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Introducing

L

WANDA
WILEY

She’s the new CENTURY
comedy star! And, you can

tell them that she has the

“stuff” that it takes to make
good Centurys — pep — per-

sonality — good looks — and

some figure!

See “Her Face Value” at

Your Universal Exchange,

It’s the first of this new
group of superior comedies'



*

o

Cosmo Hamilton in a letter to

E. H. Griffith says:

“It is the first translation of anything of mine
to the screen of which I feel proud and satisfied.

You have achieved a style and a charm, an es-

sential authenticity and movement that one longs

for but rarely sees in pictures, and you have
given the story an actuality of people and atmos-

phere which are as true and delightful as they

are unusual.”

Released June 22, 1924.

Booking Reservations Now

o o

ANOTHER.
SCJNDJin

Starting^

Jm Wilson
Cosmo Hamilton’s
latest and greatest noVeh

\n E.H.qriffth
Production

Fore ign Distributor, Wm. Vogel Distributing Corp.

Se.ason 1924-1925—Thirty First-Run Pictures



Leadership

Five weeks ago the HERALD announced its policy of

abandoning reviews.

The announcement electrified the industry—causing

the greatest volume of printed and verbal comment of

any action by any trade paper in the history of this

business.

This reaction was the natural and inevitable result of

the HERALD’S Leadership in the field—its nine-year

old reputation for being the most progressive, most in-

teresting and livest publication connected with the

motion picture industry.

Quite properly, the industry has come to look to the

HERALD for more information, more interest and

more action than all the other papers combined.

The HERALD, week by week, gets the major atten-

tion of the whole industry.

WHO ARE THE REVIEWERS?

Well, old Martin Quigley sure has turned the New York trade paper gang upside down by
his declaration that “hired help” reviewers are a joke.

The brothers are doing a lot of explaining. They don’t know which way to jump. They
know Martin is right in canning his “hired help” reviewers, but the Eastern gang generally work
on the rule of never admitting anything that is “the real truth.”

The first rule of the Eastern trade paper is “Please the big advertiser.” Of course, that’s

O. K., because the big advertisers pay all the gang their salaries and the “picking” has been
gettin’ poorer and poorer in the last year or two. Right now the Eastern crowd all have their

ears to the ground to find out what the big companies want them to do about reviews. And the
laugh is that the big companies don’t know whether they want reviews or not.

Well, Martin sure started something, anyway. The least any paper that intends to offer re-

views can do now is to state clearly who writes the reviews and why they are supposed to be
qualified to do so.—Wid Gunning in Wid’s Weekly.



June 28, 1924 E X H T R T T O R S HERALD 5

If you want box-office stuff-

null

WilliaitideMille
PRODUCTION

PRESENTED BY ADOLPH ZUKOR. AND JESSE L.LASK.Y

CLARA BERANGER’S
thrilling mystery-comedy
love story. An ideal sum-
mer picture with a great

exploitation title.

MayMcAVOY, Malcolm MAcCRECOft

Ricardo Cortez, Robert Edeson

George Fawceh^ Ethel Wales,

Doing nice business at the Rivoli, New
York. The newspaper critics are agreed

“A fine cast. You’ll be entertained by this picture.

I was .”—Daily Nczt’s.

^‘Extremely well woven and intriguing- ‘Who?’ stuff.”

—World.

“One of the best mystery-melodramas on the screen.

I wanted to see more, and you know there are very

few pictures in this day and age that end too quickly.”—American.

“There is no doubt that this picture will keep a lot

of people guessing. Splendid entertainment.”

—

Times.

“A wealth of plot and delightfully baffling situa-

tions .”—Brooklyn Eagle.

“Corking good mystery story, with good cast, thrill-

ing suspense and logical conclusion.”

—

Journal.

(X Q>aramountQ>iclure

AND THEN THE FAMOUS FORTY!
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ven Congress Agrees With The Critics

:

“At a private screening of ‘Men’ at my home, nine

Members of Congress pronounced it one of the

greatest pictures ever produced.

“Pola Negri’s brilliant talents run the gauntlet of

every emotion from intense hatred and anger to the

most affectionate love making.

“The finish of a number of climaxes is always in

doubt and the picture is intensely gripping, sustain-

ing the interest throughout this great picture.

“I do not hesitate to predict a long and popular run

for this picture throughout the country.’’

FRED A. BRITTEN,
Member of Congress.

“ ‘Men’ is intensely dramatic, magnificently directed

and superbly acted.”

—MOTION PICTURE WORLD
“‘Men’ is a superb and dynamic new screen concep-

tion which gives Pola Negri the greatest role of her

American career.”

—WASHINGTON HERALD
“The emotional power that Pola Negri, the great con-

tinental screen star, displayed in ‘Passion’ is actually

eclipsed by the Pola Negri who flashed before audi-

ences yesterday afternoon in ‘Men.’
”

—WASHINGTON POST

n\

PRODUCED BY

K^FAMOUS players-J^lW^ifORPORAnON
ADOLPH lUHOft JESSE ULASKY C ECIL 9. OiMILLC.



A
William
Christy
Caban NE
Production

Encore

Next Season’s Release-BookingNow

Made available early because of its remarkable

fitness for Summer showing.

Pretty girls . . . bathing scenes . . . moonlight

frolics ... an atmosphere of inviting coolness

with just enough melodrama to give the right

tang. And a cast that includes

William Faversham Charlotte Walker

Kathleen Martyn Edmund Breese

John Bohn J. Neil Hamilton
and others

Associated Exhibitors
PHYSICAL DISTRIBUTOR ARTHUR S. KAN6 POREIGN REPRESENTATIVE
pATHE EKCMAINOe INC. PRESIDENT SiDnEY GARRETT

Sixth Commandment
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INTRODUCING TO
•-^THE TRADE‘S

B. P. SCHULBERG PRODUCTIONS, Inc.

which will produce for the

Independent Market on Franchise

1924-1925

Nine Preferred Pictures
The First Already in the Course of Production

“The Breath of Scandal
9 ?

by Edwhi l^almer

NOTE: Do you remember “Rich Men’s Wives”, the first

Preferred release? Then book “The Breath of Scandal”

now—the first Schulberg—Preferred release.

B. P. SCHULBERG PRODUCTIONS, Inc,

1650 BROADWAY NEW YORK

Foreign Distributors: Export and Import Film Co., Inc.
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EDUCATIONAL
FILM EXCHANGES. Iric

ThE SPICE OF the PROCKAm
Prestd^nt

Every JACK WHITE PRODUCTION is a ‘^series of high waves’^ of laughter

PRESENTS

AIR POCKETS
With LIQE CONLEY
Supervised by JACK WHITE

Jack White pulls a lot of clever slapstick stuff and some new stunts

in this two-reel Mermaid. He is supported by such funsters as Lige
Conley, Earl Montgomery, Sunshine Hart, Olive Borden, Peg O’Neil
and Otto Fries.,

Jack in this one uses to the same excellent advantage that technique
of his, so well developed, which gives the crowd a thrill before almost
every laugh. “Air Pockets” is like a rough ocean—nothing but a series

of high waves. But in the Jack White lingo, what waves these are!

The first roller is the thrill and the second is the laugh, and they al-

ternate like this all the way through.

These waves certainly ought to be a diversion to the movie fan because,
of the Jack White waves, there is not a single one during the entire

film skit which is not crested with the sparkling foam of audience in-

terest. Some great stuff is done with aeroplanes and collapsible Fords.

—Moving Picture World
Lige Conley goes the limit in this thrilling comedy. His flight in a

plane is something to behold. The picture is full of tricks and each one
brings a laugh.

The picture is funny . . . Conley is a scream.
—Exhibitors Trade Review

For foreign rights address:

FAR EAST FILM CORPORATION
729 Seventh Avenue
New York City

MakeThem Laugh and
They^ll Forget

the Heat!

MERMAID COMEDIES
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Clarence Badger Is A Box Office

Director!

The Comment From Exchanges Exhibitors

And Newspapers On His Latest Picture

Is The Best Proof:-

//

T HE Shooting Of Dan McCrew'

Directed By Clarence Badger

NEWSPAPERS AND CRITICS ALIKE PRAISE

“THE SHOOTING OF DAN McGREW”

\Nhen they shot “The Shooting of Dan McGrew," they hit the bull s

c\e. . . .

—Los Angeles Tunes.

A sure box office success. . . . —Film Daily.

“Th" Shooting of Dan McGrew” is a good drawing card. . . .

production IS i credit to Clarence ledger.-h.rh, biters Herald.

' The Shooting of Dan McGrew” should prove to have almost untversal

appeal.— il/ot'iiifl Picture World.

In the face of the strongest opposition, "llie Shooting

Cu-ew” at the California Theatre broke a four years recoi d.-A/Di o

Picture^ Corp., San Francisco, Calif.

"The Shooting of Dan McGrew’’ has been playing capacity every
1 he flooring

picture will pile up big,gest opening week s

buliness 'in East five monWs.-Dzuight S. Hill. Manager, Mission Thea-

tre. Los Angeles.

“The Shooting of Dan McGrew” played extended run to big

during Holy Week and on account of popular demand held ov.r to

uEee extra days.-Hmimr Ellison, Managing Director, Princess Thea-

tre, Denver. ^

"The Shooting of Dan McGrew” best bet this year.-£/iff Theatre,

Waukegan, 111. •>

If I ever played a better picture than "The Shooting ot Dan Mccrew

I doXt kLw when or where it ^as.-George Rea, Colonial Theatre,

Ohio.

Mr. Badeer is now engaged in the direction of “One Night in Rome.’ starring Laurette Tay o ,

for Metro-Goldwyn. His list of box-office successes includes “Quincy Adams sawyer,

“Painted People,” “The Shooting of Dan McGrew” and “Potash and Perlmiitter.

Clarence Badger's Productions
Speak For Themselves.

ADDRESS
CLARENCE BADGER

I_IQ|_LY\A/00D park,HOLLYWOOD CALIFORNIA
OR

ARTHUR H SAWYER
SAWYER-LUBIN-PRODUCTIONS

1540 BROADWAY
NEW YORK



have gone down in History

Sappho
Dido

Re^nald Barkers

Helen oFTroy
Louisedela^hUiere

LaDu Barry
LadyHamilton

X W
'^rese-nted hy

LOUIS B.MAJ^R
adapied by

J.aHAWKS andBERWARD
M^CONVILLE from

SARAH P.MSLEAM GREENE'S
"CAPE COD FOLKS"

Scenario by

A.P.YOUNTGEP^
‘ !?tt ihe Cast

Barbara Bedford **

Robert Frazer «

Renee Adoree ^
Frank Keenan
dwu ^tuperial Pictures Ltd.

cACULside iOieirihuiors thru-

oui LfreeU, Jbvitadn. Sir. )V/it.

^UTtj, Ma-noAjivtij 'Direotay.

will^ down in screen history
as atriumph i .... the eternal
story of loves and passions
that have ruled woman-'
kind through centuries . .

but told in the modem set-'

ting' of a Cape Cod fishing
village . . . What women
willgive to see this picture /

ecrd
Tkture

$ts a u^hale sure



CLASS OF SERVICE SYMBOL

Telegram

_ Day Letter Blue

Night Message Nila

Night Letter NL
If non» of theso three, symbols
appears after the check (number of

words) this Is a telegram. Other*
wlseitscharacterlsindicatedbythe

symbol appearing after the ohecf

RECEIVED AT S. WABASH AVE.. CHICAGO, ILL.

A

^reflieyare

MAEliflffiR/IY
in

Mademoiselle
Midnight

BUSTERKEMOU
in

SKerlock lit

JAfMCCWGAIf
in

A Boy of
Flanders

WESTER

“ The Shooting of Dan
McGrew^^ Draws Biggest

Holdouts of Season!

Beat that! No wonder exhibitors all say

“THE SHOOTING OF DAN McGREW”is
the be^t bet this year—the bet that covers

all others! It’s a picture that packs your

theatre no matter whether you’ve a Dem-
ocratic National Convention or a hoof-and-

mouth epidemic to compete with!

“Best Picture We Have Shown,” “Held

Over,” “Attendance 100 Per Cent”—these

are bona fide statements by exhibitors in

wires and trade paper reports, that prove

it’s more than making good the promises

we made for it.

You know what Barbara La Marr, Lew
Cody, Mae Busch and Percy Marmont mean
to your box office! What that title means!

Then go to it!

A Sawyer-Lubin Production

Supervised by

Arthur H. Sawyer
Directed by

Clarence Badger

Adapted by Winifred Dunn from

Robert W. Service's ”The Spell of The Yukon'
{Puhliahed by Bar$€ A Hopkine)

1546 APR 39 1924

[BLDG NINTH AND WABASH AVE CHICAGO ILL

BIGGEST HOLDOUTS OP THE SEASON m
GIVE US MORE LIKE THIS

E A TRIN2 ELITE THEATRE

fvi<periaL yiatiure^^JjCct. €xoLu.sli)e

JDiibributon du'uout OveAt Jyritcbii^



in

“$20e5AWEEK”
with TAYLOR HOLMES and
EDITH ROBERTS at the

MARK STRAND Theatre week of June 8
and the papers said:—

NEW YORK DAILY NEWS: “$20 a Week” is

“amusing, exciting, everything a picture should

be. Mr. Arliss has something that no one else

brings to the screen. . . . Don’t miss this pic-

ture. It’s good. Yes, it’s even worth waiting in

line to see.”

EVENING POST: “Of the films shown this week,

George Arliss’ ‘$20 a Week’ should be declared

the winner.”

NEW YORK TIMES: “ ‘$20 a Week’ should amuse

everybody.”

Directed by Harmon Weight
Forrest Halsey’s adaptation
of Edgar Franklin’s novel

“The Adopted Father.”

Di^indive Pidlures Corporation
presented, ^

GeorgeArliss

Thematic Music Cue Sheet given away with this picture.
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cnmsTiE
NOVELTY, VARIETY AND PLENTY OF
LAUGHS MAKE THEM GREAT ENTER-
TAINMENT

you CBtt rollf
I

"GRANDPAS
Gl^'

KATHlkcN
CLIFFOUp

I
to br'inO them irf\

THERE'S NOTHING 5ETTER
iopep up the summer
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It is novel and funny—has a clever plot, and is

wonderfully cast and superbly photographed—

really a feature in two reels.

The cast includes Jimmie Harrison, Babe London,

Jack Duffy, Lila Leslie.

There’s nothing too good for

Christie Comedies

The famous impersonator of “boy” roles

on the stage, now offers this characterization

for the first time on the screen in a two-reel

Christie Comedy.



Having won the leadership
ofthe Motion Plctufe Indust^
for last season by the most
consistent line of fine pictmes

and box-office luts ever
offered in any one season

by any company^

We^^nRsr waiONAL
are out to maintain our
leadership for next season.

yffith all due respect and
regard for the entire fields
a review of our product

That FIRST NATIONAl
is never gbing^ to stop^l



and lineup makes us confident

of the leaderahip.

tlnow our hat
in fhe nn^-'<-'and
may the best man

But-* regardless of the outcome,
the standard as set up by
FIRST NAHONAI udU result in

the greatest array of pictures
ever offered to exhibitors^^
Rrudiich FIRST NATIONAL
will be responsible*

S»TRID£win be a one-
it never will be equalled.
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Our Answer To Inquiries

WITH painstaking care and an unlimit-

ed expenditure of money Fox Film Cor-
poration has prepared its product for

the coming season, embracing 52 dramatic
subjects.

This is the greatest assemblage of box-office

entertainment ever offered the motion picture

theatre.

An announcement, the most important this

Corporation has ever made, will be published
in the trade press July 1st.

It will contain titles and full details of the

entire Fox output for 1924-25—the outstand-

ing production achievement of any company
or group of companies in the history of our
business.

Simultaneously with this announcement
there will be in the Fox Branch Exchanges,

for screening, fifteen of the new dramatic
productions.

your profits for the new season
are involved in your selection of pictures!

WILLIAM FOX, President

FOX FILM CORPORATION
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B. O. Tax Repeal
Big Patron Aid

Being in the midst of drawing u})

neiv price schedules, giving effect to

the repeal of the admission tax, exhib-

itors may be unmindful of the very sub-
stantial advantages which this tax revi-

sion measure has brought to them.
It is true, the hope was to see the

elimination of the tax on all theatre

seats but the removal of tlie govern-
mental charge on admissions up to fifty

cents brings relief to the vast majority
of theatres and this relief amounts to

one of the greatest benefactions the

business has received.

Under existing business conditions
the tax amounted to a very serious de-
terrent to theatre attendance. It was
a discouragement which was only par-
tially represented in the actual addi-
tional outlay which the patron was
called upon to make. The odd price ad-
mission charge made the patron feel he
was paying for something he was not
getting, and it affected his mental atti-

tude upon entering the theatre and less-

ened his desire to return.

Coming at this time the tax elimina-
tion is of real assistance to the theatre-
man. Hardly anything else could have
afforded him greater confidence and sat-

isfaction with which to face Summer
business;

In connection with the benefits that
the absence of the tax brings, it is in-

teresting to look back over the record
and see just how this tax revision was
influenced. Exhibitors throughout the
country worked intelligently and indus-
triously for the revision. Without this

the law never would have been changed.
c5

Several exhibitor leaders worked effec-

tively and assistance was rendered by
other factors of the business. But the

most effective stroke for the revision

was delivered by Mr. Will H. Hays in

the case he presented to the treasury

officials several months ago.
* * *

Get Rea<Jy for

Business Changes
Many of the country’s leaders in

finance and industry, whose judgments
and opinions cannot be ignored, declare

that we are headed for a serious busi-

ness depression which will occur inci-

dental to the necessary readjustment in

wages and prices.

This depression may or may not
come about and it may come early or

its arrival may be long deferred. No
one can foretell accurately the ap-
proach of these business cycles but the

weight of the opinion that predicts a

depression suggests the wisdom of this

industry conducting an audit of its af-

fairs with a view to being as ready as

possible for anything that may happen.
In any depression cycle that may be

encountered, outside of a real panic, the
motion picture industry is fortunately

entrenched. The record shows that the

days of the industry’s greatest pros-
perity have been the days of the great-

est general prosperity, but, at the same
time, the nature of the service that it

renders the public, and the small cost,

places the industry outside the pale of

those businesses which are likely to en-

counter disaster in a period of depres-
sion.

The public must have entertainment
and diversion and the motion picture

theatre is a permanent bargain-counter

in this respect. Nowhere else may the

public look for such bargains in amuse-
ment as it is able to obtain in picture

theatres.

But despite the obvious advantages in

the industry’s position it must still seek

to put its house in better order. All ra-

tional and practicable economies should

be sought for and put into effect. In a

great many instances, a little more di-

rect, personal attention to theatres on
the part of theatre owners would be

very helpful.
* * *

O’Toole to Serve

“The Whole Industry”
Mr. Michael J. O’Toole, the newly

elected president of the Motion Picture

Theatre Owners of America, points out

that it is his intention to work for the

betterment of “the whole industry.”

It is very hopeful that Mr. O’Toole
should emphasize this point. As the

chief executive of the organized exhib-

itors he will, of course, have the ad-

vancement of the exhibitor first and
foremost in mind. But an exhibitor-

president who assumes a sympathetic
and tolerant attitude toward the gen-
eral problems of the industry can ac-

complish a great deal on these problems
and at the same time enlist the coopera-

tion and support of general factors of

the business in furthering interests with
which he is more directly concerned.

There will always be internal dis-

putes in the business, of greater or

lesser gravity, but there is no reason
why every branch of the industry can
not stand solidly together on general
questions.
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The HERALD is the only

trade paper in the field that

we wouldn’t want to have to

get along without—and we

read them all from cover to

cover. It is the only trade

paper which seems to have

the interests of the exhibitor

sincerely at heart.

This is not apple sauce, but

we feel that when a trade

paper does take a stand that

is fair to the exhibitor the

least the latter can do is to

express his appreciation and

extend his support to that

paper.

JOHN W. HAWKINS,
Allen Charette, Inc.,

New Bedford, Mass.

Re -Takes

T hose Equity actors who are on
“strike” in New York can find a lot

of picture actors, also out of work,
to tell their troubles to. At the tail end
of the theatrical season seems like a poor
time to pull a strike.

sH * *

Aren’t those Pennsylvania Censors reg-
ular cut-ups. They chopped out 116 reels

last year with something like 25,000
other eliminations especially baby clothes
in the making. All had a good time.

* * *

It’s a good thing the high cost of liv-

ing is coming down else they couldn’t
employ ZaSu Pitts in so many pictures.
She’s always eating.

* *

Need Him
It’s too had Moses isn’t alive today else

he would be called upon to decide that
Lasky-Artclass* suit over “The Ten Com-
mandments.”

* *

Lots of ’Em

The line forms on the right for the
“Peter Pan” aspirants. It reaches
around the block twice already.

* * *

How Come?

_

According to statistics over three mil-
lions_ of dollars are wasted in foreign
missions. In other words while they’re
saving they’re wasting.

*

All Wrong
That learned judge who decided chorus

girls are unskilled workers evidently
never met many show gals.

* * *

Good Adv.

Annette Kellerman has retired from
stage and screen and is going to run a
lady’s athletic farm near Los Angeles.
All Annette will have to do is stick a
three sheet of herself out in front.

4: ^

Where Is It?

The boys with advice on how to com-
bat the hot weather are wasting their
time around Chicago. There isn’t any
such thing as yet.

4= * *

Can’t Be Done

Metro is going to make a picture

“Don’t Deceive Your Children”. Now if

there’s anything the children don’t know
about these days, we’d like to know it.

* * *

They Examine Everything

It begins to look like a good year for

the alienists. They can dig up more dif-

ferent angles to a murder than forty

detectives—especially if their clients have
bank accounts.

4? sH

Did you get by Friday the thirteenth

O. K.? And did you survive the Repub-
lican convention? Well get set for the

announcement of the winner of our big

contest, which ends June 30th.

* *

Stand by ’till next week.

J. R. M.
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Steffes Sees One Big National
Organization in Eight Months

Tickets May be Hariiiony Among All
Used Till Sept. 1 Factions Is Not Likely
Under New Law Allied Leader Explains Plan Which He Believes Will

Create Strong Exhibitor Association

“I earnestly believe that there will be one big national organization
of motion picture theatre owners within eight months, stronger nationally
and in every state than any previous exhibitor organization in the history
of the industry.”

A1 Steffes, on his way home to Minneapolis after being reelected
chairman of the board of directors of the Allied State Organizations at

Morehead City, N. C., made this prediction to a representative of
Exhibitors Herald at the Congress Hotel, June 16?

Believes Unity Among Present Factions Unlikely

On that particular statement, Steffes declined to go into details, indi-
cating that the result might be achieved in several ways. He admitted
that it might be brought about through the present factions getting-
together but he seemed to think this unlikely.

Under the new tax law, which
eliminates the levy on admissions
of 50 cents and under, exhibitors

may use their present tickets until

September 1, 1924. In order to

use these tickets, however, the es-

tablished price must be charged.

The government order in this re-

spect reads

;

“You are advised that tickets

printed in accordance with the regula-
tions issued under the revenue act of

1921, the established price of which
was 50 cents or less, may be sold until

September 1, 1924, for the established
price printed thereon. Thus, a ticket,

established price 30 cents, tax 3 cents,

total 33 cents, may be sold for 30 cents
but such tickets could not be sold for
33 cents merely because the estab-
lished price and the former amount of
tax to be paid totaled 33 cents.”

The tax elimination on tickets of

50 cents and under will be effective

on July 2 at midnight. Regarding
the destruction of tickets, the gov-
ernment order, says:

“With regard to the destruction of
tickets your attention is directed to a
provision which will appear in regula-
tions 43, part 1, issued under the reve-
nue act of 1924. This section of the
regulations will provide that tickets
which have become obsolete due to
changes in price, or for any other
reason, shall not be destroyed except
in the presence of a deputy collector
or other representative of the bureau.
After the destruction of tickets a cer-
tificate will be issued stating the num-
ber of tickets destroyed, the denom-
ination, and all other pertinent in-

formation. One copy of this certificate
will be retained by the taxpayer, and
another copy will be kept by the col-
lector.

Further instructions from the
government are promised within a
few days.

Friese Greene Presents
Color Film in New York

(Special to Exhibitors Hemld)
NEW YORK, June 17.—Mr. Friese

Greene of London gave the premiere show-
ing in America of the Friese-Greene Spec-
trum Color Film process on Friday, June
13 at Wurlitzer Hall. A second invita-
tion showing will be held at the Town
Hall on June 27.

The Friese-Greene Spectrum Color Film
Process has recently had a private showing
at the Holborn theatre in London, and was
given very serious consideration and at-
tention by both the press and trade. Not
only does this process cut down the color
photography to less than one cent per foot,
but it expedites production to such an ex-
tent that topical pictures can be projected
on the screen on the same day that they are
taken, it is claimed.

Steffes, who has maintained silence on
exhibitor organization affairs for months,

talked freely in answer to practically

every question put to him. He was asked

if the action of the M. P. T. O. A. at

Boston had changed the existing situa-

tion and he replied emphatically: “No.”

“Who Advocates Harmony?”

Lie was asked if he believed that the

much-talked-about “harmony” movement
would materialize.

“Who is advocating harmony?” he

counter questioned.

“The editors of the Eastern, trade pa-

pers,” it had to be admitted.

“Exactly,” he replied. “You haven’t

heard any exhibitors. You haven’t heard

the M. P. T. O. A. Just editors. As a

matter of fact, the exhibitor is better or-

ganized and better off today than he has

been for years. Harmony, yes. But not

blind harmony. It can only be brought
about when a real national organization
is created.”

Allied Not in Politics

“Understand this,” he continued; “the
Allied States is not in politics. We have
no press agents—no flare of trumpets.
We have thirteen well organized states

and when we meet in Kansas City in

August, we will have five more.
“To any constructive plan of bringing

about exhibitor harmony, we will be glad
to listen. We will be glad to enter any
conference which promises to bring
about results. But the people who enter
the conference must be pledged to abide
by its decision, and it must promise a
national organization in which every ex-
hibitor will have a voice and politics will

be forgotten.”
“Will you accept Brandt’s invitation

to Buffalo?” he was asked.
“Off hand, I will say no,” he replied

without a moment’s hesitation, “Brandt
cannot speak for exhibitors of New York,
for there is poparently fifteen separate
and distinct exhibitor organizations in

the state and no man can speak for all

of them. What New York needs today
is an Exhibitor Moses to lead them out

of chaos, and when he appears, I would
be pleased to go into conference with him.”

Steffes Has Organization Plan

Steffes then unfolded briefly his idea of
the only working basis upon wbich a
national exhibitor organization, worth
while, can come about.
He wants a governing body of one

representative from each state, elected
by all of the exhibitors in each state.
The forty-six representatives for conve-
nience could then cut down the actual
directing committee to 20 or 25. Any
question upon which they could not
agree would go to a national exhibitor
referendum or to a national convention.
The national representative would be

responsible for his state’s contributing
to the national fund, but organizers
would at all times be available to him to
lielp him. Steffes estimates that $250,000
annually is necessary to run a successful
organization and that the exhibitors
would raise this amount easily, if they
had confidence in the leaders at the start
and were shown results.

Varner President
OfNorth Carolina;
A Hied Is Endorsed

(Special to Exhibitors Herald)

MOREHEAD CITY, N. C., June 17.—
H. B. Varner, one of the South’s promi-
nent exhibitor leaders, was reelected pres-
ident of the Motion Picture Theatre
Owners of North Carolina at the annual
convention here last week.
Other executives reelected were: A.

F. Moie, Winston Salem, and P. L. Mc-
Cabe, Tarboro, vice presidents, and
James Estridge, Gastonia, treasurer.

Resolutions were adopted endorsing
tbe Allied State Organizations of Motion
Pictures Theatre Owners; thanking Will
H. Hays, the Special Committee of Mo-
tion Picture Theatre Owners and the
North Carolina delegations in the senate
and house for their effective work in the
tax repeal campaign; recommending to

Mr. Hays the production of high class,

clean pictures and condemning the pro-
duction of pictures from salacious stories

which are not accepted by public libraries.
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Home office and field representatives attending F. B. O. convention in Chicago. Back row, left to right: U. T. Koch,
Atlanta; Arthur Elliott, Detroit; J. J. Sampson, Chicago; Harry Hart. Milwaukee; Manager Davies of Sioux Falls;

S. W. Fitch, E. W. Johnson, Chicago salesmen; Fred Zimmerman, Buffalo; Harold Gollos, Chicago salesman; C. P.

Taylor, Canada; Joe Duskin, Chicago salesman, and A1 Hoffman, Chicago salesman. Second row, left to right: Paul
Tessier, New Orleans; H. H. Hulk Indianapolis; Manager Franconi, Little Rock; R. D. Stewart, Minneapolis; Sam Ben-
jamin, Oklahoma City; William Conn, Charlotte. Third row, left to right: Tom McKean, St. Louis; Roy Churchill,
Kansas City; Charles Rosenzweig, New York; Harry Goldman, Boston; L. M. McNamee, Washington and Jerry Safron,
Philadelphia. Fourth row, left to right: L. E. Harrington, Dallas; Joe Rotlt, Boston; I. Gettleson, Chicago, and Man-
ager Davy of Albany. Fifth row, left to right: Lou Geiger, Cleveland; F. W. Young, Des Moines; E. M. Booth. Cin-
cinnati; Claude Penrod, division manager; Abe Schnitzer, Pittsburgh; Max Weisfeldt, division manager; Ed Smith,
division manager, and Lee Marcus, assistant sales manager. Seated, left to right: Cleve Adams, division manager;
Art Schmidt, West Coast division manager; Harry M. Berman, general manager of distribution, and Nat G. Rothstein,
director of advertising, publicity and exploitation.

^‘Red-fire”

Enthusiasm

Marks

Sessions

of

F. B. O.

Sales

Meeting

Increased Exploitation Planned by

F. B. O. on New Product
“Red-fire F. B. O. Enthusiasm** Marlas Four-day Meeting

Held by Company in Chicago

T
HIRTY-SIX attractions, twelve of which will be in the big special

class, will be forthcoming from Film Booking Offices during

1924 -25 .

This program, submitted to the convention for consideration and

ratification, was given the unanimous approval of district and branch

managers attending the national sales meeting of the company at the

Drake hotel, Chicago.

'^HE four-day sales convention opened
-* on June 14, with Harry Berman, gen-

eral manager of distribution, who is con-

valescing from a .major operation, pre-

siding. Assisting him were Nat. G. Roth-

stein. director of advertising, publicity

and exploitation, and Lee Marcus, assist-

ant sales manager, of the home office,

and Art Schmidt, West Coast division

manager.

There was an unanimity of opinion

among the field and home office forces

regarding the productions to be handled

during the next twelve months and the

policy of distribution. Although the

schedule for 1924-25 had been drafted,

nothing definite pertaining to the type of
pictures to be produced by and for the
company had been determined prior to
the gathering. No decision was reached

in this respect, however, until every
branch and district representative had ex-

pressed an opinion as to the product best

suitable for his territory.

The keynote of the convention was
“pictures that are absolute box office

attractions.” Plans for a vastly superior
product were discussed and agreed upon.
It was the sentiment of every man
present that the forthcoming product
should adhere closely to the class of pic-

tures which in the past have made money
for the theatre men.

In this connection Mr. Rothstein told

of the plans now underway for increased
e.xploitation. He cited past performances
on “The Spirit of the U. S. A.,” “The
Mail Man,” and other specials, and
pledged that campaigns on forthcoming
pictures would exceed in effectiveness the
exploitation drives on those features.

Rothstein’s exploitation activities on
the 1923-24 product have been outstanding.
Therefore his promise to outdo his en-
viable record of the last twelve months

was greeted' with enthusiasm by the field

represeiUatives.

No inkling of the attractions for 1924-
25 was given the Herald representative,
excepting in one instance. It was stated
that Goebel and Erb, through Associated
Arts Corporation, a new organization,
would produce six of the thirty-six attrac-
tions which will be distributed. The
first of these will be an adaptation of the
Saturday Evening Post storv. “Hard
Cash.”

* * *

To paraphrase the company’s latest
special, “The Spirit of the U. S. A.,” the
four-day convention represented “the
spirit of F. B. O.” The pep which is a
mark of distinction of the F. B. O. sales-
men in the field was apparent through
every session. As one branch manager
said: “It was the usual red fire F. B. O.
enthusiasm.”
That F. B. O. is in excellent financial

condition was intimated in the announce-
ment of a program of production and ex-
ploitation far superior to any of the com-
pany’s past endeavors. British capital,
represented by Major H. C. S. Thomson,
managing director, is financing the com-
pany.
Names of the company’s thirty-eight

representatives in attendance at the con-
vention are published in the caption of
the photograph printed on this page.

In concluding the main business ses-
sions, the field staff was entertained at a
special dinner on Sunday night. June 15,
at the Pershing Garden.

Darmour Vice-President
NEW YORK—President W. C. J. Doolittle of

Selznick announces the appointment of L. J.
Darmeur as vice-president of that organization.

Signs with Warner
LOS ANGELES.—Irene Rich has signed a long

term contract with Warner Brothers.
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THE PARTY’S ON! NATHAN LEOPOLD AND
RICHARD LOEB CORDIALLY INVITE YOU

THAT STARTED THEM ON THEIR DOWNWARD COURSE TO DISASTER!

THE JAZZ BAND’S PLAYING AND WILD YOUTH IS HAVING ITS FLING!
A ilory of Youth and iti new freedom, of boys and girls who sometimes mistake License for

Liberty, and Lovers for Lnvo—of Cocktails and Kisses, Midnight Bathing Parties. Daring

Games where boys and girls gamble with Cards and Reputation.

A itory that i» being enacted in every city and town today, a Story that echoes the foots^eps

of wilrl youth in its eternal chase for diversion, astory so real that you yourself might be play-

ing one of the paiU—or p' 'h.ii'- your daughter is reflected in the leading role.

Accus&o ofnuaotA
ON CIOCUMSTANTIAL

tVIO&NCE*

LOOK AT
THESE STARS

PATSY RUTH MIL-
LER, RALPH
GRAVES. ZAS(J
PITTS. PHILLIPS
SMALLEY. £ N D A

I
MURPHY. PHILO I

McCullough I

ndGEQRGEl
NICHOLS. I

%

Ccatnrtg ueo couNfOv uom?
IN SEARCH

UPt

SelznickOistnbuting Coipotatloti
A AolUa 8. Sturgeon ^ Productioa

SEE IT

NOW!
ADDED ATTRACTION

Tbe LMlher Puiber

BILLY SULLIVAN

Daughters of Todl^
Reproduction of advertisement published in two Los Angeles newspapers by the

Clune Broadway,
vicious.”

Producers have condemned this advertising as “vile and

Producers Bring Theatre to
Task for “Vile” Advertising

Cendemn Copy Placed in Los Angeles Newspapers by
Clune Broadway^—Ad Capitalizes on Franks

Murder in Chicago
(Special to Exhibitors Herald)

LOS ANGELES, June 17.—Condemning the advertising carried in two
Los Angeles newspapers by the Clune Broadway theatre on the picture,

“Daughters of Today,” as the “vilest and most vicious piece of work that

I have ever seen anywhere,” Joseph M. Schenck, speaking for the Asso-
ciation of Motion Picture Producers, of which he is president, declared in

a letter to Managing Director L. E. Lund that “if it were within my power
I would see to it that a man who used such miserable judgment would find

great difficulty in getting any picture that I made.”

Advertising Capitalizes on Chicago Murder
The advertising which aroused the ire of the entire film colony here

sought to capitalize on the brutal murder in Chicago of Robert Franks by
Nathan Leopold, Jr., and Richard Loeb.

In bold face type in the advertising was this announcement : “The
party’s on ! Nathan Leopold and Richard Loeb cordially invite you to wit-

ness a reproduction of the kind of jazz parties that started them on their

downward course to disaster
!”

Kleine Resigns from
Williams Corporation

C. L. Yearsley Leaves First
National—Will Join

Ritz Carlton
(Special to Exhibitors Herald)

NEW YORK, June 16.—J. D. Wil-

liams, president of Ritz Carlton Picture.^

Corporation, will be a guest of honor at

ne.xt Thursday’s luncheon of the A. M.
P. A. and will at that time announce
changes in the personnel of Ritz Carlton.

Chief of these is the resignation of

George Kleine, who has been, almost

since the inception of the company, its

treasurer, and that C. L. Yearsley will

sever his connection with First National

and join Mr, Williams as second in com-
mand of Ritz Carlton.

Averse to titles, Mr. Yearsley refuses

to be designated as general manager or

as treasurer and informed Mr. Williams

tliat he desired to he known simply as

general utility man and pinch hiUer.

Yearsley’s return to Mr. Williams sig-

nalizes a re-estahlishment of relations

that have existed almost from the time

Mr. Williams entered the amusement
held many years ago and ceased only

temporarily when Mr. Williams retired

from the general management of First

National to form his own company.
While no information is given officially

as to Mr. Kleine’s future activities, it is

generally believed he has decided to re-

tire permanently from the him industry,

in which he is generally supposed to have

acquired a large fortune.

Fox New York Studio

Is Placed at Disposal
Of Outside Producers
(Special to Exhibitors Herald)

NEW YORK, June 16.— Fi.ir the hrst

time in the history of Fox Film Corpora-

tion, that company's big plant at 44th

street and Tenth avenue has been placed

at the disposal of independent producers.

This opportunity was brought about by
the fact that Fox had completed its

schedule and decided to allow the big

studios to lie idle at least until fall. Re-
cently Sawyer & Lubin, casting aboih

for a studio in which to make "Sandra”
with Barbara LaMarr, made inquiry as

to the possibility of securing space for

this purpose at the* Fo.x plant. deal to

this effect was consummated and follow-

ing this came the decision of Fox man-
agement to lease space in the studio to

independent producers.
The Fox Eastern studio is declared to

be the best equipped studio in the East,

and for easy accessibility and maximum
efficiency in production it presents an
ideal location for the independent pro-

ducer. Practically all trucking expense is

eliminated, because of location, from the

cost of production. It is possible to se-

cure any prop necessary in ten minutes’
time. A long “ramp” extends from the

street right up to the main studio floor.

New Name Is Selected

ForHodkinson Company
The name of W. W. Hodkinson Cor-

poration disappears from the advertising

columns of the Herald this week and re-

placing it is Producers Distributing Cor-
poration, the new name of the organiza-

tion.

Announcement was made by the Herald
some weeks ago that the name of W. W.
Hodkinson Corporation would not be re-

tained by the company. The change is in

name only, with the personnel of the

company remaining intact.

Mr. Schenck’s letter, in which he told

Mr. Lund that he would not find “a
brother exhibitor in all America who
would approve of such publicity,” follows:

“I am writing this letter asking that

you place it before the man responsible
for the attached advertisement and state

to him that while I am writing this let-

ter personally I know full well that I

am expressing the opinion of all the
members of the association and every
well wisher of the motion picture in-

dustry.
“I consider this advertisement the

vilest, most vicious piece of work that I

have seen anywhere or at any time, and
I can conceive of nothing that would
more quickly bring about Sunday closing
for motion picture theatres than a con-
tinuance of this vile practice.

Realize Responsibility to Public
“If it were within my power I would

see to it that a man who used such mis-
erable judgment would find great diffi-

culty in getting any picture that I made.
I have learned from my association with
producers and exhibitors that we fully

realize our responsibility to the American

public and I feel perfectly safe in stating

that you will not find a brother exhibitor
in all America who would approve of

such publicity as you have given the pic-

ture showing at your theatre this week.”
The advertisement was published in

the Examiner and the Herald. George
Young, publisher of the Examiner, called

the advertising department to task for

not censoring the copy, which, it is said,

slipped in at a late hour unnoticed. The
Herald, being another Hearst paper,

thought that if the advertisement had
passed muster at the Examiner it must
be okay.

Represents Unanimous Sentiment
Mr. Schenck’s letter represents the

unanimous sentiment of the Coast pro-
ducers association. Fred W. Beetson is

secretary of this body. The producers
went on record after the Motion Picture
Directors Association and the Western
Motion Picture Advertisers had brought
the matter to their attention.

With the General Federation of Wo-
men’s Clubs here iu biennial convention
and discussing censorship the advertise-
ment was like waving a red rag at a bull.
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These three with Director
George Melford comprise
the S-L unit now producing
“Sandra'* for distribution
through First National.

(Left) Arthur L. Saw-
yer.

(Center) Barbara La
Marr.

(Right) Herbert Ltibin.

S-L to Produce La Marr
Pictures in East

S AWYER-LUBIN, who have signed
to produce a series of Barbara

La Marr pictures for First National,
will make these specials in New York.
The initial offering will be “Sandra,”
production on which has commenced.
Herbert Lubin, in announcing plans
for the company’s production activi-

ties, issued the following statement:
“Following the signing of a releas-

ing contract with Associated Frirst

National Pictures for the issuance of

our new productions starring Barbara
La Marr, it was decided to move to

New York our producing unit, which
has just completed a

ten-picture contract
vvith Metro Pictures
Corporation, almost
all of these pictures hav-
ing been made in Holly-
wood.
“Our initial produc-

tion activities in New
York will be marked by
the filming of ‘Sandra’,

the first of a series of

starring vehicles pre-

senting Miss La Marr,
for release through
First National. ‘Sandra’
will be made at the Fox
studios, and we have
engaged George Mel-
ford to direct it. He
will be assisted by A1
Hall. The photo-
graphic end will be in charge of

Charles Clark, and the technical staff

will include Clarke Robinson, direc-

tor of art and backgrounds, assisted

by Tom Smith.
“This picture as well as all of our

other productions will be made under
the personal supervision of Arthur H.
Sawyer, responsible in the past for

such productions as Quincy Adams
Sawyer and The Shooting of Dan
McGrew. Mr. Sawyer has appointed
Barney Lubin as production manager
in charge of this particular producing
unit.

“Ouida Bergere has been engaged to

do the continuity for the first Barbara
La Marr starring vehicle, and within
the next few weeks announcement will

be made of the complete cast which
will support Miss La Marr.
“At the present moment, it is our

intention to make at least two pic-

tures in New York. It is the opinion
of Arthur H. Sawyer and myself that
the biggest and best screen features
can be made to advantage in New
York City, as it offers many oppor-
tunities for new faces, fresh locales,

new backgrounds, as well as access to

the very finest in the matters of cos-
tumes, art work, etc. The advantage
of climate as offered by Southern
California is more than offset today

by the fact than artifi-

cial light is employed
in three quarters of

practically any film

production.

“One of the most im-
portant reasons in my
opinion that produc-
tions can be made in

New York lies in the

fact that the executive

heads who are practi-

cally all located in the

East, can keep in close

touch with the produc-
tion from start to

finish.

“The executives are

in a position to know
exactly how money is

being spent, and from
their commercial point

of view in relation to the box office,

can offer many valuable suggestions
gained by knowledge of conditions in

the exhibition field.

“In addition to this, we will be ex-

ceedingly fortunate in having the
direct cooperation and advice of

Richard A. Rowland of Associated
First National Pictures, Inc., and his

associates, as well as the cooperation
of the entire Associated First National
organization.

‘‘In addition to our executive offices

located at 1540 Broadway, we have
also opened publicity offices in charge
of Bert Ennis in the same building.

Particular attention will be given to

special exploitation and advertising on
our films.

George j\Iclford

Schulberg Forms New
Production Company

B. P. Schulberg Productions,
Incorporated: Will Make
Nine Films This Year

(Special to Exhibitors H-erald)

LOS ANGELES, June 17.—The advent
of a new company into the producing
and distributing field was made known
this week when B. P. Schulberg
announced the
formation of B.
P. Schulberg
Productions, Inc.,

to make nine
special Preferred
Pictures for re-

lease during the
coming season.

Associated with
Mr. Schulberg in

this new organi-
zation is J. G.
Bachmann who
will be in charge
of the New York
office at 1650 Schulberg

Broadway.

Will Use Preferred Stories

The first group of

J. G. Bachmann

features to be filmed
and released by
B. P. Schulberg
Productions will

comprise the nine
stories originally
planned by Pre-
ferred Pictures
Corporation.
While B. P.
Schulberg Pro-
ductions is a
company entirely
distinct from the
older organiza-
tion, Mr. Schul-
berg has pur-
rhased the rights

lo the entire list

held by Preferredof literary properties

Pictures Corporation and will deliver to

exhibitors nine features.

Mr. Schulberg has concluded a two
months’ stay in New York where he and
Mr. Bachmann completed financing ar-

rangements for the new company.

One Picture Under Way
The first of these, “The Breath of

Scandal”, by Edwin Balmer, is already

under way. The remaining stories to

be included in Mr. Schulberg’s first nine

productions are:

“The Boomerang,” the David Belasco stage

success by Winchell Smith and Victor Mapes.
“The Triflers,” a novel of New York’s social

set by Frederick Orin Bartlett.

“White Man,” by George Agnew Chamberlain,
an adventure story of the African jungles.

“Faint Perfume.” by Zona Gale, listed among
last year’s best selling novels.

“When a Woman Reaches Forty,” by Royal
A. Baker, motion picture censor for the city of

Detroit.

“My Lady’s Lips.” an original screen story

by Olga Printzlau.
“Frivolity.” another screen original.

“The Mansion of Aching Hearts,” suggested
by the song by Harry Von Tilzer and Arthur

J. Lamb.

In addition to directing “The Breath
of Scandal,” Gasnier will make several

of the other Schulberg Productions. Mr.
Schulberg will announce soon the affili-

ation of another well known director with
his new organization. A stock company
of popular screen players will also be
built up.

Have Same Franchise Holders
Contracts for the distribution of the

new Schulberg product have been signed
with the same franchise holders who
have handled former Preferred Pictures.
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Formation of

Theatre Chain
Begun in East

(Special to Exhibitors Herald)

NEW YORK, June 17—The forma-

tion of a new chain of motion picture

theaters is under way in the east, and ac-

cording to the reported plans of the new
company, it promises to become some
factor in the entertainment field.

The new company is Dahnken and
Clarke, Inc., with offices at 723 Seventh
avenue, and the start towards the forma-

tion of the chain of houses was made
last week when the Lyndhurst Theater,

at Lyndhurst, an 800 seat house was
taken over. This, it said, will be fol-

lowed by the acquisition of a number of

other theaters between now and Sep-
tember.
Dahnken & Clarke, Inc. is composed

of Fred Dahnken, well known in exhibi-

tor circles through his connection with
Turner & Dahnken, whose chain of the-

aters in California was sold a few months
ago to the West Coast Theaters, Inc.

and Ralph Clarke, equally well known as

New York District manager for First

National for a number of years.

Just how formidable a group of houses
the new company plans to get together
has not been made known officially, but
according to the general belief in exhib-
itor circles, it will be big enough to de-
mand considerable attention in the mat-
ter of booking.

Board of Directors

OfIllinois M. P. T, O.

Hold Peoria Meeting
The regular meeting of the Board of

Directors of the Illinois M. P. T. O. was
held on June 13 at the Hotel Jefferson,

Peoria, with a goodly number of city and
down state exhibitors present.
The question of insurance for theatres

was discussed following an outline of the
plan by Ed. F. Fitzpatrick of the Theatre
Owners Service. Carnivals and how to

deal with them was also a matter of

discussion.

In the evening the members were the guests of
President Charles Nathan, of Peoria, at a banquet
served in the main dining room of the Hotel Jef-
ferson. Those present were: Mr. Nathan, A. W.
Szold, Peoria; John Dittman, Freeport; Ben
Serve, Rochelle; Jos. Hopp, Rock Island. J. Kele-
tis. Rock Island; Earl Johnson, Berwin; Wm.
Bradley, Ottawa; J. Bennis, Lincoln; Sam Abra-
hams, S. Selig, Ludwig Siegel, Louis Frank, M.
Siegel, Chicago; G. E. Johnson Sterling, and
William J. Sweeney, secretary, of Chicago.

A good time was had and Sam Abra-
hams discovered a good cure for colds—

a

cherry bounce (non-alcoholic).

Theatres in Central

New York are Closing
(Special to Exhibitors Herald)

ALBANY, N. Y., June 17.—The past
week witnessed the closing, for the sum-
mer, of several theatres in Central New
York. In Ogdensburg, the Star, operated
by Bob Landry, has closed for the sum-
mer, with Mr. Landry still operating
the Strand. The Antique in Watertown
has closed for the summer. On account
of the blast furnaces closing in Port
Henry, Lew Fisher, running the Empire
there, has cut to three days a week.
No decision has yet been reached by

Louis Buertner in regard to rebuilding
the Majestic, in Cohoes, badly damaged
by fire. The Bareli, in Schenectady is

still closed without any definite announce-
ment as to the date of reopening.

“The Exhibitor” and Wid’s
Praise Herald’s New Policy

David Barrist Hails Abandoning of Review a Step

Forward—Wid Says the Laugh Is on

The Eastern Papers

David Barrist, editor of “The Exhibitor” of Philadelphia, the official

organ, of the Motion Picture Theatre Owners of Eastern Pennsylvania,

Southern New Jersey, and Delaware, and Wid Gunning, editor of “Wid’s

Weekly” of Los Angeles, have added their voices to the chorus approving

the HERALD’S decision to abandon the pretense of “reviewing motion

pictures,”
Most Important Item of the Week

“The Exhibitor” apparently regards the announcement of Exhibitors

Herald on the reviewing question as one of the most important develop-

ments in trade journalism in a decade. Not only does it devote more than

half of its editorial page to commenting on the innovation, but in addition

carries a two-column news story on its

Wid Gunning takes up a half column

in his editorials to chuckle over the

position the New York trade papers

are now in as a result of the Herald’s

announcement.
Predicts Others Must Follow

In his news columns, Mr. Barrist refers

to Exhibitors Herald as “one of the out-

standing trade journals of the country”

and after a complete news account of the

Her.ald’s decision concludes with the

statement that “The abandonment of its

reviewing department by the Herald is

ostensibly the first step towards com-
pletely abolishing useless and infrequently

unfair practice.”

Editorially, he comments in part as

follows:
“Of all the archaic futilities that still

clog the pages of our trade journals, none

is so utterly useless as their so-called

reviewing departments. Completely ig-

nored by the big theatre owners, little

read by the vast majority of exhibitors,

if they do not actually deceive the theatre

owner, they mislead him with hit-or-miss

opinions compiled by staff men who are

‘good fellows’ and seldom knock if they

can boost.
It Can’t Be Done

“If any individual possessed the ability

to accurately gauge the box-office value

of a picture before its showing his value

to the industry would be beyond reck-

oning. To attempt to judge in the same
review a picture destined for a theatre

of 300 to 3,000 seats and for audiences

of such varied tastes and intelligences as

patronize the movies today is absurd.

That’s why every published opinion or

so-called review in the trade journals is

“You have sold out to the pro-

ducer end of the business,” writes

one exhibitor in commenting on the

HERALD’S abandoning of reviews.

“Knowing that the HERALD is

the only movie trade paper with
‘guts’ enough to come right out and
publish verbatim reports from any
exhibitor who cared to send them
in, it is disgusting to learn that any
showman would hint at such a

thing,” writes another.
These are excerpts from two of a

half dozen letters on the review
question this week in the “Letters
from Readers” department, page 47.

second nght hand news page.

no more than a mere guess of an indi-

vidual which is just as likely to be wrong
as right.

“The system of box-office reports after

a picture has played has its faults but it

is the best method of determining picture
values which the industry has so far

devised.”
Incidentally, Mr. Barrist says the

Herald’s decision “is undoubtedly in-

duced by its intention to play up its ex-
cellent exhibitor report department.”

Gunning Enjoys It

Wid Gunning in his editorial which is

given in full on page 4 enjoys the present
situation immensely, saying the Herald
announcement has “turned the New York
trade paper gang upside down.”
“The first rule of the Eastern trade

paper is ‘Please the big advertiser.’ ” he
says in part, “Right now the Eastern
crowd all have their ears to the ground
to find out what the big companies want
them to do about reviews. And the laugh
is that the big companies don’t know
whether they want reviews or not.”

Binderup Case Still

Unsettled; Holds Up
Omaha Court Docket
(Special to Exhibitors Herald)

OMAHA, NEB., June 17.—The
wheels of justice in federal district court
in Omaha, so far as criminal cases are
concerned, have been completely clogged
during the past three weeks by the C. G.
Binderup suit against the eighteen film
companies whom he accuses of hav-
ing blacklisted him to the extent of driv-

ing him out of business. So serious has
become the congestion of the docket that
two federal judges are called here from
the east to clear the docket while Judge
Woodrough continues with the big mo-
tion picture case.

This is the case in which Binderup of
Minden, Neb., sues for $:240.000. alleging
combination in restraint of trade, to

which the film companies reply that he
violated the contracts they had with him,
by letting the films out to other houses
not written in the contract.

Binderup has been on the witness stand
for eight days, and indications are that

attorneys for plaintiff and defendant are
not through with direct and cross exam-
ination yet. Binderup testified that the
written contracts were made with the
understanding that he could show the
films in any houses he owned (and he
owned 28 of them) within the time limit

^

of the contract.
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Producers Not Worried over

Threatened Jap Boycott
Revenue From that Country Would Not Affect Production—

Smith and Wilson Combine Forces

By HARRY HAMMOND BEALL

H ollywood, calif., June n.—Producers here give little cred-

ence to the report that Japan may boycott American-made films.

Harry Rapf, of the M. G. M. merger, believes such a boycott, if put
in effect, would not affect production in the slightest, so little is the reve-

nue derived from the Nipponese rights. Freddie Beetson, Hays’ personal
representative, also refuses to worry about it.

* *

It’s “Commodore” Emory Johnson now, although his associates jok-
ingly refer to the F. B. O. directer as “the sailor without a ship.” It seems
that the glorifier to the fireman, policeman and mailman, had a yacht built

at the studio, and it turns out to be “only a set” and became a wreck
shortly after its launching.

H £RB RAWLINSpN, star of oodles of

Universal films, is to be loaned to the

M-G-M merger to play lead in a big new
production, as soon as he finishes work-

under Eddie Laemmle’s direction at Uni-
versal City.

* * *

Mabel Normand is once again in our
midst, after an eastern trip, looking much
refreshed. What her plans are regarding

the future production activities she has not

as yet stated. It is not likely that she will

do another feature for Mack Sennett. as he

has avowedly announced his intention of

sticking to the short stuff. Possibly Sam
Goldwyn might find a stellar role for her in

the big production he plans to make during

the coming year at United.
* * *

It’s Smith and Wilson, now at the United.

This is not the name of a new sewing
machine or a recently imported brand of

Scotch. It’s a publicity combined formed
by Peter Gridley and Harry D. respect'ively,

and other free lance p. a.’s of the Wampas
are discussing invoking the Sherman anti-

trust law. Pete and Harry are both top-

notchers in their line, and have assembled
a high class aggregation of clients or “pa-

tients” as p. a.’s facetiously term their cus-

tomers sometimes.
^ ^ ^

Rex Ingram and friend wife. Alice
Terrj', are off to New York on a hurried
trip once more, possibly to have it decided
by the Marcus Loew home offices just where
they stand under the M. G. M. combination.
Rex is noted for his independent ideas re-

garding his own proc^ictions and quite

likely would not welcome a surfeit of
supervision.

* * *

Jimmie Petrie, assistant manager of
Philharmonic Auditorium, which shares
honors as a musical department store and
home of the films, is enjoying the first va-
cation in some years. Jimmie is one of the

most popular lads along the Angeleno
theatrical rialto.

^ ^

Ben Verschleiser, former general man-
ager of Grand-Asher, has become an inde-

pendent producer. He will make pictures at

F. B. O. for Banner release, with A1 San-
tell directing. Clara Bow headlines the
cast of the first picture, now in preparation.

* * *

IMme. Nazimova is the last star to break
into the "featured player” cast. She and
Milton Sills will have the leading roles in

“The Ragged Messenger,” which Eddie
Carewe is to do for First National, To

the writer’s knowledge, this is the first time
the Russian actress has been willing to ad-
mit there were other featured players in

her productions.
^ ^

Pauline Frederick is going to be busier

than the proverbial bird dog these days.

She is starring on the stage in “Spring
Cleaning” at Louis MacLoon’s “The Play-
house,” and Louis B. Mayer has signed her
the title role in “Mrs. Paramor,” when
Louis Joseph Vance’s novel is filmed at the

Goldwyn studios. “Polly” is getting a great

Flora LeBreton, who is starred in

F. B. O.’s production “Swords and the
Woman”. Miss LeBreton’s second
production is the Chadwick picture “I

Am the Man” with Lionel Barrymore.
She is trying for the part of “Peter
Pan” which Paramount will produce.

ovation on her return to the stage here, as

her friends in the film colony are legion.

* * *

“Watty” Rothacker is here, previous to

his annual July trip to Europe. He and
Earl Hudson of First National have been
holding midnight conferences nightly at the

Ambassador about “The Lost World,”
which Hudson, under arrangement with
Rothacker, is making. Rothacker expects

to meet Sir Arthur Conan Doyle, the author,

in London and report to him the progress
in production at the United studios.

* * *

Exploitation honors this week go to Jeff

Lazarus for the record-breaking manner in

which Jeffrey and his departmental aides

have been putting over Tom Ince’s “Gal-
loping Fish” at Grauman’s Rialto. Incident-

ally the writer of this column fgjled to give

Jeff the proper credit on a Gloria Swanson
publicity stunt not long ago when it was
established through a front page newspaper
story and picture that glittering Gloria was
still a personage of the mundane sphere and
had not canoed across the river Styx as

Dame Rumor persisted in declaring at that

time.
ip

Margaret Livingston is to blossom forth

as a real star in “The Follies Girl,” for

which Bradley King, that wonder of won-
ders, has written to show Miss Livingston
both as an emotional artiste and as a
comedienne. The first starring vehicle for

this talented miss will be made at the Ince

studios, but its release is as yet unan-
nounced.

* * *

Harry Cqhn. the boy producer, again

comes to the front with the signing of

Elaine Hammerstein to a Waldorf con-

tract for C. B. C. and the purchase of “The
Foolish Virgin” from Thomas Dixon.

* * *

Another human landmark of the films has
retired from the theatrical world, tem-
porarily at least. It is William H. Clune,

better known as “Billy,” who has sold his

Broadway theatre to Universal, through a

deal just consummated by C. L. Theuer-
kauf, general manager of the local ex-

change. O. D. Cloakey supplants Larry
Lund at the managerial helm. Universal
has been without a first run house down-
town since the old Superba became a coffee

shop a couple of years ago. Clune was a
pioneer exhibitor in Los Angeles and has

amassed a fortune. He and T. L. Tally

blazed the trail in picture houses in south-

ern California and now both of them are

taking their daily dozen clipping coupons
from their bonds.

* * *

Charles de Roche has completed his

contract with Lasky, and is now making
personal appearance tours through Canada.
The French actor failed to develop into the

“sheik” anticipated, it is said, and hence
his contract was not renewed. His most
spectacular work was as Rameses the mag-
nificent in “The Ten Commandments.”

* * *

Jesse D. Hampton and Abe Lehr, for-

mer western head of Goldwyn studios, are

familiar figures now around the United
studios. Hampton is just back from New
York, but is mum as the sphinx concerning

future activities, while both Lehr and Sam
Goldwyn deny the rumor that they are to

be associated once again. Ben Hampton, by
the way, seems to be one of the guiding

spirits in the promotion of the big new
Hollywood California hotel, which is soon

to rise for the accommodation of winter

and summer tourists with well lined wallets.

Many Book “Beau Brummel”
NEW YORK.—Warner Brothers announce that

four thousand theatres throughout the country
have booked “Beau Brummel,” which, it is es-

timated, would mean that one theatre in every
town of over 3,000 population will run the feature.
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Film News PICTORIAL SECTION Stories Told

in

Pictures
of Exhibitors Herald h

the Camera
Issue of June 28

Latest News in ‘‘Herald’s” Exclusive Photos

Jackie Coogan delivering his Fourth of July
address. Jackie is for more vacations for kids
and bigger and better ice cream sodas. The
Metro star is now working in “Little Robinson
Crusoe.”

“We

The

People

of

this

U. S. A”

Jack Dawn, who creates his own sets and char-
acters, in a new series of comedies which he is

directing at Universal City, California. He is

a skilled artist and miniature designer, build-
ing his characters of wood and clay. (Photos
by H. E. N.)

At the Warner Brothers annual^ convention held in California May 28-June 4, the guests were entertained at a banquet
served in the West Coast studios. The entire studio staff, stars, directors, home office executives and franchise holders
froin every t^ritory in the U. S. A. gathered for the Spanish dinner and dance given on one of the massive sets, being used
by Director Ernst Lubitsch, for a forthcoming production. The dinner was for the purpose of launching the new 1924-25
product of Warner Brothers’ “Twenty Classics of the Screen” and over 500 people intimately associated with the organ-
ization gathered on the Coast for the purpose of participating in the Convention.
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Nazimova signs a new
contract with Edward
Carewe to a p p e a r . in

First National produc-
tion. She will appear
opposite Milton Sills in

‘‘Madonna of the
Streets,” made from W.
B. Maxwells novel “The
Ragged Messenger.”

(Left) Helen K r u m p,

magazine and newspaper
writer and critic, visits

with Thomas H. Inee on
the steps of the Ince
Studios, Culver City,

Calif.

Seena Owen, who is featured in the Chadwick Pic-

tures Corporation special, “1 Am the Man,” the sec-

ond Lionel Barrymore starring vehicle for the Chad-
wick Company. (Photo by Richard Burke.)

Just to prove they are both good “troupers” and can
“double in brass’ any time, Viola Dana and Doug.
Fairbanks, Jr. sneaked off to a corner of the Metro
lot and posed for this.

Harry Beaumont, Warner Bros, director evidently takes keen
enjoyment in rehearsing Willard Louis and Carmel Myers in a
scene for “Babbitt” at the Warner studio.

Corinne Griffith, Milton Sills (seated) and Director
George Archainbaud, discussing a scene for “Sin-

gle Wives,” the First National production.
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“What’re you getting’?” asks Director John M. Stahl of his star

Lewis Stone, during a lull in the proceedings of the First National

Margaret Livingston, newest star on the Hod-
kinson program, who is appearing in Regal
Pictures. She’s a Salt Lake City girl with a

mop of red hair, twinkling eyes and full of

“pep.”

picture, “Husbands and Lovers.” “Be yourself,” says Lewis, “You
know this set isn’t connected, but it makes a great publicity still,

both of us' looking so wise.”

Jimmie Adams, the Christie-Educational comedian, having his make-up
put on by the wholesale. His two aids, George Speery and Harold Car-
ney use a spraying machine and paint brush to make a colored gentle-
man of Jimmie and let him worry as to how he’s to get it off.

Reginald Fogwell (left) assistant director,

and Denison Clift, director of William Fox’s
version of Ouida’s story “Strathmore” now
being produced at the Fox West Coast
studios.
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Mack Sennett’s comedies will always be popular
as long as he supplies a palpitating public with
pictures like this. Here we have Margaret Cloud,
another bathing beauty.

June Mathis, famous scenarist, with H. E. Edington, pro-

duction manager. Col. William Braden, vice-president, of

Goldwyn, and Charles Brabin, director, going over the gal-

ley fight for “Ben Hur” in Rome. It will be a Metro-
Goldwyn production.

Dimitri Buchowetzki, famous Polish director, who is now
directing “Compromised” with Pola Negri, discussing a
question of sets with Hans Dreier, art director of Famous
Players-Lasky Corp. Dreier is sketching the proposed set.

Mae Busch and Finis Fox discussing a scene for the F. B. O.
picture “A Woman Who Sinned” produced by Mr. Fox,
with Irene Rich, Morgan Wallace, Lucien Littlefield, Dicky
Braden and Rex Lease in the cast.

Lady Diana Manners, titled English actress, holds the meg-
aphone while Director Elmer Clifton directs Orville Cald-
well in a new picture Clifton is making for Willaim Fox.
The production is as yet untitled.
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Glenn Hunter, star of “Merton of the Movies” captures Hollywood’s
finest. (Left to right) May McAvoy, Patsey Ruth Miller and Lois

Wilson, who took “Merton” in charge at the Paramount studio and
introduced him to the folks of the film capital. Which was much
different from the reception the real “Merton” of the play received
upon his arrival.

Finis Fox, who wrote, directed and produced
“A Woman Who Sinned” for F. B. O. using
thirteen cameras in filming the revival scenes.
Mae Busch and Irene Rich are featured.

(Bottom) Jack Dempsey is all kinds of a “champ.” The star
of the Universal two-reelers “Fight and Win” plays a mean
game of marbles it is said. (Above) Jack getting his make-up
on straight for work in the Jess Robbins-Earle Kenton produc-
tions.

Colleen Moore, First National star, and her vanity doll,

which she carried in “The Perfect Flapper”. The doll

serves a double purpose—it's a plaything and a con-

tainer for powder puff, lip stick, etc.
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First National to Produce in East

Says Rowland
New Yorl^ Has Advantage of Los Angeles Declares

Official—Strand Theatre Does a Good Turn

By JOHN S. SPARGO

New YORK, June 17.—Richard A. Rowland, of First National Pic-

tures, talked before the A. M. P. A. at the regular weekly luncheon
and delighted his audience quite as much by his utter frankness as

by the information he gave. '

He stated quite simply that motion picture production to him was
a business, not an art; that he was much more concerned with turning
out a salable article than pleasing the highbrows. He showed his absolute
determination to move First National production to New York, stating

his belief that pictures could be made here much better than in California

;

with less effort, for less money and with much more picture value. Persons
charged with production are too apt to lose their perspective when they
are as far away from the home office as California is, he said.

A ddressing the regular weekly
meeting of the Associated Motion

Picture Advertisers at the Cafe Boule-
vard, New York, Mr. Rowland said: ’“I

don’t believe in California. The view-
point is distorted. Out there they think
that good motion pictures can’t be made
anywhere else, but we are not deceived.
First National is coming to New York.
We’re not going to get rooted to Cali-

fornia. We’re going to get rooted in New
York. New York is the greatest story
locale in the world and has every advan-
tage to offer. Besides, I consider it im-
practical to have production and the gen-
eral office of the company separated by
3,000 miles, so we are going to bring our
production to the Atlantic Coast.”
Good stories or good stars were placed

as the two most necessary essentials in

making successful pictures, Mr. Rowland
said. Either will do. He referred to sto-

ries that had been published and had
won a definite circulation. The hardest
picture to make successful was the un-
known story, even if good, and if bol-

stered with an all-star cast, he said.

Mrs. Florence Strauss, scenario editor
for First National, was present and turn-
ing toward her, Mr. Rowland said, “I

have instructed Mrs. Strauss to dig down
deep into life to find real, warm, pulsing
stories for screen production; stories with
a good moral; stories that will appeal to

all, clean stories. And in the story I con-
sider characterization even more impor-
tant than plot, for on the screen we want
to make our characters real—human.”

Mr. Rowland said the company, of
course, gives preference to successful
novels or stage plays over original sto-

ries, owing to circulation value, but added
that original stories with star value and
novelty of idea would be accepted. “I
consider a story from three viewpoints:
First, circulation value; second, star

value, and third, novelty of plot and
atmosphere.”

It is easy to see that he is an eternal
optimist, a man who gives courage to

others. Apparently he has such thorough-
going self-reliance that others ride along
with him easily and give unstintingly of
themselves. In his speech, he professes
to see no difficulties in making pictures;
he seems to believe that it can be made
just as sure a manufacturing process as
making shoes is, and he intends to make
others believe he will tear the veil of
mystery from production.

“Production of motion pictures,” said
Mr. Rowland, “is as simple as A B C as
soon as any producer learns the funda-
mentals. It’s just a-s: mathenTatical as put-

ting up a building. It’s easy. In fact, it’s

so easy it’s almost pathetic. And yet

there are a lot of producers and directors

out in California who are continually be-

clouding the production of pictures in an

air of mystery. We’ve got to overcome
these clouds of mystery, because there

isn’t any mystery about it. The trouble

with many of these directors is that they

get lost in their own fog. They need

someone to steer them, someone to coach

them. They go blindly ahead producing

from their own viewpoint failing to take

advantage of dramatic situations, not

making closeups or long shots when they

should be made. It takes someone of un-

usual experience—a trained newspaper-
man who has a showman’s angle, for ex-

ample—to guide them. In First National

we have just such a man in the person

of Earl J. Hudson, who is personally

supervising our own productions, and
much of our success in the last year can

be attributed to him.”
Another interesting observation made

by Mr. Rowland was the expression of

his belief that “there is a star in every

mob.” “In the last year we have devel-

oped some exceptional talent,” said Mr.

Rowland, “and it shall continue to be our

policy to bring out individuals whose
ability seems to warrant their being

placed before the picture-going public.”

* *

Here’s a way to do a good turn and get

your theatre some publicity and a lot of

good will. It won’t cost more than a few
stamps a week and a little effort.

The Mark Strand theatre in New York
has been saving the stills from the lobby
displays and each week the publicity de-

partment mails them to the superintend-

ent of Bellevue Hospital. At Bellevue,

the stills cire given to the crippled and
sick youngsters in the children’s wards.

With scissors the convalescent and the

crippled babies make cut-outs. They
paste Jackie Coogan, Baby Peggy and all

the grown-up stars in scrap books made
out of magazines, or they play “motion
picture studio.” To get the cut-out idea

across, the Mark Strand sent its ballet,

a jazz orchestra and several motion pic-

ture stars to Bellevue the other day.

About 1,000 old stills and discarded post-

ers were taken along.

Of course, it isn’t possible for every
theatre to follow out the Mark Strand
party and concert stunt, but certainly

every theatre can mail its old stills regu-
larly to the nearest hospital. And maybe
you think the sick and crippled young-
sters don’t have a lot of fun with the

RICHARD A. ROWLAND, who an-
nounced to members of the A. M. P. A.
his determination to transfer produc*
tion activities East.

photos in playing “motion picture stu-

dio.”
* * *

And speaking of Joe Plunkett, he is

proudly displaying a new amber gold-

mounted cigar holder, the gift of Frank
Lloyd, who produced “The Sea Hawk.”
Mr. Plunkett and Mr. Lloyd have been

friends for years, but the gift from Lloyd
was in recognition of Mr. Plunkett’s

services in the staging of “The Sea
Hawk” at the Astor theatre.

J|: * *

When the newly organized Dahnken
ind Clarke, Inc., took over the Lindhurst
theatre at Lindhurst, N. J., last week, the

irrepressible Jack Fuld was engaged to

let the populace know that the theatre

was under new and live management.
Fuld's first stunt was to hire some-

body’s milk cow and parade it around
through the streets of Lindhurst wearing
a big banner on each side of which was
painted in large letters:

THIS IS NO BULL. THE LIND-
HURST THEATRE IS NOW OPEN
UNDER NEW MANAGEMENT.

* * *

Governor A1 Smith will be “phono-
filmed” for the Democratic National Con-
vention and incidentally for some theatres

throughout the country. Governor Smith
will visit the De Forest Studio one day
this week at which time he will talk and
pose before the camera, the talk being
the welcome address he will make to

the Convention delegates.
* * *

Volstead note: In order to fittingly cele-

brate his fourth anniversary at the Capitol
theatre, Sam Rothafel invited all his

friends of the trade and daily press to

drink tea in his office last Thursday, from
four to six o’clock.

* * *

Helen Hoerle has resigned as produc-
tion editor of the National Screen Serv-
ice, Inc. and will devote her time to

special writing. Dorothy Herzog, recently
of the Fox Film Company’s Western
Press Department will replace her.

* * *

John Wenger, Art Director for the
Rivoli and Rialto theatres, has been com-
missioned by Florenz Ziegfeld to design
several of the more important settings

for the new edition of the Ziegfield

Follies.
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Will Put All Pictures

Through Associated

First National, Inc,
(Special to Exhibitors Herald)

NEW YORK, June 17.—Samuel Goldwyn
and George Fitzmaurice, producers of three

of First National’s

“Potash and Perl-

mu 1 1 e r,” “T h e

Eternal City” and
“Cytherea— G o d-

dess of Love,” will

release all of their

future product
through First Na-
tional. They now

Hollywood,” from Montagu Glass, a stage

play called “Business Before Pleasure.”

Mr. Fitzmaurice is personally directing

Tarnish, in which May McAvoy, Norman
Kerry, Marie Prevost, Ronald Colman, Al-
bert Gram, Mrs. Russ Whytall, Harry
Myers and Priscilla Bonner will appear.

A1 Green is directing “Potash and Perl-

mutter in Hollywood” with a cast including

Alexander Carr, George Sidney, Vera Gor-
don, Betty Blythe, Peggy Shaw, Charles
Meredith and Anders Randolf.

Cudmore Establishes

Own Office as Sales

Agent for Film Firms
(Special to Exhibitors Herald)

CLEVELAND, O., June 17.—Of in-

terest to the motion picture industry in

general is the fact that H. H. Cudmore,

formerly head of the Mazda bureau of

the General Electric Co., and later with

the Non-Theatrical Pictures Service Co.,

now known as the General Vision Co.,

has established his own office in the Sloan

building, Cleveland.

He has made definite arrangements for

representing the following manufac-

turers: The Society For Visual Educa-

tion, Inc., Picturol Lanterns and Picturols

in the Cleveland and Pittsburgh District;

Motion Picture Producing Co. of Pitts-

burgh, Pa., Industrial Motion Pictures
featuring Business and Sales Pictures on
16 M. M. Film using Bell & Howell Cine
Projectors; Kelley-Color Laboratory, Inc.,

Palisade, N. J., Natural Color Industrial

Motion Pictures and Picturols in natural

colors; Holmes Projector Co., Chicago,
Holmes Semi-Portable Projectors for the
church and school, and will also represent
The Cleveland Portable Saw Co. manu-
facturers of the Cleveland Portable Elec-
tric Saw, in the Electrical business.

As chairman of the Associate Mem-
bers Bureau of the Association of Mo-
tion Picture Equipment Dealers of

America, and as an active member of the
Society of Motion Picture Engineers, he
will continue to be active in the motion
picture industry.

Georg’e Fitzmaurice

pictures,

Samuel Goldwyn

have in work at

the United Studios

two new produc-
tions, “Tarnish,”
from Gilbert
Emery’s very suc-

cessful stage play,

and “Potash and
Perlmutter in

Brandt Seeks Exhibitor Unity
As Last Act Before Retiring

Believes New York Convention Will Offer Neutral
Ground on which Factions May Get Together

and Discuss Harmony Move
{Special to Exhibitors Herald)

NEW YORK, June 16.—William Brandt, president of the Motion
Picture Theatre Owners of New York, is about to sing his swan song as

an exhibitor organization leader. And he is determined to make that swan
song one of great opportunity for exhibitor organization. If this oppor-
tunity is not taken advantage of, Mr. Brandt says, he will retire to private
life as an individual exhibitor with the feeling that he has done his best.

Last Official Act Will Be Move for Harmony
The annual convention of the Motion Picture Theatre Owners of New

Y"ork will be held in Buffalo on July 7 to 11, and after four years as presi-
dent of the Theatre Owners Chamber of Commerce and of the M. P. T.
O. N. Y., Mr. Brandt will positively retire from office. As told in last
week’s issue of Exhibitors Herald, his last official act will be to supply
a forum on neutral ground where all of the factions of exhibitor organiza-
tion may get together and talk things over if they so desire.

r

“Ever since I became interested in ex-
hibitor organization I have heard the
cry for one strong national exhibitor
body,” said Mr.
Brandt, “and
once or twice it

looked as if we
were going to get
it. But we never
did. Always there
were factions
breaking away
and it was always
exhibitor politics

which caused the

trouble.
“Recently in the

formation of the
Allied States Or-
ganization and the

reorganization of
William Brarult

the Motion Picture Theatre Owners of

America it looks as if the exhibitors of

the country are beginning to see the

unwisdom of letting politics hamper or-

ganization. Without unified organization
the exhibitor is at the mercy of the

common enemy and only without politics

can unified organization be brought
about.

Has No Affiliations

“The Motion Picture Theatre Owners
of New York is independent. It is not

affiliated with either the M. P. T. O. A.

or the Allied States and therefore our
convention at Buffalo furnishes a com-
mon and neutral ground where everyone
having the interest of exhibitor organiza-
tion at heart can meet, and if they see

fit, can work out something whereby the

e.xhibitors of the country can be united

into what they all know they need—one
national organization.

“We have no axes to grind—no politics

to play. We are simply offering an op-
portunity. If they don’t want to take

advantage of it, it is up to them and will

prove conclusively that most of the talk

of their desire for unity is simply super-

heated atmosphere.”
The following letter of invitatfon has

been sent by Mr. Brandt to M. J.

O’Toole, president; P. J. Woodhull, chair-

man of the board of directors; Sydney S.

Cohen and other officials of the Motion
Picture Theatre Owners of America, and
to W. A. Steffes, H. B. Varner, H. A.

Cole, Jake Wells, H. M. Richey and other

officers and members of the Allied State

Organizations.

Here Is Invitation

In Bulifalo from July 7 to 11,, the Motion Pic-

ture Theatre Owners of New York State is
holding'

^

its annual convention, in conjunction
with which will be held an equipment and mechan-
ical accessories show of the widest scope.
The fact that this meeting falls at a time when

the attention of the exhibitors throughout the
country has been focused upon the all important
need of proper organization by recent develop-
nients in the producing and distributing ends of
the business, and that it comes close upon the
heels of important group conventions in various
cities, makes of this Buffalo meeting an occasion
which can be turned to the benefit of the exhibi-
tion end of the industry in general and every
exhibitor in particular.
To this end, we extend a cordial invitation to

President Michael J. O'Toole, Sydney S. Cohen,
Pete Woodhull, and other officials of the M. P.
T. O. A., President W. A. Steffes, H. B. Varner,
H. M. Richey. H. A Cole, Jake Wells, and other
members of the Allied State Organizations and
every organization leader and individual exhibi-
tor to attend this convention in Buffalo
The time has come when the exhibitors, each

and every one, must weld themselves into a solid
tightly bound, financially unhampered organiza-
tion which will at once act as an instrument to
fight producer-distributor domination of the mo-
tion picture industry and at the same time, by
its very strength be a formidable obstacle to
future actions tending to cripple and weaken the
independent exhibitor.
This is too well known to require further elab-

oration, but it cannot be too well known that, in
its present state,, broken up into numerous unallied
groups, exhibitor organization, no matter how fine
its intentions, is in no position to cope with the
situation^ now confronting it and with the many
ramifications of this dangerous situation which
will confront it in the future.

If^ the leaders of the two larger exhibitor or-
ganizations, Mr. O’Toole of the M. P. T. O. A.,
and Mr. Steffes of the Allied States, the leaders
of state and regional groups and each individual
theatre owner are as convinced as I am of the
necessity of one firmly welded organization, if

they are willing to work together for the common
good, they should take advantage of this meet-
ing in Buffalo, come together and, once for all,

lay all differences aside and try to build the foun-
dation for real exhibitor cooperation.
There can not be worthwhile exhibitor or-

ganization without proper financing, and there
can be no proper financing unless exhibitors
everywhere are lined up in one solid fighting
front.

The M. P. T. O. of New York State is com-
pletely independent. It stands by itself. There-
fore, its convention can well be considered a
neutral occasion, a Hague at which no party to
a meeting will be at the slightest disadvantage.

Personally. I can give every assurance that this

open invitation to exhibitors and exhibitor leaders
is free from any vestige of “politics” on my part.

This will be my last term as president of the

M. P. T. O. of New York State. My time has
been freely given to exhibitor organizations in

the past, but my own private business now re-
quires my complete attention.

As an individual exhibitor with a large invest-
ment, however, I can not help but recognize the
growing menace to the indenendent theatre owner
from within and without the industry and see
plainly the great benefit to me, as a private
person, of a singly welded national organization.

Manufacturers to Exhibit

In conjunction with the convention
there will be a huge technical and me-
chanical exhibit by the accessory and
equipment manufacturers.
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O’Toole Opens Drive on Famous

In Greater New York
M. P. T. O. A. Statement Declares Paramount Prices Are

Impossible for Exhibitor to Pay
(Special to Exhibitors Herald)

New YORK, June 16.—A broadside has just been issued by the Motion
Picture Theatre Owners of America, M. J. O’Toole, president, warn-
ing exhibitors of Greater New York not to be misled by the

statements of Paramount representatives “that the Famous Players-Lasky
Corporation are voluntarily trying to take twenty pictures away from
Mr. Loew for you.”

T his broadside was prompted, accord-
ing to the AI. I’. T. O. by the

declaration of Alarcus Loew that he had
only enough open time on his circuit to

play half of the first block of forty Para-
mount pictures to be distributed up to

January 1, 192.5.

Loew’s statement was made, according
to the Al. P. T. O. A., after exhibitors of

the territory had been approached by Par-
amount representatives who told the the-

atre men that Famous was “trying to

I)revent Air. Loew from taking the en-
tire output of fort}^ pictures for his entire

circuit and asking theatre owners to help
them in doing this.”

^ j*c j}:

“This condition does not exist,” says
the AL P. T. O. A. broadside, “and if

theatre owners are thus misled they will

tie up almost every play date between
August 1, 1924 and February 1, 1925.

“In addition. Famous Players are ask-
ing prices that are impossible for theatre
owners to pay and remain in business,

Richard Brady, general manager of the

motion picture department of Eastman
Kodak Co., who won the Exhibitors
Herald cup for the most notable per-

formance of the day at the Spring Golf
Tournament at the Sound View Club,

Great Neck, L. I. He won the cup by
negotiating the ninth hole, called “The
Alps”, in one stroke.

basing these excessive demands on the

claim that by withholding these pictures

from the Loew circuit (even though Mr.
Loew in person definitely stated he had
no room for them), they would suffer a

heavy financial loss which they want the

other theatres to make up in increased

prices for their pictures.

“The fact of the matter is that the

whole question is one of Famous Players-
Lasky Corporation getting bigger prices

from U. B. O., with whom they are ne-

gotiating now, or from the independent
theatres. Your own business judgment
must guide you in this matter. We sim-
ply give you the facts.”

sjs jfs J|«

Continuing the M. P. T. O. A. state-

ment takes up the question of producer-
distributor-exhibitors concerns, declaring:
“You owe it to your investment and

to the independent producers and dis-

tributors in this territory not to tieup

all of your play dates and let this flank
movement on the part of the two pro-
ducer-distributor-exhibitor concerns use
up all your play dates and thus prevent
other producers and distributors who are
not acquiring theatres in competition
with you from selling you their film.

“If you must play Famous Players
pictures in your theatres because of your
inability to secure good meritorious pic-
tures from independent producers and
distributors at fair prices, then have the
Famous Players representatives reduce
by at least one-half, the excessive prices
they are quoting theatre owners for next
season’s product, otherwise no theatre
owner can continue in business under
these costs for pictures without raising
I'is price of admission which, as you know,
would be dangerous and most inoppor-
tune with the repeal of the admission tax
just passed by congress.”

Arbitration Board Has
New Head Every Week

(Special to Exhibitors Herald)

ALBANY, N. Y., June 17.—Under a

new rule effective at once, the president

of the Albany Film Board of Trade,

will no longer preside as chairman of the

arbitration board. This latter board con-
sists of three exhibitors and three ex-
change managers.

In times past, it has been customary
for the president of the Film Board to
preside over the arbitration board, this

resulting in the exchange managers be-
ing in the majority, as the president of
the Film Board has always been an ex-
change manager. From now on, the ex-
hibitors will select one of their number
to preside one week, while the exchange
managers will choose one of their mem-
bers on the board to preside at the next
session.

Rumor Upset in Cast

OP^BenHuP*asFilm
Men Head for Europe

(Special io Exhibitors Herald)

NEW YORK, June 17.—Marcus Loew
and Airs. Loew, accompanied by a party

of film personages, sailed last Saturday

on the Leviathan
for Europe. In
the party were
Fred Niblo, who
may relieve Chas.
Brabin as direc-

tor of “Ben Hur”
if it is decided to

continue the big

p r o d u ction; J.

R o b e r t Rubin,
general counsel
of the Metro-
Go 1 d w y n com-
pany; Ramon Na-
varro, who ac-
cording to rumor
will relieve Geo.
Walsh in the title role of “Ben Hur;”
and Joe Dannenberg, editor of Film
Daih'. The latter is making the trip as
the personal guest of Mr. Loew.

Just what will happen with the “Ben
Hur” production will not be decided upon
until Mr. Loew and Mr. Rubin reach the
other side, and have an opportunity to
personally look over matters and learn
from first hand observation just what
has been done.

It is said that already more than a
quarter of a million has been spent and
that the picture is scarcely yet under
way in the making. It is believed by
many close to the Loew organization
that the completion of the picture will
be abandoned for the time being at least.

Pathe Scores Scoop
In Presenting Films
Of G. O. P, Conclave
(Special to Exhibitors Hemld)

NEW YORK, June 17.—Within a few
hours after the formal opening of the Re-

publican convention at Cleveland, Broad-

way audiences were viewing motion pictures

of the great political meet. This remark-
able record was made possible by the ar-
rangements of Pathe News for rapid dis-
patch of the convention pictures to all sec-
tions of the country.
The convention was called to order at

eleven o’clock Tuesday morning and pictures
were immediately made, from several
angles, of the thousands packed in the huge
hall. Nearby laboratory quarters had been
fixed up so that upon arrival of the planes
at their various destinations the films could
be immediately projected.
At 3 :15 Tuesday afternoon the first plane

took off from Wilbur Field for New York.
At West Side Park, N. J., a fast car was
waiting for the final dash to the theatres
and by 9:15 the prints were in the projec-
tion rooms of the different theatres. The
feat was duplicated in Chicago.

Paramount Organization
Declared $2,00 Dividend

(Special to Exhibitors Herald)

NEW YORK, June 17.—At a meeting
today the Board of Directors of Famous
Players-Lasky Corporation declared the
regular quarterly dividend of $2.00 per
share on the preferred stock, payable
August 1, 1924, to stockholders of record
at the close of business on July 15, 1924.

The books will not close.
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rTHE THEATRE!
Q^y{J)epartment of Practical Showmanship ^

WHAT “IF SUMMER COMES”?
The Theatre
Provides Ad

Says Summer
Theatre Can
Be Made Fad

(CHARLIE RAYMOND'S many
blunt statements in the folloiving ar-

ticle prompt reflection and, perhaps,

reply. The Theatre, hozvever, con-

hues its reply to the Summer slump
comments and makes this in the op-

posite column.)

By CHARLIE RAYMOND
This is the season of the year when

the exhibitors start bemoaning their fate

for being in the show business. Lower
rentals are sought on the strength of the
poor business anticipated. In fact, if

business isn’t poor the average exhibitor
is sorely disappointed. And so, with this

thought firmly imbedded in their minds,
they buy cheap pictures, cut orchestras
and attaches, and prepare for the “slump.”
Of course it comes, because no effect

is made to prevent it. It is an accepted
fact that in warm weather people will not
go into a theatre, yet they will pack to
capacity a circus tent, which is the hot-
test place this side of eternity. Why?
Because a consistent campaign is carried
on previous to the opening of the cir-

cus; because circus advertising has, in

the years gone by, carried an institutional
angle. Institutional copy can accomplisii
anything, providing the institution has
merit. This, coupled with certain propa-
ganda, can create in the minds of the
people, coming in contact with it a de-
sire for the article or theatre so ad-
vertised.

How did the furriers make wmmen
wear furs in the Summer? Through
propaganda. They engaged a corps of
experts and the word was sent forth that
the fashionable woman would wear furs
in Summer as well as Winter. Every
woman wants to be fashionable and the
results were instantaneous. Now, why
can’t the same thing be done in con-
nection with making people attend pic-

tures in Summer? A big theatre operat-
ing organization can do exactly what
the furriers did, but not with the average
staff of theatre advertisers. Unfortun-
ately, most theatre press agents do not
understand the psychology of advertis-
ing and write copy with one thought in

mind, to use as many superlatives as pos-
sible. Turn the problem over to one of
the big advertising agencies and let them
work on it for a year and the results
are sure to be satisfactory.

A great deal also depends upon the
.programs presented. It is the opinion
of the writer (who has studied the so
called “de luxe” style of entertainment in

all parts of the country) that the only
(.Continued on page 46)

“What I Did

for

The Picture
”

Letter.s from showmen
TELLINO THE OTHER SIDE

OF THAT GREAT STOR^',

“What the Picture Did
For Me.^^

Write one.

HREE nezv contributors share
zvith several regulars responsibility

for the e.rpansion of this service in its

second zveek under the nezu heading.
The combined result is a broadside of
money-making information seldom if

ever paralleled under the old title, and
there arc touches of firezvorks here and
there adding zest to the reading.

The letters begin belozv, zvith illus-

trations on subsequent pages.

Creamer Supplies

“Fourth” Plans
THE THEATRE, “Exhibitors Her-

ald.”—You asked (page 47, June 14 issue)
what I was going to do the Fourth, so
here comes the dope. Maybe it will not
be elaborate, but at the same time it

isn’t going to cost a lot to put over.
At the start, I will say that our feature

for July 3rd and 4th is Paramount’s “The
Fighting Coward,” a splendid production
of the Old South directed by James
Cruze. The balance of the film program
will be “Exit Caesar,” a two reel comedy,
and latest Strand News and Views. All
musical numbers will be played on our
organ.
Here is the running schedule, just as

I have made it out:
1. At the begiiming of each show, a

slide reading as follows: “The First
Number On Our Patriotic Program Is
An Overture Entitled ‘Southern Stars.’

”

(Curtain down, amber flood from booth,
red footlights, red and green house lights
until finish of overture.)

2. Strand News and Views.
3. “Exit Caeser,” comedy, followed by

a slide carrying a picture of the American
flag and reading:

{Continued on page j6 )

Copy Needed
Furriers, states Charlie Raymond

in his article published this week,
“sold” the American woman the
idea of wearing furs in Summertime
by a propaganda campaign. He
argues that Summer theatre at-

tendance can be popularized in like

manner.
Summer furs, Mr. Raymond points

out, were made to seem fashionable.

Wearing them became a fad and
proved to be that type of fad which
grows into habit.

Summer theatre attendance should
be less difficult to popularize as fash-

ionable for many obvious reasons.

Accordingly, The Theatre devotes its

service ct)py space this week to matter
for use in this connection. ( As this is

written Summer is still unaccounted
for in Chicago but expected momen-
tarily.)

COPY A
(Written for theatres zvhere weather

conditions have delayed advent of the
justly famous '‘Summer slump.”)

“If Summer Comes”
“If Winter Comes” was a great novel.

“If Summer Comes” hereabouts, as it

seems it may not, we’ll have crops again
this year and business will continue as
usual. Although Summer is supposed to
reduce theatre attendance to an often
unprofitable level, the management of
this theatre would be shortsighted indeed
if it did not join with its patrons in the
growing concern occasioned by unseason-
able coolness.

If Summer comes, and we hope as
earnestly as any of you that it is not
longer delayed, we want to direct your
attention to the importance of obtaining
in that season the fullest benefits of the
outdoor sports and pastimes that arrive
in its train. General mental and physical
welfare, vital community concerns, are
dependent in great measure upon a pro-
per proportion of outdoor pursuits in

the life of the individual.

We urge our neighbors, adult and
child, to avail themselves in fullest degree
of the opportunities accompanying the
rise of the thermometer, not excepting
habitual relief from excessive heat or ex-
ercise in the exquisite atmosphere of this

theatre, an atmosphere perfected at great
expense to supply you the physical com-
fort and exhilarating mental relaxation

{Continued on page 46)
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PALACE THEATRE

In place of our personal opinion, we present herewith a concenaus, compiled
where possible from the BOX OFFICE RECORD. Where no record is given'
the opinibn of all who “sat in" with us at the time of the screening, is aver*
aged and presented. Thus we hope to give you an even better and more
accurate Amusement Guide.

June I to 4—"THE MAN FROM BROONEY'S"
All reports are favorable—A fine picture in every way . . A special "that can
honestly bo called a special . . Title meaningless, otherwise great . . A real

picture . . Really has everything . . A mighty fine, great big attraction. OUR
PENSONAL OPINION : Very good entertainment.

June 5 to 7—"MY MAN"
Drama of MH>litics, revolving around self-made political boss who is a born
leader. Refuses to be interfered with in whatever he seeks. Crushes his

enemies and wins the girl. PALACE OPINION (from screening); Very
pleasing offering; a little far-A.‘tched, but good and worth-while.

June 8 to 11—“THE CONFIDENCE MAN"
Meighan in a crook play: his admirers will like it. but he‘l( not add any new
ones, that's a cinch. Our PERSONAL OPINION about this is: Very, very'

ordinary; certainly not good enough for Meighan. who happens to be our
favorite. Those who saw it with us at the time of screening, liked it. We
hope you will-

June 12 to 14—"LIGHTS OUT"
BOX OFFICE RECORD Reports: Best mystery story we ever saw . An
honest-to-goodness clever picture . Elyeryone very well pleased , . Exception*
ally good . Never had a picture whten gave more universal satisfaction than
this one. Good . . Very good; different. . If you’re looking for something new,
this is it . . 100% perfect: it's GREAT! You can boost this to the skies

OUR PERSONAL OPINION*: Different, pleasing, entertaining, humorous,
thrilling, exciting, mighty fine.

June 15 to 18—"THE BOY OF FLANDERS"
This is Jackie Coogan's newest picture. Hard telling how it will go. Costs
us a >oung fortune, therefore we’re prejudiced. The dog in this picture is

wondertul. And the all-around entertainment is there, but somehow, don't
know just why. we fail to see this as a COOGAN picture.

June 19 to 21—"YOU ARE GUILTY"
Roy K. Middleton wrote the story. Edgar Lewis, who in his time made some
good pictures, is credited with the direction. James Kirkwood, Doris Kenyon.
Robert Edeson and Mary Carr arc the featured players. And WE ARE
GUILTY of admitting that this i.s neither a great nor a bad sort of picture.

It will do—and that's about all.

June 22 to 25—"MLLE. MIDNIGHT"
Harry Silver's and Orchestra’s Opinion: A very good picture that will hold
your interest to the very finish. Murray in an entirely new role. Consider
this one of Murray's best Don Reed will go "bugs" about this one. Very
good entertainment.

June 26 to 28—"THE MORAL SINNER"
A love melo*draiBa of Paris with Dorothy Dalton in the leading role. Judg-
ing from past experience,. Hamilton will like this one. It's one of Dalton's
best, and that's a^ut-all thax can be said, excepting that the "Moral Sinner"
deservpa a rating of 85 plus.

June 2^-30—"WILD BILL HICKOK"
Triumphant return to me screen of William S. Hart. BOX OFFICE RECORD
Reports: It's Bill himself, and that’s enough . . Wild and wooly, and Hart
from start to finish . . Best Hart ever made . . Sure to please all Hart fans
and probably all the others too . . Typical Hart, good but impossible . . One
more like this and Hart can take another lay-off for 5 years without being
missed . Very good Western. OUR PERSONAL OPINION: If you like
your picTures mellow, and a change from every day life, Hart in this one,
while very far-fetched, should go over big.

WHAT DO YOU THINK OF OUR NEW X-RAY PAGE?
Write in and tell us, Please!

f
Page from Fred S. Meyer’s June “Palace Magazine”
showing revision of review department to conform
with spirit of “Herald’s” policy (See story.)

Page 2 TrtE ASTOR THEATRE MAGAZINE

MARY ROBERTS RINEHART’S "THE BREAKING
POINT” AT ASTOR THEATER THIS WEEK

'Fine Play Given Splendid Interpretation by Notable Cast.

Law a BROWN- - . - - aeiti»»

TBLEPHONU
Dfty . . o*. «iei
Afi«r I0:t0 p. n. to l:Se o. cb O*. 4f0«
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topic* of tntoreit to *h**iro-s»er* I&

tbo City of St. Pout. AddroB* your
eommunlcktlop*. bolnc oa briof oo poo-
•Iblo to tbo Editor. Aitor Tbaotro.
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WE AND YOU

Herbert Brenon's “The Breaking
Point" IS another splendid aciion-ro-

malice by the man a ho made “The
Spanish Dancer” Sita N'aldi, Palsy
Ruth Miller, George Fawcett and Matt
Moore arc featured in the production
which is at the Astor theater this week

It's an enieriainmg Combination of

society love drama and murder mys-
tery. with a dash of the scientific angle
that made “Black Oxen”

Nita N'aldi plays the same kind of

a vanminsh role as she had' in “The
Ten Commandments.” Matt Moore
IS the hero Miss Miller is cast as
Elizabeth Wheeler, Moore's sweet-
heart. and George Fawcett is a kindly
old doctor Some cast I

*

"The Breaking Point" was ex-
irernely popular as both a book and
play by Mary Roberts Rinehart, but.

if Its reception at the Astor is to be
taken as an example, .he picture is

in foi an unusually successful run
There never was a better piece of
screen material written. There are
scenes the author never even ihoi^hi
of that go a long way to make “The
Breaking Point" not only one of the
most gripping, but also one of the
most entertaining productions seen in

many months.

The Astor's new orchestral ensemble
under the direction of E Joseph Shad-
wick are pbyin^ a fine accompaniment
to the show this week Russell Mur
phy. the popular baritone, is singing
two of his new song hits, “h Had to
be You” and "Mandalay," and the bal-
ance of the show includes a laughable
com'edy “Tbe Bonehead' and other
Items of note

We and you have a good deal in

common Among other things, (his

publication—our house organ and your
entcrlamment newspaper In fact, this

publication is nothing more nor less

than a symbol of our common inter

Probably you never have wondered
why we publish this paper Probably
you have looked upon it as just another

branch of our advertising, in'a class

with our billboard and newspaper an
nouncements. We do not classify it

in that way, Wc regard it as our per-

sonal represeniaiive to you. our point

of contact, upon which depeads our
future relalions with you.

This paper carries us to you eacli

week and lets us tell you about out

business, your pleasure We inform

you of what we have done and hope
to do for you and for us Wc expect

to be judged by w1>at ac i-ni -n thi*.

paper and we lay all our cards on the

table before you Thai's our pan of

the effort

You do yout part when you read

this paper and map out your rnter-

lainmeni program lor the week You
do more than your past when you
write us a lelier, or co'mmumcate with

us in person, telling us where we are

making a mistake and where we arc

giving satisfaction When you do that

you are doing your part ol our work
for us. and for you, and you are mak-
ing for yourself a better theater

Basically, our common interest lies

m good cnicriaiiimcni It is (he pur

pose ol this publication to enable us

to work together to attain our com

E. JOSEPH SHADWICK TO DIRECT ASTOR ORCHESTRA

Talented Musician Assumes New Duties at Once. Assures Astor
Patrons of Exceptional Orchestral Programs During

Summer Season.

In direct contradiction to the general
belief that (he summer season m the
average theater is a season in which
extra entertainment features are short-

ened or curtailed*, comes the announce

Paul theaier-goer> of a numbci ol un
usually attractive theatrical units—at

the Astor theater, of course

Probably the most interesting an
nounc^ment is that ol the engagement
lor (he summer season of the widely
known orchestral director E Joseph
Shadv/ick. Simultaneous with this an-
nouncement. Mr Shadwick assumes
the active direction of the popular
Astor concert orchestra

For the past three years Mr Shad
wick has been identified with the Mm
neapolis Symphony orchestra, in the
capacity of assistant concert master
To have been entrusted with an im
poriant position in the Twin Cities

musical activities such as this, during
the resime of Emil Oberfyofer and
Henri Verbrugghen. is but due recog-
nition of Mr Shadwick's remarkable
musical talents

Prior to his Minneapolis symphony
orchestra engagements Mr Shadwick
was conductor of the symphony or-
chestras in (he Allen and Capitol
theaters, in Winnipeg Canada

St Paul theater-goers will also be

interested in remembering Mr Shad-

wick's visit to the Capitol theater here

recently with his exceptional band

A capable molinisi. a composer ol

note, a director of distinction with arf

uncanny knack ol synchronising his

orchestral accompaniments to the

E JOSEPH SHADWICK. who unM cnwia'nment. and a likable,

direct the Astor Concert Orchestra Shadwick is a

dunng the summer season.
decided acquisition to the personnel of

the Astor theater

mmt from the A>tor theater manage-
ment that the coming summer season
will witness the inituduction to St

We welcome him—and we know you
are going to like bim, and his music.

Page from Len S. Brown’s Astor Theatre Magazine,
St. Paul, showing use of editorial matter provided
by The Theatre as a regular service feature.

Page 4 THE ASTOR THEATRE MAGAZINE

DO YOUR FRIENDS A GOOD
TURN

With the assurance already given

that the Astor theater will be (he cool-

est spot in the Northwest this sum
mer it's a cinch that it will be a pop
ulut spot with thousands of people who
like to enjoy a good show in cool, clean

comfort

Whilst you. as a reader ol this mag
azine and probably a steady patron of

the Astor theater already know all

about it, don't you think it would be a

good idea to pass the good word along

to some friends of yours?

We are making an appeal this week
to our thousands of readers to help us

increase the circulation of this little

magazine We want to help every
body to "beat the heat" in the go^
ol' summer time By receiving this

magazine in your mail every week-
free of charge—you ate constantly ad
vised of the details of the best show
in town, and wbai will be ih^ coolest

theater in Minnesota

To each of our readers who send m
this coupon filled out with five names
and addresses .of new readers wc will

mail a ticket good for one free admis-
sion to the .\stor to any show you

CLIP THIS COUPON

Len S Brown,
Manager Astor Theater
St Paul. Minn

Kindly send, tree of charge a

copy of the Astor Theater. Maga-
zine, (0 the following persons each

Address

Name

Address

Name

Address

Name

Address

Name

Address

My name and address is

Manager Len Brown of the Astor

IS preparing a stupendous (?) massive

(•) and costly (perhaps) screen spei.

lade entitled "Why Do They Do li'

You'U- se« n uu- ihe Asioi screen in a

week or st>—and ti should hand vou a

Uugh At leasi. he hopes it will

"BEAT THE HEAT IN AN ASTOR SEAT'
Astor Cooling System Expected to be in Operation in About Two
Weeks—All Material Arrived and Installation Rapidly Going on

Even the cooling experts are happy
atop the Astor these days. Here's one
of ’em, installing some of the doo-dads
which will help to keep you cool this

summer at the Astor

Just about the tiiui.- when you re

long.Mg lor d breath or two of real

cool air=—and chat II be aliout July 1st—

ihi- Asior ilicatcr managciiiciii are go-

ing (o turn on lliv jinco" which will

,L-i ihcir new «;I5.UOO cooling system

III active operation

columns wc have been tolling you ol

the insiallatioii m the Astor theater ol

the massive air-washing-aiid-cooling

system which is being installed solely

lor (he comfort apd i.onvenicnce ul

Astor patrons

This week we are reproducing here-

with pl^ologiaphs ol further details of

the installation The pictures show the

erection on the roof of the Astor of

he huge fan equipment which lorces

thousands of cubic feci ol air per hour
into the washing tank This tank is

honeycombed with a mass of screens,

through which (he cold pure water is

constantly being sprayed, and through
which, at ihc same time, fresh air is

being forced. After the air has been
thoroughly circulated—and ai (he sariie

time cleansed, purified, and cooled—
throughout these screens, it is passed
on to go through a number ol other

operations, of winch wc will (ell in

these columns next week

There will be no need to swelter

with the heat (his summer, for you will

surely be able to "beat the Keat in an

Best Pictures— Betiei Music—( our Here's another view of some of the equipment which will ke^ you cool this sum-
teous Aiiendanls— Popular Prices— mer at the Astor It's the huge blower and wasbmg tank, which same will spell

Cool Theater—Astor- This Summer D-O-O-M to the heat when it comes.

Page from Orlando, Fla., newspaper illustrating

Frank H. Burns’ “What I Did for the Picture”

letter in this issue.

Back page from Len S. Brown’s Astor Theatre

Magazine showing Summer propaganda put across

in type and pictorial matter.
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FRED S. MEYER introduces these

new drawn headings in his Palace
Theatre Magazine with the June
issue. All are page wide in the
original.

A. J. KENNEDY, Melba theatre,

Dallas, submits this display for

“Lilies of the Field,” First National,
in illustration of his “What I Did
For the Picture” letter this week.

Meyer Drops
Reviews from
House Organ

Fred S. Meyer adds to the evi-

dence in support of the “Herald’s”
non-review policy with the June is-

use of his Palace Theatre Magazine,
Hamilton, O., terminating use of re-

views in so far 2is possible in his

famous “Critical X-Ray” depart-
ment and substituting excerpts
from “The Box Office Record.”

A page from Mr. Meyer’s latest issue,

showing the change made in his review-

ing department, is reproduced upon a

preceding page. In the introductory an-

nouncement, Mr. Meyer says:

“In place of our personal opinion, we
present herewith a concensus compiled

where possible from ‘The Box Office

Record.’ Where no record is given, the

opinion of all who ‘sat in’ with us at the

time of screening is averaged and pre-
sented. Thus we hope to give you an
even better and more accurate Amuse-
ment Guide.”
Thus has Mr. Meyer demonstrated his

belief in the fundamental principle upon
which this paper based its decision to
eliminate the professional review from its

pages. As the Meyer review department
has been a feature of the famous Palace
Theatre Magazine for more than two
years, widely copied by other house or
gan publishers and widely read in Ham-
ilton, the importance of his step is evi-
dent.

Another innovation is introduced in the
June issue of Mr. Meyer’s publication
with the substitution of new and espe-
cially attractive drawn headings for his
various departments. These are repro-
dued in a group this week for the benefit
of other house organ publishers inter-
ested.

Brown Battles Summer in

House Organ Propaganda

Len S. Brown, Astor theatre, St. Paul,
carries on his propaganda battle against
Summer influence in the latest issue of
his Astor Theatre magazine. Two
pages from the issue are reproduced upon
a preceding page.
Using photographs as well as text, Mr.

Brown presents in two columns a power-
ful argument for attendance at the Astor
when heat is oppressive without. “Beat
the Heat In an Astor Seat,” which is the
headline of his story, also is used by him
as a slogan published in various connec-
tions. Coupled with the pictorial and
printed arguments advanced, it makes a
powerful stroke.
The second page reproduced shows

Mr. Brown’s use of the “We and You”
editorial copy supplied by The Theatre in
a recent issue. It is an editorial written
in behalf of the house organ itself and
calculated to place the house publication
upon a plane above that of the incidental
theatre advertising in the public estima-
tion. Mr. Brown seems to think it

worthy of the purpose.

Burns Makes Capital of
Theatre’s Rehabilitation

Another exhibitor prominent in house
organ publication figures in the import-
ant accomplishments of the week with a

Reprint From Orlando Enterprises, Inc.,

Weekly Magazine and Program.

Pablished in the Interests of

the Orlando Theatres.

SPRING HOUSE CLE.4NING—
.AND OTHER THINGS

Spring is hereT Sure thing. It’s

here! The time of the year when you

just have to get out and play around a

little, when youngsters begin to go in

their bare feet and grown folks would

like to also, but can’t. The time of

The year when the thoughts of young

men, so we are told, turn lightly to

love, and oh, there are lots and lots

of things that Spring brings to us.

But first of all and what we want to

talk about is what it brings to Mrs.

Orlando, the house wife. And that is

the annual Spring house cleaning.

And so with the advent of Spring

It IS necessary too for the Beacham
Theatre to have its Spring cleaning.

And this year the management has

decided that it will be more than an

application of soap and water, it is

g.oing to be a thorough job. The
Theatre is to be closed for two weeks
and painters, decorators, carpenters,

and other laborers are to have the

house to themselves for that length

of time. The first of June will find

the Beacham ready to open again and

patrons are going to find numerous
changes. The entire interior will

have been done over, especially the

auditorium. Regulars who know what
every nook and corner of the Beach-

am now looks like will have much
that is new to occupy their time, in

addition to the pictures. Back stage

there will be other changes, changes

which patrons will not see, but

changes for which the artists who wfll

visit here next season, will quickly

note and thank the management for.

There will be new draperies through-

out the house, there will be several

alterations in the foyer and lobby that

will enhance the beauty of the house

and make the stranger’s “first im-

pressions,” more appealing. In fact

there will not be a place in the entire

theatre that will not be touched by
the magic hand of cleanliness during

the two weeks in which the Theatre

will be closed and when the time

comes for the re-opening of the

Beacham, patrons will find that Man-
ager Vincent’s biggest playhouse has

felt the touch of Spring and the effect

will have been more than pleasing.

REPRINT of editorial in Frank H.
Burns’ house organ, distributed

subsequently as told in his letter

this week.

publicity stunt of exceptional character.

When the Beacham theatre, Orlando,
Fla., was closed for redecoration. Frank
H. Burns convinced the newspapers that

the street on which the theatre stands

dropped back overnight to the sluggish

bleakness of its pre-Beacham history.

The papers straightway ran double col-

umn stories dwelling upon this point and
regretting the necessity compelling this

temporary reaction.

The effect of all the matter printed was
to leave definitely in the public mind an
appreciation of the theatre’s value to

the community, an appreciation of utmost
importance to all concerned and an ap-

preciation peculiarly difficult to empha-
size.
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GEORGE REA’S Labor Day lobby for “Sherlock,

Jr.’’, Metro, a lobby that should serve other exhibitors

quite well for July Fourth. See letter herewith.

HARRY VAN NOY’S automobile exploitation of

“Painted People,” a part of his campaign told in

his “What I Did For the Picture” letter.

“What 1 Did For
the Picture”

^Concluded from page SS)

4. “Next Number—A Medley of Popu-
lar Airs.” (Curtain down, red and green
footlights, red house lights. This med-
ley must close with “Stars and Stripes

Forever,” at the beginning of which stage
lights will dim out, curtain going up in

dark, disclosing a huge American flag

suspended by a heavy black thread from
a batten. Flag is caught with a white
spotlight for a few seconds, then the

feature starts and flag is pulled up.)

5. “The Fighting Coward.”
6. Recessional—Organ solo.

“CYTHERA,” First National, was
advertised as above by A. J.

Kennedy, Melba theatre, Dallas.

His letter is published this week.

Trusting that this may be of interest,
and likewise stating that any suggestions
will be appreciated by—JOHN W.
CREAMER, Strand—Empire theatres,
Chillicothe, Mo.
Mr. Creamer’s letter is in reply to a

suggestion printed on page 47 of the June
14th issue based on the advisability of
comparing plans for observing the holiday
through communications to this depart-
ment.

“Bobby” Burns
Broadcasts
THE THEATRE, “Exhibitors Her-

ald.”—I enclose a couple of small stunts.
One is my idea of broadcasting my edi-
torials as throwaways. The other is a
style of advertising I am using now and
then which proves very profitable. I

originated “Bobby” a couple of years
ago and people here take him as a mat-
ter of course. Incidentally, half of the
town calls me Bobby all the time and
that helps a lot.

As to your house organ editorials: I

like them very much and, as you know,
I have used some of them, and intend
to use more. I have but one suggestion
to make. That is, that you write your
articles just a wee bit longer. I notice

lately that you have dropped to very
short articles, whereas I and several other
of the boys only use articles which about
fill a column. However, we can’t all be
satisfied, and therefore I’ll just say that

whether they are long or short you’ll

find me using them just the same.

—

FRANK H. BURNS, Orlando Enter-
prises, Inc., Orlando, Fla.

Mr. Burns’ enclosures, a reprint of an
editorial used in his house organ and a

newspaper page upon which appears his

“Bol)by” column and other interesting

matter, are reproduced in adjacent col-

umns. As Mr. Burns wrote the above
letter immediately before leaving Or-
lando on his honeymoon, probably this

will be his last communication for a

time. (The Theatre sends its best.)

The request for greater length in house
organ copy clashes with that of M. Kob-
len. Scout theatre, Oakdale, La., publishel

in the May 17th issue, asking shorter

units. In order that all may be served

to the best advantage, effort will
_

be

made henceforth to provide a sufficient

amount and variety to conform to the

var^•ing demands of the different types

of i)ublications.

Pola, by Proxy, Helps

Rosenthal Sell “Men”
THE THEATRE, “Exhibitors Her-

ald.”—I am enclosing campai^ used on
“Men,” together with press clippings and
other advertising used. I have never
read of the stunt being used before and
I consider it original. Where the ex-
hibitor cannot secure a star in person,

the star’s personal representative stunt

is great.

The baseball trick has never been
worked in this league and created a sen-

A. J. KENNEDY’S ad for “The
White Moth,” First National, an-

other recent attraction at the Melba,
Dallas. Mr. Kennedy’s letter is

published this week.
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BERNARD SATZ, Casino theatre, Ware, Mass.,
staged a fashion show with local talent in exploitation
of “A Society Scandal.”

HARRY VAN NOY exploited “Painted People,”
First National, by use of flappers who distributed

literature. His letter gives details.

sation. The opposition was the greatest
this city has ever seen for theatres. The
Armory played to some 60,000 people
during the week, so I had to do some
hustling to catch the eye of the public,
and the campaign did the trick.

Opposition of the week: The circus,
industrial exhibit of the merchants all

week, 250th Anniversary celebration of
the city with outdoor parades, attractions,
etc.

Plan of campaign by units:
1. Imported young lady to represent

herself as the personal representative of
Miss Pola Negri. Named her Pola
Browne.

2. Reception tendered her at the dance
pavilion of the amusement park, where
she met 1,000 young people and had her
card distributed. Dances were given
young men upon proper introduction.
This on opening night of picture.

.

Movie Representative
to Open Game Today

Miss Pola Brovme of Dos An-
geles and New York, |>er6onaJ
I'opresonlHtive of Pola Negri, the
great l‘olish movie actress, wdll

I open the basel>aU festivities be-
tween Springfield and Waterhnry
this afternoon by tossing the first
ball toward the plate, to Ale.x
SeJianffel, the handsome gas fit-

ter-player, The Brassco regu-
lar receiver has been handling
the speed of the monndsmen with
facility all season, but whether
he can do likewi.se with Miss
Browne’s curves will be shown at
the baseball park.
The home team witli a • on^

game lead over Hartfonl needs
the Springfield series badly and
it is possible that Ulrich and
Rush will get the assignments to
halt the fast moving Ponies. The
visitors have been hitting the
high spots In the loop since Wally
Simpson opened his home run
barrage, and* they may trip the
Watorbury elnh. Tlie game is
schedided to get started at* 3
o’clock.

NEWSPAPER publicity gained by
M. Rosenthal for “Men” by per-
sonal representative stunt described
in his letter.

3. Sunday afternoon (opening day of

picture) had her received by baseball of-

ficials, introduced by umpire to some
3,000 people, name of picture, star, thea-

tre and playing dates announced to the

fans by umpire. Miss Browne threw
opening ball of game and was pre^nted
with autographed baseball by officials.

4. Special “MEN Only” heralds in en-

velopes distributed at ball park the same
afternoon.

5. Tie-up with Studebaker car for that

day to drive Miss Browne around the

city with cards on back and front of

car. Car was parked at ball grounds,
where everybody had to pass it.

6. Miss Browne invited ball players

to the theatre to see “Men” Sunday night

as her guests.

7. Miss Browne demonstrated bathing
suits twice a day in a store window,
using the card system, every other card
being an ad for the theatre and the pic-

ture. Stories created sensation and drew
large crowds.

8. Same demonstration in a man’s straw
hat store.

9. Complete tie-up of windows (12)

in men’s stores on the main streets.

10. Tuesday, Miss Browne guest of

dancing academy and judge in tango
contest. Also distributed her cards.

11. Tie-up virith industrial exposition at

the State Armory. Also distributed

cards.

12. Tie-up with Kresge’s ten cent store

for special ten cent matinee tickets.

13. 10,000 envelope heralds distributed

to factory.

14. 10,000 heralds on the picture given

out week before.

15. Used 24, 6 and 3 sheets on stands,

400 window cards and one hundred one-
sheets.—M. ROSENTHAL, Strand thea-

tre, Waterbury, Conn.
Mr. Rosenthal’s letter is fully illus-

trated by reproductions of enclosures pre-

sented in adjacent columns.

Bases Fashion Show on
“A Society Scandal”
THE THEATRE, “Exhibitors Her-

ald.”—The picture I am enclosing repre-
sents a local fashion show I staged with
Gloria Swanson in “A Society Scandal.”
I used local girls, the local stores co-
operated with me, and the whole thing
didn’t cost over $15 for two nights. I

got wonderful results and I want to pass
this along to the small town brother ex-
hibitors.

I am very much interested in reading
“What the Picture Did For Me’’ and I

have received many bright ideas, or dope,
from your valuable magazine.—BER-
NARD SATZ, Casino theatre. Ware,
Mass.
The photograph of Mr. Statz' fashion

show is reproduced this week. Mr.
Statz reverses the usual order in con-
tributing to this department before the
report section.

George Rea Once More
Among Those Present
THE THEATRE, “Exhibitors Her-

MEN!

"Mllc’-Slothes
for men-i^ouBg and old

Men You are judged by tlie clothes

you wear!

Men Do not sacrifice your personal

,
appearance because you haven’t

the ready cash.

The Best Dressed Men In

Town Buy Their Clothes At

CANTORIS
Try us the next time you need

a New Suit or Top Coat.

CANTOR’S
Wat^rbury’s Foremost

Credit Store

(see otheh side)

CARD distributed by M. Rosenthal,
Strand theatre, Waterbury, Conn.,
in his campaign for “Men,” de-
scribed in “What I Did For the
Picture.”
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Bank Street Arrives Witli

Bathing Suit Model Pararlc

Broadway Nothing Not Equalled Here—Can and Cop
Alike Stopped by -Scene.

Bau& sticel has arrlv^i, Thai old.

conserxatl'o thoroughfare where
peace and quiet and modest displays

have entertained evening atrollera.

can no longer be Ignored In the
search for the spirit of the age.

Saturday night crowds slopped
suddenly ia.st night. ga>ped. and
held .their eyes fixed upon the dis-
play window of a Bunk eireer con-
cern, Wives lugged at ihclr hii*
hand's roat talle and said som<'thlng
lUte; “C’mon! Ifow d'you think F
fool^irtlh you,staring at that worn-
An.’’ Old rtfen leaned their walk-
ing sticks against the building and
climbed up on the fire plugs to look
ofrer the throng. Young men stood

• with their hands In their pockets
and rocked to and fro compU'-eni-
ty' Young girle giggled, clung to
each other's arms, and saJdr "Ain't
ahe ibe berries, though?"
The crowds filled the sidewalk and

poured out Into Uie street. Trolleys
lelowed and stopped with their fen-
ders against an impregnahVe human
mass. Aiiiomohllcs stood otill. flunk
to flunk yniil the entire block was
ailed with them

Everybual) Siopped.

Bul contrary to custom there was
no hooting of horns, clanging of
trolley bells, shouting of oaths Pe-
culiarly enough theoj wpfs sUence of
the most Impresslxe klnl The trol-
ley nioiormen hung hal.' way out of

the .front window and s‘ar»d at i> •

scene beyonji the sidewalk crowd
The auto drivers let their molni*
die and scampered out to their fron'
fenders for a better view, Police-
men. . . well, the pbllcemen d'1
their duty. They looked to i“—
what wa.s causing the trouble s«d
look an inlerrmnabJe time to finJ

out.

A newspaperman about f> feet *

inchea high, with alicked hair and a

synUrelic mustache wnggled he-

(ween, the legs of the men, circum-
navigated the w-omen. and brought
to In the' entrance of the Kamone
Kgln Knitting coTnpany A friend-
ly fioorwalker picked up shook hi'o
out. and set Iilin on the floor again
This may be a detail but u accoon-*
for the following facts, whkh were
ghen to the newaraper man:

M1sa Pola Brown, peisonal repr*-
seniattre of Mi.ss Pola Negri, noted
screen arllsl. and 12 times engaged
to Charlie Chaplin, %as trying on
baihing suits right in the window
n sitore There was no beacb —
not even a police official hearint
that narpe.—no water, no Kreece Bu-
the bathing suit girl, who Ls here In
behaK of one of .Miss Negri's pFcture*
was breezy enough to create s lot of
Msion.s where beaches were sandy
And d'd she ha e sand? Well .

we ll say ehe had.

TWO column news story brought
forth by M. Rosenthal’s campaign
for “Men,” detailed in his letter.

aid.”—Decoration Day front for “Sher-
lock, Jr.”—GEORGE REA, Colonial
theatre, Washington C. H., O.

With those few words, a veteran sup-
porter of The Theatre returns to the
flock after protracted silence. The few
words are ample, however, when ac-
companied by such a photograph as that
submitted and reproduced. It shows
anyone how to dress his lobby for the
Fourth of July, even if it was used Dec-
oration Da3^ But George, what are you
going to do the Fourth?

Flappers Flap for

“Painted People”
THE THEATRE, “Exhibitors Her-

ald.”—I enclose photos of our stunt on
“Painted People,” auto with musical in-

strument, girls for the flappers, running
around the streets of Anderson.
Our organist, Mr. Rittenour, played

the instrument. The two girls, flappers,
on foot, visited the banks, stores, etc.,

passing out heralds on “Painted People.”
—HARRY VAN NOY, Riviera theatre,
Anderson, Ind.

Two photographs illustrating Mr. Van
Xoy’s letter are reproduced in adjacent
columns.

Kennedy Claims Ad ^
Is His Production
THE THEATRE, “Exhibitors Her-

ald.”—Attached herewith is clipping of
my hand drawn ad on “Lilies of the
Field” which was used in the Dallas
Sunday edition of March 16th.

I note that in the June 7th issue of

the HERALD, under the head of The
Department of Practical Showmanship,
Mr. M. Rosenthal, of the Strand theatre
of Waterbury, Conn., is taking credit for
this ad, which to my mind is rather a
poor way of gaining publicity without the
usual work, and rather a poor way of
giving credit to those who do the origi-

nal thinking and art work, which makes
it look to the man who pays me as though
I were an imitator, instead of the origi-

nator.

Of course I do not object to any ex-
hibitor using my copy, and all adver-
tising men at some time or another have
to use the ideas of the other fellow. In
fact I have done so on many occasions,
using the national publications for new
layouts, etc., but I have never used copy

^Thomas Meighan Will Send Photo

I

to Girls Assemhlitig.Tjhis Puzzle

Completed Work Must Be

Mailed to The Herald

by May 26.

Giire. do you want a nice auto-

•aphed photo of Thoma.-i Meighan.

popular Paramount star, to dccorale

yoMF dres^hg table? Wolf, you’ve

a chance to procure one through

Mr. Mcighan. The Herald and the'

Strand Theater. , [

Appearing on this page is a puzzle

picture of the celebrated film ar-

tist. You are to cut Ihla out, as-

s«mb1o It, and mall the result to the

Thomas Melghao editor of The
Herald not later than Monday.

[

May 26 Be sure that your name
and address accompanies tUe re-,

turnoil puzzle.

These will then be mailed to Mr.

Meighan at his Hollywood studio.

He wilt select the 50 neatest and
best assembled pictures and send

back to each of the 50 forlunalej

ones his autographed photo.

In addition lo the photfllfraphs the

Strand will present to each winner

a pair of tickets good for the show-

ing of Melghan's latest picture “The
Confidence Man" which come.s lo

that iheater for obe week beginning,

Saturday. May 21-

uzale and Photograph ot Thottii

Meighan to go to Lucky Con-
testants.

NEWSPAPER publicity story mentioned
by Cliff Lewis, Mark Strand theatre, Syra-
cuse, in his letter to “What I Did For the
Pictures’’ last week.

as written, and then send it in as my
own, and request credit. I have never
had the nerve, and it touches a sore spot
to have another do the very thing I

ivould not do myself. Not that I be-
lieve the ad in question to be a thing
of beauty, but simply because it did re-

quire thought and work to produce some-
thing different than the press book copy.

I would appreciate it very much if you
would make the correction, if not to pro-
tect me, to protect the man who takes it

upon himself to gain unearned credit, for

the time may arrive when he will send in

an ad bearing a copyright seal and
thereby get himself into considerable
trouble.

Inasmuch as the attached ad was sent

into the Motion Picture News and World
immediately after publication, I claim
whatever credit is due for the layout and
artwork, which was no mean job at its

best.

Hereafter I will submit copy to the

HERALD each week and would have
done so in the past, but in the rush of

work with a theatre of this size, where

MISS POLA BROWNE

PERSONAL REPRESENTATIVE ADDRESS
POLA NEGRI WEEK OF JUNE 1ST

HER LATEST PICTURE MEN" STRAND THEATRE

CALLING card used by Pola
Browne in M. Rosenthal’s campaign
for “Men,” told in detail in his

letter.

m-r r -m.

Brassco Players
Attend Movie Party—^

—

t,—
Manager Kitty Brajisfield and

his Rrassco hall players, their
wives and children and sweet-
liearts, w-cre tlie guests of Miss
Pola Browne at the Strand last
night. Miss Browne is the per-
sonal representative of Mis« Pola
Negri, movie actress, showing in
“Men” at the Strand. ' •

Miss Browne made •» marked
linpre.sslon on the crowd at the
Springfield game yesterday when
slie opened festivities hy hooking
a fast one into the big n.itt of
Ale.v Schauffel, Waterbnr.v catch-

NEWSPAPER publicity gained by
M. Rosenthal for “Men” by use of

personal representative stunt de-
scribed in his letter.

a man’s work is never done, especially
if he is required to handle publicity, ad-
vertising and the hundred and one other
jobs that keep his theatre before the
public. A mere man hasn’t much time
to think of correspKjndence, but hereafter
I will do my best.

This is my twelfth year with the
celluloid amusements, in the same ca-
pacity, having served with many thea-
tres, studios, exchanges and on the road,
coming into the industry with many years
experience in dramatic stock, carnival,

circus and various stage attractions.

I saw the HERALD grow from a six

page paper to its present size, which is

an accomplishment to be proud of, and
I have every reason to know, for I tried

to publish a regional paper at one time,

up in the Northwest, called “The Aihuse-
ment Record.” I still send a flower to

it each Decoration Day in memory, not
in memory of the paper but in memory
of the bank roll that went with it.

Well, I won’t bore you with any more
drivel with what has gone on before, but
I do hope and trust that you will see
that I get due credit for my slavery in

writing ads hereafter by informing
through your pages that a little credit

line will keep everybody happy and in

turn keeps the boss satisfied that he
hasn’t employed a tracing-paper artist.

With best personal regards to the en-

tire staff of the HERALD, and for its

continued success, believe me to be.

—

A. J. KENNEDY, Director of Publicity

and Advertising, Melba theatre, Dallas,

Texas.
The “Lilies of the Field” clipping and

two others submitted by Mr. Kennedy are

reproduced in adjacent columns.

Fry Discusses

Courtesy
THE THEATRE, “Exhibitors Her-

ald.”—Courtesy, Mr. Showman. Have
you considered how very important this

little word is to the welfare of your pa-
tronage, especially in a small town?

A kind word or deed to someone on
the street or in your theatre means a

satisfied customer who will boost your
show and patronize you. First class en-
tertainment means a lot, but politeness

of you and your co-workers in the thea-

tre means more than everything to your
theatre.

Forget that grouch, be nice to every-
one, and watch your patronage climb.

—

S. G. FRY, Star theatre, Omaha, Texas.
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[SHOKT SUBJTO
“Our Gang” Is

Vacation Time
Theatre Stunt

S
CHOOL VACATION, releas-

ing the American juvenile for

a period of intensified recrea-

tion, brings to the exhibitor a ready-
made defense against the inroads of

Summer in the form of a locally or-

ganized “Our Gang” which will

number in its membership the ma-
jority of the enthusiastic and dyna-
mic small boys of the community,
providing clean sport and entertain-

ment for the youngsters while it

provides box office stability for the
theatre. Hal Roach’s famous “Our
Gang” of the Pathe comedies, makes
it a very simple matter to promote
such an organization.

The “Our Gang” comedies, ac-

cording to exhibitor report, enjoy
practically universal popularity.

Certainly they are universally popu-
lar with young Americans of the

age they so brilliantly represent. It

is practically a foregone conclusion
that an exhibitor who has been ex-

hibiting this series need only men-
tion the idea of organizing a local

“Our Gang” to bring upon his head
at once an avalanche of inquiry from
the youth of the neighborhood

If the announcement were made
in connection with a newspaper and
a plan of activity during the vaca-
tion period were mapped out, the
launching of the organization
should be practically automatic.
Suppose it were announced that

the Blank Theatre “Our Gang” was
to be formed on Saturday morning
and all children interested should
be present at the theatre at a speci-

fied hour. Suppose it were stated
in the announcement that a base-
ball schedule involving as many
teams as could be made up of Gang
members was to be worked out at

the initial meeting, that merchants
would cooperate with the theatre
in providing baseballs, etc., and of-

fering a trophy. Surely this would
bring a representative gathering.
With a newspaper cooperating,

this original meeting would make
the organization a matter of com-

Christie Loops
“The Loop”

Christie Educational comedies
provided the screen comedy at both
of Chicago’s major first run houses
in the “loop” last week.

“Reno Or Bust” was the comedy
at the Chicago, sharing the bill

with “The Perfect Flapper.”

“Nerve Tonic” was the McVick-
ers comedy, run with “The Code of

the Sea.”

munity interest overnight. The
groundwork would then be laid for

a campaign encompassing a field

of activity occupying the time of

the youngsters and to a proper ex-

tent the mind of the community for

the duration of the vacation period.

A field meet might be arranged,

various hikes and picnics could be
included, and with no more expense
than is involved in the old stunt of

making motion pictures of the neigh-

borhood a comedy (?) could be
staged by the Gang and filmed.

Probably this would be the climax
serving to hold the interest of Gang
members throughout the Summer.
There can be no question that such
a reel would prove a box office

knockout when completed and ex-

hibited, nor that it would stand
repetition by request at suitable in-

tervals.

On the basis of straight news-
paper publicity obtainable alone,

the organization of a local “Our
Gang” should pay handsome divi-

dends. The word of mouth public-

ity resulting would be worth as

much or more. In many additional

ways the theatre would profit

greatly, and it would have per-

formed a work of real community
worth.
At no expense to the theatre, it

should be possible to obtain in this

way sufficient extra business to off-

set any possible loss by reason of

Summer influence, at least, and in

all probability there would be a
substantial gain involved.

Short Subjects

And Summer
Short subjects have more than

one Summer advantage over the too
long feature, but an advantage not
commonly noted is this: That a
short subject program made up of

four or five units provides four or
five advertiseable reasons why peo-
ple should come into the theatre,

whereas a too-long feature provides
but one.

Newspicture
Values

There is no disputing the fact

that newspictures do run heavily

toward certain somewhat stero-

typed news events. Yet the fact

is not so fatal as it seems. Be-
cause of this fact, the one or two
strikingly unusual news events in

almost every reel are more impres-
sive by contrast and therefore that

much more worthy of advertising

space.

“Plastigrams”

Shows Demand
“Plastigrams,” the Educational

reel of “third dimension movies,”

shows perhaps more clearly than
any other subject recently put on
the market the trend of short sub-

ject demand. “Plastigrams” is fun-

damentally and primarily a novelty.

It was offered as nothing more than
that, yet its theatre record as re-

flected in exhibitors’ reports is one
of the most brilliant in years.

There is a demand for novelty, a

burning, imperative demand. Who-
ever shall supply this demand can
“write his own ticket,” of course,

but he can also do as much for the

short subject institution as he can

for himself.

More thought for novelty is an
evident necessity.

Short Subject

Points Moral
Short subjects, generally speak-

ing, get in action quickly and end
with a snap. That is probably the
big lesson they hold for feature

makers.
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I
AM frequently asked “Which is the best news reel?”

Now there's a stickler! I enjoy ail of them and I

think the public does, too. It isn’t always the

“Shriners’ parade in Podunk,” however, that gets the

big hand, nor the burial of a Chinese potentate in Hong
Kong for the fickle public zi’ill smile with approval upon

a picture of a duck swimming about with ten little

ducklings every time. The hardworking news camera-

man very often is up against it for material and very

often his greatest efforts go for naught. Novelty is

what the public wants. Something new in its news-

reel, just as it does in its newspaper. And a good sub-

title to put it over.
^ 5}j

I saw “The Code of the Sea” last week at Mc-

Vickers and got the same kick out of it that strung out

a box office waiting line two abreast and nearly a block

long in mid-evening Wednesday. It’s rugged sea melo-

drama with Rod LaRocque acting in shipshape man-

ner a role that in itself is a tough assignment. But I

got a bigger kick when I came back to the Herald office

and picked up the June 21 issue to see if there was any-

thing about the picture in that.

On page 45 I found the “New Pictures” dope on

the picture, giving all the major facts about it as well

as the odds and ends of information that can’t be re-

membered from an auditorium once-over. Then, on

page 64, I found Ben L. Morris’ “What the Picture Did

For Me” report on the attraction, Mr. Morris having

exhibited it at his Elk Grand theatre in Bellaire, O.,

before it was shown at Paramount’s own first run house

in Chicago. And to make it a thoroughly satisfactory

day, Mr. Morris’ report confirmed my opinion of the

picture entirely. He wrote :

“Most aptly described as ‘a roaring action tale of

the sea.’ Perhaps the most remarkable storm scenes

ever filmed. Three reels of a raging gale enveloping

an ocean liner with the girl’s father as captain, a yacht
wrecked on a reef with the girl and the hero on a light-

ship not allowed to leave its post. First part, showing
why hero was a coward by inheritance, is slow and not

very convincing, but the finish more than makes up for

it. Ships tossed about in mountainous waves are most
realistic. Satisfactory picture.”

Were I a reviewer, I thought after reading all this,

Pd have been right on this picture at least. But, I re-

flected, I’d be a week late with my review at that, and
my review would be, until proven, a guess—whereas
the guidance given under the new system is guidance
by demonstrated fact.

* % *

I saw “The Spirit of the U. S. A.,” Emory John-
son’s latest contribution to Film Booking Offices, last

week. It’s one of those mother and the flag pictures,

made with the boxoffice appeal ever in mind. The plot

is a familiar one, with the good son protecting his

weaker brother, the grand-dad going over his Civil War
days, and Johnnie rushing away to the World War
where he’s soon in the thickest of the fighting. You
know the formula. Johnson hasn’t missed many of the

sure-fire, melodramatic situations. Even the patriotic

old German who kisses the flag is there. He rather
slipped up though when he had his hero march away
with a Civil war musket over his shoulder. The broken
dam stuff was well done and the finish is guaranteed to
bring them out of their seats. It’s full of sobs and
laughs, with Mary Carr as the mother and Johnny
Walker the hero.

* * *

Warner Brothers know the value of good titles.

Hence the success of “Main Street,” “Brass,” “Lucre-
tia Lombard” (popular books), “Gold Diggers,” “Dad-
dies,” “The Marriage Circle,” “Tiger Rose” (well known
plays), and now we have “Babbitt,” another Sinclair
Lewis novel. “Babbitt” is principally interesting as a
satire on small-town ambitions just as “Main Street”
was a satire on small-town prejudices. Willard Louis
plays “Babbitt” and does it very well indeed, scoring
as distinct a hit as he did in “Beau Brummel” in a
widely different role. As the smug, self-centered little

real estate man who “steps out” with an adventuress,
Louis plays the typical “Babbitt,” a witless, tiresome
fat boy grown up. Some liberties were taken with the
Sinclair Lewis novel, but who will say they were not
an improvement over the original plot.

* * ^

William DeMille shouldn’t try to do detective
stories. Give him stuff like “Only 38” and “Icebound”
and he’s great, but “The Bedroom Window” is only fair

program. He succeeds in building up a certain amount
of suspense, but I don’t think the public will care a
whole lot for this mystery-detective tale. It has a
lady detective in it, excellently played by that eccen-
tric screen individual Ethel Wales, which is a new
angle, especially as Miss Wales plays it. Robert Ede-
son is the villain, but a nice, cool, respectable villain.

Was disappointed in “For Sale.” It seems like a
waste of good effort, good actors and very good sets.
The story’s the old one of the girl who has to marry
the rich man to save her father from disgrace because
he has embezzled money. There’s a different twist,
however, where the despised rich man—so well played
by Adolphe Menjou—gives up the girl and cancels all

obligations.
* *

Universal is going in for longer and longer fea-
tures. “The Gaiety Girl” is eight reels and at times
Director Baggott had a time keeping the plot moving.
It seems_ as though Mary Philbin, after her portrayal
of the little organ grinder girl in “The Merry-Go-
Round,” is destined to play sad roles. In “The Gaiety
Girl she is sad most of the time. The author, or
scenarist, has to resort to a convenient chandelier fall-
ing on the undesirable husband, to save the heroine
from his unwelcome embraces, which is the thin part
of the story. The
sets are beautiful

and King Baggott
has succeeded in

giving the story

good production.
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NEW PICTURES
Don't Doubt Your

Husband
Distributor: METRO

Producer: Metro Pictures

Length: 6 reels

HARRY BEAUMONT
Sada Cowan and Howard Higgin

Sada Cowan
John Arnold

PLAYERS
Helen Blake VIO.LA DANA
Richard Blake Alan Forrest

Alma Lane Winifred Bryson

Reginald Trevor John Patrick

Mr. Rnggles Willard Louis

Mrs. Ruggles Adele Watson

Mr. Clinton Robert Dunbar
TYPE: Light, domestic farce comedy-

drama of newlyweds who nearly wreck
their matrimonial barque upon the reefs

of jealousy.

HIGHLIGHTS : Comcdy^ situations

and “cute' tricks of the wife kicking

and slapping her husband when “com-
pany'’ is not looking .... Acting of
entire cast.

STORY : Helen Blake, immediately
after the wedding, becomes insanely
jealous of her handsome husband. He
hires a decorator to do over the cottage
and Helen insults her at dinner. She
leaves and Blake takes her to her apart-
ment, where he slips and injures his leg.

Helen finds them together in the apart-
ment. She leaves her husband and lives

apart. Later the decorator, Miss Lane,
is injured in an automobile accident and
is taken to Blake’s cottage, where Helen
again finds them together. However,
Dr. Ruggles straightens things out and
Helen asks her hubby to spank her for
her unwarranted jealousy.

Nerve Tonic
Distributor: EDUCATIONAL

EXCHANGES
Producer: Christie

Length : 2 reels

DIRECTOR HAROLD BEAUDINE
Author Walter Graham
Cameraman Tarinura and Ranahan

PLAYERS
Jimmie Adams, star. Support; Marie

Astair, George Burton, Jay Belasco,

George Pearce.

TYPE: Hokum comedy.

HIGHLIGHTS : Slaspstick stunts.

. . . Convertible office which becomes
sickroom with nurses.

Broadway or Bust
Distributor: UNIVERSAL

Producer : Universal Pictures Corp.
Length: 5,272 feet

DIRECTOR EDWARD SEDGWICK
Author Edward Sedgwick and R. L. Shrock
Adaptor Dorothy Yost

PLAYERS
Dave Holies HOOT GIBSON
Virginia Redding Ruth Dwyer
Jeff Peters King Zaney
Mrs. Dean-Smythe Gertrude Astor
Count Dardanella Fred Malatesta

TYPE; Story of the West and East,

of a girl who inherits a fortune and
ignores her former sweetheart until he
also acquires wealth.

HIGHLIGHTS: Comedy situa-

tions of Western boob zvho has never

seen an elevator or a yacht. . . .

Stabling of horse in Broadtvay hotel.

. . . Fight with Count and rescue of
I drginia.

STORY : Dave and Virginia are close
friends in a Western town, until she in-

herits a fortune and goes East. Dave
sells his ranch for millions and follows
with his partner Jeff. They put up at

a Broadway hotel and get their names
in the newspapers. Virginia’s friend in-

vites them to go along on a yachting
trip. The Count takes Virginia to his

lodge where he attacks Virginia, but Dave
and Jeff arrive in time to save her. She
returns home with Dave.

STORY : Adams is taken to a crazy
house to be cured of nervous disorders.
The supposed villain abducts his girl and
in wild scramble to rescue and marry her,
the sick man becomes well.

Two tense moments from the Hunt
Stromberg presentation for Hodkinson,
“Tiger Thompson,” starring Harry
Carey.

DIRECTOR
Author
Adaptor
Cameraman . .

Tiger Love
Distributor: PARAMOUNT

Producer: Famous Players-Lasky
Length : 5,328 feet

DIRECTOR GEORGE MELFORD
Author Manuel Penella
Adaptor Madge Tyrone
Scenario Howard Hawks

PLAYERS
Juanillo, The Wildcat ..Antonio Moreno
Macheta Fuentes Estelle Taylor
Don Castela David Torrence
Don Fuentes Edgar Norton
El Bello Snitz Edwards
Ramon Manuel Camere
Father Gaspard Monti Collins
El Tezuno G. Raymond Nye
TYPE: Colorful tale of Spanish ban-

dits, romantic love affairs and final melo-
dramatic kidnaping of bride and groom.
Adapted from the opera “The Wildcat.”
HIGHLIGHTS: Meeting of The

Wildcat and the rich farmer’s daugh-
ter i)i the bandit’s cabin. . . . Kidnap-
'^”9 of groom, and the bride at the

church. . . . Wedding of girl and the

bandit.

STORY
:

Juanillo, young Spaniard of
good family who turns bandit to help the
poor and revenge himself upon the rich,

is known as “The Wildcat.” He is at-
tracted to the daughter of a rich farmer
when her coach is stopped on a lonely
road and she is imprisoned in his cabin.
He releases her and escorts her to safety.
Later he learns she is to marry Ramon,
a cowardly foster-son of the mayor, who
holds her father’s financial welfare in his
power. The Wildcat saves the girl and
exposes Ramon. He also learns the
mayor is his father.

Cyclone Jones
Distributor: AYWON FILM

CORPORATION
Producer: Charles R. Seeling

Length: 4,700 feet
DIRECTOR CHARLES R. SEELING
Author Charles R. Seeling
Adaptor Charles R. Seeling
Subtitles Donald I. Buchanan

PLAYERS
Cyclone Jones Big Boy Williams
Kirk Davis Bill Patton
John Billings J. P. McKee
Sylvia Billings Kathleen Collins
Fatty Wirthing Fatty Alexandria
Jack Thompson Fred Burns
TYPE: Western melodrama.
HIGHLIGHTS : Feud between

cattle.men and sheepmen. . . . Fatty

Wirthing zvith his irascible temper.

Cyclone Jones, single-handed, subdues
gang after battle.

STORY: Sylvia, on her way to the
Danville place with her sick father, meets
Cyclone Jones while he is having a fight
with a bully. Sylvia misjudges Jones
because she does not know that the other
fellow is a bully and therefore spurns
Jones. Through a series of thrilling

events Jones wins the admiration and
love of Sylvia and saves her from the
fury and danger of the Moreno brothers
who are a gang of bad men.
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(Above) Scene from the forthcoming F. B. O. attraction,
“Fools in the Dark,“ an original screen story by Bertram
Millhauser. (Right) Patsy Ruth Miller who is co-starred
with Matt Moore in the picture which Al Santell directed.
Tom Wilson, Bertram Orasby and Charles Belcher also are
in the cast.

Dramatic scene in the William Fox production, “The War-
rens of Virginia.’* Elmer Clifton directed this special from
the story by William de Mille.

New
Pictures

Jack Holt as he appears in “The Lone
Wolf,** Associated Exhibitors picture
of thievery eind intrigue. He weis

adapted from the Louis Joseph Vance
novel.

“A Wise Son** is the latest of the Max Graf offerings. This heart inter-
est picture features Estelle Taylor and Alec Francis. The latter gives
one of the best character portrayals of his career. In the cast is also
Bryant Washburn.

Tense action in “Code of the Wilderness,” one of Vitagraph*s special
attraictions. This is one of the twenty-four specials for 1924-25, an-
nouncement of which was made at the company*s recent sales conven-
tion in Chicago.
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A Self-Made Failure
Distributor: FIRST NATIONAL

Producer: J. K. McDonald
Length: 7 reels

DIRECTOR WILLIAM BEAUDINE
Author J. K. McDonald
Adaptor. . Violet Clarke, assisted by Lex Neal

and John Gray
Cameraman Ray June

PLAYERS
Sonny Ben Alexander
Breezy Lloyd Hamilton
John Steele Matt Moore
Alice Neal Patsy Ruth Miller
Grandma Neal Mary Carr
Cyrus Cruikshank Sam DeGrasse
Spike M'alone “Chuck” Reisner
Pokey Jones Victor Potel
TYPE: Farce comedy of a young boy

who has been taken under the protection
of a tramp, a friend of his father’s, upon
the father’s death. In attempting to

teach the tramp better ways, the boy is

instrumental in restoring Sulphur Springs
to its rightful owners, and in bringing
the girl’s love affair with a struggling
lawyer to a happy conclusion.

HIGHLIGHTS : Fun in the mas-
sage parlor and swimming pool. . . .

The discovery that the Springs right-

fidly belong to a young girl. . . .The
tramp’s redemption.
STORY: Sonny, a young boy, on the

death of his father, is taken under the
protection of Breezy, a tramp, an old-
time friend of the boy’s father. They
reach Sulphur Springs where Sam Cruik-
shank is in possession of the hotel by the
curative springs which rightfully belongs
to Alice Neal and her grandmother. In
Sonny’s efforts to teach Breezy to write,
so that he may settle down to a respect-
able life, it is discovered that Cruikshank
had forged the deed to the hotel. Breezy
is imprisoned on the charge of buglariz-
ing Cruikshank’s safe, but he throws the
deed out of the window. Sonny’s dog.
Cameo, takes the deed to Alice’s lover,
John Steele, a poor young lawyer. The
property is restored to Alice and she
becomes engaged to Steele. Breezy, be-
lieving himself unfit to associate longer
with Sonny, is about to return to the
life of a tramp but Sonny’s pleas and the
arrival of four puppy fox terriers to
Cameo cause him to remain.

Grandpa s Girl
Distributor: EDUCATIONAL

EXCHANGES
Producer : Christie Film Corp.

Length: 2 reels
DIRECTOR GIL PRATT
Author Keene Thompson
Cameraman Phillips and Hoffman

PLAYERS
Kathleen Clifford. star. Support:

Jack Duffy, Jimmie Harrison, Lila Les-
lie, Babe London, Budd Fine, Eddie
Baker,
TYPE: Farce comedy.

HIGHLIGHTS : Kathleen Clifford

ioing a character similar to that

zvhkh she mads famous on the stage.

. . . The impersonation of a snappy
dressed youth. . . . Fight with Gym
instructor. ,. . . Impersonation of cab-
aret dancer.
STORY: Kathleen gets herself fired

from girls’ seminary to go with her grand-
father to Europe. When she hears he
has disowned her and is advertising for
a grandson, she comes home as a boy.
Knocks out the gym instructor who is

brought in to make the “boy” manly;
gets engaged to Babe London, makes a
dub out of her flirty grandfather at a
cafe where she impersonates a cabaret
dancer.

For Sale
Distributor: FIRST NATIONAL

Producer: First National
Length i 7,482 feet

DIRECTOR GEORGE ARCHAINBAUD
Author Earl J. Hudson
Adaptor Fred Stanley
Cameraman T, D. McCord
Subtitles Marion Fairfax

PLAYERS
Eleanor Bates Claire Windsor
Joseph Hudley Adolphe Menjou
Allan Penfield Robert EUis
Betty Twombly-Smith .. Vera Reynolds
Mrs. Harrison Bates Mary Carr
Hartison Bates Tully Marshall
Cabot Stanton John Patrick
Sir John Geddes Frank Elliott

Mr. Twombly-Smith Lou Payne
Mrs. Twombly-Smith Jule Power
Mr. Winslow Phillips Smalley

TYPE: Society drama dealing with

a society girl in love with a poor man,

who offers herself for sale to two wealthy

men to aid her bankrupt father whom
she finds on the point of killing himself.

HIGHLIGHTS : Bankrupt society

and Wall Street man on the point of
suicide. ... The daughter, in love

with a poor man, agrees to sell herself

to a wealthy admirer. . . . Scenes

from the Agile Rat cafe in the Mont-
martre district of Paris. . . . Auto-
mobile ureck in zvhich the zvealthy

admirer is killed. . . . Self-sacrifice

of a wealthy social climber that the

girl may marry her poor lover.

STORY : Eleanor Bates is in love

with Allan Penfield, a poor lawyer. Her
father embezzles money entrusted to him
by Joseph Hudley, a wealthy social

climber, and is on the point of suicide.

Eleanor, after promising Allan to wait

till he succeeds, to save her father, agrees

to marry Cabot Stanton, wealthy admirer.

Allan Penfield goes to Paris to drink

himself into forgetfulness. Cabot is killed

in an automobile accident. Eleanor
agrees to marry the social climber for

her parents’ sake. They go to Paris.

Penfield learns that Eleanor had gone to

a low dive to look him up and he deter-

mines to return to New York and play

the man. Eleanor asks Hudley to release

her from her promise, and, on his refusal,

attempts to kill herself. Penfield frus-

trates the attempt, and Hudley gives her

her freedom that she may marry Penfield

and offers to aid Mr. Bates in rehabili-

tating his fortunes.

FOX NEWS No. 73: Triplets born to Mr.
and Mrs. Bear in Sioux City, la., zoo—Village
of Nivelles, Belgium, pays homage to matri-
mony—Engineers try out speed boats in Tuileries
garden lake, Paris—3,000 homeless children made
happy at Coney Island circus—Michael Devaney,
U. S. steeplechase champion wins Olympic try-
out at Travers Island, N. Y.—Canada’s air
forces patrol forest at Vancouver, B. C.

—

Physical culture with a thrill at Highland, N. Y.—Mad Play wins Belmont stakes at Belmont,
Park, L. I.

FOX NEWS No, 74: Republican party
nominates Calvin Coolidge and Charles G. Dawes
at Cleveland—First cable stretched for new
bridge between Camden and Philadelphia—Lon-
don celebrates King’s 59th birthday—Oxen still
used as man’s beast of burden at Putnam, N. Y.—Seattle, Wash., retires fire horses with fare-
well dash—Pone Pius' proclaims 1925 “Holy
Year” Rome—West Point, N. Y., 405 cadets are
given diplomas by Genl, Pershing—Coronado
Beach where cowboy Peck tries bronco busting
on a surf board.

PATHE NEWS No. 48: Japanese hold gen-
eral election, Yokohama, Japan—Performers for
circus reals practice new repertoire at Bacon,
Ga.—^Thomas A. Edison makes first-hand in-
spection of new locomotive, Newark, N. J.

—

Paris, many a little doll is worth a trip to Paris—Athens, Greece, government workers take oath
of fidelity to new republican—News stunt re-
porters discover 61-year old dare-devil at Eldor-
ado Springs, Colo., a “pole-crawler” in lofty sky-
scrapers in New York, and a death-teaser in
Los Angeles—Washington, D. C., 68th congress
adjourns—Republican convention opens' at Cleve-
land.

PATHE NEWS No. 49: West Point military
academy graduates largest class in history—Wm.
G. McAdoo is keeping fit for democratic con-
vention -at his Los Angeles home—President of
France resigns—Gene Sarazen, golf champ, sails
with bride from New York—Wilhelmina Hol-
land’s ruler observes old custom at Tiel, Holland—Labor cabinet member inspects British army
of occupation at Cologne, Germany—Crack
surf-board riders do some fast work at Coronado
Beach, Cal.—Cleveland, O., Coolidge nominated.
INTERNATIONAL NEWS No. 49: U. S.

Round the world flyers arrive at Yetorufu, Japan
1—Los Angeles, Cal., has smallest dog, weigh-
ing 19 ounces—Queen Wilhelmina goes visiting
in Tulip-land, Buren, Holland—Prince Viggo
Christian George arrives at New York to wed
American girl—Maywood, 111., Randolph Page
has plan to end bobbed hair epidemic—Belmont
Park, L. I., the $50,000 Belmont stakes won by
Mad Play with Earle Sande up—Martin bombers
in daring flights under bridges New York City

—

Opening of Republican convention at Cleveland.

INTERNATIONAL NEWS No. 50: Conven-
tion nominates Coolidge and Dawes at Cleve-
land—Santa Cruz, Calif., beauties steal Holly-
wood’s stuff—Madison Barracks, N. Y., fording
dangerous stream in night maneuvers—Pa and
Ma Leddy walking around world for health,
snapped at Baltimore, Md.—San Jose, Cal., girls
find way to reduce—George Carlsella teaches
zoo “flapper” how to smoke at Los Angeles

—

Whirlwind water skiing latest sport thriller at
Coronado beach. Cal.—Vast throngs hear Holy
Year proclaimed at Rome, Italy—West Point,
N. Y., sends out new crop of Generals.

KINOGRAMS No. 2362: Shriners show classy
marching at Kansas City—Disabled veterans at
White House—Washington sees congress ad-
journ—Frank Kriz of LT. S. Olympic games
team does daily dozen, New York—Maywood,
111., man grows beard because wife bobs hair

—

Cyril Walker opens golf tourney at Detroit

—

A motorbike parade at Sea Island City, N. J.—Beechwood on Hudson see old Japanese sports
enacted by Japanese on Vanderlip estate.
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THE FILMMART
Fox

GEORGE O’BRIEN and Dorothy Mac-
kaill, who have been signed by Fox to

appear in a series of special productions,
have begun work on the second big pic-

ture in which they play opposite each
other. It is “The Painted Lady” from
the Saturday Evening Post story by
Larry Evans. Their first picture together
was “The Man Who Came Back.”

+ + +
“HIS BITTER HALF,” which was

scheduled for publication on June 15,

will be the last of the A1 St. John come-
dies to go through Fox this season. . . .

“Western Luck,” the latest Fox attrac-

tion featuring Charles Jones, will be re-

leased the week of June 22. George
Beranger directed the production from
the story and scenario by Robert Lee.

+ + +
PRODUCTION has been finished on
“Against All Odds,” featuring Charles

Jones. This picture was filmed under
the working title of “The Ghost Chaser.”
.... “Unreal News Reel No. 3” was re-

leased the week of June 8 by Fox.
These comedies picturing unreal news
events have met with real favor among
the exhibitors, according to Fox.

Universal

UNIVERSAL announces for release this

•week “High Speed,’’ a fast moving com-
edy, starring Herbert Rawlinson. It is

conceded by Universal’s home office to be

one of the best things in the way of a

comedy-drama that Rawlinson has done

for Universal to date. Carmelita Geraghty

handled the role opposite Rawlinson. Her-
bert Blache directed.

+ + +
“THE RECKLESS AGE,’’ the first of Uni-

versal’s 1924-25 Jewels to be shoim pub-
licly, had its premier showing at the Rialto

theatre, New York, last week. It is a
Reginald Denny picture directed by Harry
Pollard and is scheduled for general re-

lease August 17. The story, by Earl Derr
Riggers, zms published in the Saturday
Evening Post under the title of “Love In-

surance.”
+ + +

KING BAGGOT and a technical staff left

yesterday for Cocur D’Alene, Idaho,
where they will choose locations in the min-
ing country for “The Tornado” Universal’s
adaptation of Lincoln J. Carter’s play.

House Peters is to star in the new picture,

to be his first under a recently signed Uni-
versal contract. . . . Edward Lowe has
just finished writing the scenario for “Oh,
Doctor.”

F. B. O.
B. P. FINEMAN announces the acquisi-

tion of Herman Raymaker, who will

alternate with Percy Pembroke in direc-
tion of the episodes of “The Telephone
Girl.” The eleventh episode, entitled
"Faster Foster,” is already being filmed
under the guidance of Ravmaker.

+ + +
'

IT IS CLAIMED on the F. B. O. lot

that Alfred Allen Santell has invented
and perfected a device for marking the
film automatically in “takes” as it is

run through the projection machine so

that the director viewing the “rushes”

Perfect Developing and Printing
Swift Service without Sacrificing Quality

RAW STOCK TITLES

ROTHACKER FILM MFC. CO.
1339 Diversey Parkway _ _ _ Chicago, U. S. A.
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may, by pressing a button, check any
part of the film he wishes to remove or
add material.

+ + +
SECRETARY DICK MARTIN, of the
Ashland, Ky., Chamber of Commerce,

wired Alberta Vaughn to prove that the
folks in the home town of the star of

"The Telephone Girl” have not forgot-

ten her. In his wire he said “The Tele-
phone Girl” had opened to big business
in Ashland and that everyone rejoiced

in her success and wished to see her
personally.

Vitagraph
THE FIRST scenes in “Captain Blood”
which David Smith is directing for Vi-

tagraph and which marks the return of

Jean Paige to the screen, were shot last

week. J. Warren Kerrigan is playing
the title role with Jean Paige opposite
him. . . . “Between Friends” has been
booked in more than fifty first run thea-

tres in the United States and Canada.
+ + +

JAMES MORRISON has been engaged
for the role of Jeremiah Pitt, the young

shipwright in “Captain Blood.” . . . The
Nigh-Smith Pictures, Inc., will release

“Fear Bound” through Vitagraph. . . .

“The Code of the Wilderness” which is

on the Vitagraph program for July 6

has been booked into the Rialto theatre.

New York. . . . J. Stuart Blackton has

begun production of “The Clean Heart”
for Vitagraph. . . . Whitman Bennett

has begun production at his studio in

Yonkers of “Two Shall Be Born” the

coming superfeature to be released

through Vitagraph.

Metro-Goldwyn
CHARLES E. WHITTAKER, play-

wright and adaptor of foreign dramas for

the American stage, has written the titles

for Marshall Neilan’s production for

Metro-Goldwyn-Mayer, “Tess of the

D’Urbervilles.” . . . “Don’t Deceive Your
Children” is the new title decided upon by

Metro-Goldwyn for the screen version of

Rachel Crother’s “Mary the Third,” .which

will be released this fall.

+ + +
GIBSON GOWLAND, English actor, has

been added to the cast of “The Red Lily,”

Fred Niblo’s new production for Metro-

Goldwyn-Mayer. Gowland was brought to

Hollywood last year to enact the leading

role in “Greed,” the screen version of

“McTeague.” . . . Despite reports to the

contrary, the production Tom Terriss is

now filming in Spain, “The Bandolero

will be released under that title, according

to an announcement from the Metro-Gold-

wyn offices this week.

United Artists
JULANNE JOHNSTON, who

_

played

the leading feminine role opposite Doug
in “The Thief of Bagdad” is on her way to

England zvhere she will appear in the lead-

ing role of a foreign picture .... Raoul

Walsh has arrived in Los Angeles from
New York. He will shortly start on the

first picture under the new Imperial Pic-

tures plan.
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Hodkinson
“HER OWN FREE WILL,’’ from the

Ethel M. Dell novel of the same title

was completed this week by Eastern
Productions at the Biograph studio. “Her
Own Free Will” is the first of a series

of special features to be produced by
Eastern Productions, Inc., for release

through Hodkinson. Helene Chadwick
is starred, supported by Holmes Herbert,

Allan Simpson, Violet Mercereau and
George Backus.

+ + +

PRODUCTION will be started imme-
diately on “Trouping with Ellen” by

Eastern Productions at the Biograph
studio, following the completion of “Her
Own Free Will.” . . . Hunt Stromberg
has engaged Walter Anthony to write

the sub-titles for the coming Harry Carey
picture, “Tiger Thompson.” . . .

Harris, producing “The Wise Virgin”

for Hodkinson, has picked his cast al-

most entirely from among those vvho

have had experience on the speaking

stage.

First National

AL GREEN is ready to begin shooting

at the United Studios on Samuel Gold-

wyn's and George Fitzmaurice’s_ produc-

tion of ‘‘Potash and Perlmutter in Holly-

wood.” The picture is scheduled for fall

release by First National. . . . Frank
Floyd went to New York for the premiere

of his picture for First National, “The
Sea Hawk,” at the Astor theatre, and re-

turned to Hollywood the following Mon-
day.

+ + +

GEORGE MEFFORD will direct the first

Barbara FaMarr production for Sawycr-
Fubin, “Sandra,” which will be a Pirst

National release. . . . Nazimova is return-

ing to the screen to share honors with

Milton Sills in the Edwin Carewe produc-

tion of “The Ragged Messenger” titled for
the screen, “Madonna of the Streets.” . . .

Sidney Olcott has arrived in Hollywood
to direct Norma Tahnadge in “Fight.”

+ + +

ADEFAIDE HEIFBRON has finished the

screen adaptation of Edna Ferber’s “So
Big” which First National will film as a

starring vehicle for Colleen Moore. Pro-
duction will start on "So Big” when Miss
Moore finishes her role as co-featured
player with Conway Tcarle in “Tempera-
ment” . . . Norman Kerry has been en-

gaged for an important role in the Sam-
uel Goldwyn-George Fitzmanrice produc-
tion for First National, “Tarnish.”

Paramount
ESTELLE TAYLOR, Anna May Wong
and Laska Winters are all three playing

in support of Thomas Meighan in “The
Alaskan.” . . . James Cruze has completed
his Paramount production of “Merton of

the Movies” and the film is now being
cut and titled. Glen Hunter, who starred
in the picture has returned to New York
and will shortly resume his road tour in

the Kaufman-Connolly stage version of
the story.

+ + +
PAUL BERN, recently appointed a Par-
amount director, has started produc-

tion of his first story at the West Coast
studio. It is “Open All Night” and the
cast includes Viola Dana, Adolphe Men-
jou and Raymond Griffith. . . . Roy
Pomeroy, who made possible the open-
ing Red Sea in “The Ten Command-
ments,” is serving as technical director
in the new Cecil B. DeMille Paramount
picture, “Feet of Clay.”

Pathe
“ON GUARD,” Grantland Rice’s most

recent “Sportlight” for Pathe shows
Jim Corbett illustrating to Gene Tunney
the famous punches of ring history, and
since Tunney is scheduled to fight either

Gibbons or Carpentier the first or second
week in July, this film will be of great

interest and value to exhibitors through-

out the country.

+ + +
WILL ROGERS in “Don’t Park There,”
and Harry Langdon in “His New

Mamma,” head the list of Pathe releases

for June 22. “Young Oldfield,” a single

reel Hal Roach comedy featuring Charles

Chase, “Her Memory,” a one reel Will
Nigh Miniature drama, and “Desert
Trails” the fifth chapter of “The Fortieth

Door” are also prominent numbers on
the June 22 program.

Educational

THE ENTIRE Paramount circuit of

Canada has booked the Educational
Pictures special, “Plastigrams,” the third

dimension film, establishing another rec-

ord for this short subject. The house
organ of one of the largest circuits in

the country described the feature as the

“hit of the program,” and one which a
manager could “Barnumize” to the limit.

+ + +
AL ST. JOHN, formerly starred in Fox

Sunshine comedies, has been added to
the list of star comedians appearing in

Tuxedo comedies. His first picture un-
der the new contract will be “His First
Car,” and will be on the program of

July releases of Educational. He will be
supported by Doris Dean and George
Davis.

Associated Exhibitors

J. S. WOODY states that the Associated
Exhibitors plan of releasing really big

specials during the hot weather has won
the whole hearted approval of the ex-
hibitors .... Mabel Normand has re-

turned to Hollywood after many weeks
of personal appearances in connection
with the showings of “The Extra Girl.”

+ + +
BERNIE LOPER, JR., of the Burbank

theatre, Burbank, Cal., has written the
home office that the concensus of audi-
ence opinion in his theatre is that Doug-
las MacLean’s latest vehicle “Never Say
Die” has even “The Yankee Consul” and
“Going Up” backed off the map. . . .

“The Chechaheos” is coming in for some
heavy bookings now that a little hot
weather has hit the country.

Illlllllllllllllllllllll

I

Fully Equipped

STUDIO
To Lease

The finest, most fully equipped studio in the East
is now available for immediate use.

Right in the heart of New York City, within a
stone’s throw from the center of the theatrical dis-

trict.

Everything that is necessary to make the most
elaborate productions— spacious dressing rooms,
three enormous stages, all modern lighting equip-
ment, etc.

For terms apply to

MAX GOLDEN

FOX FILM STUDIOS
West 55th Street New York
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The Theatre Provides
Ad Copy Needed
{Concluded from page 33)

essential to complete enjoyment of the
season’s advantages.

COPY B
(Written for use zvhere hot weather has

arrived and box office effects are notice-

able.)

Outdoors And In

Out doors and in, Summer is- witli us
in all its happiness—and health-giving
glory. Speeding crops to sustaining ma-
turity, laying the foundation for another
year of community prosperity. Summer
is building no less marvelously the bone
and sinew of our citizenry by encourag-
ing outdoor sports and pastimes. It is

easily monarch of the seasons.
Indoors, generally speaking. Summer

collects light toll for enjoyment of its

outdoor gifts. Man-made habitations,

save -where specialization has been ap-
plied, do not cope with the sliding mer-
cury in the thermometer. It is not
always pleasant, these Summer days, in

the house. That is why this theatre has
applied specialization to perfect an indoor
atmosphere combining scientifically regu-
lated bodily comfort with expertly se-

lected mental enjoyment.
From the perfect outdoors of the sea-

son to the perfected indoors of this thea-
tre is a natural and easy step so well
learned in past years by our clientele

that despite the glorious appeal of Na-
ture we continue enabled by undiminished
attendance to provide the same superior
grade entertainment throughout the

tw'elve months of the calendar. Our
patrons know that the perfect end of a

perfect outdoor day is an evening in our
theatre.

change greetings, comments and obser-
vations in freedom of the discomforts
enforcing discontinuance of club and
social activities. Today, afternoon or
evening, you will find in the auditorium
or foyer of this theatre little groups of
fashionably attired women chatting
quietly, comfortably, as was formerly the
custom on club house verandas or home
lawns.
To a very great extent, the motion

picture theatre has replaced the club, the
hotel, the restaurant and the motor
places as the favorite haunt of the fash-
ionable woman.

COPY D
(Written for use where Copy C. is

deemed too delicate in delivery of point
to accomplish the desired effect.)

A New Fashion Center

“What did she wear?’’

How' dear to the heart of the up-to-

date woman, and how oft on her lips,

the latest decree of Dame Fashion! And
how' quick is she to detect the latest

whim of the tyrant goddess!

It was less than a year ago that Dame
Fashion took up her abode at the (name)
theatre, and today every woman in (city)

knows that an afternoon or evening as-

semblage at this playhouse is nothing
less than a style revue with each well
dressed woman acting in double capacity
as observer and observed. It has ceased
to be news that the (name) theatre has
come to figure as importantly in (city)

women’s dress calculations as the Paris
style reports.

The nature of the motion picture thea-
tre, facilitating exchange of observation
under perfect circumstances in Summer
or Winter and providing the while the
utmost in picture and musical entertain-
ment, has made it the doubly favored
gathering place of smart women.

COPY C
(Written for use where especial appeal

to the feminine patron is considered the

required treatment.)

Summer Furs And Films

Summer furs, bobbed hair and Summer
motion pictures seem strange bedfellows
at a glance, hut these are the new nec-
essities of the fashionable woman.
Strangely enough, also, all three de-
veloped in the same even progression
from fad to custom. This is the way
of progress.
Summer motion pictures, the newest of

the triumvirate, came as a result of the
picture theatre’s answer to the fashion-
able woman’s demand for a haven
wherein she might foregather with her
neighbors in the heated months and ex-

Says Summer Theatre
Can Be Made Fad
{Concluded from page 33)

result of the stage presentation is to

increase the overhead, thereby necessi-
tating increased admission prices. In my
observations on the Coast, in Chicago,
Boston, New York and Milwaukee, I

venture to say that the stage presenta-
tion constitutes no more than three per
cent of the box office value of a program,
yet, as much, if not more, money is spent
on the presentation as on the feature,

which is the mainstay of all programs.
Of course there are exceptions when
Syncopation or Jazz Weeks are projected

Prints in All Exchanges -NouTPlaying
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and the feature is secondary. During
these weeks the ranks of vaudeville are
called upon to furnish the box office ap-
peal and the picture is subordinated, with
the result that the prospective patron’s
confidence is shaken in pictures and there
is usually a reaction against the box
office for a couple of weeks after.

The efforts of producers of stage pres-
entations to present the artistic are usu-
ally unavailing. It is almost impossible
to present a stage offering of very great
merit with only one week to prepa»e
it. If the motion picture theatre must
have something to bolster up it’s pror
gram, why not do what is done during
the Jazz Weeks, draw on vaudeville,
thereby assuring patrons a show of some
entertainment value. The picture theatre
patron appreciates the same type of en-
tertainment as that provided by the popu-
lar priced vaudeville house. Class patron-
age is determined by admission prices,
not by architecture.

So, it is the writer’s conviction that with
proper advertising and appealing pro-
grams the Summer months can be made
to pay. However, there is one law that
must be adhered to, the law of dimin-
ishing returns.

It may be possible, by increasing adver-
tising space to twice the usual appropria-
tion, to increase the box office results
proportionately, but there is a point
where this increase must stop because the
possibilities in every city are limited.
Twice the usual amount of advertising
may double the returns, but three times
the usual amount, more likely than not,
will not triple the returns. This is the
law of diminishing returns and it re-
quires close watching on the part of the
advertiser to detect just where to stop.
This law can also be applied to the stage
presentation, providing of course one
finds a presentation with a box office ap-
peal. A vaudeville headliner who gets
$1,000 per week may be able to draw as
much as one who gets $2,000. It requires
shrewd showmanship to know these
things. They require study and consider-
able thought and cannot be arrived at

over night. Apply these methods and
there is a possibility that the summers
will lose their foreboding aspect. Try
institutional copy that will carry this

inessage; that, instead of retrenching, as
has been the habit of showmen in years
past, you are presenting bigger and bet-

ter shows, and that greater effort is being
made to provide comfort for patrons.
You say the automobile is terrific op-

position. I believe the latest figures show
that there is one automobile to every
eleven or twelve people. That leaves a

good margin to draw from among people
who have no place to go on hot nights
and who would go to your theatre pro-
viding the theatre and program were
made attractive enough and that sufficient

publicity was given the fact. Summer
parks are the same all the time and people
will soon tire of them if there is any-
where else to go and it’s up to you tc

make them go to your theatre.

(NOTE—Mr. Raymond’s views represent an
experience embracing three years’ service in the
East and Middle West as a Paramount ex-
ploit«er, free lancing on the West Coast, Gold-
wyn exiploitation in Omaha, Kansas City, Des
Moines, St. Louis and Minneapolis, as well as
directorship of the Fenway theatre, Boston, and
affiliation with McVickers, Chicago, and the New
Wisconsin, Milwaukee.)

Theatre Firm Formed
Indianapolis, Ind.—The Hoosier The-

atre Company has been incorporated in

Indianapolis with a capital stock of $10,-

000 to operate theatres. The incorpora-

tors are Anzi Zaring and Samuel W.
Neall, both of this city, and William

O’Conner of Marion, Ind.
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LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion on
matters of current interest. Brevity
adds forcefuLness to any statement.

Unsigned letters will not be
printed.

Honesty Wins Confidence

PEORIA, ILL.—To the Editok: Mr.

J. C. Jenkins’ letter in a recent issue,

wherein he says that reviews are the

bunk, sure hits the nail right square on
the head where it should be hit. The ques-

tion—to review or not review—has noth-

ing whatever to do with honesty, as some
contributors seem to think. A reviewer

can be as honest as Abe Lincoln and yet

misguide us all to beat the band. After

fourteen years in this movie business we
are willing to wager anyone that the man
does not live who can sit down and view
pictures and then tell whether or not said

pictures will either please or draw. It

cannot be done.
We certainly question the good judg-

ment of readers who hint that the Her-
ald is discontinuing reviews because it

cannot give us honest reviews. Can you
imagine anything like that, you veteran
Herald readers? Knowing that the Her-
ald is the only movie trade paper with
guts enough to come right out and pub-
lish verbatim reports from any exhibitor

who cared to send them in, it is disgust-

ing to learn that any showman would hint

at any such thing. Mr. Middleton says

he could please 95 out of each 100 people
if he could see pictures before he buys.
He means well, but he doesn’t know
what he is talking about. He cannot do
it, nor can any other exhibitor do it.

Anyone who has been in this business
long enough to learn how darned fickle

the fickle public is, knows this cannot be
done.

E. N. Collins says he will guarantee to

pick out 90 per cent winners. What we
would like to know is—what is he wast-
ing his time down in Texas for? Adolph
Zukor or any of the other big ones will

pay him about one hundred times as

much as he can make with a theatre—if—

•

he can pick 75 per cent winners. He
won’t have to pick 90 per cent.

One thing is sure—the Herald will

never go back to the old system of re-

viewing or any other system, either.

Why? Because the wide-awake editor of

this publication knows that the majority
and a mighty darned big majority of

showmen all over the country no longer
bother to waste time reading reviews—so
why waste space with them?
To the showman who has been worried

to death by the type of reviews which
told all about the reviewer’s own pet
likes and dislikes and then usually wound
up by stating that “if your audience is

not too particular, this one may get by’’

(God help us! if audiences were so darned
finicky and particular as some reviews
we know of!), to these showmen what a

relief the Herald’s “New Pictures’’ de-
partment is with its concise compilation
of facts on each picture so that any show-
man with a ten-year-old supply of intelli-

gence can guess whether or not any par-
ticular picture will go with his people.
And, believe me, guessing is absolutely
all you can do with reviews, too.

With this new department supplemented
by that delightful page “Service Talks”
and “What Sie Picture Did For Me,” if

an exhibitor cannot then pick pictures
which should prove suitable for his clien-

tele, well, he’d better go into the grocery

business where the brands are all stand-

ardized and do not need reviewing.

Of all the multiple evils this unfortu-

nate industry is and has been cursed with

—reviews are the worst of all. Is there

an exhibitor in the whole country who
can deny that reviews at one time or an-

other either led him to buy bad pictures

or else caused him to pass up good pic-

tures? You can bet there isn’t.

To the Exhibitors Herald we say

—

elimination of reviews is the best thing

you’ve ever done. It’s a thing that puts

your great publication years and years

ahead of all others. And mark this—just

watch the other trade papers fall in line

and pull out the review bunk, too. You
know that wise old saying—you can fool

some exhibitors some of the time—but

—

you cannot fool all the exhibitors all of

the time—and that’s just what the other

trade papers are going to learn.

And we feel sure that 96 out of each
one hundred showmen in the United
States think the same as we do.— C. H.
Lynch, Gem theatre, Peoria, 111.

Believes We Have “Sold Out”
HINSDALE, ILL.—To the Editor:

You’re all wrong, Mr.. Editor. Reviews
of books—reviews of plays, of music,

have always been and are now, because
they are interesting, helpful and neces-

sary. “What the Picture Did Eor Me”
is well enough for late users of pictures

and after you come to know the writers.

The exhibitor needs every opinion he
can get. Then if wise he takes the aver-

age—not perfect, but much better than
going it blind.

The big question is, for whom is the

Exhibitors Herald intended? If its name
indicates, then Mr. Editor fearlessly go
on with your reviews. If it’s merely to

advertise the producers’ wares then
change the name and we will drop it. Get
all such publicity free from the exchanges
even as we do now. You don’t imagine
we subscribe for your Herald to get the
ads, do you? I agree entirely with E. N.
Collins of Texas, June 14th issue.

What you substitute is repetition of

press book. You say “no reviewer’s word
or opinion is worth anything,” so you
discontinue the reviews. Then you hand
us “Service Talks.” I call that quite a

wobble.
The professional specialized review

containing no ads say that you are right

because you can’t afford to review fairly

when the picture makers furnish you big
paid ads so you are forced to discontinue
reviews. In other words, you have sold
out to the producer end of the business.
It looks so to me.
Your excuse is a criticism against every

reviewer of every line of art in every
paper in the country. But all the other
papers will only smile and go right on

with their reviews, keeping the depart-

ment as keen and fair as possible because
the big public wants it. Let’s have an
Exhibitors Herald for exhibitors.—R. G.

Jordan, Hinsdale theatre, Hinsdale, 111.

A Forward Step

TOMBSTONE, ARIZ.—To the Edi-

tor: Without a doubt the best move the

Exhibitors Herald has accomplished of

late was in discontinuing the Review de-
partment, for if there ever was a waste
of space in your valuable periodical the

space devoted to trade review matters
was it.

Taken at best there is too much “ho-
kum” connected with almost every de-

partment of the picture game, and it

strikes us, so far as reviewing the pic-

tures, the language of the exhibitors is

the real meat in the chestnut. By com-
parison of a picture with the reports of

the towns and localities, geographically
speaking, we are pretty well sure of the

kind of a picture we are getting without
having to read the press agent’s stuff, the

trade review rot or the punk advertise-

ments relating to the picture—if every
exhibitor would get on the job we would
have one of the best kinds of insurance
against the citrus trade as related to the

picture and especially that kind known as
“lemons”—thanking you for your forward
step in this matter we remain.

—

Giacoma
Brothers, Crystal theatre. Tombstone,
Ariz.

Wyoming Is With Us
JACKSON, WYO.—To the Editor: I

think you have showed more than ever
your non-partiality and fairness to all in

eliminating Reviews from the Herald. I

think this space can be used to better

advantage than to give one person’s opin-

ion on new pictures.

Your “What the Picture Did For Me”
department is worth all the reviews in

the world. With every wish for your
continued success, I am.—L. N. Leek,
Club House theatre, Jackson, Wyo.

You’re Wrong, Brother. We Will Never
Discontinue “What the Picture Did

For Me”
ISSAQUAH, WASH.—To the Editor:

I understand you are to discontinue the

department “What the Picture Did For
Me” and get reports of pictures from ex-

perts, who ought to know. Wish to say
that I bought your Herald on account of

this department. I read it between the

lines and get a kick out of it, and as I

run pictures only, that are a little old, I

am, by your department, enabled to run
only such pictures that satisfy my cus-

tomers. Experts may be able to judge
what a picture will do for a big theatre,

but they never can tell what a picture will

do for me. Your department is OK. If

you want to start something else go
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ahead, run them both, and you will soon
find out what the exhibitors like the best,

but it seems to me that it’s foolish to cut

out a good drawing card, when you don’t

know if the improvement is really an im-

provement.
Where you are ahead of Motion Picture

News is in this, that I can tell better from
your magazine what a picture will do for

me on account of that you print the

names of the towns, where the report

comes from.

—

John H. Brunsberg, Issa-

quah theatre, Issaquah, Wash.

Not Worth a

NEW BEDFORD, MASS.--T0 the

Editor: In regards to the discontinuance
of your review department: In my judg-
ment the value of trade paper picture re-

views has approximated zero. Ftrom our
own experience we know that the profes-

sional reviewer is so often all wet that

his opinions are not worth a tinker’s dam
to us. Pictures that are touted as “wows”
in the trade paper write-ups flop dismally
and others that are set down as failures

come in here and clean up. One page of

bona fide exhibitors’ reports is worth ten

of New York or Los Angeles or Chi-
cago “experts’ ” criticisms. And this is

no reflection on the “experts.”

—

John W.
Hawkins, Capitol theatre. New Bedford,
Mass.

The Resourceful Salesman

HARRISON, ARK.—To the Editor:
A few days ago I wrote regarding meth-
ods employed by one A. C. Dunn, a

Paramount representative. He did not
leave town as I had been advised, but
remained here from May 28 until June 4.

He interviewed prominent business men,
stating his company would build a $40,-

000 theatre if they would give them their

support.
Failing to get encouragement, he then

wanted them to put up half of the $40,000
and said his company would put up $20,-

000. Failing to secure their cooperation
on this proposition he left and went to

Aurora, Mo., where we have a show and
instead of going to the manager, went
to the American Legion and tried to sell

them “The Covered Wagon,” but since

it would have to be shown in our theatre
did not get anywhere with it.

He then told the American Legion if

they would put projection machines in

the school house, he would sell them
their service. While it is their business,

it does not seem to me to be good busi-

ness to offer to sell “The Covered
Wagon” to the Legion, and would not
sell it to us unless we bought a whole
block of pictures to go with it.—D. E.

Fitton, Lyric theatre, Harrison, Ark.

Public to Suffer in the End
FLORALA, ALA.—To the Editor: I

am just in receipt of a letter from the

Harry Langdon and his new leading lady,
Marceline Day. Both are appearing in

the new Sennett comedy for Pathe
called “Watch Out.”

Fox Film Co., New Orleans Exchange,

in which they are asking me why I am
not accepting their offer for service in

my four towns of Dothan, Samson, Elba

and Fdorala, and that the price quoted

me was far cheaper than asked for serv-

ice in School and Churches throughout

this territory. And my answer to this

letter was that if they supply Schools and

Churches at any price, that I would not

be interested to use their service at any
price.

Now I am wondering how long we
small towns can stay in business with
the same class of comedies and other
service showing in the Schools and
Churches. 1 am feeling this pressure at

present, as our school has just purchased
a new machine; also the churches here
are showing pictures occasionally, and,

as I am opposed to it, I would not buy
pictures from an exchange who furnished
Churches and Schools.

All pictures exhibited in schools and
churches are done so at a big disadvan-
tage to the patrons, as it is most always
done in a very crude way, bad lights dim
picture, disadvantages in handling the pa-
trons. The local theatre always suffers,

and could have put on the show to ten

times better advantage to the public than
it is being done in Churches and Schools,
and in the long run it will cost the public

as much as if presented in the local thea-

tre.—W. D. Patrick, Strand theatre,

Florala, Ala.

PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact. Readers are
invited to contribute items for
publication in this column. Address
them to “Purely Personal.”

A patriotic picture will be shown free of
charge at nine o’clock in the morning of
July 4 at the Circle theatre, Indianapolis,
Ind., the picture being sponsored by all the
patriotic organizations of the city.

* * *

Mr. and Mrs. Bob Cluster of Belleville,

111., have celebrated the nineteenth anni-
versary of their wedding.

* * *

Jim Reilly, Alton, 111., exhibitor, has
been confined to his home by a severe at-
tack of “flu.”

* * *

Tom Crailly of the Wellston theatre,
St. Louis, Mo., has opened his new Mid-
land Airdome just over Utp county line.

Ed Strongberg and C. Ansell have
taken over the Juanita theatre in St. Louis.
They plan to spend some $10,000.00 on
alterations and general improvements and
will re-open in September.

* * *

C. W. McCutcheon is installing 650 new
seats in his house in Charleston, Mo.

* * *

Sam Watts of the Princess theatre,
Springfield, 111., was reported seriously in-

jured in an automobile accident. Two ribs
are said to have been fractured.

* * *

Prevalence of smallpox in town has
caused the temporary closing of the Grand
theatre, Truman, Ark.

* *

W. Simmons is opening a new theatre
in Hollow Rock Junction, Tenn., the first

film palace the town has boasted. It will

seat 250.
* * *

R. F. Burkhead has opened his new
Royal theatre, Jackson, Tenn.

* * *

The Lyric theatre, McKenzie, Tenn.,
will close July 4 for an indefinite period.

* * ij?

Joe Mogler, Osc.^r Lehr and Hector
M. E. Pasmezoglu constitute the new ex-
hibitor representatives on the St. Louis
Film Board of Trade arbitration board.

* * *

Giacoma Brothers have leased the K. P.
hall in Benson, Ariz., where the Liberty
theatre burned last month. They have
named the new theatre the Crystal, same
as the Tombstone, Ariz., house. They
opened the Crystal on Monday, June 2,

with Harold Lloyd in “Safety Last,” to a
big house. All mail, they request, should
be sent to their home office at Tombstone,
Arizona,

* 5ft 3(C

F. W. DeYoung, of the Memorial Hall,

Waterloo, 111,, is leaving for a three
months vacation to the coast accompanied
by his Dodge touring. During his ab-
sence his theatre will be run by his as-

sistant.

Kaufman Eastward Bound
LOS ANGELES.—A1 Kaufman, managing di-

rector of the Grauman downtown theatres for

Famous Players-Lasky, is on his way East with
Jeffrey Lazarus in command during his absence.
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“What the Picture Did For Me”
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright , 1924

This is the original exhibitors’ reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

**What the Picture Did for Me” is the one genuine source of exhibitor-written box
office information.

Address: **What the Picture Did for Me,” EXHIBITORS HERALD, 407 South Dearborn
Street, Chicago, III.

Associated Exhibitors

Till We Meet Ag'ain, with a special cast.

—Splendid. Everybody satisfied, even the
box office. A dandy good program that
should be played as such. Print in per-
fect condition. Seven reels.—W. E. Elkin,
Temple theatre, Aberdeen, Miss,—Neigh-
borhood patronage.

G-randma’s Boy, with Harold Lloyd.—

A

good comedy. A sure laugh each reel.

Five reels.—A. M. Morgan, Victory thea-
tre, Rule, Tex.

Grandma’s Boy, with Harold Lloyd.—

•

This went over better for me than any of
the Lloyds. “Safety Last” has more
thrills, but for laughs this one has them all

beat. Five reels.—Robert L. Anderson,
Olympic theatre, Forks, Wash.

F. B. O.
The White Sin, with Madge Bellamy.

—

Six reels of this picture. Madge does some
real acting. My comedy failed to arrive
and I was forced to play it alone. Got
some good comments at regular price.

Don’t be afraid to boost it. Six reels.

—

O. K. Prentice, Lyric theatre, Fairview,
Okla.—Small town patronage.

The Silent Stranger, with Fred Thomson.
—Very good. Five reels of entertainment.
Patrons well pleased. The horse, Silver
King, is the big drawing card. You can’t
lose on this series if your patrons like

Western comedy drama. Price right. Five
reels.—H. R. Troth, Electric theatre. Valley
Falls, Kan.
The Whipping Boss, with Lloyd Hughes.

—Tied up with the local American Legion
and did a wonderful business. This pro-
duction will stand on its own merits. Six
reels.—Sprague Green, Orpheum theatre.
Fort Wayne, Ind.—General patronage.

Galloping Gallagher, with Fred Thom-
son.—This boy is here, and don’t make a
mistake, for he is going to make the old
timers step out if they want to retain their
crowns for this boy is a fighting fool. He
is as good as the best of them. Five
reels.—Sprague Green, Orpheum theatre,
Fort Wayne, Ind.—General patronage.

Galloping Gallagher, with Fred Thom-
son.—Not quite as good as his other pic-
tures. Hov/ever, Silver Sing put it over
and Silver King will make his pictures
popular, as people like to see horses that
act like he does. Five reels.—D. E. Fitton.
Lyric theatre, Harrison, Ark.—Small town
patronage.

Galloping Gallagher, with Fred Thom-
son.—A good clean western with a coming
star and a horse that is a go-getter. Has
not the drawing power that Mix Westerns
have, but I don’t see much if any difference
in this and a Mix subject. The horse.
Silver King, is pretty, being white and
showy, and certainly is well trained. Five
reels.—H. J. Eagan, American theatre,
Wautoma, Wis.—Small town patronage.

Galloping Gallagher, with Fr<id Thomr
son.—The best Western of all. Our first

of this star. Silver King a most wonder-
ful actor. Buy this series. They are O. K.
and prices right. Five reels.—'A. C. Betts,

New Pictures

Reported in

This Issue
Among the new pictures re-

ported to this department this

week by exhibitors who know
their investment value through
experience are

:

Arizona Express

Back Trail

Between Friends

Dangerous Blonde

Don’t Doubt Your Husband
Dorothy Vernon of Haddon

Hall

Man’s Mate
Virtuous Liars

White Sin

Powers theatre. Red Creek, N. Y.—Small
town patronage.

Galloping Gallagher, with Fred Thom-
son.—This star is coming to the front in
leaps and bounds', as is his horse, “Silver
King.” Tom Mix and “Tony” have nothing
on this pair. The horse is certainly a
wonderful horse. The Fred Thomson fea-
tures are a good buy for the small town
theatres, and you don’t have to giye all

you have to get them. My business on the
first was small, it doubled on the second

one, and it doubled on the third one, mak-
ing the receipts four times greater on the
third. Five reels.—P. W. Quinlin, Ideal
theatre, Chateaugay, N. Y.—Small town
patronage.

Nortli of Nevada, with Fred Thomson.

—

A good comedy Western, full of action.
This is the best picture I have played in
a long time. You can’t go wrong on this.
Book it and boost it. It will please. Five
reels.—E. A. Armistead, Lyric theatre,
Easley, S. C.

North of Nevada, with Fred Thomson.

—

People remarked, “What a wonderful horse
Silver King is,” also what a good show
it was. Mix is my favorite star and al-
ways will be, but it means that in Fred
Thomson and Silver King he has a rival
and he has simply got to teach Tony a
few new tricks or he is going to lose some
fans, but guess Mix has been in the game
long enough not to let it worry him much.
Five reels.—H. M. Retz, Strand theatre.
Lament, la.—Small town patronage.

Phantom Justice, with a special cast.

—

A real good picture. You cannot go wrong.
Book it and boost it. It will go over good.—J. F. Lawrence, Lyric theatre, Humbolt,
Tenn.

The Ziullaby, with Jane Novak.—All the
sob sisters will eat this up, but be sure and
consider your clientele when booking this.
It would go good among Italians on a
whole. Seven reels.—M. A. Manning. Opera
House, Baldwin, Wis.—Small town patron-
age.

Bights Out, with a special cast.—Some-
thing out of the ordinary in a mystery
picture. Along the lines of the old melo-
drama. Pleased fairly well here. Seven
reels.—H. E. Schlichter, Liggett theatre,
Madison, Kas.

Bights Out, with a special cast.—A real
picture, one that is different from the usual
run. New print. Seven reels.—W. T.
Waugh, Empress theatre, Grundy Center,
Iowa.—Small town patronage.

After the Ball, with a special cast.—

’

Bought it right, played right, and I looked
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“Herald Only" Club
"Because the 'Herald' vMs the pioneer in this field, and because

we will have a better journal to which to turn jor guidance if we
solidly contribute to the same one, just as long as the 'Herald'
keeps up its high standard of service I shall write solely for this
magazine."—Philip Rand, Rex theatre, Salmon, Idaho.

ACCOLA, E. C IM
ADAMS, R. W 19
ALLEN, C 8
ALGUIRE, Mrs. C. C 54
ANDERSON, C V 116
ANDERSON, J A 143
ANDERSON, R. L. 85
ANDRESEN, J. W 104
ANGELL, H. H 130
ARMENTROUT, R. 72
ARMISTEAD, E. A 66
ASHWORTH & BARTELS. .. 180
BABIN, M. J 7
BAILEY, J 159
BAKER, C C 195
BARBER, C. E 87
BARTLETT & SON, C. W 103
BAYS, E, C 170
BELL, Mrs. L 22
BERGER, S. A 37
BICKEL, J. C 108
BIERWIRTH, H. C 62
BILLS; C. H 88
BINOINS, H. H 133
BODWELL, M. F 141
BOLLMAN, V. G 9
BREITRICK, D. M 193
BRENNER, W. H 10
BROADUS, J. N 177
BROWN, C. L. 42
BROWNE. F. L 39
BURSON, L. A 158
BYERLY, C. M 43
BYERLY, S. L. 30
BYRNE, E, E 147
CAIRNS, J 23
CARTER, Mrs. L. M 55
CAUSEY, H 70
CLARK, W. M 105
COLLINS, E. N 101

CRAIG, M. T 186
CRAIG, W. E 152

CREAL, W. H. 4
CRONKHITE, C. C 89
CROSBY & SCHWIERSKE 44

DASPIT, H 31
DeBAGGIO, H 40
DeMORDANT, P 76
DEYO, L 174

DINSMORE & SON...., 90
DOLWING, R. L. 41

DURBIN, P. J 127

EAGAN. H. J 112

ELLIOTT, E. H 63

ENLOE, J. J 134

ESTEE, P. G. 24

EULER. J. R 26

FARNSWORTH, R 110

FAYTLE, M. F 163

FOSTER, M. P 73
FOX, Mr. eind Mrs. E 64
FREEMAN, F. L. 81
GAILEY, E. E. 94
GAUDING, H. W.....^ 45
GRAY, L. E 135
GREEN, S 168
GUERIN, W. R 82
HARRIS, F. N 77
HARRISON, M. 109
HARTMAN, C. M. 154
HELD, P. G 32
HESS, L. S 95
HICKMAN, R. W 83
HILLYER, M 137
HILTON, O. A. B 28
HINDS, F. C 11

HlNDSu W 173
HOADLEY, E. C 197
HOFFMAN, P. B 114
HOPKINSON, JR., F. S 131

HORN & MORGAN 58

HORNUNG, A 56

HUESTIS, B. E 106
HUTCHISON, R. 0 194
IHDE, S. G 46
JENKINS, J. C 3
JENSEN BROS Ill

JESSEEl, Mr. and Mrs. T. R... 47

JOHNSON. O. W 78
JUDGE & WOOLSEY 164

KENNEASTER. J. S 172

KHATTAR, G 51

KINGERY, R. H 123

KIRKMAN, W. a 190

KOBORG, C. W 188
KOCH, G. H 165
KOOKER, D. A 52

KOOPMAN. J 132

KOTTAS. E. V 150

KRAUTH, P •. 149

KUDLACEK, J. J 67
LAMBERT, O. W 148
LANGACHER, C. W 59
LEEK, L. N 196
LOWELL, B. S 86
LUNA, E. D 96
LYMAN, C. H. 128
LYNCH, C. H n
MacPHERSON, O. E 117
MALPHURS, C 178
MARTIN. H. G. 48
McCORMlCK, B. P 49
McCOY, H. C 192
MEECE & HALE 121

MENDENHALL, C. A 12

MEYER, F. S 2
MILES, A. N 13
MILLER, C. E. 166
MILLER, C. R 14

MILLER, L. A 145
MILLWARD, V 102

MOORE, L. R 74
MOORE, Mrs. J. W 25
MOORE, P 124

MORGAN, A. M.., 136

MORRIS, P. E 126

MOULTON, C. H 68

MUNSON, C 122

MUSSON, W. H 50

NEIS, A. R 125

NORTON, B 182

O’HARA, F. J 80

OLLER, L 139

O’NEIL, E. J 109

O’TOOLE, A. B 176

PARKS, O. E 60

PATRICK, W. D 97

PEITZ, P. B 115

PERRY. F 156

PFEIFFER. R 113

PFLUGER, H. H. 171

PHILLIPS. D. H. 107

PILLIOD, L. A 33

PORTELL, J. G 69

POWERSi C. H 20

RAND. P S

REA, G. A 1

REDISKE, G. F 34

RESTIVO, J 167

REYNOLLS, E. J 91

REYNOLDS, J. M 179

RICE, R. B 191

RILEY, R. R 38

RITTER, G. J 75

RIVA, Mrs. C. A 15

RODGERS. F. C 144

ROSSER, R. P 161

ROYSTER, M 175

RYAN, C. H 57

SABIN, F. E 16

SAMPLE, F. R 61

SAUNDERS. E 129

SCHMIDT, J. W 92

SELK, H. a 138

SHOUF, W. J 189

SHOYER, Dr. M 183

SILVER & SON, W. H 120

SIMPSON, C. H 157

SITTON & SON, A. P 151

SMITH, Mrs. R. B 142

SPAINHOUR, C. A lOO

STANTON, M 27

STARKEY, G. C 17

STEEL. A 98

STETTMUND.H. G 6

STEVENSON. G 160

SUSZYCKI, A. A 99

SWARTOUT, E. W 35

TALBERT, J. H 162

THOMPSON. H. P 21

TILLER, J 29

TOPE. G. W 119

VAN ALSTYNE, L. A 187
VAN NOY, H 36

VAN STRATT, W. J 118

VAUGHAN, G S3

VEATCH, A. L 65
VETTER, E. H 153

WENGER, R. S 181

WERNER, A. C. 146

WETZ, J. H 140

WHARTON, E. L 79

WILCOX, L. M 185

WHITE, D. A 84

WILLIAMS, J. M 93

WILLIAMSON, A. E 155

WNTERBOTTOM, W 18

right straight at the banker next morning.
The exhibitor who refuses' to play this is

almost a traitor to the industry. If some
of the trusts produced this, they would
road show it or ask your house for it.

More favorable comments than expected.
Get the song and plug it. Hope they can
make more like it. Seven reels.—G. Carey,
Dixie theatre, Wynne, Ark.—Small town
patronage.

Judgemeut of the Storm, with a special
cast.—This is a good program picture. The
print was in fine condition. Seven reels.

—

E. C. Bays, Globe theatre, Buena Vista, Va.

Judgment of the Storm, with a special
cast.—This picture is very good, but is not
the wonderful picture F. B. O. would try
to make you believe. It will please any
audience.—George C. Starkey, Opera House,
Montour Falls, N. T.

The Mailman, with Ralph Lewis.—Meller
drammer of the first water. Well liked
by majority. Business off.—Prank Sabin,

Majestic theatre. Eureka, Mt.—Small town
patronage.

The Mailman, with Ralph Lewis.—This
picture sure has all the hookum in it. How-
ever, it went over fine. The kids simply
raved over it. Seven reels.—-Edward
Laczynski, Park theatre, Buffalo, N. T.

—

Neighborhood patronage.

The Mask of Iiopez, with Fred Thom-
son.—One of the best western stars on the
screen. If this bird will stick to westerns,
in a year’s time he will be a bigger bet
than Tom Mix or Hoot Gibson ever was
in their best days. Print good. Five reels.

—Russell Armentrout, K, P. theatre, Pitts-
field, 111.

Blow Your Own Horn, with a special
cast.—This is fine and there is' a lot of
truth in it. Everybody liked it and said
so.—A. F. Jenkins, Community theatre,
David City, Neb.

Human Wreckage, with Mrs. Wallace
Reid.—A big picture. Played to a fair

house in spite of very bad weather.—G. P.

Johnson, Rex theatre, Ridgeway, Mo.

A Broadway Madonna, with a special
cast.—Good picture. Print dark in places.
Story of blackmail, well done and com-
mands the patrons’ attention to the end.
Had several fine compliments. Very good
price on this one. F. B. O. very fair to

small town exhibitors. Six reels.—'H. G.
Selk, Selk theatre, Scotia, Neb.—Small
town patronage.

Westbound Ziimited, with Ralph Lewis.

—

Fine picture. Can endorse all previous re-

ports on this. 100 per cent. Good action,
thrills, suspense, and picture has a real
human touch to it. Had fine comments
on this one and did a fine business on it.

As usual, F. B. O. treats you right. Seven
reels.—H. G. Selk, Selk theatre, Scotia,

Neb.—Small town patronage.

Son of the Wolf, with Edith Roberts.

—

Fair. Five reels.—Dinsmore & Son, Majes-
tic theatre, Weiner, Ark.—Neighborhood
patronage.

The Bourth Musketeer, with Johnnie
Walker.—Fair picture. Does not contain
the comedy in abnormal quantities as press
sheet claims. Will please but won’t cause
any riots or comments. Film O. K. and
price reasonable. Six reels.—H. G. Selk,
Selk theatre, Scotia, Neb.—Small town pat-
ronage.

Stormswept, with Wallace and Noah
Beery.—Another different picture. Wallace
and Noah are real character actors, and the
sea stuff and fight are real. The price was
not so bad on this, and let us make a little

money. Five reels.—R. Ross Riley, Wig-
wam theatre, Oberlin, Kan.

The Canyon of the Pools, with Harry
Carey.—Contains some fine flood scenes and
plenty of action. Will please Carey fans
and he still seems to have a good follow-
ing in my town at least. Film fair. Very
reasonable rental. Six reels.—H. G. Selk,
Selk theatre, Scotia, Neb.—Small town pat-
ronage.

Wonders of the Sea, with a special cast.—This one not as interesting as previous
Williamson under sea picture. A good clear
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photography. Five reels.—W. M. Ward,
Starlight theatre, Corning, Ark.—<3eneral
patronage.

First National
The Galloping Fish, with Louise Fazenda.
—This was the most talked about picture
we have had for some time. Drew a good
house the first night and the best second
night house we have ever had. Can say
that it pleased 90 per cent. Seven reels.

—

Carl Veseth, Palace theatre, Malta, Mont.

Torment, with Owen Moore.—The only
good thing about this is the fact that it

is in only six reels. It is an awful piece
of mixed up news reel clippings, faked
stuff and religious fantasy, good perhaps
for towns fighting the Sunday closing
proposition. The stars do their usual work
but they couldn’t do anything with this.

1 can’t understand what Tourneur was
trying to make. Certainly he didn’t make
good entertainment. They would have you
believe this to be a thriller in the class
of “Isle of Lost Ships.” My people went
to sleep on this. Draw your own conclu-
sions. I didn’t see a single thrill. Six
reels.—L. F. Wolcott, Grand theatre, Eldora,
Iowa.—Small town patronage.

The Fnchanted Cottage, with Richard
Barthelmess.—Here is a masterpiece. They
have been hollering for a long time for
a movie with acting in it, and now you
can give it to them, in this one. It is

one of the kind that 50 per cent are so
strong for they could stand to see it again,
but the other 50 hold their nose and walk
out. Personally, I enjoyed it to the fullest
and “Our Dick” at last had another chance
to show ’em what he can do, and May
McAvoy sure plays with him 100 per cent.

Here’s more good fortune to both of them.
Yes, I made money on it. Seven reels.

—

W. H. Brenner, Cozy theatre, Winchester,
Ind.

The Enchanted Cottage, with Richard
Barthelmess.—Dick came to us' via “Broken
Blossoms,” “Hearts of the World,” “Way
Down East,” “Tol’able David” and “Sonny.”
He passed on, utterly and absolutely, via
“The Bond Boy,” “Fury,” “Twenty-one,”
“The Fighting Blade.” and “The Enchanted
Cottage.” Let the departed rest in peace.
Oh yes—print was good. Seven reels.—L.
F. Wolcott, Grand theatre, Eldora, Iowa.

—

Small town patronage.

Painted People, with Colleen Moore.

—

Above the average as a program picture.
It made a big hit with the few who saw
it. This is a Ku Klux town and they all

know Colleen’s religion from the fact that
she has advertised it so well. Seven reels.

—H. E. Schlichter, Liggett theatre, Madi-
son, Kas.

Fainted People, with Colleen Moore.-—

•

The salesman assured me this was a sec-
ond “Flaming Youth.” But this is an or-
dinary program picture. Just played it to
an average Sunday business. Seven reels.

—Edward Laczynski, Park theatre, Buffalo,
N. Y.—Neighborhood patronage.

Fainted People, with Colleen Moore.

—

Comedy-drama extraordinary. There and
over. Colleen surely knows how to do her
stuff. This is not a big lavishly mounted
“special” (how I’m getting to hate that
word!!) but it is truly 100 per cent enter-
tainment and everyone chuckled, laughed
or yelled according to their particular
nature. They just couldn’t help liking it.

We believe yonr work in this to be even
better than in “Flaming Youth,” Colleen
and we’re for you, sure!! Give us more
of the same. Prints invariably in good
shape from First National in Des Moines.
More power to ’em. Seven reels.—L. F.
Wolcott, Grand theatre, Eldora, Iowa.

—

Small town patronage.

Plowing Gold, with Milton Sills.—I be-
lieve I may safely say here is a mighty
fine entertainment for all classes and it

is well done from beginning to end. Milton
Sills and Anna Q. Nilsson both do a fine
performance as well as all of cast. Busi-
ness satisfactory considering opposition.
Seven reels.—W, H. Brenner, Cozy theatre,
Winchester, Ind.

When a Man’s a Man, with John Bowers.—One of the best pictures we have shown
and drew good house three nights. Fol-
lows the book well' and gave satisfaction.
Made good money on this one. Print in

e Contributor s

Creal Approves Meyer Code

Having- read the declaration of principles or articles of

faith written by Fred S. Meyer and printed in the May 31st

issue of the Herald, I hereby wish to subscribe to the same.

He hc.s voiced my sentiments better than I could myself.

I neither know nor care what his politics or religion is,

but I do know that anyone capable of such lofty aims is

worthy of a place among all good men and true.

I can see no reason cvhy everyone should not wish to

join a club whose membership contains men and women with

such worthy purposes as does the “Herald Only” Club.

Friends, now is a good time to join. The charter is

still open and membership is free.—William H. Creal,

Suburban theatre, Omaha, Neb.

Newcomer Likes Club

I wish to thank you for the club membership card which I re-

ceived a few days ago. I am proud of it.—E. C. HOADLEY, Square

Town theatre, Brooklyn, Mich.

“An Exhibitor’s Fancy”

1 only paid a ten-spot

Eor a Special that was “jake

Good the acting, good the plot,

Not a bit in it was fake.

It packed the house from screen to door,

All patrons pleased, not one was sore.

And money—O, My ! Clank—clank-clank !

The box office looked like a bank.

Eor once 1 felt contented.

In my eye a happy gleam.
Everything would be just fine

If this were not but a dream.
—N. LEVIN,

Vaudette Theatre, Tacoma, Wash.

But Different Prints Vary

I notice in reports to “What the Picture Did For Me” that one
exhibitor will give the footage as 6 reels, while another will give it

Column

Released July 13, 1924—Now Booking

Released by the

Producers Distributing Corporation
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as 7 or 8. Now we should be very careful in giving the number of

reels or footage. Be sure to get it right, as I for one like to know

whether the feature is 5, 6 or 7 reels. This knowledge comes in handy

in selecting comedies to go with it.—J. E. Ridgeway, Lyric theatre,

Coon Ra])ids, Iowa.

(NOTE: Variance in footage between prints served different territories is occasioned now
and then by censorial and other circumstances. It is because of this that **Herald** reports

show the footcige actually used by exhibitors in different sections of the country rather than

the footage announced by film companies at publication date of the picture. Footage as thus

announced is given, however, in “New Pictures” and ‘‘Available Attrauitions.”—WRW.)

Babin (No. 7) Still Likes It

I must say that I cannot see just how an exhibitor can manage

a picture house without your valuable magazine. I consider it one

of the very best on the market—bar none. I was the seventh man to

join the “Herald Only” Club and only sorry that I could not be regis-

tered the first.

I have lots of patrons ask every week to see the Herald. They
are just as anxious to see it as myself.

Am a little behind the past month in making reports, due to the

fact that I have been promoted to cashiership of one of the strongest

banks in our parish. This meant considerable work and time, so

that I could not give much attention to the picture end of the busi-

ness. However, happy to say, I will be back on the picture job soon

and do my bit toward upbuilding the organization you have so

wonderfully started.—M. J. Babin, Fairyland theatre. White Castle,

Louisiana.

I
EXHIBITORS HERALD,

I

407 S. Dearborn St.,

I Chicago, 111.

I

Gentlemen

:

I wish to join the “Herald Only” Club formed by contributors to
your “What the Picture Did For Me” department.

j

(Exhibitor)

I

(Theatre)

(City)

I (State)

Released July 22, 1924—Now Booking
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good condition. Go the limit on this one.

Seven reels.—C. A. Spainhour, Twilight
theatre, Greenburg, Kan.

When a Man’s a Man, with John Bowers.
—Story follows the book. Pleased about 50

per cent. Just a little better than the
average western. Not enough real action.

It's not a bad picture, but don’t think you
are buying a special by any means. Eight
reels.—H. O’Regan, Laurie theatre. Hull, P.

Que., Can.—Mixed patronage.

The Song of love, with Norma Tal-
madge.—Norma is beautiful. Story weak.
A fair valuation for this one would be
$500,000, but try and get It. A fair pro-
gram picture which proved to be a dis-

appointment to all. Eight reels.—H.
O’Regan, Laurie theatre, Hull, P. Que.,
Can.—Mixed patronage.

Twenty-One, with Richard Barthelmess.
—Best Barthelmess picture we have had
in a long time. Very good. Seven reels'.

—

O. W. Lambert, Orpheum theatre. Roundup.
Mont.—Small town patronage.

Boy of Mine, with Ben Alexander.—Just
a wonderful picture. Pleased 100 per cent.

Book and boost it. You can’t go wrong.
You can buy it right. Better than 75 per
cent of the First National’s big ones. Ben
Alexander a great favorite here. Seven
reels.—H. O’Regan, Laurie theatre, Hull,
P. Que., Can.—Mixed patronage.

Black Oxen, with Corinne Griffith.—This
picture is not all it is cracked up to be.

It is a fine drawing card, however, owing to

the popularity of the novel. It pleased
fairly well except for the ending. Eight
reels.—H. E. Schlichter, Liggett theatre,
Madison, Kas.

Black Oxen, with Corinne Griffith.

—

Opened big but fell with a smash. Small
town exhibitors, pas's this one up. Pro-
duction lavishly produced, but story weak
and impossible. Nine reels.—H. O’Regan,
Laurie theatre, Hull, P. Que., Can.—’Mixed
patrona.ge.

A Dangerous Maid, with Constance Tal-
madge.—The print was good and that’s all.

Eight reels of costume. I paid enough to

have had a real picture, and then I get
this thing. Her most staunch admirer
walked out about the sixth reel and when
I got inquisitive and went down to see
what kept the other two present, I found
them asleep. Costume pictures are the
bunk in small towns, but Connie was
through here anyway. Eight reels.—L. F.
Wolcott, Grand theatre, Eldora. Iowa.

—

Small town patronage.

The Eternal City, with Barbara LaMarr.
—Wonderful picture that failed to draw.
Eight reels.—Edward Laczynskl, Park the-
atre, Buffalo, N. Y.—Neighborhood patron-
age.

Thundergate, with Owen Moore.—Good
program picture.—Bert Silver, Silver Fam-
ily theatre, Greenville, Mich.

Thundergate, with Owen Moore.—A very
good picture which pleased and did fair

business two days. Owen Moore does very
good work; the supporting cast is good.
Some good comedy and action. It makes
a first ra^e evening’s entertainment. Seven
reels.—L. F. Wolcott, Grand theatre, Eldora,
Iowa.—Small town patronage.

Flaming Youth, with Colleen Moore.

—

Can’t see where its bigness Is. Moral tone
is bad, and no lesson taught. In my esti-

mation, a poor picture, very much over-
advertised. Seven reels.—M. W. Matte-
check, Liberty theatre, Kennewick, Wash.
—Local patronage.

Her Temporary Husband, with Owen
Moore.—Wonderful comedy. Keeps them
roaring all the time. Nothing silly about
it. Small town exhibitors, grab this one.

Your patrons will enjoy It—more especially
the women. Seven reels.—M. Bailey,
Strand theatre, Dryden, Ont., Canada.

—

Small town patronage.

The Huntress, with Colleen Moore.—’Not
much of a story, the wonderful scenery be-
ing its best feature. It is an ordinary
program and got by on Saturday all right.

Six reels.—^Bert Norton, Kozy theatre,
Eureka, 111.

The righting Blade, with Richard Bar-
thelmess.—One great picture. Dick cer-

tainly does some fine work. Pleased a large
audience. Nine reels.—Edward Laczynskl.
Park theatre, Buffalo, N. Y.—Neighborhood
patronage.

Her Reputation, with May McAvoy.—
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Very good picture. Many good comments.
Film in good condition. Seven reels.—E.
H. Brechler, Opera House theatre, Fenni-
more, Wis.—Small town patronage.

Her Beputatlon, with May McAvoy.

—

Nice little picture. Enjoyed by all. Not
a big special, but the kind that satisfies

and the kind you make money on.—Clliford

L. Niles, Grand theatre, Anamosa, la.

The Wanters, with a special cast.—

A

very good picture, but not a special. It

failed to draw at all here, not even taking
in film rental. Seven reels.—Bert Norton,
Kozy theatre. Eureka, 111.

Ashes of Vengeance, with Norma Tal-
madge.—Costume picture, but pleased the
majority. In fact, more good comments
on this picture than any costume ever
shown here, including “Knighthood in

Blower” and others. “Ashes of Vengeance”
will please much better than others of this
type. Ten reels,—W. H. Odom, Pastime
theatre, Sandersville, Ga.—General patron-
age.

The Woman’s Side, with Katherine Mac-
Donald.—Another old one that is all O. K.
Fine cast and good prints.—Ira Stevens,
Whynot theatre, Greenfield, Ind.

The Hottentot, with Douglas MacLean.—This is first class action. Horse races,
steeple chases, thrills and spills plenty.
Just darned good. Get it and please ’em.
Not much crowd. Farmers too busy, town
people gone fishing to lakes. Seven reels.—F. J. O’Hara, Community theatre, Elgin,
Neb.—General patronage.

The Hottentot, with Douglas MacLean.
—The only objection to this is that some
folks didn’t like it because there wasn’t
more “story” to it. But no one said there
wasn’t enough action in it. They nearly
went wild while the race was on. It sure
pleased the majority, and I had a good
crowd to see it. Eight reels.—J. A. Housey,
Calhoun theatre, Calhoun, Mo.—Small
town patronage.

The Hottentot, with Douglas MacLean.—I played this to a good Friday and Satur-
day crowd and it pleased. Is a good pic-
ture and will stand up. Film in good
condition. Seven reels.—C. H. Moulton,
Bijou theatre. Beach, N. D.—Small town
patronage.

East Is West, with Constance Talmadge.—About the best one of Connie’s we’ve ever
run. Good story, clever titles, and good
direction. She does her usual tomboy stuff,

but is far better than usual. Nigel Barrie
is in this. Would like his address If

anyone knows it.
' Warn the flying corps

about him. Good print out of Des Moines.
Eight reels.—H. H. Binions, Cozy theatre,
Toledo. Iowa.—Small town patronage.

Sanshine Trail, with Douglas MacLean.—Not so rotten. Will get by. If you have
not bought it, just pass it by, but if you
have it coming, don’t worry.—George C.
Starkey, Opera House. Montour Falls, N. Y.

Sonny, with Richard Barthelmess.—Very
good, although pictures of the World War
in part of this. A very satisfactory offer-
ing with all the players doing good work.
Seven reels.—Henry J. Otten, Star theatre,
Stoutsville, Mo.—Small town patronage.

The Bond Boy, with Richard Barthelmess.—Very good picture. Nothing wonderful,
but entertaining and will please.—George
C. Starkey, Opera House, Montour Falls,
N. Y.

Potash and Perlmutter, with a special
cast.—Very good, was the verdict of the
people and the Box Office for two nights,
and then we ran into the high school play
and that cut business down. This is a
real comedy drama which gets the smiles,
chuckles and laughs' and sends them out
anxious to tell their friends to see it.

More pictures like this would cure the
censorship, box office and the many other
ills which infest the industry at this time.
Book and boost it and bear in mind that
it will back up all you can say of it.

Eight reels.—L. F. Wolcott, Grand thea-
tre, Eldora, Iowa.—Small town patronage.

Hurricane’s Gal, with Dorothy Phillips.—This is' an interesting sea story very
well produced. Ran it on Sunday night
with a Pathe comedy, “Quiet Street.”
Crowd pleased. Eight reels.—T. T. Castle-
man, Castleman theatre. Waterproof, La.

—

Neighborhood patronage.

Bose of the Sea, with Anita Stewart.

—

Just Between Me an' You

Jenkins Uses His Second Guess
Something has got to be done. I have stood for it as long as I

am going to, and if you don’t loosen up and tell us who writes “Just
Between Me an’ You” I’m going to cancel my subscription to the
“Herald,” quit the picture business and go back to bootleggin’. This
thing is getting too durn much for my delicate constitution. !

Ross Riley charges it to either Rand, Jenkins or Creal. Awfully
nice of you Ross. You do us great honor. It may be Rand or it

may be Creal, but as for myself I plead not guilty. If I could write
|

that kind of stuff, Ross, do you suppose I’d be sweating blood trying
|

to meet film expenses?
It can’t be Shakespeare for he’s reported dead; it can’t be Haw-

thorne, for he’s ditto; and since I have but one guest left, if James
Whitcomb Riley was living I’d say it was my old Hoosier friend.

As I said before, something has got to he done about it. 1 have
just read his “Dictionary of Fillum Titles” In the last “Herald” and

;

I laughed until I’ve got pleurisy in both sides and have got to cancel

my hass fishing engagement with Norma Talmadge’s booster from
Wasme, Nebraska, for a man can’t cast a “Dowagiac” when every
muscle in his body shrieks out with pain, and if this guy writes any-
thing more like that I am going to prosecute him to the fullest ex-

tent of the law under the statute against cruelty to animals. It’s a
dum shame to have a bass fishing trip broken up in this manner.

My hat Is off to him whoever he Is, 2uid as soon as It warms up
I’ll take off my undershirt if necessary. I’ll do anything. I’ll even
eat shrimp instead of grubworms. In fact, I’d almost vote the

|

Democrat ticket if I could find out who that guy is.

Won’t someone please relieve this awful suspense? Rand, if you
are guilty speak up. Creal, if you can’t talk, make signs. O’Hara,
you old Israelite, if you don’t say something I hope you have to eat

pork every Friday until the grease runs down your chin. Galley is

deaf and dumb, Fred Meyer Is tongue-tied, W. H. Brenner is about
as noisy as an oyster, and all the while our suffering goes on.

My guess Is that the “Herald” is trying to bunco us boys, for

they .say that the writer Is an exhibitor and belongs to the “Herald
Only” Club. Don’t believe it, for any man who can write that kind
of stuff wouldn’t be exhibiting pictures. He’d be too busy dodging
the sheriff.

I’ll kick this old typewriter out in the street If someone don’t

tell us who “A F T W” is. Damfidon’t. I’ll bet seven dollars against
a hound pup that it’s “Fishy Phil.”—^J. C. JENKINS, Auditorium The-
atre, Neligh, Neb.

i

(NOTE: No, J. C., honestly. There’s no bunco about it. He’s a
\

real dyed-in-the-zvool “H. O.” C. and you’ve had many a laugh at his

stuff in the report columns as well as under this heading. No doubt it’s

his unaccustomed mantle of modesty that throws you off the scent, but

he insists on clinging to it until somebody lifts it. On account of Rand’s

In Production

special Film Dfamatizatiof\^*'Vs^

"BARBARA
FRIETCHIE"
MSED ON puty

CLYDE- FITCH
Owto/ly LAMBERT HIUYER

Released by the

Producers Distributing Corporation



54 EXHIBITORS HERALD June 28, 1924

Just Between Me an' You

prolonged silence, hozvcvcr, tvhich may be leading others over a similar

course of deduction, it’s probably only fair to state that the Poet Laureate

is not “A Fool There IVas/' Sorry to make you suffer so, but better

luck next time.—IFF IV.)

By “A FOOL THERE WAS”
Carl, little God-father to all small town exhibs, has usually treated

us all pretty fairly. Have you read Carl’s “My Platform” adv.? Carl

sez, "If any lemons arrive, they will be put on the shelf or we will sell

them to someone else, negative and all.” ’Sallright, only the few
lemons that Carl ever sold us did not include the negative. Whaddaya
mean, boldin’ out on us thataway, Carl?

* * *

Metro ad. sez, “We could write a whole book about the good
things in "The Uninvited Guest’ ”. Probably, but “What the Picture
Uid For Me” contributors have written a whole durned encyclopedia
on the punk things in a bushel o’ pictures.

We’d have hollered for the elimination of reviews long,
long ago, if we had known it would bring us such an interesting
page as T. O. Service’s Service Talks. It’s the chattiest and most
readablest department ever seen in a trade journal. Yes—we
know that our grammar is somewhat awry—but it expresses
just what we mean. Here’s to “T. O.”

* * *

Frank Rembusch sez only one out of eight big specials are up to the sales
talk. Gosh! As many as all that? 7 outa 15 would be more like it, Frank.

—o

—

Paul Morgan, of the famous Horn and Morgan firm sez, “There
is a significant fact, slightly covered up, but the three winners of the
contest were nominated by Nebraska exhibs.” Significant and slightly

covered up is right! It’s gonna take nuthin’ less’n a Federal Trade
Commission inquiry to uncover the significant facts about how these
Nebrasky fellas got away with that contest stuff.

* *

“Movies are playin’ havoc with folk’s morals,” say the reformers.
Yeh! ’N with exhibs, too! See where H. E. Schlichter calls “Anna
Christie,” “the cat’s transmission.” ’Sawful

!

A. Mitchell sez, “Had many complaints about the way ‘Black Oxen’ ended.”
Sounds like somebody musta cut off the oxen’s tails.

—o

—

What surprises us most is—how two go-gettin’ hustlers like George Rea
and F. S. Myer just sit still an’ let them Nebrasky folks get away with that
contest scandal. Guess that ole fox, J. C., has got our Ohio boys buffaloed.
Whadda about it, George?

—o

—

Bill Tragsdorf sez “Dangerous Age’’ is good, but not as good as press book
or film hounds would lead you to believe. Course not! Didja ever see one
that wuz, BiU! You’re right!

COMING SOON!
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This I will say is a real good play. Best
picture you can get. Book it and you will
draw a crowd. 6,837 feet.—Matte Michilis,
Liberty theatre, Bucknell, Iowa.

The Sign on the Door, with Norma Tal-
niadge.—This is a good one and is very in-
teresting. Seemed to please most all my
patrons. Norma Talmadge can act and she
certainly does it in this picture. Film
was in good condition and the price on the
picture was right. Seven reels.—-J. A.
Housey, Calhoun theatre, Calhoun, Mo.

—

Small town patronage.

Fools First, a Marshall Neilan produc-
tion.—Picture fair, but old. Print very
good.—Ira Stevens, Whynot theatre, Green-
field, Ind.

Hurricane’s Gal, with Dorothy Phillips.—Very good picture, well worth playing.
Seven reels.—George C. Starkey, Opera
House, Montour Falls, N. Y.

The Infidel, with Katherine MacDonald.

—

This would have been a good picture if

I had gotten it all. Received a poor print,
so only got part of it. Six reels.—’J. W.
Andresen. Rialto theatre, Cozard, Neb.

I Am Guilty, with Louise Glaum.—This
is a splendid picture. Not a special, but
a lot better than a program. Don’t be
afraid to boost it all you wish.—George
C. Starkey, Opera House, Montour Falls,
N. Y.

Circus Bays, with Jackie Coogan.—Very
good indeed. Coogan and this title sure to
draw heavily if properly pushed. Good
clean comedy situations pleased a large
attendance of people who wish to appear
hard to please. Many kids present and this
more than pleased them. Print good. Six
reels—L. F. Wolcott, Grand theatre,
Eldora, Iowa.—Small town patronage.

Shin Beep, with Milton Sills.—A fine

production but had no drawing power here.
Lost money on this. Seven reels.—A. C.
Betts, Powers theatre. Red Creek, N. Y.

—

Small town patronage.

Bell Boy 13, with Douglas MacLean.—

-

This did not get the laughs that “Hotten-
tot” got. Some liked it better, however.
It does fairly well but is no special by
any means. Why can’t they give us an-
other one like “23% Hours’ Leave.” Five
reels.— J. A. Housey, Calhoun theatre,
Calhoun, Mo.—Small town patronage.

Brawn of the North, with Strongheart.—Just ordinary. Will please a Western
crowd.—George C. Starkey, Opera House,
Montour Falls, N. Y.

Fox
The Arizona Express, with David Butler.—David Butler easily carries away all the

honors. If you want a big two-fisted fight
book this one. Melodrama? Yes, but the
people seem to want one of those now and
then. Business fair.—Jack Cairns, Brook-
lyn theatre, Detroit, Mich.

A Man’s Mate, with John Gilbert.—

A

good picture. It is a Parisian crook story.
Print in good condition. Five reels.—L.
Deyo, Miers theatre, Schoharie, N. Y.

—

General patronage.

A Man’s Mate, with John Gilbert.—’This
was a very good picture, but not as good
as the rest of the Gilbert’s. Five reels.

—Claude McBrayer, Auditorium theatre,
Hamilton, Mo.

The Vagabond Trail, with Charles Jones.—This is a good Western feature. Has
a somewhat different sub-ending. Sure
pleased them all, one day. Five reels.

—

L. F. Wolcott, Grand theatre, Eldora, Iowa.
—Small town patronage.

Not a Brum 'Was Heard, with Charles
Jones.—Did not see this one, but folks
said it was great, and that is what counts.
Business good. Five reels.—C. A. Spain-
hour, Twilight theatre, Greenburg, Kan.

Not a Brum Was Heard, with Charles
Jones.—Don’t understand why most of the
exhibitors are knocking this. It is one
of the best western pictures we have had
the pleasure of running with Buck Jones
in many, many months. But don’t under-
stand where they got the title. Surely
Mr. Fox can get better title pickers. Five
reels.—W. H. Odom, Pastime theatre,
Sandersville, Ga.—General patronage.

The Trouble Shooter, with Tom Mix.

—

This is good. Pleased a good crowd. We
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had people in the house who had not been
here since we played “Eyes of the Forest’’

last January. Six reels.—F. J. O’Hara,
Community theatre, Elgin, Neb,—General
patronage.

The Shepherd King, with a special cast.

—Very elaborately staged. Acting good.
Quite .satisfactory for a story of this kind.
Run at 10 and 20 cents. Nine reels.—

-

D. E. Fitton, Lyric theatre, Harrison, Ark.
—Small town patronage.

This Freedom, with a special cast.—One
of the best foreign productions we have
ever run. Nothing great, however. Pleased
the majority, at 20 cents for the whole
family. Seven reels.—D. E. Fitton, Lyric
theatre, Harrison, Ark.—Small town pat-
ronage.

Soft Boiled, with Tom Mix.—’An extra
good program picture.—Bert Silver, Silver-

Family theatre, Greenville, Mich.

Soft Boiled, with Tom Mix.—The best
thing Mix has ever made. Will please all

classes of patrons. Eight reels.—M. Bailey,
Strand theatre, Dryden, Ont,, Canada.—

•

Small town patronage.

Byes of the Forest, with Tom Mix.—

A

picture that will go good in all the towns
where Westerns are liked. Tom Mix is

a great drawing card, and his horse, Tony,
is even better than the star. The price
is right on this one. Film in good con-
dition. A money maker for us little fel-

lows. Buy it, boost it, and your bank
balance will show the good effect. I ran
this on Thursday to a full house. Five
reels.—P. W. Quinlin, Ideal theatre, Chate-
augay, N. Y,—Small town patronage.

The Blizzard, with a special cast.—Just
another piece of junk from Fox. One of
those pictures that it is a crime to charge
good money for. Seven reels.—H. E.
Schlichter, Liggett theatre, Madison, Kas.

Cupid’s Firemen, with Charles Jones,

—

Fair program attraction. This big brother
stuff in it certainly is the bunk. It ex-
cited considerable mirth in the audience.
It would have made a big hit in the “stone
age’’ of the film industry. Five reels.

—

Edward Laczynski, Park theatre, Buffalo,
N, T.—Neighborhood patronage.

South Sea Love, with Shirley Mason.

—

Just a weak little effort. Nothing much
to it. They should give Shirley Mason
better stories to work with. One thing
in favor of this is the fact that it is in
five reels. Print good. Five reels.—L. F.
Wolcott, Grand theatre, Eldora, Iowa.

—

Small town patronage.

If Winter Comes, with Percy Marmont.—Too long—those that saw it complained
about the length. Did not do any business.
Could not get any advertising out of the
Fox exchange until the day we ran the
picture. You can imagine how much good
that did. No business for us on any of the
Fox specials so far. Twelve reels.—W. H.
Odom, Pastime theatre, Sandersville, Ga.—
General patronage.

If Winter Comes, with Percy Marmont.
—Fair business. People said it was very
good but too long.—Ira Stevens, Whynot
theatre, Greenfield, Ind.

The Lone Star Banger, with Tom Mix,

—

Oh, boy! How they did flock in to see this
one. Good, extra good. Old Tom brings
home the bacon. Charged 20 and 40 cents.
Not a kick.—C. A. Spainhour, Twilight the-
atre. Greenburg, Kan.
The Lone Star Banger, with Tom Mix.

—

Had the best business of the year on this
one. We get a crowd every time we play
Tom Mix. This feature satisfied all of our
patrons. Prints fine. Six reels.—T. T.
Castleman. Castleman theatre, Waterproof,
La.—Neighborhood patronage.

No Mother to Guide Her, with Genevieve
Tobin.—A very good picture. Seven reels.—G. Strasser Sons, Emblem theatre, Buf-
falo, N. Y,

No Mother to Guide Her, with Genevieve
Tobin.—This is very good; the best Fox
special we had since “Soft Boiled.” Had
people come to see this one the second
time. Moral is good, acting and photog-
raphy good. Get behind this one and make
some real money. Seven reels.—J. E.
Ridgeway, Lyric theatre, Coon Rapids, la,

—

Small town patronage.

Stepping Fast, with Tom Mix.—I will
make the usual Mix report. It is good.
Mix is a cleanup for me on Saturdays. It

J^ust ]Between N1Le an You

M. Melz sez,” ‘Potash and Perlmutter’ drew twice as many people

as certain other pictures and there are only three Jewish families in the

whole town.” Miss Weeny sez them must be whoppin’ big families.

* * *

Our very good natured and good looking friend, “Valentino”

Bollman, sez the last reel of “The Gunfighter” helps to redeem the show.

‘Struth, V. G. ! ’N we’ve had some fillums so super-perfectly punk, that

the last reel wuz all that saved our lives. Had it run a reel longer the

audience woulda been in a murderin’ mood.
4* 4*

A. L. Middleton trots out a brand new bad-business alibi. It is

“the madness of youth” that cuts the business down to zero, accordin’ to

A. L. And it’s the truth. But, of course, without any madness of

youth, there could be no big money getting pictures like “Flaming

Youth’’ and others of that kind.

Elwin Simons sez
“
‘Bluff’ pleased all who looked, but we lack

lookers now.” Lackin’ lookers has always been the pet curse o’ this

durn business, next to sales slickers and gimme producers

o

Clark & Edwards claim they will be tickled pink to buy more pic-

tures as good as “Fair Week.” ’Sallright—but we’re generally tickled

purple when we find we’ve bought a bunch of flivvers.

M. R. Blair sez, “Go fishin’ the day you play “ ‘Three Ages’ ”.

Makes us think of some o’ the punk ones we’ve had. After we
had seen ’em run once we felt like goin’ fishin’ but wuz scared to.

Would wanna tie a nice heavy stone around our exhibitorial neck
and jump in.

Russ Armentrout sez Gloria in “Zaza” is entirely too wild to please the
average person. Guess Russ don’t count our good friend George Rea among
his “average persons”—whaddaya say, George?

* * *

Tim (or is it Tom ye are, Tim?) Shea, the man who makes McGehee,
Ark., people like the movies, sez “Girl Shy” is a knockout because Lloyd’s
other pictures were “staggerers.” Sounds like T. A. did such good business
with these pictures, he staggered under the load o' good U. S, coin he wuz
compelled to cart home with him.

* * *

Hey, R, Ross! Whadid we tell yuh! They’re startin’ to put Hoot in

mothballs already. At least Russ Armentrout is accordin’ to what he sez about
“The Thrill Chaser.”

* * :;c

Here’s Russ talkin’ again. Sez even the crowd went to the devil instead
o’ coinin’ to see “The Printer’s Devil.” Seein’ as how that’s where business
has gone with most of us, the crowd might as well go there, too, Russ!

Al. Middleton sez he kin please 95 out of a hundred people if he
can see the picture first. Wish we had a nice, easy audience like

that! We’re able to please 50 out of a hundred—sometimes!
A. F. T. W.

cJiimuncir]^

WISE VIRGIN
STARRING

Patsq Ruth Miller&.Mdtt Moore
AN ELMER HARR.I9-
SPECIAL PR.ODUCTIOIN

Released by the

Producers Distributing Corporation



56 EXHIBITORS HERALD June 28, 1924

pleases children and farmers. Six reels.

—

Pugh Moore, Strand theatre, McKenzie,
Tenn.—Small town patronage.

Just Off Broadway, with John Gilbert.

—

Good. snappy, clean cut story which
pileased the majority. The outstanding
feature is the work of Gilbert, who fits the

story like he had been poured into it. Fair
business one day. Six reels.—L. F. Wolcott,
Grand theatre, Eldora, Iowa.—Small town
patronage.

Madness of Youth, with John Gilbert.
— This proved very good entertainment. I

.made the mistake of showing it on Sat-
urday, when nothing but Westerns will

please, but to the majority of average small
town customers it will be acceptable. Print
from St. Louis was intact, but rainy. Five
reels.—Pugh Moore, Strand theatre, Mc-
Kenzie. Tenn.—Small town patronage.

The Eleventh Hour, with Charles Jones
and Shirley Mason.—A thriller that’s some-
what overdone. Gruesome in spots. Not
liked by the better class of patrons. Busi-
ness fair. Seven reels.—Ernest H. Vetter,
Majestic theatre, Homer, Mich.—Small town
patronage.

When Odds Are Even, with William Rus-
sell.—Fair program offering, containing
some good action, but filled, for the most
part with cut and dried situations, hokum
and posing. Pleased generally one day

—

no comments. Five reels.—L. F. Wolcott.
Grand theatre, Eldora, Iowa.—Small town
patronage.

When Odds Are Even, with William Rus-
sell.—Not up to the average program pic-

tures and certainly nothing much for Bill

to work on. Five reels.—M. Bailey, Strand
theatre, Dryden. Ont., Canada.—Small town
patronage.

Alias the Night Wind, with William Rus-
sell.—Just a fair program. Not as good as
some of Russell’s previous pictures. Five
reels.—D. E. Fitton, Lyric theatre, Har-
rison, Ark.—Small town patronage.

Alias the Night Wind, with William Rus-
sell.—Just a fair picture. Did not do
enough business to pay film rental.—Ernest
H. Vetter, Majestic theatre, Homer, Mich.

—

Small town patronage.

While Justice Waits, with Dustin Far-
num.—A good Western with plenty of ac-
tion and a good story. Good Saturday pic-

ture for small town. Five reels.—’J. W.
Andresen, Rialto theatre, Cozad, Neb.

St. Elmo, with John Gilbert.—A surprise!
The older ones who read the book all came
out and the younger ones got curious to
see so much unusual activity at our door
and they came too. (The mob spirit.) Con-
sequently, we did good business two days.
Gilbert was very good as St. Elmo. This
title will draw. Print good. Seven reels.

—L. F. Wolcott, Grand theatre, Eldora,
Iowa.—Small town patronage.

St. Elmo, with John Gilbert.—Big busi-
ness. Good print and was liked by patrons.
A good picture. Seven reels.—Ira Stevens,
Whynot theatre, Greenfield, Ind.

Second Hand Love, with Charles Jones.—

•

Played Saturday to two packed houses.
Fox pictures go over fine here. People like

them.—Ira Stevens, Whynot theatre, Green-
field, Ind.

The Silent Command, with Edmund Lowe.

—A really honest, big picture. Handled
right, it should prove a real box office
winner. It more than pleased my people.
Comments very good. Dealing with a pa-
triotic story, it is a credit for any house
to show and the duty of every American to
see. It shows that the screens can be a
real power for good. Eight reels.—L. F.
Wolcott, Grand theatre, Eldora, Iowa.

—

Small town patronage.

Hell’s Hole, with Charles Jones.—This is

a good Western, but for the dream ending.
It spoiled everything. Just the right kind
of picture for Jones' fans. Six reels.—

•

E. C. Bays, Globe theatre, Buena Vista, la.

Three Who Paid, with Dustin Farnum.

—

The three who paid walked out before this
one was over. Not much to it. However,
he has made worse. Five reels.—H. M.
Retz, Crystal theatre, Aurora, la.—Small
town patronage.

Cameo Kirby, with John Gilbert.—An-
other Fox special that they stayed away
from. John Gilbert was good in this, but it

simply would not draw for me. It is an-
other costume picture, too, and of course
that helped keep them away. Seven reels.—W. H. Odom, Pastime theatre, Sanders-
ville, Ga.—General patronage.

Cameo Kirby, with John Gilbert.—Fair.
6,500 feet.—G. Strasser Sons, Emblem the-
atre, Buffalo, N. Y.

A Priendly Husband, with Lupino Lane.—
Would have been all to the mustard if it

had been a Lloyd, but my gang can’t see
anyone in a feature length comedy but
him. I thought this was full of good com-
edy and some of the patrons liked it and
told me so. Five reels.—Ray W. Mussel-
man. Princess theatre, Lincoln, Kan.

The Grail, with Dustin Farnum.—The
poorest feature we have played in many
moons, and they sure did walk out on this
one. And we did not blame them. A good
one to let alone. Film in good shape. Five
reels.—J. E. Ridgeway, Lyric theatre, Coon
Rapids, la.—Small town patronage.

Love Bound, with Shirley Mason.—Did
not view this personally. Was busy try-
ing to keep a Saturday night crowd cool.

Criticism very good, from which I gather
this was good program put over by one of
the cleverest little screens' stars. Fox
has given me good service out of Dallas
office. Five reels.—S. G. Fry, Star theatre,
Omaha, Tex.—Small town patronage.

Western Speed, with Charles Jones.—

A

fairly good Western with plenty of action,
as are all of Jones’ pictures. Bfive reels.

—

Ray W. Musselman, Princess theatre, Lin-
coln, Kan.

The Pootlight Ranger, with Charles
Jones.—This is a real good Western play.
Drew a fairly good crowd. Five reels.

—

Matte Michilis, Liberty theatre, Bucknell,
Iowa.

Goldwyn Cosmopolitan
Three Weeks, with Aileen Pringle.—Here

is a dandy and one that will get the money
and please them. It’s too bad that we
could not have had this about one year ago,
before the slump in business. It would
then have broken all house records. Played

two days to a nice business, considering the
dull times in this section.—A. Mitchell,
Dixie theatre, Russeliville, Ky.

Under the Bed Robe, with a special cast.—Outside of being a costume play, this pic-
ture is a winner. The cast is perfect. The
story is accurate. It pleased my audience
one hundred per cent. I had many com-
ments and would say this play could be
shown at advanced prices. Business good.
—Jack Cairns, Brooklyn theatre, Detroit,
Mich.

The Rendezvous, with a special cast.

—

Those who saw it were satisfied. Did not
draw. Fell way below expenses. Eight
reels.—D. E. Fitton, Lyric theatre, Har-
rison, Ark.—Small town patronage.

The Love Piker, with Anita Stewart.

—

Very good program picture. Miss Stewart
well liked here. Print perfect. Seven reels.

—W. E. Elkin, Temple theatre, Aberdeen,
Miss.—Neighborhood patronage.

The Steadfast Heart, with a special cast.—Just an ordinary program and pleased
part of the crowd. No kicks and no good
comments. Seven reels.—Ray W. Mussel-
man, Princess theatre, Lincoln, Kan.
The Eternal Three, a Marshall Neilan pro-

duction.—Very good. Service oniy fair.

Business bad.—Ira Stevens, Whynot the-
atre, Greenfield, Ind.

The Eternal Three, a Marshall Neilan pro-
duction.—This is a good picture and de-
velops the triangle story in a smooth and
finished manner. However, satisfactory
as it is in itself, I do not consider it a
picture for small towns. It will not draw
and is not what pleases a small town au-
dience. Personally, I think it very fine.

Film in good condition. Seven reels.—C. H.
Moulton, Bijou theatre. Beach, N. Dak.

—

Small town patronage.

Three Wise Pools, with a special cast.

—

An excellent picture. Put on at program
prices and did as much the second night as
we did the first. If you get them in, it

will certainly please. Print perfect. Seven
reels.—W. E. Elkin, Temple theatre, Aber-
deen, Miss.—Neighborhood patronage.

Three Wise Pools, with a special cast.

—

A pleasing picture but with very little box
office attraction. Six reels.—Ray W. Mus-
selman, Princess theatre, Lincoln, Kan.

Little Old New York, with Marion Davies.—'Good picture but means nothing at the
box office. Photograp^hy dark, as most of
Goldwyn pictures’. Ten reels.—G. Strasser
Sons, Emblem theatre, Buffalo, N. Y.

Little Old New York, with Marion Davies.—A wonderfui production, but I was the
goat. Paid their salesman too much for it.

Did not take in film rental. Was very busy
at the time I signed the contract, and really
signed it to get rid of a salesman Satan
could not shake. Eleven reels.—M. J.

Babin, Fairyland theatre. White Castle, La.

Enemies of Women, with Lionel Barry-
more.—This is certainly a big picture and
it will please any audience even if it is

full of foreigners. I watched it four times
and saw more each time. Had a larger
crowd second night and pleasing comments
from all classes. Ten reels.—Ray W. Mus-
selman. Princess theatre, Lincoln, Kan.
The Spoilers, with Milton Sills.—Drew

just fair business for two days and pleased,
but personally I thought the old “Spoilers”
had it on this one in a good many ways.
Ten reels.'—Ray W. Musselman, Princess
theatre, Lincoln, Kan.

Mad Love, with Pola Negri.—Just a fair
story that caused no comments either way.
She is no drawing card for me and I just
about broke even on this. Seven reels.

—

Ray W. Musselman, Princess theatre, Lin-
coln, Kan.

Mad Love, with Pola Negri.—Old, but
got the money and was liked.—Ira Stevens,
Whynot theatre, Greenfield, Ind.

Sherlock Holmes, with John Barrymore.

—

A good old picture that was a little bit dif-

ferent and it satisfied just an ordinary
crowd that comes to see the show regard-
less of what is on. Eight reels.—Ray W.
Musselman, Princess theatre, Lincoln, Kan.

Sherlock Holmes, with John Barrymore.

—

This is one of the best pictures you can
buy. A good show all the way through.
Nine reels.—Matte Michilis, Liberty the-
atre. Bucknell, Iowa.

The Sin Plood, with Helene Chadwick.

—

This is a fairly good picture. Draws a
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fair sized crowd. 5,200 feet.—Matte
Michilis, Liberty theatre, Bucknell, Iowa.

l^ook Your Best, with Colleen Moore.

—

An average program picture. Pleased some
and not others, although it brings some
good laughs'. Z have just recently become
a subscriber and am glad that I did so. It
sure has helped and I enjoy reading the
“Herald,” especially this department, and
am reporting on every picture. Six reels.

—

J. J. Mahonald, Alhambra theatre, Garrison,
N. Dak.

Golden Dreams, with Richard Dix.—Old
picture, but a dandy. Patrons ate ’er up
and it did not cost a fortune. Had many
specials beat a mile. Print O. K. Five
reels.—H. G. Selk, Selk theatre, Scotia, Neb.
—Small town patronage.

Gimme, with Helene Chadwick.—A good
picture. Drew a good crowd and pleased
generally. Six reels.—J. J. Mahonald,
Alhambra theatre. Garrison, N. Dak.

The Bagged Bdge, with Alfred Lunt.

—

Very good program picture that pleased all

who saw it. Business poor account of the
heavy rain. Seven reels.—George Vaughan,
Grand theatre, Dunnville, Ont., Canada.

—

General patronage.

The Grim Comedian, with Jack Holt.

—

Very good picture; fine print, only one
break; but it did not draw. Only 36 paid
aadmissions. Lost money. Six reels.—J. J.

Enloe, Y. M. C. A. theatre, Hitchins, Ky.—Small mining town patronage.

Pardon My French, with Vivian Martin.—This picture certainly cops the booby
prize. The people walked out wondering
what it was ali about. Six reels.—Edward
Laczynski, Park theatre, Buffalo, N. T.—
Neighborhood patronage.

Backbone, with Alfred Lunt.—A very
good Northern which drew me a large au-
dience and pleased them, as a number told
me so. Seven reels.—J. J. Mahonald, Al-
hambra theatre. Garrison, N. Dak.

The Bagged Bdge, with Alfred Lunt.

—

Our first one with this star, but he proved
very satisfactory. This story of the South
Sea Islands and China was different and
went over very well.—C. E. Johnson, Para-
mount theatre. Gibbon, Neb.—Small town
patronage.

Brothers Under the Skin, with Helene
Chadwick.—This is another good picture.
A good laugh from start to finish. 4,961
feet.—'Matte Michilis, Liberty theatre,
Bucknell, Iowa.

Brothers Under the Skin, with Helene
Chadwick.—This might have been a good
picture if we had got all the film, as it was
so much was gone that it was simply bunk.
Why do exchanges send out films in such
condition and ever expect the exhibitor to
buy more? Six reels.—J. E. Ridgeway,
Lyric theatre, Coon Rapids la.—Small town
patronage.

The Christian with a special cast.—

A

good picture with no drawing power. En-
tirely too long. Nine reels.—E. A. Armi-
stead. Lyric theatre, Easley, S. C.

When Bomance Bides, with a special cast.—This one is not so new, but like all Zane
Grey’s, it draws them in and satisfies all
those who like the outdoor westerns.—C. E.
Johnson, Paramount theatre. Gibbon, Neb.—Small town patronage.

Hodkinson
Lightning Bider, with Harry Carey.

—

Carey at his best. This' gave 100 per cent
satisfaction. Six reels.—Sprague Green,
Orpheum theatre. Port Wayne, Ind.—Gen-
eral patronage.

The Old Pool, with a special cast.—

A

drama with some western atmosphere. A
relief from so many jazz type pictures.
Seven reels.—W. M. Ward, Starlight the-
atre, Corning, Ark.—General patronage.
The Old Fool, with a special cast.—Pine,

and good entertainment to fair business.
Played Decoration Day. Hodkinson service
is always good. Seven reels.—Ira Stevens,
Whynot theatre, Greenfield, Ind.

The Drivin’ Pool, with Wally Van.—One
of the best race pictures we have had. Had
no advertising on this one. Run a 3x2 in
the evening paper and had good business.
Hoodkinson pictures O. K. Seven reels.

—

Ira Stevens, Whynot theatre, Greenfield,
Ind.

Youthful Cheaters, with a special cast.

—

Scenes from the Paramount production,
“Monsieur Beaucaire.”

Ran this' on Tuesday night to small busi-
ness and dissatisfied crowd. I closed the
box office and sneaked away just before
the show was over. I knew what I was in
for if I stayed. Be careful of this. If
the premium is long enough, run it, but be
sure it is good size. Six reels.—'P. W. Quin-
lin. Ideal theatre, Chateaugay, N. Y.—Small
town patronage.

The Man Prom Glengary, with a special
cast.—This was a good North Woods pic-
ture of logging and river log driving. Some
good acting, but the print just junk. If you
can get good print, run it. Six reels.

—

P. J. O'Hara, Community theatre, Elgin,
Neb.—General patronage.

Michael O’Halloran, with a special cast.
—Story by Gene Stratton Porter, which
means a great deal at box office. Picture
pleased. Seven reels.—W. M. Ward, Star-
light theatre. Corning, Ark.—General pat-
ronage.

The Headless Horseman, witli Will
Rogers.—Went over good here. Just a fair
picture. Follows the book fairly well.
Seven reels.—A. C. Betts, Powers theatre.
Red Creek, N. Y.—Small town patronage.

Metro

The Uninvited Guest, with Jean Tolly.
—Beyond all doubt, one of the best for a
year. Miss Tolly did some wonderful work.
I showed this to more people than any pic-

ture I ever ran. Eight reels.—J. F. Law-
rence, Lyric theatre, Humbolt, Tenn.
Women Who Give, with a special cast.

—

Another thrilling sea story full of pep and
very entertaining. Print was in fine shape,
but did no business. However, no fault of
the picture. Seven reels.—M. J. Babin,
Fairyland theatre. White Castle, La.

The White Sister, with Lillian Gish.

—

Broke all existing box office records, sur-
passing by far previous records made by
“Scaramouche” and “Hunchback.” Pleased
100 per cent. A real audience picture in
which Lillian does her greatest. Paid
plenty and made plenty. Eleven reels.

—

H. O’Regan. Laurie theatre, Hull, P. Que.,
Can.—Mixed patronage.

The White Sister, with Lillian Gish.

—

Went over big. Had many favorable com-
ments on it. Miss Gish certainly did some
wonderful work in it. Need many of that
type. Eleven reels.—Edward Laczynski,
Park theatre, Buffalo, N. Y.—Neighborhood
patronage.

The Man Life Passed. By, with Percy
Marmont.—Would consider this an average
good picture. Nobody raved about it. but
had no kicks. Business only fair. Seven
reels.—George Vaughan, Grand theatre,
Dunnville, Ont., Canada.—General patron-
age.

Scaramouche, a Rex Ingram production.—
Wonderful production of the French revolu-
tion. Patrons well pleased, business good,
but not as expected. Ten reels.—Joe Clark,
Newberry theatre, Chicago, 111.—Neighbor-
hood patronage.

Scaramouche, a Rex Ingram production.

—

Some picture. Navarro certainly copped
Valentino’s crown in this picture. Did a
fair business, due to the fact it was a little
too heavy for our audience. Ten reels.

—

Edward Laczynski, Park theatre, Buffalo,
N. Y.—Neighborhood patronage.

Half-a-Dollar Bill, with a special cast.

—

Used this feature Sunday night to a very
.good business. The picture is exception-
ally good. Will plea.'^e almost any audience.
I would recommend it as a good drawing
card for any small town theatre. The
price is' reasonable and the film in the best
condition. Buy it, all you little fellows,
and it will make money for you. I ran two
reel Buster Keaton comedy with it. Makes
a good show. Six reels.—P. W. Quinlin,
Ideal theatre, Chateaugay, N. Y.—Small
town patronage.

The Eternal Struggle, with a special cast.—A very good Northern picture. We ran
it two days to good business. Eight reels.—George J. Mahonald, Alhambra theatre,
Garrison, N. Dak.

Don’t Dou'bt Your Husband, with Viola
Dana.—A delightful new Metro. Everyone
spoke favorable about this little picture.
Our patrons like this star in a comedy-
drama. This feature pleased 100 per cent.
Six reels.—T. T. Castleman, Castleman the-
atre, Waterproof, La.-—Neighborhood pat-
ronage.

The Social Code, with Viola Dana.—An-
other nice little program picture that will
make some money. Everybody satisfied.—
Clifford L. Niles, Grand theatre, Anamosa,
Iowa.

The Social Code, with Viola Dana.

—

Heavier than ordinarily essayed by Viola.

FRANK. E. >X?GODS

Season 1924-1925-
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Her comeOy-dramas are much better enter-
tainment. Stick to them, Viola. They
always bring good cheer. Five reels.—

•

Prank Sabin, Majestic theatre, Eureka,
Mont.—Small town patronage.

The Social Code, with Viola Dana.—Very
good picture. 4,800 feet.—G. Strasser Sons,
Emblem theatre, Buffalo, N. Y.

Held to Answer, with House Peters.

—

Can’t say much for this one. Seven reels.

—O. W. Lambert, Orpheum theatre, Round-
up, Mont.—Small town patronage.

Iiove in the Dark, with Viola Dana.—

•

This is one of the best program shows we
iiave run in many a day. This is the best
we have seen Viola in so far. Photog-
raphy, titles and sub-titles are fine. Lots
of comedy, and good plot and sold very rea-
sonably. Six reels.—Schaghticoke Amuse-
ment Ass'n, Town Hall theatre, Schagh-
ticoke, N. T.

Soul of the Beast, with Madge Bellamy.

—

Here is a good one. Everyone seemed well
pleased. The elephant in this is good.
Film was in good shape. Five reels.—J. A.
Housey, Calhoun theatre, Calhoun. Mo.

—

Small town patronage.

Soul of the Beast, with Madge Bellamy.

—

Pleased and drew good Friday and Satur-
day business. Seven reels.—George
Vaughan, Grand theatre, Dunnville, Ont,,
Canada.—General patronage.

June Madness, with Viola Dana.—Fairly
entertaining picture. She has made much
better ones. Not much of a story. Pleased
about 60 per cent. Film O, K. Price right.
Five reels.—H. G. Selk, Selk theatre, Scotia,
Neb.—Small town patrona.ge.

The Heart Bandit, with Viola Dana.—

•

Very satisfactory program. Not as good as
some of her previous offerings. Five reels.—D. E. Pitton, Lyric theatre, Harrison,
Ark.—Small town patronage.

The ramous Mrs. Pair, with a special
Ohst.—This one is fine and pleased well. It

is very interestnig and entertaining and,
at the same time it teaches a mighty good
lesson. The film was good. I have always
found Metro fair and square. I also hooked
this on the strength of “Herald” reports.
Eight reels.—J, A. Housey, Calhoun theatre,
Calhoun, Mo.—Small town patronage.

Qufccy Adams Sawyer, with a special
cast.—Ran '“Quincy Adams Sawyer” Deco-
ration Day. Had a very good house. There
were a good many kicks on it not being all
there. Why do the picture companies get
out a special, then, after they get a little
old, try to fool the exhibitor with short
prints, when one reel only runs seven
minutes? The exhibitor pretty near knows
that something is cut out. Eight reels.

—

Schaghticoke Amusement Ass’n, Town Hall
theatre, Schaghticoke, N. Y.

A ’Woman of Bronze, with Clara Kimball
Young,—Just fair, but seemed to please
the ladies. Business above average. Six
reels.—George Vaughan, Grand theatre,
Dunnville, Ont., Canada.—General patron-
age. ^

Forget-Me-Not, with Bassie Love.—An
old picture that pleased about 30 per cent.
Print poor. .-Seven reels.—W. T. Waugh.

Empress theatre, Grundy Center, Iowa.

—

Small town patronage.

’Sfour Friend and Mine, with Enid Ben-
nett.—Just a fair program picture. No
drawing power. Business only fair. Six
reels.—George Vaughan, Grand theatre,
Dunnville, Ont., Canada.—General patron-
age.

Hearts Aflame, with Anne Q. Nilsson.

—

This is a real bearcat. It‘s a little slow in

getting under way, but when she finally
does get to hitting on all six, believe me
all your patrons will sit up and take notice.
Direction well handled by Reginald Barker.
Story develops up to a tremendous climax
in the big forest fire scene at the close,
which is taken in Technicolor, and for sbeer
beauty and breath taking thrills this one
scene is worth going a long way to see. All
players do good work, especially Miss
Nilsson and Frank Keenan. Russel Simp-
son and Craig Ward in the cast. Nine
reels.—J. H. Talbert, Legion theatre, Nor-
wich, Kan.—Small town patronage.

Seeing’s Believing, with Viola Dana.—

A

good picture. Pleased about 90 per cent of
audience and drew a fair crowd. Viola
draws good here. Five reels.—J. J. Ma-
honald, Alhambra theatre. Garrison, N. Dak.

Crinoline and Romance, with Viola Dana.
—I booked this on the strength of the good
reports on it in the “Herald,” but I thought
it only fair. Some of my patrons liked it

better than I did, I’m glad to say. Film in

good condition. Five reels.—J. A. Housey,
Calhoun theatre, Calhoun, Mo.—Small town
patronage.

An Old S'weetheart of Mine, with Elliott
Dexter.—This is an old one, but a good one.
Six reels.—E. A. Armistead, Lyric theatre,
Easley, S. C.

Peg o’ My Heart, with Laurette Taylor.

—

Gets over as a pretty good picture. Not
a 100 per cent one, as several didn’t care
for it here, but the majority liked it. So
many had seen the stage play that they
didn’t care to see the picture, and I don’t
believe it is such a bi.g drawing card. It
is a little old, now, but worth playing.
Eight reels.—H. J. Eagan, American the-
atre, Wautoma, Wis.—Small town patron-
age.

Paramount
Shadows of Paris, with Pola Negri.

—

Pleased here 100 per cent. Built along the
lines of “The Humming Bird.” Story not
quite as good. Proved a box office attrac-
tion for me. All small town exhibitors
should do well with this one. Lots of ac-
tion. Eight reels.—H. O’Regan, Laurie the-
atre, Hull, P. Que., Can.—Mixed patronage.

Shadows of Paris, with Pola Negri.

—

More complaints on this Negri picture than
any of her others. She simply don’t go
in this man’s town. Seven reels.—W. H.
Odom, Pastime theatre, Sandersville, Ga.—

•

General patronage.

The Fighting Coward, with Cullen Landis.—It pleased all classes'. It’s a real good
picture. Seven reels.—O. W. Lambert, Or-
pheum theatre. Roundup, Mont.—Small
town patronage.

Icebound, with Richard Dix.—Well pro-
duced. Satisfactory to audience. Business

fair. Six reels.—Joe Clark, Newberry the-
atre, Chicago, 111.—Neighborhood patron-
age.

A Society Scandal, with Gloria Swanson.
—Great picture. Pleased 100 per cent.
Severely censored here, but at that went
over nicely. Gloria is my best box office

bet. Got more jack with “Humming Bird.”
Both pictures will please and get the
money. Seven reels.—H. O’Regan, Laurie
theatre, Hull, P. Que., Can.—'Mixed patron-
age.

The Stranger, with Richard Dix.—A good
picture, well acted, but people do not care
for heavy stuff any more. They like to
laugh when they come to a show.—Russell
Armentrout, K. P. theatre, Pittsfield, 111.

The Confidence Man, with Thomas
Meighan.—Drags! drags! drags! Slow,
long-drawn-out affair. I am wondering
when Paramount is ging to give Tom an-
other chance to make a real he-man produc-
tion. Eight reels.—H. O’Regan, Laurie the-
atre, Hull, P. Que., Can.—Mixed patronage.

The Ziight That Failed, with Percy Mar-
mont.—Just a good little picture. Anyone
that calls this a special picture worth a
raise in admission is crazy with the heat.—Russell Armentrout, K. P. theatre, Pitts-
field, 111.

His Children’s Children, with Bebe
Daniels.—-A fine picture. Story good. Cast
great a fine picture for a city, but no
profit in small town.—Bert Silver, Silver
Family theatre, Greenville, Mich.

The Humming Bird, with Gloria Swanson.
—One of the good ones. The kind that
sends the crowd out with that “That’s
worth the money” expression. Kind of a
picture we should have more of. A revival
of the patriotic spirit of war times. The
soldier boys got a thrill out of the battle
scenes and those of the coming of the
American trooops' and the Armistice Day
scenes went over big, and through it all

Gloria was at her best, though a little too
tough as the Apache.—Ben L. Morris,
Temple theatre, Bellaire, Ohio.

The Humming Bird, with Gloria Swanson.—We personally thought this picture to be
one of the biggest and best pictures oiP
this year, with Gloria Swanson at her best.
She shows her admirers that she can act
without the swell gowns that she always
wears. I do not think the people in general
knew how great an actress Miss Swanson
really is until she appeared in this one. It

certainy is a knockout for any exhibitor in
any town. Pleased 100 per cent. Eight
reels.—Marion F. Bodwell, Paramount the-
atre, "Wyoming, 111.

To the Iiadies, with Theodore Roberts.

—

James Cruze slipped a little when he made
this one. Not so good as “Ruggles of Red
Gap” or “Hollywood.” Would call it a
fairly good comedy. Roberts supported by
Edward Horton and Helen Jerome Eddy,
who make the most of their parts. Six
reels.—J. H. Talbert, Legion theatre, Nor-
wich, Kan.—Small town patronage.

To the Iiadies, with Theodore Roberts.

—

Better than the average program picture
and could almost be classed as a special.
Pleased practically everyone and had sev-
eral good comments. Paramount certainly
have the pictures, and their prints, out of
Peoria exchange, are always in good con-
dition. Six reels.—Marion F. Bodwell,
Param®unt theatre, Wyoming, 111.

To the Badies, with Theodore Roberts.

—

Rotten. If you have this one on contract,
shelve it. “Nuf said.” Seven reels.—H.
O’Regan, Laurie theatre, Hull, P. Que,, Can.—Mixed patronage.

The Spanish Dancer, with Pola Negri.

—

Splendid picture that pleased everybody.
Negri, Moreno, Beery, give an excellent per-
formance. Business very good.—George
Vaughan, Grand theatre, Dunnville, Ont.,
Canada.—General patronage.

The Spanish Dancer, with Pola Negri.

—

This proved the biggest flop of Negri’s pic-
tures and believe me they have all flopped
for me, judging returns commensurate with
rentals. Prom a production viewpoint, it is

all that could be desired, but the people
are actually fed up on these long eight and
nine reelers' and I don’t blame them for
passing up something that would actually
be tiresome to sit through. Make the pic-

tures shorter and with less detail. That is

ELMER HARRIS
niojie creator of

tfrilliont comedy
drama ^ ^ ^
PRODUCING A SERIES OF PICTURES

Season I924-/925'
50 first-ninpichnes

Released by tbe

Producers Distributing Corporation
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JOHNNIE WALKER "

Emory Johnson’s
—greatest Screen Epic that will resound throughout the Nation in thou-

sands of exhibitors’ box offices. Bigger by miles than ANY former John-

son Production * * * far more sensational exploitation possibilities which

have been already demonstrated,—now playing everywhere to cheering,

enthusiastic audiences who are thrilled to their very toes by the stirring

scenes, gripping story, beautiful pathos and tremendous human interest.

SEE IT SCREENED AT YOUR NEAREST F. B. O. EXCHANGE.
It’s the SEASON’S outstanding financial mop-up for all exhibitors.

(Thematic Music Cue Sheets available on this picture.)

Film Booking Offices
Of America, Inc.

723 Seventh Avenue New York City

F. B. O.
Again F. B. O. staggers Broadway with sensational exploitation

rocked not alone Broadway but all New York. A full showing of 24

sheets covering the city, 3 sheets on Subways and Elevateds.—A huge

smash at 43rd & B’way with 119 ft. signs on four sides acquainting

hundreds of thousands with “THE SPIRIT OF THE U. S. A.” Ban-

ners on Armories, a million heralds distributed, Babe Ruth himself join-

ing in the exploitation,—5, six horse teams hauling French 75’s thru

;he streets,—and that’s only a fraction of it that’s telling New York and

the entire Nation how big an attraction is

—

It’s an

B
Picture

Sensational Exploitation

again makes history for
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absolutely unnecessary, and we can please
our patrons. But we can’t do it with these
long super-specials, so called. If your fans
are inclined to Negri, play this but cut it

down about three reels if you can. Nine
reels.—P. E. Morris, Regent theatre, Cleve-
land, Miss'.—Small town patronage.

Singer Jim McKee, with William S. Hart.
— I certainly do not blame Zukor for check-
ing Hart off his payroll, if this is the
type of picture Hart wants to make. We
have played some mighty weak Hart pic-

tures, but this easily takes the cake for
bunkum. It’s misery to w’atch that big,

oversized, two-gun man try to emote. It’s

pitiful and my sympathy went out to him
when he was trying it, but he didn’t get
any sympathy from my cash customers.
They did not fail to boo-hoo this miserable
failure as an entertainment. Drew frairly
well first night, but sure did flop the sec-

ond, and I was not sorry either. Would
have replaced this picture if I had had an-
other in the house. Goodbye, Mr. Hart. Bet-
ter retire for several years. Seven reels.

—

P. E. Morris, Regent theatre, Cleveland,
Miss.—Small town patronage.

Wild Bill Hickok, with William S. Hart.
—Not much of a story. Comments fair.

Not up to Hart’s standard. Seven reels.

—M. W. Mattecheck, Liberty theatre, Ken-
newick, Wash.—Local patronage.

Donlt Call It Iiove, with Nita Naldi.—All
other reports to the contrary notwithstand-
ing, they liked this one here. As I was not
oversold on this, I haven’t a single com-
plaint to offer. Got across all right one
day. Print fine. Six reels.—L. F. Walcott,
Grand theatre, Eldora, Iowa.—Small town
patronage.

The Woman Who Walked Alone, with Dor-
othy Dalton.—Good program picture. Had
no kicks nor comments on this one. so take
it for granted that all were satisfied, or we
would have heard about it. Film in fair
condition. Seven reels.—Marion F. Bod-
well, Paramount theatre, Wyoming, 111.

The Siren Call, with Dorothy Dalton.

—

Very good Northwest story that will please.

Dramatic scenes from William Fox’s
presentation of Channing Pollock’s
great stage play, “The Fool.”

Six reels.—H. R. Troth, Electric theatre.
Valley Falls, Kan.

The-Ne’er-Do-Well, with Thomas Meigh-
an.—Did a good business on this and re-
ceived many favorble comments on the
picture.—Ernest H. Vetter, Majestic the-
atre, Homer, Mich.—Small town patronage.

Only 38, W'ith May McAvoy.—A good
clean picture that makes you feel good
when you look at it. Acting of three leads
good. Print fair. Seven reels.—W. T.
Waugh, Empress theatre, Grundy Center,
Iowa.—Small town patronage.

Lawful Larceny, with Hope Hampton.

—

A good program picture, that’s all.—Bert
Silver, Silver Family theatre, Greenville,
Mich.

Grumpy, W'ith Theodore Roberts.—A popu-
lar star in a fine picture. Played two days
to good business. Grumpy plays the part
of an old', criminal lawyer and gets his man.
Just the right mixture of comedy to make
it go over good. Seven reels.—Paul B. Hoff-
man, Legion theatre, Holyrood, Kan.

—

Small town patronage.

Grumpy, with Theodore Roberts.—About
the best thing that Theodore ever made,
but what a change without his whiskers.
Drew a big crowd and pleased them all.

Seven reels.—Ray W. Musselman, Princess
theatre, Lincoln, Kan.

Prodigal Laughters, with Gloria Swanson.—Very good and will please. I say buy it.—George C. Starkey, Opera House, Montour
Falls, N. T.

Prodigal Laughters, with Gloria Swanson.
—This picture will please any audience, be-
cause it has everything that anyone would
want in a picture. Action, acting and at-
traction. Good title and a good cast in

support of Gloria. Seven reels.—Ray W.
Musselman, Princess theatre, Lincoln, Kan.

Back Home and Broke, with Thomas
Meighan.—This is just about the best pic-
ture that I have run for some little time,
and I will say that it is a repeater by
drawing more each night it is run. True
to life in every respect and every small
town should run this and make some money.
Will stand a raise and back it up. Eight
reels.—Ray W. Musselman, Princess the-
atre, Lincoln, Kan.
A Gentleman of Leisure, with Jack Holt.—The kind of a picture which shows Holt

at his best. Poor house, due to rain, but
was worth going to see. Good comedy in
it. Six reels'.—Paul B. Hoffman, Legion
theatre, Holyroood, Kan.—Small town pat-
ronage.

The Trail of the Lonesome Pine, with
Mary Miles Minter.—A very good feature.
A little old, but worth running. Film in

good shape. Six reels.—C. H. Lawrence,
Plaza theatre, Dundel, la.

When Knighthood Was in Plower, with
Marion Davies.—It sure made your eyes
sparkle with pleasure to see such fine act-
ing. Scenery splendid. Played to a full
house. Liked by everyone 100 per cent.
Tw’elve reels.—Mrs. L. M. Huyett, New the-
atre, Berryville, Va.

Burning Sands, with Milton Sills and
Wanda Hawley.—Don’t overlook Jacqueline
Logan, whose work was equal to the head-
liners. Pleased our attendance, which was
light, owing to rather warm weather. It’s

entertaining, but no super special. Seven
reels.—Bricker and Green, Gem theatre.
Green River. Utah.—General patronage.

Adam and Bva, with Marion Davies.—

A

dandy little comedy-drama that pleased the
few who came through the mud and rain.
Print in good condition, as are all of Para-
mounts. Seven reels.—Paul B. Hoffman,
Legion theatre, Holyrood, Kan.—Small town
patronage.

Missing Millions, with Alice Brady.

—

Brady better in the last few we have had
of her and this feature was good. Think
you will like it if your attendance likes a
good crook story. Ours did. Six reels.

—

Bricker and Green, Gem theatre. Green
River, Utah.—General patronage.

Bluebeard’s Bighth Wife, with Gloria
Swanson.—Very good. Patrons enjoyed this
picture and told their friends about it.

—

Carl Veseth, Palace theatre. Malta, Mont.
The Woman With Four Faces, with Betty

Compson.—Better than some program pic-
tures and some specials. Full of action
and thrills. Pleased a good house. Seven

The above are two scenes from Joseph M.
Schneck’s “Secrets,” starring Norma
Talmadge. Produced for First Na-
tional.

reels.—Paul B. Hoffman, Legion theatre,
Holyrood, Kan.—-Small town patronage.

The Woman With Pour Paces, with Betty
Compson.—A good crook story with some
good thrills and clever acting by Betty.
Will please as well as any program picture.
Seven reels.—Ray W. Musselman, Princess
theatre, Lincoln, Kan.

The 'Valley of Silent Men, with Alma
Rubens.—A fair offering. They asked twice
what it was worth for a town of this size.

Lost money. Seven reels.—G. F. Rediske,
Star theatre, Ryegate, Monf.—Small town
patronage.

The Valley of Silent Men, with Alma
Rubens.—A fine picture. Pleased all who
saw it. Seven reels.—A. C. Betts, Powers
theatre. Red Creek, N. Y.—Small town pat-
ronage.

The Valley of Silent Men, with Alma
Rubens.—This one did not please here-
Too much show. Six months is enough.
Seven reels.—Lester N. Leek, Club House
theatre, Jackson, Wyo.—General patronage-

The Valley of Silent Men, with Alma
Rubens.—Good. Pleased. Will go over-
Buy it. Seven reels.—H. R. Troth, Elec-
tric theatre. Valley Palls, Kan.
Pink Gods, with Bebe Daniels.—Found

this one of the best, and pleased a fair at-
tendance. No complaint. A good cast irt

this and will please the majority. Seven
reels.—Bricker and Green, Gem theatre,.
Green River, Utah.—General patronage.

Pink Gods, with Bebe Daniels'.—Not a.

good title, but pleased what few saw it.

Seven reels.—H. R. Troth, Electric theatre,.
Valley Falls, Kan.

Kick In, with Betty Compson.—Pair pro-
gram picture. But sold as a special. After
screening first night, found it wasn’t worth
the raised admission and pulled it off the
screen to keep from stinging any more pa-
trons the second night. Just an ordinary
book story. Seven reels.-—H. R. Troth,
Electric theatre. Valley Falls, Kan.

If "you Believe It, It’s So, with Thomas:
Meighan.—Very good—one of his best—will
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Insurance Policy to protect SILVER
KING, FRED THOMSON’S marvel-
lous horse, now the idol of millions
of fans, who with his handsome
master, FRED THOMSON, have
become popular over night.

Thousands of exhibitors who
have and who are now playing F.
B. O.’s Six Big Westerns with these

I

two remarkable drawing cards have
pronounced Thomson and SILVER

' KING the biggest and best drawing
Westerns ever filmed.

Current release“THE FIGHTING SAP.”
Book them all and build yourself a perma-
nent, regular business with these cracker
Jack Westerns. Produced by Monogram
I

Pictures Corp., Andrew J. Callaghan, Pres-
ident. Harry J.Brown Productions,directed
by Albert Rogell, and distributed by

FILM BOOKING OFFICES
Of America

723 Seventh Avenue, New York City. Exchanges Everywhere
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hold uy two days. Will make you money.

Book it if you can buy it right. Seven

reels.—H. R. Troth, Electric theatre, Valley

Falls, Kan.

The Old Homestead, with Theodore Rob-
erts.—Extra good. You can’t go wrong
unless you buy it high. A two-day picture.

Seven reels.—H. R. Troth, Electric theatre,

V'alley Falls, Kan.

To Have and to Hold, with Betty Comp-
son.-—A costume picture with universal ap-

peal, action, adventure and romance. All

you could ask for.—Frank Sabin. Majestic

theatre. Eureka, Mont.—Small town pat-

ronage.

To Have and to Hold, with Betty Comp-
son.—Never was a better picture made.
Wonderful picture. Don’t fail to book it.

—

H. R. Troth, Electric theatre. Valley Falls,

Kan.

The Top of New York, with May Mc-
Avo>^—A very good little picture. Good
entertainment. Seemed to please. Far
ahead of “Kick In.” Price right. Five

i-eels.—H. R. Troth, Electric theatre. Val-

id Falls, Kan.

Bent Tree, with Wallace Reid.—This one

did not please at all. I have played twenty
of Paramount’s 1922 output and this is the

only one that gave general dissatisfaction.

Leave it alone. Print from Memphis not

very good. Six reels.—Pugh Moore, Strand
theatre, McKenzie, Tenn.—Small town pat-

ronage.

Tool’s Paradise, with a special cast.—Ex-
cellent picture, but, due to a tent show, it

fell down for me. Book it and boost it, for

it will please anybody. Nine reels.—Pugh
Moore, Strand theatre, McKenzie. Tenn.

—

Small town patronage.

Chickens, with Douglas MacLean.—Noth-
ing to this. Just hens and goose. Bushels
of eggs. A girl and man. That’s all.—F. J.

O’Hara, Community theatre, Elgin, Neb.

—

General patronage.

miss liUlu Bett, with Lois W'ilson.—Ex-
cellent. This one got the business and
pleased the crowd. It went over well for
jne. Good print from Memphis. Seven
reels.—Pugh Moore, Strand theatre, Mc-
Kenzie, Tenn.—Small town patronage.

Pathe

Girl Shy, with Harold Lloyd.—Broke all

records. Lost money. Good picture. Prob-
sibly Harold’s best, but he gets all the
money. What’s the use? Seven reels.

—

J. E. Ryan, Liberty theatre, Brigham, Utah.—General farming patronage.

King of Wild Horses, with Rex.—This

"Two scenes from the William Fox Sun-
shine comedy, “Unreal News Reel,
No. 3.”

Two scenes from the First National pro-
duction, “For Sale.’’

one broke the house record for five years
back, pleased 99 per cent of the patrons at
advance prices, and made me good money.
For McCook, a better picture has not been
made, and sold for half of what the others
ask for so-called specials. Five reels.—

•

Jaek Tiller, Temple theatre, McCook, Neb.—General patronage.

The Call of the Wild, with Buck.—

A

splendid northern production with many
beautiful scenes. Jack London’s story is a
good drawing card, and the production
pleases the crowds.—C. E. Johnson, Para-
mount theatre. Gibbon, Neb.—Small town
patronage.

The Call of the Wild, with Buck.—Just
a fair program picture worth about one-
third it cost me. The dog is a fake. You
can almost see the director on the side giv-
ing him instructions, because all the dog
does is look at the director and wag his
tail. I haven’t found a person that liked
the picture.—Russell Armentrout, K. P.
theatre, Pittsfield, 111.

The Call of the Wild, with Buck.—Al-
though not as good as expected, this drew
well for us. While not the picture “Where
the North Begins” is, it will please the ma-
jority. This is a he-man picture. Book it,

the title will draw them in. Seven reels.

—

S. G. Fry. Star theatre, Omaha, Texas.

—

Small town patronage.

The Call of the Wild, with Buck.—This
one sure called them out of the wilds for
me. Had the best attendance this year.
Picture good. Print good. Nuf sed. Seven
reels.—H. M. Retz, Strand theatre, Lamont,
la.—Small town patronage.

The Call of the Wild, with Buck.—This
had a crowd out to see this, owing to the
popularity of the book. All seemed well
pleased, although some said they would
have liked it better had it had a happier
ending. Film good. Seven reels.—J. A.
House'y. Calhoun theatre, Calhoun, Mo.

—

Small town patronage.

The Call of the Wild, with Buck.—Very
good, and has wonderful drawing power,
on account of the book. Nothing but favor-
able comments on this one. Film a little

scratched in some places. Seven reels.

—

J. E. Ridgeway, Lyric theatre, Coon Rap-
ids, la.—Small town patronage.

The Way of a Man, with a special cast.

—

This is the feature version and a mighty
fine Western. Good business. Seven reels.— R. Ross Riley, Wigwam theatre, Oberlin.
Kan.

Dr. Jack, with Harold Lloyd.—This is a
very good comedy and was well liked by

the few that eame to see it. In two days’
run we lacked 100 people of having as
many as saw “The Trouble Shooter.” No
more Lloyd’s for me. Five reels.—F. J.

O’Hara, Community theatre, Elgin, Neb.—
General patronage.

Dr. Jack, with Harold Lloyd.—A good
comedy, but Pathe sure wants everything
there is, profits and all. Five reels.

—

George J. Mahonald, Alhambra theatre. Gar-
rison, N. Dak.

Safety Bast, with Harold Lloyd.—Opened
the new theatre here with this to big
business and the audience fairly ate it up.
Seven reels.—Giacoma Brothers, Crystal
theatre. Tombstone, Ariz.

Nanook of the North, with a special cast.—Very interesting to those who appreciate
educational subjects. To the rest of your
patrons it gets monotonous. Principal of
local school gave it a big boost for me,
which brought the children. Print O. K.
Six reels.—M. T. Craig, Majestic theatre,
Dresden, Ont., Canada.—Small town patron-
age.

Principal

The Spider and the Bose, with Alice Lake.
—Good program picture. Seven reels.—G.
Srtasser Sons, Emblem theatre, Buffalo,
N. Y.

Gold Madness, with Guy Bates Post.

—

Much better than I expected, and Guy Bates
Post does some good acting. Should be a
good hot weather picture.—Jaek Cairns,
Brooklyn theatre, Detroit, Mich.

Gold Madness, with Guy Bates Post.

—

Cannot say much for this one, even though
1 bought it as a special and paid a special
price for it. It even made a poor Saturday
night show, and if it had not been for the
Harold Lloyd comedy that we played in

connection with it, I am afraid our patrons
would have left dissatisfied. As it was,
there were no kicks or comments. Film in

poor condition. Seven reels.—Marion F.
Bodwell, Paramount theatre, Wyoming, 111.

Bright Lights of Broadway, with Doris
Kenyon.—This is a very satisfactory pic-
ture and pleased. It is one of the inde-
pendent pictures you will be glad to show.
A well told story that holds Interest to the
end. Film in good condition. Seven reels.

—C. H. Moulton, Bijou theatre. Beach, N. D.
—Small town patronage.

Mind Over Motor, with Trixie Frigange.
—Very poor picture. 4,200 feet.—G. Stras-
ser Sons, Emblem theatre, Buffalo, N. Y.

Lloyd Hamilton in two scenes from the
Educational-Hamilton comedy “Good
Morning.”
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FROM

F. B. O.

FINIS FOX’S huge melodrama

MAE BUSCH

AWOMAN
WHO

,

SINNED

DISTRIBUTED THROUGHOUT THE WORLD BY
FILM BOOKING OFFICES

OF AMERICA, INC.
723 SEVENTH AVE.—NEW YORK

Exchanges Everywhere
Sales Office United Kingdom;

R-C Pictures Corp., 26-27 D’Arblay St.,Wardour St., Londcn W. 1, England

with a supporting cast of stars including

IRENE RICH, MORGAN WALLACE
and the new young screen find—REX LEASE

FACTS
—about “A WOMAN WHO SINNED.” In the huge

trial scenes, Finis Fox used 7 cameras shooting from all

angles. A stage 75 feet wide and 210 feet long was built

to accommodate the huge mobs who worked in the picture.

More than 2000 people were employed in the giant shots. The picture
required more than 9 solid months in the making and was filmed at a cost

larger than any comparable melodrama in all the history of motion pictures,

A national title contest was staged which drew 16,788 suggested titles

for the picture from fans, titles being suggested from short synopsis mailed
out.

With MAE BUSCH now at the very height of her popularity and Irene
Rich with a tremendous following, and Morgan Wallace and the new find
Rex Lease plus this smashing Box office title you have one of the biggest
productions to be released this year. All F. B. O. exchanges have prints on
hand for screening.

Thematic Music Sheets available on this picture
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Selznick
As a Man Iiives, with a special cast.

—

A very poor picture. Played on stormy
night, for which I was thankful. Small
house as usual. Felix Cat comedy saved
the night, which is always good. Filnz
good. Six reels.—E. H. Bechler, Opera
House. Fennlmore, Wis.—Small town pat-
ronage.

Defying Destiny, with Monte Blue and
Irene Rich.—Very good. Played two days
to fair business. People seemed satisfied.
Personally, I thought it better than many
specials.—Jack Cairns, Brooklyn theatre,
Detroit, Mich.

One Week of Dove, with a special cast.—
Pleased a good Saturday night crowd. Film
good. Seven reels.—E. H. Brechler, Opera
house, Fennimore, Wis.—Small town pat-
ronage.

Wife in Name Only, with a special cast.—Very good program picture. Five reels.

—G. Strasser Sons, Emblem theatre, Buf-
falo, N. Y.

Quicksands, with Helene Chadwick.—Pic-
ture may have been good if I had gotten
all of it. Milwaukee office could have saved
three reels easy, as all the film I got
would go on four reels. If you have this
booked out of Milwaukee, look out for it.

Seven reels.—E. H. Brechler, Opera House,
Fennimore, Wis.—Small town patronage.

One Week of Dove, with Elaine Hammer-
stein.—Played it rather late, but proved
to be a good drawing card. Had lots of
good comments on it. Six reels.—Edward
Laczynski, Park theatre, Buffalo, N. Y.

—

Neighborhood patronage.

United Artists
Dorothy Vernon of Haddon Hall, with

Mary Pickford.—A good picture and well
produced, but like all costume pictures,
failed to draw for me. Picture business
exceptionally poor in this community just
now, so really cannot judge a picture b.v

the number of people in attendance. Ten
reels.—N. W. Mattecheck, Liberty theatre,
Kennewick, Wash.—General patronage.

Douglas Pairhanks in Robin Hood.—De-
spite warm weather and a carnival next
block, it went over the top. Played a pro-
gram picture following it and fell fiat.

Eleven reels.—Edward Laezynski, Park the-
atre, Buffalo N. Y.—Neighborhood patron-
age.

The Hill Billy, with Jack Pickford.—This
is the kind of a picture that pleases every-
body. Seven reels.—Claude McBrayer,
Auditorium theatre, Hamilton, Mo.
The Shriek of Araby, with Ben Turpin.

—

Very, very good. A fine burlesque on “The
Sheik.” Ben Turpin always pleases here,
but this one in particular is good. We had
this against strong opposition and it held
its own. Print in perfect condition.—W. E.
Elkin, Temple theatre, Aberdeen, Miss.

—

Neighborhood patronage.

The Shriek of Araby, with Ben Turpin.—

•

About as good as could be expected from
L'nited Artists. Done with them, and glad
of it. Our people like comedy, but not
foolishness. Five reels.—G. Carey, Dixie
theatre, Wynne Ark,—Small town patron-
age.

Way Down East, a D. W. Griffith pro-
duction.—This is the best picture I ever
ran. It is a little old, but it will please
all. Eleven reels.—Claude McBrayer, Audi-
torium theatre, Hamilton, Mo.
PoUyanna, with Mary Pickford.—We ran

this against the strongest opposition and
believe me, on top of this, it held its own.
It is a dandy picture and my patrons spoke
very highly of it. Print in perfect condi-
tion. Six reels.—W. E. Elkin, Temple the-
atre, Aberdeen, Miss.—Neighborhood pat-
ronage.

Garrison’s Finish, with Jack Pickford.

—

A real good picture. Contains some good
horse races. There’s only one thing against
it and that is it is too long. You have to
run some short subjects nowadays and it

makes the show too long. Print good.
Eight reels.—H. M. Retz, Strand theatre.
Lament, la.—Small town patronage.

Garrison’s Finish, with Jack Pickford.—

•

Racing story with good race at beginning
and at finish. Good story and sold interest
throughout. Played it Anniversary Week

to good business. Should go well any-
where.—M. T. Craig, Majestic theatre, Dres-
den, Ont., Canada.—Small town patronage.

The Ruling Fassion, with George Arliss.—Exceptionally good comedy-drama. Ev-
eryone well pleased. A 1922 picture, but
my print from Toronto office brand new.
If you haven’t played it, by all means get
it, and boost it. Seven reels.—M. T. Craig,
Majestic theatre, Dresden, Ont., Canada.

—

Small town patronage.

Orphans of the Storm, a D. W. Griffith
production.—Pine picture in good condition.
United Artists have placed these pictures
where the small towns can show them.
Run this and you will feel you are giving
your people the best in pictures, suppos-
ing you don’t make much money. Twelve
reels.—E. F. Hughes, Social Community
Hall, Luseland, Sask., Canada.—Small town
patronage.

The Three Musketeers, with Douglas
Fairbanks.—Excellent, 100 per cent. Not a
kick. My patrons went away well satis-
fied. Everybody should put this one on.
United Artists have placed rental where
you can handle it. 'Twelve reels.—E. F.
Hughes, Social Community Hall. Luseland,
Sask., Canada.—Small town patronage.

Universal
The Dangerous Blonde, with Laura La

Plante.—Well, she put it over again. She
sure is going fine in features, and when it

comes to looks she is all there. Good com-
ments. Let’s have more of the same kind.
Rain spoiled our crowd for Saturday.

—

A. F. Jenkins, Community theatre, David
City, Neb.

The Dangerous Blonde, with Laura La
Plante.—Starts off like slap-stick comedy,
but. settles d.own to where it will get across.
Five reels.—J. .S. Walker, Alamo theatre.
Moody, Texas.—Small town patronage.

The Back Trail, with Jack Hoxie.—This
is a good wsscern and where Hoxie is best.
They sure like him in these. Some thrills
in this that make them say “Oh.” Hoxie
draws well for me, but rainy at this time,
so will not make any money. If you haven’t
showed this do so if they like Hoxie. Film
in fine shape. Five reels.—C. V. Anderson,
Oak theatre, Oakdale, Neb.—General pat-
ronage.

Fools Highway, with Mary Philbin.—Well
received. This star is winnin.g friends and
is an asset now. Eight reels.—Joe Clark,
Newberry theatre, Chicago, 111.

Excitement, with Laura La Plante.—One
picture that has the right title. A good
comedy that went over good. Five reels.

—

W. M. Ward, Starlight theatre. Corning,
Ark.—General patronage.

The Storm Daughter, with Priscilla Dean.
—Fair program picture only.—Giacoma
Brothers, Crystal theatre. Tombstone, Ariz.
The Night Message, with a special cast.—

•

Good program picture. Five reels.—G.
Strasser Sons, Emblem theatre, Buffalo,
N. Y.

The Night Message, with a special cast.

—Just a picture.—Bert Silver, Silver Fam-
ily theatre, Greenville, Mich.

Stolen Secrets ,with Herbert Rawlinson.—A program that pleased. Most of Raw-
linson’s pictures have the same theme.
Five reels.—W. M. Ward, Starlight the-
atre, Corning, .Ark.—General patronage.

The Daw Forbids, with Baby Peggy.

—

Good picture. Fine moral. Enjoyed by
adults and children. Hearty, bright and
amusing. Seven reels.—M. W. Mattecheck,
Liberty theatre, Kennewick, Wash.—Local
patrdnage.

The Darling of New York, with Baby
Peggy.—A good picture, and seemed to
please the crowd. Average attendance. Six
reels.—G. F. Rediske, Star theatre. Ryegate,
Mont.—Small town patronage.

Tlie Thrill Chaser, with Hoot Gibson.

—

The poorest Gibson picture ever played
here. Universal should pay for running
this, as it is pretty much of an advertise-
ment, and they have the nerve to charge
more for such as this. Six reels.—M. A.
Manning, Opera House, Baldwin. Wis.—
Smalltown patronage.

The Thrill Chaser, with Hoot Gibson.

—

Just buy up some “Saturday Evening
Posts” and sell them to your customers at
admission prices. Let them read Laemmle’s
column of advertising and save your house
and their time. They will get just as many

thrills. Six reels.—J. S. Walker. Alamo
theatre, Moody, Texas.—Small town patron-
age.

Degally Dead, with Milton Sills.—How
this missed being a Jewel is a mystery to
me. It is a lot better than some Jewels
we have played. Sills as an actor is in a
class by himself, and the plot is new and
the interest holds to the last foot. You
can’t go wrong on this one. Six reels.—

-

R. Ross Riley, Wigwam theatre, Oberlin,
Kan.

The Near Dady, with Gladys Walton.—

A

fine comedy-drama. Best Walton for some
time. Star and cast good in this. Five
reels.—J. W. Andresen, Rialto theatre, Co-
zad. Neb.

The Clean Tip, with Herbert Rawlinson.—This was a pleasing little picture. Ffive
reels.—J. S. Walker, Alamo theatre. Moody.
Texas.—Small town patronage.

The Jack O’ Clubs, with Herbert Rawlin-
son.—A good action picture of a cop’s life
in a tough district and his clean up of a
gang that will please those craving action.
Five reels.—M. A. Manning, Opera House,
Baldwin, Wis.—Small town patronage.

Hook and Dadder, with Hoot Gibson.—

-

Very satisfactory program. With an Our
Gang comedy. Five reels.—D. E. Fitton,
Lyric theatre, Harrison, Ark.—Small town
patronage.

The Ramblin’ Kid, with Hoot Gibson.

—

This picture was a “humdinger.” Broke
away from novelty stuff and Is sure to fill

the expectations of the western fans.

—

Carl Veseth, Palace theatre, Malta, Mont.
BUnky, with Hoot Gibson.—A good pic-

ture of its kind. My patrons want Hoot
in westerns. Did not get the cost of the
picture on this one. Universal is killing
Hoot with this kind of stories. They had
better keep Hoot in westerns, if they wish
to keep him popular. Six reels.—E. A.
Armistead, Lyric theatre, Easley, S. C.

SiKirting Youth, with Reginald Denny.

—

This is a corking good program picture
with plenty of pep for the most blase pic-
ture fan. Seven reels.—Giacoma Broth-
ers, Crystal theatre. Tombstone, Ariz.

The Town Scandal, with Gladys Walton.
—Out of the ordinary. Nothing extra for
entertainment, but a good moral lesson.
Everything considered, a very good picture.
Five reels.—Robert L. Anderson, Olympic
theatre. Forks, Wash.
Merry Go Round, with Mary Philbin.

—

The biggest piece of cheese I’ve run in
many a day. They got up and walked out
in droves before the fourth reel was over.
This would have been a fair program pic-
ture if it was five reels instead of ten.

Ten reels.—H. E. Schlichter, Liggett the-
atre, Madison, Kan.
Merry Go Round, with Mary Philbin.

—

Some lemon. First time I ever was obliged
to pull a picture. Much too long and type
of a picture that does not appeal to an
average audience. Ten reels.—Edward
Laezynski, Park theatre, Buffalo, N. Y.

—

Neighborhood patronage.

Don Quickshot of the Rio Grande, with
Tack Hoxie.—The best picture we have had
from Universal. Just the kind of western
to please the men and boys. Drew well,
and brought forth yells and applause equal
to a home run. Print was in bad shape.
Action is rapid and plentiful, but parts were
missing. Five reels.—J. J. Enloe, Y. M,
C. A. theatre, Hitchins, Ky.—Small mining
patronage.

The Altar Stairs, with Frank Mayo.—Not
up to Mayo’s standard, but I got by with
it on account of the fact that Mayo is well
liked by my patrons. Not the best type of
picture for Mayo. Five reels.—J. M.
Reynolds, Opera House theatre, Elwood,
Neb.

The Red Warning, with Jack Hoxie.—Be-
lieve from the few spots that could be
shown, from this rotten print, that the
whole picture would have been O. K. There
were just 17 stops in the five reels and the
ending was gone. One good customer says,
“Glad you have started a serial!” Five
reels. Finished 4th series of “The Leather
Pushers.” Buy them if you have not
shown them.—J. S. Walker, Alamo theatre.
Moody, Texas.—Small town patronage.

The Man From Nowhere, with Jack
Hoxie.—This is the poorest Hoxie we have
ever had. He did not do a thing but walk
around. No pep to this. Had good crowd.
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Patrons were disappointed. Five reels.

—

F. J. O’Hara, Community theatre, Elgin,
Neb.—General patronage.

The Shock, with Lon Chaney.—Got along
nicely the first four or five reels and slumps
badly at the end. Has the appearance of
having a lot of important stuff cut out of
it. Leaves so much to the imagination
that the picture is spoiled.—Ben L. Morris,
Temple theatre, Bellaire, Ohio.

Vitagraph
Virtuous Iiiars, with David Powell.

—

Very good picture. I do not class it as a
big special, though many of my patrons
told me they enjoyed it very much. It tlrew
a larger crowd the second night than the
first. One thing about Vitagraph, they let

the exhibitor live, with their prices.—G. P.
Johnson, Rex theatre, Ridgeway, Mo.

Virtuous Iiiars, with a special cast.

—

Business good. Did not see this, but sev-
eral told me it was good. Six reels.—Joe
Clark, Newberry theatre, Chicago 111.

—

Neighborhood patronage.

Between Friends, with a special cast.

—

Everything this year so far from Vita-
graph has been 100 per cent. Of course,
some please better than others, but as a
whole they have stood up wonderfully, both
from an entertainment and box office stand-
point. “Between Friends” is extremely
good and is worth an advance in admis-
sions. Don’t be afraid of it for it cer-
tainly will please. Seven reels.—W. E.
Elkin, Temple theatre, Aberdeen, Miss.

—

Neighborhood patronage.

The Midnight Alarm, with Alice Calhoun.—Sold it to the firemen and it went over
well. Painted two nine foot banners and
put them on hook and ladder wagon, which
they took around the streets after pulling
a false alarm. Good picture, good print,
and everyone satisfied. Seven reels.—M. T.
Craig, Majestic theatre, Dresden, Ont., Can-
ada.—Small town patronage.

The Midnight Alarm, with Alice Cal-
houn.—Seems to be about what they want.
Miss Calhoun and Landis very good. Quite
a lot of hokum and bunkum in this, but it

works out to a highly exciting and satis-
factory ending and pleased them all. Busi-
ness away off, due to other attractions and
heavy rain. Print only fair. Seven reels.—L. F. Wolcott, Grand theatre, Eldora,
Iowa.—Small town patronage.
Masters of Men, with Cullen Landis.—We

consider this one of the best sea pictures
we have ever played. The cast is especially
good and the story holds the attention of
the audience very closely. You’ll never go
wrong on this one. Seven reels.—C. E.
Johnson, Paramount theatre. Gibbon, Neb.—Small town patronage.

Masters of Men, with Cullen Landis.

—

Dandy good picture that pleased a large
crowd, made possible by donating part of
receipts to Boy Scouts. Ran Semon in
“The Barnyard” and sure had a good show.
Seven reels.—Ray W. Musselman, Princess
theatre, Lincoln, Kan,
Masters of Men, with Cullen Landis.—

^

Good. You can’t go wrong on this one.
Plenty of action. LTsed Imperial comedy,
"Why Pay Rent,” with this. Some said
best comedy we ever played. Seven reels.—J. E. Ridgeway, Lyric theatre, Coon Rap-
ids, la.—Small town patronage.
Masters of Men, with Cullen Landis.—

I

can just O. K. ail the good things that
have been said of this one. Old, but one
of the best made. Seven reels.—Lester N.
Leek, Club House theatre, Jackson, Wyo.

—

General patronage.

Masters of Men, with Cullen Landis.—

A

good picture, that did a satisfactory busi-
ness. Have played most of their last year’s
specials and am well satisfied. Their trail-
ers are a great help in putting the picture
over, and they don’t ask for a mortgage on
your theatre, either.—Ernest H. Vetter,
Majestic theatre, Homer, Mich.—Small town
patron.uge.

The Man Prom Brodney’s, with Wanda
Hawley.—This is very good, but title did
not draw, but will please all that you can
get in, and you buy all or any of Vitagraph
programs right. Admission 10 and 25 cents.
Eight reels.—J. E. Ridgeway, Lyric theatre,
Coon Rapids, la.—Small town patronage.

On the Banks of the Wahash, with a spe-
cial cast.—Not one of the latest pictures,
but boys, it’s good; and it’s the kind of a

picture that makes ’em feel good. By re-
quest, I sang the chorus of the song
through twice while it was showing the
music on the screen and received many
“comps.” Of course, you know I’m some
singer. BCa! Ha! Seven reels.—J. M.
Reynolds, Opera House theatre, Elwood,
Neb.

The Ninety and Nine, with Colleen Moore.
—Good picture, but not a knockout as
claimed for it. Print I received in terrible
condition. Bought it right, but did not
seem to draw; consequently no profit.—H. G.
Selk, Selk theatre, Scotia, Neb.—Small town
patronage.

My Wild Irish Bose, with Pat O’Malley.

—

This is a real good picture. Draws a good
crowd. Admission 10 and 30 cents. Seven
reels.—Matte Michilis, Liberty theatre,
Bucknell, la.

The Man Next Door, with Alice Calhoun.
—A really high class western that will

please anywhere. Has many highlights of
comedy and plenty of action. Just what it

takes to make a good picture, in my esti-

mation. Drew a good crowd and made me
some money. Seven reels.—Ray W. Mus-
selman, Princess theatre, Lincoln, Kan.

Iiucky Carson, with Earle Williams.

—

Fairly good mystery drama. Story badly
connected consequently hard to follow.
Print a little dark in places. Price O. K.
A strong comedy will carry this one over
in good shape. Five reels.—H. G. Selk,

Selk theatre, Scotia, Neb.

Flower of the North, with a special cast.

—This picture pleased my crowd, who are
inclined to be partial to northern and west-
ern pictures. Seven reels.—Ray W. Mussel-
man, Princess theatre, Lincoln, Kan.

Pioneer Trails, with Cullen Landis.—Here
is a picture with good drawing power and
there is plenty of action and some good
comedy by Otis Harlan. It’s a good bet for
small town exhibitors. Seven reels.—C. E.
Johnson, Paramount theatre. Gibbon, Neb.

—

Small town patronage.

Pioneer Trails, with Cullen Landis.—This
picture is a very good western, but nothing
to rave about. Can be bought right.

Charged 20 and 30 cents admission. No
kicks and a few good comments. Seven
reels.—Horace Emmick, O. K. theatre, Lew-
isport, Ky.

Single Track, with Corinne Griffith.

—

Good program picture and bou,ght right.

Film good and no kicks. Everybody
praised this one. I think Vitagraph is

going to be “there” with pictures and
prices for us little fellows. Five reels.

—

J. A. Housey, Calhoun theatre, Calhoun, Mo.
—Small town patronage.

Warner Brothers
Bean Bmmmel, with John Barrymore.—

I

don’t believe any finer picture will be made
this year. No finer acting has ever been
put upon the screen. All in all it is a
wonderful picture and if advertised big, I

believe will make any exhibitor money.
Our business was off, but due to strong op-
position. Ten reels.—W. E. Elkin, Temple
theatre, Aberdeen, Miss. — Neighborhood
patronage.

Broadway After Dark, with a special cast.

—This one well liked. Up to the Warner
standard. It is not a big feature, but held
up two days. Seven reels.—W. M. Ward,
Starlight theatre. Corning, Ark.—General
patronage.

Daddies, with Harry Meyers.—One of the
best all around comedies made this year.

I failed to put it over as it deserved, but
those who saw it sent all their friends.
Six reels.—Jack Tiller. Temple theatre, Mc-
Cook, Neb.—General patronage.

Conductor 1492, with Johnny Hines.—This
is a real picture from every angle. Oh,
boy! How my people did enjoy this one!
One hundred per cent audience picture.

Don’t pass this one up. Give your people
a real treat. Six reels.—H. O’Regan,
Laurie theatre, Hull, P. Que., Can.—Mixed
patronage.

Conductor 1492, with Johnny Hines.—

A

good comedy that pleased all and will go
especially well in an Irish community. Six
reels.—Bert Norton, Kozy theatre. Eureka,
111.

Where the North Begins, with Rin-Tin-
Tin.—Went over big, due to the personal

recommendation of our local Anglican
clergyman, who had seen it two weeks be-
fore. Used his name in all my advertising
and it sure brought them out. A good pic-
ture and a wonderful dog. Six reels.—M.
T. Craig, Majestic theatre, Dresden, Ont.,
Canada.—Smalt town patronage.

Brass, with Monte Blue.—Good picture,
but did not draw them in for me. Film
.eood. Nine reels.—E. H. Brechler, Opera
House. Fennimore, Wis.—Small town pat-
ronage.

The Beautiful and Damned, with Marie
Prevost.—Good program picture and noth-
ing more. Business average.—George
Vaughan, Grand theatre, Dunnville, Ont.,
Canada.—General patronage.

Bags to Biches, with Wesley Barry.—

I

call this picture splendid, and so will your
people.—George C. Starkey, Opera House,
Montour Falls, N. Y.

The Country Kid, with Wesley Barry.—

A

very good all around picture that drew lots
of children but very few adults. Pleased
both old and young, though. Six reels.

—

Bert Norton, Kozy theatre. Eureka, 111.

Dittle Johnny Jones, with Johnny Hines.—Fairly good entertainer that failed to
draw for me. No reason for flop, as picture
was good, weather good, and play was ad-
vertised good, but it flopped.—Carl Veseth,
Palace theatre, Malta, Mont.

Iiittle Johnny Jones, with Johnny Hines.—Without a doubt this is one of the best
pictures from audience standpoint that I’ve
shown this year. If you haven’t used it. by
all means get it. You can buy it right.
Good print.—Russell Armentrout, K. P. the-
atre, Pittsfield, 111.

Iiittle Johnny Jones, with Johnny Hines.—Johnny’s fool face always welcome here.
Picture rather poked fun at England. Was
well met and brought many laughs through-
out its screening. Six reels.—M. J. Babin,
Fairyland theatre, White Castle, La.

Iiittle Johnny Jones, with Johnny Hines.
-—A dandy picture that went over good and
pleased everybody, young and old. Busi-
ness very good. Seven reels.—George
Vaughan, Grand theatre, Dunnville,, Ont.,
Canada.—General patronage.
Heroes of the Street, with Wesley Barry.

—Dandy picture, just the kind to please
them all, but business very light. Print
fair. Seven reels.—M. T. Craig, Majestic
theatre, Dresden, Ont., Canada.—Small
town patronage.

State Rights
Alaska, with a special cast.—This is a

percentage proposition. Screen before you
sign your contract. Then use your own
judgment. Six reels.—Sprague Green, Or-
pheum theatre. Fort Wayne, Ind.—General
patronage.

The Barefoot Boy (C. B. C.), with a spe-
cial cast.—Very good. Picture pleased im-
mensely. Has everything: acting, comedy,
heart appeal and fine story, so true to life.
Frankie Lee as “The Barefoot Boy” is very
good in this one. Film in fine condition.
Seven reels.—H. G. Selk, Selk theatre, Sco-
tia, Neb.—Small town patronage.
Boomerang- Justice (Russell), with George

Larkin.—A good western. Five reels.

—

Dinsmore & Sons, Majestic theatre, Weiner,
Ark.—Neighborhood patronage.
Broken Hearts of Broadway (Cummings),

with Colleen Moore.—Very good picture
with very poor photography. Seven reels.—G. Strasser Sons, Emblem theatre, Buf-
falo, N. Y.

Burn ’Em Up Barnes (Burr), with Johnny
Hines.—Good. Both picture and sub-titles.
Not all comedy, but quite a lot of drama.
The race in the last reel was good, but we
can’t get anyone out any more except on
Saturday. Lost money on this. Six reels.—Dinsmore & Son, Majestic theatre,
Weiner, Ark.—Neighborhood patronage.
Charge It (Equity), with Clara Kimball

Young.—Two reels too long, and we believe
Clara is getting along in years for leads.
She does not draw here, but the picture is
a pretty good one for those who like so-
ciety stuff. Seven reels.—R. Ross Riley,
Wigwam theatre, Oberlin, Kan.

Cherokee Strip (Miller Brothers), with a
special cast.—Sure rapid fire action in this
and what a drawing card! Could have
shown three shows in one night and filled



June 28, 1924 EXHIBITORS HERALD 67

up each time. Sure satisfied the wild west
fans in this community.—Ray W. Mussel-
man, Princess theatre, Lincoln, Kan.

The Crow’s ITest (Sunset), with Jack
Hoxie.—Good western. Very good photo-
play. Five reels. Good.—H. H. Binions,
Cozy theatre, Toledo, Iowa.—Small town
patronage.

The Eagle’s Claw (Aywon), with Big Boy
Williams.—Nothing to this one. Five r-oels.

—E. A. Armistead, Lyric theatre, Easley,
S. C.

Fighting Mad (Goldstone), with a special

cast.—A pretty good little western picture.
Some parts very interesting. Good paper
on this one and will draw where westerns
are liked. Print in good condition. Five
reels.—W. E. Elkin, Temple theatre, Aber-
deen, Miss.

Forbidden Range (Sleiner), with Neal
Hart.—A real good picture. Print in good
condition. Five reels.—L. Deyo, Mlers the-
atre, Schoharie, N. Y.-—General patronage.
Has the "World Gone Mad? (Equity), with

a special cast.—Just fair. I can’t say so
much for it. It pleased about half the
audience and that’s all. Print in good con-
dition. Admission 10 and 22 cents. Seven
reels.—W. E. Elkin, Temple theatre. Aber-
deen, Miss.—Neighborhood patronage.

Hero of the Hour (Goldstone), with Jack
Mulliall.—A dandy western that played to

a big crowd, and pleased 100 per cent.

Print in perfect condition. Five reels.

—

L. Deyo, Miers theatre, Schoharie, N. T.

—

General patronage.

The East Hour (Burr), with Milton Sills.

—Fairly entertaining program picture,

though a little slow in spots. Seven reels.

—H. E. Schlichter, Liggett theatre, Madi-
son, Kan.

Out to Win (Educational), with a spe-
cial cast.—Personally did not care a great
deal for it, but had some favorable com-
ments on it. Will please those who like

this sensational type. Longshot of the
burning airship very poor. An English
production. Print not very good. Seven
reels.—M. T. Craig, Majestic theatre, Dres-
den, Ont., Canada.—Small town patronage.

The Rancher (Goldstone), with Robert
Elliott.—A real good western, that pleased
a good crowd. Print good. Five reels.

—

L. Deyo, Miers theatre, Schoharie, N. T.

—

General patronage.

The Santa Fe Terror (Advance), with a
special cast.—Here’s a picture that’s worth
while. A story of the early days, with
Indian raids, and everything that goes to

make up a real good western feature.
Pleased 100 per cent. Print in good con-
dition. Five reels.—L. Deyo, Miers theatre,
Schoharie, N. Y.—General patronage.

Smilin’ On (Sanford), with Fete Morri-
son.—A good western full of comedy. The
Independents are getting better. Five reels.

—G. Carey, Dixie theatre, Wynne, Ark.

—

Small town patronage.

Temptation (C. B. C.), with a special
cast.—Found this to be a splendid enter-
tainment and good photography. A story
with a good lesson. Print fair and can
recommend this to all. Seven reels.

—

Bricker and Green, Gem theatre. Green
River, Utah.—General patronage.

Temptation (C. B. C.), with a special cast.

—A good picture and well acted. Price
was higher than it should have been, but
it is about the last one on an old contract
and after it is played out they got to come
down. Say, that war tax business will be
fine nov/ that Coolidge has made it a law.
We always charge 20 cents, so that lets
us out all the time. Seven reels.—R. Ross
Riley, Wigwam theatre, Oberlin, Kan.
Three O’ClocS In the Morning (Burr),

with Constance Binney.—This is a very
good picture and pleased 100 per cent.
Burr productions are always good. Film
in excellent condition. Seven reels.—C. H.
Moulton, Bijou theatre. Beach, N. D.—Small
town patronage.

Through the Flames (Truart), with Rich-
ard Talmadge.—Only a program picture.
Five reels.—G. Strasser Sons, Emblem the-
atre, Buftalo, N. Y.

Serials

Beasts of Faradise (Universal), with
William Desmond.—This serial has them
all beat. William Desmond has the serial

stars beat. He’s great. Just the serial for
any house. Get it and get it quick. Two
reels.—E. C. Bays, Globe theatre, Buena
Vista, Va.

Haunted "Valley (Pathe), with Ruth Ro-
land.—Have used three episodes and it is

good. Going over fine here, I believe. The
most of them like Ruth and it certainly
draws the children. Two reels.—A. C.
Betts, Powers theatre. Red Creek, N. Y.

—

Small town patronage.

The Steel Trail (Universal), with a spe-
cial cast.—Pell flat at seventh episode, due
to the fact that it’s the same old thing over
and over. I will finish at a loss. Can’t
recommend it. Two reels.—H. R. Troth.
Electric theatre. Valley Falls, Kan.

Short Subjects
“Felix, the Cat” Cartoons, (M. .1. Wink-

ler).—These cat cartoons are really good
and help to make a good length program
when shown with an eight or even a seven
reel feature. The kids and grownups, too,

all like Felix. Try him.—J. A. Housey, Cal-
houn theatre, Calhoun, Mo.—Small town
natrcnage.

Grautland Rice Sportlights, (Pathe).—

A

well balanced program is not complete with-
out one of those. I have booked the entire
twenty-six and, after seeing three of them,
I believe they are just the thing. One reel.

—Jack Cairns, Brooklyn theatre, Detroit,
Mich.

Pathe Comedies, “Our Gang” and Snub
Pollard.—All good comedies. Not a bad
one yet. Don’t be afraid to book “Our
Gang” comedies. They sure give satisfac-
tion. Two reels.—George J. Mahonald, Al-
hambra theatre. Garrison, N. D.

Starlaud Review, (P. B. O. ).—These arc
fine to use with your features. You can’t
go wrong on these. Run one and you will
run them all.—Henry C. McCoy, Elite the-
atre, Golconda, 111.—Small town patronage.

All At Sea (Universal), with Eddie Barry.
—A dandy little comedy, full of fun from
start to finish. Print in fine shape. Two
reels.—L. Deyoe, Miers theatre, Schoharie,
N. Y.—General patronage.

All Is Fair (Arrow), with Eddie Lyons.-—

-

Fair comedy. Two reels.—G. Strasser Sons,
Emblem theatre, Buffalo, N. Y.

'

At First Sight, (Pathe),—Punk! That’s
all I can say for it. One reel.—G. P.
Itediske, Star theatre, Ryegate, Mont.

—

Small town patronage.

The Author (Fox), with A1 St. .John.

—

Majority of Fox comedies have been very
satisfactory. This one a fair comedy. Not
as good as other P’ox comedies I have used.
Two reels.— S. G. Fry, Star theatre, Omaha,
Texas.—Small town patronage.

Backfire (Educational), with Lige Con-
ley.—This is a good one. An auto race
with many comical situations. Two reels.—Robert L. Anderson, Olympic theatre,
Forks, Wash.
Be "youTBelf (Fox), with A1 St. John.

—

Pretty good dual role comedy. We have
had better St. John comedies, but this
pleased generally, one day. Two reels.

—

L. F. Wolcott, Grand theatre, Eldora, Iowa.—Small town patronage.

Birthday Guests aud Jungle Pests (Fed-
erated), a Chester Comedy.—Just fair.

This stuff of being chased around by some
tame lions and bears don’t go any more.
Two reels.—J. W. Andresen, Rialto theatre,
Cozad, Neb.

Bowled Over (Pathe), with Paul Parrot.—Will pass and that’s all. No laughs in
it. One reel.—G. F. Rediske, Star theatre,
Ryegate, Mont.—Small town patronage.

Bridle Grooms, (P. B. O.).—Good two
reeler; better than the average—H. H. Bin-
ions, Cozy theatre, Toledo, Iowa.—Small
town theatre.

Bumping Into Hollywood (Arrow), with
Bobby Vernon.—Here’s a real comedy.
Good in every way. Pleased 100 per cent.
Two reels.—L. Deyo. Miers theatre, Scho-
harie, N. Y.—General patronage.

The Counter Jumper and The Saw Mill
(Vitagraph), with Larry Semon.—I have
been told that “The Counter Jumper” was
the funniest comedy ever shown here. We
have booked several Semons, but have
shown only the two. Both were good, but
“The Counter Jumper” was a riot. I hope
all the Semons are as good as these two.

I want to tell t"ne good news, now that I

have found a really funny comedy. Two
reels.—J. A. Housey, Calhoun theatre, Cal-
houn, Mo.—Small town patronage.

The Cow Boys (Fox), an Imperial Com-
edy.—They are well trained, it’s true, but
we don’t think these monkeys are funny
here. Two reels.—L. F. Wolcott, Grand
theatre, Eldora, la.—Small town patronage.

Down To the Sea In Shoes, (Pathe).

—

Very good Sennett comedy. Two reels.—

-

G. Strasser Sons, Emblem theatre, Buffalo,
N. Y.

Down To the Sea In Shoes, (Pathe=).

—

A real honest-to-goodness comedy. It sure
made ’em laugh, and that is what we want.
Print good. Two reels.—W. T. Waugh,
Empress theatre, Grundy Center, Iowa.

—

Small town patronage.

The Fast Mailman (Arrow), with Bobby
Dunn.—Good comedy. Good print. Two
reels.—L. Deyo, Miers theatre, Schoharie,
N. Y.—General patronage.

A Fiddlin’ Fool (Universal), with Billy
Sullivan.—This first one not to be com-
pared with his Leather Pushers. Cast and
comedy moments below par. Take Laemm-
le’s advice—look before you book.—Prank
Sabin, Majestic theatre. Eureka, Mo.—

-

Small town patronage.

For the Love of Tut (Arrow), with Eddie
Lyons.—Good comedy. Two reels.—G.
Strasser Sons, Emblem theatre, Buffalo,
N. Y.

Fresh From the City, (Paramount).

—

Good comedy. It is old. but I find that I

can play old comedies and my patrons will
not object like they do for an old feature.
Two reels.—Pugh Moore. Strand theatre,
McKenzie, Term.—Small town patronage.

Fully Insured (Pathe), with Snub Pol-
lard.—Just a single reel subject. Can
hardly be classed as a comedy. One reel.
•—L. F. Wolcott, Grand theatre, Eldora,
Iowa.—Small town patronage.

Green As Grass (Educational). A Chris-
tie Comedy, with Jimmy Adams.—A fair
comedy that received one or two laughs.
Not as good as some of the other Christies.
Print fair. Two reels.—W. T. Wau.gh, Em-
press theatre, Grundy Center, Iowa.—Small
town patronage.

The Haunted House (Fox), a Sunshine
Comedy.—This is a real good comedy.
Laughs from start to finish. Two reels.

—

Matte Michilis, Liberty theatre, Bucknell,
Iowa.

Heavy Seas (Pathe). with the Spat Fam-
ily.—Not much to laugh at. Not worth the
money asked. Film good. Two reels.—

•

E. H. Brechler. Opera House, Fennimore,
Wis.—Small town patronage.

His Own Law (Pathe). with Leo Ma-
loney.—These are certainly very good
westerns, with lots of pep. They please
almost everyone here. The only draw back
is that the print is sometimes in poor con-
dition. Then the one-sheets on most of
these are the same, the only difference be-
ing the title. Two reels.—Henry J. Otten,
Star theatre, Stoutsville, Me.—Small town
patronage.

His Frehistoric Fast, (Essanay).—These
are the comedies that made Chaplin, but if

Chaplin or anyone else made that kind of
trash now they would be murdered. The
comedy actors have got to do something
besides wear big shoes, carry a cane, and
look like a fool. Two reels.—F. .1. O’Hara,
Community theatre, Elgin, Neb.—General
patronage.

The Income Tax Collector (Pox), a Sun-
shine Comedy.—Rather good slapstick com-
edy which got quite a few laughs. Two
reels.—L. F. "Wolcott. Grand theatre, El-
dora, Iowa.—Small town patronage.

Julius Sees Her (F. B. O ), with Alberta
Vaughn.—Telephone Girl Series. This is

the first of the Telephone Girl Series.
Starts off rather slow but, from what I

have heard, they improve. "Well—they had
better. "Will say this much, however, they
have a fine cast and Alberta Vaughn is as
big an eyefull as we have seen in many a
day. Two reels.—H. E. Schlichter, Liggett
theatre, Madison, Kan.

Jus’ Fassin’ Through (Pathe), with "Will
Rogers.—This is a good comedy. TwP
reels.—L. F. Wolcott, Grand theatre, El-
dora, Iowa.—Small town patronage.

The Mandarin (Universal), with Neely
Edwards.—A very good comedy and went
over good. Those two boys do make them



68 June 28, 1924

1

EACH PICTURE
IS SOMEONE’S
NEXT BOOKING
You fellows who read these re-

ports and gain a lot of good infor-

mation from them and never send
in any yourself, do you think you
are doing right by your brother ex-
hibitors?

There are times when a report on
a picture will save another exhibitor

a lot of grief, and other times will

make him more money. All you
have to do is to give your honest
opinion on every picture that you
run. Surely that isn’t too much
work for any one.

Boys, let’s get together and be
100 per cent in writing up every
picture that we run. — ALEX
STEEL, Princess-Strand theatres,
Farmington, 111.

—Reprinted from the HERALD
dated March 15, I92d.

Title

Star

Producer

Report

Exhibitor

Theatre.

.

Clientele.

City.

State
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laugh once in awhile. The film in good
condition, as all from Universal exchange
at Omaha. One reel.—C. V. Anderson, Oak
theatre, Oakdale, Neb.—General patronage.

The Monkey Farm (Fox), an Imperial
Corned'/.-—Here is a little comedy that de-
serves a big boost. It created more talk
than the feature with it. Three little

monkeys in this have it all over any of
the big monk stars that have been featured.
Their work is natural and most amusing.
It delighted the youngsters and tickled the
older people. Got as much continual laugh-
ter as any comedy ever in this house.

—

Ben L. Morris, Temple theatre, Bellaire,

Ohio.

The Monkey rarm, (Fox).—If some of
those would be comedy actors would take
a trip to the Fox Comedy Studios and watch
those monks awhile they would learn how
to act. This was good.—F. J. O’Hara, Com-
munity theatre, Elgin, Neb.—General pat-
ronage.

A Monkey Mix Up (Fox), an Imperial
Comedy.—Nothing to rave over. Just a
fairly good comedy for Saturday night.
Two reels.—L. F. Wolcott, Grand theatre,
Eldora, Iowa —Small town patronage.

The Mummy, (Fox).—One of the best two
reel comedies in a long time. Plenty of
action and slapstick in this one. Print
not so good. Two reels.—W. E. Elkin.
Temple theatre, Aberdeen, Miss.—Neigh-
borhood patronage.

My Wife’s Relations (First National),
with Buster Keaton.—A good comedy that
was almost ruined by a poor print. Two
reels.—Russell Armentrout, K. P. theatre,
Pittsfield, 111.

No Pets (Pathe), with Paul Parrott.—The
star has quite an experience with the man-
ager of a hotel who is opposed to “pets” in

his hotel. There is a spiritualist involved
in the plot who provides some amusement.
One reel.—Henry J. Often, Star theatre.
Stoutsville, Mo.—Small town patronage.

Own a Iiot (Universal), with Harry
Sweet.—Fair comedy. Two reels.—G.
Strasser Sons, Emblem theatre, Buffalo,
N. Y.

Picking Peaches (Pathe), with Harry
Langdon.—Very good. A comedy that is

worthy of the designation. Plenty of Sen-
nett Bathing Girls present to add lustre
and spice. I would say this fellow is there.

More real laughs heard than in some time.
Two reels.—L. F. Wolcott, Grand theatre,
Eldora, Iowa.—Small town patronage.

Pitfalls of a Big City (Pathe), with Ben
Turpin.—Had it booked for two days, but
pulled it after the first show and let it

lay on the floor. Two reels.—G. Strasser
Sons, Emblem theatre. Buffalo, N. Y.

Pitfalls of a Big City (Pathe), with Ben
Turpin.—This is the third Turpin comedy
we have played within the past two
months and if there was a real laugh in

all three our patrons failed to find it. I

consider my Turpin comedy buy the most
foolish deal I ever pulled. If he is a come-
dian. then I am the Prefect of Police of
Paris. France. I would not recommend
them to any exhibitor, no matter what I

had against him. Two reels.—P. E. Morris.
Regent theatre, Cleveland, Miss.—Small
town patronage.

The Playhouse, with Buster Keaton.

—

This one made them laugh. It is one of the
best Keatons. I have run nearly all of
them and have had only one poor one, “The
Uove Nest.” Don’t book it. They all were
disappointed in it. Two reels.—J. A.
Housey. Calhoun theatre, Calhoun, Mo.

—

Small town patronage.

Pop Tuttle’s Tac-Tics (F. B. O.). with
Dan Mason.—Good comedy with some good
prize fighting in it. Two reels.—J. W. An-
dresen. Rialto theatre, Cozad, Neb.

The Rainstorm (Fox), an Imperial Com-
edy.—This is a good one. It does what
comedies are made to do—make people
laugh. Tw'o reels.—Pugh Moore, Strand
theatre, McKenzie, Tenn.—Small town pat-
ronage.

Rough Sailing (Pox), a Sunshine Comedy.
—If this bird. Poodles Hannaford, is a
comedian, then I am a second Henry Ford.
This is awful. Lay offi Two reels.—L. F.
Wolcott. Grand theatre, Eldora, Iowa.

—

Small town patronage.

Safe and Sane (Educational), a Christie
Comedy, with Jimmy Adams.—This is a
snappy comedy, not so funny, but inter-

esting and amusing. Two reels.—C. H.
Moulton, Bijou theatre. Beach, N. D.—Small
town patronage.

The Salesman (Fox), with A1 St. John.

—

As usual, all of St. John’s comedies are
good. The salesman is very good. Two
reels.—W. E. Elkin, Temple theatre, Aber-
deen, Miss.—Neighborhood patronage.

The Salesman (Fox), with A1 St. John.

—

A good comedy that satisfied. A1 goes good
here. Print awfully dirty. Two reels.—
W. T. Waugh, Empress theatre, Grundy
Center, Iowa.—Small town patronage.
The Scarecrow (Metro), with Buster

Keaton.—“The Scarecrow” made Buster
Keaton popular here. It was one of the
first ones run. One fellow said, "If they
make any of ’em funnier than that I can’t
stand it. I nearly died laughing at this
one.” Two reels.—J. A. Housey, Calhoun
theatre, Calhoun, Mo.—Small town patron-
age.

Sky Barking, (Pathe).—Just fair. Film
good. Two reels.—E. H. Brechler, Opera
House theatre, Fennimore, Wis.—Small
town patronage.

The Smithy (Pathe), with Stan Laurel.

—

Fair comedy. I like Laurel’s comedies, but
this is not up to his standard. Two reels.

—Pugh Moore, Strand theatre, McKenzie,
Tenn.—Small town patronage.

Spring Pever, (Fox).—Good comedy.—G.
Strasser Sons, Emblem theatre, Buffalo,
N. Y.

Tail Bight (Educational), with Clifford
Bowers and Virginia Vance.—A very good
short subject to use with a long feature.
One reel.—M. A. Manning, Opera House,
Baldwin, Wis.—Small town patronage.

Torchy Takes a Chance (Educational),
with Johnny Hines.—This is a good com-
edy, but film in very poor condition. Two
reels.—Claude McBrayer, Auditorium the-
atre, Hamilton, Mo.

Trouble Trailers (Universal), with Buddy
Messinger.—Well, Buddy is sure going
strong. We think this is the best up to
date and they are all good. We will hear
of Buddy in a comedy feature some day.
Two reels.—A. F. Jenkins, Community the-
atre, David City, Neb.

Two Wagons—Both Covered (Pathe),
with Will Rogers.—If you haven’t run “The
Covered Wagon” and your patrons haven’t
seen it, they won’t know what on earth
this comedy is about. Positively the poor-
est thing I have ever seen. The only time
you laugh is when it’s over. If you run it,

hide after the show. Two reels.—W. E.
Elkin, Temple theatre, Aberdeen, Miss.

—

Neighborhood patronage.

The Uncovered Wagon (Pathe), with Paul
Parrott.—They laughed at this here, and I

can see that, where the “Covered Wagon”
has been shown, this would get across big.

One reel.—L. F. Wolcott, Grand theatre,
Eldora, Iowa.—Small town patronage.

The Weakling, (Fox).—Very good Sun-
shine comedy. Two reels.—G. Strasser
Sons, Emblem theatre, Buffalo, N. Y.

you’re Next (Universal), with Henry
Murdock.—Very good comedy. Two reels.

—G. Strasser Sons, Emblem theatre, Buf-
falo, N. Y.

CLASSIFIED
ADVERTISING

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

EQUIPMENT FOR SALE
FOR SALE: Two Simplex Machines in Good

running order. Also 300 Theatre Seats in Good
condition. Will sell cheap. Address, Otsego
Theatre, Otsego, Mich.

FOR SALE: Moving Picture Equipment all

complete together with building in town of 1200.

This town has factory employing from 75 to 100

people the year round. This place is enjoying a

fine patronage and would not be offered for sale

if I was in a position to run it and did not have
other business. Only theatre building the town
has. If you are interested better write or call

at once as I am going to put a price on it that

will sell it. A. L. Davidson, LaForge, Wis.
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THEATRE CONSTRUCTION
AND EQUIPMENT

Star Theatre Company
Building New $150,000

Playhouse at Kane, Pa.

H. E. Brown and Arthur Nelson of the

Star Theatre Company, owners of the

Grand theatre at Kane, Pa., are building

a new theatre in that city to cost $150,000.

The new theatre will replace the Temple
which was destroyed in a recent fire. The
structure will be a three-story brick build-

ing and in conjunction with it will be a

lodge building adjoining.

* *

The building will be of stone, brick

and steel, fireproof throughout. The
house will have a seating capacity of

1,350. The balcony will seat 600 while

the main floor will seat 750. The seats

will be placed so that the entire audience

will have a good view of the stage from
every angle of the house. The stage and
scenery have been specially planned and
designed to anticipate the future of the
playhouse which will be equipped so that
large attractions on the road can show.
The curtain opening space will be 35 feet

in width and 22 feet in height.
The house will contain eight loges,

ladies’ and men’s rest rooms tastefully

decorated and furnished, two ticket offices

and manager’s office. A $15,000 organ
will be installed.

The lobby will be of extra large size.

Fire exits opening at grade will be pro-
vided on each side of the theatre. The
heating plant will be equipped with a late

model boiler and a blower ventilating
system. The air is heated and pulled by
fan suction throughout radiators and
passed through the building so there is

an ever changing air supply at a main-
tained temperature. The lighting system
will embrace all the new ideas of
brilliancy and loveliness.

* * !):

The management plans to run at least
3 shows each day regularly.

SPECIAL
ROLL
TICKETS
Your own special Ticket,

any colors, accurately num-
bered

;
every roll guaranteed

.

Coupon Tickets for Prize

Drawings; 5,000,37.00.
Prompt shipments. Cash
withtheorder. Get samples.

I

Send diagram for Reserved
Seat Coupon Tickets, serial

or dated. All tickets must
conform to Government reg-

ulations and bear establish-

ed price ofadmission and tax paid.

SPECIAL TICKET PRICES
Five Thousand 33.50
Ten Thousand 6.00

Fifteen Thousand 7.00
Twenty-Five Thousand 9.00
Fifty Thousand 12.50
One Hundred Thousand 18.00

National Ticket Co. Shamokin, Pa.

Chauncey Gifford, organist at the Varsity theatre, Buffalo, New York, is shown,
seated at the console of the Marr & Colton organ from which the music is

broadcast to radio fans from station WGR. Mr. Gifford is popularly known as
the “singing organist” and has a lot of followers on the ether as well as in the
theatre. Miss Jules Johnson and Miss Tilda Noves, late of the Metropolitan
Opera Company also broadcast with Mr. Gifford.

Advertisements Point

Equipment Features of

New Wisconsin Theatre
A departure in theatre advertising, in-

tended to educate the public regarding

the facilities, equipment and service of

The Wisconsin Theatre, $2,000,000 show
house, instead of merely calling atten-

tion to the program for the week, has

been started in Milwaukee by the Saxe
Operating Corporation.

The first of a series of these so-called

educational ads was headed “Planning

Visual and Acoustical Perfection” and

read as follows:
“In the old days of the theatre there

was no such thing as lobby. The patrons
stood in line on the sidewalk—playthings
of the wind, rain, sun and snow.
“The balcony was supported by posts

which obstructed the view of the specta-
tors unfortunate enough to be sitting

behind them.
“The theatre without posts had a horse-

show balcony in which only 50 per cent
of the seats were visually possible.
Acoustically every seat was impossible.
“The modern motion picture theatre is

planned scientifically and when we had
architects prepare the plans for the Wis-
consin theatre, visualism and acoustics
for the balcony were given equal con-
sideration with promenades, lobby, foyer,

and stage.

“Every balcony seat has been tested

and found visually and acoustically per-

fect.

“The old bugaboo regarding balcony
seats has been permanently removed be-
cause modern theatre construction makes
them equally attractive as main floor seats

and more so at the Wisconsin which is

the epitome of architectural ingenuity.”

Famous Players Erects

New ExcKange Building
Famous Players-Lasky Corporation

will open its thirty-ninth branch office in

the United States July 1 when the new
exchange building at Louisville, Ky., will

be ready for business under the manage-

ment of W. F. DeFrenne. The new
building, which is of the most approved
fireproof construction throughout, is lo-

cated at 615 South First Street. It is of

the standard one-story Paramount ex-
change building type, contains 5,000

square feet of floor space and is equipped
with fireproof vaults and steel racks, bins
and filing cabinets.

The new exchange at Charlotte, which
has been built to replace the building
recently destroyed by fire, will be ready
for occupancy June 21. This building,

located at 207 Mint Street, is also of the
one-story type and is similar in size and
construction to the Louisville exchange.
The new buildings were designed and

constructed under the supervision of
Theodore C. Young and Lacy Johnson,
of the Famous Players-Lasky real estate

department.
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K. a THEATRES
PLAN TO MAKE
ADMISSION CUT

Exhibitors in Kansas City Not
Discouraged Over Music Tax

(Special to Exhibitors Herald)

KANSAS CITY, MO., June 17.—As a.

result of the repeal of the admission tax,

about 50 per cent of the larger down-
town motion picture theatres of Kansas
City, which have not been absorbing the

tax in their prices, will lower their ad-

mission prices. Frank L. Newman will

go even lower than that, he said this

week, by reducing his prices more than

the tax. Only one suburban house in

Kansas City has not absorbed the tax.

Admission prices at the others will re-

main the same, there now being a plan

under way to place a portion of the

amount saved on taxation into the treas-

ury of the M. P. T. O. Kansas City.

About 50 percent of the houses in the

state of Kansas and Western Missouri

have absorved the tax and will not lower

prices, according to the heads of the re-

spective organizations.

* * *

There are two good reasons why Kan-
sas City exhibitors are cheerful, following

the decision against them in the federal

court at Kansas City in music tax cases

last week, according to Samuel A. Handy^
attorney for the theatre owners.
“We believe that no district federal

court is going to render a decision con-

trary to the findings of another district

court is going to render a decision con-

always is to pass it along to the circuit

court of appeals, rather than set a prece-

dent. The fact that not one word of

mention was made of the real point at

issue, as far as we are concerned, in the

decision of Judge VanValkenburgh, leads

us to believe this. Only the findings of

other courts in music tax cases were
cited. The fact that the music tax suits,

contrary to provision of federal statutes,

were not filed by the real parties at in-

terest and, we believe, cannot be under
the present consolidation of individual

music companies, was not mentioned in

the written decision. That is our big

point in appealing the cases and the point

upon which we hope to win out.”

The cases were discussed at a confer-

ence of Kansas City exhibitors Wednes-
day. The exhibitors will continue to re-

fuse to pay the tax, believing firmly that

victory awaits them in the higher courts.

*

A business survey of Missouri, Kansas
and adjoining territory to Kansas City

has just been completed by J. E. Poland,

manager of the Kansas City Selznick

branch.
“After several years not so good, Kan-

sas has turned in a big corn crop, while

other crops in both Missouri and Kansas
are far above the average,” Mr. Poland
said. "This points to a good summer.”

Walter Batchelor who has been made
manager of Universal’s Chicago loop
theatre, the Randolph.

Exhibitors Against
Summer Shut-Down
(Special to Exhibitors Herald)

MILWAUKEE, WIS., June 17.—Out-
skirt theatre men in Milwaukee have de-

cided against the proposal for a general
closing of all neighborhood houses for six

weeks during the summer period. In-

stead, each exhibitor will be guided by
his own discretion in the matter, remain-
ing open or closing for a period as he
sees fit.

The plan for a general closing down
was advanced by Fred Seegert, president
of the Motion Picture Theatre Owners
of Wisconsin, who pointed out that radio
and the automobile are making such
heavy inroads into theatre attendance
that it would be wise to give the public

a film vacation during the hot spell.

The matter was discussed at several

meetings of the majority of the outskirt

showmen, encouraged by an unusually
cool spring, decided that most of them
could weather the hot spell.

* * +

Federal officials of Milwaukee are hunt-
ing for thieves who carted off whisky
with a retail value of $50,000 belonging
to Jack Anton, Plymouth, Wis., theatre

owner and wholesale druggist.

Anton reported his loss several days
ago, the thieves having been able to

carry out their plans unmolested despite

the fact that the warehouse of the Badger
Wholesale Drug Co., of which Anton is

the owner, is situated directly across the

street from the Plymouth police station.

Telephone wires in the building were
severed by the robbers.

PASTOR SCORES
SCREEN DURING
SUNDAYSERMON

Hits at “Morbid, Salacious”

Film Productions
(Special to Exhibitors Herald)

ST. LOUIS, MO., June 17.
—“Misused

Blessings” was the subject of a sermon
in which Rev. W. E. Sullans at the Uni-
versity Southern Methodist Church, Uni-
versity City, Mo., on Sunday, June 1,

discussing motion pictures and automo-
biles.

“Every good thing we possess,” he said

“may be put to a right or wrong use.

And practically all of our troubles comes
from making a wrong use of some good
thing. The ill-starred pair in the Garden
of Eden were possessed of certain ap-

petites which were good, but they made
wrong use of them. Often we take God’s
blessings and misuse them so that they
become hurtful instead of helpful and
bring us sorrow instead of joy.”

Says Films Morally Degrading
Touching on the film, he said: “The

motion picture is a wonderful invention,

possessing great potentialities for good.
But on the whole I fear we have made
it an instrument for moral degredation
in the land. They picture life on its

abnormal side. Hardly a picture goes
on the screen which has not in it some-
thing shocking to the moral sense of

decent and refined manhood and woman-
hood. Society would be better off with-

out this morbid, the salacious, the vulgar
parts and the excruciatingly sentimental
parts. Once in a great while I have had
the privilege of seeing a good picture

show, but most of the pictures I have
seen left me with a feeling that I had
cheapened myself by sitting through
them.

Calls for Different Plots

“Sometimes I wonder why some man
doesn’t arise in the land, to build a plot

around something other than the eternal

triangle, or why somebody doesn’t write

a play for the screen whose villain is

not a church deacon or elder. There has
been an exodus, especially of the young
people, from the church to the theatre

on Sunday evenings. This is one of the

most tragic and alarming things in our
modern life. If the crowds that throng
the theatres on Sunday evenings were
getting something there that deepened
reverence for the divine and strengthened
love for virtue it would not be so bad.”

Concluding his remarks on motion pic-

tures he said: “The motion picture is

not a thing bad in itself. We just haven’t

found out yet the wisdom of making a

right use of it.”
* * *

Circuit Judge G. A. Wurdeman at Clay-

ton, Mo., has appointed Theodore Bayer
of Clayton, cashier of the St. Louis
County Bank and Charles Austin of

University City, receivers for the General
Eilm Manufacturing Company of Univer-
sity City.



Photographic quality has a definite box-office

value—your audiences appreciate it.

EASTMAN
POSITIVE FILM

With its wide latitude and long scale East-

man Positive Film reproduces every gradation

of tone from highest light to deepest shadow

that the skill of the photographer has secured

in the negative—it carries quality from

studio to screen.

Look for “Eastman” and “Kodak’’ in black

letters in the film margin.

Eastman Film, both regular and

tinted base, is available in thou-

sand foot lengths.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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I CHICAGO PERSONALITIES

!

( .JBuJ.R.M i

Emil stern, general manager of

Lubliner & Trinz, is back from Cali-

fornia, very much improved in health.

* * *

Oscar Florine, Pathe salesman, who
suffered the loss of his Nash car a few

weeks ago, got it back, minus four tires,

all the tools and batteries. Now he’s sport-

ing a new Nash Brougham, having traded

in what was left of the other car.

* * *

Max Teitel, father of Chicago’s well-

known film renovator. Abe Teitel, passed

away at the age of 64, following a brief

illness of pneumonia.
* * *

W. M. Robinson has been made south-

side salesman for Associated Exhibitors,

succeeding Jack Abrams, who has taken

up his dutes at Hawthorne track.

* * *

The Metro baseball team failed to down
the Fox boys last Saturday the game end-

ing in a tie—14-14, but Paramount, the

unbeatable, whipped Educational 13 to 7,

on June 7th.

* * *

Nate Gumbiner and Earl Johnson have

a new system when booking First National

pictures. They call in a mind reader and

consult him as to prices. So far the sys-

tem is working out great.

* * *

This is the vacation season around First

National Office. Bill Brumberger and Earl

Silverman are just back; Jack Howland and

R. Nelson are away for two weeks and they

will be followed by Bill Cook and Bill

Brimmer.
* * *

The New Harvey theatre, Fitzpatrick &
McElroy’s handsome theatre will open

Thursday, June 19. Many film men from

Chicago are planning to attend the opening.
* *

J ScHAUER, of the Premier theatre, Val-

pariso. Ind.. had a novel news reel all by

himself at his house this week. Mr. Shauer

took pictures of prominent people, scenes

made ten years ago and some in 1922 and

24, assembled them into a trailer with

proper titles and showed them on his screen.

The stunt proved a good business getter

and created quite a bit of comment.
* * *

Harry Kauffman is back from New
York where he spent two weeks taking in

the shows and having a good time.
* * *

“America” closed its engagement at the

Auditorium on Saturday, and “The Ten
Commandments” ends a successful run at

the Woods theatre, this week.
* * *

Eddie Silverman, manager of Warner
Bros, exchange, returned from the annual

convention, which was held in Hollywood,

on Sunday June 8. with glowing reports for

Warner pictures for the coming season.
* * *

H. R. Smith, formerly with Vitagraph,

is now connected with the Educational sales

force, handling the south side. H. R. sez

“business is good.”
* *

Julius Bernheim, general manager of

LTniversal studios on the Ccast, passed

through Chicago, last Thursday, on his way
back to Los Angeles.

^

Charles Lindau is selling Vitagraph

productions on the south-side.
* *

The many friends of Jimmie Coston
were pleased to see him about Film Row

again on Thursday and Friday of this

week. Mr. Coston knows more about hos-
pitals and nurses than he does about the

late product, but he’s catching up on the

latter again.

+ * *

Jack Edwards tried out “The Signal
Tower” on audiences at the Elite theatre,

Waukegan, this week, and it went over big.
* * *

Chester Bratton has been added to the
staff of the National Screen Service by
H. C. Young, manager. Mr. Bratton was
formerly in the art department of the
Cucack Company.

* * *

Everything is in readiness for the open-
ing of the Harvey theatre, Harvey, 111.

the new Fitzpatrick & McElroy house.
The American theatre in Harvey has
closed down. John G. Hruby, former
manager of American, will manage the
Harvey.

* * *

Max Levine, Fox exchange operator,
has a gas hound. The little pet has
broken up many a pinochle game it is

said.
4: % *

Miss Anna Fein, of F. B. O., has re-

signed to get ready for her wedding. The
contract clerk. Miss Smith, has been pro-
moted to succeed Miss Eien, while Miss
Connor succeeds Miss Smith.

* * *

The Isis theatre. Cedar Rapids, has been
sold by J. P. Lannan to Honey & Fork,
according to Mr. Lannan who was in

Chicago on Friday of last week.
* * *

Fitzpatrick & McElroy now’ have their

owm news reel.

Looks Like a Censor
Censuring Censoring

(Special to Exhibitors Herald)

KANSAS CITY, MO., June 17.

—What is considered as an open
admission of the detracting element
a censor’s seal has on any picture,

was made by Miss Gertrude Saw-
tell, chairman of the Kansas State
Board of Motion Picture Review, in

Kansas City, Kans., this week, in

an article in the Kansas City Star.

The Kansas censor board has de-
cided to adopt a policy of tacking
the censor tag on the end of the
picture.

“The tag at the opening of the

picture makes film patrons think
they will not see some of the scenes
that patrons in some other states

see,” Miss Sawtell is quoted in the

Kansas City Star as saying. “Under
the new regulations patrons will get

all the ‘thrill’ of watching an un-
censored picture and won’t know
until it is all over that the censors
have viewed it.”

“Miss Sawtell did not intend to

convey the meaning which her
statement actually brings out,” said

one prominent Kansas City exhibi-

tor, “but it merely is further proof
that even the censors themselves
realize what a futile, impossible oc-

cupation they are in. Switch the
censor tag to Russia—that’s where
it really belongs.

CHRISMAN WILL
ENFORCE BLUE
LAWS SUNDAYS

Move Instigated by Churehmen

to Boost Churehes
(Special to Exhibitors Herald)

CHRISMAN, ILL., June 17.—Blue
laws will be enforced rigidly here from
now on, according to members of the

town board. The board passed an ordi-

nance requiring all stores, garages, filling

stations and theatres to close all day
Sunday. The movement was backed by
the churches of the town in an effort to

increase church attendance.
Drug stores will be allowed to remain

open only to fill prescriptions, this being
the only blue law exemption granted.

J*: * *

Charles Raymond, for the last two
months publicity director of the Saxe
chain of 22 houses in Wisconsin, has been
succeeded in that office by Jack Cuddy,
formerly Raymond’s assistant.

Raymond has departed for Chicago.
What caused him to leave the position

after such a short period has not been
revealed. Raymond came to Milwaukee
from the Fenway theatre in Boston at the
time the Saxe organization opened the
Wisconsin theatre, $2,OC'0,000 house
Cuddy is a former Milwaukee newspaper
man.

Albert Koppack, director of art, also

has left the Saxe employ and is now
connected with the Lubliner-Trinz out-
fit in Chicago.

* * *

Another of Milwaukee’s old theatres is

about to close its doors for all time.

The Crystal, operated of late by
Charles Wasicheck, is to be torn down to

allow the construction of a ten-story
building, it has just been announced. The
new structure will cost $600,000, it is re-

ported.
Closing of the Crystal will mark the

passing of the second house in one block
within the last two months. The Toy
theatre, a film show owned by Charles
Toy, Chinese screen and cafe magnate,
who likewise controls the Crystal site,

was closed and remodeled a short time
ago. The Crystal is on Second street

near Grand avenue, just north of the
city’s main thoroughfare. In its day it

was one of the leading houses of Mil-
waukee, serving alternately as a picture
and vaudeville theatre.

Recently the showhouse was the scene
of several odor bomb attacks as a result

of labor difficulties.

* * *

June, the month of brides, found the
management of the Wisconsin theatre in

Milwaukee working hand in hand with
Dan Cupid.
Through arrangement with county offi-

cials. the marriage license clerk was sup-
plied with printed invitations which he
handed to each blushing couple along
with the marriage license. The invitation
reads:
“You are invited to spend the first hour

of your honeymoon at the Wisconsin
theatre as a guest of the management.”

New Unit Organized
(Special to Exhibitors Herald)

LOS ANGELES, June 17.—Strovan
Productions, Inc., have incorporated for
the purpose of producing five reel pic-

tures. John E. Kevan is president and
will act as scenario editor, and William
E. Strobach, vice-president and general
manager, will act as director for all pro-
duction.
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AVAlLABIEAniMi^
-V ^
ASSOCIATED EXHIBITORS

CHECHAHCOS, THE, Albert Van Antwerp,
Eva Gordon, Gladys Johnston, 7. Au. Lewis
H. Mooraaw. Dir. Lewis H. Moomaw. N-P
6/7/24.

LONE WOLF, THE, Jack Holt, Dorothy Dal-
ton, 7. Crook melodrama. Au. Louis Joseph
Vance. Dir. S. E. V. Taylor. Rev. 5/10/24.

SPITFIRE, THE, Betty Blythe, Elliot Dexter,
Robert Warwick, Pauline Garon, Lowell Sher-
man, 7. Society-stage drama. Au. Frederic Ar-
nold Kummer. Dir. Wm. Christy Cabanne.
N-P 6/7/24.

UNSEEN HANDS, Wallace Beery, 6. Melo
drama. Au. Walker Coleman Graves, Jr. Dir.
Jacques Jaccard. N-P 6/14/24.

WHEN A GIRL LOVES, Agnes Ayres, Percy
Marmont, Robert McKim, Kathlyn Williams,
Mary Alden, George Siegmann, 6. Drama of
Revolutionary Russia. Au. Victor Hugo Hal-
perin. Dir. Halperin and C. R. Wallace. Rev.
5/17/24.

WHY GET MARRIED, Andree Lafayette, Helen
Ferguson, Jack Perrin, Orpha Alba, 6. Do-
mestic Drama. Au. William M. Conselman.
Dir. Paul Cazeneuve. Rev. 3/22/24.

FILM BOOKING OFFICES
BELOVED VAGABOND, THE, Carlyle Black-

well and company, 6. Society drama. Au. Wil-
liam J. Locke. Dir. Fred Leroy Granville.
Rev. 5/10/24.

DANGER LINE, THE, Sessue Hayakawa, 6.

Drama. Au. Claude Farrere. Dir. E. E. Vio-
let. N-P 6/7/24.

GALLOPING GALLAGHER, Fred Thomson,
5. Western comedy drama. Au. Marion Jack-
son. Dir. Albert Rogell. Rev. 4/26/24.

GIRL OF THE LIMBERLOST, Gloria Grey,
Emily Fitzroy, Arthur Currier, Cullen Landis,
Gertrude Olmsted, Raymond McKee, Virginia
Boardman, 6. Drama. Au. Gene Stratton
Porter. Dir. James Leo Meehan. Rev. 5/17/24.

HIS FORGOTTEN WIFE, Madge Bellamy,
Warner Baxter, 7. After war drama. Au.
Will Lambert. Dir. William A. Seitcr. Rev.
5/3/24.

SILENT STRANGER, THE, Fred Thomson, 5.

Western melodrama. Au. Marion Jackson.
Dir. Albert Rogell. Rev. 5/10/24.

SPIRIT OF THE U. S. A., Johnny Walker, Mary
Carr, 9. Au. Emilie Johnson. Dir. Emory
Johnson. Melodrama. N-P 6/14/24.

UNTAMED YOUTH, Derelys Perdue, Lloyd
Hughes, Ralph Lewis, 6. Drama. Adapted
from the stage play of the same name. Dir.
Emile Chautard. Rev. 5/17/24.

YANKEE MADNESS, George Larkin, Billie

Dove, Walter Long, 5. South American melo-
drama. Au. Charles R. Seeling. Dir. Charles
R. Seeling. Rev. 4/19/24.

FIRST NATIONAL

CYTHEREA, Irene Rich, Lewis Stone, Norman
Kerry, Betty Bouton, Alma Rubens, Constance
Bennett, 8. Society drama. Au. Joseph Her-
gesheimer. Dir. George Fitzmaurice. Rev.
5/3/24.

ENCHANTED COTTAGE, THE, Richard Bar-
thelmess, May McAvoy, 7. After-war drama
adapted from Arthur Wing Pinero’s stage play.
Dir. John S. Robertson. Rev. 4/19/24.

GALLOPING FISH, Louise Fazenda, Sidney
Chaplin, 5. Bedroom Farce. Au. Frank R.
Adams'. Dir. Del Andrews. Rev. 3/29/24.

GOLDFISH, THE, Constance Talmadge, Jack
Mulhall, Frank Elliot, Jean Hersholt, Zasu
Pitts, 8. Farce comedy. Adapted from Gladys
Unger’s stage play. Dir. Jerome Storm. Rev.
4/19/24.

LILIES OF THE FIELD, Corinne Griffith, Con-
way Tearle, Alma Bennett, Sylvia Breamer,
Myrtle Stedman, 9. Heart interest drama.
Adapted from William Hurlbut’s stage play.
Dir. John Frances Dillon. Rev. 3/22/24.

MARRIAGE CHEAT, THE, Percy Marmont,
Beatrice Joy, Adolphe Menjou, 7. South Sea

Abbreviations
AU. : Author.
DIR.: Director.
NUMERALS: Length of picture

in footage or reels.

N-P or REV.: Date of Herald
issue containing “New Pictures”
analysis or review of picture.

Picture information amassed in

this department of the “Herald”
during each six months period is in-

corporated in the semi-annual edi-

tions of “The Box Office Record”
for permanent reference. See pub-
lished editions of the "Record” for
information on older pictures.

island drama. Au. Frank R. Adams. Dir.
John Griffith Wray. Rev. 5/10/24.

PERFECT FLAPPER, THE, Colleen Moore,
Frank Mayo, Sydney Chaplin, Phyllis Haver, 7.
Au. Jessie Henderson. Dir. John Frances Dil-
lon. N-P 6/7/24.

SECRETS, Norma Talmadge, Eugene O'Brien,
Emily Fitzroy, 9. English and western drama.
Au. Rudolph Bessier and May Edgington. Dir.
Frank Borzage. Rev. 4/12/24.

SON OF THE SAHARA, Bert Lytell, Claire
Windsor, Rosemary Theby, Montagu Love, 8.
Desert romance. Au. Louis Gerard. Dir. Ed-
win Carewe. Rev. 5/3/24.

THOSE WHO DANCE, Blanche Sweet, Bessie
Love, Warner Baxter, Robert Agnew, John
Sainpolis, Lucille Ricksen, 8. Melodrama. Au.
George Kibbe Turner. Dir. Lambert Hillyer.
N-P 6/7/24.

WHITE MOTH, THE, Barbara LaMarr, Conway
Tearle, 7. Parisian Drama. Au. Izola For-
rester. Dir. Maurice Tourneur. N-P 5/31/24.

WHY MEN LEAVE HOME, Lewis Stone, He-
lene Cradwick, Alma Bennett, Mary Alden,
William V. Mong, 8. Modern domestic drama.
Au. Avery Hopwood. Dir. John M. Stahl. Rev.
3/29/24.

WOMAN ON THE JURY, THE, Sylvia Brea-
mer, Frank Mayo, Henry B. Walthall, Hobart
Bosworth, Bessie Love, Mary Carr, Myrtle
Stedman, Roy Stewart, Jean Hersholt, Ford
Sterling, 7. Modern society drama. Au. Ber-
nard K. Burns. Dir. Harry O. Hoyt. Rev.
5/3/24.

FOX FILM CORP.
ARIZONA EXPRESS, THE, Special cast, 7.
Western melodrama. Au. Lincoln J. Carter.
Dir. Thomas Buckingham. Rev. 3/29/24.

CIRCUS COWBOY, THE, Charles Jones, Mar-
ian Nixon, 5. Melodrama. Au. Louis Sher-
win. Dir. William Wellman. Rev. 5/17/24.

MAN’S MATE, John Gilbert, Renee Adoree, 6.
Crook melodrama. Au. Charles Kenyon. Dir.
Edmund Mortimer. Rev. 4/5/24.

PLUNDERER, THE, Frank Mayo, Evelyn
Brent, Edward Phillips, 6. Mine drama. Au.
Roy Norton. Dir. George Archainbaud. Rev.
4/19/24.

TROUBLE SHOOTER, THE, Tom Mix, 6.

Western melodrama. Au. Frederick and Fanny
Hatton. Dir. John Conway. Rev. 5/17/24.

VAGABOND TRAIL, THE, Charles Jones.
Marian Nixon, 6. Western melodrama. Adapted
from George Owen Baxter’s novel “Donnegan.”
Dir. William Wellman. Rev. 5/10/24.

GOLDWYN COSMOPOLITAN
RECOIL, THE, Mahlon Hamilton, Betty Blythe,

7. Society drana. Au. Rex. Beach. Dir. T.
Hayes Hunter. N-P 5/31/24.

REJECTED WOMAN, THE, Alma Rubens,
Conrad Nagel, Wyndham Standing, 8. Melo-

drama. Au. John Lynch. Dir. Albert Parker.
Rev. 5/10/24.

SECOND YOUTH, Alfred Lunt, Mimi Palmeri,
Jobyna Howland, Faire Binney, 7. Farce com-
edy. Au. Allen Updegraff. Dir. Albert Parker.
Rev. 4/5/24.

TRUE AS STEEL, Aileen Pringle, Huntley Gor-
don, Norman Kerry, Eleanor Boardman, Cleo
Madison, Louise Fazenda, 7— Business drama.
Au. : Rupert Hughes. Dir. Rupert Hughes.
Rev. 4/12/24.

HODKINSON
HOLD YOUR BR E A T H, Dorothy Devore,
Walter Hiers, 6. Comedy. Au. Frank Roland
('onklin. Dir. Scott Sidney, N-P 6/14/24,

LIGHTNING RIDER, THE, Harry Carey, 6.

Western. Au. Shannon Fife. Dir. Lloyd
Ingraham. N-P 5/31/24.

MIAMI, Betty Compson, Benjamin F. Finney,
Jr., Lawfird Davidson, Hedda Hopper, 6. Au.
John Lynch. Dir. Alan Crosland. N-P 6/7/24,

TRY AND GET IT, Bryant Washburn, Billie
Dove, Edward Horton. 6—Comedy. Au. : Eu-
gene P. Lyle, Jr. Dir. Cullen Tate. Rev.
4/12/24.

WANDERING HUSBANDS, James Kirk-
wood, Lila Lee, 6—Society drama. Au. : C.
Cxardner Sullivan. Dir. William Reaudine. Rev.
5/3/24.

WHAT SHALL I DO! Dorothy Mackaill, John
Harron, 6. Drama. Au. Frank Woods. Dir.
John G. Adolfi. N-P 6/21/24.

WHICH SHALL IT BE, Special cast, 5.

—

Based on school poem “Not One to Spare,”
known a quarter of a century ago. Dir. Ren-
and Hoffman. Rev. 5/3/24.

METRO
BOY OF FLANDERS, Jackie Coogan, Josef

Swickard, Nigel De Brulier, 7.—Human in-

terest drama. Au. : Louise De La Ramee
(Ouida), Dir. Victor Schertzinger. Rev.
4/12/24.

HAPPINESS, Laurette Taylor, Pat O^Malley,
Hedda Hopper, 8—Comedy-drama. Au.

: J.
Hartley Manners. Dir. King Vidor. Rev.
3/29/24.

MLLE. MIDNIGHT, Mae Murray, John Sain-
polis, Monte Blue, Robert McKim, Nigel de
Brulier, Otis Harlan, 8—Society drama. Au.

:

John Russell and Carl Harbaugh. Dir. Rob-
ert Z. Leonard. Rev. 5/17/24. • ' *'

SHERLOCK, JR., Buster Keaton, 5—Comedy.
Au.

: Jean Havez, Joe Mitchell, Clyde Bruck-
man. Dir. Buster Keaton. Rev. 5/3/24.

SHOOTING OF DAN McGREW, THE, Bar-
bara LaMarr, Lew Cody, Percy Marmont, Max
Ascher, Fred Warren, George Siegmann, Mae
Busch, 7—Alaska melodrama. Adapted from
Robert W. Service’s poem. Dir. Clarence
Badger. Rev. 4/19/24.

WOMEN WHO GIVE, Frank Keenan, Renee
Adoree, Robert Frazer, Barbara Bedford, 8

—

Sea drama. Au. : Sarah P. McLean Greene.
Dir. Reginald Barker, Rev. 3/29/24.

PARAMOUNT
BLUFF, Agnes Ayres, Antonio Moreno, 6.

Comedy-drama. Au. Rita Weiman and Jose-
phine L. Quirk. Dir. Sam Wood. N-P 5/31/24.

BREAKING POINT, THE, Nita Naldi, Patsy
Ruth Miller, George Fawcett, Matt Moore, 7

—

Society drama. Au, ; Mary Roberts' Rinehart.
Dir. Herbert Brenon. Rev. 5/3/24.

CODE OF THE SEA, Rod LaRoeque, Jacqueline
Logan, 6. Sea Melodrama. Au. Byron Mor-
gan. Dir. Victor Fleming. N-P 6/21/24.'

CONFIDENCE MAN, THE, Thomas Meighan,
Virginia Valli, Margaret Seddon, 6.—Comedy
drama. Au. : Laura York Erskine and Rob-
ert H. Davis. Dir. Victor Heerman. Rev.
5/10/24.

DAWN OF TOMORROW, THE, Jacqueline
Logan, Raymond Griffith, David Torrence, 6-^
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Crook drama. Au. : Frances Hodgson Burnett.

Dir. George Melford. Kev. 4/12/24.

ENEMY SEX, THE, Betty Compson, Sheldon
Lewis, Huntley Gordon, Percy Marmont, 8. Au.
Owen Johnson. Dir. James Cruze. NT’ 6/7/24.

FAIR WEEK, Walter Hiers, Constance Wilson,
Carmen Phillips, 5—Comedy drama. Au.

:

Walter Wood. Dir. Rob Wagner. Rev. 4/5/24.

FIGHTING COWARD, THE, Ernest Torrence,
Mary Astor, Noah Beery, Cullen Landis, Phyl-
lis Haver, 7—Comedy drama. Adapted from
Booth Tarkington’s stage play, “Magnolia.”
Dir. James Cruze. Rev. 4/5/24.

ICEBOUND, Lois Wilson, Richard Dix, 1 -

—

New England drama. Au. Owen Davis'. Dir-.

William de Miile. Rev.

MEN, Pola Negri, Robert Frazer, Robert
Edeson, Josef Swickard, 7. Drama. Au.
Dimitri Buchowetzki. Dir. Dimitri Bucho-
wetzki. N-P 5/31/24.

MORAL SINNER, THE, Dorothy Dalton, 6—
Crook drama. Based on stage play, “Leah
Kleschna.” Dir. J. Clarkson Miller. Rev.
4/26/24.

SINGER JIM McKEE, William S. Hart, Phyl-
lis Haver, George Siegmann, 7—Western drama.
Au. : Hart. Dir. Clififord S. Smith.

SOCIETY SCANDAL, Gloria Swanson, Rod
LaRoque, Ricardo Cortez, 7—Society drama.
Adapted from Sutro’s “The Laughing Lady.”
Dir. Alan Dwan. Rev. 4/19/24.

TRIUMPH, Leatrice Joy, Rod LaRoque and
all-star cast, 9—Drama. Au. : May Edgington.
Dir. Cecil DeMille. Rev. 5/10/24.

WANDERER OF THE WASTELAND, Jack
Holt 7—Western melodrama. .Au. Zane Grey.
Dir. Irvin Willat. N-P 6/14/24.

PATHE
GIRL SHY, Harold Lloyd, Jobyna Ralston, Rich-

ard Daniels, Carlton Griffiths, 8—Comedy. Au.

:

Sam Taylor. Dir. Fred Newmeyer and Sam
Taylor. Rev. 4/12/24.

KING OF WILD HORSES, THE, Rex, the stal-

lion, Edna Murphy, Leon Bary, Pat Harti-

gan, 6— Horse melodrama. Au. : Hal Roach.
Dir. Fred Jackson. Rev. 4/12/24.

PRINCIPAL
DARING YOUTH, Bebe Daniels, Norman

Kerry, 6. Society drama. .Au. Dorothy Far-

num. Dir. William Beaudine. N-P 6/21/24.

DAUGHTERS OF PLEASURE, Marie Prevost,

Monte Blue, 6. -Au. Caleb I’roctor. Dir.

William Beaudine. N-P 6/7/24.

LISTEN LESTER, Harry Myers, Louise Fa-

zenda, Eva Novak, Alec Francis, 6. Comedy
Drama. Au. Louise Milestone. Dir. William
A. Seiter. N-P 5/31/24.

SELZNICK
DAUGHTERS OF TODAY, Patsy Ruth Miller,

Ralph Graves, Edna Murphy, Edward Hern,
Philo McCullough, George Nichols, Gertrude
Claire, Truman Vandyke, Dorothy Wood,
Phillips Smalley, Zasu Pitts, H. J. Hobert,
Fontaine LaRue, Marjorie Bonner, 7—Au.

:

Lucien Hubbard. Dir. Rollin Sturgeon. Rev.

3/22/24.

MISSING DAUGHTERS, Eileen Percy, Rock-
liffe Fellowes, 7. White slave melodrama.
Au. William H. Clifford. N-P 6/21/24.

PAGAN PASSIONS, Wyndham Standing, Rose-
mary Theby, 6. -Au. Grace Sanderson Michie,

Dir. Colin Campbell. Drama of Malay Penin-

sula. N-P 6/14/24.

SINNER OR SAINT, Betty Blytbe, William
Collier, Jr., 6—Comedy drama, Au. : Dorothy
Farnum. Dir. Lawrence Windom. Rev. 4/5/24.

TWENTY DOLLARS A WEEK, George Arliss,

Taylor Holmes, Edith Roberts, 6—Comedy.
Dir. Harry x\. Fishbeck. Rev. 4 /5/24.

UNITED ARTISTS
DOROTHY VERNON OF HADDON HALL,
Mary Pickford, 10—Costume drama. Au.

:

Charles Major. Dir. Marshall Neilan. Rev.
4/12/24.

HILL BILLY, THE, Jack Pickford, Lucille

Rickson, 6—Kentucky mountain melodrama.
Au. John Fox, Jr. Dir. George Hill. Rev.
3/29/24.

THIEF OF BAGDAD, THE, Douglas Fair-

banks, Julanne Johnston, Snitz Edwards, Anna
May Wong, 12—Fantasy. Au. ; Elton Thomas.
Dir. Raoul Walsh. Rev. 4/5/24.

UNIVERSAL
DANCING CHEAT, THE, Herbert Rawlinson,

Alice Lake, 5.—Southern melodrama. Au.

:

Calvin Johnson. Dir. Irving Cummings. Rev.

4/5/24.

DANGEROUS BLONDE, THE, Laura La-

The above are two scenes from the Edu-
cational-Christie comedy, “Grandpa’s
Girl,” starring Kathleen Clifford.

Plante, 5. Comedy-drama. Au. Hu'bert Foot-
ner. Dir. Robert F. Hill. N-P 5/31/24.

EXCITEMENT, Laura LaPlante, Edward
Hearn, 5—Comedy love drama. Au. : Hugh
Hoffman. Dir. Robert H. Hill. Rev. 3/29/24.

FIGHTING AMERICAN, THE, Pat O'Malley.
5. .-\u. Wm. Elwell Oliver. Dir. Tom Fore-
man. Comedy-drama. N-P 6/14/24.

FORTY-HORSE HAWKINS, Hoot Gibson, 6—
Western comedy drama. Au. : Raymond
Schrock and Edward Sedgwick. Dir. Edward
Sedgwick. Rev. 5/3/24.

HIGH SPEED, Herbert Rawlinson, Carmelita
Geraghty, S. Comedy-drama. Au. Fred Jack-
son. Dir. Herbert Blache. N-P 6/14/24.

RIDERS UP, Creighton Hale’ George Cooper,
Ethel Shannon, Kate Price, Robert Brower, 5

—Race track comedy drama. Au. : Gerald
Beaumont. Dir. Irving Cummings. Rev. 5/
10/24.

RIDGEWAY OF MONTANA, Jack Hoxie, 5.

Western melodrama. Au. William McLeod
Raine. Dir. Cliff S. Smith. N-P 6/21/24.

SIGNAL TOWER, THE, Virginia Valli, Rock-
liffe Fellows. Wallace Beery, 7—Drama. Au. :

Wadsworth Camp. Dir. Clarence Brown. Rev.
5/17/24.

STOLEN SECRETS, Herbert Rawlinson, 5.

—

Crook melodrama. Au. : Richard Goodall. Dir.
Irving Cummings. Rev. 4/5/24.

STORM DAUGHTER, THE, Starring Priscilla

Dean 6—Sea melodrama. Au. : Leete Ren-
ick Brown. Dir,. George .Archinbaud. Rev.
4/26/24,

TURMOIL, THE, Emmett Corrigan, George
Hackathorne, Eileen Percy, Eleanor Boardman,
Pauline Garon, Theodore Von Eltz, 7. Society
Drama. Au. Booth Tarkington. Dir. Hobart
Henley, N-P 6/21/24.

VITAGRAPH
BETWEEN FRIENDS, Lou Tellegen, Norman

Kerry, Anna Q. Nilsson, 7—Society drama.
Au. : Robert W. Chambers. Dir. J. Stuart
Blackton. Rev. 4/26/24.

BORROWED HUSBANDS, Florence Vidor,
Earle Williams, Rockliffe Fellows, Robert Gor-
don, 7—Light comedy. Au. : Mildred K. Bar-
bour. Dir. David Smith. Rev. 4/19/24.

VIRTUOUS LIARS, Special cast, 6—Society
drama. Au. : E. C. Holland. Dir. Whitman
Bennett. Rev. 4/26/24.

WARNER BROTHERS
BEAU BRUMMEL, John Barrymore, Mary

Astor, Carmel Myers, Alec B. Francis, Irene
Rich. Willard Louis, 10—Adapted from the
sstage play by Clyde Fitch. Dir. Harry Beau-
mont. Rev. 4/12/24.

BROADWAY AFTER DARK, Adolphe Menjou,
Norma Shearer, Willard Louis, Carmel Myers,
Anna Q. Nilsson, 8. Melodrama. Au. Owen
Davis. Dir. Monta Bell. N-P 5/31/24.

GEORGE WASHINGTON, JR., Wesley Barry,
Gertrude Olmstead, Charles Conklin, Otis Har-
lan, Eddie Phillips, Leon Barry, Eaton Ham,
William Courtright, 7—Adapted from George
M. Cohan's stage play. Dir. Rex Taylor. Rev.
3/22/24.

HOW TO EDUCATE A WIFE, Marie Prevost,
Monte Blue, 6. Domestic Comedy. Au.
Elinor Glyn. Dir. Monta Bell. N-P 5/31/24.

[state right^
APACHE DANCER, THE (Aywon), George

Larkin, Marie Newell, 5. Melodrama. Dir.
Charles Seeling. N-P 5/31/24.

CROSSED TRAILS (Independent Pictures),

J. P. McGowan, Franklyn Farnum, 5. Au.
James Ormont. Dir. J. P. McGowan. N-P
5/31/24.

DARING YEARS, THE (Equity), Charles Em-
mett Mack, Mildred Harris, Mary Carr, Clara
Bow, 6.—Society melodrama. Dir. Daniel Car-
son Goodman. Rev. 3/22/24.

DANGEROUS TRAILS (Ambassador), Irene
Rich, Tully Marshall, 6. Northwest melodrama.
Au. Alvin J. Neitz. Dir. Alvin J. Neitz.
N-P 6/21/24.

DRUMS OF JEOPARDY (Truart), Elaine Ham-
merstein. Jack Mulhall, David 'Torrence, Wal-
lace Beery, 6.—Mystery drama. Au. ; Harold
McGrath. Dir. Edward Dillon. Rev. 3/22/24.

FIRE PATROL, THE (Chadwick), Anna Q.
Nilsson, Spottiswoode Aitken, Madge Bellamy,
Johnny Harron, 7. Au. Harkins and Barber.
Dir. Hunt Stromberg. N-P 6/7/24.

FLASHES OF ACTION, U. S. Signal Corps
photographs taken back of the lines during
the World War. State rights exchanges. Rev.
5/10/24.

FLOODGATES (Lowell), John Lowell, Evan-
geline Russell, 7.—Lumber country melodrama.
Au. L. Case Russell. Dir. Josef Settle. Rev.
3729/24.

GOOD BAD BOY, The, Joe Butterworth, 6. Story
of every day life. Dir. Eddie Cline. N-P
6/14/24.

GREATEST LOVE OF ALL, THE (Beban)
George Beban, 7.—Crook melodrama. Au.

;

George Beban. Dir. George Beban. Rev. 4/
12/24.

GROWING BETTER (Sanford), William Patton,
Alice Saunders, 5. Western. Au. William
Patton. Dir. Horace B. Carpenter. N-P
5/31/24.

IN FAST COMPANY (Truart), Richard Tal-
madge, 6. Stunt melodrama. Au. Alfred A.
Cohn. Dir. James W. Horne. N-P 5/31/24.

LAWLESS MEN, (New Cal. Film) Neal Hart, 5.

Western Drama. Au. Arthur Henry Gooden.
N-P 6/21/24.

MILE-A-MINUTE MORGAN (Sanford), Matty
Mattison, Vivian Rich, 5. Comedy-drama. Dir.
Horace Carpenter. N-P 5/31/24.

NONE SO BLIND (Arrow), Dore Davidson, 6.

Drama of Ghetto. Dir. Burton King. N-P.
6/14/24.

POWDER RIVER (Braden & Chester), Wood-
row Wilson, Theodore Roosevelt, General Per-
shing, the enemy, the A. E. F., 6—Flashes of

U. S. soldiers in action “over there.” Photo-
graphed by U. S. Signal Corps. Rev. 5/3/24.

RACING LUCK (Grand Asher), Monty Banks,
Helen Ferguson, Lionel Belmore, 6.—Comedy
drama. Dir. Herman C. Raymaker. Rev. 4/
19/24.

STRANGER OF THE NORTH, THE (North
Star) Richard C. Travers, Ruth Dwyer, Charles
E. Graham, Decacia Mooers, 6—Nova Scotia
melodrama. Dir. John Noble. Rev. 3/29/24.

SURGING SEAS (New-Cal), Charles Hutchin-
son, Edith Thornton, George Hackathorne,
David Torrence, Pat Harmon, 5—Thrill melo-
drama. Dir. William Steiner. Rev. 5/3/24.

TRAFFIC IN HEARTS (C. B. C.) Robert
Fraser, Mildred Harris, 6. Society drama. ' Au.
Dorothy Yost. Dir. Scott Dunlap. N-P
6/21/24.

WHAT THREE MEN WANTED (Independent)
Miss Dupont, Jack Livingston, 5. Mystery
Melodrama. Au. G. A. Lambert. Dir. Paul
Burns. N-P 6/21/24.



A Summer Suggestion
How to Make Your Loge Yield Greater Profit

of vision, so that support for the back is lost

in leaning forward to secure the proper view,
view.

The change to American Seating Company
chairs can be made without a single day’s in-

terruption of business and will mean increased
box office returns from the day you install

them.

Many are adopting this suggestion. Wouldn’t
it be a good plan for you to get in touch with
us at once giving us accurate information,
drawings if possible, regarding your loge sec^
tions?

Information and illustrations sent on request.

Suggestions and estimates submitted without
obligation.

American Seating Company
NEW YORK CHICAGO BOSTON PHILADELPHIA
114 W. 41st St. 12 E. Jackson Blvd. 65-D Canal St. 1211-H Chestnut St.

T here is a practicable, profitable solu-

tion of your loge seating problem in

our specially designed loge theatre chairs

with adjustable interlocking standards.

This loge chair is a perfect theatre-seating

unit giving maximum seating capacity and the
utmost of seating comfort with real economy.
The cost is considerably less than the im-
practical and bulky over-stuffed four-post com-
mercial chairs frequently adopted without due
appreciation of the considerable reduction in

capacity their use entails, and their essential

discomfort from the point of use as theatre
chairs.

Also, in the commercial type of chair there
is no mechanical provision for the incline of

the back and seat to provide the proper angle



THE 40th DOOR
with

ALLENE RAY
(From the novel by Mary Hastings Bradley)

Produced by

C. W. Patton

Direeled by

George B. Seitz

THE. TH Nationally Advertised

>OOR
WITH Auene Ray

ifnm iht Nm! t, Mary Hastings Bradleyt

In Ten Weekly Chapters

Wot beauty hidden

by the veil?

It was at a masquerade ball in

Cairo.
He, the fine young American,

saw her shrinking, afraid of the

boisterous attentions of some young
men. He interfered. Her big eyes

looked up to him in gratitude. What
he saw of her fascinated him.

But the lower half of her face

was concealed by the Mohammedan
veil!

Who was shg,^ ^ Mo-
hamm^d.********’*"^
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Vtcd?
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THE. TH
And advertised where it

will help you

!
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w.tH AiLENE Ray

(From tht Nodti by Mary Hastings 6rad/eyl

In Ten Weekly Chapters

0 / n/f.
Her hiding place was the

tomb of an ancient king!

Hamid Bey. thc'cruel and sensuall

Turk, to whom she had been giveiy

as bride by the man she thought u
be her father, had relcniJessly fty /n

lowed her American tescuer and \

to the ancient tomb w^h^fc dif i

plorers had just made a big dise

ery The soldiers were at the </
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This is the best serial you ever saw.

And we mean just that.

Quality like this needed special ad-

vertising, advertising that would
help your business.

Pathe is giving “The 40th Door” just

that sort of advertising, because it’s

that sort of a serial,—something to

crow about, something to make a

noise about.

Just tell your Pathe salesman that

you’re from Missouri and you want

to be shown.

Patheserial
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FAIR WARNING
I

TO EVERYBODY!!!

The demand for the Hunchback of

Notre Dame since UniversaPs an-

nouncement of its general release, hasi

been terrific* Contracts are flooding

our offices*

Set your dates now

for fall showings

Ifs better to be safe than sorryi
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The mischievous favorite in

a high-speed whirl of clean

fun that will make your
fans roar their loudest

Six New Releases Now Booking

“Her Fortunate Face' ___
“Snappy Eyes’

^ “Miss Fix IF jjl^m “Sweet Dreams
“A Regular Girl”

“Some Tomboy”

CONSISTENTLY GOOD - RaEASED THRU UNIVERSAL
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Play These Big Q>arainount

And then

THE
FAMOUS

40

CECIL B. DeMILLE’S

“TRIUMPH”
With Leatrice Joy, Rod La Rocque and all-star cast.

Adapted by Jeanie Macpherson from May Edginton’s
novel.

DeMille returns in “Triumph” to the type of matrimonial comedy-

drama of which “Manslaughter” and “Male and Female” are such

splendid examples. Here are some reports on “Triumph” picked

at random: “Wonderful theme, powerful story, 100% entertain-

ment. Cecil knows how to make them good. Good business.”

(George Rea, Colonial Theatre, Washington C. H., O., in Exhibitors

Herald). “It was a triumph. Packed ’em all week. Critics and

patrons praised it.” (Report from Middle West in M. P. News.)

“A super-film. Cast would assure any director a triumph.” (Los

Angeles Herald.)

POLA NEGRI
in “MEN”

Dimitri Buckowetzki Production. Story by Dimitri

Buckowetzki. Screenplay by Paul Bern.

“Men” is being hailed everywhere as the best box-office Negri

picture made in xAmerica. It has everything. “Nine members of

Congress pronounce ‘Men’ one of the greatest pictures ever made,”

writes Fred Britten, member of Congress.
“
‘Men’ is intensely

dramatic, magnificently directed, superbly acted.” (M. P. World.)
“
‘Passion’ is eclipsed by the Pola Negri in ‘Men’.” (Washington,

D. C., Post.)

The four pictures on these two pages and 14 other Big Paramount

Pictures are the Real Money-makers this Summer
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pictures for Summer Coin

“CODE OF THE SEA”
Victor Fleming Production. Rod LaRocque, Jacque-

line Logan and all-star cast. By Byron Morgan.
Screenplay by Bertram Millhauser.

An action-melodrama of the sea, ideal for warm weather. With a

great cast. “K first-rate piece of work,” says the Los Angeles

Examiner. “The cast is very strong.” “Storms and more storms

exceptionally well done.” (Los Angeles Herald.) Reports from

New York are equally enthusiastic.

And Then
THE

FAMOUS
40

WILLIAM de MILLE’S

“THE BEDROOM
WINDOW”

With May McAvoy, Malcolm MacGregor, Ricardo

Cortez, George Fawcett, Robert Edeson, Ethel Wales.

Story and screenplay by CLARA BERANGER.

An exceptionally well made mystery love story that holds the inter-

est right to the final fadeout. And a fine box-office title. The
newspapers said: “A fine cast. You’ll be entertained by this pic-

ture.” (N. Y. Daily News.) “Extremely well woven and intrigu-

ing.” (N. Y. World.) “One of the best mystery-melodramas on the

screen. I wanted to see more of it, and you know there are very

few pictures in this day and age that end too quickly.” (N. Y.

American.)

Also included in the Summer Paramounts are Thomas Meighan in

“The Confidence Man” and Gloria Swanson in “A Society Scandal”



Selco Pictures

presents

“Missing
Daughters”

A Choice Production
Direction-Wm. H. Clifford

Selznick Distributing Corporation
fJi!

r!

Thematic Music Cue Sheet given away with this picture



‘"Missing Daughters” will grip your
audiences with its sheer power—

It will clutch at their sympathies and
their fears—

It will sweep them with the most
human and universal of appeals



Picture of theYeai

is both a

y and Main Street
box-office bet

appeal has been iif&todM, plus a#
few others that make it “that

someth^S new uhder the sun.”

^BrPhys/calDlsmibiXtSf^i S/ON^y.

il

I

I

I

I

I



What else could it be

but -

Encore

"umhoi
If you'te luchy
you’ll §rah this

lau^fest md knock
the beat for a row
of aiphabets-AtoZ!

Heleri Ferguson and a

cast of joy -dispensers

presented by Grand."A$h6r

A s s o CI AT E D
Arth'ur S. Kane

Ex H I B 1 T O R S
president FOREfOfj f^ePKese/vrAT/vE

6 /OAf£Y GAR££ T 7-

Vhat aWow of a Comedy I



U. S., Britain

And France

Bidding for

fc^‘DeathRa^
Says

America Is Too Late;

Sells French To-day if

England Refuses Terms

Hops Off Minute
Before Injunction

Three London Petitioners

Gaim Controlling Inter-

est in Device Said to

Wreak Ruin in War

By Wilbur Foneat
rroni The .Veto forte /Teralif rnl».»s’* Part#

Bvriou
'.'opyrish*. 1524, By N«w Tork Trlhuos Ine.

PARIS. May 27.—The United

States has entered into competition

with England and French inter-

ests m an endeavor to buy the

“death ray,” according to Grin-

dell Matthews, its British inventor,

who arrived here tOrday by airplane

London, closely pursued by a

tentative of the British Air

It is probable that if the

MgH^^navy is actually inter-

SEHR^glliming the ray, which has

ifca^^BWIM^scnsation in the last

negotiation!

American
'‘presenta-

|^\dcavor

Austin

Cask ift OK tkis woy/d-

wide, fyoni pagepuUicity.

Amelodramatit ;ki?k;^ike^^a

Big Bertha!
: ;

Encore
picture^

A Teady rnade

readers of the

^rab >itw}®
Pyesenied 6y John A't^Peon

The noyel6y lou/s Joseph dance

An S.E.d. ^y/or
/*rooU^ctr/on

As S O C 1 ATE D SWliLhfl To
ARTHUR S RAA/B. PR£S/D£wr £OR£/c/y /iepRes£/yMr/ys .$/OM£y c/tnnpyrPnmCAL d/STRfBVTOR: PATH£ £XCHA//0£/A/C.



33icsch, - and Percy Marmont

Syukdn
^SERVICE

mfii 7narr,&u)

Sdger spJ

ROBERT
D DUNlfl

AEG U.S
PATCFF

JPulliihtd iy BARSE &HOPKItTS

'Victorian 'yheatro,
SapuLpa, Oklakonta
C^nMotJin^ Picture World's
j3o^ office re-ioorts.)

^£CeOittract GIf

3t 1

j

tn»tr»ii0k'Msm



That old ifag that*Ybucan't
please everybody’ is the bui
This ^oves it/
The picture

they all like

Critics

‘‘Universal appeal . . . box office asset for all

classes of theatres* —Exhibitors Trade Review.

ne of the best audience pictures in a Ion

—Moving Picture Worli

j-r.

/

Exlulntors^

“Splendid . . patrons complimented it

higMy . . registered good at box office

^frwmiiradvance of admissioiTK^Fi?^
~-;C.W. Cupp, Royal Theatre, Arkadelphia, Ark. {Exhibitor's Heral^^

#
i

PttbUc,^^
^Tleased all! You can’t go wrong with this.”

Hour Theatre, Two Harbors, Minn. {ExhibitonJisial^jC

“Wonderful7~7 comments all favorable
—State Theatre, New Bedford, Mass. {Exhibitors Herald.)

“Audience liked it very much.”
—Middle West. ( Motion Picture News.)

A Reginald Barker Production

^Presented by
f/OUlS ^ehA.&yCiV

Adapted by J,G,HAWKS and ‘d'rom SABAH P.M^CLEAN
BERNA^ M^CONVJLLE GREENE'S "CAPE COD
Scenario A.P.YOUNGER FOLKS"

dvry fvnperlaL PLctures flcL, SxciusLOe DistrChwbors
iit^uout Cjreab 'OritaJ:yL.5LT.M*<.^xiirij,M/ii/ta^ericjJDuir. .

.
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MOTION PICTURE DIRECTORS HOLDING CORPORATION

(Producing Unit)

MOTION PICTURE DIRECTORS ASSOCIATION

THE EMBLEMS OF A BIG ENTERPRISE
AND A SINCERE PURPOSE

OME men are careless with the use of their signatures. To others it is a

life purpose to associate their signatures with all that is sincere and

efficient.

Thus with a trade-mark. The trade-marks of modern business are sup-

posedly attached to all merchandise because of a pride in the goods produced. But

in many instances poor merchandise is trade-marked as well as good merchandise.

The seal on the left is an emblem well known in this industry. It is the

banner under which the Motion Picture Directors have joined forces to perpetu-

ate the ideals of their particular work.

The trade-mark on the right is the new banner that associates hself with

the M. P. D. A. The “Blue Ribbon” trade-mark is dedicated with the idea that it

shall be appended only to statements in which there is truth and reliability.

The combination of these two trade-marks represents a consolidation that

means more to the independent motion picture man than any present sign of the

times.

Standing back of these two emblems is something more than big names asso-

ciated with the enterprise . . . something more than big capital which is guaran-

teeing its stability. That something is a combination of brain energy and creative

genius concentrated into one purpose . . . directed into one channel

!

No film yet made can boast of the opportunities for perfection that will be

given to “Blue Ribbon” pictures. No producing unit could boast such advantages

of consultation and seasoned advice. No producing unit has had such distinct ad-

vantage of closeness and direct contact with the needs of the studio.

You may well believe that the business dealings carried on under these two

emblems will be a matter of great pride to those at the helm. Because of what
stands behind these two trade-marks they must and will be emblems of a big en-

terprise and a sincere purpose!

Franchised Through

GRAND-ASHER DISTRIBUTING CORP.
1650 BROADWAY NEW YORK CITY
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AS IN TH

QUALITY NO

Will be the Policy c

Experience counts for as much in motion pic^

tures as in any other field of endeavor*

EducationaPs four years’ experience in na-

tional distribution of Short Subjects exclu-

sively enables us to KNOW Short Subject re-

quirements, and to furnish exhibitors with
the best*

2
REEL
SUBJECTS

The following is a list of pictur

Education

Six LLOYD HAMILTON COMEDIES
Six WALTER HIERS COMEDIES
Six BOBBY VERNON COMEDIES
Ten CHRISTIE COMEDIES
Thirteen MERMAID COMEDIES
Six JUVENILE COMEDIES
Six TUXEDO COMEDIES
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A.ST ^ ^ -

QUANTITY
ducational for 1924"1925

Exhibitors^ experience with Educational has

taught them to KNOW they can always

count on Educational Pictures*

That is why representative exhibitors are not

worrying about their Short Subjects for Fall,

but are waiting confidently for EducationaPs

new program*

be available next season at

xchanges:

Twenty-four CAMEO COMEDIES 'i 0
Twelve Lyman H. Howfs Hodge-Podge -T

Thirteen EarL HurD CARTOON COMEDIES REEL
KINOGRAMS (News Reel) Twice-a-Week subjects

Further details as to stars, directors, etc*, will

be made known in the near future*
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CHADWICK PRODl

J ^^Trihule

Qo ^The

Independent
Marhjet ’

LIONEL
BARRYMOPE
SPECIALS

Group oj^^ree

(a) Meddling Women"
( Completed

)

With Sigrid Holmquist and A

Dagmar Godowsky >

k(b)I Am The Man”.

^

(In Production') m

PRODI
Grot

(C) The third Lionel ijUjlUj
L Barrymore Special

^ will be adapted
^

irom a iamous

a) The Pail
f Cof

th a cast of eminf

es Kirkwoo
ims, KathlvnWillia 1

(b)The Tom Bov
(In Production)

Foreign Rights Controlled by
Simmonds -Karin Enterprises. Inc.

220 West 42nd Street, N.Y. C.

CHADWICK picn
729 Seventh Avenue. New York aty
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TION PROGRAM

i m k

HUNT
STROMBERG

^
PRODUCTIONS

^ Group of^Tjfiree

(3) The Fire Patrol”
{ Compleled )

^ With a remarkably brilliant cast, including

Anna Q. Nilsson, Madge Bellamy,
k Helen Jerome Eddy, Johnny Harron,

i^^^^^^Charles Murray. Spouiswoode Aiken . Jack i

Richardson , Bull Montana &HaiikMann

'three

Each
Production

An
Achievement

Flapper
1)
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Now Playing To Capacity
—4th Week

—

Tremont Temple, Boston.

Authentic Motion Pictures of
the Allied Forces of

America, Italy—France,
England—of the

World War.

/\

-i.

Reliable Representatives
will be considered.

Write to CARVER & MERTZ
46 Church St., Boston, Mass.

REAL BATTLE SCENES

THRILLING & STUPENDOUS



MILLIONS UAVE DEAD -

TING TO SEE

J

lirpt
L)i: TUIC 8 DIG
COLUMBIA PPODUCTIONS*

OP TMC SCPPEN IfoOO BROADWAN'

I

1



18 EXHIBITORS HERALD July 5, 1924

3 •ilth

cvt thi2. 3^ait 123 43i^b S't'ree't, 9t.

o| SpecT-titw

-vuJU p^ccvc-n-t tfic -time dyne^ica a-yi

i-ni:c/i>c<yiiyii^ pto<^a;m 'VHO^e -t-^e

^^ie^-e-©t^eeEve SoTcm-i;'

tfic moot 'i/uO'n^ct>^'^ o| coloi4.i> co^t-ttTGu4ioi4i>

4o ci^emaTo^-rap^i^ ba-tc-.

eoc/^^^itot:o, ificcUze <nimc/t<^ ai4b

af-C i44C‘mC>e^^ o| -t^e motio-n p4ci>ui:e -prolc^^^io-M.

•o^e Jo JJho opccio^ tzabc i^^O'yoin<^.

S<mb 'i4a'med- Jo;

0TC. ^0^1440^1^014, f)1t<4i4a<^|^

S4;ieoe-(^i^ei4e Sofotri^ GFi-Eirv 2i^oceoo

SCoJcE Sltcfit-EpHt ^Ic'io

HEAD OFFICE:
17, Shaftesbury Ave.,

London, Eng.

A few of the outstanding features of the
Friese-Greene Colour Film Process:

1

-

Best—Results are crisp, sharp, evenly defined, softly blended.

2-

Cheapest—Costs less than one cent per foot

!

Any ordinary positive film stock can be used. No alter-

ations to present equipment necessary. 15% less current

necessary for projection than in black and white projection.

3

-

Quickest—Topicals taken in the morning can be shown the

same evening on the screen.
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The Shooting of Ban McGrew, with Bar
bara LaMarr.—Played this picture to larg-
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i

S face b? colidition^ such a^ hddi
mouth epidemic and other opposition from

ira- did
satisfactory business. Picture liked lOOi
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Wire from Dwight L. Hill,
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Revealing the Secret of

a Gold Mine
HThis, combined with an impelling love story and an atmosphere of intrigue and

adventure, forms the theme of HAROLD BELL WRIGHT’S “THE MINE
WITH THE IRON DOOR.” It also forms another theme, which is:

HHAROLD BELL WRIGHT’S “THE MINE WITH THE IRON DOOR,” as a

great motion picture, means a GOLD MINE for EXHIBITORS EVERY-
WHERE. And the reason is this;

UPRINCIPAL PICTURES CORPORATION produced HAROLD BELL
WRIGHT’S “WHEN A MAN’S A MAN,” which proved one of the greatest

box office successes of the year. And now it is producing the greatest of HAR-
OLD BELL WRIGHT’S novels, “THE MINE WITH THE IRON DOOR.”
Here is a book, published by D. Appleton & Co., only a short time ago, which

has a circulation of MORE THAN TWO MILLION COPIES. And here is one

of the many reasons—HAROLD BELL WRIGHT is THE GREATEST LIV-
ING AUTHOR.

HHAROLD BELL WRIGHT’S works have been read by 50,060,000 PEOPLE.
These are not our figures. They are supplied by D. Appleton & Co. This is the

readiy made audience you have WAITING to see “THE MINE WITH THE
IRON DOOR,” for Mr. Wright’s followers don’t confine themselves to ONE of

his books—they read ALL of them.

HWe are producing HAROLD BELL WRIGHT’S “THE MINE WITH THE
IRON DOOR” with an exceptionally brilliant cast, and it is being made ON
THE SCENE OF THE NOVEL. Like HAROLD BELL WRIGHT’S “WHEN
A MAN’S A MAN,” it will be the story itself transferred to the screen.

^Principal Pictures Corporation now is releasing HAROLD BELL WRIGHT’S
WORKS ON A TERRITORIAL FRANCHISE BASIS. This means GREATER
FACILITIES FOR EXHIBITORS. It means DIRECT SERVICE from PRO-
DUCER to SHOWMAN.

HHAROLD BELL WRIGHT’S “THE MINE WITH THE IRON DOOR” will

be ready for September release. In this picture we pledge ourselves to give

you a production with STRENGTH, BEAUTY and TREMENDOUS DRAW-
ING POWER.

SOL. LESSER, President
Principal Pictures Corporation

Offices of Distribution
1540 Broadway, New York

Studios
7250 Santa Monica Blvd.

Los Angeles, Cal.

A PRINCIPAL PICTURES MASTER PRODUCTION
Foreign rights controlled by INTER-GLOBE EXPORT CORPORATION,
25 West 45th St., New York City. London Offices, 6-7 Piccadilly Mansions
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Newspapers—Exhibitors—Exchanges

Wrote This Ad for

“The Shooting of Dan McGrew”
Sawyer-Lubin Production

Released by Metro-Goldwyn
Directed by Clarence Badger

Romance and sheer exquisite drama in “The
Shooting of Dan McGrew” .... The work
of Barbara La Marr is brilliant.

LOS ANGELES EXAMINER.

picture will pile up biggest opening week’s
business in last five months.
DWIGHT S. HILL, MANAGER,
MISSION THEATRE, LOS ANGELES.

When they shot “The Shooting of Dan Mc-
Grew,” they hit the bull’s eye . . . The pic-

ture is one that will draw.
LOS ANGELES TIMES.

A sure box office success . . .

FILM DAILY.

The picture will go very well as a money
maker. LOS ANGELES RECORD.

“The Shooting of Dan McGrew” pleases from
beginning to end. La Marr is magnificent.

LOS ANGELES HERALD.

“The Shooting of Dan McGrew” is a good
drawing card .... The production is a credit

to Sawyer and Lubin .... The picture that

most everyone will want to see.

EXHIBITORS HERALD.

A story of powerful climax, suspense and
drama. HERALD, WASHINGTON, D. C.

Entertainment, production and direction good.
REELAND, NEW YORK.

“The Shooting of Dan McGrew” is the most
thrilling picture of the year.

GLOBE-DEMOCRAT, ST. LOUIS, MO.

“The Shooting of Dan McGrew” should prove
to have almost universal appeal.

MOVING PICTURE WORLD.

In the face of the strongest opposition, “The
Shooting of Dan McGrew” at the California

theatre drew the bulk of the Market Street
business, breaking a four years distance
record.

METRO PICTURES CORP.
SAN FRANCISCO, CALIF.

“The Shooting of Dan McGrew” has been
playing capacity every night .... Looks like

“The Shooting of Dan McGrew” played ex-
tended lun to big business during Holy Week,
and on account of popular demand held over
for three extra days. It is a splendid box of-

fice attraction.

HOMER ELLISON,
MANAGING DIRECTOR,
PRINCESS THEATRE, DENVER

“The Shooting of Dan McGrew” has done nice

business everywhere it has played so far in

this territory.

METRO PICTURES CORP.
MINNEAPOLIS, MINN.

One of, if not the best, pictures we have yet
shown. VICTORIAN THEATRE,

OKLAHOMA
Paid top money for “McGrew,” but more than
made the difiference in increased attendance.

ELAINE THEATRE,
SINTON, TEXAS

“The Shooting of Dan McGrew” best bet this

vear. ELITE THEATRE,
WAUKEGAN, ILL.

“The Shooting of Dan McGrew” played to
largest Sunday and Monday business at in-

creased prices, we have had for many weeks.
BARNES THEATRE,
FILMORE, CALIF.

This picture is a safe bet for any theatre . . . .

90% entertainment value.

SCREEN OPINIONS.

If I ever played a better picture than “The
Shooting of Dan McGrew,” I don’t know when
or where it was.

GEORGE REA,
COLONIAL THEATRE, OHIO.

Have You Played It Yet?

ASSOCIATED PICTURES CORPORATION
1 540 BROADWAY

NEW YORK
ARTHUR H. SAWYER HERBERT LUBIN



A 3ir>6t Hationdl Picture

M. C. LEVEE presents

MauriceToumeui
^^Ihe

WHITE
MOTH

IZOLA FORRESTER
with

Barbara LaMarr
Conway Tearle;

CHARLES DeROCHE
_and BEN LYON ;

Peisonaliy directedJby MAUH^E TOURNEUR

It got them in
LOS ANGELES!

It got them in
NEW YORK CITY

!

It will

get them
anywhere

!
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FRANK LLOYD PRODUCTIONS INC.
presents

SBv RAFAEL SABATINl
with

MILTON SILLS and a supporting cast including

ENID BENNETT LLOVD HUGHES
<mdWALLACE BEERT

Directed by FRANK LLOXB
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W ITH this issue E.xhibitors Herald commences its

tenth year of service to the motion picture industry.

This is, therefore, an appropriate occasion to

bring to mind what the Herald stands for and to review

some of its chief activities in the industry.

Since its inception this publication has adliered rigor-

ously to a policy of strict independence. This has kept it at

all times a free agent, able and willing to denounce evil and

to praise good—regardless of where the good or evil may
have originated. This policy of independence has kept it

free from any of the destructive and reactionary precedents

which were in effect when the Herald entered the field.

The Herald introduced a new viewpoint and a new
plan of action into the motion pic-

ture field. The Herald has origi-

nated and has not followed. Every

editorial feature of the publication

stands as a new and distinct innova-

tion, based on a broader and more

exact knowledge of the needs and de-

sires of the industry.

There is no better indication of

the position of trust and influence

which the Herald enjoys throughout the trade than the fre-

quently expressed opinions, in writing, of exhibitors. Dur-
ing the past nine years thousands of exhibitors, representa-

tive of every class of theatre and every territory in the.

country, have written to the Herald acknowledging in no

uncertain terms the soundness of its policies and the value

to them of the various services it renders.

The volume and the kind of communications received by

a publication from its readers is a definite indicator of its

standing in its field. The Herald has had the good for-

tune, consistently for the past nine years, to receive more

communications—from exhibitors, touching the various inter-

ests closest to the theatreman, than all the other publications

in the field combined.

The Herald takes mucli pride in the part it has played

in the up-building of, “What The Picture Did For Me,” the

department that stands out in monumental proportions as

compared with any service elsewhere attempted for the di-

rection and guidance of exhibitors in the vital task of select-

ing suitable product.

Consistently, week in and week out, the news of the

industry is found first in the Herald and each item is pre-

sented accurately and in a decidedly attractive style which

results in the text portion of this book being the most attrac-

tive in appearance and the easiest to read. Published in the

heart of America, the Herald is closest to the industry as

a whole and its national viewpoint is not dwarfed by a pre-

dominence of the New York idea and

the devastating influence of Broad-

way prejudices and favoritisms.

For nine years the Herald has

—and is still far ahead

of its contemporaries—in the im-

jiortant and highly desirable function

of eliminating the lurid and extrava-

gant press story, written without re-

gard to the facts. The pages of

this publication are not written by the agents of producers,

but, instead, are the product of our own staffA-who are

impelled with the single motive of rendering a vali&ble and

dependable service to tlie motion picture theatre q^ner and

to the industry at large.

We acknowledge a great debt of gratitude to tihe indus-

try for the splendid cooperation received, which haR enabled

us to execute and carry on our ideas for a motion picture

trade paper.

And this sense of gratitude prompts us to reiterate to

tlie industry our pledge of wholehearted and unwavering

loyalty to the best interests of the film business, which we

have always held to, and which we shall always strive to

maintain.
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The HERAUJ’S Ninth Anniversary
finds it leading the motion picture

trade paper field by every steuidard

of calculation. Its leadership with
respect to exhibitor interest auid

support is uncontested in the field

and unpeuralleled in contemporary
publication in any field. The HER-
ALD leads.

Editor,

Exhibitors Herald,

Chicago, III.

Dear Sir:

Your newly adopted policy

of reviews is a wonderful

improvement over the old

way. Allow me to congratu-

late you on the new policy,

because it tells the exhibitors

what they need to know re-

garding a picture as to the

adaptability of same for his

particular locality.

Very truly yours,

F. W. YOUNG, JR.,

Dyersburg Theatre Co., Inc.

Dyersburg, Tenn.

Re-Takes

H URRAH! The Herald’s nine years
old!

Ik * *

May you all celebrate our Tenth birth-
day, that’s our wish.

* * *

This is the season of the year when the
“view with alarm” and “point with pride”
boys are loosening up their vocal chords.
The presidential candidates can kiss more
farmer’s babies this year than ever before,
if they do it by radio. Of course a radio
kiss isn’t quite as satisfactory as the real

thing, but it’s a whole lot more sanitary.

* * Ik
,

And then too the proud napa doesn’t
have to smoke the election cigar that
goes w'ith it.

*

Right Up to Date
Italy isn’t so slow. It has an oil scan-

dal too, and like our own little affair

Sinclair escapes all blame.
* * *

Another Merger
This merger thing must be in the air.

Now Pete Smith and Harry Wilson have
merged publicity staffs and they’ll make
two stories grow where one sprouted
before.

* *

Well, ,Let em
You just can’t get ahead of Los An-

geles for breaking records. They claim
the greatest auto congestion now.

,

*

Hughes Told ’em

That Federation of Women’s Clubs
will think twice before they invite Ru-
pert Hughes to address them on “censor-
ship of motion pictures.” It seems Rupert
got away off of his subject and advised
the ladies to stick to their brooms and dust
pans. The ladies cancelled the remaining
two speeches Hughes was to make.

Ik * *

Planting Something

Our foreign mail is getting heavy again,

lust received a post card from Dave
Bader, who is exploiting Baby Peggy’s
Lhiiversal pictures in Ipswich, Great
Britain, and he sez, sez Dave “Exploita-
tion in England is stiff to be cultivated.”

Ik * Ik

Gasoline Note
They're building garages like homes

nowadays. Well, why not, most motorists
are in them more than the home.

* * *

Played One Night

With the opening and closing of the

show “One Helluva Night” which the

Cheese Club presented. New York be-

came a one night stand. Chicago’s
oldest citizen can’t remember when the

Windy City was a one night, stand.

+ * *

Improving on Geo. Behan
“Dumb and Daffy” is the name of a

new Sunshine comedy, which seems to

fit a lot of ’em we know.
* * *

Sounds Too Tricky '

A new reason for not buying a film

has been discovered. Because they can’t

pronounce it, exhibitors won’t book
“Monsieur Beaucaire.”

* Ik *

Guess we’ll sign off.

J. R. M.
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Theatre Managers Expected
to Set New Summer Record

Jazz Music To
Overcome Heat

INDIANAPOLIS, IND., June
24.—The Circle theatre here, prob-
ably the largest motion picture

house in the state, has announced a
change in the entertainment policy

for the next few weeks, in that ar-

rangements have been made to pre-

sent some of the larger and better

known musical organizations. This
was decided upon by the place that

the syncopated or jazz musical bands
are taking in national life and the
recognition the public is giving
these organizations. This week
Tom Brown and the Original Six
Brown Brothers, augmented by a

thirty-piece saxophone band, is be-
ing featured. The musical featiures

will be given in addition to the regu-
lar motion picture program.

Cohen’s T.O.D.C.
Declares Bankruptcy

Action Follows Petition for

Receiver on Judgment Ob-

tained by W. A. True
(Special to Exhibitors Herald)

NEW YORK, June 34.—The difference

between the two Theatre Owner Dis-

tributing Corporations, one headed by

William A. True, the other by Sydney

S. Cohen, are seen in a fair way to an

early settlement in the courts. Sydney

S. Cohen is president of the original

Theatre Owners Distributing Corporation

which operates under the Delaware char-

ter. William A. True is president of the

second Theatre Owners Distributing Cor-
poration which is chartered under the

laws of New York state.

True Seeks $1,431

Last Saturday an application was filed

in the supreme court by Arthur A. Wak-
off asking for a receiver for the Dela-
ware corporation on a judgment obtained
by William A. True for $1,431 for money
loaned. Yesterday Harry Davis of Pitts-

burgh, Pa.; R. F. Woodhull of Dover,
N. J.; and Sydney S. Cohen of New York,
directors of the Theatre Owners Distrib-

uting Corporation, No. 1, joined in filing

a voluntary petition in bankruptcy rela-

tive to the affairs of the Theatre Owners
Distributing Corporation, organized under
the laws" of the state of Delaware, for

the stated purpose of conserving the
assets of the company and particularly

to collect moneys due and owing to that

company from the Anderson Pictures
Corporation for its participation in the
receipts of the picture “After the Ball,’’

which is being distributed through the

Film Booking Offices of America.

Terminates Affairs of Company

According to a statement given out
by Mr. Cohen, it is their purpose to col-

lect all of these outstanding moneys, and
to reimburse the stockholders of the com-
pany from such receipts and then wind-
up the business affairs of the organization.

Ventilating and Cooling
Machinery PavingWay

Exhibitors Booking New Pictures Instead of Reissues
for the Warm Weather

Artificially cooled theatres which offer the public respite from the
intense heat in the streets and pictures of drawing power and entertain-
ment value equal to those used during the winter months promise to make
the present summer season the most successful in the history of motion
pictures.

Survey Reflects Progressive Attitude

A survey conducted among Herald subscribers and by Herald news
correspondents in the various film centers indicate that more theatres
will be open this summer than any year since 1920, and that the class

of entertainment offered will be far higher than has ever before been attempted.

Early reports indicate that the effort is

showing results in the form of phe-
nomenal attendance in several cities.

Figures from New York and Chicago
show business exceptionally good for

early June but this is not an entirely fair

test, as cool weather prevailed during the
early half of the month.

Tax Repeal Gives Impetus

Many theatres are making capital of

the repeal of the admission tax July 3, by
tying it up with the announcement that

its removal will make possible the pre-

sentation of the best pictures available

during the entire summer.
In many of the smaller towns, the sit-

uation has been improved by carnivals

and other summer entertainment being
frowned upon by local authorities. School
and. church competition, which harasses
many of the smaller theatres during the

winter months, is also almost entirely

eliminated in the summer.
A few communities, however, are facing

a new menace in the form of free out-

door “movies,” being given in public

parks under municipal direction or under
the auspices of merchants. In the past,

only a few cities have been hit in this

way but during the past winter, it became
apparent that a number of promoters are
attempting to organize “free shows” on
a big scale.

New Pictures Pay Best

One of the most interesting of the

answers the Herald received to its ques-
tionnaire is from Fred C. Hines of the
Cresco theatre, Cresco, la., who two years
ago tested out reissues and last year
tested new pictures. He found that in

spite of the increased expense of new
pictures, they showed a decidedly bigger
profit. He writes;

In response to yours of June 6, regarding sum-
mer policy, wish to say that your letter interests

me very much-, for the reason that I tried out
both policies during the past two years.

During the summer of 1923 I purposely booked
a cheaper line of pictures, thinking that it was
the only policy, since I had determined before
that time to remain open the same as in the
winter. The theatre returned what I thought a
fair profit for the summer (I did not expect any
profit). Then last summer I “shot” the new,
good ones just as fast as I did in the winter

—

and the theatre returned a considerably larger
profit than the previous summer—in spite of a
much greater expense. Naturally, I am “sold”
on the idea of going after them stronger than
ever in the summer time. The general condi-
tions throughout both summers referred to were
identical; consequently I am convinced that the

policy of good pictures is what increased the
profit.

Now that I have proven to my own satisfac-

tion that it pays more to run the good ones dur-
ing the hot months, I not only do not curtail
advertising but I spend more than I do during
the good part of the season; and I give them the
best I can buy— in rapid succession. Last sum-
mer we gave them such pictures as “The Storm,”
“Knighthood.” “Grandma’s Boy,” “My Boy,”
"Manslaughter.” "The Old Homestead ” "Blood
and Sand,” “Grumpy,” “Trouble,” “To Have
and to Hold,” “Clarence,” etc. This summer I

have purposely held over some of the best pull-
ers for the hot months, such as: “The Love Mas-
ter,” “Circus Days,” “The Humtning Bird,”
“Woman Proof,” “Potash and Perlmutter,”
“Ruggles of Red Gap,” “When a Man’s a Man,”
etc.

They cost a great deal more, of course, but my
experience has shown that they not only draw
the extra rental cost and extra advertising cost,
but quite a bit more net profit as well. Then
you have the added incentive of seeing an au-
dience once in a while instead of the usual fifty

or sixty. There are, of course, a number of
bad nights. Such sterling attractions as “Man-
slaughter” and “The Old Homestead” both lost
a little money on their initial runs but that just
happened. The net profit for the summer showed
a weekly increase of about $20 over the previous
summer in spite of the greater expense.

It has practically always been my policy to
make the big pictures be big on weak nights. If
they wouldn’t draw on the weak nights I’ve never
considered them big. For instance, I played “The
Old Nest” against the stiffest tent show opposi-
tion we had three years ago and it broke all ex-
isting attendance records of the theatre—and the
tent show did a fine business too! “The Hum-
ming Bird,” which we just ran against a circus,
drew more business “on circus night” than any
attraction we’ve run in months (campaign on
“Humming Bird” is in your current—June 14

—

issue). The circus did so much business in the
afternoon they had to put up extra seats—but
they Stayed for “The Humming Bird” in the
evening. For three years I’ve been littering the
town with “Circus in the afternoon, theatre in the
evening” propaganda and, every time a circus has
come to town we’ve had a big night.

I am now treating the summer exactly as I
treat weak nights of other times. I purposely
give them the best the market affords and ad-
vertise them to the skies. And they draw twice
business. They do not draw as much business
as they would in the fall, but they draw
as much as junk film—and they’ll come to see
some of the others in the fall. They won’t in
the summer. I did not have a single losing week
last summer (Yes, I’m knocking on the desk)
and do not expect to this summer. Haven’t had
one yet—and Chautauqua has come and gone.
(One of our Chautauqua nights was one of the
biggest in months).

“We’re surely “sold” on a strong summer pol-
icy around here and the reason we are so con-
vinced is because we have applied the acid test

—

one against the other.

Maintain Quality; Cut Expense

Len S. Brown, manager of Finkelstein
and Ruben’s New Astor theatre at St.

Paul, Minn., who has gained national

(Concluded on page 50)
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“Herald Only” Club 200 Strong

on “Herald” Birthday
Exhibitor Contributors Minimize Box Office Risk Through

Support of ^‘Herald** Service

By WILLIAM R. WEAVER

W ITH this, the Ninth Anniversary Issue of the “Herald,” the “Herald
only” Club formed by the contributors who have had such large

part in the development of the paper attains a membership of 200.

Exhibitors all, volunteers all, the collective endorsement of these men is

without question the most significant tribute ever received by a trade paper.

John W. Hawkins, general manager of

Allen Charette, Inc., operating a chain of

eight theatres in New Bedford and Fair-

haven, Mass., is the 200th member. His

name and the names of others enrolling

during the week are added to the com-

plete roster published in the “What the

Picture Did For Me” department.

In conception and evolution, the

“Herald Only” Club has stood as a bril-

liont demonstration of exhibitor co-opera-

tion.

The club was formed by contributors

to the Herald’s original box office report

department, “What the Picture Did For
Me,” a little more than a year ago. It

came into being as a result of a scathing
rebuke to the unscrupulous imitators of

that report service expressed by George
Rea, Colonial theatre, Washington C. H.,

O., who pointed out the dangers involved

in supporting or countenancing so-called

report departments which are fraudulent
and misguiding. Mr. Rea’s original sug-
gestion was that exhibitors contribute re-

ports exclusively to the Herald, whose
integrity had been demonstrated con-
sistently throughout the years of its

operation.
* *

William H. Creal, Suburban theatre,

Omaha, added to this the suggestion that

a club be formed by contributors in

agreement with Mr. Rea and suggested the
name which the club has borne from that

time. The idea was immediately popular
and the club has grown steadily.

From the first and without exception,
the Herald has acted solely as custodian
of the great trust placed in it by its read-
ers. Not one of the 200 enrollments has
been obtained by solicitation. No induce-
ment of any sort has been offered any
exhibitor to join the organization. Every
theatre man whose name appears upon
the roster has voluntarily indicated his

desire to become a member after inde-

pendent consideration of the issues in-

volved and the service benefits to be ob-
tained.

Membership in the club imposes but
one obligation, which is stated in the
phraseology of Philip Rand, Rex theatre,

Salmon, Idaho, expressing the original

thought of Creal, J. C. Jenkins and Fred
S. Meyer, the three showmen whose “sec-
onds’’ of Rea’s motion preceded his own.
It reads:
“Because the Herald was the pioneer in

this field, and because we will have a

better journal to which to turn for guid-
ance if we solidly contribute to the same
one, iust as long as the Herald keeps up
its high standard of service I shall write
solely for this magazine.” This pledge
is printed each week at the head of the
club roster. Letters from members are
printed in “The Contributor’s Column”
on the page facing and in that column is

provided a membership application blank

for convenience in enrollment. Beyond
rendering this service, the Herald has
confined itself solely to compliance with
club directions as its part in the work.

* *

An outstanding result of the club’s in-

fluence is the unparalleled record of more
than 30,000 box office reports from 1,200

independent exhibitors published in 52
issues of the Herald. In addition to the
matter of quantity, guaranteeing accuracy
in picture appraisement, this influence

also has brought the date of first report
up to average review date and has re-

sulted in a thorough covering of all

classes, brands and varieties of pictures,

from the widely exhibited program pro-
duction to the most limited short subject
novelties.

In the year of its operation the club has
confined itself strictly to the work in

hand, the perfection of a box office com-
munication service destined to minimize
booking risk and stabilize the theatre
business. The progress made in this di-

rection is well known to all Herald read-
ers.

The personnel of the club is representa-

tive of the exhibition branch of the
business. First run men in key cities,

group buyers in small towns, speaking for

every section of the country and Canada,
work together in closest harmony to pro-

duce a completely representative and
dependable record of the picture situation

at all times and for all exhibitors.

At the close of the Herald’s ninth year
and the beginning of its tenth, the

“Herald Only” Club looks back upon a

spotless record and forward to unlimited
accomplishment.

Old Pickford Negatives

Transferred to Famous
(Special to Exhibitors Herald)

NEW YORK, June 24 .—Negatives pro-

duced by Pickford Film Corporation and

the Famous-Players-Mary Pickford Co.,

Inc., were equally divided between Miss

Pickford and Famous Players-Lasky Cor-
poration before Miss Pickford’s recent de-

parture abroad, and all of the stock in

both companies formerly held by Miss
Pickford, was transferred to Eamous
Players-Lasky Corporation. The latter,

as the simplest method of winding up all

affairs of the two corporations, has
merged both the Pickford Film Corpora-
tion and the Famous Players-Mary Pick-
ford Co., Inc., so that neither of the two
latter will hereafter have any separate

corporate existence.

This has been done in accordance with
the Stock Corporation Law of the State

of New York, and notice has been sent

out because the filing of the formal pa-

pers with the Secretary of State at Albany
might otherwise be misconstrued.

Binderup Loses in

Federal Court Case
Judge Rules Against Him in

Suit for $240,000— In
Court Since 1919

(Special to Exhibitors Herald)

OMAHA, NEB., June 24 .

—

Fourteen
defendant film companies were given a
verdict by Judge Woodrough of the fed-
eral district court here last Thursday, in
the case in which they were sued for
$240,000 damages by C. G. Binderup of
Minden, Neb., who alleged that they
combined and “blacklisted” him, refusing
to sell him films, thus forcing his chain
of twenty-eight motion picture houses out
of business.

Case Fought for Year
Judge Woodrough took the case out

of the hands of the jury and made his
ruling, after the case had progressed
nearly four weeks straight. This case
has occupied the lower and higher courts
since 1919 . Some six months ago it was
taken to the Supreme court of the United
States which ruled that it involves inter-
state trade and must be tried in the
federal district court.
Had Binderup won, he could have col-

lected $720,000 in damages, as by the
terms of the Sherman Anti-trust law, a
defendant found guilty of violation of
that law must pay damages trebling the
amount named in the suit.

'Will Take Appeal
Counsel for Binderup gave notice of

appeal at once, and issued a scathing
denunciation of Judge Woodrough’s de-
cision, while counsel for the defendant
film companies held that the ruling was
inevitable. The decision is regarded as
of importance from a general as well as
individual standpoint.

Sell Pyramid Picture

Studio on Long Island;

O. 5. Lee New Manager
(Special to Exhibitors Herald)

NEW YORK, June 24 .

—

The entire
studio equipment of Pyramid Pictures
Studio at Astoria, L. I., was sold at a
marshal’s sale last Friday on a judgment
for unpaid rent. The effects were pur-
chased by the J. F. & M. B. Construc-
tion Company, builders and general con-
tractors who have owned the property
for some time past.

The building has been extensively re-
modeled recently and is now said to be
the largest and finest equipped independ-
ent studio in the East. It will be known
in the future as the Long Island Studio
and O. S. Lee, formerly with Paramount,
has taken charge as studio manager.

Negotiations are under way with sev-
eral independent producers to make their
productions at this Astoria plant.

Producers Distributing

To Hold Chicago Meet
Producers’ Distributing Corporation

will hold a two-day convention at Chi-
cago June 27 and 28 . In addition to
executives, sales managers and men from
the entire country, producers making
features for the company are planning
to attend. Among these are Hunt Strom-
berg, Frank E. 'Woods, Al. Christie and
Elmer Harris.

President F. C. Munroe, Vice-President,
John C. Flinn and Paul C. Mooney and
Raymond Pawley, Treasurer, will be
present.
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Laemmle Denies Universal
Plans Chain of Playhouses

Company Operating Theatres in Only a Few Cities

To Provide Proper Exploitation of Pictures

He Says in Refuting Reports
(Special to Exhibitors Herald)

NEW YORK, June 24.—Universal is pledged not to enter into the
exhibiting end of motion pictures and does not contemplate creating a

chain of first-run houses to compete with exhibitors, asserts Carl Laemmle
in refutation of reports that Universal is building up a chain of theatres.

Universal only has a few theatres in cities where combinations of producers
and exhibitors, or exhibitor combinations, formerly barred Universal prod-

uct from first run showings, the Universal chief explains.

Says Combines Froze “U” Out of Key Cities

“Never since I left the exhibition end of the film business to enter the

distributing and producing end have I ever contemplated getting back
into the exhibition end,” says Laemmle in a statement issued. “I have
pledged myself to Universal’s exhibitor patrons not to compete with them.
I mean to keep that pledge.

July 5, 1924

Tax Receipts

Show Drop in

May Business
WASHINGTON, D. C, June 34.—Ad-

mission tax receipts of the internal rev-

enue bureau during May totalled $6,571,-

503, according to a report just issued by
the treasury department. This was ap-
proximately $600,000 less than collections

in April and nearly $11,000 below the re-

ceipts for May of last year. The falling-

off in collections, as compared with April,

is ajttributed by treasury officials to the

general opening of outdoor recreation.

Capacity taxes collected in May
amounted to $14,844, as compared with
$17,114 in the preceding month, and
$30,820 in May of last year.

Present Ticket Can
Be Used Until Sold

Application for Usage After

Sept. 1, However, Must
Be Made to U. S.

(Special to Exhibitors Herald)

NEW YORK, June 24.—Information
concerning an amended ruling on the use
of tickets with the war tax clause im-
printed thereon after September has been
received by Will Hays’ office from Jack
S. Connelly, Washington representative.
Mr. Connelly, in a letter from the com-
missioner of internal revenue is advised
that the present tickets may be used after

September 1, where the supply on hand
has not been exhausted by that date.

Must Make Application

Deputy Commissioner R. M. Estes in-

dicates that there is no desire to levy
undue hardship on theatre owners and
says:

“If on September 1, 1924, a taxpayer
still has on hand a large number of tickets
which show an item of tax in a case
where the admission charge is 50 cents or
less and for any reason he has not been
able to secure a new supply of tickets

properly printed, in such case only he
may make application to this office setting
forth the circumstances and an effort will

be made to afford him appropriate
remedy.”

Most Tickets Will Be Sold

This statement clarifies the situation
with regard to the ticket problem and
while many theatres will be able to ex-
haust their supply between now and Sep-
tember 1 there are others who have a
stock of such quantity that they will have
many left at that time.

Canadian Managers of
Paramount to Convene

(Special to Exhibitors Herald)

OTTAWA, ONT., June 2’4.—A general
meeting of all managers of the theatres
of Famous Players Canadian Corp., Ltd

,

is scheduled to be held at Toronto, On-
tario, July 9 to 11, when important mat-
ters affecting the operation of the houses
will be presented by N. L. Nathanson,
managing director of the corporation.
Jack Arthur, supervisor of music and
presentations, and other officials of the
company.
The managers of the 60 theatres con-

trolled by Famous Players in the Do-
minion are expected to attend the con-
vention.

“During the past two or three years,

however, we have found ourselves frozen-
out of many key cities. Combinations of

one kind or another have made it im-
possible for Universal pictures to get a
showing in these centers. It has been a
great hardship on Universal and an even
greater hardship on the Universal patrons
of those territories.

“Consequently, Universal has been
forced to take steps to assure to its pic-

tures first-run showings in these centers.

In so doing Universal’s big idea has been
to provide proper exploitation of its pic-

tures in each territory, so that the pic-

tures would be more valuable to the
Universal exhibitors throughout the terri-

tory.

Made Need Few More Houses

“In carrying out this plan. Universal
has had to acquire a few theatres, a dozen
or more. We may have to acquire a few
more. But we do not plan to build up

Doug Fairbanks
Honored Abroad
According to news from Paris, Doug-

las Fairbanks has been bestowed with
singular honors for an American, having

been made an
“Officier de I’ln-

struction P u b -

lique.” The dec-
oration occurred
last month at the

Hotel Crillon, the
presentation be-
ing made by a

representative of
Premier P o i n -

care. It was be-
stowed by Minis-
ter of the Beaux
Arts Monsieur
Jouvenel, but on

Douglas Fairbanks ^COUnt of Mr.
Fairbanks being

an American it was presented through
the foreign office.

This honor, which is rarely accorded
others than Frenchmen is given persons
for valuable services to the French peo-
ple. It was indicated that the govern-
ment believes Mr. Fairbanks’ pictures
have served this purpose.

Last week Doug and Mary were so-
journing in Sweden.

a big exhibition chain, because that is

not to Universal’s interest. Universal is

a producer and distributor, not an ex-

hibitor. We make our money from film

rentals, not from box-office cash. Our
theatres are used only for exploitation

purposes.
“There is absolutely nothing in the re-

port of a Universal chain of houses. It

was started, perhaps, because we have
acquired three or four exploitation houses
in the last month or so—notably Moore’s
Rialto in Washington and Clune’s Broad-
way in Los Angeles. One swallow does
not make a summer and a dozen houses
does not make a monopoly. The only
monopoly I want is a monopoly of ex-

hibitor’s good will and confidence. I have
a good share of it and mean to hang on
to it. I’d be foolish to do otherwise.”

Lists Houses Operated

The theatres operated by Universal, in

addition to those mentioned above, are

the Broad-way Strand, Detroit; the

American, Denver; the Cameo, Pitts-

burgh; the Cameo, San Francisco; the

Columbia, Portland; the Columbia, Seat-

tle; the Kinema, Salt Lake; the Olympia,
Buffalo; the Liberty, Kansas City; the

Randolph, Chicago; the Rivoli, St. Louis,

and the Tudor, Atlanta.

New Firm Distributing

Picture of World War
(Special to Exhibitors Herald)

BOSTON, MASS., June 24.—Distribu-
tion arrangements are being made
throughout the country by Carver &
Mertz, 46 Church street, Boston, Mass.,
for the picture, “The World Ablaze,” de-

clared to be an authentic picturization

of big events of the world war.
The picture is being distributed on a

territorial basis to independents. It is

said to be unusally appealing because of

the intimate story it tells of what trans-

pired on the other side.

Made District Manager
(Special to Exhibitors Herald)

CINCINNATI, O., June 24.—M. A.
Milligan, who has been branch manager
for Paramount here has been made dis-

trict manager in charge of district No.
10 which comprises the Cincinnati, Co-
lumbus and Louisville territories. Milli-

gan succeeds H. A. Ross, who has been
assigned district No. 4.
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Hodkinson Firm Name Is Now
Producers Distributing Corp.

Corporate Name Changed on Completion of Reorganization

as Greater Independent Distributing Unit

(Special to Exhibitors Herald)

N ew. YORK, June 24.—It’s the Producers Distributing Corporation
now instead of the W. W. Hodkinson Corporation. Having com-
pletely and thoroughly reorganized under the group of new officials

that assumed charge of the company on January 1 the old name was
dropped at a meeting of the board of directors last week. The work of

reorganization was entirely completed, the meeting was informed.

I
N less than six months of the most
intensive work, the personnel, the

character, and the product of the com-
pany has undergone an entire change.
The progress that has been made in ob-
taining - new producers, directors and
stars, has aroused the keenest interest

of the exhibitors and created a wide, gen-

eral feeling of confidence in the aims and
ambitions of the company and the men
now at its head.

* * *

Confident that there was a distinct

place in the industry for a really inde-

pendent distributing organization, presi-

dent F. C. Munroe backed by his new
aides John C. Flinn and Paul C. Mooney
in the vice-presidential chairs has gone
ahead with energy to secure the product
of the best of the independent producers.

In the first six months the output from
eleven prominent producers has been
presented to the exhibitors: This in-

cludes the pictures from Priscilla Dean
productions. Regal Pictures, Inc., Hunt
Stromberg Productions, Stellar Produc-
tions, Inc., Al. Christie Features, Frank
E. Woods Productions, Film Guild, Til-

ford Cinema Corporation, Samuel V.
Grand, Whitman Bennett, Albert L.

Grey, Renaud Hoffman, and Easterii

Productions, Inc.
* * *

In the roster of the producing forces

are the names of fifteen prominent direc-

tors including Lloyd Ingraham, Alan
Crosland, John G. Adolfi, E. H. Griffith,

Bruce Mitchell, Scott Sidney, William
Beaudine, Stuart Baton, Reeves Eason,
Paul Scardon, Renaud Hoffman, Jack
Noble, Cullen Tate, Frank Tuttle, and
Oliver Sellers.

In-the' -fifteen productions ' issued 'in

the first six months, are the names of

eighteen stars' of the .first - magnitude.
Betty Compson was presened in “Miami,"
Lois Wilson in ‘‘Another Scandal,” James
Kirkwood and Lila. Lee in “Love’s Whirl-
pool” and “Wandering Husbands” sup-
ported by Madge Bellamy and Mar-
guerite Livingston, Clara Bow and Glenn
Hunter in “Grit,” Harry Carey in “The
Night Hawk,” “The Lightning Rider”
and “Tiger -Thompson,” Dorothy Devore
and Walter Hiers in “Hold Your Breath,”
Dorothy Mackaill in “What Shall I Do,”
Billy Dove and Bryant Washburn in “Try
and Get -It,” Lloyd Hamilton in “His
Darker Self,” Helene Chadwick in “Her
Own Free-Will” and Jane -TEomas and
Henry Hull in “The Hoosier- School-
master.”

* * *

This auspicious showing of the new
executives is a glowing tribute to their

ability and enthusiasm. It indicates a

spirit of progressiveness that cannot fail

of success and according to reports from
authoritative sources, the plans and the

pictures for the coming season, that will

be announced by the Producers Distribut-

ing Corporation, within the next two
weeks, will overshadow in magnitude the
accomplishments of the first six months.

Will Handle Principal
Films in Two States

Dependable Exchange, Inc.,Gets

Baby Peggy and Harold Bell

Wright Productions
(Special to Exhibitors Herald)

New York, June 24.—Territorial fran-

chise for the handling of Baby Peggy pic-

tures and Harold Bell Wright Master
Productions has
been assigned to

Dependable Ex-
change, I n c., of

which Morris
Kohn is president

by Principal Pic-

tures Corporation.
The territory cov-

Irving Lesser

Morris Kohn

ered embraces
New York City,

New York state

and Northern
New Jersey. Con-
summation of the
deal was effected

between. Mr.
Kohn and Charles

!

S. Goetz, general manager of Dependable
and Irving' Lesser, vice-president and
general manager of distribution for Prin-
cipal.

According to Mr. Kohn the Baby
Peggy and Harold Bell Wright pictures

are exceptionally stroing box office attrac-

tions. He states that there is already a

strong advance booking on “Captain
January” which is Baby Peggy’s new
vehicle.

The first Harold Bell Wright picture to

be offered by Dependable is “The Mine
With the Iron Door” which will be issued
in September. The second Baby Peggy
film is- “Helen’s Babies”, from the story

by. John Habberton.
Principal Pictures now has territorial

franchise holders in 40 states for the Mas-
ter Production and its “Big Six” with the

closing of the Dependable franchise.

To Produce for Levee
LOS ANGELES.—Irving Cummings has signed

with M. C. Levee to make special productions at

United Studios for First National release.

Theatre Managers of

Coast Firm to Meet
100 Will Attend First Annual
Convention at Los Angeles

July 7 to 10
(Special to Exhibitors Herald)

LOS ANGELES, June 24.—Managers
of Theatres for West Coast Theatres,
Inc., will hold their first annual con-
vention in this July 7 to 10 when more
than a hundred of them will come here
from the various coast houses of the com-
pany. The program calls for three days
of business and one day of entertain-
ment.

Will Glean New Ideas

The main purpose of the meeting is

to further the development of the cir-

cuit, according to General Manager Harry
C. Arthur, Jr., and to inspire managers
with ideas of closer co-operation and
efficiency in their duties.

The following committees will have
charge of the conclave:

Harry C. Arthur, Jr.—ex officio and Frank L.
Browne, ex officio-chairman; Entertainment and
program committee: W. H. Lollier, Chairman;
M. D. Howe, Ralph Grunauer, H. B. Wright,
George Cleveland, Jack Retlaw, C. Caballero, H,
L. Hartman, Joe Goldberg, Richard Spier, Louis
Golden, Harold Horen, Regge Doran, Hubbard
Robinson; Hotel committee: Leslie Swipe chair-
man; W. H. Lollier, Frank L. Browne, George
Cleveland, Carl Graff; Finance committee: D. M.
Croft, chairman; W. H. Lollier, Leslie Swope.
H. W. Woodin, H. B. Wright; Transportation
committee: Louis Golden, chairman; Leslie Swope,
Ralph Grunauer, Joe Goldberg; Reception Com-
mittee; Jack Retlaw, chairman; Publicity commit-
tee: Richard Spier, chairman; Harold Horne,
Regge Doran, Hubbard Robinson, Ralph Gru-
nauer, W. H. Lollier; Badge committee: C. Cabal-
lero, chairman; W. H. Lollier, H. L. Hartman,
W. H. Goodwin, Louis Golden.

140 Houses in Chain

West Coast Theatres now comprises
140 theatres. Recognition of the impor-
tance of neighborhood houses has been
one of the big factors in the growth of
the organization.

First National Has
New Selling Plan for
Forthcoming Product

(Special to Exhibitors Herald)

NEW YORK, June 24.—Pictures
issued by First National from August to

January will be sold on what is called a
“progress basis,.” according to an an-
nouncement by the company. The group,
which will be known as “Pace Makers,”
are built primarily upon First National’s
established box office values, says the
statement, and their rental prices will be
established by past performances of the
same stars and directors plus a certain
percentage for increasing box office value.
Each picture in the group has definitely

established box office values in practic-
ally every comrriunity. For example, it

is pointed out, Corinne Griffith established
a certain box office value in “The Com-
mon Law,” a greater value in “Black
Oxen” and a still greater value in “Lilies

of the Field.” There is a ready market
for each new Corinne Griffith picture and
a higher market value, so, on the “prog-
ress basis” her next production, “Single
Wives” is worth a rental cemmensurate
with the box office value established by
her previous pictures, plus a certain per-

centage for the added value of the new
product.

H. C. Eagles Transferred
SAN FRANCISCO.—Harry C. Eagles, Para-

mount exploitation man, has been transferred
from San Francisco to the Seattle and Portland,
Ore., territories, with headquarters at Seattle.

Oscar Kantner has been appointed exploitation
representative at San Francisco.
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Kansas Exhibitors Regard
Arbitration as Successful

Not Yet Perfect, They Say, but First Year Has
Shown That System Is Valuable and Fair

to Theatre Owners
With more than 5,000 cases disposed of during its first year at an

estimated saving to the industry of $1,500,000, the arbitration system estab-

lished between distributors and exhibitors in the motion picture industry
by Will H. Hays is being pointed to by the Arbitration Society of America
as an inspiration to other industries.

The Arbitration Society has caused to be published and distributed

broadcast in pamphlet form the address given by Charles C. Pettijohn of

the Hays organization at its second annual dinner in New York early
in May.

“Herald” Seek Opinions of Exhibitor Arbitrators

With Pettijohn’s address removing any doubt as to the distributors
being satisfied with the way in which arbitration is working out, - the
Herald has gone to the exhibitor members of the various arbitration boards
and asked their opinion as to its value.

Canadian Showman
To Fight Weather

Books 16 Feature Pictures to

Draw Crowds to His

Theatre
Manager Fred Robson of the Empress

Theatre, Edmonton, Alberta, has tackled

the hot weather problem with vigor, a

feature of his drive to maintain attend-

ance figures during the summer months

being a special “Summer Season An-
nouncement” which was given wide dis-

tribution. In conjunction with a general

declaration “To Our Patrons” regarding

the cooling features at the Empress, he

listed no less than 16 attractive features

which had been booked for the hot weeks.

His statement, in part, was as follows:

TO OUR PATRONS
It is with a great deal of pleasure that we

surround this

SUMMER ANNOUNCEMENT
with such a galaxy of stars and present them in

picturizations of such well known stories.

Getting away from the old idea that people

will not attend the movies during the hot weather,

we are making

A DECIDED INNOVATION
in presenting the very finest pictures procurable.

Believing that a patron, to enjoy our offerings to

the utmost, must be kept comfortable, we present

a theatre which looks what it is,

DELIGHTFULLY COOL -

Our color scheme in lights, the dressing of our

lobby and front, and our attendants in spotless

white, all help to carry out the idea of coolness,

while our Typhoon fan cooling plant will make you
realize that the Empress really is

THE COOLEST SPOT IN TOWN
Remember, only your liberal patronage will

make this great innovation a success and ensure
for you

THE BEST PICTURES PROCURABLE
ALL THE YEAR ROUND.

Pictures booked by Manager Robson
for the summer include “The White Sis-

ter”, “The Great White Way”, “Beau
Brummel”, “Cytherea”, “The Enemy
Sex”, “The Perfect Flapper”, “The
Mountebank”, “Compromised”, “The
Covered Wagon”, “Men”, “The White
Moth”, “Broadway After Dark”, “The
Alaskan”, “Monsieur Beaucaire”, “A
Couple of Down and Outs”, all of which
were first-run bookings for Edmonton.

Walsh Reelected Head
Of Connecticut League

(Special to Exhibitors Herald)

NEW HAVEN, CONN. June 24.—Mo-
tion picture theatre owners of this state

meeting at the Garden Hotel here re-

elected Joseph W. Walsh of Hartford to

the presidency of the organization. Other
officers elected were: Edward Raffle, New
Haven, first vice-president; Harry Cohen,
Bridgeport, second vice-president and C.
M. Maxfield, New Hartford, secretary-
treasurer.

M. J. O’Toole, president of the M. P.
T. O. A. was the principal speaker at the
convention.

Shauer Goes Abroad;
Adds to British Staff
(Special to Exhibitors Herald)

NEW YORK, June 24.^E. E. Shauer,
in charge of the foreign department of
Famous Players-Lasky, sailed for Europe
last, Wednesday on the Acquitania. Ac-
companying him was Ollie V. Traggardh,
w’ho has been assigned an important po-
sition in the British Paramount organiza-
tion.

Mr. Traggardh is a former exhibitor.
He has been connected with the industry
since 1907 as salesman, state righter, and
as branch manager for Famous at Los
Angeles.

One of the most interesting replies

—

others will be printed in future issues—
comes in the form of a joint statement
prepared especially for the Herald by the

exhibitor members of the Kansas State

Joint Board of Arbitration.

See Value to Theatre Men
R. G. Liggett, prominent exhibitor

leader, is chairman of the Kansas board.
Associated with him are C. M. Smith,
A. F. Baker, and Fred Mayn.
They declare that the fairness of ar-

bitration in their district cannot be ques-
tioned and point to the fact that there
have been more decisions in favor of ex-
hibitors than there have been in favor
of the exchanges. The statement is as

follows:
“There are, at least, two great bene-

fits to be derived from the Kansas Joint
Board of Arbitration. First, the exhibitor
is; taught not to over-buy; he is taught
just how much film he can use in a year
Second, by learning tbe first lesson he
is enabled to play newer pictures, as he
is not over-burdened with a ridiculous

number of pictures which he is bound by
contract to play.

“There can be no question about the
fairness of decisions rendered by the

board. Thus far the exhibitors have more
favorable decisions to their credit than the

exchanges. There are many obstacles yet

to be . overcome by the board. It is

young and cannot be expected to function
100 per cent perfection until several years
of experience have been left behind.

“There, are dozens of exhibtors who
really have no business knowledge of buy-
ing film. A good natured salesman comes
along and the exhibitor signs up for pic-

tures without actually knowing whether
or not he will be able to play them. After
he has been brought before the joint board
of arbitration he gets a beneficial lesson.

He does a little more thinking before he
buys a block of pictures.

“It seems that there should be an
equity of price as well as contract, but,

of course, that is yet to be worked out.

Our board functions with six members

—

three exhibitors and three exchange rep-

resentatives. The chairman who votes

only in case of a tie, is selected for a

period of six months, first from among the

ranks of the exhibitors and then the ex-

changes. We have accomplished a lot of

good and expect to accomplish more.

Pettijohn Statement Interesting

The pamphlet issued by the Arbitration
Society is interesting to everyone con-
cerned in the arbitration of exhibitor-

exchange differences. One of the sur-
prising bits of information is that of 5,000
decisions rendered during a year’s time,
ninety per cent were by a unanimous
vote. ...
Throughout the year, there were only

twenty-seven instances in which the six

members of the board of arbitration were
deadlocked and had to call in a seventh
person to reach a decision. Of these
twenty-seven, five were in New York
City.

Form New Production
Company in New York
Associated Arts Corporation Is

Name of New Erb and

Goebel Unit
(Special to Exhibitors Herald)

NEW YORK, June 24.—The Asso-
ciated Arts Corporation, said to be cap-
italized for $1,500,000, has just been
formed and will start work immediately
on its first picture on the West 'Coast.

A number of men well known in film

circles are connected with the enterprise.

Will Go Through F. B. O.

Active in its promotion and in map-
ping out its policies are O. E. Goebel,
Ludwig G. B. Erb, Dr. Conde B. Fallen,

Anthony Matre, F. J. Matre and James
F. Houlehan. According to their an-
nouncement, they have secured a con-
tract calling for the distribution of six

productions through F. B.'Oi

Weight Is Director

Studios have been secured at Holly-
wood and production will begin at once
under the ' supervision of Erb. F. Har-
mon Weight has been engaged as direc-

tor. . Fallen has been elected president
and Goebel will act as secretary and gen-
eral manager of the concern.

S. G. Sladdin, who has been associa-
ted with Goebel for eight years, will act

as personal assistant to Goebel and Fal-
len and will have charge of publicity and
advertising.

On Parzunount Board
NEW YORK.—Frank Bailey, formerly president

of the Title Guarantee & Trust Co., and now vice-

chairman of its board, chairman of the Board of

Realty Associates and of the Prudence Co., and
a director of Famous Players-Lasky has been
elected a member of the finance committee of the

latter company.
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Free Luncheon Will Celebrate

Removal of Tax
California Exhibitors Hold Big Pow-Wow— Earlier

Filming “Great Divide'’ for Metro

By HARRY HAMMOND BEALL

Hollywood, June 24.—Southern California exhibitors are going
to celebrate the removal of the admission and seatage tax with a

grand pow-wow luncheon to be held this coming Monday at the
Elite. The Motion Picture Theatre Owners of America, California divi-

sion, are giving a free feed to every theatre owner in the state, at which
the national convention delegates will be guests of honor. The knockout
of the proposed day-light saving, which would have been fatal here, is

also to be celebrated, while active warfare is to be planned on tent shows
and carnivals, as well as an attack on the music tax.

H al HORNE is the new manager of

the Criterion, the West Coast’s big
long run house. The popular publicity
man assumes charge with the opening of
Frank Lloyd’s “The Sea Hawk.” H. B.

Wright remains manager of Loew’s State.

Since coming to Los Angeles, Horne’s
rise has been rapid.

Joe Steele has assumed the publicity
directorship for Grauman’s Hollywood
Egyptian theatre, and with Mark Larkin
as his ally is already hard at work on the
pre-opening campaign for Doug’s “Thief
of Bagdad” that will be given its western
premier on the night of July 10.

Eddie Armstrong, Universal division

manager, is rapidly recovering from a
serious operation, performed not long ago
at the new Hollywood hospital.

With a vacation in sight Ernst Lubitsch
did not hesitate to shoot the final scenes
for his latest Warner picture “Three
Women” on Friday the thirteenth. He
is now enjoying said vacation.

“War may be all that General Sherman
said it was” wires Reggie Barker, Metro-
Goldwyn-Myer director, “but perhaps
he never heard of Arizona.” Reggie is

in the torrid state picking locations for

“The Great Divide” which he is to have
the pleasure ( ?) of filming in Arizona
in midsummer.

Two of the legitimate shows in Los
Angeles are to take the count for the
summer, namely the Biltmore and the
Mason, the two houses where the bigger
attractions play. Business for the past
two weeks has been deplorable with the
higher priced palaces of entertainment.
Tom Ince’s “Galloping Fish” at the Ri-
alto has proved the box office sensation
of the summer here, breaking all records
at the Paramount long run playhouse.

King Baggott is in Idaho filming “The
Tornado” for Universal.

A1 Cohn, title writer and literary ex-
pert, continues his busy pilgrimages
around the studios, doctoring a weak play
here, writing titles there, and oftimes
advising producers concerning the story
market. From an obscure Arizona news-
paperman, A1 has climbed the ladder of
film fame with a rush.

With Alice Gentle, the noted opera
singer, as featured soloist, Sid Grauman
staged an impressive memorial service for

the officers and sailors who lost their

lives in the turret explosion on the bat-
tleship “Mississippi,” at the Grauman
Egyptian theatre in Hollywood this Sun-
da}'. When President Harding died the
young showman held a similar service at
his Metropolitan theatre in downtown
Los Angeles.

“Watty” Rothacker has come and gone.
The laboratory magnate of Chicago who
has turned producer as well scattered his
usual broadcast of sunshine and joviality
during his all too brief stay here. Holly-
wood and the Ambassador “regulars” are
anticipating his return sometime in
August.

It is persistently rumored that Wal-
lace Worsley, who but recently finished
filming “The Man Who Fights Alone,”
starring William Farnum, for Paramount,
will film the first big special under the
recently signed contract between the Mo-
tion Picture Directors Association and
the Grand-Asher Distributing Company.
It is said that Worsley will be given a
large appropriation with which to pro-
duce the initial M. P. D. A. special, which
will mark the advent of the directors’ or-
ganization as an active producing com-
pany.

Eddie Cline has been named to direct

Jackie Coogan’s next picture, “The Rag
Man.” The famous “kid’s” role in this

feature will be similar to that he essayed
in Charles Chaplin’s, “The Kid.” The

Suggest Commandments
For Democratic Plank

(Special to Exhibitors Herald)

NEW YORK, June 24.—Glen-
don Alvine, who has been keeping
“The Ten Commandments” before
the eyes of the public in New York
with great success, hit on a real

idea when he sent a copy of the
Ten Commandments together with
a handsome brochure of the picture

to each delegate to the Democratic
convention with the suggestion that

the Ten Commandments be incor-
porated as a plank in the Demo-
cratic platform.

Don Allen in the New York Eve-
ning World, in commenting on the
publicity stunt, gave it as his opin-
ion that the Eighth Commandment
would be a mighty fine one to have
in any political platform.

story is an original from the pen of

Willard Mack who also wrote “Little
Robinson Crusoe,” Jackie’s last picture,
for him.

“Curley” Stecker, noted animal trainer,

is dead. The famous handler of beasts
passed away at his home in Lankershim
last week as the result of injuries re-
ceived about a year ago when “Charlie,”
a trained elephant owned by Universal,
turned on his master and mauled him
severely. As a result of this incident,
“Charlie” Was executed and “Curley” was
persuaded to give up his hazardous work.
Since that time he has been assisting his
brother in the conduct of an' animal ranch
in Lankershim. Besides “Charlie,” Stecker
trained “Joe Martin,” the famous ape,
“Ethel,” the educated lioness and other
four-footed screen stars. He is survived
by a wife and three children.

Hedda Hopper, Metro-Goldwyn-Mayer
featured player, is recuperating from an
operation for appendicitis at the Angelus
Hospital where she has been confined for
the past two weeks. The star but re-

cently completed work in “Free Love”
and upon her recovery she will be sched-
uled to take part in another picture at the
M-G-M plant.

Duane Thompson has been engaged as
Walter Hiers’ leading lady for the first

of the series of comedies which he will

make for Educational Film Exchanges
release. Hiers arrived in Los Angeles
last week after closing his contract in

New York with E. W. Hammons, and
will start work on the pictures imme-
diately.

Ten Features on Pathe
Program; Ray Seen in

- Four and Lloyd in Two
(Special to Exhibitors Herald)

NEW YORK, Jan. 24.—Ten feature
productions will be issued by Pathe dur-
ing 1924-25. These will supplement a pro-
gram of more than 100 two-reel comedies
from the Hal Roach and Mack Sennett
studios, and an indefinite program of

short subjects. Of the feature produc-
tions, four will star Charles Ray; two
will be Harold Lloyd pictures and four
will comes from Culver City, where the
Hal Roach productions are made.

The first of the Charles Ray pictures,

temporarily called “Dynamite Smith” will

be available in early fall. C. Gardiner.
Sullivan wrote the story.

Harold Lloyd is at present at work on
the first of his two features for the
coming year. The production, as yet
untitled, will be ready in November.
Of the four features which Hal Roach

is to produce, two will star Glenn Tryon,
a new “find” for whom Mr. Roach pre-
dicts a meteoric rise.

Dempsey Will Make
More Films for
(Special to Exhibitors Herald)

NEW YORK, June 24.—Jack Dempsey
will make six more pictures for Universal
in addition to the series of ten two-reelers
called “Fight and Win” he is now making.
The additional pictures will be a contin-

uation of the same series.

The new pictures will be made by the
same directors who are making the pres-

ent ten—Earle C. Kenton and Jesse
Robbins.
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the Camera

Sports Take the Center of the Stage When Summer Comes

Conway Tearle, tennis
champ of Hollywood’s
movie colony, shows
Colleen Moore, First

National star, three
rackets he uses in his

games. The two play-
ers appear in “Temper-
ament,” a First Na-
tional film.

Mark Strand theatre. New York, ballet holds a
donkey race at Luna Park, Coney Island, to
officially open the swimming pool. The don-
key on the left is “McAdoo” and the one on
the right “A1 Smith.” “A1 Smith” won. (Photo
by Paul Thompson)

Del Lord, comedy director for Mack Sennett, and the man responsible
for the Ben Turpin burlesques, specializes in boat racing. He is get-

ting ready to make a travesty on “Ben Hur” and is trying out one of

the mammoth boats to be used in this production.

Estelle Taylor is well protected from unwel-
come suitors with Jack Dempsey, the Universal
star, and Joe Benjamin, well known light-

weight boxer, escorting her through Los An-
geles public parks. Joe is appearing opposite
Dempsey in one of his pictures.
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The broad smile on Sol Lesser (left), the quizzical expression
Sam Wood (centre) is wearing, and John Jaspers determined
expression, bespeaks that all is well. Mr. Wood is making “The
Mine with the Iron Door” for Principal Pictures Corp., through
an arrangement made by Mr. Jasper, general manager of Prin-
cipal Pictures.

Mrs. George Whittel and Max Graf the

producer, on board Mrs. Whittel’s yacht,

Elia, during the filming of “A Wise Son,”

Graf’s latest independent production.

“Esmerelda” Queen of Paris Theatres,

who reigned for a day, as she drove

through the streets of the gay city in the

revival of an old festivity. (International

Newsreel photo)

(Above) Tbe “Another Scandal” company diving into the noon-day lunch
of ice-cold milk and chicken sandwiches, on location in Miami, Fla., where
the Hodkinson picture is being filmed. (Below) Lois Wilson, star of the
Hodkinson production, riding in another covered wagon to location.
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Jack Pickford and his new film “vamp,” Ann May now
appearing in “The End of the World,” an Allied Producers

and Distributors production.

M. C. Levee (right) producer, and Irv-

ing Cummings, director, who have re-

cently become associated in producing

“Belonging” a new picture for First Na-

tional distribution. Work on the initial

M. C. Levee production started this

month.

Cameo (above),

who appears in

“A S e 1 f-m a d e

F a i 1 u r e,” pro-

duced for First

National by J. K.

McDonald (left).

This is not a picnic. It is Norma Shearer and James Kirkwood enacting a scene from “Broken Barriers,” adapted from
Meredith Nicholson’s novel, which Louis B. Mayer is presenting through Metro. It is being directed by Reginald Barker
and was adapted by Sada Cowan and Howard Higgin. Percy Hilburn is the cameraman. (Right) A recent photo of lovely

Norma Shearer, who played the role of the daughter in Metro’s other success “Pleasure Mad.” In “Broken Barriers ’ she
has the role of Grace Durland, the young lady who defies conventions.
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“Buck” Jones, popular Fox star, con-
ferring with his director, Edmund
Mortimer, before starting work on
“Against All Odds.” “Buck’s” horse
is taking but little interest.

Walter Hiers who has been en-
gaged to make a series of six two-
reel Walter Hiers Comedies to be
distributed by Educational Film
Exchanges.

Harry Langdon, Mack Sennett’s com-
edian, receives an informal call from
his director, Harry Edwards, at his
dressing room. A new gag for “The
Night Watchman” is under debate.

(Left) Eileen Sedgwick
and Jack Daugherty, in

m a ke-up for “The
Fighting Ranger,” a
Universal serial.

(Right) Elmer Harris
and Patsy Ruth Miller,

producer and star in

“The Wise Virgin” be-
ing produced for Hod-
kinson.

This is what happens to bad little press agents when actors meet them in a
lonely spot. (Left) Jean Hersholt and (Right) Adolph Menjou, players in

Hobart Henley’s production “Free Love,” which Metro-Goldwyn will pub-
lish, beating up Fritz Tidden, former newspaper man, now a member of the
M-G-M studios publicity staff on the West Coast.

Tom Mix, Fox star, and Mrs. Mix pre-

pared for the yachting season with their

yacht “Miss Mixit.” Tom is more at

home in the saddle and just can’t get
used to sailor clothes, hence the outfit.
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Pat O’Malley and Hedda Hopper, appearing in Metro-Goldwyn production

“Happiness,” showed the film at the Los Angeles Orphans’ Home and gave

the little tots a treat. O’Malley brought his 9-year old daughter, Eileen, and

Miss Hopper brought DeWolf Hopper, Jr., her 8'-year old son.

Edmund Lowe, who has been engaged
through courtesy of the Fox Film Corp.
to play the leading role in “Barbara
Frietchie” Hodkinson production, oppo-
site Florence Vidor.

Jack Coogan, Sr., with Jackie Coogan, famous Metro star, and his mother, turning the first spadeful of dirt for his new
building in Vermont ave., Los Angeles. Jackie is perhaps the youngest builder in the world. The building will have five

stores and a garage and will be erected in his name with money earned by himself. (Above) Gloria Swanson goes over
the scenario of her latest Paramount picture, “Her Love Story” with Forrest Halsey, who wrote the continuity for

“The Humming Bird” and will prepare future stories for the popular star.
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Ritz-Carlton Pictures Gets Under

Way July First

J. D. Williams Announces Plan Before A.M.P.A .

—

Howard Estabrool^ Gives Journalists a Party

j

By JOHN S. SPARGO

N ew YORK, June 24.—As predicted in “Exhibitors Herald” of last

week, J. D. Williams was a guest of honor at Thursday’s meeting
of the A. M. P. A. and in addition to making the announcement of

the retirement of George Kleine from Ritz-Carlton Pictures and the ac-

quisition of C. L. Yearsley as right-hand man, made some other interesting

disclosures as to the plans of his company. Among these are that he has
organized what might be termed a young First National project for the

distribution of Ritz-Carlton pictures; that Ritz-Carlton Pictures would be-

gin to function actively on July 1st, that “Cobra,” a much talked of Broad-
way stage success, had been purchased as the first Valentino vehicle for

Ritz-Carlton ;
that Ritz-Carlton Pictures would produce six pictures a

year and each of these on a very big scale; that two of these would be
Valentino pictures and that two otlier very big directors would shortly be
engaged each to make two pictures a year.

That two other stars of world-wide
popularity would be engaged, Mr.

Williams already holding an option on
the services of one of these; that the star

under option and the one yet to be en-

gaged was NOT Harold Lloyd.
P. A. Parsons of Pathe introduced Mr.

Williams to the advertisers and stated

that it always gave him great pleasure in

introducing a man who was already very
well known to each individual in the as-

semblage. He said that when a man be-

came so well known in the industry that

everyone knew him by his first name or

his initials that an introduction was
always an absolute necessity so he intro-

duced “J. D.” to his friends. Mr. Wil-
liams said:

* * *

' “When I left First National I decided

I would take a year off to play golf and
that year is up and I have to take off my
coat and get to work. Ritz Carlton Pic-

tures is not something that is to be, it

is something that already is and there is

no guesswork about what we are going
to do. The company now has the money
right in the bank to do all the big things

we planned. We have stockholders and
backers and this organization has twenty
very well known motion picture producers
and distributors and forty of the biggest
motion picture theatre owners in the

United States. Some of these are First

National exhibitors but that is simply in-

cidental as we have no quarrels with First

National or any other company.
“In addition to this there is one man

with whom I have business connections
whose name I am not at liberty to men-
tion just now but who is willing to come
in behind production to the extent of one
million dollars in real money.
“Mr. Yearsley, who as you know, has

been connected with me for many years
and who has now and always has had my
utmost confidence joins me on July 1st

as my right hand man and let me say
right here that no matter who comes in

or who goes out of Ritz Carlton, as long
as J. D.. Williams is at the head of it.

Bill Yearsley will be second in command.”
Dr. A. H. Giannini, president of the

East River Bank was also a guest of the
association and spoke briefly during which
he paid a very high tribute to Mr. Wil-
liams.

* * *

Coincident with the appearance of Mr.
Williams before the A. M. P. A. came

the announcement from Will H. Hays
that Ritz-Carlton Pictures had been
elected to membership in the association

which now numbers a membership of

twenty-one producing and distributing

companies.
* * *

Paul Gulick, champion golfer, publicity

writer and banquet attender of Universal
Films, is using this week as the first in-

stalment of his vacation. Said he:

“Heretofore Mrs. Gulick and I have
gone away to some pleasant place to

spend our vacation period, but this year
we decided to do it differently. We have
decided to make our headquarters at our
home in Mount Vernon and make daily

trips in our automobile to various points

of interest.”

Mr. Gulick’s itinerary for the week fol-

lows: Monday, Tour tp Dinwiddie Golf
Club. Return at night. Tuesday, Tour
to Scarsdale Golf Club. Return at night.

Wednesday, Tour to Massapequa Golf
Club. Return at night. Thursday, Tour
to Pelham Golf Club. Return at night.

Friday, Tour to Oak Ridge Golf Club.
Return at night. Saturday, Tour to Bon-
nie Brier Golf Club. Return at night.

* * *

The Tec Art Studio was a scene of gay
festivity last Wednesday when Howard
Estabrook gave a party for the newspaper
and fan magazine writers during the film-

ing of his first Associated Exhibitors pro-

duction, “The Price of a Party”.

The occasion was the filming of a big

cabaret scene which filled an entire floor

in the studio. The guests were privileged

to stand on the sidelines and watch Hope
Hampton perform an oriental dance clad

in a costume composed entirely of pea-
cock feathers and beads, after which a

buffet luncheon was served.
Assisting Mr. Estabrook were Hope

Hampton, Dagmar Godowsky, Mary
Astor, Harrison Eord and Arthur Ed-
mund Carewe. Eollowing the filming of

the dance scene Miss Hampton sang a

series of songs and delighted the guests
with her brilliant soprano voice.

Those present were Delight Evans,
Adele Eletcher, Regina Cannon, E. I.

Colling, Agnes Smith, Dorothy Day, Mrs.
H. Trowbridge Harris, Ethel Rosemond,
Laurence Reid, Robert Welch, J. S.

Spargo, Jules Brulatour, Laurence Moen,
George Mitchell, Chester Keel, Ruggers

Neilson, Mrs. Neilson, Charles Gatchell,
Mile. Gambarelli, Sam Comly, Aileen St.

John Brenon, John Seitz and Larry
Trimble and Director Charles Giblyn.

* * *

The motion picture industry has
planned much good entertainment for the
newspaper writers who are here this

week to cover the Democratic Conven-
tion. A motion picture committee con-
sisting of the following was appointed to
co-operate with the newspaper club in

supplying the entertainment:

J. M. Loughborough, Principal Pic-
tures, Chairman; Walter Eberhardt, First
National, Secretary, John D. Flinn, Hod-
kinson; Forrest Halsy, Famous Players;

J. E. D.. Meador, Metro-Goldwyn
;

C. F.
Chandler, First National; Paul Gulick,
Universal; Jerome Beatty, Universal;
George Blaisdell, “Exhibitors Trade Re-
view”; Benjamin de Casseres, Brewster
Publications; W. R. Sheehan, Pox; Joseph
J. O’Neill, Will H. Hays’ office; Prank
Pope, Julius Fireman, Frederick M. Hall,
Motion Picture Editor New York Times;
Fred Hamlin, Strand theatre; Charles E.
McCarthy, Pamous.
At midnight, Sunday night a special

showing of “Dorothy Vernon of Haddon
Hall” was given at the newspaper club
and at midnight tomorrow night the visit-

ing scribes will see the “Sea Hawk” at

the Astor theatre. In addition to this

the out of town newspaper men and wo-
men to the number of about 125 have
been presented with cards giving them
free admission to all of the Broadway the-
atres showing motion pictures.

* * *

James Loughborough, chief of publicity
and exploitation for Principal Pictures
and one of the best known publicists in

the industry has gone and done it. An-
nouncements were made at last week’s
session of the A. M. P. A. that Mr.
Loughborough had joined the ranks of
the benedicts. Investigation discloses
that about two weeks ago he and Miss
Ethel L. Morrison, member of an old
New York family were quietly married at

the West End Presbyterian Church, only
the immediate members of the family be-
ing present. Mr. and Mrs. Loughborough
will reside in the Platbush section of
Brooklyn.

* *

There came to the desks of the trade
paper writers last week a very handsome
gold plated paper cutter on one end of
which was an embossed medallion show-
ing a buffalo rampant and in the border
of which was lettered Thomas H. Ince’s
“The Last Prontier”. Along with this

came the following letter:

“As one friend to another, I am send-
ing you a pointed reminder of good will

—and incidentally of the fact that “The
Last Prontier” has gone into production.
I hope it will prove an acceptable first

aid when you attack your daily mail.

“When another reminder reaches you
that my mammoth “western” is a thing
accomplished perhaps you’ll take an even-
ing off to tell me what you think of it.

In all the years I have been filming pic-

tures I never have undertaken a produc-
tion with such enthusiastic assurance that

it would make history. I’ll leave it to you
when the time comes to judge whether
I have been unduly optimistic.” (Signed)
Thos. H. Ince.

*

Heath Cobb, who until last week was
publicity director for C. B. C. Pilm Sales

Corp. left for Cleveland in charge of ex-

ploitation on their forthcoming Columbia
and Perfection productions. Before leav-

ing he appointed S. Malcheck, formerlv

editor of The Harlemite, in charge of

publicity.
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Women Showing
Ability as Bookers

(Special to Exhibitors Herald)

ALBANY, N. Y., June 24.^At
least six women are doing the buy-
ing for some of the leading motion
picture theatres in this section of

the state. Along Film Row, it is

said that the women are showing
themselves as shrewd buyers of pic-

tures, and able to cope with the

smoothest tongued salesmen of the
exchanges.
Mrs. G. Harry Brown is buying

pictures for the new theatre in Old
Forge; Miss Margaret Sullivan is

buying pictures for her house in

Watervliet, while Mrs. A. E. Milli-

gan has long been regarded as one
of the shrewdest buyers from Green-
wich. Mrs. Walton is buying for

one of the houses in Lake Placid,

Mrs. McGraw for a leading theatre

in Little Falls, while Mrs. Elmer
Crowninshield has taken her hus-

band’s place in picking out the pic-

tures that are to be shown at their

theatre in Troy.

Erie, Pa,, in Turmoil

Over Sunday Pictures
(Special to Exhibitors Herald)

ERIE, PA., June 24.—A battle is be-

ing waged here to enforce Sunday clos-

ing laws—which means, of course, the

motion picture theatres. Every organi-

zation in town is being linked up with
either the pro or con factions.

One minister claims the fight for Sun-
day shows is an attack on the churches,

another says he doesn’t see the sense of

forcing the twentieth century to live by
laws of past ages. The newspapers are

receiving letters attacking the “blue” ele-

ment in no uncertain terms. And Mayor
Joseph C. Williams, who is going to be
very busy this summer, is the man who
will decide the question.

St, Louis to Be Scene

Of Paramount Probing
(Special to Exhibitors Herald)

ST. LOUIS, MO., June 24. — St.

Louis some time in July, the dates not
having been definitely set, will be the
scene of the Federal Trade Commission’s
investigation into the operations of Par-
amount.

Field men for the commission have
been in the city for the past few weeks
conducting a preliminary investigation,
so as to line up witnesses to be called
when the sessions of the commission are
convened here.

Seek to Establish Film
Production in Florida
(Special to Exhibitors Herald)

SEA BREEZE, FLA., June 24.—Daytona
Beach, Ormond, Sea Breeze and Daytona
jointly celebrate the initial summer carnival
July 3, 4 and 5. Ceremonials inaugurate the
establishment of the motion picture industry
in Northern Florida.

Nature’s settings are being utilized, aug-
mented by complete, up-to-date studios. The
towns mentioned believe their section of the
country will be welcomed as a motion pic-
ture center by producers.

New Jersey Exhibitor Meet
Opens With Big Attendance

Henry P. Nelson, Secretary of State Organization,

and Joseph Seider Boomed as Woodhull Success-

ors— Work of M. P. T. 0. Lauded in Report
(Special to Exhibitors Herald)

ASBURY PARK, N. J., June 24.—The fifth annual convention of the
Motion Ificture Theatre Owners of New Jersey opened here for a four
days’ session, and judging from the registration of early arrivals, it will vie
in point of attendance with the convention of the national organization
at Boston last month. The headquarters of the convenion is at the
New Monterey Hotel and the business sessions do not begin until to-

morrow, the opening day being given over to registration of delegates
and social activities.

Woodhull Wont Consider Another Term
The entire convention is expected to be devoid of politics and the

four days given over entirely to business and social matters. The only
thing that might savor of politics is brought about by the announcement
of R. F. Woodhull, who has been president of the organization for the

past three years that he would not, under any circumstances^ again be
the candidate for re-election.

Henry P. Nelson

Joseph M. Seider

admirers among the
ow'iiers.

latter’s candidacy
is rather a pas-

sive one as he
has not declared
himself out for

the position but
is being strongly
boomed by his

many friends and
New Jersey theatre

Among the early arrivals but two
names are mentioned as his successors.

These are Henry P. Nelson, secretary of

the New Jersey organization who is the

owner of the Cap-
itol theatre of

Elizabeth, N. J.,

and Joseph M.
Seider, the effi-

cient and live

wire young chair-

man of the board
of directors. The

Carnival, Dance on Program

The big event of today is a dinner at

the New Monterey from 6:30 to 8:00

P. M. followed by a carnival and dance at

the Casino. The latter is being given by
the theatre owners in conjunction with
the city of Asbury Park.
More than two hundred reservations

have been made at the New Monterey
Hotel by the delegates, many of whom
are accompanied by their wives and it is

expected that almost all of these will be

on hand for the carnival tonight. This
attendance will be augmented by the ar-

rival of an Eastern Pennsylvania delega-

tion to a number of thirty which is

expected in tomorrow morning and also

by a delegation appointed by President

O’Toole of the M. P. T. O. A. This dele-

gation from the national organization is

composed of President O’Toole former
president Sydney S. Cohen, Louis A.

Sagal of New Haven, M. E. Comerford
of Scranton and Harry Davis of Pitts-

burgh.

The report of the board of directors
made by Chairman Seider expresses
thanks to Sydney S. Cohen, A. J. Moeller
and the M. P. T. O. A. for the coopera-
tion rendered. It gave credit to the M.
P. T. O. A. for the repeal of the seat

tax.

Directors Make Report

Twelve meetings were held during the
year and the board reported on work
which included the establishment of

service stations through an agreement
with the national organization; efforts

put forth in behalf of motion picture day;
cooperation with the board of education
on National Education week; investiga-
tion of insurance plans, activity in be-
half of favorable legislation and a con-
tract for distribution of an industrial film

which netted the organization $1,628.

The Mayor of .Asbury Park will be a

speaker on tomorrow’s program.

Censors to Pass Only
Pictures for Theatres
(Special to Exhibitors Herald)

OTTAW-A., ONT., June 24.—Exchange
managers in Toronto have received offi-

cial notification from the Ontario Board
of Moving Picture Censors, through Ma-
jor Hamilton, chairman, that in the future,

no standard size film will be passed upon

and given for exhibition purposes except

for exhibitors licensed as managers of

theatres under the Theatres and Cinema-

tographs Act of the Province of Ontario.

This means, it is said, that no films will

be available for use, in standard size, ex-

cept for licensed exhibitors.

This will probably have the effect of

materially restricting the use of indus-

trial and other reels which are not

screened regularly in theatres unless e.x-

hibiting licenses are also procured.

Plans Plant on Coast
(Special to Exhibitors Herald)

LOS ANGELES, June 17.—Los An-
geles is being analyzed by P. A. Powers
as a potential site for a $2,000,000 film

factory.
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s,

Marcus Loew, head of Metro-Goldwyn-Mayer, Mrs. Loew and Ramon Novarro are waiting for the signal that will start the
Leviathan for Europe. Mr. Loew is headed for Rome on business in connection with “Ben Hur” while Ramon Novarro doesn’t

care much where he lands because he’s going on a vacation. In center picture are David Warfield, Enid Bennett and Fred
Niblo saying farewell to Loew. Mr. dnd Mrs. Louis B. Mayer (at right) were also on hand to wish him bon voyage.

Welfare Society Is Launched in

British Trade Circles

Organization Will Provide for Assistance and Relief to

Film Folios in Times of Sickness and Distress

F
orming of a welfare organization among folks engaged in the pic-

ture industry in London is under way. The society, which will be

known as the Cinematograph Benevolent and Provident Funds has
for its purpose the creating of a fund which will give relief and assistance

to folks in all ranks of the industry in time of sickness, in time of business

depression and in all instances where any one engaged in the industry or

their dependents are in need.

The launching of such an organization
is a thing that has been extensively

talked of in British film trade circles. The
movement has the support of the Cine-

matograph Trade Council, an organiza-

tion representing three other associations

of producers, exchanges and exhibitors.

Sir William Jurj' has donated 1,000

pounds as a starting nucleus of the fund
and the organization will be officially

launched in a big way, financially and
otherwise at a gigantic garden party to

be held at the Royal Botanical Gardens
on July 19.

4: * *

Approximately 20,000 persons are en-

gaged in the various branches of the

picture industry here and the formation

of an organization of this type has wide
approval, it is reported.

Under the plan of operation there will

be a benevolent fund which will assist

members in time of sickness and render
temporary loans. It will assist in the

education and maintenance of orphaned
children and also provide for relief dur-

ing old age.

The provident fund is a form of

workers’ insurance in case of death with

the membership confined to those engaged
in the industry for not less than one
year. The organization will be managed
by a patron president and vice-president

as well as annual and life subscribers.

There will be a council of twenty-one
members, seven of whom will be vice-

presidents appointed by the Provident

fund; seven will be vice-presidents in the

metropolis and the other seven will be
province residents.

* *

The garden party will be the big social

affair of the year in film circles and
through it the organization will be placed
on a substantial financial basis. A pub-
licity committee composed of the follow-

ing is arranging the details;
Capt. Calvert, chairman; Horace Judge, Asso-

ciated First National, Frederick Martin, Famous
Players Lasky; Robb Lawson. European Motion
Pictures; R. E. Dearing, Gaumont Film Co.;
Frank Tilley. “Kinematograph Weekly”; S. Har-
ris, “Cinema”; F. Shepherd. “Bioscope”; Ernest
Fredmari, “Film Renter”; Billie Bristow.

Celebrities will be in attendance and it

is the hope of Reginald C. Bromhead,
chairman of the executive committee that

a member of the royal family will open
the party. An invitation has been ex-

tended to all Americans who are abroad
at the time to attend.

The executive committee sponsoring
the garden party and active workers for

the new association are as follows:

Chairman, Reginald C. Bromhead; treasurer, J.

Brooks Wilkinson; Cinematograph Exhibitors As-
sociation, J. H. Dovener, T. Ormiston, W. Gavazzi
King. Major Gale; Renter’s Society, J. C. Graham,
A. Geo. Smith, Frank Hill; Manufacturers Asso-
ciation, Lt.-Col. A. C. Bromhead. Paul Kimberley;
Trade and Benevolent Funds Committee, E. Pash-
ley Peall, J. Brooke Wilkinson. R. C. Bromhead;
General, Ralph J. Pugh, T. A. Welsh.

^ *

Horace Judge, well known in American
film circles, is one of the interested
workers for the new association.

MacLean Hailed as

New Type of Star
London Ads Tell How His Stuff

Provokes Mirth—But of

a Dignified Variety
(Special to Exhibitors Herald)

NEW YORK, June 24.—Arthur S.

Kane, head of Associated Exhibitors and
Frank C. Payne, eastern representative
for Douglas MacLean productions are

observing with considerable delight the
ingenious and at the same time unusual
method with which Douglas MacLean is

being introduced to the British film world.
Harry Rowson, London magnate who
purchased three MacLean vehicles while
here recently is demonstrating that there
is a lot of difference in exploiting stars

and picture to Londoners and Americans.

Conservatism Is Keynote
The following excerpt from one of his

double page advertisements which ap-
peared in English trade paper gives an
idea of his manner of telling the London
trade that he has a new star with some
new twists to the art of making people
laugh

:

“Above all,” says the Rowson prospectus, “and
before everything else, there is a big idea domi-
nating this organization of which Douglas Mac-
Lean is the head—something, perhaps, one has a
right to expect from a grandson of Scotland.
This idea is that it is not necessary for pictures to

be banal, in order that audiences shall be made to

laugh heartily . . . nor that humor shall be in-

decent or risque. MacLean believes in buying
and adapting established farce successes to the
screen, same as dramas have been adapted for
years, to the great benefit of the trade.”

American- Ways Not Successful

It is declared that American exploita-
tion methods have never proven a success
in London and that many American ven-
tures have fallen by the way-side be-
cause of an incorrect manner of selling

to the English people. The type of ad-
vertising copy, ballyhoo and other
methods used in America are said to

insult the intelligence of the English
folks. Conservative phrases and material
is declared to be the keynote to winning
successful sympathy there.

Hendee with Paramount
NEW YORK—Harold Hendee, former head of

the Research department at the Cosmopolitan stu-
dios, is now established at Paramount’s Long
Island studio in the same capacity.
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THE THEATRE
Q^AJ3epartment ofPractical Showmanship

CONTRIBUTOR CIRCLE GROWS
House Organ
Copy Covers
Many Topics

Many topics are covered by the

house organ copy offered this week
in The Theatre series and special

effort is made to attain a sufficient

variety of length and subject matter
to conform to the needs of the dif-

ferent types of publications using

this material.
As radio is at this season a waning the-

atre opponent, and as other opponents are
particularly strong, perhaps it is a good
idea to toss a timely jolt toward the
former and, incidentally draw attention
away from the latter. Such a jolt, used
as editorial or advertisement, might be
titled

:

STATIC
Dedicated to the' provision of sound,

wholesome entertainment, we cannot re-

press a sincere regret that the season
which makes agricultural prosperity possi-

ble and physical welfare certain brings to

those of our patrons who taper off an
evening spent as our guests with a bed-
time hour at the radio the annoyance that

is called static. Eventually the radio will

eliminate interference, just as the motion
picture eliminated flicker 5^ears ago, but
in the meantime that theatre which did
not exert special effort to provide the
highest possible type of musical entertain-

ment at this as at any season would be
lax indeed in its duty to the public.

This theatre, unlike others, constituting
perhaps a majority, does not curtail its

musical program or organization in the
summer months but, in fact, augments
that element of its performance in ful-

fillment of a definitely realized obligation.

Another particularly timely editorial

or advertisement which many theatres
may use advantageously might be cap-
tioned:

THE THEATRE LEADS
Did you ever stop to think that the

theatre is the only modern building-
equipped with a cooling system?
You know, without thinking, that the

theatre offers the only dependable escape
from bodily discomfort in the summer-
time. You know that the theatre and the
bathing beach are the only places you can
find refuge from the season’s single un-
pleasantness and that you will not be sun-
burned in the theatre.

Builders are watching the theatres’
highly successful experiment with scien-
tific artificial cooling, with a view to
adapting the theatre policy to all buildings
where people gather. No doubt churches.

(.Concluded on page 44)

Milwaukee Ave. al Crawford Phone Juniper 1075

CHAS. H RYAN, Managet

ADMISSION 2Sc CHILDREN lOc
(Until July 2nd)

WILUAM TYSHKO, Organi»t ALEX KAMINSKY. Violin SoloUt

COMING ATTRACTIONS WEEK OF JUNE 22

“Tax Relief for You”
The managemeni of the “Milford” Theatre i$ deeply

grabbed to announce that, effective July 2. admission

prices will be lowered in conformity with the tax bill pul

in force on that date, terminabng the assessment of a 10
per cent federal tax on admissions of 50 cents or less.

Al this time the management wishes to express its appre*

ciabon of the spirit actuating the clientele of the -‘Milford”

Theatre in patiently shouldering the burden of a tax which
otherwise might have enforced discontinuance of a busi-

ness come to be regarded as a community enterprise.

ON AND AFTER WEDNESDAY, JULY 2, THE REGULAR
ADMISSION PRICES WILL BE 25c

SATURDAY MATINEE (Until 6:00 PM) 20c

CHILDREN AT ALL TIMES 10c

CHARLES H. RYAN. Manager.

Front page of Charles H. Ryan’s house
organ for Milford theatre, ChiccLgo, show-
ing use of tax cut ad copy supplied by this
department in June 21 issue.

Tax Cut Ads
Tell Chicago

Scale Slash
Chicagoans attending the Milford

theatre or receiving the house organ
of that institution have been told of

the price scale slash brought about
through lifting of the federal tax in

the words of the tax. cut ads sup-
plied in The Theatre’s house organ
copy series.

Charles H. Ryan, directing head
of the Milford, is first to submit a
house organ publishing the copy.
The front page is reproduced above.

Mr. Ryan used the first of the four copy
units provided, dropping the final para-
graph for purposes of prominence in the
space available. As suggested, he affixed
to the bottom of the announcement his
present and future admission price scales.

Although subsequent mail deliveries un-
doubtedly will bring additional specimens
of the tax cut copy as supplied, the Mil-
ford application demonstrates the fitness

of the same for the purpose intended.
(Concluded on page 44)

Ideas Swell
‘‘What I Did
For Picture*’

“What I Did for the Picture” be-
gins this week upon the third page
of this department. Again new
names are added to the list of con-
tributors and the newly christened
column fairly bulges with business
making ideas.

John W. Hawkins, Allen Charette, Inc.,

operating eight theatres in New Bedford
and Fairhaven, Mass., joins the contrib-
utor body this week with one of the most
striking letters ever printed. The New
Bedford theatre situation as outlined is

particularly interesting.
In New Bedford, Allen Charette oper-

ates one downtown theatre and a number
of neighborhood bouses. Mr. Hawkins
has launched into this situation a spectac-
ular advertising campaign captioned,
“Patronize Your Neighborhood Theatre.’’
In his copy, which is reproduced on the
next page, he sets the residential theatre
up against the downtown house without
hesitation as the choice theatre. His reas-
ons should be read by every showman.

It takes courage to do this sort of
thing, and the outcome of the drive will

be awaited with keen interest.

Mr. Hawkins’ letter also tells his ex-
perience with a house organ, publication
of which was discontinued necessarily and
resumed as a result of persistent public
demand and, as he phrases it, in “self

defense.” The house organ is represented
on the next page with four reproductions
from its pages. It should be noted that
the house organ is distributed by the
downtown theatre but carries the “Pat-
ronize Your Neighborhood Theatre”
copy.
Another newcomer, Carl Miller, Strand

theatre, Fremont, Ohio, contributes a

brilliant idea in the postcard which is

mailed by him daily to addresses gleaned
from the society columns of Fremont
newspapers. The card is reproduced. Mr.
Miller makes a strong bid for the pa-
tronage of those who engage in social

activity, pointing out in his letter that
persons who entertain are usually persons
who will pay for entertainment.

In addition to these, there are letters

from other new and veteran contributors,
combining to make up a veritable gold
mine of theatre capital. All are adequately
illustrated and practically all are the sort

of ideas that can be applied at once by
other showmen.
Under the new caption, “What I Did

for the Picture,” the co-operative feature

of this department promises to develop
mightily.
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BWONIZE YOUR
EIGHBQRHOOD THEATER

^OBODY likes to Ije incouveiueiiucd

"*Vct every time you go to a down-town

thcatit? you subject yourself to inconvenience.

You bustle to got started in time—you wait

on the street corner for the trolley oar—you

stand up if tlio car happens to he full, and may-

be when you loach the theatre you are

compelled to wait in line and get a poor seat

in Ihe bargain. If you <lrivo a machine, you

arc s\'arcd the annoyance of trolley travel hut

you run the risk of having your machine stolen

or looted wliilc you are watching tlie show.

You esca])e all this nuisance when you go

to your neighborhood theatre. It is within

easy walking distance from your home. You
do not need to “dress up,'” because you will

he among friends and neighbors. You arc

sure of getting a good scat without having to

wait in line foi it—and iiine times out of leu

you will SCO a lautcr show than you will in a

down-town i heat re. You will arrive home
early enough to road the ncw.spaper before
you retire for tlie night

Yoor netQhtorhooJ theaf.er is convenient.

Patronize it—and be sure it’s an Allen Theater.

I

P>«B0NIZE YOUR
GHBORHOOO THEAtERI

'J’HE PERSONAL touch is missing in the

downtown theater.

The manager does not know you and, even

if he does, he is not in a position to cater to

your likes and dislikes. . His attraptions are

booked and his policy is shaped by out-of-

town people, ignorant of local tastes and local

conditions

In the neighborhood house it is different.

The manager makes it his business to know

you and your family. He exerts himself to

find out what kind of pictures you want to see

aud he is able to get these pictures for you.

He needs your patronage and he needs your

friendship. He must make every effort to

win both if he expects to keep his house on a

paying basis.

Patronize your neighborhood theater—and

be sure iPs an ALLEN THEATER

Playing ToUay in Your Neighborhood Theater
ORPHEUM— Tliy Ram.' Is

Wouian.” 'vitli Ramon N'o-

varro. Hhrbara LaMarr.
Roli<‘i-ts; I-ifre Conley

in There He Cioos.
”

CASINO—CojninpoliranV snr-

prise pietiiro, “The Great
While Way.”' willi tlie

frrealost ca.st over asrembleti

in a picture: “PooiUos”
Hanneford in “The Bone-
head

AMERICAN—.lark Hoxie in

“The Galloping' Aen". N'eal

Burns in “Fool Proof":
Baby Pe'jgy in “Tips” and
liiternalicnal News

Coming Tomorrow to Your iScigitborhood Theater
ORPHEUM—Ramon N'ovano

and Barbara La Maix in

"Thy Name Is Woinau":
Lige ConleV ht “There He
Goes."

CASINO—Gosmopolitan ?. .sur-

prise pietiu-n, “The Groat
White Wav ’ & “I'ooiUes"
Hanneford in “The Bono-
heail

“

ALLEN’S—Hoot Gibson In

“Broadway nr Bust.” " De-
livering the Goods," a com-
edy. and “The Pay Roll
Thief,''’ a two-reel Western
drama.

COLONIAX^—Lon Cfiaiiey in

“The Xe.vt Corner." ‘•The
Sponcre Man," a comedy
and Fox .News;

COMIQUE—F.diiumd Cobb in
" B.attlini^ P.ates,

”
“.Sailor

Maids," a comedy and
“Miscarried Plans." a-tavo-

PRINCESS— Wallace Beery in

Richard, the Lion-Heart-
ed,’’ adapted from Sir Wal-
ter Scott’s novel “The Talis-

man," and “Dandy Lions,”
a comedy

Fash
and

AMERICAN (North Fairhaven)—.Mac Mui-ray
loii Row." Bobl'y \'eruoii in “A Pcitcit
LiiTlitniniJ Brjee.' P.trr :>

If you desire to have tliis pro-

gram sent to you each week,

at your home or office, fill this

out and hand it to the usher.

NAME

ADDRESS,

STRAIGHT FROM THE

SHOULDER

Talk I\o. 1

The personal touch is missing In

the downtown theatre
The manager does not know you

and even if he does, he is not in a

position to cater to your likes and
dislikes His attractions are booked
and his policy is shaped by out-of-

town people
In the neighborlTood house, it is

different The manager makes it his

business to know you and your fam-

ily He exerts himself- to find out

what kind of pictures you v. ant to

see—and he is able to get these pic-

tures foi you He needs your pat-

ronage and he needs your friendship

He must make every effort to win

both if be expects to keep li#s house

on a paying basis

Patronize your neighborhood the-

atre— but make sure that it is an

Allen Theatre

Q J P IT 0
THEATRE

(Program Continued)

Goldvvyn Presents

“NELUE, THE BEAUTIFUL
CLOAK MOflEL”

By Owen Davis

Directed By
EMMETT J FLYNN

The Cast
Nellie Claire 'Windsor
(At 5 years old) . . .Betsy Ann Hisle
Jack Carroll Edmund Lowe
Polly Joy Mae Busch

;
Shorty Burchell ... Raymond Griffith

I

Walter Peck Lew Cody
1 Thomas Lipton
1
Robert Horton. . . .Hobart Bosworth

I

Nita Lilyan Tashman
Mrs Horton. . . .Dorothy Cummings
Blizzard Dugan Will Walling
Miss Drake.' .Ma^'me Kelso
Mosely William Orlamond
Gangster Arthur Houseman
Gangster David Kirby

JOHN W. HAWKINS’ letter to “What I Did For the Picture” gives details of his neighborhood theatre attendance

campaign and his house organ experience, illustrated above. Front and back covers, with two inside pages, are

reproduced from house organ. The first two neighborhood theatre ads are shown above.
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Hawkins Advertises

Neighborhood Houses
THE THEATRE, Exhibitors Herald.

—

We are trying what we believe to be a

unique experiment in theatrical advertis-

ing. We operate a circuit of eight thea-

tres in New Bedford and Fairhayen,

Mass. With the exception of the Capitol,

these are all neighborhood houses with

seating capacity ranging from 535 to 1,-

200. The principal theatres in this sec-

tion outside of our circuit are controlled

by a combine and our problem is to keep
our patrons in the community where they

reside.

Toward this end we have started a

“Patronize Your Neighborhood Theatre”
campaign. This is being conducted
through the newspapers, in the house
programs, with lobby cards, and on the

screens of the different theatres. We en-

close copies of the first two of a series

of newspaper advertisements.
It is too early yet to judge the results

of the campaign, but it has attracted fa-

vorable comment from other exhibitors

in this section and may be of more gen-
eral interest.

I also enclose current copies of a vest-

pocket program which we have been
issuing with considerable success in our
Capitol theatre during the last two years.

These programs are distributed in the

theatre and sent out weekly to a mailing
list which now numbers more than 2,000

and is growing all the time.

Some time ago, while we were moving
our offices and things were in a disorgan-
ized state, we discontinued the program
for a month, but we received so many
inquiries and business fell off to such an
extent that we had to resume publication
in self-defense. So much for program
advertising!

—

John W. Hawkins, Allen
Charette, Inc., New Bedford, Mass.
Mr. Hawkins’ enclosures are repro-

duced upon the opposite page.

Meyer and the Mayor
Sell “Lights Out’’
THE THEATRE, Exhibitors Herald.

—

The Mayor of our town has gone on a

rampage by enforcing dimmer and tail

light ordinances and in the last week
more than a thousand have been arrested
for parking without their tail light. So
we capitalized on the situation by using
the enclosure as an exploitation stunt for

“Lights Out.”

—

Fred S. Meyer, Palace
theatre, Hamilton, O.
Mr. Meyer’s enclosure is reproduced

upon the fifth page of The Theatre.

Miller Card Draws
From Social Ranks
THE THEATRE, Exhibitors Herald.-

—

Brother exhibitors are always on the
lookout for something good in the line of

exploitation. I have been successfully
using something for the past two years
that I know has been a great help to us
and will be to any theatre that makes
use of it. Therefore, through the columns
of your paper, permit me to pass it on
to the boys who are always alert to the
good things in this game.
You will find enclosed a copy of a post-

card that we mail out daily. You will

note it is intended to reach the person
who has entertained. The mailing list on
this is always a live one, for we get our
addresses daily out of the society col-

umns of our daily papers and these cards
are mailed out daily.

You know the people who entertain
are, as a rule, the people who spend
money for entertainment. The expense
of doing this is very small compared to

“What I Did

for

The Picture
’’

Letters from showmen
TELLING THE OTHER SIDE

OF THAT GREAT STORY,
“What the Picture Did
Eor Me.^^

Write one.

the benefit that we derive from it. With
us the expense is very small, as we oper-

ate our own printing plant.

Hoping you will pass this along to the

boys, we are.—Carl F. Miller, Miller

Theatres, Fremont, O.
Mr. Miller’s enclosure is reproduced

upon the fourth page of The Theatre.

Lloyd Ads Make
Space Produce
THE THEATRE, Exhibitors Herald.

—

I thought you would be interested in the

enclosed specimens of advertising used
by Harold Horne in his campaign on
Harold Lloyd in “Girl Shy.” These merit
your attention, first, because they show
effective use of small space; second, be-

cause of their other distinctiveness, and
third, because of their attention-drawing
value, which is all the more significant

because they had to compete with scores
of other ads on a crowded page of adver-
tising.

It is well to consider that in the entire

J»af*0»a«D«0«Cj«Deaa«a#0«0#DDI»D<MtDflQ«D«G»D»IG*»G»DI»0®DeO»0*0

I STAR FAVORITE WEEK! I

IKHATTAR’S!
I

—_— ;

I

Featuring TOM MIX .n I

HfflLEANNUTE!

I

ROMEO’
1

! A Western Photoplay Delux §

STARTING

MONDAY!!
©«n«a©QeD»D©a»D®0»0«D»0«0»D»D«aD«D»DeQ©D«a«C«D«0®D«0*S

HALF-SHEET card used by Geo.
K. Khattar in his “Star Favorite
Week” to advertise “A Mile-a-Min-
ute Romeo,” Fox. His letter is

published this wreck.

campaign the name of Harold Lloyd was
held above all else and was featured on
the assumption that it is a symbol for
laughter and no phrase could be con-
cocted to tell people about its comedy
value more effectively than by the repu-
tation and display of the star himself.

—

Margaret Kimball, Pub. Dept., Criterion
theatre, Los Angeles.
Three of Mr. Horne’s displays are re-

produced upon the fourth page of this
department.

Doubles on Star

Impersonation
THE THEATRE, Exhibitors Herald.—

This ad for Jackie Coogan in “A Boy of
Handers” brought us big money. The
boy is seven years old and the dog is a
German police dog.—M. R. Levine, Els-
mere theatre, Bronx, N. Y.
The photograph enclosed is reproduced

upon the fourth page of The Theatre.

Foster Writes of

Summer Methods
THE THEATRE, Exhibitors Herald.

—

Enclosed find photographs of a stunt we
have used quite often to good advantage.
The front of our house is glassed in and
we cannot use a set piece in the lobby
center that will show up to good advan-
tage. We used a brass photoframe set in

the center window and on top of this set

a one-sheet cutout or built-up display,
using a frame that snaps over the top
of the other frame.
The illustration enclosed is not very

elaborate, but of course they can be built
as large as desired. We also find valuable
material in press book covers and the
colored page ads from trade magazines
that, when mounted, or combined with
cutouts, or built-up displays, make elab-
orate one-sheets, window cards, etc.

1 am also enclosing a photo of our “hot
weather dress,” which is made of sign
cloth cut to represent icicles, with a large
iceberg of the same stuff mounted atop
the electric sign. Under the canopy we
have a sign about the cooling system

—

“Seashore Breezes.”
I am taking a trip to Colorado July 1st

and will look up some of the “Herald
Only” Club members if they are on my
trail.—M. P. Foster, Orpheum theatre,
Harrisburg, 111. (H. O. C. 73.)
Mr. Foster’s enclosures are reproduced

upon the fifth page of this department.

“Star Favorite

Week” a Winner
THE THEATRE, Exhibitors Herald.

—

LLider separate cover you will find a win-
dow card that we used in “Star Favorite
Week” and which helped to do the trick.

Enclosed you will also find a herald that
we had made and an introductory card.
We had the leading newspaper in the city

put a herald in each copy, which all who
read the newspaper couldn’t miss. The
introductory cards we had delivered to
the stores and houses.

I must say that Monday night attend-
ance was one of the largest had for at
least two or three weeks. We advertised
that this week was coming about two
weeks in advance.
We also ran “Spring Drive Week,”

about a month ago, which has this beat
by a little margin.
“Shadows of the East,” run in “Star

Favorite Week,” certainly brought the
crowd and pleased 100 per cent, especially
the women. We had several thousand
heralds on it made and had them deliv-
ered to the houses. Seeing that it was a

(Concluded on page 44)
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THEATRE
CRAMD AT rrtf
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LLOYD

Adolf Tandler
AND PLAYERS
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Star Favorite Week
at KHATTAR THEATRE

STARTiiXG MONDAY with

TOY1 MIX m “Mile a Minute Romeo"

A Suggestion For Those Who Entertain
*« notlC9dl in the eociety coluian of the daily paper that

you entertained at your home and we want to euggeet to you

that the next time you entertain that you make a theatre

party a part of your entertainment program.

The Strand ia Fremont’s finest theatre and you can

arrange in advance for reservations so that your guests

will be sure of seat reservation.

The next time include a theatre party at the Strand,

we shall be glad to make reservations for you at any

time and if you to desire you can have your guests meet

in our ladies rest room.

Next time you entertain, phone Main 1792 and we will

gladly assist You in arranging for a theatre party at

the Strand theatre

.

“WHAT I DID FOR THE PICTURE” letters

give details of exploitation illustrated on this

page.

LEFT: Above—Harold Home’s ads for “Girl

Shy,” Pathe, at the Criterion theatre, Los An-

geles. Below—Geo. K. Khattar’s introductory

card for “Star Favorite Week.”

RIGHT: Top—M. R. Levine’s stunt for “A
Boy of Flanders,” Metro, Elsmere theatre,

Bronx, N. Y. Center—Carl Miller’s postcard

helpful to Strand theatre, Freemont, O. Bottom
—F. A. Sunderhauf’s window for “The Hunch-
back of Notre Dame,” Universal, Rex theatre,

Scobey, Mont.
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“WHAT I DID FOR THE PIC-

TURE” letters begin on the

second preceding page. Illus-

trations are given here and on

the opposite page.

RIGHT; Above—Pages from
three house organs showing ex-

hibitors’ use of copy provided

by The Theatre. Below—Tag
used by Fred S. Meyer, Palace

theatre, Hamilton, O., to exploit

“Lights Out,” F. B. O.

LEFT; M. P. Foster’s photo-

graphs showing close-up of cut-

outs used for “Dulcy,” First Na-
tional, at Orpheum theatre,

Harrisburg, 111., and summer
frontal spread as it appeared

during the run of “The Eagle’s

Feather,” Metro.

“WE AND YOU,” a recent house
organ editorial in The Theatre
series, was used as shown by
(above) Orlando Enterprises, Inc.,

Orlando, Fla., (right) E. E. Bair,

State theatre, Uhrichsville, O., and
(below) Earl Hall Payne, Ken-
tucky theatre, Lexington.
Charles H. Ryan’s use of the tax

cut copy is shown on the first

page.

RENT A FORD
Have the pleneare of privacy, and the satlefactlon (or the time

being of driving yoor own car, without the expense of owning It.

Ail cars equipped with Cushion Grip Brakes, makes driving both

safe and a plcasore-

Phone Ui For Rate*

Commercial Rent-A-Ford Co.

I 34 EAST SHORT STREET PHONE 3145

PAGE TWO

THE STATE THEATRE NEWS
V. II WESSON.

NOTICE!
nr IS UNLAWFUL TO PARK YOUR CAR AT NIGHT WITH ALL

“LIOHTS OUT!”
YOUR TAIL OR PARKING UGHTS MUST BK ON.
DON’T FAIL TO SEE

“LIGHTS OUT!”
•\vT THK

TONIGHT
TOMORROW
SATURDAY

IT’S THE JOLUEST OF CROOK COMEDY DRAMAS
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Elaine Hammerstein, starring in the C.
B. C. Columbia production, “The Fool-
ish Virgin.” Robert Fraser plays op-
posite the star.

What I Did For
The Picture

{Continued from page 41)

foreign picture and a successor to “The
Sheik,” we first went after the foreign
part of town and plastered it with ones
and three-sheets, which were followed up
with the heralds. The foreigners came in

drifts.

We then went after the women and
made sure that every woman in town
knew that we had “Shadows of the East”
coming Wednesday and Thursday, and
we must say if there ever was a picture
that brought strangers to our theatre,

then it’s “Shadows of the East.”

—

Geo. K.
Khattak, Khattar’s theatre, Sydney, N.
S., Canada.
Mr. Khattar’s enclosures are reproduced

upon the third and fourth pages of this

department.

Creamer Exploits

“Telephone Girl”
THE THEATRE, Exhibitors Herald.

—

We just started “The Telephone Girl”

off to good business, and for this I used
the special three-sheet they furnish for

making a cutout.
This shows a huge telephone six feet

tall, and on the upright part of the ’phone
is a space left to use four eight-by-tens.

These to be changed on each chapter, of

course.

I claim this is real co-operation when
they put out paper that is designed espe-
cially to be made into cutouts. Also it is

about time some of the other producers
get busy and follow the idea of Film
Booking Offices.

To get attention to this cutout, I wired
a buzzer and hid it behind the ’phone, and
every so often the cashier would work
the buzzer. To get the same effect in the
day, when the box office is closed, it

would not be hard to wire a flasher in the
circuit. Thus you would get the inter-

mittent buzzing similar to a telephone.

—

John W. Creamer, Strand-Empire thea-
tres, Chillicothe, Mo.

Service Copy For
The Theatre

(Concluded from page sg)

and schools generally, as well as other
public buildings, will be similarly equipped
in a few years. In the meantime, the
theatre leads.

Another device, a very old one, may be
utilized with some profit at this time and
made to seem new if given a caption that
has been a favorite with the public for

decades, like:

A NEW ERA
new era for the theatre and its patron

arrived with the advent of scientific cool-
ing as a major factor in inodern building.
Prior to the successful inauguration of

this service feature, the theatre sustained
great monetary losses during the heated
season due to a natural falling off in at-

tendance caused by the temperature. Of
course this had to be made up in box
office admissions during the remainder
of the year.

With the advent of the present system,
however, there is no longer a “Summer
slump” in theatre attendance and it is

possible to give the patron, the year
around, a better show at a smaller admis-
sion charge.

Another idea that can be sold at this

time and will mean additional ticket sales

might be imparted in this copy:

VACATION EVERY DAY
The annual vacation is a wonderful in-

stitution, resting the human machine after

its year of activity and preparing it for

another. Nevertheless, it is much less

wonderful and much less important than
the daily vacation which the motion pic-

ture theatre brought to humanity.
The modern man’s year of 52 weeks is

broken up into 50 weeks of work and two
weeks of rest. The modern man’s day
of 2’4 hours is broken up into two hours
of “vacation” at the theatre and 22 hours
of work and sleep.

The daily vacation occupies, roughly, 8

per cent, of the modern man’s day. The
annual vacation occupies about 4 per cent,

of his year.

The theatre, your daily vacation, has

won its way to its present high position

in civilization honestly.

Tax Cut Ads Tell

Scale Slash

(Concluded from page jg)

Other house organ use of The Theatre
copy is shown in reproductions upon the

fifth page of the department this week.
E. E. Bair, State theatre, Uhrichsville,

Ohio, used the “We and You” copy in a

recent issue of his theatre newspaper. The
same was found desirable also by Len S.

Brown, Astor theatre, St. Paul, and Frank
H. Burns, Orlando Enterprises, Inc., Or-
lando, Fla. The latter also used, in the

same issue, the “Veni, Vidi, Vici” copy
recently published.

William Fox presents “The Last Man on
Earth,” from which the above are two
scenes.

The “We and You” copy, written in be-
half of the house organ itself, seems to

have struck a popular demand. It is to

the end that all units supplied may be of

similar general value that house organ
publishers are urged to communicate with
this department frequently, suggesting
certain types of matter for ads and edi-

torials in special immediate demand.
In another recent editorial Mr. Brown

strikes a crushing blow at those who
credit motion pictures with all and sun-

dry evils. Under the heading, “The
President’s Tribute,” he wrote:
The columns of the St. Paul dailies

were “graced” a few days ago by an
interview with a certain lady, who, in

no uncertain terms, scathingly de-

nounced “these awful movies,” and,

characteristic of such interviews and
statements, with sweeping condemna-
tion branded the movies as the orig-

inators and instigators of all manner of

evil.

Why is it that the real leaders of men
—and women—of today exercise care

and judgment in the statements they
make publicly and to the press? Why
is it that we seldom hear anything of a

condemnatory nature from them relative

to the motion picture? For two rea-

sons: Firstly, that they are real leaders.

Secondly, that they recognize the ines-

timable good the motion picture is do-

ing for peoples of all nations and climes.

Big men are prone to give credit

where credit is due, which is one of the

reasons they are big men. In the maze
of defamatory material being circulated

incessantly about motion pictures, it is

good to reflect on the clear-cut appraisal

of them by President Coolidge. To
quote the chief executive:

“The motion picture is a real neces-

sity now in American life. It is one of

the greatest service mediums in the

world and is doing a great work for the

American people.”

The irresponsible utterances of the ir-

responsible “uplifter” element, anent the

motion picture, are fast becoming a huge
joke with the millions of sane Americans
who appreciate the motion picture at its

full worth.
The tribute from the nation’s leader,

whilst a source of inspiration and heart-

ening influence, renders the unwarranted
attacks of the “uplifter” null and void.
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SHORT SUBJECTS

Waiting line in front of Coliseum theatre, Seattle, amusing selves with “specs”
through which “Plastigrams,” Educational novelty reel, will be viewed within.

A Very Short
Short-Subject

Success Story
No long story is required to nar-

rate the exhibition of Educational’s

“Plastigrams” by the Coliseum the-

atre, Seattle, when such exhibits as

those presented are at hand.

The theatre had a good attraction

and advertised it as such, without
regard to its footage. On the one
hand you have the ad, page deep,

and on the other you have the result.

That’s showmanship.

Anniversaries Make
a Person Think

Anniversaries make a person think

—any anniversary and any person.

Everybody feels he isn’t going

ahead as rapidly as he should, but

hates to think about it. Anniver-

saries throw the well-known “mind’s
eye” into reverse whether one wishes
or no and not very many indi-

viduals are completely satisfied with
what it brings into focus.

Nine years ago the “Herald” dealt

with a considerably different busi-

ness than today. In that business

the short subject was a less definite

quantity than today. It had but
lately gotten into forward motion
in its own behalf and there was a

good deal of uncertainty as to just

what it would or could amount to.

No use talking about the improve-
ments that have brought it up to its

present estate. Everybody knows
them for they are self-evident. But
if the short subject possessed a

mind’s eye which it could cast back-
ward over the nine years in question
it would find a good deal less to

complain about than most indi-

viduals and institutions. Neverthe-
less, it would be foolish if it did not
react with amplified vigor, as does
the individual, from the survey.

“Telephone Girl”

Paper Praised
John W. Creamer, Strand-Empire

theatres, Chillicothe, Mo., writes to

“What I Did for the Picture” prais-

ing Film Booking Offices for the

paper furnished with its “The Tele-

phone Girl” series. Mr. Creamer

says the provision for cutout use is

co-operation and suggests that other
companies follow the lead of F.

B. O.
Particularly in the case of short

subjects, which get little enough ad-
vertising at best, the suggestion
should be acted upon.

The Funny Side

Of the Comedies
Comedians may be the tragic fel-

lows fiction writers and tradition

paint them, but even the individuals

involved should get a laugh out of

page 68, June 28 issue, this paper.

Page deep newspaper aa of Coli-
seum theatre featuring Educational
short subject over major length
attraction.

whereupon in a single column of re-

ports P. E. Morris, Regent theatre,

Cleveland, Miss., and L. F. Wolcott,

Grand theatre, Eldora, Iowa, ap-

praise two of our well known laugh

makers.
“If this bird is a comedian, then

I am Henry Ford,” says the latter,

while the former remarks, “If he is

a comedian, then I am Prefect of

Police of Paris. France.” It seems
the comedies aren’t running so good
as they might be.

Last Call for

The Fourth
It’s just about last call for the

Fourth of July program. Most ex-

hibitors have their plans perfected,

of course, but for the benefit of those

who have neglected the matter the

suggestion is repeated that the short

subject market contains just about

everything needed to make the the-

atre observation of the event the

sort of rousing success it should be.
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G reater care must be taken in choosing pictures

for the Summer months than in the Winter time

when people just naturally go to the theatre.

The shorter your features are during the hot days, the

better. But they must be interesting features. You
will find your Summer crowds more critical and less

inclined to attend if you give them cheap, tawdry pic-

tures.

For instance there is “The Reckless Age’’ U^ni-

versal’s pleasing subject with Reginald Denny. An
excellent hot weather story, all about a jovial English

peer who has an insurance policy written for $100,000

against losing his wealthy American fiancee. Denny
is the representative who is supposed to see that the

deal goes through, but he falls in love with the gifl him-

self. Wallie Reid used to do this sort of thing delight-

fully and Denny is equally as good.

^

On the other hand we have Y'esterns. These

make good hot rveather subjects provided they contain

new' plots, or sufficiently interesting stories to hold the

attention. This cannot be said for “Romance Ranch,’’

in which the Fox star. Jack Gilbert, essays the role of

self-sacrificing boy who gives up the old home to a

pretty girl and her father, just because he falls in love

with her. Pretty thin stuff and the copy-book titles

don’t help it any.
^ ^ jf:

Jack Hoxie dashes through 4,600 feet of Western
drama in “The Back Trail’’ with many pretty back-

grounds but not much originality of plot. The old lost-

memory idea has been revived, without much success.

Hodkinson also has a Western, “The Lightning Rider,’’

with Harry Carey as the star, which doesn’t add to

Carey’s laurels. The story is highly improbable, about
a good man who loses his job as deputy sheriff because
he failed to capture a bad man. He disguises himself

as the bandit and rides around hoping to be "potted”

as the real thief. You knorv the formula.

* * *

1 got a big kick out of this, and if you think enough
of this page to read it I figure you’ll be almost as inter-

ested in the letter as I was. Anyway, here it is

:

Mr. T. O. Service,

“Exhibitors Herald,’’

Chicago, 111.

Dear Sir

;

Your criticism of the title of the Metro picture,

“Women Who Give,” in the issue of June 21, was justi-

fied. When we booked this picture I told the exchange
manager that we were going to exploit it under the

title, “Cape Cod Folks.” He threw up his hands in

horror at the thought of us improving on the noble work
of the original title picker. He finally convinced us that

maybe we were wrong and we presented the picture

under the title the Metro experts had Avished upon it.

We ran the picture in three of our houses under
the title of “Women Who Give,” and none of the runs
measured up to our expectations. In fact, the business
was far less than the picture warranted.

When it came to the fourth run, I made up my
mind to follow my own judgment. I advertised the
picture as “Cape Cod Folks” and it did a mighty satis-

factory two days’ business.

In my judgment, in nine cases out of ten, if a pic-

ture is based on a book the original title might far

better be retained.

John W. Hawkins,
Allen Charette, Inc.,

New Bedford, Mass.

Mr. Hawkins is General Manager of his firm and
buys the pictures for the eight theatres it operates.

*

“Those Who Dance,” the attraction at the Chicago
theatre last week, drives home a lesson about bootleg

liquor that the majority of people know pretty well,

but choose to ignore. They liked it, even if it did work
havoc with appreciation of the next nip. It must be
good.

* * ^

Over at McVickers Fred Niblo’s “Thy Name Is

Woman” got away big, too, and that’s a picture to look

at for more than one reason. Most of the tirne is taken

up by Barbara LaMarr, Ramon Novarro and William

V. Mong in tense debate of the triangle’s various points,

and most of it occurs in a single interior. Sub-title

follows subtitle for reel after reel, all of them con-

versational subtitles, and they never get monoto-

nous. Just as you want to know what he or she said,

the subtitle unobtrusively tells you. It’s a great piece

of picture writing, even if the story is a bit untram-

meled.
^ ¥

We are looking forward with a great deal of pleas-

ure to J. K. McDonald’s next First National produc-

tion “A Self Made Failure.” With two such human
little stories as “Penrod and Sam” and “Boy of Mine”
to his credit, J. K. has set himself a stiff pace. He’s

a newcomer in the film business but he produces like

a veteran.
5}?

For those seeking mild excitement, we recommend
“The Guilty One.” I looked at this feature with the

booker for thirty theatres and we both agreed the

loseph Henabery production of the Anthony Coldeway
stage play., was a fair crime mystery story. It’s one

of those blackmail tales, with a scandal sheet persecut-

ing perfectly innocent society folk, a murder and a

final sudden clearing up of the mystery. The weakest

part of the Avhole thing is Avhere the wife dramatically

soh^es the murder.
If you can swal-

loAV that part of

it “The Guilty

One” will prob-
ably p r o A’ e a

“avoav.”
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NEW PICTURES
The Fighting Sap
Distributor: F. B. O.

Producer: Monogram Pictures

Length: 5,138 feet
DIRECTOR ALBERT ROGELL
Author Marion Jackson
Adaptor Marion Jackson

PLAYERS
Craig Richmond Fred Thompson
Marjorie Stoddart Hazel Keener
Charles Richmond Wilfred Lucas
Walter Stoddart George Williams
Nebraska Brent Frank Hagney
Silver Kink By Himself
TYPE: Western melodrama of youth

stirred to action when he is thrown upon
his own resources.

HIGHLIGHTS : Fight with gang

of thugs who steal car. . . . Leap
from wall to narrow zvall escaping

the crushing machine. . . . Rescue of
mine superintendent and daughter
locked in gold vaults. . . . Hero tied

to post with can of dynamite nearby.

. . . Rescue by horse.

STORY : Charles Richmond, wealthy
mine owner, closes doors of his home
upon Craig, his son, a geologist, who goes
to an old mine and studies rock forma-
tion. A gang of ex-convicts occupy the
mine* and attempt to murder Craig and
suffocate the superintendent and his
daughter. Craig’s father arrives just as
he is whipping the gang and welcomes
Marjorie as his daughter-in-law.

Another Scandal
Distributor: PRODUCERS DIS-

TRIBUTING CORP.
Producer: Tilford Cinema Corp.

Length : 6,000 feet
DIRECTOR E. H. GRIFFITH
Author Cosmo Hamilton
Adaptor G. Marion Burton

PLAYERS
Beatrix Franklin Lois Wilson
Pelham Franklin Holmes Herbert
Malcolm Fraser Ralph Bunker
May Beamish Flora Le Breton
Valentine Beamish .. Ralph W. Chambers
Elizabeth Mackenzie .... Hedda Hopper
Brownie Zeffie Tilbury
Mitchell Burrows Biglow Cooper
Alec Greenwood Alan Simpson
’Arry ’Arris Harry Grippe
TYPE: Society drama involving a

“gold-digger” English girl and a married
man and his wife.

HIGHLIGHTS : Flirting of Eng-
lish girl on yacht cruise. . . . Parting

of husband and wife. . . . Staging of
the “scandal” and its expose by the

zvife.

STORY ; Beatrix and Pelham Frank-
lin drift apart, after the birth of a son,
but Beatrix, who still loves Pelham, plans
to win him back when she discovers
May Beamish is plotting to marry him
after she secures her divorce from an
English husband. Beatrix hides in an
adjoining apartment and spoils May’s
plans when she appears at Pelham’s apart-
ment and the two are reconciled^

The Virginian Outcast
Distributor: AYWON FILM

CORPORATION
Producer: Robert Horner

Length : 4,700 feet
DIRECTOR ROBERT HORNER
Author Robert Horner
Adaptor Robert Horner
Cameraman George McChan

PLAYERS
Madonna Webster Marjorie Daw
Colonel Webster Otto Lederer
Sam Logan Billie Steele
Morris Fairfield .... William Mcllwain
Sheriff Long Les Bates
Silent Joe Louis Liddell
The Stranger Jack Perrin
TYPE: Western in which a stranger

fighting for his rights not only gets
his rights but finds love.

HIGHLIGHTS : Bank flooded with
counterfeit bills. . . . Bank robbed.
Fight stopped by Sheriff. . . .

Stranger arrested. . . . Hears plot to

hang him. . . . Dog helps Stranger
escape by bringing rope. . . . Rescued
by hanging to swinging ladder of
aeroplane.

STORY : Stranger enters Western
town and finds he is not welcome. His
only friend is Madonna Webster, living
with her grandfather under a mortgaged
roof. Through the daring deeds of the
Stranger, Madonna is saved from mar-
rying a bully Logan, who has offered to
pay the mortgage if she will marry him
and in the natural course of events Ma-
donna marries the Stranger.

Will Rogers in two scenes from his new
comedy for Pathe, “No Parking.”

The Tango Cavalier
Distributor: AYWON FILM

CORPORATION
Producer: Charles R. Seeling

Length : 4,700 feet
DIRECTOR CHARLES R. SEELING
Author Charles R. Seeling
Adaptor Charles R. Seeling
Cameraman Vernon Walker
Subtitles Donald I. Buchanan

PLAYERS
Don Armingo George Larkin
Colonel Pomeroy Frank Whitson
Doris Doris Dare
Carmelita Ollie Kirby
Brute Morgan Billy Quinn
Strongarm Mitchael Telligen
TYPE: Aeroplane stunt picture

HIGHLIGHTS : Mad whirl of the

tango. . . . Hand to hand struggle of
the handsome Don with the bandits.

. . . Whirling and uncontrollable aero-

plane in headlong dive to earth. . . .

Rescue of girl from tonneau of car

by hero in plane. . . . Plunge of ban-
dit car over embankment.
STORY : Don Lawson, secret service

operator, incognito meets Carmehta,
leader of band of smugglers. She is

jealous of Doris, whom Don loves and
kidnaps her. Don comes to Doris’ res-
cue and through a series of thrilling-

events finally succeeds in bringing Doris
back safely to her father only to ask his
permission to take her for himself for
life.

One Law for the Woman
Distributor: VITAGRAPH
Producer: Charles E. Blaney

Length : 6 reels
DIRECTOR DEL HENDERSON
Author Charles E. Blaney
Adaptor Harry Chandlee

PLAYERS
Ben Martin Cullen Landis
Polly Barnes Mildred Harris
Phyllis Dair Cecil Spooner
Brennan Stanton Heck
Judge Blake Otis Harlan
Nellie Charlotte Stevens
Bartlett Bertram Grassby
TYPE: Melodrama concerning

crooked mine deal in which hero wins
against tremendous odds.

HIGHLIGHTS : Brennan s attempt

to discredit option held by Ben. . . .

Flooding of mine. . . . Attempt to

blast hole in mountain zvhich re-

leases water of lake.

STORY: Ben Martin, mine engineer,
goes to New York to lease a gold mine.
He meets Polly, falls in love with her
and after discovering that his option is

a carbon copy of the original, he goes
west in search of gold. Brennan at-

tempts to have Ben discredited because
he holds nothing but an expired option.
Polly makes love to Brennan and gets
possession of the real lease and after

saving the mine, which has been flooded,
marries Ben.
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Studio
Snap
Shots

Once in awhile cin exhibitor^ like all

of us, becomes curious and wants
to see how pictures are made so he
packs his grip and takes the first

train for Hollywood. Here is

Charles Skouras, the St. Louis First
National exliibitor, and Thomeis H.
Ince, the First National producer.

Not, of course, that Neal Bums,
Natcdie Joyce, Jimmie Adams, Dor-
othy Devore and Walter Hiers,
Christie players, were afraid, to be
caged with the king of the jungle.
No-o-o! Nevertheless, they put
Abe Lyman’s band on the inside to
entertain the lion amd themselves.

Harry O. Hoyt has been selected to
direct the First National attraction,
“The Lost World,” which will of-
fer a decided novelty in screen en-
tertainment. We are not at liberty

at this time to divulge some of the
tinique features of the picture. But
take our word for it, they are
unique.

Cajmel Myers who has be-
come one of the screen’s
most popular sirens, hcis de-
serted HoDywood temporar-
ily. She has not ceased
vamping, however. Miss
Myers has gone to Rome to
play the role of Iras in the
Metro-Goldwyn attraction,
“Ben Hur.”

Mack Sennett and Ben Turpin grew
tired of wanting for the other mo-
tion picture producers to decide who
would play “Romreo and Juliet,” so
Sennett placed in production a tra-
vesty with Turpin and Natalie
Kingston in the roles of the famious
lovers. And we’ll wager it will be
a knock-out.
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Her Own Free Will
Distributor: PRODUCERS DIS-

TRIBUTING CORP.
Producer: Eastern Productions, Inc.

Length: 6 reels
DIRECTOR PAUL SCARDON
Author Ethel M. Dell

Adaptor Gerald C. Duffy

PLAYERS
Nan Everard Helen Chadwick
Peter Cradock Holmes Herbert
Jerry Lister Allan Simpson
Colonel Everard George Backus
Mona Everard Violet Mercereau
TYPE: Society drama concerning

young girl married to an old man but
who eventually finds him a real pro-

tector.

HIGHLIGHTS : Auto accident in

which wealthy man saves his bride.

. . . Loss of wedding ring. . . . Re-
turn from Hunt Glub dance. . . .

Fight in cabin zvhere Nan is saved by

her husband.
STORY : Nan marries Cradock, mil-

lionaire, to save her father from bank-
ruptcy. She is hurt in an auto accident
and does not accompany Cradock to

South America. She renews old com-
radship with Jerry Lister, boy friend,

who persuades her to take off her wed-
ding ring. He drops it overboard from
a motor boat. At Jerry’s shooting lodge,
where Nan has gone, implicitly trusting
him, she is attacked by Jerry and is

saved by the timely arrival of her hus-
band. She decides to return to him of

her own free will.

TYPE: Comedy.

HIGHLIGHTS: A cute baby. . . .

lanitor chasing mouse. . . . Thrills

when baby scrambles over ledge of
apartment house.

STORY: Young couple do all sorts

of crazy things to amuse a baby, incur-

ring the ire of their landlord. Fnally
police are called in and a dozen cops per-

form antics to entertain the youngster.

NEWSPICTURES

The Guilty One
Distributor: PARAMOUNT

Producer: Famous Players-Lasky
Length : 6 reels

DIRECTOR JOSEPH HENABERY
Author Michael Morton and Peter Traill
Adaptor Anthony Coldewey

PLAYERS
Irene Short Agnes Ayres
Donald Short Edward Burns
Philip Dupre Stanley Taylor
Seaton Davies Craufturd Kent
Beverly Graves Cyril Ring
Sam Maynard Thos. R. Mills
Bess Maynard Catherine Wallace
Captain George Seigmann
Detective Clarence Burton
Ann Dorothea Wolbert
TYPE: Mystery play, concerning the

murder of man and the ultimate un-
raveling of the plot.

HIGHLIGHTS : Finding of mur-
dered man. . . . Arrest of the brother

for the crime. . . . Gonfession of re-

porter and clearing up of mystery.
STORY: To aid her husband Irene

continues her friendship with Seaton Da-
vies, man about town, who has promised
to help her husband land a big theatre
job. A blackmailing sheet prints a story
about Irene and Seaton. Donald and
Irene’s brother go to Davies home, seek-
ing revenge, and Davies is found later

cold in death. Irene’s brother is charged
with the crime, as he is caught near the
house. Donald is also arrested. Irene,
however, forces a confession from the
scandal sheet reporter.

The Masked Dancer
Distributor: PRINCIPAL PIC-

TURES CORP.
Producer: Eastern Productions, Inc.

Length: 4,987 feet

DIRECTOR BURTON KING
Author Rodolph Lothar
Adaptor . .John Lynch

PLAYERS
Mrs. Robert Powell . . Helene Chadwick
Prince Madhe Azhar . . LoweU Sherman
Robert Powell Leslie Austen
Fred Sinclair Joseph King
Manager, Club Royal. .Arthur Housman
A Stage Door John .... Charles Craig
A Dancer Mme. Andree
An East Indian Rossina Rudami
The Powell Housekeeper . Dot Kingdon
Maid to the Masked Dancer . Alyce Mills

The Cigarette Girl of Club Royal....
Helene Ward

TYPE: Modern society comedy-
drama, based on the play “The Woman
With the Mask.”

HIGHLIGHTS: Young author
falling in love with mysterious dancer.

. . . Prince Madhe paying court to

lady also. . . . Unmasking of dancer

proves her to be his wife. . . . Pozv-

ell’s battle zvith Prince’s attendants.

STORY: Observing that her husband
is becoming indifferent, Mrs. Robert
Powell becomes “mysterious masked
dancer” and is courted by Prince Madhe,
as well as her husband. The morning
following a clandestine meeting with her
husband, she removes her mask and re-

veals herself. A series of thriUing inci-

dents follow when the Prince attempts to

kidnap her.

Tootsie Wootsie
Distributor: EDUCATIONAL

Producer : Christie

Length: 2 reels
DIRECTOR ARCHIE MAYO
Author Frank R. Conklin
Cameraman Garnett and Tannura

PLAYERS
Neal Burns, star. Support: Vera

Steadman, Earl Rodney.

KINOGRAMS No. 2363: Record class leaves
U. S. Military school, West Point—U. S. Golfers
off to try luck in England—Fire gives Nev/
York east-side big scare—Wild West stunts en«
acted at Brooklyn, N. Y.—Boys in grey rally
once again at Memphis', Tenn.—Jeff Davis shaft
dedicated at Fairview, Ky.—Italian monarchs
pay state visit to London, England.—Night
parade for shriners at Kansas city—Chicago
streets are right of way for this engine

—

Coolidge nominated at Cleveland—Philadelphia
and Camden are linked by new steel bridge.

KINOGRAMS No. 2364; Coolidge and Dawes
picked by G. O. P. convention, Cleveland

—

Democratic cohorts getting ready for N. Y.
convention—Olympic swimmers in final practice
at Long Beach, N. Y.—Yankee Olympic ath-
letes demolish records at Cambridge, Mass.—U.
S. Teams off for Paris—Troop the colors on
King’s birthday, London—Army mounts stars of
society show, Chicago—An earl of derby wins
Epsom downs, Eng. derby.—1,500 children mark
Philadelphia’s flag day.

KINOGRAM No. 2365; Democratic stars
ready for big show, Mr. McAdoo on his way
to New York—48 killed in battleship blast, San
Pedro, Cal.—As it was in Boston town 100
years ago—Ma and Pa Zebra pleased with 3

days old youngster, New York—New Zeland
honors Archbishop Redwood, Wellington, N.Z.

—

Seniors of Old Harvard hosts to returning grads,
for Class' day.—Joseph Eliason walks 450 miles
on empty stomach, San Francisco to Hollywood,
Calif.—Poughkeepsie, N. Y., see Washington
crew triumph again over eastern rowing crews.

INTERNATIONAL NEWS No. 51: Eng-
land’s thrilling Derby classic draws crowds to
Epsom Downs.—General Dawes faces camera
firing squad upon his return to Evanston, 111.

—

Nogales', Ariz. American join in unique border-
line welcome of Pres. ObregGn of Mexico.—King
George’s birthday celebrated in London, England
—Pacific Fleet war game marred by explosion on
Missippi.—Star athletes win places on American
Olympic team at Harvard Stadium, Cambridge,
Mass.

INTERNATIONAL NEWS No. 52: Japanese
welcome around world flyers at Hitokappu Bay,
Japan—Washington victor again at Poughkeep-
sie, N. Y. regatta—Side lights on Democratic
convention New York—Fighters train for Milk
Fund bouts, Summit, N. J.—Arab tribes gather
as desert sheiks’ engage in feats of horseman-
ship at Moulay, Morocco—Kilauea belches smoke
in awesome spectacle at Kilauea, Japan.

PATHE NEWS No. 50: Americans sail to

win laurels for U. S. at Olympic games, Hobo-
ken, N. J.—Monster warships in Pacific, spray
sea with tons of steel—Observe Humiliation day
at Tientsin, China—Surf boat champion rehearses
stunts at Coronado Beach, Cal.—Prof. T. A.
Smiddy of Cork appointed Minister Plenipo-
tentiary of Irish Free state, Washington—Rebec-
ca Felton, former Senator, celebrates 86th birth-

day at Cartersville, Ga.—Herman Faris, named
prohibition candidate for president, Clinton, Mo.
—Damp weather doesn’t prevent record attend-
ance at Epsom, England derby—Vice-president
candidate Dawes faces camera at Evanston, 111.

—

Italian ruler presides at military pageant Rome,
Italy.

PATHE NEWS No. 51: King and Queen of

Italy call on Spanish people, Valencia, Spain

—

Students' vie in originality at annual Harvard
class day antics, Cambridge, Mass.—Benny
Leonard becomes an artist's model, New York

—

Major E. J. Monroe, 109 years old, Jacksonville,
Fla.—Whitsuntide celebration at Volendam, Hol-
land—Western oarsmen clean up in intercollegi-

ate regatta, Poughkeepsie, N. Y.—Wm. G. Mc-
Adoo arrives in New York for convention.

Two typical scenes from the William Fox
production, “The Warrens of Virginia.”

Famous Earns $800,000
In First Three Months

(Special to Exhibitors Herald)

NEW YORK, June 24.—Famous Play-

ers-Lasky Corporation in its consolidated

statement (-which includes the earnings

of subsidiarjr companies) reports for the

three months ended March 29, 1924, net

operating profits of $803,072.07 after de-

ducting all charges and reserves for fed-

eral income and other taxes.

After allowing for payment of dividends

on the preferred stock, the above earnings

amount to $2.71 per share on the common
stock outstanding, for the quarter.
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Graf Gets Public Criticism of Film

Before Final Cutting

Honest Opinions Result from System of Inviting Folks at

Random to See Pictures and Give Their Views

C
onstructive criticism and honest opinions—this valuable guid-

ance is being received by Graf Productions under a method of sub-

mitting a picture to the public for approval before it is finally edited.

The system which Supervising Director Max Graf has inaugurated and

which he has found to be of great value is unusual because of its very

simplicity, reflecting a desire to get actual truths concerning a picture

rather than shallow flattery.

M r. GRAF selects from a telephone

book or any directory a number of

names at random to whom he sends an

ordinary penny post-card extending the

receiver an invitation to attend the show-
ing of the film. The back of the card

reads “Graf Productions Incorporated

will appreciate a frank expression of your
opinion as to the merits of their latest

production ‘A Wise Son’.”

* *

Absence of costly engraved invitations

and the fol-de-rol customary in affairs of

this nature apparently puts the viewer in

a frame of mind to comment construc-

tively upon the picture in a helpful way.

The following comments resulting from
such showings give an idea of the type

of suggestions and opinions received, the

value of which can readily be judged and
acted upon by the producer before he

places the picture on the market.

Graf Productions, Inc.,

Gentlemen; We attended the review of your
productions, “A Wise Son,” and must say it is

one of the finest productions we have ever seen.

The loving disposition of the old as well as young
in picture were well brought out.—Mr. and Mrs.

Milton Glass, 2007A Golden Gate Ave., San Fran-

cisco, Cal.
*

In the first part of the picture the scenes were
shot off too quick

;
otherwise it was very good.

—

Antoinette Viera, 300 Greenfield Ave.

“A Wise Son” is an unusually unique photo

play. The story is one that reverse the every

day order of things. The photography of the

picture is not only perfect but surpasses any-

thing I have seen. The acting is superbly done.

I spent a very enjoyable hour viewing a picture

that kept me interested to the very end.—Judge

Thomas F. Graham, City Hall, San Francisco.
* * *

I wish to thank you for having invited me to

attend the preview presentation of “A Wise Son,

as I thought the picture exceptionally good.

As you invite comments from those who at-

tended the preview, I respectfully submit the

following:
. ,, t, 4.

An exceptionally good scenario; well shot;

well played; well sub-titled. Well shot, because

the photographer’s skill and ideal weather con-

ditions' worked hand in hand; well played, be-

cause all the actors shone like radiant stars;

well sub-titled, because the author apparently

had read to some purpose. Lindley Murray or

some other grammatical authority—uiore than c^
be said of many sub-title editors.—George H.

Cabaniss.
, ... ^ ,

P. S. As you invite frank criticism, 1 make
two infinitesimal ones.

The wise son leaves his palatial home fashion-

ably arrayed ;
he enters an auto, the worn up-

holstery and general dilapidation of which sug-

gests a second flivver. This is not at all in

harmony with the general scene.

Better than ’’Half Dollar Bill,” which is say-

ing a great deal. Wonderful acting by a good
company. Locations could not be improved upon.

Will certain enjoy seeing another performance.

—

Phil Heuer, 239 Sansome St., San Francisco.
* * *

Think the photography, plot and production

excellent, and destined to be a big success. My
only suggestion would be that just prior to the

marriage ceremony, that instead of producing
the marriage certificate as is, I would insert an
Auto Ride to the home of the County Clerk, a

drive to the City Hall, or something to that

effect, to make it a little more realistic, as I

do not believe certificates are issued this way.

—

D. Michael, 34 Fremont St., San Francisco.
*

Several companies have advertised certain pro-

ductions' as “the sweetest story ever told.” While

probably true at the time of release -we geel be-

yond all doubt that “A Wise Son’ is now the

“sweetest story ever screened.” Your picture

is a gem—100 per cent perfect—entertaining and
uplifting. We owe a debt of gratitude to Ed.

Jones for the card of admittance.—Mr. and Mrs.

Joe Chambers, 821 Leavenworth St., San Fran-

Allow me to congratulate you on your ef-

forts. “A Wise Son” is a clean and refreshing

picture, one that will tend to lead the industry

to better pictures.—Leon Salomon, 209 Post

Street, San Francisco.

Theatre Managers Expected

to Set New Summer Records
{Continued from page 25)

attention by his public relations work,

sends a letter, interesting to every theatre

owner and valuable to every exhibitor

facing similar conditions. He writes:

“What are we doing to combat summer heat?”

is the question asked. The answer comes in

three words: “Fighting for Business.

As far as the Actor, St. Paul, is concerned we
have attempted to thoroughly analyse the problem

of just what we are up against in maintaining

a reasonable patronage during the months of

June, July and August, the three months of the

year when a greater percentage of showmen are

confronted with almost insurmountable obstacles

in keeping “off the red.”

First, we realize people refuse to be coaxed into

a hot, stuffy, badly ventilated theatre in the sum-

mer time. You may fool them once by a lot of

bunk advertising, telling them how cool it is in-

side. but unless the theatre lives up to its story,

you’ll never get a return visit from them in the

hot weather. Accordingly—and in the interests

of good business—this year we have installed an

air-washing cooling system, which will maintain

an even temperature of 70 degrees in the hottest

weather. This cooling system will be our biggest

asset, and we are using every effort to sell it to

the public. We have adopted as a summer slogan,

“Beat the heat in an Astor seat,” and we are

using this catchline everywhere possible. A sys-

tematic advertising campaign combatting the heat

problem will be used all summer.

Precisely the same quality of pictures will be

used all summer that we use at any other SMSon.
No re-issues will be used. The best obtainable

feature will be booked—and around these we will

build with the best short subjects we can secure.

For example “Dorothy Vernon of Haddon Hall”
has been set to open in July—our hottest month.

Naturally, operating expenses have already been
cut to as low a figure as possible. Regular ad-

vertising appropriations have been reduced; all

help has been cut to just what we ean barely get

by on without affecting our service to patrons;
our orchestra will be maintained at its full strength
but will play evenings and Saturday and Sunday
matinees only, eliminating week day matinees.
On these latter shows music will be taken care
of by organists.

Above all, we intend to let our patrons know
that the Astor will be an ideal place for them
to visit during the summer. Especial attention
will be paid to cleanliness and an attempt to give
the house a light, airy, “summery” atmosphere.
The use of a few palms and ferns, cut flowers,
light colored draperies and curtains, bubbling
drinking fountains, spotlessly clean floors, win-
dows and brasswork, the whole offset by subdued
lighting effects in lobby and foyers creates an in-

viting atmosphere which has a marked effect upon
the feelings of those who enter a theatre in the
surnmer time. These few details we will eer-
tainly attend to.

Winifred Bryson who appears in support
of Colleen Moore and Cmway Tearle in
“Temperament,” which is on the First
National program.

In short, our policy of combatting the heat
problem will be one of aggressiveness, for during
the summer every member of the Astor staff will

work harder than usual, no detail which might
possibly earn us one extra nickel will be over-
looked—nor one detail which might save us a
nickel for that matter—we are going to try and
make our shows even better than usual, and we’ll
all try and wear a smile—even if it hurts.
We’ve got to get through it—so why worry?

Let’s fight for business insead.

Others Tell Similar Stories

Of the score or more other replies, the
exhibitors tell similar stories. E. E.
Byrne, manager of the Columbia theatre
at Athens, O., for instance, states that
he- -will run good pictures all summer, not
reissues, although he will not attempt
to put over any of the truly big specials.

J. B. Wallis of the Isis theatre, Russell,
Kans., is one of the many reporting new
cooling machinery. He has installed twin
96 inch roof fans, and says, “we are book-
ing the best pictures we can get,” and
“using more newspaper space.”

Many Firms Chartered

During the Past Week
(Special to Exhibitors Herald)

ALBANY, N. Y., June 24.—The mo-
tion picture industry showed plenty of
activity during the past week in the num-
ber of companies incorporating and en-
tering the business in New York state.

Eight such companies were chartered by
the secretary of state, each maintaining
its principal place of business in the me-
tropolis.

The newly incorporated companies included the
following: Seven Seas Film Corporation, capital-

ized at $25,000; Barett Amusement Corporation,

$10,000; Calor Enterprises, Inc., $1,000; Victor Hyde
Producing Co., Inc., $10,000; Cinema Arts Produc-
tions, Inc., $150,000; Grantland Rice Sportlights,

Inc., Constance Films, Inc.; Western Stories Pub-
lishing Corporation,, these last named not stating

the amount of capitalization.

Stuckel Is Appointed
Director of Publicity
(Special to Exhibitors Herald)

NEW YORK, June 24.--J. S. Woody,
general manager of Associated Exhibi-

tors, announces the appointment of H.
Elliot Stuckel as director of Advertising,

Publicity and Exploitation.
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Producer

T N the producer’s mind is laid the foundation of successful pictures. His is the

extremely difficult job of selecting and assembling the units necessary to

achieve motion picture entertainment that will possess universal and world-wide

appeal.

Dii eclor

^ I
* HE director is by far the biggest single influence in production. As the

producer’s creative agent, in direct and immediate charge of what goes on

about the set or on location, he must be a master of men, an author who uses

human beings and the artifices of picture-making to tell his story, and he must

know what the public is thinking about—-and what it wants to think about.

Authors

•'

I
’ HE story is the thing, which is something nobody will deny. Progress in

motion picture production is inevitably linked with the subject of better stories,

and stories better suited to motion picture production. A glance backward reveals

a tremendous improvement in the character of story material that has been adapted

to the screen. A continuance of this improvement will be the greatest blessing that

can come to the screen.

T^LAYERS’ charm of personality and their faculty of making the public live

with them through their trials and triumphs upon the screen is the vital spark

that keeps the motion picture alive. The attraction value of the leading players of

the screen is an asset of incalculable worth to the industry.

Technicians

^"^HE technical advance of the American industry has left bewildered the mak-

ers of pictures elsewhere throughout the world. The preeminence of the

American motion picture is in no small measure due to the brilliant progress accom-

plished by these silent and unsung workers behind the screen.
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STUDIO
by MARTIN J QUIGLEY-v,

P
RODUCTION affairs came in for a great deal of

attention and scrutiny during the past year. Probably

during no previous period in the industry’s history have

studio matters been so largely in the thoughts and study of

the whole business as during last Fall and Winter.

A number of significant developments have taken place.

Generally in studio work there has been a refinement of methods

and practices and a rather severe audit of the personnel of

the production branch of the business, resulting in what appears

to be the final passing from the scene of many who have

shown that they were either unfitted for the work they had
attempted or else that they were unable to keep step with

the procession of progress.

Producers, on the whole, have maintained their sensational

pace of advancement and improvement. Intimate contact with

the business over a long period is probably responsible for the

occasionally expressed opinion that producers are retrogressing,

that the quality of American pictures is on the wane and that

“the good old days” were responsible for the industry’s best

product.

This opinion becomes nonsense when an intelligent inquiry

and comparison is undertaken. The average good picture of

five years ago needs eloquent apology when presented alongside

the average good picture of today. In addition, during the

past year several notable productions that overshadow practically

every earlier effort were credited to the industry’s record.

Pictures are, indeed, getting better and better—but this has

only been made possible through the heroic, collective effort of

the production forces.

¥ ¥ ¥

P ICTURES are not made by individuals, however expert or

great they may be. Pictures, instead, are the product of

cooperative and collective skill, diligence and ability and one of

the most hopeful phases of the production situation is the fact

that during the past year there has been a noticeable improvement
in the determination and ability of the various miscellaneous types

and kinds of people concerned with production to work together

in the building of pictures.

During the past year there seems to have developed a wide-

spread recognition of the fact that the possibilities of the story set

the possibilities of the picture. It is long since, of course, that

every intelligent person did not realize that the story is the prime
factor, but despite this there was the thought that the weakness
of a story could be compensated for by means of special treat-

ment, or the ability of a star or by particularly elaborate in-

vestiture. It is now axiomatic that unless the story is right the

picture is damned to certain mediocrity or failure.

The costume picture question seems to have been solved. A
costume picture can be either a success or a failure and in each
instance entirely without respect to the fact that it is of a

costume type. The shortcomings of a story cannot be offset by
elaborate costuming and by the same rule a costume subject with

a good story properly executed is in no way handicapped by its

costume character.
¥ ¥ V

ANOTHER subject of much discussion that appears to have
been disposed of is whether pictures should be made in

California or New York and the end of this controversy finds

that neither the proponents of the West nor of the East are to

be declared the victors. California will and should continue as

the major producing seat of the American industry. But there

are individual instances of company conditions, particular stories

and particular players where New York offers the greater

advantages.

A much larger percentage of the product will be made in

the East this year and we can see nothing but an advantage in this

situation. A constant menace in entertainment of any kind is the

liability of too much sameness. Motion pictures stand con-

stantly in the face of this peril. With some of the pictures made
in California and others in New York they are bound to have a

more general appeal, a more diversified viewpoint, and, in con-

sequence, more nearly to serve the purpose for which they were
intended.

The all-star cast phase of pictures continues to entrench itself

—and it is natural and proper that it should. It has a dual

significance. In the first place, an all-star cast means a group of

players, each of special fitness for the part they are to undertake.

Secondly, it means a list of box office names. Certainly, both of

these features constitute objectives that should be striven for.

Many strong screen personalities are developing, some of

them much more rapidly than people very close to production

realize. It is true that the handful who have for some time

enjoyed the very peak of popular appeal have not been displaced,

yet they have stronger competition today than ever before, so

strong in fact that the industry’s serenity need not become a bit

ruffled if it should learn that this handful of celebrities had
renounced the screen forever.

The number of outstanding players, in the ranks of both the

men and the women, who have recently apparently come up from

nowhere encourage the thought that there never will be a serious

dearth of appealing personalities and that the public will create

Its stars as often as it needs them and as many as it likes. This

situation confirms the opinion of one of the industry’s keenest

minds who says, “There’s a star in every mob”.

¥ ¥ ¥

T he cost matter remains a great perplexity. Many ex-

travagances have been eliminated yet there has been no

general lowering of production costs. The public’s insistent

demand for better and still better pictures has compelled the

producer to resort to every extreme to satisfy the demand, and

working under this stress, and amid the keenest competition, the

curtailment of costs is an extremely difficult matter. If less

money is not being spent there is at least to be seen the encourag-

ing fact that the money that is being spent is being more

judiciously directed and a greater percentage of a picture’s cost is

getting upon the screen.

Exhibitors are frequently disturbed with an imagined short-

age of pictures at some time in the future. That time may come

some day but it will not come next season. There were temporary

indications last winter of a considerably smaller volume of product

but these indications were soon erased with the arrival of definite

production plans which show that an even larger volume of

product than that issued last year would be available to theatres

for the coming season.

Unfortunately, the industry is still without the means of

determining definitely how much product is needed and then

standing by the revealed figures. The output can and should

be accurately gauged to the requirements of the theatres and

when this is some day accomplished it unquestionably will mean

one of the soundest economic steps that the business has yet taken.
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Film
Fotos

I

From
Film
Folk

Left to right: W. W. Kerrigain,

manager of Mary Pickford Pro-

ductionSj W, W. Kerrigaji, Jr.,

Mrs. W. W. Kerrigzm, J. Warren

Kerrigan, twin brother of W. W.
Kerrigein, and Virginia Kerrigan.

Victor Fleming, Paramount producer of “The Code of the Sea,^'
featuring Jacqueline Logan and Rod LaRocque, with C. Elgar
Schoenbaum, his canmereunan, and Fred Westerberg, second camera-
man. “TTie Code of the Sea“ was marked by splendid photography
obtained under extraordinary conditions.

T. D. McCord is shooting “Temperament,” in which Colleen Moore,
variously called “The Flaming Youth GirR’ and “ The Perfect
Flapper,” is starred with Conway Tearle in the principal male
role. The completed picture will be distributed as a First National
attraction.

Dan Clark, A. S. C., is chief cameraman for T'omi Mix, the Fox star.

When Tom and Tony decide to put a few thrills in a picture it be-
hooves Clark to transcribe the action on film without losing any
of the effect.

Left to right: Malcolm Waite, who appears with Jack Pickford in

“The End of the World,** Marilyn Miller, who is vacationing on the
Coast with her husband, and Jack Pickford, star of “The End of

the World.**
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Herald Contributors Tell—

EXHIBITORS HERALD

Why PRODUCERS
Go

Europe
To

^ Many a surprised subordin-

ate has found the explanation

of his chief’s hurried depart-

ure in the “What the Picture

Did for Me" pages of a hastily

abandoned Herald.

Here are some of the reasons

why the European Market so

frequently requires persona
attention;

“A Girl’s Desire”—This was a fair pro-

gram picture until they took the action

out to make a trailer.
* * *

“Down to the Sea in Ships”—The whale

zms good but he had very poor support.
^ *

“Stephen Steps Out”—Very light.

Very light. Hardly enough to it to find

fault with.
* *

“Mighty Lak’ A Rose”—So old it ar-

rived a day late.
*

“Monna Vanna”— It is a nine reel spe-

cial and there are only nine too many
reels.

* * -.
1
:

“Look Your Best”—Look your best

and for the life of you you can’t tell

whether this is a picture or what.
* * !):

“Railroaded”—Wish it had split a switch

before it ran on me.
* * *

“’Wild Bill Hickok”—Bill sure lost his

perspective. Instead of winding up in

the cemetery, he should have gone there
first and buried the scenario.

* * *

“Fair Week”—Fair. Weak.
* * *

“Crossed Wires”—On account of a

scarcity of Mali Jongg sets in town, a

few people came to the show and were
well satisfied.

* * *

“The Hottentot”—The part of the pic-

ture we got was great. I sure would
love to see the other part.

* *

“Sirty Cents An Hour”—We got about

si.rty cents an hour for running it.

* * *

“An Old Sweetheart of Mine”—A nice
picture that had the same beneficent ef-

fect upon a number of my patrons as a
dull sermon has all over Christendom.
I let them slumber, as I had taken up
the offering before delivering the sermon.

* * *

“This Freedom”—If this is a special I

am a deep sea Octopus.
*

“The Night Rose”—Old as the hills,

slow as Congress, dull as the average
razor and about as boring as the barber.

* * *

“A Front Page Story”—Pooh! Also Tut
tut!

* * *

“The Grail”— I asked a number of cus-
tomers what a grail is and I never found
one who could tell me.

* *

“What Wives Want”—I don’t believe
the picture tells it.

* * *

“The Law of the Lawless”—Charles
DeRoche may be the new Valentino, but
if he is I’m Will Hays.

* :t: *

“The Strangers Banquet”—Flopped on
account of title. They thought* it was a
restaurant picture.

* * *

“Monna Vanna*’—When you speak of
this, “Say it with flowers.”

* * *

“Remembrance”—Acting was good,
but the plot was overlooked by the ship-
ping department.

Jjs ip

‘You Can’t Fool Your Wife” -They all

seemed to agree with the title of this,

so looked further for something they
didn't know.

* *

“The Marriage Maker”—Ouch !

Doctor, you are hurting me.
* *

“Don’t Call It Love”—Call it a
lemon.

* 4: ^

“St. Elmo”—Business wasn’t quite
as bad as the picture, but it was bad
enough. * %

“The Red Warning”—Seventeen
stops in five reels and the ending gone.
One good customer said, “Glad you
have started a serial.”

* * *

“Three Who Paid”—The three who
paid walked out before it was over.

* * *

“Fashionable Fakirs”—If you haven’t,
don t.

* * *

“Zaza”—Heard of some that ' liked it

quite well, and others agreed with .me: .

“Back Home and Broke”—Print came
from another exhibitor who mends his
film with a steak beater.

* * *

“The Fighting Blade”—Did you ever
look through a kaleidascope? Get one
instead of this picture. It will cost you
less and you’ll be better off in the finals.

* * *

“Poor Men’s —If you play it,

run it backwards.
* * *

“Three Who Paid”-—It’s a great life,

if you have a lenient banker.
* * *

“Rose of the Sea”—Got this to introduce
Anita Stewart to our patrons. They failed
to acknowledge the introduction. No rose,

no sea, no nothing.
* * *

“The Lonely Road”—They sure were
lonely, the few who came.

* * *

“Cupid’s Fireman”—Charles Jones as
a fireman is what I imagine Ben Turpin
will look like when he plays Romeo.

* * *

“Daughters of the Rich”—After it was
over, they woke up and enjoyed the
serial. * *

“Wha^ Wives Want”—/ don’t know what
.

' {Concluded on page J56)
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^ Talk of making New ^'ork the

center of production has been in

the air for many months. Not

until comparatively recent, how-

ever, have definite steps been

taken. That executives are

serious in their belief that the

East is the logical production

center is indicated in the an-

nouncement of Richard A.

Rowland and the plans of

Paramount. Both of these are

discussed by John S. Spargo in

the following survey.

Shooting the Mount Vemon sequences for the Cosmopolitan film,
“Jcuiice Meredith,” starring Marion Davies, at the Company’s big
New York studio.

Marian Nixon, the “baby st^lr” of the Wampas, has the feminine lead
in the William Fox-Charles Jones production, “The Circus Cowboy.”

Ben Alexander, the

youthful star who

has stepped ahead

during the past year

in the J. K. McDon-

ald attractions for

First National. The

latest feature in

which he appears is

“A Self-Made Fail-

ure.”

PRODUCTION-
7 he Migration to

New York
By John S. Spargo

NEW' YORK, June 24.—The movement to make
New York a more important factor in the pro-

duction of motion pictures has been given a big

impetus by the statement of Richard A. Rowland, pro-

duction manager of First National, that his company
is bringing its production units East, and by the unof-

ficial announcement that h'amous Players-Lasky Cor-

poration will make “I’eter Pan” at its Long Island

studio.

W'hile no official confirmation can be obtained,

everyone over at the Paramount office and studio

seems to know that a sudden shift in the plans made
just before the departure of Jesse L. Lasky for Europe
will bring the making of Sir James Barrie’s famous
play to the East instead of the W'est.

The plans for the making of “Peter Pan” are said

to be among the most ambitious for any Paramount
product and it will be. at any rate, the biggest produc-

tion yet made by Eamous in the East, unless there is

another shift which would take the work back to

Hollywood.
At the Long Island studios Director Joseph Ilen-

abery is making progress with the second \ alentino

picture. “A Sainted Devil”, by Rex Beach. Nearly all

of last week was occupied with scenes in a setting

representing a Spanish hacienda—the story is laid in

the Argentine—which was constructed on the studio

lot. Rudolph's leading woman is Helen D'Algy,

although Nita Naldi has probably the most important

supporting role.

Irvin Wbllat, with his company headed by Anto-

nio jMoreno and Agnes Ayres, have returned to the

studio after two weeks spent on location out at Eaton’s

Neck, near the extreme end of Long Island, where
(Continued on page OS)
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^ West Coast producers forecast

an unusually heavy demand for

product this fall and winter. In

order to meet that demand they

are now launching comprehensive

programs of production which

will keep the studios active dur-

ing the next six months. At the

present time Hollywood, Culver

City and Universal City represent

the areas of heaviest production.

Harry Hammond Beall discusses

the Coast situation in the follow-

ing survey.

East and West

Inactivity End
on Coast

By Harry Hammond Beall

HOLLYWOOD. June 24 .—Whatever inactivity

West Coast studios may have been enjoying during the

first half of 1924 will be more than compensated in the

final six months of the year, according to production

plans mapped out by practically all of the larger com-

panies. The return to vigorous activity on the ])art t)f

numerous independents, who see a heavy demand for

product this fall and winter, will also add to the indus-

trial gaiety of Califilmland.

Hollywood, Culver City, and Universal City, repre-

sents the areas of heaviest production, naturally. Culver

City has come to the front as a production center as a

result of the Metro-Goldwyn-Mayer merger, and the fact

that Thomas H. Ince is renting space at his studio to

outside companies. Again it looks like a busy summer
at the Hal Roach comedy plant to catch up with the fun

fest schedule which was thrown off balance during the

spring by the restrictions of the hoof and mouth disease.

In Hollywood proper, William Fox and Jesse Lasky
will have the busiest forces at work. Both the Western
avenue plant of the former and the Vine street studio

of the latter have felt the spur of increased production

which is gaining momentum with each and every week.

Julius Bernheim is back from the East highly en-

thused regarding the summer, fall and winter jrroduction

.schedule at Universal City, where the wheels of film prog-

ress are due to grind steadily and surely.

At this writing the old Mayer-Schulberg studios ad-

joining Selig zoo have been taken over by Clifford S.

Elfelt, who has announced an elaborate program of i)ic-

ture making, and other lesser producing homes of the

silent drama are being reopened by the independents for

immediate revival of activity.

San Francisco is still keen in her cpiest to get a

{Continued on page 8^)

James Cruze, Viola Dana and Glenn Hunter, working on Paramount’s
“Merton of the Movies,” persuade Betty Compson to forego work for
a game of Mah Jongg.

They all started at Inceville together. Left to right: Charles Ray,
T'gain under the Ince banner, Gladys Brockwell, Thomas H. Ince and
Dorothy Davenport.

Helene Chadwick is

now a star in her

own right. Her first

vehicle for release

through Producers

Distributing Corpor-

ation will be “Of

Her Own Free
Will.” The picture

will be made in the

East.
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''Herald’* Studio Directory
West Coast

BEN WILSON STUDIO, 5821 Santa Monica boulevard.
EDDIE LYONS PRODUCTIONS: Gene De Rue directing Ed-
die Lyons in two-reel comedies.

CENTURY FILM CORPORATION, 6100 Sunset boulevard.
A1 Herman directing an all-star cast in **Pretty Flappers.”

CHARLES CHAPLIN STUDIOS, 1416 La Brea avenue.
Charles Chaplin directing himself in his United Artists’ comedy
based on life in the Klondike.

CHRISTIE COMEDIES, 6101 Sunset boulevard.
CHRISTIE COMEDY COMPANY: Scott Sidney directing
Jimmy Adams in two-reelers.
BOBBY VERNON COMPANY: Bobby Vernon directing him-
self in two reelers.

F, B. O. STUDIOS, Melrose and Gower streets.
R. William Neill directing Anna Q. Nilsson, Stuart Holmes,
Wyndam Standing, Lucille Ricksen, Arthur Rankin, Robert
Bolder and Cissy Fitzgerald in a Paul Bern story, “Purchased
Youth.”
Emory Johnson directing Johnnie Walker and Mary Carr in

a seven-reel special.

A1 Santell has completed “Fools in the Dark,” with Matt
Moore and Patsy Ruth Miller.
Del Andrews, beginning a new two-reel comedy series, titled

“The Go-Getters,” featuring George O’Hara, Alberta Vaughn,
A1 Cooke and Kit Guard. This series succeeds the “Telephone
Girl” series just completed.
BANNER PRODUCTIONS: A1 Santell directing John Bowers
and Clara Bow in “Empty Hearts.”

FOX STUDIO, Western avenue and Sunset boulevard.
Jack Conway completing “The Heart Buster,” with Tom Mix.
Rowland V. Lee directing an all-star cast in “The Man With-
out a Country.”
Chester Bennett completing “The Painted Lady,” which has
an all-star cast.

Lew Siler directing a chimpanzee picture entitled “Darwin
was Right.”
Jack Ford directing an all star cast making “Hearts of Oak.”
Edmund Mortimer beginning a new picture starring Charles
“Buck” Jones.

^ ...
Jack Blystone starting a new Tom Mix special, entitled

“Teeth.”
George Marshall directing an all-star cast in “The Fight.”

FINE ARTS STUDIO, 4500 Sunset boulevard.
SULTAN COMEDIES, INC.: Norman Taurog directing “Mer-
maid” comedies.
Fred Hubbard directing “Juvenile” comedies.
Lloyd Bacon directing “Cameo” comedies.

HORSLEY STUDIOS, 6060 Sunset boulevard.
C. W. Patten directing Ailene Ray in an untitled feature.

Ben Wilson directing himself in an untitled production.

HOLLYWOOD STUDIOS, 6642 Santa Monica boulevard.
HAROLD LLOYD PRODUCTIONS: Sam Taylor and Fred
Newmeyer directing Harold Lloyd.
GOLDEN WEST PRODUCTIONS: W. C. Graves directing
two-reel comedies.
JAMES P. HOGAN PRODUCTIONS: James P. Hogan direct-

ing an all-star cast in a feature.

INCE STUDIOS, Culver City.
Ralph Ince has just completed “Smith” wfth Charles Ray.
Jerome Storm directing Priscilla Dean in “Siren of Seville.”

William K. Howard directing Owen Moore in “Where Is the

Tropic of Capricorn?”
John Griffith Wray beginning “Oiristine of the Hungry Heart.”

LASKY STUDIOS, 1520 Vine street.
Dimitri Buchowetzki directing Pola Negri in “The Passionate*
Journey.”
Cecil B. De Mille is directing “Feet of Clay.”
Wallace Worsley is directing “The Man Who Fights Alone,”
starring William Farnum.
Sam Wood is directing Betty Compson in “The Female.”
Herbert Brenon is directing Thomas Meighan in “The Alaskan.”
Victor Fleming is directing Jack Holt in “Empty Hands.”
Paul Bern is directing Viola Dana in “Open All Night.”
James Cruze has completed “Merton of the Movies,” starring
Glenn Hunter and Viola Dana.

METRO-GOLDWYN-MAYER STUDIOS. Culver City.
CLARENCE BADGER PRODUCTIONS: Clarence Badger di-

recting Laurette Taylor in “One Night in Rome.”
TIFFANY PRODUCTIONS: Robert Z. Leonard directing Mae
Murray in “Circe.”
KING VIDOR PRODUCTIONS: King Vidor is directing Eli-
nor Glvn’s “His Hour.”
ROBERT G. VIGNOLA PRODUCTIONS: Robert G. Vig-
nola directing Pauline Frederick in “Mrs. Paramor.”
CHESTER FRANKLIN PRODUCTIONS: Chester Franklin
directing “The Silent Accuser,” with Eleanor Boardman.

PRINCIPAL PICTURES CORP., 7250 Santa Monica boule-
vard.

Sam Wood shortly to begin directing “The Mine With the
Iron Door.”
Louis Tolhurst making “Secrets of Life” series.

RUSSELL STUDIOS, 1439 Beacbwood drive.
E. A. PARKFORD PRODUCTIONS: John P. McCarthy di-
recting “The Tewels of Alvarado.”
D’ALLESANEfRO PRODUCTIONS: Bill Bertram directing a
five-reel Western.
GOODMAN-COHEN PRODUCTIONS: George Morrison di-

ricting a five-reel Western.
ROACH, HAL E., STUDIOS, Culver City.

Bob McGowan directing '“Our Gang,” two-reel comedies.
J. A. Howe directing “Spat Family,” two-reel comedies.
James Davis directing Arthur Stone in a two-reel comedy.
Leo McCarey directing Charles Chase in a one-reel comedy.
Hamoton Del Ruth directing Glenn Tryon in a feature comedy.

SENNETT STUDIO, 1712 Glendale boulevard.
Edg'ar Kennedy and Reggie Morris directing Ben Turpin in

“Two and a Half Weeks.”
Robert Eddy directing Ralph Graves in an untitled production.
Harry Langdon making two-reel comedies.

UNITED STUDIOS, 5341 Melrose avenue.
M. C. LEVEE PRODUCTIONS: Irving Cummings shortly to
begin directing “Belonging.”
SAMUEL GOLDWYN PRODUCTIONS: George Fitzmaurice
is directing May McAvoy in “Tarnish.”
Alfred E. Green directing Alexander Carr and George Sidney
in “Potash and Perlmutter in Hollywood.”
FIRST NATIONAL PRODUCTIONS: Edwin Carewe direct-
ing “The Ragged Messenger.”
George Archainbaud directing Corinne Griffith in “Single
Wives.”
John Francis Dillon directing Colleen Moore and Conway Tearle
in “Temperament.”
Harry Hoyt directing “The Lost World.”
JOSEPH M. SCHENCK PRODUCTIONS: Sidney Franklin
directing Constance Talmadge in a feature.
Sidney Olcott directing Norma Talmadge in “Fight.”
Donald Crisp directing Buster Keaton in “Tlie Navigator.”

UNIVERSAL STUDIO, Universal City.
Ted Sloman directing Virginia Valli, in “Clinging Fingers.”
William Seiter directing “The Husbands of Edith.”
Herbert Blache directing “The Nightcap.”
Edward Laemmle directing Herbert Rawlinson and Madge
Bellamy in “The Flower of Napoli.”
Edward Sedgwick directing Hoot Gibson in “The Ridin* Kid
from Powder River.”
Arthur Rossan directing William Desmond in “Measure of a
Man.”
Clifford Smith directing Jack Hoxie in “Beyond the Law.”
Jay Marchant has nearly completed “The Fighting Ranger,”
with Eileen Sedgwick.
Bryan Foy directing “Hysterical History,” comedy series.
William Watson directing “Puppy Love,” comedy series.
Edward Dawn directing a novelty comedy reel.

Richard Smith directing a Neeley Edwards-Bert Roach-Alice
Howell comedy.
Ernst Laemmle directing Billy Sullivan in “A Cowboy’s
Romance,”
Erie Kenton directing Jack Dempsey in the “Fight and Win”
series.

VITAGRAPH STUDIOS, 1708 Talmadge street.
J. STUART BLACK70N PRODUCTIONS: J. Stuart Black-
ton directing “The Clean Heart.”
DAVID SMITH PRODUCTIONS: David Smith directing an
all-star cast, in “Captain Blood.”

WARNER BROS. STUDIO, 5842 Sunset boulevard.
Ernst Lubitsch directing “Three Women,” with May McAvoy.
Millard Webb directing “Her Marriage Vow,” with Monte
Blue.
William Beaudine directing “Cornered” with a special cast.
Mai St. Claire directing Rin-Tin-Tin in “Find Your Man.”

East Coast
BIOGRAPH STUDIO, 807 East 175th street.

EASTERN PRODUCTIONS^ INC: Paul Scardon has com-
pleted “Her Own Free Will” with Helene Chadwick.
T. Hayes Hunter directing Helene Chadwick in “Trouping
with Ellen.”
GARRICK PICTURES CORP.; Will Nigh directing Bert
Lytell in “Born Rich.”

COSMOPOLITAN STUDIO, 127th street and Second avenue.
COSMOPOLITAN CORP.: E. Mason Hopper has completed
“Janice Meredith,*'’ with Marion Davies.

GLENDALE STUDIO, Glendale, L. L
BURR PICTURES, INC.: Charles Hines directing Johnny
Hines in “The Speed Spook.”
Charles Hines will direct Johnny Hines in “Grade A, Certified.”
LONG ISLAND CINEMA CORP.: Kenneth O’Hara directing
May Allison in “The River Road.”

METRO STUDIO, 3 West 61st street.
REPUTABLE PICTURES CORP.: Larry Wyndam has com-
pleted three of a series of 12 pictures with Benny Leonard as
star.

PARAMOUNT STUDIO, Long Island City, L. 1.

FAMOUS! PLAYERS-LASKY CORP.: Joseph Henabery di-

recting Rudolph Valentino in “A Sainted Devil.”
Irvin Willat directing Antonio Moreno and Agnes Ayres in

“The Story Without a Name.”
Allan Dwan directing Gloria Swanson in “Her Love Story.”^
Alan Crosland directing Richard Dix and Bebe Daniels in

“Sinners in Heaven.”
TALMADGE STUDIO, 318 East 48th street.

MURPHY W. GARSSON PROD.: William Christy Cabanne
has completed “The Lawful Cheater.” to be released through
Associated Exhibitors, with Alma Rubens and Fr^ik Mayo
in the cast.
HOWARD ESTABROOK; Charles Giblyn directing Hope
Hampton in “The Price of a Party.”
CHADWICK PICTURES CORP.: Ivan Abramson has com-
pleted “I Am the Man,” with Lionel Barrymore.

UNIVERSAL STUDIO, Fort Lee, N. J.

M. STRAUSS PICTURES CORP.: George B. Seitz directing

Jack Mulhall in “The Golden Panther,” a serial for Pathe.

VITAGRAPH STUDIO, Brooklyn, N. Y.
YALE UNIVERSITY PRESS: Webster Campbell directing

“Dixie,” a Chronicle of America.
Kenneth Webb directing “The Eve of the Revolution,” a

Clironicle of America.

WHITMAN BENNETT STUDIO, Yonkers, N. Y.
WHITMAN BENNETT PROD.: Whitman Bennett directing

Tane Novak in “Two Shall Be Born.”
BANNER PRODUCTIONS, INC.: Burton King has completed
“The Truth About Women” with Hope Hampton.
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Producers
Alliance
Eefects
Economies

Joseph M. Schenck
(President, Association of Motion Picture Producers)

§ Many and varied have

been the activities of the

producers organization on

the West Coast during its

first year. Certain econo-

mies in both time and money
have been effected through

matters cared for by its

executives.

By Edwin S. Clifford

Functioning as a body which acts as a

forum in handling the plethora of mat-
ters that affect motion picture studios

and the making of the silent drama, the

Association of Motion Picture Producers,
Inc., reaches its first birthday this July.

This organization succeeded the ill-fated

Hal E. Roach

(First vice-president of the Association of
Motion Picture Producers)

Motion Picture Producers Association

which went down in the whirlpool of

failure that attended the American His-

torical Revue and Motion Picture Expo-
sition held in Exposition Park here last

summer.
Seventeen producing companies make

up the membership of the Association of

Motion Picture Producers, Inc., which
was organized last year under the direc-

tion of Will H. Hays, who sent one of

his most able aides, Ered W. Beetson, to

Hollywood to assist in forming the body
and who now is permanently located

there as secretary-treasurer of the

A. M. P. P.

Joseph M. Schenck is president; Hal
E. Roach, first vice-president; Thomas
H. Ince, second vice-president, while the
directors’ board personnel includes Chas.
H. Christie, Victor Clarke, J. E. McCor-
mick, Sol Wurtzel, Thomas H. Ince,

I. G. Thalberg; Sol Lesser, Hal E. Roach,
Joseph M. Schenck, M. C. Levee, Julius
Bernheim, Frank L. Smith and Jack
Warner.
Found in the complete membership ros-

ter are these names;
Christie Film Company, Inc.; Famous

Players-Lasky Corp.
;
First National Pic-

tures, Inc.; William Fox Vaudeville Co.;
Thomas H. Ince Corporation; Metro-
Goldwyn-Mayer Pictures Corp.; Penin-
sula Studios, Inc.; Principal Pictures
Corp.; Hal E. Roach Studios; Joseph M.
Schenck Productions; B. P. Schulberg-
Preferred Pictures; Mack Sennett, Inc.;
United Studios, Inc.; Universal Pictures
Corporation; The Vitagraph Company of

Fred W. Beetson

(Secretary of the Association of Motion
Picture Producers)

California; Waldorf Productions; War-
ner Brothers.
Many and varied have been the activi-

ties of the producers’ organization during
its first year. Certain economies in both
time and money have been effected
through matters cared for by Beetson

Thos. H. Ince

(Second vice-president of the Association

of Motion Picture Producers)

and bis staff of assistants in the associa-

tion offices on Hollywood boulevard.

Check Crowds Visiting Studios

One of the chief time savers effected

is the judicious handling of the thou-
sands of tourists who annually come to

Los Angeles and who feel it is their right

to visit the motion picture studios. Un-
checked admission of these hordes of

sight-seers, which was more or less com-
mon a few years ago, so seriously inter-

fered with picture making that producers
decided to call a halt. Now every studio
carries a conspicuous sign in tbe ante-

’ {Concluded on page 138)
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In First National’s “The White Moth,” Barbara
LaMarr portrays a stage beauty. It is not surpris-
ing then that she takes milk baths.

Screen
Personalities

of

1923-24
By Jay M . Shreck

Gloria Swanson dressed in the $100,000 wedding trousseau which she wears in *^Her
Love Story,” an Allan Dwan production for Paramount. The gown is of fabrique
metalic, heavily embroidered in gold and jewels.

Not every player in the studios, per-

haps, but a host of them must view a

fading year with pride and satisfaction in

the knowledge that during the last twelve
months they have given the screen some
outstanding portrayal: some characteriza-
tion contributing to the motion picture
as an art.

Certainly Perc}' iMarmont does not
have to bow his head in shame for his

work in "If Winter Comes.” His Alark
Sabre in that production was
one of the finest bits of acting
that I have ever seen. And I

do not stand alone in that belief.

I only cite Marmont as exem-
plary of the work of scores of
other screen personalities who
during the season just closing
have displayed a keen and intel-

ligent perception of the roles as-

signed them.

Newcomers Share Applause

Naturally, a majority of the
excellent portrayals of the last

twelve months (as always)
have been given by experienced
players — players to whom
screen technique is second na-
ture. But such players cannot
appropriate the spotlight to their

exclusive use for among the new
arrivals (“new faces” as the in-

dustry labels them) there have
been those who have been ap-
plauded as generously as their

more trained fellow artists.

Any selection then of out-
standing personalities for 1923-

24, must take cognizance of both the

"old and the new.” Perhaps in the cases

of many of the "undergraduates” the

work winch has brought them suddenly
to the forefront has been nothing more
than a spurt of histrionic ability. That
fact, however, cannot take from them the
acclaim which past performances merit.

If I were to give only my personal
selection of the outstanding personalities

of the past year the list might contain

only a score or so of names. Such a
meager list would be an injustice to both
players and screen devotees whose opin-
ions are as accurate as mine, therefore
in assembling material for this disserta-
tion I have relied upon the judgment of
others to amplify my own selections.

They Stepped Into Spotlight
First let us consider the newcomers

of the past year. By newcomers I do
not refer necessarily to players who made

their screen debut during 1923-
24. Those I have in mind are
young players whose high stand-
ard of work has brought them
their first recognition.

Hardly a more appropriate
list of prospective stars could
be chosen than the “Thirteen
Baby Stars” selected by 1924
by the \Vampas, or Western
Motion Picture Advertisers.
Thirteen of them! Julanne

Johnston, Dorothy Mackaill,
Elinore Fair, Ruth Hiatt, Lu-
cille Ricksen, Clara Bow, Ma-
rian Nixon, Margaret Morris,
Blanche Alahaffey, Hazel Kee-
ner, Gloria Grey, Carmelita
Geraghty and Alberta Vaughn.

Let us review the work of

some of these “baby” stars.

iliss Johnston is given her
first real boost toward stardom
in Douglas Fairbanks’ “The
Thief of Bagdad,” this despite
the fact that she is only 20 years
of age. Whether or not her
work in this picture merits star-

Just because she is far from civilization doesn’t seem to dampen
the ardor of Bessie Love. This picture was taken on location
during the production of First National’s “Sundown,” in Mexico.
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Jcickie Coogan, star in Metro-Goldwyn feature, “Little

Rchinson Crusoe,*’ is made honorary chief of Frisco’s

police force for a day.

^ Not every player in the studios, per-

haps, but a host of them must view a

fading year with pride and satisfaction

in the knowledge that during the last

twelve months they have given the screen

some outstanding portrayal . Among these

are the newcomers who have been ap-

plauded as generously as their more

trained fellow artists.

Norma Talrr;adge who led the field in the “Herald Only’* Club Favorite Star con-
test. Miss Talmadge’s latest attraction is “Secrets”, in which she plays a dual role.

dom will not be determined until the
Fairbanks opus has had wider circula-

tion. Miss Johnston has black hair and
brown eyes and hails from Indianapolis.
(Another artist, perhaps, about whom
the Hoosiers may boast.)

It is surprising that Dorothy Mackaill
has not been chosen previously hy the
Wampas for most assuredly she has de-
veloped a fine understanding of screen
technique. Miss Mackaill is an English
beauty who arrived in pictures via the
Follies. During the past year
she has been leading woman in

Richard Barthelmess pictures.

Lights Beckon Clara Bow
Clara Bow is one of the most

promising of the younger gen-
eration of players. Certainly if

she can continue to put the
spontaneity and abandon into

her work as she did in “Black
Oxen” her name will be in

the lights before many more
months. Elmer Clifton is re-

sponsible for the introduction of

Miss Bow into the screen world,
her portrayal in “Down to the

Sea in Ships” having been her
debut. Brooklyn claims Miss
Bow, who is now 17 years of

age, has dark hair and brown
eyes.

W'e will know more of Ma-
rian Nixon after we have
watched more closely her work
as leading woman for Buck
Jones. This type of picture is

excellent schooling for the new-
comer. A'liss Nixon is a Minne-

sota product and is now in her nine-
teenth ,\’ear. She has brown l.air an 1

ey es.

From among those who are foils for

the screen comedians, the \\Mmpas se-

lected Ruth Fliatt, who is familiar to

Lloyd Hamilton fans. Whether or not
we would want to see Miss Hiatt taken
from comedy roles is a question. The
screen will always need trained comedi-
ennes for its short subjects. The wel-
come sign is always out for Ruth at

Cripple Creek, Colo. She is 18 years of

age and has dark hair and eyes.

Beauty Contest Unearths Actress

Undoubtedly Carmelita Geraghty has
inherited a flair for the artistic. She is a

cousin of Benjamin De Casseres, the poet,

and a daughter of Tom Geraghty, now
producer of Jack Pickford attractions and
for years with Paramount. I am sure

her work in “Rosita,” in the Jack Demp-
sey subjects and in subsequent pictures

will justify her selection by the
Wampas. Miss Geraghty is an-

other daughter of Indiana. Ask
anyone from Rushville. She is

“0 years of age and a brunette.
F. B. O. was fortunate in its

selection of Alberta Vaughn for

the leading role in the "Tele-
phone Girl” series. The South
claims this 18-year-old girl. To
he more exact, Ashland, Ky., is

I^roud of dark haired and dark
eyed Alberta Vaughn. A beauty
contest brought Miss Vaughn to

the screen, her first work being
on the Lasky lot. That was two
or three years ago. Then came
leads opposite Clyde Cook.
Eventuall}' she reached the stu-

dio from which so many of our
present day stars have come

—

the Sennett lot.

Of course, members of the
Wampas in selecting each year
thirteen prospective stars are by
no means infallible. They merely
sense a spark of talent in these
young players just as you and

{Continucd on page 84)

CarmeLita Geraghty, film beauty who reflects sincere friendship

and romantic appeal. She is now playing opposite Jack Dempsey
in his “Fight and Win” series for Universal.
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American

Society of Cinematographers
Phone HOlly 44o4

OFFICERS

President

Vice-President

Vice-President

Vice-President

Treasurer

Secretary

Gaetano Gaudio
Gilbert Warrenton
Karl Brown
Homer A. Scott
Charles J. Van Enger
Victor Milner

BOARD OF GOVERNORS
Victor Milner

Philip H. Whitman
James C. Van Trees
Frank B. Good
H. Lyman Broening

Homer A. Scott

Fred Jackman
Charles J. Van Enger
Gaetano Gaudio

Gilbert Warrenton

King D. Gray
Reginald Lyons

Paul P. Perry

John F. Seitz

Karl Brown

Abel, David—with Warner Brothers.

Arnold, John—with Metro-Goldwyn-Mayer Picture Corp.
Barlatier, Andre

—

B.irnes, George S.—with Cosmopolitan, New York City.

Beckv/ay, Wm.

—

Benoit, Georges

—

Broening, H. Lyman

—

Boyle, John W.—Chief cinematographer, “Ben Hur,“ Goldwyn;
Charles Brabin, director; “Cines,” Rome, Italy.

Brodin, Norbert F.—Frank Lloyd Productions, First National, United
Studios.

Brotherton, Joseph—with Fox Studio.
Brown, Karl—with James Cruze, Famous Players-Lasky.
Cann, Bert—in Europe.
Clark, Dan—with Tom Mix, Fox Studio.
Corby, Francis—with Hamilton-White, Fine Arts Studios.

Cowling, Herford T.—Travel Pictures, Asia.

Cronjager, Henry—with Famous Players-Lasky, New York City.

Dean, Faxon M.

—

Doran, Robert S.—with Hal Roach Studio.

Dored, John—Riga, Latvia.
Dubray, Joseph A.

—

DuPar, E. B.—with Fox.
DuPont, Max B.—Tahiti.

Edeson, Arthur—with Douglas Fairbanks, Fairbanks-Pickford Studio.
Evans, Perry

—

Fildew, Wm.

—

Fisher, Ross G.—with A. J. Brown Productions, Russell Studio.
Gaudio, Gaetano—with Norma Talmadge, Joseph Schenck Productions.

United Stud io.

Gilks, Alfred—with Sam Wood, Famous Players-Lasky.

Glennon, Bert—with Cecil B. De Mille, Famous Players-Lasky.

Good, Frank B.—with Jackie Coogan.
Granville Fred L.—directing, British International Corporation,

London.

Gray, King D.

—

Griffin, Walter L.

—

Gui.ssart. Rene

—

Haller, Ernest

—

Heimerl, Alois G.—with AI Davis Prods.

Jackman, Floyd—with Hal Roach Studio.

Jackman, Fred W.—directing, Hal Roach Studio.

Koenekamp, Hans F.—with Larry Semon.
Kull, Edward—with Universal Studio.

Kurrle, Robert—with Edwin Carewe, United Studios.

Landers, Sam—with First National, United Studio.

Lockwood, J. R.

—

Lundin, Walter—with Harold Lloyd Productions, Hollywood Studios.

Lyons, Reginald E.

—

MacLean, Kenneth G.—with Fox Studio.

Marshall, Wm.—with Carlos Prods.

Meehan. George—with Jack White Corporation, Fine Arts Studio.
Milner. Victor

—

Morgan, Ira H.—with Marion Davies, Cosmopolitan, New York City.
Newhard, Robert S.—with Nell Shipman Productions, Coolm, Idaho.
Norton, Stephen S.—with Universal Pictures Corp.
Overbaugh, Roy F.—New York City.
Palmer, Ernest S.

—

LePicard, Marcel—New York City.
Perry, Harry

—

Perry, Paul P.—with Jack Pickford, Pickford-Fairbanks Studio.
Polito. Sol

—

Ries, Park j.

—

Rizard. Georges

—

Rose, Jackson J.—Arthur Rosson, Universal.
Rosher, Charles—with Mary Pickford, Pickford-Fairbanks Studio.
Schneiderman, George—with Fox Studio.
Scott. Homer A.—First National, United Studios.
Seitz, John F.—with Rex Ingram.
Sharp, Henry—with Thomas IL Ince.

Short, Don

—

Smith, Steve, Jr.—with Vitagraph Studio.
Sleene, E. Burton—New York City.

Stumar, John—with Universal Studio.
Stumar, Charles—with Universal Studio.
Tolhurst, Louis H.

—
“Secrets of Life,*’ Microscopic Pictures, Princi-

pal Pictures Corporation.

Totheroh, Rollie H.—with Charlie Chaplin, Chaplin Studio.
Van Buren, Ned—New York City.

Van Enger, Charles—with Ernst Lubitsch. Warner Brothers.

Van Trees, James C.—with First National, United Studios.

Walters, R. W.—with Mack Sennett Productions, Mack Sennett
Studio.

Warrenton, Gilbert—with Rupert Julian, Universal City.
Whitman, Philip H.—with Cosmopolitan, New York City.
Wilky, L. Guy—with William de Alille, Famous Players-Lasky.

Edison, Thomas A.—Honorary Member.
Webb, Arthur C.—Attorney.

Meetings of the American Society of Cinematographers are held every Monday evening. On the first and the third Monday of each month
the open meeting is held; and on the second and the fourth, the meeting of the Board of Governors.

Address until completion of new Guaranty Building
1103 NO. EL CENTRO AVENUE

Hollywood, California

LOYALTY PROGRESS ART
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Bert Glennon, A, S. C., an old-

timer at the business and the cam-
eramam who hlnied the Famous
Players-Leisky attraction, “Tri-
umph/* for Cecil B. DeMille.

“Hear no evil, see no evil, speak no evil.** Left to right:
RoUie Totheron, head cameraman; Ed Manson, publicity
man, and Jack Wilson, cameraman, with Charlie Chaplin
company at Summit, Cal,, shooting scenes for the star*s
new United Artists picture.

Merritt Gerstad, the Ccimeraman
who can make a drab hillside look
like a beautiful painting. He is

now photographing Jack Dempsey
in his Universad series.

Super Feature '

of Today
Would Be

IMPOSSIBLE!
If It Were Not for the

Cameraman

Says Foster Goss

^ In the subjoined article the editor of the “American

Cinematographer," official organ of the American Society

of Cinematographers, discourses on the part the camera-

man has played in progress of motion picture production.

The cameraman does more than merely
turn the crank.

“Bromidic”—the impatient one will say—“we all know that.”

But do we? Do those who work in

the film business every day fully realize

the responsibility that is the cinematogra-
pher’s? Or does the subconscious con-

Left to right: George Crone, director;
Robert H. Wagner, second comeraman, euid

Jack MacKenzie, first cameraman, shoot-
ing Douglas MacLean’s new Associated
Exhibitors picture, ‘'Never Say Die.**

Here are the men behind the camera on
the first A1 Christie feature, “Hold Your
Breath.** Left to right : Gus Peterson,
chief camercunan, Scott Sidney, director,
and James Clemens, cissistant director.

ception of the cameraman as a cross be-
tween a crank-turner and some sort of
mechanic still persist, spasmodic ac-
knowledgment of his accomplishments
notwithstanding.
We speak with complacency of the cin-

ema’s being one of the world’s greatest

Antonio Gaudio, president of the American Society
of Cinematographers, and ceuneraman on the John
M. Schenck-First National attraction “Secrets,**
starring Norma Talmadge.

industry and of its being the newest of

the arts.

Who, basicly, bas been largely respon-
sible for this remarkable progress? “The
cameraman”, some one timidly suggests,

and he is gazed upon in blank amaze-
ment. The cameraman, yes, the camera-
man—regarded as matter of fact as the

sun, or rain when there is no danger of

drought. But if the sun wouldn’t shine,

when the rain holds aloof—that’s a dif-

ferent story.

With the crude stage of the prelimi-
nary inventions placed in the cinematog-
rapher’s hands hardly a score of years
ago, perhaps not enough time has passed
for the cinematographic profession to be
established in general appreciation—the
law was old at the time of the Year
Books; painting has struggled through
centuries.

Nevertheless, the close and not erratic

student will declare, that the present age
of the “super feature” would be impossi-
ble if the cameraman—and the camera-
man alone—had not made the many
achievements that he has made in the
past several years. Where would such
productions as “The Thief of Bagdad”,
“One Glorious Day”, “Earthbound”,
“The Lost World” and a host of others

{Continued on page Ii6)
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Sol Polito, camermian for Hunt Stromberg’s “The Siren of Seville/*
harmonizing the coloring of the set through a dark blue filter.

“The Siren of Seville** is being produced) by Stromberg for Pro^
ducers Distributing Corporation.

An on-stage shot of Fred Niblo and his chief cinematographer,
Victor Milner, A. S. C. They are setup for a scene in “The Red
Lily,** which Niblo directed for Metro-Goldwyn distribution, prior
to his departure for Europe.

“Focusing up.** John Griffith Wray and
his cameramen, Henry Sharp and Duane
N. Mcwat working on location at Palm
Springs, Cal., on a new Ince attraction.

The

Cameraman
Has Been |||j

a Big Factor

in the

Progress

of the

Motion

Picture

Here is HeU’old Lloyd, star of Pathe*s
“Girl Shy,** and his chief cameraman,
Walter Lundin, A. Si. C., who films all of

the Uoyd laughs.

Clarence Brown, who is directing the Universal-Jewel attraction,

“Butterfly,** and his ace cameraman, Ben Reynolds. “Butterfly**

will be one of Universal’s big productions for the new season.
Laura La Plante is star of the picture.

Cecil B. DeMille and his battery of cameramen shooting the new
Paramoimt production, “Feet of Clay** at Catalina Island, Rod La
Rocque, Vera Reynolds, Ricardo Cortez, Julia Faye, Theodore
Roberts and others are in the cast.
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Box
OFFICE
BLUES

Q Written especially for the Ninth Anniversary Number of the “Herald” by

the Will Rogers of “What the Picture Did for Me.”

By
"'A Fool There Was'

FAMOUS ALIBIS
“Too hot. Good rain would help,’’

“Got rained out on this one.”
+

“Our people never heard of the star.”

“Our people have seen too much of the

star.”

+
“This costume stuff is dead here.”

“Can’t get ’em out with anything any-

more excepting costume stuff.”

+
“Went over their heads.”

“Not heavy enough for our patrons.”

+
“Roads bad. People couldn’t get in.”

“Roads good. Everybody joy-riding.”

But the censors would quickly forget us.

If the sniinimin pools had as much
dough

!

Investigating committee failed to decide
who was responsible for starting the hoof
and mouth disease. But then, they prob-
ably haven’t seen any of Buck or Ploot’s

westernless pictures and they are not
aware of the great demand for westerns
with these stars.

The world’s champion liars are us ex-
hibs who—after a very bad night s busi-

ness—wind up the show with a “GOOD
night slide.

“A Fool TTiere Was,” contributes the
“Just Between Me an^ You” column which
is a weekly feature of “What the Picture
Did For Me” and clociks his identity under
that alias pending detection. He is an ex-
hibitor, a consistent contributor of box
office reports and a member of the “Her-
ald Only^’ Club.

+
“Title failed to appeal to 'em.”

“Title appealed too much to ’em.”

+
“Takiii’ him outa westerns killed him.”

“Too many westerns killed him.”

+
“Basket ball at the school house.”

“Dog fight down by the gas house.”

+
“Everyhody’s at the swimmin’ pools.”

“Ten below zero. Everybody huggin’

the fire-side.”

+
“Ninety-eight in the shade. Folks too

hot to stir out.”

"Ideal weather. Everybody flivvering.”

CENSORS GET FAT SALARIES
T. A. Shea sez the censors won’t let us

Show "what the swiniiniu’ pools show:

HOW TO BECOME A MOVIE
REVIEWER
In 10 Lessons

I

Strut into the theatre and he quite choosy
about vour seat.

II

Assume a liored air. Being paid for

doing it, you cannot expect to enjoy the
show like other folks.

III

Read the introductory titles carefully.

E.xhibs are horribly interested in the names
of the staff of ‘too carpenters, property
men, etc.

IV

After the second reel, pay no further at-

tention to the screen. You know how the
picture will end, anyway.

V
Devote the first two-thirds of the review

to your own pet ideas of movie acting

—

they look so nice in print.

VI
1 f the hero parted his hair on the west

side hut you preferred it parted on the east

half—be sure to explain in detail why he
should do it your way.

VII
If you’re feeling good, don’t be afraid to

call the picture a box office bet. Exhibs
have been stung so often they're used
to it.

VIII

If the actress happens to be one of those
European importations, rave about her act-

ing. No one can tell the difference anyway,
so you're perfectly safe.

IX
If in doubt—play safe and say: If your

people like this star, it’ll get by.” The
exhib knows this anyway, but it does no
tell him.

X
If, after you write your review, you de-

cide it is all wrong, don’t change it. You
should worry about $18,000 worth of some-
one else’s money and, besides, exhibitor.s

don’t read reviews anyway.

REMEMBER WHEN
—Robert E. Welsh was editing “The Hell

Raiser” for Wid Gunning and how fer-

vently he praised Wid and all his works?
How he said Wid was right in everything—

(Coutiniicd on page “8)
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Two scenes from the new Tangdon comedy
for Pathe, “His New Maraa.“ Produced
by Mack Sennett.

Pictures

The

Screen

Two scenes from the Sawyer-Lubin pro-
duction for Metro, “The Shooting of Dan
McGrew.**

People

So that*s what 1 do next the quizzical
expression on Rintintin’s face seems to say
as he is seen “talking*' over the next
scene with Darryl Francis Zanuck, author
of the story “Find Your Man,** which Mai
St. Clair is directing with the dog star
for Warner Brothers.

Freuichise holders of Warner Brothers and their wives, families, friends, stars and directors,
snapped at the recent convention held on the coast. Left to right are Ernst Lubitsch, Lon
Yoimg, Eric Locke, E. Stem, Mrs. Pearl Keating, Wally Wallenstein, Mrs. Lon Young, Mrs.
E. G. Tunstall, Mrs. Berman, Mrs. Morris, Mr. Tunstall, Jack W«UTier, Edwin Silverman, Sam
Warner, James J. Flood, H. Rodner, Louise Fazenda, W. M. Shapiro, Paul Berman, Willard
Louis and W. G. Underwood.
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-Let the WAMPAS Do It!"

Just What Is the

Warnpas?
1 . A practitioner of propaganda.

2. A person who has received a

diploma of the highest degree

from the school of hard knocks
and who has been lawfully ad-

mitted to the organization of the

Western Motion Picture Adver-
tisers. 3. A writing person who
can turn his hand to any job and
see it through to a successful

conclusion.

By Sam W. B. Cohn

Paraphrasing the snappy legend con-

cerning one "George” and his versatile

accomplishments, a new slogan has come
into popular usage in Hollywood and
environs. It is: “Let the Wampas do
it.” This, in brief, gives one an idea of

the esteem in which the Western Motion
Picture Advertisers of Los Angeles is

held by the native sons and daughters of

the Golden State. And what’s more, the

Wampas, as the young association of

publicists is generally spoken of among
friends, has “done it” time and again
entailing an envious record of go-getting
ability and civic pride.

Defines a Wampas
There is but little one can say about

the studio and theatre press a,gents that

comprise the famous organization that

has not already been revealed in the

public prints. The late Frolic,’ in ’Frisco,

the city by the Golden Gate w^as re-

sponsible for so much world-wide favor-
able publicity for the association that

Margarita Fischer Pollard, who returns to
the screen as ^‘Carlotta” in Universal’s
“K, the Unknown,” which Harry A. Pol-
lard directed.

Harry Wilson
{President of the Wampas)

today the w’ord “w'ampas” has come to

be recognized as a fit entry for Mr.
Webster’s 1925 edition of his great and
lasting volume. If requested to submit a

definition of the word for the book in

question the writer would wdthout hesi-

tation, dash off the following:
Wampas, n. 1. a practitioner of propa-

ganda. 2. a person who has received a

diploma of the highest degree from the

school of hard knocks and who has been
lawfully admitted to the organization of

Western Motion Picture Advertisers. 3.

A w'riting person wdio can turn his hand
to any job and see it through to a suc-
cessful conclusion.

In Los Angeles, where the high temple
of the Wampas functions, this association
corresponds to a combined chamber of

commerce-ad club-commercial club of the

motion picture industry. It does not con-
fine its activities to exploitation; there is

no worthy task identified with the busi-
ness of producing and exhibiting motion
pictures that the Wampas does not have
at least a finger in. However, the pub-
licity writers cease to function in their

professional capacities when they are
lending a hand in some worthy cause.
Their duties are performed without osten-
tation and but few learn that the press
agents are interested in the affair.

Has 76 Active Members

At the present writing, the membership
roll of the Western Motion Picture Ad-
vertisers lists 76 active members, 9 asso-
ciate members and 3 honorary members.
Of these numbers, every motion picture
studio and theatre in and around Los
Angeles is represented by at least one
member.
During the past few months, under the

able administration of Henry Wilson,
president, the association of press agents
has progressed and prospered. With a
substantial sinking fund in its treasury
the Wampas has kept its head and is

continuing its policies of advancement

and betterment for the industry it repre-
sents.

Members of the organization are re-

sponsible for the opinions of the great
theatre-going public harbors about the
various stars and other personalities of

the business, to a great extent, and they
fully realize this huge responsibility. It

is the Wampas member who “tells the
world” about the picture in production;
its players and director. Likewise he
keeps the world and his wife informed
about the home life of the scintillating

stars. He counsels his producer as to the
best methods of exploiting and selling his

wares and he sits in on the conferences
relative to the treatment of stories before
actual production.

Association Four Years Old

The Western Motion Picture Adver-
tisers was formed just four years ago
when a small band of Los Angeles pub-
licity men met to discuss plans for the
formation of an organization of their very
own. Each and every one of those boys
had a sincere desire to form the associa-
tion for a purpose—co-operation between
one another, says President Harry Wil-
son, in the “Wampas Bulletin,” the official

organ of the club.

“In those short four years we have
struggled. We have grown. We have
risen to a commanding position in this

great industry. We can look back with
smiles and happy memories. We can
think of the days when there was a slight

trace of a so-called “Hop” for the organ-
ization. Members were slow in attend-
ance—some meetings were very limited
in attendance. But these rocks were grad-
ually cleared from the path of progress and
today it is a matter of utmost pride to be-
long to this worthy band. It took time
to organize—took time to realize the im-
portance we could attach to our organ-
ization—took time to fully recognize just

how much we could help one another

—

help our executives—our producer—em-
ployers, everybody.”
Such is the genus W'ampi. A happy-

go-lucki% hard-working, essential arm of

the great industry that furnishes screen
entertainment for the whole civilized

world.

Ula l^eslie, who adds zest to Christie
comedies. Miss Leslie appears in **Grand-
pa’s Girl,” “Dandy Liens” and “Reno or
Bust/’
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The Migration to New York
(Continued from page 56)

in Heaven” under the direction of Alan
Crosland. They will return to New
York in about ten days.

Fox Plant Again Active

^\dlile the Fox Eastern studios have
been idle for the past two weeks they
have taken on renewed activity within
the past few days. The Fox corporation
having finished its schedule of pictures
with the completion of four recently, the
studio was practically closed down.
Arthur H. Sawyer, supervising director

of Sawyer-Lubin productions, started
work at the Fox plant last week on
“Sandra”, the first of two Barbara La
Marr productions to be made in the East
for First National.
George Melford is directing, assisted

by Al. Hall, recently returned from Eng-
land. The technical department is in

charge of Clark Robinson, assisted by
George Smith, while the photographic
end is in charge of Charles Clark.
Charles Cohen is on the second camera
and the entire studio organization is in

cliarge of Barney Lubin, brother of Her-
bert Lubin of the Sawyer-Lubin com-
bination.

Davies Film Is Completed

"Janice Meredith”, the Cosmopolitan’s
forthcoming picture, in which Marion
Davies is the star, is finished and in the
hands of the cutter this week.

Artisans, mechanics, carpenters, elec-
tricians and a host of technical directors
have been working at top speed in night
and day shifts constructing the large sets
in the Cosmopolitan’s new studio at 137th
street and Second avenue. It has been a
gigantic task to rush this picture through
according to schedule, but things have
moved smoothly along and all shots of
the picture will be completed before the
end of the week. The film will go then
into the hands of the cutters and the
title writers.

Among the larger scenes that have
been completed are the ball given in
honor of Lord Howe at Philadelphia, the
Public Square and Slave Market at Tren-
ton, Cornwallis’ headquarters at York-
town, the surrender of the British at
Yorktown, the bombardment of York-
town by the French and American men-
of-war and Washington’s home at Mount
Vernon,
The Cosmopolitan’s new studio at

_1.37th street and Second avenue, which
is the largest covered studio plant in the
world, was used for the first time Er
the filming of the surrender of the Brit-
ish at Y'orktown, Washington’s home at
Mount Vernon, and the Bombardment
of Yorktown by the French and Ameri-
cans. The enormous size of the studio
and special mechanical and lighting
equipment made it possible to shoot the
large battle scenes indoors, which under
ordinary conditions would require the
use of a ten acre field.

For the Bombardment of Yorktown a
complete village was erected in the stu-
dio. Redoubts and breastworks were
thrown up and exact reproductions of
the old fortifications were constructed.
Replicas of the Custom House, the Inn
and the Old Church were built. More
than 800 actors and actresses represent-
ing French, American and British troops
and inhabitants of Y^orktown were en-
gaged in the filming of this particular
scene.

“Janice Meredith” will be, without a
doubt, the most pretentious and the most
costly production ever put on the screen
by Cosmopolitan Corporation. It is a
vivid and stirring romance of the Amer-

they have been making boat and desert
island scenes for “The Story Without a

Nante.” This is the radio melodrama by
Arthur Stringer which in story form is

now running in Photoplay and which will

be given a prize-winning title.

Simultaneously with the return of the
V’illat company, Gloria Swanson, Ian
Keith and the other members of the
Allan Dwan unit engaged in making “Her
Love Story”, departed for Hickory
Gauche, a mountain fastness near Hen-
derson. X. C., where tliey will remain a

Wear middy trousers after your dip in the
ocean and prevent sunburn. That is what
Sylvia Breamer, featured player in First
National’s “The Woman on the Jury,” pre-
scribes. And we believe Sylvia is rigrht.

Let’s try it.

week or more. The scenes being taken
there are laid in a Balkan mountain
setting.

Richard Dix and Bebe Daniels are still

in the Bahamas where thej' have been
for the past three weeks making “Sinners

ican revolution. More than 7, .>00 actors,

excluding the principals, appear in the
picture.

This production embraces the entire
revolutionary era from 1776 to 1783.

E. Mason Hopper directed the picture
from the scenario adapted by Lillie Hay-
ward from Paul Leicester Ford's novel
of the same name.

Four Specials From Burr

The C. C. Burr output for l')34-1925
will consist of four big specials which

“Diff in your garden and do some chores
around the house and you’ll keep fit with-
out the aid of a physical culture expert
and a doctor,” says Coleen Moore, whose
latest First National attraction is “The
Perfect Flapper.”

will be released on the independent mar-
ket. The first of the series, titled “The
Speed Spook” is now under way at

Burr’s Glendale studio with Johnny
Hines in the feature role. Other promi-

(Continued on page 10;i)



A BIT OF HISTORY

jQ|r Marlin J. Quigley

establishes EXHIB-
ITORS Herald, a new and

better type of motion picture

trade paper, pledged to a pol-

icy of independence and fair

play and dedicated to the ideal

of service to the industry.

¥ ¥ ¥

The Herald un-

der the editorship of

Mr. Quigley is recognized as a

real influence in the industry

and wins widespread approval

because of its interesting and

concise news features and at-

tractive makeup.

jQjy
Mr. Quigley’s direct and well-informed comment

on trade events stands out as the leading editorial

expression in the trade. The Herald commences its campaign

for the elimination of press agent bunkum.

1921 A three year thea-

tre-to-theatre field

survey is completed giving the

Herald predominant circula-

tion among the actual theatre

bookers and buyers, together

i\'ith information which en-

abled it to discard the old

methods of trade paper jour-

nalism and edit a publication

designed and executed to serve

accurately the needs and re-

quirements of the theatre own-

er and manager.

¥ ¥ ¥

1922 The Herald com-

pletes the organiza-

tion of a news service which

enables it to cover accurately and concisely every development of

importance in the industry. The “Pictorial Section,” a significant

editorial development, is inaugurated.

MARTIN J. QUIGLEY
Editor and Publisher

EXHIBITORS HERALD

1918
Mr. Quigley acquires Motography, the second oldest

trade paper which has been published for nine years,

and merges it with the Herald, thereby greatly augmenting the

scope, influence and service of the merged publications. “What

the Picture Did for Me,” the box office report department, is

acquired with the purchase of Molography and under Herald
editorial management it immediately becomes the most valuable

service department in any trade paper.

¥ ¥ ¥

The Herald publisher completes the organization of

a staff, placing at the head of each department a

specially qualified executive. (In each instance, these executives

are still members of the HeraLD organization.)

¥ ¥ ¥

1920
Herald carries through successfully a campaign

for the protection of the independent exhibitor and

producer and receives the first and only unqualified endorsement

of the Motion Picture Theatre Owners of America.

1923 ^ special series of articles based on

a personal survey of production conditions foretells

the sensational production developments which occurred that year

and called for various reforms which have since been put into

effect. The “Better Theatres” department, the first adequate

service on theatre construction and equipment, is established.

¥ ¥

1924 Nineteen twenty-four completes the ninth consecutive

year that the HerALD has been under the editorial

direction of Mr. Quigley and the ninth year that it has remained

steadfast to the policies and practices which were adopted and

announced at the time the publications was established. The

constructive continuity in policies and practices has so advanced

the Herald that now on its Ninth Anniversary it has reached

a point where it is the acknowledged leader among the trade

papers, the preferred paper of 80 per cent of the exhibitors of

America and an advertising medium considered as indispensable

by all of the leading film companies and equipment manufacturers.



**Giddiap, daddy, ^dd^!” The legion of motion picture fans are not the only
ones amused 1^ the Christie comedy star, Bobby Vernon. When Bobby isn’t
on the lot he entertains his wee daughter, Barbcu*a, on the beach. A happy
pair. '^Giddap, daddy, giddap!”

HOLLYWOOD’S
FATHERS
HUSBANDS
SONS AND

MOTHERS
WIVES

DAUGHTERS

Yes!

Hollywood's Real

Sweethearts? Yes, and also mother and son. M3n^le Stedman and her talented
son, Lincoln, who will appear next in Baby Peggy’s starring vehicle for
Principal Pictures, ‘‘Captain January.” Miss Stedman has won ac^eum through
her portrayal of mother roles. (Photo by H. E. N.)

Two favorites of the screen and stage. Conway Tearle, one
of the most popular of our leading men, and his wife, Adele
Rowland, stage favorite, in their beautiful Hollywood home.
Tearle was seen in First National’s “Lilies of the Fields”

M. C. Levee carries the title of president of United Studios but little Mickey Sightseeing in Universal City. Jack Dempsey takes his nurther

is really the boss. No, Midkey isn’t going to be an actor. He’s going to be ^ spin through the big studio grounds where he is niaking

a producer like his father who is presenting the Maurice Tourneur films series of “Fight and Win” pictures for Universal. “Winning
through First National. His Way” is the first.



^ Hollywood has its family and home
life just like any other community.
That's why Hollywood is real despite

the pernicious efforts of some of our

best reformers to impress the world
that studioland is a second Sodom.

It is not every mother who lives to see her sons became famous. The mother
of Charles (left) and A1 Christie, has had that pleasure. The brothers have
placed the Christie name on the screens of the world, and their comedies have
made the world laugh. (Photo by H. E. N.)

William Desmond is the proudest Irishman in Hollywood. (Chest
out please) The Universal star is the daddy of this beautiful
little girl, Mary Joan. Mrs. Desmond was formerly Mary Me*
Ivor, a ftlm actress. (Photo by H. £. N.)

We must still speak of Colleen Moore, star in **The Perfect Flapper,** and
John McCormick, Western representative of First National, as newlyweds,
if for no other reason than the feict that John*s modesty has made it impos-
sible for us to publish their photograph heretofore.

But .Desmond is not the only proud Irishmeui. Ask Pat 0*Malley,
star In UniversaPs “The Fighting American.** Here are Pat and
Mrs. 0*MaUey with Mary Kathleen, the newest member of the
player’s family.

Will he follow in his father’s footsteps? This is Jack Wzumer and his son.

Jack, Jr. Don’t you imagine that Jack, Jr., is looldiig forward to the day
when he will be one of the directing heads of the big Warner plant on the
West Coast?



New
Pictures

of

SCREEN
Beauties

Marion Davies, one of the
screen’s greatest beauties
and star of Cosmopolitan’s
“Janice Meredith,” sitting
for a portrait painted by
Edmund Pizzella, noted
Italian painter who is now
in New York.

May McAvoy, one of screen’s most beau-
tiful actresses has importeuit role in

Samuel Goldwyn’s First Nat. film, “Tar-
nish.” (Photo copyright: Strauss Peyton.)

Claire de Lorez, heralded as one of year’s
most promising players, is appearing in

Hunt Stromberg’s '-‘The Siren of Seville”
for Producers Distributing Corporation.

Blanche Sweet, in the Goldwyn-Metro attraction,
“Tess of the D’Urbervilles,” portrays four periods
in the life of Tess. This is the striking gown she
wears during one sequence.

Sylvia Breamer is one of First National's
galaxy of stars, her latest work being in

the title role of the feature attraction,

“The Womeui on the Jury.”

Lucy Fox gave an excellent portrayal in

the role of Veronica Forbes in Producers
Distributing Corporation’s “Miami,” in

whirh Betty Compson stars.



Among Our

Bathing
Beauties

Are

§ Everybody thought the bathing
girl was a thing of the past until

Mack Sennett during the past season
reintroduced them in his comedies.
They are an institution, apparently
which will remain forever.

Ethel Tarron is one of the new recruits on the
Sennett lot. The return to bathing girl com-
edies has brought many beauties to the screen.

Thelma Hill when she appears in her Peter
Pan bathing suit, is the talk of the bea<;h.

Miss Hill is another of the Sennett beauties.

Lois Boyd is the only Sennett girl who can
boast of a water proof bathing suit. It is made
cf patent leather and sheds water lilcs a du:I:.

No, Christie didn’t have to go to the Lost Isle
for this character. It is Jimmie Adams in the
makeup he wears in a new Christie comedy
for Educational.

Louise Gallagher is not really a Sennett
bathing girl. She is appearing in Sennett
comedies, however, while writing her im-
pressions of studioland.

Hal Roach has been going to the vaudeville
stage for his convedians. Arthur Stone is his
newest recruit. This former Orpheum head-
liner plays in Pathe comedies.



People You
Know
( or should knozv)

Thomas H. Ince, producer of one of
the year’s finest pictures, “Anna
Christie.” First National distributed
this special starring Blanche Sweet.

H^-ry Arthur, general manager of West Coast Theatres, Inc.,
visits Universal City to get Jack Dempsey, star in “Fight and
Win” series, to join the “3500 Club” as a sponsor of the “big
brother” movement during Boys Week.

Mary Philbin, Universal’s “Merry-
Go-Round” girl who has the stell^
role in Irving Cummings Universal
attraction, “The Rose of Paris.”

Cecil B. DeMille at the wheel of “Katydid” at Catalina Island where
he is making colorful beach scenes for his new Paramount production,
‘‘Feet of Clay.” This Margaret A. Tuttle novel was adapted for film-
ing by Beulah Marie Dix and Bertram Milhauser.

Three outstanding personalities in filnudom. Left to right: Will Rogers,
Ernst Lubitsch eind Monte Blue. Lubitsch was .the director of “The
Marriage Circle” for Warner Brothers. He is now making “Three
Women” for the Scune compeuiy with all star cast.

A Laemmle greeting. Right to left: Julius
Laemmle, son of Universal chief, and Ed-
WeU*d Laemmle, nephew, who is directing
Billy Sullivan in “U” racing series.

When they need tears or laughter on the lot diu*-

ing the filming of pictures they call on Norman
McNeil, who provides the inspiration (and plenty
of it) with his accordian.

Left to right: John Considine, general
manager of Tedmadge Productions, and
Mike Levee, president of United Studios.
Both are producing for First National.



This sure will make the women jealous. Ben Turpin realizes
some of the tortures which are a prelude to beauty. When a
new Mack Sennett comedy called for wavy hair, Ben went to
a beauty parlor for a permanent marcel.

Rowland V. Lee in his **working
clothes’* during filming of William
Fox special, **A MeUi Without a
Country,** which he is directing.

Norman Kerry and Kenneth Harlan
meideup for their roles in the Uni*
versed picture, ‘‘Butterfly,** which
was directed by CIcu*ence Brown.

How They Look in—

Their Working Togs

Frank Lloyd, pro-
ducer of “The Sea
Hawk,** and his pub-
licity man, John Le-
Roy Johnston, are
phased with R. A.
Rowland’s praise of

the First National
opus.

Ramon Novarro risked pneumonia, if nothing worse, to film this scene from
his latest picture, “The R^ Lily,** directed by Fred Niblo. The scene, made
near Metro-Goldwyn-Mayer studio in Culver City, represents sewers of Paris
and romantic Novarro plays role of a crook.

Character acting is not something for feature pictures alone.

Here are Jack Duffy and Jimmie Harrison made up for the roles
they play in the new Christie comedy, “Grandpa’s Girl.**

Educationed distributes the Christie comedies.



The b:rj chief at Universal City and his assistant. Julius Bernheim,
sreneral manager af the big producing p!ant» is at the right. His assist*
ant is Benny Zeidnuan. Bernheim is maintzunihg a heavy production
schedule at the studio.

A minute of leisure to study the script of “Nerve Tonic,” the new
Christie-Educational comedy directed by Harold Beaudine and starring
Jimmie Adams. In the picture left to right are: Adams, Beaudine
and the cameraman, Ray Rennahan.

A1 Jolson visits studio during making of First National’s “Single
Wives.” Left to right: George Archainbaud, director; little Betty
Asher, daughter of Genercd Manager E. M. Asher of Corinne Griffith,
company; Corinne Griffith, Jolson and Milton Sills. (Photo by H. E. N.)

You have seen good lighting and poor lighting in pictures so you know
the value of this element to production. Here is the chief electrician at

the Warner Brothers studio, • Frank Murphy, the man who starts the
great generators.

It took three volumes each contmning 475 pages to relate facts about
microscopic life. Louis H. Toihurst, inventor of “cool light” for insect
pictiu^s, shows Sol Lesser of Principal Pictures, producer of ToUiurst
series, same data in twenty-five feet of film.

Fellow artists: Left to right—Jack White, producer of Jack White
comedies for Educational, and Al Christie, producer of the Christie

product, which also goes through EducationciL Oh, yes! We must not
forget “Himself,” one of the prize Christie dogs.
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Punch
BEATERS

By Hugo Ballin

^ That is rather a vague title,

perhaps, but once you have read

this interesting dissertation by

Mr. Ballin you will understand

the cognomen he has selected for

the musical directors of the mo-
tion picture theatres.

Have you ever been obliged to call

socially on Mr. and Mrs. Ottiman Wag-
staff, the Wagstaffs who live in the
jig-saw neo-walnut house on sparsely
shaded Aphasia Lane, when Delirium, the
precocious seven year old daughter,
breaks in on father’s oft repeated stories,

destroying papa’s climax—killing the big
laugh ? Do you realize what pop’s feel-

ings are when Delirium does it? How
pop contemplates child slaughter? How
pop loses all that sense of suppressed
emotion becoming to a pater familias?
The musical score in the average the-

atre does to the producer and audience
what Delirium does to her pop—breaking
in with either stealthy dissonances—or
with most fortissimi noises, beating each
scene or episode in the picture to its

punch.
What would you do if you were the

petulant papa of little Delirium?— If you
couldn’t silence it?—If every time you
had been told a “good one” which in turn
gave you pleasure to retail, colored by
your inimitable imagination; if you never
could show your art of working up your
scene just because something that was
ripe before its age broke in on you

—

wouldn’t you take it into the henhouse
and spank it with a frying pan?

“Rumpididum, Rumpididum’^

That rumpididum, rumpididum, punch
motif so oft repeated was compiled by a
mute Winnebago named “Slap-in-the-
Face”—used by his tribesmen as a warn-
ing of impending war clouds. It was dis-
covered by a hobo French explorer in

1660, and passed on over the beer cups
in a Gascoigne tavern—rediscovered two
centuries later by an itinerant musical
scorer, to be persistently perpetrated for
the masses by drum beaters, bell janglers
and catgut vibrators.

If a Stenterillo—he is the clown in the
Italian theatre who talks to the audience
from the wings or the apron of the stage
while the actors talk to each other and
to themselves—if this clown were to tell

you that in less than three minutes the
actor impersonating Ali-ben-Lishkiss, the
well-fed Bedouin, is going to spank his
thin, pallid wife, what would you do?

Surely you would hiss. The theatre-

goer doesn’t pay to be tipped off. It is

better to guess wrong than not to be
given a chance to guess at all. It gives
us a peculiar undefinable cerebral shock
to be told things we have out-guessed.

Every musical director knows that
with a little tremolando effect, consist-
ing of very rapid repitition of the same
brace of notes, or of different notes, he
can “tip off” what is coming—he is the
musical Delirium, the ever impatient and
precocious divulger.

“Why Does He Do It?”

Why does he start to do it when the
young heroine is still happily gripped in

the arms of her handsome lover,—when
all is peace and happiness,—when no one
could possibly anticipate a fight, a rail-

road dislodgment, a lust moment, a hair
elevating leap, an oncoming tide, a crash-
ing iceberg, an explosion, a creeping fuse,
an innocuous looking powder tin, a rasp-
ing saw mill, a crackling fire, and every
act and thing whatsoever requisite and
necessary to be done in and about the
premises, as fully, to all intent and pur-
poses, etc.. Is it because the musical
scorer fears that the picture might get
there without him?
The musical punch beater grants him-

self a cromatic power of attorney. The
musical director should not be the big
sneeze before the cough.
The thing would not be so disrupting

if musicians would dig up new thuds and
resonances. Who cornered this emotional
musical market? Why not let the more
sensitive and unedrstanding get together

to form the Anti-Punch League, a society

for tlie specific purpose to choke, strangle,

and destroy anj^ and all so called musical
directors who insist on using any and
all hackneyed punch themes, motifs or
obligati that divulge the purpose of a

scene.

“That Kid Said It”

Some popular middle class rhymester
wrote that “music has charms to sooth
the savage, to rent a rock and split a

cabbage”—that kid said it. The big
houses often do it; they, too, indulge in

musical obligati through discordant and
jarring noises. Where is the man who is

going to use the unused musical or un-
musical instruments that will give a new
thrill at the opportune moment? I

should advise rattle traps for deaths or
births or impending maternity

;
trill birdie

water whistles, for canaries, early spring,
late summer and postmen; tamburo thuds
for old women, mother-in-law, Figi gar-
deners, and to introduce Tunisian dancers,
snake charmers and breaking ice; kettle

drums for all American tribes, including
white men; silk wind boxes for storms,
spasms, convulsions, any organic change,
and barber shop episodes : sand in tin tubs
for rain, hail, loose teeth, football touch
downs; sandpaper rubs for dancers, steam
engines, rapids, house painters; fog horns
for navy displays, ferries, prandpa’s sore
throat, sick cows; bells for weddings, Cal-
ifornia mission scenes, when the cat
comes home, all’s well at sea, the col-

lector, the wife; rat trap springs for guns
{Concluded on page 138)
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Anita Stewart
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PRAISEWITHOUT EQUAL-!

“The Biggest Event ofthe Year!”

“Most Entertaining”

“ ‘America’ is most enter-

taining and of great interest.

It brings to the present gen-
eration a realization which
must be beneficial.*’

SECRETARY OF WAR
JOHN W. WEEKS

From the White Home the Cabinet—
and the Senate

Read what these men in com-

manding positions — men
who have weighed their

words carefully say of

—

D. W. GRIFFITH’S
Thrilling Romance of Love, Laughter and Tears

“Very Fine’’

“I think Griffith’s ‘Amer-
ica’ a very fine picture and
everyone should see it.”

SECRETARY OF LABOR

JAMES J. DAVIS

“Inspired”

“The emotions inspired in those who view
Griffith’s ‘America’ are such as to make them
better citizens, and to recognize more fully the

debt of gratitude they owe the hardy pioneers
who laid the foundations of this country.”

SECRETARY OF AGRICULTURE

HENRY C. WALLACE

“Soul-Stirring”

“Griffith’s ‘America’ is soul-stirring. No
American can see this production without
having his patriotic emotions stimulated to a

great pride for America. Mr. Griffith has
made a contribution to real Americanism.”

SENATOR DAVID 1. WALSH
of Massachusetts

“Beautiful Romance”

“The play ‘America’ is a thrill-ing, inspir-

ing drama with a beautiful romance running

through it.

“You deserve great credit.”

SECRETARY TO THE PRESIDENT

C. BASCOM SLEMP

By ROBERT W. CHAMBERS
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MARION DAVIES
IN

“JANICE MEREDITH ’
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fill the role originally created by Maude
Adams. Jesse Lasky, who sailed recently
on the Berengaria for Europe, took with
him a number of screen tests of actresses

who rank among the “possibilities” and
it is said that Sir James M. Barrie will

choose from these the player whom he
thinks best adapted to the “Peter Pan”
role.

Special interest attaches itself to Para-
mount’s first all-color picture which Irvin

W’illat made from Zane Grey’s “Wanderer
of the Wasteland.” This will be an early

release and Jack Holt, Kathlyn Williams,
Noah Beery and Billie Dove are the

featured players.

Paramount is attempting to set a new
level of quality in its coming program.
The literary world has been ransacked
for stories and all fountains of talent

from which stars, directors and writers
come have been heavily drawn upon.

New Personalities on Lot

To the end that fresh inspiration and
new ideas and faces may be brought to

the screen. Paramount has chosen a num-
ber of new personalities, a small army of

writers and several new directors, who
will unite in making the coming produc-
tions outshine any of, the company’s past
effort.

Seven companies are now working on
the Lasky production schedule, most of
them at the studio, and others are to
start shortly. James Cruze has finished
shooting on “Merton of the Movies,” co-
starring Glenn Hunter and Viola Dana;
Paul Bern, who was recently elevated
from the scenario department to the rank
of director, is making his first produc-
tion as a megaphone wielder—“Open All
Night”—which has in the cast Viola
Dana, Adolphe Menjou, Jetta Goudal,
the brilliant French actress who is a new-
comer in the Lasky fold, Maurice B.
Fdynn and Gale Henry.
Herbert Brenon, who is producing

James Oliver Curwood’s “The Alaskan,”
with Thomas Meighan, Estelle Taylor,
Frank Campeau, Anna May Wong and
John Sainpolis in the cast, is in Alaska
to film the picture in the locals which
Curwood gave to his story.

Sam Wood is filming “The Female,” a
screen version of Cynthia Stockley's
widely-read story, “Dalia, the Lion Cub,”
with Betty Compson heading a cast that
includes Noah Beery, Warner Baxter and
Dorothy Cumming. All the scenes are
laid in South Africa.

Wallace Worsley is utilizing in gener-
ous measure the highlights of California
scenery as a background for William
Farnums first Paramount starring vehicle,
“The Man Who Fights Alone,” which
includes in the supporting cast Lois
Wilson and Edward Everett Horton.

Dimitri Buchowetzki has chosen “The
Passionate Journey” as the final title for
his production starring Pola Negri, now
in production, and which began under
the working title, “Compromised.” Ben
Lyon, Noah Beery and Raymond Griffith

are included in the supporting cast.

Cecil B. DeMille is in the midst of his

production, “Feet of Clay,” the course of

which runs the gamut from a Harlem
flat to a colorful expensive dance, from a

quarter meter to a jazz band. His cast

includes Rod La Rocque, Very Reynolds,
Ricardo Cortez, Julia Faye, Theodore
Kosloff, Robert Edeson and Theodore
Roberts. This is Roberts first picture

since his long and serious illness that

nearly cost his life.

By the time this reaches print James
Cruze will have begun his next Para-
mount feature, “The Cafe of Fallen An-
gels.” Walter Woods has completed the

(Continued on page 140)

This pair is one of the most popular on the screen today. Fred Thomson and his horse. Silver

King» who are appearing in F. B. O. pictures, are praised highly by the exhibitors. Here is

Silver King registering at the Hotel Enchillada.

Inactivity at End on Coast

(Continued from page }/)

share of the picture industry, and the Pa-

cific studios at San Mateo have a number
of units signed up to make a product for

Producers Distributing Corporation and
IMetro, Frank Woods and Elmer Harris at

work on the former, and Max Graf and
associates on the latter.

Launches Extensive Program

That the demands of the gigantic dis-

tribution schedule formulated by the sales

department may be met. Paramount has

launched the most extensive production

program ever attempted in the history of

the organization, according to Jesse L.

Lasky. Under the slogan “Famous Forty,”

which, reduced to a common denominator,

means the number of productions which
will be released under the Famous Players-

Lasky banner between August 1 and Feb-
ruary 1 of next year, numerous companies
already are at work in the West Coast
studios and others will begin in the near
future.

Lasky predicts the coming season to

be the most successful in the entire

history of filmdom and he has outlined
for Paramount its most ambitious pro-
duction schedule, both in number and
quality. Since only a few of the forty

productions on the schedule have been
made so far, the next ninety days will see

both Paramount plants running at ca-

pacity. “The Covered Wagon,” which
recently closed a run of sixty-five weeks
at the Criterion Theatre in New York,
is to be released generally in September,
and this, with "Monsieur Beaucaire,”
which marks the return of Rudolph Val-
entino to the screen, will be the first to

be released in the new schedule.

“Peter Pan,” Barrie’s immortal phan-

tasy, will reach the screen as a part of

this group of pictures. The film ver-

sion will be made during the summer and

released during Christmas week. Herbert

Brenon has been chosen to direct the

picture and the screen and theatrical

worlds are being combed for a player to

Marie Mosquini and her pet “Bebe,*’ Miss
Mosquini will be featvired in the next

picture Hal Roach makes for Path© with
Rex, the registered stallion who stepped

into stardom in ‘‘The King of Wild
Horses.**



Mack Sennett Comedies
Make The World Rock With Laughter

BEN TURPIN
Series of

Mack Sennett Comedies

ALICE DAY

RALPH GRAVES
Series of

Mack Sennett Comedies
I •

MADELINE HURLOCK NATALIE KINGSTON

HARRY LANGDON
Series of

Mack Sennett Comedies
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Just a matter of “The End of the World.” Jack Pickford, star, and Tom J. Geraghty
producer, are proving their new picture will encircle the earth.

Screen Personalities of 1923-24

{Continued from page 6i)

I do. But let us check the list of “Baby
Stars of 192'3,” and see which ones have
justified the prognostications of the pub-
licity men.

Jobyna Ralston is now leading woman
for Harold Lloyd. Dorothy Devore is

starring in Christie feature length come-
dies. Ethel Shannon has displayed un-

usual talent during the past year in Pre-

ferred pictures. Universal is starring Laura
LaPlant. Eleanor Boardman has been a

mainstay on the Goldwyn lot. Kathleen
Kay is now in Rome playing an impor-
tant role in “Ben Hur.” And Evelyn
Brent, who is the wife of Bernie Eine-

man, general manager of the E. B. O.
studio, has been active with various com-
panies.

In limiting their selection to thirteen

(an unlucky number at that) the Wam-
pas overlook a number of promising can-

didates for stardom. You who have seen
“Cytherea” will not forget the work of

Constance Bennett, daughter of Richard
Bennett, the noted actor. This vivacious
young player should add new laurels to

the Bennett prestige.

Vera Reynolds, who Cecil B. DeMille
is grooming for stardom (and DeMille
has made some of our most prominent
stars) is deserving of acclaim for her

work with Gloria Swanson in “Prodigal
Daughters.”

And yet we have not exhausted the list

of new faces. There is Aileen Pringle
who has had her biggest role in “Three
Weeks.” Miss Pringle was born in San
Erancisco, and is the daughter-in-law of

Sir Charles Pringle of Jamaica, who is

said to be the largest landowner in the

W'orld. Miss Pringle is a beauty of se-

vere type with blue black hair and gray
eyes.

The Theatre Owners Viewpoint

Now let us go to the exhibitors^ of the
country and find who they consider the

outstanding players. Eirst I will jot

down those mentioned most frequently

in the Her.^ld's “What the Picture Did
for Me.”

Fred Thomson and his white equine,

Silver King. This combination is hailed

by the theatre men as a riot. Thomson,
who is the husband of Frances Marion,
the scenarist, was the world's greatest

all-around athlete and a minister prior to

his screen work. He attended Garfield

school in Pasadena, was graduated from
Occidental college and studied engineer-

ing at Princeton. It was at the latter

school that he became famous as an ath-

lete. And his athletic prowess has aided
him in winning the applause of motion
picture fans of the country.

Among the others popular with the

exhibitors are Alma Bennett for her
work in “Why Men Leave Home” and
“Lilies of the Field”; Buck Jones, Hoot
Gibson and Tom Mix, and the latter's

celebrated horse, Tony. Let me say here
that the theatre-men have criticised in a

friendly spirit the desertion of Western
roles by Jones, Gibson and Mix. •

Jacqueline Logan is a favorite in the

theatres as is Laura LaPlante, in whose
work the exhibitors see great promise.
Corinne Griffith won a legion of follow-

ers through her portrayal of the rejuve-

nated countess in “Black Oxen.” Exhib-
itors have shown no hesitancy in com-
mending her work. Among the more
elderly character actors Theodore Rob-
erts, George Fawcett and Alec B. Francis
are praised constantly in the “What the
Picture Did for Me” department.

Marion Davies Wins Favor

Contrasting their opinions of a year or

so ago, theatre men today are unstinted
in their praise of Marion Davies. Her
“Little Old New York” and “When
Knighthood Was in Flower” have won

her a permanent place in the exhibitors
“hall of fame.”

A comedian, if he can bring down the
house, is assured of wide bookings for
his subjects. Harry Langdon is a “new
face” in filmdom, although a popular
vaudeville headliner, who is setting a
pace in the theatres. Mack Sennett was
mighty fortunate in securing his services.
And Charlie Chase is another fun maker
about whom the exhibitors write en-
comiums.

There are few actresses who receive
such consistent praise as Irene Rich. No
matter what the picture may be, nor how
much the theatre men may criticise it,

they always have a complimentary word
for the work of Miss Rich.

In the foregoing I have considered pri-
marily only groups. Now, however, I

will undertake a general review of the
year citing those characterizations which
my associates and myself consider out-
standing. These comprise a comprehen-
sive list.

There is no reason for me to comment
further upon Percy Alarmont’s Mark
Sabre. Superlatives would add nothing
to the sincerity of my statement that it

was one of the finest bits of acting that
I have ever seen.

Menjou Shines in Chaplin Film

Another characterization which has
left a vivid impression upon my mind
was that of Adolphe Menjou’s in “A
Woman of Paris.” Like Marmont, Men-
jou is a gifted actor who deserves the
unstinted praise which has been accorded
him.

Although in pictures since 1913, when
he vvent with Vitagraph, this has been
Menjou’s most successful year. In addi-
tion to the Chaplin picture, he has ap-
peared in “For Sale,” “The Marriage
Circle” and “Broadway After Dark.”
Menjou was born in Pittsburgh of
French-Irish parentage. His higher edu-
cation was received at Cornell. On his
return form abroad Vv'here he served as
a captain during the war, Menjou mar-
ried a New York newspaper woman.
Rod La Roeque is another of the male

players who can look back upon 1923-24
with the knowledge that he gave the
screen a supreme portrayal. It seems
almost impossible that he will ever do
finer work than he did in “The Ten Com-
mandments.” La Roeque, born in Chi-
cago on November 29, 1898, was on the
stage at the age of 7. Seven years later

he entered pictures at the Essanay studio.
Like Menjou, he is French-Irish.

During the last year the screen has
seen a new Gloria Swanson. In such
pictures as “Zaza,” and “The Humming
Bird” she revealed a talent which her
previous work had lacked.

Lewis Stone is one of the screen’s most
dependable actors and his Lee Bandon
in “Cytherea” was no exception. Those
who saw Raymond Griffith’s portrayal

of The Dandy in “The Dawn of Tomor-
row” and the Taxicab Driver in “Nellie,

the Beautiful Cloak Model’’ appreciate

the finesse with which he is gifted. Grif-

fith is deserving of big roles;

Pola Negri is becoming acclimated to

the American studio. The popularity that

she won through her foreign productions
is becoming more secure through her
work in “Men” and “The Spanish
Dancer.”

In “Sherlock, Jr.” and “Hospitality”
Buster Keaton continued to impress us
with the fact that he is one of our few
outstanding comedians. And how' about
Harold Lloyd? It will be a long time

(Continued on page ilo)



ON THE SCREENS
OF AMERICA—NOW

THE FIRE IMTIipC
I924*s Melodramatic Sensation
V^'sonatty Directed^HuntStrombei*



The most tremendous schedule of production in

its history is under^way at the Studios of Thomas

H. I nee. The staff has been increased and the

physical facilities enlarged to provide for the

year’s activities.

“Dr. Nye”, Joseph Lincoln’s best seller, and

“Christine of the Hungry Heart,” Kathleen

Norris’ new novel, will follow on First National

release the extraordinarily successful Ince specials

- “The Marriage Cheat” and “Those Who
Dance.”

Charles Ray, “America’s boy”, is “back

home” making a series of four big pictures for

Pathe distribution.

Preliminary production has started on the great-

est spectacle of the American West ever filmed,

a powerful story of Empire Building from Court-

ney Riley Cooper’s novel, “The Last Frontier,”

a mighty drama by the producer who made

“Westerns” famous.

1
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Technical Staff Thomas H. Ince Studio

HARVEY C. LEAVITT
Technical Director

WARREN S. EATON
“Miniatures”

GEORGE HAGER
Director of Light and Power
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LOU TELLEGEN
Appearing in

FIRST NATIONAL PRODUCTIONS

- HENRI -

WARNER

CHARACTER
HEAVY

for

BILLY WEST

HOLLY-35bO HE. 8528

Doreen Turner

]HO. 7111]
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Appearing in

Mary Pickford’s

“Dorothy Vernon of

Haddon Hall”

Jack Pickford’s

“The Hill-Billy”

Jack Pickford’s

“The End of the World

and other noteworthy

photoplays

MALCOM WAITE

Lee Moran
COMEDY
HEAVY

recently featured

In

“Daring Youth”
with

Norman Kerry and

Bebe Daniels

“Listen Lester”

All Star Production

“Husbands of Edith”

with Reginald Denny

and Laura La Plante
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“A Woman Who Sinned
F. B. O. Release

Featuring Mae Busch,
Irene Rich, Morgan Wallace

and Rex Lease

Also wrote the screen version of

Edwin Carewe’s

“The Bad Man
First National Re.ease

Now preparing to direct

Woman^s Reckoning
With a Big All Star Cast
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HARRY BEAUMONT
DIRECTOR OF

“MAIN STREET” “BEAU BRUMMEL”
“THE GOLD DIGGERS” “BABBITT”

IN PRODUCTION:

“DEBURAU—THE LOVER OF CAMILLE”

WARNER BROS. SCREEN CLASSICS
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William Beaudine
“CORNERED”

{Warner Bros.)

Penrod and Sam Wandering Husbands

Boy of Mine Daring Youth

Self Made Failure Daughters of Pleasure
I

In preparation ‘‘This Woman” Warner Bros.



July 5, 1924 EXHIBITORS HERALD 95

Lubitsch

Productions

llil

MARY PICKFORD
In

“ROSITA”

“THE MARRIAGE
CIRCLE”

(For Warner Bros.)

“THREE WOMEN”
(A Fall Release For Warner Bros.)

POLA NEGRI
In

“FORBIDDEN PARADISE”
(A Paramount Picture)
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PAULINE FREDERICK
Playing Mrs. Mabel Wilton in

Ernst Lubitsch’s “Three Women”
Warner Brothers Screen Classic
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Ernst Lubitsch's “Three Women”
Warner Brothers Screen Classic
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COPVKIGHT SrR.^CSS-P£) rO.\ STUDIO

May M^Avoy
Playing Jeanne Wilton in

ERNST LUBITSCH^S

Three Women

Warner Brothers Screen Classic

July 5, 1924

SVEND GADE

Art Director for

Ernst Lubitsch’s

“THREE WOMEN”
I

I

I

Warner Brothers

Screen Classic
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PIERRE GENDRON
Playing Fred Armstrong

in

Ernst Lubitsch’s

“THREE WOMEN”
Warner Bros. Screen Classic
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H. BLANKE

ASSISTANT DIRECTOR
to

ERNST LUBITSCH

MARIE PREVOST

Playing Harriet in

ERNST LUBITSCH’S

“THREE WOMEN”
Warner Brothers Screen Classic



100 EXHIBITORS HERALD July 5, 1924
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GRR—rr GRRR—rr -Woof ! Woof
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{Dog language for: “I'm started on my
newest picture for
WARNER BROS,
and it'll be a dog-

gonegooddogfilm.'
'

)

WATCH FOR

RINTINTIN and his

master and friend
LEE DUNCAN

You Remember Youll Never Forget

“Where the North Begins” ‘ ‘Get Your Man”

=ifn i -^ =in i =in i =in i =im i ini— inn

BABBITT
HIMSELF

!

WILLARD LOUIS
(A Warner Bros. Star)

In the Title Role of

Sinclair Lewis’

Famous Novel

Also As

The Prince of Wales

in

“Beau Brummel”

And Now Appearing

In Other

WARNER BROS.
CLASSICS

inf=
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Picture

Consider That You Must Buy

A

WARNER BROS.
Classic Screen

—or

—

Something You HOPE
Will Do As WELL

Distributed By

Geo. A. Oppenheimer, Inc.



102 EXHIBITORS HERALD July 5, 1924

inr --.-
in t inf=Warner

Millard Webb

Writing

and

Directing

Warner Bros.

Classics

In Production

“HER MARRIAGE

VOW”

James J. Flood
Now Directing

WARNER BROS. CLASSICS

F. N. Murpby

CHIEF
ELECTRICIAN

Warner Bros.

Studios

in i in i i tTir ir i inr —

i

mr= =]Bcn:=^ol^^=iac

Box Office Blues
(Continued from page 65)

in publishing his own reviewing service be-
cause he claimed trade paper reviewing was
all wrong? But—when Martin Quigley
claimed the same thing—Robert came out
with a nice defense of trade paper review-
ing. Makes quite a difference—whether you
are on a trade paper or not on one—doesn’t
it, Bob?

DICTIONARY OF FILLUM TITLES

Poor Men’s Wives—Women who marry
small town exhibs.

+
Str.\ngers of the Night — Transient

trade.

+
If Winter Comes

—

Our overhead will be
increased.

+
Free Air—Something an exhib doesn’t

pay twice its value for.

+
Turn to the Right—Usher directing a

patron.

+
Love in the Dark—What patrons of

lunch and parking places do—according to

Hugo' Ballin.

+
A Bachelor Daddy—Unmarried exhib

who runs a family theatre, where mothers
send their kids to get ’em out of the way.

+
Not a Drum Was Heard—Because the

theatre has an organ only.

+
Meanest Man in the World—Exchange

manager who sends out bad prints.

+
Does It P.\y?—Not in the hot summer-

time.
+

The Village Blacksmith—Some actors

would make good ones.
+

Brothers Under The Skin—Members
of "Herald Only” Club.

+
Fool’s Awakening—A month or so

after he bought a theatre lemon.

+
Where Is This West?—That’s what

thev’re asking Carl.

+
You Can’t Get Away With It

—

Even if

you do spend $18,000 on ’em.

+
To Have and to Hold—Fillum deposit

money.
+

Through the Back Door—Where you
go when the show’s a flivver.

+
Something for Nothing—

$

18,000 spent

on revievifs.

(Continued on page 106)
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The Migration to New York

nently cast players include Faire Binney,
Edmund Breese and Warner Richmond.
“The Speed Spook” is based on the story

of the same name by William Wallace
Cook. At the directorial helm is Charles

Hines, with Charles Gilson first camera-
man.

Immediately upon completion of “The
Speed Spook”, Hines will begin work
on “Grade A Certified” for C. C. Burr.

The same technical staff will be kept in-

tact for this second Hines feature, which
should insure a high-calibred production
from every angle. The third Hines fea-

ture is as yet unannounced, but accord-
ing to producer C. C. Burr, its story and
title will be on par with the best feature

melo-comedies made.
Included also in the Burr 1924 - 192.5

schedule is “The Shame Dance” by Wil-
bur Daniel Steele, who is recognized as

one of America’s most brilliant novelists.

“The Shame Dance” has the added honor
of having been chosen for O’Brien’s col-

lection of “Best American Short Stories”.

This particular story will be given lavish

treatment and will be enhanced by a

powerful all-star cast. So far as its

story value is concerned. Producer Burr
firmly believes that “The Shame Dance”
will prove to be one of the biggest pro-
ductions ever presented for independent
release.

The three Hines’ features and “The
Shame Dance” will be the total producing
program for C. C. Burr, who intends
making each on a lavish scale in order
to live up to his promise of “pictures
that mean good business for everybody”.

(Co?itinued from page 68)

“The River Road”, which Kenneth
O’Hara is driecting for Ernest Shipman,
is nearing completion at the Ditch Plain

Coast Guard Station, Long Island, where
the final exterior scenes are being made.
Through arrangements with the treasury

department at Washington, Mr. Ship-
man has been able to use U. S. Coast
Guard men, ships, equipment and the

station at Ditch Plain for this, the first

Coast Guard picture ever made.

The interior scenes were photographed
at the Glendale studios.

May Allison, who is returning to the
screen after a brief retirement, is playing
the leading feminine role opposite Mah-
lon Hamilton, who has recently returned
from Europe. Fay Marbe, Broadway
musical comedy and vaudeville star, plays
the important role of the French dancer.
Lawford Davidson, a recent importation
from England, plays the leading heavy
role. Flora Finch heads the list of char-
acter players, including William G. Col-
vin, George Williams, William Calhoun,
Dorothy Walters and Mary Foy.

Hubert Bass, a veteran in motion pic-

tures, who has recently been associated
with Comstock and Gest in their stage
production of “The Miracle”, is the art

director. Ned Van Buren is the chief

cameraman.
No release announcement has been

made.

Bennett Again Active

Whitman Bennett started work last

week on “Tw'o Shall Be Born”, a screen
adaptation of Marie Conway Oemler’s

w-ell-known story. Marie Oemler it will

be recalled also wrote “Slippy McGee”.
This is the first of not less than four

productions which Mr. Bennett will make
on a new Yitagraph releasing contract,

each production to be an adaptation of a

well known book or successful play. Mr.
Bennett will continue his present policy

of directing himself and will cast each

picture with well known screen artists.

Jane Novak, Kenneth Harlan and Sig-

rid Holmquist are the first three promi-
nent players to be engaged for “Two
Shall Be Born”, and all the other players
will be announced next week.

Mr. Bennett’s two most recent produc-
tions were “Virtuous Liars” with an all-

star cast and “Love of Women”, in which
Helene Chadwick plays the lead.

Likewise at the Whitman Bennett stu-

dio, Banner Productions, Inc., a new
company, will start work in a couple
of weeks on “The Man Without a
Heart”, a Ruby M. Ayres story. Bur-
ton King was selected as the director
and Jane Novak and Kenneth Harlan to

play the leads. The rest of the cast will

be announced next week.

Schedule Is Uninterrupted

The Yale University Press, producing
the “Chronicles of America” series, is

maintaining an uninterrupted schedule
with two companies at work. Webster
Campbell's unit which is making “Dixie”
a Chronicle which deals with the civilian

South behind the lines in the Civil War,
is on location. Production headquarters
have been established at Summerville,

{Continued on page 126 )
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MARTHA SLEEPER
“BABY STAR”

HAL ROACH COMEDIES

K

HER
G N

HAL E. ROACH
STUDIOS
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EDWARD S. SEDGWICK
DIRECTOR

“Sawdust Trail’’

RECENT SUCCESSES: “Hit and Run’’
“The Riding Kid From

Powder River’’

SPECIAL PRODUCTIONS FOR UNIVERSAL

MARGARITA

FISCHER

POLLARD

JAY MARCHANT

DIRECTOR OF UNIVERSAL
SUCCESSES

“The Fighting Ranger”

, With Eileen Sedgwick and Jack Daugherty

“The Iron Man”
With Albertini, Margaret Morris and Jack Daugherty

“The Ghost City”

With Pete Morrison, Margaret Morris and Lola Todd

“In the Days of Daniel Boone”

With Jack Mower, Eileen Sedgwick aud Chas. Brinley

“CARLOTTA”
IN _

K—The Unknown

Under Personal

Direction of

HARRY

A.

POLLARD

II
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Latest Feature

^‘BUTTERFLY”

UNIVERSAL RELEASE

Kenneth Harlan

Box Office Blues
{Concluded from page 102)

Too Much Business—An ailment exhibs
are seldom bothered with.

+
Breathless Moments—The half hour

before the opening of the big picture you
paid a barrel of money for.

+
The Light That Failed—When the

storm put the power-house out of business
for the night.

WHY EXHIBS GO GOOFY
House seats 200—patrons clamoring for

short subjects—and producers grinding out
10 reelers week after week.

VERY SLIGHT!
"We have a slight hope for the future,” sez

Fred,
"At last she’s a usin' the brains in her head.”
’Tis Fred Hinds who’s talkin’—a pretty

good scout;
It’s Katherine MacDonald he’s talking

about.

“Universal has the pictures,” sez one of
Carl’s ads.

Yes, Carl, we know that. But what most
of us want to know— is—are they western
pictures ?

THEY USED TO DO IT
There was a producer who lived on Broad-

way,
Had so many punk pictures he was in dis-

may.
So he called ’em all supers—
Raised the price on us troopers—

And when we objected he said, "Oh! Go
’way.”

DIDJA EVER NOTICE IT?
T. J. Enloe sez the hero in “The Ragged

Edge” is the most stupid thing he’s seen in
many a day. He must he a serial hero.

OUR FAVORITE GIRLS
Nice Norma, sweet Vi, and lovely Louise,
As charming and fresh as a cool summer

breeze.

Millions and millions of movie fans,
Swear by these queens of the studio clans.
Their beauty and art has won them great

fame.
To please all our patrons has been their

one aim.
So—step up—you fellows and stand at your

ease—
Sahite our owm Norma, and Vi, and Louise!

WE SMOKE ’EM!
E. E. G., J. C. J. and W. H. C. send the

cigars to us care of W. R. W. Ain’t our
pomes worth 'em?

BIG DOINGS
“In union there is strength,” sez the

Metro-Goldwyn ad. As producers will

learn when this combination gets all set

to go.

THINGS WE LOVE TO THINK
ABOUT

The time we turned 'em away for hours.
+

The year we made $1.80 clear profit.

+ '

At last—the end of the ten year war.
+

No more fillum reviews.
+

Grandpa Jenkins’ old hat.

+
Bill Creal's campaign speeches.

+
Ourself.

'A. F. T. W.’
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^
“FighlandWin”

S O
T JACK DEMPSEY r

SERIES

“LIGHT

THAT FAILED”

“THE

MARRIAGE CHEAT”

“DAN McGREW”

“THE

ENEMY SEX”

PERCY MARMONT

EXHIBITORS

HERALD

The Only Motion

Picture Trade

Paper with

Universal Appeal
and Demonstrated

Unapproached

Reader Interest WILLIAM A. SEITER
Director of

‘^DADDIES” “HELEN’S BABIES” “LISTEN LESTER”
In Production: ^^HUSBANDS OF EDITH”
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NORMAN SPROUL

BOB HOPKINS

FRANK LAWRENCE

High finance with the
j

aid of a slide rule.
I

(Norman)
\

THE FUNNIEST
PENCIL in

Hollywood.
(Hoppy)

“Keep their lips mov-
ing! Every title a

1 monkey gland!”
MONTY BRICE

1 (Brice)

FILM EDITOR and
CHIEF.

(Frank)

“So I took the fifty

thousand and made
a one reeler.”

BRYAN FOY
|

(Foy)

THE GUY THAT’S—
Grief to'^ all Scenario

<

writers.

(The Editor)

RAYMOND SCHROCK

UNIVERSAL PICTURES CORP.
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Myrtle and Lincoln Stedman
Appearing in Appearing in

‘‘WINE” “CAPTAIN JANUARY”



110 EXHIBITORS HERALD July 5, 1924

I

A

JESS ROBBINS

Director

Screen Personalities of 1923-24

(Continued from page 84)

before we forget his “Girl Shy’’ and
“Safety Last.” We might die from over-

exertion if we saw many such comedies,
but with the laugh insurance they are

now issuing we would as soon take a

chance.

And while on the subject of comedians,
how about Douglas MacLean in “The
Yankee Consul” and Edward Horton in

“Ruggles of Red Gap”? In the comedy
class I might place Ernest Torrence de-

spite the fact that he is cast as a heavy.
There is a laugh even in his villainy. His
characterizations in “The Covered
Wagon,” "The Fighting Coward” and
“Ruggles of Red Gg^” were especially

notable.

Not the least outstanding as entertain-

ers are some of the animals now appear-
ing in pictures. To mention only a few
there are Tony, Tom Mix’s trained
equine; Fred Tomson’s Silver King; Rex,
the black stallion starring in “King of

Wild Horses,” and Cameo, one of the
cleverest dogs on the screen. If you
saw “Half-a-Dollar Bill” (and you missea
a real attraction if you did not) you will

not soon forget this clever dbg.

“The Bright Shawl” and “The En-
chanted Cottage” were vehicles through
which Richard Barthelmess maintained
the enviable position which he has gained
by consistently fine work.
One of the treats of the last season

was Blanche Sweet’s return to the
screen. In “Anna Christie” she gave a
performance that compares with Mar-
mont’s Mark Sabre. Colleen Moore has

proved to be one of the most outstanding
of the younger players. In “Flaming
Youth” and “The Perfect Flapper” she
justified First National’s selection of her
as a star.

Jack Pickford's excellent; portrayal in

“The Hill Billy” brought that young
player back into public favor. It has
been a long time since he has given the
screen such an excellent characterization.
Of course, we always expect the best
from Mary Pickford and regardless of
what her pictures might be she would as
a matter of fact be ranked among the
brighter lights of the screen. She has
given us during the last twelve months
“Dorothy Vernon of Haddon Hall” and
“Rosita.” Another outstanding person-
ality in the former picture was Claire
Fames as Queen Elizabeth.

Thomas Meighan has been a favorite
for so long that it seems almost super-
fluous to include his name here. Yet,
omission might be regarded in the wrong
light, and besides his Dan Corvan in

“The Confidence Man” deserves special
mention.

Pages could be written about the play-
ers who have distinguished themselves
during 1923-24. I believe it will be suffi-

cient, however, if I merely list the play-
ers along with the pictures in which
they have appeared with outstanding suc-
cess. In addition to the names already
commented upon, I offer the following:

Remember ’em in These?

Louise Fazenda in “The Galloping
Fish”; Jackie Coogan in “A Boy of

Flanders” and “Long Live the King”;

ZaSu Pitts in “The Goldfish”; George
Billings in “Abraham Lincoln”; Carol

Dempster, Neil Hamilton and Lionel

Barrymore in “America”; Oscar Shaw
in “The Great White Way”; Patsy Ruth
Miller in “Daughters of Today”; Charles

A. Post and Virginia Valli in “Wild
Oranges”; and also Miss Valli in “A
Lady of Quality”.

_

Ben Alexander in “Boy of Mine” and

“A Self-Made Failure”; John Sainpolis

in “Three Weeks”; Marie Prevost in

“The Marriage Circle”; Tully Marshall

in “The Stranger” and “The Covered
’Wagon”; George Fawcett in “Pied Piper

Malone”; Norma Talmadge in “Secrets”

and “The Song of Love”; Robert Ander-
son in “The Lullaby”; Douglas Fair-

banks in “The Thief of Bagdad”; John
Barrymore in “Beau Brummel”; Alice

Chapin in “Icebound”; Josephine Crow-
ell in “Flowing Gold”; Ramon Navarro

in “Scaramouche”; and both Pola Negri

and Antonio Moreno in “The Spanish

Dancer”.
Edna Purviance in “A Woman of

Paris”; Holbrook Blinn in “The Bad
Man”; Theodore Roberts, Estelle Taylor,

Richard Dix and Rod La Rocque in “'The

Ten Commandments”; George Marion
and William Russell in “Anna Christie’’;

Mickey Bennett and Tom Moore in “Big

Brother”; Richard Dix in “The Call of

the Canyon”; Lenore Ulric in “'Tiger

Rose”; Anna Q. Nilsson in “Ponjola”
and “Between Friends”; George Faw-
cett and Hale Hamilton in “His Chil-

dren’s Children”; Richard Bennett and
Barbara LaMarr in “The Eternal City”.

Some More You Will Recall

Corinne Griffith in “Six Days,” and
also “Black Oxen”; George Arliss in

“The Green Goddess”; George Hacka-
thorne in “Human Wreckage” and
“Merry-Go-Round”; Mary Philbin, also

in “Merry-Go-Round”; Lon Chaney in

“The Hunchback of Notre Dame”; Mae
Marsh in “The White Rose”; Lillian Gish

in “The White Sister”; Conway Tearle

in “Ashes of Vengeance”; Bessie Love
in “Human Wreckage”; Charles Ruggles
in “The Heart Raider”; Monte Blue and
Florence Vidor in “Main Street”; May
McAvoy and Lois Wilson in “Only 38”;

and Myrtle Stedman in “The Famous
Mrs. Fair”.

Lionel Barrymore and William Col-

lier, Jr., in “Enemies of Women”; Milton
Sills in “The Isle of Lost Ships” and
“The Sea Hawk”; Ramon Navarro in

“Where the Pavement Ends”; Charles

Ray in “The Girl I Loved”; William
Powell in “The Bright Shawl”; Betty
Compson in “The Rustle of Silk”; Patsy
Ruth Miller in “The Girl I Loved”; and
Theodore Roberts in “Grumpy.”

Still my list would not be complete
without the names of the players nomi-
nated in the “Herald Only” Club’s Fav-
orite Star contest, of which Norma
Talmadge, Viola Dana and Louise Fa-
zenda were winners. Among the other

players nominated were:
Corinne Griffith, Claire Windsor, Elaine

Hammerstein, Shirley Mason, Louise
Lorraine, Gladys Walton, Lila Lee, Glo-
ria Swanson, Walter Hiers, Colleen
Moore, Marie Prevost, Alice Terry, Bebe
Daniels, Lois Wilson, Madge Bellamy,
Priscilla Dean, Clara Kimball Young,
Dorothy Dalton, Betty Compson, Mabel
Normand, May McAvoy, Barbara La-
Marr, Baby Peggy, Constance Talmadge,
Lillian Gish, Alice Calhoun, Ethel Clay-
ton, Marion Davies, Mary Philbin, Bert
Lytell, Helene Chadwick, Madge Ken-
nedy, Florence Vidor, Madeleine Hur-
lock, Katherine MacDonald, Charles
Ray, Jacqueline Logan, Irene Rich, Car-
mel Myers, Mary Pickford, Betty Blythe,
William Desmond, Doris Kenyon, Anna
Q. Nilsson and Faire Binney,
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“Bubbles”
Appearing

In

Century

Comedies

Wanda
Wiley
Appearing

In

Century

Comedies

Appearing

In

Century

Comedies

ARTHUR TRIMBLE

CENTURY COMEDIES
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Hilliard Karr

CENTURY
COMEDIES

BETTY WELSH
Playing Leads For

Century Comedies

A1
Herman

Directing

CENTURY
COMEDIES

A1 Alt
Appearing in

Edward I.Luddy
Directing

CENTURY
COMEDIES

CENTURY
COMEDIES

CENTURY COMEDIES
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Rolhack,er-Aller Laboratories, Hollywood, Calif.

Rothacker Prints and Service

are not a compromise on

quality, service or price, but

— they are, on the contrary,

a conquest over all the

elements that endanger
i

1

screen satisfaction

Wear Longer!
Founded 1910

by
Watterson K. Rothacker
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Frank B. Good
A. S. C.

“DADDY”
“CIRCUS DAY”

“LONG LIVE THE KING”
“BOY OF FLANDERS”

In Production:

“LITTLE ROBINSON
CRUSOE”

Fred Jackson
A. S. C.

‘‘TRICK JACK”

3H r-=:—— Irn [^j=i-JR I irma-

James T.
VanTrees

A. S. C.

CINEMATOGRAPHER
For

ASSOCIATED
FIRST NATIONAL

PICTURES

Bert Glennon
A. S. C.

“TEN COMMANDMENTS”
“TRIUMPH”

“CHANGING HUSBANDS”

Victor Milner
A. S. C.

CINEMATOGRAPHER
For

FRED NIBLO’S
Greatest Successes

“THY NAME IS WOMAN”
“THE RED LILY”

A. L. Gilks
A. S. C.

“HIS CHILDREN’S
CHILDREN”

“THE NEXT CORNER”
“BLUFF”

1R I in i in t
.
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Chas. J. VanEnger
A. S. C.

WITH WARNER BROS.
Marriage Circle—Lubitch
Broadway After Dark—BeW

How To Educate A Wife—Warner
Daughters of Pleasure

—

Daring Youth

—

Name The Man—Goldwyn

H. Lyman
Broening

A. S. C.

Norbert F.
Brodin

A. S. C.

BLACK OXEN
SEA HAWK

Arthur Edeson

A. S. C.

THREE MUSKETEERS

ROBIN HOOD

THIEF OF BAGDAD

John S. Stumar

SPOILERS {Rex Beach)

DADDIES (D. Belasco)

Gilbert
Warrenton

A. S. C.

HUMORESQUE
LITTLE OLD NEW YORK
UNDER THE RED ROBE

FLOWING GOLD
Present Production with

RUPERT JULIAN

3G1E 30E
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The Cameraman
{Concluded from page 64 )

be, if they were robbed of those phases
in them that have come into i)eing

strictly through the accomplishments of

tlie cinematographer. But those accom-
plishments, however, have become as
matter of fact as the cameraman him-
self. They are no longer hoped for, but
expected.
What would have happened if the cine-

matographers as a class had been non-
progressive, if thejr were content to draw
their weekly stipend and settle down into
the rut of “just a job”? How would the
present day productions fare on a diet of
1908 photography? Or would the stage
of present production have been arrived
at all—with a non-flexible, non-progres-
sive “art” having circumscribed any ad-
vance long ago. It is realized perfectly
that high powered organization and bril-
liant talent have proved the life-blood of
the moving picture industry. But would
necessary capital or powerful names have
been attracted to the cinema if the indus-
try at best could have depended on an
imperfect medium—namely undependable
photography? No, intelligent considera-
tion canot deny the fundamental import-
ance of the truly spectacular improve-
ment of photography.
What has been behind this improve-

ment? Laurels as an inventor for the
cinematographer, either in finances or in
renown? Noble prizes? No, none of
them. It was, and is, all in a day’s work.
The representative cinematographer, in-
terested always in his calling, seeks the
chance to make a new cinematographic
creation and does it. It reaches the
screen, and his fellow artists, looking at
the production, not for entertainment but
with a student’s interest, observe the new
creation and work to embodv it when
the occasion demands in the forthcoming
productions of their employers. What
happens for the cinematographer who
has discovered the new creation? Is he
hailed far and wide for his brilliance?
No, if the event is noted at all, it prob-
ably is to give credit to his employer
for it.

And so creation after creation has come
and enhanced the value of motion pic-

Harry E. Nichols, HERALD staff pho-
tographer whose camera clicks in all cor-
ners and by-ways of the picture produc-
ing capitol. Nichols, in addition to being
well known among the studio folks also
has a host of exhibitor friends all over
the country.

Clause Friese-Greene, the 25-year-old in-

ventor of the new British Colour Flm
Process wh’ch h^s aroused much interest
in the trade.

tures—enhanced the value for every one
identified with them. Accomplishment
after accomplishment, taken in the aggre-
gate, have made possible an art in such
a short period of time that students of

the history of arts are astounded.
But is the cinematographer’s participa-

tion therein on the lips of all those who
view motion pictures? Hardly, when in

some quarters he is not regarded as of

sufficient importance to allow his name
to remain on the credit titles or to men-
tion him even in the program. His art

may be paid for—if such may be reckoned
in dollars and cents—but it isn’t appre-
ciated. At any rate, his present remuner-
ation, attractive though it may sound in

the rarer instances, is not proportionate
with that accorded him in the early days
when pictures were really in “their in-

fancy”. But he may take some solace in

the fact that Milton is said to have wrote
“Paradise Lost” for fifty dollars.

Perhaps the day is coming when the
cinematographer will be regarded as
something other than “just a camera-
man, just another film worker”. At any
rate, the day seems nearer than it was
five years ago, but the appreciation of
the cinematographer is still far from
keeping apace with the progress with
which he continues to imbue the cinema
from year to year.

Will Show New
Color Film

The Friese-Greene colour film process,
developed after years of patient and de-
voted experiment by Claude H. Friese-
Greene, will be demonstrated for the first

time in America by the Spectrum Films,
Ltd. at the Town Hall, New York, on
Friday evening, June 27. This new color
process claims for its outstanding features
that the colors are more evenly defined
and more softly blended than in other
processes, costing less than one cent per
foot more than black and white, and that
ordinary positive film stock and any pres-
ent camera equipment can be used,
thereby bringing the hitherto prohibitive
cost of colored films within the reach of

even the most ine.xpensive productions.

Sight and Sound
In Theatres
By James A. Fitzpatrick

Author, Director "Famous Music Masters

Series"

Patrons of picture theatres have been

unconsciously educated to receive im-

pressions through the sense of sight, sup-

ported indirectly by the sense of sound.

Today, these combined senses of sight

and sound are so inseparable that the

motion picture theatre could hardly oper-

ate successfully without the combination.

Consequently, in motion picture theatres

when music is played independent of

sight-action, this subconscious harmony
is broken and the concentration of the

audience naturally depreciates.

Some of the more observing managers

have sought to feed this “sight appetite”

with an interchange of colored lights and

shadows during the playing of the over-

ture, as one might wave a colored flag

or toy balloon before a restless child, but
the results obtained do not seem to

fill the void. With a large per cent of

the audience the average overture in the

average motion picture theatre is nothing
more than a general cue for conversation.

To the patrons who really appreciate the

overture music this conversation is an
annoyance and it is also a source of un-

conscious disrespect to the musicians.

To solve this problem during the play-

ing of an overture, something entertain-

ing and practical is needed to hold the

attention of the eye as well as the ear,

and the “Famous Music Masters Series”

is an efifort in that direction.

In the case of “Franz Schubert,” the

first- release of this series, it has been
sufficiently proven to me that I am on
the right track in featuring good music
and the Masters who made it. Leading
exhibitors and conductors have welcomed
this constructive attempt to remedy an

indelicacy, if not a problem, in the ideal

management of motion picture theatres

and orchestras.

Roy Hunter has the enviable record of

nine years with Universal. He is super-
intendent of phctogrrj^'phy and a very busy
man.
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JACK ROSE
A. S. C.

Robert V. Doran
A. S. C.

DAVID ABEL
A. S. C.

“Souls That Pass
In the Night”

“Excitement”

“Dangerous Age”

“Two Wagons
Both Covered”

HAL ROACH
COMEDIES

Recent Releases:

“Gold Diggers”
“Lucretia Lombard”
“Beau Brummel”

With WARNER BROS.

SOL POLITO
A. S. C.

“Why Men Leave Home”
“The Bad Man”

“Girl of the
Golden West”

Andre Barlatier
A. S. C.

“Neptune’s Daughter”
“Daughter of the Gods”

“Earthbound”
In Production

“Chicago Fire”

Charles Stumar
CINEMATOGRAPHER
Photographing Universal
Super Jewel Productions

Recent Releases:
Hobart Henley Productions:
“The Abysmal Brute’ ’ with Reginald Denny
“Lady of Quality” with Virginia Valli
“The Turmoil”—All Star Cast.
King Baggot Productions:
“The Gayety Girl”—Mary Philbin
Irving Cummings Production:
“Mitzi”—Mary Philbin.

UNIVERSAL PICTURES CORP.
West Coast Studios, Universal City, Calif.
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Henry Sharp
A. S. C.

Ernest Haller
A. S. C.

Homer Scott
A. S. C.

“ANNA CHRISTIE”
“HUMAN WRECKAGE”

“LORNA DOONE”

INCE STUDIOS

“PIED PIPER MALONE”
“WOMAN PROOF”

“HOMEWARD BOUND”
“NE’ER DO WELL”
“SHEPARD KING”

“MOLLY O”
“SUSANA”

“LITTLE CHURCH
AROUND THE CORNER”

“MAIN STREET”

John Arnold

CINEMATOGRAPHER
For

VIOLA DANA
Eight Years

Latest Releases;

“REVELATION”
“FREE LOVE”

6
Reginald Lyons

A. S. C.

15 Productions for W. S. Smith,
Tulsa, Okla.

“BLACK BEAUTY”
“BETWEEN FRIENDS”
“JUST LIKE A WOMAN”
special Cars for Foreign Atmosphere

ENGLISH NAPIER—PACKARD RACER
GERMAN BENZ—LOCOMOBILE

!!CAMERAS!!
The most complete
and expensive line
of Motion Picture
and Still Cameras
for rental purposes
in Hollywood.

Expert Cinematographers
furnished with slow motion
and Akeley Cameras.

New, modern, up-to-date
finishing department.

Our still work is the best.
We specialize for reproduc-
tion.

Exclusive finishers for Ex-
hibitors Herald staff pho-
tographer (H. E. N.)

6035 Hollywood Blvd.

Phone HO. 4338

PARK J. RIES A. S. C.
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WALTER LUNDIN
A. S. C.

x ••

X

“GRANDMA’S BOY”
“WHY WORRY”
“GIRL SHY”

NINE YEARS

CHIEF

CINEMATOGRAPHER

FOR

CHARLIE CHAPLIN

ANTONIO GAUDIO
A. S. C.

K >f

SHOOTING
NORMA TALMADGE
PRODUCTIONS

FOR
PAST THREE YEARS

DANIEL CLARK
A. S. C.
« ^

“JUST TONY”
“SOFT BOILED”

“LADIES TO BOARD”
“LONE STAR RANGER”
‘LAST OF THE DUANES”

PAUL PERRY
A. S. C.
K ^

JACK PICKFORD CO.
^ ^

“PONJOLA”

“THOSE WHO DANCE”
x X

Nine Years with Famous
Players-Lasky

ROBERT B. KURRLE
A. S. C.

« V

“LIFE OF LINCOLN”

“SON OF THE SAHARA”
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Bobby Vernon
Appearing in

BOBBY VERNON COMEDIES
RELEASED THROUGH EDUCATIONAL
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JIMMIE ADAMS
Starring In

CHRISTIE COMEDIES
“Done in Oil” “Aggravating Papa”
“Black and Blue” “Safe and Sane”

“Nerve Tonic”
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Jack
Duffy

from

18—to—80

Appearing in

CHRISTIE
COMEDIES

EXHIBITORS HERALD

Harold
Beaudine

Directing

CHRISTIE
COMEDIES

“Black and Blue”

“Navy Blues”

“Aggravating Papa”

“Safe and Sane”

“Nerve Tonic”

Keene

Thompson

WRITER

Frank

Roland

Conklin

Scenario Editor

Author of

“Hold Your Breath”

Etc.

Christie Comedies
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JIMMIE
HARRISON

IN

CHRISTIE
COMEDIES

“Navy Blues”

“A Perfect 36”

“Getting Gertie’s

Goat”

“Grandpa’s Girl”

AND

‘‘HoldYourBreath”

AL CHRISTIE
FEATURE

G. W. PRATT
Directing CHRISTIE COMEDIES

LATEST RELEASES
“Grandpa’s Girl”
“Cornfed”

LILA LESLIE
Appearing in

CHRISTIE COMEDIES
and

FEATURES
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Clyde

De Vinna

SHOOTING

Jack Dempsey

Series

Sporting Youth

FAST STEPPER
SERIES

UNIVERSAL

Cinematographers

Roy Hunter
SUPERINTENDENT

LABORATORY
AND

CAMERA DIVISION

Universal Film Mfg. Co.

George

H.

Robinson

WITH

WM. DUNCAN
AS

CINEMATOGRAPHER

FIVE AND ONE-
HALF YEARS

Ben Reynolds

‘‘Foolish Wives”
“Greed”

“Blind Husbands”
“Devil’s Pass Key”
“Signal Tower”
“Butterfly”

H. Neumann

‘^Ridgeway of

Montana”
I Smith)

‘‘Back Trail”
(Smith)

“Triple Cross for

Danger”

VIRGIL E. MILLER

“The Rambling Kid”
(SEDGWICK)

“Out of Luck”
(SEDGWICK)

HOOT GIBSON CO.
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Cinematographers

Ray June

“BOY OF MINE”

“PENROD AND SAM”

“WANDERING HUSBANDS”

“SELF MADE FAILURE”

T. D. McCord

<<

X— -X

‘‘For Sale”

K X

Temperament”

Arthur C. Miller

CINEMATOGRAPHER

FOR
GEO. FITZMAURICE

PRODUCTIONS

“To Have and To Hold’’

“Eternal City”

“Cytherea’

Lee

Garmes
K X

“Fighting Blood

Series

H —X

“Telephone Girl

Series

KZL—ZX

F. B. O.
RELEASE

St.

Elmo
Boyce

PHOTOGRAPHING

CARTER
DE

HAVEN

Jack Mackenzie

MAUD MULLER
HOFFMAN

NOT ONE TO SPARE
HOFFMAN

NEVER SAY DIE
DOUGLAS MACLEAN

LULLABY
CHESTER BENNETT
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The Migration to New York

{Continued from page 103)

near Charleston, S. C., in the heart of

the plantation country. The entire pic-

ture will be made in the South in accord-

ance with the policy of adhering strictly

to the most minute details of atmosphere

and architecural settings.

Last week Mr. Campbell shot several

scenes of an actual negro street which

formed an important part of every plan-

tation in the anti-bellum days. These

were taken at the Hermitage, a large

plantation near Savannah. For extras,

negro men and women were taken di-

rectly from the nearby fields where they

were working the crops. Many impor-

tant scenes of plantation life will be

photographed around a famous structure

known as the Rutledge House, located

at Hampton, S. C., which has been
standing since the time of the original

action.

Kenneth Webb, the other Yale Press

staff director, has completed “Alexander
Hamilton”, a Chronicle which deals with

the country’s affairs during the presi-

dency of George Washington.

Professor George Pierce Baker, noted
authority of the drama and of play con-

struction from whose Harvard class room
have come many leading playwrights,

has made his debut into the field of mo-
tion pictures. In conjunction with

James P. Monroe, ex-president of the

Lexington Historical Society, Professor

Baker has written the original script for

the next of the “Chronicles of America”
films. The title is “The Eve of the

Revolution”.
In reenacting the inspiring events of

this vital period in the making of Amer-
ica, the Yale University Press has se-

cured the cooperation of the Lexington
Historical Society and the Concord His-
torical Society. The Boston Historical
Society will also cooperate as will Allen
French, author, who is a resident of Con-
cord and a recognized authority of the
town’s history and Edwin B. Worthen
of Lexington.

Kenneth Webb, who directed “Wolfe
and Montcalm”, “The Declaration of In-
dependence” and “Alexander Hamilton”
has been chosen to direct “The Eve of

the Revolution”. Actors for the leading
parts will be chosen on the basis of phy-
sical resemblance to portraits of such
famous men as John Adams, Samuel
Adams, John Hancock, Rev. William
Emerson, etc.

“The Eve of the Revolution” will be
one of the most pretentious films in the
entire “Chronicles of America” line-up,

and will be the most accurately produced
and truthfully presented film of that pe-
riod of American history ever made.

Fourteen of the “Chronicles of Amer-
ica” films are finished or in production
and scripts are being prepared on several
others. There are to be thirty-three.

Estabrook Will Produce

Howard Estabrook has announced de-
tails of the series of features he will pro-
duce under his own name. The first is

based on the “Cosmopolitan Magazine”
story, “The Price of a Party”, by Wil-
liam MacHarg, with the author cooperat-
ing in the production, which is being
made in the East at the Tec Art studios.

The cast includes Hope Hampton, Harri-
son Ford and Mary Astor. Charles Gib-
lyn will direct.

Mr. Estabrook has confirmed that a

distribution contract has been signed with
Associated Exhibitors for the release of

“The Price of a Party”, and that several

propositions have been made 'for the
handling of his future product, which
will be made both in the East and on the
Coast, depending upon story require-

ments.
Producing “on his own” is a natural

sequel to Mr. Estabrook’s long associa-

tion with Distinctive Pictures Corpora-
tion as production executive assisting

Henry Hobart, now president of Dis-
tinctive. Mr. Estabrook is also presi-

dent of Creation Pictures Corporation for

which he has some important future
plans. He will make his offices at the
Talmadge Studios during production.

Mr. Estabrook has been associated

with the motion picture industry for the

past ten years. He first appeared as

featured player in “Officer 666” and other
pictures, and was later starred. He then
became director for Famous Players-
Lasky Corporation and later entered the
production field, producing the now fam-
ous “Aesop’s Fables” cartoons.
He w'as assistant general manager of

Film Booking Offices for a year, from
which he resigned to join Distinctive.

Hunter Directs for Eastern

Eastern Productions, Inc., of which
William O’Hagen Hurst is production
manager and chief factor, is noyi work-
ing on Earl Derr Biggers’ story, “Troup-

(Continued on page 129)
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JEAN TOLLEY
METRO STAR

Appearing in J. E. Williamson’s

Production of

‘‘The Uninvited Guest”
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STORM
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cMr. Exhibitor

:

/F YOU MADE MONEY ON TNE SFO/iM
YOU'LL MOP UP W/TH THE TORRENT

BLAS

I

jin Unusual Dramatic Storj/
/^Gorgeously Produced— ofan
American's Ad^Pentures Down
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C. OPAV/MAFRANK LACTEENROSA ROSANOVA
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Harold Sintzenich

Photographing for

D. W. Griffith

Tommy
Hicks

"^The Little

Boy

From Texas
"

Appearing in

Jack White Comedies

The Migration to

New York
(Continued from page 126)

ing With Ellen”, which has been adapted
to the screen by Gerald C. Duffy. T.

Hayes Hunter is directing and Helene
Chadwick, Gaston Glass, Tyrone Powers,
Zeena Keefe are principals in the cast.

“Trouping With Ellen” is being made
at the Biograph studios in New York
and Ben Silver is assisting Mr. Hunter
with J. Roy Hunt handling the camera.

Also at the Biograph studio, Garrick

Pictures Corporation has “Born Rich”

about half completed. This is for First

National release and is being directed by
Will Nigh with Bert Lytell, Cullen Lan-
dis, Claire Windsor and Doris Kenyon
in the chief parts.

William Christy Cabanne has com-
pleted at the Talmadge studios “The Law-
ful Cheater” produced by Murray W.
Garsson for Associated Exhibitors. The
story is by William Murray and the cast

includes Alma Rubens, Frank _Mayo,
Lillian Tashman, Walter McGrail and
H. B. Warner. «

On his return from a trip to the Coast
last week, I. E. Chadwick, president of

Chadwick Pictures Corporation, an-

nounced that all of the important terri-

tory has been sold by his organization

for the nine special productions to be

released during 1924 -35 .

The unusually rapid sales made during
the short span of six weeks since Chad-
wick Pictures began its selling cam-
paign has enthused Mr. Chadwick to the

point where he has decided to expand
liis production activities for next season
to twelve special productions. In Mr.
Chadivick’s new production plans for

next season, Lionel Barrymore, the sterl-

ing Chadwick star, figures prominently:
also three special melodramatic produc-
tions from Hunt Stromberg, who re-

cently jumped into prominence by his

fiirection of “The Fire Patrol.”

Three Barrymores on Program

The reasons advanced by Mr. Chad-
wick for the quick response he has re-

ceived from the state-right buyers are

that he has spared no efforts nor ex-

pense in production and cooperative ex-

ploitation. The Chadwick product this

season is truly “A Tribute to the Inde-
])endent Market.” There are three Lionel
Barrymore specials: “Meddling Women,”
supported by Sigrid Holmquist and Dag-
mar Godowsky: and “I Am the Man”
with Seena Owen and Gaston Glass. The
third will be adapted from a famous stage

play.

The three contributions from Hunt
Stromberg are, “The Fire Patrol,” with
a galaxy of real stars including Anna Q.
Nilsson, Madge Bellamy, Helen Jerome
Eddy and others. The second Strom-
berg production will be “The Romance
of an Actress” and the third wfill be

“Sunshine of Paradise Alley.”

John Gorman commands attention w'ith

his three specials. The first to be com-,

pleted is “The Painted Flapper,” featur-

ing James Kirkwood, Pauline Garon and
Craufurd Kent. The second John Gor-
man production w’ill be “The Tom Boy”
and the third to follow will be “The
Street Singer.”

At Metro studio. Reputable Pictures

Corporation of which Max Cohen is the

head, Larry Wyndam has_ completed
three of a series of tw'elve pictures star-

ring Benny Leonard.
George B. Seitz is at work at the Uni-

versal studio. Ft. Lee on a serial for Mal-
com Strauss Pictures Corporation to be

released by Pathe. The title is “The
Golden Panther” and in the cast are

Jack Mulhall, Constance Bennett and
Edna Murphy.
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Stars and Players
APPEARING IN

AL. GREEN’S
PRODUCTION OF

“Potash and Perlmutter in Hollywood”

Betty Blythe
AS

Rita Sismondi

IN

“Potash and Perlmutter

in Hollywood’’

Miss Belle Bennett

AS

Mrs. Perlmutter

IN

“Potash and Perlmutter

in Hollywood”

Lillian Hackett
AS

Miss O’Ryan
IN

“Potash and Perlmutter

in Hollywood”
Formerly Leading Lady to

J. B. Warner in '‘DANGER"

Alexander Carr

AS

Morris Perlmutter

IN

“Potash and Perlmutter

in Hollywood”

Geo. Sidney
AS

Abe Potash
IN

“Potash and Perlmutter

in Hollywood”

Vera Gordon
AS

Mrs. Rosie Potash

IN

“Potash and Perlmutter

in Hollywood”
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ALFRED E. GREEN
Director

In Preparation:

POTASH and PERLMUTTER

First National Release

PAST BOX OFFICE HITS

Bachelor Daddy

Our Leading Citizen

Back Home and Broke ThomasMeighan

Woman Proof

Pied Piper Malone
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HERBERT RAWLINSON
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Friend O’Mine

Dear Mister Exhibitor

is the working title

of a true story

that will go straight

to the heart

of every man

of every woman

of every child

because it will feed

the famished affections

It is like a folk song

about us folks

who belong to the family

of Mr. and Mrs. Public

It’s neither high nor low brow

but pretty much all heart

fears hopes tears joys

woven into the pattern

of the fabric of life

We are all in it

we will all like it

that’s why I like it

and so will you

Friend O’Mine

LAURENCE TRIMBL .

PRODUCTION
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MAX GRAF
Supervising director

GRAF PRODUCTIONS

Last season productions

“THE FORGOTTEN LAW"
“THE FOG"

“HALF A DOLLAR BILL"

Forthcoming release

“A WISE SON"
with

Estelle Taylor and Alex Francis

^SSSSSi:^SSSSSSSSSSSS£SSSS^:SSSSSSSSSSSSSSSSSS8&SSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSS^
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Maximum Production Values At Minimum Cost

M. C. LEVEE, President

Equipment and facilities representing an

investment of $1,300,000.00 are at the

disposal of the independent producer at

the United Studios.

An organization, complete in every de-

partment and second to none of its kind,

has been perfected after years of opera-

tion. It is at the service of the producer.

With story and finances a man can start

production at this plant and immediately

compete with the greatest producing

companies in the industry.

THE UNITED STUDIOS, INC.
dSES2S252SES2SHS2S25HS2SBSES2S2SES2SZSES2SHS2S2S2S2S2S2SHS2SHSaHS2S2SH5HSH52SHSHS2S2SES25HSESESS52S25H5HS2SHSE52S2SH525HSa2SaSESHS2S5Sa2SHSES2SE52S2S25HS2S25H525ffi2SH5252S2i
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ANCHOR’S REPLY!

If Independent Theatres are to Survive,
They must Support the Independent Producer.

[

Said Mr. Harry Davis of Pittsburg, at thel
Boston Convention of the M. P. T. O. A.J

ANCHOR’S ANSWER
IS

GEORCE LARKIN
(Gentleman Unafraid)

IN A SERIES OF

8-METROPOLITAN MELODRAMAS-8
INTENSE 5 -REEL CROSS SECTIONS

OF LIFE AT ITS BRIGHTEST—
Spine-Creeping Thrills
Big Town Intrigue
Passionate Romance

SPONSORED BY

ROBERT J. HORNER

Suggested by the Ex-

ploits of a world-re-

nowned Journalist

—

with George Larkin as

“Tip O’NeiH”, the

genius reporter.

RELEASED THROUGH

Anchor Film Distributors, Inc.
(MEMBER I. M. P. P. D. A.)

HOLLYWOOD, CAL.
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TOM MURRAY
As The Alaskan

''The Gold Rush”
CHARLIE CHAPLIN’S LATEST PRODUCTION

MINNIE ELIZABETH WEBSTER
17 W. 42nd St., New York City

Longacre 8225

Exclusive Represefitative

Lou Tcllegen, Arthur Edmund Carewe, Neil

Hamilton, Brook Johns, McKay Morris, Dennis

Cleugh, Guido Nadso, Forbes Dawson, Robert

Green, Martin Berkeley, Fred Eric, Harold

Shubert, Charles Croker-King, Herbert Dumar,
David Avery, Hugh Buckler.

Helene D’Algy, Gladys Frazin, Violet De Barros,

Countess de Porkorsky, Betty Bronson, Mrs.

M. Petelle.

Christopher Wain, Jean Falisse (Child Actor

and Dancer).

VERNON KEAYS
DIRECTOR

Latest Production, Jack Pickford’s

“The End of the World”

33 Pictures with JAMES CRUZE

j

Supporting
|

! BILLY WEST !

in his latest series

of

BROADWAY
COMEDIES

N [Arrow Release]
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Schofield-Howard Productions, Inc.

Announce the completion of their initial production for

release through the offices of

Associated Exhibitors, Inc.

—an adaptation of the widely read Saturday Evening

Post story by Richard Connell,

‘‘Where Is the Tropic of Capricorn?”
(Temporary Title)

Directed by William K. Howard

Adapted by Paul Schofield

Titles by Tom Miranda

AN ALL-STAR CAST featuring

OWEN MOORE
Mary Carr Ralph Lewis

Marguerite de la Motte George Nichols

Betty Lrancisco Eddie Gribbon

Lrancis McDonald

Exhibitors: Watch for this and the other releases of

Schofield-Howard Productions, Inc. Each one will

be a real human interest entertainment with big ex-

ploitation possibilities.
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Producers Alliance Effects Economies
(Concluded from page 59 )

rooms that are the portals of the realm
of make-believe, advising prospective vis-

itors that they must call at the offices of

the Association of Motion Picture Pro-
ducers, Inc., and tell their reasons why
they should be admitted to Mr. Beetson.
If there are reasons which seem sufficient,

Beetson may issue a pass, but the reasons
must be more than just curiosity on the
part of the visitor.

However, the studios are open at all

times to countless numbers of news-
paper men and newspaper correspondents
and seldom does a day pass that individu-
als or groups of people are not admitted
for special reasons. While the rule pro-
hibiting visitors in the studios is not
iron-clad, still it keeps thousands from
going in and, in their eagerness to get
close-ups of their favorite stars, impeding
the progress of picture making.
Problems that affect the industry as a

whole and which are of a constructive
nature have been centralized in the office

of the association. Particularly is this
true of economy measures. For exam-
ple, solicitation for funds, donations to
charities, studio properties and all adver-
tising in special issujs and programs
come under the scrutiny of the organiza-
tion and its judgment in these matters
is the basis which guides member studios
on these questions. During the first

year of the association’s life approxi-
mately $600,000 have been requested for
various purposes and the association has
pursued the policy of supporting to the
fullest extent all real, worth-while causes,
but absolutely refusing to sanction any-
thing that did not seem to merit support.

Aided in Recent Epidemic

Through the efforts of the association,
producing companies, during the recent
hoof and mouth disease epidemic, had all

uncertainty removed relative to where
and where not to go on location. The
association effected a working agreement
between the producers and the city,

county, state and federal authorities,
which materially reduced the loss which
studios absorbed due to the quarantine
zones and the ban on movement of live

stock. The picture industry helped the
quarantine officials wherever possible,

first by obeying all of the regulations,

and second, by furnishing the authorities

with generators, normally used for night
“shooting,” but in this case to furnish
light on farms far off the roadway, thus
making it possible to bury slaughtered
animals during the night as fast as they
were killed.

A concerted move on the part of a cer-

tain organization to stigmatize the film

industry because of practices termed
“cruel” to the animals that take part in

films was recently nipped in the bud by
the producers’ association. A newpaper
man, three humane officials and Secre-
tary Beetson conducted an exhaustive in-

vestigation which ended in a clean vic-

tory for the industry and disproved ex-
travagant claims made in a series of bill-

board attacks against cinema makers.
Perhaps one of the most important

steps toward freeing the feminine mind,
as represented by womens’ organizations,
of its convictions on picture censorship
needs, was taken recently when the Asso-
ciation of Motion Picture Producers, Inc.,

arranged for the entertainment of hun-
dreds of delegates to the biennial con-
vention of the General Federation of
Women’s Clubs, including the newly-
elected president of this national body.
They were taken to the various studios,

feted and entertained and given a clearer
vision of the efforts of the industry to-

ward clean pictures. These thousands
of women have gone back to their homes
with a friendly feeling for picture makers
where they were either against them or
unable to define their feeling before.

Sponsor Flag in All Films

Because the American Flag is the sym-
bol that represents the principles and
ideals of this country and because it is

the duty of all to encourage allegiance to

the country and promote patriotism, the
producers association has passed a reso-
lution asking all producers, whether
members or not, to show “Old Glory” in

every picture made.
When a movement was begun recently

Prominent film men impersonating popu-
lar comedians! S^ys Joseph M.—‘‘Abso-
lute Mr. Olcott’*—says Sidney—“Positively
Mr. Schenck.”

in Los Angeles to introduce a daylight
saving bill, the association was instru-

mental in unifying various agencies
against its passage and the measure has
been tabled. Exhibitors fought the pas-
sage of the ordinance on the ground
that it would seriously interfere with at-

tendance at cinema shows.
Contacts have been established by the

association between the Better Business
Bureau, Truth in Advertising, Chamber
of Commerce and all civic bodies, aiding
in every way to stamp out fake advertis-
ing. A concerted stand has been taken
against fake schools for acting, scenario
schools, makeup schools and kindred
movements, and as a result of evidence
furnished by the association the State
Labor Department has revoked many
licenses and put fakers out of business.

Censorship laws of the various states
and information concerning existing
laws as well as new angles that arise
from time to time are centralized in the
association headquarters for the guidance
of all producers, as are patent disputes
that affect the industry as a whole.

Cooperate With Educators

The association has effected an agree-
ment with the board of education as to
the best methods of educating children
of the screen during working hours.
When the Actors’ Fund organizations

was in financial straits the association
voted a sum exceeding $2,500 for its as-
istance, and Beetson was active in the
management of the Actors Fund Benefit
show held here late in June.

Punch Beaters
(Concluded from page 77)

that refuse to fire, the spring door, close
up of mosquitos and magnates: ehing-yu
bells for Oriental maidens ,love sick China-
men, and the dinner call in a boarding
house

;
Hopi flutes for Monte Carlo, Garden

of Allah and the Grand Canyon; whistliig
jars for special biblical effects and cattle

going to market; shell clappers for Spanish
dancers, street walkers ,garden pests ; shak
sliak rattles for the doctor ,laundress,
game warden; pandurini for teething chil-

dren and close-ups of nervous horses
; the

macaroni box only for Itlaian gardens and
Capri roof tops; notched stick rattles for

poisonous snakes, bank accounts, Ford
cars; demon’s calls for jungle stuff and
bouldor episodes

;
Hula sticks for hula girls

and imitators
; nose flutes. East side char-

acter studies, racing cars and a cold in the

head ; bull-roarers, panpipes, yadoks, sarons
and the gorgeous bonang may be used if

anyone can make a picture to accompany
them.

Musical scores should be to a picture
what clothes are to a woman—they
should conceal defects and intensify

charms.

Del Andrews
Director of

“GALLOPING FISH”

Now Making

“GO-GETTER” Series

for F. B. O. Release
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WILLIAM CHRISTY CABANNE
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Jack Freulich has a score of friends at
Univers^J, beingr a portrait photographer
and manager of the still department for

that company.

Inactivity at End on Coast
{Continued from page 82)

script and the cast is being assembled.
William de Mille has returned from

New York with the completed scenario
of “Spring Cleaning,” the New York
stage success by Frederick Lonsdale,
which has been prepared for the screen
by Clara Beranger. This is now running
in four principal cities of the country as

a stage play and opened the second week
of June in Los Angeles with Pauline
Frederick in the leading role. De Mille

will have Betty Compson and Adolphe
Menjou as his leading characters in the
film version. Production is shortly to

start.

Mayer to Spend $50,000,000

Coming as his first official announce-

ment since the merger of Metro-Goldwyn-
Mayer, Louis B. Mayer, vice president
and production chief of the big Culver
City plant, declares he will spend more
than $15,000,000 on approximately fift}"

productions during the coming year. In
accord with this expansion, Mayer and
his executive associates, Irving Thalberg
and Harry Rapf, will enlarge the film

plant at Culver City with the addition
of four large stages, three administra-
tion l)uildings, a prop house and the
immediate purchase of $2'00,000 worth of

extra working equipment.
Already, the Metro-Goldw}'n-Mayer

directorial roster includes twenty promi-
nent names, while the star list embodies
some of the most noted players in cine-
maland. Mayer declares that with its

personnel established and the metamor-
phosis under way, the Metro-Goldwyn-
Mayer studios become the largest
complete film producing plant in the
world.

Directors now under contract with
M-G-M are; Clarence Badger, Hugo Bal-
lin, Reginald Barker, Monte Bell, Frank
Borzage, Charles Brabin, Chester Frank-
lin, Elinor Glyn, Hobart Henley, Rupert
Hughes, Rex Ingram, Robert Z. Leonard,
Marshall Neilan, Fred Niblo, Victor
Schertzinger, Victor Seastrom, John M.
Stahl, King Vidor, Robert G. Vignola
and Erich Von Stroheim.
Prominent among the stars and fea-

tured players under contract are: Mae
Murray, Jackie Coogan, Laurette Tay-
lor, Ramon Novarro, Renee Adoree,
Mabel Ballin, Eleanor Boardman, Mae
Busch, Lew Cody, Edward Connelly,
Nigel de Brulier, Robert Frazer, John
Gilbert, Huntly Gordon, William Haines,
Hedda Hopper, Kathleen Key, Kate Les-
ter, Carmel Myers, Conrad Nagel,
Gertrude Olmster, Aileen Pringle, Norma
Shearer, Alice Terry , George Walsh.
Claire Windsor, Francis X. Bushman,
Adolphe Menjou, Tom Moore and Alan
Hale.

Eight hundred and fifty people are in-

cluded in the studio personnel, with five

companies shooting, and when the other
units get underway it is estimated that

l)etween four and five thousand names
will be found on the weekly payroll. At
times, depending upon the number of

JuUus Bemheim who is manager of Uni-
versal City and who has launched a com-
prehensive production pregreun of new

pictures .for 1924-25,

extras used in big scenes, there will be
as many as seven thousand people work-
ing on the lot at one time.

Predicts Healthy Year

Louis B. Mayer is optimistic over the
film prospects for the coming year and
predicts a busy summer to be followed
by the healthiest fall and winter season
motion pictures ever have known. “In-
stead of a letdown that usually marks
the advent of warm weather,” says
Mayer, “active buying prevails with thea-
tres all over the country. Exhibitors
are going after summer business as they
never did before. This creates a demand
that is going to keep production going
under the most prosperous momentum.
“During the last year or two, the pic-

ture business has gone through ‘settling

down’ period that retarded production
for a time, but things are now on a

firmer and more progressive basis than
ever before and I look to the coming
year to develop the greatest achievements
and the most consistent prosperity in

film history.”

Of the companies now engaged in

production at the M-G-M lot are: Clar-
ence Badger directing Laurette Taylor
and a strong supporting cast in J. Hart-
ley Manners’ play, “One Night in Rome”;
Robert Z. Leonard directing Mae Murray
in “Circle”; King Vidor directing Elinor
Glyn’s “His Hour,” with Aileen Pringle
and John Gilbert heading the cast; Rob-
ert G. Vignola directing “Mrs. Paramor,”
with Pauline Frederick, Conrad Nagel,
Mae Busch and Huntly Gordon; and
Chester Franklin directing “The Silent

Accuser,” an original screen story by
Chester Franklin and Frank O’Connor.
Eleanor Boardman, Raymond McKee,
Earl Metcalfe, and Peter, the Great, the
new cinema dog actor, are in the cast.

Charles Brabin director, and George
Walsh, Carmel Myers, Francis X. Bush-
man are in Rome preparing to make
“Ben Hur,” and others in the cast arc

en route or leaving soon.

,A.s this is written Victor Seastrom is

scheduled to begin his film version of

“He Who Gets Slapped,” an adaptation
of the noted Russian play in which Lon
Chaney plays the role that Richard Ben-
nett created on the stage. Virtually all

of the action of the story takes place in

a continental circus headquarters and a

{Continued on page 142)

With The Smithsonian Expedition
To The Congo

Tasmania Greenland

Will be at liberty September 11th

J. O. NUMAY
Camera Club, Los Angeles
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RENAUD HOFFMAN
DIRECTOR OF

“NOT ONE TO SPARE”
A Hodkinson Release

ELECTED “AN EXCEPTIONAL PHOTOPLAY”

By National Board of Review

(and all other critics)

Director and Producer of

“THE LEGEND OF HOLLYWOOD"
coming with

Percy Marmont and ZaSu Pitts
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HOPE HAMPTON
In the Forthcoming Production

THE PRICE OE A PARTY

WestmoreTwins
WIG MAKERS, HAIR DRESSERS
AND MAKE-UP ARTISTS FOR
ASSOCIATED FIRST NATIONAL

PRODUCTIONS

First Class Wigs,

Toupees and Beards

Workmanship Guaranteed

I A FEW OF THE PRODUCTIONS WE

HAVE PLEASED

“The Song of Love'^
Joseph M. Schenck—Norma Talmadge

“The Dangerous Maid”
Joseph M, Schenck—Constance Talmadge

I “Lilies of the Field”
Corinne Griffith Production

'

“The Woman on the Jury”
I Associated First National—Sylvia Dreamer

i “The White Moth”
Maurice Tourneur—Barbara La Marr

“The Sea Hawk”
Frank Lloyd Productions

“For Sale”
Associated First National—Claire Windsor

“Sundown”
Associated First National—Bessie Love

“Tarnish”
Fitzmaurice Production

“Potash & Perlmutter”
j

A Green Production

“Man Without a Country”

Rowland V. Lee Production

“Lost Wortd”
First National Production

Holly. 4080 United Studios
|

Inactivity at End on Coast
(^Continued from page 140)

large and authentic reproduction of this

set is being built on the M-G-M lot.

King Vidor’s picturization of Rachel

Crothers’ stage play, “Mary the Third,”

has been finished and is to reach the

screen under the title, “Don’t Deceive
Your Children.” Eleanor Boardman, Ben
Lyon, William Collier, Jr., Pauline Caron,
Robert Agnew and Eulalie Jensen are
prominent in the cast.

Stahl to Transfer Activities

With the completion of “Husbands and
Lovers,” his latest production for Louis
B. Mayer, John Stahl moved his head-
quarters and staff of assistants from the
former Mayer headquarters on Mission
Road to the Metro-Goldwyn-Mayer lot.

Stahl’s productions are the only ones be-
ing made under the Mayer regime that
are not going through the regular Metro-
Goldwyn-Mayer release channels. A
contract with Lirst National calls for dis-

tribution of John M. Stahl pictures.
“The Red Lily,” the latest Fred Niblo

production made for M-G-M, is in the final

stage of cutting and Niblo, with his wife,
Enid Bennett, have departed for Europe.
With them went Niblo’s scenarist, Bess
Meredyth, who will write the adaptation
of “The Lady,” in which Niblo will direct
Norma Talmadge on his return. He
will make some preliminary scenes for

this production while abroad. Marshall
Neilan and Blanche Sweet, his wife, also
are Europe bound.

Peter the Great, famous German police

dog recently brought here, will have a
chance to show the result of two years’
training in Chester Bennett’s “The Silent
Accuser.” Victor Schertzinger is en-
gaged in cutting and editing “Bread,”

the Charles Norris story, which he filmed
with Wanda Hawley, Mae Busch, Robert
Frazer, Myrtle Steadman and Hobart
Bosworth. This was the last production
to be made at the old Metro lot, al-

though Jackie Coogan has his headquar-
ters there still, but is making “Little

Robinson Crusoe,” for the most part out-
side the studio.

Ince Building New Stage

Production activities at the Thomas H.
Ince studios have increased so rapidly
that a fourth big stage is being erected.

Throughout the period of the so-called

“slump” last year the studios were open
and running at full blast and at the pres-

ent time in addition to the producer’s
own activities four “rent” companies are
operating.
Outstanding in the schedule of six pic-

tures produced by Mr. Ince for First Na-
tional release from July, 1933, to July,

1924, was “Anna Christie,” the adapta-
tion of Eugene O’Neill’s great stage suc-

cess, directed by John Griffith Wray
with Blanche Sweet in the title role.

Bradley King wrote the script.

“Her Reputation,” a drama of the news-
paper world; “The Marriage Cheat,” told

against the exotic background of the
South Sea isles; and “Those Who
Dance,” billed as “The Surprise Picture
of the Year” with its remarkable story

of liquor, formed a group of three notable
dramas, while “Galloping Fish,” a laugh-
buster featuring a trained seal and four
expert comedians—Louise Fazenda, Syd
Chaplin, Ford Sterling and Chester Conk-
lin—was offered by Mr. Ince as a rival

for his record-breaking “Hottentot” of

last year.

“Christine of the Hungry Heart,” an
adaptation by Bradley King of Kathleen
Norris’ best-seller, with John Griffith

Wray directing, has been scheduled to

{Continued on page 144 )
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FLORA LE BRETON
Starring in

“A SOUL’S AWAKENING” “SWORDS AND THE WOMAN”
Hepworth Pictures Corp. F. B. O.

Featured in

“I AM THE MAN”
with LIONEL BARRYMORE
Chadwick Pictures Corp.

“ANOTHER SCANDAL

”

Hodkinson Pictures Corp.
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Jane Novak

Chester Bennett

Productions

Inactivity at End on Coast
{Continued from page 142)

complete the list of six productions to be
offered by Mr. Ince for First National
release this year. For the new season six

more big features are being planned.
While none of the stories has been an-
nounced the producer promises that every
one of them will offer some special value
in audience entertainment or box-office

magnetism.
In addition to the First National fea-

tures, at least two of which will be di-

rected by John Griffith Wray, recently
appointed general manager of production,
Mr. Ince will present Charles Ray in a
series of four pictures for Pathe release.

The renewal of the Ince-Ray combina-
tion, one of the most potent box office

teams of former days, is being watched
with greatest interest by exhibitors and
“fans” alike.

“Dynamite Smith,” the first of this

series, is an original by C. Gardner Sulli-

van. With a strong supporting cast in-

cluding Bessie Love, Jacqueline Logan
and Wallace Beery, Ralph Ince, director,

has just completed shooting the produc-
tion. The story was chosen for the pur-
pose of bringing back the old Ray, whose
characterizations of the American boy
won warmer response from the picture
going public than almost any other series

of roles offered by a star. Three other
productions in which Ray will play the
same type of role are scheduled.

In addition to the producer’s own
activities four “rent’ companies are now
actively engaged in work on the “lot” of

the Thomas H. Ince studios. Regal pro-
ductions for H'odkinson release will make
eight pictures, the first of which “Bar-
bara Frietchie” with Florence Vidor in

the title role is now under way. Lambeft
Hillyer is directing with Edmund Lowe
playing opposite Miss Vidor. Jacqueline
Logan has been signed for a series of
four Regal productions. The first of
these will be “The House of Youth,” an
adaptation by C. Gardner Sullivan of

Maude Radford Warren’s novel. Ralph
Ince will direct.

Hunt Stromberg presenting the Pris-
cilla Dean productions, the first of which
stars Miss Dean in “The Siren of Se-
ville”; Arthur Beck producing “The
Great Chicago Ftire,” directed by Breezy
Eason and Major Maurice Campbell pro-
ducing “Women Men Forget” for Princi-
pal pictures with Patsy Ruth Miller in

the leading feminine role and Owen
Moore playing the lead in “Where Is

the Tropic of Capricorn” for Schofield-

Howard producers complete the role of

Ince “rent” companies.
In order to meet the technical de-

mands of these producing units, Mr. Ince
has expended large sums this year in

perfecting the technical equipment of his

studios. One of the most important fea-

tures of the plant has been the printing

laboratories which the producer has de-

veloped until they are known as the most
complete laboratory unit on the west
coast. He has now added the entire

equipment of the Hollywood Laboratory
Corporation which includes in its holdings
many valuable patents and secret pro-

cesses for the making of transparency
titles, art backgrounds, life size still

photographs and other photographic art

features.

One of the feature units of equipment
is a patented title printer. This ma-
chinery, costing a little over $50 ,

000
,
was

especially constructed in 'Waltham, Mass.
It is the only machinery of its kind and
includes several printing patents and
equipment for the use of the secret pro-

cesses in the making of transparency
titles and art backgrounds.

(Continued vn page 146)
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Ben Lyon
FIRST NATIONAL

Featured Player
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RECENT RELEASES

“Potash and Perlmutter”

“Painted People”

“Flaming Youth”

“The White Moth”

and

“Compromise”

Starting June 1st

on His

305th PICTURE

Inactivity at End on Coast
{Continued from page 144)

-Universal City is the scene of a new
peak of production activity, with several
of the biggest Universal plays of the
year and a list of stars that reads like

a screen bluebook, now figuring in the
curent productions schedules. Some idea
of the magnitude of production at the big
studio may be gained by recent figures
which show the salary list for extra
people alone runs from $20,000 to $30,000
weekly.

Extra Expense Is Big

It also is notable that in the big
productions now under way, the bulk are
adaptations of novels by standard au-
thors, or nationally known magazine
stories. Carl Laemmle adopted the
policy of standard authors and standard
novels along with his “perfect thirty-six”

program. Moreover, it is the policy to
film these stories as closely in line with
the original as possible, instead of chang-
ing the meaning of a book to conform
to usual picture standards.
Of the feature productions which Uni-

versal will release as a part of its “per-
fect thirty-six” program, eight major
companies are in production. These in-

clude “Clinging Fingers,” with Virginia
Valli, Norman Kerry and Louise Fazenda,
directed by Ted Sloman; “The Hus-
bands of Edith,” co-starring Reginald
Denny and Laura La Plante, directed by
William Seiter from George Barr Mc-
Cutcheon’s novel; “The Night-cap,” New
York’s mystery play by Max Marcin,
being directed by Herbert Blache with
an all-star cast that includes James Kirk-
wood, Madge Bellamy, Arthur Stuart
Hull, Rosemary Theby, and ZaSu Pitts;

Gerald Beaumont’s story, “The Flower of

Napoli,” co-starring Herbert Rawlinson
and Madge Bellamy, with a big cast di-

rected by Edward Laemmle; Hoot Gib-
son’s special, “The Roarin’ Kid from
Powder River,” which Edward Sedgwick
is making from William McLeon Raine’s
novel,' and “Measure of Men,” directed

by Arthur Rossan, with William Des-
mond in the leading role.

Clifford Smith has started production
of Jack Hoxie’s new story, “Beyond the
Law,” which will be made at Boulder
Creek in Northern California. Jay Mer-
chant has about completed “The Etight-

ing Ranger, one of the largest chapter-
play features of the season. Eileen
Sedgwick and Jack Daugherty head the
cast, which includes A1 Wilson and
Gladys Roy, stunt aviators. Slim Cole,

stunt nrotorcyclist, and others.

Comedies in Production

Among the smaller subjects now under
way at Universal are “Hysterical His-
tory” comedy series directed by Bryan
Foy, son of Eddie Foy, the comedian;
William Watson directing “Almost a
Man,” one of the “Puppy Love” series;

Edward Dawn making a novelty comedj'
reel; Richard Smith directing “The Oil

Can,” wdth Neeley Edwards, Bert Roach
and Alice Howell in the cast.

Ernest Laemmle is making “A Cow-
boy’s Romance,” a two-reel Western with
a novelty angle, starring Billy Sullivan
of “Leather Pushers,” and “Fast Steppers”
fame.
King Baggot is about to begin “The

Tornado,” which stars House Peters in

the Lincoln J. Carter melodrama.
Jack Dempsey is at work on the fifth

picture in the “Fight and Win” series.

His present vehicle is titled “All Swell on
the Ocean.” Earle Kenton is directing.

Finished productions, now in the cut-

ting rooms in the stages of final editing

include “K, the Unknown,” directed by
Harry Pollard from Mary Roberts Rein-

(Continued on page 148)
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hart's novel; “Butterfly,” adapted from
Kathleen Norris’ novel of the same name;
a Clarence Brown production with Laura
La Plante, Norman Kerry, Kenneth
Harlan and Ruth Clifford; “Love and
Glory,” Rupert Julian’s production of

“We Are French,” by Perley Poore Shee-
han and Robert H. Davis, featuring
Madge Bellamy, Charles De Roche, Ford
Sterling and a great cast; and “Daring
Chances,” a Clifford Smith picture fea-

turing Jack Hoxie.

United Has Big Schedule

Production activities involving an in-

vestment of nearly $4,000,000 is the esti-

mate made for the .summer cinema sched-
ule at the United Studios by M. C. Levee,
head of the plant. Practically all of the
producers at United this summer will

distribute their product through First
National and every available inch of
studio space has been contracted for,

according to Levee.
Right now studio officials are consid-

ering enlargements and further improve-
ments to take care of additional demands
for space and facilities.

Eleven production organizations will be
active here by July 1, and Levee aims
through contemplated improvements, to
give the independent producer facilities

equal to those afforded by any large or-
ganization.

Irving Cummings has been chosen to
direct the first of a series of M. C. Levee
productions, to be distributed through
First National. The initial production
will be “Belonging,” one of the season’s

Here's Arthur Stone, Hal Roach's latest

recruit from the O^heum circuit and
Martha Sleeper, one of Hal Roach's Baby
Stars. Sicene—an Apache Dance as depicted
in a Roach comedy for Pathe.

best sellers, with an all-star cast. Ne-
gotiations are under way to obtain some
of the most prominent players in Holly-
wood for “Belonging.” However, the
quests for an actress to play the leading
role has not been exceptionally fruitful

as yet.

Richard Walton Tully is about to get
the long-waited "Bird of Paradise” un-
der way; George Fitzmaurice is making
“Tarnish” for Samuel Goldwyn, with

May McAvoy and Ronald Coleman in

the chief roles; Alfred N. Green is direct-
ing Alexander Carr and George Sidney
in Montague Glass’ "Potash and Perl-
mutter in Hollywood,” also a Samuel
Goldwyn production.
Edwin Carewe, who recently returned

from Algiers where he made “Son of the
Sahara, ” is making “A Ragged Mes-
senger,” which will be released by First
iNational. George Archinbaud is direct-
ing Corinne Griffith and Milton Sills in

“Single Wives,” John Francis Dillon is

directing Colleen Moore and Conway
Tearle in a screen version of Leroy
Scott’s novel, “Counterfeit.” The film
adaption will be released under the title

of “Temperament.” Harry Hoyt is about
to begin shooting on “The Lost World,”
in which he is using replicas of masto-
dons and other plrehistoric mammals.
Frank Lloyd, who recently finished “The
Sea Hawk,” from the Rafael Sabatini
novel, will begin his next production about
July 1. As yet no title has been chosen.
Of the Joseph M. Schenck productions

that are under way, Norma Talmadge
is making a picture called “Fight,” writ-
ten for her by C. Gardner Sullivan. This
is the first original storj- Norma has
used in a long time. Sidney Olcott is

directing.

Sidney Franklin is directing Constance
Talmadge in an untitled production, which
will be released under the Schenck ban-
ner. Buster Keaton’s latest comedy ve-
hicle is “The Navigator,” which Donald
Crisp is directing.

May Enlarge Schedule

Warner Brothers have an ambitious
schedule for the 1924-25 season. Indica-
tions are that even this schedule will be

{Continued on page /50)
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BROADWAY PLAYS

The Cat And Canary
The Crooked Square
Listening in

Connie Goes Home
It’s A Boy
The Invisible Husband
Smooth As Silk

Pot Luck
Back Home
Any Man’s Woman
Desert Sands
The Three Twins
Not With My Money
The Plot Thickens
On the Stairs
Get There Brown
A Fool’s Romance
Mistakes Will Happen
Thumbs Down
Take It From Me
rhe Veiled Lady
Not So Fast
Golden Days
The Lady Killer
The Exile
.Across The Street
A Man in the Making
A Bachelor’s Night
Mike Angelo
The Cup
Search Me

STOCK AND REPERTOIRE PLAYS

Eor Manuscripts and Quotations

Telephone or Write

W. H. LEAHY,
Manager Motion Picture Department,

CIRCLE 6740

She Played With Fire

Aladdin From Manhattan
What Every Girl Should Know
The Substitute Mother
The Other Eellow’s Sister

The Good Little Bad Girl

Daughter of Mother Machree
The Blindness of Sex

Good Night’s Rest

The Unloved Husband
Have Patience, Doctor
The Girl He Couldn’t Buy
His Word of Honor
The Adorable Spendthrift
The Key to Paradise
Little Peggy O’Moore
Love’s Young Nightmare
The Perfect Husband
Under Northern Stars

Three Boys and a Girl

The Unbottled Woman
From Mill to Mansion
As Any Woman Would
The Lady of the Scarlet Poppy
East Side to Riverside
The Seventh Guest
The Great Diamond Robbery
On the Bridge at Midnight
The James Boys in Missouri

The Power Behind the Throne
Birds of Prey
'Madcap Mary
Her Virtuous Sin

Nan O’ The North
The Other Wife
Radium Nights

The Sheik’s Love
Blind Alleys

A Little Girl in a Big City

Across the Potomac
The Montana Limited
Rocky Mountain Express
The Angelus
The Dangers of a Great City
The Unwanted Child
Billy The Kid
Daughter of the Sun
A Wife Gone Wrong
At the Old Cross-Roads
The Village Postmaster
A. Paradise of Lies
Woman’s Greatest Sin
Why Wives Go Wrong
A Prince in a Garret
Only Married a Year
A License to Love
Enemies of Marriage
Dangerous Ground

THE CENTURY PLAY CO.
Earl Carroll Theatre Building

755 Seventh Avenue NEW YORK CITY
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ANDERS RANDOLF
AS

BLANCHARD
IN

“Potash and Perlmutter
in Hollywood”

It*s Coming!
His biggest production yet

EAST COAST FILMS
Incorporated

Sales Office ;

133 West 44 St., N. Y. C.

Inactivity at End on Coast

(Continued from page i^8 )

exceeded when the final check-up comes
next year. This thought is based on
the fact that whereas Warner Brothers,
during the 1933-34 season, promised the
exhibitors eighteen pictures, they gave
them twenty. The two extras were “Beau
Brummel,” with John Barrymore, directed
by Harry Beaumont and “The Marriage
Circle,” an Ernst Lubitsch production.
The two have proved the biggest fea-
tures the Warners have produced.

Best sellers and big stage hits make
up the material from which Warners
will produce its schedule for the coming
year. In classifying the list of pictures
to be produced, “The Love of Camille,”
adapted from the Sacha Guitry romance,
“Deburau,” which was so successfully
produced on the New York stage by
David Belasco, is put at the top of the
list. Harry Beaumont is to make this
picture from an adaptation by Dorothy
fi'amum.
Using a famous detective story for

theme, Mai St. Clair is making “Find
Your Men,” in which the police dog
hero, Rin-Tin-Tin, is featured.
Few love stories are said to hold the

allure that Robert Keable has woven
into what followed a tempestuous week
end in London and given in novel form
under the title of “Recompense,” which
is a sequal to his novel, “Simon Called-

Peter.” This story is among those which
Warner Brothers will produce, a Warner
messenger having been sent into Africa
to gain the author’s permission.
Among the first of the newer novels,

screen rights for which have been pur-
chased by Warners, is “The Dark Swan,”
1)}' Ernest Pascal. It is a story of an
ugly duckling who comes into her own by
strange ways and means.

Second Lubitsch Film Completed

Ernst Lubitsch has nearly completed
his second Warner Brothers’ special,

which he has titled “Three Women.”
Reversing the usual order of things, in-

stead of telling the story of two or three
men seeking the same girl, Lubitsch is

portraying the fiercer combat of three
women all seeking the same male. The
cast has but six people.
Another of the six best sellers, “A Lost

Lady,” by Willa Cather, is on the War-
ner list. Warner Brothers’ last purchase
is the screen right to “This Woman,”
by Howard Rockey. It represents the
outcry against the entrenched offenses of

society’s conventions.
V'illiam Beaudine, who has recently

signed a long-term contract with Warner
Brothers, is directing a mystery play of

the underworld, coming frtm the pens
of Dodson Mitchell and Zelda Sears, and
which, under the title of “Cornered,” en-
joyed a long Broadway stage run. In
this Marie Prevost plays a dual role.

By the time this reaches print Phil

Rosen will be filming “Lovers Lane,” by
Clyde Fitch, who wrote “Beau Brummel.”
This is a rural comedy and Dorothy
Farnum who has prepared so many of

the Warner scripts has adapted it for

the screen. “How Baxter Butted In,”

from the Owen Davis story, is to be
screened with Willard Louis and Louise
Fazenda in the featured roles.

Among the other stories on the War-
ner list are “The Dear Pretender,” by
Alice Ross Colver; “The Age of Inno-
cence,” be Edith Wharton; “My Wife
and I,” by Harriet B. Stowe; “The Yoke,”
by Hubert Wales; “The Narrow Street,”

bv Edwin Bateman Morris; “Eve’s
Lover,” by Mrs. W. K. Clifford; “The
Eleventh Virgin,” by Dorothy Day; “The
Lighthouse by the Sea,” by Owen Davis;

"The Broadway Butterfly,” and “After
Office Hours.”
This season’s roster of stars on the

Warner lot includes Marie Prevost,
Monte Blue, Louise Fazenda, Irene Rich,

Willard Louis, June Marlowe and Rin-
Tin-Tin, the police dog.
Numbered among the directorial staff

members are Ernst Lubitsch, Harry
Beaumont, Millard Webb, William Beau-
dine, Phil Rosen, James J. Flood and
Mai St. Clair.

Busiest Season for Principal

Principal Pictures Corporation, accord-
ing to Sol Lesser, president, is entering
one of the busiest seasons of its existence.

Work will shortly begin on Harold Bell

Wright’s story, “The Mine With the

Iron Door.” Sam Wood has been en-

gaged to direct this picture, which will

be made in Arizona where the author
painted the printed version. It will be
made on a lavish scale.

Arrangements have been made by Les-
ser to film nine of the Harold Bell Wright
books. The first, “When a Man’s a Man,”
which First National is distributing, is

having a tremendous run throughout the

country.
Baby Peggy is about to make a short

trip through the key cities while a third

story is being prepared for her. AH
of her pictures for Principal will be fea-

ture length. Two have been completed

—

“Captain January” and “Helen’s Babies.”

Louis Tolhurs't “Secrets of Life” series

is progressing at a rapid pace. Seven
subjects have been made.
A new stage is shortly to be built on

the Principal lot and several features are

to be made by independents here for

distribution by Principal Pictures Cor-

poration.
(Continued on page 153)

“Our GcUigr.” Mayhap there is cui uiuier-

lying reason for the many intimate side-

lights on juvenile activities depicted in

the famous series of that name which Hal
Roach makes for Pathe distribution. "Our
Gang” in the above is Hal Roach and his

two children Margaret Mae and Eugene
H. Roach.
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MABEL BALLIN
Playing Christine

—in

—

“THE GREAT CHICAGO FIRE”
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Principals in “The Great Chicago Fire”
Now being produced for Associated Exhibitors by Arthur Beck at Thomas H. Ince Studios

TOM SANTSCHI

W. LAWSON BUTT WALLY VAN

FRANK MAYOWANDA HAWLEY
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Principals in

‘‘GREAT
CHICAGO
FIRE”

JAMES MASON

PAT HARMON

Inactivity at End on Coast
(Continued from pnge 150)

With Doug and Mary abroad, specula-
tion is rife among the fans as to what
has happened at the Pickford-Fairbanks
studios. Rumor has had it that the
studios are closed; others indicating that
outside companies have been working
there.

However, the most important acitivity,

so far as the Fairbanks company is con-
cerned, has been the training engaged
in at the studio by Olympic athletes in

Southern California. Doug built a special
spring tract for Charlie Paddock, world’s
fastest runner, and also an athletic field

for “Chuck” Lewis, assistant director of
“The Thief of Bagdad” and Doug’s can-
didates for Olympic honors. These and
others have utilized the facilities for
athletics during the absence of Doug and
Mary.

Pictures activities on the lot have been
confined chiefly to the production of “The
End of the World” by Jack Pickford, a
Tom Geraghty picture. This is now be-
ing cut and titled and will reach the pub-
lic early in the fall.

Lyon in Two Reelers

In the comedy field Eddie Lyons is

making two-reelers at the Ben Wilson
studios under the direction of Gene De
Rue, and A1 Herman is directing a fea-
ture comedy under the title of “Pretty
Flappers” at the Century comedy plant.

Two companies are engaged at the
Christie studio—the Christie Comedy
company in which Jimmy Adams is being
directed by Scott Sidney, and Bobby
Vernon is directing himself in two-reelers.
Renewed activity, however, is due on the
Christie lot as a new A1 Christie feature
comedy is shortly to begin. A1 Christie’s
first, “Hold Your Breath,” with Dorothy
Devore doing death-defying stunts, is

taking picture audiences by storm. The
next feature which A1 Christie will make
is “Reckless Romance,” which will be
released through Producers Distributing
Corporation. The casting will begin
shortly.

Walter Hires has just been signed up
to a long time contract with the Christies
to produce his own comedies. These are
to be two-reel features.

Chaplin Film Half Finished

Charlie Chaplin has his United Ar-
tists’ comedy based on the Klondike gold
rush of the late ’90’s about half completed.
Like his “Woman of Paris,” Chaplin is

apparently in no hurry to complete the
picture, preferring to take whatever time
he deems necessary to have it measure up
to the Chaplin standard, or set a new
m.ark. He began this picture February
7 and after considerable time spent in

studio shooting took his company to

Truckee in the High Sierras for snow
scenes. The company is back now and
there remains five months of work yet.

Renewed Activity at F. B. O.

Renewed activity is in evidence at the
F. B. O. lot where special productions
and “series” pictures are the order of the

day. R. William Neill is producing “Pur-
chased Youth,” an original story by Paul
Bern, in which Anna Q. Nilsson, Stuart
Holmes, Wyndam Standing, Lucille Rick-
sen, Arthur Rankin, Robert Bolder and
Cissey Fitzgerald are cast.

Del Andrews who directed the laugh-
provoking comedy, “Galloping Fish,” a

Thomas H. Ince production just released

through First National, has been chosen
to direct the “Go-Getter” series of two-
reel comedies based on the stories of

George Marion, Jr., which succeed the

“Telephone Girl” series. Most of the

players of the latter series, the twelfth

episode of which has just been finished.

are found in the new comedies titled “Go-
Getters.” These are Alberta Vaughan,
George O’Hara, A1 Cooke and Kit
Guarde.
A1 Santell is making “Empty Hearts”

from Evelyn Campbell’s Metropolitan
Magazine story as a Banner production
at the F. B. O. studios. John Bowers and
Clara Bow have the featured roles.

Emory Johnson is just beginning his
sixth production for F. B. O. It has a

mother love theme and was written by
Emily Johnson, the director’s mother.
Johnnie Walker and Mary Carr have the
chief roles.

A1 Santell has just completed “Fools
in the Dark,” co-starring Matt Moore and
Patsy Ruth Miller. This is from the pen
of Bertram Millhauser.

Many Fox Films Completed

At the moment fewer companies are
actually working on the Fox lot than has
been in previous weeks. This does not
mean, however, that there is any let-

down, but that a great number have just
finished and this is the preparation season
for renewed activity. A month ago
fifteen companies were working but this
number has been reduced to seven at this
writing. Jack Conway is just finishing
“The Heart Buster,” featuring Tom Mix,
and Jack Blystone will take up the mega-
phone for Mix with the completion of the
present picture, to make one titled

“Teeth.”
Rowland V. Lee is directing an all-star

cast in “The Man Without a Country:
Chester Bennett, on completion of “The
Painted Lady,” with an all-star cast, has
transferred his allegiance to the Metro-
Goldwyn-Mayer lot, although he is giving
some of his time to the cutting and edit-

ing of his final Fox production.
Lew Siler is making a chimpanzee pic-

ture which is titled “Darwin Was Right”:
Jack Ford is directing an all star cast in

“Hearts of Oak”; and Edmund Mortimer
has begun a new picture starring Charles
“Buck” Jones, which is titled “The Merry
Men of Oracle”. George Marshall is di-

recting an all-star cast in “The Fight”.

Numberous scripts are in preparation

and several companies probably will have
started work by the time this reaches
print, thus putting the number of com-
panies active on the Fox lot as well over
the dozen mark.

Make Comedies at Fine Arts

Fine Arts Studio is the scene of activity

for three comedy companies making Sul-

tan Comedies. Norman Taurog is mak-
ing “Mermaid” comedies; Fred Hubbard
is piloting a series of juvenile comedies,

and Lloyd Bacon is directing a “Cameo”
series of comedies, all to bear the Sultan

banner.
At the Horsley Studios, C. W. Patten is

directing Ailene Ray in an untitled fea-

ture production and Ben Wilson is mak-
ing a production under his own direction.

Three companies are engaged at the

Hollywood studios. Harold Lloyd is

nearly finished with his first comedy since

“Girl Shy,” but has not determined on a

title as yet for his latest contribution to

the cinema under the direction of Sam
Taylor and Fred Newmeyer. W. C.

Graves is making two-reel comedies for

Golden West Productions at the Holly-

wood studios and James P. Hogan is

directing his own production here which

is a feature with an all-star cast.

Three producing companies^ have units

working at the Russell Studios. E. A.

Parkford productions is making “The
Jewels of Alvarado” with an all star cast

(Continued on page 156 )
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Camera
CLICKS

Louis William Chaudet, Jr.,

ton of the veter«m di-

rector now shooting’ *Tlie

Spirit of the Wilderness*'

for the Thunder Bay Film

Company of Port Arthur,

Ont., Can., in a characteris-

tic beach pose. (Above at

left.)

The first motion picture

projection machine, invented

in 1888 by Mauc Skladanow-

ski, was shown in a recent

issue of Fox News with th^

first news reel ever taken.

(Above center.)

Martha Sleeper, one of Hal

Roach's promising **baby

stars," 13 years old, has the

lead opposite Charles Chase

in his next comedy for

Pathe. Her tutor is with

her at the studio and on lo-

cation. (Above at right.)

A. E. Smith, president of

Vitagraph, and Jecin Peiige,

otherwise Mrs. Smith, who
will have the lead in "Cap-

tain Blood," now in produc-

tion. (Left center.)

J. Warren Kerrigan (not, as

yet, a motion picture star),

is the youngest son of W.
W. Kerrigan, general mana-
ger of Mary Pickford Pro-

ductions. (left below.)
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Harry Millarde

Director of

“OVER THE HILL’’

“IF WINTER COMES”

and

“THE FOOL”

PAUL SCARDON
—Director of—

‘^Her Own Free Will”
By Ethel M. Dell

Starring Helene Chadwick

For Eastern Productions, Inc.

Released Through

Producers Distributing Corporation
New York Address * Hollywood Address

Green Room Club 1820 La Brea Street
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M. J . CONNOLLY
Inactivity at End on Coast

{ContuMied from page I5S)

General Manager

Prepared to submit and fill upon request

Picture Casting Picture Directors Picture Stories

TO PLAYERS
Register your name and address with us for

Pictures Plays Sketches

I' ^

Metropolitan Casting Offices
140 West 44th St., New York City

8590 Bryant
;

W

LEGITIMATE PLAY PRODUCERS
If you can’t recall whom you want for a part let us think for you. Our
list embraces all classes and all types, from principal to minor roles.

PICTURE DIRECTORS
Call on us or call us up—tell us what you want or need and we will

do the rest.

INTERNATIONAL STORY COMPANY, 50i Fifth Ave., N. Y. City

Controls the motion picture rights to all stories appearing in
Cosmopolitan, Hearst’s International, Good Housekeeping and
Harper’s Bazaar magazines ; also represents all leading authors.

POWERS FILM
Survives the Long Run

Photographically Unsurpassed

Durability Unequalled

Specify “MADE IN AMERICA’^ Powers Film

on All Your Prints

DISTRIBUTED EXCLUSIVELY BY

SENSITIZED FILMS, Inc.
A. G. STEEN, President

1650 BROADWAY
Phone Circle 8981 NEW YORK CITY, N. Y.

directed by John P. McCarthy. Under
the direction of Bill Bertram, D’Alles-
andro productions is making a five-reel

Western and George Morrison is also
making a five-reel Western at Fine Arts
for Goodman-Cohen productions.
Three two-reel, one one-reel and one

feature comedy make up the activity on
the Hal Roach lot. Bob McGowan is di-

recting the destinies of “Our Gang;’’ J. A.
Howe has the “Spat Family’’ in hand.
James Davis is directing Arthur Stone,
Hal Roach’s new find from the Orpheum
circuit, in a two-reeler, while Leo Mc-
Carey is directing Charles Chase in a

series of one-reelers.

Hampton Del Ruth is directing Glenn
Tyron and Blanche Mehaffey in the rube
comedy series, the present one being titled

“The White Mule.”
Making of the Fred Jackman picture

featuring Rex, the Morgan stallion, is to

be delayed until cooler weather. Origin-

ally, it was intended to start production
early in the spring, but the hoof and
mouth disease made that impossible. The
locale of the story, which is Arabian in

theme, is to be the Imperial Valley near

Yuma, Arizona, where at this time of

the year Old Sol is none too kind to

those unused to his heated smile. Hence,
the delay in beginning the next Roach
picture which will feature Rex.

Sennett Making Three

Out at the Sennett fun factory three

comedies are being made, of chief im-

portance being one featuring Ben Turpin
which is a travesty of Elinor Glyn’s

“Three Weeks,” and which will be issued

under the title of “Two Weeks and a

Half.” Edgar Kennedy and Reggie Mor-
ris are co-directing.

Robert Eddy is directing the second of

a series of comedies featuring Ralph
Graves. His first, “East of the Water
Plug,” has just been released. The second

of the series has been given no title as

yet.

Harry Langdon two-reel comedies are

third of the group being made on the

Sennett lot.

Vitagraph productions are two in nurn-

ber at present. J. Stuart Blackton is

making a screen version of A. S. M.
Hutchinson’s “The Clean Heart,” which
is shortly to reach the cutting and edit-

ing stage, while David Smith is making
“Captain Blood,” from the novel by
Rafael Sabatini. J. Warren Kerrigan,

Jean Paige, James Morrison and Char-

lotte Merriam have the featured roles.

Why Producers Go
to Europe

(Continued from page 55)

the wives zvanted in this picture, but we
wanted about ten dollars more to break

even.
* * +

“The Sin Flood”—Sure a wet picture.
* *

“The Shock”—The shock never did

come.
* * *

"The Victor”—Universal was the victor.

I am the victim.
* * *

“Drifting”—The actors just stand

around and talk to each other while your
audience gaps and snores. Good fire

scene at the end but only the operaf^or

and myself saw it. Even the ticket seller

went home.
* *

“The Light That Failed”—Folks seldom
go out for a pleasure ride in a hearse.
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THE FILMMART
F. B. O.

GEORGE O'HARA and Alberta Vaughn.
stars of the “Fighting Blood’’ and '‘Tele-

phone Girl” series, respectively, vuiH be co-

starred in a new series of F. B. 0. come-
dies entitled “The Go-Getters,” Studio
Manager B. P. Fineman announces. The
comedies loill be written by George Marion,
Jr., and Del Andrews has been engaged to

direct. They ivill be twelve in number and
will be two-reelers.

+ + +
ELABORATE SETS DESIGNED and

e.x’eciited by the F. B. O. art department
at the Hollywood studios under the super-
vision of Art Director Frank Ormston.
promise to be a feature of “Fools In the

Dark,” co-starring Matt Moore and Patsy
Ruth Miller and based on an original

story by Bertram Millhauscr. The produc-
tion, ivhich is slated for late summer pub-
lication, was directed by At .San tell. F. B.

O. ranks it as one of its big bets for the

autumn program.
+ + +

AN AUTO RACE, reported to be one of
the most thrilling ever put into a short

subject, zvill be the outstanding feature

of “Faster Foster!” episode No. ii of the

F. B. O. “Telephone Girl” scries. It is now
being edited by Director Herman Ray-
maker.

Metro-Goldwyn
ALICE TERRY AND CONWAY
TEARLE have been assigned leading

roles in “The Great Divide,’’ which Regi-
nald Barker will direct .... “The Snob,’’ bj'

Helen R. Martin, will be Monta Bell’s first

production for Metro-Goldwyn-Mayer . . .

.

Hugo Ballin has completed the adaptation
of Arthur Stringer’s novel, “The Prairie

Wife,” and is now ready to select a cast

of players,
+ + +

“REVELATION,” which will be issued
in July, should be a satisfying pic-

ture, a number of reasons not the least

of which is the outstanding cast of play-
ers which includes Viola Dana, Monte
Blue, Lew Cody, Marjorie Daw, Frank
Currier and many others well known....
Fred Niblo has completed the filming of

“The Red Lily” for Aletro-Goldwyn-
Mayer. Enid Bennett and Ramon Na-
varro play the leading roles. This pic-

ture will Ire published in September.
+ + +

AN AUGUST publication on the Metro-
Goldwyn-Mayer program will be Victor

Schertzinger’s production of “Bread,”
Charles G. Norris’ book. .., Pauline Fred-
erick, Conrad Nagel, Mae Busch and
Huntly Gordon have been signed for lead-

ing roles in “Mrs. Paramor” by Louis

Joseph Vance. This will be Robert G.

Vignola’s first picture for the merged
companies.

Fox
EDMUND GOULDING, who prepared

the screen version of two of the Wil-
liam Fox special attractions for next
season, has left for the Fox West Coast
studios, where he will prepare the scripts

for two more big productions which
will be started immediately. Mr. Gould-
ing accompanied Emmett Flynn. Mr.
Flynn will direct “The Dancers,’’ the
stage play by Gerald Du Maurier and
Viola 'Tree. Edmund Goulding will start

work immediately upon this script and
then will write the screen version of

“Gerald Cranston’s Lady,” by Gilbert
Frankau, one of the best sellers of the
season, which Emmett Flynn also will

direct.

+ + +
PRODUCTION HAS STARTED at the
Fox West Coast studios on the first of

a series of two reel comedies founded
upon the Van Bibber stories by Richard
Harding Davis. These human and humor-
ous sketches of life in New York’s social

whirl a decade ago were very popular.
George Marsh-'ll will direct this series.

Earle Fox, who recently finished playing
the title role in “The Last Man on Earth,”
has the part of Van Bibber. The first

episode is titled “The Fight.”
+ + +

“ROMANCE RANCH,” a William Fox
star series attraction featuring John Gil-

bert, will be issued by Fox Film Corpo-
ration the week of June 29. This pro-
duction was directed by Howard Mitchell
from the story by Jessie Wybro and the
scenario by Dorothy Yost. .. .“Children
Wanted,” the latest William Fox Sun-
shine comedy, will be issued the week of

June 22.

Paramount
NOT IN SEVERAL YEARS has it en-

tered the summer months so well forti-

fied with suitable pictures is the state-

ment of Famous Plaj'ers-Lasky Corpora-
tion. On the schedule for June are the
following pictures: “Code of the Sea,”
the story by Byron Morgan, in which
Rod La Roeque and Jacqueline Logan
feature; “The Guilty One,” produced by
Joseph Henabery with Agnes Ayres:
“The Bedroom Window,” a Wil-
liam de Mille production, and “Tiger
Love,” a George Melford production.

+ + +
“THE SORROWS OF SATAN,” Marie

Perfect Developing and Printing
Swift Service without Sacrificing Quality

RAW STOCK TITLES

ROTHACKER FILM MFC. CO.
1339 Diversey Parkway - _ _ Chicago, U. S. A.

Corelli’s novel for which Paraniount
started negotiations something like six

y^ears ago, has been acqtiired by the com-
pany^ The sale was consummated by-

Jesse L. Laskyr in London recently....
New York will be afforded its first

glimpse of Paramount’s "Famous Forty”
when “Changing Husbands” and “Un-
guarded Women” go into the Rivoli and
Rialto theatres respectively.

+ + +
PARAMOUNT HAS ENGAGED Agnes

Christine Johnson to write the scenario
for the forth coming Ernst Lubitsch pro-
duction, “Forbidden Paradise,” starring
Pola Negri .... Frederick Lonsdale’s stage
success, “Spring Cleaning,” will be filmed

by William de Mille for Paramount under
the title “The Fast Set” .... Forrest Hal-
sey, successful playwright and author, has
been signed to a long term contract by
Famous Players-Lasky.

Universal

WILLIAM DESMOND is busy making
a new picture called “The Measure of

a Man,” which Arthur Rossan is direct-

ing. It is from the novel of that name
by Norman Duncan. . . .“The Black Trail,”

last of the Jack Hoxie pictures on the 1923-

24 schedule, is being published by Uni-
versal .... The Hoot Gibson company
making “The Ridin’ Kid” is back from
the Mojave desert and is now engaged in

making interior scenes for this new Gib-
son opus.

+ + +
“THE HUNCHBACK OF NOTRE
DAME” took Paris by storm, accord-

ing to reports reaching the Universal
home office. The Universal production
opened its Paris, France, run at the
Marivaux theatre, May 22, and scored one
of the most decisive hits of its long and
successful career. The press and public
of the French capital accorded Carl
Laemmle’s masterpiece unstinted praise,

it is reported, and men of letters, officials

and representative theatre audiences
were unanimous in praise of Universal’s
daring effort.

+ + +
UNIVERSAL’S SHORT SUBJECTS

schedule for the current week features
the beginning of a new series of two-reel
dramas and the beginning of a new serial.

The two-reel series is to be a succession
of Indian stories, dealing with the pioneer
days, each two reeler complete in itself

and filled with action and romance. The
serial is “The Iron Man,” a fifteen-chapter
serial featuring Lucien Albertini, a Eu-
ropean strong man and stunt artist. The
first Indian picture is entitled “Blue
Wing’s Revenge” and features William
E. Lawrence.

C. B. C.

GEORGE HILL, who was responsible
for the screen version of “The Hill

Billv,” one of Jack Pickford’s starring
vehicles, has been selected by C. B. C.

Film Sales Corporation to direct Elaine
Hammerstein in “Tlie Foolish Virgin,”
from the Thomas Dixon novel. Robert
I'raser and others of note will support
Miss Hammerstein.
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Where Strength is Economy

BULL DOGS
are Strongest

Economy in film shipping
cases means using the strong-
est cases money can buy. Rull

Dog Film Shipping Cases are
proof against express handling
and all kinds of wear and tear.

That’s why they are econom-
ical. They save your films and
have the longest life of any
case on the market. .

Accom m o-

dates reels

packed flat.

Made in

sizes from
2 to S reel

capacity.

Ipproved
by the

Bureau of
E.xplosivcs

Bull Dog Film Shipping Case
Made of galvanized steel

throughout, top and bottom
extra heav}' and dra\\n in one-
piece. Riveted, not welded.
Body

^

is of one piece—Tough
fibre lining. Our special lock is

springless, unbreakable, and will

not shake open.

Permits
reels to

rest on itid.

Made
in all sizes

from I to 8
reel capacity.

.approved

by the

Bureau of

Explosives.

Nu-Code Film Shipping Case
Has the same high quality and

durability as the Bull Dog, but is

of a different model, permitting
reels to rest on end. The strongest
case in its class.

Give either of tliese cases a test.

Try them out under the hardest
usage. You will find that their
strength is your best economy.

Write totfay for circulars
giving full description.

RUSSAKOV
CAN

COMPANY
Film Case Department

936-946 West Chicago Ave.

Chicago, Illinois

Cosmopolitan
M.-fRION D.4 I'IES’ new picture, "Janice

.M credit h,” is occupying plenty of the at-
teiitioii of^ the Cosmopolitan organization.
.Aot! ing is being spared to making this

forthcoming feature shine even among the
star's past array of outstanding produc-
tions. Rapid progress is being made in the
diming at the 44th Street studios in Neio
fork. Among the larger scenes dnished
are the Ride of Paul Revere, the battle of
Le.vington, Patrick Henry’s speech, t :e

Boston tea party, Valley Forge and others.
Despite the fact that many big scenes hair
been taken, others of equal proportion re-

main yet to be made. The production
schedule, however, is being well main-
tained, Cosmopolitan reports. Holbrook
Blinn, Harrison Ford, Jlaclyn .drbnckle,

Joseph RAIgour and ot' ers appear in the
supporting cast. E. Mason Hopper is di-

recting.

First National
ACTIVE WORK has begun at United

Studios on Earl Hudson’s special for

First National, “The Lost World,” which
is from Sir Arthur Conan Doyle’s novel.
This will be one of the company’s
“Dreadnoughts,” which means one of its

biggest pictures. Bessie Love, Lewis
Stone and Wallace Beery will play the
leading roles. Harry O. Hoyt will direct.

. . . Colleen Moore’s next First National
picture called “Temperament” is practi-

cally completed. Conway Tearle plays
opposite Miss Moore.

9- + +
JOSEPH M. SCHENCK has signed Eu-

gene O’Brien and Ronald Coleman to

play opposite Norma Talmadge and sis-

ter Constance in forthcoming pictures.

Norma’s next is called “Fight” and is an
original screen story by C. Gardner Sul-
livan. Another original script is bein.g

prepared for Constance. . . .To Colleen
Moore fell the honor of opening the Ven-
ice Investment Company’s newest thea-

tre, the New Dome at Ocean Park, with
her “The Perfect Flapper.”

+ + +
AN ACTRESS WHO CAN convincingly

play the part of the repentant Magda-
lene will find a job with Thomas H. Ince.

Mr. Ince is looking for someone to play
this part, and as scon as he makes his

choice the cameras will go into action
filming Kathleen Norris’ novel, “Christine
of the Hungry Heart.” John Griffith

Wray will direct. . . . Norman Kerry
has been given an important role in “Tar-
nish,” being made by George Fitzmaurice
and Samuel Goldwyn.

Producers Distributing Corp.
A CONTRACT HAS BEEN closed by
W. E. Seymour, eastern division man-

ager of Producers Distributing Corpora-
tion, and G. Falkner, Washington
branch manager, whereby “Hold Your
Breath" will be shown at the New Tivoli

theatre, W’ashington. Included in tlie deal

for the Crandall circuit are also "The
Lightning Rider,” “Not One to Spare”
and "What Shall I Do?”

+ + +
SALESMAN JOHN R. MAHON of the

Philadelphia office of Producers Dis-
tributing Corporation has closed a con-
tract with the Broad theatre, Pennsgrove,
N. J., whereby only that company's pic-

tures will be shown in the Broad during
.\ugust. The program comprises twenty-
four features, thirteen All Star comedies,
six of the Rod and Gun films, twelve
Great .\merican Authors, four Triarts,

six Bray comedies. iMovie Chats and Fun
from the Press.

+ + +
“MIAMI,” STARRING Betty Compson,

is off to a flying start, according to a
telegram received bj- Paul C. Mooney,

vice-president of Producers Security Cor-
poration, from Manager Ralph Kreutuz-
herger of the American theatre. Salt Lake
City. Kreutuzberger wired the cheerful
information that “Miami” opened to the
biggest business of the year with two
resorts throwing open their doors as
counter-attractions.

Vitagraph
PRODUCTION OF “The Clean Heart”

has been started by J. Stuart Black-
ton. This A. S. M. Hutchinson story
has Percy Marmont in the leading role of
Philip Wriford and Otis Harlan as Pud-
dlebox .... Whitman Bennett has begun
production at his Yonkers studio of “Two
Shall Be Bom,” which Vitagraph will
issue. Kenneth Harlan, Jane Novak and
Sigrid Holmquist will have the featured
roles. . . An elaborate press book is being
compiled by Vitagraph on “The Code of
the Wilderness,” which will be published
this summer.

+ + +
ARRANGEMENTS ARE BEINGMADE for a Broadway showing of
“Behold This Woman,” the J. Stuart
Blackton oicturization of the novel by E.
Phillips Oppenheim with Irene Rich, Mar-
guerite de la Mctte, Charles Post, Rose-
mary Theby, Harry Myers and Anders
Randolph in the leading roles. Prints are
being rushed from the Brooklyn labora-
tories to all branches for publication this
summer. Members of the executive
family of Vitagraph who have seen this
latest production by Mr. Blackton are
enthusiastic about it.

Associated Exhibitors
J’RODl CTIOR LAHTS OF Associated

E.vhibitors arc c.vtrcmely busy. Murray
IV. Garsson is completing "The Lawful
Cheater.’ the drst of a series of four.
Howard Estabrook has started on his sec-
ond production in the east, "The Price of
a F^arty. ’ If illiam K. Howard is preparing
an adaptation of the .Saturday Evening
Post Story, "fVherc Is the Tropic of Cap-
ricorn?” Arthur S. Beck is making "T'-e
Grcat^ Chicago Fire” and Monty Banks,
who_ is now on the zvest coast, is' ready to
begin the drst of four feature comedies.

Century
HERE’S YOUR LINEUP OF NEW
Century comedies for July: “.Lost Con-

trol,” featuring Harry McCoy, Hilliard
Karr, Jack Earle and others; “Starving
Beauties,” featuring Wanda Wiley, the
new Century star, and the Century Fol-
lies Girls; “Budding Youth,” starring
Buddy Messinger and the Century Kids;
“Her City Sport,” featuring Waunda
Wiley with Harry McCoy and Hilliard
Karr; and “Paging Money,” featuring
Henry Murdock and “Spec” O’Donnell.

Developing Printing
Tinting Toning
Titling Editing

The
“Laboratory

Individual Attention”

Cameramen and Small Producers
Write for Estimates on Ycur Work

Dirmeyer Studios
259 Monroe Avenue Rochester, N.Y.
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EASTMAN
POSITIVE FILM

With Eastman Positive Film you
are sure of one factor that contrib-

utes to each picture’s success—you
know that the positive carries

through to the screen the photo-

graphic quality of the negative.

Look in the film margin for the

black lettered identification,

“Eastman” “Kodak.”

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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Selco Pictures
offers for immediate booking

“LOVE OF WOMEN”

A picture with a different basic theme,

A story which revolves around an inter-

locutory decree of divorce,

A forceful drama of life today.
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H. Clay Miner
presents

LOVE OF WOMEN
A Whitman Bennett Production

with

HELENE
CHADWICK
Montagu Love
Mary Thurman

Lawford Davidson
Maurice Costello

SELZNICK DISTRIBUTING
CORPORATION
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"theatre construction^
AND EQUIPMENT J

Hot Weather Brings Demand
For More Theatre Comfort

I
TS an old story but nevertheless one
which cannot be too eniphaticalU'

stressed—namely the fact that with the

coming of summer weather progressive
steps are necessary to attract the patron
into the theatre. Some years ago it was
regarded as something out of the ques-
tion to attempt to compete with nature
when she was at her best. Modern equip-
ment, propaganda of the right sort and
careful individual stud>' of theatre re-

quirements has proved that the theatre

can successfully combat the tendency of

the populace to remain out of doors in

fair weather.
Last Thursday Chicago sweletered in.

the hottest day of tlie year when the ther-

mometer climbed to 94. Tlie sudden heat

wave, figuratively speaking, staggered the

city. Comfort was at a premium and
weather predictions for the following day
bore no hope for relief.

* * *

When the city awoke the next morn-
ing, its mind still filled with the thoughts
of the discomforts of the previous day and
the fact that another "scorcher” awaited,
it was greeted with a timely full column
advertisement of Balaban & Katz theatres

pointing a way to coolness and comfort.
"It’s Cool Here” read the announcement.
“Thousands of Chicagoans escaped yes-

terday’s heat by visiting Balaban & Katz
Wonder theatres. They enjoyed the cool-

ing comfort of their marvelous freezing
plants and the unequaled entertainment
too. Visit these theatres—enjoy their re-

freshing atmosphere and their wonderful
shows.”
Hot weather comfort, as can be pro-

vided by the average theatre, represents
a business asset the value of which can
readily be appreciated. The theatre which
can offer it to its patrons will probably
stand by itself in the community as the
only place affording relief from the hot
weather.

While bodih'- comfort appears to be
the primary recjuisite for keeping up sum-
mer attendance providing cooling ventila-
tion, is by no means all that can be done
toward this end. Careful study should
be made of the many other improvements
which can be made and which will tend
to dispel the thought of heat and induce
an inviting atmosphere. These things
are many and varied, conspicuous e.xam-
ples being a proper decoration of the
lobby, use of seat covers in the audi-
torium, the correct placement of fans,

use of flowers and other accessories that
create an atmosphere of coolness.

* * *

Judicious exploitation of these theatre
features are important in obtaining maxi-
mum results. Consistent advertising in

h.ouse organ and local papers will instill

in the minds of patrons and prospective
patrons the desired idea—namely that

theatre is the place to seek comfort and
relief from tlie hot weather days of sum-
mer.

Marr ^ Colton Reports
New Organ Installations

Music will prove a counteracting influ-

ence to the lure of summer weather at a

number of theatres which are preparing
to receive new organs. Seven instruments
are to be placed in the following theatres,

the Marr & Colton company reports:
Indiana theatre, Indiana, Pa.; Bellevue
theatre, Bellevue, Pa.; Humber theatre,

Detroit, Mich.; Berwick theatre, Easton,
Pa.; Chambers Street theatre, Phillips-

burg, N. J.; Lyric theatre, Northampton,
Pa.; Kensington theatre.

The organ for the Piccadilly theatre,

Broadway, New York, is near completion
and will be installed some time this sum-
mer.

Reorganized Firm Takes
Over Temple at Toledo

The Temple Theatre Company was re-
organized in Toledo the past week. The
new company which will operate this
theatre in the future will be known as
The Horater Temple Theatre Company
with H. C. Horater as president and gen-
eral manager. The new company is

incorporated for .$6.5,000.

The policy of the new company will

be entirely changed. The house will
close June 28 for the summer and will
reopen for the fall season on August 18.

The new policy which will be inaugurated
with the opening of the fall season calls

for the showing of only the big attrac-
tions. LTider no circumstances will a
picture be shown for more than a week
and the prices charged for admission will

be governed by the character of the pic-

ture sh.own that particular week.

Seven New Compames
Ckartered at Albany

Seven companies incorporated and en-
tered the motion picture business in New
York state last week, all the companies
showing fair sized capitalization, and
stating that their headquarters will be
in the metropolis. These companies in-

cluded the following: Simmonds-Kann
Enterprises, capitalized at $10,000; Eagle
Cinema Corporation, $20,000; Dnipro
Film Corporation, $50,000; Doruth
Amusement Corp., $10,000; Midtown
Amusements, Inc., $10,000; Staco Amuse-
ments, Inc., $10,000, and the East Coast
Films Corporation, the amount of capi-

talization not being stated.

SAN MATEO, CAL.—Negotiations
were completed in San Francisco today
for a $200,000 loan which will insure im-
mediate construction of a theatre here
on .3rd Ave., according to local repre-

sentatives of B. Getz & Co., San Fran-
cisco. The loan was signed by H. E.

Franklin of the Gotz Co.

SPECIAL
ROLL
TICKETS
Your own special Ticket,

any colors, accurately num-
bered

;
every roll guaran teed

.

Coupon Tickets for Prize

Drawings; 5,000, ?7.00.

Prompt shipments. Cash
with theorder. Get samples.

Send diagram for Reserved
Seat Coupon Tickets, serial

or dated. All tickets must
conform to Government reg-

ulations and tear establish-

ed price ofadmission and tax paid.

SPECIAL TICKET PRICES
Five Thousand $3.50
Ten Thousand 6.00

Fifteen Thousand 7.00
Twenty-Five Thousand 9.00
Fifty Thousand 12.50
One Hundred Thousand 18.00

National Ticket Co. Shamokin, Pa.

C (^Iton
cAmericas^inest Organ

Write for our beautiful
'

descriptive literature

The Marr & Colton Co
WARSAW, N.Y
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LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion on
matters of current interest. Brevity
adds forcefulness to any statement.

Unsigned letters will not be
printed.

Some Want Us to Print the Knocks Only
and Leave Out the Boosts

PRINCETON, W. VA.—To the Edi-

tor: Here’s an inquir)': Why give good
time and space to knocking pictures?

When I liave a picture bought and see

where some exhibitor pans it, it takes all

the pep out of me, where I really need
more if I am to get my money out of it.

I would like to see a concensus of the

reports under favorable and unfavorable.

That, if only set in figures, will help

most, but when some sour indiA'idual pans
a picture he has had on a bad dinner or

drink, it is not the best for our business

as a whole.
Have you noticed how frequently some

distributor sends us a page of boosts

taken from your page if she is trying to

sell us? We need boosts less then than

when we have bought it and are ready to

run it.— Fi, F. V.\N Court, Royal theatre,

Princeton, W. Va.

Swear by It, Not at It

LYTTON, IOWA.—To the Editor:

We are readers of the Her.m.d and con-

sider it the most worthwhile information

that is in print today and swear by it,

not at it. We have started a new man-
agement of the Lytton theatre which was
formerly operated by B. M. Jones. He
lost his lease through high-priced pic-

tures. It is known now as the Lytton
Theatre Co. and, though the lakes are all

open, we are doing fair. WT ran Viola
Dana in “Love in the Dark’’ with Larry
Semon comedy in “Golf,” which made a

good program. A good comedy-drama
and their prices are right. Tiie picture

is a little old but it sent them away with
a smile. And we did not have to give
them all the receipts. Give it to Vita-
graph. They have the comedies. Larry
Semon pleases our patrons and they al-

ways rave over them. Why shouldn't

they?

—

Lytton Theatre Co., Lytton,
Iowa.

Has Confidence in Quigley

ST. GEORGE, ONT., CAN.—To the
Editor: Regarding your new departure
of abandoning Reviews. It will not affect

me much, as I notice in the new depart-
ment you are giving a synopsis of the
story—that’s all I want and all I ever
look at in a Review.

Give me your “What the Picture Did
For Me” department and that is Review
enough for me. I don’t give a tinker’s

dam what Mae Tinee, or any one else

thinks of it for a big city. I know from
hard-earned experience what my audience
wants and I try to give it to them. Many
a time, I am frank enough to admit, I

bought pictures, or rather they have been
sold to me, by what some Reviewer
claimed for it, and I paid dearly for tak-
ing cognizance of that review. So do as
you please, it won’t affect me, as I don’t
read them anyway, only for a synopsis
of the story.

And, again, if this man Quigley is sat-

isfied with the decision, I am. He has
convinced me on several occasions that
he has the interest of the exhibitors at
heart. So that’s good enough for me.

—

E. J. O’Neii.l, Broadway theatre, St.

George, Ont., Can,

Spends Day Off Reading

UNION CITY, IND.—To the Editor:
This is my day off, as I have discontinued
matinee on Monday and Friday. I was
going through some Heralds of a few
weeks past. A few things that come to

my notice and som.e rambling thoughts
and a few reports on recent pictures. ."VI

Lichtman says Universal pictures should
bring more money. Do I hear a second
to this? Carl Laemmle says producers
must make cleaner pictures. Next para-
graph, Carl is going to reissue “Blind
Husbands.” Audience please rise and
cheer.
Goldwjm salesman says, “Buy all our

products: they are all good.” I looked
over “What the Picture Did For Me” and
picked out three. He says “Eleven or

none.” “None,’’ said 1 . A lucky fellow
was I that he did not sell me the three.

On last contract I had salesman write
across contract Good Films; have run
three: “Three \Vise Fools,” film good;
“Enemies of Women” and “Six Days”
so streaked looks like a rainstorm. A
good thing Metro has taken them over.

What has become of Hugo Ballin?
Come on, Hugh, us giu's are human. We
like to laugh once in a while. Everr^ town
has one, but Hugh carries the blue rib-

bon. I read that article over twice, March
8th Herald. Hardly knew if I should get
mad or laugh. I kinder feel sorry for him.
Maybe he don’t know any better. Re-
minds me of one or two fellows who went
to Detroit to look for a job. ^Vere gone
about two weeks and saw every picture
I have had since. Can tell everybody
how good they are and how bad. When
1 heard them telling about some picture
I was going to show, I told them if they
would describe the picture they were tell-

ing about I would set up the soda to the
house. They could not remember a scene
in any of them. (They had been back
about- six months.)
Come on, Hugh, finish that article.

Where are pictures being shown like you
described? Come on out in the sticks.

Come to Union City: I will take you in

mv 1917 Maxwell (I started in the pic-

ture business in 1910 ) to all the theatres
in 2.) miles from here, then I will go with
you to see the theatres you describe. We
don’t have marble floors, .“FI 00.00 draper-
ies, $100,000,000 houses. But by golly I

can show you a few things I’ll bet you
don’t know. Alaybe some guy knocked
one of 3four favorite pictures that did not
deserve it, but if he did there were three
that did. Guess I had better saw off. Just
got my mail. A letter from Universal.
Your contract on “Hunchback of Notre
Dame” has been rejected by our New
York office on account 3-011 did not buy
am- more of our Jewels.
Thanks. What a relief, as I signed

those contracts through the persistent
visits of the salesman on the fourth trip

in one week (about $10.00 e.xpenses on
each trip). Have come to. Will pay half
of rejected price now. Did 3^011 notice
some of the straight-from-the-shoulder
talks? Look before you book. Don’t buy
a lot of pictures 3'ou don’t want to get
the one you do want.— R. S. Wenger,
Victory theatre. Union City, Ind.

Says Other Papers Will Follow
SIOLTX CITY, lA.—To the Editor: I

believe 3-011 have taken a forward step in

the abolishing of the reviews and the
establishing of the “New Picture” de-
partment and that its worth will soon be
proved by other trade papers following
the example. I have never paid consid-
erable attention to the reviews, as I have
found them practically valueless for our
purpose.

I believe valuable information which
would aid in purchasHig would be to give
results of first runs, both in financial wav
and fro'ii an entertainment standpoint. If

a picture is pulled at se^eral first run
houses it seems to me that the trade pa-

per and not a rival film salesman should
be the one to impart the information to

the exhibitors.

—

Odes .A. B. Hilton, Park
theatre, Sioux City, la.

Thinks Prices Too High
WINNEMUCCA, NEV.—To the Edi-

tor : Wish 3'ou would publish this letter.

For the welfare of many other small
town exhibitors. 1 am anxious to know
how Famous quoted them on the Super-
Forty. You will note from my letter to

the S. F. Branch Alanager of Famous
that I offered more than 60 per cent in-

crease. and that their prices were more
than my box office will gross.—H. C.

Oastler, American theatre, W’innemucca,
Nev.
To Tamoiis Players-Lasky Coro.. .San Francisro,

t'al. Attention Mr. Tom H. Bailey. Gentle-
men :

—

I am just in receipt of your letter of the lltti

inst. in which you say that you are in receipt of

a report from your salesman G. E. S-cott. and that
you were much surprised that I did not come to

a satisfactory agreement with him. and also I note
that you say that the prices that I offered “are
absolutely ridiculous." and that you also mention
that you are referring io the Super-Forty, you
also ask me to explain why I have offered such
rentals for your productions.
Now, Mr, Bailey, allow me to tell you some-

thing; and Fm going to make it just as short as
I can.

I have been operating the .American theatre in

tliis town (1 900 population) for the past nin"
years and I have been buying Paramount pictures
for the past nine years and during this past nine
years I have never had an exchange manager nr
anyone else tell me that I offered “absolutely
ridiculous prices." I am quite certain that my
reputation among the exchange managers and film
salesmen in the San Francisco district is fair,

and I don’t intend to let yon get away with your
unbusinesslike and bulldosing remarks.

If you will take the trouble to investigate and
also do a little figuring I am quite certain that
you will find out that I have offered for the
Super-Forty more than MO per cent than I paid
for the last 39 and that the local conditions in

W'innemucca. Nev., arc very much worse than
th-y w-ere last year and that the prospects for the
fall season are still worse. (In computing the
above-mentioned (iO per cent I omitted The
Covered Wagon.)

I will also tell you Mr. Bailey, that the prices
that were quoted by your Mr. .Scott are more
than I figure the box office will gross.

A’ou know, or rather you ought to know, and
so does your concern know that an exhibitor is

entitled to a fair return on his investment and
that’s exactly what I figured when I talked to
your Mr. Scott, and offered him the prices that
I did.

.Since talking to your Mr. .Scott on the fith inst.

1 have reconsidered the figures that I offered and
that at this time I am not in a position to stand
back of this offer. I am curious to know what
other small town e.xhihitors are asked to pay
for your Super-Forty.— H. C. Oastler.

Didn’t Like “Scaramouche”
UNION CITY, IND.—To the Editor;

Once in a while a fellow thinks he know-s
his people. I wanted to run “Scara-
ir.ouche,” so wrote Metro that I wanted
it. I got it, and got it in the neck. Paid
three times what I should. I don't blame
iMetro if they can get it and if a fellow
is such a prude to pa3' such prices for

3113- picture: but ’’Scaramouche” is not
as big a picture as it is sold for. Does
not compare with the "Four Horsemen,”
not as big as “Orphans of the Storm.”
Comiiares more to the “Eternal City.”

If your people have not seen anv of

the above-mentioned at regular prices,

maybe 3’ou can get awav with it. But if

3-0U have shown them the others at regu-
lar admission and try to raise on “Scara-
mouche,” look out. Lots of complaints
and about $100.00 sorry, and I wish now
mv competitor would have had it. If x'Ou

are paying a big price, m3- advice would
be, see it before you bu3- it. If you are
expecting something big. it is not there.
A few big mob scenes, of lots of people,
but I have seen lots of people in a news
reel. The poorest Saturday I ever had
in favorable weather. No opposition, but
no one came. First three da3's average.
Print good as always from Metro.— R. S.

M'enger, \’ictory theatre, L'nion Cit3', Ind.
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How the women will love this picture^11»«

Distributed by

FILM BOOKING
OFFICES

OF AMERICA, INC.

723 Seventh Ave., New York City, N. Y.

EXCHANGES EVERYWHERE

FLORA LE BRETON

The mouth
to mouth ad-

vertising

done by
women on
this picture

will alone
guarantee
capacity

Presented by

IDEAL
Films, Ltd.

with the international star

Made
Especially

For

FIRST
RUN
Theatres

and all

others who
play quality

pictures

Based on the Novel

“I WILL REPAY”
By BARONESS ORCZY

Directed and Produced by

HENRY KOLKER
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“What the Picture Did For Me’’
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1924

This is the original exhibitors' reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

**What the Picture Did for Me" is the one genuine source of exhibitor-written box
office information.

Address: **What the Picture Did for Me,” EXHIBITORS HERALD, 407 South Dearborn
Street, Chicago, III.

Associated Exhibitors
Racing' Ruck, with Monty Banks.—A real

picture and one that should please any
house patronage, large or small. Certainly
enjoyed it. Has all elements for clean
entertainment. Two days; second night
the best for the box office. Six reels.—C.

H. Thompson, Opera House, Piattsburg,
Mo.—Country patronage.

The Rone Wolf, with Dorothy Dalton and
Jack Holt.—Fair program picture of the
usual crook variety. Aeroplane fight scene
very crude. Five reels.—T. A. Shea, Palace
theatre McGehee, Ark.—Neighborhood pat-
ronage.

The Yankee Consul, with Douglas Mac-
Lean.—After doing fair on “The Hotten-
tot” and “Going Up,” we expected business,
but did not do average in spite of heavy
advertising. Don’t know why, since there
was no especial competition. The picture
won’t let them walk out. Seven reels.—

-

Majestic theatre, Dallas, Ore.—All classes
patronage.

The Rx'fcra Girl, with Mabel Normand.—

•

Pleased good business and Mabel has some
real friends among our house patronage and
they boost her. As a result, our second
night was the best. Seven reels.—C. H.
Thompson, Opera House, Piattsburg, Mo.—

•

Country patronage.

The Extra Girl, with Mabel Normand.

—

The poorest week of business we ever had.
We contracted for this picture before the
New Years affair. The exchange Insisted
the picture be played according to con-
tract and said how it was going over
nearly everywhere. We are positive the
people do not want Mabel Normands. As
far as our city is concerned, those who
saw the picture knocked it.—Silverman
Bros., Strand theatre, Altoona, Pa.

Alice Adams, with Florence Vidor.—

A

very nice little program picture. Miss
Vidor does splendid acting in this one. Six
reels.—W. E. Elkin, Temple theatre, Aber-
deen, Miss.—Neighborhood patronage.

F. B. O.
By Diviue Right, with Elliott Dexter.—

A

fine picture for the better class of patrons.
Film out of St. Louis in fine condition.
St. Louis is careless about sending bills,

but love to send C. O. D.s’. Seven reels.

—

Lester S. Hess, Community theatre, Chapin,
111.—Small town patronage.

The Rnllahy, with Eva Novak.—Lotta
hard luck crowded into this film. Child
especially fine. Bring handkerchiefs.—F.
E. Sabin, Majestic theatre, Ruecka, Mont.
—Small town patronage.

The Rullaby, with Eva Novak.—-A pic-
ture we were well plased with, and so were
our patrons. It is real entertainment, por-
traying mother love, and good moral tone.
The print was in good condition. Did not
draw a big crowd, but not the fault of the
picture. F. B. O. is sure putting out some
good pictures and the price is right.

—

Charles E. Barber, Electric theatre, Tilden,
111.—Small town patronage.

North of Nevada, with Fred Thomson.—Fred and his horse. Silver King, in an-
other rip snorter Western drama with
Silver King doing some good stunts, one

New Pictures

Reported in

This Issue
Among- the new product re-

ported in this issue by exhibi-

tors who paid to know their

commercial value are the fol-

lowing pictures :

By Divine Right

Lone Chance

Lone Wolf

Moral Sinner

One Law for the Woman

On Time

Racing Luck

especially when he jumps off of high cliff

into the water to save his master from
drowning. Good program picture. Five
reels.—W. A. Clark, Jr., Castle theatre,
Havana, 111.—General patronage.

North of Nevada, Galloping GaUagher,
with Fred Thomson.—The finest western
features that can be run. Will please
everyone. Five reels.—Alex Steel, Princess
& Strand theatres, Farmington, 111.

Galloping Gallagher, with Fred Thomson.
—This picture pleased very well. Heard

nothing but favorable comments. It is
strictly a shoot-’em-up western. Fred does
some good acting and is fastly becoming
a favorite here. Five reels.—A1 Powell,
Highland theatre, Guthrie, Okla.

Galloping GaUagher, with Fred Thomson.—-Where Westerns are liked, this one will
certainly please. This is our first with this
star and we certainly look forward for
the others. His horse, “Silver King,” does
wonderful work. Print in perfect condi-
tion. Six reels.—W. E. Eilkin, Temple
theatre, Aberdeen, Miss.—Neighborhood
patronage.

Rights Out, -vi'ith a special cast.—A very
good crook mystery drama that seemed to
please. Makes good entertainment. Seven
reels.—Alex Steel, Princess & Strand thea-
tres, Farmington, 111.

Rights Out, with a special cast.—The
salesman that sold me this, said it was
a knock out. For once he told the truth.
If you can get them in, will please about
99 per cent. But the exasperating problem
is to get ’em in. Receipts second night
.$6.30. Too many counter attractions.
Seven reels.—Geo. H. Koch, Perkins thea-
tre, Holton, Kan.—Small town patronage.

The -Whipping Boss, with Lloyd Hughes.—A good picture put on by American
Legion Film service. We had a house full
but should have showed it two days, as
we split with Legion here. Had a brand
new print and sure was a pleasure to run,
only had no signals at end of reels. Six
reels.—H. H. Binions, Cozy theatre, Toledo.
Iowa.—Small town and country patronage.

The Pair Cheat, with Dorothy Mackaill.—Just an ordinary, fair production, but it

pleases. Nothing wrong with this one.
Dancing of Dorothy was excellent. She’s
there. Print O.K. Six reels.—Roy L.
Dowling, Ozark theatre, Ozark, Ala.

The Pair Cheat, with Dorothy Mackaill.—Everybody enjoyed this very much. Story
somewhat garbled and some parts of it

not easily understood, but it pleases.
Dorothy plays a Zeigfield chorus girl in
great style. As she once played in the
Follies, she knows how to do it. Six reels.

Prints in All Exchanges—Now Playing

Released by the

Producers Distributing Corporation
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ACCOLA, E. C 184
) ADAMS, R. W 19

Al.l.F.N, C 8
ALGUIRE, Mrs. C. C 54
ANDERSON, C V 116
ANDERSON, J A 143
ANDERSON, R. L. 85
ANDRESEN, J. W 104
ANGEIX, H. H 130
ARMENTROUT, R 72
ARMISTEAD, E. A 66
ASHWORTH & BARTELS.... 180
BABIN, M. J 7
BAILEY, J 159
BAKER, C C 195
BARBER, C. E 87
BARTLETT & SON, C. W 103
BAYS, E. C 170
BELL, Mrs. L 22
BERGER, S. A 37
BICKEL, J. C 108
BIERWIRTH, H. C 62
BILLS!, C. H 88
BINOINS, H. H 133

! BODWELL, M. F 141
BOLLMAN, V. G 9
BREITRICK, D. M 193
BRENNER, W. H 10
BROADUS, J. N 177
BROWN, C. L 42
BROWNE, F. L 39

1
BURSON. L. A 158
BYERLY, C. M 43
BYERLY, S. L 30
BYRNE, E. E 147
CAIRNS, J 23
CARTER, Mrs, L. M 55
CAUSEY, H 70
CLARK, W. M 105
COLLINS, E. N 101

CRAIG. M. T 186

CRAIG, W. E 152
I CREAL, W. H 4
CRONKHITE, C. C 89
CROSBY & SCHWIERSKE 44
DASPIT, H 31

DeBAGGIO, H 40
DeMORDANT, P 76

DEYO, L 174

DINSMORE & SON 90
DOLWING. R. L. 41

DURBIN, P. J 127

EAGAN. H. J 112

ELLIOTT, E. H 63

ENLOE, J. J 134
I ESTEE, P. G 24

EULER J. R 26

FARNSWORTH. R 110

FAYTLE, M. F. 163

“Herald Only" Club
"Because the 'Herald' was the pioneer in this field, and because

we will have a better journal to which to turn for guidance if we
solidly contribute to the same one, just as long as the 'Herald'
keeps up its high standard of service I shall write solely for this
magacine."—Philip Rand, Rex theatre, Salmon, Idaho.

FOSTER, M. P 73
FOX, Mr. and Mrs. E 64
FREEMAN, F. L 81
GAILEY. E. E 94
GAUDING, H. W.....^ 45
GIACOMA BROS 199
GRAY, L E 135
GREEN, S 168
GUERIN, W. R 82
HARRIS, F. N 77
HARRISON, M. 169
HARTMAN. C. M 154
HAWKINS, J. W 200
HELD, P. G 32
HESS, L. S 95
HICKMAN, R. W 83
HILLYER M 137
HILTON, O. A. B 28
HINDS, F. C 11
HINDSi, W 173
HOADLEY, E. C 197
HOFFMAN, P. B 114
HOPKINSON, JR, F. S 131
HORN & MORGAN 58
HORNUNG A 56
HOUSEY, J. A 198
HUESTIS, B. E 106
HUTCHISON, R. 0 194
IHDE, S. G 46
JENKINS. J. C 3
JENSEN BROS Ill
JESSER Mr. eind Mrs. T. R... 47
JOHNSON, O. W 78
JUDGE & WOOLSEY 164
KENNEASTER, J. S 172
KHATTAR, G 51

KINGERY, R. H 123
KIRKMAN, W. G 190
KOBORG, C. W 188
KOCH, G. H 165
KOOKER, D. A 52
KOOPMAN, J 132
KOTTAS, E. V 150

KRAUTH, P 149
KUDLACEK. J. J 67
LAMBERT, O. W 148
LANGACHER, C. W 59
LEEK, L. N 196
LOWELL, B. S 86
LUNA, E. D 96
LYMAN, C. H. 128
LYNCH, C. H 71
MacPHERSON, O. E 117
MALPHURS, C 178
MARTIN. H. G 48
McCORMICK, B. P 49
McCOY, H. C 192
MEECE & HALE 121
MENDENHALL, G A 12
MEYER, F. S 2
MILES, A. N 13
MILLER C. R 166
MILLER, C. R 14
MILLER, L. A 145
MILLWARD, V 102
MOORR L. R 74
MOORE, Mrs. J. W 25
MOORE, P 124
MORGAN, A. M 136
MORRIS, P. E 126
MOULTON, C. H 68
MUNSON, C 122
MUSSON, W. H SO
NEIS, A. R 125
NORTON, B 182
O’HARA, F. J 80

OLLER L 139

O’NEIL, E. J 109

O’TOOLE, A. B 176

OTTEN, H. J 197

PARKS, O. E 60

PATRICR W. D 97

PEITZ, P. B 115

PERRY, F 156

PFEIFFER, R 113

PFLUGER, H. H 171

PHILLIPS, D. H. 107

PILLIOD. R A 33

PORTELR J. G 69

POWERSi C. H 20

RAND. P 5

REA, G. A 1

REDISKE, G. F 34

RESTIVO, J 167

REYNOLLS, E. J 91

REYNOLDS. J. M 179

RICR R. B 191

RILEY, R. R 38

RITTER, G. J 75

RIVA, Mrs. C. A 15

RODGERS. F. C 144

ROSSER, R. P 161

ROYSTER, M 175

RYAN, C. H 57

SABIN, F. E 16

SAMPLE. F. R 61

SAUNDERS, E 129

SCHMIDT, J. W 92

SELK, H. G 138

SHOUF, W. J 189

SHOYER, Dr. M 183

SILVER & SON, W. H 120

SIMPSON, C. H 157

SITTON & SON, A. P 151

SMITH, Mrs. R. B 142

SPAINHOUR, C. A 100

STANTON, M 27

STARKEY, G. C 17

STEEL, A 98

STETTMUND.H. G 6

STEVENSON, G 160

SUSZYCKI, A. A 99

SWARTOUT, E. W 35
TALBERT, J. H. 162

THOMPSON. H. P 21
TILLER, J 29

TOPE, G. W 119
VAN ALSTYNE, L. A. 187
VAN NOY, H 36
VAN STRATT, W. J 118

VAUGHAN, G 53
VEATCH, A. L 65
VETTER. E. H 153

WENGER, R. S 181

WERNER, A. C 146
WETZ, J. H 140

WHARTON, E. L 79

WILCOX, L M 185
WHITE, D. A 84
WILLIAMS, J. M 93
WILLIAMSON. A. E 155

WNTERBOTTOM, W 18

•—C. H. Lynch. Gem theatre, Peoria, 111.

—Neighborhood patronage.

JudgTnent of the Storm, with a special

cast.—We would class this as consider-
able above the average and we bought it

at a reasonable price. We have no com-
plaints to make and had none from our
patrons, although we advanced our admis-
sion five cents. Seven reels.—P. D. Mat-
son, Crystal theatre, Flandreau, S. D.

Fashionable Fakers, with Johnnie Walker.
•—Just fair. Will please Johnnie’s ad-
mirers. Story light and dream scenes
could be cut out to improve this picture.

Six reels.—C. H. Lynch, Gem theatre,

Peoria, 111.—Neighborhood patronage.
The Iiove Pirate, with Carmel Myers.

—

Just a fair picture. Political revenge story
which is rather old. Good setting and cast
does good work. Six reels.—C. H. Lynch,
Gem theatre, Peoria, 111.—Neighborhood
patronage.

Blow Your Own Horn, with a special

cast.—One of the finest program features
I have ever run. You can certainly boost
this one. Six reels.—Alex Steel, Princess
& Strand theatre, Farmington, 111.

Blow Your Own Horn, with Ralph Lewis.—Another dandy F. B. O. picture. Good
comedy and some real thrills in the elec-

trified cabin scenes. Radio fans and kids
will especially enjoy this. Poor business.
This picture should have had better title.

Swell trailer on this. Six reels.—C. H.
Lynch, Gem theatre, Peoria, 111.—Neigh-
borhood patronage.

Itching Palms, with Derlys Perdue.

—

Rattling good comedy drama with plenty
of mystery, some thrills and a real sur-

prise ending. One of the best F. B. O.'s

we’ve had yet. Tom Wilson puts some
good comedy over in this. Trailer on this

is a peach. Get it sure. Business bad,

but warm weather and bad conditions re-

sponsible. Also believe this title is no

good. Six reels.—C. H. Lynch, Gem thea-
tre, Peoria, 111.—Neighborhood patronage.

My Dad, with Johnnie Walker.—Northern
story with no originality. Will get hy if

they don’t expect too much.—P. E. Sabin,
Majestic theatre. Eureka, Mont,—Small
town patronage.

Human Wreckage, with Mrs. Wallace
Reid.—A good picture of its kind. Business
some above average. Has a good moral
and shows one what a tough old struggle
Wallie must have had of it. Kirkwood,
Love, McKim, all good. Poor print out
of Des Moines. Misframes and one-half
a reel short. Seven and one-half reels.—

•

H. H. Binions, Cozy theatre, Toledo, Iowa.

Breaking Into Society, wuth Bull Mon-
tana.—This comedy drama seemed to please.
Story rather slim for feature length. How-
ever, the comedy situations were fine.

Consider it fairly good. Five reels.—Alex
Steel, Princess & Strand theatres, Farm-
ington, 111.

Breaking Into Society, with Bull Mon-
tana.—We ran this last Winter and have
never had the nerve to admit it. All we
have to say is that our sympathy goes
out to the poor cuss that buys it and
boosts it. it would have taken all the
sleuths in the country to have found us
when the crowd W’as leaving. Five reels.—E. W. McClelland, Rex theatre, Gilman
City, Mo.—Small town patronage.

The Dancer of the Hile, with Carmel
Myers.—Pretty good program picture. Our
orchestra helped immensely with “King
Tut’’ music. Six reels.—M. P. Foster,
Orpheum theatre. Harrisburg, HI.—Mixed
patronage.

The Dancer of the Hile, with Carmel
Myers.—This is costume stuff. Not good
here. Many kicks on this one. Did not
please my patrons. Six reels.—E. A. Armis-
tead. Lyric theatre, Easley, S. C.

Desert Driven, with Harry Carey.—A very
fair Western and will more than please
your patrons if they like Carey.—Geo. C.
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Starkey, Opera House, Montour Falls, N. Y.

—General patronage.

Desert Driven, with Harry Carey.-—

A

very good picture. Best we ever had. He
sure made a dandy convict and did some
wonderful acting. This picture was liked

hy everyone who saw it. Six reels.—Earle
J. Williams, Tivoli theatre, Knoxville, 111.

Westbound. Iiimited, with Ralph Lewis.
—This is old, but has not lost its pulling
power and is a good fast action melodrama
that pleased most of them. I only wish
that just a part of the so-called specials
had just half the drawing power this one
has. Seven reels.—C. H. Bills, Opera House
theatre, Lenora, Kan.

Daytime Wives, with a special cast.—

•

Personally I think this is one of the best
features F. B. O. ever released. It’s bet-

ter than most so-called specials that are
sold nowadays. Story and acting is sure
entertaining. Six reels.—Alex Steel, Prin-
cess & Strand theatres, Farmington, 111.

Divorce, with Jane Novak.—You can cer-

tainly back this picture and feel sure you
are giving your patrons the type of pic-

ture they want to see. Has a very good
lesson. Six reels.—Alex Steel, Princess &
Strand theatres, Farmington, 111.

The Sheik of Araby, with H. B. Warner.
—An old foreign picture and a punk one.

Print in bad shape. Lay off of this one.

Six reels.—Earle J. Williams, Tivoli thea-
tre, Knoxville, 111.

Billy Jim, with Fred Stone.—A fifty-

fifty program picture. A Western hero
who gambles, gets drunk and steals is

not a good type to present to youngsters.
We’ve had two like this this week and
several parents have kicked, but we were
kicking about it first so it helped to pacify
them, but that type of Western is barred
from our screen hereafter. Five reels.

—

Dinsmore & Son, Majestic theatre, Weiner.
Ark.

First National
Torment, with a special cast.—A right

good picture sold at program price. Some
of the best earthquake scenes I ever saw.
If Universal or F. B. O. had this they
would have yelled aloud, “One of the great-
est specials ever made,” and what not.—

•

R. S. Wenger, Victory theatre. Union City,
Ind.

When a Man’s a Man, with John Bowers.
—This story is by Harold Bell Wright,
who once produced a picture called “The
Eyes of the World,” which was a hunk
of cheese. This picture demonstrates what
can be done by a director who knows some-
thing about making pictures. John Bowers
is the hero in this production and Mar-
guerite de la Motte is the heroine and is

much more appealing than another actress
of a very similar name. This picture made
us money.—William H. Creal, Suburban
theatre, Omaha, Neb.—Neighborhood pat-
tronage.
When a loan’s a Man, with John Bowers.

—A high class Western. Sustains interest
throughout entire picture. Pleased practic-
ally 100%. A very good picture. Seven
reels.—M. Isman, Lyric theatre. The Pas,
Manitoba, Canada.—Local and transient
patronage.

The Iiove Master, with Strongheart.

—

Book this one if you want a satisfied crowd.
Strongheart is a great favorite here. He
fills the house and then pleases 100 per
cent. Everybody said, “Pine,” “Some dog,”
“Just the kind I like,” or something simi-
lar. Not a kick. Film good. Seven reels.
-—.1. A. Housey, Calhoun theatre, Calhoun,
Mo.
The Iiove Master, with Strongheart.—

A

right great picture. Fine scenery, plenty
of action, a good dog sled race. Average
business Thursday, Friday, off Saturday on
account of Ku Klux parade.—R. S. Wen-
ger, Victory theatre. Union City, Ind.

The Bright Shawl, with Richard Barthel-
mess.—This picture I consider void of en-
tertainment, and the story is simply dis-
gusting. A very poor vehicle- for such a
good star. Everybody who saw it was
disappointed.—Seven reels, Alex Steel, Prin-
cess & Strand theatres, Farmington, 111.

The Bright Shawl, with Richard Barthel-
mess.—While I ran this against a very
strong counter attraction, it brought fair
business and very favorable comments.
Eight reels.—Al. C. Werner, Royal theatre,
Reading, Pa.

Dulcy, with Constance Talmadge.—There
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“Herald Only” Club 200 Strong

Enrollments this week bring the “Herald Only” Club mem-
bership to 200. Names of new members are entered in the

roster upon the opposite page and their letters of application

are printed in this column.
The quartette whose enrollments enable the Herald to add tliA

announcement to its array of Ninth Anniversary Number features

typifies the club personnel in character and representation.

John W. Hawkins, general manager of Allen Charette, Inc., op-

erating a chain of eight theatres in and adjacent to New Bedford,

Mass., long has figured conspicuously in the department with his

consistent reports on new pictures. Giacoma Brothers, Tombstone,
Ariz., have been constant in support of the report service since the

inception of the department. J. A. Housey and H. J. Otten, both of

the “show me” state and both club applicants while yet new contrib-

utors, give a concise demonstration of the “Herald Only” Club spirit.

Two hundred strong, at the close of a Herald year and at the

beginning of another, the “Herald Only” Club displays a record which
is at once an imperishable tribute to exhibitor cooperation and a

glorious promise of future achievement.

What They Say As They Enroll

Please put us down for the “Herald Only” Club. You are on
the right track. We get the only satisfaction to be had in judging
pictures through your “What the Picture Did for Me.”

—

Giacoma
Bros., Crystal theatre. Tombstone, Ariz.

While you are at, it enroll us in the “Herald Only” Club. We do
not contribute to any other paper.”—John W. H.vwkins, Allen Char-
ette, Inc., New Bedford, Mass. ( Mr. Plawkins thus closes his letter in

this issue marking his first contribution of the new “What I Did
for the Picture” Column, which no exhibitor should miss.)

I certainly do enjoy reading the PIerald. It is mighty interesting

and entertaining as rvell as very instructive. I am going to send in

reports each week to “What the Picture Did for Me.”
I am also asking you to please add my name to the “Herald

Only” Club. Enclosed you will find my application.—J. A. Housey,
Calhoun theatre, Calhoun, Mo. (Mr. Housey’s letter also contains
his guess as to the identity of “A Fool There Was.” It is printed in

“Just Between You and Me.”)
I wish to take this opportunity to congratulate you for publishing

the best trade paper in the field. There is more news, both local and
foreign, in the Herald than in any other trade paper, and your Better
Theatres Number “takes the cake.” There are so many items of
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interest that are praiseworthy, I cannot begin to name them. The
Herald in my estimation, is the exhibitor’s one true friend. Here’s

to your continued success and prosperity.

I am at a loss to account why I have not joined the “Herald Only”
Club sooner than this. Please accept my membership at once. Some
day, perhaps, I shall be in a position to contribute an article of real

worth and merit as do our friends, J. C. and Phil Rand.—-H. J. Otten.
Star theatre, Stoutsville, jMo.

Yes. The More the Merrier

Does your good paper really want a report each week from ex-

hibitors? I have gotten the habit of reporting weekly, however do

not want to take too much space, as I note so many more exhibitors

reporting and writing who show real art at the game.—S. G. Fry,

Star theatre, Omaha, Texas.

A Reader Nine Years and Still Likes It

I am enclosing a few reports on “What the Picture Did for Me”
and would greatly appreciate it if you would kindly send me some
report blanks.

I have been a reader and booster for the Her.vld since its birth

and look forward each and every week for the arrival of my copy.

I have been a subscriber to all magazines and papers pertaining to the

motion picture business and have cancelled them all with the excep-

tion of the Heilvld, The and These I

consider the only three in the field worthwhile.—H. O’Regan, Laurier

and Eden theatre, Hull, P. Q. Canada.

One-Way Cooperation UsuzJly Flops

We’ve discovered one thing: The exhibitors are not falling over

themselves to recommend plays for church uses. Maybe the majority

are qualified to state that it was a foolish undertaking in the first

place.

Most of us have given benefit entertainments for the various

churcires and charitable organizations, but how many of us have

ever received thanks or credit? Pll frankly admit we haven’t, and

we have given many benefit programs. Each time, we say we will

never do it again, because someone always tells us what “fools” we
are for giving without receiving any appreciation, but in a few days

we are planning to do it once more.

—

Dinsmore & Son, Majestic theatre,

Weiner, Ark.
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should be some law under which exhibitors
could bring action against exchanges and
salesmen who represent such productions
as this special. Certainly they are guilty
of obtaining money under false pretenses.
Of all the nonsensical, silly things appear-
ing on my screen, this was the grapes.

—

T. A. Shea, Palace theatre, McGehee, Ark.—Neighborhood patronage.

Sulcy, with Constance Talmadge.—A good
program picture that pleased all who saw
it. Print was in good condition. Seven
reels.—W. T. Waugh, Empress theatre,
Grundy Center, Iowa.—Small town patron-
age.

Xiilies of the Field, with Corinne Griffith.—Good. Here is one to step on. Will
please most any kind of audience, unless
it would be junk dealers or coal wagon
drivers. Good print, as always from F.
N. Better than average business four days.
—R. S. Wenger, Victory theatre. Union
City, Ind.

Anna Christie, with Blanche Sweet.—

A

good picture.—Bert Silver, Silver Family
theatre, Greenville, Mich.
Black Oxen, with Corinne Griffith.—This

picture fair, but the exchange got most
of the money. Business fair.—Martina
Bros., Star theatre, Dansville, N. T.

Refuge, with Katherine MacDonald.—An
extra good program picture.—Bert Silver,
Silver Family theatre, Greenville, Mich.

The Fighting Blade, with Richard
Barthelmess.—This is the first picture we
have shown in months that people walked
out on. Entirely too cruel. Why do they
make them?—P. R. Matson, Crystal theatre,
Flandreau, S. D.

Chastity, with Katherine MacDonald.—

A

well made picture.—Bert Silver, Silver
Family theatre, Greenville, Mich.

Money, Money, Money, with a special
cast.—Had pleased comments on this one
and it went over fairly well. Six reels.—

-

Al. C. Werner, Royal theatre, Reading, Pa.

Jealous Husbands, with Earle Williams.
—A good program.—Bert Silver, Silver
Family theatre, Greenville, Mich.

The Huntress, with Colleen Moore.

—

People were very well pleased with this
one and were eager to tell me. It wasn’t
a great show by any means, but it went
over nicely.—Al. C. Werner, Royal theatre,
Reading, Pa.

The Scarlet Inly, with Katherine Mac-
Donald.—Can’t find fault with picture or
the business done with it.—G. J. Ritter,
Regent theatre, Bogota, N. J.—General pat-
ronage.

Fenrod and Sam, with Ben Alexander.

—

This one will go over with the children,
but is rather thin fare for the grown-
ups. Very little story. No suspense and
little drawing power, excepting with the
kids. Seven reels.—Al. C. Werner, Royal
theatre, Reading, Pa.

Circus Bays, with Jackie Coogan.—Fulled
like a three ring circus and seemed to
please all who came. Don’t pass this one
up, even though it is getting a little old.

Six reels.—P. R. Matson, Crystal theatre,
E''landreau, S. D.

Circus Bays, with Jackie Coogan.—This
picture a little old, but ran fair. Nothing
to rave about. Business fair.—Martina
Bros., Star theatre, Dansville, N. Y.

The Girl of the Golden West, with a
special cast.—Print in very good shape.
Price fair. Drew a very satisfactory busi-
ness for mid-week. Would class it a very
good picture. The sheriff was the center
of attraction. Seven reels.—E. W. McClel-
land, Rex theatre, Gilman City, Mo.

—

Small town patronage.

Mighty Bak’ a Rose, with Dorothy Mac-
kaill.—The majority thought it a wonder-
ful picture, while a few called it senti-
mental and obvious. Brought good attend-
ance. Eight reels.—Al. C. Werner, Royal
theatre, Reading, Pa.

Flaming Youth, with Colleen Moore.

—

This could have been a big picture if it had
ended differently. If Patricia had re-

nounced all her lovers, turned to her father
and taken her mother’s place in making
a home for him, it would be one of the
greatest pictures of the year, but insteead
of that there is no redeeming feature for
its sensation, dissipation, froth, etc. The
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splendid work of Myrtle Steadman and
Colleen Moore is lost. It is a disappoint-

ment.—E. W. Swarthout, Palace theatre,

Aurora, Ind.—General patronage.

Ashes of Vengreance, with Norma Tal-
madge.-—Not as good as “Smilin’ Thru,”
although it was fair and pleased all who
saw it. Business fair.—Martina Bros., Star
theatre, Danville, N. Y.

The light in the Dark, with Hope Hamp-
ton.—A very good picture, and pleased my
people. Six reels.—Nettie M. Sinderson,
Mystic theatre, Albion, Ind.—Small town
patronage.

Slippy McOee, with Colleen Moore.—

A

dandy good story with mighty fine acting
by Colleen, Sam De Grasse and Wheeler
Oakman. Some good comedy scenes by
Oakman, who plays a crook part. De-
Grasse as a Catholic priest gives a fine

portrayal. This picture will go over big
if you are in a Catholic community. Seven
reels.—C. H. Lynch, Gem theatre, Peoria,
111 .

Slippy McGee, with Colleen Moore.—This
is not much and failed to draw at all

second night. There are too many good
pictures to show this kind. Film in fair

condition. Seven reels.—C. H. Moulton,
Bijou theatre. Beach, N. D.—Small town
patronage.

What a Wife teamed, with a special
cast.—Good picture. Drew good business
and pleased all. Milton Sills and Mar-
guerite DelaMotte are good in this. The
love story pleases the ladies. Seven reels.

—C. H. Lynch, Gem theatre, Peoria, 111.

What a Wife teamed, with a special
cast.—A fine picture, but no business on
it. Cast good. It will please if you can
get them in. Seven reels.—J. W. Andresen,
Rialto theatre, Cozad, Neb.

Brawn of the North, with Strongheart.

—

All small exhibitors who have not run this
should do so, as everyone thinks the dog
just wonderful, and he actually is. Played
this on Saturday, and got rained out again.
Eight reels.—George. H. Koch, Perkins
theatre, Holton, Kan.—Small town patron-
age.

Brawn of the North, with Strongheart.

—

Strongheart, the dog, does well in this, but
it seems too long drawn out. Drew big
business and seemed to please. Irene Rich
sure looks good in this. This is a dandy
picture for hot weather. Eight reels.

—

C. H. Lynch, Gem theatre, Peoria, 111.

The Crossroads of New York, with a
special cast.—Wow. What a bang-up fin-

ish this play has! Drags at first, but winds
up in a reel of exciting hokum sure to
please your action loving folks. Very good.
Six reels.—C. H. Lynch, Gem theatre,
Peoria, 111.

The Half Breed, with Wheeler Oakman.
—A real good picture with lots of good
comments. Did not make anything on it

if 1 did have it bought at program price.
Not a special but a good program picture.—J. M. Boatwright, Radio theatre, Ozark,
Mo.—Small town patronage.

The Half Breed, with Wheeler Oakman.—This boy sure can act. However, this
looks like a sumptuous production spoiled by
amateurish directing. If your people are
Western fans this play will go over big.
Seven reels.—C. H. Lynch, Gem theatre,
Peoria, 111.

Scars of Jealousy, with Prank Keenan.

—

Very, very good. Fine forest fire scenes,
some good comedy, and splendid acting by
Lloyd Hughes. Something a little off the
beaten path. Seven reels.—C. H. Lynch,
Gem theatre, Peoria, 111.

Daddy, with Jackie Coogan.—Great pic-
ture, don’t miss it. Good business; every-
body praised show.—G. J. Ritter, Regent
theatre, Bogota, N. J.—General patronage.

Hail the Woman, with Florence Vidor.—Exceptionally good. Drew big business
and more than pleased. Eight reels.—C. H.
Lynch, Gem theatre, Peoria, 111.

Bast Is West, with Constance Talmadge.—This is a splendid picture and will please
everybody.—Geo. C. Starkey, Opera House,
Montour Palls, N. Y.—General patronage.

Children of the Dust, with a special cast.—Was very much disappointed in this
picture, as the reports on it had been very
favorable. A sugary sentimental and
tedious show with a religious tinge,
possessing no drawing power nor evoking

TKe Contributor s Column

Nine Years Old and Ten Years Ahead

Enclosed find check covering renewal of subscription to your

valuable trade paper, which is ten years ahead of other trade papers.

Trusting the Herald will keep its lead, I am

—

George Khattar,
Khattar’s theatre, Sydney, N. S., Canada.

It’s Producers Distributing Corp. Now
Mr. Exhibitor: Write in and get a list of Hodkinson’s outdoor

pictures. The best bunch I ever ran. You can buy one as cheap as

a dozen. The price is just right for a small town exhibitor.

I picked my dope out of the Herald. Now you write what the

picture did for you.

Select your own pictures. Don’t let the salesman come along and
give you the rush and load you up with ten or fifteen pictures. Again
I say, pick your own out of the Herald.—John IMattice, Novelty

theatre, Middleburgh, N. Y.

Reports Give Patrons’ Opinions

Enclosed you will find my first reports on pictures, and right

here I might say that all my reports will contain the concensus of opinion

of my patrons, which I believe is the most important information in each

report.

In the near future I will write you on some stunts I have used to
increase business and which proved their worth.—M. T. Craig, Ma-
jestic theatre, Dresden, Ont., Canada.

“That Reminds Me”
Mr. Craig’s concluding paragraph prompts reference to “What I

Did for the Picture,” the new feature of The Theatre department
which shows a sturdy growth this, its third week. Looks a little like

the feature might outgi’ow The Theatre and give “What the Picture
Did for Me” a race. Everybody ought to enjoy that.

G. F. Rediske Replies to J. S.. Kenneaster

In answer to Mr. Joe. S. Kenneaster, Mystic theatre, Clovis, Cal.
Looking through the official Railway Guide, I find this city located on a

branch of the S. P. Ry., 12 miles from Fresno, Cal., or perhaps still in the
outskirts of Fresno. I am unable to find anything that quotes the population
of that city, but I take it for granted it’s quite a city, as the exhibitor states,

“business way off and paid a big price for ‘Safety Last’ and still made more
money than on any picture played that month.’’ Alright, Brother, you are a

showman for Clovis, but you are not a showman for Ryegate, Montana, I’ll

tell you that frankly.

In your state and cities everybody is supposed to be rich and have nothing
else to do but spend their time and money in the show houses, so it’s very
easy to get a good crowd, but out in the country where everybody works for a
living it’s entirely a different story. Neither are the people deaf, dumb and
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Ijlind, as you say. There are as many 100 per cent perfect human beings in
this town as there are in your city, and, more, my crowd is used to first class
entertainment and that’s what I try to give them.

I have no particular fault to find with “Safety Last’’ other than it’s way
over rated, both in price and advertising. I have no light on with the Butte
l)ranch or Lloyd. Frankly speaking, I couldn’t expect any better service and
treatment than the bunch at Butte have given me the past two years. I am
simply giving you my experience with this picture in my town and I’ll back up
everything I said in my writeup on this subject. My report was based entirely
on remarks made by the people who saw this show.

Regulars said 1 had a good crowd but it was too bad I had on such a poor
show. Others said it was a hell of a ways from what the advertising said it

was going to be. Still others wanted to know where the funny part of it was,
and so on down the line.

If you call this picture a scream from start to finish, then I admire your
taste for funny things, and so will a good many other small town exhibitors.
You’re ticklish, that’s what’s the matter with you.

Your line of talk sounds like these smooth film hounds this country is

overrun with, and 1 may not be amiss when I ask you how much Pathe
offered j-ou to step on my writeup. You also insinuate that if I can’t run
my own theatre I am in the wrong business or that I ought to try something
else. I’ll stake my five years of show experience against yours any day for

giving the people what they want and satisfying the greatest majority. You
say they came the second night and they talked about it for several days.
Can you blame them when they haven't anything else to talk about?

Dust off your “specks” and cast your glimmers over a few reports in the
Herald. Just look through your copies of May 10-17, June 7 and 14. Just
happen to have these before me, and you wall note as follows: Ex. Muchow,
Hub theatre, Gaylord, Minn., says, “Pleased 65 per cent.” Ex. Tritch, Victory
theatre, Poteau, Okla., says, “All through with Lloyds. Not enough come to

see him. Ex. Betts, Powers theatre, Red Creek, N. Y., says, “Run this

return date gratis, went in the hole regardless. Talk about your second nighter!”

And so it continues dowm the line, with the small town houses. Picture cost me
thirty “bucks,” plus short subjects and all other items of expense that have
to come in putting on a picture of this kind. Gross receipts were .$43.50. Sure
I made money for the exchange, but myself and family will continue to eat

“beans” for some time to come.
I make a motion that your slam bang reply to my writeup is out of order

in its entirety and that same should be expunged from the records. Do I hear a

second to that motion? Now all you small town exhibitors don’t speak at once.—
G. F. Rediske, Star theatre, Ryegate, Mont.

EXHIBITORS HERALD,
407 S. Dearborn St.,

Chicago, 111.

Gentlemen:

I wish to join the “Herald Only” Club formed by contributors to

your “What the Picture Did For Me” department.

(Exhibitor)

(Theatre)

(City)

(State)
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any kind of pleased comments. Seven reels.—Al. C. Werner, Royal theatre, Reading,
Pa.

Her Reputation, with May McAvoy.

—

Well liked. A little melodramatic in spots.
Flood scenes good. Seven reels.—M. P.
Foster, Orpheum theatre, Harrisburg, 111.—Mixed patronage.

The Dangerous Age, with a special cast.—Entertaining and full of interest. Pleased
most all my patrons. Film good. Seven
reels.—J. A. Housey, Calhoun theatre,
Calhoun, Mo.—Small town patronage.

Fox
The Done Chance, wdth John Gilbert.

—

A good program picture. Will please. Five
reels.—A. M. Morgan, Victory theatre, Rule,
Tex.

Man’s Mate, with John Gilbert.—Not the
type of story that is suitable for Gilbert’s
ability. Will have to class it as poor en-
tertainment. Six reels.—Alex Steel, I’rin-
cess & Strand theatres, Farmington, 111.

The Vagabound Trail, with Charles Jones.—A real good western feature. Print in

good condition. P'ive reels.—L. Deyo, Miers
theatre, Schoharie, N. Y.—General patron-
age.

This Freedom, with a special cast.—An-
other Fox special that is only a program.
Lost money on it, as I have on nearly all
of the so-called Fox specials this year.
I was oversold more on Fox pictures than
on any I ever bought before.—F. E. Barnes,
Strand theatre, Norris City, 111.—Neighbor-
hood patronage.

This Freedom, with a special cast.—

A

very good picture, but not the kind that
the public wants in a small town. Had
many favorable reports from my better
class of patrons, but not enough of this
patronage to put the picture over. Lost
money on this, but am satisfied this pic-
ture will take in the larger towns and cities
by the proper exploitation. Seven reels.

—Charles E. Barber, Electric theatre,
Tilden, 111.—Small town patronage.

Kentucky Days, with Dustin Farnum.

—

Can’t say a lot for this picture. Story
and action only fair. Six reels.—Alex
Steel, Princess & Strand theatres, Farming-
ton. 111.

Shadows of the East, with a special cast.
—One of the best of the Fox specials. This
one is almost as good as a first class
program picture such as a few of the other
companies put out.—F. E. Barnes, Strand
theatre, Norris City, 111.—Neighborhood
patronage.

The Eleventh Hour, with Charles Jones.—Really pleased 100 per cent. This pic-
ture had more action than any picture ever
produced. Seven reels.—George. Khattar,
Khattar’s theatre, Sydney, N. S., Can.

The Eleventh Hour, with Charles Jones.
—One of Jones’ best. Pleased 100 per
cent. This was my third and last picture
on “Star Favorite Week” and sure was
a humdinger. Seven reels.—Geo. Khattar,
Khattar’s theatre, Sydney, N. S., Can.

The Exiles, with John Gilbert.—Fair
picture. If you have it booked, get a
good two reel comedy or something with
some pep. Otherwise you’ll have a rotten
show. Five reels.—Geo. Khattar, Khattar’s
theatre, Sydney, N. S., Can.

The Plunderer, with a special cast.—If
this one were offered me at program price,
I would pass it up. I paid double pro-
gram price for this so-called special and
lost money.—F. E. Barnes, St'rand theatre,
Norris City, 111.—Neighborhood patronage.

The Grail, with Dustin Farnum.—Pleased
100 per cent. A nice Western. Only
trouble with it is it’s kind of slow, but
will please mostly all. Five reels.—Geo.
Khattar, Khattar’s theatre, Sydney, N. S.,

Can.

The Trouble Shooter, with Tom Mix.

—

This is one of Mix’s best and surely a
good one. Any time Mix’s name goes out
in front, I have a fair to good crowd.

—

F. E. Barnes, Strand theatre, Norris City,
111.—Neighborhood patronage.

Cupid’s Fireman, with Charles Jones.

—

Wonder if it is a fact that there is a strike
on among Western scenario writers, which
would be the only justification for Buck
being placed in such stories as this. The
longer I remain in the exhibitor game the
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J^ust JBetween Nlie an You

The Merry Guessing Goes On
Here's the first of my three guesses as to who is “A Fool There

Was’’—and Tm almost sure that I shall not need the other two
guesses.

I “feel it in the air” that Roy W. Adams, Pastime theatre. iMason,

Mich., is the fellow to unmask.
Now how about it? Will I have to use my other two guesses?—J.

A. Housey, Calhoun theatre, Calhoun, Mo.
^ jiS 5|C

It’s too bad that R. Ross Riley, of Indian Tepee theatre fame,

used up all his three guesses and missed on every one. Perhaps he
means to call the three of us fools. If so, maybe he’s right.

However, I plead the same alibi as George Rea of Washington, C. H.,

O., w'ho uttered a great truth when he said “A. F. T. W.” has brains.

By the way, I’m still puzzled as to just what that C. H. O. stands for.

Brother J. C. once tried to define it, but his definition didn't satisfy.

Here is what I think it stands for: Carrots. Horseradish and Onions.
Please bear in mind, Brother W., that I still have one more guess

a-coming, but I don’t think I will need it.

—

William H. Creal, Su-
burban theatre, Omaha, Neb.

Contributing to the gaiety of the occasion, “A Fool There Was”
has provided for this issue a special composition which is published
in another part of the paper. His observations will appear in this

space next week and thereafter indefinitely.

more I realize the truth that all the dumb-
bells are not in Congress. Five reels.—T.
A. Shea, Palace theatre, McGehee, Ark.

—

Neighborhood patronage.

The Temple of Venus, with a special cast.
.—It's a race between this one and “Monna
Vanna” for the distinction of the poorest
picture I ever played. These are both Fox
specials.—P. E. Barnes, Strand theatre,
Norris City, 111.—Neighborhood patronage.

No Mother to Guide Her, with a special
cast.—A very satisfactory program picture.
A little too long. We had to cut about 100
places out of film before being able to run
it. Fox films out of Oklhahoma City have
not been in very good physical condition
lately. Seven reels, poor condition.—D. E.
Pitton, Lyric theatre, Harrison, Ark.—-Small
town patronage.

Skid Proof, with Charles Jones.—A good
atuomobile story, with lots of action. Six
reels.—W. J. Van Stratt, Rex theatre,
Salmon, Idaho.

Iiadies to Board, with Tom Mix.—A good
one from Mix. This one is about average
for Mix, and that means a good drawing
card here.—P. E. Barnes, Strand theatre,
Norris City, 111.—Neighborhood patronage.

The Gun Fighter, with William Farnum.—A good Western that seemed to please
here. One of Farnum’s best. Five reels.

—

E. A. Armistead, Lyric theatre, Easley, S. C.

If 'Winter Comes, with Percy Marmont.
—A good Christian picture that drew well.
Will suit ministers. A minister here told
me it was the best Christian picture ever
made. Twelve reels.—Earle J. Williams,
Tivoli theatre, Knoxville, 111.

The Man Who Won, with Dustin Farnum.
—A very good program picture. Star draws
well here. Five reels.—A. M. Morgan, Vic-
tory theatre. Rule, Tex.

The Net, with a special cast.—Very poor.
The Fox special contract has cost me quite
a bit. I shall rest easy once more when
I have played it out. Then, never again.

—

F. E. Barnes, Strand theatre, Norris City,
111.—Neighborhood patronage.

Soft Boiled, with Tom Mix.—Pleased 100
per cent. One of the best pictures Mix
has ever made, and a good special at that.
Eight reels.—Geo. Khattar, Khattar's the-
atre, Sydney, N. S., Can.

Soft Boiled, with Tom Mix.—Very good
business and picture gave entire satisfac-
tion.—E. N. Collins, Star theatre. Humble,
Tex.

North of Hudson Bay, with Tom Mix.—

•

Ran on Saturday night to a record-breaking
house for Saturday. I consider this a very
good small town picture. The price reason-
able, print in excellent condition. Buy it,

all you little fellows, and make some
change. Six reels.—P. W. Quinlin, Ideal
theatre, Chateaugay, N. Y.—Small town pat-
ronage.

North of Hudson Bay, with Tom Mix.

—

Mix devoteees classed this as one of his
best. Five reels.—Giacoma Bros., Crystal
theatre. Tombstone, Ariz.

South Sea Love, with Shirley Mason.

—

If you are in the market for some cheese,
then buy this. Awful, punk, rotten, etc.
Big storm kept them away, and after seeing
the picture was kinda glad that more did
not see it. Five reels.—Geo. H. Koch,
Perkins theatre, Holton, Kan.—Small town
patronage.

South Sea Love, with Shirley Mason.

—

This is a very good picture. We ran it

with Al. St. John in “The Tailor,” which
is a good comedy. Anyway, they laughed.
Both prints good. Five reels.—E. W. Mc-
Clelland, Rex theatre, Gilman City, Mo.—
Small town patronage.

You Can’t Get Away With It, with a spe-
cial cast.-—Just another oversold Fox spe-
cial that is not a special. A program pic-
ture.—P. E. Barnes, Strand theatre, Norris
City, 111.—Neighborhood ptronage.

Big Ban, with Charles Jones.—Very good
Jones picture. Jones is always a good bet
for me, particularly on Saturday.—F. E.
Barnes, Strand theatre, Norris City, 111.

—

Neighborhood patronage.

Just Off Broadway, with William Russell.—A fair program picture.—F. E. Barnes,
Strand theatre, Norris City, 111.—Neighbor-
hood j)atronage.

The Lone Star Banger, with Tom Mix.

—

This was a dandy good. Tom Mix is cer-
tainly a great drawing card here. Had
“Romance Land” booked but they sent

“Lone Star Ranger” instead. I considered
it a good change. Six reels.—Schagticoke
Amusement Ass'n, Town hall, Schagticoke,
N. Y.

The Lone Star Banger, with Tom Mix.

—

This Zane Grey story starring Mix afforded
us the best crowd we ever had in our the-
atre. Interesting story from start to fin-

ish Pleased 100 per cent. Six reels.—T. T.
Castleman, Castleman theatre. Waterproof,
La.—Neighborhood patronage.

The Lone Star Banger, with Tom Mix.

—

This is an extra good one. Mix fine in this.

Should please anywhere. Six reels.—E. A.
Armistead, Lyric theatre, Easley, S. C.

St. Blmo, with John Gilbert.—This is a
very good program picture. Failed to draw
on account of bad storm. Held over for
another night with same results. Would
have done a fair business had weather per-
mitted. Print very good. Six reels.—E. W.
McClelland, Rex theatre, Gilman City, Mo.—Small town patronage.

The Silent Command, with a special cast.
Ran this one Sunday night. This one in
my opinion is one of the best pictures Fox
has made and in fact one of the best I have
ever seen this year. You can boost it. It
will stand it. Your patrons will meet you

with a smile bn their way out and tell you
it was fine. Buy it and it will make a dol-
lar for you. Eight reels.—P. W. Quinlin,
Ideal theatre, Chateaugay, N. Y.—Small
town patronage.

The Silent Command, with a special cast.

—I put this on for the American Legion
and it gave good satisfaction. It is a very
interesting as well as patriotic picture and
we received mgny compliments on it. Eight
reels.—C. H. Moulton, Bijou theatre. Beach,
N. D.—Small town patronage.

Backing the Barrier, with Dustin Far-
num.—Did very well, not as good as usual
run of this type. Five reels.—A. M. Mor-
gan, Victory theatre. Rule, Tex.

The Pootlight Banger, with Charles
Jones.—Fair program picture, about the
average. Five reels.—Frank L. Shepherd,
Majestic theatre, Biggar, Sask., Canada.

Idan Size, with William Russell.—Good
program picture. Pleased most all. Print
good from Dallas. Five reels.—S. G. Fry,
Star theatre, Omaha, Tex.

Truxton King, with John Gilbert.—Fail-

program picture for week days. Six reels.—Frank L. Shepherd, Majectic theatre, Big-
gar, Sask., Canada.

A Pool There "Was, with a special cast.
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—A fair picture of its kind, and that type
of picture doesn’t take well here. Seven
reels.—Earle J. Williams, Tivoli theatre,
Knoxville, 111.

Six Cylinder Iiove, with Ernest Truex.-—

•

Fair, nothing extra. Will please if you
don’t promise them too much. Nice little
comedy-drama about a poor young mar-
ried couple. Six reels.—Geo. Khattar,
Khattar’s theatre, Sydney, N. S., Can.

Shirley of the Circus, with Shirley Ma-
son.—A good circus picture. Was liked
by the children and pleased about 75 per
cent of the grown-ups. Five reels.—Earle
T. Williams, Tivoli theatre, Knoxville, 111.

Catch My Smoke, with Tom Mix.—A real
Tom Mix picture. Lots of action. The
only thing wrong with it is the ending.
Does not seem complete. Five reels.—J. W.
Andresen, Rialto theatre, Cozad, Neb.

The Bells of San Juan, with Charles
Jones.—I consider this a good Western.
Seemed to please. Five reels.—Earle J.

Williams, Tivoli theatre, Knoxville, 111.

Stepping Fast, with Tom Mix.—As usual
a good, snappy picture. Starts out as a
Western. Races across the ocean to China
and winds up as a W'estern. Someone said
this was a punk Mix picture, but we can’t
see it that way. Patrons well pleased and
it drew a little better than usual with
conditions pretty bad just now. Mix fans
will like this picture. Five small reels.—C.
H. Lynch. Gem theatre, Peoria, 111.—Neigh-
borhood patronage.

Stepping Fast, with Tom Mix.—Fairly
good but not as good as some I have seen
of Mix. Five reels.—Frank L. Shepherd,
Majestic theatre, Biggar, Sask., Canada.

The 'Wolf Man, with John Gilbert.—Very
entertaining. Should please any audience.
Just an ordinary feature. Six reels.—Roy
L. Dowling, Ozark theatre, Ozark, Ala.

A Mile-a-Minute Borneo, with Tom Mix.—One of Mix’s best Westerns. Lots of
action and thrills, and certainly did please
100 per cent. We played this to the big-
gest Monday night business ever at this
theatre. Six reels.—Geo. Khattar, Khat-
tar’s theatre, Sydney, N. S., Can.

A Mile-a-Minute Borneo, with Tim Mix.
—Rather a light story and hardly up to
this star’s former productions, yet drew
them in like olden times and seemed to
please the Mix fans, and they are many.
Six reels.—P. R. Matson, Crystal theatre,
Flandreau, S. D.

A Mile-a-Minute Borneo, with Tom Mix.
—A crackerjack of a picture. One of Mix’s
best. Pleased 100 per cent. Ran this on
“Star Favorite Week” and drew one of the
best houses in many a new moon. Buy it

and boost it to the sky. Six reels.—Geo.
Khattar, Khattar’s theatre, Sydney, N. S.,

Can.

The 'Village Blacksmith, with a special
cast.^—Splendid picture. No one can go
wrong on this. Pleased practically every-
body. Good week end picture. Eight reels.—Prank L. Shepherd, Majestic theatre, Big-
gar, Sask., Canada.

In Arabia, with Tom Mix.—A fairly good
Mix picture, but failed to draw. Five reels.

—Earle J. Williams, Tivoli theatre, Knox-
ville, 111.

The Fast Mail, with Charles Jones.—Good

Dorothy Mackaill in three scenes from
Frank Woods’ production for Hodkin-
son, “What Shall I Do?”

Western show, but I fail—and so do a

large number of my patrons—to see how it

deserves to be classed as a special. It

brought poor attendance and I lost money
on it. Six reels.—Al. C. Werner, Royal
theatre, Reading, Fa.

Mixed Faces, with William Russell.—

•

Interesting dual identity political story,

but Russell doesn’t draw any more. Five
reels.—C. H. Lynch, Gem theatre, Peoria,
111.—Neighborhood patronage.

Silver 'Wings, with Mary Carr.—Senti-

mental and overdrawn. Improbable and
unconvincing—that was the verdict. No
one praised it and it failed equally to bring

them in. It was a great disappointment.

—

Al. C. Werner, Royal theatre, Reading, Pa.

A California Bomance, with John Gilbert.—Another good Gilbert film. He sure puts
out some good ones. While this is an 1848,
early California style, it sure does please.
Action! Simply nothing else but! Very
good business. Five reels.-—C. H. Lynch,
Gem theatre, Peoria, 111.—Neighborhood
patronage.

Goldwyn Cosmopolitan
Nellie, the Beautiful Cloak Model, with

Claire Windsor.—A fair treatment of a fa-
mous old melodrama. Pull of action and
thrills, seasoned with good comedy. The
play has been handled so cleverly that it

should draw in all classes of houses. In-
dustrial depression hurt business but at-
tendance was fair for seven-day run.—
John W. Hawkins, Capitol theatre. New
Bedford, Mass.—General patronage.

Beno, with Helene Chadwick.—A very
satisfactory program offering. Seven reels,

good condition.—D. E. Fitton, Lyric theatre,
Harrison, Ark.—Small town patronage.

Name the Man, with Conrad Nagel and
Mae Busch.—Another good one with a real
box office title. Dramatically strong and
had many favorable comments from pa-
trons. Eight reels.—M. Isman, Lyric the-
atre. The Pas, Manitoba, Canada.—Local
and transient patronage.

In the Palace of the King, with a special
cast.—The next salesman that tries to un-
load stuff like, this will hear me say, “Yes,
we want no costume pictures today.” if

I had to do it over again, would not run
this gratis. Too many really entertaining
pictures on the market. Receipts second
night $6.80. Nine reels.—Geo. H. Koch,
Perkins theatre, Holton, Kan.—Small town
patronage.

The Bternal Three, a Marshall Neilan
production.—A very satisfactory program
picture. Seven reels, good condition.—D. E.
Fitton, Lyric theatre, Harrison, Ark.

—

Small town patronage.

The Day of Faith, with a special cast.

—

Don’t believe this is as bad as a lot of the
fellows have reported it. Did not get to see
all of it, but it seemed to contain some
wonderful photography and good looking
actors. It seems to me that Goldwyn pic-

tures have been very weak on stories. Take
“In the Palace of the King” for instance.
One yard of film would have carried the
whole show, but they strung it out to eight
reels. “The Day of Faith” seemed to
please as well as any of the Goldwyns we
have had, but that is not saying a great
deal. They have a couple of good pictures.
“The Spoilers.” “Three 'Wise Fools,” “Red
Lights.” Otherwise their pictures seem to
be “over our heads.” It is time that the
producers were told that the exhibitors and
public are absolutely tired of costume plays
and will not use them. Seven reels.—L. A.
Van Alstyne, Quality theatre, Cullom, 111.

—

Small town patronage.

The Christian, with Richard Dix.—As-
suredly one of the finest pictorial master-
pieces ever put on celluloid, but it doesn’t
draw. Title evidently scares the jazz mad
people of this hectic age. Richard Dix
performs the best bit of real acting seen
in movies for many, many moons. A pic-
ture that will back up anything you care
to say for it and positively please educated
people. As the story has to do with the
Anglican Church of England, a very close
imitation of the Catholic religion—the pic-
ture may not go well in narrow minded
communities. Notice where one contributor
stated that one of his patrons, an English-
man. said that members of the Anglican
church do not address their pastor as
“Father.” The gentleman never has been
in England, then, because members of this
church certainly do address their pastors
in this way. Nine reels, in good shape.

—

C. H. Lynch, Gem theatre, Feoria, 111.

—

Neighborhood patronage.

Three 'Wise Fools, with a special cast.—

A

good clean picture that will please every-
one. Drew good business. Seven reels.

—

George Vaughan. Grand theatre, Dunnville,
Ont., Can.—General patronage.

Three Wise Fools, with a special cast.

—

Here is a good one. Keeps audience in a
happy mood. Comedy and thrills. Better
than average business three days. Good
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print, which was a pleasant surprise.—R. S.

Wenger, Victory theatre. Union City, Ind.

Three Wise Fools, with a special cast.

—

A very good comedy-drama of the better
sort. Good story and well acted. The 3

old men are very good. Paid Goldwyn a
little too much. Their salesman made me
believe he was giving me his right hand,
but he got mine instead. However, print
and service very good. Is worth a little

more. Makes a good Friday or Saturday
show. Seven reels.—H. H. Pinions, Cozy
theatre, Toledo, Iowa.

Fnemies of Women, with Lionel Barry-
more.—Did much better than I expected on
account of waiting so long to run it.

Everybody praised it. I think it would
have stood two days better than some.
—G. J. Ritter, Regent theatre, Bogota,
N. J.—General patronage.

Enemies of Women, with Lionel Barry-
more.—Good picture. Some big scenes, part
news reel stuff, but answered the purpose
to better than average business four days.
A streaked print, which tells me to beware
of Goldwyn.—R. S. Wenger, Victory the-
atre, Union City, Ind.

Red Eights, with Johnnie Walker.—This
is a dandy mystery story with plenty of
pep and excitement and a thrilling climax.
A big surprise at the end. Good comments.
-—A. F. Jenkins, Community theatre, David
City, Neb.

Red Eights, with Johnnie Walker.—

A

very good mystery drama that will keep
them guessing from beginning to end. Will
class it out of the ordinary run of pic-

tures. Seven reels.—Alex Steel, Princess &
Strand theatres, Farmington, 111.

Red Eights, with Johnnie Walker.—Boys,
if you like something with deep mystery
and quite different from other pictures,
buy this one. It is absolutely a surprise
picture and full of pep and action all the
way. Ray Griffith does some good work
as a detective, which proves amusing at
times. Seven reels.—W. A. Clark, Jr.,

Castle theatre, Havana, 111.—General pat-
ronage.

The Eove Piker, with Anita Stewart.

—

This is just as good as any I have played
and was liked by all. Good comments.—A.
F. Jenkins, Community theatre, David City,
Neb.

Sherlock Holmes, with John Barrymore.
—Good detective story but rather long.
Good acting. Bad print.—W. F. Gibson,
Palace theatre, Grand Saline, Texas.

—

Neighborhood patronage.

The Green Goddess, with George Arliss.
—This picture was too long. Dragged all

the way through. Goldwyn cheated me with
all those so-called specials, with exception
of one or two, but never again.—Martina
Bros., Star theatre, Dansville, N. T.

The Green Goddess, with George Arliss,
,—Entirely too long and drawn out. A won-
derful production but could have been cut
to about seven reels. If you have it booked,
pull your short stuff and make the show
as short as possible, for you have ten reels
alone here. Print in perfect condition.
Ten reels.—W. E. Elkin, Temple theatre,
Aberdeen, Miss.—Neighborhood patronage.

Gimme, with Helene Chadwick.—This is

a real good one and, although a little old,

it reached here in good condition. Not a
kick on this one. Six reels.—E. A. Armi-
stead. Lyric theatre, Easley, S. C.

Broken Chains, with Helene Chadwick.

—

Too much caveman stuff in this to please
many of our patrons. Torrence sure plays
his part though in fact it has good acting-
all through, but I don’t believe it pleased
50 per cent.—W. H. Goodroad, Strand the-
atre, Warren, Minn.'"

A Poor Relation, with Will Rogers.

—

This one is the poorest Rogers picture 1

have ever run, and the attendance matched
the show. “A Poor Relation” was a poor
picture that brought poor results. Five
reels.—Al. C. Werner, Royal theatre, Read-
ing, Pa.

Always the Woman, with Betty Compson.—A poor picture that didn’t mean anything
here. Betty’s name couldn’t put it over.
Five reels.—Al. C. Werner, Royal theatre,
Reading, Pa.

Head Over Heels with Mabel Normand.—Those that came and saw it said it was

Scenes from the F. B. O. production
“Fools in the Dark,” starring Matt
Moore and Patsy Ruth Miller.

punk and those who stayed out must have
thought it. And they were right. Moral:
A poor show brings poor attendance. Five
reels.—Al. C. Werner, Royal theatre, Read-
ing, Pa.

Metro
Don’t Doubt Your Husband, with Viola

Dana.—Fair little picture. Light comedy-
drama. Played it one day and drew fair
business. Six reels.—John W. Hawkins,
Capitol theatre. New Bedford, Mass.—Gen-
eral patronage.

Mile. Midnight, with Mae Muri-ay.—Mae
Murray in this picture disappointed our pa-
trons and us as well. Ran this picture two
nights. First night a small crowd; second
night not a soul came. Eight reels.—T. T.
Castleman, Castleman theatre, Waterproof,
La.—Neighborhood patronage.

Mile. Midnight, with Mae Murray.— Quite
different from average Murray. Plenty
of action. Satisfied and drew average busi-
ness for three days.—John W. Hawkins,

Capitol theatre, New Bedford, Mass.—Gen-
eral patronage.

A Boy of Flanders, with Jackie Coogan.

—

The acting of this child is so wonderful
that to the ordinary fan it seems unreal.
Yet it is most difficult to get the young-
sters interested. Unchaperoned joy rides
have the picture game on the verge of a
knockout. Bought this at reasonable price
and lost money. Eight reels.—T. A. Shea,
Palace theatre, McGehee, Ark.—Neighbor-
hood patronage.

Scaramouche, a Rex Ingram production.
—Don’t get all het up over this picture and
let your salesman hook you for a fancy
price. It is a mighty good picture, but is

a long, long, long ways from the wonderful
special that Metro would make you think.
Of course, you will expect to pay a lot
more than a program price but, as I said
before, don’t get all het up.—Geo. C. Star-
key, Opera House, Montour Palls, N. Y.

—

General patronage.

Three Ages, with Buster Keaton.—The
first of this comedian’s feature-length com-
edies and, while not a knockout, neverthe-
less the folks liked it. Did not draw, how-
ever, on account of hot weather.—Wm. H.
Creal, Suburban theatre, Omaha, Neb.

—

Neighborhood patronage.

The White Sister, with Lillian Gish.

—

If you have a Catholic community, this
picture should be a cleanup, as it is a
Catholic picture pure and simple. It was
made in Rome and therefore the lighting
and photography is poor in spots. We made
some money, although business was not big.

Eleven reels.—Wm. H. Creal, Suburban the-
atre, Omaha, Neb.—Neighborhood patron-
age.

Eong Eive the King, with Jackie Coogan.
—A magnificent production and its splendor
a few years ago would have evoked great
praise from the movie fan, but the present
patron seems to be fed up on this sort of
picture. However, it may be conditions
that makes the difference, and possibly the
hot weather. However, the fact remains
that here is a very well produced offering.
Business averag-e. Eight {reels.—W. H.
Brenner, Cozy theatre, Winchester, Ind.

Pleasure Mad, with a special cast.—

A

very good picture that was spoiled through
bad condition of film. Business fair. Six
reels.-—George Vaughan, Grand theatre,
Dunnville, Ont., Can.—General patronage.

Desire, with a special cast.—A high class
picture well liked by better class. Seven
reels.-—M. P. Foster, Orpheum theatre, Har-
risburg, 111.-—Mixed patronage.

Strangers of the Night, with Enid Ben-
nett.—As hard to report as it is to get
them in. Five reels slow and three reels
fast action. Pleased about 75 per cent.

Entirely too long. Fine cast and clever
stuff—but—watch your step. Eight reels.—F. E. Sabin, Majestic theatre. Eureka,
Mont.—Small town patronage.

The Shooting of Dan McGre-w, with a
special cast.—A very good picture. Drew
exceptionally good business. Robert Serv-
ice’s poem widely read and this no doubt
drew them. Seven reels.—M. Isman, Lyric
theatre. The Pas, Manitoba, Canada.—Local
and transient patronage.

Ro-aged Eips, with Viola Dana.—Viola

Released July 13, 1924—Now Booking

HAPPV
V

ir\ a

HUNT STR.OMBER.G
POODUCTION

Released by the

Producers Distributing Corporation



174 EXHIBITORS HERALD July 5, 1924

Dana, Tom Moore, with a very capable cast,
carry this decidedly weak offering through
and makes a pleasant hour’s entertainment,
but a great deal of the picture has to do
with the conducting of Viola Dana to her
home from the Broadway show by Tom
Moore, which gets to be very tiresome.
There are some high spots that are good.
Business poor. Six reels.—W. H. Brenner,
Cozy theatre, Winchester, Ind.

Rouged Iiips, with Viola Dana.—A first

class comedy-drama from this winsome lit-

tle star which all seemed to enjoy. She
is a favorite at this theatre, as well as in

some other quarters of which I have heard
recently. Six reels.—Wm. H. Creal, Subur-
ban theatre, Omaha, Neb.—Neighborhood
patronage.

The Ragle’s Feather, with James Kirk-
wood.—A Western of the better class. It’s

better run fast, however. Seven reels.

—

M. P. Foster, Orpheum theatre, Harrisburg,
111.—Mixed patronage.

A Wife’s Romance, with Clara Kimball
Youn.g.—Pleased the ladies. The men were
conspicuous by their absence. Six reels.

—

George Vaughan. Grand theatre, Dunnville,
Ont., Can.—General patronage.

Trifling Women, with a special cast.

—

Fine picture that will please. No pulling
power in Rex Ingram’s productions for me.
Rental prices too high. Eight reels.—
Alex Steel. Princess & Strand theatres,
Farmington, 111.

Her Fatal Millions, with Viola Dana.

—

Very poor program picture. Viola is get-
ting to be well liked here and business Is

increasing with each showing of her pic-
tures. Six reels.—George Vaughan, Grand
theatre, Dunnville, Ont,, Can.—General pat-
ronage.

Hearts Aflame, with Frank Keenan.—
What so many others have said is true.
Just about the best small town picture
made. A good story, very good acting,
good logging scenes and a wonderful forest
fire. The comedy furnished by the couple
that haven't spoken to each other for
twenty years is good. It is a little old,
but if you haven’t played it, it will please
anyway. Eight reels.—H, J. Eagan, Amer-
ican theatre, Wautoma, Wis.—Small town
patronage.

Hearts Aflame, with Frank Keenan.

—

Here is one of the best pictures we have
run this season. It has some wonderfui
acting by Prank Keenan. Lots of comedy
mixed through it and a very good forest
fire, but did not draw as large a crowd as
Tom Mix last w'eek, which is not the fault
of the picture. Eight reels.—Schaghticoke
Amusement Association. Town Hall theatre,
Schaghticoke, N. Y.

A Noise in Newboro, with Viola Dana.—

A

Pretty fair, hut not as good as lots of her
pictures. Did not draw very well. Six
reels.—F. E. Sabin, Majestic theatre. Eu-
reka, Mont.—Small town patronage.

A Noise in Newboro, with Viola Dana.—

A

good program picture, but not quite up to

Armistead, Lyric theatre, Easley, S. C.
Soul of the Beast, with Madge Bellamy.—A good picture with an elephant doing

some .good acting—C. W. Koberg, Eiba the-
atre, Elba, Neb.

A Wife’s Romance, with Clara Kimball
Young.—Not much to this one. Star not

Two big scenes from Murray Garsson’s
adaptation of “Plaster Saints.” Re-
leased under the title of “The Spitfire”

through Associated Exhibitors.

popular here. Business poor on this kind.
Six reels.—E. A. Armistead, Lyric theatre,
Easley. S. C.

Paramount
The Moral Sinner, with Dorothy Dalton.

—The first two reels gave promise of a
very interesting picture and the rest of the
time the actors stood around and stared.
Ordinary attendance. Six reels.—Majestic
theatre. Dallas, Ore.—All classes patronage.

The Dawn of a Tomorrow, with Jacqueline
Logan.—Well made, but most people are
not crazy about that kind of a story.—G. J.

Ritter, Regent theatre, Bogota, N. J.—Gen-
eral patronage.

His Children’s Children, with Bebe
Daniels.—Paramount got a whole lot in this

picture, and it pleased the majority. A
few said that Bebe was miscast for her
role, while the rest of cast did well. Eight
reels,—Al. C. Werner, Royal theatre, Read-
ing, Pa.

The Confidence Man, with Thomas Meigh-
an.—Not a special but ahead of most of
them, no doubt largely due to star’s popu-
larity.—G. J. Ritter, Regent theatre, Bo-
gota, N. J.—General patronage.

The Next Comer, with Conway Tearle.

—

Very pleasing picture from all angles. Will
get by as a program picture. Seven reels.

—H. E. Schlichter, Liggett theatre, Madi-
son, Kan.

Don’t Call It Iiove, with Nita Naldi.

—

The vampire stuff went out with Cleopatra
but Nita Naldi is still at it. Rest of cast
good. A flop at the box office. Seven reels.

—Majestic theatre, Dallas, Ore.—All classes
patronage.

Don’t Call It Dove, with Nita Naldi.

—

Our patrons seemed to like this one, but
from my standpoint a very light offering.
Naldi is the bunk. Light attendance for
two days. Seven reels.—Leachman Bros.,
Pastime theatre. Woodward, Okla..—General
patronage.

Big Brother, with Tom Moore.—A very
good picture, although some of the scenes
are far fetched.—W. H. Goodroad, Strand
theatre, Warren, Minn.

Big Brother, with Tom Moore.—Very
good. Dandy story and cast. Mickey Ben-
nett is a real kid. Hope to see more of him.
Eight reels.—R. P. Davidson, Dreamland
theatre, Seneca, 111.

A Society Scandal, with Gloria Swanson.
—Way above average but not up to “Blue-
beard’s 8th Wife’’ or “The Humming Bird.’’

—G. .1. Ritter, Regent theatre, Bogota, N. J.

—General patronage.

A Society Scandal, with Gloria Swanson.
—Very fine from every angle. Swanson in

lier particular line tops them all. Every
detail complete. Seven reels.—Clark & Ed-
wards, Palace theatre, .\shland, Ohio.—Gen-
eral patronage.

The Fighting Coward, w'ith Cullen Landis.
—Splendid! Action and comedy enough to
suit all classes. The Saturday crowd raised
the roof at this. The roof don’t belong to
us, so we didn’t give a d— . It’s a good
picture. Si.x reels.—Clark & Edwards, Pal-
ace theatre, Ashland, Ohio.—General pat-
ronage.

The Humming Bird, with Gloria Swan-
son.—-Absolutely the best Swanson picture
to date. You can’t go wrong on this one.
Did good business with this. Pleased 100
per cent and they told me so. Seven reels.

—M. Isman, Lyric theatre. The Pas, Mani-
tob.a, Canada.—Local and transient patron-
age.

Peter the Great, with a special cast.

—

This is the kind they don’t care for.

Brothers, duck it if you can. Too much
tragedy; they want to be amused, not edu-
cated, and we need the money. To get it

you have to give them what they want.

—

G. J. Ritter, Regent theatre, Bogota, N. J.

—

General patronage.

West of the Water Tower, with Glenn
Hunter.—Personally, I consider this a very
fair picture, but absolutely no business on
it. The title or the star, or both, have no
drawing power. Eight reels.—E. N. Collins,
Star theatre. Humble, Tex.

West of the Water Tower, with Glenn
Hunter.—This picture was marred by a few
directorial blemishes, without which it

would have been a great show. As it is,

it just got by. Some said it was good;
others, that it was just fair. It failed to
bring them In as it should and the box
office W'as disappointed. Eight reels.—Al.

C. Werner, Royal theatre, Reading, Pa.

Wild Bill Hickock, with William S. Hart.
—Thought Bill’s return would bring me a
gold mine, but failed to do so. But Bill

has done very good work and pleased all

who saw it.—Martina Bros., Star theatre,
Dansville, N. Y.

Wild Bill Hickock, with William S. Hart.
—This is a very good picture and patrons
went away satisfied. Just a little over-
drawn in the shooting scenes, but people
appeared satisfied. Seven reels.—Prank L.

Shepherd, Majestic theatre, Blggar, Sask.,

Canada.

Wild Bill Hickock, with William S. Hart.
—As long as Bill stuck to his artillery he
w’as in his element and almost up to old
time form, but when he started to emote.
Boys, it was pitiful. Too much heroine.
Paramount did well to let Bill go when he
refused to let somebody who knew how
rick his stories for him. Seven reels.—J.

H. Talbert, Legion theatre, Norwich, Kan.
—Small town patronage.

Fied Piper Malone, with Thomas Meighan.
—Not up to Meighan’s standard. Story not
strong enough for this popular star. Will
get by on account of Meighan. Seven reels.

—Alex Steel, Princess & Strand theatres,
Farmington, 111.

While Satan Sleeps, with Jack Holt.

—
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Good. Pleased all who saw it. Buy it.

—

Six reels.—H. R. Troth, Electric theatre,
Valley Palls, Kan.

Pied Piper lUalone, with Thomas Meighan.—This is a good production, but not as
good as "Back Home and Broke.” Went
over, as most Meighans do. Eight reels.

—

Leachman Bros., Pastime theatre. Wood-
ward, Okla.—General patronage.

Pied Pii>er Malone, with Thomas Meighan.—Another pleasing picture from Meighan.
Tom seldom makes any million dollar pro-
ductions, if any, but he can be counted on
to give us an hour and a half of entertain-
ment that will please all the family from
granddaddy down to the baby. Some good
scenes of the sea in this picture. Lois Wil-
son and George Fawcett in the cast. Eight
reels.—J. H. Talbert, Legion theatre, Nor-
wich, Kan.—Small town patronage.

Stephen Steps Out, with Douglas Fair-
banks, Jr.—Saw some adverse comments on
this one, and was very agreeably surprised,
as it’s a dandy little picture. Theodore
Roberts and his cigar great, as usual.
Young Doug also good, but has not arrived
yet. Six reels.—R. P. Davidson, Dream-
land theatre, Seneca, 111.

Stephen Steps Out, with Douglas Fair-
banks, Jr.—This is a fine offering. Unusual.
Will hold interest and please. Not big, but
good. Six reels.—Leachman Bros., Pastime
theatre, AVoodward, Okla.—General patron-
age.

Pair Week, with Walter Hiers.—Good
program picture, although business seemed
a little off.—G. J. Ritter, Regent theatre,
Bogota, N. J.—General patronage.

The Silent Pamer, with Beatrice Joy.

—

This is certainly a wonderful picture. The
work of Beatrice Joy in this attraction is

certainly pleasing. Personally I think she
is better than Norma Talmadge. Six reels.—Alex Steel, Princess & Strand theatres,
Farmington, 111.

Children of Jazz, with a special cast.

—

A production that more than met expecta-
tions. A 95 per cent picture. Many com-
pliments on this picture, and a special cast
where they were all stars. Seven reels.

—

C. H. Thompson, Opera House, Plattsburg,
Mo.—Country patronage.

Beyond, with Ethel Clayton.—This was
directed by AVm. Desmond Taylor. Taylor
was murdered and the police have never
found out who did it. Here’s a clue. Some
exhibitor that ran this picture did it. He
should have gotten Ethel also to make a
good job of it.—E. N. Collins, Star theatre.
Humble, Tex.

Nohody’s Money, with Jack Holt.—Good
program picture. Six reels.—W. J. Van
Stratt, Rex theatre, Salmon, Idaho.

Nobody’s Money, with Jack Holt.

—

Pleased 100 per cent for fair program pic-
ture. Should not be advertised strong, as
it is a program picture. Lots of comedy
and thrills.—Geo. Khattar, Khattar’s the-
atre, Sydney, N. S., Can.

Woman Proof, with Thomas Meighan.

—

Very good picture that pleased everybody.
Meighan very good, as usual. Good busi-
ness. Seven reels.—George Vaughan, Grand
theatre, Dunnville, Ont., Can.—General pat-
ronage.

Three Word Brand, with William S. Hart.—This is a very good Western, a little too
long for what their is in it. A few com-
ments, no kicks, drew only fair crowd, but
the weather is getting warm, and they are
flocking to the cars instead of the theatre.
Seven reels.—Horace Emmick, O. K. the-
atre, Lewisport, Ky.

The Dictator, with Wallace Reid.—Noth-
ing very much to be enthused about. Just
ordinary picture. Six reels.—M. W. A
theatre. Soldier, Kan.—Small town patron-
age.

When Knighthood Was in Plower, with
Marlon Davies.-—This is a very good pic-
ture. Can’t be beat. It is a good show.
An old-fashioned show, but it sure is good.
Twelve reels.—Matte Mlchillis, Liberty the-
atre, Buoknell, la.

The TToung Bajah, with Rudolph Valen-
tino.—Rudy a dead one ever since ’’Blood
and Sand.” This one will not please over
80 per cent. Uncertain ending don’t help
matters.—F. E. Sabin, Majestic theatre.
Eureka, Mont.—Small town patronage.

Pathe
Girl Shy, with Harold Lloyd.—Same tale

as on the other feature Lloyds—fine pic-
ture—fine business—money all to the pro-
ducer—house takes a loss, and once again
must be satisfied with having shown a good
picture. Threes, stands, mailing list, novel-
ties, heavy newspaper. Eight reels.—A. R.
Zimmer, Liberty theatre, Marysville, Kan.
—Mixed patronage.

Why Worry? with Harold Lloyd.—Good
picture, but rental too high. Exchange gets
all the money and then some. Rental too
high on all Lloyd’s pictures.—V. L. Adel-
man. Lyric theatre, Ashland, 111.—Small
town patronage.

Safety Bast, with Harold Lloyd.—This
picture went fair, and most of my patrons
said this one was more of a serial than a
comedy-drama.—Martina Bros., Star the-
atre, Dansville, N. Y.

Playgoers
Counterfeit Love, with a special cast.—.4

dandy program picture. Pleased 100 per
cent. Five reels.—^William Leonard, Mystic
theatre. Cedar Vale, Kan.

Counterfeit Love, with a special cast.—

I

believe that this was a good picture but it

broke thirteen times (I didn’t count any
more, so I don’t know how many more)
in the third reel, which spoiled it. I be-
lieve that, with a good print, this is a very
good program picture. Six reels.—Fugh
Moore, Strand theatre, McKenzie, Tenn.

—

Small town patronage.

The Man Who Waited, with Frank Braid-
wood.—This picture pleased. One man said
it was the best Western he ever saw. Will
please where Western pictures are liked.
Five reels.—Charles Holtz, Princess the-
atre, Danforth, Me.—Small town patronage.

Preferred
Don’t Marry for Money, with House

Peters.—Just another “movie.” Nothing to
commend it, except the presence of Mr.
Peters, who is entitled to a better vehicle.
Business light for three days.—John W.
Hawkins, Capitol theatre. New Bedford,
Mass.—General patronage.

Don’t Mairry for Money, with House
Peters.—A good picture which pleased them
all. A good safe bet to book it. Title
should draw. Six reels.—C. L. Brown,
Paramount theatre, Elizabeth, La.

Maytime, with Harrison Ford.—Can’t
enthuse over this, much too long and drawn
out. No particular rush to see it either.
—G. J. Ritter. Regent theatre, Bogota, N. J.—General patronage.

Maytime, with Harrison Ford.—A good
picture to less than average business four
days. Good print. Paid twice what I

should have. Will a fellow ever learn?

—

R. S. Wenger, Victory theatre. Union City,
Ind.

April Showers, with Kenneth Harlan.

—

Just another over-rated special. AVould
make an ordinary program showing.

Played to a small audience. Seven reels.

—

Edward Laczynski, Park theatre, Buffalo,
N. Y.—Neighborhood patronage.

The Broken Wing, with Kenneth Harlan.
—This is good and did well at box office.

—

G. J. Ritter, Regent theatre, Bogota, N. J.

—

General patronage.

The Broken Wing, with Kenneth Harlan.
—A right good program picture sold at
special price. Print fair. Average busi-
ness three days.—R. S. Wenger, Victory
theatre. Union City, Ind.

Mothers-in-Law, with Edith York.—

A

real good picture but not worth the extra
price I paid for it. Be careful, they will rob
you on this one. I lost money. Seven reels.

—W. D. Patrick, Strand theatre, Florala,

Ala.

Producers Distributing

Corporation
Love’s Whirlpool, w’ith James Kirkwood.

—Here is a fine, interesting and well-made
picture. It holds your interest from be-
ginning to end. The story is the life of a
man who is a master crook. The acting of

Lila Lee is the best I have ever seen here
for a long time. Just the right length.

Drew them in, even though the day was
hot. Six reels.—J. Lustgarten, Arcade the-

atre, St. Paul, Minn.—Neighborhood patron-
age.

Michael O’Halleran, with Irene Rich.

—

One of the sweetest pictures I ever saw,
and my patrons agreed with me on it. It

will especially appeal to the children and
mothers. Seven reels.—W. D. Patrick,
Strand theatre, Florala, Ala.

Dollar Devils, with a special cast.—Fair
story of the oil fields with Landis and
Novak sharing honors. This picture should
hold interest, although it is an old story
that has been told many times. Six reels.

—

Giacoma Bros., Crystal Theatre, Tomb-
stone, Ariz.

The Kingdom Within, with Pauline Stark
—Created no enthusiasm. Seven reels.

—

W. A. Clark, Jr., Castle theatre, Havana,
111,—General patronage.

Selznick
Society Snobs, with Conway Tearle.—Just

fair.—G. .1. Ritter, Regent theatre, Bogota,
N. J.—General patronage.

Reported Missing, with Owen Moore.—
This picture was not favorably received.

Long and tiresome. Star had a silly role.

Eight reels.—T. T. Castleman, Castleman
theatre. Waterproof, La. — Neighborhood
patronage.

By Right of Purchase, with Norma Tal-
madge.—Drew fair for an old one. Not
particulaily strong, either, as a picture, at

that.—G. J. Ritter, Regent theatre, Bogota,
N. J.—General patronage.

United Artists
One Exciting Night, a D. W. Griffith pro-

duction.—Th’s picture look ver.v well and
is quite a change from the ordinary run
of pictures. Bought very reasonable and
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made out fairly well on it. Eleven reels.—
Frank L. Snepherd, Majestic theatre, Big-
gar, Sask., Canada.
The Man Who Played God, with George

Arliss.—Very, very fine, but the small towns
take to it about as well as a “Turk” would
to water. Over their heads. George should
try the westerns. Seven reels.—Clark &
Edwards, Palace theatre, Ashland, Ohio.

—

General patronage.

The Three Musketeers, with Douglas
Fairbanks.—One of the best pictures ever
made and must say that it’s a credit to mo-
tion pictures. Pleased 100 per cent.—Geo.
Khattar, Khattar’s theatre, Sydney N. S.,

Can.

A Tailor Made Man, with Charles Ray.

—

Just fair. Ray needs the direction he got
under "The Paramount Banner.” Six reels.—Clark & Edwards, Palace theatre, Ash-
land. Ohio.—General patronage.

Disraeli, with George Arliss.—Very good
picture and w'ent over well here. Splendid
acting.—Frank D. Shepherd, Majestic the-
atre, Biggar, Sask., Canada.
Way Down East, a D. W. Griffith pro-

duction.—A well developed picture. One
that will please anyone. Many compliments
from patrons. Eleven reels.:—A. M. Morgan,
Victory theatre. Rule, Tex.

The Ruling Passion, with George Arliss.—Very good picture. Drew fair attendance.
Seven reels.—Frank L. Shepherd, Majestic
theatre, Biggar, Sask., Canada.

Suds, with Mary Pickford.—Poor picture.
Did not please one fourth of my patrons.

—

V. L. Adelman, Lyric theatre, Ashland, 111.—Small town patronage.

Universal
Ridgeway of Montana, with Jack Hoxie.

—

A little slow till about half way through,
then peps' up about as good as the average.

•—A. F. Jenkins, Community theatre, David
City, Neb.

Ridgeway of Montana, with Jack Hoxie,—
Hoxie in a northwestern drama which was
well liked by our patrons, with good shots
and scenes. Also was the introduction of
the famous Universal Ranch Riders that
are in support of Hoxie. Five reels.

—

W. A. Clark, Jr., Castle theatre, Havana,
HI.—General patronage.

Excitement, with Laura LaPlant.—This is

one time that Carl gave you the right tip
on a picture. Brothers, if you don’t get
behind this one arid boost it, the funeral is

yours. It’s got everything, thrills, comedy,
romance, love, and all that makes a good
picture. Five reels.—C. H. Bills, Opera
House theatre, Lenora, Kan.—Small town
patronage.

Excitement, with Laura LaPlant.—Well,
fellows, here is a real one for the tired
"fan,” in fact for all the “fans,” who are
tired of the “sameness” now found in most
pictures. If your people like something
different, such as nifty subtitles, snappy,
peppy satire “Excitement” is it, and as for
Laura LaPlant, she is simply great. She
awakened our peoide to the “steenth” de-
gree. Five reels.—Giacoma Bros'., Crystal
theatre. Tombstone, Ariz.

Riders Up, w’ith Creighton Hale.—A good
picture for the kind, but my audience does
not feel kindly to every religious movement

that is made to be Catholic and this seems
to be the go. This spoiled it for me. Of
course, in a Catholic community this would
be the thing. The race track scenes are
good and picture O. K., except, as stated,
my audience does not want any Pope stuff.
They are Americans at all times. How
about yours? Five reels.—C. V. Anderson,
Oak theatre, Oakdale, Neb.—General patron,
age.

The Galloping Ace, with .lack Hoxie.—

A

good offering of western type. Give Hoxie
better stories and less hokum and he will
be a real business getter for the small
town. Five reels.—C. H. Bills, Opera House
theatre, Lenora, Kan.—'Small town patron-
age.

The Galloping Ace, wilh Jack Hoxie.—An-
other good western. Hoxie and his white
horse are making good. He is one of the
best riders in the business today, and un-
like some other popular stars, he does not
pose, but is in action all the time. Six
reels.—R. Ross Riley, Wigwam theatre,
Oberlin, Kan.

The Night Message, with a special cast.—Classed as a melodrama. Not much to
it, will get by if you don’t promise them
too much. Five reels.—Alex Steel, Prin-
cess & Strand theatres, Farmington, 111.

The Phantom Horseman, with Jack Hoxie.
—A very good program picture.—Bert Sil-
ver, Silver Family theatre, Greenville. Mich.

Stolen Secrets, with Herbert Rawlinson.

—

A good picture with plenty of snap and
keeps them guessing until the end. Prints
in first class condition from their Kansas
City exchange. Five reels.—C. H. Thomp-
son, Opera House, Plattsburgh, Mo.—Coun-
try patronage.

Stolen Secrets, with Herbert Rawlinson.

—

A good mystery picture. First good Uni-
versal 1 have had in a long time. Pleased
well but did not draw. Five reels.—A1
Powell. Highland theatre, Guthrie, Okla.

Breathless Moments, with William Des-
mond.—Pair program picture. Some funny
situations. Desmond not popular here.
Six reels.—F. E. Sabin, Majestic theatre.
Eureka. Mont.—Small town patronage.

Hook and Dadder, with Hoot Gibson.

—

Fair program, but our patrons do not like
him in this class of picture as well as his
former ones. Five reels.—D. E. Fitton,
Lyric theatre, Harrison, Ark.—Small town
patrona.ge.

Hook and Dadder, with Hoot Gibson.—

A

good enough picture but did not please at
all on account of not being a western pic-
ture. We are off Hoot till he goes back to
western pictures. Six reels.—Johnson &
Lawson, IBeaver theatre, .Spencer, Idaho.

His Mystery Girl, with Herbert Rawlin-
son.—Just a program picture. Odd story.
Will get by for one day showing. Five
reels.—F. E. Sabin, Majestic theatre. Eu-
reka, Mont.—Small town patronage.

His Mystery Girl, with Herbert Rawlin-
son.—The only thing that got this one by
here was the comedy in it. Otherwise, not
much to it. Rawlinson has made much
better ones. Five reels.—J. W. Andresen,
Rialto theatre. Cozad, Neb.

The Darling of New York, with Baby
Peggy.—A nice little picture. Pleased a
good Saturday night crowd. The kids sure

come to see Baby Peggy. Six reels.

—

Johnson & Lawson, Beaver theatre, Spen-
cer, Idaho.

Drifting, with Priscilla Dean.—This lacks
a lot of being a special. It is, however, a
very good program picture and can be
bought reasonable. Pleased about half.
Seven reels.—H. E. Schlichter, Liggett
theatre, Madison, Kan.

Shootin’ for Dove, with Hoot Gibson.

—

Just the kind these people like. Pleased
kids powerful well, but print is bad in
places. Some is missing. Five reels.

—

.1. J. Enloe, Y. M. C. A. theatre, Hitchins,
Ky.—Small town patronage.

The Tlirill Chaser, with Hoot Gibson.

—

Will certainly disappoint Hoot’s fans. Not
the type of picture this star shines in.

People w.int to see him in westerns; hov.'-
ever, Carl wants to educate the public his
way and make them like Hoot in every
other kind of picture other than the type
that made Gibson a star. Six reels.—Alex
Steel. Princess & Strand theatre. Farming-
ton, 111.

The Clean Up, with Herbert Rawlinson.

—

Good enough for a double bill if run first

before many come in, which is very diffi-

cult these days. Five reels.-—T. A. Shea,
Palace theatre, IMcGehee, Ark.—Neighbor-
hood patronage

The Clean Up, with Herbert Rawlinson.
•—A real picture for a small town. My
patrons were all well pleased. Five reels.
—Earle J. Williams, Tivoli theatre, Kno.x-
ville. 111.

The Near Dady, with Gladys Walton.

—

One of the best things this “Queen of
Flappers” has ever done. Everybody
pleased. Am sorry she is out of pictures
temporarily. Five reels.—Geo. H. Koch,
Perkins theatre, Holton, Kan,—Small town
patronage.

Jack O’ Clubs, with Herbert Rawlinson.—'A dandy little Irish picture patterned
after those Irish Walton pictures. Should
please anywhere if you can get them in.

A dandy boxing match that looks real to
wind it up.—J. M. Boatwright, Radio the-
atre, Ozark, Mo.—Small town patronage.

Vitagraph
One Daw for the ’Woman, with Cullen

Landis.-—A nice little program picture with
plenty of action. Good flood scene in mine
as a hold is very interesting. Good cast
and well directed. This is a brand new
picture. Six reels.—W. A. Clark, Jr.. Castle
theatre, Havana, 111.—General patronage.

The Dove Bandit, with a special cast.

—

A very pleasing picture. Not a special, but
better than the average program. Business
very good. Six reels.—George Vaughan,
Grand theatre, Dunnville, Ont., Can.—Gen-
eral patronage.

The Dove Bandit, with a special cast.

—

A good photoplay with a poor cast. Some
very interesting scenes, but the actors are
terrible. Six reels.—M. W. A. theatre. Sol-
dier, Kan.—Small town patronage.

The Dove Bandit, with a special cast.

—

This picture was 100 per cent. Everybody
well pleased. Have been getting very good
shows from Vitagraph, and priced right, so
you can make a little money. Films in
good shape. Six reels.—L. J. Moritz, Con-
solidated Movie Show, Dana, Iowa.—Neigh-
borhood patronage.

Det No Man Put Asunder, with Lou Tel-
legen.—A very good picture that pleased all
who saw it, but did not draw for me. I lost
money on it.—George Vaughan, Grand the-
atre, Dunnville, Ont., Can.—General patron-
age.

Masters of Men, with Cullen Landis.

—

One of the best sea pictures ever made and
pleased at least 90 per cent, which is going
some. Eight reels.—Geo. Khattar, Khat-
tar’s theatre, Sydney, N. S., Can.

Masters of Men, with Cullen Landis.

—

Here’s’ a real one that won’t go wrong in a
small town. Vitagraph has some good
ones. Seven reels.—R. P. Davidson, Dream-
land theatre, Seneca, 111.

Pioneer Trails, with Cullen Landis.—

-

Pleased 100 per cent. One of the best that
we have ever played, and that is going
some. It has everything. Seven reels.

—

Geo. Khattar, Khattar theatre, Sydney,
N. S., Can.
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Warner Brothers
Broadway After Bark, with a special cast.
—This is a picture that will please any
audience. One of the best Broadway pic-
tures we have run. Eight reels.—Leachman
Bros., Pastime theatre, Woodward, Okla.—
General patronage.

Beau Brummel, with John Barrymore.

—

Here is a real picture if you cater to the
higher class of people. Barrymore is won-
derful in the role. Its directing is the best
I’ve seen In some time. However, it won’t
please the factory worker, the miner and
the farmer’s family. Ten reels.—H. E.
Schlichter, Liggett theatre, Madison, Kan.
The Gold Diggers, with Hope Hampton.—

•

I consider it a 100 per cent picture. Had
many good comments. One of my best pa-
trons, a Catholic priest, did not like it and
gave me a panning. Six reels.—George
Vaughan, Grand theatre, Dunnville, Ont.,
Can.—General patronage.

The Printer’s Devil, with Wesley Barry.—Not a good picture. Wesley is going
back. Pleased about 50 per cent. Six reels.—George Vaughan, Dunnville, Ont., Can.

—

General patronage.

The Printer’s Devil, with Wesley Barry.—This is as good as any of the other
Barrys. However, they are all a little
light. Seven reels. — Leachman Bros.,
Pastime theatre. Woodward, Okla.—General
patronage

George 'Washington, Jr., with Wesley
Barry.—Played this Decoration Day and
had good attendance and believe the audi-
ence enjoyed this impossible little farce.
Six reels.—Majestic theatre, Dallas, Ore.

—

All classes patronage.

Bncretia Ziomhard, with Irene Rich.—

A

good picture, but far from Warner Bros.’
best. Last reel very exciting. Seven reels.—W. D. Patrick, Strand theatre, Florala,
Ala.
The Bittle Church Around the Comer,

with a special cast.—While I couldn’t see
anything in this one to rave about, my
patrons just ate it up. Of course, my pa-
trons are always right, excepting when
they fail to come in, which they didn’t here.
The box office was very well satisfied. Six
reels.—A1 C. Werner, Royal theatre, Read-
ing, Pa.

Conductor 1492, with Johnny Hines.

—

Did better for us than any W. B. picture
except “Where the North Begins.” Thor-
oughly enjoyable all the way. Get behind
this; it will pay you.—G. J. Ritter, Regent
theatre, Bogota, N. J.—General patronage.

Conductor 1492, with Johnny Hines.

—

This is excellent entertainment, just what
the public wants, and we get so little of
this class. It pleased our people better
than “The Gold Diggers” or “Tiger Rose.”
Seven reels, good condition.—D. E. Pitton,
Lyric theatre, Harrison, Ark.—Small town
patronage.

Where the Noitli Begins, with Rin-Tin-
Tin.—A splendid picture that pleased every-
body (myself included) and brought them
back second night. Business very good.
Six reels.—George Vaughan, Grand theatre,
Dunnville, Ont., Can.—General patronage.
"Where the North Begins, with Rin-Tin-

Tin.—Splendid business in terrific heat two
nights. Excellent comments from fans.

—

A. R. Zimmer, Liberty theatre, Marysville,
Kan.—Mixed patronage.

State Rights
Blazing Arrows (Arrow), with Lester

Cuneo.—A good western that can be bought
right. Seemed to please here. Not a kick
on this one. Five reels.—E. A. Armistead.
Lyric theatre, Easley, S. C.

Chain Bightning (Arrow), with a special
cast.—A western, or rather outdoor picture,
that will get by satisfactorily. Five reels.—Lester S. Hess, Community theatre,
Chapin, 111.—Small town patronage.
The Daring Years (Equity), with a spe-

cial cast.—Just a fair program picture, and
a little draggy in spots. Don’t go strong
on this, as it won’t please more than 60
per cent. Seven reels.—H. B. Schlichter,
Liggett theatre, Madison, Kan.
Double O (Arrow), with Jack Hoxie.

—

Good in every way. The best Hoxie that
I have ever had. Print in good condition.
Five feels.—L. Deyo, Miers' theatre, Scho-
harie, N. Y.—General patronage.
The Hardest Way (Equity), with Fanny

Ward.—A French made picture and a very
weak sister. Miss Ward might have been a
big star once long ago, but she don’t mean
a thing today. Not a very logical plot,
and really not worth running at all. Six
reels.—R. Ross Riley, Wigwam theatre,
Oberlin, Kan.

Has the World Gone Mad? (Equity), with
a special cast.—Rather draggy story of the
jazz age. Would be very good if a reel or
two were cut out. Seven reels.—C. H.
Lynch, Gem theatre, Peoria, 111.—Neighbor-
hood patronage.

The Bariat Thrower (Truart), with
Pranklyn Farnum.—Pair western. Good
print from Specialty, Dallas. Five reels.—

•

S. G. Pry, Star theatre, Omaha, Tex.

—

Small town patronage.

The Bast Hour (Burr), with Milton Sills.
-—A real entertainment. Held interest
through best Sunday house this month.
Print good and can recommend this one.
Seven reels.—Bricker & Green, Gem the-
atre, Green River, Utah.

Buck (Burr), with Johnny Hines.—This
is a very good Hines picture and will please
where he is liked. Six reels.—C. H. Moul-
ton, Bijou theatre. Beach, N. D.—Small
town patronage.

The Man from New York (Arrow), with
Edmund Cobb.—About average western
program. Good print from Progress', Dal-
las. Five reels.—S. G. Fry, Star theatre,
Omaha, Tex.—Small town patronage.

On Time (Renown), with Richard Tal-
madge.—I wish they’d put this star in a
better production, as he is there with the
goods, but he doesn’t get the chance. Star
pleased; picture failed.—Martina Bros., Star
theatre, Dansville, N. Y.

Riders of the Baw (Arrow), with Jack
Hoxie.—Good picture. Book this picture
and you will please your patrons.—V. L.
Adelman, Lyric theatre, Ashland, 111.

—

Small town patronage.

Rounding Up the Baw (Sunset), with Big
Boy Williams.—Another western hero who
gambled and drank enough whisky in one
reel to make several men drimk. Why do
those westerns have to have a gambling
house and a saloon for a background? No
more of these kind for us if we know it.

Five reels.—Dinsmore & Son, Majestic the-
atre, Weiner, Ark.

Wanted By the Baw (Arrow), with J. B.
Warner.—A real “he man” western picture
with lots of hard riding, fighting and shoot-
ing, all for the love of a woman. Fair
entertainment for western fan.s. Five
reels.—W. A. Clark, Jr., Castle theatre, Ha-
vana, 111.—General patronage.

Short Subjects
righting Blood (P. B. O.), with George

O’Hara.—I ran this series on Monday night.
I bought the 24 reels and ran them, six
reels each Monday, and I find they are a
very good drawing card. I would advise
all you little exhibitors to book them and
run them on a special night, and they will
make money for you. Six reels.—P. W.
Quinlin, Ideal theatre, Chateaugay, N. Y.

Our Gang Comedies, (Pathe).—Personally
I can not get interested in these kid come-
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dies, but the patrons seem to like them and
that is what counts. Two reels.—Robt. L.
Anderson, Olympic theatre. Forks, Wash.

Cave Inn (Educational), with Virginia
Vance.—As good as the most of this com-
pany’s comedies are, is how rotten this is.

Fierce, terrible. One reel.—Geo. H. Koch,
Perkins theatre, Holton, Kan.—'Small town
patronage.

Cold Chills, (Educational).—A good com-
edy. Plenty of laughs', especially from the
kids. Two reels.—J. W. Andresen, Rialto
theatre, Cozad, Neb.

The Courtship of Miles Sandwich (Pathe),
with Snub Pollard.—A real comedy based
on “The Courtship of Miles Standish.”
Snub always pleases here. Print poor.
Two reels.—W. T. Waugh, Empress theatre.
Grundy Center, Iowa.—Small town patron-
age.

The Deckative ( F. B. O.), with Dan Ma-
son.—These Pop Tuttle’s' are not so good.
Don’t know why I run them. No laughs, or
very few, and prints rainy. Torn sprock-
ets. Pathe has the short stuff. Two reels.—H. H. Binions, Cozy theatre, Toledo, la.

Down in Jungle To-wn (Universal), with
Joe Martin.—A good animal comedy and
pleased all the kids and a good many
grown-ups. Film in fine shape and reason-
ably priced. One reel.—C. V. Anderson, Oak
theatre, Oakdale, Neb.—General patronage.

The Empty Stall (Universal), with Biliy
Sullivan. — Improvement over “Fiddlin’
Doll.” Not much to rave over.—F. E. Sabin.
Majestic theatre. Eureka. Mont.—Small
town patronage.

The Eskimo, (Fox).—A very poor comedy.
Two reels.—S. G. Fry, Star theatre, Omaha,
Tex.—Small town patronage.

Gas and Air (Pathe). with Stan Laurel.

—

Just fair. One reel.—G. F. Rediske, Star
theatre, Ryegate, Mont.—Small town pat-
ronage.

Girls and Records, (Pathe).—Mighty good.
Proved very interesting to all of our pa-
trons'. Shows girl champions in different
kinds of sport in action; tennis, golf, polo,
sprinting, hurdles and diving. One reel.

—

.1. H. Talbert, Legion theatre, Norwich,
Kan.—Small town patronage.

Going to Congress (Pathe), with Will
Rogers.—Not so bad for the grown-ups, but
is the “berries” for kids. They do not get
much kick out of it. Two reels.—W. H.
Goodroad, Strand theatre, Warren, Minn.

The Half Back of Notre Dame (Pathe),
with Snub Pollard.—If you want excitement
and thrills, play this one. It’s the hottest
two reeler I have ever had. Played it with
“Red Lights” and had them all holding fast
to their seats. Two reels.—A. F. Jenkins,
Community theatre, David City, Neb.

The Head "Waiter (Vitagraph), with
Larry Semon.—This is very tame for a
Semon, and we paid a big price for it for
our town. This is no better than lots of
the Aubrey comedies at half the price.

—

W. J. Shoup, De Luxe theatre, Spearville,
Kan.—Small town patronage.

Hold Everything', Yankey Spirit, Easter
Bonnets, and Ride ’Em Cowboy, (Educa-
tional).—Good comedies. Keep audience in
a chuckle most of the time.—R. S. Wenger.
Victory theatre. Union City, Ind.

Horseshoes (Vitagraph), with Larry Se-

COMING SOON!
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mon.— I have run every Senion comedy
made yet, except two. and this is the worst
lie has ever turned out, I am sorry to say.
Two reels.—Geo, H. Koch, Perkins theatre,
Holton, Kan.—Small town patronage.

Horseshoes (Vitagraph), with Larry Se-
mon.—Good, like all of his others. Semon
well liked here. Two rrels.—\V. E. Elkin.
Temple theatre, Aberdeen, Miss.—-Neighbor-
hood patronage.

Hot Water (Educational), a Christie com-
edy, with Neal Burns.—This is a good
comedy and sent them out with a pleasant
feeling. Two reels.—C. H. Moulton, Bijou
theatre. Beach, N. D.—Small town patron-
age.
July Days (Bathe), with Our Gang.—This

one has the funniest ending you ever did
.'-ee. Very good all through. Two reels.

—

F. E Sabin, Majestic theatre. Eureka, Mont.
—Small town patronage.

Newly Rich, (Pathe).—Here’s a real com-
edy. Good all the way. Two reels.—R. P.

Davidson, Dreamland theatre, Seneca, 111.

Nobody’s Darling (Universal), with Baby
Peggy.—This is a good Peggy picture.
Failed to get me anything, owing to bad
conditions of the roads. Peggy pictures are
not as good as her former ones.—W. J.

Shoup, De Luxe theatre, Spearville, Kan.—

-

Small town patronage.

On the Job (Fox), with the Fox monks.

—

Pleased all sizes, mostly kids. These come-
dies are good. Print the same. Two reels.

—Roy L. Dowling, Ozark theatre, Ozark,
Ala.
One Exciting Day (Universal), with Jack

Earle.—Just a two reel comedy. Nothing
to brag about but will pass. Two reels.

—

W. D. Patrick, Strand theatre, Florala, Ala.

Outbound (Educational), with Sid Smith.
—Jack White’s two reel specials haven’t got
a thing on tlris' one reel Cameo. Patrons
howled with glee. One reel.—.T. H. Talbert,
Legion theatre, Norwich, Kan.—Small town
patronage.
The Panic’s On (F. B. O.), with the De-

Havens.—Good comedy. These DeHaven
comedies are all quite good. Two reels.

—

J. W. Andresen, Rialto theatre, Cozad, Neb.

A Pleasant Journey (Palhe), with Our
Gang.—A real novelty comedy. 'The Gang
comedy still holds the audience in a roaring
mood. “Pleasant Journey’’ is from a dif-

ferent angle, .^n asset to any program in

any theatre, ’Pwo reels.—Silverman Bros.,
Strand theatre, Altoona, Pa.
Pop Tuttle’s Dost Control (F. B. O.), with

Dan Mason.—Very good. Last reel is a
riot. Two reels.—W. D. Patrick, Strand
theatre, Florala, Ala.

A Sailor Made Man (A. E.), With Harold
Lloyd.—Anyone who hasn’t played this is

missing one of the best comedies ever made.
Pathe furnished this program with “Zev
vs. Papyrus’’ and one reel “Wild and West-
ern.” It sure made a fine program. Don’t
have many reports, as only play four nights.
Two shows a week. Four reels.—E. C.

Hoadley, Square Town theatre, Brooklyn,
Mich.—Small town patronage.

Scorching Sands (Pathe), with Stan
I^aurel.—Av^erage single reeler; action in a
desert. Got some lau.ghs. Print pulled in

two; first time for a Pathe print to do
this with me. One reel.—H. H. Binions,
Cozy theatre, Toledo, Iowa.

The Shooting Star (Universal), with Billy
Sullivan.—This is the best of the three I

bought. Like “Leather Pushers” better.
Two reels.—F. E. Sabin, Majestic theatre.
Eureka, Mont.—Small town patroTiage.

The Sho-w (Vitagraph), with Larry Se-
mon.—If you want a real good comedy, get
“The Show” by Semon. This is full of
thrills. Buy it. A little high in price, but
very good. Two reels.—L. J. Moritz, Con-
solidated Movie Shows, Dana, Iowa.—Neigh-
borhood patronage.

Stage Fright (Pathe), with Our Gang.

—

Fair comedy. A few laughs. Two reels.

—

R. S. Wenger, Victory theatre. Union City,
lud.

The Steeplechaser, (Educational).—A real
comedy that made them laugh. The slow
motion is good. Print good. Two reels.—

•

W. T. Waugh, Empress theatre, Grundy
Center, Iowa.—Small town patronage.

Stung, (Pathe).—The bunk. Nothing to

it. Supposed to be a comedy, but failed to
find any. Two reels.—R. P. Davidson,
Dreamland theatre, Seneca, 111.

Uncle Sam (Educational), with Lee Mo-
ran.—O. K. Pleased a good house on Sat-
urday. Print O. K. Two reels.—Roy L.
Dowling, Ozark theatre, Ozark, Ala.

Wild and. Wicked (Hodkinson), with
Charles Murray.—Here is a comedy that
hits your funny bone and stays there.
Charlie Murray is always a hit here. This
comedy is something different, which is

saying a mouthfull. Two reels.—J. Lust-
garten. Arcade theatre, St. Paul, Minn.

—

Neighborhood patronage.

CLASSIFIED
ADVERTISING

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

THEATRE EQUIPMENT FOR SALE
FOR SALE: Two good picture machines:

Electric Sign worded “Lyric”; 575 chairs; 7 Good
Fans; 1 Good Picture Screen and all other equip-

ment used for a show. For sale at right price.

A. E. Berlin, Jr., Lyric Theatre, Rock Falls, 111.

EQUIPMENT FOR SALE
FOR SALE: Two Simplex Machines in Good

running order. Also 300 Theatre Seats in Good
condition. Will sell cheap. Address, Otsego
Theatre, Otsego, Mich,

FOR SALE: Moving Picture Equipment all

complete together with building in town of 1200.

This town has factory employing from 75 to 100
people the year round. This place is enjoying a

fine patronage and would not be offered for sale

if I was in a position to run it and did not have
other business. Only theatre building the town
has. If you are interested better write or call

at once as I am going to put a price on it that

will sell it. A. L. Davidson, LaForge, Wis.

THEATRE MANAGER AVAILABLE
CAN YOU permanently book “A LIVE WIRE”

picture house Manager or Assistant? Am expert
commercial artist with original publicity stunts
and can build and paint prologues creating box
office results. At Liberty September 10th. Gilt

Edge Reference, Address “JAY,” c/o Exhibitors
Herald.

Released by the

Producers Distributing Corporation

EACH PICTURE
IS SOMEONE’S
NEXT BOOKING
You fellows who read these re-

ports and gain a lot of good infor-
mation from them and never send
in any yourself, do you think you
are doing right by your brother ex-
hibitors?

There are times when a report on
a picture will save another exhibitor
a lot of grief, and other times will
make him more money. All you
have to do is to give your honest
opinion on every picture that you
run. Surely that isn’t too much
work for any one.

Boys, let’s get together and be
100 per cent in writing up every
picture that we run.— ALEX
STEEL, Princess-Strand theatres,
Farmington, 111.

—Reprinted from the HERALD
dated March 15, 1924.
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NEW FIRM TAKES
OVER PLAYHOUSE
AT TERRE HAUTE

“Billy” Sunday Tabernacle at

Winona Lake to Shozv Film
(Special to Exhibitors Herald)

INDIANAPOLIS, IND., June 24.—
The Liberty theatre at Terre Haute, Ind.,

which recently has been managed by
Ross Carver, now is being operated by
tbe Wabash Theatres Corporation, con-
sisting of a group of Terre Haute busi-

ness men. Papers filed yesterday in this

city state that the capitalization of the

corporation is $50,000. The directors are

John McFall, Paul Kuhn, J. P. McKib-
ben, H. E. Anderson, S. C. McKeen, Mr.
Carver and Ceorge A. Schaal. A 50-year
lease on the property was signed last

May by Mr. Carver. Mr. McFall is the

owner of the ground on which the de-
funct Consolidated Realty and Theatres
Corporation had a 99-year lease. He pur-
chased the theatre from receivership last

winter and announced at that time that

he would retain the property only tem-
porarily.

* * *

James Heaton, program director of

Winona Lake, Ind., has returned from
Chicago where he purchased two project-
ing machines to be installed in the “Billy”

Sunday tabernacle at the assembly,
where photoplays will be shown this sea-

son. The popularity of good pictures in

previous seasons has made the use of

the tabernacle necessary, as the audito-
rium formerly used was found too small
on picture nights. A fireproof booth is

under construction. It is suspended from
the steel frame and this plan will not
add any posts to cut off the view of the
screen. The capacity of the tabernacle
will make it the largest picture house in

the world by long odds, it is said.

* H: H!

Whether Indianapolis will be converted
into a miniature Hollywood probably will

be decided at a meeting soon of the direc-

tors of the National Screen Players, Inc.

The corporation, organized some time
ago by local business men has been drift-

ing since the financial failure of a motion
picture exposition staged at the state fair-

grounds last April. The aim of the cor-
poration was to build a screen city north
of Indianapolis. Two-reel pictures of the
parlor, comedy type were to be produced.
Should plans of the corporation be real-

ized, Joseph Levering will direct the pic-

tures. A star, who has not been selected,

was to be furnished by the Lee-Bradford
organization, distributors for the pictures.
The directors of the company are Harry
Rybolt, R. W. Lookebill, Daniel Tucker,
William Stroup, Mr. Ellis, L. B. Looke-
bill, B. B. Kirkbride, D. R. Speicher, R.
W. Langley and Charles Wulf.

* * *

The contract has been awarded for the
construction of a new motion picture the-
atre at Winchester, Ind. The theatre will

cost about $50,000 and will be of brick
construction with terra cotta trim.

TWO ST LOUIS
THEATRES PASS
TONEW OWNERS

St. Louis Film Board to Meet
Tzvice a Month During Summer
ST. LOUIS, MO., June 24.—One of the

most important realty deals of the past
few weeks in St. Louis was the sale of the

Juniata theatre, 3147 South Grand Boul-
evard, to the Stromwell Real Estate and
Investment Company controlled by Ben
Stromberg and Louis X. Ansell. The
property was sold by the Otecy Amuse-
ment Company, Frank Feurerbacher,
president. The Juniata was formerly op-
erated by the St. Louis Amusement Com-
pany but that company’s lease expired
on May 15 and was not renewed.
The Juniata for fifteen years has played

a prominent part in amusements in South-
west St. Louis. It was originally opened
by O. T. Crawford as part of his chain
of outlying houses. It is about a block
from Grand boulevard and Arsenal street,

the second largest transfer corner in St.

Louis.
Ben Stromberg several years ago oper-

ated the Delmar theatre, now owned by
Hector M. E. Paszemoglu, while Ansell
until recently was interested in the Var-
iety theatre on Broadway near Market.
Stromberg is president of the Stromsall
Real Estate and Investment Company
while Ansell is treasurer and general
manager. Extensive improvements have
been started at the Juniata and the house
will be re-opened in August.

Theatres Change Hands
Among the Chicago theatre changes of

the week is the transfer of the Monogram,
Marian and Casino theatres in the 35th
St. and Halsted neighborhood, formerly
owned by R. A. Healy. These passed
into the possession of Louis Laemmle,
brother of the president of Universal
Pictures Corp., on Monday. It is said the
deal involved $48,000. “Dick” Healy has
not as yet announced his plans.

KANSAS CITY IS
MECCA OF MANY
THEATRE OWNERS

Adv e rtis i n g Film Company
Adds to FIant Facilities

(Special to Exhibitors Herald)

KANSAS CITY, MO., June 24.—Hot
as the sun may get it apparently has no
ill affect upon the daily throng of out-of-

town visitors along Kansas City's film

row. And if the number of them to be

seen daily is any criterion of business con-

ditions out in the territory, things look

favorable for a good summer. Their
visits indicate that the houses will re-

main open and in the business of shopping
for pictures it is apparent that the thea-
tre men are preparing to line up some
strong product for the summer months.
A great many more than mentioned

were in town last week, but the following
were seen business-bent around the ex-
changes: Ben Levy, Hippodrome theatre,

Joplin, Mo.; Robert Holmes, Royal the-
atre, Emporia, Kans.; S. H. Harvey, Colo-
nial theatre, Pittsburg, Kans.; G. L.
Hooper, Orpheum and Isis theatres, To-
peka, Kans.; Edward Pesky, Penn thea-
tre, St. Joseph, Mo.; J. C. Allison, Eureka
theatre, Weston, Mo.; Charles and Wil-
liam Sears, Sears Circuit of Theatres;
Managers Kraft and Blackwell, Play-
house, Henrietta, Mo.; C. M. Pattee, Pat-
tee theatre, Lawrence, Kans.; C. O. Heil-
man, Palace, Enterprise, Kans.; Oscar
Reinart, Elite theatre, Humboldt, Kans.;
C. E. Terry, Royal theatre, Breen Valley,
AIo., and Mr. and Mrs. Mark Wilson,
People’s theatre, Chanute, Kans.

* * *

It is with a sigh of relief that Kansas
City exhibitors saw the final day of the
national Shrine convention pass by. With
streets jammed to capacity and parades
night and day, the theatre attendance, es-
pecially in the downtown district, failed

to measure up to standard.

[ELMER HARRIS
^niojie creator of
hrilliont comedy
drama ^ ^ —
PRODUCING A SERIES OF PICTURES

Srami
50 fiist-run pictures
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FRANK;

Tolj€y Cohen on Sunday, June 22. They
left immediately for Niagara Falls and a

honeymoon trip through the East.
* * *

W. W. Watts, of Springfield, 111., has
been confined to the hospital for the past
two weeks with a broken wrist. He was
struck by an auto and severely shaken up.

* * *

Frank Dudley, well known Illinois ex-
hibitor, is on a fishing trip in Wisconsin.

* * *

Harry Zink, Indiana salesman for Para-
mount, was married in Toledo, O., on Sat-
urday.

si« ^

And while we’re on the subject of wed-
dings might mention that Sam’l Lamasky,
popular shipper at the Vitagraph exchange
will be married on June 29.

F. O. Neilson and S. R. Moses, Vita-
graph salesmen, are wearing bonus smiles,

having won prize checks for the ten weeks
drive. * =)= *

Jack Stein, F. B. O. shipping clerk, is

on vacation.

F. B. O. screened its first super-produc-
tion, “Fools in the Dark’’ at the Eighth
Street theatre, June 16, to a crowd of de-

lighted exhibitors.
4: ^ ^

Harold Gollos, country salesman for
F. B. O., and Miss Ann Fein were quietly
married on Sunday, June 15, in Chicago.
They are now on their honeymoon.

* * *

Harvey Theatre Opens
The Fitzpatrick & McElroy Company

opened their handsome new theatre at Har-
vey, 111., on Thursday, with “The White
Moth.” The townspeople turned out in full

and despite a tent meeting, prayer meetings,
etc., the 1,000 seat house was full all eve-
ning. It is a credit to Harvey. The Garden
theatre, directly across the street has been
taken over by the Fitzpatrick & McElroy
interests.

* * *

The Messrs. Holland of Champaign, 111.,

have formed a booking agency and were in

town last week arranging for service. E. S.

Holland, manager, says they have thirty

houses lined up for Fall business.
* * *

I. Maynard Schwartz, manager of Edu-
cational Exchange, is all set for his trip

to California. He leaves on the 27th.
'

Jfs * *

Harry Corbett, manager of the Wood-
lawn theatre, is back from his vacation. In-
cidentally he recovered his auto, which
bandits stole when they robbed Harry of
$900 recently.

4: 4: 4:

Speaking of vacations Frank Flaherty,
Fox go-getter, is now up in Wisconsin
snaring “muskies.” He’s at Manitowish
with the family, and we can look for some
big fish stories upon his return.

* * *

F. N. Jones of the Fox forces has re-
signed and Mr. McVey, formerly of Bos-
ton, is now in Mr. Jones’ position.

* * *

A. W. Mitchard leaves this week for
his annual vacation, the Fox office advises,
and will be followed by Louis Dreher,
booker.

* *

S. J. Gregory & Co. have taken over the
Columbia, Family and American theatres,
Indiana Harbor, and the Hoosier, at
Whiting, Ind.

H: *

Harry Lorch, Hodkinson manager, and
Dan Roche, exploiteer, are going to put on
a campaign for “Miami” which opens at the
Pantheon, Senate, Stratford and Woodlawn
theatres, simultaneously.

* * *

Leo Landau, of the Alhambria theatre,
Milwaukee, is vacationing up in Wisconsin.

Illinois Motion Picture Theatre Owners meet in Peoria, 111., for business and banquet
at the Hotel Jefferson. Those who attended (left to right): Earl Johnson, Berwyn;
Sidney Selig, Chicago; Samuel Abrahams, Chicago; Ludwig Siegel, Chicago; Charles
Nathan, Peoria; L. H. Frank, Moline; G. E. Johnston, Sterling; Mrs. Ben Berve,
Rochelle; Ben Berve, Rochelle; M. Siegel, Chicago; Adolph Szold, Peoria; William J.
Sweeney, Chicago; John Koletis, Rock Island; Joseph Hopp, Rock Island; J. F.
Dittman, Freeport, and Mrs. J. F. Dittman, Freeport.

ICHICAGO PERSONALITIES i

AL LICHTMAN, general manager in

charge of distribution. Universal, was
in Chicago last Thursday and Friday, re-

turning to New York on Friday.
* * *

Jack Edwards, Universal exploitation

and publicity man, has secured a tie-up

with a number of local stores for his Jack
Dempsey-Royal typewriter ads. Photos and
one sheets are being used. Twenty-four
cities have been closed to use the displays.

* *

John Mednikow, salesman with J. L.

Friedman for seven and a half years, is

now selling short subjects for Universal.
* * *

Harry Phillips and Paul Bush have
resigned as Celebrated salesmen. Mr. Phil-

lips is with Selznick. Mr. Bush with Re-
nown.

J. R. M.^ ,
“Bill” Brimmer of First National forces

is on vacation, driving to Virginia.
* *

Jack Schwartz, salesman for First Na-
tional, is going to California with his

brother I. Maynard.
4^ * 4«

E. A. Eschmann, general sales manager
First National, was in town last week, con-
ferring with Mr. Seery.

* * *

R. C. Seery, district manager of First

National, is moving into his new $50,000
home at Kenelworth.

4s * *

Charles Kamp Married
The many friends of Charlie Kamp, of

the Ashland and Madlin theatres, are con-
gratulating him upon his recent marriage.

Charlie was united in wedlock with Miss

Released by the

Producers Distributing Corporation

THE
'OUGANIST

OF THE HUMAN

HEART

Reason 1924 “1925 *“

30 first-run pichnes



WURUj^ER WURI^ER WURj^ER
WORLDS LARGEST MUSIC MOUSE OVER 200 YEARS IN MUSIC STORES FROM COAST TO COAST

What
will Balaban & Katz
do?

What will Balaban & Katz do about music in their new

‘‘Uptown^- Theatre?

They all wanted to know.

The new theatre at Lawrence and Broadway, Northside,

Chicago, is to be one of the finest of the Balaban & Katz play-

houses— another Chicago and Tivoli— which will seat 6,500,

and is designed to be the most beautiful theatre in America.

For such a theatre only the finest of organs, of course.

Balaban & Katz have won their position of leadership

through keen business judgment and foresight. Their selec-

tion of the organ for their newest amusement palace was con-

fidently looked to as the right answer to the question: “What

is the right organ to buy?”

Balaban & Katz chose a Wurlitzer Unit Organ.

This will make their fourth Great Wurlitzer.

The first was bought for the Tivoli Theatre. The record

of the Tivoli W^urlitzer sold them their Cnicago W^urlitzer.

Results from the Tivoli and Chicago Wurlitzers sold the

Riviera Wurlitzer.

The individual and combined showing of the three Wur-

litzer Organs caused Balaban & Katz to choose their fourth

mighty Wurlitzer for the new uptown theatre.

There’s a Wurlitzer branch house near you. For recom-

mendations on your music problem, visit or write the nearest

one.



Hal Roach presents

A Feature

An Actual and Consistent Breaker

of Box-office Records!

“ ‘King of Wild Horses’ opened tremendous business Saturday with long lines

at box office all day Sunday. Looks like a long run for this one. All Los
Angeles critics unanimous in praise of the unusual novelty picture. Entire

program 100% Pathe.”

(Signed) Fred Miller, Miller Theatre, Los Angeles

“We broke the house record with ‘The King of Wild Horses,’ and it pleased
100%.”

Jefferson Theatre, Springfield, Mo.

“Congratulation^ on ‘The King of Wild Horses.’ Even better than ‘The Call

of the Wild.’ Great audience picture and business very good.”

E. C. Prinsen, Fond du Lac Theatre Co., Fond du Lac, Wfs.

“One of the best subjects I have ever played. It is a knockout, both from
the standpoint of the box-office and from the standpoint of pleasing our
patrons. Please quote me for a two-day return engagement.”

George Herzog, Orpheum Theatre, Manitowoc, Wis.

“This picture is very good and something different. Went over very well

here with houses exceptionally big. Had compliments from patrons.”

R. V. Baasen, Strand, Minot, N. D.

This Picture is one of the Real Big

Bets of the Year. Play it!

Pathepicture
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Sold in a series of twelve. One reel

each—released one every week.

Imagine the fun we’ll

have with these hysterical

historical characters:

WILLIAM TELL
COLUMBUS AND ISABELLA

BENJAMIN FRANKLIN
RIP VAN WINKLE

POCAHONTAS AND JOHN SMITH
ROBINSON CRUSOE

ANTHONY AND CLEOPATRA
OMAR KHAYHAM

PRE-HYSTERICAL MAN
SIR WALTER RALEIGH

PONCE DE LEON

Written and produced by Bryan Foy
(composer of the famous Gallagher
and Shean song) and Monty Brice.

RELEASED THRU

UNIVERSAL

Nationally Adver^

tised in the Satur^

day Evening Post.

The Big, New Idea
in Comedies

Here’s the inside dope on history—Show
your patrons what really happened when
Columbus discovered Ohio—when Wil-
liam Tell shot the wild apple (or was it an
apple)—and all the rest right down the

line. They are history gone crazy—18

karat gloom chasers. Hysterical history

knows nothing—tells all!—makes every-
body laugh. The Laughing Sensation of

the Year!
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The Merger of Metro-Goldvvyn and

Louis B. Mayer is history. As a news

story it landed on the front pages of

many important newspapers. As a business

Proposition its Strength and Significance is

now about to be felt by Theatre Owners.

Metro and Golciwyn have been two of the

greatest of our industry’s Procfucers anci

Distributors. Louis B. Mayer has been an

outstanding showman anci producer. The
three now combined make the Greatest all-

round Motion Picture organization to-day

—

bar none.

Great Stars have been joineci under one

banner — Great Directors and Authors as

well. Priceless story properties have been

united, and a network of Territorial Service

Stations has been perfected that means
Maximum Satisfaction to our customers.

Metro-Goldvvyn, in its great Union of

Strength, offers its 1924-25 product for play-

ing commencing with July. The releases for

the first months are graphically displayed

page by page. A list of subsequent produc-

tions is included. These pictures, save for

slight possible corrections, will follow later

in the season.

Shortly there will appear our completed

Booklet containing- the entire display of the

Metro-Goldwyn’s 1924-1925 productions.We
are proud of the merit of each single attrac-

tion in this truly astounding array of product.

We are confident that exhibitors will recog-

nize in Metro-Goldwyn’s first united offering

a new and Unsurpassed Power for Profit.

We believe unreservedly that henceforth the

exhibitors’ most Powerful and Dependable

Source of Picture Supply is Metro-Goldwyn.

PRESIDENT

METRO-GOLDWYN
Distributing Corporation
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has made a glorious picture from the

famous Broadway success. A thousand
avenging horsemen riding the wind like

a Fury. Fleroes of a death-defying race,

valiant for the love of their Sheik and
his fair white beauty! Again an Ingram
achievement that promises new money
records! Featuring the famous

RAMON NOVARRO
ALICE TERRY

Based on Edgar Selvvyn’s famous stage play. Photographer 'John F. Seitz. A MetrO'Qoldwyn Picture
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From Mabel Wagnall's

classic story—
THE ROSEBUSH OF
A THOUSAND YEARS

Adapted and Directed by

GEORGE D. BAKER

A MetrO'Qoldwyn Picture

The silver dawn creeps over Paris. In a quiet convent near

the metropolis a girl who has given unrestrainedly on the

Altar of Pleasure learns the gentle message of a Great Teacher,

the solace that comes to repentant sinners. “Revelation,” a story

of artist love from Mabel ^JC^agnall’s many editioned best-seller,

“The Rosebush of A Thousand Years, brings to audiences

Parisian Life such as the screen has never portrayed. A Modern

Miracle picture. A great attraction cast with great star names.

VIOLA DANA, MONTE BLUE
LEW CODY, GEORGE SEIGMANN

MARJORIE DAW
EDWARD CONNELLY
KATHLEEN KEY



adapted by

Lenore Coffey,

Albert Lewyn

"PIFTY editions of this

great novel have been

absorbed by the public.

Enacted by a star-studded

cast “Bread” becomes one

of the most stirring human
dramas in the annals of

motion pictures. Portraying

the everyday emotions that

are the experience in joy

and in tears of the millions!

A MetrO'Qoldwyn Picture

MAE BUSCH
PAT O’MALLEY

MYRTLE STEDMAN
WANDA HAWLEY
ROBERT FRAZER
HOBART BOSWORTH
WARD CRANE
EUGENIE BESSERER



of^ Tkc
0 'UrbcrvLLLcs
By Thomas Hardy

MARSHALL
NEILAN'S

classic production of Thomas Hardy’s

world'classic novel. Tess is a symbol

to humanity of the innocent woman
betrayed. Marshall Neilan has made
a smashing audience success. Look for-

ward to “Tess”. It is a landmark in

motion picture history.

Blanche Sweet

Conrad Nagel, StuartHolmes, George Fawcett

! Adapted by Dorothy Farnum. A Metro-Qoldwyn Picture



ADOLPH
MENJOU

JAMES
KIRKWOOD
MAE BUSCH

NORMA SHEARER

ROBERT FRAZEP

GEORGE
FAWCETT
WALTER
HIERS

A GIRL in love. A man in love, too, but he is married

^ to another, held by barriers of convention that are as

old as time. The girl resolves to stifle the great passion which

clamors for fulfillment. White of soul, she goes to re'

nounce her love. And then, exciting and dramatic, comes

a chain of amazing circumstance that brings in its wake a

great happiness for an unselfish devotion. A theme of

showman power, a production of beauty, a tremendous

cast of big time players.

Rejfinald E^arker's
du c-tiork.

of the story hy

MEREDITH NICHOLSON



J
UST Joy! Every flicker of the way. For every man,

woman and child who remembers happy romantic

days with Robinson Crusoe of old. Jackie Coogan, in

this modern variation, is supreme delight. Shipwreck

leaves him a sole survivor on an island of the Pacific.

He becomes a power among the superstitious blacks.

Then a sudden uprising and a scared, small boy in the

midst of hungry savages! Breathless suspense! Rescue

by United States Marines! Won’t they love it though.

Won’t they eat up the laughs and thrills. You can be

sure of it because this beloved junior star has never

given exhibitors a bigger attraction with which to

clean up positive profits.

By Willard Mack. Directed by Scott Dunlap

i&AN

A Metro'Qoldwyn Picture

Under the personal

supervision of

JACK
COOGAN, SR.



The Latin Quarter of Paris... mystery
lurks behind sealed shutters of gray

garrets... the slender, crafty fingers of an
Apache flick ashes from a cigarette...who
is she they call ‘‘The Red Lily”...? her fragile

beauty moves like a shadow across the
background of the fascinating slum...Nihlo’s

genius for the picture art, known to exhib-
itors in profit balances, known by one
great success after another, is now repeated
in this magnificent screen entertainment.

RAMON NOVARRO
ENID BENNETT WALLACE BEERY

ROSEMARY THEBY - MITCHELL LEWIS

Production of his own story adapted to the screen

by Bess Meredyth. A Metro-Qoldwyn Picture.

iSl£)L05



MARION

Scar of

“Little Old

Neic York’’

lES

Star of

When Knighthood

Was In Flower”

Directed by

ROBERT G.

VIGNOLA

Settings by

JOSEPH
URBAN

A COSMOPOLITAN
PRODUCTION

Adapted by Luther Reed
jrom CHARLES MAJOR’S Novel

TDLANDA
Direct to You From Its $2 Broadway Run!



AD Youth! Laughing through
•stained lips at Yestcr-IV J. carmine-

day’s conventions. What of Love in

this modern orgy of pleasure—what
of true devotion, clean and noble?
A girl answers. It is a gripping
message that rises above the hol-
low laughter of her gilded set,

a message for Today’s world.
The famous Broadway stage suc-
cess has now become a smashing,
dramatic sensation of the screen.

KING
VIDOR’S

prnchiction

The cast includes

ELEANOR BOARDMAN - WILLIAM HAINES

CREIGHTON HALE - PAULINE CARON
WILLIAM COLLIER, JR. - JAMES MORRISON

From RACHEL CROTHER’S Stage Success “MARY THE 3rd’’

O A Metro-Go Idwyn



baredbei^th thj

^1 pitiJiesIHH^. Fate, ^je .great stage succe^H
which Laaretie Taylor’s magnificent artistry was

kccfeiimed by packed houses has now become a

tremendous motion pis^re. LauBatte. Taylor re
peats in Ate ffes her sensational portrait of a wife

unjustly besniCTched by #ie accusation of infideHty,

battling agairst a hcBtile world for die right to live

a clean, happy Bfe. With Cference Badger’s sure

t
owledge of audience values in direction; enacfied

I

Laurette Taylor and a ^lendid supporting cast of

star names it has become an attraction which its

producers take sincere pride in o fFciilng to exhibitors.

A MetrO'Qoldujn Pictsre

LAUt\ETTE TATLOR

ir t if % --if, t i



CtiflOXOfyiZ^PRODUCTION
OF

U\S 4IOUR
directed by

KING VIDOR
Elinor GLYN Profits are balance sheet Facts!

The money-magic of this world-famous
author’s name was established in box-offices every-

where by “Three Weeks,” “Six Days” and other

Glyn gold-getters. “His Hour,” with a smashing

cast even surpasses her previous successes.

Aileen Pringle John Qilbert

Written for the screen and supervised by Elinor Qlyn

A Metro-Goldwyn Picture
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/^LIMB aboard thisschoon-

er of hilarity! Buster

(Record Buster) Keaton has

accounted for thousands of

laughs in packed picture

theatres. Roll them all into

one; then you’ll have some

idea of the howling fun quali-

ties in this great comedy.

Presented by

JOSEPH M. SCHENCK
directed by

DONALD CRISP

Story by

JEAN HAVEZ
JOSEPH MITCHELL
CLYDE BRUCKMAN

A Metro-Qoldwyn
Picture
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TN gay Seville...the guitar is hushed..laugh-

ter that sprang from a thousand cheering

lips is stilled. ..a handsome toreador lies

wounded on the turf of the arena...and he

whose crafty command made possible the

tragedy now sees in the prostrate hero the

son he thought long dead. Life, vigor, color

throb with magnificent tempo through this

dashing story of modern Spain, the thrilling

drama of a wronged soldier who becomes the

most feared bandit in all the danger-infested

mountain passes of the

land...Not since “Blood

and Sand” have exhibi-

tors been offered a more

vividly romantic attrac-

tion of the kind adored

by the public. Filmed

in Spain and America

by a Class cast of

players.

From the novel by Paul Gwynne

Adapted and directed by

TOM TERRISS
The cast includes

Pedro de Cordoba
Renee Adoree

A MetrO'Qoldwyn Picture



BLASCO IBA
ble The Fi.>ur Horsemen ot

Blood and
of beauty

i^brilliant

^Kvrought
IBs a soul

ini’

directed by

ROBERT Z.

LEONARD

A TIFFANY Production



PAULINE FREDERICK
CONRAD NAGEL
HUNTLY GORDON

MAE BUSCH

.liROBERT
VIGNOLA

Production

MRS.
PARAMOH

From the famous novel hy

LOUIS JOSEPH VANCE
Adapted by Julia Crawford Ivers

I
s any home safe from the slinking intrusion of “the

other woman?” She steals into happy married

lives with her irresistible call to forbidden adven-

tures, leaving behind her broken hearts and shat-

tered love nests. The story of “Mrs. Paramor” is a

story that has echoed into the lives of all husbands

and all wives. Louis Joseph Vance’s popular novel

is a throbbing heart drama of unflagging interest.

With the seasoned directorial hand of Robert G.

Vignola, known to exhibitors for “Knighthood”

and other successes; with a cast of star names; with

a production of unstinted beauty!

A MetrO'Qoldwyn Picture



Productions to follow
MARION DAVIES IN

“JANICE MEREDITH”
By Paul Leicester Ford with Hol-
brook Blinn, Harrison Ford, Tyrone
Power, Maclyn Arhuckle, Joseph Kil-

gour, George Seigmann, George Nash,
directed by E. Mason Hopper. A
Cosmopolitan Production.

“THE TEMPTRESS”
Blasco Ibanez’ exotic love-tale of the
eternal flame — and a woman who
tanned it. A Cosmopolitan Production.

“ZANDER THE GREAT”
Salisbury Field’s comedy that ran a

year in New York now being made
into a Cosmopolitan Production.

“QUALITY STREET”
James M. Barrie’s finest comedy-drama
that starred Maude Adams. A Cosmo-
politan Production.

“Never The Twain Shall Meet”
Peter B. Kyne’s thrilling, widely-
known novel of what happened when
the twain did meet. A Cosmopolitan
Production,

“GREED”
an Erich Von Stroheim Production

Two years in the making. From
“McTeague”, Frank Morris’ famous
novel with a spectacular cast. Adapted
by June Mathis and ErichVon Stroheim.

“THE MERRY WIDOW”
an Erich Von Stroheim Production

Mae Murray! in “The Merry Widow’’!
directed by Erich Von Stroheim! A
terrific combination, unique in film

history, that will make this Henry W.
Savage stage classic, by Franz Lehar,

Victor Leon and Leo Stein, a Goliath
screen success.

“HE WHO GETS SLAPPED”
a Victor Seastrom Production

Lon Chaney in a greater role than
“The Hunchback”, plus Norma Shearer
and John Gilbert. Adapted by Carey
Wilson from Leonid Andreyev’s sen-

sational play of a man who was
wronged— and found his revenge.

“MAN AND THE MOMENT”
an Elinor Qlyn Production

The pulse of the American public will

beat in double-quick time to Elinor

Glyn’s most thrillable story.

Jackie Coogan in “RAGS”
Another Willard Mack story that will

present the ‘jack’-getting Jackie in the

type of role that first endeared him
to world audiences.

Ramon Novarro in

“THE SCANDAL”
A story of Modern Spain with colorful

action and breathless amour. Frank
Borzage’s first production since
“Secrets”.

“MAN AND MAID”
an Elinor Qlyn Production

The most popular authoress never
wrote a story with more zip than this

one. Victor Schertzinger directing.

“THE SPORTING VENUS”
a Marshall Neilan Production

With Blanche Sweet, Lew Cody and
Matt Moore. Gerald Beaumont’s racy

Red Book serial.

“CHEAPER TO MARRY”
a Robert Vignola Production

Samuel Shipman’s Broadway success

that is up-to-to-day’s date - the story of

a couple who loved and married, and
another couple who loved and didn’t!

“TRUELOVE”
a Hobart Henley Production

Adolph Menjou, Conrad Nagel,
Eleanor Boardman, Hedda Hopper,
Edward Connelly and others in Ben-
jamin F. Glazer’s perfect picture story.

“SO THIS IS MARRIAGE”
a Hobart Henley Production

The “Three Weeks” lovers —Conrad
Nagel and Aileen Pringle— in another
triumph, by Carey Wilson.

“NOTHING TO WEAR”
a Hobart Henley Production

Olga Linick Scholl’s startling story of
ladies who have things to wear— and
ladies who don’t!

“DIXIE”
a Reginald Barker Production

With Barker’s punch that makes itself

felt at the box-office, backed up by a

star-strong cast. By Gerald Beaumont.

“THE GREAT DIVIDE”
The greatest of America’s drama suc-

cesses now a super-picture with Alice
Terry and Conway Tearle heading the
star constellation, directed by Regi-
nald Barker. By William Vaughan
Moody. Adapted by Waldemar Young.

“WIEE OF THE CENTAUR”
a King Vidor Production

Cyril Hume’s great prize-winning, best-
seller of the jazz generation, written
by one of it.

“WOMEN AND WIVES”
a King Vidor Production

Harvey Ferguson’s talked-of novel of
two kinds of women - and one kind
of man.

“WHAT WILL PEOPLE SAY?”
a Rupert Hughes Production

People will say this is the famous
author-director’s smartest picture, from
his own most popular novel

“BEAUTY”
a Rupert Hughes Production

One of Rupert Hughes’ best-known
stories that will make an unexcelled
screen play.

“THE PRAIRIE WIFE”
Arthur Stringer’s Saturday Evening
Post story of a hot-house flower who
mated with a man of the primitive'
Directed by Hugo Ballin with an all-

star cast.

“THE SILENT ACCUSER”
• a Harry Rapf Production

Gripping drama by Chester M. Franklin
and Frank O’Connor, directed by
Franklin. Eleanor Boardman and
Raymond McKee and the famous dog
star Peter the Great.

“THE SNOB”
a Harry Rapf Production

Helen R. Martin’s well-known novel,,

directed by Monta Bell. His first since
“Broadway After Dark”.

“THE SPAN OF LIFE”
a Harry Rapf Production

Sutton Vane’s famous drama success-

directed by Monta Bell.

ViolaDana in “Along Came Ruth”
By J. F. Fonson and F.Wicheler, adapted
by Holman Day. Directed by Eddie
Cline, with Walter Hiers, Tully Mar-
shall and Raymond McKee, in the cast.

Viola Dana in “The Beauty Prize’,
Nina Wilcox Putnam’s story of a man-
icure who got herself a limousine

—

and trouble! Directed by Lloyd
Ingraham.

In addition to those illustrated and listed above there will be one more production starring Mae Murray, one more Victor Seastrom Production, one-

more Frank Borzage Production starring Ramon Novarro, two Henry King Productions starring Dorothy Qish, two Jane Murfin Pictures, tu'o

more Buster Keatons Productions, and one more Rex Ingram to he chosen from “The World’s Illusion’’, “Toilers of the Sea”, “The Dead
Command” or “The Cigarette Maker’s Romance”.



^his complete announce’^

merit is on its way to you

y^IXTY-FOUR PAGE CATALOGUE outlining the gigaiv

a # tic production plans of Metro-Goldvvyn during the season

/ / 1924'25 is now complete. Never has there been issued a

/ / more important announcement to the trade. It is truly

'—

y

X the showman’s show book. The stupendous line-up of

money-making product presented in this catalogue justifies our

earlier advice to showmen to wait before dating! Again we sin-

cerely urge all exhibitors not to fill in a single date before read-

ing in detail about the first, united, history-making offering from

Metro-Goldwyn-Mayer. Write right now to Metro-Goldwyn,

1540 Broadway, New York City for your copy. It’s waiting

for you. Act now and be first to get the good things that

are coming from
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A smashing title, a creepy story of

the kind the fans just eat up and

a box-office star, supported by

such favorites as Fontaine La Rue

and Cleo Madison. A combination

that gives you a real money-getter

just at the time you need it most.

ASSOCIATED EXHIBITORS
Arthur S. K.ane • President

PHYSICAL O/STRIBUrOP.6
TN£ EXCNA /VG£. .

FORCICN REPRES£NTAr/V
S/DNEY CARREFT
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Real Money This Summer
Reports from all over the country
indicate “Men” is Pola’s greatest
made in America. Big enough to

be a Fall special. A love story of

Paris. Cast includes Robert W.
Frazer, Josef Swickard. Story by
Buchowetzki. Screen play by Paul
Bern.

SAM WOOD
Reduction

Motion Picture News says, “Set in

an air of class, ‘Bluff’ will attract

business because it has much ap-
peal for women. A good film to

offer as summer entertainment.”
From the story by Rita Weiman
and Josephine L. Quirk. Scenario
by Willis Goldbeck.

DOROTHY
DALTON
The Moral

inner
RALPH INCE

PRODUCTION

(T Q>aromou/il Q^tdure

“A very interesting and entertain-

ing picture and well worth playing,”

says William Noble, Capitol Thea-
tre, Oklahoma City (M. P. World).
Miss Dalton as a Parisian crook, the

type of role the public loves her in.

From the famous stage play, “Leah
Kleschna,” by C. M. S. McLellan.
Adapted by J. Clarkson Miller.

JESSe'l^LASKY PftESENT A HERBERT BRENON PRODUCTION

Produced by

FAMOUS PLAYERS-LASKY CORPORATION
ADOLPH ZUKOR. President

TJEW YORK CITY’ W S /W

Mats or electros of ads above at your exchange

“The Breaking Point,” by Mary
Roberts Rinehart, is proving as suc-

cessful as a picture as it was as a

novel and Broadway stage play.

Cast includes Patsy Ruth Miller,

George Fawcett. “One of the best

Paramount has offered this season,”

says Motion Picture News.
Adapted by Julie Herne and Edfrid

Bingham.

THEN THE
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in Q>arainounlQ>ictures

Nothing but fine reports from the

big first-run theatres that are

laughing at the heat with this pic-

ture. Produced from Clara Ber-
anger’s mystery-comedy (better

than “Grumpy”) with. May Mc-
Avoy, Malcolm MacGregor, Ricardo
Cortez, George Fawcett, Robert
Edeson and Ethel Wales in the cast.

S

New York audiences and critics are

raving over this marriage-mystery
hit. From the powerful Broadway
stage play by Michael Morton and
Peter Traill. Screenplay by An-
thony Coldewey. Besides Miss
Ayres, the big cast includes Edward
Burns, Cyril Ring, Craufurd Kent
and others.

They’ve been yelling for Moreno in

a Spanish role since the hit he made
in “The Spanish Dancer.” Here he
is as the dashing bandit-lover. In a
picture packed with excitement and
color. From the Broadway play,

“The Wildcat,” by Manuel Penella.
Scenario by Howard Hawks.

What better type of picture for

June than a big, crashing melo-
drama of the sea? The best ocean
thriller since “Down to the Sea in

Ships.” Story by Byron Morgan,
author of the Wallace Reid auto
pictures. Scenario by Bertram
Millhauser.

FAMOUS 40
Produced by

FAMOUS PLAYERS-LASKY CORPORATION
CECIL B.OE MILLE Direct:rC»n»ral

Mats or electros of ads above at your exchange
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OUR TERRITORIAI
Greatest in a GreatIndustry

^ cJ

meJjiqqest ddittle
SOL LESSER presents

oaby
1>e^g
^AeMiqktyJlmerican HeartSfory

CAPTAI
JANUAR

iyh clmt'CLE^RiclyanrHs

^^otO in its Stt^^Eoiitioyc^ Ci^ciiLation. 600^000

'loitk Hobart RoswoTthHfsneRicfi

,

HarryHMorey, Jjncoln Stedman
CLVL a. IBarbaraHennant

ijirected by EdwardK Cline
Froiuoed hy PRINCIPAL PICTURES' CORPORATION
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Who Jlre Jhandlif

Star in the Worl

The Men Behind the Pictures

Principal Pictures Corporation announces with pride the
following TERRITORIAL FRANCHISE HOLDERS to han-
dle our BABY PEGGY and HAROLD BELL WRIGHT
specials, which will be known as PRINCIPAL PICTURES
MASTER PRODUCTIONS. These men, powerful in the in-

dustry- because of their integrity and their reputation for fair

dealing, will have charge of ALL Baby Peggy and Harold
Bell Wright Master Productions. The first Baby Peggy Mas-
ter Production now is on the market and is ready for IMME-
DIATE BOOKINGS. It is CAPTAIN JANUARY. The second
one will be “HELEN’S BABIES,” for release October 5. The
first HAROLD BELL WRIGHT PRINCIPAL PICTURES
MASTER PRODUCTION will be “THE MINE WITH THE
IRON DOOR,” for September release.

These are our territorial franchise holders:
GENE MARCUS, owning and operating TWENTIETH CENTURY

FILM CO., of Philadelphia, serving exhibitors of Eastern Pennsylvania
and Southern New Jersey.

OSCAR S. OLDKNOW, owning and operating SOUTHERN
STATES FILM CO., with Exchanges in Atlanta, New Orleans and
Dallas, serving exhibitors of Georgia, Texas, Oklahoma, Louisiana,
Florida, Alabama, North and South Carolina, Tennessee, Mississippi
and Arkansas.

LOUIS HYMAN, operating the ALL STAR FEATURES DIS-
TRIBUTORS, INC., with Exchanges in San FrancisCO and Los Angeles,
serving exhibitors of California, Nevada, Arizona and the Hawaiian
Islands.

ALEX ROSENBERG, owning and operating DE LUXE FEA-
TURE FILM COMPANY, Exchanges in Seattle and Portland, serving
exhibitors of Oregon, AVashington, Idaho, Montana and Territory of
Alaska.

A. H. BLANK, owning and operating A. H. BLANK ENTER-
PRISES, with Exchanges in Des Moines, Omaha and Kansas City,
serving exhibitors of Iowa, Nebraska and Kansas.

HARRY GRELLE, owning and operating SUPREME PHOTO-
PLAYS CO., serving exhibitors of West Virginia and Western Penn-
sylvania; Exchange, Pittsburgh.

JULES WOLF, President, INTER-MOUNTAIN FILM EX-
CHANGE, Denver, serving exhibitors of Colorado, Utah, Wyoming
and New Mexico.

MORRIS KOHN, President, DEPENDABLE EXCHANGE, INC.,
serving exhibitors of Greater New York City, New York State and
Northern New Jersey; main office, 729 Seventh Avenue; Branch Ex-
change, 505 Pearl Street, Buffalo.

THOMAS SAXE, owning and operating MILWAUKEE FILM
CO., serving exhibitors of Wisconsin.

BALABAN & KATZ, owning SECOND NATIONAL PICTURES
OF ILLINOIS, 831 South ^Vabash Avenue, Chicago; serving exhibitors
of Chicago and Northern Illinois.

ROBERT LIEBER, owning and operating the H. LIEBER CO.,
of Indianapolis, serving exhibitors of Indiana.

PP^LOMAN film corporation, Minneapolis, handling Min-
nesota, North and South Dakota and Michigan Peninsula.

BIG FEATURES RIGHTS CORPORATION, Louisville, Col. Fred
Levy, president, handling Kentucky.

}\atch for Further Announcements

OFFlCEof DISTRIBUTION
1540 BROADWAYNEW YORK.
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R. WILLIAM NEILL PRODUCTION

“DESIRES OF MEN”

FOOLISHNESS PASSION

DESIRE

A POWERFUL DRAMA OF SOCIETY LIFE

DEALING WITH TRADITIONAL ARISTOCRACY

A son through his choice of love and marriage is declared an outcast and a sinner

against society. After years, the charming daughter of the outcast son, is confronted
by the sins of her father, through the DESIRES OE MEN.

SHOULD AN INNOCENT DAUGHTER PAY?
with

MARIE PREVOST
and a remarkable cast including

WILLIAM V. MONG, ANDERS RANDOLF, GEO. K. ARTHUR, RAYMOND McKEE, SIDNEY BRACY,
CARL MILLER, CLAIRE McDOWELL, DANA COLLINS and CALVIN CARTER

Available to State Right Buyers

GRAND ASHER DISTRIBUTING CORP.
1650 BROADWAY NEW YORK CITY
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—
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“Has all the ingredients
for success

—

—this is a first class picture that can be
safely booked in any theatre. It will give

the patrons unadulterated amusement.
It can truly be called a picture with an
all star cast. It will without doubt prove
a first class box office attraction.

It has all the elements that go to make
up box office pulling power and it

will not disappoint any audience.”

Exhibitors Trade Review

Rights Controlled
Katiorial. I^tctuve's Inc.j

Avenyey Z
'*

J.K. MCDONALD
presents His original stor^

A SEU=-MADE
BEN ALEXANDER LLOYD HAMILTON_ and _ _ _

and an all star cast including
MATT MOORE, MARY CARR, PATSY RUTH MILLER, SAM DeGRASSE
CHUCK REISNER, VIC FOTEL, DAN MASON, ALTA ALLEN, HARRY TODD, CAMEO.

Directed by

WILLIAM BEAUDINE _
AraM \folet CUike, Lex Neill.John Grer < -

5)becyni|^. ... Key June dn<r B.McGill \

'tm FIRST
>« NATION&L



too' 9'\°-he

GHT
'(O'^

\\

I But you can
please them'§aysJ^-J^‘JiOWland

in commenting upon the phenome —
nal success of FIRST NATIONAL'S
super special —

Abraham iincoin
J^spresented byAlS’RAYHOCKETT" Directed ' byMlip d^osen Scenario byRanees Sfiarion,

Enthusiastic patrons by the hundreds are
actually thanking exhibitors for showing it-

here's what one wrote

"behave just seen'Lincoln' and are al-
most speechless with emotion^What
a picture! Hitherto, our standai’d of
superlative Hlms was TheBIRTH of a
NATlON''Idm afraid that ABRAHAM
LINCOLN' has set a new h^-water
mark in our enthusiasm

"

Frederick William *Wile

uSt great entertainment.

ExhiMtor's ^*eatest instu*
ance for a big profit
next season - a signed
contract for all

FIRST RATIONAL WCTURtS
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The Strange Case
Of Rex Ingram
A case without parallel in this field

—and with but very few in any other

—is that of Mr. Rex Ingram.
Mr. Ingram, since the production of

“The Four Horsemen,” has been con-

sidered by the trade and by the public

as being in the very first rank of di-

rectors. He made a phenomenal suc-

cess and accomplished it in a very short

time. With his superb talent, backed
by a wide experience—although he is

still a very young man—a constantly

increasing prestige and distinction

seemed within his grasp, as well as the

accumulation of considerable money.
Yet Mr. Ingram, according to his

announced intention, will direct no
more pictures and will abandon the in-

dustry entirely. Likewise, he will no
longer be a resident of America but is

to make some place in far-off Algiers

his home.
Before becoming associated with the

making of pictures Mr. Ingram was a

sculptor and sculpturing seems to re-

main the subject closest to his heart,

because he now intends to concentrate

on that art, away almost entirely from
the world. in which he had quickly be-

come an outstanding figure.

Mr. Ingram’s few years in the pic-

ture business were profitable ones for

him and he now feels that the fortune

he has made will suffice for his require-

ments and without thought of making
more money he will be able to devote

himself to the artistic endeavor in

which he is so much interested.

Those who know Mr. Ingram will not

question his sincerity nor his genuine

conviction that the course he has

elected to follow is dictated by his tem-

perament, tastes and ideas of how he

wants to live his life. Yet many who
are interested in liis welfare will won-
der if he will find contentment and sat-

isfaction in an artist’s studio in Africa

after his hectic experience of the past
few years as a director of motion pic-

tures.

Regardless of how his adventure may
turn out it certainly will bear testimony
to his genuinely artistic bent of mind
and his devotion to the ideal of art.

If Mr. Ingram’s passing from the

scene of motion picture making is a

permanent one it will mean that the in-

dustry has lost one of its most promis-
ing artists, a man who doubtlessly

would have left an indelible imprint on
the history of the artistic advance of

the motion picture.

* * *

Modern Theatre
Conquers Summer
Modern theatre equipment and a

good choice of product will go a long
way toward lessening the seasonal as-

pect of the picture business.

As a matter of fact, theatre attend-

ance has gradually been becoming an

all-year ’round practice. With ade-

quate cooling and ventilating equipment
the inside of a theatre may be made
one of the most pleasant spots to be

found in any town or city. Uncom-
fortable sweltering may be avoided

entirely if the theatre has the neces-

sary apparatus and is properly man-
aged.

To encourage and make attractive

theatre attendance during the Summer
months amounts to a very substantial

aid toward the greater prosperity of

the business. Much has been done in

this direction but a great deal more can
be accomplished.

Except in isolated cases, there is no
longer any reason why theatre attend-

ance cannot be maintained in fairly

uniform volume throughout the year.

But it is not a question of the theatres

being handicapped during the Summer
months by the weather but rather a

question of competition. The oppor-
tunities of the public for amusement
and diversion during the Summer are

multiplied over those of the other per-
iods of the year. Outdoor sports and
amusements form a counter-attraction

against theatre attendance and al-

though the exhibitor is able to compete
for the business he must make a care-

fully planned and aggressive effort to

do so.

* * *

Organization Offers
Biggest Opportunity
A great deal has been said in recent

years about tlie necessity and value of

organization in business. Hardly any
of this, however, has dwelt particularly

on the necessity and value of organiza-

tion to the specific business of operat-

ing a motion picture theatre.

Yet, the operation of a modern mo-
tion picture theatre demands organiza-

tion of the most sensitive and efficient

type. And in this connection it is to

be noted that practically all of the con-

spicuous successes in the theatre field

have been in cases where great atten-

tion lias been devoted to the upbuild-

ing of competent organizations.

However small a theatre may be it

still must have an organization of some
kind and size. So the question is one

of concern to every theatre owner.
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Two Big
News Stories

Nothing has interested the

exhibitors and the trade as a

whole during the last six

months than the Metro-Gold-

wyn-Mayer merger and the re-

organization of W. W. Hod-

kinson corporation, which is

now known as Producers Dis-

tributing Corporation.

This week the HERALD
thoroughly “covers” these two

big stories which are of interest

to every theatre. A section

replete with illustrations de-

voted to the first official an-

nouncement of the Metro-

Goldwyn-Mayer organization

begins on page 35.

Beginning on page 55, the

HERALD devotes a second

special section to the policy

announcement of executives,

sketches of producers, stars

and directors and a detailed

summary of the product of

Producers Distributing Cor-

poration.

If it’s news the HERALD
has it— complete, accurate,

first.

Re-Takes

W ELL, everybody liked our Anni-
versary issue. It was a regular
super-production wasn’t it?

* *

We Progress

Saw five pictures last week and not
one of them had a subtitle

—“Came the
dawn— ’’

* * *

Too Many Mentioned

It won’t be much of an honor to say
your grandfather was nominated for
Democratic president in 1924.

4= 4= *

Our Weekly Laugh

“First in the field’’—Empy World.
Which field?

* * 4

Denies Merger

The rumor hounds were busy again
last week and Vitagraph had to announce
that it would not merge with Producers
Distributing Corp.

^

Let Them Rest Up
Well, the convention is over and the

Dark Horses can be turned out to pas-
ture for another four years.

* * *

Not in Yet

Speaking of bosses, however, we bet
on one called Hurry Inn, but he evidently
didn’t know what his own name meant.

* * *

Biz. Was Good

The day after the censors of Lawrence,
Mass, barred “The Temple of Venus”
froiti local screens, the trolley company
had to put on extra cars to Haverhill and
Lowell, where the picture was. shown.

^ 4* ^

All O. K.

A Chicago woman whose husband was
seeking a divorce because she spent her
time and money shopping for dry goods,
countered by saying he spent all his
money for wet goods, and the judges
decided they ought to patch up their
50-50 difficulties, after securing the ad-
dress from the husband.

* * *

Yours Truly

Valentino says he is anxious to go to-

California again. So are a lot of other
folks.

* 4: *

It’s Tuff

The Producers say they are not going
to increase salaries of actors for at least
three months—not over their prostrate
fountain pens. If the boys can’t struggle
along on $2,500 a week they’ve got to-

starve, that’s all.

_ Another Story

It is said Cecil DeMille’s film “Feet of
Clay” has nothing to do with a flapper
walking home from an auto ride.

* *

Big News of the Week
Sylvia Breamer is eating lima beans,,

potatoes and lots of bread in an effort to
regain 15 pounds, lost during her recent
illness.

* * *

J. R. M. signing off ’till next week
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Coming Conventions
July 1—Theatre owners of Mary-

land, Virginia and District of Col-

umbia opened convention.

July 7 to 11—M. P. T. O. of New
York State at Hotel Statler, Buf-
falo.

July 22—Theatre owners of

Rochester and Western New York
at Rochester.

August 19-20—M. P. T. O. of

Wisconsin, probably at Milwaukee.

Nihlo Commands
“Ben Hur” Work

(Special to Exhibitors Herald)

NEW YORK, July 1.—Metro-

Goldwyn offices here have been ad-

vised by cable from Marcus Loew at

Rome that Fred Niblo has been

placed in entire charge of all work

on “Ben Hur” and that it is expected

the picture will be completed in

October. The cable also states June

Mathis will remain with Mr. Niblo

until August when she will return to

the United States.

Nothing was indicated as to

Ramon Novarro succeeding George

Walsh.

Credit M. P, T, O. A,

With Removing Taxes
(Special to Exhibitors Herald)

PITTSBURGH, PA., July l.—Thea-

tre owners of Western Pennsylvania in

a resolution adopted gave full and un-

qualified credit to the M. P. T. O. A. for

the removal of the seat and admission

taxes and gave a vote of thanks to the

legislative committee of that organization

for its accomplishments.
A paragraph in the resolution states:

“Whereas, many of our members were
in touch continually with these activities,

and are possessed of the definite knowl-
edge that the legislative committee of the

Motion Picture Theatre Owners of

-America (and no other organization), is

solely responsible for the relief that has

come to us through the passage of the

tax bill, be it resolved, etc.”

Exhibitors Dismissed

On Blue Law Charge
Special from E. W. K.

BERESFORD, S. D., July 1.—Ryan

& Kundert, operating the Empress the-

atre were found not guilty by a jury

here of violating an ordinance passed

two years relative to Sunday theatrical

entertainment. The theatre men expect

to bring damage action against the city

should they be molested in the future.

The vote for acquittal of the charge was
carried on the first ballot.

Reformers here have been causing no
end of trouble for the exhibitors in the
past.

Both Western Missouri and
Kansas City May Join Allied

A. M. Eisner, Kansas City Leader, Predicts That War-
ring Factions Will Eventually Merge Into One

National Body
(^special to Exhibitors Herald)

KANSAS CITY, MO., July 1.—Although no official notification of the

meeting has been received at Kansas City yet, developments at the August
gathering of the Allied State Organizations in Kansas City will determine

whether or not two additional exhibitor bodies will become affiliated with

the Allied body. Formal acceptance of the invitation of President R. R.

Biechele of the M. P. T. O. Kansas for the Allied State Organizations to

hold the next meeting in Kansas City has not yet been received.

Executives Await Statement of Policies

The exhibitor bodies whose affiliations now are hanging in the bal-

ance are the Kansas City M. P. T. O. A. and the M. P. T. O. Western
Missouri. Complete reorganization of the latter body has not yet been
completed, although the work is well under way and probably will be

completed before the proposed meeting in August.
Should the policy of the A. S. O., outlined at Kansas City meeting,

harmonize with the sentiments of the two previously named organizations,

there probably will be no hesitancv in affiliation, according to A. M.
Eisner, president of the Kansas City

“I believe there eventually will be only
one national organization,” Mr. Eisner
said. “If organization among exhibitors
is to be successful there cannot be more
than one such body. I am confident that
it will be only a matter of time until

one of these national organizations will

merge with the other.

Depends on Politics

“Whether the Kansas City association
and the Western Missouri organization
become merged with a national body
through previous affiliation with the A.

S. O. or the present M.P.T.O.A. depends
upon the policies—definite policies and
not promises—to be outlined by the re-

spective organizations.
“We will await with much interest the

developments of tlie meeting of Kansas
Cit)’.”

Iowa
CH-ARITON, lA., July 1.—One hun-

dred and fifty active members were re-

ported to have been enrolled in the Iowa
Theatre Owners Association at its re-

cent meeting in Des Moines. The follow-

ing officers were elected;

President— P>, I. \"an Dyke, Des
Moines.

Secretary-Treasurer — E. P. Smith,
Chariton,

Executive Committee—N. C. Rice, Al-
gona; Leo Moore, Centerville; Eller

Metzger, Creston; Harry Hersteiner, Des
Moines; J. C. Collins, Perry; Joe Smith,
Ft. Dodge, and Ed Wegener, Valley Junc-
tion,

Plans were made for a big two day
convention in Des Moines in October
with several prominent men on the speak-
ing progranr. Reports of officers and
committees showed the organization to be
growing rapidly and in good financial

condition.

Wisconsin
MILWAUKEE, WIS.,_ July 1.—

A

friendly race for the presidency of the

M. P. T. O. of Wisconsin is expected at

the annual convention to be held -August

19 and :20. Fred Seegert, president, is

being urged to seek reelection, while there

is agitation down state to run F. J. Mc-
Williams of Madison. McWilliams was

M. P, T. O.
Wisconsin’s “favorite son” candidate for

president of the M. P. T. O. A. at Chi-
cago in 1933.
The program for the convention in-

cludes a banquet, at which exchange men
will be guests, and also the possibility
of a picnic. National Motion Picture
Week will be discussed, and non-theatri-
cal competition and the music tax situ-

ation are among the other points to be
brought up.

Ohio
COLLTMBUS, O., July 1.—Exhibitors

of the state are preparing for an active

campaign to carry the question of Sun-

day motion pictures to the people at a

referendum vote. A Legalizing Sunday
Afovies Committee with Judge Palmer
of Fairport Harbor was formed by the-

atre owners at Cleveland, and sent J. J.

Harwood, M. B. Horwitz, D. L. Schu-
mann of Cleveland; Sam Lind of Zanes-
ville; Lemotto Smith of Alliance; George
Fenberg of Newark and Joe Trunk of

Youngstown of Columbus, to attend a

conference called there by Martin G.
Smith. Armed with the recent court de-
cision against Sunday opening of motion
picture houses, the Lord’s Day Alliance
is attempting to speed up the closing of

every theatre in Ohio Sundays. Eleven
Canton exhibitors were arrested recently
for Sunday opening but were let off w'ith

suspended sentences.

Illinois

Joseph Hopp. well known exhibitor
leader, has been appointed organizer for

the M. P. T. O. of Illinois and will be-
gin the work of building up down-state
inembership at an early date. Illinois ex-

pects to have the strongest organization
in its history by fall.

Heads Schulherg Publicity
(Special to Exhibitors Herald)

NEW YORK, July 1.—Virginia T.
Morris, formerly with the publicity staff

of Preferred Pictures, has been placed
in charge of advertising and publicity for

the newly organized B. P. Schulberg
Productions, Inc.
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View of the ruins of the State theatre, motion picture house at Lorain, O., which was
caught in the path of the Saturday evening tornado. The State, managed by
Andrew Wagner, was the scene of the greatest concentration of death dealt by
the hurricane. Latest reports state that 100 bodies had been removed from the
debris. Fred S. Meyer, Palace theatre, Hamilton, O., writes: “The truth about
Lorain will never be known, nor the number of dead in the State theatre. Hor-
rible beyond description. You have no idea what I went through.” Photo by
International.

Clune Broadway Manager Says

He Was Not at Fault

Declares Objectionable Ad Was Printed Without His Ol^ay

And Promptly Withdrawn

M anaging director L. E. LUND, who was recently under
fire of the Association of Motion Picture Producers as the result

of his theatre, the Clune Broadway of Los Angeles, advertising
“Daughters of Today” in a sensational way tied up with the Loeb-Leopold
murder case, has written “Exhibitors Herald” declaring that he has been
done a grave injustice.

Lund states that the advertisement
was put in the newspapers without

his seeing it; that he had it cancelled
as soon as it was brought to his attention

and that the offending publicity man was
promptly discharged.

* *

His letter in full is as follows:

I have before me copy of article which appeared
in the Exhibitors Herald recently regarding the
publicity used here on “Daughters of Today.”

I believe it is the policy of the Herald to be
perfectly fair in all matters, and cannot bring
myself to believe that you would knowingly or
wilfully besmurge or cast reflection on any ex-

hibitor who has been in all branches of the busi-

ness since its inception, hence I am writing this

in fairness to us both.
Mr. Joseph Schenck, in his evident anxiety to

have his letter published, did not stop to write
all of the particulars in this unfortunate case.

The advertisement came to our publicity depart-
ment in the nature of a matrix furnished by the
distributors of the picture. The top lines allud-

ing to Loeb and Leopold were added to the same
by our press agent (whose services I have since

dispensed with), who was anxious to inject some
unusual publicity thrust to give the public an
idea of just what to expect from this picture,

which, being set on extremely short notice, the

usual formalities of checking the ads before going
to press was dispensed with, and both the house
manager and myself were very much dismayed
upon reading the ad in the morning paper and

we immediately recalled the same from the other
three dailies, and this ad did not appear again at
any time or in any of the other papers, as would
otherwise have been the case.

Mr. Schenck’s letter did not reach the writer
until five days after this ad had appeared, so it

was through no effort or interference on his part
or anyone else that this ad and style of advertis-
ing was immediately discontinued.
The writer has always been clean and con-

servative in advertising, and bears reputation
of being fair in all matters pertaining to the
operation of this business, and the publishing of
your article was quite unkind under the circum-
stances.

If Mr. Schenck had given you these particu-
lars in all truth and fairness, I believe you would
have given the matter different consideration, as
a business man, you doubtless realize that there
are things that occur in your office and your busi-
ness that do not always agree with your way of
thinking, nor your personal policy, and so it is in

my case, hence this letter, which I trust you
will give the same consideration and publicity
that you gave the one charging me with an of-

fense of which I was not responsible.

* *

W. C. J. Doolittle, president of the

Selznick Distributing Corporation, owner
of “Daughters of Today,” has issued a

statement that his company was in no
way responsible for the objectionable ad-

vertising.

Mr. Doolittle received a wire from the

Los Angeles Better Business Bureau,
asking if the Selznick Company had
sanctioned the advertisement. He states

that it had nothing to do with the prep-

aration of the advertisement and would
have done everything in its power to stop

it, had it known in advance such copy

was to aiipear.

Points Need of

Keeping Screen

Above Reproach
(Special to Exhibitors Herald)

KANSAS CITY, KAN., July 1.—In

a letter of confidential nature, mailed

from M. P. T. O. Kansas headquarters

this week by C. E. Cook, is a warning to

exhibitors to keep their screens above

reproach. An excerpt of the letter.

“.
. . . Don’t you think public opinion is a

necessity in this business? If you do, then lets

watch our step on semi-salacious picture titles and

themes which may be used by some producers

during the coming season.
.

“Do you not believe that, regardless of what

the producer makes, you are the one to suffer

unless you put a halt to these pictures? As good

business men we can’t afford to overlook the

lie reaction. Whether you know it or not, the

Motion Picture Theatre Owners of Kansas,

through the co-operation of you and the majority

of other Kansas exhibitors, have established a

reputation for attempting to keep the screens of

Kansas above reproach. Is it worth while to sus-

tain that reputation or we shall forget it and run

‘everything’ and ‘anything,’ just so it gets the

money into our box office. ... We either dis-

approve such pictures or we approve them and

plan to get ours while the getting is good. If we

approve them the result no doubt will be heart-

aches, and we must remember there always is

a tomorrow. ... •

. It is our conviction that the maiority

of the public is clean thinking, clean living peo-

ple, who enjoy clean, wholesome entertainment.

. . . Watch the pictures offered for sale. Watch

for suggestive titles. Remember the public doesn t

understand or care what the sales policy of some
companies are in attempting to make you buy

blocks to get a few good ones. The public judges

the -picture on an individual basis. Better check

up on the advertising, too. Sometimes it’s worse

than the theme. This is a great, worthy business.

Let’s keep it clean, regardless.”

Resort Houses in East

See Big Season Ahead
(Special to Exhibitors Herald)

ALBANY, N. Y., July 1.—With heavy
advance bookings at practically all ho-

tels and boarding houses in both the

Adirondack and the Catskill mountain re-

gions, exhibitors in summer resort towns
in this state are eagerly looking forward
to what is predicted to be one of the ban-

ner seasons. In the Adirondack moun-
tains, as well as in the Upper Catskills,

many of the resorts are already begin-

ning to show the influx of summer travel.

While all of these towns have a great

deal of tourist travel, they are so situ-

ated that thousands remain anywheres
from a week to a month with the result

that motion picture theatres in these lo-

calities play to big business during July
and August.

Watertown, N, Y,, Men
Plan Chain of Houses

(Special from C. A.)

WATERTOWN, N. Y., July 1.--

James and Aleck Papayanakos of this

city, former owners of the Olympic, Pal-

ace and Strand theatres who sold their

holdings to the Robins interest of Utica,
are planning to establish a large circuit

of theatres, it is reported.

They are said to be negotiating for the

lease of the Opera House in Ogdensburg
and plan to erect a 1500 seat theatre in

Herkimer.
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Films to Go Via Air
From Coast to Coast

New Air Mail Service Goes Into

Effect Today—Postal Head
Invites Usage

(Special to Exhibitors Herald)

NEW YORK, July 1.—An important

step toward improvement and facilitation

of film transportation was made today

with the beginning of a coast to coast

air mail service. Announcement of the

opening of this new branch of postal

service was received in a telegram by
Will H. Hays from Paul Henderson,
second assistant postmaster and carried

with it an invitation to the industry to

utilize this new and more speedy means
of transportation for film.

Operates Seven Days a Week

The service will operate seven days a

week on the following schedule. Planes

will leave New York at 10 a. m. eastern

time and arrive at San Francisco the

next day at 5:45 p. m. Pacific coast time.

Eastbound planes will leave San Fran-

cisco 6 a. m. Pacific coast time and ar-

rive at New York at 5:05 p. m., eastern

time, the next day. Stops are to be

made at Cleveland, Chicago, Omaha,
Cheyenne, Salt Lake City, and possibly

other points.

Mr. Hays in his telegram acknowledg-
ing news of the opening of the air serv-

ice telegraphed Mr. Henderson as fol-

lows:

Hays Wires Congratulations

“Acknowledging and thanking you for

your telegram announcing the establish-

ment of the New York-San Francisco air

mail service which will be available for

motion picture film. The post office de-

partment has made a marvelous step for-

ward and deserves and will receive from

the people of this country and from the

business interests that will now be so

much better served a quick appreciation

and a full recognition of the daring and
courage of the aviators of the department.

My heartiest congratulations to the de-

partment for establishing this service.”

No Studio Picked for

New La Marr Photoplay
(Special to Exhibitors Herald)

NEW YORK, July 1.—Sawyer-Lubin

this week corrected the report that the

Fox studios, New York, were to be used

for the production -of “Sandra,” the First

Barbara La Marr starring vehicle for

First National Pictures, Inc. Arthur H.
Sawyer, -'supervising' director announced
that no studio has been definitely selected

as yet but that one of the biggest in New
York will be engaged. “Sandra” goes

into production this week with George
Milford directing.

First National Will

Issue Semon Comedy
(Special to Exhibitors Herald)

NEW YORK, July 1.—First National

has arranged with Chadwick Picture

Corporation to issue the new, six-reel

Larry Semon comedy “The Girl in the

Limousine,” from Avery Hopwood’s suc-

cessful stage farce. This is Semon’s
first feature length come^.
Larry Semon and Noel Smith directed

the production for Chadwick pictures.

The scenerio' was prepared by Graham
Baker. First National will issue it this

month.

Paramount Defense Scores
In Testimony at St. Louis

Rival Managers Declare Competition f Is Free and
Open—Adjournment Taken to Oklahoma

City for July 2

(Special to Exhibitors Herald)

ST. LOUIS, MO., July 1.—Marked progress was made by Bruce
Bromley, chief defense counsel, in presenting Famous Players Lasky et al’s

side of the controversy pending before the Federal Trade Commission
through a week of testimony taken in the Federal Building, St. Louis, Mo.
An adjournment was taken late Saturday afternoon, June 28, to meet again
in Oklahoma City, Okla., at 10 a. m. on Wednesday, July 2.

Paramount Attorney Hindered By Objections

Facing the handicap of having the Government acting in the role of

prosecutor, judge and jury, much of the testimony that Bromley desired

to present on behalf of the defendants was overruled by Examiner E. C.

Alvord on objections by W. H. Euller and J. Hawkins, counsel for the
Commission. However, much of the testimony ruled out forms an excel-

lent background for an air-tight defense in the Eederal courts should the

controversy proceed beyond the Eederal Trade Commission, it is declared.

If the Commission decides that its

charges that the methods of competition
employed by the defendants “have a dan-
gerous tendency to create for the Famous
Players Lasky Corporation and its affili-

ated companies, a monopoly in the motion
picture industry in the greater portion of

the United States” are sustained by the

evidence it will order the defendants to

desist from the practice complained of.

The Commission has no legal authority

to enforce its findings, but may appeal
to court if the order is disregarded. In
the event of the latter course the presump-
tion of innocence would lie with the
defendants until the Government had
proven them guilty, whereas in the pres-

ent proceedings before the Federal Trade
Commission Examiner the burden of

proof favors the prosecution.

What Paramount Seeks to Prove
Through the witnesses called during

the six days of hearings in St. Louis,
the defendants sought to proof that:

There is free and open competion be-
tween the various distributing organiza-
tions in the St. Louis district.

Famous Players Lasky Corporation
does not dominate the local distribution

field, and in its sales methods differs lit-

tle from the other prominent film organi-
zations, exhibitors being permitted to pur-
chase one or more pictures in a block and
to run such pictures purchased within a
reasonable time after contracting for

same.
Also Famous Players Lasky organiza-

tion was forced to enter the first-run

theatre field in defense, so as to obtain
an adequate outlet for its big productions.

Forced by First National?

In this connection testimony was of-

fered to show that the First National
franchise holders in twenty-three key
cities dominated the first-run field, and
that elsewhere exhibitors had combined
to freeze out Paramount Pictures unless

they were sold on terms dictated by the

said exhibitor.

One of the star witnesses for the de-

fense was William Sievers pioneer St.

Loui.= motion picture exhibitor and re-

garded by some as the “Father of the

First National idea.” - Sievers was called

to the stand on Wednesday. He was or-

iginal owner of the Grand Central and New
Grand Central theatres in St. Louis and
the original holder of the Missouri fran-

chise of the First National organization.

He sold out his local theatrical interests

to Skouras Brothers in 1920. He had
opened the Grand Central theatre at
Sixth and Market streets in 1908 and the
New Grand Central, Grand and Luca
avenues in 1913.

Sievers testified that in 1914 he took
over the distribution of the Famous
Players pictures for Missouri under a one
year franchise, and that the following
year he became interested in another film
distributing organization that failed.

“Were you interested in any other film
enterprises?” Bromley asked.

“Yes, the following year we organized
the Leading Theatre Circuit. It was
intended to interest the leading exhibitors
in twenty-five key points but we got only
eleven into it,” he replied. He explained
that the purpose was to form an organiza-
tion of exhiUtors that would control their
own pictures.

Tells of Williams Trip
Counsel for the Commission vigorously

opposed’ the introduction of Sievers tes-
timony touching on the formation and
operation of his Leading Theatres Circuit,
but Bromley insisted that it was very
pertinent, since this body formed the
nucleus of the First National which was
organized at a meeting held in Hotel
Astor, New York, in March, 1917.
Sievers was also questioned concerning
the latter meeting and also the tour of
the country taken by J. D. Williams on
behalf of an exhibitors distribution plan
just prior to the First National organiza-
tion meeting. Sievers testified that nine
of the eleven members of the Leading
Theatres Circuit were charter members
of the First National, and that at the
Hotel Astor twenty-two exhibitors con-
trolling first-run houses in twenty-three
key points were granted First National
franchises.
He went into details concerning the

operation of the First National organiza-
tion, explaining that as holder of the
Missouri franchise he was called upon
to guarantee 3% per cent of the cost of

buying the negative and positive prints
of the pictures distributed, etc. Later
he said he sublet the Kansas City rights,

to Richards & Flynn theatre owners of

that city, including Jackson and eleven
other counties in the Northwest part of

the state. ’

,

In response to a question from Brorh-
ley, Sievers stated that the twenty-t\yo
original franchise holders of First Na-
tional were “all owners of the best mo-

{Continued on page 34)
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Industry Mixes Showmanship
And Hospitality at Convention
Novel Exploitation Stunts Amuse Delegates at the

Democratic Meet as P. A. ’s Do Their Stuff

—

Visiting Scribes and Families Entertained
{Special to Exhibitors Herald]

NEW YORK, July 1.—-“What’s this!’’ exclaimed a heated delegate

glancing hastily at a campaign button thrust upon him. “Who’s this guy
wants to be vice-president? Ain’t ever heard of him before. Tom Mix

—

let me see. Say, how do you get that way? He’s a ‘movie’ actor. Say,

don’t scare me like that. M’e’ve got enough ‘dark horses’ around here as

it is. Whew, it’s hot.’’

Obviously parabolical, the foregoing nevertheless doesn’t require much
of a stretch of the imagination in visualizing a number of surprises handed
delegates at the Democratic national convention by ingenuous film press

agents. This meeting is “duck soup’’ for them and a lot of delegates have
learned more about the meaning of the word showmanship and publicity

than they ever knew were connected with the words.

Delegates Enjoy Novelty of Situations

'I'he motion picture folks here are mi.xing hospitality and showmanshij)
for the conventionists. And everybody seems to like it. The delegates
can’t help cracking a smile between laying the platform planks every time
some P. A. sticks his hand into his bag of tricks and pulls out a new one
that gets a lot of publicity for some star or picture.

of the sheet is the caption “Vote the
Straight Universal Ticket. Carl Laem-
mle’s Platform is ‘Better Entertainment.’ ’’

Then followed a list of Universal Fall
productions. Below this are tables show-
ing each state, the number of its votes
and columns for the names of the candi-
dates. The score cards were also dis-

tributed to radio stores which handed
them out to fans. Jerome Beatty was the
father of this little idea and it attracted
a lot of attention and interest.

As another exhibit, the stunt of Glen-
don Alvine, publicity and e.xploitation

purve3"or for “The Ten Commandments”
stands out for obvious reasons. He sent
a copy of The Ten Commandments to-

gether with a handsome brochure of the
picture to each delegate with the sugges-
tion that The Ten Commandments be
incorporated as a plank in the democratic
platform.
The publicit}' side, however, is only one

phase of the industry with which the con-
vention folks have become acquainted.
The visitors have also learned that the
picture folks are a hospitable lot and real

entertainers.

Capitol Entertains Children

Last week 200 children of delegates at

the convention attended a matinee per-
formance at the Capitol theatre. Tickets
were distributed through the Woman’s
Committee of Nine and a royal show was
put on for the young folks.

The convention has brought corre-

spondents from newspapers all over the
country here and these are being given
the “glad hand” by the motion picture

industry. The Mayor’s reception commit-
tee has as the chairman of its motion pic-

ture delegation no less a personage than
Bert Adler, while on the motion picture

committee of the Newspaper Club are

J. M. Loughborough of Principal Pic-

tures and Joseph J. O’Neill of Will Hays’
office.

Broadway theatres have outdone them-
selves in their efforts to make the vis-

itors feel thoroughly “at home.” Man-
aging Director Joseph Plunkett of the
Strand theatre sent passes, good during
the time of the convention, to every cor-

respondent, and also took care of the

wives of the correspondents at all show-

Campaign buttons carrying an imprint
of the likeness of Tom Mix bearing the
slogan “For Vice-President” with the sig-

nature of the star are as thick around the
convention as confetti at Coney Island.

Some 50,000 were handed out. If adver-
tising counts for anything Tom will prob-
ably get a lot of votes.

“U” Puts Out a “Score Card”

The L’niversal publicity department
came through with a timely and intrigu-

ing tie-up in the form of a score card
tally sheet for keeping count of the votes

for the various candidates. About 100,-

000 of these were circulated. At the head

On the eve of the Democratic conven-
tion Governor A1 Smith of New York
visited the Tec Art studio where “The
Price of a Party” is being made for

Associated Exhibitors. Here he found
there was “hope” for him to be nom-
inated for the presidency—in fact, Hope
Hampton, a featured player in the pic-

ture.

SCORE CARD FOR DEMOCRATIC CONVENTION
Compliments of Universal Pictures Corporation

Carl LaemmU, Prtsidtttt

VOTE THE STRAIGHT UNIVERSAL TICKET
Cvl LAcmmU'* Platfonn b “B«ltcr EntorUtniBcnt”

u Exempli&cd by thete N«w UniTcnal Pteturc*

(XI ^ Sifnal Tpwet (X) Tlw Tunaetl (X) C*pt. Fautea* (X) L«vt anrf (Horr
(X) rVe RccUcm Ate (X) T>te Funaj Secret (X) Tbe Rmc •( Perb (X) Wine
(X) TheCebIrCirl (X) Butterfly (X) K—Tt- UiJraown (X) Tlie Tomede
AND JACK DEMPSEY IN THE RCHT A WIN PICTURES - A Snie. M Romentb Comedy Orwna.

New HempAiie
New lerter

New Mexico
New
Norik Cendu
Nertk Dakota

OW'
OblakvBa

Rkode Ulend

Dblrict of Celinobb

Reproduction of tally score card distributed by
Universal to pe.sons attendurg national Demo-
cratic convention.

ings. Similar action was taken by Hugo
Reisenfeld of the Rialto, Rivoli and Cri-

terion theatres, and by Wells Hawks,
personal representative of Mary Pickford.

At the Newspaper Club, through the

courtesy of Fox News, huge arc lights

were installed and motion pictures taken

of the distinguished guests. On Tuesday
evening Gov. A1 Smith and James J.

Walker visited the club and were taken

for the news reels. These pictures, to-

gether with news reel shots of the con-

vention, were shown at the Newspaper
Club Thursday evening, through the cour-

tesy of Fox News and the Associated

Motion Picture Advertisers, Jhe latter

supplying the projection facilities.

Scribes Visit Paramount Plant

Sixty newspaper correspondents visited

the Famous Players-Lasky Studios at

Long Island City, at the invitation of

Adolph Zukor. (Charles E. McCarthy of

Famous Players, handled this party.

Color Film Concern
Expands Facilities

(Special to Exhibitors Herald)

NEW YORK, July 1.—After having

met all requirements of the government
experts at Washington, A. G. Steen,

president of Sensitized Films, Inc., 1650

Broadway, New York City, announces
that his company has just closed a large

contract with the United States Govern-
ment for Powers Film.
Powers plant at Rochester, New York,

is now installing new machinery and
equipment for increasing capacity, and
also putting 'in special machinery for

tinting positive film base. Mr. Steen says

that in the very near future all the re-

quired standard tints will be available

in Powers Film.
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Woodhull Advises Against
Court Fight on Music Tax

Retiring President Tells New Jersey Exhibitors “Not
To Waste Money”—Says Relief Must

Come from Washington
NEW YORK, July 1.—One of the most successful business conven-

tions yet recorded in the motion picture industry was held at Asbury
Park last week by the Motion Picture Theatre Owners of New Jersey. An
entire absence of anything savoring of politics was the feature of the four

days g'athering which was confined entirely to business and social matters.

The convention closed last Thursday, the business session ending with
the election of officers and social features, winding up with a ball in the
evening in the grand ballroom at the New Monterey Hotel.

At the Helm in

New Jersey

Henry P. Nelson Joseph M. Seider

Picture Shortage
Seen on Horizon

Schenk Says Production of

Good Films Insufficient

To Meet Demand
(Special to Exhibitors Herald)

NEW YORK, July —In contrast to

reports of an ample supply of big and
outstanding pictures customary at this

time of the year, intimations are being

heard from several quarters indicating

that there will not be any oversupply of

big attractions. In fact Joseph M.
Schenck, in a recent statement pointed

out that production will have to increase

if supply is to meet demand.
Schenck produced some interesting

figures to hack up his assertions, pointing

out that production by the larger com-
panies must he greatly increased—just

about doubled. One of the reasons set

forth was the growing number of theatres

throughout the country that cannot exist

without high class product.

1. E. Chadwick, president of Chadwick
Pictures Corporation, who has made a

study of market conditions recently, con-

curs with Mr. Schenck in his review of

the situation. Mr. Chadwick also sees a

shortage of the bigger productions. His
organization has just arranged for the

distribution of three groups of three pic-

tures each.

Hammons to Reveal
Famous Comedy Star

Acquired on Coast
(Special to. Exhibitors Hemld)

NEW YORK, July 1. — That he has
signed a famous comedian who will make
a series of two-reel subjects for Educa-
tional was announced by E. W. Ham-
mons, president of the company before

leaving here for the West Coast to attend

the third annual convention of executives

and branch managers. Just who the

player is he would not reveal but said he
would do so on arriving in Los Angeles.
As Educational’s 1924-35 program now

stands, contracts have already been closed

for thirteen Mermaid comedies, ten

Christie comedies, six Juvenile comedies,
six Lloyd comedies, six Walter Hiers
comedies, six Bobby Vernon comedies
and six Tuxedo comedies in two reels,

and one-reel subject consisting of twenty-
four Cameo comedies, twelve Lyman H.
Howe Hodge-Podge, thirteen Earl Hurd
Cartoon comedies and the twice-a-week
issue of Kinograms, Educational’s news
reel.

As announced in last week’s Exhibitors
Hek.m.I), R. E. Woodhull of Dover, N. J,,

who has been president of the organiza-
tion for the past three years, declined to
again be a candidate and in his stead was
elected Joseph M. Seider, who for the
past year has been ebairman of the board
of directors of the organization and to
whom is given the credit for putting New
Jersey on a sound financial basis second
to no state organization in the country.
The full ticket as elected on Thursday
follows

:

President—Joseph M. Seider.

First Vice-President—Charles C. Hild-
inger.

Second Vice-President—Peter Adams.
Treasurer—William Keegan.
Secretary—Henry P. Nelson.

Board of Directors—For three years,
David Hemiessy, Pete Woodhull, Sidney
Samuelson; for two years, Ben Shindler,
Arthur Smith, Louis Rosenthal; for one
year. Si Fabian, Leo Jesowitz, Morris
Hirschbloom.

Membership 94 Per Cent

The report of Mr. Seider as chairman
of board of directors says that ninety-four
per cent of the theatre owners of New
Jersey are members of the organization
and that the treasury is in a flourishing
condition with ample assets to take care
of an exhausted program of constructive
work planned for the coming year. The
organization has a paid up membership
of more than three hundred.

In addition to the New Jersey exhibi-
tors there were many visitors from ad-
jacent states, among them being National
President Michael J. O’Toole, Sidney S.

Cohen and National Treasurer -Louis M.
Siegal, all of whom spoke at the banquet
held on Wednesday evening.

Retiring President R. F. Woodhull in

his report strongly urged the exhibitors
present to make every effort for the repeal
of the present blue laws which have
caused much trouble and loss to the
exhibitors in the state.

Woodhull on “Music Tax”

Touching on the music tax situation,
Mr. Woodhull said:

“This subject has prompted more ap-
peal for advice than perhaps any other.
I have used my best judgment in an
endeavor to help and after careful con-
sideration and observation of conditions
at Washington and around the country
have arrived at the conclusion that at the
present time the law is on the side of the
Society of Authors, Composers and Pub-
lishers. 1 do not believe that it was ever
intended for the interpretation that was
put upon it. but the fact remains that it

is there and must be observed until your
national officers with your help succeed in

securing an amendment to the copyright

law at our national capital. Some indi-
vidual exhibitors and state organizations
have engaged legal talent at a tremendous
cost, in other cases lawyers have fought
the issue gratis, but to date I have not
advised any members to waste their
money or the funds of this organization
and have even gone so far as to persuade
them to meet the demands of the society
on a basis of as fair a deal as possible.
While some may honestly differ with me
on the subject, I believe our only relief
is at Washington, and under no considera-
tion would 1 want any theatre-owner to
waste his money in court rooms through
any advice of mine.”

In announcing his decision not to again
be a candidate, Mr. Woodhull paid glow-
ing tribute to Mr. Seider, his successor,
and others who had worked so hard to
put the organization on its present satis-
factory basis. He said;

Praise for Joe Seider

“I would be an ingrate indeed were I

to close this recapitulation of the past
year s activities, if I did not express mv
sincere gratitude to Joseph Seider, the
chairman of the board of directors for
his untiring work, his unselfish contribu-
tion of his time and that of his office
force, and his constant desire to carry
out my every wish. And then there was
Bill Keegan, Dave Hennessy, Pete
Adams, Harry Manus, Ben Schindler,
Sydney Samuelson, Louis Rosenthal,
Arthur B. Smith and that human dynamo,
Henry P. Nelson, to whom must go the
credit for every pleasant moment that
you derive from this convention. I am
really sorry that I started to mention
names, because there are so many more
who were helpful and I trust that they
will not construe the omission as anv lack
of appreciation, because I would go the
extreme limit for any theatre-owner who
did the least bit for the furtherance of
organization.

“At the national convention at Boston,
Mass., your president was highly hon-
ored by being elected to the chairmanship
of the national board of directors. Mere
mention is made of this for the purpose
of declining, if offered, the state presi-
dency for the ensuing year. The duties
connected with my new office will take
me out of the state to a great extent and
you have many fine fellows who will fill

the office with credit. I pause for a
moment and pledge my allegiance to your
new president, whoever he ma^' be after
his election by the majority rule and
assure him and your new board of direc-

tors that I am on call whenever they
desire my help and that at anj^ time na-

tional and state affairs conflict. New Jer-

sey will get the preference if such a thing

is possible without sacrificing your in-

terests in a national way.”
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Baby Peggy Gets Hearty Ovation

On Arriving in New York
Boy Mayor of Gotham and Girl Scouts Among Those on

Hand—Mark. Strand to Show Her New Picture

{Special to Exhibitors Herald)

New YORK, July 1.—Baby Peggy, Principal Pictures star, whose
first great production, “Captain January,” by Laura E. Richards, will

be shown at the Mark Strand Theatre during the week of July 6th,

arrived in New York City with her parents and her sister, Louise, last

Thursday, and received a rousing reception.

A S she stepped off the Twentieth Cen-

tury Limited she was received by
Irving M. Lesser, vice president of Prin-

c i p a 1 Pictures
Corporation, and
then George
Bronz, the Boy
Mayor of New
York, wearing a
Father Knicker-
bocker costume.
George welcomed
her to the city.

Girl Scouts Lead
Parade

The next to
greet Baby Peg-
gy were the Girl
Scouts of New
York. A detach-
ment of them,
with a fife and

drum corps, was at the station, together
with a delegation of the Brownies, the
Junior Girl Scouts. They inducted Baby
Peggy into their order. The party then
went to Vanderbilt avenue and Forty-
second street, where there was more
cheering for Baby Peggy. The child pic-
ture star and “Mayor” Bronz entered an
automobile, and there was a parade up
Vanderbilt avenue to 45th street, over to
Park avenue and thence to the Ambassa-
dor hotel.

Baby Peggy rested at the Ambassador
during the day, and on Friday she went
to the Grand Central Station and met the
Six Brown Brothers, who returned to
New York after an absence of three years
and who are appearing at the Mark
Strand theatre during the week that Baby
Peggy is there. Delegations from the
Friars and Lambs were on hand, includ-
ing Fred Stone, Will Rogers and George
M. Cohan. They marched to the Mark
Strand theatre, where Managing Director
Joseph Plunkett received them.
Baby Peggy’s program while in New

York will be a busy one, but at the same
time her parents and Irving Lesser will
see to it that she does not go too fast a
pace. Mr. and Mrs. Montgomery, who
are “regular home folks” and believe in
rearing a child in the old-fashioned way,
permit Peggy to rise with the birds and
put her to bed at 7 p. m.

Will Entertain Children

During her stay here she will visit a

number of department stores and hold

receptions, among the stores being A. 1.

Namm, Brooklyn, and Best & Co. On
July 7 she will speak over the radio from
station WOR at Newark, and on the fol-

lowing day she goes to Bellevue hospital
to entertain maimed children.
On July 10 and 11 she will be in Phila-

delphia and be the central figure at a
series of “Sidewalk Parties” there. Baby
Peggy in “Captain January” opens at the
Palace theatre June 14th. Peggy will be

in Pittsburgh to attend the opening per-
formance of “Captain January,” and from
Pittsburgh she goes to Atlantic City.

Yale University Press

Completes Half of Its

Chronicles Schedule
(Special to Exhibitors Herald)

NEW YORK, July 1.—With the com-
pletion in the next few weeks of “Dixie”

and “The Eve of the Revolution,” two of

its Chronicles of America Photoplays now
in the course of actual production, the
Yale University Press will be able to an-
nounce that it has practically finished,

and in advance of its original schedule,
the first half of its program for the pro-
duction of this series of 33 American his-

torical picture plays aggregating one
hundred reels in length. So rapid has
been the work of the production depart-
ment in completing the first fifteen of
these pictures that a number of exhibitors
have not kept pace with its activities, with
the result that some of the films, while
officially issued during the last few
months, cannot be seen in the theatres
until next autumn and winter.

In making its plans therefore for the
completion of the remaining eighteen pic-

tures, on which much preliminary work
has already been done, the Yale Press
proposes to devote its time during the
next few months to research work and
the putting of the continuities into final

form instead of working simultaneously
as heretofore on matters of historical re-

search, the preparation of continuities and
the actual shooting of the pictures. By
thus delaying production for a period
until all of the preparatory work on the
films comprising the second half of the
series can be completed and Intensive
production resumed.

Saxe Theatres Builds

Own Scenery and Signs
(Special to Exhibitors Herald)

MILWAUKEE, WIS., July 1.—An
enormous saving has been effected by
the Saxe Theatre Operating Corporation

through the enlargement of its workshop
in Milwaukee.

Under the direction of Louis Orlove,
all scenery now used in Saxe’s twenty-
two houses is constructed in the shop,
whereas it was necessary previously to

obtain a good deal of it from New York.
The workshop has been equipped with

fire walls and all the apparatus necessary
for the construction of scenery of unusual
size.

All signs and displays also are painted
in there under Mr. Orlove’s direction.

Warner Distribution
For 1924-25 Closed

New Product Contracted for in

Every Territory Company
Announces

(Special to Exhibitors Herald)

NEW YORK, July 1.—Announcement
that all the product which Warner Bros,

will make during the season of 1934-25

has been sold in every territory in the

United States and in the commonly sold

foreign territories, is made by the com-
pany. The last deal and the financial

guarantees which go with each signature,

were obtained after the recent convention

at Hollywood.

The Warner Bros, sales line-up for the

season of 1924-35 is as follows:

Atlanta, Ga., Southern States Film Co., Oscar
S. Oldknow, president; Boston, Mass., Franklin
Film Co., Wm. D. Shapiro, president; Toronto,
Can., 1205 Royal Bank Bldg., Regal Films, Ltd.,

Phil Kauffman, general manager, branch offices in

Montreal, St. John, Winnipeg, Calgary, and Van-
couver; Chicago, 111., Film Classics of Illinois,

Edwin Silverman, manager; Cleveland, O., H. L.

Charnas, president, branch offices in Pittsburgh,

Detroit, and Cincinnati; Dallas, Tex., Specialty
Film Co., W. G. Underwood, president, branch
offices in Oklahoma City and Little Rock; Kansas
City, Mo., Film Classics of Kansas City, Inc.,

A. L. Kahn, president; Des Moines, la.. Premier
Pictures Exchanges. Inc., H. M. Weinberg man-
ager; Milwaukee, Wis., Tunstall Film Exchange,
Inc., E. G. Tunstall, president; Minneapolis,
Minn., F. & R. Film Co., J. F. Cubberly, gen-
eral manager; New York City, Apollo Exchange,
Bobby North and Henry Siegel; New Orleans,
La., Creole Enterprises, L. M. Ash, general man-
ager; Philadelphia, Pa., Independent Film Corp.,
L. Berman, president, branch office in Washing-
ton, D. C. ; St. Louis, Mo., St. Louis Film Ex-
change, Inc., Harry Hynes, manager; San Fran-
cisco Gal., George A. Oppenheimer Inc., Morgan
A. Walsh, manager, branch office in Los Angeles;
Seattle, Wash., Film Classics, Inc., L. K. Brin
Brin, president, branch office in Butte, Mont.;
Denver, Colo., Kwality Pictures, L. T. Fidler,
manager Gaumont Co., Ltd., 6 Denman St., Pic-
cadilly Circus, will distribute the Warner product
in Europe.

Universal Preparing
To Move Offices to

LargerNew Quarters
(Special to Exhibitors Herald)

NEW YORK, June 24.—Universal

Pictures Corp. which has had its home
office at 1600 Broadway for so long as to

be a landmark of the district, is prepar-

ing to move and new quarters are now
being re-arranged to suit its require-

ments.

The move will be made some time be-

tween now and fall and the new home of

Universal will be in the Hechscher
Building at the corner of Fifth avenue
and 57th street, a lease having been
signed last week for two floors of the
big building with a floor area of 25,000
square feet.

The new home of Universal will be
away out of what is now considered the
film district, and in this move the com-
pany is following a precedent established
fourteen years ago. At that time the
film district was between Fourteenth and
Twenty-Third streets, and when Univer-
sal moved to 48th street and Broadway,
it was generally considered that it was
moving out of the film world.

Heads Paramount Exchange
CINCINNATI, O.—M. H. Greenwald, formerly

salesman in this territory, has been appointed
manager of the Paramount Cincinnati exchange.
He succeeds M. A. Milligan, recently promoted
district manager.
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First Run Situation Arouses
Interest of Theatre Owners

‘‘Herald’’ Presents First of Series of Articles on
Ownership and Policy of Leading Theatres

in Various Sections

Answering the request of many readers as to just what the first run
situation is in the various big cities of the country, Exhibitors Herald
presents this week an interesting survey of Kansas City, Mo., and Des
Moines, la., gathered by specially selected correspondents.

Exhibitor Wants to Know
The many communications the Herald has received on the subject indi-

cate that the theatre owners of the country are anxious to be completely in-

formed as to the first run situation.

In presenting the series, the Herald is simply attempting to give its

readers the most accurate information available.

Samuel Goldwyn (left) and Abraham
Lehr, who has been engaged as pro-
duction manager for Mr. Goldwyn and
George Fitzmaurice, who are producing
for First National.

Lehr Is Made General

Manager for Goldwyn
Fitzmaurice Activities

(Special to Exhibitors Hemld)

NEW YORK, July 1.—Abraham Lehr
has joined Samuel Goldwyn in the capac-

ity of general manager of all the Samuel

Goldwyn and George Fitzmaurice pro-
duction activities. Mr. Lehr is en route
to the East to establish contact with the
officials of First National and to complete
arrangements for the purchase of some
new novels and plays under consideration

by Mr. Goldwyn and Mr. Fitzmaurice for

future production.
Seven years ago Samuel Goldwyn in-

troduced Mr. Lehr into the picture in-

dustry and found him readily adaptable to

the production end of the profession.

Mr. Lehr is credited with the introduction
of many plans for the efficient handling
of production units.

Not only will Mr. Lehr’s activities em-
brace the Goldwyn-Fitzmaurice produc-
tions and those in which Mr. Goldwyn
alone is interested, but it is understood
expansion and growth were determining
factors of the new alliance.

No Election Gloom
Among Theatre Men

Al Lichtman Finds
(Special to Exhibitors Herald)

NEW YORK, July 1.—Theatre own-
ers in the middle west do not fear the

fall election period according to Al Licht-

man, general manager of Universal ex-

changes who is back in New York from
a visit to that part of the country. He
says that exhibitors are decidedly opti-

mistic and have their eyes open for big
pictures for the coming months.
He declares that conditions are good

with few exceptions, one of these being
the Des Moines territory where things
are below normal.
While business is generally a little off

at present it is still above the same period
for last year business men and retailers
Mr. Lichtman visited asserted.

In Des Moines, Iowa, the Des Moines,
Strand, Rialto and Capitol are all rated
as first run theatres. All are owned by
A. H. Blank, who is also a director of
First National Pictures.

Situation in Des Moines
The Des Moines and Strand show prac-

tically the entire line of First National
and Famous Players. The four houses use
a large amount of Metro and Goldwyn
product.
The Capitol was run as a vaudeville and

picture combination for several months
after opening; then went to pictures ex-
clusively and now is closed until fall.

The Rialto has had a varied career but
at the present time is showing first run
pictures.

Situation in Kansas City

The report from Kansas City was re-

ceived in tabulation form and is as fol-

lows:
Liberty Theatre—Plouse leased by Uni-

versal for one year. About 90 per cent,

of pictures played are Universal. Owned
by Samuel Harding, Kansas City.

Newman Theatre—Paramount owns a
minority interest in this house, as was
disclosed in the federal trade investiga-
tion, and about 80 per cent of pictures
played are Paramount. Controlled by
Frank L. Newman.
Royal Theatre—Frank Newman pre-

sumably has full control of this house, the

Pay for Drinks;
Show Is Free

(Special to Exhibitors Herald)

ANTWERP, N. Y., July 1.—

A

stunt that smacks of pre-prohibi-
tion days when a schooner of brew
entitled the purchaser to all the
free lunch he could park under his

belt is being tried out under some-
what different circumstances at
Alexandria Bay, N. Y., by Claude
Ellis. Mr. Ellis has opened an open
air theatre. Admission is free. On
the inside are tables and chairs
where soft drinks, ice cream, etc.,

are served. Like the stein of old
these commodities command a price
but the privilege of viewing the
show is free.

In a nutshell, Mr. Ellis’ plan is

to sell enough soft drinks and ice
to enable this end of the business
to support the free pictures. Your
correspondent couldn’t find out if

he has a cover charge because “His
Nibs” was very busy at a game of
“Rhummy.”

pictures played running about like this:

Paramount, 60 per cent, Goldwyn 20 per
cent, Pathe 10 per cent; all others, 10 per
cent.

Mainstreet Theatre—A First National
franchise holder, about 90 per cent of pic-

tures being First National. Owned by
Orpheum circuit.

Pantages Theatre—About 70 per cent
Metro pictures used in this house. Occa-
sional F. B. O. production and remainder
from the open market. No contract or

agreement is known to exist with Metro,
all pictures presumably being bought on
the open market. House owned by Pan-
tages circuit.

Globe Theatre— (First run most of the

time, but occasionally plays a second run
if it is big enough)—About 90 per cent

F. B. O. and Vitagraph, with an occa-
sional Metro picture. House is a member
of Interstate Vaudeville circuit.

Apollo Theatre— (Suburban house
which averages about 95 per cent first run
and remainder first suburban run)—F. B.

O. and Vitagraph get about 90 per cent of

this business.

Selling Plan on Its

Specials Is Favored

First National Says
(Special to Exhibitors Herald)

NEW YORK, July _1.—The plan of

First National to show its four big spec-

ials for extended runs in picture houses

rather than via roadshow and in dramatic
houses is meeting with approval from
exhibitors the company states. Indica-

tion of this is borne out in heavy book-
ings accorded the first three now ready
for showing, namely “Secrets” with
Norma Talmadge; “Abraham Lincoln”
and “The Sea Hawk.”

“Secrets” has had runs at a number
of prominent houses at increased prices

while “Abraham Lincoln” opens an ex-

tended engagement at the Stanton the-

atre, Philadelphia July 7.

Frank Lloyd’s production of “The
Sea Hawk” opened at Balaban & Katz’s
Roosevelt theatre yesterday. “The Lost
World’ and “Sundown,” the other two
specials will get under way soon.

Lusk Goes to Coast
(Special to Exhibitors Herald)

NEW YORK, July 1.—Nqrbert_ Lusk
who has been handling publicity in the

New York office of Thomas H. Ince,

has been transferred to the studios at

Culver City, California to take general
charge of publicity for the Ince organi-
zation.
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Trouble Arises Over Announce-

ment of Grand-Asher
Directors and Producers Clash When Statement Appears-

Warner Bros, and Metro-Goldwyn Have Directors

Under Contract

By HARRY HAMMOND BEALL

Hollywood, July l .—

a

breach in the cordial relations that have
obtained between the Motion Picture Directors association and the

Association of Motion Picture Producers seems imminent as the

result of announcements made to the trade, concerning the launching of

production activities on the part of the directorial organization. What
the producers object to is the advertising by Grand-Asher that features

would be made by Directors already under long-term contracts to estab-

lished studios.

Warner Bros, and Metro-Goldwyn-Mayer are making the principal

protests because of the fact that Harry Beaumont, William Beaudine and
Phil Rosen, all under contract to Warner Bros, and Reginald Barker,
directing exclusively for Metro-Goldwyn, have been named in the adver-
tisements.

SIl) SMITH, comedian, is suing Grand-
Asher for $75,000 damages for l)reach

of contract.
^ ^ ^

Sam Goldwyn entertained members of
the press with a luncheon on the “Potash
and Perlmutter” set at United Studios re-

cently and an-
nounced the change
of the title to “In
Hollywood with
Potash and Perl-

mutter.’’ Director
.A.1 Green and all

of the all-star cast

were on hand to

entertain the jour-

nalists and a scene
with full Montague
Glass dialogue was
enacted by Alexan-
der Carr, George
Sidney, Betty
Blytbe and Lillian

Hackett for their

benefit.

^ ^

Hollywood is to

have a motion pic-

ture club building
at which every or-

ganization of the industry can have offi-

cial headquarters.
He ^ jK

William Faknum has announced that he
will quit films forever and return to the

footlights now that the Famous Players-

Lasky picture, “The Man Who Fights

.\lone,” directed by Wallace Worsley, has
been completed. He will form his own stock

company, it is said, and play the lead in it.

* 'k *

Conway Tearle and Alice Terry have
been chosen by Reginald Barker for the

leading roles in William Vaughn Moody’s
“The Great Divide.’’ Barker has just re-

turned from a 2,000 mile location trip in

-Arizona, where the major portion of the

play is to lie filmed, and the remainder of

an all-star cast is being assembled. It will

he Miss Terry’s first picture since joining

Rex Ingram that she has not been direc-

torially allied with her husband-producer.
It will be Conway Tearle’s first production

away from First National in more than a

year.

Because of such successes in the past as

“Godless Men,” “The Old Nest” and many
others. Barker was chosen by Louis B.

Alayer to direct “The Great Divide,” which
will be one of the first big pictures made
under the recent Metro-Goldwyn-Mayer
merger.

He H< *

And while Barker is sweltering in Ari-
zona, Cecil B. DeMille will be enjoying the
sea breezes at the Long Island studio of
Famous Players. He is to make “The
Golden Bed” there. Jeanie Maepherson is

already writing the script from the Wallace
Irwin novel. DeMille’s move east is not
hailed as permanent, however, for the Lasky
director general is due to take a short vaca-
tion after “The Golden Bed” and then re-

turn to Hollywood for future productions.
Hs H5 *

Joe Schenck was honored this week with
a special performance of “The Ten Com-
mandments” staged by Sid Grauman at the
Hollywood Egyptian in honor of the Metro
and F'irst National producer.

* * H:

Thomi'son Buchanan, president of the
Writers’ Club, has ordered two of his loyal

knights, A1 Cohn and Wally A^oung, to pre-
pare another revue to be presented by the
scribblers organization this fall. .A1 and
Wally wrote the first one, which was a

knockout. This will be the third.

* !i: *

Possibly Ixicause of the bawling out given
the management by the Producers Associa-
tion for the pornographic advertising of

“Daughters of Today,” Clone's Broadway
wants to change its name. Oral D. Cloakey,

the new manager, offers $50 for the best

suggestion.
* * 5k

.Al Plough is the new publicity director

at Warner brothers. He hails from Alem-
l)his. He succeeds Charles Kurtzman and
Lou Marengella, two clever boys who left

the organization some time aeo. While the

studio has been without a publicity director,

Harold Wallis has been filling in in that

capacity.
* 5k 5k

W. B. Frank, vice-president of Hal

Roach studios and eastern representative for

the comedy producer, has arrived from New
A’ork for a Culver City conference. He is

at the .Ambassador.
* 5k 5ic

T. D. Williams is also amonq' our New
A’ork visitors. The head of Ritz-Carlton

films, sponsoring Rudolph Valentino in his

liresent picture that will be completed next

month, is said to be scouting around for

J. C. Brady, manager of the Madison the-
atre, Toronto, Ont., and one of the
pioneer exhibitors of Ontario. Mr.
Brady is vice president of the M.P.T.O.
of Canada, and at the Boston conven-
tion was named regional vice president
of the M.P.T.O. of America. He has
given generously to funds for educa-
tional and social betterment.

studio space, as “Rudy” is reported anxious
to return to California. “J. D.” is also said
to favor California as the locale for pro-
duction activity.

Ht H: 5}c

Again the old question pops up.

“Is Harold Lloyd to change his distribu-
tion plans ?”

William R. Frazer, his general manager,
is said to be considering numerous proposi-
tions. Harold is on his next to last picture
under his present Pathe contract. He will

finish the last one this year, and then a trip

to Europe is on the schedule.

5k 5k H<

S. S. Blachly is the new manager of the
Alission theatre in Los Angeles.

* * He

Bill Duncan, that prince of good fel-

lows, doesn’t have time to act before the
camera now. He has completed his contract
with Universal and is awaiting the fulfill-

ment of a contract Airs. Duncan has with
the Stork Producing Company, Inc. Mrs.
Duncan is known professionally as Edith
Johnson and was Bill’s leading woman in

the majority of his serials and feature pro-

ductions. "

5k 5k sk

The film colony has two big openings in

the offing

:

July 2 will see the .Angeleno premier of

h'rank Llovd's "The Sea Hawk” at the Cri-

terion. and July 10 marks the date that

Douglas Eairbanks’ “The Thief of Bagdad”
onens at the Grauman Hollywood Egyptian.

Sid’s last prologue on “The Ten Command-
ments” was considered the last word in

atmospheric presentation, but he is reputed

to be working on one for “The Thief” that

will discount anything he has ever achieved

previously along this line.

Horse Trainer Killed
(Special to Exhibitors Herald)

LOS ANGELES, CAL., July 1.

—

“Chick” Morrison, trainer of “The King
of Wild Horses” was killed while training

another horse at the Hal Roach studios.
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Film News PICTORIAL SECTION Stories Told

in

Pictures
of Exhibitors Herald h

the Camera
Issue of July 12

Humberto Pedretti, the sculptor, who is doing the Soldiers
Memorial, in Los Angeles, studies “Sam” the majestic eagle
trapped in the Rocky Mountains and appearing in Thos. H.
Ince’s forthcoming feature “The Last Frontier.” (Left) Wini-
fred Bryson explaining the English game Badmington to Warner
Baxter, F. B. O. star in “His Forgotten Wife.” Miss Bryson in

private life is Mrs. Baxter. '•

Hedda Hopper, the Metro-Goldwyn-Mayer star, has started a new pas-
time in Hollywood. It is snail racing. Her son is watching a heated
race, that will probably end in an hour or two, between two spirited
snails especially imported for the occasion. It is said the picture stars
have taken to the new diversion with unusual enthusiasm.

Dorothy Mackaill and the pickaninny she

“won” at the recent drawing held by the

colored Baptist Church of Los Angeles.

The Principal Pictures star took a book of

chances to help find a home for the baby.
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Dorothy Devore who will be featured in a
series of six two-reel Dorothy Devore Com-
edies to be distributed by Educational Film
Exchanges, Inc. Miss Devore has been fea-
tured in Christie Comedies for several years.

Tom J. Geraghty and his new director, Vernon
Keays, who has just completed “The End of

the World,” Geraghty ’s first production, with
Jack Pickford starring. It will be distributed
by Allied Distributors and Producers.

Priscilla Bonner apparently wields a wicked bow when Ronald Colman
accompanies her on a “prop” piano one would gather from Mrs. Russ
Whytalls expression. They are in “Tarnish,” a First National film.

Jackie Coogan rehearsing a scene for “Little Robinson Crusoe ’ for
his daddy who sits at the left of the camera. (Metro-Goldwyn.)

Jack Pickford and Ann May with Director Vernon Keays, making a

scene for “The End of the World,” a new production for Allied Pro-
ducers and Distributors.
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(Top) Lon Young, publicity man for Warner Bros, gets first hand informa-
tion from Monte Blue, Beverly Bayne and Director Millard Webb, on “Her
Marriage Vow,” Webb’s first picture for Warner Bros. (Above) Ernst
Lubitsch, Charles Enger, May McAvoy, James J. Flood, H. Blanke, Jack
Warner and technical staff working on a new Luhitsch production.

(Left) Theodore Roberts,
the grand old man of
the Paramount forces,
reading a script, upon his

recovery from a recent
severe Illness which kept
him out of pictures and
vaudeville for several
months.

(Right) Florence Vidor
appearing in John M.
Stahl’s First National pro-
duction, “Husbands and
Lovers,” which has just
heen completed.
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(Left) A1 Jolson up-
on his recent visit to

Hollywood, was on the
lot when Corinne Grif-
fith was making a
scene for “Single
Wives,” the First Na- ,

tional production.
“Here’s how NOT to
make love,” says Al.

(Right) Bess Meredyth
who wrote the adap-
tation of “Thy Name
Is Woman” and
“Strangers in the
Night” for Metro. She
is now with Fred Niblo
producing “The Red
Lily” for Metro-Gold-
wyn-Mayer.

Picture of a cross-eyed man threading a needle. Billy Bletcher is

having his own troubles in “Patching Things Up,” a new Universal-

Century two-reel comedy, in which Bert Roach and Alice Howell

also appear.

J. Warren Kerrigan in the rags of “Captain
Blood,” which Vitagraph is producing from
Rafael Sabatini’s romantic novel of the days
when pirates sailed the Snanish Main. David
Smith will direct the production.
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(Left) Fred Jackman and his tal-

ented mule, “Trick Jack,’ which has
appeared in many Hal Roach come-
dies. Mr. Jackman is one of the
Board of Directors of the American
Society of Cinematographers and has
directed many of the Roach come-
dies published through Pathe ex-
changes.

Betty Welsh, appearing in Century Com-
edies, distributed through Universal. Miss
Welsh has had the ingenue lead in recent
productions from the Century studios.

Jimmie Adams and Vera Steadman, Christie
Comedy stars, appearing in “Safe and
Sane.’’ “Be careful of my buttons,” im-
plores Jimmie, as Vera nips the top one of
his vest.

Conway Tearle, First National player, gives a party to Ethel Barrymore
(at right of Tearle) at his Hollywood home. Among those who were
there are Colleen Moore, John McCormick, Laurette Taylor, Theda Bara,
Norma and Constance Talmadge, Buster tCeaton, Ernest Torrence, Lea-
trice Joy, Bessie Love, Vivian h^artin, Donald Brian, Geo. Fitzmaurice,
Watterson Rothacker, Percy Marmont, Owen Moore.

Edward Clin^ director of Metro’s produc-
tion “Along Came Ruth” starring Viola
Dana. He directed Buster Keaton in “The
Three Ages,” another Metro success. Miss
Dana’s vehicle is based on the stage play
of Henry W. Savage.
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Prominent American Stars to At-

tend British Garden Party

Every Branch of the Film Industry to Be Represented—
Claire Windsor Sails from New York Jvily 12

By JOHN S. SPARGO

N ew YORK, July 1.—The American film industry will be well repre-

sented at the Cinematograph Garden Party to be held in London the
third week in July in connection with the British Empire Exposition.

In fact, America is likely to be so well represented that there is the
possibility of a mix-up similar to that which occurred when Ruth Roland
and Madge Bellamy arrived from the coast a year ago each bearing cre-

dentials as the only blown-in-the-bottle representative of the Monroe
Centennial Exposition.

T he Cinematograph Garden Party is

expected to be the biggest cinema
event ever held in the British Isles, if

not in the universe. Every branch in the

industry will be represented from every
country where the making of pictures is

an applied art.

At present it is the plan of three of

the larger producing companies to send
one of their most popular stars and it

is expected that each of these young
ladies wall bear credentials showing that

she represents the film industry of this

country.
The first official announcement of the

sending of a representative came from
Paramount. Lois Wilson left Los An-
geles last Sunday enroute to London
where she will represent Paramount
Pictures and according to the official an-

nouncement, the film industry at the Gar-
den Party. Miss Wilson will sail from
New York July 12th arriving in London
a day before the opening of the Garden
Party.

In order to return to Hollywood in

time to start screen work in Irvin Willat’s

production of Emerson Hough’s “North
of 36,’’ Miss Wilson will be forced to

leave London immediately after her offi-

cial duties as representative are completed.
Jesse L. Lasky, first vice-president in

charge of production of Paramount who
is now in England will meet Miss Wil-
son in London and present her at the

official gathering.
And now the announcement from the

other companies of the selection of stars

will be in order.
* * *

In spite of many rumors and much
publicity in connection with youthful ac-

tresses who have been selected to play
“Peter Pan,” it can be definitely stated

that no such selection has yet been made.
Jesse L. Lasky will sail for home the

latter part of this month and there is

small likelihood of the announcement of

a “Peter Pan” being made until his arri-

val at the home office.

* * *

There has been much speculation
among the advertising and publicity fra-

ternity as to the status of the “Big Three”
of Metro-Goldwyn since the consolida-
tion. This has been definitely fixed as

follows:
Director of Publicity—J. E. D. Meador.
Director of Advertising—Howard Dietz.
Director of Exploitation—Eddie Bonns.
Each department is a separate entity

and each man is the head of his depart-
ment. On all matters affecting all three
departments or over-lapping, • the “Big
Three’’ go into conference.

If *

Fifty visiting newspapermen fron all

parts of the United States, in New York

to cover the Democratic convention, were
the guests Monday afternoon of the Fa-
mous Players-Lasky Corporation at its

studio in Long Island City.
Under the guidance of Joseph J.

O’Neill and James Loughborough of the
motion picture committee of the New
York Newspaper Club, under those aus-
pices the event was given, and Charles
E. McCarthy, Paramount publicity man-
ager, the guests were taken over to the
studio in touring cars. They first visited
the studio lot where stands the huge set
representing a South American hacienda,
used for the Rudolph Valentino picture,
“A Sainted Devil.”
The party was then escorted to the

main stage of the studio where a scene
for “A Sainted Devil” was being photo-
graphed on a set representing a Spanish
patio. Here Mr. Valentino, Nita Naldi
and a large company were at work under
the direction of Joseph Henabery. An
inspection of the entire plant, from of-

fices to carpenter shop followed, after
which luncheon vVas served on the patio
set. Photographs of the party were taken
both outside the studio and on the set.

* * *

F. Harmon Weight has just finished
cutting his last picture in which he di-
rected Betty Compson, and has started
for Hollywood to begin the work of di-
recting “Hard Cash” the working title

of the first picture that the Associated
Arts Corporation is to make for F. B. O.
Frank J. Matre, of Chicago, President of
the Pittsburgh Fire Insurance Company
and of the Investment Securities Com-
pany of Chicago, is in New York for a
couple of weeks attending to matters in
his capacity as vice-president of the Asso-
ciated Arts Corporation. Mr. Matre ex-
pects to leave for the coast about luly
1. when the first picture of the Associated
Arts Corporation will be started by Mr.
Goebel and Mr. Erb who are now in
Hollywood.

* * *

Mutual friends of Joe Seider and Harrv
Nelson respectively president and secretary
of the M. P. T. O. of New Jersey are
diligently trying to patch up a truce between
the two and thereby prevent a duel or
sornething. And all this because of a trans-
position of names under cuts of the two
above named gentlemen in Exhibitors
Herald last week in connection with an
account of the Convention at Asbury Park.
Each one claims he got the worst of it

but after taking a slant at both of the pic-
tures you will probably want to send in a
sealed verdict.

* * *

And speaking of Harry Nelson, any time
you are driving through Elizabeth, N. J., if

you are an exhibitor and have your creden-
tials with you, don’t pay any attention to
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the speed laws. Mr. Nelson is police
magistrate over there and promises to see
that anyone in the industry pinched for
speeding gets only the proper number of
days on the inside looking out.

* * *

Charles Brabin who was sent to Rome
by Goldwyn Pictures Corporation to direct

“Ben Hur” arrived in New York on Tues-
day, June 24. Marcus Loew accompanied
by Fred Niblo et. al. left New York for
Rome on June 14, the latter according to
rumor to relieve Brabin of the directing
job. It is not a matter of record that Bra-
bin and Niblo waved at each other as their
ships passed in mid-ocean.

* * *

David Bader, formerly exploiteer of Cen-
tury Comedies, is doing well on the other
side in a publicity way. He has his picture
printed in the last issue of Kinematograph
Weekly.

* * *

Virginia T. Morris has been appointed
in charge of advertising and publicity for
B. P. Schulberg Productions, Inc. Miss
Morris was formerly connected -with the
publicity staff of Preferred Pictures Cor-
poration.

* * *

Theodore Kosloff is partial to the West
coast and says he would give up working
in pictures if he had to go to New York
to keep employed as he does not like “in-

sane nervous rush of things” existing there.

All of which sounds very much like a
remark made by Theodore Kosloff.

* * *

Some of these daily newspapers should
have a heart when handling the names of
our rising young film stars. Get this from
a story in the New York World describing
a visit of convention visitors to the
Biograph studio where William O’Hagan
Hurst is making a picture called “Born
Rich”

;

“More than this, the boys ‘starred’ in a
short reel with Bert Lytell. Colleen Landis,
Clair Windsor and Doris Kenyon.”

Won’t Cullen just love that “Colleen.”

After several weeks effort Tim Leahy
was made happy when he secured a pass
to the convention hall for Thursday, the

day that the name of Al. Smith was placed
in nomination. Being a radical Smith fan

Tim spent Wednesday evening telling all

his friends of his good luck. Thursday
just before the convention opened he dis-

covered that the ducket he had secured was
a “workman’s pass” and permitted the

bearer to show up at six o’clock in the

morning and help clean up the convention

hall. Leahy heard the Smith demonstra-
tion over the radio.

* * *

Frank Pope, until recently managing
editor of Photof^lay Magazine, and publicitv

disseminator for “The Covered Wagon”
during that production’s long run at

_

the

Criterion theatre, has joined the publicity

staff of Famous Players, where he will be

assistant to Director Charley McCarthy.

Salesman Hurt When
Car Plunges 15 Feet
(Special to Exhibitors Herald)

DES MOINES, lA., July 1.—R. H.

Fairchild, film sales, is in a hospital at

Burlington following an accident in which

the new roadster he was driving skidded
and plunged off the road for a fall of

1.5 feet near Burlington. The car is

still imbedded in the ditch.

M-G Exchange Moves
PHILADELPHIA, PA.—Offices of Metro-Gold-

wyn here moved July 1 from 1321 Vine street into
new quarters at 1230 Vine street. Jack Flynn is

local manager.
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Exchange Leniency Toward
Larger Theatres Deplored

Exhibitor Members of Kansas Arbitration Board See
Aggressive Action Against Little Fellows While

Influential Houses Are Not Pressed
Two things of interest stand out regarding the workings of the arbi-

tration boards system in an interview on the subject with the three
exhibitor members of the Kansas City, Mo., joint board of arbitration. One
interesting sidelight is a tendency said to be prevalent on the part of

exchanges to assume a more aggressive attitude toward the smaller ex-
hibitor cases than the larger ones.

Another is the belief expressed that ignorance of rules is responsible
for many misunderstandings and the prediction is made that as all become
more thoroughly informed, cases will disappear entirely from the dockets.

Many Evils Overcome Through Board’s Work
The views of the exhibitor board members is published as another in

the series of articles obtained by the Herald seeking the opinions of board
members as to the value of the system inaugurated by Will H. Hays and
which has been held up as an exemplary medium for other lines of

business by the Arbitration Society of America.
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Watterson Rothacker
Sails for Europe on
Extended Business Trip

Watterson R. Rothacker will sail on

the Olympic July 5 on his annual trip to

Europe. Prior to sailing he had made a

hurried trip to

Hollywood where
he remained a

week.
During this

summer’s trip he
will visit Eng-
land, France, Ger-
many and pos-
sibly Italy, stop-

ping off at motion
picture centers,

where he will be
particularly o n
the lookout for
advancements i n

Watterses R. Rothacker laboratory pro-
cess. 1 he head

of the Rothacker Enterprises has appoint-

ments with several of the more important
European producers, with whom he will

confer on the proposition of American-
made prints for the European market.
In England he will be present at the

First National convention and while in

that country expects to spend consider-

able time with Sir Arthur Conan Doyle,
from whom some years ago he bought
the motion picture rights to “The Lost
World.”
Mr. Rothacker plans to return to

America the last week in August.

Mark Strand Houses
Not to Cut Admissions

(Special to Exhibitors Herald)

ALBANY, N. Y., July 1.—The Mit-
chell H. Mark group of theatres in this

section, consisting of the Mark Strand
in this city, the Troy and the Lincoln the-

atres in Troy, have announced that they
will make no reductions in admission
prices on and after July first, with the
exception of the loges in the Mark
Strand theatre, which will be reduced
from 60 cents to 50 cents.

The Mark Strand charges a fifty-cent

admission, while the Troy theatre charges
forty cents and the Lincoln twenty-five
cents.

Seven’New Companies
Chartered in the East

(Special to Exhibitors Herald)

ALBANY, N. _Y., July 1.—The mo-
tion picture business, in its various
branches, continues to attract capital in

New York state, despite the fact that the
summer months usually bring a let down
in the number of companies incorporat-
ing._ During the past week seven com-
panies incorporated with the secretary of
state for the purpose of entering the
business, all maintaining office in New
York City.
These conupanies were: Romance Pictures, Inc.,

$20,000 capitalization; Blue Ribbon Feature Film
Co., Inc., $1„000; Lucky Star Amusement Corpor-
ation, $10,000; Mermaid Enterprises, Inc.; Flying’
Arrow Pictures,

_

Inc. ; Cranfield and Clarke, Inc.;
Cobat Distributing* Corporation, the amount of
capitalization of these four companies not being
stated.

House Destroyed By Fire
(Special from H. G. S.)

DAVENPORT, OKLA., July 1.—The
Pastime theatre here was destroyed in a

fire that originated in a restaurant next
door. The fire occurred after the show
was over and the house empty, thus elimi-

nating a possible dangerous situation to
the patrons.

Most of the cases brought up for con-
sideration before the Kansas City board
are cases which originated before either

the exhibitors or salesmen were familiar

with the functioning of the board, accord-
ing to A. M. Eisner, Jay Means and J. H.
Blender. The majority of these cases in-

clude non-fulfillment of contracts by men
who are making the motion picture busi-
ness a sideline, and therefore are not as
familiar with conditions as they should be.

Use Board as “Club”

“Our board undoubtedly has overcome
a great many of the existing evils, but
the lack of a code of ethes in selling by
most of the companies still is causing un-
necessary cases to be brought before us,”

they say. “There is an inclination on the
part of a great many exchanges to use
the board as a club over the exhibitor’s
head. In most of these cases we find the
exchanges trying to compel the exhibitor
to play a contract out, whereas he ordi-

narily could get the exchange to see that
the latter was wrong and either compro-
mise or cancel the contract.
“The fact that there are so many dif-

ferent kinds of uniform contracts should
be taken into consideration and arrange-
ments made so that one style of contract
could be used by all companies function-
ing under the joint board of arbitration

rules. We think that, eventually, as ex-

10 Vitagraph
Films Play Rialto

(Special to Exhibitors Herald)

NEW YORK, July 1.—Ten Vita-
graph productions have been played
at the Rialto theatre by Dr. Hugo
Riesenfeld between October and
June, giving the Rialto and the
company a one hundred per cent
record on the ten Vitagraph specials

issued during that time. The latest

picture to play the Rialto is “The
Code of the Wilderness,” which
opened June 29.

The nine other productions booked
and shown by the Broadway house
are “Virtuous Liars,” “Between
Friends,” “My Man,” “Let Not
Man Put Asunder,” “The Man
From Brodney’s,” “On the Banks
of the Wabash,” “Pioneer Trails,”
and “The Midnight Alarm.”

hibitors become more fully informed
regarding contracts, there will be almost
an entire elimination of cases before this

board.

Cases Must Go on Merit

“One evil which we have repeatedly
noticed is that there seems to be much
more aggressiveness on the part of the
exchange in cases against the smaller ex-
hibitor than against the large and more
influential exhibitor. We believe this is

wrong. All cases should be considered
upon equal merit by the exchange. If the
exhibitor is wrong the exchange should
be just as active in pushing its claims as
against the smaller exhibitor. If an ex-
change declines to push its claim against
the larger exhibitor, we—the exhibitor
members of the board—cannot take up
the exchange’s case and fight it out alone.
We believe the same regulations should
apply to the board as apply to a civil case
in court.”

O* Toole Addresses
Graduating Class of
N Y, High School

(Special to Exhibitors Herald)

NEW YORK, July 1.—M. J. O’Toole,
president of the Motion Picture Theatre
Owners of America was one of the prin-
cipal speakers at the graduation exercises
of the Patrick Henry Junior high School
here. In his speech, the subject of which
was “Service” Mr. O’Toole pointed out
tlie service being rendered by the screen
and promised that the screens of the
nation will always be found in national,
state and community service. He told
the graduates how up to this time service
had been given them by various agen-
cies and that it was now up to them to
take a part in rendering this service.

Regarding pictures he said further:
“Theatre Owners have received the high-
est praise from the present president and
other presidents of the United States, high
government officials and those in state
and city for the wonderful screen service
given. It is a pleasure for us to do it

as we are in principle and practice the
‘Screen Press.’ We want you to know
us—The Screen—as a great publicity
medium so you can more fully appreciate
the motion picture theatre and help us
keep the screen free and wholesome for

the benefit of nation, state and com-
mtmity.”
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Marion Nixon, one of the “13 Baby Stars” and a leading woman in Fox productions
illustrates the right way and the wrong way to display the American flag in front
of your theatre on the Fourth of July. Miss Nixon has been playing lead op-
posite Charles Jones.

Paramount Defense Scores
in Testimony at St. Louis

(Continued, from page 21)

tion pictures theatres in the United
States.”

Sievers Testimony Important
Counsel for the Government on cross-

e.xamination sought to bring out that the
First. National franchise holders did not
dominate the first run situation in their

respective cities, or close the first-run

field to Paramount pictures. However.
Sievers stated that he was not personally
acquainted with the situation in individual
cities, hut that his understanding at the
time was the First National franchise
holders did own the best theatres in their

respective cities.

Sievers testimony on this point was
most important, as one of the chief links

in the Paramount defense is that the
First National group closed the first run
field to Paramount and forced it to enter
upon a policy of buying and building
theatres in important key points.
Touching on the same point, A. H. Blank

of Des Moines, head of the A. H. Blank-

Enterprises and original franchise holder
for Iowa, Kansas and Nebraska testify-

ing on Friday morning, stated that while
he took over the First National rights
in his territory he continued to show
Paramount Pictures in his houses, as he
had done prior to the formation of the
First National,

Defense Scores Cleverly

This point was developed by Fuller
on cross-examination and for the time
being proved a decided advantage for

the Government, disproving the defend-
ant’s contention that First National had
closed the first-run outlet to Paramount
Pictures and forcecl the policy of acquir-
ing first run theatres. However, on re-

direct examination Bromley brought out
that Famous Players Lasky had never
built or bought a theatre in the First
National territory covered by the A. H.
Blank franchises or in the cities in which
Blank owned theatres, winning back the
advantage gained by h'uller.

Blank went into details concerning his

theatre and film connections immediately
prior to and since the First National was
launched. He owns some twenty thea-
tres in the states named and operates
an independent film e.xchange in addition
to his First National franchise.

Herschel Stuart manager of the Alis-

souri Theatre, the Paramount first-run

house for St. Louis, was called to the
stand Friday afternoon. Stuart from No-
vember, 1919, to January, 1922, was direc-
tor of theatres for Southern Enterprises
of Texas, controlled by E. H. Hulsey.

The Hulsey Advertisement

Fie was questioned concerning an al-

leged booking combination between Hul-
sey and the Sanger Amusement Company
to secure Paramount Pictures on their

own terms and stated that later Hulsey
inserted an advertisement in newspapers

to show he was not using Paramount
Pictures.

.^sked by Bromley the purpose of this

ad, he asserted it was intended to “hurt
Paramount Pictures.” Bromley sought
to develop that the exhibitors in Texas,
Arkansas and Oklahoma generally fol-

lowed the lead of Hulsey. This tender
was vigorously opposed by Fuller, who
contended Stuart could not testify what
was in the minds of the other exhibitors.

Says a Word for Oklahoma
T will have you understand Oklahoma

does not follow the lead in anything,”
he proudly asserted. However, Stuart
was permitted to say that the ad was
intended to hurt the sale of Paramount
Pictures.
He was also ciuestioned at length con-

cerning the number and size of the Hul-
sey houses, their relative size compared
with other theatres in the same cities

and other outlets for Paramount Pictures.
Concerning the policy of the Missouri

Theatre, Stuart asserted that he is always
in the market for good pictures and listed

a number of features other than Para-
mount that have been shown in the big
St. Louis house, including in the lot

Pathe, Metro, Associated Producers,
Goldwyn, Associated Exhibitors, Univer-
sal and Warner Brothers films.

He also asserted that Skouras Brothers
controlling the Grand Central, West End
I^yric and Capitol had been able to secure
the “Cream of the Paramount Pictures’’

because of their greater buying power,
the Missouri being unable to compete
with them on price for big pictures. He
has been manager of the Missouri since

September, 1922', but compiled from the

records of the house a list of the non-
paramount features shown since the
house was opened in 1920.

Competition Free Say Rivals

Managers of rival exchanges in St.

Louis were put on the stand, the general
run of their testimony being there was
free and keen competition for business in

the. St. Louis territory, and that they
had been able to secure their fair share
of first run showings in St. Louis and
other key cities of the territory. These
managers included: C. D. Hill, Pro-
ducers Distributing Corporation, also

I)resident of the St. Louis Film Board of

Trade; George E. McKean, Fox Pictures;
E. L. Alperson, Universal Pictures; Nat
Stainberg, Columbis Pictures Corpora-
tion; Russell McLean, sales manager
First National; Harry Hynes, St. Louis
Film Exchange; Jack Underwood, En-
terprise Distributing Corporation; Charles
Warner, Metro-Goldwyn

; Jack Weil,
Selznick Distributing Corporation, and
Harry Graham, Pathe.
On cross-examination of Werner, Fuller

developed 7 or S of the biggest distributors

secured the bulk of the business in the
.St. Louis territory, leaving little exhibi-

tion time for other exchanges. However,
on further questioning by Bromley, Wer-
ner increased the number of dominate
exchanges to eleven and stated that the
proportion of their booking corresponded
to their relative standing in the industry
as they produced or distributed the ma-
jority of the bigger pictures, etc.

Herbert J. Krause, manager of the
St. Louis Paramount exchange, testified

Saturday, going into the sales policy in

this territory. He stated that Paramount
naturally endeavored to sell its product
100 per cent but that exhibitors could
purchase one or more pictures of a block,

and was not compelled to take all or
none. He denied his company had been
guilty of unfair methods.

Cornwell is First Witness

Fred L. Cornwell, owner of the Del-
monte Theatre and former president of
the Famous Players Missouri Corpora-

(Continited on page 72)



MARCUS LOEW Says:

O N the eve of his

departure
for E u r o e

where he will give his

personal attention to

the massive Metro-
Goldwyn production of

“Ben Hur,”. Marcus
Loew, one of the out-
standing figures in the
amusement world to-

day, gave it as his opin-
ion that the coming
season would be the most prosperous in the history

of the motion picture industry.

“There never was a time when the motion picture

business was on a more sound and substantial basis

than it is at present,” said the head of the Metro-
Goldwyn-Mayer companies. “This is true of all the

bigger organizations as well as our own. The very
fact that 1 am going' to Rome with the full intention

of making the film version of General Lew Wallace’s
immortal Ben Hur, the biggest picture ever made, is

proof enough of my optimistic view of the future.”

Marcus Loew as exhibitor has built up a chain of

dividend paying theatres and it is his intimate knowl-
edge of what the public wants that have enabled bim
to make production plans that will make available a

long list of genuine box office attractions for the the-

atre owners of the country.
In speaking of the recent merger of the Metro,

Goldwyn and Louis B. Mayer organizations, Mr. Loew
had this to say ;

“The recent merger of the Metro, Goldwyn and
Mayer organizations, three of the largest producing
companies in the field, and our affiliation with Cosmo-
politan Productions, whose product we will distribute,

means that exhibitors this year will have pictures that
have never been surpassed by us or any other company.

“Metro-Goldwyn-Mayer productions and Cosnif)-

politan productions will be box office attractions as
well as pictures of rare artistic value,” continued Mr.
Loew. “We have under contract an imposing list of

directors, each one enjoying a reputation of producing
only money makers. Our stars and featured players
bear names that will draw people to any theatre where
they may be seen on the screen and we have bought

the very finest stories,

man)' of the foremost
writers of the day hav-
ing contributed to tbe

Metro-Goldwyn-Mayer
output for the coming
season.

“O u r production
organization now con-

centrated at the big

Culver City studios un-

der the supervision of

iLouis B. Mayer and
his associates, Irving Thalberg and Harry Rapf, enjoys
unexcelled equipment. The plant of the Metro-Gold-
wyn-Mayer producing company is without question
the finest in the country, every modern improvement,
everything that is helpful in the making of the finest

motion pictures, is available.

“Mr. Mayer, as everyone knows, bas no equal as

a producer. His past record speaks for itself and dur-
ing tbe short time that he has been in charge at the

Culver City studios he has accomplished wonders.

“There are twenty-two companies now at work
at Culver City. We are way ahead of our schedule.
By the first of September there will be prints of twenty-
five productions in the hands of our exchanges. That’s
going some.”

Mr. Loew already has seen several of the produc-
tions scheduled for release by Metro-Goldwyn during
the 1924-25 season. Although not given to enthusiasm
as a rule Mr. Loew points out that he is unusually
optimistic regarding them. He says

:

“AVe have already seen several of our new produc-
tions and all of them are worthy of being classed as

super-features. As an example there is ‘Tess of the

D’LTbervilles.’ This is the finest thing Marshall Neilan
has ever done. The same applies to Rex Ingram’s ‘The
Arabf’ Fred Niblo’s ‘The Red Lily,’ \^ictor Schert-
zinger’s ‘Bread,’ Reginald Barker’s ‘Broken Barriers’

and Jackie Coogan’s new picture ‘Little Robinson
Crusoe.’

‘‘Everyone connected with our organization realizes

to the fullest extent that the better the picture the big-

ger the box office results. Metro-Goldwyn-Mayer pic-

tures are being prodticed with that objective.”

Our New Pictures Have
Never Been Surpassed

President

of

Metro

Goldwyn

Mayer

MARCUS
LOEW
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CARMEL MYERS has been selected to play
Iras, the Egyptian siren in ‘‘Ben Hur.”
Miss Myers is one of the most beautiful and
popular “vamps*' of the screen and appears
in many recent notcible productions.

RENEE ADOREE <has won a permanent
place in the starry screen firmament. In “The
Bandolero** Miss Adoree will make her first

appearance this season under the Metro*
Goldwyn-Meyer banner.

CONRAD NAGEL makes his first screen
appearance this season in Marshall Neilan's
“Tess of the D’Ubervtlles** and will appear in

Hobart Henley's “Free Love*' and other
Metro-Goldwyn-Mayer pictures.

Metro-Goldwyn-Mayer

Players

ALICE TERRY, who has appeared so suc-
cessfully in a number of Rex Ingram attrac-
tions will be seen in that producer*s forth-
coming special, “The Arab,** a 1924-25 Metro-
Goldwyn production.

JOHN GILBERT plays the leading male role
opposite Aileen Pringle in “His Hour,** which
Ehnor GWn wrote spec'ally for the screen.
He will also be seen in the M-G-M produc-
tion “He Who Gets Slapped.**

RAMON NOVARRO will be seen in new and
interesting roles in the forthcoming Rex In-
gram production “The Arab'* and Fred Niblo's
“The Red Lily,'* two big pictures on the
Metro-Goldwyn-Mayer program.

AILEEN PRINGLE, whose dark, slender
beauty is so effective in exotic, seductive
roles, plays the exquisite English widow in
“His Hour,” which Elinor Glyn has written
for M-G-M.

GERTRUDE OLMSTED, who caune to the
screen via a beauty contest, is now playing
Esther in “Ben Hur.” Miss Olmsted will be
remembered for her work in “Cameo Kirby”
and other pictures.

EDWARD CONNELLY and his imusually fine

work will be appreciated in several M-G-M
features, including George D. Baker*s “The
Beauty Prize,*’ a Viola Dana picture and
Hobeirt Henley’s “Free Love.”
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Culver City Plant

Running
Full
BLAST
on I924-2f

Product

LOUIS B. MAYER
Vice President in Charge oj Production

L OUIS B. MAYER, vice-president in

charge of production for the Metro-

Goldwyii-Mayer organization, didn’t

lose a minute on the elaborate schedule

he and his associates, Irving Thalberg

and Harry Rapf, had mapped out, in the

change of operations from the Metro

studios to the large plant at Culver City.

Production has been going ahead at

such a rapid rate under Mr. Mayer’s di-

rection that already there are completed

eight productions and by the first of Sep-

tember there will be prints of twenty-five

Metro-Goldwyn releases in the hands of

the exchanges.

Speed, however, has in no way given

way to quality. Mr. Mayer’s reputation

as a producer of box office winners will

be fully upheld in the product he is now

turning out at the Culver City studios.

The fact of the matter is that a systematic

schedule of production activities made it

possible to turn out the highest quality

pictures in less time than it has taken

heretofore.

That Mr. Mayer’s supervision of the

big plant has met with the hearty ap-

proval of those who have had occasion

to work there recently is attested to by

the fact that directors and players un-

hesitatingly state that

never have they worked

under more pleasant or

favorable conditions nor

have they ever known pro-

ductions to be shot with

such precision and with

less waste of time. Mar-

shall Neilan, on his recent

visit to New York before

sailing for Europe, was

most enthusiastic in his

praise of the methods of

procedure at the Metro-
Goldwyn-Mayer studios.

To those who are ac-

quainted with Mr. Mayer’s
manner of doing business

it is not surprising that he
is getting such fine results

and turning out such ex-

ceedingly high class prod-
uct. He has built an envi-

able reputation as a pro-
ducer, such pictures as
“Strangers of the Night”,
“Thy Name Is Woman”,
“The Eternal Struggle”,

“Pleasure Mad”, “The Dangerous Age”,
“Why Men Leave Home”, and “The
Wanters”, are some of the Louis B.

Mayer productions that come to mind as

genuine box office hits. It is hardly
necessary to cite more than such ex-

amples as these to convince evem the

most skeptical that Louis B. Mayer
knows what the exhibitors want and gives

it to them.
For Metro-Goldwyn-Mayer elaborate

plans were laid out by Mr. Mayer and he

is following them out consistently. The
Metro-Goldwyn releasing schedule holds
some of the finest attractions that have
ever been made available for the exhibi-

tor.

“We started out with the intention of
giving the theatre owners the best motion
pictures it is possible to produce,” said
Mr. Mayer, “and we are living up to this

resolve. Contained on our list of feature
films for this season are some of the best
known novels ever written, best sellers

of the most widely read authors, stage
plays that have scored decided hits on
Broadway and original stories by the
writers of bo.x office winners. These pro-
ductions are being directed by the great-
est directors and the various roles are
being portrayed by the finest actors and
actresses that the silent drama boasts.

“Those who are familiar

with my past productions

know that I am a firm be-

lie v e r in distinguished

casts. We now have under

contract many of the best

artists of the screen, many
of them stars in their own
right and others fully de-

serving of stellar honors.

These players will form

the casts of Metro-Gold-

wyn-Mayer pictures and
the imposing list will be
added to from time to time
as the opportunity pre-

sents itself to sign the
people we want.
“With the expert advice

and assistance of Irving
Thalberg and Harry Rapf
we have tbe Culver City
studios running at full

blast. There are no waits,

as soon as one picture has
finished with a stage an-
other is ready to take its

place.

Left to right: Harry Rapf, Louis B. Mayer and Irving Thal-
berg, the three men who supervise production at the Culver
City studio of Metro-Goldwyn-Mayer.
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MAE MURRAY is said never to have had
such a role as Blasco Ibanez has written for
her in this star's latest production of “Circe"
for Metro-Goldwyn-Mayer. “The Merry
Widow" follows “Circe."

MAE BUSCH has attained a rank of popu*
larity that means box office pull. In two
forthcoming* Metro-Goldwyn-Mayer produc-
tions, “Bread" and Reginald Barker's “Byoken '

Barriers," she has some of her biggest op-
portunities.

A / elro-Goldwyn-Mayer

Players

BUSTER KEATON'S first feature comedy
for Metro-Goldwyn-Mayer this season is “The
Navigator." Keaton's “gag" men are said to-

have turned out a “wow" for something that
is different in the comedy line.

NIGEL DE BRULIER is prominently cast
as Simonides in the forthcoming coUossal
production of “Ben Hur" by Metro-Goldwyn-
Mayer. Mr. Brulier ranks ailmong the screen's
finest character actors.

LAURETTE TAYLOR is out to set a new
box office record in her Metro-Ooldwyn Mayer
production of “One Night in Rome"—Stome
feat after “Peg O' My Heart" and “Happi-
ness."

HEDDA HOPPER is to play a leading role

in “Free Love," the picturization of Benja-
min Glazer's story which Hobart Henley is

directing for Metro-Goldwyn. Miss Hopper's
services are always in demand.

NORMA SHEARER has forged to the front
in “Pleasure Mad" and “Broadway After
Dark." She appears in “Broken Barriers"
and has the feminine lead in “He Who Gets
Slapped," forthcoming Metro-Goldwyn-Mayer
pictures.

LEW CODY has forsaken the desperate way
of “Dangerous Dan McGrew" and his ilk for

hero roles in Metro-Goldwyn-Mayer's forth-
coming “Revelation" and Marshall Neilan's
production of “The Sporting Venus."

KATE LESTER'S achievements marks her
as one of the most familiar of screen faces.

She will be seen in Goldwyn-Mayer produc-
tions and has appeared in some of the big-
est screen successes.
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Finest
Pictures
Possible

(Above) Edward Bowes, vice
president of Metro-Goldwyn,
who was one of the powerful
factors in bringing Goldwyn
to the forefront.

(Right) W. E. Atkinson, vice

president and general mana-
ger of Metro-Goldwyn. He
has served Metro as an exec-
utive since its inception.

(Left) Charles K. Stem be-
came assistant treasurer of
Metro-Goldwyn Distributing
Corporation following the
merger of the companies.

Is Pledge of

Metro-Goldwyn- Mayer
Officials

T he merger of the Metro-Goldwyn
and Mayer companies means much to

the exhibitor, possibly far more than
the majority of theatre managers realize,

according to an official of the amalga-
mated company. It was brought about
by Marcus Loew, a showman himself and
a man who clearly understands the needs
of the theatre men.

'‘Mr. Loew,” says this official, ‘‘is first

and last an exhibitor and if there is any
man in this country who knows better

what the public wants in the way of en-
tertainment he has yet to be found.

‘‘Marcus Loew went into the produc-
tion end of the motion picture business
to make certain that his theatres would
have the best of pictures. He merged
his production interests with those of
Goldwyn and Louis B. Mayer to be
equally certain that any theatre anywhere
would have available for exhibition the
finest motion picture entertainment it was
possible to obtain. Mr. Loew and his

associates, therefore, offer to the exhibi-
tors the most complete and diversified

line of quality motion pictures any com-
pany has ever had the honor to present.

“After carefully digesting the Metro-
Goldwyn-Mayer line up, as briefly out-
lined in the paragraphs following, there
is no fair minded exhibitor who will not
acknowledge that it is by far the most
comprehensive list of attractions he has
ever had placed before him.”

Starting the season with the Rex In-

gram production of “The Arab,” adapted
from Edgar Selwyn’s stage play, and fol-

lowing this with the all-star production
of “Revelation,” which has but recently
packed the Capitol theatre. New York,
Louis B. Mayer, vice-president in charge
of production and his associates, Irving
Thalberg and Harry Rapf, already have
fifty pictures either already completed,
in the course of production, or all set
for shooting. By September twenty-five
Metro-Goldwyn pictures will be com-
pleted with prints in the hands of the
exchanges.

In addition to “The Arab” and “Revela-
tion,” which boasts a cast composed of
Viola Dana, Monte Blue, Lew Cody, Mar-
jorie Daw, Edward Connelly, Kathleen
Key and Frank Currier, the Metro-Gold-
wyn releases for August and September
include “Bread,” a Victor Schertzinger
production adapted from the novel by
Charles G. Norris, with a cast including
Mae Busch, Robert Frazer, Wanda Haw-
ley, Pat O’Malley, Hobart Bosworth,
Myrtle Stedman, Eugenie Besserer and
Ward Crane. This will be followed by
Jackie Coogan’s “Little Robinson Cru-
soe,” written especially for the starlet by
Willard Mack. Then comes “Broken
Barriers,” a Reginald Barker production,
an adaptation of Meredith Nicholson’s
novel with a cast of all-star material in-

cluding James Kirkwood, Norma Shearer,
Adolphe Menjou, Mae Busch, Robert
Frazer, George Fawcett, Robert Agnew,

Ruth Stonehouse, Winifred Bryson, Vera
Reynolds and Edythe Chapman.
“Tess of the D’Urbervilles,” adapted

from the novel by Thomas Hardy, is

considered the best thing Marshall Neilan
has done. After seeing Blanche Sweet’s
performance in the leading role of this

Neilan production no less an authority
than David Warfield declared it was the
finest acting he had ever seen on the
screen. “Tess of the D’Urbervilles” is to

be released in August.
“The Red Lily,” Fred Niblo’s great

production, is the first September release.

The cast is headed by Ramon Novarro
and Enid Bennett while other well known
players are Wallace Beery, Frank Cur-
rier, Rosemary Theby, Mitchell Lewis
and Gibson Gowland. Then comes the
Marion Davies feature, “Yolanda,” one of
the superb Cosmopolitan productions, fol-

lowing which “Don’t Deceive Your Chil-
dren” will be released. It is an adapta-
tion of “Mary the Third,” Rachel Croth-
ers’ successful stage play, directed by
King Vidor with a cast that includes
Eleanor Boardman, James Morrison,
Johnnie Walker, ZaSu Pitts, Niles Welch,
Creighton Hale, Ben Lyon, William
Haines, William Collier, Jr., Pauline
Garon, Eulalie Jensen, Robert Agnew,
Gertrude Claire and Lucille Hutton.
Next on the list is Laurette Taylor in

“One Night in Rome,” by J. Hartley
Manners, followed by “His Hour,” an

(Continued on page 4S)
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On this and page opposite is panorama view of huge Metro-Goldwyn-Mayer plant at Culver City.

Cosmopolitan Announces New Productions for

Distribution by Metro-Goldwyn

I
-\ discussing the product of Cosmo-
politan Productions, which Metro-
Goldwyn will distribute, an official of

the releasing organization said:

“Cosmopolitan Productions signify a

standard of excellence tliat is recognized
wherever motion pictures are shown.
“Broad in conception, elaborate in de-

sign, successful in direction, sensitive and
rich in interpretation, they represent

achievements of cinema production which
have advanced the silver screen to a high
place among the arts.

“The phrase, ‘A Cosmopolitan Produc-
tion,’ is something more than an adver-

M ETRO-GOLDWYN will cover the

foreign field this season as it has

never been covered before, according to

a statement by Arthur AT Loew, head of

the foreign department. Metro-Goldwyn
will make release of pictures to exhibitors

abroad of ecpial imiior-

tance to the .American
schedule.
The first ste]) in this

direction, says Mr.
Loew, will be to release

the products simulta-

neously on both sides

of the Atlantic.

"This has liccn made
possible,’’ he points out,

"by the establishment

by Metro - G o 1 cl w y n

sales offices in London,
Paris, Berlin, Stock-
holm, Copenhagen and
Barcelona that will give

to foreign exhiliitors the

same service our ex-

changes furnish .Ameri-

can exhibitors.
"Metro-Goldwyn has

the best pictures for the

foreign markets. Our
stars and directors have
built up a great follow-

ing and our product
meets with success wherever shown
abroad.
“For instance, in Berlin, Jackie Coogan

was recently voted the most popular film

star. His picture ‘Long Live the King’

smashed all box office records in Berlin.

rising slogan. It has a special signifi-

cance.- It means tlie best that can be ob-

tained in story, in cast, in direction, in

scenic investiture and in the multitudinous
details that make up a motion picture.

"The majority of Cosmoplitan produc-
tions have been gigantic in scope and pre-

tentious in presentation. They have de-

servedly been called ‘film classics.’ Even
in the smaller and more unpretentious
plays they have carried out the Cosmo-
politan note of rare and welcome com-
pleteness.
“During the past year. Cosmopolitan

was represented by such notable attrac-

Then at the Picadilly theatre. Stockholm.
Buster Keaton made such a hit with ‘Our
Hospitality’ that it was retained for fifteen

weeks. ‘Scaramouche’ in England is sur-

passing the recortls made by 'The P'our

Horsemen’ there.

"These are just e.x-

amples. Mae Alurray,
Ramon Novarro and
Lillian Gish are three
of the most popular
stars in the South
American countries, and
Rex Ingram, F r e T
Xiblo, Victor Seastrom
and Eric Von Stroheim
are as well know in Eu-
rope as they are here.

Now with such produc-
t i o n s as Seastrom’s
‘Name the Man,’ Rex
Ingram’s ‘The Arab,’
'Ben Hur,’ A'^on Stro-
heim’s ‘Greed,’ ‘The
Alcrry Widow,’ and a

host of other pictures

e peciall.v well adapted
for the foreign market,
either read}^ for selling

or in the making, it is

only natural that I

shoulfi become enthusi-
astic.”

.Added interest to Mr. .Arthur Loew’s
statement is contained in the fact that
Mr. Marcus Loew, the president of

Metro-Goldwyn, is now abroad surveying
the conditions as he goes along, and con-
sidering possible further developments.

tions as Marion Davies in ‘Little Old
New A'ork,’ a production which not onL'
stamped Miss Davies as one of the fore-

most stars of the screen, but which was
hailed universally as one of the greatest

photoplays that has ever been made; ‘The
Great White Way,’ the most elaborate

film of Broadway life that has been pro-

duced and including in its cast notables in

the theatrical, sporting and newspaper
worlds; ‘Under the Red Robe,’ an impos-
ing picture of France, of the time of Car-
dinal Richelieu and Louis XI, adapted
from Stanley Weyman’s famous romance,
with a cast headed by Robert B. Mantell,

John Charles Thomas and Alma Rubens;
‘Through the Dark,’ a thrilling story of

San Francisco’s underworld, by Jack
Boyle, with Colleen Moore in the leading

role; ‘Luiseeing Eyes,’ a picture of the

snow wilderness of the British North-
west, by Arthur Stringer, and featuring

Lionel Barrymore and Seena Owen; and,

lastly, Alarion Davies in ‘Yolanda,’, de-

scribed 1 ) 3' press and public as a, fitting-

successor to ‘When Knighthood Was in

Flower.’ ‘Yolanda,’ adapted from Charles

Major’s historical romance, depicts medi-
aeval France of that fascinating era when
King Louis XI and Charles the Bold,

Duke of Burguiuh', were struggling for

the domination of Western Europe.
“During the new season. Cosmopolitan

will be represented by Marion Davies in

'Janice Meredith,’ the most gigantic pro-

duction of its histor}'. This plioto-

play is a screen epic of the Ameri-
can Revolution. Directed by E. Mason
Hopper, and adapted by Lillie Hay-
ward, from Paul Leicester Ford’s novel,

it embraces the entire Revolutionary
era from 177.5 to 1783. Such impor-
tant events in the making of this Repub-
lic as the Boston Tea Part3', Paul Re-
vere’s Ride, the Battle of Lexington, Pat-

rick Henr\'’s Speech, the Crossing of the

Delaware, the Battle of Trenton, Frank-
lin’s appeal before Louis XVI and Marie
.Antoinette at the Court of Versailles, the

bombardment of A^orktown and the sur-

render of Cornwallis are most faithfulfiv

re-enacted in this picture.

“More than seven months have been re-

quired in the making of ‘Janice Mere-
dith.’ Six of the largest studios in the

East, namely, the Jackson, Pathe, Tilford,

Biograph and the newly constructed Cos-

LOEW’S Foreign Policy

Arthur Loew
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mopolitan studio, at 127th street and Sec-

ond avenue, were in continuous use night

and day for the filming of the picture.

Numerous scenes were made on location

at Plattsburg, Lake Placid, Van Cort-

landt Park, Mount Kisco and Delaware
Water Gap.

“Miss Davies, in the title role, has a

part that is even of wider scope and sym-
pathy than those of Pat O’Day in ‘Little

Old New York,’ and Mary Tudor in

‘When Knighthood Was in Flower.’

“Many of the characters in the picture

are those who were founders of the

American Republic, or who were con-

spicuous in its early development. Of the

celebrated figures in history, who appey,
are George Washington, Benjamin
Franklin, Lafayette, Patrick Henry,
Thomas Jefferson, Doctor Joseph War-
ren, Paul Revere and John Hancock.
“More than 7,500 people appear in

‘Janice Meredith.’ By special cooperation

with the United States government, the

famous 26th U. S. infantry, quartered at

Plattsburg barracks, and three troops of

cavalry, as well as two detachments of

artillery stationed at Fort Ethan Allen,

were utilized in the filming of the big-

battle scenes.
“Lhidoubtedly one of the greatest casts

ever seen in a motion picture is seen in

‘Janice Meredith.’ It includes such stars

of the stage and screen as Holbrook
Blinn, Harrison Ford, Maclyn Arbuckle,

George Nash, W. C. Fields, Tyrone
Power, Joseph Kilgour, George Seig-

Jmann, May Yokes, Olin Howland, Doug-
las Stevenson, Helen Lee Worthing,
Spencer Charters, Mrs. Maclyn Arbuckle,

Hattie Delaro, Lee Beggs, and Princess

Marie de Bourbon.
“The cost of the production is esti-

mated at more than $1,500,000, which fig-

ure alone gives an idea of the elaborate-

ness of the film.

“Such scenes as the Battle of Trenton.

Washington Crossing the Delaware and
Valley Forge, were taken at Plattsl)urg,

New York, last winter by special cour-

tesy of the war department. It was in

these scenes that the 26th infantry and
soldiers from Fort Ethan Allen, appear
as Continental troops, outfitted and
equipped with uniforms and arms of the

period of 1776.

“The world premiere of ‘Janice Mere-
dith’ will take place soon at the Cosmo-
politan theatre, where a special presenta-
tion is being prepared by Joseph LTrban

and Deems Taylor.
“Eollowing ‘Janice Meredith,’ other

Cosmopolitan productions will be pre-

pared under the Cosmopolitan banner. In-
cluded in this list are ‘Zander the Great’
iand ‘Never the Twain Shall Meet.’

i

“ ‘Zander the Great’ is to be a Marion
‘Davies’ starring vehicle. It will be an

adaptation of the stage play l)y Salisbury
Eield, in which Alice Brady appeared at

the Empire theatre two seasons ago. It

is expected that this production will be
on a somewhat smaller scale than those
in which Miss Davies has appeared here-

tofore. Several of the exteriors will be
shot on the West Coast. ‘Zander the

Great’ contains a rich vein of comedy,
and affords Miss Davies an opportunity

ONE of the most important reasons

for the splendid production cam-

paign inaugurated Ijy Metro-Goldwtm-

Mayer Corporation is its wonderful studio

at Culver City. This plant, formerly the

home of Goldwyn films, is now called the

Metro-Goldwyn-Mayer studio, because it

is a combination of all the best features

of the Metro. Goldwyn and Louis B.

Mayer producing units. This makes for

economy of production as well as for

better-mafle pictures.

Louis B. Maj^er, vice president of the

Metro-Goldwyn Company, is in personal

charge of all production and under his

supervision there is more producing ac-

tivity at the great studio than it has ever

seen before. Since Mr. Mayer took

charge of the vast undertaking, more than

60 per cent of the Metro-Goldwyn prod-

uct has been turned out ahead of sched-

ule.

The Metro-Goldwn-Mayer studio occu-

pies fifty-two acres, ten of which are cov-

ered with permanent buildings. It is

therefore, according to Metro-Goldwyn,

the largest motion picture studio in the

world, and it is considered one of the

most complete, well-equipped and most

advantageously situated of all picture-

making plants.

Without counting the extras, or tem-

porary workers, there are 2,500 perma-

nent employes, who pass through the

main gate daily. Recently Louis B.

Mayer announced that he expected to

have 5,000 persons working when produc-

tion activities were at their height.

The statement that Metro-Goldwyn-

Mayer will turn out 18,000 miles of fin-

ished film in a year’s time may not seem
like much, unless one considers that

to display her unusual talent for comic
interpretations.

“ ‘Never the Twain Shall Meet’ is an
adaptation from Peter B. Kyne’s story
which appeared in the Cosmopolitan
Magazine. The Cosmopolitan Corpora-
tion is planning to film this picture in the
South Seas and its chartering a special
yacht which will sail in a few months for
that localitjc”

months of preparation go on before 100
feet of film is ready to flash on the
screen.

Staggering statistics abound in the
Metro - Goldwyn - Mayer studio. More
than 10,000,000 sprocket holes will be cut
every year in the edges of the film which
passes through the laboratories.

There are ten stages on the lot, in-

cluding the world’s largest, stage Number
6. This stage covers an acre and a half.

Fifty average sets can be built on it at
one time.

Cement walks and drives extend for
miles, with some ten acres in well kept
grounds and flowers. Landscape workers
made these over from time to time, for
pictures, and the big “back lot” is a maze
of temporary and permanent buildings,
where many of the outdoor scenes in

Metro-Goldwyn pictures are photo-
graphed.
The original Goldwyn plant was built

in 1915 at a cost of half-a-million dollars.

Today it is conservative to say that it

couldn’t be replaced at a cost of from
$3,000,000 to $5,000,000.

Permanent buildings such as those
which line the “New York Street” or the
“Russian Street,” are remodeled as re-

quired, with signs and entrances to fit the
requirements of the particular story in

which they are used.
To accommodate the members of the

big Metro-Goldwyn-Mayer stock com-
pany, as well as the principals especially
signed for individual pictures, there is a

row of spacious dressing rooms—some
hundreds of them in which the greatest
stars of picturedom have donned their

makeup and grease paint.

Besides these, there are two large

rooms for extras, and mammoth quarters
for making up members of mob scenes.

Sometimes tents are used, when espe-
cially big crowds are handled.
The Metro-Goldwyn commissary, or

lunch room, serves meals to stars, play-

ers and worker of the studio, and when
(Continued on p>age 4$)

The Culver City STUDIO '
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HUNTLY GORDON, well remembered in “The
Feftnwus Mrs. Fair,** **Your Friend and Mine**
and ‘‘Pleasure Mad** has an important part
in “Mrs. Paramour,** Robert G. Vignala*s first

Metro*Goldwyn-Mayer production.

WILLIAM HAINES is one of the promising
and popular youn^ actors who will be seen
this season in Kin? Vidor*s “Don*t Deceive
Your Children** and Mae Murray’s starrin?
picture “Circe.**

JACKIE COOGAN, after a season in whicli

he made su:h notable pictures as “Lon?
Live the Kin^* and “A Boy of Flamders,**

follows through with “Little Robinson Cru«
soe** and “The Ra? Man,** by Willard Mack.

Melro-Goldwyn-Mayer

Players

ROBERT FRAZER will bring a host of fans
with him to Metro-Goldwyn-Mayer produc-
tions. He appears in the multiple-stair casts
of “Bread** and Reginald Barker’s “Broken
Barriers.**

CLAIRE WINDSOR, one of the most beauti-
ful blondes on the screen, is a member of
the Metro-Goldwyn Mayer stock company.
She started her screen c«xreer four years ago
as an extra.

KATHLEEN KEY is the beautiful and gifted

young Metro-Goldwyn player who has been
assigned the role of Tirzah in “Ben Hur.**

Her work in “Revelation** won the “Ben Hur**
assignment for her.

ELEANOR BOARDMAN was a chorus girl,

art stud«it and dramatic player before enter-

ing pictures. She is now playing the leading
roles in “Free Love** and “Don’t Deceive Your
Children** for Metro-Goldwyn.

DOROTHY GISH will make a series of three
pictures for Inspiration Pictures for distribu-
tion through Metro-Goldwyn. Henry King
will direct Miss Gish in these three attrac-
tions to be announced later.

VIOLA DANA, star in “Along Came Ruth**
cmd “The Beauty Prize,** is one of the screen’s
most popular stars. Her work during the
last few yaers has won for her a legion of
admirers.
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Loew Plans to Make ''Ben-Hur ’ Biggest

Film in History
ARCUS LOEW, on the eve of his

sailing for Rome to give his per-

sonal attention to the gigantic production

of ‘Ben Hur,” to be released this season

by Metro-Goldwyn, let it be known that

he intends to make this the greatest mo-
tion picture of all time.

"The production we will make of ‘Ben

Hur’ will surpass in size, cost, number
of people employed and elaborateness

any motion picture ever made,” said Mr.

I-oew. ‘‘It will be a gigantic undertaking

in every way and we expect the com-
pleted product to be an everlasting tribute

to the art of the cinema. It is being

filmed according to the Klaw and Er-

langer stage version of General Lew
Wallace’s immortal story and we are in-

debted to Mr. Erlangcr for invaluable

advice towards making the production

perfect.

‘‘In case we select Mr. Niblo to take

charge of this stupendous production,

due to the illness of Charles Brabin, it

will be because he has never yet produced

a picture that wasn’t a great success.

He is a director in whom I have every

confidence and I consider him an idea!

man for such a production.”

Inasmuch as Mr. Loew seldom has

anything to say regarding his own
product until it is completed it is con-

sidered significant that he feels so con-

fident about the ultimate results on “Ben
Hur” as to make a promise to the trade

tiiat it will be the biggest thing yet. Mr.

Loew went to Europe with the express

purpose of devoting considerable time to

Stan Laurel in two scenes from his latest

comedy “The Wide Open Spaces” a

Hal Roach-Pathe two reeler.

the “Ben Hur” production and his asso-
ciates fully realize that he is determined
to leave no stone unturned to supply the

public with the finest motion picture it is

possible to produce.
When Mr. Loew himself gets on the

job to give a production personal atten-

tion it is perfectly safe to assume that

the finished product will top everything
that has gone before. Astute showman
that he is Mr. Loew believes that “Ben
Hur” should be made into a box office

attraction that will even put to shame the
astounding record made by the stage
version. If there is anyone that can
make “Ben Hur” such a production it is

Mr. Loew and the wonderful organiza-
tion that surrounds him.

Johnny Hines, C. C. Burr star in “The
Speed Spook” shaking hands with
jerry \/onderlich, at Altoona, Pa.,

speedway, where Hines filmed scenes
for his forthcoming picture.

The Culver City Studio

(Continued front page 41)

big scenes with many extras arc being
made, the commissary furnishes box
lunches which are taken to the sets and
apportioned out.

Forty million celluloid photographs, an
inch wide and three-quarters of an inch
high, go through the dark rooms and
laboratories at the Metro-Goldwyn-Mayer
plant each week. The dark room is the
most modern of its kind, and is so skill-

fully lighted by safe rays that workmen
can read a newspaper in the darkest cor-
ner—which speeds up work and betters

the quality of the film.

From 700 to 1,000 men are employed
steadily in the studio’s construction de-

partment. This includes a complete repre-

sentation of the building trades with a

planing mill, special machinery and a big
paint and plaster shop. The studio is a

city in itself. It includes a foundry, an
electric power plant, a manufactory for

properties and immense costume and mil-

linery departments.

Stone masons, metal workers, wood

carvers and artisans of many crafts have
been assembled in the studio’s miniature
factories which, under the name of prop-
erty shops, make the thousand and one
things used in dressing picture sets. In
these shops, workers solve problems met
no where else in the world.

They make the polished knives which
gleam wickedly in the villain’s hantl, yet
which do not wound.
There is the secret of window panes

through which actors crash in spectacu-
lar safety.

The furniture factory, one of the busi-
est of the shops, turns out on short no-
tice anything from a plain bench to or-

nate and massive pieces of special design
not obtainable in stores.

few years ago tbe sun was the only
light powerful enough for making pic-

tures. Now that scientists have freed
motion picture folk from the whim of

Old Sol or the Weather Man with the
modern high powered arcs, daylight is

too expensive a time waster, and some-
times outdoor settings are built indoors
so that artificial light can be employed.
Then, too, artificial light affords a wide

variety of effects impossible with the sun’s

rays.

The great electrical plant at the Metro-
Goldwyn-Mayer studio has 200 or more
wizards who can do anything from light-

ing a modest house to staging a realistic,

terrifying lightning storm.

Before a cameraman can photograph a

scene, there must be 100 times more light

than would be needed to get the same
effect for the human eye.

W'hen stages are busy, there is enough
electric current used at the studio to light

a good sized town—to supply 50,000 60-

watt lamps, or to illuminate from 6,000 to

10,000 homes.

The Metro - Goldwyn - Mayer lighting

plant represents an investment of around
a quarter of a million dollars.

Jack Pickford and support in two typical
scenes from his latest starring vehicle
“The End of the World (Allied Prod.
& Dist.)
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HCBART HENLEY has directed more than
150 productions since 1910. “Free Love/* his
first production for M-G-M, will be followed
by “So This Is Marriage.*’ Mr. Henley
directed “The Flirt/* “Abysmal Brute** and
others.

Cl-ARENCE BADGER will offer “One Night
in Rome,** with Laurette Taylor, on the Metro-
Goldwyn-Mayer schedule. “The Shooting of

Dan McGrew** is Mr. Badger*s last previous
production, “Quincy Adams Sawyer** another.

ROBERT Z. LEONARD has almost com-
pleted production of “Circe,** written espe-

cicdly for Mae Murray by Vincente Blasco
Ibanez, author of “Tlie Four Horsenxan.**

Metro-Goldwyn-h layer

Directors

KING VIDOR made “His Hour,** the Elinor
Glyn novel, eind will direct “Wife of the Cen-
taur/* Cyril Hume’s best-seller, and “Women
and Wives,** Harvey Ferguson’s novel. “Peg
O* My Heart** was a .Vidor picture.

FRANK BORZAGE will make Ramon No-
varro’s first Metro-Goldwyn-Mayer starring
picture, tentatively titled “The Scandal/*
Other Borzag'e prc^uctions in the past have
been “Humoresque,** “Secrets,'** “PVide of
Paldmar* and “Nth Commandment.**

REGINALD BARKER anticipates a big sea-
son with Metro-Goldwyn-Mayer. His list in-

cludes “Broken Barriers,** “The Great Di-
vide** and “Dixie.** He will go to Arizona to
produce “The Great Divide** in actual settings.

VICTOR SCHERTZINGER will sipi his name
as director of “Bread** emd Elinor Glyn’s
“Man and Maid** for Metro-Goldwyn-Mayer.
“Bread** is described as the best box office
picture he has made.

HUGO BALLIN offers “The Prairie Wife/*
an Arthur Stringer novel, as his first Metro-
Goldwyn-Mayer production this season. Mr.
Ballin “does everything but act in his own
pictures,** including scenarizing emd cutting.

VICTOR SEASTROM came to this country
with a reputation .as a^ Swedish director and
made “Name the Mem.^* Next he will pro-
duce “He Who Gets Slapped.**
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Intensive Exploitation Campaign Will

Back Up M-G Product

P LANS have been completed by the

Metro-Goldwyii organization to put

over one of the largest and most compre-

hensive advertising, publicity and exploi-

tation campaigns ever attempted on a ser-

ies of pictures. Nothing will be left un-

done to help the exhibitor sell seats.

National advertising, tieups with na-

tional advertisers, billboard campaigns

throughout the land, special exploitation

stunts, the serialization of a large major-

ity of the stories and a thousand and one

other helpful things will be put into ef-

fect.

The entire country will be covered

with special newspaper publicity. Fea-

ture articles relative to every picture will

be placed, timed to help tlie exhibitor as

much as possible, and the daily press and

the various fan magazines will be plen-

tifully supplied with stories and articles

on Metro-Goldwyn pictures apd those

concerned in their making. Special ar-

rangements have been made to supply the

newspapers and magazines with exclu-

sive photographs suitable for the news

columns as well as the rotogravure sec-

tions. A staff of experts are already at

work taking care of this most import-

ant feature and their work will prove of

decided benefit to every exhibitor that

plays a Metro-Goldwyn picture.

Stands all over the United States will

help popularize the Metro-Goldwyn re-

lease with the last word in posters. Ar-

tists of international reputation are at

work on paper that will be a revelation

and prove the finest silent salesmen the

theatre manager has ever had.

In every instance where a novel is

filmed a photoplay edition will be on sale

in the book stores. Many of the stories

will run as serials in the newspapers, ffie

first example of this being “Bread,” which
will soon start in hundreds of papers.

The best exploitation in the history of

the industry. That’s what Metro-Gold-
wyn promises every exhibitor for the new
season. The combined exploitation de-

partment of Metro-Goldwyn embraces
specialists in this particular field with

thorough showmanship experience.

Peppy and practical—that’s the angle,

and that’s why Metro-Goldwyn has gone
heavily into the most practical of all ex-

ploitation, national tieups. This season,

with the combined departments to work
with, plans have been completed for an

array of far-reaching and assuredly suc-

cessful national tieups.

A new standard system for handling

these tieups has been introduced. Spe-

cial forms are issued weekly to the ex-

changes for them to fill in the theatres

and the play dates on the pictures tiedup

nationally. The interested firms will get

these and bring the showman imme-
diate attention from the stores in his

town. The exhibitor is sitting pretty

without spending a red cent.

Besides these there will he another

class of national tieups aside from the

regular national advertisers. For in-

stance, a special syndicate service will

ensure the great majority of newspapers
throughout the country of getting behind
the famous Celebrity Dolls, which will

include life-like miniatures of the different

Metro-Goldwyn stars and players. The

success of the recent Jackie Coogan-
Near East Relief tieup has prompted this

department to put over similar campaigns
tying up other players with drives of

various natures.

Other features regularly outlined in the

uncomparable Metro-Goldwyn service

books include special songs written by
Ted Barron to be plugged along with
different pictures, the ever-popular pen
and ink cartoons, and the photoplay edi-

tions of novels.
On the bigger pictures, especially such

as “Ben Hur,” “Greed,” and others of

roadshow calibre, whirlwind national ad-
vertising campaigns will blaze the trail

for a host of surprise exploitation features
that will take the country by storm, and
on which the small exhibitor will be able

to get a lot of free advertising.
In addition to the comprehensive ex-

jiloitation pages in every service book a

monthly special bulletin service will be
inaugurated, which will embrace exploita-
tion material compiled too late for publi-
cation in the press book, and new stunts
that have developed in the interim.
Metro-Goldwyn’s motto is to give the

exhibitor all the help he can possibly
need to put over production at a big
profit. He’ll get the pictures and he’ll

get the exploitation.

Finest Pictures Possible

Is Pledge
{Continued on page S9)

Elinor Glyn production with Aileen
Pringle, John Gilbert, Dale Fuller, Bert-
ram Grassby, Jacqueline Gadson, Mario
Carillo, Emily Fitzroy and Bert Sprotte
numbered among the cast.

Productions to follow the above, which already

T he METRO-GOLDWYN release

scliedule for the coming season in-

cludes several pictures that class among
the “super” features and which, from all

indications, should make motion picture
liistor 3q according to the company’s offi-

cials.

First on the list and dated for release

the latter part of July, comes Rex In-

gram’s production of “The Arab,” adapted
from the stage play by Edgar Selwyn.
Mr. Ingram spent many months in Tunis
and Algiers filming this massive desert

story and employed whole tribes of Arabs
in the mob scenes for which this director

is justly famous. Ramon Novarro and
Alice Terry enact the two leading roles

and they are supported by a carefully se-

lected cast of European players.

“Revelation,” another of the big Metro-
Goldwyn releases, played to unusually big
business at the Capitol theatre. New
York. This is an adaption of “The Rose-
bush of a Thousand Years” by Mabel
Wagnalls and was directed by George D.
Baker. It boasts a distinguished cast

including Viola Dana, Monte Blue, Lew
Cody, Edward Connelly, Marjorie Daw,
Frank Currier and George Siegmann. It

is set for release on July 28.

What is conceded to be Marshall Nei-

lan’s finest work, “Tess of the D’LTlier-

liave been scheduled for release, include “Circe,”
a Mae Murray feature; Buster Keaton’s latest

laugh provoker. “The Navigator”; “Along Came
Ruth,” and “The Beauty Prize,” two Viola Dana
pictures; “Greed,” the Von Stroheim production;
“The Bandolero,” directed abroad by Tom Terriss;
Marshall Neilan’s “The Sporting Venus.” “Janice
Meredith” has been completed by the Cosmo-
politan company and “Ben Hur” is now in the
course of production in Rome.

Other pictures being filmed or being made
ready for filming include “The Great Divide,”
under the direction of Reginald Barker; “Mrs.
Paramor,” the first of the Robert G. Vignola
productions; “The Prairie Wife,” directed by
Hugo Ballin; “He Who Gets Slapped,” with
Victor Seastrom directing; “The Silent Accuser,”
being directed by Chet Franklin; “Never the
Twain Shall Meet.” "The Temptress,” “Zander,
the Great” and “Quality Street,” Cosmopolitan
productions; Mae Murray in “The Merry Widow.”
Jackie Coogan in “The Rag Man,” Ramon Novarro
in “Tlie Scandal,” to be directed by Frank
Borzage; “The Snob” and “The Span of Life.”
both to he directed by Monta Bell; “So This Is

Marriage” and “Nothing to Wear,” two Hobart
Henley productions; “Cheaper to Marry,” a Rob-
ert G. Vignola production; “Man and iMaid.” a
Victor Schertzinger production; “What Will Peo-
ple Say” and “Beauty.” two Rupert Hughes pro-
ductions: “Wife of the Centaur” and “Woman
and Wives,” which King Vidor will direct, and
“Man and the Moment,” an Elinor Glyn feature.

During Louis B. Mayer’s trip east

Irving Thalberg and Harry Rapf have
kept production at a high pitch on the
Coast.

Mr. Mat'er’s belief in the great box
office value of all star casts will be given
full sway in the forthcoming Metro-
Goldwyn releases. Mr. Mayer already
has under contract such well known play-
ers as Renee Adoree, Eleanor Boardman,
Mae Busch, Lew Cody, Edward Connelly,
Nigel de Brulier, Robert Frazer, John
Gilbert, Huntly Gordon, William Haines,
Hedda Hopper, Kathleen Key, Kate
Lester, Carmel Myers, Conrad Nagel,
George W’alsh, Irving Hartley, Gertrude
Olmsted, Norma Shearer and Claire
Windsor.

villes” will be released on August 11.

Blanche Sweet is the star and of her
acting in the picture David Warfield said:

“Bv^ far the finest acting I have ever seen
on the screen. Miss Sweet is superb.”
Marcus Loew' himself is now in Rome

to give his personal attention to the
massive production of “Ben Hur.” The
head of the Mctro-Goldwyn-Mayer or-
ganization has gone on record as being
determined to make the screen version
of General Law M’allace’s immortal storj^

a lasting tribute to the art of the cinema.
Erich von Stroheim has produced his

masterpiece in “Greed,” adapted from
“McTeague” bj’’ Frank Norris. It is said

to be far the most stupendous production
this director has ever made. The cast
includes Gibson Gowland, ZaSu Pitts,

Jean Harsholt, Chester Conklin, Dale
Fuller, Cesare Gravina, Frank Hayes,
Jack Curtis and a score of others.

Fred Niblo has outdone himself in

his production of “The Red Lily,” an
original story written Iry the director
himself. It is set for release by Metro-
Goldwyn on September 1. It is a story
of the Paris underworld. The prominent
roles are portra^^ed b.v Ramon Novarro,
Enid Bennett, Rosemary Theby, Wallace
Beerv, Mitchell Lewis, Emily Fitzroy,
Frank Currier and George Feriolat.’’

“Super ’’ Features Promised By
Metro-Goldwyn
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REX INGRAM produced “The Arab” in

Africa and expects it to prove a fitting^ suc-
cessor to “S<iirainouche.” Mr. Ingram has
four more productions to make for M-G-M
under his present contract with that concern.

FRED NIBLO directs his own story in “The
Red Lily,” which will have Ramon Novarro
and Enid Bennett as leading characters. “Thy
Name Is Woman,” “The Three Musketeers”
and other Niblo productions pro^mdse much
for it.

AUiro-Goldwyn-Mayer

Directors

ELINOR GLYN will be represented on the
Metro-Goldwyn-Mayer schedule this season
with “His Hour,” “Man and Maid” and “The
Man and the Moment,” in that order. “Three
Weeks” emd “Six Days” are her previous
contributions to this concern’s program.

MARSHALL NEILAN’S “Tess of the D^Uber-
villes” is called the finest picture he has
made and one that gives Blanche Sweet the
best role of her career. He will ciJso meike
“The Sporting Venus,” starring Miss Sweet.

MONTA BELL will contribute “The Snob,”
frolm Helen R. Martin’s novel, and “The
Span of Life,” Sutton Vane’s play, for Metro-
Goldwyn-Metro. “Broadway After Dark” and
“How to Educate a Wife” are other Bell fea-

tures.

RUPERT HUGHES will contribute “What
Will People Say” and “Beauty,” two of his
own novels, to the Metro-Goldwyn-Mayer
schedule this season. “The Old Nest” prob-
ably is Mr. Hughes’ best remembered success.

ROBERT VIGNOLA comes under the Metro-
Goldwn-Mayer banner with “Mrs- Para-
mour.” He also directed Marion Davies in

“Yolanda,” a Cosmopolitem attraction.

ERICH VON STROHEIM will offer “Greed,”
from Frank Morris’ novel, “McTeague,” as his

first M-G-M production of the season. He
will produce “The Merry Widow” also.
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THE THEATRE
O^^JDepartment ofPractical Shcnvmanship

SUMMER PROGRAM PERFECTED
Here’s Copy
For Use When

You Need It
Not every week is it possible for

the house organ publisher to strike

a vital, timely note in his editorial

column, for the simple reason that

not every week brings a vital or

timely subject to band for discus-

sion. Nevertheless, it is impera-
tive that the editorial column be
filled with readable matter, so that

the attention of the theatre-goer

may be held and so that the vital

item will reach the widest possible

range of readers when it does
appear.

For this sort of a week, a week
when it isn’t good judgment to talk

about the weather or other standard
topics. The Theatre herewith pro-

vides a number of editorials of vary-
ing length suitable for use when
need arises.

Music is always good for a paragraph,
and although much has been written about
music’s connection with motion pictures,

possibly this is a new view of it:

MUSIC TALKS
Good motion picture music talks. Music

is the voice of the actor in the silent

drama.
Great stage stars never act a role twice

in the same way. Every audience differs,

and the great artist varies his interpre-
tation of the role to suit each audience
to which he plays.

Motion picture audiences differ also,

but tbe motion picture actor cannot vary
his interpretation. The interpretation is

varied, however, by the musician provid-
ing the accompaniment, an artist trained
to sense the response of an audience and
shade his interpretation of the picture ac-
cordingly.
As the musical talent of a given theatre

is competent or incompetent, so is an au-
dience pleased or displeased with pic-

tures exhibited on that screen. This the-
atre, employing the finest talent avail-

able, attributes much of its success in

pleasing you to its musical personnel.

It’s always good judgment, too, to de-
vote space to the newspicture. Here’s
something to say about it:

BELIEVE WHAT YOU SEE
“Don’t believe everything you read in

the papers,” is an ancient admonition.
Long ago, and in a much lesser degree

Silence
((OILENCE is golden’’ but

“not all is gold that glit-

ters.’’ Theatres boasting per-

fect organization, efficiency,

etc., go right ahead running
the first or more reels of

their dinner hour shows with-
out musical accompaniment.

In three of Chicago’s out-
standing theatres, all of
which claim and prove pos-
session of the utmost in

equipment, and employment
of expert and more than ade-
quate personnel, this prac-
tice continues. These thea-
tres run their dinner hour
shows to more people than
the majority of theatres can
accommodate at capacity.

Possibly a dollar or two is

saved, but it is not probable
that this is the explanation.
More probably, this hang-
over from shooting gallery
days is permitted because
the executives go to dinner
at this time and don’t know
what is going on. At any
rate, it’s a bad oversight.

today, newspapers didn’t always tell the
news accurately.

Newspictures are different. The cam-
era cannot make mistakes, and it cannot
distort facts.

You can believe what you see in the
newspictures, and you see the best in
the world at this theatre.

At this time, when automobiles are
keeping a good many out in the open
when they might be in the theatre, it

isn’t a bad idea to print something like:

YOUR CAR
Arthur Brisbane, America’s outstand-

ing editorial writer, says, “Every man
should own an automobile.” He brings
out frequently in his widely read column
the value of the automobile in increas-
ing man’s efficiency, lengthening his day,
developing his health by keeping him out
in the open air.

Brisbane unquestionably is right. The
automobile does expand the modern ex-
istence. The point is proven daily by
the long lines of cars parked in the vi-
cinity of this theatre, cars that have taken
their owners on a day’s outing far away
or to distant places of business and
brought them back untired and in time

{Continued on page 51)

Theatre Men
Supply Means

For Defense
Theatre men writing “What I Did

for the Picture’’ have supplied the

progressive exhibitor with a Sum-
mer defense program of unques-
tioned efficiency. With no more
than the past four issues of the

“Herald’’ in his possession, the ex-

hibitor facing no more serious prob-

lems than those associated with the

season is in a fine position to

weather the period. With this sup-
ply of information and advice ampli-
fied from week to week, the Fall
revival doesn’t seem so far away as
might otherwise be the case.
Additions to the exploitation and adver-

tising “stock in trade” of the exhibitor
are made this week by Cliff Lewis, W.
Glenn Miller, William Winterbottom,
John W. Crearner, Mildred J. Clelland,
John W. Hawkins and Fred S. Meyer.
Their letters, adequately illustrated, are
presented upon subsequent pages.
Mr. Creamer’s letter is particularly in-

teresting in the Summer connection.
Drawing upon an extensive experience,
he has summoned together in pithy para-
graphs the major devices which have
been tried out and found effective in com-
bating the rising temperature.
Mr. Hawkins’ letter presents a proposi-

tion which undoubtedly means a good
deal to the box office in Summer or at
any other time, although it is a proposi-
tion which must be followed up over an
extended period to produce results.
Other letters give direct help in selling

individual attractions, Fred S. Meyer
offering help of another type which is

none the less important. His generous
offer of his Palace Magazine headings,
representing an expenditure of $200 on
his part, to house organ publishers who
wish them is in keeping with the spirit
which has won him his high position in
the regard of the trade at large.
Added to the material that has been

published during previous weeks, the in-
formation and guidance imparted this
week augments a supply of business cap-
ital upon which may be built up by the
resourceful exhibitor a box office de-
fensive qualified to cope with any mere
seasonable opposition.
Each week new names appear in the

newly captioned “What I Did For the
Picture” coluhm, and each week the bulk
of that column is greater.
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. .PAraONKE IfOUR „

I^QGHBOKHOODTHE/^
T < > lir iimoiii; r^'oixh ik a prand and glurioiiH

fCI'llllg.

Y fHJ piiii go iido n dowidown theater willi-

iiiit m't'iiig n single I’erson whofii you knou'.

^<nl limy know the eashuT or the itoor man
III- tin- nmiiager by sight—but thc’chaiiecs are

thiy iton'f know you. Even if they did, it

would ntiike no diffei-ener in the jioliey of the

lioii'e breausc that i.s regulated by oiK-of-

titwn |ieo|ilo who have no interest whatever
til yon ns un inrtividua).

ME N'l-icliborhneMl Theater is friendly al-

wjiv'. The cashier, llie man who takes
lii kef, tile nmnngcr—they arc anxious

low yon personally. They want to know-

kind of iiirtnies you prefer and how yon
the way Ihe lionsc is conducted,

he Xeighhorhooil Theater you are always
iiig friends—the ]>co]ile who live in

wii I’oiinniinity. There is always some-
mi know to talk to during intcruisihion

ni.-hoily to travel limin- with if von go

THIRD AD in John W. Hawkins* neigh-
borhood theatre campaign for Allen Char-
ette, Inc., New Bedford, Mass.

PASSES issued to newlyweds by John W.
Hawkins. (See letter in this issue.)

NEWLYWED greetings from Capitol the-
atre, New Bedford, described in John W.
Hawkins’ letter.

^tranb

®l|e ^tranb ^|]rntre faioulb enjog ffobing gou occii|ig

tiDo eeats at ong performance ae our gueste.
'

^tnblg present ti|!» carb at tl^e box office anb receib*

gour tickete.

^incerelg gouro

JElaiuiger

TICKET mentioned in Cliff Lewis* letter
on exploitation of “The Perfect Flapper,**
First National.

MILDRED J. CLELLAND, Bijou theatre,
Kaukauna, Wis., writes" this week of her
caimpaigni for Pathe’s “Why Worry,** illus-

trated above.

“Why Worry” about that

Graduation Gift
Let us show you how easy ti

is to select

A. M. LANG
Jeweler

ANOTHER ad for “Why Worry’’ in the
Kaukauna campaign. (See letter.)

MERCHANT ad in Kaukauna campaign
for “Why Worry.” (See letter.)
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Meyer Offers Page
Headings at Cost
THE THEATRE, Exhibitors Herald.—

Thank you for writing up our new head-
ings in the last issue of the Herald. You
may go a step further if you like and say
we spent $20U or more in having these de-

signs made.
The thought has just entered my mind

that theatres getting out a magazine similar

to ours, either as regards size or appear-

ance, would be able to use the cuts that we
use on "Sense and Nonsense,” “Town
Tattler,” "Notes from Alovieland,” “Fash-
ion,” "Editorial Page,” and “Palace Timely
Topics” (if the theatre happens to be the

Palace). Anyone wanting any or all of
these cuts for reproduction may obtain
same at actual cost—tht is to say, at what-
ever the zinc will cost from the electro.

Offer limited to “Herald Only” Club mem-
bers.

—

F'red S. Meyer, Palace Theatre,
Hamilton, Ohio.

The headings referred to by Mr. Meyer
were reproduced in this department of the
Herald for June 28, page 35.

Hawkins Befriends

The Newlyweds
THE THEATRE, Ex HiBiioRS Her. >100 .

—

One of the big problems of the average
exhibitor is the creation of good will. Our
Capitol theatre, a first run house, is two
miles from the center of the city where there
are three motion picture houses. The fact
that we draw a considerable percentage of
our patronage from the center district is an
indication of the measure of good will we
enjoy.

Under Massachusetts laws, couples about
to be married are compelled to file intentions
in the city clerk’s office at least five days
in advance of the ceremony. These inten-
tions are published in the newspapers so
the names and addresses of prospective
brides and bridegrooms are always avail-

able.

To each bride-to-be we mail a card ex-
tending best wishes, with a pair of reserved
seat passes. We can’t prove that this has
brought any direct results, but it hasn’t
hurt business any.

—

Jown W. Hawkins, Al-
len Charette, Inc., New Bedford, Mass.

Mr. Hawkins’ letter is illustrated with
reproductions of his greeting card and the

passes accompanying same.

Merchants* Space
Sells “Why Worry”
THE THEATRE, Exhibitors Herald.—

I am enclosing several clippings taken from
our paper to show what wonderful co-oper-
ation we received from the various mer-
chants and business men the week previous
to our showing “Why Worry.”

I made a personal call on each merchant
and they were all very glad to use “Why
Worry” in their ads in some way. Other
exhibitors should try this novel stunt.

—

Mildred J. Clelland, Bijou Theatre, Kau-
kauna, Wis.

Three of twenty merchant ads enclosed

arc reproduced in illustration.

Gives School Parade
For Sea Picture
THE THEATRE, Exhibitors Herald.

—

I enclose photo of parade I used for Metro’s
“Toll of the Sea.” The young woman in the

picture is Miss Lotta Oliver, teacher of

the primary room in our local school, and
some of her puoils.

Ushers were dressed in Japanese costumes,

“What I Did

for

The Picture
”

Letters from showmen
TELLING THE OTHER SIDE

OF THAT GREAT STORY,
“What the Picture Did
For Me.”
Write one.

and also had juvenile vaudeville stunts. The
picture is the most beautiful I have ever
seen and pleased ray patrons two nights in

a town of only 400 population.

—

Willlam
Wi.nterbottom, Filcctric Theatre, Brad\'.

Nebr.

The photograph enclosed in Mr. Winter-
bottom’s letter is reproduced in illustration.

Lewis Sends Promised
Something Different
THE THEATRE, Exhibitors Herald.

—

In my letter of last week I stated I would
have something really and truly "different”
for you this week. I am enclosing the “dif-
ference.”

It is a contest, yes, nothing new about
a contest, but see the way in which the con-
testants were asked to try their skill. We
wanted their idea of “The Perfect F'lapper,”
not in word pictures, so to speak, but in an
illustration, either crayon or charcoal draw-
ing, pen and ink sketch, water color or oil

painting. I wanted to get away from the
usual newspaper contest, so I got these two
brains of mine together and after consider-
able thinking the above idea was sold to the

newspaper, with the result that we ran it

fifteen days (only 13 enclosed), giving the

theatre a total of over 1,400 lines of free

publicity.

You will note the way in which we told

the readers of the tickets for the Strand
being given away. I do not like to use the

word free when referring to theatre tickets

tco much.
Almost 100 entries were received. The

first winner, as you will note, was a pen and
ink sketch. The other two winners were
water color paintings. After the winners

were judged, the winning illustrations were
placed on display, with the proper card tell-

ing what it was all about, in the most ex-

clusive music store in the citv. They were
viewed by thousands of people during their

sojourn in the window over the week-end.

We have a permanent card which we
mail out on just such occasions as the

above. It is much better and far more im-

pressive and it saves the time of making out

complimentary tickets for the contestants.

I believe I have at last found a medium
for gathering in the lines of publicity and

mouth-to-mouth advertising that is a great

one—a motion picture camera. During the

past months we have had some exciting hap-

penings, mainly these : The L. C. Smith

Typewriter had a terrible explosion, two

floors entirely destroyed, etc. This_ happened

on a Monday and we showed it on our

screen Wednesday afternoon. Last Sunday

rnorning a terrible auto accident, one

killed and one seriously injured. We had it

on the screen by 4 :30 the same afternoon.

This stunt received stories in all the local

dailies. It was really the talk of the town.
Several restaurant owners came and told us
all their customers were talking about the
Strand getting the accident. This is the
stuff we are after. Good, legitimate adver-
tising that makes them talk.—Cliff Lewis,
Mark Strand Theatre, Syracuse, N. Y.

Reproduction is made of the winning'
drawing in the “Perfect Flapper” contes't
and the permanent cards used in such af-
fairs. The usual provision for equal award
in full amount to tying contestants was
made.

Creamer Reviews
Summer Stunts
THE THEA.TRE, Exhibitors Herald.

—

At this time of the year the public at large,
and this includes a great many show patrons,
fail to respond to Mr. Showman’s advertis-
ing preferring the green woods, the auto
drives and the old front porch, in fact
anything that has no resemblance to heat.
Here are a number of stunts that I have

used in the summers and I will pass them
on perhaps they will help some FIerald
reader.

1. Try building white lattice work fiat
against the front wall, say up as high as
ten feet. Make arches where you can.
First study your house front and plan just
how your lattice work will look when it is

linished. If you have a marquee to protect
your front from the weather, you can go
further and elaborate, such as hanging from
the lattice top huge icicles cut from beaver-
board and painted a Iilue white.
You can use several or many various

sized ones. If you plan to use a large num-
ber across the front, letter them to carrv
some sentence such as, “Home of Jack
Frost.” Of course the letters on this sign
should have the icicle effect on them.

+
2. If you have permanent poster frames,

build an individual lattice frame about one
foot wide around each frame.

“F

3. If you use display frames carrying
ll.xl4’s, treat them the same way. and
have an artist make you up a number of
appropriate signs of cardboard, size 11x14.
Discontinue the use of one photo and slip

in one of the painted signs. This puts
your talk about your cool house right where
they have to see it when they view your
photos.

+
4. If you have room on each side of your

ticket office window, put in that space tw'o

large thermometers, cut out of beaverboard,
and painted up with icicles, etc., hanging
on them. Paint in the mercury strip in red,

and have it read, say, 69 degrees. Letter

your thermometers with talk about how'

cool your house it.

5. Inside the ticket office have a small ten

or eight inch electric fan suspended so it

w’ill blow a ccol breeze right on the patron’s

face as he steps up to buy a ticket. And at

the same time don’t forget to keep the

cashier cool, or you will spoil the wdiole

effect.

+
6. Now for the front lights. Green and

blue are cold lights and the the best colors

for outdoor lighting, while “daylight blue”

lamps are good, especially for flood lighting,

used in combination with blue and green

lamps in sockets cn the front.

+
7. Have some line cuts made in various

column widths carrying the house signature

with some polar scene, such as icebergs,

bears, etc. Icicle borders may be made up

with an appropriate bottom cut. These

(^Continued on page 5J)
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WEST LIBERTY^
FiFIST STREET CAR

I

.RIDE INySEE THErWSIEST SHOwl

JOHNNY HlNfSwAsmfiiAii

W. GLENN MILLER, Strand theatre. West Liberty, la., writes
this week of his exploitation campaign on “Conductor 1492,** illus-

trated above.

DRAWING mentionedi in Cliff Lewis* let-

ter this week on exploitation of “The Per-
fect Flapper,** at Mark Strand theatre,
Syracuse, N. Y.

WILLIAM WINTERBOTTOM*S letter details his exploitation cam-
poign for Metro*s “Toll of the Sea** at the Electric theatre, Brady,
Neb.

JOHN W. CREAMER writes this week of

his display fo» “The Heritage of the
Desert,** pictured above.
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What I Did For
The Picture

{Continued from page 49)

used in all the newspaper ads day in and
day out cannot help but “sink in.”

+
8. Dip all aisle lights and wall lamps

green or blue, and take out as many white

lamps as possible, and replace with the

colored ones.

+
9. Use green growing ferns in and

around the lobby.
4-

10 . If you have any kind of a cooling

system, run slides telling how often the

air is changed, how it is purified, etc. This

will create helpful talk among your patrons.

+
11. There are a great many things around

the house that should be done, but in clos-

ing I will say for houses that can afford it

and have the space to do it, a good stunt

is to erect a painted Northern scene on each

side I f the stage, or front wall, but not

too clo^e to the screen. These painted

scenes should both be the same size and

placed similarly, and lighted by weak con-

cealed footlights or a flood lamp.

+
Herewith I am mailing you photo of my

latest 'obbv piece, this cne being for Para-

mount’s “The Heritage of the Desert.”

This was very easily and quickly made.
I used a kitchen table, around the edge I

put a strip to hold the sand. The back-

ground M'as one piece of wallboard cut and
painted no to resemble mountains. This
carried the only selling talk the display

used as Zane Grey has a large following

here. The covered wagons, Indians, etc.,

were mrunted on stiff cardboard to make
them stand un.

I used this disnlay in our lobby ritrht

by the entrance door, where everyone had
to see it as they went in to the seats, and
it helped make good business for the two
days we plaved it.

—

Tohn W. Creamer.
Strand Empire Theatres, Chillicothe, Mo.

Photo^ranhs enclosed by Mr. Creamer are

reproduced in adjacent columns.

Advertises “Conductor”
With Street Car
THE THEATRE, Exhibitors Herald.

—

Enclosed you will find picture of one of
the stunts I pulled off on “Conductor 1492.”

Make a frame, mine is 3 feet by 7 feet, get

some thin strips and bend them over like

a covered wagon. I bought two dog-tents,

army gO' ds, for $2 and buttoned them
together. All this I have and keep, as it

sure makes a hit here, like when I played
“The Girl of the Golden West.” I had a

bunch of kiddies with a spring wagon and
ponies driving through town.

All I had to buy to rig the street car

was the sign cloth and pulley for the

trolley. I do my own sign work (if y-^ u
have a sign too fancy they won’t read itl

and there I save again. I borrowed four

old auto wheels from a garage and drove
a stick through them. Then I set my frame
with the si.gns on the wheels. As for the

trolley, I stuck sticks for the poles in the

flag po’e boles in the sidewalk.

I bed this out for them to look at the

morning I started to show “Conductor 1492”

and they sure lo'ked at it. Not having any

street cars here, the newspaper man gave me
a story about West Liberty having its first

street car.

Tbp exuense of this little stunt is so

small I won’t figure it ud, and the fun I had
was more than worth the time it took. As
for getting them in, I want to say it got

them. If you small town exhibitors doubt

me, try it. The more you step on this pic-

ture the better showmen you are going to

be, for this stunt and a comedy drama like

this will help your next move,—W. Glenn
Miller, Strand Theatre, West Liberty,

Iowa.
The photograph submitted by Mr. Miller

is reproduced in an adjacent column.

Service Copy For
The Theatre

(Concluded from page 47)

to enjoy a refreshing motion picture en-

tertainment before bedtime.

Here’s another one, somewhat heavier

perhaps, that will not do any harm and
may plant a fruitful seed here and there:

SOCIAL INSTINCT
People like to get together.

In cave days families huddled to-

gether for protection. In childhood the

corner lot has its gang. Civilization is

made up mainly of crowd units—clubs,

lodges, societies, neighborhoods. Even
government is mainly a matter of party

activity.

Not all crowds, of course, are produc-

tive of good. The pool hall gang often

breeds crime. Even the corner lot gang
goes on a foraging expedition and some-
one’s orchard is raided. By and large,

however, the crowd idea, the social in-

stinct, is beneficial. Certainly it is es-

sential.

The theatre crowd is ideal. Here peo-

ple gather with a single purpose, to re-

lax in pleasant and profitable enjoyment
of stimulating, inspiring entertainment.

The social instinct is seen at its best in

the theatre assemblage.

The next is a composite fashioned in

conformity with several editorials, ads,

articles, etc., used by various showmen
over the country in the past. It is cap-

tioned:
WHY WE KNOW

“How do you know what pictures to

buy?” is a question frequently asked by
patrons of this theatre. The answer is

not a complex one, but we believe it is

interesting to our friends.

Two questions arise in the selection of

pictures for your entertainment. The first

question is as to whether a given pic-

ture is the type of picture the majority

of you like. We find the answer to this

in the records of the past, showing the

number of ticket sales on every picture

ever exhibited in this theatre. This rec-

ord is kept in such manner that we are

enabled to know instantly by reference to

it just what percentage of our clientele

likes Westerns, what percentage likes so-

c’etv dramas, and so on down the list.

So far as possible, then, we include in the

annual picture program exactly that per-

centage of each type.

The second question has to do with the

individual picture in question, as to its

quality as entertainment and its merit as

a product. This, of course, must be_ de-

termined anew in each instance and it is

here that we avail ourselves of a cooper-

ative information service developed by
progressive theatremen throughout North,

America.
Facing this problem together, and all

intent unon giving theatregoers the best

obtainable in picture diversion, some 1,200

theatre owners of the United States and

Canada have perfected a system by which
each submits to a motion picture trade

publication. Exhibitors Herald, a report of

his exnerience with each picture exhib-

ited. Each tells what his patrons thought

of the picture and whether many or few

came to see it. Thus the first two or
three who show the picture inform the

others of its screen fitness and each of
the others, dovetailing this information
into that which he already has at hand
relative to the need for that type of pic-

ture, determines readily what its recep-

tion will be at his theatre.

That’s how we know, in every case ex-
cept that of the picture which has not

been shown elsewhere, almost exactly

how many of you will come to see a

certain picture and how you will like it.

That’s how we are able to maintain the

high standard of entertainment you re-

quire. —
Often, when no particularly tilmely

subject arises for discussion, appearance
of timeliness may be attained and atten-

tion held by something like:

—JULY
July. . . .thirty-one days . . .minus

the Fourth . . . thirty days
._

. . hot

ones . . .hot nights too . . . ice water

. . . swimming . . . fishing on a leafy

bank . . . with not a leaf stirring . . .

a little rain . . .not enough . . . bad
prospects for crops . . . weather fore-

casts.

Heat . . . tight collars . . . damp
handkerchiefs . . . the car! . . .dusty

roads . . . speed demons . . . blowouts
. . . the links . . . dead grass . . .

trampelled greens . . . sleepy caddies

... no nineteenth hole.

Home . . . the ice man . . . the huck-
ster . . . the lawn mower . . . the gar-

den . . . the neighbors . . . gossip.

Movies . . . rest . . . music . . .

comfort . . . coolness . . . forgetfulness

... a laugh . . . entertainment . . .

relaxation . . . happiness.
That’s a bit obvious, but it’s near

enough to the truth so that the idea

should stick. If too short, it can be
drawn out indefinitely.

Gertain stock assets of the well man-
aged theatre become so familiar to the-
atre executives that they forget to tell

the public about them. One such asset
is

—

PROJECTION
If you wear glasses, you appreciate a;

good lens.

If you radio, you appreciate a set that

gives clear reception.
When you go to the theatre you may

not appreciate good projection until

something goes wrong with it, but you
do appreciate it just the same.

Accidents will happen in the best regu-
lated families, so of course they happen
in theatres. Machines will break down
and films will rip apart in spite of every
precaution.
There is no excuse, however, for un-

steady illumination of the screen or for

flicker “interference” with your reception
of the photoplay. Perfect projection is

obtainable at a cost but this theatre
gladly pays the cost in return for your
demonstrated preference.

Projection is the standard of theatre
sincerity.

Inventions Exhibit to

Be Held in New York
(Special to Exhibitors Herald)

NEW YORK, July 1.—Manufacturers
of motion picture apparatus and equip-
ment will have an opportunitv to display

their products along with other leading
American manufacturers in other lines of

industry at the Exposition of Inventions
convention to be held in the Engineering
Societies Building, in this city, Decem-
ber 8 to 13.

The display is being handled through
the American Institute of the City of
New York, 47 West 34th Street.
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SHORT SUBJECTŜ
Film and Wave
Tell Americans
About America
Motion picture film and radio

wave this week tell thousands of

Americans more about America and

its affairs than they have learned in

all the years that have passed from

text book and newspaper. Thou-

sands of voters who have gone to

the polls in other national elections

ill informed or misinformed as to

the issues at stake and only dimly

conscious of the processes by which

candidates gain ballot place this year

will know what it’s all about.

Radio has brought the New York

affair first hand to the ear of the

voter. Motion pictures have brought

the scene of it unforgettably to the

eye. Undoubtedly more people will

know definitely what occurred at

this convention, and at the Repub-
lican convention in Cleveland, than
has been true of any parallel events

in American history.

Conflict or rumor of conflict be-

tween radio and the motion picture

as rivals for public attention seem
insignificant in contemplation of the

great good accomplished by the two
in the happy harmony marking this

occasion. It might be suggested,

however, that newspapers properly

and generously imparting informa-

tion relative to the radio side of the

matter should as properly and gen-

erously inform readers as to the

availability of motion pictures com-
pleting the record.

Short Features

Idea Sound

Robert L. Anderson, Olympic the-

atre, Forks, Wash., this week enters

a rather heated debate raging in

“The Contributor’s Column” of

“What the Picture Did For Me” as

to the merit of a certain feature pic-

ture and finds as the chief fault of

that production in his estimation its

length. Mr. Anderson closes his let-

ter with the suggestion that con-

tributors form a “short features

club,” the members of which will

make sure that 75 per cent of their

feature pictures are six reels or less

in length.

It is regrettable that the sugges-
tion should come as a closing
paragraph in a discussion of another
subject instead of as an individual

idea. The idea is good, too good to

be buried.

In all probability it isn’t necessary
to form a club to accomplish the aim
desired. It shouldn’t be necessary
to form a club. The wisdom of the

policy outlined should be apparent
to all.

Mr. Anderson’s allowance of 25

per cent for pictures that may re-

quire mere than six reels to tell

their stories is generous.. Probably
no producer of big pictures would
argue that so generous an allowance
is needed. Mr. Anderson’s six reel

minimum likewise is generous, for it

is quite generally held that the ma-
jority of picture stories can be told

very well in five.

Certainly any exhibitor buying
more than 25 per cent of his pictures

in lengths of more than six reels is

setting himself a box office problem
unwarranted by any public demand
and unwise in the extreme. With
such feature lengths in that propor-

tion, he necessarily must shut him-
self off from the unquestioned bene-

fits to be derived from a suitable

array of short subject material. The
extra feature footage will not com-
pensate him for the revenue sacri-

ficed in this arrangement.

Short Story

Magazines

“The Necklace,” by DeMaupasant,

is cited by class room educators as

one of the short story masterpieces.

It is a model widely used by short

story writers and the short story

magazines of the day contain many
stories not fundamentally different.

The picture importance of this cir-

cumstance lies in the fact that Grif-

fith once made “The Necklace” as a
one reel Biograph feature and not
one in a dozen modern super-produc-
tions contain as much drama or as
much entertainment as that one-
reeler.

No one explains the neglect of the
short subject drama. Yet almost
everyone bemoans at times the lack
of it. There is no reason why drama
should not be made in short subject
lengths just as successfully as com-
edy is made in five or more reels.

The printed novel has not driven
the short story magazine out of the

market and will not do so. In fact,

the reverse at times has seemed im-
minent. Both survive because there

is a demand for both and because,
more importantly, some stories can
be told best in novel length and
others best in short story length.

In motion pictures the procedure
has been to make a short story, when
it'is made at all, as a multiple reel

feature. The story has not contained

enough incident matter to fill the

length and padding has been intro-

duced. Everybody knows what a

mess this process produces.

Production cost is the only plea

that has been heard from short sub-

ject producers who do not produce
drama. It is claimed that settings,

players, etc., cost so much that di-

rect competition with feature pro-

ductions is not practicable. In the

case of “The Necklace” and the type

of story which it represents this ar-

gument is palpably groundless.

Griffith’s picture probably cost a

tenth of what it now costs to make a

one reel comedy, and it would cost

no more than a comedy if made to-

day. And if it did cost more it

would be worth it, at least until such

time as short drama production

caught up to short comedy produc-

tion and the short drama ceased to

have additional vaffie as a noveltv.

Mr. Griffith’s “Necklace” made
audiences cry in one reel, after which

they enjoyed the laughs they got

from the comics of that period which

followed. The value of such a one-

reeler at this time, on a program

with a side-splitting feature like

“Girl Shy” for instance, certainly is

enough to prompt some short sub-

ject producer to look into the matter.
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ASSOCIATED EXHIBITORS

CHECHAHCOS, THE, Albert Van Antwerp,
Eva Gordon, Gladys Johnston, 7. Au. Lewis
H. Moomaw. Dir. Lewis H. Moomavv. N-P
6/7/24.

LONE WOLF, THE, Jack Holt, Dorothy Dal-
ton, 7. Crook melodrama. Au. Louis Joseph
\'ancc. Dir. S. E. V. Taylor. Rev. 5/10/24.

SPITFIRE, THE, Betty Blythe, Elliot Dexter,
Robert Warwick, Pauline Garon, Lowell Sher-
man, 7. Society-stage drama. Au. Frederic Ar-
nold Kummer. Dir. Wm. Christy Cabanne.
N-P 6/7/24.

UNSEEN HANDS, Wallace Beery, 6. IMelo
drama. Au. Walker Coleman Graves, Jr. Fliv.

Jacques Jaccard. N-P 6/14/24.

WHEN A GIRL LOVES, Agnes Ayres, Percy
Marmont, Robert McKim, Kathlyn Williams,
Mary Alden, George Siegmann, 6. Drama of
Revolutionary Russia. Au. Victor Hugo Hal-
perin. Dir. Halperin and C. R. Wallace. Rev.
5/17/24.

WHY GET MARRIED, Andree Lafayette, Helen
Ferguson, Jack Perrin, Orpha Alba, 6. Do-
mestic Drama. Au. William M. Conselman.
Dir. Paul Cazeneuve. Rev. 3/22/24.

FILM BOOKING OFFICES
BELOVED VAGABOND, THE, Carlyle Black-

well and company, 6. Society drama. Au. Wil-
liam J. Locke. Dir. Fred Leroy Granville.
Rev. 5/10/24.

DANGER LINE THE, Sessue Hayakawa. 6.

Drama. Au. Claude Farrere. Dir. E. E. Vio-
let. N-P 6/7/24.

FIGHTING SAP, THE. Fred Thompson. Hazel
Keener, Silver King, 5,138. Western melo-
drama. Au. : Marion Jackson. Dir. : Albert
Kogell. N-P; 7/5/24.

GALLOPING GALLAGHER, Fred Thomson,
5. Western comedy drama. Au. Marion Jack-
son. Dir, Albert Rogell. Rev. 4/26/24.

GIRL OF THE LIMBERLOST, Gloria Grey,
Emily Fitzroy, Arthur Currier, Cullen Landis,
Gertrude Olmsted, Raymond McKee, Virginia
Boardman, 6. Drama. Au. Gene Stratton
Porter. Dir. James Leo Meehan. Rev. 5/17/24.

HIS FORGOTTEN WIFE, Madge Bellamy,
Warner Baxter, 7. After war drama. Au.
Will Lambert. Dir. William A. Seiter. Rev.
5/3/24.

SILENT STRANGER, THE, Fred Thomson, 5.

Western melodrama. Au. Marion Jackson.
Dir. Albert Rogell. Rev. 5/10/24.

SPIRIT OF THE U. S. A., Johnny Walker, Mary
Carr, 9. Au. Emilie Johnson. Dir. Emory
Johnson. Melodrama. N-P 6/14/24.

UNTAMED YOUTH, Derelys Perdue, Lloyd
Hughes, Ralph Lewis, 6. Drama. Adapted
from the stage play of the same name. Dir.
Emile Chautard. Rev. 5/17/24.

YANKEE MADNESS, George Larkin, Billie

Dove, Walter Long, 5. South American melo-
drama. Au. Charles R. Seeling. Dir. Charles
R. Seeling. Rev. 4/19/24.

FIRST NATIONAL
CYTHEREA, Irene Rich, Lewis Stone, Norman

Kerry, Betty Bouton, Alma Rubens, Constance
Bennett, 8. Society drama. Au. Joseph Her-
gesheimer. Dir. George Fitzmaurice. Rev.
5/3/24.

ENCHANTED COTTAGE, THE, Richard Bar-
thelmess, May McAvoy, 7. After-war drama
adapted from Arthur Wing Pinero’s stage play.
Dir. John S. Robertson. Rev. 4/19/24.

FOR SALE, Claire Windsor, Adolphe Menjou,
Robert Ellis, Mary Carr, Tully Marshall, 7,482.
Society drama. Au. Earl J. Hudson. Dir.
George Archainbaud. N-P 6/28/24.

GALLOPING FISH, Louise Fazenda, Sidney
Chaplin, 5. Bedroom Farce. Au. Frank R.
Adams'. Dir. Del Andrews. Rev. 3/29/24.

GOLDFISH, THE, Constance Talmadge, Jack
Mulhall, Frank Elliot, Jean Hersholt, Zasu
Pitts, 8. Farce comedy. Adapted from Gladys
Unger’s stage play. Dir. Jerome Storm. Rev.
4/19/24.

Abbreviations
AU.: Author.
DIR.: Director.
NUMERALS: Length of picture

in footage or reels.

N-P or REV.: Date of Her.m.d
issue containing “New Pictures”
analysis or review of picture.

Picture infoniiafion amassed in

this department of the “Herald”
daring each six months period is in-

corporated in the semi-annual edi-

tions of “The Box Office Record”
for permanent reference. See pub-
lished editions of the “Record” for
information on older pictures.

LILIES OF THE FIELD, Corinne Griffith, Con-
way Tearle, Alma Bennett, Sylvia Breamer,
Myrtle Stedman, 9. Heart interest drama.
Adapted from William Hurlbut’s stage play.
Dir. John Frances Dillon. Rev. 3/22/24.

MARRIAGE CHEAT, THE, Percy Marmont,
Beatrice Joy, Adolphe Menjou, 7. South Sea
island drama. Au. Frank R. Adams. Dir.
John Griffith Wray. Rev. 5/10/24.

PERFECT FLAPPER, THE, Colleen Moore,
Frank Mayo, Sydney Chaplin, Phyllis Haver, 7.
Au. Jessie Henderson. Dir, John Frances Dil-
lon. N-P 6/7/24.

SECRETS. Norma Talmadge, Eugene O’Brien.
Emily Fitzroy, 9. English and western drama.
Au. Rudolph Ressier and May Edgington. Dir.
Frank Borzage. Rev. 4/12/24.

SELF-MADE FAILURE, A, Ben ’ Alexander.
Lloyd Hamilton, Matt Moore, Patsy Ruth
Miller, Mary Carr, 7. Farce comedy. Au.
J. K. McDonald. Dir. William Beaudiiie. X-F
6/28/24.

SON OF THE SAHARA, Bert Lytell, Claire
Windsor, Rosemary Theby, Montagu Love, 8.

Desert romance. Au. Louis Gerard. Dir. Ed-
win Carewe. Rev. 5/3/24.

THOSE WHO DANCE, Blanche Sweet, Bessie
Love, Warner Baxter, Robert Agnew, John
Sainpolis, Lucille Ricksen, 8. Melodrama. Au,
George Kibbe Turner. Dir. Lambert Hillyer.
N-P 6/7/24.

WHITE MOTH, THE, Barbara LaMarr, Conway
Tearle, 7. Parisian Drama. Au. Izola For-
rester. Dir. Maurice Tourneur. N-P 5/31/24.

WHY MEN LEAVE HOME, Lewis Stone, He-
lene Cradwick, Alma Bennett, Mary Alden,
William V. Mong, 8. Modern domestic drama.
Au, Avery Hopwood. Dir. John M. Stahl. Rev.
3/29/24.

WOMAN ON THE JURY, THE, Sylvia Brea-
mer, Frank Mayo, Henry B. Walthall, Hobart
Bosworth, Bessie Love, Mary Carr, Myrtle
Stedman, Roy Stewart, Jean Hersholt, Ford
Sterling, 7. Modern society drama. Au. Ber-
nard K. Burns. Dir. Harry O. Hoyt. Rev.
5/3/24.

FOX FILM CORP.
ARIZONA EXPRESS, THE, Special cast, 7.

Western melodrama. Au. Lincoln J. Carter.
Dir. Thomas Buckingham. Rev. 3/29/24.

CIRCUS COWBOY, THE, Charles Jones, Mar-
ian Nixon, 5. Melodrama. Au. Louis Sher-
win. Dir. William Wellman. Rev. 5/17/24.

MAN’S MATE, John Gilbert, Renee Adoree, 6.

Crook melodrama. Au. Charles Kenyon. Dir.
Edmund Mortimer. Rev. 4/5/24.

PLUNDERER, THE, Frank Mayo, Evelyn
Brent, Edward Phillips, 6. Mine drama. Au.
Roy Norton. Dir. George Archainbaud. Rev.
4/19/24.

TROUBLE SHOOTER, THE, Tom Mix, 6.

Western melodrama. Au. Frederick and Fanny
Hatton. Dir. John Conway. Rev. 5/17/24.

VAGABOND TRAIL, THE, Charles Jones.
Marian Nixon, 6. Western melodrama. Adapted
from George Owen Baxter’s novel “Donnegan.”
Dir. William Wellman. Rev. 5/10/24.

GOLDWYN COSMOPOLITAN
RECOIL, THE, Mahlon Hamilton, Betty Blythe,

7. Society dran.a. Au. Rex. Beach. Dir. T.
Hayes Hunter. N-P 5/31/24.

REJECTED WOMAN. THE. Alma Rubens,
Conrad Nagel, Wyndham Standing, 8. Melo-
drama. Au. John Lynch. Dir. Albert Parker.
Rev. 5/10/24.

SECOND YOUTH, Alfred Lunt, Mimi Palmeri,
Jobyna Howland, Faire Binney, 7. Farce com-
edy. Au. Allen Updegraff. Dir. Albert Parker.
Rev. 4/5/24.

TRUE AS STEEL, Aileen Pringle, Huntley Gor-
don, Norman Kerry, Eleanor Boardman, Cleo
Madison, Louise Fazenda, 7— Business drama.
Au. : Rupert Hughes. Dir. Rupert Hughes.
Rev. 4/12/24.

METRO
BOY OF FLANDERS, Jackie Coogan, Josef

Swickard, Nigel De Brulier, 7.—Human in-

terest drama. Au. ; Louise De La Ramee
(Ouida). Dir. X'ictor Schertzinger. Rev.
4/12/24.

DON’T DOUBT YOUR HUSBAND. Viola
Dana, Alan Forrest, 6. Domestic comedy
drama. Au. Sada Cowan and Howard Higgin.
Dir. Harry Beaumont. N-P 6/28/24.

HAPPINESS, Laurette Taylor, Pat O’Malley.
Hedda Hopper, 8—Comedy-drama. Au.

: J.
Hartley Manners. Dir. King Vidor. Rev.
3/29/24.

MLLE. MIDNIGHT, Mae Murray, John Sain-
polis, Monte Blue. Robert McKim. Nigel de
Brulier, Otis Harlan, 8— Society drama. Au.

;

John Russell and Carl Harbaugh. Dir. Rob-
ert Z. Leonard. Rev. 5/17/24.

SHERLOCK, JR., Buster Keaton, 5—Comedy.
Au. : Jean Havez, Joe Mitchell, Clyde Bruck-
man. Dir. Buster Keaton.- Rev. 5/3/24.

SHOOTING OF DAN McGREW, THE. Bar-
bara LaMarr, Lew Cody, Percy Marmont, Max
Ascher, Fred Warren, George Siegmann, Mae
Busch, 7—Alaska melodrama. Adapted from
Robert W. Service’s poem. Dir. Clarence
Badger. Rev. 4/19/24.

WOMEN WHO GIVE, Frank Keenan. Renee
Adoree. Robert Frazer, Barbara Bedford, 8

—

Sea drama. Au. ; Sarah P. McLean Greene.
Dir. Reginald Barker. Rev. 3/29/24.

PARAMOUNT
BLUFF, Agnes Ayres, Antonio Moreno, 6.

Comedy-drama. Au. Rita Weiman and Jose-
phine L. Quirk. Dir. Sam Wood. N-P 5 /31/24.

BREAKING POINT, THE, Nita Naldi, Patsy
Ruth Miller, George Fawcett, Matt Moore, 7

—

Society drama. Au. : Mary Roberts’ Rinehart.
Dir. Herbert Brenon. Rev. 5/3/24.

CODE OF THE SEA, Rod LaRoeque, Jacqueline
Logan, 6. Sea Melodrama. Au. Byron Mor-
gan. Dir. Victor Fleming. N-P 6/21/24.

CONFIDENCE MAN, THE. Thomas Meighan,
Virginia Valli, Margaret Seddon, 6.—Comedy
drama. Au. : Laura York Erskine and Rob-
ert H. Davis. Dir. VXetor Heerman. Rev.
5/10/24.

DAWN OF TOMORROW, THE. Jacqueline
Logan, Raymond Griffith, David Torrence, 6

—

Crook drama. Au. : Frances Hodgson Burnett.
Dir. George Melford. Rev. 4/12/24.

ENEMY SEX. THE, Betty Compson, Sheldon
Lewis, Huntley Gordon, Percy Marmont, 8. Au.
Owen Johnson. Dir. James Cruze. N-P 6/7/24.

FAIR WEEK. Walter* Hiers, Constance Wilson,
Carmen Phillips. 5—Comedy drama. Au.

:

Walter Wood. Dir. Rob Wagner. Rev. 4/5/24.

FIGHTING COWARD, THE. Ernest Torrence,
Mary Astor, Noah Beery, Cullen Landis, Phyl-
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lis Haver, 7—Comedy drama. Adapted from
Booth Tarkington’s stage play, “Magnolia.”
Dir. James Cruze. Rev. 4/5/24.

GUILTY ONE, THE, Agnes Ayres, Edward
Burns, 6. Mystery melodrama. Au. : Michael
Morton, Peter Traill. Dir.: Joseph Henaberry.
N-P: 7/5/24.

ICEBOUND, Lois Wilson, Richard Dix, 7—
New England drama. Au. Owen Davis'. Dir-.

William de Mille. Rev. 4/26/24.

MEN, Pola Negri, Robert Frazer, Robert
Edeson, Josef Swickard, 7. Drama. Au.
Dimitri Buchowetzki. Dir. Dimitri Bucho-
wetzki. N-P 5/31/24.

MORAL SINNER, THE, Dorothy Dalton, 6—
Crook drama. Based on stage play, “Leah
Kleschna.” Dir. J. Clarkson Miller. Rev.
4/26/24.

SINGER JIM McKEE, William S. Hart, Phyl-
lis Haver, George Siegmann, 7—Western drama.
Au. : Hart. Dir. Clifford S. Smith.

SOCIETY SCANDAL, Gloria Swanson, Rod
LaRoque, Ricardo Cortez, 7—Society drama.
Adapted from Sutro’s “The Laughing Lady.”
Dir. Alan Dwan. Rev. 4/19/24.

TIGER LOVE, Antonio Moreno, Estelle Taylor,
David Torrence, Snitz Edwards, 5,328. Bandit
story in Spanish setting. Au. Manuel Penella.

Dir. George Jlelford. N-P 6/28/24.

TRIUMPH, Beatrice Joy, Rod LaRoque and
all-star cast, 9—Drama. Au. : May Edgington.
Dir. Cecil DeMille. Rev. 5/10/24.

WANDERER OF THE WASTELAND, Jack
Holt, 7—Western melodrama. Au. Zane Grey.
Dir. Irvin Willat. N-P 6/14/24.

PATHE
GIRL SHY, Harold Lloyd, Jobyna Ralston, Rich-

ard Daniels, Carlton Griffiths, 8—Comedy. Au.

:

Sam Taylor. Dir. Fred Newmeyer and Sam
Taylor. Rev. 4/12/24.

KING OF WILD HORSES, THE, Rex, the stal-

lion, Edna Murphy, Leon Bary, Pat Harti-
gan, 6—Horse melodrama. Au. : Hal Roach.
Dir. Fred Jackson. Rev. 4/12/24.

PRINCIPAL
DARING YOUTH, Bebe Daniels, Norman

Kerry, 6. Society drama, .^u. Dorothy Far-
num. Dir. William Beaudine. N-P 6/21/24.

DAUGHTERS OF PLEASURE, Marie Prevost,
Monte Blue, 6. Au. Caleb Proctor. Dir.

William Beaudine. N-P 6/7/24.

LISTEN LESTER. Harry Myers, Louise Fa-
zenda, Eva Novak, Alec Francis, 6. Comedy
Drama. Au. Louise Milestone. Dir. William
A. Seiter. N-P 5/31/24.

MASKED DANCER, THE, Helene Chadwick,
Lowell Sherman, 4,987. Modern society drama.
Au. : Rodolph Lothar. Dir. : Burton King.
N-P: 7/5/24.

PRODUCERS DIST. CORP.
ANOTHER SCANDAL, Lois Wilson, Holmes

Herbert, Hedda Ho^er, Ralph Bunker, 6. So-
ciety drama. Au. ; C^smo Hamilton. Dir. : E.
H. Griffith. N-P: 7/5/24.

HER OWN FREE WILL, Helene Chadwick,
Holmes Herbert, 6. Society drama. Au. : Ethel
M. Dell. Dir.: Paul Scardon. N-P: 7/5/24.

HOLD YOUR BR E A T H, Dorothy Devore,
Walter Hiers, 6. Comedy. Au. Frank Roland
Conklin. Dir. Scott Sidney, N-P 6/14/24.

LIGHTNING RIDER, THE, Harry Carey, 6.

Western. Au. Shannon Fife. Dir. Lloyd
Ingraham. N-P S/31/24.

MIAMI, Betty Compson, Benjamin F. Finney.
Jr., Lawfird Davidson, Hedda Hopper, 6. Au.
John Lynch. Dir. Alan Crosland. N-P 6/7/24.

TRY AND GET IT, Bryant Washburn, Billie

Dove, Edward Horton, 6—Comedy. Au. : Eu-
gene P. Lyle, Jr. Dir. Cullen Tate. Rev.
4/12/24.

WANDERING HUSBANDS, James Kirk-
wood, Lila Lee, 6—Society drama. Au. : C.

Gardner Sullivan. Dir. William Beaudine. Rev.
5/3/24.

WHAT SHALL 1 DO! Dorothy Mackaill, John
Harron, 6. Drama. Au. Frank Woods. Dir.

John G. Adolfi. N-P 6/21/24.

WHICH SHALL IT BE, Special cast, 5.—
Based on school poem "Not One to Spare,”
known a quarter of a century ago. Dir. Ren-
and Hoffman. Rev. 5/3/24.

SELZNICK
DAUGHTERS OF TODAY, Patsy Ruth Miller,

Ralph Graves, Edna Murphy, Edward Hern,
Philo McCullough, George Nichols, Gertrude
Claire, Truman Vandyke, Dorothy Wood,
Phillips Smalley, Zasu Pitts, H. J. Hobert,
Fontaine LaBue, Marjorie Bonner, 7—Au.

:

Lucien Hubbard. Dir. Rollin Sturgeon. Rev.
3/22/24.

MISSING DAUGHTERS, Eileen Percy, Rock-
liffe Fellowes, 7. White slave melodrama.
Au. William H. Clifford. N-P 6/21/24.

PAGAN PASSIONS, Wyndham Standing, Rose-
mary Theby, 6. Au. Grace Sanderson Michie,
Dir. Colin Campbell. Drama of Malay Penin-
sula. N-P 6/14/24.

SINNER OR SAINT, Betty Blythe, William
Collier, Jr., 6—Comedy drama. Au. : Dorothy
Farnum. Dir. Lawrence Windom. Rev. 4/5/24.

TWENTY DOLLARS A WEEK, George Arliss,
Taylor Holmes, Edith Roberts, 6—Comedy.
Dir. Harry A. Fishbeck. Rev. 4 /5/24.

UNITED ARTISTS
DOROTHY VERNON OF HADDON HALL,
Mary Pickford, 10—Costume drama. Au.

:

Charles Major. Dir. Marshall Neilan. Rev.
4/12/24.

HILL BILLY, THE, Jack Pickford, Lucille
Rickson, 6—Kentucky mountain melodrama.
Au. John Fox, Jr. Dir. George Hill. Rev.
3/29/24.

THIEF OF BAGDAD, THE, Douglas Fair-
banks, Julanne Johnston, Snitz Edwards, Anna
May Wong, 12—Fantasy. Au. : Elton Thomas.
Dir. Raoul Walsh. Rev. 4/5/24.

UNIVERSAL
BROADWAY OR BUST, Hoot Gibson, Ruth
Dwyer, 5,272. Eastern Western comedy drama.
Au. Edward Sedgwick and R. L. Shrock. Dir.
Edward Sedgwick. N-P 6/28/24.

DANCING CHEAT, THE, Herbert Rawlinson,
Alice Lake, 5.—Southern melodrama. Au.

:

Calvin Johnson. Dir. Irving Cummings. Rev.
4/5/24.

DANGEROUS BLONDE, THE. Laura La-
Plante, 5. Comedy-drama. Au. Hulbert Foot-
ner. Dir. Robert F. Hill. N-P 5/31/24.

EXCITEMENT, Laura LaPlante, Edward
Hearn, 5—Comedy love drama. Au. : Hugh
Hoffman. Dir. Robert H. Hill. Rev. 3/29/24.

FIGHTING AMERICAN, THE. Pat O’Malley,
5. Au. Wm. Elwell Oliver. Dir. Tom Fore-
man. Comedy-drama. N-P 6/14/24.

FORTY-HORSE HAWKINS, Hoot Gibson, 6—
Western comedy drama. Au. : Raymond
Schrock and Edward Sedgwick. Dir. Edward
Sedgwick. Rev. 5/3/24.

HIGH SPEED, Herbert Rawlinson, Carmelita
Geraghty, 5. Comedy-drama. Au. Fred Jack-
son. Dir. Herbert Blache. N-P 6/14/24.

RIDERS UP, Creighton Hale’ George Cooper,
Ethel Shannon, Kate Price, Robert Brower, 5—Race track comedy drama. Au. : Gerald
Beaumont. Dir. Irving Cummings. Rev. 5/
10/24.

RIDGEWAY OF MONTANA, Jack Hoxie, 5.
Western melodrama. Au. William McLeod
Raine. Dir. Cliff S. Smith. N-P 6/21/24.

SIGNAL TOWER, THE, Virginia Valli, Rock-
liffe Fellows, Wallace Beery, 7—Drama. Au.

:

Wadsworth Camp. Dir. Clarence Brown. Rev.
5/17/24.

STOLEN SECRETS, Herbert Rawlinson, 5.—
Crook melodrama. Au. ; Richard Goodall. Dir.
Irving Cummings. Rev. 4/5/24.

STORM DAUGHTER, THE, Starring Priscilla
Dean, 6—Sea melodrama. Au. : Leete Ren-
ick Brown. Dir. George Archinbaud. Rev.
4/26/24.

TURMOIL, THE, Emmett Corrigan, George
Hackathorne, Eileen Percy, Eleanor Boardman,
Pauline Garon, Theodore Von Eltz, 7. Society
Drama. Au. Booth Tarkington. Dir. Hobart
Henley, N-P 6/21/24.

VITAGRAPH
BETWEEN FRIENDS, Lou Tellegen, Norman

Kerry, Anna Q. Nilsson, 7—Society drama.
Au. : Robert W. Chambers. Dir. J. Stuart
Blackton. Rev. 4/26/24.

BORROWED HUSBANDS. Florence Vidor,
Earle Williams, Rockliffe Fellows, Robert Gor-
don, 7—Light comedy. Au. : Mildred K. Bar-
bour. Dir. David Smith. Rev. 4/19/24.

ONE LAW FOR THE WOMAN, Cullen Landis,
Mildred Harris, Bertram Grassby, 6. Mine
Melodrama. Au. : Charles E. Blaney. Dir.

:

VIRTUOUS LIARS, Special cast, 6—Society
drama. Au. ; E. C. Holland. Dir. Whitman
Bennett. Rev. 4/26/24.

WARNER BROTHERS
BEAU BRUMMEL, John Barrymore, Mary
Astor, Carmel Myers, Alec B. Francis, Irene
Rich, Willard Louis, 10—Adapted from the
stage play by Clyde Fitch. Dir. Harry Beau-
mont. Rev. 4/12/24.

BROADWAY AFTER DARK, Adolphe Menjou,
Norma Shearer, Willard Louis, Carmel Myers,
Anna Q. Nilsson, 8. Melodrama. Au. Owen
Davis. Dir. Monta Bell. N-P 5/31/24.

GEORGE WASHINGTON, JR., Wesley Barry,
Gertrude Olmstead, Charles Conklin, Otis Har-
lan, Eddie Phillips, Leon Barry, Eaton Ham,
V/illiam Courtright, 7—Adapted from George
M. Cohan’s stage play. Dir. Rex Taylor. Rev.
3/22/24.

HOW TO EDUCATE A WIFE, Marie Prevost,
Monte Blue, 6. Domestic Comedy. Au.
Elinor Glyn. Dir. Monta Bell. N-P 5/31/24.

STATE rights]
APACHE DANCER, THE (Aywon), George

Larkin, Marie Newell, 5. Melodrama. Dir
Charles Seeling. N-P 5/31/24.

CROSSED TRAILS (Independent Pictures),

J. P. McGowan, Franklyn Farnum, 5. Au.
James Ormont. Dir. J. P. McGowan. N-P
5/31/24.

CYCLONE JONES (Aywon) Big Boy Williams,
Bill Patton, Kathleen Collins, 4,700. Western
melodrama. Au. and Dir. Charles R. Seeling.
N-P. 6/28/24.

DARING YEARS, THE (Equity), Charles Em-
mett Mack, Mildred Harris, Mary Carr, Clara
Bow, 6.—Society melodrama. Dir. Daniel Car-
son Goodman. Rev. 3/22/24.

DANGEROUS TRAILS (Ambassador), Irene
Rich, Tully Marshall, 6. Northwest melodrama.
Au. Alvin J. Neitz. Dir. Alvin J. Neitz.
N-P 6/21/24.

DRUMS OF JEOPARDY (Truart), Elaine Ham-
merstein. Jack Mulhall, David 'Torrence, Wal-
lace Beery, 6.—Mystery drama. Au. : Harold
McGrath. Dir. Edward Dillon. Rev. 3/22/24.

FIRE PATROL, THE (Chadwick), Anna Q.
Nilsson, Spottiswoode Aitken, Madge Bellamy,
Johnny Harron, 7. Au. Harkins and Barber.
Dir. Hunt Stromberg. N-P 6/7/24.

FLASHES OF ACTION, U. S. Signal Con)s
photographs taken back of the lines during
the World War. State rights exchanges. Rev.
5/10/24.

FLOODGATES (Lowell), John Lowell, Evan-
geline Russell, 7.—Lumber country melodrama.
Au. L. Case Russell. Dir. Josef Settle. Rev.
3/29/24.

GOOD BAD BOY, The, Joe Butterworth, 6. Story
of every day life. Dir. Eddie Cline. N-P
6/14/24.

GREATEST LOVE OF ALL, THE (Beban)
George Beban, 7.—Crook melodrama. Au.

:

George Beban. Dir. George Beban. Rev. 4/
12/24.

GROWING BETTER (Sanford), William Patton.
Alice Saunders, 5. Western. Au. William
Patton. Dir. Horace B. Carpenter. N-P
5/31/24.

IN FAST COMPANY (Truart), Richard Tal-
madge, 6. Stunt melodrama. Au. Alfred A.
Cohn. Dir. James W. Horne. N-P 5/31/24.

LAWLESS MEN, (New Cal. Film) Neal Hart, 5.

Western Drama. Au. Arthur Henry Gooden.
N-P 6/21/24.

MILE-A-MINUTE MORGAN (Sanford), Matty
Mattison, Vivian Rich, 5. Comedy-drama. Dir.

Horace Carpenter. N-P 5/31/24.

NONE SO BLIND (Arrow), Dore Davidson, 6.

Drama of Ghetto. Dir. Burton King. N-P.
6/14/24.

POWDER RIVER (Braden & Chester), Wood-
row Wilson, Theodore Roosevelt, General Per-
shing, the enemy, the A. E. F., 6—Flashes of

U. S. soldiers in action “over there.” Photo-
graphed by U. S. Signal Corps. Rev. 5/3/24.

RACING LUCK (Grand Asher), Monty Banks,
Helen Ferguson, Lionel Belmore, 6.—Comedy
drama. Dir. Herman C. Raymaker. Rev. 4/
19/24.

STRANGER OF THE NORTH, THE (North
Star) Richard C. Travers, Ruth D-wyer, Charles
E. Graham, Decacia Mooers, 6—Nova Scotia
melodrama. Dir. John Noble. Rev. 3/29/24.

SURGING SEAS (New-Cal), Charles Hutchin-
son, Edith Thornton, George Hackathorne,
David Torrence, Pat Harmon, 5—Thrill melo-
drama. Dir. William Steiner. Rev. 5/3/24.

TANGO CAVALIER, THE (Aywon), George
Larkin, Doris Dare, 4,700. Airplane stunt pic-

ture. Au. and Dir. : Charles R. Seeling. N-P

:

7/5/24.

TRAFFIC IN HEARTS (C. B. C.) Robert
Fraser, Mildred Harris, 6. Society drama. Au.
Dorothy Yost. Dir. Scott Dunlap. N-P
6/21/24.

VIRGINIAN OUTCAST, THE (Aywon), Mar-
jorie Daw, Otto Lederer, 4,700. Western drama.
Au. and Dir.; Robert Horner. N-P: 7/5/24.

Dell Henderson. N-P: 7/5/24.

WHAT THREE MEN WANTED (Independent)
Miss Dupont, Jack Livingston, 5. Mystery
Melodrama. Au. G. A. Lambert. Dir. Paul
Burns. N-P 6/21/24.
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Foreword

ROM the chrysalis of the W. W. Hodkinson

Corporation has emerged the Producers

Distributing Corporation—energetic, pro-

gressive, enthusiastic, and confident that

success depends upon experienced ability

and friendly equitable dealings with the

exhibitors and the producers alike.

We have pledged ourselves to the advancement of the

industry as a whole and our aims and ambitions are

pointed toward filling a high place in the esteem of every-

one engaged in the production and the exhibition of mo-
tion pictures.

To this end the Producers Distributing Corporation

has gathered together a splendid assembly of producers

who have proved their ability to gauge and anticipate the

public demand in entertainment, and their past achieve-

ments in the creation of outstanding box office attractions

is a guaranty that their coming productions will be pic-

tures of the highest dramatic and artistic quality.

The stars that head the casts of their productions are

artists whose names lend definite intrinsic values to each

picture. The directors are men of the highest standing in

the industry and the stories represent the best material

afiforded by the stage and the world of literature and
fiction.

The Producers Distributing Corporation will not pro-

duce any pictures on its own account—it will be unham-
pered by personal interest in any production—it will be

devoted exclusively to rendering the highest class of im-

partial service to the independent producer and the ex-

hibitor.

Complete list of releases on page forty
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OFFICERS J

UNITED and unanimous in the

support of long cherished

business ideals, the executives of the

Producers Distributing Corporation

are men whose records stand as in-

spirations of confidence.

F. C. Munroe, president, is a grad-

uate of Harvard University ;
trained

in the ethics of reputable merchan-

dising—and in the motion picture

industry, he stands for all of the

glorious principles of helpfulness

and impartial cooperation that char-

acterized his previous work as gen-

eral manager of the American Red

Cross, the greatest humanitarian

organization in all the world.

Raymond Pawley, first vice-pres-

ident and treasurer, was one of the

active organizers of the Paramoimt

Pictures Corporation. Later he be-

came treasurer of the W. W. Hod-

kinson Corporation and now con-

RAYMOND PAWLEY
1st V.-PRES. AND TREAS.

tinues his important work with the

Producers Distributing Corporation.

Paul C. Mooney, vice president,

is a trained showman whose experi-

ences cover the diversified amuse-

ment fields of legitimate theatricals,

carnivals, and motion pictures. In

the distributing field he distin-

guished himself as division manager

of the Fox Film Corporation and as

general manager of the Louis B.

Mayer productions.

John C. Flinn, vice president, in

his long association with Paramount

Pictures, has played an important

part in the development of adver-

tising and exploitation of motion

pictures. His unusual knowledge of

production quality is an assurance

that the highest standard in screen

entertainment will distinguish the

releases of the Producers Distribut-

ing Corporation.
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productions bearing the name of Regal Pie-

tures will all be made in the great Thos. H.

Inee studios, where every modern invention and facil-

ity have been assembled for the making of superb

first run attraetions.

Here on the gigantic glass enclosed stages and the

spacious studio grounds every eoneeivable type of

picture ean be made with the most faithful detail.

Here the greatest and most lavish sets may be erected.

Here experts in every phase of stageeraft are work-

ing in close cooperation with the produeers and

directors to turn out pictures of the highest artistic

and dramatic quality.

Florence Vidor in

“BARBARA <t?RIETCHIE”
directed by Lambert Hillyer

Jacqueline Logan in

‘“SHE “iJtOUSE 0F 3;OUTH”
directed by Ralph Ince

James Kirkwood and Lila Lee in

“cyJNOTHER e^AN’S 'IcJIFE”

directed by Bruce Mitchell

Margaret Livingston in

“SHE gOLLY QIRL”
directed by William Beaudine

Florence Vidor in

“SHE eTitIRAGE’’
directed by Lambert Hillyer

Jacqueline Logan in

‘‘LIMEHOUSE TOLLY”
directed by
Ralph Ince



PRODULCERS DISTRIBUTING CORPORATION

TUDIOS
CULVER, CITY, CALIFORNIA

MS.ere
URES

are
made

Ik\ around and

above one of the

finestfilm studios in

the worlds where

substantial organ-

izationguarantees

excellent photo-

plays.
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I
MISS BRADLEY KING. Chief of Scenano Dept.

story material for the splendid array of Fall

releases of Regal Pictures Incorporated has

been drawn from the best works of celebrated authors,

dramatists and screen writers.

Included in the group are the world-famous Clyde
Fitch play, “Barbara Frietchie”; the Edgar Selwyn
Broadway sensation, “The Mirage”; Maude Radford
Warren’s great story, “The House of Youth”; “An-
other Man’s Wife,” by Elliott Clawson; “Limehouse
Polly,” by Edward J. Montaigne, and “The Folly

Girl.”

And the galaxy of first magnitude stars heading

the great casts includes James Kirkwood, Lila Lee,

Florence Vidor, Jacqueline Logan and Margaret

Livingston.

Page Five
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Barbara ^rietchie Cast

rtOl>
’•SOP'

e
LYDE Fitch’s great

stage master piece,
“Barbara Frietc HIE,”

was an outstanding suc-

cess on Broadway and in

every other great theatri-

cal center, and for many
seasons has been the most

popular seller for ama-

teur shows and stock com-

panies. The name “Bar-

bara Frietchie” is a box

office name to every man,

woman and child.

Other (Characters

Sally Negly, Laura Royce, Mrs. Hunter, Tim Greene (soldier), Dr. Hal Boyd,

Edgar Strong, Corporal Perkins and a Sergeant, Little Coon

Director—Lambert Hillyer

Barbara Frietcliie

Captain Trumbull . Edmund Lowe
Col. Frietchie . . Emmett King

Jaek Negly . . . Joe Bennett

Arthur Frietchie . Chas. Delaney

Florence Vidor

Col. Negly .... Lewis Fitzroy

Sue Royce .... Gertrude Short

Mammy Lu . . . Mattie Peters

Colored Man . . . Jim Blackwell

Fred Gelwex . . . Slim Hamilton

i7Ae ImmortalDrama of

nN all American history there is no more appealing character

] than that of Barbara Frietchie, immortalized in poem and

legend, and brought to life on the stage by lovely Julia Marlowe

in the Clyde Fitch play based on this thrilling episode of the

Civil War.
It is a significant fact that the greatest photoplays of all time

have been stories told against a background of historical events.

“The Birth of a Nation,” “Quo Vadis,” “The Covered Wagon,”
“Scaramouche” and “America” owe as much of their success to

the fact that their superstructure of dramatic interest is founded

on history, as they do to their own intrinsic dramatic worth.

And now “Barbara Frietchie” comes to the screen in a

sumptuous and stupendous photoplay. “Barbara Frietchie” is

the real heart throb in that epochal drama of American history

played on the bloody fields of Vicksburg, Gettysburg and Appo-

mattox. It typifies that poignant tragedy that was in the hearts

of the noble womanhood of Civil War days, while their men
fought—brother against brother.

Florence Vidor, who stars in the title role of this epoch-

making drama, was chosen to portray this great heroine because

she possesses, in a superlative degree, that innate charm and

beauty typical of the best in American womanhood. Visually

and histrionically. Miss Vidor is the ideal “Barbara Frietchie,”

and her interpretation of the role places it among the greatest

characterizations in the history of the photodrama.

In Edmund Lowe, who plays “Captain Trumbull,” the male
lead, Miss Vidor has the support of one of the most finished and
virile actors on the screen today. Mr. Lowe is starring this

season in the great Channing Pollock Special “The Fool.”

LAP\B F RT H ILLyER.P/Vec^or
J

“Barbara Frietchie” was produced

under the personal direction of Lambert

Hillyer, who has directed some of the

greatest film successes of the past five

years, including “The Spoilers,” the

William S. Hart series of box office suc-

cesses and many of the biggest specials

made at the Culver City Studios for

First National and Famous Players.
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Productions

Miss V)ldor arrives at thestadlo
/or work, on the first g/' Her
series gf special REGAL PR0DUCTI0IV5

Florence
^ yidoT

ITU

e

Che screen's lovliest

woman is Fond
her horse.

imm
Directed by Lambert Hillyer

Adapted by
Frances Marion and C. Gardner

Sullivan
from Edgar Selwyn’s successful

stage play

(J7 LORENCE VIDOR, the personifi-

CJ cation of feminine charm, reaches

the height of her dramatic career in the

two great productions “Barbara Friet-

chie” from the Clyde Fitch play and

“The Mirage” from Edgar Selwyn’s

sensational drama, both of which are

presented by Regal Pictures.

Miss Vidor was never more beauti-

ful nor more wholesomely alluring,

and the power of her dramatic por-

trayals in these two impressive produc-

tions surpass everything else in her entire career.

In the title role of “Barbara Frietchie” in the quaint settings of

Civil War days she is a vision of fragrant loveliness, romance and

heroism. The sincerity of her acting gives life and reality to the

story, and even the great Julia Marlowe, aided by her marvelous voice, who

played the part on the speaking stage, is equalled by the silent, dynamic

portrayal of Miss Vidor.

The producers could not have made more fortunate choice of a star for

this stirring historical romance than the selection of Florence Vidor. She

is ideally suited to the part, and her popularity is worthy of the importance

of the role.

“The Mirage” signalizes another dramatie triumph for Miss Vidor. In

this powerful drama she portrays the role of a woman re-bom with a mastery

of emotion unequalled in the silent dramatic art. The play itself is rated

as one of the greatest of all modem dramas, ranking in power with “Paid

in Full” and “The Easiest Way,” and the artistry with which Miss Vidor

has invested it on the screen is superb in realism and finesse.

A charming
study

FLORENCE
VIDOR.
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Kir]?wooa
[xld.

lee

in she

REGAL
Production.

ars
vWallace

^att
'DApore

o4notherMan’sWife

^Oiester,

Conklin

TKrjlls dbourid mthis highly dramatic production with.

JAMES KIRKWOOD. WALLACE BEERY and LILA LEE -

Q IVEN the combination of two of the finest actors on the

screen today, a story that combines all the elements

of strong, cumulative dramatic effect, and a director who
has proved his craftsmanship in a long series of real box

office successes, “Another Man’s Wife” is, without doubt,

a showmanship picture of powerful appeal.

James Kirkwood and Lila Lee co-star in this picture.

Each has a large personal following, and either one’s name
heading a cast is assurance that the production is of real

money value to the exhibitor. Kirkwood and Lee com-

bined, prove a powerful combination, and the fact that they

are newlyweds of the screen adds tremendously to their

drawing power.

Matt Moore, Wallace Beery, Chester Conklin and Zena

Keefe, who support the stars, all have roles peculiarly

fitted to their excellent abilities.

“Another Man’s Wife” offers an ideal dramatic vehicle

for Kirkwood and Lee. Is there justice in the “unwritten

law?” Is it right that a man should be permitted to wreak

his vengeance on the invader of his home? This is the

theme of this intensely dramatic story, which develops

through a series of tense dramatic situations to a thrilling

climax.

The action leads the three principal characters, John and

Helen Brand and the love pirate who would steal Helen

away from her husband, to the exotic and picturesque coun-

try beyond tbe Rio Grande—Mexico, where they experi-

ence many hair-raising adventures.

A spectacular and graphic shipwreck at sea
;
a desperate

hand-to-hand battle between Brand and a villainous skipper

who attacks Helen, and a reconciliation between husband

and wife, bring to a close a tense photoplay that grips from

the first scene to the final fadeout.

The story was written by Elliott Clawson. Bruce

Mitchell, who directed Kirkwood and Lee in “Love’s

Whirlpool,” is responsible for this production.
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GRIPPING drama of the morals and
marriages of the younger genera-

tion. Based on the stoi7 by Maud Radford
Warren, one of the season’s best sellers.

Starring Jacqueline Logan. Directed by
Ralph Ince. Continuity by C. Gardner
Sullivan. In cast: Malcolm McGregor,
Vernon Steele, Nola Lusford, Richard
Travers, Lucila Mendez, Barbara Tennant,
Elise Manning, Hugh Metcalf and Edwin
Booth Tilden.

ere is a picture that will be a

veritable sensation!

A colorful and tense drama of the noto-

rious Barbary Coast, with volatile Jacque-

line Logan in the role of a Capricious

Coiyphee of a Cafe. One of the greatest

roles Miss Logan ever portrayed. A great
star in a great story by Edward J. Mon-
taigne. Directed by Ralph Ince.

IQUANT, titian-haired

Margaret Livingston,

FOT.T^^
who by the distinct originality

and fineness of her delineation

of the type of “I don’t care

girl” in the James Kirkwood-

Lila Lee picture, “Wandering
Husbands,” created a unique and vivid character all her

own, is now firmly established in Stardom.

In “The Folly Girl,” a smashing comedy of the race

track and Broadway after dark. Miss Livingston scin-

tillates in a maze of highly-colored romantic and comic

situations involving a chorus girl and a reckless race

track gambler.

In the role of the chorus girl Miss Livingston hits

the high spots of Jazzland, and carries a notable cast

with her. William Beaudine is the Director.
I MARGARET LIVIIMC35TQN

EGAL Pioducdons
^
JacquelineXksan

HOUSE of ILimehouse

youth” II Poll
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Dean at her
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PRISCILLA DEAN
Tlxe Empress of Elemental Emotions
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MUNT STRO^IBERG

fJfuntStrorabei]^
9^^^^oungest Producing; Genius

op Filmland

Che HUNT5TR0MBERG COMPANY

I
caught on chzaet during the

Filming g/^'THE 51 REN SEVILLE.

CHAR.LES R.R06ER6,

^

Vice President

tijbeHant Stromberg organization on the .steps of the Thomas H. Ince—
* Studios in Culver City, CaliF. where Mr Stromberg is producing

the Priscilla Dean and Harry Carey Productions y'or- Producers
Distributing Corp.
FRONT ROW; left to right; D0R.IS DORN, Associate Scenario Editor;
CHARLES R..ReGER5, Vice President of Che Hunt 3tromberg Corporation; HUNT STROMOERG, PRISCILLA
DEAN, JEROME STORM; SECOND ROW, left to right,: MELBA ROHLFS, script clerW^j HARRY MARK,ER,film
editor; JOHN G. ROHLFS, Business Manager; SOL POLITO, Chief ClnematograpKer; ROSE BRONSON,
secretary; THIRD ROW, left to riqhbi EDWARD RROPHY, Assistant Director; CHARLES HUNT,
Technical Director; BUD ERICK.SON, Chief of Properties; and LOUIS DE ANGELES, Assistant
Cameraman

.

HUNT STROf^BERG,
DORIS DORN.^ssociati?,
Scenario Editor for
Stromberg Productions

and CHARLES R.R06ER5
Vice-Presidenty the
hunt stromberg
CORPORATION

Filming stops
momentarily For a
discussiony the
problem of lighting.

A CERTAIN wise man has said that “genius is the

C/i. capacity for hard work.” Another equally

erudite a philosopher has defined precocious talent as

the gift of prophecy. Both these sage axioms can be
aptly applied to the meteoric career of Hunt Stromberg.

For Stromberg has “vision” in addition to an un-

limited capacity for hard work. Always interested in

motion pictures, from the time he began as a cub reporter

on a St. Louis newspaper he kept his artistic eye open
for an opportunity to “break into” the films. He
“broke into” Goldwyn as Director of Publicity and Ad-
vertising. Then he “broke into” the Thos. H. Ince

Studios. After directing “A Trip Through the World’s

Greatest Motion Picture Studio” for Ince, he “broke out”

of that organization and started producing, himself.

Hunt Stromberg has proved that the gift of vision

combined with the gift for hard work will

make a genius out of any cub reporter.
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5
PAIN is the land of romance, where blood runs hot with
the high emprise of adventure, intrigue and the highly-

colored conflict of elemental passions.

“The Siren of Seville,” with the dynamic, emotional
Priscilla Dean in the stellar role, is all that the title implies
—a pulse-quickening, exotic romance of Sunny Seville in-

volving a passionate Carmen type of heroine and the real
kings of the Spanish people—the monarchs of the bull-
ring.

Here is a stupendously magnificent production, on which
neither money nor constructive brains have been spared to
achieve the very acme of excellence. The story is by H. H.
Van Loan, who wrote Miss Dean’s two previous successes,
“The Virgin of Stamboul” and “The Wild Cat of Paris.”

Allan Forrest, who made a great success as Mary Pick-
ford’s leading man in “Dorothy Vernon of Haddon Hall”;
Stuart Holmes, Claire DeLorez, Bert Woodruff and Mathew
Betz, complete a brilliant cast.

Directed by Hunt Stromberg and Jerome Storm.

C4nd
cJV in (giro

mystic land of the Nile, where once the incomparable Cleo-

patra wove her magic spell, is visualized with all its lure and
mystery, while a pulsing drama of adventure and love is unfolded with

rare artistry.

The elusive melodies of native instruments mingle with the silken

swish of the diaphanous garments of the sinuous dancing girls in the

House of Stars .... A young American on a secret diplomatic

mission .... the entrancing beauty of Naida, the fascinating

Houri .... moonlight and the lure of the desert.

This is the setting for Priscilla Dean’s second production—a story

that intrigues and fascinates—with an ideal role for the screen’s in-

comparable emotional actress.

Adapted by Harvey Gates from the novel by Izola Forrester, who
wrote “The White Moth.”

The entire production filmed under the personal direction of Hunt
Stromberg.
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Typical Westerner! That’s what they

call Harry Carey over all the world.

Despite the fact that Carey’s family was of the

sea—despite the fact that he received his edu-

cation at Columbia University—Carey is essen-

tially a rancher. His immense acreage at

Saugus, California, and the care which he de-

votes to it, testifies to that.

It is not generally known that Carey worked

with D. W. Griffith on the stage and was with

him in the first picture in which the famous

director ever appeared. He remained with

Griffith until the time of “The Birth of a Nation,”

when he became the exponent of Western types.

Carey’s forthcoming productions are “Roar-

ing Rails,” “The Man From Texas,” and “Soft

Shoes,” all directed by Tom Forman. These are

in addition to “The Nighthawk,” “The Light-

ning Rider,” and “Tiger Thompson” already

released.

HftRRY CAREY and
MARGUERITE CLAYTON
make a charming
picture in this scene
from. "TIGER

THOMPSON.,

HARRY CARE.Y in.

"THE NIGHTHAWVC"

A f I hvsK cf acblon from.
"TIGER THOMPSON?

PRODULCERS DISTRIBELTING CORPORATIOJ^T
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lews

Gervera^l view from ’ir\-sid&,

PENINSULi^ STUDIQg

fVeffavpiVc- Vavulfas

I LABQRATORY./rcim bhesbreet\%

C*^7^ERE in the sub- g
yJ V urbs of San Fran- ||| Hfi

cisco, the Frank E. g
Woods Productions and g
the Elmer Harris produc- g
tions are being made with ra

^
the whole-hearted and ac- n

. p
tive cooperation of the

officials and every resident

ganization in the Golden Gate city,

a Studios embrace the finest equipment that

re, and the entire western metropolis and all of

es are at the disposal of the producers.

Loot^mg tjowzvrd cKe big Iota down tsKe roe.dw^, PElYI N5U1.^ \5T\./D10S

Productaiorv unvfa bu-ilciit\g No. 1

5t>».geg No. 1 d^t\d No. 2

THE niLL

PRODIJLCERS DISTRIBllTING CORPORATIOJST
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Left to Pigl\t-0.W. Miller, father of Patsy CutK Miller, Mr5. Miller, the popular Pat
herself,ar\d Wii\tot\ Millar, at the Penir\sula>Studio5,5a»\. Mateo Califorrvia,

where PaslyRuth is being starred in'^HE. WISE VIRGlN"ari Elmer Harris production..

Producer and Star. The former is Elmer
Harris, and his attractive companion is

Palsy RuthMiller.star in'TtlE WISE VIRGIN"

the first of five Elmer Harris productions.
Elmer Harris
Production*

FR.AMK. L.W00D5
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PATSr RUTH MILLER MATT MOORE

PRODIXCERS DISTRIBllTIDSTG CORPORATIOJST

Jr. n A/(rD UAl

aflCdlk

Mil ELMER HARRIS
PRODUCTION

on a scene from "THE "WISE VIRGIN
CTARRING Patsy Ruth

Miller and Matt Moore.

An original story and produc-

tion by Elmer Harris. Directed by Lloyd Ingraham.

It is a story of a sophisticated maiden who forsook

the primrose paths of flapperdom to marry a red-

blooded man at the behest of an old-fashioned grand-

U

LEON BARRY, PATSY RUTH MILlER and LUCY FOX
ndal^e inallttle'M^h Jong 'while MATT MOORE looks mother, and was wise

enough to recognize true

love before it was too late.

Produced at the Peninsula Studios, San Mateo,

California.

The cast also includes Lucy Lox, Edythe Chapman
and Leon Barry.

(Balk VUrks’
1!^ FiaiiltE.^ds

Production
Vhemoststriking idea and origincdsto^ inMotionRctureJiistojy

A POWERLUL philosophic judgment of human in-
^ gratitude and inconsistency in a metaphoric melo-

dramatic dressing in which the rare skill of the veteran

author-producer has developed a brand-new theme of

tremendous interest.

“Chalk Marks” is a literary docu-

ment on humanity in which Mr. Woods
has put the full power of a life-long

study of life in every strata of society.

It visualizes a remarkable phase of

social relations. It dramatizes a theme
heretofore untouched by dramatists,

authors or screen writers.

Eeatured in an unusually well se-

lected cast is June Elvidge, Helen Fer-

guson, Lydia Knott, Priscilla Bonner,
Marguerite Snow and Ramsey Wal-
lace appearing under the direction of

John C. Adolfi.

WESTER
union
am

ECEWO M ,

r?OSITIVE

(lemovmqjLnger
writes anahavin^
writ moves on"
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Sto/y^the

PeninsuiaStudk
J- On the "Jhreshold of the Golden Gate

GOCATED at San Mateo, a suburb of

San Francisco, the Peninsula Studios

are equipped with every modern facility

for the production of the highest type and
the most pretentious of motion pictures.

Mammoth indoor stages capable of hold-

ing gigantic sets and furnished with the

finest lighting equipment that money can

buy are here at the disposal of Frank E.

Woods and Elmer Harris, each of whom
are producing five big first-run features for

release through the Producers Distributing

Corporation.

This is the home of the Elmer Harris

production, “The Girl On the Stairs,” from
the Ainslee Magazine story by Wilson

Bouve, in which Patsy Ruth Miller and

Matt Moore are starred. It is a sensational

comedy-drama with a great climax, pro-

duced under the direction of Lloyd In-

graham.

Here also Frank Woods produced “On
the Shelf,” an amazing drama of the home
in which Edythe Chapman is featured at the head of a

superb cast. This is another story from the virile pen of

Mr. Woods produced under the direction of John G. Adolfi.

In this great studio Lloyd Ingraham directed Patsy Ruth

Miller and Tom Moore in the Elmer Harris production,

“The Wise Virgin,” and John G. Adolfi directed Margue-

rite Snow, Ramsey Wallace and June Elvidge in the Frank

Woods production, “Chalk Marks.”

Elmar Harris and
Lloyd liA.graK.aw.

in. tKcir working
clotK.es.
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rank E.^\{)ods
C^he Organist o/'the

j/umanyheart

CT^ LIFE-LONG student of humanity—a inaster-

craftsman of the motion picture art-—an author,

dramatist, scenarist, and supervising director, the genius

oi Frank E. Woods has found expression in hundreds of

successful motion picture productions.

During his long association with the motion picture

industry, Mr. Woods has written scores of original screen

stories, in addition to adapting innumerable stage plays

and famous novels, including “The Birth of a Nation,”

for screen presentation.

His intimate knowledge of screen technique, com-

bined with his marked ability to define and express

human emotions, has long been a dominant factor in

the creation of powerful box office attractions.

During the 1924-25 season five splendid productions

will be contributed by Frank E. Woods from his elabo-

rately equipped Peninsula Studios at San Mateo, Cali-

fornia.

E..WOOD5, JOMN ^DOLFI a.r>d DOROTHV N)ACK.^ILL~1

^ Ghe historic fil n\ of
q the ages. D.W.GRIFF1TH3
P'BIRTH gfa. fyATION’^
§ Scenario by
h TRANK. E.WOODS
I (1913)
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fjnicrjjarris

reator a

rilliant GmiecwlDrama
CT^CTOR—journalist—playwright.

What more logical and effective sequence in the

career of the successful motion picture producer?

A brilliant career in every branch of the dramatic

art, and a mastery of technical details gained in the hard

school of experience, are guarantees that Elmer Harris

brings to the art of motion picture production an ability

of unusual calibre.

As an actor Mr. Harris has appeared in support of

such noted stars as Robert Edeson in “Soldiers of For-

tune,” Coquelin the elder, Bernhardt, Rejane, Olga

Nethersole and others, playing in London, Paris, Ham-
burg and other Continental cities, and has made several

tours of the United States. Possessing a remarkably

facile pen, he entered the journalistic field, becoming

dramatic critic of the New York Globe, and subsequently

short story writer for the American, Everybody’

s

and

Hampton s magazines.

He then turned to playwriting, and produced such

successes as “So Long Letty,” “Sham,” “Your Neigh-

bor’s Wife,” “Pretty Mrs. Smith,” “Canary Cottage,”

“What Next” and “Poor Mama.”
Mr. Harris will supervise the production of five

feature photoplays for release through Producers Dis-

tributing Corporation during the coming year, of which

two, “The Wise Virgin,” starring Patsy Ruth Miller and

Matt Moore, and “The Girl on the Stairs,” with the

same stars, will be given to the public this Fall.

JOSES
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AL. CHRISTIE
Group of PRODUCTIONS

CHARLES H.CHRI5TIE, Vice-Pres-. :

and general manager Christie Film Co ;

f^lChristie
Feature

Reckless

•e*

1.N?

AL. CM R.I3TI E,
presideat Christie Film Co.
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AiL CHRiailC andF.C.AOUNROE.Pres.
Producers Distributing Copp,

feel good about tKer\ew producb

Here’s AL and
CHARLES
CHRI5T1E’3
mother mahing
a pet of one or
tnestuctio lions

ftU CHRISTIE tWlth one of the famous straw
hats which he used to have a reputation
of breaking when he directs) and CHARLES H.
CHRISTIE..

A DINNER PARTY in a O^fe »5et at the
CHRISTIE sSTl/DIO

PRODIXCERS PISTRIBIJLTIKG GORPORATI OJST
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A
fox teeners fi^om his Newfield Kennels, knowtv

from coast to coast.

O L CHRISTIE, in

C,/X addition to being

one of the pioneers in the

production of motion pic-

tures, is considered the

real pioneer of the West
Coast producers. For it

was he who brought the

first caravan of players to

Hollywood on October 27,

1911.

Mr. Christie was then

comedy director and man-
ager of the Nestor Com-
pany which had been

making pictures at Bayonne, N. J., and Staten Island,

N. Y.

Mr. Christie’s association with the dramatic art began
at London, Ontario, Canada, where he rose to the posi-

tion of stage manager of The London Opera House.
Later, after serving as stage manager with various thea-

trical companies he went to New York for Liebler and
Company, and when motion pictures first came into

vogue he become a director, and for thirteen years he
has served behind the camera as a director of comedies.

After Christie’s company had settled down at the

corner of Sunset and Gower streets in Hollywood in

1911, the Nestor company was merged with Universal,

and in 1915, when Universal City was built, Christie

went there as head of the comedy department.

In 1916, A1 Christie severed his connection with Uni-

versal and came back to the old location at Sunset and

Gower, where he went into business for himself as an

independent producer. Here he was joined by bis

brother, Charles H. Christie, who acted as manager of

the company. The entire bankroll of the firm was then

about $6,000. Later that

year a corporation was
formed and the Christies

gradually acquired the

property which is now the

present Christie studio,

extending a city block

along Sunset Boulevard
that embraces a modem
picture plant, complete in

all departments.

Al CkWstie personally cuttift^

one of his new films

Ckarles H.CkrisHe and two of
kis bull terrier champions

PRODTXCERS DISTRIBTITIKG C O RPORATIOJSr
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(^^^HAT the Christie reputation for speedy, rollick-

ing comedy with a thrill for every laugh, is to

he maintained in their Special Features for Pro-

ducers Distributing Corporation, is evidenced hy the

fact that the first Christie Feature on the forthcoming

season’s schedule is an adaptation of the sensational

Broadway stage success, “What’s Your Wife Doing?”

to be filmed under the title of “Reckless Romance.”

This is the farce that kept Broadway roaring with

laughter all last season, the blase New York critics

being unanimous in declaring it the funniest comedy

since the world-famous “Fair and Warmer.”

With the practiced eye of the master farceur, A1

Christie at once saw its great possibilities for the

screen and has converted it into a fast-moving farce

that will prove a rib-tickling sensation fully equal to,

if not surpassing, “Hold Your Breath,” which is prov-

ing a bonanza to exhibitors wherever it has been

shown.

Clean as a hound’s tooth and as fast as radio, “Hold

Your Breath” was a fitting specimen of the best A1

Christie product. “Reckless Romance” eclipses that

RECKLESS

Scott Sidncj^, director and
DorotKy Devore,take time out on.

the roof where some of the thrilling

scenes for "HOLD YOUR. DREATH-
were filmed.

HOLD
YOUR

BREATH”

marvelous concoction of laughs and thrills, and will

equal in every respect the sensational success

achieved as a play.

The cast is headed by T. Roy Barnes, who scored

a distinct personal hit in Cosmopolitan’s “Great White

Way” and “The Go-Getter.” Tully Marshall and a

line-up of Christie favorites are in the cast.

Scott Sidney, who was responsible for “Hold Your

Breath,” is also the director of “Reckless Romance.”

ROMANr-P."
TKg Christie boys and their mother;

left to right, Charles H. Christie,

Mrs. Mary Christie, Al Christie.

^38



yhe inspiredcreatorofa
new art in screen dramas
^(0 )ITH painstaking care and studious application, Renaud Hoffman

climbed steadily in his motion picture work until suddenly—with

a meteorie flash he electrified the industry, the critics and the public with a

new technique in the art of motion pictures exemplified in his classic of

parental love, “Not One to Spare,” produced by Madeline Brandeis, and his

inspired pieturization of human emotions, “The Legend of Hollywood,” in

which Percy Marmont
registers the greatest

emotional delineation

ever recorded on the

screen.

Among the big West

Coast producers Re-

naud Hoffman is re-

A 5ce»\e wKicK typifies tKe- great

human spirit of I^tNAUD HOfFMAN'J
WONOfItPiCTURL
"NOT ON L TO I
5PAR.E;'

RE.MAUD MOFFMAM

^
garded as a brilliant young

I* genius with a new style of

direction that is at once
delicate, powerfully definitive

and thoroughly understand-

able. The manner in which he presents unusual stories on the screen is

reminiscent of the simplieity and pathos of Robert Burns, the vigor of

Richard Harding Davis and the subtle psychology of Guy De Maupassant.

His remarkable ability to foeus and crystalize fundamental human emo-

tions has resulted in pietorial creations that strike vibrant chords of sympathy

and understanding in the heart of every spectator.

His pictures are human and inspiring. They are clean and uplifting,

and his characters are real and sineere in their portrayals.

^ great cmotiorval
-sceixc from "friL
LEGE.ND of HOLLYWOOD"

Percy Marmont
gives a marvelous

cKaraderization.

in'THE LEGEND
of HOLLYWOOD"

y family IpVe
ia the iKeme of

’'N0TONETO5PAItL

6aby Atary Frances

M‘Lane sheds real

tears m NOT ONE fo5PARL:
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RenaudHofGnans
reatest production

armoiit

vllyWoodC

UNDER the inspired directorial touch of Renaud
Hoffman, life’s most tragic emotion,—Despair,—has been dramatized in a masterpiece of photo-

dramatic art under the title of “The Legend of Holly-
wood.”

In this intense visualization of life’s darkest
moments and the silvered lining of the psychologic
clouds that shines forth when hope is revived, Percy
Marmont and Zasu Pitts have scored unprecedented
dramatic triumphs and Renaud Hoffman has again
created a great motion
picture classic.

wood” is from the Photo-

play Magazine story by
Frank Condon, that tells

of the despairing struggles

of a writer to gain recog-

nition in the field of scen-

Zasu. PiGts haa a
qraab role opposite
Percy Marrriorvti

PITTS
ario writing. Disappointment follows disappointment

until, on the brink of desperation, he gambles with

death in a thrilling game of seven glasses, one of

which contains poison.

The suspense as the glasses are emptied one by

one, is almost paralyzing in its intensity, and the

acting of Percy Marmont depicting the mental torture

and the slow breakdown of the man as the inevitable

climax approaches is the greatest histrionic accom-

plishment ever recorded on the screen.

Opposite Mr. Marmont is Zasu Pitts

playing a role in which comedy and

pathos are blended with a delicacy un-

rivaled in screen delineations, and in

the supporting cast are players that

seem to live the parts they play.

Zasu PiGbs iT\ a
.scer\e ^rom

"

TKe. UcgerNcl 3/^

Holl_y woocT^
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W.F.
r. Technical Deparbmcnfc.

View q/‘/'1iatni Studios tKc home ^
Productions

rr-va^^ujjyVMLa PRODIXCERS DISTRIBTITIKG CORPORATIOisT

MAJOI^ B.L.SMITH, WALTER FORD TlLFORD.Pres.

Business Manager ^9

vop

BETTY COMPSON
in

^^eSKiami^’

an c^lan (^rosland ‘Production

LOIS WILSON
in

Cosmo Hamilton’s

'‘(Another SccindaV’
an S. Qriffith Production

BETTY COMPSON
in

''‘Ramshackle
a Garmon Pl)eight Production
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^he MIRACLE GIRL

A delightful character^”"®?
bib/rom"RAM5HACKLE HOUSE'

BETTY proves she is a
real "Miracle Girl in,
'

ramshackle house

"

PRODIXCERS DISTRIBUTING CORPORATION

"Che. life

g/ the party orv board the
palatial yacht in" Ml AM I

'

BETTY is.

bewitching in a
.bathing suit in'* Ml AMI

"
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HARMON WEIGHT BETTY COM PSON

essential elements of a real box office success are a real star, a

great story and a master director. Here is a production that com-

bines these three elements to a marked degree.

In selecting a vehicle for Miss Compson, one of the greatest drawing

cards on the screen, prime consideration was given to a story and a role

that would give this brilliant actress ample opportunity to exploit her mag-

netic personality and artistry.

Love interest, intrigue, fast action that leads to a powerful climax,

with a background of mystery baffling in its complexity, and built up as

only the craftsmanship of a master director can, combine to make this a

wonderful production for Miss Compson. And the exotic scenic investiture

of the Everglades of Florida, add beauty and glamor to the production.

The play is based on the widely read novel of the same name by Hul-

bert Footner, published by George H. Doran Company.
The director is Harmon Weight, who directed George Arliss in his

greatest screen successes, “The Green Goddess,” “The Ruling Passion” and

“The Man Who Played God.”

The cast includes John Davidson, who plays the arch villain in support

of Rudolph Valentino in “Monsieur Beaucaire,” Robert Lowing, William

Black, Dan Duffy and others equally well known.

This production is made by Tilford Cinema Corporation, which pro-

duced “Miami,” starring Betty Compson, and “Another Scandal,” starring

Lois Wilson.

love scene
Prom

'Ramshackle Hou.se

0-* Betty andL her
lead-in^ man John Davidson
in an ideal setting.

I
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cosno MA^^ILTO^^,^utKor or

•AriOTHER_3CAMDAL"

LOIS WILSON and her director

E. li. GRIFFITH on location, Miami. Fla,

wKcre 'ANOTHEA >SCAfiDAL''was filmed.

^ Scene from
'Another. <5CAN0AL

PRODIJLCERS DISTRIBELTIDSTG C O RPORATIOJST

Page Thirty-two

LOIS WILSON
America's^^(ost'Versatile-

E.M.GR.IFFITM, director of
An other. SCAN DAL"



PRODIXCERS DISTRIBllTHSTG CORPORATIOJST

^ View of the BiograpK Studios^
New YorK wKerc Ea*terr\ Productions are made.

HELENE CHADWICK and
Company at studio entrance.

-trifmt II.
1 1 -T^fg^T^iiii

‘^it'o Helene Chadwick

PRODUCTIONS

“'^rouping with Sllen”
The fascinating Saturday Evening Post story

By Earl Derr Biggers

Directed hy T. Hays Hunter

and

“^er Own ^ree ItPill”
from the famous story

By Ethel M. Dell

Directed hy Paul Scardon
HENRY M
HOBART,
HELENE
CHADWICK
W.0.HUR5T
discuss Miss
ChadwicK's new
starring veKicle

"trouping
WITH ELLEN'

LastertiProductions^
-^-^giograph
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PAUL SCARDOA
Di re c-t or

HER OLUN
EREE
w I i-u"

w. o. i-iaRS7. p,HENRY n. HOBART, VIce-Pres

Eekstern Prod^xclions, Inc.

res.

Edsiern ProcLccotions
. Inc.

uring

HER, OWN
FR.EE WILL’

TROUPING
WITH ELLEN”

ddCXtaBR
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O
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A Few of the
dlstlngalshed cash

Alluring Helene as NAN EVERARO,*
tantalizes her husband.

^ene(Badwick

‘‘TroupingwithEllen
'HE stage and the life of the people “behind the

have a lure and fascination that is

irresistible. When contrasted with the butterfly

existence of the exquisite society debutante, the high-

lights of dramatic contrast are intensified and

quickened.

In “Trouping With Ellen” beautiful Helene Chad-

wick plays the role of a chorus girl who renounces the

luxury of a perfumed society boudoir for grease paint

and a Broadway dressing room. “Trouping With

Ellen” is an adaptation of the Saturday Evening Post

story by Earl Derr Diggers, and is one of the finest

pieces of fiction written by that

popular author, whose “Seven

Keys to Baldpate” was

a literary and dramatic

sensation.

Miss Chadwick, who,

prior to her debut as a

screen actress, was the

most photographed girl

in America, being
known as “The Girl on the Magazine Cover,” “The

Harrison Fisher Girl” and “The Perfect Type of

Beautiful American Womanhood,” has earned an

enviable position on the screen.

T. Hayes Hunter, who directed “Earthbound,”

directs Miss Chadwick in “Trouping With Ellen.”

JferOwn Free WilE
Here is a gripping drama of a masterful man

and a headstrong yet warm-hearted woman—and
the great conflict of their wills.

Destiny weaves her thread in a strange and
powerful manner in this gripping photoplay,

and the denouement is unexpected and startling.

“Her Own Free Will” is the screen version of

the story by Ethel M. Dell, known as “the novel-

ist who never had a failure.”

A dramatic sltiiatlon ia
HER OWN FREE WILL
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J. K. BURGER
c9Klanager Exchange Service ‘Defrartment

PRODULCERS DISTRIBUTING CORPORACTION

CHARLES BEAHAN
‘Production ‘Department

LESLEY MASON
‘West Coast Studio Representative

JACK EATON
Production P)epartment

L.W. KNISKERN
So-les e^anager

COOLIDGE STREETER
Production P)epartment



II

PRODIXCERS DISTRIBUTING CORPORATION

a]]oineOffi(£l{eadqiQTtcrs

CHARLES J. GIEGERICH
l^iiblicity <£M,anager

G. M. DAVIDSON
Controller

GEORGE W. HARVEY
cAdvertising e^anager

H. O. DUKE
Statistician

P. J. RICHRATH
(^^KCanager Contract '’Department

M. A. BELL
^Assistant Secretary

iiiitrit'''7hTi

ass
aK2
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LOIS WILSON V
."ANOTUER
SCANOAL"

•COSMO HAMILTON'S

HOOKIKSON RtlESSf

Puirtbulvti iMj

HOWCINSOM

faii^niw HtisLwii^s
“fl HietanSs

HODKLNSOM
R&LEASe "

harry -CARlYii
We lightning RIOER^

vmoim* BROWN FAtRE

STT.OMBtRS

k'.OVD INSRAHAM

funT-

HHngR'der'
° FAifiii

•™o«ccss ^Roouir

PRODIXCERS DISTRIBIXTING CORPORA.TIOJSr ll^ll
ii

I

mo,

EXCHANGES
Atlanla 106 Wallon St.

Boston 48 Melrose St.

BufTalo 505 Pearl St.

Chicago 730 So. Wabash Ave.
Cincinnati 124 East 7th St.

Cleveland 21st St. & Payne Ave.
Dallas 19121/2 Main St.

Denver 2071 Broadway
Detroit 159 East Elizabeth St.

Kansas City 109 West 18th St.

Los Angeles 935 South Olive St.

Minneapolis . . .506 Film Exch. Bldg.

New Orleans 409 Dryades St.

New York 729 Seventh Ave.
Omaha 1516 Davenport St.

Philadelphia 1235 Vine St.

Pittsburgh 1026 Forbes St.

St. Louis 3312 Lindell Blvd.

Salt Lake City.... 60 E. 4th St. So.

San Francisco 294 Turk St.

Seattle 2015 Third Ave.

Butte 109 N. Montana St.

Washington. .. .916 G Street, N.W.

(Canadian Offices

Toronto 277 Victoria St.

Montreal 12 Mayor St.

St.John 39 Waterloo St.

Calgary 316 Eighth Ave., East

Winnipeg Film Exchange Bldg.

Vancouver 553 Granville St.

‘foreign ^Distributor

TfiliLLiAM TJogel'Distributing
(pORP.

130 West 46th Street, New York

Troducers 'Distributing

(Corporation

469 Fifth Avenue, New York

BettyCOMPSON
^

Cl-oslancl Production

'MIAMI"
ritroRo CiKCMA co«P

James Kirkwood- Lila Lee

>'ANDERINGHUSB/1NDS
' Livingston

HDYOUR
)REATU'
Al Christie Feature
hit c,r« ou-tudin^

i3thij Devore, WalterHkr,

. Tulin Mdrshall
JimmKAddiH.'i

PrisallaBoniKrr

JimmsHamson
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EASTERN DIVISION
G. R. AJNS WORTH

P»TTS6URC.H

G.n. DILLONSAM GALANTV
BUFFALO

L.J HACKING
BOSTON

W T. YODER W.F. SEYMOUR
nOR EASTe«.N l3>ON

CENTRAL DIVISION
G. A. FALKNER.

WASHtNOTQN J. L. PLOWRIGHT
CA N A O A

M.5. LORCH
CHICAGOMOONEY 11^.EVBLAHO **|

PRODIXCERS DISTRIBCLTING CORPORATIOJST

HERi^AN STERN
0/>AAMA

L.W ALEXANDER
KANSAS CITY

W, 6. HUMPHRIES
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PRODTXCERS DISTRIBUTING CORPORATION

(Complete List of T^eleases

(August

“BARBARA FRIETCHIE”
A Regal Special Production

Starring ‘Florence Uidor

THE SIREN OF SEVILLE”
A Hunt Siromberg Production

Starring Triscilla TDean

“THE WISE VIRGIN”
An Elmer Harris Production

Starring

Tatsy Tuth e^TytiLLER and qMatt eJ7)fooRE

“THE LEGEND OF HOLLYWOOD”
A Renaud Hoffman Production

Starring Tercy c^armont

September

“RAMSHACKLE HOUSE”
A Tilford Production

Starring '$etty Lompson

“CHALK MARKS”
A Frank E. Woods Production

With a Distinguished Cast

“THE HOUSE OF YOUTH”
A Regal Production

Starring Jacqueline Logan

October

“ROARING RAILS”
A Hunt Stromberg Production

Starring SHarry (^arey

“ANOTHER MAN’S WIFE”
A Regal Production

Starring James Kjrkwood and Lila Lee

“TROUPING WITH ELLEN”
An Eastern Production

Starring Helene (Jhadwick

Js[gvember

“RECKLESS ROMANCE”
An Al Christie Feature

ROith Toy Tarnes

“THE GIRL ON THE STAIRS”
An Elmer Harris Production

Starring

Tatsy Tuth e57yfiLLER and c^Katt c^TyfooRE

“THE FOLLY GIRL”
A Regal Production

Starring cJ^argaret Livingston

TDecember

“A CAFE IN CAIRO”
A Hunt Stromberg Production

Starring Triscilla Dean

“THE MAN FROM TEXAS”
A Hunt Stromberg Production

Starring SECarry Larey

“THE MIRAGE”
A Regal Production

Starring ‘tJ’LORENCE Didor

January

“ON THE SHELF”
A Frank E. Woods Production

With an Exceptional Cast

“SOFT SHOES”
A Hunt Stromberg Production

Starring ^arry (Sarey

“LIMEHOUSE POLLY”
A Regal Troduction

Starring Jacqueline Logan

Js(ineteen 5rHashing ^irst T^un Troductions

;

scans
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Dependable Service
Is Purpose of Producers Distributing Corporation

I

^ Twenty big produc-
tions are scheduled by
Producers Distributing

Corporation for release

between August 1 and
January 25, and others
may be added later in

the season. Most of the
pictures now listed are
completed and others are
in the course of produc-
tions in studios on the
East and West Coasts.

F. C.

MUNROE
President

Of
Producers

Distributing

Corporation

T
hat Producers Distributing Corporation will

start the first season of its reorganized career with

a splendid diversified program of first run pro-

ductions from some of the foremost independent pro-

ducers is shown by the announcement of its releases

for the coming season.

Twenty productions are scheduled for release be-

tween August 1 and January 25, and others may be

added later in the season. Most of the pictures now
listed are fully completed and the ethers are in course
of production in the various studios on the West and
East Coasts.

Fifteen stars will be offered at the heads of espe-

cially well selected casts and the list of directors in-

cludes the names of men who have w'on prominence by
their creative accomplishments.

In making its fall and winter announcement, Pro-
ducers Distributing Corporation declares its intention

to make of the company exactly what its name implies.

It will not produce any pictures on its own account but
will be a broad impartial medium of distribution for

the best independently produced pictures of first run
quality.

It will be in business with two groups of custom-
ers—the men who make pictures and the men who
exhibit pictures. And as a distributing organization
Producers Distributing Corporation will not compete
with either group.

In a statement on the plans and the ambitions of

the company, F. C. Munroe, president, said

:

“Our purpose can be simply stated. We offer to

the theatre owners of the world a regular, dependable
service of pictures containing the best possible enter-
tainment values, story, cast and direction. The history

of every merchandising concern since the world began
records success or failure exactly in proportion to the

offering of good or bad merchandise. We offer good
merchandise regularly delivered.

“We intend to be known for several things as

follows

:

“1. First class picture values.
“2. Glean’pictures.
“3. Regular delivery to theatre owners.
“4. Good prints.

“5. Good paper.
“6. Courteous and business-like methods.

“The.se are our promises. We shall keep them.
The public will like our pictures and theatre owners,
producers and ourselves will all make the profit neces-.

sary to keep us in business and permit us all to grow
and improve.

“The motion picture industry has a great future.

We propose to have a hand in shaping it. It is far

ahead of all other things as a means of entertainment
for the millions. Tragedy, comedy, farce, drama, melo-
drama—everything that the people want, they should
have, but each must be the best of its kind, human in

its theme and clean in its treatment, its title and its

advertising.

“It is our profound belief that the company that
offers such a program will grow in the confidence of

producers, theatre owners and the public. Millions of

people who now do not patronize motion picture the-

atres will do so because the entertainment offered is

interesting and wholesome. We must constantly in-

crease our public. Progress and gTowth go hand in

hand. The motion picture business is just beginning.
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“Barbara Frietchie" “The Siren of Seville’’

'‘Another Man’s Wife” '‘Ramshackle House"

Twenty Productions /or

Fall and WINTER
^ On this page are published scenes from four of the
attractions which Producers Distributing Corporation will

distribute betw'een August 1 and January 25.
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A Guarantee
character of a business institution is reflected in its sales

i practice,” says Paul C. Mooney, vice-president in charge of dis-

tribution. “Misrepresentation is not essential in the selling of honest

product and is damaging to the distributor.

“Producers Distributing Corporation is an institution that stands
squarely back of its product on the basis of merit. We represent an
expert selection of independent productions. From August 1 to Feb-
ruary 1 we will release twenty worthwhile pictures and while it will be
impossible to screen all of these pictures in advance, it is our opinion
that the best way to screen pictures is with a paid audience as the

psychology of previewing an unbought picture is usually wrong.
Affected voluntarily or involuntarily, the previewer substitutes his own
likes and dislikes and his own ideas of popular appeal for the correct

verdict and the viewpoint of the paying public.

“What the exhibitor needs to know are the elements that com-
prise his offerings. If the elements are right and he is a real showman
he will get the business.

“The productions that we have listed for release have these ele-

ments: story, star, box office title, direction, cast, production and e.x-

ploitation value, created by producers that have made financially suc-
cessful pictures.

“Our guarantee is simply that we expect exhibitors using our pic-

tures as a whole to make a fair profit. We are guaranteeing an aver-

age, not individual pictures.”

“We contend that this guarantee is the fairest which any motion
picture distributor makes. We promise to deal with exhibitors as we
would like to have exhibitors deal with us and we both agree that to

continue any business the other must make a fair profit.”

Advertising
T he motion picture industry has developed within its own ranks a

half dozen out-standing young men to carry on in coming years.

John C. Flinn, who for ten years occupied the position of director of

advertising and publicity for Paramount and other executive positions
with the company unquestionably may be regarded as a potential asset

in motion pictures as a business and an art.

As vice-president in charge of advertising and tin? production
program of Producers Distributing Corporation, Mr. Flinn has prog-
ressed quite logically into work from which the trade generally and
his friends may look for interesting things.

Since his association with the new company the advertising of its

program has been marked with a distinct individuality. Ideas, rather
than noisy display, has been the keynote of the announcements.

“We shall try in our advertising and publicity,” said Mr. Flinn,

“to tell the truth and to tell it interestingly. Advertising that misrep-
resents may pay a dividend but it usually pays only one dividend. The
penalty of misrepresentation is that sooner or later the product is

judged on its own merits and all that has gone into money and effort

is wasted.
'

“The first thing I always try to do when laying out an advertising

campaign is to know thoroughly what the man who made the picture

had in mind as his principal idea when he produced it. An advertising
man never goes wrong working in close touch with his producer, and
no advertising man within my experience has ever succeeded when
working in the dark, without information and personal contact.”

PAUL C. MOONEY
J’icc President in Charge of Distribution

JOHN C. FLINN
Pice President in Charge of Advertising and Production

The' Exhibitor
R aymond PAWLEY is one of the few big motion picture ex-

ecutives who are rarely seen in the limelight of publicity but
whose opinions are powerful factors in shaping the destiny of the in-

dustry.
As first vice-president and treasurer of Producers Distributing Cor-

poration Mr. Pawley contributes not only his knowledge of finance but
an intimate, personal understanding of the needs of the theatre owners,
gained through his early experiences as an exhibitor.

Quiet, unassuming and of a magnetically forceful personality, Ray-
mond Pawley is firm in his belief that success in any business depends
upon catering to the demands of customers and that the customers of

a distributing organization are the e.xhibitors.

Mr. Pawley’s first association with the producing and distributing

Ijranches began as one of the organizers of Paramount Pictures Cor-
poration and as the first treasurer of that company. Previously, how-
ever, he was an exhibitor who had faced the problems then confront-
ing the theatre men.

“My first contact with the motion picture industry”, says Mr.
Pawley, “was as an exhibitor. As an exhibitor I learned that three

things were vital to the success of my houses. First: Pictures of such
entertaining qualities as to satisfy nly patrons. Second: continuous
and dependable supply of such pictures. Third: Exchange service

consisting of prompt shipments of accessories and clean, well inspected
film.

“It is with just such fundamental exhibitor needs in mind that the

officer's of Producers Distributing Corporation ha^e assembled from
the foremost independent producer's the line of pictures we are offering

for the coming season.”

RAYMOND PAWLEY
First Vice President and Treasurer
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Thomas H.
Ince studio at

Culver City,

Cal., where
Regal Pictures

are being
made for dis-

tribution
through Pro-
ducers Distrib-

uting Corpora-
tion.

The Studios Where Attractions for Producers

Distributing Corporation Are Made

The Biograph
plant in New
York, the
home of East-
ern Produc-
tions, is one of

the most fa-

mous motion
picture plants
in the world.
Helene Chad-
wick films are
made here.

Ince Studio
'^HROUGHOUT the entire realm

of motion pictures there is no finer

producing plant than the Thomas H.

Ince studio in Culver City where the

features bearing the name of Regal

Pictures are created, and Hunt Strom-

berg is directing and supervising the

Priscilla Dean Productions for release

through Producers Disrtibuting Cor-

poration.

Here every modern invention and

every technical facility have been as-

sembled for the production of superb
first run attractions.

Associated with this great producing
organization are the foremost experts
in the technical details of motion pic-

ture making. Architects versed in

every phase of ancient and modern
building design. Decorators with inti-

mate knowledge of international de-
signs of every period. Costumers ex-
pert in the dress of every nation and
tribe in world history. There are

corps of trained writers and artisans

of the highest class to execute the

minutest detail in simple or elaborate

settings.

These ideal conditions are back of “The
Siren of Seville,” starring Priscilla Dean;
“P-arbara Frietchie,” starring Florence Vidor;
“Another Man’s Wife,” starring James Kirk-
wood and Lila Lee; “The House of Youth,”
starring Jacqueline Logan; “The Folly Girlj”

starring Margaret Livingston; “A Cafe in

Cairo,” starring Priscilla Dean; “The Mirage,”
starring Morence Vidor and “Limehouse Polly,”
starring Jacqueline Logan

Elmer Harris
and Frank
Woods are
p reducing
their features
for Producers
Distributing
Corporation at
the Peninsula
studio at San
Mateo, near
San Francisco.

Tilford Studio

W ITH studios located in Miami,

Fla., and New York City Tilford

Cinema Corporation is equipped ideally

for the production of high society

stories with accurate summer and

winter backgrounds and the creation

of intense melodramas calling for great

city, ocean, mountain or tropical set-

tings.

The studios located in Miami are the

pride of the Florida city and the pro-

ducers enjoy the fullest cooperation of

city officials, merchants, great hotel

owners and private citizens.

The plant has big indoor and out-
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The studio of
Tilford Cin-
ema Corpora-
tion is located
at Miami, Fla.

Films starring
Betty Comp-
son and Lois
Wilson were
produced at

this plant.

doof stages, well stocked property
rooms, scene docks, and comfortable
quarters for the executives, the stars
and supporting players and the tech-
nical staff.

It was here that “Miami” and
(“Ramshackel House” starring Betty
Compson, “Another Scandal” starring
Lois Wilson, were produced.
The New York City studio, one of

the oldest plants in the metropolis, has
been improved with new equipment in
keeping with the advancement of the
screen.

Christie Studio
'T’HE Christie studio occupying an

entire city block at Sunset boule-

vard and Gower street in Hollywood
is one of the pioneer motion picture

organizations on the West Coast.

Since 1911, when Al. Christie first

located on this spot, the plant has

grown steadily in size and importance.

Specializiing on the creation of comedy
subjects the Christie brothers Al and
Charlie have made this studio known
throughout the world.

It was in this studio that “So Long
Letty,” the first feature length Christie
special, was produced and its success
proved that the plant was capable of
turning out successfully big subjects in

addition to its regular two reel com-
edies.

During the past season “Hold Your
Breath” was produced in . this studio
by Al Christie under the direction of

Scott Sidney and for the early 1924-25
season Mr. Christie is now producing
“Reckless Romance” for release
through Producers Distributing Cor-
poration.

It is expected that other big comedy
features will follow the release of
“Reckless Romance”.

Biograph Studio

The Biograph studio in New York.

now the home of Eastern Produc-
tions Inc., is probably the most famous
motion picture plant in the world.

The name Biograph and the produc-

tions that were made at this studio

under famous directors set a high

standard of real art in photoplays.

Practically every great star in the in-

(Continued ov pa<)e 65 )

It was at tbe
Christie s t u-
dio in Holly-
wood where
“Hold Y o o r

Breath,” a fea-
ture length
comedy, was
made for Pro-
ducers Distrib-
uting Corpora-
tion program.

In addition to

Regal Pictures,
Hunt Strom-
berg is produc-
ing the Pris-
cilla Dean spe-
c i a I s at the
Thomas H.
Ince studio.
The Kirkwood-
L e e pictures
also were made
there.
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(Left) Scene from “The House of Youth,”
stars the vivacious Jacqueline Logan in
a drama of morals and marriages of the
younger generation.

(Below) Scene from “Another Man’s
Wife, one of the features starring James
Kirkwood and Lila Lee. It is a virile
and colorful story.

"VOGEL"
^ .A name behind which stands a reputation for square dealing
that is the outstanding factor in his noteworthy business career.

^ William M. Vogel has the exclusive foreign rights on all

attractions released by Producers Distributing Corporation.

I

1

ON of the most prominent among the
men who have developed the foreign

markets for American-made motion pic-
tures. is William W. Vogel, who is han-
dling the releases of Producers Distrilmt-
ing Corporation in the foreign field.

About a decade of years ago William
\ ogel decided that American motion pic-
tures should he introduced throughout
.-Vustralasia. He organized a company
which introduced first, the World Film
h'eatures. and next, the Metro Produc-
tions into Australia, New Zealand and
rasmania.
He did more than introduce them—for

the paramount quality of William \'ogel
is his constructiveness. He developed the
value of these pictures throughout the
Antipodes and incidentally helped make
the American-made motion picture su-
preme in that market which theretofore
had chiefly known British-made produc-
tions and those from France, Scandinavia,
Italy ami to a limited extent from local

studios.

While there he foresaw the growth of

the -A.merican motion picture in all the
foreign markets of the world, and there-
fore terminated his business in Sydney.
Arriving in New York in the summer of

1917, he had within sixty days closed a

contract with First National for the for-

eign rights (exclusive of the United States
and Canada) for the eight ‘‘million dol-
lar” Charles Chaplin comedies.

Mr. Vogel has again proved that he
knows wh.at he is about in securing the
exclusive foreign rights of Producers Dis-
tributing Corporation releases which he
has controlled for the last several years
under the Hodkinson trade name and
will continue to control for years to come.
“Vogel” identifies himself only with

high class product. For this reason rec-

ognized box office names like Priscilla

Dean, Betty Compson, Florence Vidor,
Lois Wilson and others now contributing

to Producers Distributing Corporation
productions are appropriately associated
with the name and prestige of William
M. Vogel as foreign distributor of their

photoplays.
The William Vogel Distributing Corpora-

tion will distribute them in characteristi-

cally effective fashion abroad.
The motion picture trade throughout

the world has recently become aware of

WILLIAM M. VOGEL
Mr. Vogel A now handling the releases of

Producers Distributing Corporation in the

foreign field.

another big contract which Mr. Vogel
coivtrols throughout the foreign terri-

tories— Ritz Carlton Pictures, Inc. The
first star announced under this banner,
namely Rodolph Valentino, is another
screen personality that hears the stamp
of prestige that one naturally associates
with this exporter.
‘Vogel” is well known throughout the

United States, but at that, his accomplish-
ments enjoy even wider recognition be-
yond the borders of the United States
than within them, and behind his name
stands a reputation for square dealing
that is the outstanding factor in his note-
worthy business success.

Christie Feature Away to

Whirlwind Start
That the A1 Christie feature “Hold

Your Breath” is getting away to a whirl-
w'ind start in its showings is indicated in

reports from theatres where the picture
has been shown.
At Birmingham at the Temple theatre,

the picture was announced by City
Amusement Inspector, Mrs. AI. W. Snell,

as being reported by the National Better
Films Committee as “of superior enter-
tainment value”. The Temple put on a free

showing also for children, through co-
operation with the Birmingham Nezes.

Bary, a French Actor
Leon Bary, the villainous lover of “The

Wise Ahrgin” was horn in Paris, France,
where he also received his education and
stage training. His first appearances on
the American stage were made with Sarah
Bernhardt. His first screen work was
done in this country in I91G and 1917,

after which he made a two-years’ tour of
South America.

i
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Players

Some of Screen s

Most Popular

Are Appearing in Releases

of Produeers Distributing

Corporation

A Galaxy of

Stars
James Kirkwood
Helene Chadwick
Priscilla Dean
Betty Compson
Patsy Ruth Miller
Margaret Livingston
T. Roy Barnes
Lila Lee
Harry Carey
Florence Vidor
Percy Marmont
Matt Moore
ZaSu Pitts

Edythe Chapman
Jacqueline Logan

JAMES KIRKWOOD (left), who
is costarring with Lila Lee in a
series of attractions for Producers
Distributing Corporation.

LILA LEE (below, left), who with
her husband, Mr. Kirkwood, forms
one of the strong starring combina-
tions of the screen.

HELENE CHADWICK (below,
right), whose popularity has grown
apace with each picture in which
she has appeared. She is now star-
ring.

James Kirkwood

J
AMES KIRKWOOD is an institution, as
firmly established in the world of motion pic-
tures as any star on the screen.

His name is the synonym for success. Kirk-
wood is a great actor because he takes his art

seriously. He is a student of the drama; thinks it,

dreams it, in fact lives it every day. He has
devoted a lifetime to the study of dramatic tech-
nic, a life rich in varied histrionic e.xperience.
In eighteen years devoted to the legitimate stage,
he rose from the very bottom in stock organiza-
tions to a string of triumphs on Broadway.

Co-starring with Lila Lee, his wife, James Kirk-
wood and Miss Lee form a powerful box office

attratclon.

Lila Lee

A MONO the group of brilliant screen actresses^ who have an assured place in the hearts of
fans, Lila Lee ranks in the forefront as an asset
for the live-wire exhibitor.

Miss Lee has gained her place in the hearts
of the public through sheer merit. Her work in
a long list of Famous Players productions has
steadily increased her drawing power. For ten
years' before her first appearance in pictures, Miss
Lee was known to vaudeville fans as “Cuddles
Edwards.” She has carried her speaking stage
popularity into the film field.

Lovely Lila Lee and her stalwart husbaiul.
James Kirkwood, are one of the most powerful
starring combinations on the screen.

Helene Chadwick
i.-pHE Girl OH the ^Magrazine Cover” has

proved as bewitching and i)opular on the
screen as when she was’ known as “The Har-
rison Fisher Girl” and “The Perfect Type of
Beautiful American Womanhood,” and her charm
intrigued millions of readers throughout the
country.

Helene Chadwick’s popularity grows apace with
each production in which she appears. Her suc-
cess in such pictures as “Dangerous Curve
Ahead,” “Scratch My Back,” “The Sin Flood,”
“The Dust Flower,” “Yellow Men and Gold” and
“Brothers Under the Skin” has established her
reputation as a drawing card.

Harry Carey

A STRAIGHT-SHOOTER on the screen, and
a sure-fire attraction at the box office. That’s

Harry Carey, who has earned a sobriquet of
“The Typical Westerner.” '

Carey was born in New York City and started
out with the intention of following law. In an
inspired moment, however, he wrote a Western
drama, “Montana,” which was snapped up by a
producer. When the star of the production fell

down, Harry played the pait and made an in-

stantaneous hit.

Some of Carey’s best known pictures include:
“Outcast of Poker Flat,” “Fight for Love.”
“Desert Driven,” “Crashin’ Thru,” “The Miracle
Boy,” “The Night Hawk,” “The Lightning Rider”
and “Tiger Thompson.”

Priscilla Dean
pRISCILLA DEAN is’ unique. There is no

other star just like her in the films. She is

the last word in tempestuous, emotional histrionic
art. Dynamic, fiery, exotic, beautiful, appealing
and volatile, she is the mistress of color and tem-
perament in her chosen field.

“The Virgin of Stamboul,” “The Wildcat of
Paris” and “Outside the Law” were a trio of
moneymakers.
Her roles in “The Siren of Seville” and “A

Cafe in Cairo” are of the type in which Miss
Dean has‘ no peer, and she has put her heart and
soul and boundless enthusiasm into them.
Today Priscilla Dean is at the very peak of

her powers. She has won a niche all her own
in the Screen's Hall of Fame.

Florence Vidor
'PHE perfect type of Glorious American Woman-

hood

!

Such is lovely Florence Vidor, who stars in

“Barbara Frietchie” and “The Mirage.”
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PERCY MARMONT

MARGARET LIVINGSTON

HARRY CAREY

E X H I B I T QR S - HER A L D

(Below) Scene from "The Siren o< Seville/*
Priscilla Dean's first stellar opus for

PRISCILLA DEAN

JACQUELINE LOGAN

Miss Vidor possesses that innate charm, beauty
and magnetism typical of the best in the Amer-
ican woman. There is a subtle appeal and win-
someness that intrigue, and a rare artistry in her
characterizations that are alluring and conipell-
nig.
At the very beginning of her career W illiam

Farnum chose_ hejj^ because of her charn
role of the - seamstress in “The Tale
C'ities.” Her career since then has been
of successes. Neysa McMein, the magazine cover
artist, chose her as one of the six most beautiful
screen actresses.

{ (.)ne of her greatest triumphs was in “The
I . Mirage Circle,” the Ernst Lutitsch production.

Betty Compson

Similes fail and metaphors lag in finding a

fitting word-painting for glorious Betty Comp-
son.

? The Betty Compson beauty, vivaciousness, and
I

' the subtle mt/tgue of ‘her' versatile perso‘naltty,

I

have established her popularity wherever motion
l>ictures are shown.

;
When George Lbane Tucker produced, “The'

Miracle Man,” he gave the screen three new'^sTars"
in Betty Compson, Thomas Meighan and Lpn
Chaney, and since then Miss Compson has com-
piletl a record of box office successes.

Betty Compson and
.
box office success are

synon y mous'.

Percy Marmont

T here is no finer actor on the screen today
than Percy Marmont, if a mastery of the ele-

{ ments that make for real, artistic and graphic
i character delineation is a criterion.

! His popularity grows apace, and his name in a

: cast acids lustre' and 'distinction and a guarantee

j

of superb characterization.
Mr. Marmont -has .a . brilliant stage experience

as a background of his screen success. In Eng-
land he played with such noted actors as Sir

Herbert Tree, Sir^ George ^Vlcxander and Cyril

-Maude. In America he was under the manage-
ment of David Belasco and Charles Frohman, ap-
pearing with Ethel Barrymore and Anne Murdock.
One of the greatest screen characterization-^

of recent years was his wonderfullv sympathetic
portrayal of Mark Sabre in “If Winter Comes.”

Patsy Ruth Miller

\WHEX a young girl endowed with more tlian
’’ her share of pulchritude and brains, whose
early ambition was to drive ;a fire engine or led'!

an orchestra, decides to carve a name for herself'
on the escutcheons of film fame, who is going to

gainsay her?
When Patsy. Ruth Miller made her picture

debut with Nazimova in “Camille,” the gentle art
of leading a fire brigade to a snappy conflagra-^
tion, and the gentler art of putting the “bee”
in Beethoven, were left flat on their back. Patsy
knew she had found her metier, and subsequent
events have proved her right. Anybody who saw
her as Esmeralda in “The Hunchback of Notre
Dame” will agree that pretty Patsy has a charm,
versatility and vitality that make for greatness
on the screen.

Margaret Livingston

THIS is the day of “color” in both motion
^ picture plays and in actors.
A foreign connoisseur of beauty says that

pulchritude in art lies in decisive coloring, and
that’s where Margaret Livingston, the new star
of Producers Distributing Corporation, comes in.

Margaret’s color is most decided. Her hair is

red, her eyes brown, her lips just a shade more
vivid than her hair, here eyebrows and lashes
dark, and

^

the few freckles that still remain, a
reminder that childhood days have not been gone
long, are decided freckles. Her acting is colored
with the “I don’t care” spirit that made Eva
Tanguay famous.

FLORENCE VIDOR

1

S'.

il
•
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T. ROY BARNES

EDYTHE CHAPMAN

MATT MOORE

In “Wandering Husbands,” Miss Livingston
created a new type of screen vamp, a unique and
vivid character.

Matt Moore

KILLARNEY, land of romance and blarney,
shamrocks and shillalahs, is responsible for

Matt Moore, popular member of a hlstronic

family of screen celebrities.

After trouping on the road and playing in stock

for six seasons. Matt made his debut in pictures

in the support of Florence Lawrence at Biograph,
and he has been one of the screen’s steadiest and
best sellers ever since.

The genial Matt has done leads for Mary Pick-

ford, Elsie Ferguson, Blanche Sweet and is now
starring with Patsy Ruth Miller.

Co-starring with Patsy Ruth Miller, Matt
Moore and his charming ally make a splendid

team and an unusual box office attraction.

Zasu Pitts

ZASU PITTS, who will be seen in “The Legend
of Hollywood” opposite Percy Marmont, has

been a consistent favorite with the public since

her early histrionic triumphs in Universal and
Brentwood pictures. She is a unique screen per-

sonality and an artist of distinct character and
extraordinary dramatic ability.

ZaSu Pitts is an artist of the highest order,

splendidly capable of visualizing distinct and ex-

quisitely human characters and her superb dis-

plays of dramatic art have been notable contribu-

tions to such productions as “Better Times,"
“Poor Relations,” “Is Matrimony a Failure,” “A
Daughter of Luxury” and “Poor Men’s Wives.”

T. Roy Barnes

T roy BARNES, featured in the A1 Onistie
• special feature, “Reckless Romance,” is a

favorite with both the theatre and picture going

public, who began his career on the legitimate

stage in musical comedy and vaudeville.

As a comedian of exceptional ability and per-

sonality he has achieved enviable success in

Famous Players and Goldwyn ppductions' and in

returning to the Christie studio to appear in

“Reckless Romance” it will be recalled that he

filled the leading role in “So Long Letty," the

first big A1 Christie feature.

Edythe Chapman

T here is no more beloved actress on the

screen than Edythe Chapman, who is featured

in the Frank Woods production for Producers
Distributing Corporation, “On the Shelf.”

Miss Chapman has long been the recognized
“grande dame” of the films, and she is known to

virtually every film fan in the country. For
twenty-five years she has charmed audiences in

delightful character portrayals, with an art that

is mature and finished. In company with her

husband, James Neill, Miss Chapman was one of

the bright shining lights of the stage until she

succumbed to California’s justly celebrated climate

and motion pictures.

Jacqueline Logan

A VERSATILE and vivacious ingenue who has
established herself firmly in favor with the

fans is Jacqueline Logan.
Starting out in life to find something exciting

to do, Jacqueline, after taking a course in jour-

nalism at the University of Colorado, decided that

the stage was her metier. After scoring in a

revival of “Floradora” at the Century theatre

in New York, she hearkened to the call of the

screen. Her rapid advancement to stardom is

justification of her self-appraisement, and today
she is a genuine box office asset.

Miss Logan graduated to stardom through her

work in Universal, Goldwyn and Paramount pro-

ductions.

(Below) Scene from “Ramshackle House ”

Betty Compson’s new attraction for Pro-
ducers Distributing Corporation.

BETTY COMPSON

ZASU PITTS

PATSY RUTH MILLER
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Directors
^ No picture is greater than its direc-

tor and to assure itself of worthy
attractions, Producers Distributing

Corporation is handling the product of

men who have made a success in this

branch of the industry.

(In Circle)
Ralph Ince

(In Circle)

Tom Forman

T
hat no picture is greater than its director

is a truism that cannot be gainsaid. No
great production was ever made that did not

liave great directorial brains behind it.

Given a really fine story, a brilliant star, a good
cast and excellent continuity, an incompetent di-

rector can turn out a very inferior piece of work.
Therefore it is that the director is emperor of

his domain.
In selecting its' product for the ensuing year.

Producers Distributing Corporation has not
underestimated the guarantee of quality that a

great director's name carries.

Ralph Ince, Lambert Hillyer, Harmon Weight.
Lloyd Ingraham, Jerome Storm, Tom E'orman,
William Worthington, Bruce Mitchell, William
Beaudine, Scott Sidney, T. Hayes Hunter and
John G. Adolfi, are names to conjure with. The
history of their careers and the productions they
have sponsored, is a glossary of motion picture
achievement for the past decade, at least.

Lambert Hillyer

L ambert hillyer. who directs Florence
Vidor in “Barbara Frietchie,” is- one of the

master-directors of the screen. Born in South
Bend, Ind., and educated at Drake university, he
began his career in the newspaper field and wrote
short stories. Then the stage called to him.
Following an interesting career in stock and
vaudeville, he went into motion pictures. His
extraordinary directorial talent was recognized
by Paramount-Artcraft, for whom he directed
twenty-five of the William S. Hart pictures.
Then followed an engagement with First Na-
tional, producing “Skin Deep,” “Scars of Jeal-

ousy” and “Temporary ' Marriage.” One of his

greatest successes was “The Spoilers,” for Gold-
wyn, with Milton Sills.

Ralph Ince

HE name of Ralph Ince has been connected
^ with many box office successes. In the Vita-
graph days Ralph made the reputation for artistry
that placed him in the van of great directors,
and he has upheld that reputation by a series

of brilliant productions.
^Ralph is a native of Boston, Mass., and began

his dramatic career with Richard Mansfield. Be-
ginning his screen career with Vitagraph, first

as actor and then as director, he appeared as
Lincoln in the “Lincoln” series and directed
trie Jewel production, “The Co-Respondent.”
Among his successes are: “Virtuous Men,”
“After Midnight,” “A Man’s Home,” “Tropical
Love,” “A Wide Open Town,” “Reckless Youth,”
“Channing of the Northwest,” “The Referee,”
“Success” and “The Uninvited Guest.”

Ince directs' “Limehouse Polly” and “The
House of Youth,” Regal Productions released
the coming season by Producers Distributing
Corporation.

Lloyd Ingraham
'T'HE director of Patsy' Ruth Miller and Matt

Moore in “The Wise Virgin” had a preliminary
stage career as director for Oliver Morosco in

stock. Then followed his screen work, beginning
with Reliance-Majestic, and extending through
eleven years during which time he has been
responsible for some of the most successful pro-
ductions made by Essanay, Fine Arts, American,
Thomas H. Ince, Hodkinson, First National,
Douglas MacLean Productions and Associated
Authors. Some of his successes are : “Layender
and - Old Lace,” “Keeping Up With Lizzie,”
“Twin Beds,” “Girl in the Limousine,” “Going
Dp” and “No More Women.”

Harmon Weight

Harmon weight was selected to direct
Betty Compsen in “Ramshackle House” be-

cause of his unique ability in handling stories

of this type. His remarkable success with

Paul Scardon who is directing Helene
Chadwick in “Her Own Free Will/'

George Arliss in such productions as “Disraeli,

”

“The Ruling Passion,” and “The Man Who
Played God,” made by Distinctive Pictures, rank
Iiim a^ a brilliant director.

Weight was born and educated in Salt Lake
City. After a stage career of sixteen years as
director and manager of his own stock com-
panies, he entered the motion picture field in
1918, directing for Universal, American, Paralta,
Selznick and Distinctive.

Jerome Storm
director on the screen has’ had a more

varied experience in dramatic art than Jerome
Storm, co-director with Hunt Stromberg of “The
Siren of Seville,” starring Priscilla Dean. A
native of Denver, Colo. Storm had a brilliant
stage career with such notable stars as Janies
O’Neill, Robert Edeson and Olga Nethersole
and also played in New York stock productions
before coming to the screen. His name is at-
rachtd to such notable screen successes as
“The Rosary,” “Her Social Value.” “Arabian
Love,” “Honor First,” “A California Romance.

“

“Truxton King,” “The Madness of Youth,” and
“The Goldfish,” starring Constance Talmadge.

William Beaudine

'T' HE director of Margaret Livingston in her
ftpt starring vehicle, “The E'olly Girl.” is

William Beaudine, who has achieved an enviable
reputation in handling the megaphone for snappy
and fast moving comedies.

With Christie, Triangle, Fox. Universal. Bio-
graph, Goldwyn, First Is^ational and Warner.
Beaudine has been responsible for many out-
standing box office successes, among his recent
productions being “The Marriage Vow,” “Pen-
rod and Sam,” “Watch Your Step,” “Her Fatal
Millions” and “Catch My Smoke.”

Beaudine is a New Yorker and his screen ex-
perience dates from 1909.

John G. Adolfi

'T'HE^ man who directed Georges Carpentier in

“The Wonder Man,” a few years ago, and
who recently came back to the screen and
scored with such a fine production ; as “What
Shall I Do?” starring Dorothy Mackaill, has
been selected by Frank Woods to direct “Chalk
Marks.”

John G. Adolfi has had a long and successful
stage and screen career. Born in New York,
early in life he adopted the stage as a profession
and for ten years played in many of Broadway
productions and toured the country in repertoire.
In 1909 he went with Vitagraph as leading man.
Since coming to the screen he has directed many
productions for Robertson-Cole, B. B. Productions
and Arrow, among them “The Little ’E'raid
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William Beaudine

Laily,” “The Darling of the Rich” and “The
Little. Red Schoolhouse.”

Bruce Mitchell

B RUC'E MITCHELL, who scored a success
with “Love’s Wliirlpool,” starring James

Kirkwood and Lila Lee, also directs “Another
Man’s Wife” with the same stars.

Mitchell was born in Freeport, 111., was edu-
cated at the U. S. Naval Academy in Annapolis,
but his induction into the service “didn’t take.”
He launched out as a civil engineer and built

railways and power plants for a dozen years
in scattered sections of the globe. Then he turned
to the screen. He was with Mary Pickford dn
“Tess of the Storm Country,” and then went
out and discovered Norma Talmadge who made
a big hit in 'Mitchell’s first big production, “Cap-
tivating Mary Carstairs.” Since then Mitchell
has devoted himself to the megaphone, produc-
ing among other successes “A Matrimonial
Marathon,” “Nobody Home” and others.

T. Hayes Hunter

A LON(t experience with David Helasco, Klaw
He Erlanger, and as independent producer,

<iualifies T. Hayes Hunter as a director of au-
thority and distinction.

Hunter directs Helene Chadwick in “Trouping
With Ellen.”

In cooperation with Mr. Belasco, Hunter pro-
duced “The Girl of the Golden West” and other
stage ‘successes. He then became director general
for Biograph, producing Klaw & Erlanger Bio-
graph features. As an independent producer he
directed “The Border Legion,” “Once to Every
Man,” “Fire and Sword,” “The Cup of Fury,”
•“Earthbound,” “Desert Gold” and “The Light in

the Clearing.” One of his most recent successes
is “The Recoil,” starring Betty Blythe.

William Worthington
‘CROM grand opera to motion pictures, is the
-^unique record of William Worthington, who

T. Hayes Hunter

directs “The Girl on the Stairs,” starring Patsy
Ruth Miller and Matt Moore.

Worthington studied grand opera in France
and Germany, and had a successful career in

opera in those two countries. One of the big
stage productions which he directed was “Every-
woman.” His screen career includes affiliations

with Gibraltar Pictures, Hodkinson, Universal
and other producers. Among his successes are

:

“Opened Shutters,” “Go Straight,” “High Heels,”
“Dr. Jim,” “Tracked to Earth,” “Afraid to

Fight,” “Kindled Courage” and “The Bolted
Door.” He also directed “Fashionable Fakirs”
for Robertson-Cole.

Scott Sidney

T F SCOTT SIDNEY had a dime lor every
^ laugli he has put on the screen, he wouldn’t
have to work any more. But Scott likes his work
so well that he’d probably go on accumulating
enough dimes to buy up all the loose real estate
in Hollywood, even if this “financial” arrange-
ment could be consummated.

Sidney directs “Reckless Romance,” the Christie
feature comedy starring T. Roy Barnes.

The fun-producer of the screen has to his
credit such succc'sses as “Bullets and Brown
Eyes,” “The Deserter,” “The Road to Live,”
“Her Own People,” “Tarzan of the Apes,” “Go
West, Young Woman,” and approximately thirty
Christie comedies, in addition to eighty one and
two reel subjects for NYMP.

Tom Forman

^HERE is no more versatile director in the in-

dustry than Tom Forman, who directs the
Harry Carey features.

Few men in pictures have Tom Forman's abil-

Jerome Storm

ity to masterfully blend action and thrills with
“the human touch.” It is that rare ability that
has brought him to the very peak of his profes-
sion. :

' Forman’s dramatic training began in Belasco
stock on the West Coast. Then he toui'ed the
West at the head of his own repertoire comi^)any.
His screen career has Included affiliations with
Kalem, Lubin, Lasky, Preferred and Universal.
Some of the best known productions which he has
directed are: “The City of Silent Men,”
“Shadows” and “The Virginian.” ' His most re-

cent success is “The" Fighting American.”

The Studios
(Continued

.
from page 59 )

dustry has worked in pictures made in the

Biograph studio.

.^Tlie scientific eejuipment and arrange-

ment of floor space at this studio permits

thg carrying out of the most intensive pro-

diittion schedules.

In this remarkably! equipped plant East-

ern Productions is starring Helene Chad-

wick. The first of her production, “Her
Own Free Will,” directed by Paul Scar-

don, has been released, and “Trouping

\\’ith Ellen," under T. Hays Hunter’s di- Lloyd Ingraham

John G. Adolfi

rection, is announced on the fall schedule
of Producers Distributing Corporation.

Peninsula Studio

S UPERBLY equipped with the best
that brains can devise and money

can buy the Peninsula studios at San
Mateo in the suburbs of Sail Francisco
is the home of the Elmer Harris and
the Frank Woods productions.

In this plant Harris and Woods each
will produce five first run attractions
for release through Producers Dis-
tributing Corporation and the directors
will have everj' help and assistance
that the great city can officially and
privately give them in the making of
the highest type and the most preten-
tious of motion pictures.

In this studio Lloyd Ingraham di-

rected Patsy Ruth Miller and Tom
Moore in the Elmer Harris production,
“The Wise Virgin,” and John G. Adolfi
directed Alarguerite Snow, Ramsey
Wallace and June Elvidge in the
Frank Woods production, “Chalk
Marks.”

This is the home of the Elmer
Harris production, “The Girl on the
Stairs,” in which Patsy Ruth Miller
and Matt Moore are starred. Here
also Frank Woods will produce “On
the Shelf,” in which Edythe Chapman
is featured.
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THE WILDCAT OF PARIS
Returns in

The

y Siren
of

Seville
Priscilla Dean is Star in Romance of Sunny
Spain for Producers Distributing Corporation

T he Wildcat of Paris is back! The
Virgin of Staniboul is ready to fill

your box office coffers.

“The Siren of Seville,” a romance of

sunny Spain, with beautiful- and dynamic
Priscilla Dean in a vivid, passionate char-
acterization that surjxisses in emotion in-

tensity the role of the iiumortal Carmen,
is a production that- Producers Distribut-
ing Corporation believes will eclipse any-
thing of its kind in the history of the
photoplay.. , .

The role of, the “Siren” is of a char-
acter in. which Miss Dean is peerless. It

is the .
last ' word in tempestuous, emo-

tional histrionic art.

In “The Siren of Seville” Priscilla Dean
is said to give the greatest performance

,

of her career. It’s the first of her own
productions and she has put her heart
and soul and her boundless energy into it.

Today she looks far more attractive
that she has ever appeared before.
“The Siren of Seville” and Priscilla

Dean. That’s a combination of names to

conjure with.

“The Siren of Seville” is euphonious.
It lends itself to advertising and exploita-
tion. It is intriguing. It suggests ac-

tion and romance and thrills and color
and entertainment.
Appearing as Gallito is Allan Forrest,

one of the screen’s popular leading men.
Claire de Lorez, a new prize screen vamp
who jumped into prominence through her
work in “Three Weeks,” is cast as
Ardita, the dancer. Stuart Holmes as

Cavallo gives the splendid performance
for which he is always depended upon,
while Bert Woodruff and Mathew Betz
complete the all-notable cast.

The story of “The Siren of Seville,”

was written especially for Miss Dean by
H, H. Van Loan, one of the screen’s
most popular writers and the author of
“The Virgin of Stamboul.” It embodies
every ingredient of good entertainment

—

action, romance, thrills, drama, pathos,
humor, color, realism and novelty.
“The Siren of Seville” was directed by

Jerome Storm and Hunt Stromberg.
Storm directed fourteen of Charles

Ray’s best pictures, including “The Girl
Dodger,” “The Egg Crate Wallop,” “A
Nine O’Clock Town,” “The Pinch Hit-
ter” and “Peaceful Valley,” as well as
“The Rosary,” “Truxton King,” “Saint
Elmo” and “The Goldfish,” one of Con-
stance Talmadge’s biggest successes.

These productions served to establish him
as one of the foremost directors of the
“human type” of screen entertainment,
and he has injected sympathetic and
deftly humorous moments into “The Siren
of Seville.”

Hunt Stromberg is a realist and a
genius 'at staging thrills and stirring
drama. His direction of “The Fire
Patrol” caused him to be termed by the
critics as “the most promising young
genius among the directors of today.’

In the parlance of the studios, “The
Siren of Seville” looks like a million dol-
lars on the screen, according to the dis-

tributing company.
The picturesque streets of Seville have

been reproduced with remarkable fidelity

to detail. The reproduction of the
famouc Torreo—or bull ring—in Seville
is another amazing production feat.

Other elaborate settings include the Cafe
Refena when revelry is at its height, the
bizarre but gorgeous apartment of Ardita,
the dancer, in which a lavish Bohemian
party is staged, the home of the presi-
dente and a dozen others, all of which
are a tribute to the technical side of mo-
tion picture making.
The great climax of “The Siren of

Seville” occurs in the midst of the bull-

ring and in staging these scenes the
bloody side has been carefully avoided
and the thrilling side accentuated.
To assure authenticity in the staging

of this sequence, Senor Manuel de los

Ries and his troupe of professional
toreadors, matadors and picadors from
Seville, who were in Hollywood en route
to Mexico City, were pressed into serv-
ice. A trio of prize bulls from a famous
hacienda in Mexico also were secured,
and as a result, the scenes of the actual
bullfighting are breath-taking in the ex-
treme.
One of the most realistic and thrilling

scenes of its kind is the fight between
Miss Dean and Claire de Lorez. Equally
as tense is the knife struggle between
Allan Forrest and Stuart Holmes in the
Cafe Refena.
The very best of pictures can be spoiled

by poor photography, and in securing Sol
Polito as chief cameraman for “The Siren
of Seville,” producer Stromberg made
certain that he would have no worries
along these lines. Mr. Polito has accom-
plished some remarkable camera feats in

this production.
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Florence Vidor Brings

Heroic Character in

American History to

the Screen in
Barbara Frietchie

M any of the greatest box office suc-

cesses in the history of the film

industry have been productions
based on historic episodes. “The Birth
of a Nation”, “The Covered Wagon” and
“America”—great in conception and in

execution—owed much of their
popular appeal to the fact that they
were told against a background of

actual events. “Quo Vadis” and
“Scaramouche” are equally indebted
to history for their success.

Undoubtedly the most heroic and
appealing character in recent

American history is “Barbara Friet-

chie,” that noblehearted woman of

the Civil War days, immortal-
ized in poem and legend and be-
loved of every man, woman and
child in the United States.

As a stage play by Clyde Fitch.

“Barbara Frietchie” was one of the

favorite roles of that peerless act-

ress, Julia Marlowe. It was an
outstanding success on Broadway,
and was played in every great the-

atrical center, where it was ac-

claimed one of the master-dramas
of the American stage.

“Barbara Frietchie” comes to the

screen with a great star, Florence
Vidor, in the title role; a great di-

rector, Lambert Hillyer, at the
helm, with unlimited technical and
scenic equipment under the super-
vision of the best constructive
brains in the industry, to be visual-

ized in a sumptuous and stupendous
photodrama, in which the heart
throb of that epochal period of American
history so thrilling and absorbing to

every American is laid bare in a truly

magnificent screen production.
Florence Vidor was chosen to portray

the title role because she possesses the

innate charm and beauty typical of the
American woman. She is the ideal “Bar-
bara Frietchie”, and her magnificent
interpretation of this great role equals,

if it does not excel, the charming stage
characterization of the illustrious Julia

Marlowe.
A most brilliant cast supports Miss

Vidor. Edmund Lowe, who plays the

male lead. Captain Trumbull is a sterling

and virile actor with a legion of admirers.
Mr. Lowe is starring this season in the

great Channing Pollock Special, “The
Fool.” Emmett King is Colonel Friet-

chie, Joe Bennett is Jack Negly, Charles

Delaney is cast as Arthur Frietchie and
Louis Fitzroy as Colonel Negly. Others
in the cast are Gertrude Short as Sue
Royce, Mattie Peters as Manning Lou
and Slim Hamilton as Fred Gelwek.
“Barbara Frietchie” was produced

under the personal direction of Lambert
Hillyer who is responsible for many
screen successes of the past five years,

including “The Spoilers,” the William S.

Hart series of box office successes and
many of the biggest specials made at the
Culver City studios for First National
and Famous Players.

Barbara Frietchie, Southerner, falls in

love with Will Trumbull, Northerner, a
friend of her brother Arthur. When war
is declared and Trumbull leaves the
Frietchie home in Maryland where he is

a guest, to go back and fight for the
Union, Barbara declares that she never
wants to see him again.
Trumbull leads a victorious force to

Frederickstown, the home of the Friet-

chies. There he saves Arthur from
being captured by Union men, and Bar-
bara, grateful, comes to the realization

that there is no North or Soutli wliere
love is concerned. She promises to
marry Trumbull and despite her father’s
anger, journeys to Hagerstown where
Trumbull has been ordered, to be married.
The Confederates advance upon Hagers-

town; Before the ceremony can be
performed, Trumbull is called away.
In battle, he is wounded by Arthur
Frietchie, who, grief stricken,
brings him to the Frietchie home.
Barbara thinks Trumbull dead, and
a great hatred arises in her heart
for the South. She takes the Union
Hag and unfurls it from the balcony.
She is shot at, Imt hurls defiance at
the crowd that gathers. Stonewall
Jackson, who is in command, ad-
miring the bravery of the girl, gives
orders that anyone who harms her
be shot. Despite his order, a jeal-

ous suitor wounds Barbara. She
staggers into the house and to
Trumbull’s bedside. He revives,

whispers a few love words and then
appears to suffer a relapse, but with
kisses and pleadings Barbara brings
him back. Later they are married
at Hagerstown, while the Colonel
raises the Union flag over his home
once again.

Race Scenes Thrill

Lovers of horse-flesh will get an
added thrill out of “The Wise Vir-

gin,” an Elmer Harris Production
in which Patsy Ruth Miller and
Matt Moore are starred. One of

the scenes of the picture is laid at the
historic Tanforan race track near San
Francisco and officials of the California

Jockey Club graciously turned over the
immense racing course to Harris and
his associates on the feature day of the

spring meet to secure the necessary
scenes.

In New Dean Picture
Alan Forrest, fresh from his triumphs

as Mary Pickford’s leading man in “Dor-
othy Vernon of Haddon Hall,” has been
signed to appear opposite Priscilla Dean
in “The Siren of Seville,” her first Hunt
Stromberg Production for Producers Dis-
tributing Corporation. Stuart Holmes,
Claire de Lorez, Bert Woodruff and
Mathew Betts are other members of the

supporting cast now being assembled at

the Ince studios, where “The Siren of

Seville” will be filmed.
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Henry Hobart

Hunt Stromberg

youngest producer in the mo-
-* tion picture industry” is a title

which Hunt Stromberg, producer of the
Harry Carey and Priscilla Dean produc-
tions for Producers Distributing Corpo-
ration, has earned. When older and less

successful producers wonder at the early
success of young Stromberg, they dis-

count the extensiveness of his training
and the magnitude of his ambition. These
two qualifications brought him the suc-
cess he sought at the age of 29.

Stromberg started as a cub reporter on
a St. Louis newspaper.
Always interested in motion pictures,

he worked through the star reporter
stage, awaiting his opportunity for an
opening in the field of his desire. It came
as director of publicity, and advertising
for the former Goldwyn Corporation.

Hunt Stromberg

Frank Woods
Elmer Harris

Al Christie

Charles Christie

Renaud Hoffman
Walter Tilford

W. 0. Hurst

Henry Hobart

W. O. Hurst

These PRODUCERS.
Will Supply Producers Distributing Corporation With
the Attractions on Its Fall and Winter Schedule

His success attracted Thomas H. Ince,
who brought Stromberg West in the same
capacity. In a brief time he had become
personal representative for Mr. Ince.

When the Ince studio put out the ad-
vertising film, ‘‘A Trip Through the
World’s Greatest Motion Picture Studio,”
everyone who knew of Stromberg’s am-
bition smiled. There was no question as
to whose idea it was, for Hunt was the
lad who directed it!

It was then that he resigned from the
Ince organization and set up as a motion
picture producer.

First he made a successful series of
comedy-dramas starring Doris May. Then
he produced his Bull Montana comedy
series.

The first production made by Strom-
berg on the schedule of releases of Pro-
ducers Distributors Corporation for the

coming season, is "The Siren of Seville,”
starring Priscilla Dean, released August
17. The next is “Roaring Rails,” starring
Harry Carey, released October 6. Then
follow Priscilla Dean in “A Cafe in
Cairo,” December l', and Harry Carey in
“The Man From Texas,” December 7,
and "Soft Shoes,” starring Carey, Janu-
ary 11.

Frank Woods

S IXTEEN years in motion pictures,

with a record of having produced and
supervised more than 600 pictures, quali-

fies Frank E. Woods as one of the indus-
try’s veteran author-directors.

Like many another dominant factor

in production, Mr. Woods’ early career

was in the newspaper field. He published
the first review of a motion picture in the
New York Dramatic Mirror, of which he

was chief editor. Shortly after he plunged

Charles H. Christie Frank Woods Al Christie
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Renaud Hoffman

Having proved his liistrionic talent,

Harris contracted “an itch for scribbling,”

and became dramatic critic of the New
York Globe. He also started writing
short stories for the American, Every-
body’.': and Hampton's. Pursuing the

Muse farther, he turned to playwriting,
and in rapid sequence turned out “Sham,”
“The offenders,” “Your Neighbor’s Wife,”
“Trial Marriage,” “Pretty Mrs. Smith,”
“So Long Letty,” “Canary Cottage,”
“What Next” and “Poor Mama.”
The screen was the logical step for the

brilliant young dramatist. Starting with
'I'hannhauser-Mutual, he wrote the first

"super” feature, a four reel version of

"Sappho.” He then went with the Lasky
West Coast studios, doing original adap-
tations. He progressed to general di-

rector of Realart, and subsequently joined
tlie Mary Pickford forces. Then, with
Frank Woods, Thompson Buchanan and
Clarke Thomas he organized Associated
.\uthors. Then followed formation of
Elmer Harris Productions.
Mr. Harris will supervise the produc-

tion of five feature photoplaj-s during the
coining year, of which two, “The Wise
Virgin,’’ starring Patsy Ruth Miller and
.Matt Moore, and “The Girl on the
Stairs,” with the same stars, will be given
to the pidilic this fall.

AI and Charlie Christie

HE Comedy King!
That’s .A.1 Christie, who has held the

record for jazzing up the risibilities of
motion picture audiences since the very in-

ception of screen laughmakers, and whose
feature comedies will be distributed by
Producers Distributing Corporation the
coming season.

^
Al Christie is a pioneer of the West

Coast producers. It was he who inaugu-
rated the great exodus of film actors to
Hollywood in October, 1911.
Why audiences laugh and what’s the

best brand of laughter for tbe human sys-
tem, is an open secret to Al. Christie has
the advantage of a long and varied e.x-

perience in the dramatic art. His early
career was as stage manager of the Lon-
don Opera House, London, Ontario. Sub-
sequently be served as stage manager
with various theatrical companies, and
then went to New York for Liebler &
Company. He then directed screen com-
edies for thirteen years.
Then came his peregrination to Holly-

wood in 1911. His company was merged
with Universal in 1915, with Christie at
the head of comedy production. Sever-
ing his connection with Universal in
1916, Christie went into production on
his own, his brother, Charles, being asso-
ciated with him as manager.

Since formation of the Christie organi-
zation more than 600 comedies have been
made in addition to occasional feature-
length productions, such as “So Long
Letty,” “Hold Your Breath” and “Reck-
less Romance.”
Then there is Charlie Christie who is

known publicly as the business manager
of the organization but behind and be-
tween the scenes Charlie is a powerful
aid to his brother in the actual creation
of laugh-provoking story situations and
in the invention of box office titles for the
Christie offerings. Charlie’s judgment of
the picture value of a story has had much
to do with the fame of the Christie name.

Hunt Stromberg

Renaud Hoffman

A QUIE'r. unassuming young man who
used to be an artist, and who thought

he would like to make pictures.

That is the simple word-picture of one
who knows Renaud Hoffman intimately,
and it is consistent with the character of
the man who conceived and directed that
delightful prose-poem of the screen, “Not
One to Spare.”

Simplicity, depth and verity—this is

the keynote of his character and his crea-
tions. Hoffman has a style all his own,
delicate, powerfully definite and thor-
oughly understandable. His pictures are
human and inspiring: clean and upliftr

ing. and his characters real and sincere.

“The Legend of Hollywood,” in which
Percy Marmont is said to register the
greatest emotional delineation ever re-

corded on the screen, is a product of Re-
naud Hoffman’s directorial genius.

Walter Tilford

W ALTER TILFORD, head of Tilford
Cinema Corporation, has been asso-

ciated with the motion picture Imsiness

(Continued on page je)

Walter Ford Tilford

Elmer H arris

into the author field. With Biograph,
Kinema, Reliance-Majestic and Fine Arts,
he wrote over 100 photoplays. He was
closely associated with D. W. Griffith in

the days of the Reliance-Majestic studios,
and was his supervisor of production at
the Fine Arts studio, making Triangle
pictures. Woods collaborated with Grif-
fith in adapting “The Birth of a Nation.”
Frank Woods’ knowledge of screen

technic, combined with his ability to de-
fine and express human emotions con-
vincingly, make him a dominant factor in

the production of money-making pictures.
During the coming season five big pro-

ductions will be contributed by Frank E.
Woods.

Elmer Harris

OUT in San Francisco, some twenty-
five years ago, an imaginative and

ambitious youth came upon the magic
words in a classic play ascribed to the
Bard of Avon. “All the world’s a stage,”
was the legend, and the youth having a
literal streak in him as well as fanciful
brain, resolved henceforth to live up to

tlie sage’s axiom.
The j'outh was Elmer Harris, and tan-

gible proof that he followed his resolu-
tion through to the end, is attested by his

versatile and successful career.

After graduating from the University
of California, Harris made his stage de-
but with Robert Edeson in “Soldiers of

Fortune.” This was followed by an en-
gagement with Coquelin, the elder, and
the great Rejane in London, Paris and
Hamburg. Subsequently he toured in

this country with Olga Nethersole and
other noted stars.
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Producers

Distributing

Corporation's

Fall
AND

Winter
Program of

First Run
Pictures

^ The tabloid descriptions of

pictures to be released this fall

and winter by Producers Dis-
tributing Corporation were
written for this special news
section of the Herald by the

publicity staff of the releasing

organization

‘‘Another Man's Wife*'

THE MIRAGE
^DGAR SELWYN’S stage play ‘'The Mirage,”

with Florence Vidor in the stellar role,

adapted by Frances Marion and C. Gardner
Sullivan and directed by Lambert Hillyer, is a

picture that should prove a veritable bonanza
for exhibitors.
As Irene Martin, Miss Vidor plays the role

of a lovable, vivacious, ambitious small town
belle, who, having outgrown Hilton, Pa., comes
to New York to seek further conquests. Secur*
ing a part in the Music Box Revue, Irene's
naive freshness and beauty catch the attention
of the blase first-nighters, among them Henry
Galt, New York business man. Galt intrigues
Irene, who finds herself drifting into the “gold
digger" class.

At this juncture A1 Manning to whom Irene
had become engaged before her adventure into
the Metropolis, appears on the scene, and im-
mediately jumps to the conclusion that Irene
is Galt’s mistress. From this situation develops
a highly dramatic and colorful sequence of
episodes. The climax is original and unexpected.

RAMSHACKLE HOUSE

^ HE exotic beauty of the Everglades of Florida

is used as a background for Betty Compson’s
picture, “Ramshackle House,” produced by Til-

ford Cinema Corporation and directed by Har-
mon Weight.

It is a conservative prediction that in “Ram-
shackle House” the magnetic personality and
individuality of Miss Compson will radiate with
more brilliancy than anything she has ever done
heretofore.
“Ramshackle House” has all the essential ele-

ments of a box office success—a great star, a

gripping story, a beautiful scenic background and
produced under the direction of a master director.
The cast is an unusually strong one, incIucL

ing John Davidson who scored a distinct per-
sonal hit as the villain in support of Rudolph
V'alentino in “Monsieur Beaucaire” ; Robert Low-
ing, William Black, Dan Duffy and others.
The play is based on the widely read novel of

the same name by Hulbert Footner.

ANOTHER MAN'S WIFE

S INCE the coalition of James Kirkwood and
Lila Lee, this brilliant duo of screen stars

have had no stronger vehicle for their talents
than “Another Man’s Wife.”
“Another Man’s Wife” is virile and colorful.

The theme is one that has been a source of
heated discussion since the world began. Is there
justice in the “unwritten law?” Has a man the
right to revenge himself on the invader of his
home ?

The story concerns John and Helen Brand, a
love pirate who would steal Helen away from her
husband, and the power of a noble woman’s love
to rescue a masterful man from the brink of
destruction. The action leads the principal char-
acters from New York to Mexico, where many
exciting adventures are met.
The story is by Elliott Clawson. Bruce Mit-

chell directed. The supporting cast includes

:

Matt Moore, Wallace Beery, Chester Conklin and
Zeena Keefe.

THE HOUSE OF YOUTH
HIS is the day of youth. It is the golden
age of the younger generation. Jazz is king,

and Speed is the watchword. If you’re not young
in years, you’ve got to put up a fountain of

youth front, else you’re soon shuffled into the
discard.
The cry of the fan and the exhibitor is for

youth. Ziegfeld’s “glorification” of feminine
beauty and youth has made him a millionaire,

so there must be something in it.

“The House of Youth,” starring vivacious
Jacqueline Logan, is a gripping drama of the
morals and marriages of the younger generation.
It is based on the story by Maud Radford
Warren, Much of its narrative is devoted to a

“The House of Youth”

jazzy, fast young set of a smart suburban
country club.

It is an ideal vehicle for Jacqueline Logan.
The cast includes Malcolm McGregor, Vernon
Steele, Nola Lusford, Richard Travers, Lucila
Mendez, Barbara Tennant, Elise Manning, Hugh
Metcalf and Edwin Booth Tilden. Ralph Ince
directed from a continuity by C. Gardner Sulli-

van.

THE WISE VIRGIN

'J'
HE first production on the release schedule ot

Producers Distributing Corporation starring

Patsy Ruth Miller and Matt Moore is “The Wise
VTrgin,” an original story and production by
Elmer Harris.
“The Wise Virgin” is the story of a sophis-

ticated maiden who forsook the primrose paths of

fiapperism to marry a red-blooded man at the
behest of an old-fashioned grandmother, and was
wise enough to recognize true love before it

was too late.

The production was made at the Peninsula
studios, under the direction of Lloyd Ingraham.
The cast includes Lucy Fox, Edythe Chapman
and Leon Bary.

THE LEGEND OF HOLLYWOOD

^ COMBINATION of a great story, a cast of

the finest character actors on the screen today,

and a directorial genius, make “The Legend of

Hollywood” a truly remarkable production.

“The Legend of Hollywood” is an intense
visualization of life’s darkest moments and the

silvered lining of the psychologic clouds that

gleams forth when hope is revived.
Percy Marmont, who scored one of the great-

est successes in recent years as' the whimsical
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“Another Man’s Wife’

Mark Sabre in “If Winter Comes,” is the star.

Zasu Pitts plays the feminine lead.
“The Legend of Hollywood” is from the

Photoplay Magazine story by Frank Condon, and
tells of the despairing struggles of a writer to
gain recognition in the field of scenario writing.
Disappointment follows disappointment until, on
the brink of desperation, he gambles with death
in a thrilling game of seven glasses, one of which
contains poison.
As the glasses are emptied, one by one the

suspense is poignant and almost paralyzing in

intensity. The acting of Percy Marmont in this
great scene, depicting mental torture and the
slow breakdown of the man as the inevitable
climax approaches, is one of the greatest his-
trionic triumps ever recorded on the screen.
Renaud Hoffman is responsible for the pro-

duction.

TROUPING WITH ELLEN
fcw'J'ROUPING With Ellen,” with Helene Chad-

wick in the role of a chorus girl who re-

nounces the luxury of a perfumed society boudoir

for grease paint and a Broadway dressing room,
is one of those stories with a lure and fascination
that appeals to every audience.
An adaptation of the popular Saturday Eve-

ning Post story by Earl Derr Biggers, “Troup-
ing With Ellen” is one of the finest bits of
fiction written by that popular author whose
“Seven Keys to Baldpate” was a dramatic and
literary sensation.
A notable cast appears in support of Miss

Chadwick in this picture, including Gaston Glass,
Mary Thurman, Zeena Keefe, Tyrone Power,
Riley Hatch, Basil Rathbone and John Tanzy.
The production was made by Eastern Pro-

ductions, with T. Hayes Hunter directing.

LIME HOUSE POLLY
gripping a story as any Peter B. Kyne

ever wrote, with the tang of the salt sea of

a Conrad talc, with locale in the notorious

Barbary Coast of San Francisco when that pic-

turesque place reeked with highly colored and
sensational episodes’, is “Lime House Polly,”
starring volatile Jacqueline Logan in the role of
a capricious coryphee of a cafe.

Action and adventure—power and passion—are
the keynotes of this colorful drama.
Written by Edward J. Montaigne, and directed

by Ralph Ince, this is the kind of a picture that
will hold the attention of audiences throughout
and should prove a veritable sensation.
Lime House Polly drifts into a cafe on the

Barbary Coast looking for a job. She is a dancer,
and immediately makes a hit with the patrons,
thereby incurring the enmity of Blonde Bessy.
Peter Marks, back from a whaling cruise with
his pockets full of money, immediately falls in
love with Polly, who reciprocates. The owner
of the cafe entices Peter upstairs, dopes him,
and strips him of his wealth. Believing Polly

“Ramshackle House”

had helped rob him, Peter shanghaies her and
imprisons her in the cabin of his whaler. Polly
cooks and dances for the crew. Realizing the
change in the girl, Peter sends her back to San
Francisco on a passenger steamer. There Polly
seeks to earn enough to pay the money Crawley
had stolen from Marks. Her health breaks under
the strain, she loses her looks and her place at
Crawleys. When Marks returns she is dancing
in the Chinese cafes. He taunts Polly with hav-
ing found her level at last. Infuriated, Polly
turns on him. tells why she has been dancing
for anyone who would pay her, and flings the
money she had saved at him in handsfull. Then
she collapses, her beautiful young body broken
under the demands she had made on it.

After weeks in a hospital, Polly drifts back to
life to find Marks* leaning over her bed, waiting
to ask her forgiveness and to tell her he loves
her.

A CAFE IN CAIRO
'J’HE Orient is an ideal background for color-

ful photodramas. Some of the greatest suc-

cesses of recent years have been stories of the

East, notably “The Thief of Bagdad,” “The
Sheik” and “The Virgin of Stamboul.”
“A Cafe in Cairo,” starring Priscilla Dean in

one of her characteristic roles, is' a pulsating
drama of the mystic land of the Nile.

This is a story that intrigues and fascinates.
A young American on a secret diplomatic mis-
sion, lured by the entrancing beauty of Naida, the
fascinating Houri

;
sinuous dancing girls in the

House of Stars
; the rhythmic, haunting melodies

of native instruments mingling with the swish
of the diaphanous garments of Oriental cory-
phees ; moonlight and the lure of the desert.

Such is the setting of “A Cafe in Cairo.”
The screen version was made by Harvey Gates

from the popular novel by Izola Forrester. The
production is under the personal direction of
Hunt Stromberg.

WELCOME STRANGER
^MONG the great Broadway stage successes

adapted to the screen and scheduled for

release by Producers Distributing Corporations

the coming season, is “Welcome Stranger,” star-

ring Florence Vidor, made by Belasco Produc-

tions under the direction of James Young.
“Welcome Stranger” was a sensation on Broad-

way and gave George Sidney one of the greatest
roles in that brilliant comedian’s career. The
play was written by Aaron Hoffman, and the
screen adaptation, edited and titled by Katherine
Hilliker, follows the stage version closely.

“I cast my bread upon the water and it came
back sandwiches,” is the recurrent phrase of
the leading comedian, a character of Hebraic
extraction who demonstrates to a New England
community that “one touch of nature makes all

the world kin.”
Dore Davidson plays the role made famous

by George Sidney. Lloyd Hughes is the juvenile.
Others in the cast are: Virginia Brown Faire.
Noah Beery, Robert Edeson, Wm. V. Mong and
Fred J. Butler.
James Young is responsible for the director

of this excellent comedy.

CHALK MARKS
QNCE in a decade there comes to the screen

a story so startlingly original and so graphic

in its delineation of certain phases of human
conduct, that the screen world is astounded and
producers, authors and directors ask themselves

:

“Why didn’t I think of that? It’s a knockout!”
This is just what they will say when “Chalk

Marks,” the Frank E. Woods production for
Producers Distributing Corporation, is screened.
“Chalk Marks” is a literary document on

humanity in which Mr. Woods has put the full

power of his life long study of life in every
strata of society. It is a powerful dramatic
conception and arrangement of human ingratitude
and inconsistency. The story is told in three
different periods, the first of these in 1880, the
second 1910 and the third the present.

Featured in the excellent cast are June Elvidge,
Helen Ferguson, Lydia Knott, Priscilla Bonner,
Marguerite Snow and Ramsey Wallace. John G.
Adolfi directs.

THE FOLLY GIRL
kfc'J'HE Folly Girl,” starring Margaret Living-

stone, is a smashing comedy of the race

track and the bright lights of Broadway.
This' production offers an unprecedented ex-

ploitation feature in connection with its showing
in the form of personal appearances of Mar-
garet Livingston and her entire company in all

the principal cities.

It is a story teeming with life and color. Miss
Livingston, who made such a distinct hit in
“Wandering Husbands” with James Kirkwood
and Lila Lee, in a delightful characterization
of a new style of vamp, has a role that fits her
from the top of her auburn crowned head to her
twinkling toes.
William Beaudine is* the director.

“The Wise Virgin”

ROARING RAILS
pOPULAR Harry Carey, the “Typical West-

erner of the Screen,” will be seen in three

of the fast-shooting, reckless-riding, hard-fighting

productions which have become synonymous with
this husky star.

As further proof that he intends to spare neither
time nor money to make his series of Carey fea-

tures for Producers Distributing Corporation the
most successful of any pictures the popular West-
ern star has made. Hunt Stromberg signed Tom
Forman to direct “Roaring Rails” and the other
Carey features to be released the coming season.

“Roaring Rails” is a feature in many respects
different from anything in which Carey has* yet
appeared, combining a railroad drama with
vigorous melodrama of the great outdoors, and
culiminating in a forest fire.

A fine supporting cast includes Edith Roberts
as the feminine lead, and Wallace MacDonald as
juvenile.

RECKLESS ROMANCE

^ STAGE farce that kept Broadway roaring

with laughter for an entire season, is one of

the Christie features released by Producers Dis-

tributing Corporation under the screen title of

“Reckless Romance.” It is' an adaptation of

“What’s Your Wife Doing?” declared by New
York critics to be the funniest comedy since
the sensational “Fair and Warmer.”
When A1 Christie saw “What’s Your Wife

Doing?” he decided it would make a wonder-
ful screen farce-comedy, and exhibitors who book
this “Christie Speedster” will agree that Al, as
usual, was right.

T. Roy Barnes heads the cast. TuHy Mar-
shall and a galaxy of Christie favorites appear
in support.

It was directed by Scott Sidney.

THE GIRL ON THE STAIRS
pATSY RUTH MILLER and Matt Moore co-

star in “The Girl on the Stairs,” an Elmer

Harris production made under the direction of

William Worthington.
This is a sensational comedy-drama with a

whirlwind climax and unexpected denouement.
The charming Patsy plays the role of a society

flapper whose only “vice” is sleepwalking. This
inevitably leads her into many complex and
apparently compromising situations. In one of

her somnambulistic peregrinations she wanders
into the water and starts swimming for England,
or points beyond! Needless to say, Matt Moore,
in the role of hero, is kept busy rescuing the
lady. But things get rather thick when Patsy
meanders into the apartment of a murdered man,
and she and Matt have a tough time trying to
“laugh that off.”

The comedy is adapted from the Ainslee
Magazine story by William Bouve.

“Ramshackle House’*
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Dorothy Mackaill, star in “What Shall I

Do?” and two scenes from the Pro-
ducers Distributing Corp. production.
John Harron, Wm. V. Mong and
Louise Dresser appear in the John C.
Adolfi production.

The Producers
( Continued from page 69)

since the early days of features. Prior to
becoming active in the production field he
was an exhibitor in Murfreesburo, 111.,

where he operated five theatres. He en-
tered the producing end of the business
as a technical director with Famous Play-
ers when that company was operating its

modest studio in West 56th street, New
York City.

Four years ago he purchased the Tif-
fany studio in West 44th street. New
York, and since then has operated it un-
der the name of Tilford Cinema Studio.

In the four years of its operation forty-
three features including “Why Girls
Leave Home,” “School Days,” “Broad-
way Rose” with Mae Murray and “The
Bright Shawd” with Richards Barthelmess
have been made at the Tilford Studio un-
der Mr. Tilford’s technical direction.

Recently Mr. Tilford broadened the
scope of his operations to include the stu-
dio at Miami, Fla., and with the equip-
ment of both studios at his command he
produced the two Betty Compson pic-
tures “Miami” and “Ramshackle House”
and “Another Scandal,” starring Lois
Wilson.

W. O. Hurst and Henry Hobart

I
N the world of amusements experience
is the vital foundation of success and

W. O. Hurst, president of Eastern Pro-
ductions, is splendidly equipped with his
essential knowledge.

Before his entrance into motion pic-
tures Mr. Hurst was associated with the
legitimate theatre as actor, manager and
producer in vaudeville, dramatic stock and
musical comedy.

His association with the motion picture
business began with the original Para-
mount as film editor of the Para-
mount Magazine and during the two
years that he occupied this post he con-
ceived the ideas that brought many fam-
ous men to the screen, including the late

Theodore Roosevelt, /Professor Hugo
Munsterberg and Professor Shattuck of
Vassar college.

Later Mr. Hurst become production
manager of the Bray studios from which
position he returned to Paramount as
production manager of short reels.

Then in the feature field his experience
was broadened as general manager of the
W'hitman Bennett studios and in organ-
izing Eastern Productions he became an
independent producer on his own ac-
count.
Henry M. Hobart, secretary of Eastern

Productions, is also president of Distinc-
tive Pictures Corporation, producers of
the George Arliss pictures.

In 1919 William Randolph Hears! se-
lected Mr. Hobart to build up the Hears!
film interests. As vice president of^ In-
ternational Film Company, Hobart was
production executive in charge of the
making of “Humoresque,” “The Inside
of the Cup,” “Heliotrope” and “The
World and His Wife.”

In 1921 Mr. Hobart aided in the for-

mation of Distinctive Productions, and
produced “Disraeli,” “The Ruling Pas-
sion” and “The Man Who Played God”
and “The Green Goddess” with George
Arliss.

Paramount Defense Scores
in Testimony at St. Louis

(Continued from page 34)

tion, owners of the Missouri Theatre, was
the first witness heard in St. Louis. He
testified that Paramount was forced to

build the Missouri Theatre to secure an
outlet for its first-run pictures in St.

Louis. He also went into the purchase
by Famous Players of fourteen neighbor-
hood houses owned by Harry Koplar
and associates, which were later returned
to the original owners on practically the
same terms paid for them.

Famous Players Lasky Corporation
was forced in self-defense to build a

first run house in St. Louis to obtain a

proper outlet for the company’s big pro-
duct.

That was the substance of the testi-

mony of Fred L. Cornwell, owner of the
Delmonte Theatre, St. Louis, and for-

merly president of the Famous Players
Missouri Corporation, owner of the Mis-
souri Theatre, Grand boulevard and Lucas
avenue, and which, during Cornwell’s
regime as president also owned the Del-
monte Theatre and fourteen neighbor-
hood theatres, before Examiner Alvord
of the Federal Trade Commission on
Monday, June 23.

Cornwell was the first witness called

on behalf of the Famous Players Lasky
Corporation, Realart Pictures Corpora-
tion, Stanley Company of America, Stan-
ley Booking Corporation, Southern
Enterprises, Adolph Zukor, Jesse L.
Lasky, Julius Mastbaum, Alfred S. Black,
Stephen A. Lynch and Ernest B. Rich-
ards, joint defendants to the charges made
that they are a combination in restraint

of trade. As is known the Government
closed its case at Los Angeles, Cal., some
time ago.

Hill Sells Them All

C. D. Hill, president of the St. Louis
Film Board of Trade and local manager
for the W. W. Hodkinson Corporation,
was the only other witness heard at

Monday’s session. Hill testified that he
had experienced no difficulty in disposing
of the first run product of his company
is the St. Louis territory with the ex-
ception of Springfield, 111., where he
stated a combination of the local exhibi-

tors forced all film companies to dispose
of their products under unfavorable cir-

cumstances. He said the Paramount Pic-
tures faced that difficulty with the other.

Cornwell reviewed the history of the

first-run theatre situation in St. Louis,
his testimony being intended to show that
the Famous Players Lasky Corporation,
its officers and associated companies had
not been guilty of “fraudulent and unfair”
methods of competition so far as the
St. Louis first-run houses were concerned
and that they had “endeavored to open
up a closed market rather than to close
an open one.” However, Bruce Bromley,
counsel for Famous Players was handi-
capped in getting the desired testimony
from Cornwell into the record. Examiner
Alvord sustaining many objections by W.
H. Fuller, chief counsel for the Commis-
sioner.

The building of the Missouri Theatre,
the Delmonte Theatre, which was the
Paramount first run house prior to the
opening of the Missouri; and the purchase
of Harry Koplar’s fourteen neighborhood
houses and the creation of the Famous
Players Missouri Corporation to operate
such theatres is mentioned in the com-
plaint against the Famous Players Lasky
Corporation, et al, as a part of the alleged
attempt to create the monopoly claimed
to exist.

Litigation Over Theatre

Cornwell testified that he had advised
the building of the Missouri Theatre and
office building on Grand boulevard in-

stead of in the down-town district in the
Winter of 1918-19 when representatives
of Famous Players came to St. Louis to

look over the first run situation. He
stated that litigation followed the pur-
chase of the Koplar houses and that
later they were returned to the original

owners at practically the price they had
received for them. These houses are
now owned by the St. Louis Amusement
Company, controlled by Spyros Skouras
and Harry Koplar and associates.

Efforts of Bromley to bring out that

previous efforts had been made by other
film producers and distributors to obtain
control of the Koplar chain of houses
were not permitted by Examiner Alvord.

Fuller also successfully resisted efforts

to have Cornwell testify that Marcus
Loew is completing the construction of

a vaudeville and motion picture house
at Eighth street and Washington avenue,
and that the Goldwyn-Cosmopolitan in-

terests were financially assisting the erec-

tion of a first run-house at Grand boule-

vard and Morgan street in which Famous
Players would have no interest. He
ruled such testimony was not material.

Defense counsel made the offer to show
that competition on first runs did exist

in St. Louis.

Hill testified that there was very ac-

tive and keen competition among the

twenty existing film exchanges of St.

Louis, but that he had experienced no
difficulty in obtaining first runs in St.

Louis and other key cities of the territory

for the products of W. W. Hodkinson
Corporation that measured up to the

first run standards. In but one city,

Springfield, 111., had he been unable to

dispose of all of his first run features,

and there he stated a combination of the
exhibitors of the town dictated prices.

He defended the block system of

disposing of pictures as a matter of

economics, pointing out that it costs $15

or more every time a film salesman makes
a town, and that if a company could
sell twenty pictures at one time instead

of but one, its expenses would be lower
and it could afford to sell for less.

Although he did not have the - exact

figures before him he estimated there

were about 900 towns with theatres in

the territory served out of St. Louis and
that of that number in approximately
95 per cent of the towns all the theatres

were owned by one man or company,
there being little local competition for

film in those towns.
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[FORHGN MARKET]
Foreign Survey Completed

The Herald
Survey

hi conducting its survey, in conjunction zuifli First

National, among foreign exhibitors, the HER-
ALD submitted the follozuing questionnaire to

European theatre ozvners:

1. What do you like most about American pictures?

2. What do you dislike most about American pic-

tures ?

3. Are they accurate in detail as regards the people

and customs of your country?

4. What kind of stories do your patrons appear to

appreciate most?

5. Do the average American films tend to increase

understanding and good fellowship between your people

and America ?

6. Do you believe American films are becoming more
“international,” having a larger appeal to all sorts of

people all over the world?

7. What method of exploitation in the way of display

advertising do you use, if any?

8. Are the pictures presented in your theatre merely

as films or are there special features in the way of pro-

logues and special music to give the patrons other inter-

ests than those obtained only in the films?

9. Have you a censorship of pictures? Do you
think it serves the public welfare?

10. What percentage of American films do you use

compared with those produced in your own country?

11. What is the attitude of the newspaper critics in

regard to American pictures as compared with the

home product?

12. Are the people you serve, who are termed in the

United States, “filn; fans,” following the careers of vari-

ous actors and actresses and taking an interest and
critical view of their acting as shown in various pic-

tures ?

13. What do you consider the five best American
pictures shown in your theatre during the past year?
And why do you consider them so?

14. Who are the favorite American actors and ac-

tresses in your country?

15. Are the criticisms of pictures in the trade and lay

press an influence to you in buying films?

Herald GetsData
On MarketAbroad
First National Cooperates in Collecting

Information on Demands of

European Theatres

Editor’s Note:
—

“Exhibitors Herald” has co}npleted arrange-
ments for securing for the trade information of great value to all

interested in the distribution of pictures in foreign countries.

This data is being secured by means of a questionnaire which has

been sent to prominent exhibitors in every foreign country zvhich

uses American film. The first of these articles will appear in the

August g issue of “Exhibitors Herald” and will give accurate data

on the sort of stories and pictures that please foreign audiences,

the method of e.rploitation, the censorship situation, zvho the

favorite American actors and actresses are and various other in-

formation of interest.

NEW YORK, July 1.—Criticism has been made by foreign

observers that the American film producers pay too little attention

to the foreign markets. It has also been said that there is gen-

erally in the film trade too little appreciation of the problems of

the foreign e.xhibitors and the tastes of the foreign public. To
meet this criticism, Exhibitors Herald, with the assistance of

First National Pictures, Inc., is endeavoring to lay the facts

before the American producers, distributors and exhibitors.

There is no question that the American film is affording

more entertainment to the world at large than any other single

agency. Even in countries where domestic production is most
extensive, the films from the studios in the United States play an
important part in the amusement life of the country. In those

lands where there are no domestic pictures, American films lead

others. Thus it can be readily understood that the American
producer has an even more important mission that would be his

as chief entertainer of the United States.

In view of the obligation, which it can be said has been
“wished” onto the producer, to give the world clean and whole-
some entertainment, recognition of the tastes of other lands than
that in which the picture is produced should be made. But it is

easier to give recognition than to learn just what is to be recog-

nized. Varying views of what the foreign film fans want have
been advanced from time to time by more or less competent
people. Many of them have caused changes in the tone of Ameri-
can productions to make them interesting to the people of other

lands. However, it would seem that those most competent to

give suggestion have not been approached in any systematic

manner or, if they have been, their views have not been made
public.

These people are those who cater to the tastes of the foreign

film fans as their brothers in this country cater to the American.
They are the exhibitors. They give the people a place of amuse-
ment and in many cases risk their capital in an effort to give the

people what they want. It is particularly the latter which qualifies

them above others to speak on what the public wants, since their

success depends on giving the public what it wants.

It is natural therefore that in its desire to get really worth-
while pictures of American films and to give an accurate picture

of the problems of the foreign field. Exhibitors Herald turned
to the exhibitors. Through the questionnaire gotten up by First

National it is hoped the views of the leading exhibitors in each
country of motion picture importance will be obtained. They

{Continued on page 75)
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Heart InterestFilmsPopular
Translating Titles Is

Big Problem: Curran
Foreign Market Entirely Distinct from

The Domestic Field, Declares

Arrow Executive

By THOMAS A. CURRAN
{Foreign Manager of Arrow)

NEW YORK, July 1.—Catering to the foreign film

market is a branch of the business entirely distinct

from the problem confronting the independent dis-

tributor in the domestic field.

The famous Tox Mix sombrero is now being displayed in forty-five foreign,
nations by Fox Film Corporation. And it is maJdng new Mix ferns. Above
shows the hat on view in the window of a Paris store.

Fox Displaying Mix
Famous Hat A broad

(Special to Exhibitors Herald)

NEW YORK, July 1.—Huge sombreros of the type

made famous by Tom Mix and autographed by the

William Fox western star are now on display in forty-

five foreign countries. One of the hats will be exhib-

ited in every town in which there is a theatre playing

the films starring Mix.

Of course I am speaking
now from the standpoint of

Arrow Film Corporation,
whose foreign policy has
always been one of con-
servative expansion along the
lines best calculated to keep
up an uninterrupted demand
for American pictures in the
foreign territory opened up.
The first and most im-

portant question which con-
fronts the distributor of
American films abroad is the
kind of pictures which the
foreign buyer will require.

Our experience has been
that the most important ele-

ment in a picture for success-
ful foreign distribution is a
good heart interest story, by
which is meant not merely
a good story from the Ameri-
can point of view, but rather
a broad human document
with a story appealing to all

humanity, and while, of
course, the first consideration
in making a picture is the
United States market, since

it is from this source that

the greatest revenue is de-

rived, yet it is essential not
to overlook the fact that by
making a production purely
American in its appeal the

risk is run of losing a large

revenue that otherwise could

be obtained abroad.
The average foreign buyer

when you ask him what type
of picture he is looking for is

usually very indefinite in his

reply but in most cases he
knows what he does not
want. For instance, while
the audiences in the country
from which he comes may
have great love and admira-
tion for things American, it

is almost impossible for them
to understand our local view-
point on many subjects shown
on the screen, which are of

absorbing interest to Ameri-
cans yet of which they have
never even heard, much less

understand.
Of great importance to the

foreign buyer is the question
of service, especially the
translating of titles and sub
titles properly into his lan-
guage. This work is a good
deal more difficult than ap-
pears on the surface. In the

first place, the literal transla-

tion of the English language
into the Spanish is practically

worthless when projected on
the screen of a theatre in,

let us say, the City of Buenos
Aires, for the simple reason
that our slang phrases and
many of our local expressions
have absolutely no equivalent
meaning if translated liter-

ally. We may revel in such
phrases as “Hot Dog,” “Try
and Get It,” “It’s the Cat’s
Whiskers,” “How Do You
Get That Way,” “Bees
Knees,” “It’s the Snakes
Hips,” and other euphonious
expressions used in our best
circles, but the unfortunate
foreign audience is sadly
puzzled when they see a
literal translation of these
words in Spanish on the
screen.

Therefore, the translator
must be a man with an ex-
ceptional knowledge not only
of the many twists and turns
of the English language, but
also of the idioms and slang
phrases of the language of
the country for which he is

making these titles. In China,
for instance, it is absolutely
impossible for titles and sub
titles to be translated from
English into Chinese, and to
overcome this difficulty many

{Continued on page 76 )

The display of these hats

is meeting with the same tre-

mendous success that was ac-

complished by the exhibition

of the hats throughout the

United States. In many in-

stances reported to the Eox
home office the streets were

blocked and traffic impeded

by the crowds congregating

before the store - windows
where the hat was on exhibi-

tion. Exhibitors have stated

that their receipts were

greatly increased when they

booked a Tom Mix picture

during the time that the cow-

boy hat was on display. A
large amount of publicity was
obtained by this international

exploitation stunt.

All the hats used by Mix
are built especially for him
by Stetson from the pelts of

the white Coney rabbit of

France. These hats have a

wider brim and a higher
crown than any other ever
made, in fact, four inches
higher and six inches wider.
There is a nersonally di-

rected message written on the
brim of each hat in the native
tongue of the country in

which the hat is being shown
which extends a cordial greet-
ing across the sea from Tom
Mix. Small window cards
also accompany the hats and
have the following transla-

tion: “This unique cowboy
hat is worn by Tom Mix in

his William Fox pictures cre-

ated exclusively for him by
John B. Stetson Company,
Philadelphia, U. S. A.”
When the hat reached Lon-

don it was displayed in one
of the big windows of Self-

ridge & Company, Ltd., Lon-
don’s biggest store, alongside
the chapeau which was worn
by the Prince of Wales dur-
ing his Canadian tour. The
success of the London show-
ing was duplicated when the
hat was displayed in Paris.

America Tops German
Market

The following which is reprinted from the current
issue of Kinematograph Weekly of London is of special
interest to American producers:

Figures now available on the imports of films into Germany under
the contingency limit for the year ending April 1, 1924, show two
hundred and fifty-one American films heading the list, with
this country sharing the bottom place (with three films) with
Holland and Hungary. It further appears certain that importers
will take up all the contingency for the year now in progress, and
it has already been announced that the Overseas Trade (Office is

unable to grant any emergency licenses, and that applications for
additional grants cannot be considered. On the 1924-5 contingency,
America had already sent in eighty-three films up to May 31., and
Italy, Sweden and Great Britain three each. Four years ago the
possibility of building up a Continental market through this chan-
nel existed. Now, through our lack of pictures and enterprise,
as much as through economic advantages, the trade has been
captured by the United States.
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U. S. Aids Fight on

Capt. Alfred Davis, Marble Arch
Pavilion, London, who pave a
highly successful premier presenta-
tion in England of RegineJd Denny’s
Universal Jewel, “Sporting Youth.’’

American Film
Players Signed
By German Firm
Julanne Johnston and

Carmel Myers to

Go Abroad
(Special to Exhibitors Herald)

NEW YORK, July 1.—
That Germany intends to be-

come a formidable rival of

America in the motion pic-

ture business is indicated in

the raid for talent now being
conducted by several German
producers who have swooped
down on Hollywood with al-

luring contracts for promis-
ing young screen actresses.

Dianne Johnston, who
played the leading feminine
role for Douglas Fairbanks
in “The Thief of Bagdad”
was the first American actress

to put her name on the dotted

line. She will be the heroine

in “Garrigan,” Europe’s best

seller which Ernest Wolff
will produce in Berlin.

Soon after Miss Johnston’s
signature was obtained, Car-
mel Meyers accepted a con-
tract from the German firm.

It is understood she will be
the “heavy”—an intensely
dramatic role.

Although these are the

only names that have been
made public, other deals be-
tween prominent players and
German producers are now
said to be pending^ all of

which seems to indicate that

Germany does not intend to
sit calmly by and alldw
America to take away from
her such talent as Lubitsch
and Pola Negri without re-

taliating.

Miss Johnston left for New
York early last week. After
making a quick tour of the
Eastern cities where “The
Thief of Bagdad” is showing,
she will continue on to Ber-
lin.

Foreign Government
Cooperation Sought

Hays’ Office Learns That Prints of Big

Attractions Are Being Shown
Illegally Abroad

(Special to Exhibitors Herald)

NEW YORK, July 1.—The piracy of American
films in foreign countries has reached such propor-
tions within the past year that, for some time past,

the Will H. Hays’ office has been endeavoring through
the state department at Washington to secure the co-

operation of the officials of foreign governments in

checking this annoying and expensive form of thiev-

ery.

Piracy of films, which at one time, was a fre-

ciuent occurrence in this country, has been checked
to such an extent that it is rarely heard of. How-
ever, stolen or copied prints of many of the most im-
portant American films find their way across the

sea and to the screens of many exhibitors.

“Robin Hood” Print Stolen

It was recently discovered that prints of “Robin Hood”
were being shown in Poland and several other countries il-

legally. This matter was brought to the attention of the
Hays’ office by United Artists.

Another complainant to the Hays’ office was Metro Pic-
tures who charged that a lot of trouble was being caused by
prints of “Scaramouche” and “The Four Horsemen” being
shown in various foreign countries without proper arrange-
ments having been made.

Another picture which has been widely stolen abroad is

Gharles Chaplin’s “The Kid” which was recently exhibited un-
lawfully in Constantinople, and Athens. According to re-

ports reaching the First National office, “The Kid” prior to
that had been exhibited illegally in Greece, Turkey, Rou-
mania, Poland and other countries of southern Europe.

“Meanest Kind of Theft”

In speaking of this evil recently, the Kinematagraph
Weekly bas the following to say:

“This is the meanest kind of theft, because it destroys
the value of the real print when time comes to release it.

Something v/ill have to be done to check this practice, which
seems to be increasing instead of diminishing. American the-
atrical managers have combined to prevent the pirating of
plays, and several convictions have been obtained of men who
put on plays without first obtaining permission or paying
royalties. Three of the biggest successes of the past season
were involved, and in one instance the title was but slightly

altered.

“No doubt the selling of old prints is on occasions re-

sponsible for these piracies. We have more than once re-

ceived inquiries from New York as to how and why copies
of certain pictures were being offered for sale. It is a very
difficult matter to cope with, for apparently there is no real

means of preventing the sale of prints so long as the sellers

do not specifically offer exhibition rights. In that case the
legal remedy is against the exhibitor, and in remote coun-
tries it is almost impossible to trace the showing or to obtain
relief.”

Herald Survey Completed
^Continued from page /j)

will unquestionably be of interest to all those connected with the
film industry.

A really valuable questionnaire must give plenty of scope
for the person questioned to give his views accurately and in

detail. It loses its value if it merely seeks the bouquets and
dodges the brickbats. On that account the questions have been
asked in such a manner that it is believed will give plenty of
latitude for unfavorable as well as favorable criticism.

In the next issue of Exhibitors Herald, in which appears its

regular monthly Foreign Department ,the first article will appear.
The Herald invites any criticism to these articles, or will answer
any questions concerning the foreign market through the First

National Foreign Department.

Thomas A. Curran, 'manager of the
foreign department of Arrow Film
Corporation.

London Instead
Of U. S. Given
World Premiere

A^ew VirginiaValli Film

Is Heartily Acclaimed

By the Public

(Special to Exhibitors Herald)

NEW YORK, July 1.—
Universal has established a
new precedent in film history
this month when one of that
company’s new big fall Jewel-
productions had its world'
premiere presentation in
London instead of the United
States. It was “The Signal
Tower,” the big Virginia
Valli picture schedule as the
first Fall Jewel. It was pre-
sented to Londoners in the
Rialto theatre, and was-

heartily acclaimed by the
public, and the press.

For a long time Universal
has speeded up its release

schedule in England so that

theatre goers in that country
could see the latest pictures
practically at the same time
they were released in the
United States. This situation

has been in strange contra-
diction to the former British

system of showing pictures

from one to two years behind
the American release date.

Universal’s new departure is

absolute proof that the Brit-

ish market is now on a place

with the American market as

regards interest in current
productions. Universal re-

ports that London theatre

goers were highly pleased to

get a chance at a world
premiere.

The showing was arranged
by James C. Bryson, manag-
ing director of the European
Motion Picture Company,
Ltd., of London, the British

{Continued on page 76)
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(Above) Salesman W. E. Kirby of Par-
amount’s Sydney, Austrcilia, office, aids
exploitation of ‘‘The Covered Wagon”
at Armidale theatre.

(Right) Theatre Francais, Bordeaux,
Frcmce, is a first run house for Para-
mount.

(Left) London Pavilion where “The Ten
Commandments” is playing to crowded
houses after 254) performances.

Advices received from London indicate that the record of 250 performances established by “The Covered Wagon”
undoubtedly will be shattered by Cecil B. DeMille’s Paramoimt picture, “The Ten Commandments.” The latter has
passed the 150th performance at the London Pavilion and is still playing to capacity business. In view of the tremen-
dous throngs attracted to London by the Wembley exposition it is predicted that “The Ten Commandments” will have
no difficulty in eclipsing the long-run record established during the winter by “The Covered Wagon.”

“Ten Commandments” May Establish Record

European Market Is

Discussed by Curran
London Instead of

U. S. Gets Premiere
(Continued

of the theatres employ in-

terpreters who tell the audi-

ence more or less naturally

what it is all about.

The foreign exploitation of

American pictures abroad is

almost as varied as the num-
ber of countries to which they

go, some use American meth-
ods exclusively and import
large quantities of posters

and accessories from twenty-
four sheets and lobby display

to newspaper cuts. Other
countries depend entirely on
the use of a few American
posters and lobby display for

which in some cases they

have strips printed in the

language of the country in

which they are shown, while
other countries simply have
an announcement on the

boards of the theatre where
the film is showing and do
not use any posters, lobby
display or other exploitation

matter.
In England and on the

Continent American methods
of exploitation are becoming
more and more prevalent as
.American publicity and ex-
ploitation men are familiariz-
ing these countries with up-
tOTdate American methods.
The packing of film and

accessories for foreign ship-
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ment is another item which
merits the careful attention on
the part of the distributor,

in order that the product may
arrive at its destination in

good condition. As practically

all American film has to be
transported by water before
reaching its destination, it is

essential that it be packed
not only in accordance with
the United States Interstate
Commerce Commission rules,

but also in zinc or water
proof lined cases and firmly
secured with strap iron.

While most exporters of film

ship in this manner there
have been a number of com-
plaints received that this is

not always done. The care-
ful marking of contents and
size and weight by the Metric
system on each package is

also quite necessary.

The requirements and re-

quests that the foreign man-
ager receives from hi's cus-
tomers abroad are many and
varied, and in order to under-
stand and please them as far
as possible he must have a
knowledge, not only of the
film business, but in addition
be a diplomat, lawyer, banker,
mind reader, psychologist and
have a fair understanding of
human nature both Oriental
and Occidental.

(Continued

distributors of the Universal
product. As a result of the
unusual premiere, he reports
that “The Signal Tower” will

be just as popular in Great
Britain as “Merry Go Round”
which heretofore has held the
high record mark for films

put out by the European
company.
An indication of the British

enthusiasm over the Vir-
ginia Valli picture may be
had from the following ex-
cerpts from British daily and
trade papers:

The Star said:

“It is certainly a masterly
and enthralling production.”
The Daily Telegraph said:

“It will go straight to the
hearts of everyone, young oi'

old. It is one more triumph
of screen realism.”
The Morning Advertiser:
“It is a very exciting melo-

drama.”
The Sunday Express:
“This picture offers a

veritable landslide of sensa-
tions calculated to satisfy
the most bored thrill-taster.

There has never been better
screen entertainment than
‘The Signal Tower,’ which
carries on the splendid tradi-
tion of great ‘open air’ stories,
vigorous acting, scenic

)m page 75)

majesty and smashing emo-
tional climaxes, established by
the Unversal company, which
stands first in films of this

class.”

The Referee:
“Though it is a sensation-

drama of the very best, with
one of the most thrilling rail-

way accidents ever repre-
sented, it is a good deal more
besides. It is a gripping,
clever, beautifully-acted and
well-pictured play of genuine
life and character.”

Fox Announces
July Releases
(Special to Exhibitors Herald)

NEW YORK, July 1.—
Fox Film Corporation an-
nounces that the following
productions will be released
during July in the Argentine
countries in addition to the
list of South American re-
leases previously announced.
“Gentle Julia,” “No Mother
to Guide Her,” “Thunder-
clap,” “Brass Command-
ments,” “Hell’s Hole,” “Eyes
of the Forest,” “St. Elmo,”
and the following comedies,
“The Explorer,” “The Two
Johns,” “The Cyclist,” “Un-
real News Reel” and “Dance
or Die.”
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New
Pictures

A. dramatic moment from “The Sea Hawk,” First National’s big production directed

by Frank Lloyd, with Milton Sills and Enid Bennett featured

Congratulations to the HERALD for giving the ex-

hibitors the facts about new pictures and not giving us what
some gug in New York thinks about them.

/ am more for the HERALD than ever before. Facts are
what we want. Again / congratulate you.

J. M. BROADUS,
Dixie Theatre,

Bay Minette, Ala.
Elaine Hammerstein and Huntley Gor-
don in a scene from the Truart Pro-
duction “Daring Love.”

Monte Blue eating his breakfast off the
kitchen sink in “How to Educate a

Wife” the Warner Bros, feature, writ-

ten by Elinor Glyn.

An incident from the Vitagraph feature

“Code of the Wilderness.”

Charles Chase and company in a scene
from “Jefferies Jr.” A single reel

Pathe-Hal Roach comedy.
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^ ^ "T ENJOY ‘Service Talks’ very much. Keep it up,”

I are kind words from L. M. Fay, Gem theatre,

Socorro, N. M., who becomes a ‘‘Herald Only”
Club member this week and whose letter in full appears

in the report department. Thanks, Mr. Fay. I enjoy

it too, and I’ll keep it up.

There is enjoyment, real enjoyment, in writing a

page of this kind. In the first place, I know I’m writ-

ing to picture men who know pictures and aren’t afraid

to call a spade a spade or tell a felloAv like me ‘‘what’s

wrong here” when he needs it. In the second place, I

iknow I’m starting something, something new in trade

journalism, and that my trade paper audience is watch-

ing every step and trying to decide between emulation

and attack. It’s a great life.

It’s even greater when an unguessed friend like R.

Ross Riley, Wigman theatre, Oberlin, Kans., defends
me against one who likes me less as Mr. Riley does in

his letter this week to ‘‘Letters from Readers.’’ Thanks,
Friend, and thanks also to E. J. O’Neill and O. A. B.

Hilton for the letters in that column of last week’s

issue. Look ’em up
;
they’re worth reading, if you

missed them.

I

,
* * *

' One more thing, aside from pictures—Robert L.

Anderson’s letter to “The Contributor’s Column.” He
concludes his letter, “I think we should form a short

features club and play at least 75% of our features not

over six reels.” It’s none of my business, of course,

but I’ll put my John Hancock on the dotted line, in

spirit at least, right now.
* *

Hoot Gibson is a cowboy again in “Broadway or

Bust” and that ought to get a cheer out of every ex-

hibitor in America. I haven’t seen the picture, but

William E. Tragsdorf ran it for his clientele in Neills-

ville, Wis., and says it’s the best of the new Gibsons

except “The Ramblin’ Kid.” I’ve read enough of

Tragsdorf’s reports on pictures I have seen to take his

word for it.

He *

Another picture that’s got about everything in it

the exhibitor is looking for is “There’s Millions in It.”

It was adapted from a Satevepost story, “Men of Af-

fairs.” Perhaps some of you read it. A corking tale

about a harassed Englishman, who employes a “double”

to enable him to get out of the country to close a big

radium deal. It was made in England and directed by
Dennison Clift, who knows what Americans want in

their pictures. You’ll see some of the best acting you’ve

witnessed in many a day by Clive Brook, an English

screen star who knows his way about and gives a very
finished performance in a dual role. Catherine Calvert,

well known upon the American screen, also has a promi-

nent part. Brook’s work as the tortured young man is

especially convincing. Film Booking Office is distrib-

uting it.

* * *

It is well for an exhibitor to watch his step when he

attempts to follow out the suggestions of some of the

press books issued by various companies. I have in

mind one recently printed which told the exhibitor to

dress his lobby with a gypsy tent and outfit. It said

“get some property grass and place it on the floor of

the lobby, a property tree may be found in the nearby
fields or woods and a small camp fire will add a
realistic touch. Over the fire arrange a tripod and
hang a big iron pot over it.” Any exhibitor who would
litter up his lobby with that obstruction would land in

the hoosegow if a fire inspector happened by.

^ sK

Goldwyn has a picture called “The Recoil,” one of

those triangle tales that has been done time and again

upon the stage and screen, and done much better. It

is a weak and unconvincing story, and vaudeville audi-

ences at the State-Lake theatre, Chicago, found it dull

entertainment. The story concerns a man’s novel form
of revenge upon his wife who forsook him—he compels
her to live with the man with whom she ran away. The
film needs much editing; the titles are banal, and the

principals do not win one’s sympathy. Clive Brook,
Betty Blythe and Mahlon Hamilton have the leading

roles.
* * *

John Barrymore has never done a finer piece of work
than his “Beau Brummel” for the Warner Brothers.

This singularly powerful and beautiful photoplay de-

serves the praises that are being showered upon it by
critics and public wherever it has been shown. While
deviating from the Clyde Fitch stage play, the screen

adaptation is much more interesting and more authentic.

Barrymore’s remarkable transformation from the “first

gentleman of Europe,” the superb lover, agile of wit

and perfect dresser, to the vain, overbearing, dominant,

threadbare beggar and finally as the madman, is one of

the most finished pieces of acting ever given the screen.

Others in the cast whose work you will not forget for a

long, long time are Mary Astor, Alec B. Francis, Car-

mel Myers, Irene Rich and Willard Louis. Brilliant,

brief titles intersperse the photographs and the whole
has been beautifully mounted. Thousands were ex-

pended in costumes. A picture for highbrows, but one

that will be enjoyed by all who appreciate the best in

photoplay production.
* *

Picture fans have a habit of shopping for their film

entertainment. Therefore, many of the large companies

after trying the so-called “all-star” system are finding

the single star method better. It has the advantage,

too, of being much cheaper. Certain names mean much
at the bojj office—directors, stars, authors. D. W.
Griffith, Rex Ingram, Thomas H. Ince are director’s

names that attract, while the names of Elinor

Glyn, Harold Bell Wright, Zane Grey, James Oliver

Curwood, Rex Beach and Rupert Hughes have

box - office value.

The first ques-

tion the exhib-

itor asks the sales-

man is, “Who’s in

it?” That’s the

answer.
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NEW PICTURES
The End of the World

Distributor: ALLIED PRODUC-
ERS & DIST. CORP.

Producer: Tom J. Geraghty
Length 8 reels

DIRECTOR VERNON KEAYS
Authors James Cruze and Frank Condon
Adaptor Tom J. Geraghty
Cameramen

....Arthur Patrick Edeson and Dick Holohan
PLAYERS

Jack Joyce Jack Pickford
Mrs. Joyce Claire McDowell
Abner Hope Alec B. Francis
Mary Ellen Hope Norma Shearer
Curt Horndyke Herbert Pryor
Helen Horndyke Ann May
Joe Lakin George Dromgold
TYPE: Comedy-drama.
HIGHLIGHTS: Thrilling auto

incidents . . . . Comedy angles . . . .

Unusual climax and suspense leading

np to same.
STORY

: Jack Joyce, who worked in

old Abner Hope’s garage, was always
dreaming of big schemes, but had no
capital with which to realize them. Ab-
ner Hope, who is regarded as a “queer
one,” teUs Jack that the world will end
on September 1st, and gives him his
savings to spend during the few remain-
ing weeks. As a result Jack becomes a
king of power, and becomes engaged to
Curt Homdyke’s daughter, although he
loves Mary Ellen, Abner’s granddaugh-
ter. Then comes the climax—the end
of the world—which, with its denou-
ment, makes one of the most fascinat-
ing endings ever screened.

Single Wives
Distributor: FIRST NATIONAL
Producer: First National Produc-

tions, Inc.

Length : 7 reels
DIRECTOR GEORGE ARCHAINBAUD
Author Earl Hudson
Adaptor Marion Orth
Cameraman James C. Van Trees
Subtitles Marion Fairfax

PLAYERS
Betty Jordan. . .CORINNE GRIFFITH
Perry Jordan Milton Sills

Dorothy van Clark. ... Kathlyn Williams
Martin Prayle Lou Tellegen
Franklyn Dexter Henry B. Walthall
Marion Eldridge Phyllis Haver
Tom van Clark Phillips Smalley
Dr. Walter Lane Jere Austin
Billy Eldridge John Patrick
TYPE: Modern society drama ... a

study of American domestic problems.
HIGHLIGHTS : Different znew of

the eternal triangle. . . . Society at

its best and worst. . . . Corinne
Griffith and Milton Sills, co-featiired

stars.

STORY : What of the woman whose
husband has decided that he need no
longer court her? Betty Jordan, who
craves attention, and not receiving it

from the husband she loves, is attracted
to another man. But an accident to her
husband reawakens her to his true value,
and adjusts several entangled lives.

Baffled
Distributor: INDEPENDENT

PICTURES CORP.
Producer : Independent Pictures

Corporation
Length: 5,100 feet

DIRECTOR J. P. McGOWAN
Author Agnes Parsons
Adaptor Agnes Parsons
Cameraman Walter Griffen
Subtitles James Ormont and J. P. McGowan

PLAYERS
Dick Osborne Franklyn Farnum
Edith Brandon Alyce Wills
Jack Norton J. P. McGowan
Tom Brandon Harold Austin
Peg-Leg Brandon . . . Andrew Waldron
Spider Lewis Mack V. Wright
Slim Sweeter BUI Robbins
Shorty Shorty Hendricks
TYPE: Western drama.
HIGLILIGHTS : Fight between

Farnum and McGoivan .... Daring
ride over mountains by Farnum ....
Fight between Farnum and JFright
. . . . McGowan s arrest.

STORY : Dick loves Edith, his
neighbor. Edith’s brother, Tom, is a
wayward chap, and gets into trouble.
Norton takes advantage of the situa-
tion, and through holding the goods
on Tom, tries to force Edith to marry
him.

Romance Ranch
Distributor : FOX

Producer: Fox Film Corp.
Length : 5 reels

DIRECTOR HOWARD MITCHELL
Author Jessie Maude Wybro
Adaptor Dorothy Yost

PLAYERS
Carlos Brent John Gilbert
Carmen Hendley . Virginia Brown Faire
Clifton Venable John Miljan
Felipe Varillo Bernard Seigel
Tessa Evelyn Selbie
TYPE: Western romance concern-

ing a lost will, a pretty girl and self-

sacrificing hero.

HIGHLIGHTS : Recovery of lost

will .... Meeting of Carlos and
Carmen .... Fall of horse and
rider dozmi steep cliff .... Sacrifice

of hero’s rights .... Burning of
will.

STORY : Indians steal a U. S. maU
pouch from the circuit rider and throw
it away. Fifty years later it is found
and it discloses a letter which restores
a ranch in Southern California to its

rightful heirs. Carlos Brent, grandson
of the owner, swears he wUl recover the
ranch, but meets the daughter of Hend-
ley, who claims the property and rather
than dispossess her he hands her the
will and tells her to burn it. She falls

in love with Carlos and they are happily
married.

Scars of Hate
Distributor: INDEPENDENT

PICTURES CORP.
Producer: Premium Picture

Productions
Length: 4,081 feet

DIRECTOR HARRY G. MOODY
Author L. V. Jefferson
Adaptor L. V. Jefferson
Cameraman H. C. Cook

PLAYERS
Gene Stratton Jack Livingston
Elliott Howe, his chum . . A1 Ferguson
Marcia Bowers, an lieiress . Mary Wynn
Pedro Balencela Jose Gomez
Parson of Mecca . . Eugene E. Voltaire
TYPE: Western with modern theme.
HIGHLIGHTS: Fight bettveen

Gene and Elliott .... Fire set b\
Pedro .... Chase after Pedro by
Gene .... The birth of Marcia’s
child .... The attack on Marcia bv
Pedro.
STORY: Marcia marries Gene, he

of the west and she of the east. Elliott,

the other suitor, although losing to his
rival, remains the best friend of this

couple. The couple go west, then thru
a peculiar twist in story. Gene believes
Elliott to be the father of Marcia’s un-
born child. The story has a happy end-
ing.

Prints in All Exchanges—Now Playing
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Released by tbe

Producers Distributing Corporation
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The Back Trail
Distributor: UNIVERSAL

Producer: Universal Pictures Corp.

Length: 4,614 feet

DIRECTOR CLIFFORD SMITH
Author Walter Coburn
Adaptor Isadora Bernstein
Cameraman Harry Neumann

PLAYERS
Jeff Prouty Jack Hoxie
The Tramp Alton Stone

Ardis Andrews Eugenie Gilbert

Gentleman Harry Claude Payton
Jim Lawton BiUy Lester

Judge Tallent William McCall
Shorty Buck Connors
Curry Pat Harmon
TYPE: T3'pical Western melodrama

with shell-shocked hero involved in a

ranch steal.

HIGHLIGHTS : Rascally foreman
attempting to steal ranch left adopted

daughter .... Beautiful scenery in

mountainous eountry .... Rescues

and good riding.

STORY
:

Jeff Prouty is told by a

crook. Gentleman Harry, that his father

has died and he is wanted for murder
and robbery. He schemes with Jeff to

return and claim the ranch, left to an
adopted daughter. Jeff does not remem-
ber the past, having been shell shocked
in France. Lawton, the ranch foreman,
in league with the crooks, plans to get
rid of Jeff but a tramp overhears the plot.

Lawton shoots the tramp. The gang is

captured and the tramp confesses he is

in reality Jeff Prouty, having changed
tags with the wounded man in France.
The hero wins the hand of the daughter
of the ranchman.

Way of the Transgressor
Distributor: INDEPENDENT

PICTURES
Producer: Premium Picture

Productions
Length : 4,598 feet

DIRECTOR WILLIAM J. CRAFT
Author George Hively
Adaptor George Hively
Cameraman J. C. Cook

PLAYERS
“Silk” Raymond George Larkin
Alma Barclay Ruth Stonehouse

“Moose” McRay Frank Whitson
Jim Finley A1 Ferguson
Olive Stark Lura Anson
Charlie 'W'ong Carl Silvera

“Spider” William Moody
TYPE: Underworld story. Reforma-

tion of a crook.

HIGHLIGHTS : Raymond’s chase

after Finley by boat and auto ....

Harrison Ford and Marion Davies (top)
in a charming scene from “Janice Mere-
dith” the Cosmopolitan production.
(Below) Patrick Henry delivering his

famous speech in “Janice Meredith.”

The Chinese seri'ant's fidelity to Olive.

. . . Raymond’s fight zi'ith McKay and
his henchmen .... Raid on the under-

zoorld den.

STORY : Raymond loves Alma, and
for her sake, reforms. After leaving
prison he desires to clear his name, having
been framed by his former pals of the
underworld. He brings to justice those
who were responsible for his prison term,
and at the same time wins a clean slate

for Alma’s father, and wins Alma also.

The Sixth Commandment
Distributor: ASSOCIATED

EXHIBITORS
Producer: Associated Exhibitors

Length : 6 reels

DIRECTOR WM. CHRISTIE CABANNE
Author Arthur Hoerl
Adaptor Merritt Crawford
Cameramen Philip Armand and Wm. Tuers
Titles Merritt Crawford

Prints in All Exchanges—Now Playing
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Season 1924 •1925 Thirty first-Run Pictures

Releases! by the

Produceri Diatributing Corporation

PLAYERS
David Brandt William Faversham
John Brant John Bohn
Mrs. Calhoun Charlotte Walker
Marian Calhoun Kathleen Maxtjm
Robert Fields J; Neil Hamilton
Dr. Carvel Coit Albertson
Florence Page Sara Wood
Helen Brooke Consuelo Floverly
Henry Charles Emmett Mack
David’s friend Edmund Breeze

TYPE: Romantic drama of New
England life. An after the war story
with a moral.

Highlights: War scenes . . . .Res-

cue of Robert by John . . . .Meeting of
John and his father .... Mysterious
shooting of Robert as he quarrels zvith

John.

STORY: John Brant becomes a min-
ister and is sought by many churches,
although inheriting his father’s stubborn
pride. He is secretly in love with Ma-
rian, but believing she is in love with
Robert Field, he does not press his suit.

Robert neglects Marian for other girls.

She breaks her engagement with Robert
when he returns from the war. John
returns blinded while saving Robert. He
is cured, however, and after being freed
of the charge of falling Robert, they are
united.

Temperament
Distributor: FIRST NATIONAL
Producer: First National Produc-

tions, Inc.

Length: 8 reels

DIRECTOR JOHN FRANCIS DILLON
Author Leroy Scott
Adaptors Joseph Poland and Earl Snell
Cameraman T. D. McCord
Subtitles Marion Fairfax

PLAYERS
Gilda Lament COLLEEN MOORE
Wade Cameron. . .CONWAY TEARLE
Mrs. Cameron Frances Raymond
Estelle Winifred Bryson
Mr. Stone Alan Roscoe
Williams William Gould

TYPE: Comedy drama.

HIGHLIGHTS : Actress feigns

dual personality to avenge herself on

the man zvho is responsible for clos-

ing her shozo. . . . Scenes back stage.

. . . .Opening of shozv.

STORY: Gilda Lament, popular stage

star, finds her rather risque show closed
at the instigation of Wade Cameron, an
attorney who is studying the psycholo^
of dual personality. She plots to ruin

him. She goes to his home and pretends
loss of memory. They fall in love. He
writes a play in which he plans to star

her. On the opening night she conspires

to close the show by refusing to play in

it, but changes her mind and everytfung

ends happily.

April Film Export

Figures Announced
WASHINGTON, D. C., July 1.—

Export trade in films for the month of

April has been announced as follows:

Raw stock: total exports, 5 646,4.53 feet, valued

at $175,597. Best markets; England. 2,322.276

feet valued at $57,151; Japan 1,338,535 feet, valued

at $36,078.
Negative film: Total exports. 600,533 feet, val-

ued at ^27,681. Best market: England, 282,626

feet, worth $75 299.

Positive film: Total exports, 11,439,721 feet,

valued at $415 070. Best markets; Canada, 1,146-

547 feet, valued at $52,767; Australia, 1.374,103

feet valued at $47,234; Japan, 1,216,632 feet val-

ued, at $42,604.
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Manhandled
Distributor: PARAMOUNT

Producer: Famous Players-Lasky
Length : 8 reels

DIRECTOR ALLAN DWAN
Author Arthur Stringer
Adaptor Frank W. Tuttle
Cameraman Hal Rosson

PLAYERS
Tessie McGuire. . GLORIA SWANSON
Jimmy Hogan Tom Moore
Pinkie Doran Lilyan Tashman
Robert Brandt Ian Keith
Chip Thorndyke Arthur Houseman
Paul Garrettson Paul McAllister
Arno Riccardi Frank Morgan
Bippo M. CoUosse
A model Marie Shelton
The landlady Mrs. Carrie Scott
Ann Pennington, and Brooke Johns..

By Themselves
TYPE: Society drama . . . studio life

and trials and tribulations of department
store girl in New York.

HIGHLIGHTS : Scenes in the

subway .... Tessie’s impersonations

.... Studio party .... Dancing of
Ann Pennington .... Beautiful

gowns.

STORY : Tessie becomes tired of her
department store job and when Jimmie
Dugan fails to keep a date, she accepts
an invitation to a studio party of Robert
Brandt’s. Tess makes a hit with her im-
personations and meets Riccardi, who
suggests she accept a position imperson-
ating a Russian countess in his em-
porium. Suitors besiege her but she
fights them off. Her sweetheart becomes
wealthy through a patent and they are
finally reunited.

Dorothy Vernon of

Haddon Hall
Distributor: UNITED ARTISTS

CORPORATION
Producer: Mary Pickford

Length: 9,351 feet

DIRECTOR MARSHALL NEILAN
Author Charles Major
Adaptor Waldemar Young
Cameraman Charles Rosher

PLAYERS
Dorothy Vernon Mary Pickford
Sir George Vernon .... Anders Randolf
Sir Malcolm Vernon. Marc MacDermott
Lady Vernon Mme. Daumery
Sir John Manners Allan Forrest
Earl of Rutland Wilfred Lucas
Queen Elizabeth Claire Eames
Mary, Queen of Scots . . Estelle Taylor
Earl of Leicester .... Courtenay Foote
Dawson Colin Kenny
Jennie Faxton . . Lottie Pickfort Forrest
TYPE: Romantic drama.

HIGHLIGHTS : Dorothy Vernon’s
thrilling horseback ride .... Mas-
sive sets .... beautiful photography
and the wonderful acting of Miss
Pickford.

STORY: Dorothy Vernon, daughter
of Sir George Vernon, is betrothed
when a child to Sir John Manners, son
of the Earl of Rutland. In later years
a feud establishes enmity between the
two families, and Sir George then
betroths his daughter, much against her
will, to her cousin. Sir Malcolm Ver-
non, whom she has never seen. Shortly
before the wedding ceremony is to take
place, Dorothy meets and falls in love
with Sir John. She learns of a plot in
which Queen Elizabeth and Mary,
Queen of Scots, figpire, and becomes
involved herself. SY John saves Queen
Elizabeth and wins Dorothy.

(Top) Jack Holt and Billie Dove in

“Wanderer of the Wasteland.” (Bot-
tom) Gloria Swanson and Tom Moore
in “Manhandled” (Paramount).

Revelation
Distributor: METRO-GOLDWYN

Producer : Metro-Goldwyn
Length: 8,500 feet

DIRECTOR GEORGE D. BAKER
Author Mabel Wagnalls
Adaptor George D. Baker
Cameraman John J. Arnold
Edited—Grant Whytock and Lew Ostrow.
Art titles by Jack W. Robson.

PLAYERS
Jolitie Hofer Viola Dana
Paul Granville Monte Blue
Mile. Brevoort Marjorie Daw
Count de Roche Lew Cody
The Prior Frank Currier
Augustin Edward Connelly
The Madonna Kathleen Key
Mme. Hofer Ethel Wales
Mr. Hofer George Siegmann
Du Clos Otto Matiesen
Jean Hofer Bruce Guerin
TYPE: A romance of the Montmar-

tre in Paris.

HIGHLIGHTS : Beautiful scenes

in the monastery .... Life in the

Montmartre .... Acting of Miss
Dana and Mr. Blue .... The appari-

tion .... Transformation of Joline.

STORY : Banished from her commu-
nity because of her unnamed child, Joline
becomes a dancer at the Paris Montmar-
tre. She falls in love with a poor artist

for whom she poses as a model. While
posing as the Madonna in a monastery,
she is mistaken for an apparition. As a
result she finds her soul, forsakes her
wild life and marries the artist.

FOX NEWS No. 75: 70,000 speed fans see
Jimmie Murphy win 250-mile auto race at
Altoona, Pa.—AI Smith distributes toys to
crippled children. New York—Managing largest
kennel is dog’s life, Erie, Pa.—A bit of old
Japan, Tokio—Earl of Derby wins Derby at
Epsom Downs—Railroading in Far North, Yukon
Territory—A day at home with Charles Dawes,
Evanston, 111.

FOX NEWS No. 76: Democratic convention
in New York—World flyers’ arrive in Kagoshima,
Japan—Washington’s “huskies” defeat Eastern
crews at Poughkeepsie, N. Y.—Strawberry farms
produce bumper crops in Jersey—Fireboat shows
how Metropolis protects shipping in greatest
port. New York—Class day at Harvard, Cam-
bridge—Summer sports on Willametta river,
Portland, Ore.

FOX NEWS No. 77: Restocking farms with
10,000 pheasants, Sandwich, Mass.—New Presi-
dent elected France—Canoe thrills on the Dela-
ware, Yardcly, Pa.—Brown bear added to St.

Louis zoo—Goullet, U. S. champion, triumphs
over Harvard, New London, Conn.—West Point
1925 class learns how to operate disappearing
gun at Port Wright, N. Y.

KINOGRAMS No. 2366: Yale crew defeats
Harvard, New London-Mitchel Field, N. Y.,
shows Lieut. Maughan depart on his daylight
flight across U. S.—U. S. Army holds air circus,
Louisville—Army pays tribute to bluejackets who
died at post, San Pedro, Cal.—Sylvian setting
for Southern wedding, Atlanta—Political veterans
prepare for battle. New York—Delegates arrive
from the South—Democratic convention begins.

KINOGRAMS No. 2367: Democrats put
Walsh in convention chair. New York—Ladies
have much cooler jobs. New York—Philadelphia
kids baffle heat wave—Boston fire department
school does its stuff—Prepare big lights for mail
planes landing at Maywood, III.—Feed young-
sters on ice cream and jazz, Cambridge, Mass.

PATHE NEWS No. S3: Belgium retains
Gordon Bennet cup, Brussels, Belgium—President
attend baseball game Washingon—French round
the globe flyers wreck plane Shanghai, China

—

Marie Brehm, first woman ever nominated for
Vice-President, Long Beach, Cal.—Queen Mary
of England takes “caterpiller” ride, Aldershot,
England—Man with cast-iron stomach, Los An-
geles, Calif.—Prepare for 32-hour coast to coast
air mail flight, Chicago—Democratic convention
nominations'. New York.

INTERNATIONAL NEWS No. S3: Maug-
han flies Coast to Coast in 21 hours. New York
—Navy pays last honors to explosion victims,
Los Angeles—Snap shots from sky, Versailles,
France—Yale rows to triumph. New London

—

Side lights on Democratic convention. New York
—Tom Taggart, Governor Smith, Mayor Hylan.

INTERNATIONAL NEWS No. 54: Crowds
see Belgium win Gordon Bennet balloon race,

Brussels, Belgium—Biggest cheese at Dutch con-
vention, Alkmaar, Holland — Champion Jack
Dempsey gives lessons in Boxing to San Fran-
cisco cops—Steamer ablaze in New York harbor
—Rockefeller’s millions restore Rheims Cathedral
—Scenes in Madison Square garden, at Demo-
cratic convention.
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THE FILMMART
Selznick

JULY HAS BEEN DESIGNATED by the

Sehiiick Distributing Company as Lester

Adler’s Month, in honor of the Nezv York
branch manager of the organisation, and
has been made the occasion of a special

sales drive by the New York force, headed
by Adler. . . . Under direction of L. F.

Guimond, head of the Selznick advertising

and publicity department, press-books have

just been completed on “Missing Daugh-
ters.” the Selco all-star production, and

“Love of Il’omen,” the Whitman Bennett

production starring Helen Chadwick, sup-

ported by Montagu Love, Maurice Costello,

Mary Thurman and Lazi'ford Davidson.

F. B. O.

BIG CASTS AND BIG STORIES.
This is the announced policy of F. B.

O. for the future. The human equation

as exemplified by the star will never
wane in pictures the company believes.

In “Fools in the Dark” just completed
by A1 Santell under the supervision of

General Manager B. P. Fineman. Matt
Moore and Patsy Ruth Miller have the

featured roles. Other members of the

cast are Tom Wilson, Bertram Grassby
and Charles Belcher.

+ + +
FRED THOMSON HAS SIGNED a

contract covering a period of years to

appear in F. B. O. pictures. The com-
pany has ambitious plans for him in view
of the success he has already attained

as an entertainer and drawing card. . . .

Edward Montaigne, long prominent in

the picture industry has been engaged by
B. P. Fineman to head the continuity de-

partment at the F. B. O. studios in Holly-
wood.

+ + +
THE KANSAS CITY office of F. B. O.

has contracted with Stanley Cham-
bers, o»e of the most prominent exhi-
bitors in the southwest for an early
showing of “The Spirit of the U. S. A.”
and “A Girl of the Limberlost.” The
showing of these pictures in Mr. Cham-
bers’ Palace Theatre insures the success
of these productions in the Kansas City
territory, F. B. O. believes. Mr. Cham-
bers is also running the “Telephone
Girl” series.

Christie

“CHARLEY’S AUNT,” famous Bri-
tish stage farce comedy has been ac-

quired for production by Christie come-
dies, Charles H. Christie announced on
his return from England. An alliance

was formed with Ideal Films, Ltd. and
both companies will be partners in con-
trolling and distributing it.

+ + +
SO GREAT HAS BEEN the influx

of writers and gag men to the grow-
ing Christie studio organization that the
men with the funny ideas now have a
building of their own; a bungalow on
the street back of the Christie block in

Hollywood. Hank Mann, formerly a
comedian himself, is the latest to join
the force of the gaggers. Jack Jevne
has also been added to the staff to

write original comedies and scripts..

Royce Alton and Robert Hall, who have
written some of the most successful
Christie Comedy plots, have rejoined

the organization. Frank Ronald Conk-
lin remains as scenario editor, Keene
Thomas is on the writing staff, while
Walter Graham, former Christie writer,
has gone over to the Bobby Vernon
company as a director.

Paramount
ADOLPHE MENJOU , who recently signed

a long-term contract with Paramount has
been engaged to play an important role in

William de Millc’s production “The Fast
Set” from Frederick Lonsdale’s stage play
“Spring Cleaning.” Elliott Dexter has also

been engaged to play in this production.
. . . William Farnum, haznng completed
his first Paramount picture “The Man Who
Eights Alone,” is taking a rest at his sum-
mer home at Sag Harbor, L. I.

+ + +
CAMERA WORK ON “Her Love Story,”

the nezv Gloria Swanson picture, has been
completed at the Paramount studios in the

The film is based on the Mary Roberts
Rinehart story “Her Majesty, the Queen,”
and Allan Dwan directed it. . . . “Chang-
ing Husbands” at the Rivoli and “Un-
guarded Women” at the Rialto are giving

New Yorkers their first glimpse of the in-

itial productions comprising Paramount’s
“Famous Forty.”

Cosmopolitan
MARION DAVIES is virtually finished

with her production of “Janice Mere-
dith.” Cosmopolitan has engaged
Deems Taylor to write the musical

score for the new production which is

scheduled to have its initial presentation

at the Cosmopolitan theatre. New York,
the first week in July. The production
was directed by E. Mason Hopper and
is from Lillian Hayward’s scenario of

Paul Leicester Ford’s novel.

Pathe
POLICE COMMISSIONER Richard

E. Enright, head of the New York
City police department is author of a

story upon which a new Pathe serial is

based. It is called “Into the Net” and
will soon be issued. . . . Charles Charl-

ton, Pathe cameraman, who accompanied
the Marsh expedition into the interior

of Darien made 12,000 feet of unusual
scenes which will be issued in a series

of screen “articles.”

+ + +
“HLTBBY” IS THE working title of the

new feature comedy Harold Lloyd is

making. The story has to do with a
young married couple who are about to

start on a vacation when the “family”
arrives. Jobyna Ralston plays opposite
Lloyd. . . . That Pathe News did itself

proud in distributing convention pictures
is clearly indicated to officials of the
company in the many congratulatory
messages received from all parts of the
country.

+ + +
NATALIE KINGSTON, Winter Gar-
den dancer has been given a three year

contract to play leads by Mack Sennett.
. . . “The Wide Open Space” with Stan
Laurel and the seventh chapter of “The
Fortieth Door” heads Pathe’s program
for the week of July 6.

Perfect Developing and 1 Printing
Swift Service without Sacrificing Quality

RAW STOCK TITLES

ROTHACKER FILM MFC. CO.
1339 Diversey Parkway _ _ - Chicago, U. S. A.
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First National

CORINNE GRIFFITH has completed
her production of “Single Wives” the

Earl Hudson story which George Ar-
chainbaud directed. The star is now in

New York with her husband, Walter
Morosco, son of Oliver Morosco, thea-
trical producer. Rights to “Declasse”
have been purchased as a future pro-
duction for Miss Griffith.

+ + +
FRANK LLOYD’S next picture for

First National will be based on the
Saturday Evening Post story “The Altar
on the Hill.” The title, however, will

be changed. . . . Nazimova has begxm
work in Edwin Carewe’s production
“Madonna of the Streets” in which Mil-
ton Sills, Claude Gillingwater and Wal-
lace Beery will also appear.

+ + +
TWO SAMUEL GOLDWYN units

are working at United-Studios on
First National product. A1 Green is

making Montagu Glass’s “Potash and
Perlmutter in Hollywood.” George
Fitzmaurice is nearing completion of
“Tarnish” from Gilbert Emerys stage
play. . , . Conway Tearle is doing an-
other play of stage life. His latest is

“The White Moth” with Barbara La
Marr. The new one is “Temperament”
in which he co-features with Colleen
Moore.

Associated Exhibitors

A SPECIAL SHOWING of “The Lone
Wolf,” screen version of Louis Jo-

seph Vance’s thriller starring Dorothy
Dalton and Jack Holt was given June
28 at the Mission theatre, Los Angeles.
Plans for elaborate campaign for this

production are under way by Associa-
ted Exhibitors .... “The Lawful
Cheater” being produced by Murray W.
Garrson under the direction of William
Christy Cabanne will contain some unu-
sual airplane scenes showing the colli-

sion of two yachts taken from above.
Alma Rubens, Frank Mayo, H. B. War-
ner and others are in the cast.

+ + +
THE HEAVY BOOKINGS that Vic-

tor Halperin’s “When a Girl Loves,”
released through Associated Exibitors,
is receiving in all sections proves that
the picture is a sure-fire hot weather
attraction for exhibitors everywhere, ac-
cording to “A. E.” Not only do figures
prove this, but exhibitors are daily send-
ing in testimonials that the photoplay
reaped them a harvest despite the rising
temperature, it is stated. “When a Girl
Loves” is being booked in representa-
tive cities throughout the country very
heavily for the months of June, July
and August. In the eastern territory
surrounding New York, Boston and the
cities further south there is scarcely a
playdate open. New York is represented
on the Loew Circuit, the Yost Circuit,
the Stanley Theatre and many other
houses.

Other important eastern bookings for the sum-
mer months are the Elizabeth Theatre, Falmouth.
Mass., the Strand, Lewiston, Me., the Bijou,
Boston, the Strand, Newport the Victory. Provi-
dence, the Sfate,

_

Utica the Palace, Pittsfield,
Mass., the Olympia, Pittsburg, the New Park,
Johnstown, Pa., the Greenwich, Conn., the Rialto,
New London the Hippodrome, Reading, Pa.,
Poli’s in Wilkes Barre and Scranton the Boule-
vard, Empire and New Theatre in Baltimore,
the Strand, Bayonne, and the Stand in Elmira.

Educational
"BUILT LIKE A NEWSPAPER” is the

slogan of the Educational force that gets
out the Kinograms. The staff proved its
speed at the opening of the Democratic
convention. The convention opened at noon
and scenes of the big doings were made in
“takes” and quickly developed and distri-

buted and were shown in New York thea-

tres for the afternoon performance.
+ + +

EDUCATIONAL’S JULY subjects are

great hot weather antidotes, the company
states. First there is “The Chase” a two
reeler that has already played many of the

big first run houses. In addition are the

Mermaid comedy “Wedding Showers”

;

and “His First Car” a Tuxedo comedy;
one each of “The Secrets of Life” series

and the Lyman H. Howe Podge-Podge
series. “The Chase” is issued July 6; “Wed-

ding Showers” on July 13.

Universal

UNIVERSAL AND INTERNA-
TIONAL NEWS have obtained ex-

clusive rights to make a four or five reel

feature of the Milk Fund bouts in New
York which will be distributed to theatres

of the state. This is one of New York’s
biggest charity affairs, staged by the

Mayor’s Committee of Women of which
Mrs. William Randolph Hearst is chair-

man. . . . Lon Chaney will star in a

pretentious screen version of Gaston
Leroux’s famous novel of the opera “The
Phanton of the Opera” which “U” will

make.
+ + +

“THE BATTLING COWBOY” is the
name of a new series of two reelers

which Universal will make with Billy

Sullivan of “Leather Pushers” fame in the
starring role. The new series will be
ready in the Fall. . . . “The Signal
Tower” one of Universal’s big Fall Jewels
featuring Virginia Valli had its world
premiere at London instead of America
when it was presented at the Rialto
theatre.

+ + +

Fox
“O, YOU TONY” IS the title of a new
Fox special for 1924-25 which will

feature Tom Mix. Jack Blystone directed
it. The Mix picture, “The Heart Buster”
which Fox issues July 6 is the fiftieth

dramatic feature made by the star. It

was directed by John Conway. . . .

“Dumb and Daffy” will be the last of the
Fox sunshine comedies on this season’s
program. It will be issued in July.

+ + +
“THE MERRY MEN MEN OF
ORACLE” is the working title of the

latest “Buck” Jones starring film which
has just been started at the Fox plant on
the west coast. Evelyn Brent has the
feminine lead. . . . One of the big-

gest productions recently completed at

the Fox studios in New York is “Daugh-
ters of the Night”. This is a special on
the 1924-25 program directed by Elmer
Clifton. Alice Mills and Orville Caldwell
have the leading roles.

Associated Pictures
What is said to be the most complete and

attractive photoplay novel ever issued in

conjunction with a screen feature has been
published by Grosset & Dunlap for “The
Shooting of Dan McGrew,” Sawyer-Lubin
picture directed by Clarence Badger and
presenting Barbara La Marr, Lew Cody,
Percy Marmont, Mae Busch and George
Siegman in the various leading roles. In
order that this novel might concur ex-
actly with the picture shown on the screen,

James J. Tynan, well-known Los Angeles
newspaper man, novelised the “McGrew”
picture as it was being made from day to

day at the Metro Studios, by watching ev-

ery scene and also working from the

scenario. This means that those who read
the story will find it picturised in each
minute detail when they viezv the film. The
novel is profusely illustrated with special

photos of Miss La Marr and the cast, and
many scenes from the picture.

Vitagraph
VITAGRAPH’S LOS ANGELES ex-
change reports that all house records

of the Owl theatre in Los Angeles were
broken by “Let Not Man Put Asunder”,
the Vitagraph special feattiring Pauline
Frederick and Lou Tellegen. This J.
Stuart Blackton production has been
booked by the Owl theatre for a return
date.

+ + +
B. P. Schulberg Productions

B. P. Schulberg announces that the second
Preferred pictures to be started on next

season’s program of B. P. Schulberg Pro-
ductions, Inc. will be the David Belasco
play “The Boomerang.” Eve Unsell has
adapted it for the screen and actual filming
will begin soon and it zmll be issued in

early Fall.

Developing Printing
Tinting Toning
Titling Editing

The
**Laboratory
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Dirmeyer Studios
259 Monroe Avenue Rochester, N.Y.
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PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact. Readers are
invited to contribute items for
publication in this column. Address
them to “Purely Personal.”

We don't know what kind of cigars

are favorites up around the Ontario dis-

trict but anyway they’re on Wilfred
Rupay, Griffin Opera House, Woodstock,
Ontario. A fine big baby boy arrived
at Rupay’s home on June 14. Reports
say that everything is fine and Mr. Ru-
pay is about as proud a father as ever
was.

*

Emory V. Clover, who has been man-
ager of the National Theatre Syndi-
cate’s interests at Chico has been trans-
ferred to Marysville, Cal., where he will

have charge of the National and Liberty
theatres.

E. H. Burdock and C. D. Keckenwald
have acquired the Palace theatre at

Blackwell, Oklahoma from A. B. Wood-
ringer.

*
Jess R. Fielder, former assistant man-

ager and treasurer of the Orpheum
theatre, Wichita, Kansas, has been ap-
pointed manager to succeed Walter
Crosbie who has left for a vacation
prior to returning to his home in Bir-
mingham, Ala.

*
William Berron, salesman for the St.

Louis office of United Artists, was mar-
ried to Miss Lucille Berg of St. Louis
at the Columbian Club on Thursday,
June 26. Rev. Dr. Samuel Thurman
officiated. Following the ceremony and
bridal reception the couple departed on
their honeymoon trip to the East. '

Noah Bloomer of Belleville, 111., is

working on the plans for his new thea-
tre which he contemplates building
probably next Fall. Noat is operating
the Rex airdome in Belleville.

*
G. E. Matthews of the Grand theatre,

Portland, Ore., expects to open the new
playhouse he has under construction
there some time next month.

*

Paul J. Durbin, Majestic theatre.
Perry, 111., writes us that he is remodel-
ing and painting his theatre and adding
several features that he believes will

make ’em sit up and take notice.

Ernie Langmack, of the Colonial thea-
tre, and J. H. Silliman, of the Downer,
are the fishing champs among Milwau-
kee’s exhibitors. They admit it them-
selves. Each one has spent consider-
able time on the lakes near Milwaukee
this spring, but so far they tell about
their catches as follows:
“Did you hear about the whale I had

up to the side of the boat? Absolutely
the biggest fish I ever saw.”

*

Frank C. Parker, brother of H. R. Par-
ker, has taken over the management of the
Lyric theatre, Modesto, Cal. R. H. is going
into the advertising business.

*

The Isis theatre at Cedar Rapids, Iowa,
has been sold by J. P. Lannan and Her-
bert Bluechel to F. M. Honey and Ed-
ward F. Forke of Lincoln, Neb.

*

E. W. Neil and Charles Clark have
opened up a theatre seating 350 which was
erected at a cost of $20,000 at IseUon, Cal.

*

Lucas Warner of the Warner Drug
Company, Hoxie, Ark., has purchased the
Triangle theatre, Hoxie, from George
Lewis.

*

The Rialto theatre, Moberly, Mo., has
been closed for the season. H. M. Forth,
owner-manager, contemplates several im-
provements during the off-season.

*

Ross Gerber, formerly manager of the
Hippodrome theatre in Terre Haute, Ind.,

has taken over the Indiana and Liberty
theatres in that city. The Indiana has
been closed temporarily.

*

F. W. DeYoung of the Memorial Hall.
Waterloo, 111., is touring to the Coast in

his Dodge car. He expects to spend some
three months on the trip. In the mean-
time his assistant is operating the theatre.

*

Phyllis Woodill, formerly with the
Kansas City M. P. T. O. A., now is with
the Vitagraph force at Kansas City, while
the Fox exchange has a new salesman in

C. W. Vidor, formerly of the Chicago Fox
office, who now is covering Missouri.

*

Phil Ryan, vice-president of the Capi-
tol Enterprises of Kansas City, last week
for New York to look after business inter-

ests and will remain there two weeks.
*

Mr. and Mrs. A. J. Inks have opened
their new Crystal theatre at Ligonier, Ind.

It is said to be one of the most complete
and beautiful theatres in the state. The
Cecil B. De Mille production “Triumph”
was the opening feature.

*

S. S. Wallace has resigned as manager
of the Criterion theatre, Oklahoma City.

LETTERS
From Readers

A forum at which the exhibitor
is invited to express his opinion on
matters of current interest. Brevity
adds forcefulness to any statement.
Unsigned letters will not be
printed.

Defends Herald Policy

OBERLIN, KAN. To the Editor :

—

I have just read the letter from J. G.

Jordan of Hinsdale, 111., and must say

that he must be away ahead of the reg-

ular run of exhibitors if he runs pictures

before they are reported in the Herald.

One would think that a man who runs

pictures so new as that would person-

ally see them screened before buying,

the same as I suppose Newman, Grau-
man, and others of that class do. But
the average exhibitor gets the reports in

plenty of time to know his eggs before

the salesman arrives, and then if he buys
with his eyes shut, he has no one to

blame but himself.

He says, “Service Talks” are “quite a

wobble.” A man could tell with both
eyes shut that “Service Talks” are not

supposed to be reviews, so he missed a
point there. True, books are reviewed,
but the average reader does not read the
review. He looks a book over, and if it

suits, he buys it. There are no reviews
of story magazines, yet they are read the
world over, more so than books, and
when he talks about music and art, the
layman goes not by reviews on that, but
by his ear and eye. But then of course,
you could not please them all, and it is

only a matter of time until the other
trade papers will follow your lead.
There are two things the producers

should do, that is put the name of char-
acter and his real name on screen just
before he appears instead of a long list

at the beginning, and they should in-
clude in their press book a complete story,
condensed of course, of each picture, in-
stead of a lot of big type proclaiming it

to be the greatest thing on wheels. Let
the exhibitor decide.—R. Ross Riley,
Wigwam theatre, Oberlin, Kan.

Live Wires In Indiana

To the Editor: Was to exhibitors’ con-

vention yesterday at Indianapolis—myself
and a few others—and believe me there

are some live guys in Indiana. If a lot of

those absent think we are not going to

have an organization in Indiana, they have
another think coming.

If you could see Billie Connors, Frank
Heller, Rembusch and several others (I

can’t recall their names) in action, believe

me you would know there is going to soon

be a 100 per cent exhibitor representation.
Resolved, that if they don’t come in, go

after them and bring them in.

So, brother exhibitor from Indiana, just
prepare yourself and make arrangements to
attend the next meeting or next time some
one will take you.
More business and action in this conven-

tion in a few hours than Congress did in

three months. To the guys who were not
there—believe me, you missed something.

—

One Who Was There.
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“What the Picture Did For Me”
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1924

This is the original exhibitors’ reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

“What the Picture Did for Me” is the one genuine source of exhibitor-written box
office information.

Address: **What the Picture Did for Me,” EXHIBITORS HERALD, 407 South Dearborn
Street, Chicago, III.

Associated Exhibitors

The Yankee Consul, with Douglas Mac-
Lean.—Very good comedy with enough
mystery to keep one guessing. Some say
better than “The Hottentot" but I think
one as good as the other. Seven reels.

—

L. M. Fay, Gem theatre, Socorco, N. M.

—

Small town patronage.

The miracle Makers, with Leah Baird.

—

Surely, no one could accuse the makers
of this one of being miracle makers of
moving pictures. No doubt poorer pictures
have been made, but why go any further?
We are not claiming this picture of having-
been the poorest picture made, and at that
we had some people telling us' It was a
good show. So you see, they are not all

dead here yet. Brought fair attendance.
Six reels.-—Al. C. Werner, Royal theatre,
Reading, Pa.

Alice Adams, with Florence Vidor.—-A

good program picture, but it did not draw.
Print good. Seven reels.—W. T. Waugh,
Empress theatre, Grundy Center, Iowa.

—

Small town patronage.

The Destroying Angel, with Leah Baird.
—A good program picture that will satisfy.
Five reels.^—Frank L. Browne, Cabrillo the-
atre, San Pedro, Cal.—General patronage.

F. B. O.
The Dangerous Coward, with Fred Thom-

son.—This is a good clean picture with
plenty of action. That means something.
The horse, Silver King, is wonderful and
is going to be a drawing card. This pair
is going to make ’em all go some. Don’t
fail to try these, if it is comedy you want.
Five reels.-—F. J. O’Hara, Community thea-
tre, Elgin, Nebr.—Neighborhood patronage.

The Dangerous Coward, with Fred Thom-
son.—Exhibitors, if you want a Western
with everything in it, get this one. It will
please from start to finish. Silver King
is a wonderful horse. Five reels.—R. O.
Hutchison, Strand theatre, Dothan Ala.

The Girl of the Dimberlost, with a spe-
cial cast.—Certainly gets the business and
pleases.—L. Jones, Star theatre, Malad City,
Idaho.

The Girl of -the Dimberlost, with a spe-
cial cast.—While the picture doesn’t follow
the book very closely, yet it seemed to
please the majority. Used my S. B. O.
sign for the first -time in a year when I
ran it. Charged 10 and 40 cents. Print
good. Six reels.—S. G. Ihde, Photoplay
theatre, Ashland, Kan.—Small town patron-
age.

By Divine Bight, with a special cast.

—

This is one of the best pictures I ran this
year. I lost money on it, but no fault of
the picture. I can recommend it to you
little fellows like myself. If it don’t make
money for you, you will have the satis-
faction of seeing a real picture.—P. W.
Quinlin, Ideal theatre, Chateaugay, N. T.

—

Small town patronage.

Galloping Gallagher, with Fred Thomson.—A very good Western. Silver King
wonderful. Our first one of this star.
Pleased very much. Six reels.—A. C. Betts,

New Pictures

Reported in

This Issue
Broadway or Bust
Dangerous Coward
Fight And Win

Girl of the Limberlost
Miami

Miracle Makers
Montmarte

Powder River
White Moth

Woman on the Jury

Powers theatre. Red Creek, N. Y.—-Small
town patronage.

North of Nevada, with Fred Thomson.

—

A good program picture, sold right, that
did consistent business.—Walter Carroll,
Star theatre, Colfax, Iowa.

North of Nevada, with Fred Thomson.

—

Thomson and Silver King again score 100
per cent. You can’t keep a good man down
and Thomson is' going to head the parade
of Western stars. This is the second one
I have run and my patrons are asking for
the next. Five reels.—Sprague Green,
Orpheum theatre. Fort Wayne, Ind.—Gen-
eral patronage.

North of Nevada, with Fred Thomson.

—

Mighty good Western. Pleased everybody.
Houses catering to Westerns should not
pass up these. Print first class. Business
good. Five reels.—E. W. McClelland, Rex

theatre, Gilman City, Mo.—Small town pat-
ronage.

Fashionable Fakers, with Johnnie Walker.—A very good program picture. Seemed
to please here. Six reels.—E. A. Armis-
tead. Lyric theatre, Easley, S. C,

Blow Your Own Horn, with a special
cast.—A good clean comedy, which my pa-
trons like. Played to a very good house
in rain the night of show. A few country
patrons. All was pleased. Plenty of good
laughs, which is good in the show. Six
reels.—Mrs. L. M. Huyett, New theatre,
Berryville, Va.—General patronage.

Itching Falms, with a special cast.—Just
fair. The stars are nothing big and feature
ends like a country school play with all
the nuts turning out to be some noted
person. I think it cheapened the picture.—C. A. Kelley, Rex theatre, Custer City,
Okla.—Small town patronage.

Breaking Into Society, with Bull Mon-
tana.—One of the poorest pictures I have
played in a long time. Absolutely punk.
Stay off this one. Six reels.—E. A. Armis-
tead. Lyric theatre, Easely, S. C.

Breaking into Society, with Bull Mon-
tana.—This is the jack rabbit’s differen-
tial. Talk about wanting to hide when the
crowd comes out, I would have been
tickeled to have had the earth open up and
swallow me. Five reels.—-Fahmey & Elson,
Electric theatre, Curtis, Nebr.

My Dad, with Johnnie Walker.—North-
woods picture of average interest with Rin-
Tin-Tin in the cast. Six short reels of
awful dark photography. Six reels.—M.
P. Poster, Orpheum theatre, Harrisburg,
111,—Mixed patronage.

Daytime Wives, with a special cast,

—

Pair program offering, with no drawing
power for small town. Seven reels.—S. G.
Ihde, Photoplay theatre, Ashland, Kan,

—

Small town patronage.

The Iiove Pirate, with Carmel Myers.—
This is a good picture for the cities. Did
not draw any business. Not suited for this
house. Six reels.—Sprague Green, Or-

Prints in All Exchanges—Now Playing
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ACCOLA, E. C 184
ADAMS, R. W 19
ALl.F.N, C 8
ALGUIRE:, Mrs. C. C 54
ANDERSON, C V 116
ANDERSON, J A 143
ANDERSON, R. L. 85
ANDRESEN, J. W 104
ANGELL, H. H 130
ARMENTROUT, R 72
ARMISTEAD, E. A 66
ASHWORTH & BARTELS.... 180
BABIN, M. J 7
BAILEY, J 1S9
BAKER. C, C 195
BARBER, C. E 87
BARTLETT & SON, C. W 103
BAYS, E. C 170
BELL, Mrs. L 22
BERGER, S. A 37
BICKEL, J. C 108
BIERWIRTH, H. C 62
BILLS, C. H 88
BINOINS, H. H 133
BODWELL, M. F 141
BOLLMAN, V. G 9
BREITRICK, D. M 193
BRENNER, W. H 10
BROADUS. J. N 177
BROWN, C. L 42
BROWNE, F. L 39
BURSON, L. A 158
DYERLY, C. M 43
BYERLY, S. L. 30
BYRNE. E. E 147
CAIRNS. J 23
CARTER, Mrs. L. M 55
CAUSEY, H. 70
CLARK, W. M 105
COLLINS. E. N 101
CRAIG, M. T 186
CRAIG, W. E 152
CREAL, W. H 4
CRONKHITE, C. C 89
CROSBY & SCHWIERSKE 44
DASPIT. H 31
DeBAGGIO, H 40
DeMORDANT, P 76
DEYO, L 174
DINSMORE & SON 90
DOLWING, R. L. 41
DURBIN, P. J 127
EAGAN. H. J 112
ELLIOTT. E. H 63
ENLOE, J. J 134
ESTEE, P. G 24
EULER. J. R 26
FARNSWORTH. R 110
FAY. L. M 202
FAYTLE, M. F 163

FOSTER. M. P 73
FOX, Mr. and Mrs. E 64
FREEMAN. F. L. 81
GAILEY, E. E 94
GAUDING, H. W.....^ 45
GETTING R. C 201
GIACOMA BROS 199
GRAY, L. E. 135
GREEN, S 168
GUERIN, W. R 82
HARRIS, F. N 77
HARRISON. M. 169
HARTMAN. C. M 154
HAWKINS, J. W 200
HE1X>, P. G 32
HESS. L. S 95
HICKMAN. R. W 83
HILLYER, M 137
HILTON, O. A. B 28
HINDS. F. C 11
HINDSi, W m
HOADLEY, E. C 197
HOFFMAN, P. B 114
HOPKINSON, JR., F. S 131
HORN & MORGAN 58
HORNUNG A 56
HOUSEY, J. A 198
HUESTIS, B. E 106
HUTCHISON, R. 0 194
IHDE, S. G 46
JENKINS, J. C 3
JENSEN BROS Ill
JESSEEl, Mr. and Mrs. T. R... 47
JOHNSON. O. W 78
JUDGE & WOOLSEY 164
KENNEASTER, J. S 172
KHATTAR, G 51
KINGERY. R. H 123
KIRKMAN, W. G 190
KOBORG, C. W 188
KOCH. G. H 165
KOOKER. D. A 52
KOOPMAN, J 132

KOTTAS, E. V 150

KRAUTH, P 149
KUDLACEK. J. J 67
LAMBERT, O. W 148
LANGACHER, C. W 59
LEEK, L. N 196
LOWELL, B. S 86
LUNA, E. D 96
LYMAN, C. H. 128
LYNCH, G H 71
MacPHERSON, O. E 117
MALPHURS, C 178
MARTIN, H. G 48
McCORMJCK, B. P 49
McCOY, H. C 192
MEECE & HALE 121
MENDENHALL, G A 12
MEYER, F. S 2
MILES. A. N 13
MILLER, C. E 166
MILLER, C. R 14
MILLER, L. A 145
MILLWARD, V 102
MOORE, L. R 74
MOORE, Mrs. J. W 25
MOORE, P ..124
MORGAN, A. M 136
MORRIS, P. E 126
MOULTON, C. H 68
MUNSON. C 122
MUSSON. W. H 50
NEIS, A. R 125
NORTON, B 182
O’HARA, F. J 80
OLLER, G 139

O’NEIL, E. J 109

O’TOOLE, A. B 176
OTTEN, H. J 197

PARKS, O. E 60

PATRICK, W. D 97

PEITZ, P. B US
PERRY, F 156

PFEIFFER. R 113

PFLUGER, H. H 171

PHILLIPS, D. H. 107

PILLIOD. L A 33

PORTELG J. G 69
POWERSi C. H 20
RAND, P 5
REA, G. A 1

REDISKE, G. F 34
REEVE, H 203
RESTIVO. J 167
REYNOLLS, E. J 91
REYNOLDS, J. M ....179
RICG R. B 191

RILEY, R. R 38
RITTER, G. J 75
RIVA, Mrs. C. A IS
RODGERS, F. C 144
ROSSER, R. P 161

ROYSTER, M 175
RYAN, C. H 57

SABIN, F. E 16

SAMPLG F. R 61

SAUNDERS, E 129

SCHMIDT, J. W 92
SELK, H. G 138

SHOUF, W. J 189

SHOYER, Dr. M 183

SILVER & SON, W. H 120

SIMPSON, C. H 157

SITTON & SON, A. P 151

SMITH, Mrs. R. B 142

SPAINHOUR, C. A 100

STANTON, M 27
STARKEY, G. C 17

STEEL, A 98

STETTMUND.H. G 6

STEVENSON, G 163

SUSZYCKI, A. A 99
SWARTOUT, E. W 35
TALBERT, J. H 162
THOMPSON, H. P 21
TILLER, J 29
TOPE. G. W 119
VAN ALSTYNE, L. A 187
VAN NOY, H 36
VAN STRAIT, W. J 118
VAUGHAN, G S3
VEATCH, A. L 65
VETTER. E. H 153
WENGER, R. S 181
WERNER, A. C 146
WETZ, J. H 140
WHARTON. E. L 79
WILCOX. L M 185
WHITE, D. A 84
WILLIAMS, E. J 146
WILLIAMS, J. M 93
WILLIAMSON, A. G 155
WNTEJIBOTTOM, W 18

pheum theatre, Fort "Wayne, Ind.—General
patronage.

Stormswept, with a special cast.—A very
good sea picture, but we just cannot get
our patrons to come out to see a sea pic-

ture. The film was in very poor condition,
as we find a good many of F. B. O. films
are in bad condition. Five reels.—W. J.

Shoup, DeLuxe theatre, Spearville, Kan.

—

Small town patronage.

Coleen of, the Fines, with Jane Novak.—
The best re-issue I have run in a long
time. It is good and has the pull. You
can buy it right from F. B. O. Six reels.

—J. M. Broadus, Dixie theatre, Bay Ninette,
Ala.—Small town patronage.

CoUeen of the Pines, with Jane Novak.
—A good picture but did not draw any
business. Six reels'.—R. Pfeiffer, Princess
theatre, Chilton, Wis.—Small town patron-
age.

The Fourth Musketeer, with Johnnie

Walker.—The poorest picture we have
shown Walker in and the prize fight was
cut so short that it was no fight at all.

Also the ending was gone. Oh, why is

there no recourse for us when we are
served such junk and have to show it to
our trade? Five and three-fourths reels.

—

W. J. Shoup, DeLuxe theatre, Spearville,
Kan.—'Small town patronage.

The Fourth Musketeer, with Johnnie
Walker.—A good comedy drama. Six reels.—P. G. Held, Sterling theatre, Fairmont,
Nebr.

The Third Alarm, with Ralph Lewis.—If

anyone should come out of your theatre
and say they have not liked this one, bow
nicely and say nothing. There’s nothing
to say (against it).—J. L. Harriman, New
Empress theatre, Nottingham, England.

—

Working class patronage.

The Third Alarm, with Ralph Lewis.—

•

Would have been fine, but print had general
disability, O aitch, if it ain’t one thing
it’s two. Seven reels.—Fahrney & Elson,
Electric theatre, Curtis', Neb.—Small town
patronage.

The Plying Dutchman, with a special
cast.—6-count ’em-6 hoops of Dutch cheese.—Fahrney & Elson, Electric theatre, Cur-
tis, Neb.

The Miracle Baby, with Harry Carey.

—

A northern picture, just fair, nothing big.
Run with second series of “Fighting Blood,’’
which is very good.—C. A. Kelley, Rex
theatre, Custer City, Okla.—Small town
patronage.

Crashing Through, with Harry Carey.

—

Good program picture, if your patrons like
Carey. Six reels.—P. G. Held, Sterling
theatre, Fairmont, Nebr.

Human Wreckage, with Mrs. Wallace
Reid.—An unusual picture that drew well
and got no unfavorable comments.—Walter
Carroll, Star theatre, Colfax, Iowa.

Can a Woman Dove Twice? with Ethel
Clayton.—This is a dandy picture. The best
this star has made. Print in No. 1 condi-
tion. Seven reels.—P. G. Held, Sterling
theatre, Fairmont, Nebr.

A Man’s Man, with J. Warren Kerrigan.
•—This is a reissue and think they left out
a reel or two, or a poor job of direction.
Five reels; nothing extra.—C. A. Kelley,
Rex theatre, Custer City, Okla.—Small town
patronage.

Westbound Limited, with Ralph Lewis.

—

This was so splendid we came almost
forgiving F. B. O. for some of the lemons
they have sent us lately. We caught our-
selves just in time. Seven reels.—Fahrney
& Elson, Electric theatre, Curtis, Nebr.

—

Small town patronage.

Westbound Limited, with Ralph Lewis.—An attraction that will please about 80%.
Would not consider this a special but a
good picture. Seven reels.—R. Pfeiffer,
Princess theatre, Chilton, Wis.—Small town
patronage.

Prints in All Exchanges—Now Playing
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First National

The White Moth, with Barbara LaMarr.
A good picture. Very elaborate. Many
compliments from the women on this. Be-
lieve it would have been much better to
have left out the part where she uses a low
gradp of emotion with her hand when she
is seated in the box at the theatre; she is

supposed to be a lady and not of that
class. New print.—Russell Armentrout,
K. P. theatre, Pittsfield, 111.

The White Moth, with Barbara LaMarr.—An intensely interesting Parisian drama.
A splendid production from every view-
point. Seven reels.—Frank L. Browne,
Cabrillo theatre, San Pedro, Cal.—General
patronage.

The Marriage Cheat, with Beatrice Joy.

—

Fairly good picture that brought us poor
business on account of weather. Seven
reels.—Joseph C. Stark, Royal and Strand
theatres, Carroll, Iowa.—General patronage.

The Ijove Master, with Strongheart.

—

Very, very good. Some said the greatest
Northerner we have shown for a long time.
Is sure to please. Use the trailer. Seven
reels.—Paul J. Durbin, Majestic theatre.
Perry, 111.—Small town patronage.

A Son of the Sahara, with Bert Lytell.

—

Nothing out of the ordinary. Very poor box
office attraction. Eight reels.—Joseph C.
Stark, Royal and Strand theatres, Carroll,
Iowa.—General patronage.

A Son of the Sahara, with Bert Lytell.

—

A real feature play. Real stars in a well
directed picture, holding the interest all
the way. What I call good entertainment.—Frank L. Browne, Cabrillo theatre, San
Pedro, Cal.

The Bright Shawl, with Richard Barthel-
mess.—Very good picture. Barthelmess, as
usual, does very good acting. You will
make no mistake in playing, but would
not change my admission price. Seven
reels.—G. P. Johnson, Rex theatre, Ridge-
way, Mo.

The Woman on the Jury, with Sylvia
Breamer.—A very fine drama. The acting
of Breamer and Mayo exceptionally good.
Ford Sterling gives some fine comedy.
Seven reels.—Joseph C. Stark, Royal and
Strand theatres, Carroll, Iowa.—General
patronage.

Why Men Beave Home, with Lewis Stone.—Figured this title would get them and it

did. The best business we have had of
late, and the beauty of it is that it pleased.
Did not have to advertise it to the skies
either. Just goes to show what a little
judgment in titles, coupled with good direc-
tion, will do. Eight reels.—J. C. Hewitt,
Strand theatre, Robinson, 111.—Mixed pat-
ronage.

Why Men Beave Home, with Lewis Stone.
-—A very well done picture, and will please
all classes. The pleasing manner in which
Helene Chadwick puts over the leading role
marks her again as the screen’s most de-
lightful star and I will look forward to her
next one. Lewis Stone is getting so good
we take him as a matter of fact, but here
is the sad part I must relate to you. The
summer slump has hit us and it is the
worst slump in years, and this mighty fine

picture did not make any business. Special
newspaper and usual posters used. Eight
reels.—W. H. Brenner. Cozy theatre, Win-
chester, Ind.—General patronage.

Why Men Beave Home, with Lewis Stone.—If your audience likes stories of married
life, book this. If not, lay off. It is a
fairly good comedy drama concerning what
married people should and should not do
to get along. Eight reels.—H. E. Schlich-
ter, Liggett theatre, Madison, Kas.

Galloping Fish, with Louise Fazenda.—

A

poor comedy that will not draw. 5,559
feet.—Joseph C. Stark, Royal and Strand
theatres, Carroll, Iowa.—General patron-
age.

Her Temporary Husband, with a special
cast.-—This attraction got many laughs.
Work of Sid Chaplin especially good. Seven
reels.—Henry W. Gauding, Lincoln theatre,
Pittsburg, Pa.

Flowing Gold, with Milton Sills.—A little

above the average melodrama. Eight reels.—'Joseph C. Stark, Royal and Strand thea-
tres, Carroll, Iowa.—General patronage.

When a Man’s a Man, with John Bowers.

The Contrihutor's Column

Club Begins Climb to Third Century Mark
Before the Ninth Anniversary Number of the Herald,

announcing' the attainment of 200 members liy the “Herald
Only” Club, was more than safely started on its journey to

readers, the club had started its conquest of the third

century.

R. C. Geeting, L. M. Fay, Henry Reeve and Earle J.

Williams enroll this week. iMembership cards have been

mailed to each, their names are entered in the club roster and
their comments are jirinted in this column.

Says “Herald” Made Success Possible

I am enclosing check in payment of subscription two years in

advance to your splendid magazine.
I wish to state that what success we have had in this business

would have been absolutely impossible without the aid of Exhibitors
1 Ier/XLI), as we knew absolutely nothing aljout conducting a motion

picture show.
“What the Picture Did for Me” has made it possible for one to

select the productions that are suitable to his town and comes more
nearly to being an exhibitors’ organization than anything 1 know of

today.

I am ashamed to own up that I am in the parasite class, having
always taken from and never given anything to “What the Picture
Did for Me.” Kindly enroll me in your “Plerald Only” Club and 1

will endeavor to do mv part.— R. C. Geeting, Lvric theatre. Chapell,

Neb.

Likes “Service Talks,” Too

For some time p'ast I have been laying down on the job of send-
ing in reports. I have been reading with interest the articles by “A
Fool There Was,” and thought I had hit on the right one, hut notice

you say he is a member of the “Herald Only” Club. My guess was
L. F. Wolcott, of El Dora, la. However, I am going to give it more
serious thought and make a few guesses later on.

Every day in every way, the Her.ald is growing better and
better, and I enjoy “Service Talks” very much. Keep it up.

It has been my intention to join the “Herald Only” Club ever
since it started, and I am going to do so now without any further
delay.

We have had cpiite a siege of heat down here, and oh, how it hurt
business. It just seems impossible to get the people in the show.
There are two swimming pools near here and that takes better right
now than being inside, even though we are showing a good line of
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TKe Contrit)utor s Column

pictures. This real hot weather doesn’t usually last over a month
down here, though, and I hope then to have a different tale to tell.

—

L. F. F.^Y, Gem theatre, Socorro, N. M.

Keeps Open to Keep People Interested

It seems to me it’s about time I joined in with the crowd on the

“Herald Only’’ Club, d'exas should have a bigger representation

anyway. Fnclosed is my application and some reports on recent

pictures.

This is a little town of just a little over 1,000 population. I’m

running six days a week, showing four pictures each week. A single

day Monday, two day showings Tuesday, Wednesday, and Thursday-
Friday, and a single again on Saturday. Saturday matinees in cooler

weather, h'ellow showmen in neighboring towns say ‘‘toti much,’’ but

it keeps the people interested and enables us to get nnjre good pic-

tures at more reasonable prices than the one and two day showings.
I surely agree with some of the other club members in regard

to the reports. It doesn’t mean a thing to tell the world about at-

tendance on any one picture—that part of it is strictly up to us. I

can get a poor crowd on the best picture ever made, and jam them
in with a thriller, but I can’t blame the good picture for failing to fill

my seats if I don’t make them want to see it.

Exploitation I find a thing to be handled most carefully in a small
community. I use a comedy and have made particular plar' on a

very close date on my news reel service. I play Pathe, two issues a

week, each one three days, and it is only six days old when I show
it. I run it after my feature each night and people like to see it. It

rounds out any show and they don’t have to stay if they don’t want to.

Maybe I’ve taken too much space, but I do want to wish the
Herald and all that goes with it the verv Iiest of everything.

—

Henry Reeve, Star theatre, Menard, Texas.

Wants to Double Club Membership

I received my membership card to the “Herald Only’’ Club and
wish to thank you. I hope that we can get double the members to
the club that we already have, as I consider this the biggest help for
the exhibitors to solve their Iiooking problem.—D. M. Hreitrick, Audi-
torium theatre, Stephensville, Wis.

Roses For The “Herald”

Please find enclosed a few leports, and will hand you at the same
time a bunch of roses.

1 couldn’t get along without the “Bible.”
Heard an exhibitor call it that once, and that hits the spot. The

Herald is a guide for an exhibitor that furnishes information not ob-

tainable elsewhere.
Here’s all kinds of good luck to you.—A. C. IMaii.xn, Wallins

.^musement Co., W’allins Creek, Ky.
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—A good bet. Step on it. Failed to come
out on it, due to small pox scare, but
pulled much better than expectations. All
conditions being equal, it will cause many
an S. R. O. sign to be dusted of¥. Book
it. Good print.—Russell Armentrout, K.
P. theatre, Pittsfield, 111.

Fainted People, with Colleen Moore.

—

Fairly good picture and will draw on ac-
count of her previous success, “Flaming
Youth.” Seven reels.—Joseph C. Stark,
Royal and Strand theatres, Carroll, Iowa.—General patronage.

Fainted People, with Colleen Moore.

—

Best picture since “Flaming Youth.” Act-
ing of the best. Cast exceptionally good.
Picture cannot be beaten. Audience well
pleased. Picture packed with thrills and
humor.—Krieghbaum Brothers, Char-Bell
theatre, Rochester, Ind.

Thundergate, with Owen Moore.—Not so
good. Our patrons do not care for Chinese
stuff. Didn’t consider it worth crowing
about and didn’t make a mistake. Seven
reels.—M. P. Foster, Orpheum theatre,
Harrisburg, 111.—Mixed patronage.

Potash and Perlmntter, with a special
cast.—Good picture. Drew better than any
First National that I have run lately. It

should please any audience. Eight reels.
—E. E. Galley, Crystal theatre, Wayne,
Neb.—Small town patronage.

Potash and Perlmntter, with a special
cast.—We put this on without over-hotair-
ing it and patrons' were very well pleased.
Eight reels.—Fahrney & Elson, Electric
theatre, Curtis, Neb.—Small town patron-
age.

The Huntress, with Colleen Moore.—We
got this at a program price, put it on as
a program, and it gave very good satis-
faction. Where yon must depend on the
same individuals night after night, I be-
lieve it pays to promise them a little less
than what you are going to give them,
rather than a little more. Six reels.—
Fahrney & Elson, Electric theatre, Curtis,
Neb.—’Small town patronage.

The Huntress, with Colleen Moore.—

A

new kind of a Western Indian story and
most pleasing. The little girl in this is

at her best and the balance of the cast
good. Is filled with humor and sentiment.
—Ben L. Morris, Olympic theatre, Bellaire,
Ohio.

The Eternal Flame, with Norma Tal-
madge.—Costume picture and did not draw
as well as “The Voice From the Minaret.”
Why do they persist in this poppycock cos-
tume stuff when nobody wants to see it?

Wouldn’t it be a joke if the next time one
of these dames came out with a costume
picture, nobody would buy it? That would
be a heluva a joke, except for the franchise
holders. Seven reels.—William E. Trags-
dorf, Trags theatre, Neillsville, Wis.—Small
town patronage.

A Man of Action, with Douglas MacLean.
—While not up to his standard, this one
pleased most all who saw it. Six reels.

—

M. A. Manning, Opera House, Baldwin, Wis.—Small town patronage.

Penrod and Sam, with Ben Alexander.

—

Expected something, from all reports, but
didn’t satisfy here.—L. Jones, Star theatre,
Malad City, Idaho.

Penrod and Sam, with Ben Alexander.

—

This is an exceptionally good one. Pleased
majority. Kids eat it up. Print in very
good shape. Drew fair crowd for summer.
Seven reels.—E. W. McClelland, Rex the-
atre, Gilman City, Mo.—Small town patron-
age.

Penrod and Sam, with Ben Alexander..

—

A very good feature. All my patrons said
best kid story of the year. Barry will
have to start stepping or Alexander will
take the cake. Play it and boost it. Seven
reels.—G. P. Johnson, Rex theatre, Ridge-
way, Mo.
Circus Days, with Jackie Coogan.—Boys,

oh, boys! If we could oaly get six pic-
tures like this a week, what a sweet world
this would be. Have played all of Jackie’s
pictures and think this is his very best.
If they would only keep Jackie in this
sort of stuff, instead of pushing him into
the high-brow rubbish, everything would be
Jake. Five reels.—William E. Tragsdorf,
Trags theatre, Neillsville, Wis.—Small town
patronage.

Trouble, with Jackie Coogan.—This is a
good kid comedy-drama, but almost too
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childish for adults. Boy Scouts put it on
for us, so came out all right, and a lot of
them surely like to see the kid act. Print
good, out of Des Moines. Put a good two-
reel on with this. Five reels.—H. H. Bin-
ions, Cozy theatre, Toledo, la.—’Small town
patronage.

Penrod, with Wesley Barry.—Just fair,

not what I expected to see from the way it

was advertised. Some said good, others
did not care for it. Did not draw. Eight
reels.-—P. J. O’Hara, Community theatre,
Elgin, Neb.

Boy of Mine, with Ben Alexander.—Not a
big picture, but one of the most pleasing
that we have shown during the entire sea-
son.—L. D. Hendrix, Strand theatre, Mt.
Vernon, Iowa.

The Voice Prom the Minaret, with Norma
Talmadge.—This one didn’t go over here.
It was too sombre, slow and tearful to
please. A few years ago all we had to do
was to flash Norma’s name to pack the
house. Today she doesn’t pull in office ex-
penses. Has she entirely lost her attrac-
tion? Eight reels.—Al. C. Werner, Royal
theatre, Reading, Pa.

Trilby, with Andrie Lafayette.—Lay off!—L. Jones, Star theatre, Malad City, Idaho.

Zioma Boone, with Madge Bellamy.—Well
pleased with this, and so were my custom-
ers. Book this, small town men, and get
the extra change. Seven reels.—D. M.
Breitrick, Auditorium theatre, Stephens-
ville, Wis.
Nomads of the North, with a special cast.—Sure enough, a dandy picture. I got new

print, out of Kansas City office. If you
book this one, step on it. It will stand
all you can do. Ninety per cent audience
picture. Six reels.—G. P. Johnson, Rex the-
atre, Ridgeway, Mo.

Brawn of the North, with Strongheart.

—

Had a good many favorable reports on this
one. The scenes were especially good. The
dog is certainly there and over. This
should be a good bet any place. Had the
best crowd in two months. Eight reels.—L.
M. Fay, Gem theatre, Socorro, N. M.—Small
town patronage.

Brawn of the North, with Strongheart.

—

Drew a good house and pleased nearly
everyone. Could have been shorter, as the
action is not fast enough, but it is good for
hot weather. Eight reels.—M. A. Manning,
Opera House, Baldwin, Wis.—Small town
patronage.

'Within the Baw, with Norma Talmadge.
—This is a good picture. Not up to “The
Eternal Flame,’’ but it was well liked.
Norma Is a real actress, but you all know
that since B. Galley showed us guys up.
Eight reels.—F. J. O’Hara, Community the-
atre, Elgin, Neb.

Oliver Twist, with Jackie Coogan.—’Fine
piece of work and interest never lags. Lots
of compliments on this classic. Coogan is

a wonder. Eight reels.—F. E. Sabin, Ma-
jestic theatre. Eureka, Mont.—Small town
patronage.

The Woman He Married, with Anita
Stewart.—A very good program picture.
Miss Stewart is a favorite of my patrons.
Business good. Seven reels.—P. G. Held,
'Sterling theatre, Fairmont, Neb.

The Kid, with Charlie Chaplin.—Although
old, this is a good one. You can make
some money on this one and it will please a
majority. We used special advertising
stunts and cleaned up on it. If you play
it, by all means get some boys to make up
like Charlie and Jackie Coogan and send
them to every house distributing circulars
or handbills. This should prove very ef-

fective. Six reels.-—Mackey & Ingram,
Palace theatre, Ashland, Ala.—Small town
patronage.

Slander the Woman, with Dorothy Phil-
lips.—This is a very good Northern pic-
ture. Don’t be afraid to book this one.

Only bad part about this is the title. I

lost money on this just on account of that
punk title. Print, No. 1 shape. Seven reels.

—P. G. Held, Sterling theatre, Fairmont,
Neb.

One Clear Call, with Milton Sills.—

A

splendid picture, well acted. Stars cer-
tainly do good work. Not many out to see
this, however. Most certainly 100 per cent
entertainment. Seven reels.—A. C. Betts,
Powers theatre. Red Creek, N. Y.—Small
town patronage.

The Branded Woman, with Norma Tal-
madge.—Our customers did not like this

The Contributor s Column

“Fool There Was” Liked in England

Enclosed, a few criticisms. I don’t know how the American libel

law reads, so please do not print anything of mine which might hurt

the poor (?) producers’ feelings.

Wishing you the best of luck and hoping for a continuance of

“A Fool There Was.” He’s great. Tell him I say so. He doesn’t

know me. Wish I knew him.—J. L. Harriman, New Empress Cinema
Theatre Co., Ltd., Nottingham, England.

That Marvelous Climate Again

Title : M. P. Foster.

Star : Same.
Reels : Many.
Producer : Unknown.
Report : This is to report that the best exploitation man I ever

had has followed the footsteps of “Fishy Phil” and cranked up his

Lizzy, headin’ her for California and all points West. Before leaving,

he made up a list of “Herald Only” Club members that he would be

able to call on en route, so some of the boys have a chance to meet a

real 100% go-getter, and if in need of any help to put over a big one,

can coax him to stop over for a few days.

M. P. Foster has went from here, but he will be welcome back any

time.

—

Steve Farrar, Orpheum theatre, Harrisburg, 111.

P. S.— I always lose my good men, seems like. George Rea was on

my payroll once, but not for long, and it’s been a long time since I’ve seen

him.—S. F.

“Alas, Poor J. C., 1 Knew Him Well”

I feel that you had better appoint a committee of “Herald Only”
Club members to examine J. C. Jenkins. He has the Golf Bug very badly.

All he can talk now is “tee,” “nine holes,” “greens,” “hazards,”

said he could drive the ball from the first tee to the fifth green. I

don’t know what he means, but he had a man horseback chasing the

ball. Will keep an eye on him and advise.

—

F. J. O’Hara, Community
theatre, Elgin, Neb.

, Pledges Service to Club

The membership card received, an article that one may be justly

proud to possess. I will try to live in accord with the rules and regu-
lations of the “Herald Only” Club and will always be ready to be of

service to the club. Here’s to its continued success. May it prosper
and continue to grow through many moons.

—

Henry J. Otten, Star the-

atre, Stoutsville, Mo.

Anderson Joins Kenneaster-Rediske Debate

Have just read Joe S. Kenneaster’s kick on Mr. G. F. Rediske’s
report on “Safety Last” and I want to make a few remarks about that

picture myself, but first wish to assure you that I have no spite at

Lloyd and Pathe have always treated me fine and dandy.
The last part of “Safety Last” contains more thrill than any pic-

In Production
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The Contributor's Column

ture that ever hit this town, but when it comes to comedy it is not
there with “Dr. Jack,” or “Grandma’s Boy.” “Grandma’s Boy” is the

best of the two.
There have been so many good reports on “Safety Last” that

exhibs are apt to expect more than they get. I did. The picture has
the fault of many others—too long. The first five reels should have
been done in one. The last two are all there. It would have made a

humdinger in about three reels.

I think we should form a short feature club and play at least 75%
of our features not over six reels.-—Robert L. Anderson, Olympic the-

atre, Forks, Wash.

I
EXHIBITORS HERALD,

I

407 S. Dearborn St.,

I Chicago, HI.

I Gentlemen

;

I wish to join the “Herald Only” Club formed by eontributors to
your “What the Picture Did For Me” department.

j

(Exhibitor)

I

(Theatre)

(City)

(State)

one.—Story too long and slow. Norma Tal-
madge brought the crowd, but all were
disappointed. Would not recommend this
to small town exhibitors. Seven reels.

—

Mackey & Ingram, Palace theatre, Ashland,
Ala.—Small town patronage.

Fox
The Circus Cowboy, with Charles Jones.

This is the best picture Jones has made
this year. There is plenty of action. On
the whole, a darned good picture. If Fox
would make more of these and less of what
he terms specials, the exhibitor could go
to the bank oftener with his head in the
air. Six reels.—F. J. O’Hara, Community
theatre, Elgin, Neb.

The Circus Cowboy, with Charles Jones.—Did not get a laugh or thrill out of this.
For some reason it did not register. Per-
haps because our people prefer Jones in
Westerns. Five short reels in good condi-
tion.—D. E. F’itton, Lyric theatre, Har-
rison, Ark.-—Small town patronage.

A Man’s Mate, with John Gilbert.—-A good
picture. Interesting. Had enough action.
Rotten attendance. One of those most wel-
come tent shows in town. Five reels.

—

Krieghbaum Brothers, Char-Bell theatre,
Rochester, Ind.

Does It Pay? with Hope Hampton.—

I

considered this a very well-acted divorce
story, but the answer to the title at the
box office was. No!—J. L. Harriman, New
Empress theatre, Nottingham, England.

—

Working class patronage.

Does It Pay? with Hope Hampton.—

A

very satisfactory program picture. Holds
interest well. The comedy injected by the
negroes is good relief and adds materially
to the picture. Seven reels—good.—D. E.
Fitton, Lyric theatre, Harrison, Ark.—Small
town patronage.

Does It Pay? with Hope Hampton.—I’ll

say it don’t, not running those long-drawn-
out added pictures. It is a shame to waste
good prints with this kind of stuff. If it

had been made in five reels and sold at
$1.00 per, you might get it. Seven reels.—F. J. O’Hara, Community theatre, Elgin,
Neb.—Neighborhood patronage.

St. Dlmo, with John Gilbert.—Fox put a
good star in a good story and spoiled them
both.—Walter Carroll, Star theatre, Colfax,
Iowa.—Neighborhood patronage.

St. Dlmo, with John Gilbert.—Pleased our
patrons fairly well. Said, “Followed book

very closely.” Six reels.—Giacoma Bros.,
Crystal theatre. Tombstone, Ariz.

The Man 'Who "Won, with Dustin Farnum.—An extra good Western, full of action.
Not a kick on this one. Five reels.—E. A.
Armistead, Lyric theatre, Easley, S. C.

The Man Who Won, with Dustin Farnum.—Just an average program picture, no
kicks. Five short reels in good condition.—D. E. Fitton, Lyric theatre, Harrison,
Ark.—Small town patronage.

The Wan 'Who Won, with Dustin Farnum.—A good little feature which pleased the
majority. Farnum is getting a lot of
friends here. Kids think he is great. Five
reels.—Vick Millward, Harris theatre, Ban-
croft, Idaho.—Small town patronage.

You Can’t Get Away With It, with a spe-
cial cast.—William Fox certainly “can’t
get away with it.” Neither can we very
long with such so-called specials. I spoiled
a good Sunday night’s business with this
one.—Walter Carroll, Star theatre, Colfax,
Iowa.—Neighborhood patronage.

South Sea Dove, with Shirley Mason.

—

This is nearly up to the standard of Shir-
ley’s program pictures in the past.—Walter
Carroll, Star theatre, Colfax, Iowa.

South Sea Dove, with Shirley Mason.

—

Not much to this. Just a medium program.
A good comedy will put it over. Five reels.—-E. A. Armistead, Lyric theatre, Easley,
S. C.

The Governor’s Dady, with a special cast.—Another so-called special, and would get
by on a weak night if bought as a cheap
program picture. Lay off of the Fox spe-
cials.—Walter Carroll, Star theatre, Colfax,
Iowa.

The Silent Command, with a special cast.
—This picture should be a certainty for
any hall in the U. S. A. It went big here.
All you need extra is a real smart drum-
mer. The picture will do the rest.^—J. L.
Harriman, New Empress theatre, Notting-
ham, England.—Working class' patronage.

Dyes of the Porest, with Tom Mix.—

A

dandy, with Mix right there as per usual.
Oh, why—please tell me, do they put him
in anything but out-of-doors pictures when
we want him in this kind? If I can get
Mix in Westerns and out doors one each
week, the rest of the week can take care
of itself. Tom and Tony make me more
money than all the specials Bill Fox ever
built. Six reels.—Vick Millward, Harris
theatre, Bancroft, Idaho.—Small town pat-
ronage.

Soft Boiled, with Tom Mix.—Anyone not
able to enjoy this' one is certainly suffering
from something curious.—-J. L. Harriman,
New Empress theatre, Nottingham, Eng-
land.—Working class patronage.

Dadies to Board, with Tom Mix.—This
is very good. I would rather have a Mix
picture for one day than the best special
Fox has ever made for two days at half
the price of Mix. Six reels.—F. J. O’Hara,
Community theatre, Elgin, Neb.

The Done S-tar Banger, with Tom Mix.

—

This is a very good picture and should
get the money, if you don’t have to make
it help pay for some so-called specials that
they insist on you running to get Mix.

—

Walter Carroll, Star theatre, Colfax, Iowa.

The Done Star Banger, with Tom Mix.

—

This is a good Mix picture and with the
story and author so well known it was not
hard to get them in. Received many favor-
able comments and second night’s business
better than the first. Mix satisfies better

in Westerns than alleged comedies. Fox
will do well to keep him there and not
spoil the backbone of his program, as Carl
is doing with Hoot Gibson. Six reels.

—

C. H. Moulton, Bijou theatre. Beach, N. D.
—Small town patronage.

If Winter Comes, with Percy Marmont.

—

Ran this last Saturday night to a good busi-

ness and a crowd divided in their opinion
as to its merits. All agreed, however, on
its tiresome length. In my own opinion,

it is greatly overadvertised. While the

acting of the star is wonderful, the picture

is draggy and tiresome. I would not ad-
vise the small town exhibitors to buy it

unless the price is very inviting, and even
at that they will not make very much
money on it. Twelve reels.—P. W. Quinlin,

Ideal theatre, Chateaugay, N. Y.—Small
town patronage.

Nero, with a special cast.—A gigantic
production, beautiful settings, excellent

oJnmuncir^
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Was the strain of writing “Box Office Blues” for the “Herald’s”
Anniversary issue too much for “A Fool There Was?” Or is he still

trying to find the continuation of the “Blues” on page 78 of that issue,

as erroneously directed, instead of upon page 102, where it actually
continues? These are questions the perplexed editor of these pages
asks himself as press time arrives without a line of copy from the
rippling ribbon of his justly famous Corona.

J. L. Harriman, New Empress, Nottingham, England, who joins
the reporting circle this week and voices in his letter the hope that
“A Fool There Was” will continue his work, will not get the usual
“kick” out of the department this week. Neither will L. M. Fay,
Gem theatre, Socorro, N. M., who joins the “Herald Only” Club this
week and says, in joining, that he almost guessed L. F. Wolcott to be
the humorist, until he discovered him not a club member. And, for
that matter, neither will we.

picture, but didn’t draw so well. Two days
to average attendance. Eleven reels.—W.
E. Burgess, Victory theatre, Scottsville, Va.—Small town patronage.

The Erun Pighter, with William Parnum.—Drew capacity business one night, one
show. Account local hoy in cast. Print
in had shape; readers badly cut. A good
Parnum, had the print been good. Pive
reels.—E. W. McClelland, Rex theatre, Gil-
man City, Mo.—Small town patronage.

A Friendly Mushand, with Lupino Lane.—As a two-reel comedy this would have
been O. K. As a flve-reel feature it was
rather slim, and as a special—-oh. Ye Gods!
What abuse we had to take. It was all
wrong. Neither did it mean anything at
the box office. Pive reels.—Al. C. Werner,
Royal theatre, Reading, Pa.

A Fool Thore Was, with Lewis Stone.

—

I didn’t like this very well myself, but had
many favorable comments, so I guess I

don’t know. Seven reels.—H. J. Eagan,
American theatre, Wautoma, Wis.—Smali
town patronage.

Truxton King, with John Gilbert.—This
picture would not have been so bad if it

had not been in such rotten condition. If
Pox don’t start to give me a decent print
once in a while, I am going to get right
up on my hind legs. One man said he
liked the picture, that is, what he saw of it.

Only four breaks in the first two reels and
about ninety-nine misframes in the picture.
Otherwise, the picture is O. K. Gilbert has
many friends here and we wish him well, so
come on Mr. Pox, and let’s' get a few film
inspectors on the job.^—Six reels.—Vick
Millward, Harris theatre, Bancroft, Idaho.
—Small town patronage.

The Iiights of New York, with a special
cast.—This was sold as a special and 1

wish Pox could have heard what people
told me it was! They didn’t even call it a
program picture. One of the mildest terms
used was junk. Then the print, as is al-

ways the case with Pox, was very bad. At-
tendance very poor. Six reels.—Al. C. Wer-
ner, Royal theatre, Reading, Pa.

Just Tony, with Tom Mix.—Can only
add to many other favorable reports: this
will draw them in and will please near 100
per cent. We class this good entertain-
ment, with Tony the main show. Six reels.

—S. G. Pry, Star theatre, Omaha, Neb.

—

Small town patronage.

Six CyUnder Iiove, with a special cast.

—

This is a very ordinary program picture,
according to reports from my patrons. Not
much business.—Walter Carroll, Star the-
atre, Colfax, Iowa.

Goldwyn Cosmopolitan
In the FaJace of the King, with a special

cast.—Very elaborate. Must have cost lots

of money to produce, but mighty poor en-
tertainment. Not a small town picture.
Seven reels, in good condition.—D. E. Pit-
ton, Lyric theatre, Harrison, Ark.—Small
town patronage.

In the Palace of the King, with a special
cast.—A fair picture. Not very good cast.
Audience pleased. Rotten attendance.

—

Krieghbaum Brothers, Char-Bell theatre,
Rochester, Ind.

The Steadfast Heart, with Marguerite
Curtot.—Good little program picture that
ought to please. Pair business two days.
Six reels.—E. E. Galley, Crystal theatre,
Wayne, Neb.—Small town patronage.

Wild Oranges, with a special cast.—An-
other Goldwyn lemon. Paid three times as
much as it is worth. It had such a good
drawing title that I grossed just one-third
of film rental. As a program picture it is

O. K. Use it on a Saturday night and run
as program picture. Seven reels.—R.
Pfeiffer, Princess' theatre, Chilton, Wis.

—

Small town patronage.

The Green Goddess, with George Arliss.

—Good acting and good settings, but story
rather far fetched and not strong enough.
Business not so good, and I think this one
at least two reels too long. Ten reels.

—

E. E. Galley, Crystal theatre, Wayne, Neb.
—Small town patronage.

The Green Goddess, with George Arliss.

—

Some clever acting and some big scenes
that make a big picture, but the title sure
don’t draw very many into the place. It

has very little action, and as I am in a
small town, when that is lacking in a pic-

ture it fails to go over. Lost money on
this, so you can let your conscience be

your guide. Ten reels.—Ray W. Mussel-
man, Princess theatre, Lincoln, Kan.
Through the Dark, with Colleen Moore.

—

A very good picture, but did not draw. The
title did not mean anything. Eight reels'.

—

L. M. Pay, Gem theatre, Socorro, N. M.

—

Small town patronage.

Through the Dark, with Colieen Moore.

—

A well cast Class A detective or crook
story.—Miss Moore has not been featured
in it so much as Porrest Stanley. Pair
business. Eight reels.—Majestic theatre,
Dallas, Ore.—General patronage.

The Love Fiker, with Anita Stewart.

—

This one is old but an extra good high-
class one. Should please anyone. Seven
reels.—E. A. Armistead, Lyric theatre,
Easley, S. C.

The Stranger’s Banquet, a Marshall
Neilan production.—’Just a program pic-

ture. Went over good and pleased, but
not a special. Eight reels.—J. M. Broadus,
Dixie theatre. Bay Ninette, Ala.—Small
town patronage.

The Spoilers, with Miiton Silis.—This is

an honest-to-goodnes's picture, even if

Goldwyn did get a darn sight more out of

it than I did. Some fine scenes, good act-

ing all around, and a corking good fight.

Eight reels.—L. M. Fay, Gem theatre, So-

corro, N. Mexico.—Small town patronage.

Broken Chains, with Colleen Moore.

—

Tuesday is show day. I advertised big.

Film did not come until next day. Ran it

Wednesday against two churches to a hand-
ful of people. Lost money. But those
who saw it liked it fine. Seven reels.

—

J. J.. Enloe, Y. M. C. A. theatre, Hitchlns,

Ky.
The Christian, with a special cast.—Over-

rated. Was sold to me for a big special.
The picture is good, but no better than the
average. Good print. Seven reels.—J. M.
Broadus, Dixie theatre. Bay Ninette, Ala.

—

Small town patronage.

Six Days, with Corinne Griffith.—This
is a good clean picture, contrary to the
general opinion. I’ll admit I, too, was a bit
afraid of it, but there wasn’t a thing out
of the way unless it was a few feet in the
middle of the picture. A good entertaining
picture with some good battlefield scenes.
Book it. Nine reels.—L. M. Fay, Gem the-
atre, Socorro, N. Mex.—Small town patron-
age.

Be My Wife, with Max Linder.—Hardly
any excuse for releasing such stuff as that.
If I had seen it before running it, I would
have asked money for showing it. Of
course, the attendance was rotten, as it

ought to be. Five reels.—Al. C. Werner,
Royal theatre, Reading, Pa.

Buemies of Women, with Lionel Barry-
more.—A picture in a class by itself, per-
haps a little too long-drawn-out, but ex-
cellent at that. If Valentino and Alice
Terry had been starred in this, it’s my
opinion it wouid have done “Pour Horse-
men” business. I am not trying to hint
that Valentino is as good an actor as
Lionel, but he is more popular with the
women folks.—J. L. Harriman. New Em-
press theatre, Nottingham, Eng.—Working
class patronage.

Backbone, with Alfred Lunt.—This is a

good Northwoods picture. Very entertain-

ing and good for Sunday. Everybody
pleased. Six reels.—F. J. O’Hara, Commu-
nity theatre, Elgin, Neb.
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Bemembrance, with a special cast.—'Just

a program picture. Will get by with ma-
jority. Six reels.—J. M. Broadus, Dixie the-
atre, Bay Ninette, Ala.—Small town patron-
age.

The Iiast Moment, with Doris Kenyon.

—

This was a substitute and a fair picture.

A mystery story in which three young so-

ciety people in search of excitement get
shanghaied aboard a schooner. Six reels.

—M. T. Craig, Majestic theatre, Dresden,
Ont., Canada.—Small town patronage.

Gimme, with Helene Chadwick.—Had a
small crowd and nobody commented. Per-
sonally did not think much of it, but as
nearly as I can judge, it pleased 50 per
cent. Would rate it as ordinary program
picture. Six reels.—C. E. Hopkins, The
Hopkins theatre. Cotter, Ark.—Small town
patronage.

A Blind Baxgain, with Lon Chaney.-

—

Story no good, but Chaney extra good in

his part. He shoould have better story.
Five reels.—E. A. Armistead, Lyric theatre,
Easley, S. C.

A Blind Bargain, with Lon Chaney.—An
intensely interesting picture which held a
fair-sized audience spellbound. Would ad-
vise booking it at program price. Five
reels.—C. E. Hopkins, The Hopkins theatre.
Cotter, Ark.—Small town patronage.

Metro
The Man Idfe Passed By, with Hobart

Bosworth.—I ran this one Saturday to a
good business. It is a good picture and
should go in any small town. Film good
and price O. K. Don’t be afraid of it,

boys. A good bet.—P. W. Qlinlin, Ideal
theatre, Chateaugay, N. Y.

The Man life Passed By, with Hobart
Bosworth.—Picture above the ordinary pro-
gram picture.—'N. Russell. Russell theatre,
Barnesboro, Pa.

The Uninvited Gnest, with Jean Tolley.

—

Just a satisfactory program. Will please
the majority. The colored portion is very
pleasing for a change. I notice Metro ad-
vertises one exhibitor’s comment, “The best
picture he ever ran.’’ His patrons have my
sympathy. Seven good reels.—D. E. Fitton,
Lyric theatre, Harrison, Ark.—'Small town
patronage.

The Uninvited Gnest, with Jean Tolley.

—

An excellent summer novelty—south sea
melodrama with submarine scenes in nat-
ural colors, and seemed to give satisfaction
and drew good business, despite hot weather
and industrial depression.—John W. Haw-
kins, Capitol theatre, New Bedford, Mass.

—

General patronage.

The Shooting of Dan McGrew, with a spe-
cial cast.—Real audience pictures are so
few and far between that I was compelled
to rub my eyes after seeing this one. And
the crowd the second night convinced me
that I had not had a dream. If there’s a
mortgage on your theatre, right here’s your
chance to lift it. My advice is to ignore
any adverse criticisms, buy it right, and let

your patrons know it’s coming. Seven
reels.—Harry Hollard, Bishop theatre.
Bishop, Cal.
A Boy of Flanders, with Jackie Coogan.

—A picture that should be well attended
if boosted enough. Show the picture.
Jackie’s acting was excellent. Audience
well pleased. Attendance fair. Nine reels.—Krieghbaum Brothers, Char-Bell theatre,
Rochester, Ind.

Don’t Doubt Your Husband, with Viola
Dana.—Unusually good for Viola, and just
the kind of picture for hot weather. Every-
body liked it. Six reels.—M. P. Poster,
Orpheum theatre, Harrisburg, 111.—-Mixed
patronage.

Three Ages, with Buster Keaton.—Just
got by. Cut to two or three reels, would be
Okay. Not suitable for the main feature.—Clifford L. Niles, Grand theatre, Anamosa,
Iowa.

Three Ages, with Buster Keaton.—There
really is not much to this. I can’t figure
how it is that they went to all the trouble
to make this. It looks to me that at one-
half the expense they could have made
twice as' good a picture and not half tried.
It is not entertaining; it is tiresome. Six
reels.—P. J. O’Hara, Community theatre,
Elgin, Neb.

The 'White Sister, with Lillian Gish.

—

Drew good business for three nights at 50
cents and pleased nearly everybody. Does
not end right for some people. A picture
for Catholic communities. Eleven reels.

—

R. Pfeiffer, Princess theatre, Chilton, Wis.

—

Small town patronage.

Dong Dive the King, with Jackie Coogan.
-—Ran it Sunday night to a full and satis-
fied house. I would consider it one of
Jackie’s best. It is a good clean picture.
Film good. Price a little high. Too much
for a small town at 10 and 25c. We made
a little on it.—P. W. Quinlin, Ideal theatre,
Chateaugay, N. Y.

Dong Dive the King, with Jackie Coogan.
—Due to its length, it drags. Made for
the high-brow adult trade. Jackie’s acting
would put over most anything, but why not
put in something that would please all

classes, especially the classes who support
our theatres? Oh! For another “Circus
Days.” Six reels.

—
'William E. Tragsdorf,

Trags theatre, Neillsville, “Wis.—Small
town patronage.

The Btemal Struggle, with Barbara La-
Marr.—Pretty good picture, but my pa-
trons don’t go into convulsions or tear the
doors down on account of this dame, La-
Marr. The acting of Renee Adoree was
very good and easily the best part of the
show. Eight reels.

—
'William E. Tragsdorf,

Trags theatre, Neillsville, "Wis.—Small
town patronage.

Strangers of the Night, with Matt Moore.
—Reports on this one very good. Pienty
of action. My only kick, it could have
been reduced to about six reels and not
have harmed the story. Eight reels.—M. J.

Babin, Fairyland theatre, “White Castle, La.

Strangers of the Night, with Matt Moore.
—If you can get’em in on this, and make
’em stay until about the sixth reel, you
will please ’em. The story drags terribly
until the sixth reel, after which it livens
up and turns out to be a good picture.
Eight reels'.

—
'William E. Tragsdorf, Trags

theatre, Neillsville, Wis.—'Small town pat-
ronage.

Desire, with John Bowers.—I failed to

see this one, and did not receive any com-
ments from the patrons while they passed
out; therefore, I am at a loss to say any-
thing on this one. Six reels.—M. J. Babin,
Fairyland theatre. White Castle, La.

The Bogie’s Peo'ther, with James Kirk-
wood.—This was a dandy. Just the kind
to please any audience, if you can get
them in. But how in the world do they
expect to Interest the people with such
a title? Seven reels.—L. M. Fay, Gem
theatre, Socorro, N. Mex.—Small town pat-
ronage.

The Bogie’s Feather, with James Kirk-
wood.—A Western of the better type and is

fair entertainment. Good acting through-
out by a very capable cast. However, the
thing fails to draw any business. We had
the poorest business during the run of this
picture that we have had in quite some
time. Good picture, but fails to draw.
Seven reels.

—
'W. H. Brenner, Cozy theatre,

Winchester, Ind,—General patronage.

The Bogie’s Feather, with James Kirk-
wood.-—A different and delightful story of
the West. Holds one’s attention through-
out. As you would soy on your side, a
“humdinger.”—J. L. Harriman, New Em-
press theatre, Nottingham, Eng.—Working
class patronage.

Bouged Dips, with Viola Dana.—This, my
first Dana, went over fine, and I only hope
the others are as good. These are among
the best little fillers you can buy and
Metro will treat you right on them. Six
reels.—H. E. Schlichter, Liggett theatre,
Madison, Kan.

The French Doll, with Mae Murray.—

A

rotten picture. Rod La Roque only good
actor. Attendance fair.—Krieghbaum Bros.,
Char-Bell theatre, Rochester, Ind.

Hearts Aflame, with Anna Q. Nilsson.

—

A good picture, but not worth the price
paid for it. Eight reels.—E. A. Armistead,
Lyric theatre, Easley, S. C.

Hearts Aflame, with Frank Keenan.—This
is a very good picture. If you have not
yet played it, do so, as it will make you
money. Business good. Print, No. 1 con-
dition. Nine reels.—P. G. Held, Sterling
theatre, Fairmont, Neb.

The Five Dollar Baby, with Viola Dana.—'Just another good one with our most
popular star. Miss Dana’s pictures are con-
sistently good and always bring the crowds
to our theatre. Six reels'.—Mackey and
Ingram, Palace theatre, Ashland, Ala.

—

Small town patronage.

Held to Answer, with House Peters.

—

Lay off of this one. I bought it for a filler

and it wasn’t even that. Six reels.—H. E.

Schlichter, Liggett theatre, Madison, Kan.

All the Brothers 'Were Valiant, with Lon
Chaney.—Although an old one, this is one
of the best ones I have played in a long
time. Six reels.—E. A. Armistead, Lyric
theatre, Easley, S. C.

All the Brothers Were Valiant, with Lon
Chaney.—Very good picture and if your
patrons like a sea drama this surely will

please. The mutiny on the ship is, of
course, a little rough for the ladies, but not
bad. Good acting all the way through and
some comedy furnished by the cook and
the carpenter on the ship. Better than the
average program. Seven reels.—H. J.

Eagan, American theatre, Wautoma, Wis.

—

Small town patronage.

Peg o’ My Heart, with Laurette Taylor.—

-

A good picture all the way through. Miss
Taylor does very good work in this one.

Eight reels.—P. G. Held, Sterling theatre,
Fairmount, Neb.

Soul of the Beast, with Madge Bellamy.
—Very entertaining for all. Elephant is

immense. Don’t be afraid of it, in spite of
some adverse reports.—F. E. Sabin, Ma-
jestic theatre. Eureka, Mont.—Small town
patronage.

Dove in the Dark, with Viola Dana.

—

Couldn’t see a great deal to it. Very ordi-
nary. Failed to draw, so lost money on it.

Six reels.-—S. G. Ihde, Photoplay theatre,
Ashland, Kan.—Small town patronage.

Quincy Adams Sawyer, with a special
cast.—Excellent. One of the best pictures
I have played in the eight years I am in

business. If you have not yet played this
wonderful picture, be sure and do so, as it

is a pleasure to show a picture like this.

Print in No. 1 condition. Eight reels.—P.

G. Held, Sterling theatre, Fairmont. Neb.

FRANK. E. >X?OODS
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Paramount
Montmartre, with Pola Negri.—Very,

very fine acting, but not a small town Sat-
urday night picture. Mounted in Para-
mount’s faultless style. Seven reels.—Clark
& Edwards, Palace theatre. Ashland, Ohio.
—General patronage.

Icebound, with Richard Dix.—Story and
acting good. Picture exactly what title

suggested. Drew fair audience. Audience
pleased.—Krieghbaum Brothers, Char-Bell
theatre, Rochester, Ind.

The Code of the Sea, with Rod LaRocque.
—Except for a few rather improbable situ-

ations in first two reels, this one averages
better than some from this company. Poor
business first night, but fair second. Six
reels.—Majestic theatre, Dallas, Oregon.

BluS, with Agnes Ayres.—An entertain-
ing program picture. Six reels.—Henry W.
Gauding, Lincoln theatre, Pittsburgh, Pa.

Bluff, with Agnes Ayres.—Nothing very
deep about this one, but it seemed to please
pretty well. Story is light, but has enter-
taining oiualities. Picture is just the right
length for this hot weather. Tony Moreno
gives his usual fine performance in this

picture. Seemed to me, though, that Agnes
was a little too mature for tlie part she
was called upon to play. Take warning.
Miss Ayres, and keep in trim. Six reels.

—

J. H. Talbert, Legion theatre, Norwich, Kan.
—Small town patronage.

A Society Scandal, with Gloria Swanson,
—A good picture and a good cast. Very
good acting. Audience well pleased. Fair
audience.—Krieghbaum Brothers, Char-Bell
theatre, Rochester, Ind.

The Fighting Coward, with Cullen Ijandis.

—An excellent show. Two nights, with
very few to see it. Warm weather, daylight
saving, twilight baseball, motoring and
gardening no doubt responsible for very
light attendance. Seven reels.—Henry W.
Gauding, Lincoln theatre, Pittsburgh, Pa.

The Stranger, with Ricliard Dix.—Picture
and cast of the best. Mostly unfavorable
remarks about show. Attendance rotten.

Picture did not end right. Did not like pic-

ture myself. Did not seem like a Richard
Dix picture. Seven reels.—Krieghbaum
Brothers, Char-Bell theatre, Rochester, Ind.

The Stranger, with Richard Dix.—Lacks
something to make it a good picture.—L.

Jones, Star theatre, Malad City, Idaho.

Heritage of the Desert, with Bebe Daniels.
—This was a very good Western in logical

development of story and excellent in

photography. Had some very flattering

comments on it, despite the fact that Bebe
Daniels is not considered a star here.

Brought fair attendance. Six reels.—Al. C.

Werner, Royal theatre, Reading, Pa.

Heritage of the Desert, with Bebe Daniels.
—A real production, and sure fire at the box
office. Everyone pleased, including the
operator, who is a hard bird to please. Good
print.—Russell Armentrout, K. P. theatre,
Pittsfield, 111.

Triumph, a Cecil B. DeMille production.—
A fair picture, but nothing to rave about.
Used it second Sunday and business was
far below normal for four days.—John W
Hawkins, Capitol theatre. New Bedford,
Mass.—General patronage.

Big Brother, with Tom Moore.—Real good
action story on the melodrama line. Looks
like lots of it is overdone. The characters
are too tough—too much drawing down of
lips to create a “tough” expression. The
kid, Mickey Bennett, is great. Tom Moore
is fine. Edith Roberts adds nothing to the
story.—Ben L. Morris, Temple theatre, Bel- .

laire, O.

The Next Comer, with Conway Tearle.
—Would class this as about average pro-
gram picture. Seven reels.—Henry W.
Gauding, Lincoln theatre, Pittsburgh, Pa.

West of the Water Tower, with Glenn
Hunter.—Poor box office picture and doesn’t
seem to satisfy.—L. Jones, Star theatre,
Malad City, Idaho.

West of the Water Tower, with Glenn
Hunter.—Featured May McAvoy in this and
got it over nicely. Very good character
drama of small town life. Ernest Torrence
and old George Fawcett carry off the
honors. Glenn Hunter does not seem to
register any too well with our patrons, but
May McAvoy more than makes it up. She

A couple of the unique costumes worn
in the Fox production “The Last Man
on Earth.”

would sure make a good “Peter Pan.”

—

Ben L. Morris, Temple theatre, Bellaire, O.

Shadows of Paris, with Pola Negri.

—

Best Negri picture to date, but hard to get
business on her.—I,. Jones, Star theatre,
Malad City, Idaho.

Pied Piper Malone, witli Thomas Meighan.
—Very good picture.—L. Jones, .Star the-
atre, Malad City, Idaho.

The Spanish Dancer, with Pola Negri.

—

Nicely produced but too long. Seven reels
plenty. Good work by principals. Nine
reels.—Henry W'. Gauding, Lincoln theatre,
Pittsburgh, Pa.

The Spanish Dancer, with Pola Negri.

—

A splendid picture. The cast and acting
is of the best. Wonderful costumes. Good
historical background. Fair attendance.
Audience well pleased.—Krieghbaum Bros.,
Char-Bell theatre, Rochester, Ind.

The Spanish Dancer, with Pola Negri.

—

Good for its kind.—L. Jones, Star theatre,
Malad City, Idaho.

The Spanish Dancer, with Pola Negri.—It

is a good picture. A lot of money was
spent on it to make it good. The star does
good work and she is ably supported by a
group of principals that contain a number
of well known names, chief among which is

our friend Tony Moreno. However, this i.s

a costume picture, as everyone knows, and
that means in my house, as well as in most
small town houses, that it was a big flop.

On top of that, it is too long by at least
two reels. Should be a law against lettin.g

any producer make over one picture a year
that is over seven reels in length. Hope
Paramount cuts out the costume stuff in

the New Forty, too. Nine reels.— J. H.
Talbert, Legion theatre, Norwich, Kan.

—

Small town patronage.

The Call of the Canyon, with Richard Dix.

—Everything good.—L. Jones, Star theatre,
Malad City, Idaho,

The Call of the Canyon, with Richard Dix.—A real picture that pleased the majority.
Acting and scenery good. Print good.
Seven reels.—W. T. Waugh, Empress the-
atre, Grundy Center, Iowa.—Small town
patronage.

The Call of the Canyon, with Richard Dix.—As fine a picture as we have shown in a
long, long time. A mixture of jazz and
Western that will suit any kind of an
audience. Everyone knows a Zane Grey
story will be good anyway, so all we have
to do is to put out a one-sheet announcing
that we have a new Zane Grey and the
people will come in. Richard Dix and Lois
Wilson are sure great in this picture.
Paramount had better not let Miss Wilson
get away. I believe she has enough fol-
lowers to be starred. Certainly there is

no question about her ability as an actress.
Seven reels.—J. H. Talbert, Legion theatre,
Norwich, Kan.—Small town patronage.

Singed Wings, with Bebe Daniels.--Beau-
tifully produced, out of the ordinary. I

should have run it two days instead of one.
A fine picture. Everyone seemed to enjoy
it. Eight reels.—W. E. Burgess, Victory
theatre, .Scottsville, Va.—Small town pat-
ronage.

Zaxa, with Gloria Swanson.—Certainly
Gloria can act. Her last three pictures
have proved it. Perhaps she overdoes it a
trifle in "Zaza,” but she certainly made her
character real. Personally I thought this
was good, but I don’t believe it pleased
over halt of my patrons because it is not
the type that will give general satisfaction
in a small town. Too wild. Don’t want to
give Swanson too many of these high life
pictures or it will hurt her popularity.
Seven reels.—J. H. Talbert. Legion theatre,
Norwich, Kan.—Small town patronage.

Zaza, with Gloria Swanson.—Well-acted
and nicely produced. Splendid work by
Miss Sawnson. Many expressions of ap-
proval. Seven reels.—Henry W. Gauding,
Lincoln theatre, Pittsburgh, Pa.—Neighbor-
hood patronage.

Don’s Call it Dove, with Nita Naldi.

—

This picture held up nicely three days in
hottest weather and had many favorable
comments. It is finished acting all the
way. A very plausible story of what so
frequently happens. No sensational scenes,
no stars “emoting” all over the screen

—

they just act natural. It got box office

results and that’s plenty.—Ben L. Morris,
Temple theatre, Bellaire, O.

Plaming Barriers, with a special cast.

—

For the less critical, this was a fair house
entertainment. The photography was good
and the direction smooth, but the old forest
fire we have seen so often now that we
crave some other hokum for excitement,
and the way aeroplanes are used you would
think that most every respectable house
owner had one tied up in his back yard.
Six reels.—Al. C. Werner, Royal theatre,
Reading, Pa.

Lawful Larceny, with Hope Hampton.

—

As Carl says, we want clean pictures.
Boys, look out for this when you run it.

.Slip the fifth reel in the old projector and
lamp it. It’s got a Hulu dance in it that
sure is the limit, you can just imagine

ELMER HARRIS
yiiQ^e creator of
brillmnt comedy
drama ^ ^
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Ben Alexander as “Sonny” in “A Self-made Failure” and Sam DeGrasse as Cyrus
Cruikshank, hotel proprietor, w.cn cameo, played by himself. It s a First Na-
tional attraction, produced by J. K. McDonald.

you can hear the swish-swish of the waves
of Waikiki when you see Gilda Grey (of
New York fame) do her dance. It’s terrible.

Otherwise, the picture is extra good and
there is positively no reason for putting
this dance in. so when you show it, cut
most of it out. Look before you sleep. Six
reels—E. E. Gailey, Crystal theatre, Wayne,
Neb.—Small town patronage.

Children of Jazz, with Theodore Kosloff.
—Personally, I consider this picture a good
evening’s entertainment. Acting of Kosloff
fine. Plenty of action and comedy. Seven
reels.—R. Pfeiffer, Princess theatre, Chil-

ton, Wis.—Small town patronage.

The Iiight That Failed, with Percy Mar-
mont.—A good picture, although it is a
little high class tor small towns. Print
good. Seven reels.—W. T. Waugh. Empress
theatie, Grundy Center, Iowa.—Small town
patronage.

Woman Proof, with Thomas Meighan.

—

.Very good picture. Meighan a fairly good
drawing card. Six reels.—R. Pfeiffer Prin-

cess theatre, Chilton, Wis.— Small town pat-

ronage.

A Gentleman of Iieisnre, with Jack Holt.

—Nothing much to this one, but it wull

please some and will not create much im-
pression either way. Six reels.—Louis A.

Van Alstyne, Quality theatre, Cuilom, 111.—
Small town patronage.

A Gentleman of Iieisure, with Jack Holt.

—A good clean picture. Another favorite,
as Jack Holt belongs to Virginia and we
are always glad to see our boys doing
well. Jack always plays a clean play.

—

Mrs. L. M. Huyett, New theatre, Beriyville,
Va.—General patronage.

Wild Bill Hickok, with William S. Hart.

—

Stretches the imagination too much.—L.
Jones, .Star theatre, Malad City, Idaho.

Wolves of the Bail, with William S. Hart.
—These are old, you all know, but if you
are in a small town you can run them
again. Price is right. Print good, and
they’re sure to get you the money. Five
reels.—G. P. Johnson, Rex theatre, Ridge-
way. Mo.

Her Gilded Cage, with Gloria Swanson.

—

This picture failed to arrive. I wired Para-
mount at 3 p. m. Saturday. They started
the picture by auto, 130 miles, and arrived
only a little late. Don’t tell me this is not
service! Picture great.—M. E. Hutton, Se-

lect theatre, Geneva, Md.—Neighborhood
patronage.

Pools’ Paradise, with a special cast.—-An
old one, but a good one. If you have not
played it, pick it up and make some
money.—Clifford L. Niles, Grand theatre,

Anamosa, Iowa.

If you Believe It, It’s So, with Thomas
Meighan.—Fine picture. All that has been
said of it. Well received.—M. E. Hutton,

Select theatre, Geneva, Md.—Neighborhood
patronage.

The Old Homestead, with Theodore Rob-
erts.—Here is a picture to please all. Has
drawing power and lies close to the pub-
lic’s heart. The story seems to be worth
going miles to see. Eight reels.—^W. E.
Burgess, Victory theatre, Scottsville, Va.

—

Small town patronage.

The Top of Hew York, with May Mc-
Avoy.—Extra good program picture. Para-
mount certainly has the goods.—M. E. Hut-
ton, Select theatre, Geneva, Md.—Neighbor-
hood patronage.

Singed Wings, with Bebe Daniels.—Good
portrayal by all members of cast, but not
what I’d call popular entertainment. Too
gruesome.—F. E. Sabin, Majestic theatre,
Eureka, Mont.—Small town patronage.

Bluebeard’s Bighth Wife, with Gloria
Swanson.—Sweet Papa! but the people ate
this up. This is exceptionally good of
Gloria, the glad rag kid. She is showing
up better in every picture, for I believe she
can do something besides wear the clothing.
She can act and wear the duds, too. How,
“A. P. T. W.,” what do you think of that?
Business good. Six reels.—E. E. Gailey.
Crystal theatre, Wayne, Neb.—Small town
patronage.

Bluebeard’s Bighth Wife, with Gloria
Swanson.—Gloria gave good account of her-
self in this. This is awful, but an old
duffer coming out of the show was asked
how he liked Gloria in this picture, and
said, ‘‘Well, I swan. Son, she was glorious.”
Shoot, boys, shoot. We had to pass it on
or die. Six reels.—Giacoma Brothers
Crystal theatie, Tombstone, Ariz.

Only 38, w'ith Lois Wilson and Elliott
Dexter.—Interesting story well portrayed.
Seven reels.—Henry W. Gauding, Lincoln
theatre, Pittsburgh, Pa.

Grumpy, with Theodore Roberts.—This
is as good a picture as William DeMille
ever made, and Roberts, of course, is cast
perfect and his acting is still better. Good
story and fine print from Des Moines. This
may not please some of the younger jazz
hounds, though. Paid too much for it.

Seven reels.—H. H. Binions, Cozy theatre,
Toledo, la.—Small town patronage.

Zaza, with Gloria Swanson..—A good pic-
ture which will please the average theatre-
goer. Eight reels.—R. Pfeiffer, Princess
theatre, Chilton, Wis.—Small town patron-
age.

Clarence, with Wallace Reid.—A fine
comedy of home life that pleased our pa-
trons and will please in any house. A
pleasure to run it. Seven reels.—W. E.
Burgess, Victory theatre, Scottsviile, Va.

—

Small town patronage.

Bella Donna, with Pola Negri.—Pola
Negri’s old pictures killed her in this town.
She kept many patrons away. Picture is

good. Eight reels.—R. Pfeiffer, Princess
theatre, Chilton, Wis.—Small town patron-
age.

Blood and Sand, with Rodolph Valentino.
—A very good picture of sunny Spain and
many interesting bull fights. Didn’t draw
as good as I expected. I guess I’m the
only one in town that really liked it and
I saw it about a year and a half ago at
Buss Armentrout’s. Print in fine shape and
no scenes left or cut out. Ran it two
nights at ten and twenty-five cents. Eight
reels.—Paul J. Durbin, Majestic theatre.
Perry, 111.—Small town patronage.

Java Head, with Beatrice Joy.—So rot-
ten. people walked out. Eight reels.—R.
Pfeiffer, Princess theatre, Chilton, Wis.

—

Small town patronage.

Moran of the Dady Betty, with Dorothy
Dalton.—A pretty good sea story. Valentino
is in the feature. Shows up pretty well.

Seven reels.—C. A. Kelley, Rex theatre,
Custer City, Okla.—Small town patronage-

Don’t Tell Everything, with a special cast.

—A darn good picture and will keep them
laughing. But still it couldn’t be other-
wise with Wallace Reid in the cast. I have
been using some Paramount pictures a
little out of date but the.v are all good
and prints are in fine condition, and, say,
fellows, you can buy them right. Six reels.

—Vick Millward, Harris theatre, Bancroft,
Idaho.—Small town patronage.

Her Husband’s Trademark, with Gloria
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Swanson.—A mighty good feature, I think
one that will please. You need not be
afraid to book old features from Para-
mount, as they keep the prints in good
shape.—C. A. Kelley, Rex theatre, Custer
City, Okla.—Small town patronage.

Nice People, with Bebe Daniels.—Fine
picture in every way. A little too much
smoking among the ladies to please a small
town, but lots of truth in it. Wallace Reid
very fine in this and he still draws. The
rest of the cast is fine and we had some
good remarks from our attendance. Seven
reels.—Bricker & Green, Gem theatre,
Greten River, Utah.

Dnims of Pate, with Mary Miles Minter.
—Fine. Pleased everybody. Film fine up
till last 60 feet, which had been folded in-

stead of wound. Six reels.—L. N. Leek,
Club House theatre, Jackwon, Wyo.—Gen-
eral patronage.

Drums of Pate, with Mary Miles Minter.
—Good program picture and should please
at least SO per cent. Six reels.—Geo. Khat-
tar, Khattar’s theatre, Sydney, N. S., Can.

On the High Seas, with Dorothy Dalton.
—A very good sea picture. Six reels.—W.
J. Van Stratt, Rex theatre, Salmon, Idaho.

On the High Seas, with Jack Holt.—Good
program picture. One of the old ones.

Pleased fairly well. Six reels.—W. F. Gib-
son, Palace theatre. Grand Saline, Texas.

—

Neighborhood patronage.

On the High Seas, with Jack Holt.

—

Drew well and pleased. Action, shipwreck,
tough time, nice ending. Went home happy.
—F. E. Sabin, Majestic theatre. Eureka,
Mont.—Small town patronage.

Homeward Bound, with Thomas Meighan.
—This is not as good as many of Tom’s
pictures but will please, as everybody likes
Meighan. Seven reels.—Geo. C. Starkey,
Opera House, Montour Falls, N. Y.—Gen-
eral patronage.

The Siren Call, with Dorothy Dalton.

—

A real good Northwestern. One of Dor-
othy’s best pictures. Six reels.—Earle J.

Williams, Tivoli theatre, Knoxville, 111.

Flaming Barriers, with Jacquerine Logan.
—A good Saturday night picture. Forest
fire well photographed. Hiers adds the
comedy touch to it. Print new. Six reels.

—W. T. Waugh, Empress theatre, Grundy
Center, Iowa.—Small town patronage.

Racing Hearts, with Agnes Ayres.—

A

good little program picture. Nothing much
to the auto racing features of this story,
the race scenes being somewhat of a joke.
You can buy Paramount’s programs at a
very reasonable figure, and we have found
them better than a lot of big specials from
other companies. Six reels.—Louis A. Van
Alstyne, Quality theatre, Cullom, 111.

—

Small town patronage.

To the Iiast Man, with Richard Dix.—

-

If you want action, this one has it. A good
Western. Seven reels.—W. J. Van Stratt,
Rex theatre, Salmon, Idaho.

To the Bast Man, with Richard Dix.

—

This is a good high class Western. Has
everything. Good comments from our pa-
trons. Seven reels.—Leachman Bros., Pas-
time theatre, Woodward, Okla.—General
patronage.

Lawful Larceny, with Hope Hampton.

—

This picture seemed to please. Can be
rated as being good. Has a fine cast and
well directed. Six reels.—Alex Steel,
Princess & Strand theatres, Farmington,
111 .

Lawful Larceny, with Hope Hampton.—

A

very good program offering that gave satis-
faction, but not a special by any means.
Business average. Seven reels.—George
Vaughan, Grand theatre, Dunnville, Ont.,
Can.—General patronage.

Lawful Larceny, with Hope Hampton.

—

This is a very entertaining picture. We
had good comments on it. Not a special,
but a good program picture. Seven reels.

—

Leachman Bros., Pastime theatre, Wood-
ward, Okla.—General patronage.

The Bustle of Silk, with Betty Comp-
son.—Once upon a time this probably was
a good picture, but the print I received
must have been used by Noah on the Ark.
Only 654 splices. Acting of Compson and
Tearle good. Seven reels.—W. T. Waugh,

Empress theatre, Grundy Center, Iowa.

—

Small town patronage.

Buggies of Bed Gap, with a special cast.—Very good comedy-drama and fine cast.
Many laughs. Possibly a little long. Would
not run a comedy with it. Eight reels.

—

R. P. Davidson, Dreamland theatre, Seneca,
111 .

The Impossible Mrs. Bellew, with Gloria
Swanson.—Very fine picture. Gloria splen-
did. Cast and story just right. Pleased
immensely.—F. E. Sabin, Majestic theatre.
Eureka, Mont.—Small town patronage.

The Trail of the Lonesome Pine, with
Mary Miles Minter.—A 100 per cent at-
traction. No kicks, but plenty of satisfied
customers. Didn’t think it would earn
express charges, but it was S. R. O. for the
theatre. Play it and boost it big. Six
reels.—Roy L. Dowling, Ozark theatre,
Ozark, Ala.

North of the Bio Grande, with Jack Holt.—Very nice Western photoplay which
pleased about 85 per cent. Should be a win-
ner if not advertised too much. The film
we got had to be put in the fire when we
were through with it. Five reels.—Geo.
Khattar, Khattar’s theatre, Sydney, N. S.,
Can.

North of the Bia Grande, with Jack Holt.—Pleased 85 per cent. Ran this on Wednes-
day and Thursday of “Star Favorite Week”
and certainly did please. One of the best
Westerns I’ve ever seen. Five reels.—Geo.
Khattar, Khattar’s theatre, Sydney, N. S.,
Can.

Prodigal Daughters, with Gloria Swan-
son.—Drew fair for Protracted Meeting in
town. Would have done good if it had not
been for the meeting. Six reels.—Roy L.
Dowling, Ozark theatre, Ozark, Ala.

The Cheat, with Pola Negri.—Very good
of its kind. Wonderful settings and good
acting. Nothing objectionable. Of course,
it isn’t a 100 per cent feature, because
many people in a rural community like this
don’t care for this costume stuff. Eight
reels.—H. J. Eagan, American theatre,
Wautoma, Wis.—Small town patronage.

Bluebeard’s Eighth "Wife, with Gloria
Swanson.—Good cast. Good acting. Good
settings, etc., but seemed to drag last reel
some. Good comedy. Not in a class with
‘‘Progdigal Daughters” or “The Humming
Bird.” Six reels.—R. P. Davidson, Dream-
land theatre, Seneca, 111.

Pink Gods, with Bebe Daniels.—This is a
fine picture. A great deal like “Ponjola.”
Was very well received here. These old
Paramounts are fine. Seven reels.—E. C.
Hoadley, Square Town theatre, Brooklyn,
Mich.—Small town patronage.

The Purple Highway, with Madge Ken-
nedy.—This is a fine little picture with a
smooth running story. Above average pro-
gram. Seven reels.—Leachman Bros., Pas-
time theatre. Woodward, Okla.—General
patronage.

Back Home and Broke, with Thomas
Meighan.—Tom is liked here very much.
Pleased 100 per cent. Give us more of
these. Good print.—W. F. Gibson, Palace
theatre. Grand Saline, Texas.—Neighbor-
hood patronage.

A Bachelor Daddy, with Thomas Meighan.—An extraordinary picture that drew well.
If you haven’t played it, book it at once.
Seven reels.—Earle J. Williams, Tivoli
theatre, Knoxville, 111.

A Bachelor Daddy, with Thomas Meighan.—A fine picture. This is an old one, but
you little fellows that have not played it
cannot go wrong by playing it. Seven
reels.—Johnson & Lawson, Beaver theatre,
Spencer, Idaho.

Blood and Sand, with Rodolph Valentino.—Wonderful. Held interest. Think it
pleased better than any Paramount we have
had of recent date. Had a fair attend-
ance and recommend this feature if you
have not used it. Eight reels.—Bricker &
Green, Gem theatre. Green River, Utah.

Blood and Sand, with Rodolph Valentino.—A good picture for its type, but failed
to please here. Too much Catholic and
poor ending. Seven reels.—Earle J. Wil-
liams, Tivoli theatre, Knoxville, 111.

The Old Homestead, with Theodore Rob-
erts.—A little old, but here is a wonder.
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Best storm ever saw in any film in last
reel. If you haven’t used it, get it by all
means. Eight reels.—R. p. Davidson
Dreamland theatre, Seneca, 111.

TKT'l n .
WILH l\±CLLy

Miles Minter. A good little Western com-
edy-drama that is different from the aver-
age. This is a good drawing card for a
small town exhibitor. Five reels.—D M
Breitrmk, Auditorium theatre, Stephens-
ville, Wis.—Small town patronage.

Miracle Man, with Thomas Meighan.An old picture, but real good. Played
here second time. Drew fair. Seven reels—Earle J. Williams. Tivoli theatre, Knox-
ville, 111.

Pathe
Girl py, With Harold Lloyd.—A show that

g^od
lacked fnrwasgood for repeat attendance, and, as we

t’o^mouth
sot full advantage of month-

Ei^r r».i business.

Orfgon.
l^ajestic theatre, Dallas,

Girl Shy, with Harold Lloyd.—This is

price IS plenty high enough
of

‘l^aw them in and the look
P" their faces when theycome out makes you wish that you couldplay them all like this. He is some little

thaT expect thrillsthat come durm his ride to save hissweetie. Not any of his wornout climbing
comedy and lots of it.

Ill please any audience and make a littlemoney without spending all the profits ad-vertismg. Just let them know that you
thJ®

ffarold Lloyd on for a few days andthe crowd will be there waiting. Will surestand any raise in admission that you careto make. Eight reels.—Ray W. Musselman,Princess theatre, Lincoln, Kan.

Harold Lloyd.—Ran thisWednesday and Thursday, June 18-19. One
^ the best Lloyd’s we have ever shownHe has come back. We run all Lloyd’s pic-tures right after Denver. Of course thelental is high, but you can bank on Lloyd

ft V,.
^ ^ aP'f advertise

It. You can t go wrong.—Stuart L. TyoTyo theatre, Wray, Colo.—General patron-
cLgQ.

Lloyd picture has more stunts and thrillsthan a three-ring circus and is' full of goodhearty laughs from start to finish. A real
*uake anything,

as Pathe seems to want all the proceeds,Eight reels. H. E. Schlichter, Liggett the-
atre. Madison, Kan.

®

a great comedy. Our audience liked it be
ter than “Grandma’s Boy.” Our busineswas above expectations and we made sommoney in spite of strong opposition. Fi\reels.—Mackey & Ingram, Palace theatr
Asnland, Ala. Small town patronage.
The Call of the "Wild, with Buck.—Fairly

compared with “Where
the North Begins.” Should get over O. Kbut don’t pay too much for it. Seven reels’—M. T. Craig, Majestic theatre, Dresden!
Ont,, Canada.—Small town patronage.
Safety Ijast, with Harold Lloyd.—I don’t

believe I ever sent in a report on this
one, and I have only read one report on it
that was not good. How anyone could say
this was not a world-beater is more than I
can see. Of course, we will all admit Pathe
gets all the profit on the picture, but that
should not be used against the picture. Iwish I could get more like this for this hot
weather at a reasonable rental. Seven
reels. L. M. Fay, Gem theatre, Socorro,
N. M.—Small town patronage.

Playgoers
stormy Seas, with Helen Holmes.—The

only good thing I could see about this onewas that it was only five reels.—L. M. Fay,Gem theatre, Socorro, N. Mexico.—Small
town patronage.

Through the Storm, with a special cast.
—Nothing to it. Take my advice and leave
it in the can. People got so disgusted with
it they walked out before two reels were
over. We had “Tipped Off” booked, but
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A GuaranteedMOP-UP
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Story by
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far greater than that which put over, either “In the Name of the
Law,” “The Third Alarm,” “Westbound Limited,” or “The Mail-
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that can be put over anywhere by any exhibitor with ease, and that
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stem, in a 1200 seat house—“THE SPIRIT OF THE U. S. A.”
brought the Exhibitor $1,644.00 clear profit in one week.

Match THAT if you can with any of the so-called big specials.
And it has only started. Watch our ads for more sensational
mop-ups. Play it now and play it STRONG. It’s a whale of a
winner.

See the Campaign Book!!!

See the Posters!!!

Together Again
For The First Time Since

Their Never~To~he
Forgotten Success
^^OVER THE HILU^

Distributed thruout the world by

FILM BOOKING OFFICES
of America, Inc.

723 Seventh Ave., New York City, N. Y.
Exchanges Everywhere
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they sent a telegram and said they could
not send “Tipped Off,” so they picked out of
the ash can “Through the Storm.” I can't
understand why they should send such
bunk. Did no business, and very much
pleased that we did not.—N. Russell, Rus-
sell theatre, Barnesboro, Pa.

Preferred
Mothers-ln-i,aw, with Gaston Glass.—

A

good society drama that will hold interest
and please. Seven reels.—R. O. Hutchison,
Strand theatre, Dothan, Ala.

Blothers-In-Iiaw, with Gaston Glass

—

Good picture and pleased nice business two
days. Seven reels.—W. D. Patrick, Strand
theatre, Florala, Ala.—Mixed patronage.

Tile Virginian, with Kenneth Harlan and
Florence Vidor.—Good Western and pleased
more than regular business. Eight reels.

—W. D. Patrick, Strand theatre, Florala,
Ala.

The Hero, with Gaston Glass.—Just a
picture, that’s all.—L. Jones, Star the-
atre, Malad City, Idaho.

Producers Distributing

Corporation
Miama, with Betty Compson.—A picture

that will please the majority. An inter-
esting story told well by a capable cast of
players.—Frank L. Browne, Cabrillo the-
atre, San Pedro, Cal.

His Darker Self, with Lloyd Hamilton.
—This picture is about 25 per cent of what
they claim for it—subtitles are great—as
a comedy—it has a good motor boat race.

Five reels.—Sprague Green, Orpheum the-
atre, Port Wayne, Ind.—General patronage.

Davender and Old Dace, with a special
cast.

—

This was written by Myrtle Reed, a
resident of my town, and believe me, I

mopped up on this one. It was good to

see and the price was right. Six reels.

—

J. M. Broadus, Dixie theatre. Bay Ninette,
Ala.—Small town patronage.

The Man from Glengarry, with a special

cast.—Far from a special cast. Female
roles very weak. Some good scenes and
log riders, but as a whole gave medium
satisfaction. Six reels.—Giacoma Brothers,
(^rystal theatre. Tombstone, Ariz,

Dove’s Whirlpool, with Lila Lee and
James Kirkwood.—Good picture. Drew well
and pleased all. .Six reels.—W. D. Patrick,
Strand theatre, Florala, Ala.—Mixed pat-

ronage.

The Drivin’ Pool, with Wally Van—Good
program picture with lots of snappy ex-
ploitation angles. Will please most fans.

—F. E. Sabin. Majestic theatre. Eureka.
Mont.—Small town patronage.

The Rapids, with Harry T. Morey.

—

Good picture but not the kind that will

please ’ all. Some said “Good” and some
said "Not so good.” My personal opin-
ion. very good. Five reels.—W. D. Pat-
rick. Strand theatre. Florala, Ala.

Michael O’Halloran, with Irene Rich.

—

This is what I call a real good picture.
This wilt do for any Sunday picture. Seven
reels.—R. O. Hutchison. Strand theatre,
Dothan, Ala.

The Other Woman, with Mary Astor.

—

Human interest drama that pleased very
well. Six reels.—R. O. Hutchison, Strand
theatre, Dothan, Ala.

The Other Woman, with Mary Astor.

—

Good picture. Pleased about 75 per cent,

but should have pleased 90 per cent. How-
ever, my patrons are mighty hard to please
these days. Six reels.—W. D. Patrick,
.Strand theatre, Florala, Ala,

Keeping Up With Dizzie, with Enid Ben-
nett.—Picture very good and only drew
small business two days. However, it was
too old to boost much. Hodkinson New
Orleans exchange giving better service
than some of the others.—Six reels—W. D.
Patrick, Strand theatre, Florala, -\la.

—

iSIixed patronage.

Selznick
The Sign of the Rose, with George Beban.
—There is no doubt but what Beban is a

wonderful actor, and this was a great pic-
ture, but it was a little tragic for our pa-
trons. There was no reason in the world
that the story could not have been arranged
so that the little Italian girl could have
recovered from the accident, and it would
have made a better ending. Six reels.—R.
Ross Riley, Wigwam theatre, Oberlin, Kan.
The Sign of the Rose, with George Be-

ban.—Only a fair program picture. Print
in fair shape. Six reels.—P. G. Held, Ster-
ling theatre, Fairmont, Nebr.

Broadway Broke, with Mary Carr.—This
one seemed to please my patrons. Per-
sonally, I thought it followed the story
very nicely. Photography not too good,
only kick. Six reels.—Vick Millward, Har-
ris theatre, Bancroft, Idaho.—Small town
patronage.

Modern Matrimony, with Owen Moore.—
Not good story.—Good cast. No remarks
from audience. Fair crowd.—Kriegbaum
Brothers, Char-Bell theatre. Rochester, Ind.

Destiny’s Isle, with a special cast.—The
picture and scenery fine. The directing
poor. Business fair. Print good. Five
reels.—P. G. Held, Sterling theatre, Fair-
mont, Nebr.

United Artists

The White Bose, a D. W. Griffith produc-
tion.—This is a certain pay box winner.
There may be a few straight laced per-
sons who will comment adversely but
“Why Worry’ ”—J. L. Harrlman, New Em-
press theatre, Nottingham, England —
Working class patronage.

Way Down East, a D. W. Griffith pro-
duction.—A wonderfully produced picture
that will live in the memory. However,
the public want lighter, more cheerful pic-
tures. Price too high for small town. Act-
ing all that could be desired. Eleven reels.

—W. E. Burgess, Victory theatre, Scotts-
ville, Va.—Small town patronage.

The Mark of Zorro, with Douglas Fair-
banks.—Pleased small crowd. Eight reels.

—J. S. Walker, Alamo theatre. Moody,
Texas.—Small town patronage.

The Girl I Doved, with Charles Ray.—One
piece of cheese and one cracker. Seven
reels.—Clark & Edwards, Palace theatre,
Ashland, Ohio.—General patronage.

Garrison’s Finish, with Jack Pickford.

—

It’s all right. It could all have been told in

six reels however. Eight reels.—J. S.

Walker, Alamo theatre. Moody, Texas.

—

Small town patronage.
Broken Blossoms, a D. W. Griffith pro-

duction.—A great picture. Pine acting, but
too much tragedy. Should be followed by
live comedy to dispel the gloom ending.
Six reels.—W. E. Burgess, Victory theatre,
Scottsville, Va.—Small town patronage.

Universal
Broadway or Bust, with Hoot Gibson.

—

Well boys, if they laugh at a show, I fig-

ure they like it. By that line of reasoning,
this is a good show. Hoot and his Goof
friend hit the big town and stable their
nags in the next room to them in the'Ritz.
Enough outside action to piease, and pho-
tography very clear. Cast also very good.
Of the newer Hoot’s, this will please bet-
ter than anything he has done, with the ex-
ception of “The Ramblin’ Kid.” Six reels.

—William E. Tragsdorf, Trags theatre,
Neillsville, Wis.—Small town patronage.

Riders Up, with Creighton Hale.—One of
Beaumont’s human interest race track
stories from “Red Book.” Pleased. Five
reels.— ,1. S. Walker, Alamo theatre. Moody.
Texas.—Small town patronage.

The Dancing Cheat, with Herbert Raw-
linson.—This is a pretty good picture, al-

though have had Herb in better ones. Five
reels.—William E. Tragsdorf, Trags theatre,
Neillsville, Wis.—Small town patronage.

The Daw Forbids, with Baby Peggy.—

A

corking good kid picture which Peggy put
over 100 per cent and many grown-ups
liked. Six reels.—Giacoma Brothers, Crys-
tal theatre. Tombstone, Ariz.

The Phanton Horseman, with Jack Hoxle.
—A pretty good Western. Holds interest
all through. Hoxie a little better in his
late features. Seven reels.—C. A. Kelley,
Rex theatre, Custer City. Okla.—Small
town patronage.

Excitement, with Laura LaFlante.—The

name is right. It has excitement a plenty.
As good as lots of their Jewels. LaPlante
is sure pretty. You can’t go wrong on
this. Five reels.—J. M. Broadus, Dixie the-
atre, Bay Ninette, Ala.—Small town pat-
ronage.

The Dangerous Blonde, with Laura La-
Plante.—“The Dangerous Blonde” is what
I would call a very weak “sister.” Nothing
to it. Story poor, and rather silly. Unless
LaPlant is a drawing card with you, lay off
of this one. I believe a “Brunette” would
be more dangerous than this blonde was.
Film in good condition, and price was O. K,
but too much at that for this one. Five
reels.—C. V. Anderson, Oak theatre, Oak-
dale, Neb.

Breathless Moment, with William Des-
mond.—Nothing extra. Desmond is good
and will please if given a chance.—C. A.
Kelley, Rex theatre, Custer City, Okla.

—

Small town patronage.

Bide for Your Dife, with Hoot Gibson

—

A credit to some of Hoot’s late pictures,
but nothing very thrilling in this one. Bet-
ter than “Blinky” or “The Thrill Chaser,”
and it don’t take much to beat them.—C. A.
Kelley, Rex theatre, Custer City, Okla.

—

Small town patronage.

Ride for Your Dife, with Hoot Gibson.

—

It seems that in all his pictures lately.
Hoot has to start out a worthless sort of
fellow and end up a la “Horatio Alger, Jr.”
style. But there is some hope, for this was
a Western and a good one, and if he keeps
this up, he will be coming back up the lad-
der again. However, Cari. give us one now
and then in which Hoot starts from the
first reel as a real man, for it takes him
so long to get into action and find out that
he has on pants and not dresses, and that
way you could eliminate that sixth reel
that costs so much. Six reels.—R. Ross
Riley, Wigwam theatre, Oberlin, Kan.
Hook and Dadder, with Hoot Gibson.—It

failed for me. Hoot in these things means
one-third off in my attendance. Six reels.—

^.T. S. Walker, Alamo theatre. Moody,
Texas—Small town patronage.

Sporting Youth, with Reginald Denny.

—

Book this one and step on the gas as hard
as possible. Tell them you have the great-
est speed and comedy picture made, then
meet them when they come out on it.

Will do your heart good to listen to the
praise. Stress the fact that it is as clean
as they make ’em and is sure fire enter-
tainment for young and old. A bad storm
caused me to dig up the red ink bottle,

in fact I am still using red, but one must
give credit where credit is due. The en-
tertainment value of this is equal if not
superior to any of Harold Lloyd’s great
comedies. Get it by ali means. Seven
reels.—M. A. Manning, Opera House, Bald-
win, Wis.—Small town patronage.

Sporting Youth, with Reginald Denny.

—

Absolutely the best audience picture we
have seen in months, and that is what we
buy them for. Ran this with opposition of
tent show, so it did not get justice except
on Sunday night. The few that came the
first two nights surely talked it up strong.

It would be a good stunt to get all these

fellows that are producing these million

dollar super-supers together in one big
bunch and take them to see “Sporting
Youth,” and they will see what the exhib-
itor and public really want. And the only
way we can get these pictures is to put our
foot down on the costume plays and let

them keep them in the exchange. Seven
reels.—Louis A. Van Alstyle, Quality the-

atre, Cullom, 111.—Small town patronage.

The Man From 'Wyoming, with Jack
Hoxie.—The house said it was all right.

1 believe I have the long distance champion
as a stayer; one man sat through five com-
plete shows! Can you beat it? Have shown
two of the “Fast Stepper” series. Neither
of them have shown anything yet. They
are not 1-2-3 with the “Pushers.” Five
reels.—J. S. Walker, Alamo theatre. Moody,
Texas.—Small town patronage.

The Thrill Chaser, with Hoot Gibson.

—

Hoot always brings the crowd. A good
picture. We like Hoot best in westerns.
A change is good. Everyone was pleased.
Played to a full country patronage. Six
small reels.—Mrs. L. M. Huyett, New the-
atre, Berryville, Va—General patronage.

The Thrill Chaser, with Hoot Gibson.

—

This is not the kind they want to see Hoot
in. Did not please here. Too much of it

advertising Universal stars and directors.
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A few more like this and Hoot is gone for
good with me. Six reels.-—E. A. Armistead,
Eyrie theatre, Easley, S. C.

Forty Horse Hawkins, with Hoot Gil>-

sori.—About as good as the average Gib-
son offering. Contains some good dumb
bell stuff. Six reels.—Henry W. Gauding,
Lincoln theatre, Pittsburgh, Pa.

Forty Horse Hawkins, with Hoot Gib-
son.—The only thing Western about tliis

is the title. Title has absolutely nothing to

do with picture. As Hoot is about to start
his two nags from the station to the hotel
the dame asks him if it’s safe to ride with
him, and he answers that he once drove 40
horses. That, and the fact that he later

drives a taxi, is the basis for the title.

Your Western fans who come in on ac-
count of the title will be bunked. Not
much of a picture, even for Hoot. Six
reels.—William E. Tragsdorf, Trags tlie-

atre, Neillsville, Wis.—Small town patron-
age.

Where Is This West? wi*h .Tack Hoxie.—
This was a regular Western with some
good sure-fire old hokum in it. Incident-
ally, the roughnecks swallowed it whole,
and the others seemingly got their money’s
worth out of it. Brought fair attendance.
Five reels.—Al. C. Werner, Royal theatre,
Reading, Pa.

The Hamblin’ Kid, with Hoot Gibson.

—

The best one that I ever had by Hoot. A
good clean western. The price is right on
this one. Good print. Five reels.—J M.
Broadus, Dixie theatre. Bay Ninette, Ala.

—

Small town patronage.

Fnre Grit, with Roy Stewart.—A very
satisfactory program offering. While it is

a little slow at first, it holds the interest
well and finishes with good action. Five
reels in good condition.—D. E. Fitton,
Lyric theatre, Harrison, Ark.—Small town
patronage.

Trifling With Honor, with a special cast.
—This is a dandy picture all the way and
where your crowd likes the melodramatic
stuff this is a world beater. Cast is good
and the picture well done.—Ben L. Morris,
Elk Grand theatre, Bellaire, O.

The Near £ady, with Gladys Walton.—

A

.good picture with a good plot. Keeps you
guessing what was coming next. Played
to a full house. Six reels.—Mrs. L. M.
Huyett, New theatre, Berryville, Pa.—Gen-
eral patronage.

The Near Iiady, with Gladys Walton.—
This is a dandy little comedy-drama and
will go over fine in the small towns. The
cast, story and everything connected with
it are O. K. Five reels.—William E. Trags-
dorf, Trags theatre, Neillsville, Wis.—Small
town patronage.

The Victor, with Herbert Rawlinson.—

A

mighty good prize fight picture that came
very near pleasing all who came to see it.

Five reels.—S. G. Ihde, Photoplay theatre,
Ashland, Kan.—Small town patronage.

The Victor, with Herbert Rawlinson.—

A

very good program picture that had a
peach of a prize fight. Five reels.—M. A.
Manning, Opera House, Baldwin, Wis.-—
Small town patronage.

The Wild Farty, with Gladys Walton.—
Walton always plays a good clean picture.
Sure is a good picture for a small town.
Played to a full house. Five reels.—Mrs.
L. M. Huyett. New theatre, Berryville, Va.—General patronage.

The Wild Party, with Gladys Walton.—

A

good Walton. Good print and the price
was right. Five reels.—J. M. Broadus,
Dixie theatre. Bay Ninettee, Ala.—Small
town patronage.

The Wild Party, with Gladys Walton.

—

Very good, and pleased nice business two
days. Five reels.—W. D. Patrick, Strand
theatre, Florala, Ala.—Mixed patronage.

The Flirt, with Eileen Percy.—This is a
good comedy drama with a little love story.
However, nothing big, but will please and
has good drawing power. Played against
“Scaramouche” and it held its own. Eight
reels.—R. O. Hutchison, Strand theatre,
Dothan, Ala.

The Town Scandal, with Gladys Walton.—This is one of the best things Gladys has
ever done. It is good. Get it. Five l eels
—F. J. O’Hara, Community theatre, Elgin,
Nebr.

McGuire of the Mounted, with William
Desmond.—It pleased right well what few

1 had out to see it. We have a negro min-
strel here, and two church services. My
portion of the people was small, indeed.

Five reels.— J. J. Enloe, Y. M. C. A. theatre,

Hitchins, Ky.—Small mining patronage.

The Red Warning, with Jack Hoxie.—We
sure did enjoy Jack Hoxie. The girls think
he is a wonder. He plays the way a man
should play, good and clean. No posing,

just life and action. Any exhibitor can
book this picture. Okay. Six reels.—Mrs.
L. M. Huyett, New theatre. Berryville. Va.
—General patronage.

Blinky, with Hoot Gibson.— Fair picture,

l)Ut Hoot fans were disaijpointed. They
want him in Westei’iis and don't blame
them. Carl is killing the pulling power of

Hoot by using him in this kind. Had a
good house. Had the Holy Rollers for com-
petition. Six reels.—J. M. Broadus, Dixie
theatre. Bay Ninette, Ala.—Small town pat-

ronage.

The Abysmal Brute, with Reginald Denn\'.

As Denny is popular, we were glad to wel-
come him. Plenty of action and a good
story. Pleased all.—Mrs. L. M. Huyett,
New theatre, Berryville, Va.—(leneral pat-

ronage.

The TTntamable, with Glad.vs Walton.—
Not much to this one.—Five reels.—E. A.

Armistead, Lyric theatre, Easley, S. C.

The Victor, with Herljert Rawlinson.

—

Very good picture with a good prize fight

in it.—C. W. Koborg, Elba theatre, Elba,
Neb.

The Victor, with Herbert Jtawiinson.

—

Very good picture and pleased 100 per
cent, especially the young people. Five
reels.—Frank Shepherd, Majestic theatre,
Biggar, Sask., Canada.

Sawdust, with Gladys Walton.—Nice
little program picture, but nothing special
about it.—Frank L. Shepherd, Majestic the-
atre, Big.gar, Sask., Canada.

The Bed Warning, with Jack Hoxie.

—

A fair west-ern picture. Will go over all

right with a good comedy. Five reels.

—

.lolinson & Lawson, Beaver theatre, Spen-
cer, Idaho.

Men In the Raw, with ,Iack Hoxie.

—

Hoxie O. K., but a mi,ghty poor story for
this star. Give him better stories or he
will lose his popularity. Five reels.—E. A.
Armistead, Lyric theatre, Easley, .S. C.

The Ramblin’ Kid, w'lth Hoot Gibson.

—

The best Gibson picture ever shown here.
Pleased everybody. He sure did the act-
ing: also, the girl was good. A good
crowd. Six reels.—Earle J. Williams, Ti-
voli theatre, Knoxville, 111.

Blinky, with Hoot Gibson.—Good picture
where Hoot does some comical acting. Six
reels.—C. W. Koborg, Elba theatre, Elba,
Neb.

Blinky, with Hoot Gibson.—Just a fair
Gibson picture that pleased some. He is

much better in westerns. Six reels.—Earle
J. Williams, Tivoli theatre, Knoxville, 111.

A Million To Burn, with Herbert Rawlin-
son.—Not much to this' one. I think this
is the poorest one I ever saw this star in.

Five reels.—E. A. Armistead, Lyric theatre,
Easley, S. C.

The Six-Fifty, with Renee Adoree.-—

A

very slim offering. Story weak. Five
reels.—Earle J. Williams, Tivoli theatre,
Knoxville, 111.

Where Is This West, with Jack Hoxie.—

A

good comedy western where Jack does some
good acting. Five reels'.—C. W. Koborg,
Elba theatre, Elba, Neb.
The Flirt, with Eileen Percy.—Good pic-

ture, but I made the mistake to use it on
Saturday. It’s no small town Saturday pic-
ture. Too long. Eight reels.—W. D. Pat-
rick, Strand theatre, Florala, Ala.

Double Dealing, with Hoot Gibson.—One
of Hoot’s worst pictures, which pleased in
spite of being his worst picture. Lay low
when this comes, and tell them Hoot is
there and watch his admirers come. Even
if it is bad, they won’t say so, because they
don’t want to lose him altogether. Five
reels.—Geo. Khattar, Khattar’s theatre,
Sydney, N. S., Can.

Vita^raph
The Man From Brodney’s, with Alice

Calhoun.—An excellent production, in fact.

the best box office attraction for a long while.
It has everything. Seven reels.—Joseph C.
Stark, Royal and Strand theatre, Carroll,
Iowa.—General patronage.

The Man From Brodney’s, with Alice
Calhoun.—A fine picture that pleased all.

Beautiful sets, well photographed, and ac-
lion.—Clifford L. Niles, Grand theatre, Ana-
mosa, Iowa.

Pioneer Trails, with Cullen Landis.—An
extra good Western jiicture that will please
the Western fans. Some have reported this
to be as good as ‘'The Covered Wagon.”
We have not shown "The Covered Wagon”
but I would never expect to go to Heaven
if 1 show “The Covered Wagon” at the ad-
mission price Paramount will force us to
ask if it isn’t better than “Pioneer Trails.”
However, “Pioneer Trails” is an awful good
Western picture. Seven reels.—W. J.

.Shoup, DeLuxe theatre, Spearville, Kan.

—

.Small town patronage.

My Wild Irish Bose, with Jeane Paige.
—Tills certainly is a nice picture, to my
way of tliinking. Drew a few extra that
only come once in a year. Seven reels.
—G. F. Rediske, Star theatre, Ryegate,
Mont.—.Small town patronage.

The Iicaveuworth Case, with a special
cast.—Very good program picture. Played
two days to good crowds. Six reels.—G.
P. Johnson, Rex theatre, Ridgeway, Mo.

ZiOyal Dives, witli Mary Carr.—This is a
nice little picture of the rewards for serv-
ice in P. O. department. The cast and
photography are fine. Six reels.—William
Tragsdorf, Trags theatre, Neillsville, Wis.
—Small town patronage.

The Ninety and Nine, with Colleen Moore.
—Oh Boy! What a picture! This is the
best old picture that I ever ran. All Vita-
graph’s good for me. They sure shoot
square, and just think, we save a nickel
on every sheet of paper that we buy from
them. Seven reels.—J. M. Broadus, Dixie
theatre. Bay Ninette, Ala.—Small town pat-
ronage.

A Woman’s Sacrifice, with Corinne Grif-
fith.—A good Northern picture that should
please, if you can get them in. The title

won’t. There are plenty of snow scenes
which are beautiful and the story is good.
Five reels.—W. .1. Shoup, DeLuxe theatre,
Spearville, Kan.—Small town patronage.

The Heart of Maryland, with a special
cast.—All my patrons came out smiling,
and that’s a lot now-adays. I wonld ad-
vise letting all G. A. R. men in free, as it

is a Civil War picture. Plenty of action.
Very good. Seven reels.—G. P. Johnson,
Rex theatre, Ridgeway, Mo.

Pioneer Trails, with Cullen I^andis.

—

Fine western. Good cast and photography.
Will draw them in at advance in price.

Vitagraph lias great paper (and by all

means use their trailers) for small town.
Seven reels.—R. P. Davidson, Dreamland
theatre, Seneca, 111.

On the Banks of 'the Wabash, with a spe-
cial cast.—Good big picture, but not a
special. You can raise your admission.

—

Bert Silver, Silver Family theatre, Green-
ville, Mich.

On the Banks of the Wabash, with a spe-
cial cast.—Didn’t create much excitement.
Only average number came to see it.

—

G. F. Rediske, Star theatre, Ryegate, Mont.
—Small town patronage.

On the Banks of the Wabash, with a spe-
cial cast.—A very good picture. Great
flood scenes will please at regular prices.

Seven reels'.—R. P. Davidson, Dreamland
theatre, Seneca, 111.

The Midnight Alarm, with Alice Calhoun.
—Not the picture that they would have you
believe. Personally, thought it very com-
mon. Not much interest taken in it here
and no comments for it.—J. M. Boatwright,
Radio theatre, Ozark, Mo,—Small town pat-
ronage.

The Midnight Alarm, with Alice Calhoun.
—Good picture. Pleased 100 per cent. Fine
story and acting.—V. L. Adelman, Lyric
theatre, Ashland, 111.—Small town patron-
age.

The Midnight Alarm, with Alice Calhoun.
—Very good picture. Good for week end.
Pleased 90 per cent. Seven reels.—Frank
L. Shepherd, Majestic theatre, Biggar,
Sask., Canada.

The Man Next Door, with Alice Calhoun.
(Continued on page 102)



Never before has any picture^

whole-hearted praise as Finui

Exhibitors Herald says:

Finis Fox has A KNOCKOUT in ‘‘The Woman Who Sinned” .... it’s

A BELL-RINGER .... A SURE FIRE BOX OFFICE ATTRACTION for

any Exhibitor .... will go into the inspirational class and deserves a place

there .... the picture fairly tingles with big dramatic moments.

Moving Picture World says:

Finis Fox has produced A BIG BOX OFFICE WINNER in “A Woman
Who Sinned” .... it carries a big appeal to women .... A BIG DRAMA
with pathetic shots that tug at the heart strings .... A GREAT HUMAN
PICTURE .... acting of Mae Busch superb .... huge revival scene, show-
ing a big tabernacle jammed with people, splendidly executed. This picture

will be A BIG BET FOR EXHIBITORS in any part of the country, as its ap-

peal is universal .... will go in rural districts as well as in big cosmopolitan

audiences.

Motion Picture News says:

This picture is destined to meet with popular approval .... we call

it A SURE FIRE BOX OFFICE ATTRACTION .... patrons will be

attracted by the title which is certain to arouse interest

.... should appeal to any type of patron .... well

staged and finely acted.

FINIS

Flint Daily says:

Finis Fox’s “A Woman Who Sinned” is splendid

. . . . should be A PROFITABLE BOX OFFICE
ATTRACTION .... your women patrons will adver-

tise it for you, once they have seen it and the title will

serve to bring them in without any exploitation at all.



received such unanimous and

Fox’s “A Woman Who Sinned”

Wids Weekly says:

In Finis Fox’s picture, “A Woman Who Sinned,” he has delivered A BIG
BOX OFFICE ATTRACTION that should bring thousands to any theatre . . . .

he has crowded into this film enough drama to register with any audience.

Exhibitors Trade Review says:

“A Woman Who Sinned” rattling good box office attraction .... pos-
sesses all the elements of human appeal .... many big dramatic moments.

Silver Screen says:

We advise you to see “A Woman Who Sinned,” if you can possibly
get the opportunity.

New York Morning Telegraph says:

Exhibitors ought to find that it will go particularly when presented to
an audience that likes its film fare gripping, intricate and tense.

Harrison*s Reports says:

“A Woman Who Sinned” will doubtless appeal strongly to the masses
. ... It has action, human interest and plenty of suspense. Some scenes
are very dramatic, while many are deeply appealing. Finis Fox deserves
credit for good direction.

Distributed by

FILM BOOKING OFFICES
OF AMERICA, Inc.

723 Seventh Ave. New York, N. Y.

EXCHANGES EVERYWHERE
(Thematic Music Cue Sheets available on this picture)

A
WOMAN
WHO

IESINNED
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—One dandy good, clean picture that
pleased everybody. I notice J. C. Jenkins
has been giving Vitagraph “fits” lately. He
really had me scared of some of the pic-
tures I had bought, but after playing them
I have reached the conclusion that Bro.
Jenkins must either look so easy that the
Vitagraph salesman couldn’t withstand the
temptation of adding on a few bucks, or
else he just naturally has a grouch on be-
cause Viola didn’t win the contest. I have
secured better pictures for less money since
using the “Herald” method.—Guy B. Clem-
ents, Legion theatre, Elmwood, Neb.

The Man Next Door, with Alice Calhoun.—-This is a fair picture, but lost money on
it. Business rotten.—Martina Bros., Star
theatre, Dansville, N. Y.

Playing It Wild, with William Duncan.

—

A fine picture. Lots of comedy.—C. W.
Koborg. El'oa theatre, Elba, Neb.

Playing It Wild, with William Duncan.

—

This picture pleased in every way. A great
many comments on it. Would feel safe to
say it went 95 per cent. Film in fine
shape. Six reels.—L. J. Moritz, Consoli-
dated Movie Show, Dana, Iowa.—Neighbor-
hood patronage.

The Ninety and Nine, with Colleen Moore.—Very good and appropriate, as we have
lots of forest fires' here. Good moral of
fire hazard in timbered country. Seven
reels.—L. N. Leek, Club House theatre,
Jackwon, Wyo.—General patronage.

You Never Know, with Earle Williams.

—

No comments. That means they do not like
it. Personally, this is the bunk. Five
reels.—Robt. L. Anderson, Olympic theatre,
Forks, Wash.
You Never Know, with Earle Williams.

—

Good.—C. W. Koborg, Elba theatre, Elba
Neb.

Black Beauty, with Jean Paige.—An old
picture, but drew the crowd all right, and
pleased them, too. Seven i-eels.—Frank L.
Shepherd, Majestic theatre, Biggar, Sask.,
Canada.

Warner Brothers
Beau Brummel, with John Barrymore.

—

One of the outstanding pictures of the
year, and a credit to any theatre.—Clifford
L. Niles, Grand theatre, Anamosa, Iowa.

Tiger Bose, with Lenore Ulric.—Picture
interesting. Cast good. Acting very good.
Audience pleased. Rotten attendance. Klan
had a big parade and demonstration and it
forgot to rain. As a result, this splendid
picture suffered a relapse at our box of-
fice.—Krieghbaum Brothers, Char-Bell the-
atre, Rochester, Ind.

Main Street, with Monte Blue.—A very
good picture that will idease all. But why
nine reels? It’s way too long. Average
'Dusiness. Nine reels'.—George Vaughan,
Grand theatre, Dunnville, Ont., Can.—Gen-
eral patrona.ge.

Broadway After Dark, with Adolphe Men-
jou. Fair. Above the ordinary program
picture. Seven reels.—Joseph C. Stark,
Royal and Strand theatres, Carroll, Iowa.

—

General patronage.

Where the North Begius, with Rin-Tin-
Boys, here is a real honest-to-good-

ness feature. I packed the house in spite
of hot weather and with the keenest of
opposition. This show will back up any-
thing you can say for it. Plea.sed 100 per
cent. Seven reels.—Kenny Loyd, Spad the-
atre, Dierks, Ark.

^

The Country Kid, with Wesley Barry.
Very good kid picture that was well 'met
by both young and old. Lots of good com-
edy, and the boy with Wesley was better
than Wesley. Six reels.—M. J. Babin
Fairyland theatre. White Castle, La.

Iiittle Johnny Jones, with Johnny Hines.—Average picture which gave satisfac-
tion. Seven reels.—L. Jone.s. Star theatre,
Malad City, Idaho.

Little Johnny Jones, with Johnny Hines.—Here is the best race horse comedy I
have ever run, and I think I have run them
all, barring none. The audience roared,
and I bought it for one half what “The
Hottentot” cost and made more. Warner
Brothers will treat you right. And, they
are delivering the goods. Seven reels.

—

Kenny Loyd, Spad theatre, Dierks, Ark.
Beautiful and Damned, with Marie Pre-

vost.-—Some liked it and some didn’t. About
a fifty-fifty picture for a small town.
Women smoking cigarets and drinking
booze don’t suit many, so I had some
knocks. I know it isn’t a small town pic-
ture. Seven reels.—H. J. Eagan, American
theatre, Wautoma, Wis.—Small town pat-
ronage.

The Tie That Binds, with Barbara Bed-
ford.—This feature went over good.—W. L.
Buck, Gem theatre, Waterville, Minn.

The Tie That Binds, with Barbara Bed-
ford.—Didn’t do very much with this one.
Just broke even on the film rent. Didn’t
hear any comments, so suppose it got by.
Played Our Gang with it which helped
liven things up. Bought this for a Warner
Brothers, but if they made it they neglected
to sign their work. Seven reels.—L. A.
Burson, Sun theatre, Gothenburg, Neb.

—

General patronage.

The Tie That Binds, with Barbara Bed-
ford.—A fair program picture. Nothing
extra. Seven reels.—J. J. Casselman, Colo-
nial theatre, Tracy, Minn.—General patron-
age.

The Tie That Binds, with Barbara Bed-
ford.—Very good program picture. Seven
reels. G. Strasser Sons, Emblem theatre
Buffalo, N. Y.

The Tie That Binds, with Barbara Bed-
ford.—Very poor idea of a picture. Old
time stuff and terrible draggy. People
were thoroughly disgusted. Seven reels.

—

.1. G. Catlow, Auditorium theatre, Barring-
ton, 111.—General patronage.

State Rights
Broken Silence (Arrow) with Zena Keefe.

-—This is a fair Curwood and I thought sat-
isfactory as I received several favorable
comment.s. My patrons like Northern pic-
tures and Curwood is so well known that
they alway.s turn out when I have one.
It is a good hot weather picture. Six reels!

H. Moulton, Bijou theatre. Beach, N. d!—Small town patronage.

Cyclone Bliss (Arrow), with Jack Hoxie.—Very good Western action drama that
has everything that goes in the line of
such stories. Pleased our crowd and drew
extra business.—Ben L. Morris, Olympic
theatre, Bellaire, O.

Double O, (Arrow) with Jack Hoxie.

—

Did
not see this, but everybody said it was
good. It did not draw film rental, but you
have got to expect that once in a while
at this time of the year. Five reels.—F. J.
O’Hara, Community theatre, Elgin, Nebr
The Man Prom New York (Arrow), withEdmund Cobb.—Fairly good Western pro-

gram, with good print out of Dallas. Five
reels.—S. G. lO-y, Star theatre, Omaha
Tex.

$1,000 Reward (Aywon), with Big BoyM illiams.—.lust a program picture. Poor
stories have killed this well-liked star and
we can hardly break even now where we
once placed our biggest bet. We consider
this one of the poorest he ever made. Five
reels.—Mackey & Ingram, Palace theatre,
Ashland, Ala.—Small town patronage.
Powder River (Chester & Brabin).—This

is interesting and educational and the pho-
tography is the best I have seen in any
war picture. Not hazy or dark, like most
of them. However, it does not draw and
unle.ss a tie-up is arranged with the Legion
you cannot make it go. I expected a big
crowd at 15 and 35 cents, but was disap-
pointed. Nine reels.—H. J. Eagan, Ameri-
can theatre, Wautoma, Wis.—Small town
patronage.

Powder River (Chester & Brabin).—When
the sheriff thinks that the place will soon
be his and gets so familiar that he walks
in without paying—when the small pox
breaks out in town—when the state Board
of Health threatens to close up the town
when all your out-of-town patrons are
scared to come—when the roads are im-
passable—when it has been raining all day
and looks like more—when the hot weather
slump has already knocked your business to
'ell—book in “Powder River.” Oh Boy!How they did roll in! Here is a better
box office attraction than “The Covered
Wagon,” “Over The Hill,” “The Pour
Horsemen,” “The Birth of a Nation,” com-
bined! Bought this at a fiat rental. Step
on the fact that eleven signal corps men
were killed getting the government films

All the pictures were clear. None dark.
Good print. Eight reels.—Russell Armen-
trout, K. P. theatre, Pittsfield, 111.

Temptation (C. B. C.), with Eva Novak
and Bryant Washburn.—A good picture and
good story of restless wives and discon-
tented husbands. I did lots of extra ad-
vertising on this one, but failed to get
them in. Seven reels.—R. O. Hutchison,
Strand theatre, Dothan, Ala.

Treasure Canyon (Sunset), with J. B.
Warner.—A good Western type of picture
which was spoiled on account Specialty,
Dallas, cutting out one-half of reel one and
two. Five short reels.—S. G. Fry, Star
theatre, Omaha, Tex.—Small town patron-
age.

Western Yesterdays (Arrow), with Ed-
mund Cobb.—This is an extra good West-
ern. Pull of action throughout. Five reels.
•—E. A. Armistead, Lyric theatre, Easley,
S. C.

Watch Him Step (Goldstone), with Rich-
ard Talmadge.—Lots of trick stuff. That
goes all right once in awhile. Five reels.

—W. H. Goodroad, Strand theatre, Warren,
Minn.

Western Peuds (Arrow), with Edmund
Cobb.—A western melodrama, but a very
weak one. Did not please here. Five reels.—E. A. Armistead, Lyric theatre, Easley,
S. C.

Where Is My Wandering Boy Tonight?
(Equity), with a special cast.—These melo-
dramas surely do appeal to the majority.
Tilted the price a nickel and had no kicks.
Film pretty bad and quite a lot missing,
but those who had not seen it never no-
ticed it. A good Gang comedy made it a
good program. Seven reels.—Dinsmore &
Son, Majestic theatre, Weiner, Ark.

Where Is My Wandering Boy Tonight?
(Equity), with a special cast.—The best
drav/ing card I have ever played. I packed
them in and it pleased them after they got
in. This is one of the best lessons for
boys that think home is the worst place on
earth. If you haven’t played it, book it

and get behind it. Seven reels.—A. D.
Fields, Pastime theatre, Marmaduke, Ark.

A Worldly Madonna (Equity), with Clara
Kimball Y'oung.—Just another Young pic-

ture, and got by with the few that saw it.

Many did not come in when they saw who
it was and that it was a society drama.
They like ’em wild and woolly here, and it

is foolish to try to get by with high brow
stuff. Six reels.—R. Ross' Riley, Wigwam
theatre, Oberlin, Kan.

Serials
The Way of a Man (Pathe), with a spe-

cial cast.—While I do not favor a serial,

and do not have a town adapted to serials,

will say that this is the best I have seen
in years. Added to the drawing power
given it by Emerson Hough, it has a cast
which knocks them dead. If you are run-
ning a small town show house, and want
to try a serial, you can’t go wrong on this
one. We have just used the last episode
and though I do not believe it has had any
extra drawing power, it has held up very
well indeed. Lillian Gale as Mandy Mc-
Govern and Whitehorse as Auberry, The
Scout, furnishing a running fire of comedy
and action in every episode. Bud Osborne
as Robert Orme is the most likable villain
I ever saw. Since running this picture, I

will have to go all over my seats and
tighten them up where the kids have pulled
them loose. If there were more kids in
town, I would run more serials. Only
about fifty kids in town. I believe Fathe
bas scored a hit with this one. May they
never make one any worse, and here’s to
the entire cast of the picture! May they
all live long and prosper! Ten episodes.

—

Vick Millward, Harris theatre, Bancroft,
Idaho.—Small town patronage.

The ’Way of a Man (Pathe), with a spe-
cial cast.—This is getting no better darned
fast. Will finish it tonight. Amen. Two
reels.—F. J. O’Hara, Community theatre,
Elgin, Nebr.

Ruth of the Range (Pathe), with Ruth
Roland.—This is starting off good. Ruth’s
serials will go over if anybody’s will. Two
reels.—William E. Tragsdorf. Trags the-
atre, Neillsville, Wis.—Small town patron-
age.

The Haunted Valley (Pathe), with Ruth
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IJOW many pictures do you
* * know of that have taken that

kind of money in 7 days?
There is only ONE way to judge a picture, and that way is how much actual cash money it will take or

has it taken?
“NAPOLEON AND JOSEPHINE” took $11,497.84 in 7 days at the Columbia Theatre in Washing-

ton, D. C., as follows: Feb. 3rd (Simday), $1,919.23; Monday, Feb. 4th, 1,615.83; Tuesday, Feb. 5th, $1,-

466.79; Wednesday, Feb. 6thi, $1,739.56; Thursday, Feb. 7th, $1,506.94; Friday, Feb. 8th, $1,414.85; Satur-
day, Feb. 9th, $1,834.64—a total of $11,497.84 for the week.

The Columbia is a 1,200-seat house, yet it took this cash with the stiffest competition of big pictures

Washington has ever seen in any one week.
The answer then to “NAPOLEON AND JOSEPHINE” in your house is NOT, will it go over, but

how much bigger amoimt of cash will it bring in than the biggest super specials you have ever played?
In addition to this remarkable cash record, at the time of the writing of this advertisement, it has

PLAYED CAPACITY in Boston, Providence and New Bedford, Mass., the only four other cities scheduled.
Time, Place, Weather, Competition, mean nothing. This giant super special will get the big money

anywhere, any time, under any conditions.
Your nearest F. B. O. exchange will screen it for you. See it and then arrange yoiu* own play dates.

Because “Napoleon and Josephine” is one of the biggest money getters

of many years, is the reason it is being distributed by

FILM BOOKING OFFICES OF AMERICA
723 SEVENTH AVENUE, NEW YORK CITY—EXCHANGES EVERYWHERE
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Roland.—We find this a very good serial.

Have run four episodes and all are good.

Star well liked here. Two reels.—A. C.

Betts, Powers theatre, Red Creek, N. Y.

—

.Small town patronage.

Short Subjects

Fight and Win (Universal), with Jack
Dempsey.—The Universal people claim to

have a bunch of money in this, of which
Jack no doubt gets the big end, and as a
result the exhibitor has to make it up at

about the biggest prices ever offered for

a two reeler. Ran the first one and can
say it is well done. Very interesting.

Dempsey is a good actor and his support
the best. Has an appeal, but is not a par-
ticle better than “The Leather Pushers”
series, nor do I believe it will have much
more appeal. It is so much like them that
it appears to be a continuation of the
series—except it has Dempsey.—Ben L.

Morris, Temple theatre, Bellaire, O.

Fighting Blood (F. B. O.), with George
O'Hara.—Just finished fourtli series and
Oh My! What a shame that any producer
would ruin as good a series of pictures as
these are by making them end as these
did. Our editor said the fellow who made
the last one should have been hauling coal:

and I agreed with him. I have been roasted
all day. Buy the next series? Not me!
Two reels.—W. J. Shoup, DeLuxe theatre,

Spearville, Kan.—Small town patronage.

Fighting Blood (F. B. O.), with George
O’Hara.—Not much to Round 1. Round 2

and 3 O. K. Two reels.—P. G. Held, Ster-
ling theatre, Fairmont, Nebr.

Fighting Blood (F. B. O.), with George
O’Hara.—If we could keep on getting two
reelers of this class, half of our trouble
as to short stuff would be over. Two reels.

—J. L. Harriman, New Empress theatre,
Nottingham, Eng.—Working class patron-
age.

Fighting Blood (F. B. O.), with George
O’Hara..—Just started these and they look
like fine stuff. Two reels.—William E.
Tragsdorf, Trags. theatre, Neillsville, Wis.
—Small town patronage.

Xiyman Howe’s Hodge Fodge (Educa-
tional)..—We run one of these every other
week. Seems so popular with average au-
dience on account of the variety of sub-
jects in each reel.—R. R. McCroseen,
Weeksbury theatre, Weeksbury, Ky.

Mack Sennett Comedies (Pathe)—We
have played dozens of these comedies. I

find them consistently good, full of pep,
and they get the laughs. Two reels.—W. E.
Burgess, Victory theatre, Scottsville, Va.

—

Small town patronage.

Our G-ang Comedies (Pathe).—These chil-

dren amuse and please all, old and young.
Well produced, acting natural, well directed
and invariably pleased our patrons. No
mistake will be made in booking them.
Two reels each,—W. E. Burgess, Victory
theatre, Scottsville, Va.—Small town pat-
ronage.

Our Gang Comedies (Pathe).—We use
these as fast as we can get them and have
never yet been afcle to find a comedy which
goes over as well. Every one a winner.
Hope they make another series. Two reels.

—Vick Millward, Harris theatre, Bancroft,
Idaho.—Small town patronage.

Plastigrams (Educational).—Here is a
nice little novelty that will cause lots of
favorable comment. Rather expensive for
small towns, but worth the price. Every
once in a while some operator, however, had
picked a souvenier from one of the most
important scenes. They are worth play-
ing more than usual run and will advertise
themselves. My tip is to get glasses with
ads on them, as they make a good ad for
those who have not seen them.—J. C. Hew-
itt, Strand theatre, Robinson, 111.—Mixed
patronage.

SporUiglitB (Pathe).—Was afraid of
these, as I read Grantland Rice’s Sport
Column in the “New York Mail” several
years ago and figured if these “Sportlights”
were anything like the dope he hands out
in his sport page they would be the bunk.
However, in getting my last serial from
Pathe, they slammed in one of these each
week, and I must say they are about the
finest short stuff you would want to run.
Will fit in with anything, any night. Pho-

tography excellent. One reel.—William E.

Tragsdorf, Trags theatre, Neillsville, W’is.

—Small town patronage.

The Telephone Girl (F. B. O.), with Al-

berta Vaughn.—Just fair. They are in-

jecting some fight scenes in it, which will

help it to get by. Two reels.—F. J. O’Hara,
Community theatre, Elgin, Nebr.

Andy’s Night Out (Celebrated)—A Gump
cartoon. Personally did not care for this,

but several of our patrons liked it and
said so, so we will try more. One short
reel.—C. E. Hopkins, The Hopkins theatre.
Cotter, Ark.—Small town patronage.

The Applicant (Vitagraph), with Jimmy
Aubrey.—A good laughable comedy that
our patrons like to see, and makes us feel
that we have given them their money’,';
worth by giving them what they want. Two
reels.—W. J. Shoup, DeLuxe theatre, Spear-
ville, Kan.—Small town patronage.

Be Yourself (Educational) a Christie
comedy.-—A fair comedy that got a few
laughs. Print fair. Two reels.—W. T.
Waugh, Empress theatre, Grundy Center,
Iowa.—Small town patronage.

The Blacksmith (F. N.), with Buster
Keaton.—These short reel Keaton’s go over
big here. A good addition to any pro-
gram.—Clifford L. Niles, Grand theatre,
Anamosa, Iowa.

The Boat (First National), with Buster
Keaton.—A dandy that pleased a good
house. Ran it with “The Young Diana.”
Two reels.—Paul J. Durbin, Majestic the-
atre, Ferry, 111.—Small town patronage.
Bucking the Bine (Universal), with

Buddy Messinger.—This is a dandy comedy,
but would be twice as good, if this Mes-
singer wasn’t in it. He acts as though he
were suffering from exaggerated ego. Two
reels.—William E. Tragsdorf, Trags the-
atre, Neillsville, Wis.—Small town patron-
age.

The Call of the Game (Pathe), a Grant-
land Rice Sportlight.—Pretty good stuff.
.Shows the sport seekers of mountain hunt-
ing compared with other sports that are
carried on before tremendous crowds. These
Sportlights are real, live up-to-the-minute
snappy subjects that are worthy of a place
on your program. One reel.—J. H. Tal-
bert, Legion theatre, Norwich, Kan.—Small
town patronage.

Captain Kid’s Kidds (Pathe), with Har-
old Lloyd.—These old reissues, with new
prints, are all to the mustard, and this one
is particularly good. Two reels.—William
E. Tragsdorf, Trags theatre, Neillsville,
Wis.—Small town patronage.
The Cobbler (Pathe), with “Our Gang”—This is a dandy two reel “Our Gang”

comedy, one of the best. “Boys to Board”
is the only poor Our Gang I have played,
and that one hasn’t over two laughs in the
entire two reels.—H. J. Eagan, American
theatre, Wautoma, Wis.—Small town pat-
ronage.

Cradle Bobbers (Pathe).—Just as good
as any and that is saying a lot because I

have played some awful good comedies.
These satisfy and I sure run all of them.
They have quite a following and my pa-
trons ask when the next one will be re-
leased, “because we are waiting.”—Ray W.
Musselman, Princess theatre, Lincoln, Kans.
Done in Oil (Educational), with a spe-

cial cast.—Very good comedy. Two reels.
-M. T. Craig, Majestic theatre, Dresden,

ont.—Small town patronage.

Don’t Screaan (Universal), with Pal.

—

Very good. Somewhat above the average.
Two reels.—W. D. Patrick, Strand theatre,
Floraia, Ala.

Etiquette (Fox), a Sunshine comedy.—

•

.Amusing in spots, but not as good as pre-
vious Sunshines. Two reels.—M. P. Fos-
ter, Orpheum theatre, Harrisburg, 111.

—

Mixed patronage.

Family Fits (Educational), with Sid
Smith.—A fairly good one reel Cameo
Laughs not so plentiful as in most of the
Cameos.—J. H. Talbert, Legion theatre,
Norwich, Kan.—Small town patronage.

Fast Steppers (Universal), with Billy
Sullivan.—The first of these two reel rac-
ing dramas, "The Fiddlin’ Doll” is far be-
low the standard set by “The Leather
Pushers.” Very little comedy, and what
action there is is furnished by the horses.
Finish leaves audience completely up in

the air. Two reels.—John W. Hawkins,

Capitol theatre. New Bedford, Mass.—Gen-
eral patronage.

Fool Proof (Educational), with a spe-
cial cast.—Not a knockout, but a very good
comedy. Two reels.^—-M. T. Craig, Majes-
tic theatre, Dresden, Ont.—Small town pat-
ronage.

Frogland (Fox).—This is an unique and
cleverly gotten up fable about the frogs
who wanted a stork for a king. Although
more pretentious than Terry’s Fables, do
not think they would wear as well with
the patrons as Terry’s stuff. However, for
something out of the ordinary, this is very
good. One reel.

—
'William E. Tragsdorf,

Trags theatre, Neillsville, “Wis.—Small
town patronage.

Frogland (Fox).—Sold as an out of the
ordinary, special, single reel. May be so,

but our customers did not care for it.

Leave it alone.—Clifford L. Niles, Grand
theatre, Anamosa, Iowa.

Golf (Vitagraph), with Larry Semon.

—

One of Larry’s best.—Clifford L. Niles,
Grand theatre, Anamosa, Iowa.

The Haunted House (Metro), with Buster
Keaton.—This is a very good two reel
comedy. It kept my house in an uproar
all the way through. Keaton goes fine

here. Print in good shape. Two reels.

—

P. G. Held, Sterling theatre, Fairmont,
Nebr.

High Kickers (Universal), a Century
comedy.—Punk. Failed to get the laughs.
Two reels.—S. G. Ihde, Photoplay theatre,
Ashland, Kan.—Small town patronage.

Just a Minute (C. B. C.), with the Hall-
room Boys.—Best comedy we have received
from Specialty, Dallas. Two reels.—S. G.
Fry, Star theatre, Omaha, Tex.-—Small town
patronage.

The Iiimit (Educational), a Cameo com-
edy.
—

'Well named, as it did not please here.
“Would like to find some real good single
reel comedies.—Clifford L. Niles, Grand the-
atre, Anamosa, Iowa.

Zdttle Miss Hollywood (Universal), with
Baby Peggy.—Have seen this kid in lots
better pictures, but everybody likes to see
her play. Two reels.—R. O. Hutchinson,
Strand theatre, Dothan, Ala.

IiOdge Night (Pathe), with Our Gang.

—

Played this to Masons and their families at
a celebration here and pleased all. Up to
the usual “Our Gang” standard, which is
one that can’t be beat. Two reels.—M. A.
Manning, Opera House, Baldwin, 'Wis.

—

Small town patronage.

The Bunch Brigade (Educational), with
Sid Smith.—Good comedy. Short but
snappy and has the laughs. One reel.

—

J. H. Talbert, Legion theatre, Norwich,
Kan.—Small town patronage.

The Messenger (Vitagraph), with Jimmy
Aubrey.—My patrons don’t seem to care
for these comedies. Too much slapstick.
Print fair. Two reels.—P. H. Held, Ster-
ling theatre, Fairmont, Nebr.

My Friend (Educational), with Lloyd
Hamilton.—Not as good as most Ham com-
edies, but will get by.—Clifford L. Niles,
Grand theatre, Anamosa, Iowa.

No Boafing (Educational), with “Poodles”
Hanneford.—Here is the best two reel
comedy I have played this year and if your
patrons don’t say it’s good, there is some-
thing wrong. By all means get it, the price
is right. Two reels.—M. T. Craig, Majestic
theatre, Dresden, Ont. Canada.—Small town
patronage.

One of the Family (Pathe)—This is one
of the biggest lemons I have used in many
moons. I would have been better off to
have left it in the can. No more of this
kind for mine. One reel.—G. F. Redlske,
Star theatre, Ryegate, Mont.—Small town
patronage.

One ’Week (Metro), with Buster Keaton.
—This is the third Keaton I have played
from Metro. Every one was good. Print in

No. 1 shape. Two reels.—P. G. Held, Ster-
ling theatre, Fairmont, Nebr.

Feter Stuyvesant (Pathe).—This ends
our disastrous experiment of trying to

make our clientele appreciate good educa-
tional pictures. The people we were told

to play up to were the first to walk out
and the -loudest to complain. Three reels.

—Fahrney & Elson, Electric theatre, Curtis,

Nebr.—Small town patronage.

Fop Tuttle’s Busslan Bumor (F. B. O.)

—

Absolutely N. G. here. Only have one
more and am glad of it. Print poor. Two
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FILM BOOKING OFFICES takes pride in announcing for

the coming season, its outstanding super special

“Fools InTheDark”
with Patsy Ruth Miller and Matt Moore

Produced especially for the finest first run theatres

An A1 Santell Production
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EACH PICTURE
IS SOMEONE’S
NEXT BOOKING
You fellows who read these re-

ports and gain a lot of good infor-
mation from them and never send
in any yourself, do you think you
are doing right by your brother ex-
hibitors?

There are times when a report on
a picture will save another exhibitor
a lot of grief, and other times will
make him more money. All you
have to do is to give your honest
opinion on every picture that you
run. Surely that isn’t too much
work for any one.

Boys, let’s get together and be
100 per cent in writing up every
picture that we run.— ALEX
STEEL, Princess-Strand theatres,
Farmington, 111.

—Reprinted from the HERALD
dated March 15, 1924.

Title

Star

Producer

Report

Exhibitor

Theatre .

.

Clientele.

City.

State

reel.s.—W. T. Waugh, Empress theatre,
Gruntly Center, Iowa.—Small town patron-
age.

The Biding- Master (Fox).—A mighty
ordinary effort. Nothing like some other
Sunshines, which are very good. Two
reels.—E. W. McClelland, Rex theatre, Gil-
man City, Mo.—Small town pati'onage.

Running Wild (Educational), with a spe-
cial cast.—A good comedy. The best Mer-
maid 1 have had for some time. Can’t go
wrong on it. Two reels.—M. T. Craig, Ma-
jestic theatre, Dresden, Ont.—Small town
patronage.

A Sailor Made Man (A.-E.), with Harold
Lloyd.—Am late playing it, as I was
afraid of the print. Exchange advised me
it was O. K,, but I would say it was poor.
It’s good and worth playing if you can get
a good print. Four reels.—M. T. Craig,
Majestic theati'e, Dresden, Ont., Canada.

—

Small town patronage.

Saturday Morning (Fathe), with Our
Gang.—Pleased the kids, but adults didn’t
fall for it. Two reels.—S. G. Ihde, Photo-
play theatre, Ashland, Kan.—Small town
patronage.

The Scarecrow (Metro), with Bueter
Keaton.—This is a real good comedy you
won’t go wrong in booking. Print in No. 1

shape. Two reels.—P. (i. Held. Sterling
theatre, Fairmont, Nebr.

The Show (Vitagraph), with Larry Se-
mon,—It sure is a dandy. I have never
found a bad Semon yet, and have played
most all. Two reels.—G. P. Johnson, Rex
theatre, Ridgeway, Mo,

Slow and Sure (Fox), with A1 St. John.—This is a very good comedy and pleased.
More of this quality will help A1 St. John’s
popularity. Two reels.—C. H. Moulton,
Bijou theatre. Beach, N. D.—Small town
patronage.

The Soilers (Pathe), with Stan Laurel.—A knockout to those who had seen “The
Spoilers”: otherwise not so good. Print
good. Two reels.—W. T. Waugh, Empress
theatre, Grundy Center, Iowa.—Small town
patronage.

Spring Pever (Universal), a Century
comedy.—Ordinary two reeler. Nothing
very good nor very bad. Two reels.—S. G.
Ihde, Photoplay theatre, Ashland, Kan.

—

Small town patronage.

Steel Shod Bvidence (Pathe), with Leo
Maloney.—An extra good two reel West-
ern picture with good action. The kind our
patrons like. Give us more of this type.
Two reels.—W. J. Shoup, DeLuxe theatre,
Spearville, Kan.—Small town patronage.
Sunday Calm (Fathe) with Our Gang.

—

This is very good and has to do with the
parents taking the Gang on a picnic. Two
reels.—William E. Tragsdorf, Trags the-
atre, Neillsville, Wis.—Small town patron-
age.

There’s a Baisin (Celebrated) a Gump
cartoon.—A few liked it, but complained
that it was too short. Would not class it

as having any entertainment value myself.
One reel.—C. E. Hopkins, The Hopkins the-
atre, Cotter, Ark.—Small town patronage.
Top of the Air (Pathe), with Stan Lau-

rel.—Could be a lot better, though not so
worse. Print good and photography fine.

One reel.—H. H. Binions, Cozy theatre, To-
ledo, la.—Small town patronage.

A Tropical Borneo (Pox) with A1 St.

John.—Not up to standard Pox comedies.
However, some new stunts in this one and
pleased, though no side splitter. Folks
like a comedy that will really make ’em
laugh and I can’t figure why they have
anything else—and call it a comedy. Two
reels.—S. G. Fry, Star theatre, Omaha, Neb.—Small town patronage.
Trouble Brewing (Vitagraph), with Larry

Semon.—This is a good two reel comedy.
Semon’s all good. Print in No. 1 shape. Two
reels.—P. G. Held, Sterling theatre, Fair-
mont, Nebr.

Two Wagons—Both Covered (Pathe), with
Will Rogers.—Not so good as we expected.
Not enough slapstick for a comedy, and as
we had not shown “The Covered Wagon,”
it did not take. Two reels.—R. Ross Riley,
Wigwam theatre, Oberlin, Kan.
Two Wagons—Both Covered (Pathe), with

Will Rogers.—Just 2,000 feet of film
wasted. A very poor comedy. The worst
I have played this year. Two reels.—R.

I’ffciffer, Princess theatre, Chilton, Wis.

—

Small town patronage.

Vincennes (Fathe)—We cannot put these
over. People kick on these and do not want
them.—Clifford L. Niles, Grand theatre,
Anamosa, Iowa.

VodavU Movie No. 64 (Celebrated)—This
is our first one, and we want more of
them. In a small town where we do not
have an opportuniy to see the personal acts
of such vaudeville artists, this is the next
best thing. This one was splendid value
for the money, and we hope the others are
as good. One reel.—C. E. Hopkins, The
Hopkins theatre, Cotter, Ark.—Small town
patronage.

Where Is My Wondering Boy This Eve-
ning? (Pathe), with Ben Turpin.—The big-
gest waste of film footage I ever saw.
Absolutely rotten. If the rest of the Tur-
pin series are as bad. Heaven help us. Two
reels.—Vick Millward, Harris theatre, Ban-
croft, Idaho.—Small town patronage.

Why Wait? (Universal) with Bobby
Dunn.—A very good one and registered
some good laughs. Film in good shape, but
has no drawing power, as the title doesn’t
mean anything. Some of the titles to com-
edies keep people out instead of drawing
them in, but at the same time would please
if you could get them in to see it. One
reel.—C. V. Anderson, Oak theatre, Oak-
dale, Neb.

Yukon Jake (Pathe), with Ben Turpin.

—

A knockout comedy. Some folks say, “Ah,
he is too silly,” but how they laugh. Stay
right in there, Ben. He gets a laugh where
lots of them fail. This is a good Summer
comedy for it has the ice and snow and
bathing beauties galore. Two reels.—Kenny
Loyd, Spad theatre, Dierks, Ark.

The Fatal Photo (Hodkinson), a Charlie
Murray comedy.—Good comedy. Some good
laughs in this one. Two reels.—J. W. An-
dresen, Rialto theatre, Cozad, Neb.

P. B. O. (Educational), with Lloyd Ham-
ilton.—A good comedy, although I don’t
see where they got the title. Print very
poor. Two reels.—W. T. Waugh, Empress
theatre, Grundy Center, Iowa.—Small town
patronage.

CLASSIFIED
ADVERTISING

Five Cents per Word Payable
in Advaince. Minimum Charge,

$1.00

THEATRE WANTED
WANTED: To Rent or Buy Motion Picture

Theatre in town of three thousand or more. Give
full particulars. Pellettieri, Oconto, Wis.

THEATRES FOR SALE
FOR SALE: The only two Motion Picture

Theatres in town of five thousand. Reason—dis-

solving partnership. Will bear full investigation.

Pellettieri & Foote, Oconto, Wis.

FOR SALE: Only Theatre in live Western
Illinois town. 1500 population, modern, beautiful,

well equipped including motor generator. Low-
rent. Open six days weekly. A real house in a

real town, making money. Price $3,000. Address
Box SS, Exhibitors Herald.

FOR SALE or Lease: Motion Picture Theatre
near Detroit, Mich. Fully equipped Main Street
location. Big stage. Seats over 400. You can
buy right. Address O. B., Exhibitors Herald.

FOR SALE: Leading Theatre located in Ohio
city of 18,000 population. (Only two theatres
in city.) Seating capacity 500 could be enlarged
to 1400. Showing both pictures and vaudeville.
More detail on request. Write N. H., Exhibitors
Herald.

EQUIPMENT FOR SALE
FOR SALE: General Electric Motor Genera-

tor, 5 K. W. 40 amperes. $275.00. In “pink
of condition.’* Shamrock Electric Company,
Shamrock, Okla. -

PIANO FOR SALE
FOR SALE: Seeberg Electric Piano. Good

condition. Cost new $1,150. Used only a short
time. For quick sale $500.00. Reason for sell-

ing, out of the show business. Will accept Edi-
son as part pay. Cyril J. May, McCurtain, Okla.
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THEATRE CONSTRUCTION^
AND EQUIPMENT

Anotker Saxe House Seating

2,500 to Open Doors in August

S AXE’S MODJESKA, a 2,500 seat

house being rushed to completion
on Milwaukee’s south side, will open
August 2, it has been announced.
Designed by Rapp and Rapp of Chi-

cago, the house is patterned after the
$2,000,000 Wisconsin theatre, also a Rapp
product, which the Saxe Theatre Oper-
ating Corporation opened in the city’s

downtown section last March.
It will be the finest and largest house

on the South side and in fact according
to its owners, will be the most elaborate
outskirt theatre in Milwaukee. Its cost,
it is estimated, is approximately half a
million dollars.

* *

Just as at the Wisconsin, one of its

main features will be an ice cooling
system through which the theatre can
be kept at a comfortable degree of
temperature throughout the year. Al-
though the Wisconsin has twin organs,
the Modjeska will have onlj^ one large
instrument of this kind.

In construction, the difference w'ill be
that the Modjeska wdll be minus a mez-
zanine floor such as the Wisconsin has.
Instead, it will consist of the main floor
and balcony onh".
The interior will be decorated in

French-Italian Renaissance style, w'hile
the exterior will be of the massive, new
theatre type like the Wisconsin. In ad-
dition to the theatre, the building will
house several floors of offices on the
site previously occupied by the old Mod-
jeska which was torn down last year
to make room for the new structure.

* *

The auditorium will be entirely free
of any pillar or post, a feature common
also to the Wisconsin and which makes

SPECIAL
ROLL
TICKETS
Your own special Ticket,
any colors, accuratelynum-
bered

: every roll guaranteed

.

Coupon Tickets for Prize
Drawings; 5,000,37.00.
Prompt shipments. Cash
withtheorder. Get samples.
Send diagram for Reserved
Seat Coupon Tickets, serial

or dated. All tickets must
conform to Government reg-

ulations and hear establish-

ed price ofadmission and tax paid.

SPECIAL TICKET PRICES
Five Thousand $3.50
Ten Thousand 6.00

Fifteen Thousand 7.00
Twenty-Five Thousand 9.00
Fifty Thousand 12.50
One Hundred Thousand 18.00

National Ticket Co. Shamokin, Pa.

for perfect vision from any seat in the

house.
Lighting will all be indirect with not

a single lamp exposed to view of the

public.

It is estimated that a squad of fifteen

or twenty ushers will be required.
Supervising the installation of serv-

ice department features is Harold Davey,
who has had remarkable success in

handling the front of the Wisconsin.
Eddie Weisfeldt, director of production
at the Wisconsin, is watching over the
production end at the Modjeska, while
Charles Brewster is directing installa-

tion of electrical fixtures. Who will be
named to manage the house has not
been announced.

* * *

The Saxes also are rushing work on
a large theatre at Janesville, Wis., and
are expected shortly to break ground
for an expensive house on the northwest
side of Milwaukee.

Will Remodel Standard
Theatre at Cleveland

The Standard theatre, 811 Prospect
avenue, S. E. Cleveland, is to be re-

modeled and made into one of the larg-

est popular priced houses in the city it

has been announced following comple-
tion of negotiations under which a new
ten year lease has been signed.
The seating capacity is to be increased

to 1,500 with the installation of 500 more
seats. Other improvements scheduled
by J. V. Wolcott, lessee, include new
lobbies, ticket office and redecoration of
the interior.

Find Complaints on Film
Shipping Due to Sender

(Special to Exhibitors Herald)

WASHINGTON, D. C, July 1.—
Despite the efforts of the Post Office
Department to expedite the transporta-
tion of moving picture films, there are
still a large number of complaints, most
of which, now, are found to be due to the
fact that the senders do not use address
labels which are properly arranged and
fail to remove the previously used pos-
tage stamps and address labels when the
parcels are remailed.

It is desired, postal officials say, to
make the parcel post service a satisfac-

tory means for the transportation of
films, and to this end postmasters have
been instructed to give this matter their
personal attention and observe the con-
dition in which parcels of films are of-

fered for mailing, particularly with re-

gard to the removal of old stamps and

address labels and the proper arrange-
ment of the address, return card, etc.,

on all address labels used on such ship-

ments.

Pinkleman ^ Cory Open
Quincy, 111., Playhouse

Pinkleman & Cory’s handsome new
W’ashington Square theatre, Quincy, 111.,

was opened on Monday, June 16. The
theatre, which cost approximately $500^-

000, is among the finest in the Prairie

State, ranking right up with Chicago’s
best. It has accommodations for some
2,500 persons and is equipoed with a full-

sized stage, lighted by the last word in

electrical effects with remote control.

The equipment includes two Simplex
projection machines, transverter, 20-ft.

Minusa screen, all purchased from the
St. Louis Exhibitors Supply Company,
and a Barton organ.
Ban Prince, formerly of Memphis,

Tenn., will manage the house, while
Charles McElvaney is to be stage man-
ager. The opening bill included Ftox’s

“Temple of Venus" as the feature picture
and also five acts of vaudeville. Prince
plans to put out a weekly fan magazine
of some 12 to 14 pages devoted to theatre
happenings and future programs for the

house.

M. B. Horwitz Buys
Two OKio Playhouses

M. B. Horwitz, operating the Wash-
ington theatre. Cleveland, O., has added
two theatres to his holdings with the
purchase of the Hough-79th street thea-
tre now being erected on the outskirts
of the city. Mr. Horw'itz has also ac-
quired the Falls theatre at Cuyahoga
Fall, O. This theatre will be completed
in about a month. It w'ill seat 800.

The Falls theatre will be opened about
August 15 and the Hough-79th street
theatre will be completed and ready in

November.

Will Make Funny Film
For Advertising Men

A treat is in store for delegates sailing

on the Republic for the London conven-
tion of the Associated Advertising Clubs
of the World. Members of the Chicago
Women’s Advertising Clubs are going to

produce a burlesque motion picture the
third day out.

The actors in this picture will be cos-
tumed to represent leading Chicago firms
such as Marshall Field, Yellow Cab,
Swift & Company, the Addressograph
Company, etc. The great super-produc-
tion will be directed by a young lady
costumed to represent the Rothacker
Film Company.
Watterson Rothacker placed his Chi-

cago organization at the disposal of the
advertising women. Rothacker scenario
department wrote the sketch, and one of
the Rothacker directors rehearsed the
amateurs in the Rothacker studio.
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MlDDIHVESr EVENTS
Midwest Golfers to Stage
FirstAnnual MeetJuly29
S

PURRED by reports of the great success achieved by the eastern film

golf tournament, and determined not to be outdone by their brethern

of the Atlantic Coast, motion picture men of Chicago and nearby territory

have completed arrangements for the First Annual Midwest Film Golf

Tournament which will be held at Olympia Fields Country Club, Olympia
Fields, Illinois, a few miles south of Chicago, on Tuesday, July 29.

TRUOG IS NAMED
SELZNICK BRANCH
MANAGER AT K. C.

Film Executives, Exhibitors

Visit Film Row
(Special to Exhibitors Herald)

KANSAS CITY, MO., July 1.—W. E.

Truog, former district manager for

Goldwyn in the Kansas City territory,

has been appointed Selznick branch man-
ager in Kansas City, succeeding J. E.

Poland. Mr. Poland, who will remain at

the Kansas City office, has been placed in

charge of special sales work. The change

followed a visit to Kansas City last week

of President Doolittle of the Selznick or-

ganization, who was enthusiastic about

the business outlook in the Kansas City

territory.
,

Mr. Truog is a veteran of twelve years

experience in the Kansas City territory.

Further changes are to be made in the

Kansas City Selznick office, it is said, as

Mr. Truog is planning to “recruit” several

of his former associates.
* *

Still the hottest June in several years

in Kansas City fails to decrease the num-

ber of out-of-town exhibitors along Kan-

sas City’s film row or dampen their

optimism towards business conditions this

summer. Among the busy buyers of film

last week were:
R R. Winslow, Majestic theatre, Philhpsburg,

Kas.; Lee Jones, Marshall, Mo,; Frank Reinke,

Orpheum theatre, St, Joseph, Mo.; J. D. Good-

night, Pastime, Ottawa, Kas.; C. W. Sears, Lyric,

Booneville Mo.; M. W. Hubble, Hubble theatre,

Topeka Kas,; Thomas Clark, Electric theatre,

Maryville, Kas,; W, D, Fite, Best theatre. Inde-

pendence, Kas., and H. Dudgeon, Orrick, Mo,
* * *

Claude Saunders, head of the New
York Paramount exploitation department,

was a guest last week of Jean^ Belasco,

Universal exploiter in Kansas City.
* * *

Vacations are in vogue among Kansas

City exchanges this week. Miss Ruth
Kelley of the Kansas City Universal office

left for Universal City, Cal,, to spend two
weeks, while Robert Gary, Paramount
exploiter, is seeking environment other

than labor, Joseph Bloustine of Educa-
tional also is absent from the office,

* * *

Merrill Wood of the Fox exchange,

Kansas City, who was struck in the eye

by a baseball last week, is convalescing at

Research hospital this week. His condi-

tion is reported to be much improved.
* *

M. A. Levy, manager of the Fox office

at Kansas City, and Mrs. Levy, returned

from New York this week, where Mr.
Levy attended the Fox sales convention.

* *

Exhibitors in Southwest Missouri are

playing their “best” as an inducement^ to

increase business, the outlook for which
is bright, according to C. A. Schultz,

Vitagraph branch manager at Kansas
City who has just returned from a trip

into the territory. With crop conditions

far above the average, a good summer for

theatre owners is predicted.

Exhibitors, exchange men and others

connected with the industry in the central

west are invited to attend and participate

in this event.

* * *

The committee in charge, composed of

R. C. Seery, chairman; John J. Jones,

Floyd Brockell, Martin J. Quigley and
L. H. Mason, and states that nothing has

been left undone to make the affair a

huge success for those attending. In

brief, the program will include golf in the

morning and afternoon, with separate

events scheduled for both A. M. and
P. M. At noon a buffet luncheon will be

served and a big get-together dinner will

be held in the evening at which the prizes

will be distributed and a number of sur-

prise stunts sprung on the crowd. In

fact the dinner promises to be as big a

feature of the day as the match play.

Already a number of handsome prizes

have been offered for competition, among

Lige Conley and support in two scenes

from “Wedding Showers,” an Educa-
tional-Mermaid comedy.

the donors being Motion Picture News,
Ascher Brothers, Jones, Linick &
Schaefer, Orpheum Circuit, Lubliner &
Trinz, Exhibitors Herald and several of

the important producing and distributing

companies.
Keen interest in the tournament is be-

ing displayed by golfers connected with

the industry and even before invitations

have been sent out more than fifty have
signified their intention of playing.

* * *

Handicaps will be so arranged that the

duffer will be on a par with the expert
and every man entering, even if a be-
ginner, will have a chance to win one of

the many prizes.

It is the desire of the committee to in-

vite' everyone to attend, who is interested

in golf and request that any film man or

exhibitor who would like to play, send
in his name to L. H. Mason, chairman of

the invitation committee. Motion Picture

News, 752 S. Wabash Avenue, Chicago.
Non-golfers also will be welcomed and

entertainment and refreshments will be
provided them throughout the day, and
places reserved for them at the dinner.

The entry fee will be ten dollars for

players, which includes green fees, lunch-

eon and dinner, and five dollars for non-
players, which includes luncheon and
dinner.

SUNDAY CLOSING
AT SEDALIA, MO.
BEINGATTEMPTED

(Special to Exhibitors Herald)

ST. LOUIS, MO., July 1.—Sedalia.
Mo., is threatened with a Sunday closing
ordinance that would force the local

motion picture houses to remain dark on
the Sabbath. At the meeting of the City
Council last month petitions alleged to

contain 1,500 names, mostly church
women, were presented to the council
asking that the movies be closed on Sun-
day. No action was taken on the peti-

tions.
* *

C. E. Brady of Cape Girardeau, Mo.,
has announced the purchase of the Park
theatre in that city from Doyle & Strain.

The Park seats 800 persons and has an
excellent location. Brady now owns the
three Cape Girardeau houses, the Park,
Broadway and Orpheum and also has the
Circle at Jackson, Mo.
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EASTMAN
POSITIVE EILM

With Eastman Positive Film you
are sure of one factor that contrib-

utes to each picture’s success—you
know that the positive carries

through to the screen the photo-

graphic quality of the negative.

Look in the film margin for the

black lettered identification,

“Eastman” “Kodak.”

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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! CHICAGO personalities’!
L— —

—

J- R- M
I

Lloyd Hamilton and his pretty wife,

breezed into town on Friday from a

seven-weeks’ vacation trip to New York,
Cuba, and points East. At Chicago tliey

were joined by E. W. Hammons, president

of the Educational Pictures and proceeded
to the Coast, where Educational will hold
its annual convention July a.

*

I. R. Wilson, acting general sales man-
ager for Educational Exchanges was a Chi-

cago visitor also on Eriday.
V ^ V

Hob Smith, the Warner Bros, salesman,

is \-acationing.
^

Ik.\ How'akd has opened his Plymouth
Airdome, at Plymouth, Ind., and reports

business good.
>:< * *

Business is good 'at the Star theatre,

which C. Jensen opened in Weattield, Ind.,

in April.
*

Alonzo Stroup has just opened the new
DeMotte theatre, DeMotte, Ind.

5j< 3>< Jjt

Roy Schanks, former exhibitor at the Kai

Gee theatre, Rochester, Ind., died June 20,

following a brief illness.
* *

Joe M. Lyon, the only Greek salesman in

the country territory, is out Indiana way.

Joe started on his annual hshing trip last

Friday up in Northern Wisconsin where he

hopes to snare a few fine bass.
4: * *

Neil Thompson, of the Princess theatre,

Argos, Ind., has just left for Kenosha, and

Milwaukee, for a vacation. (Some of these

exhihs. are always on vacation.

)

* ^ *

“Dick" Healy, who recently sold the

Monogram, Marion and Casino theatre, in

the 3.5th and Halsted st. neighborhood, is

taking a vacation trip in his Cadillac. This

is the first vacation Air. Healy has taken in

six years. He still retains his Home theatre,

which, like the three mentioned above, he

has built up from a “fair” paying proposition

to a real money-maker.

John Dittman, the Freeport exhibitor

made his first trip to Chicago’s film row in

several weeks, last Thursday.
* * *

J.\CK Edward, Universal’s exploiteer, made

La Salle, Ottawa and other down state

towns last week, putting over the new

Dempsey short subjects. Incidentally the

public has taken to the Dempsey pictures,

now playing at the Randolph theatre, like

a duck to water.
ijJ

Ed Mager, before joining Universal staff

as booker, was employed in the internal

revenue tax office, and therefore knows all

about theatre taxes. He compiled a special

bulletin, which Oscar A. Doob, country

sales manager, sent to all his customers, giv-

ing a resume of the law on Admission taxes.

Occupation taxes, and new rule on use of

old tickets. Mr. Mager is prepared to

answer any questions relative to these taxes

and exhibitors are availing themselves of

this service.
* * *

A. J. Carl has bought the Lyric theatre,

N. Judson, 111.

* * *

J. A. Steinson, manager and G. W.
assistant manager, are now both “batching”

it these days, the families having gone to

the country.
* *

The recent hea.vy rain storms put many
downstate and city theatres out of business

temporarily. The Circle, Eorest Park, was
one of the local houses to suffer with a
flooded main fioor. The severe rains also
hampered the film salesman who had to
travel the down-state territory. Washed out
roads and theatres closed met them at every
turn.

sjt * 5?:

D. G. Gregory, formerly with Selznick, is

now with Universal. John Mednikow has
been assigned City territory with Universal.

* * *

George Jacobs, special representative for
Universal, was in Chicago last week. He
left for Cincinnnati.

^

C. L. Lewis, special representative for

Associated Exhibitors, was in conference
with the local manager last Eriday.

Harris P. \\'oliberg, manager of Uni-
versal exchange, was laid up with throat

trouble again last week.
5}5 5^

“Hank” Gold.son of the Julian theatre,

Belmont ave.. is home again following an

operation at the St. Joseph’s hospital a week
ago. Incidentally, the Julian was packing

’em in with a news reel pictorial taken at

Ravinia Park recently, showing scenes at

the Svenskarnes Day picnic.
^ *

The First National hoys are wearing those

new soft rubber soles on their shoes these

days, and they do say you can sneak up on

an exhibitor with these before he can turn

around and duck into his office. Ask Earl

Silverman. He wears ’em.
5|{ ^

The Wisconsin exhibitors have pledged

themselves to buy independent productions

next season.
* * *

Henri Ellman, formerly with Selznick.

is now selling short subjects for Universal.
^ ^ ^

George Levine, the peppy Milwaukee
manager of Universal, was in town las;

Wednesday.
* * *

It is rumored Eddie Trinz has sold the

Elite theatre, Waukegan.
* *

C. E. Bond, manager for First National,
is in New York for a week’s visit with
Home office folk.

Another Corporation

The Park Theatre Building Corporation
of Illinois was recently formed by Charles
Miller, A. G. Spencer and D. K. Cochrane,
and they will erect a modern 2,000 seat
house on the site of the old Triangle the-
atre in Chicago ave., Evanston, 111. Plans
are now being drawn by Architect Elmer
Behrns, and work on the new project will

start soon. Mr. Miller and Mr. Spencer
now operate the Highland Park theatre,

at Highland Park.

Percy in Town
Eileen Percy, Universal star, passed

through Chicago en route to New York last

Saturday. Owing to washouts all Santa
Fe trains were from four to eight hours
late and although Miss Percy was scheduled
to arrive in Chicago at 10 a. m., it was long
after six in the evening before she got in.

Theatre Man Robbed
Thomas MacKenzie, manager of the Crys-

tal theatre. West North ave., was held up
and robbed of $1,100 on Sunday night, just

as he was closing up. Three men flashing

guns, entered the box office, grabbed the

money and escaped in an automobile.

FIRST DEADLOCK
EXPERIENCED BY
MILWAUKEE BOARD
Can’t Agree on Case and It Is

Submitted to Court
(Special to Exhibitors Herald)

MILWAUKEE, WIS., July 1.—Dead-
locked for the first time since it began

to function a year ago, the Milwaukee
arbitration board has submitted a contro-

versy between an exchange and exhibitor

to a circuit court judge for decision in ac-

cordance with the rules governing opera^
tion of the board.

Because it sets a precedent in such
proceedings, eyes of all exhibitors in the
state are focused on the case.

Although reticent to discuss details of

the matter involved, members of the com-
mission have let it be known that it con-
cerns the validity of a contract signed by
an employe of a theatre in the absence of

the manager. The exchange contends, it

is understood, that the employe has been
in the habit of transacting considerable
business for the manager and that the ex-
hibitor is merely seizing a technicality as

a pretext for refusing to go through with
the deal.

At a recent meeting of the arbitration

commission, the three exchange members
held that the contract was legal and bind-
ing, while the three exhibitor members
lined up solidly on the opposite side of the

fence. Accordingly it became necessary
to submit the matter to the mayor of the

city or some judge.
Who the principals are has not been di-

vulged, but the exhibitor is understood to

be one of the most influential in Mil-
waukee.
Up to the time of the present action,

the commission had successfully adjusted
scores of controversies wdthout deadlock.

* * *

Henry Staab, executive secretary of the
Alotion Picture Theatre Owners of Wis-
consin, has entered the political arena.

Backed by fellow Pythians and the full

strength of the exhibitor organization, he
has announced his candidacy for the state

assembly. Although his plans are still

immature, it is believed his platform will

include a plank against the return of the
Blue laws.

William Aschmann, for nine years head
of the Pathe office in Milwaukee, now is

selling United Artists’ products. Mean-
while Oscar Kuschner, native of Indian-
apolis, and connected with the Milwaukee
office as salesman for several years, has
been placed in charge of Pathe.

* * *

“Hammer away at your congressman.”
That’s the advice of Fred Seegert, resi-

dent of the Motion Picture Theatre Own-
ers of Wisconsin, to exhibitors anxious
to defeat the music tax.

“With action on the matter delayed in

congress until December, there is likely

to be the tendency among exhibitors to

forget about the music tax,” he warned.
“The only way to achieve our aim is to

hammer away and especially now when
most of the congressmen have returned to

their homes and are in a position to be
seen personally by exhibitors.

“Show them daylight and they can’t

turn us down. Members of the congres-
sional patents committee are those whom
exhibitors should make special efforts to

convince. The trouble is that there arc

still many in congress who don’t know
what the music tax row is all about.

Those are the ones we must educate, so

hammer away while the hammering’s
good.”



A Summer Suggestion
How to Make Your Loge Yield Greater Profit

T here is a practicable, profitable solu-

tion of your loge seating problem in

our specially designed loge theatre chairs

with adjustable interlocking standards.

This loge chair is a perfect theatre-seating

unit giving maximum seating capacity and the

utmost of seating comfort with real economy.
The cost is considerably less than the im-
practical and bulky over-stuffed four-post com-
mercial chairs frequently adopted without due
appreciation of the considerable reduction in

capacity their use entails, and their essential

discomfort from the point of use as theatre

chairs.

Also, in the commercial type of chair there

is no mechanical provision for the incline of

the back and seat to provide the proper angle

of vision, so that support for the back is lost

in leaning forward to secure the proper view.

The change to American Seating Company
chairs can be made without a single day’s in-

terruption of business and will mean increased

box office returns from the day you install

them.

Many are adopting this suggestion. Wouldn’t
it be a good plan for you to get in touch with
us at once giving us accurate information,

drawings if possible, regarding your loge sec-

tions?

Information and illustrations sent on request.

Suggestions and estimates submitted without
obligation.

American Seating Company
NEW YORK
114 W. 41st St.

CHICAGO
12 E. Jackson Blvd.

BOSTON
65 -D Canal St.

PHILADELPHIA
121 l-H Chestnut St.



Guaranteed entertainment^ certified by the laughter

of ten years of theatre audiences—

Hal Roach Comedies
One Reel

“Hal Roach Comedies are the best one reelers

we can find. They are always consistently

good and get the laughs.” C. L. Graham,

Forest De Luxe, Minneapolis {Amusements)

.

“‘Get Your Man’ registers 100% again. The

children thought it great. Those around 65

enjoyed it, also.” D. A. White, Cozy, Checo-

tah, Okla. {Ex. Herald).

One of the Best We’ve
Ever Shown”

“
‘The Uncovered Wagon’ is one of the best

one reelers we have ever shown.” E. A.

Banti, Star, South Range, Mich. {Ex. Herald).

“The Best On the Market”

“Hal Roach Comedies are perhaps the best

one reel comedies on the market.” Smith

Bros., Orpheum, Menominee, Wis. {Amuse-

ments).

“Hal Roach Comedies are the best on the

market and nothing else but.” T. Burton,

Lyric, Mitchell, S. D. {Amusements)

.
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THRfEMILE

\LIMIT/

The big, new idea in comedies—rollick-

ing, roaring revelations of famous his-

torical folks and facts!

What did William Tell the boy? The
secret’s revealed to the core. The in-

side facts of how Cleo made a Mark of

Anthony, How could Columbus prove

the earth is round if he was on the

level?

Get the answers in laughs in these

wholesome, side-splitting sidelights on
the ages. They cap the climax in

camera comics.

Sold in series of twelve. One reel each.

Released every other week.

Directed by BRYAN FOY
Released thru

UNIVERSAL

mSTEMCAL
"MATIONALLY ABVEETISEBM THE SATlTOMf EVENING POST"







^^j~fpnest, heart-interest T>rama<^

Natural, Snappy Comedy Situations

^ Cast beyond Compare-‘^

Superbly ‘Produced

DISTINCTIVE PICTURES CORPORATION
Presents

GEORGE AWJSS
it

$20 A week:
with

TAYLOR HOLMES, EDITH ROBEPTSWJOSEPH DONOHUE
Direded by

HARMON WEIGHT

SELZNICK DISTRIBUTING CORPORATION

^^Jvmst3^^alscy, the wizard ofScenarios,

made this photodramafrom SdmrfranUin's

'MlStorfmvelf^eAdopted Father”

It is brilliant, human,entertaining, satis--

fying. It has love, laughs and life. Hfere’s

somethingfor big and little theatres,for

all members ofall sorts offamilies

^ook it! Please yourself! Please

your patrons!





"wo qirh cast in the same mould phxjS'^

ically. bat in soul and character asfar

apart as the poles

Georqina, wistfulf charming, sheltered^

^ from the world

jfdncq, devilishf fascinating, idol of the-

9aris underworlds.

SH.ovincjlifand with a wealth fdramatic^j^,

. er the stor^ ofthese two frls is an

in

jDEkkJ

original Screen flaif bg SMichael Morton

A (graham Culls^roduction

(Presented bg Prdcon freedman & Saville

SELZNICK DISTRIBQTINIj CORPORATI^





Laurence TrimWe and Jane Murfin

present

^iappafL
WtveL.

Portirctyeci hij the
following^ notable cast

MayAIlison Edward Hortoa
Rockcliffe Fellowes Harry Mestayer
Vera Reynolds WilliamV Mong’

and,

Ihe GreatestDog Actor on the Screen

Selznick Distributing

Corporation
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IN WlSEXOtfC SETTING
IS I^ID THESTOKY OF

NWmALUNO SCftEEN-ORAMA

iCEiSANUERSON MICWE

SINGAFOEEl

CtOAKEO IN FtOMANCE
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^^preceding pages describe a
cieddiPersifiedproductdesigned

appealto evergtypeofmtronage.

mbproductionsoldindependently

andindividuallyandallimmd^
lately availableforhooking

SEIINICK DISTRIBUTING CORPORATION



Banner Productions Inc.,
I PRESENT

A
Marvelous
Box-Office

Attraction

A
Wonderful
Box-Office

Cast

jBanner Productions Inc., 1540 Bway., N.Y.C.
" REIVE Ri PRODUCTIONS DISTRIBUTING THIS FEATURE IN ILLINOIS .TERRITORY



Universal’s First 12
Jewels for 1924*25
The Finest Qroup of Big Features
Ever Released hy Any Company

THE SIGNAL TOWER
Released August 3rd

Starring VIRGINIA VALIvl, with a splendid supporting cast
including Wallace Beery, Hockliffe Fellowes, Hayden Stevenson,
J. Farrell MacDonald, Dot Farley and Frankie Darro. From the
story by Wadsworth Gamp. A Clarence Brown Production.

THE RECKLESS AGE
Released August 1 7th

Starring REGINALD DENNY, supported by Ruth Dwyer,
Hayden Stevenson, Dorothy Revier, Fred Malatesta, Fay Tincher
and others. From the novel “Love Insurance’* by Earl Derr Biggers.

A Harry Pollard Production.

THE GAIETY GIRL
Released August 31st

Starring MARY PHILBIN, supported by an unusual cast in-

eluding Freeman Wood. Otto Hoffman, Joseph J. Dowling, William
Haines, Grace Darmond, De Witt Jennings and others. Adapted
from the Good Housekeeping Magazine story “The Inheritors** by
1. A. R. Wylie. A King Baggot Production.

THE TURMOIL
Released September 14th

Adapted from BOOTH TARKINGTON’S great novel of

American life, with an impressive cast including GEORGES
HACKATHORNE, Eileen Percy, Emmett Corrigan, Pauline Garon.
Eleanor Boardman, Edward Hearn, Kenneth Gibson, Bert Roach,
Theodore Von Eltz, Winter Hall and others. A Hobart Henley
Production.

THE FAMILY SECRET
Released September 28th

Adapted from the great stage success, “The Burglar,’* by
AUGUSTUS THOMAS and the popular novel “Editha’s Burglar”
by Frances Hodgson Burnett. Featuring BABY PEGGY and a

popular cast including Gladys Hulette, Frank Currier, Edward
Earle, and Gesare Gravina. Directed by William Seiler.

BUTTERFLY
Released October 12th

From the extraordinarily popular novel by Kathleen Norris, pro-
duced with a great cast headed by Laura La Plante, Norman Kerry,
Kenneth Harlan, Ruth Clifford. T. Roy Barnes, Margaret Livingston
and Freeman Wood. A Clarence Brown Production.

CAPTAIN FEARLESS
Released October 26th

Starring REGINALD DENNY with a 6ne supporting cast
which includes Julanne Johnson, Harry L. Tighe, Claire De Lorez.
Fred Kelsey and Stanhope Wheatcroft. From Eugene P. Lyle, Jr’s,

popular novel, “The Missourian”. Directed by James W. Horne.

THE ROSE OF PARIS
Released November 9th

Starring MARY PHILBIN supported by John Sainpolis, Robert
Cain, Edwin J. Brady, Rose Dione, Dorothy Revier, and others.
An Irving Cummings Production.

K—THE UNKNOWN
Released November 23rd

Based on Mary Roberts Rinehart’s best known novel, “K”.
Starring VIRGINIA VALLI with Percy Marmont and an excell-
ent cast including Margarita Fischer, Maurice Ryan and Francis
Feeney. A Harry Pollard Production,

LOVE AND GLORY
Released December 7th

From the colorful novel “We Are French” by Robert H. Davis
and Perley Poore Sheehan, with a brilliant cast featuring Charles De
Roche. Wallace MacDonald, Madge Bellamy, Ford Sterling, A. Gib- Cp
son Gowland and Priscilla Dean Moran. A Rupert Julian Production.

A Farewe
I

from Cai
NO. 362 STRAIGHT FROM THE SHOULDER TALKS, BY

I am about to go abroad for a rest.

I am dog tired from the neck up!

The only reason on earth why I dare to take:

rest is because Pve completed the biggest, hardes

fastest job I ever tackled in all my picture caree

Fve got eleven out ofthe first twelve ofthe 1924-192

pictures actually ready for you to see. And, if 1 d

say it myself, theyWe great!

Every week while I am away 1 will receive

cablegram telling me the total amount of new coi

tracts taken on during my absence. Also every week
will receive by mail A COPY OF EVERY CONTRAC
GREAT OR SMALL, so that no matter where I ma
be I will see your contract within two or thre

weeks after you have signed it.

That is my favorite indoor or outdoor sport-

studying your contract to see whether I have run'

the bell, whether I have guessed right as to th

kind of pictures you want, whether the terrific wor
of the past few months has been well done.

The only possible way you can repay me fc

the extra effort I have made to get picture

completed so that I could sell you finished pictun

instead of mere advertising promises is to DO YOU
UNIVERSAL BOOKINQ IMMEDIATELY,

Truer now than V VBO A T U i
ever before- U HIAV MMS



X

{Message
Laemmle
IMLE, PRESIDENT OF THE UNIVERSAL PICTURES CORP.

WINE
Released December 21st

From the story by William MacHarg in Hearst’s International
Magazine. With CLARA BOW and a brilliant cast of players,
Forrest Stanley. Huntly Gordon, Myrtle Stedman, Robert Agnew,
Robert Benedict and Waiter Long. Directed by Louis Gasnier.

THE TORNADO
Released January 4th

Lincoln J. Carter's sensational thrilling melodrama, starring
HOUSE PETERS with an extraordinary cast including Ruth
Clifford and Snitz Edwards. A King Baggot Production.

HOOT GIBSON
in the greatest action releases of his career.

^*The Sawdust Trail^*

^^Hit and Run'^
^^The Ridin^ Kid From

Powder River”
Directed by EDWARD SEDGWICK

IVe got to know that the millions of dollars

j/hich I have tied up in advance negatives—some
f them finished months and months before I can
lossibly release them—are coming back to me with

j reasonable degree of speed. Your contracts will

live me the facts.

Fve fixed it so you can look before you book. IVe
l^ken all the money I received from you and IVe put

; into completed pictures. IVe scraped the bottom
"^f the old money barrel to give you picture insur-

ance, to wring every drop of guesswork out of this

[ ooking business.

I Now iFs your turn to pile up the contracts quick

Ind fast—SLS fast as you see thesenew pictures of ours.

' YouVe not a thing to lose by signing up in-

tantly, not a blessed thing in the world. The pictures

ire done. You can judge whether you want them
ir not. The prices are the fairest on earth. And on
Dp of all that, ril guarantee youll be satisfied.

I

!'

So I^m leaving the whole thing up to you and

j

ay parting request is that you pile your contracts

a so fast that the boats which bring Vm over to

iiurope will stagger under the load!

Goodbye and good luck!

12 WESTERNS—S REELS EACH
Jack Hoxie

will star in six of these, the first of which is ''Fighting Fury" in

which he is supported by the Famous Universal Ranch Riders.

William Desmond
and other popular stars will be featured in the remaining six.

The Famous Universal
Ranch Riders

a group of wild-riding, daredevil horsemen, recruited from every
corner of the Western plains, will be an added feature in Universal's
Western dramas— titles to be announced.

SHORT SUBJECTS
JACK DEMPSEY

In the “FIGHT AND WIN” Pictures

The World's greatest fighter in a series of ten two-reel knockouts
—released one every other week—the greatest short subject box office

bet ever produced. Directed by Erie Kenton.

TWO CHAPTER PLAYS
^^Wolves o£ the North”

Starring WILLIAM DUNCAN with EDITH JOHNSON.
Directed by William Duncan. 10 Episodes. Released in September.

^^The Riddle Rider”
Starring WILLIAM DESMOND and EILEEN SEDGWICK.

Story by Arthur Gooden. Directed by William H. Graft. 15 Episodes.
Released in November.

CENTURY COMEDIES
Featuring the finest stars in the comedy field, Buddy Messinger,

Bubbles. Speck O’Donnell, Harry McCoy, A1 Alt, Hilliard Karr,
Wanda Wiley, the Century Follies Girls, Pal the Dog and others.
2 Reels each— Released one a week.

Hysterical History Comedies
The big new idea in the comedy field—humorous burlesque on

historical characters.
Series of 12—1 Reel each. Released every other week.

Universal One-Reel Comedies
Featuring BERT ROACH

26 one reel comedies. Released one every other week.

2 Reel Westerns
52—2 reels each—released one a week.

THE GUMPS
Featuring Joe Murphy and Fay Tincher. Series of 12. One

reel each. Released every other week.

International News
Released twice a week. Advertised daily to over twenty million

readers in all the Hearst newspapers.

the PICTURES at “Live and Let
Live”
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harry ASHER
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VOU caI announce uames young for two pictures during year

badger will wire when he returns from location

GEORGE L SARGENT

8A

JUNE 28 1924

We are with this movement 100%. We will produce sixteen pictures for

the season 1924-1925.

The finest brains of the industry will direct them. Choice selections

from our roster of membership are ready.

Remember . . . Big Authors Names! . . . Big Plays! . . . Big Stars!

. . . Big Picture! and 100% Cooperation is our policy!

MOTION PICTURE DIRECTORS’ HOLDING CORPORATION
(Producing Unit)

MOTION PICTURE DIRECTORS’ ASSOCIATION

FRANCHISED THROUGH

GRAND-ASHER DISTRIBUTING CORPORATION
1650 BROADWAY, NEW YORK
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Every Exhibitor Needs

—

EXHIBITORS

HEMALB

Nearly Every Exhibitor Reads

—

EXHIBITORS

HERALD

Soon Every Exhibitor Will Have

—

EXHIBITORS

H ERAID

E xhib itors Herald Receives
and Prints More Communications

from Exhibitors Than All the

Other's Combined
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^^WOMEN WHO GIVE^*

Is the Best Buy on

the Market
It*s got everything “Down to the

Sea in Ships” had—“some of the best

sea stuff ever in a feature”— (Ex-

hibitors Herald)—and more besides,

for a cast with Barbara Bedford,

Robert Frazer, Renee Adoree, and
Frank Keenan, means sure money.

“Holds your undivided attention

up to the last foot of film. . . , will

leave lasting impression upon any
audience.”— (Herald.) Then imag-

ine audience values that will pack
your matinees with women, and
stampede the men, who’ll get a ter-

rific kick from the fast, punchy ac-

tion. And that’s not imagination
— it*s the truth about “WOMEN
WHO GIVE.” You know the busi-

ness other exhibitors are doing with

it — get in on the

ground floor yourself!

iml

AReginald Barker
Production

presented by\^f\l\S B.MAY^ERj>
JdapUdLbu J.G.HAWK5
BERX^ M^^CQNVILLE
"^rom SARAH P.MFLEAN
GBEENE'S'CAPE COD
FOLKS"

Scenario lou

A.P.YOUNGER^
^wrij ^yttipeviai PUixures £td..6xclM.-

SuJt jOLstr'ihutors thvuout Qreal
Jbvitalyi.Siy. Wi^.^uyy,Ha.vuu^ii^'JL)iK

IN THE CAST
Barbara Bedford,Robert Fra3ei:
Renee Adoree ,Frank Keenan
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\bu onlyTHINK
Irbuvesoen action
And laughs

f
In a picture /

Pathos! Pep! Politics!

Oh! Boy!!
I

Waituntilyou see

Johnny
Hines in

JOHNNY HINES
now a bigger box office bet

than ever before in his

career, and a powerful sup-

porting cast including

Faire Binney, Edmund Breese,

Frank Losee and Warner

Richmond

In the unusual picture

The Speed Spook

By William Wallace Cook

From the story presented

in Top Notch Magazine

Directed by Charles Hines

Scenario by Ray Harris

The first of a series of three

Hines pictures to be produced

EAST COAST FILMS
INCORPORATED

C. C. BURR
Managing Director

Sales Office

133-135-137 West 44th St.

NEW YORK

EXCHANGES DISTRIBUTING JOHNNY HINES PICTURES 1924-1925

ENTIRE FOREIGN RIGHTS CONTROLLED BY SIMMONDS-KANN ENTERPRISES, Inc., 220 West 42nd Street, New York City

Ben Amsterdam, Pres., Masterpiece Film Attractions, 1329 Vine St., Phila., Pa., for E. Penna. & So. New Jersey; Sam Zierl^er, PrM., Com-

monwealth Film Exchange, 729 7th Ave. for Greater New York; William Skirboll, Skirboll Productions, Inc., 507 Film Exchange Building,

Cleveland, for Ohio and Kentucky.

Watch This Space Fill Up!
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next season.
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plus-'
these bi<^ ti

winners
1 . “THE GIRL IN THE LIMOUSINE”

Comedy drama with Larry Semon.

2. “SINGLE WIVES”
Society drama with Corinne Griffith—Milton Sills.

3. “BORN RICH”
Claire Windsor—Bert Lytell—Powerful drama.

4. “TEMPERMENT”
Colleen Moore. Comedy drama of stage life.

5. “SUNDOWN”
A mighty epic of great hearts and great events.

6. “THE LOST WORLD”
The novelty that will startle the moving picture
world.

7. “IN EVERY WOMAN’S LIFE”
Flashing romance of London, Paris, Africa.

8. “WILDERNESS”
Romance, adventure, mother-love, starring Corinne
Griffith.

9. “CONFLICTING PASSIONS”
A great Norma Talmadge.

10. “CLASSMATES”
Richard Barthelmess production.

11.

'TN HOLLYWOOD WITH POTASH AND
PERLMUTTER”

Another great Abe and Mawruss winner.

12. “LEARNING TO LOVE”
A Constance Talmadge production.

13. “INEZ FROM HOLLYWOOD”
A powerful drama of the stage.

14. “SANDRA”
Barbara La Marr at her best.

15. “TARNISH”
From the great stage success.

16. “MADONNA OF THE STREETS"
With Nazimova and Milton Sills.

17. “THE BIRD OF PARADISE”
One of the year’s sensations.

18. “SAILOR’S WIVES”
By the author of “Flaming Youth.”

19. “ONE WAY STREET”
A First National special.

20.

“ THE LADY”
Another great Norma Talmadge.

21. “SO BIG”
Edna Ferber’s story starring Colleen Moore.

22. “IF I MARRY AGAIN”
The most powerful drama of year.

23. “DECLASSE”
Starring Corinne Griffith.

24. “THE BOSS OF LITTLE ARCADY”
An Earl Hudson Special.

25. “DR. NYE”
A Thos. H. Ince production.

26. “THE SILENT WATCHER"
A Frank Lloyd production with Glenn Hunter.

27. “PANDORA LA CROIX”
A First National special.

28. “FASHIONS FOR MEN”
A typical winner from John M. Stahl.

29. “MADAME POMPADOUR”
With Norma Talmadge.

30. “EAST OF SUEZ” (title to be changed)
A Frank Lloyd production.

31. “ONE YEAR TO LIVE”
Great drama with national newspaper publicity
campaign.

32. “CHRISTIE OF THE HUNGRY HEART”
A 'Phos. H. Ince production—a big one.

33. A BEN ALEXANDER PRODUCTION
By J. K. McDonald. Title to be announced later.

34. A CONSTANCE TALMADGE PRODUC-
TION
Title to be announced later.

35. “THE SONG AND DANCE MAN”
Richard Barthelmess in great Cohan stage success.
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^
I * HE HERALD’S policy of elimi-

nating reviews continues to be a

subject of major discussion throughout

the trade.

Motion Picture News, through its

editor, Mr. William A. Johnston, again
refers to the development, possibly be-

cause it has been repeatedly called upon
to defend its reviews since the HER-
ALD announcement.

In an editorial, Mr. Johnston says,

in connection with the discussion on
the elimination of reviews, “There have
been said, however, some unintelligent

and unfair things and to these we take

exception.” Mr. Johnston then pro-

ceeds to refer to these “unintelligent

and unfair things.”

He says that the fact a man does not

make pictures does not prove his in-

ability to review them. In this Mr.
Johnston raises a point himself and
disposes of it himself. We do not
know of anyone else who has worried
about this axiomatic truth.

* * *

The editor of Motion Picture News
says that this discussion about review-
ing has been going on since “art ex-

pression began” and continues, inad-
vertently or purposely, to look upon
motion picture trade paper reviews as

“artistic criticism.” Artistic criticism

is just about the last thing in the world
the exhibitor wants when he is con-
sidering buying a particular picture.

The Paramount picture, “Peter Ibbet-
son,” was one of the very finest artistic

creations of the screen and from the
standpoint of artistic criticism a re-

viewer might write reams of the most
laudatory criticism he was capable of.

Yet, “Peter Ibbetson,” though great as
an artistic creation, was far from great
as a box office magnet and from a busi-

Review Policy
Gains Strength
In Every T ilt

ness standpoint the expression of the

“artistic” reviewer, however correct in

its proper place, would have been de-

cidedly out of order as box office infor-

mation for theatre owners.
“Newspapers review pictures, plays,

books, etc.,” says Mr, Johnston.
Yes, but they do not review from a

business angle; instead they are merely
concerned with supplying interesting

reading matter to their subscribers and
they do not care a jot about the com-
mercial or trade significance of any of

these products. Witness in this connec-
tion the type of newspaper reviews fre-

quently encountered in the daily press.

See, for instance, Mae Tinee’s gusli-

ings in the Chicago Tribune. Can any-
one think seriously that a lialf-column

newspaper review which is devoted, by
way of example, to a star’s appearance
in her newly bobbed hair can offer a

sane parallel for a trade paper review
to follow ?

If the Motion Picture News editor

was seeking a legitimate parallel he
might have found the case of The Pub-
lishers Weekly, a trade paper devoted
to the book trade. This publication is

concerned with supplying commercial
information to booksellers. Of course,

it does not attempt the ridiculous un-
dertaking of attempting to review the
books that are published in the current
market. If it did attempt to review
popular novels, for instance, it would
find itself hopelessly involved in trying

to decide what books would become best

sellers and instead of supplying valu-

able and dependable information it

would plunge its readers into a great

deal of hopeless misinformation and
misguidance, just as the other motion
picture trade papers are now doing for

their readers.
* * *

Artistic criticism and what an exhib-

itor wants to find out about pictures are

two entirely separate and distinct

propositions. Artistic criticism tests a

subject by the rule of whether or not
it is pleasing to the critic. If I should

undertake a review of “Peter Ibbetson”
today I would enthuse greatly about it,

despite the fact that I know that the

picture did not deliver anything like

the satisfaction to the general public

that was expected of it.

A painting hung in an art museum
may cause a critic to go into raptures
of delight, yet the general public may
pass this same picture by without giv-

ing it a second glance.

Reviews in motion picture trade pa-
pers are entirely without parallel. No
business paper in other lines attempts
to appraise the public’s reaction to a
product that is offered for popular ap-
proval. The book-sellers’ papers do not
do it; no motor papers attempt to tell

what will be the public’s verdict on
the new model announcement by the
Buick Motor Car Company; Woman’s
Wear does not undertake to pick out
the lines of merchandise that will be
the best sellers—nowhere—outside of
this industry—can there be foimd an
example of a business paper which
seems to think that its mission is to

supply “artistic criticism.”

We are still waiting for a single

legitimate argniment in defense of trade
paper reviews to be introduced.

hy iS^artiTi J. Quigley
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EXHIBITORS HERALD,

Chicago, 111.

Howdy, Gentlemen:

I want to apologize for being

still so long, but I couldn’t help

it. I was out trying to get hold

of the theatres that don’t re-

ceive the HERALD. My rea-

son for trying to buy them is

the fact that where they don’t

get the HERALD they aren’t

doing much business and would

like to get out of the show

business.

I couldn’t buy the theatres,

but if I could have and had $25

left I would have bought the

HERALD and a Warner

Brothers picture from my

friend Stocker, of Dallas, and

I wouldn’t have had any more

trouble with the war tax off.

Buy the HERALD, boys,

and book accordingly, and you*

won’t ever regret the price you

pay for a million dollars’ worth

of advice, not mentioning the

help hints and exploitation

stunts you get out of it each

week.

Thanking you for another

issue of this wonderful film

paper and exhibitors’ friend,

I am,

ROY B. EATON,

Jewel Theatre,

Tulia, Texas.

Re-Takes

irrfWAS some Fourth, wasn't it?
I * * *

Many celebrated it by blowing in

the war tax they saved at the movie
theatre.

* * *

They’ve named a picture house in Chi-
cago the Highway, but it isn’t run by a

couple of bandits—they’re regular guys.

H; * H:

The boys who bet on Smith or McAdoo
had a long time to wait for their money.

* ^ *

All O. K.

I see, according to the News Weeklies,
the Crown Prince donned his General’s
uniform for the first time since the war.
Well, it ought to be as good as new. He
didn’t get it dirty fighting.

3>; sk Ji-

Too Long
Wouldn’t give much for the picture

rights to that Democratic convention in

New York, would you?
« *

Less Suffering

There’s one thing in favor of these cool
summers, there’s not so many ‘‘gags”

about summer furs.

^

Simple

La Follette’s plan for holding non-dead-
lock conventions should be adopted by
the Dents. Robert M. calls ’em, has him-
self nominated for President, and that’s

all there is to it.

*

He Knows ’Em
Chicago's ex-mayor is going to the

South Seas to film climbing fish. “Big
Bill” has seen a lot of poor climbing fish

in his day, and knows just how to go
about it.

Interesting Facts

If all the husbands who "never took a

drink before prohibition” were laid end
to end it is estimated they’d reach twice
across the U. S.

And if all the “real old stuff” that they
have drunk were poured over these hus-
bands, it would cover them to a depth of

three feet.
4:

Overload Them
Vitagraph was the first company to

take advantage of the new cross-country
air mail service, sending a cargo of cam-
paign books to its exchanges. If all the
companies follow suit the government
will have to put on a dozen more planes.

^ ^

Funny People

Canada doesn’t love the movies, ap-
parently. They want to ban all posters

and billboards depicting the coming of

current shows in motion picture houses.

5k jfi ^

To make scenes for “The Burning of

Chicago” or “Barriers Burned Away”
the producer, Arthur Beck, wanted to set

fire to the city to get realism into his

picture, but the city officials, who are an
uncouth, inartistic lot, objected, so now
the producer has to build his own city

and burn it, on the outskirts.
Jk * *

“Re-takes” at Chicago signing off.

J. R. M.
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Statements of Independents
Indicate Harmony Is Sought

Northwest Starts
Warfare on Block
Booking Practice

Steffes Plan Endorsed
By Iowa Exhibitor Unit

Northern California Official Outlines What He
Thinks Organization Must Offer Theatre Men
Two state organizations not now attached to either the M. P. T. O. A,

or the Allied States Organization—Iowa and Northern California—have
issued statements on how they believe the exhibitors of all factions can
be brought together into one strong national association.

Straws Indicate That Harmony Is Wanted
The action of both indicate that the state organizations feel the need

of one well organized national association and are ready to particij^ate

when they believe the goal has been reached.

Iowa whole 'heartedly endorses the .Steffes plan, which -was first

made public in an interview with IMr. Steffes printed by Exhibitors
IIerald in the June 28 issue, and later reproduced in practically every
trade paper in the country.

^(Special to Exhibitors Herald)

MINNEAPOLIS, MINN., July 9.—
The first gun, in what it is said will he
an extensive drive' against the block sell-

ing and booking plan, has been launched
in this territory by President A1 Steffes.

Steffes in a circular letter to theatre own-
ers scores the block booking plan attrib-

uting to this practice many existing evils

among them poor prints, stilling of com-
petition, a tendency to eliminate the thea-

tre owner and other vices.

The letter- urges support of independent
qirbducers and distributers and scoffs at

.the idea of a probable picture shortage.
< “They are trying to sell you the block-

booking idea by many insiduous ways,”
the latter warns. “They will tell you that

there is a shortage of pictures. That’s
the bunk. You are the buyer, and as such,
determine selling policies. If you refuse

to bu}^ under a certain system, you can
bet your last dollar the system will be
changed.”
The letter also scores an alleged move

jjy First National to seek release from
contracts which include the production,
-“The Sea Hawk.” Theatre owners are
•urged not to sign a rider which the letter

says will be sent them by the company.

Brabin Seeks $575,000
From Metro- Goldwyn in

^*Ben Hur** Controversy
(Special to Exhibitors Herald)

NEW YORK, July 8.—As a result of
his being dismissed from directing "Ben
Hur,” Charles Brabin has filed suit

against Metro-Goldwyn Corporation for
the sum of $575,000. Mr. Brabin
arrived home from Italy about ten days
ago and immediately instructed his at-

torneys, Gross and April, to prepare pa-
pers in the action. These were served
.yesterday on the Metro-Goldwj'ii Corpor-
ation, Gabriel Hess, legal counsel, accept-
ing service.

In the complaint filed by Brabin’s at-

torneys, it is charged that his reputation
in the motion picture industry has been
greatly injured to the fact that he was not
permitted to finish “Ben Hur” as per his

contract.
When the announcement was made that

Fred Niblo would supersede Brabin, it

was stated that the change was made be-
cause of the illness of Mr. Brabin.

No official statement has been given out
in regard to the controversy by either Mr.
Brabin or Metro-Goldwyn Corporation.

Doug and Mary Will
Sail Home Next Week

(Special to Exhibitors Herald)

NEW YORK, July 9.—Douglas Fair-
banks and Mary Pickford will leave
Europe and return to America next weelc
According to advices received here. The
famous pair have been in Denmark most
recently but they are scheduled to be in

Paris -this week and from there they will

embark for this country.

With Thomas D. \'an Osten as spokes-
man, Northern California approaches the

cpiestion from a different angle, going
into what it considers a national organi-
zation must offer the exhibitors before
it can attain anything like a IG'O per cent
membership.

Iowa to Join Allied?

After remaining on the fence for nearly

a year, recent developments indicate that

as between the M. P. T. O. A. and the
Allied State Organizations, Iowa has
about decided to cast its lot with the
Allied.

Following the recent Iowa convention,
E. P. Smith, secretary, sent assurances
to A1 Steffes that Iowa heartily approved
of his plan for a national organization
and invited him to attend the big meet-
ing the lowans are planning in October.

In his interview in the Herald, Steffes

stated that the Allied Organizations ex-
pects to add five more states to its roster
in the near future. Iowa's action indi-

cates it is one of the five.

Maryland With M. P. T. O. A.

On the other hand, Maryland removed
any doubt as to its leanings when it en-
tertained the newly elected officers of the
Motion Picture Theatre Owners of Amer-
ica at its recent get-together at Hotel
Ba 3'ou, Havre De Grace, July 1.

Sydney S. Cohen, former president, M.
J. O’Toole, president, and R. F. Wood-
hull, chairman of the board of directors,

were the honor guests at the gathering
and their talks made up a large part of

the program offered.

M. P. T. O. A. headquarters were also
elated during the past week when word was
received from Arkansas that the M. P.

T. O. of Arkansas had scored a notable
victory in successfully defeating in the
legislature a half dozen attempts to place
special seat or admission taxes on the
theatres.

Northern California

A recent issue of The Exhibitor, the
official organ of the Allied Amusement
Industries of California and the Pacific

Coast States, contains the following com-
ment on the recent M. P. T. O. A. na-
tional convention by Thomas D. Van
Osten;
“Another national meeting of M. P. T.

O. A. has convened and adjourned and,
thank goodness, without vituperation and
a lot of political bucking bronchos. We
infer though, that the only way this could
happen, was because those who were left

on the ship one and tw'o years ago in the

storms at Washington and Chicago, were
-the onh' ones who reached the Rc>ston
harbor.

"Our views and frequent editorials of

three years ago, seem to be taking root,

and they were, for a paid manager of

national reputation. An organizing cam-
paign that would effect a state unit in

ever}- state in the union.

"The plan of direct membership to a
national organization on the dues scale

adopted at the Boston convention, does
not sound dependable.

“Those prominent exhibitors who have
financed the M. P. T. O. A. to the stage
it has reached, if they really desire a one
hundred per cent exhibitor organization,
must first convince the thousands of small
exhibitors, that they are really giving him
something for his money. The way to

do it, is for the big ones to make a per-
sonal organization tour throughout the
country, and effect state units, with paid
managers held accountable for the up-
build of their territorial organization,
'collection of dues, etc. A scale of dues
such as announced by the national or-
ganization, if made available by nearly
100 per cent exhibitor organization, would
be ample to finance state units, and a per
capita tax or percentage of the income,
would support a national organization.

“Local and state affairs of exhibitors
are of such vital importance, that they
will be reluctant to pay dues to an organ-
ization, which is not in some form,
affording them a personal touch in a
headquarters they can occasionally visit,

and where their local interests will be
safeguarded.

“We’re for national organization, and
will do our share toward its maintenance,
when we see a concrete move made to

effect a worth while national body; with
leaders big enough, and willing to confer
with all angles of the industry, in an
endeavor to stabilize and equalize its

methods of business.

“To tjiis end, we respectfully refer the
leaders of the M. P. T. O. A. to one
Samuel Gompers, who can tip you to a

(Continued oh pape 32 )
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Better Films Committee Praises

“Herald” Picture Policy
National Board of Review Hopes Entire Trade Will Soon

See Futility of Trade Reviews

D eclaring that the step taken by EXHIBITORS HERALD in
abandoning its review section and substituting in its place the more
valuable “New Pictures” department is one of the most startling and

significant moves in the history of trade papers, the National Committee
for Better Films affiliated with the National Board of Review of Motion
Pictures expresses the hope that the industry generally will soon see the
futility of the old fashioned trade paper reviews.

C ONTINUING, it points out that it

has always discounted the “one man
opinions” and in rendering service to its

clientele submits a composite opinion of
the entertainment value of films. Even
then it does not pretend to “tell every
exhibitor what pictures are good for him
to book, as though all audiences were
alike.”

The comment of the National Commit-
tee appears on the first page of Film
Progress for June, the official organ of
the committee. It is as follows:
“One of the most startling and signifi-

cant moves made in the history of trade
papers was that announced by the Ex-
hibitors Herald in its issue of May 24th,

of its abandonment of its motion picture
review department which it termed an
‘unsupportable pretense of one man opin-
ions passed in judgment on the enter-
tainment value of motion pictures.’

“Asserting that ‘the trade paper prac-
tice of reviewing picture has utterly failed

in rendering the service which has been
expected of it, and consequently has long
been a source of annoyance and irritation

to every intelligent reader,’ it proposed
instead to establish a new department
under the title ‘New Pictures.’ This de-
partment, we observe, offers only bare
and indisputable facts regarding the films

—their cast, type, high lights, and story,

“Husbands and Lovers” is the title of

this picture, two scenes from which
are shown above. John M. Stahl pro-
duced it for First National.

leaving the e.xhibitor to judge for himself
—as he has always had to anyway, as to
whether the picture is one for his theatre.
“The announcement is supplemented by

‘a film reviewer’s confession’ which says
in part that ‘these one man reviews are
not worth the paper they are printed on.’

* 4: *

“This keen and courageous self-analysis
and initiative on the part of Exhibitors
Herald in breaking away from its old
policy serves to bring up the difference
between the single critic and the group
reviews of motion pictures as represented
by the notices on films published by the
National Committee. Fiirst, the National
Committee does not attempt to tell every
exhibitor what pictures are good for him
to book, as though all audiences were
alike. Second, its opinions are not one
man opinions but reflect the judgment of
committees of the National Board of Re-
views, whose composite opinion of the
entertainment value of a film is obviously
much more reliable than that of just one
reviewer.

“Like the Exhibitors Herald the Na-
tional Committee believes in the presen-
tation of the facts concerning the films
and hopes that, as the industry generally
comes to acknowledge the doubtful util-

ity of the trade review, it will give in-

creasing heed to the selections of the
National Board of Review and its esti-

mates of the films furnished through the
National Committee.”

Paramount Buys Last

Macfarlane Work for

Picture With Meighan
(Special to Exhibitors Herald)

NEW YORK, July 8.
—“Tongues of

Flame,” the last novel written by the
late Peter Clark Macfarlane, whose tragic

death in San Francisco recently shocked
the literary world, has been purchased by
Famous Players-Lasky and will be made
into a Paramount picture with Thomas
Meighan as the star.

Behind this announcement is an in-

teresting story showing that sentiment
still exists in business. Mr. Meighan,
who enjoys the friendship of a large num-
ber of writing men, has long been an
admirer of Mr. Macfarlane and his work.
Immediately after the publication of

“Tongues of Flame” a few weeks ago,
Mr. Meighan called the book to the at-

tention of Adolph Zukor, and suggested
that he would like to produce the story
as a picture. The following day Mr.
Meighan left for California and shortly
after his arrival there, took his company
up into the Canadian Rockies around
Lake Louise to film scenes in his next
production, “The Alaskan” by James
Oliver Curwood. In the meantime nego-
tiations have been consummated for the
purchase of the screen rights.

This interesting feature of the "Herald's"
columns is being revived at the urgent re-
quest of many exhibitors. Last year the
slogan for this "Written by Exhibitors" de-
partment was, "Let’s have a laugh in 1923."
Now it reads, "Let’s have a laugh every
year."

By ROY W. ADAMS
(Pastime theatre. Mason, Mich.)

Dustin Farnum in “Bucking the Bar-
rier” was the announcement on the
screen.

“Gee, Boy! I’m going to that! I bet
that’s a good comedy—‘Ducking the Bar-
ber’!” exclaimed a kid in the front row.

By FRED HINDS
(Cresco theatre, Cresco, la.)

Some time ago, when the city election

was on, there was a hot contest between
the “reform” element, who wanted to
make it a crime to do an}rthing but go to
church and Chautauqua, and the sane,
regular administration.
The night they were counting the votes,

we threw the returns on the screen while
the picture was running. Our operator
has a device whereby he can use a small
corner of the screen for a slide without
interfering with the projection of the
feature. Cutting was the name of the
candidate opposed to the reformers.
Our first announcement was; “Noth-

ing definite yet, but Cutting running way
ahead.” This had just been flashed off

the screen when the title, “Ain’t that the
cat’s whiskers?”—^from “Within the Law”
flashed on. In a moment the house was
in an uproar the like of which! I’ve not
heard in many a day. And we couldn’t
even be accused of “fixing” that because
it was the first time we had rim the
feature and we had no idea what the next
title would be.

By GEORGE W. FERGUSON
(Manager, Royal theatre, Fairmont, Ind.)

When I bought this place, a deaf and
dumb man came in to me and said he
always got in for half price on account
of not being able to hear the music. We
use electric music some times and other
times, not any. Can you beat it?

Sax Completes First

Of Six Productions
(Special to Exhibitors Herald)

NEW YORK, July 9.—Samuel Sax,
president and general manager of Gotham
Productions who has returned from the

West Coast, states that the first picture
of his series of six specials has been com-
pleted and will shortly be issued under
the title “Unmarried Wives” with Mil-
dred Harris, Gladys Brockwell, George
Cooper and Bernard Randell in the cast.

James P. Hogan directed it.

“Unmarried Wives will be followed by
“Black Lightning,” “Women and Gold,”
“The Night Ship,” “You Can’t Fool a

Woman” and “Every Woman’s Secret.”

Mr. Sax has closed contracts with M. H.
Hoffman of Renown Pictures corporation
for the entire series for the New York
state, northern New Jersey and northern
Illinois territory and has sold the entire

foreign rights to Bobby North of the
Apollo Trading Corporation.
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Public Service Is Keynote
At N. Y. Exhibitors Meet

Four Hundred Theatre Owners on Hand for State

Convention—Brandt to Quit Presidency and
Mike Walsh Is Talked of as Successor

By R. j. McCarthy
(Special Correspondent, Exhibitors Herald)

BUFFALO, N. Y. July 9, 1924.—Four hundred members of the

Motion Picture Theatre Owners of New York State, met in Hotel Statler

Tuesday noon for their annual convention. Mayor Frank X. Schwab de-

livered an address of welcome and President William Brandt of New
York, responded for the motion picture theatre owners.

The convention will continue through Friday with business sessions

each morning and entertainment features afternoon and evening. Tuesday
night there was a special program given in Lafayette theatre for delegates

only. It was followed by a dinner served on the stage. Morris Slotkin,

owner of the theatre, said that talent was offered by all the theatres in

the city. The program ran from 11:30 to 2 A. M.

Public Service Is Object of Discussions

Although an executive session was scheduled for Monday night to

discuss many trade problems, the meeting was not held, President Brandt
said New York delegates had not arrived at the time the meeting was
called to order and that a quorum was not present. It will be held later

at the convenience of the delegates, he said,

“Public service is the big thing to be discussed at our convention,” said

President Brandt. “That includes many programs we have under con-

sideration.”

Albany Film Body
Hands Down New

Contract Ruling
(Special to Exhibitors Herald)

ALBANY, N. Y., July 9.—The Albany
Film Board of Trade has just passed a
resolution to the effect that companies
affiliated with the organization should no
longer accept contracts for more than
one run in a theatre on a single contract
blank. It is believed that this will bring
about advantageous conditions to both
the exhibitors and the exchange.

May Bar Bicycling
In the past it has happened occasion-

ally that an exhibitor had booked two
or more theatres on a contract, and later

on one of the houses would close. Un-
der the terms of the contract the exhibitor
would naturally be called upon to pay
the entire amount of the rental which
was supposed to have covered both the-
atres.

In so far as the exchanges are con-
cerned, the new ruling will probably re-

sult in doing away with “bicycling,” and
at the same time the exchange will have
a definite record of each and every book-
ing for every theatre.
This ruling does not mean that a sepa-

rate contract is to be made out for each
subject, but it does mean that service
for two or more theatres can no longer
be sold on the same contract.

Will Eliminate Friction
The Albany Film Board is working to

bring about a condition of things so that
there will be a minimum of misunderstand-
ing and friction between the exchanges
and the exhibitors. It is said that the
Board has received reports to the effect

that some exhibitors are furnishing films
to towns for which they have no con-
tracts. It is the intention of the Board
to employ an investigator to secure evi-

dence of such violations preliminary to
the starting of legal proceedings.

Montana Exhibitor
Is Drowned While
Swimming in River

{Special from A. H.)

VICTOR, MONT., July 8.— David
Beebe, 21 years old, assistant manager
of the Rialto theatre at Missoula, of which
Guy Haselton is owner and manager, was
drowned while swimming in the Bitter
Root river recently.
Companions attempted to save him

without success. It is believed that he
was stricken with heart failure while in
the water. Besides his wife, to whom
he was married April 15, he is survived
by his mother and sister.

The above item was received through
the courtesy of Adam Hornung of the
Opera House at Victor, Mont. Mr.
Haselton is also a subscriber to the Her-
ald and a member of the Herald “Only
Club.”

Jackie to Aid Near East
(Special to Exhibitors Herald)

LOS ANGELES, July 9.—J a c k i e

Coogan will leave Los Angeles on August
2 on the first lap of his “Modern Chil-
dren’s Crusade,” the purpose of which is

to raise a million dollar cargo of milk and
clothing for the near eastern orphans.
Jackie, who was selected by the Near
East Relief to head this worthy work,
will sail from New York in September
and will deliver in person the milk cargo
to the orphans of the Levant.

“For instance, we found in BrookljMi,

where I have six theatres, that Sunday
Schools were not being well attended.

We offered a 2,000 seat theatre with
Biblical pictures and one church accepted
our invitation. The school was built up
from a membership of 100 to 2,000 and
now we plan to extend that work
throughout the state. Yes, we will come
into Buffalo through your local houses
and remember, the service is free and the

sessions are held Sunday mornings.

Aided Safety Movement
“We did a great service to the public

when we cooperated with police depart-
ments throughout the state in filming
accident cases to apply the program out-
lined by Governor Smith to reduce acci-

dents in the streets. We have received
many letters of praise for that work. The
films we made have been distributed na-
tion wide, so you see we donate our
theatres for the public good and will ex-
tend that work during the coming year.”

President Brandt said that Governor
Smith has promised to attend the banquet
of the theatre men Thursday night if the
Democratic National Convention ends in

time. Senator James W. Walker of
Binghamton, Will Hays, U. S. Senator
Wadsworth and other prominent men
have been asked to attend the Thursday
night banquet.
One of the interesting men at the

morning session Tuesday was Mike
Walsh of Yonkers, prominent motion pic-

ture theatre owner boomed by his friends
as the next president of the organization.
Mr. Walsh has just returned from Florida
where he was guest of William J. Con-
ners, Buffalo publisher at the opening of

the Conners highway. He said he was
exhausted from the long train ride and
begged to be excused when asked for an
interview.

Brandt Declines Re-election

Among the theatre men around the
Hotel Statler were: Bruce Fowler, former
manager of the Elmwood theatre here
and now manager of McVickers theatre,

Chicago; A1 Beckerich, Loews; Fred M.

Shafer, Lafayette, J. H. Michaels, Regent,
and general chairman at the convention;
Morris Slotkin, Lafayette; Edwin Wein-
berg, Olympic; Billie Finkelstein, Buffalo
boy who appeared on the stage as Billie

Shirley and now owns four theatres in

Schenectady; Mike Freedman, manager
for Finkelstein; Walter Hays, vice pres-

ident of the Mark-Strand Corporation;
Vincent McFaul, Hippodrome; William
Smalley, Cooperstown; Mike Shea and
Henry Carr of the Shea interests; Judge
J. W. Schatt of Gowanda and Attorney
Sidney Pfeiffer, counsel to local theatre
interests.

The delegates reviewed the police and
firemen’s parade Tuesday afternoon and
visited the Wurlitzer plant. President
William Brandt in his annual report de-
clared he would not be a candidate for
re-election because of demand of his own
business. He took the Will Hays organ-
ization to task for bungling the proposed
legislation to kill motion picture censor-
ship. The Hays organization made a

tremendous botch of the censorship fight

he declared, and recommended reintro-
duction of an anticensorship bill at the
coming session of the state legislature.

Twenty Bills Are Killed

Speaking qf twenty-four motion picture
bills at the last session, he said twenty
were killed in committee and others were
vetoed by Governor Smith because of

hardships the legislature would have put
on the business. The Walker censor-
ship bill died in committee and the David-
son measure replaced it. President Brandt
said. The Davidson bill was killed by
both houses. That bill provided imprison-
ment for motion picture theatre men who
displayed sacreligious, indecent or ob-
scene pictures on the screen or in adver-
tising and placed the interpretations of

the measure in the hands of officials with-
out making definition of what would be
considered a violation of the law.

Credit for starting the campaign which
resulted in killing the admission tax bill

was given to the state organization by

{Continued on page 22)
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Cartoon appearing in Kinematograph which indicates bitterness felt toward - theatre
owners who have declined to cut prices after tax repeal. The government is

now threatening to restore the tax.

Entertainment Tax May Be Put

on English Theatres Again
Failure of Few Exhibitors to Cut Admission Prices Brings

Threat of Restoring Levy

OVER in England, the motion picture theatre owners won their fight
for the repeal of the entertainment tax at practically the same time
that the American exhibitors were favored by Congress. To win,

however, the English exhibitors pledged themselves to give the public the
full benefit of the action by cutting admission prices proportionately.

R efusal of a small number of the-

atre owners to respect their pledge
has resulted in an agitation by the gov-
ernment to cancel the repeal and restore

the tax again. - Kinematograph Weekly,
one of the English trade papers, makes
the following comment on the situation:

“Last week the Chancellor of the E.x-

chequer had to face a number of ques-
tions with regard to the fulfilment of the
pledge given to him by the Industry, and
will still have to face more.
“An amendment is down to the Fi-

nance Bill, in the name of Sir Kingsley
Wood, asking for the cancellation of the
concessions so far made and a reversion
to the former incidence of the tax.

“In the discussion last week in the
House of Commons he was asked
whether he knew that a number of pic-

ture theatres had not made a reduction
equivalent to the tax rebate, and what
steps he proposed to take in the matter.
“Well known as it is on the inside that

the agitation which suggests that this

pledge is being generally ignored is in-

spired by theatrical interests, who fear

the additional competition of the kinema
resulting from reduced prices, it cannot
be too frequently reiterated that the agi-

tation is a dangerous one.
* * *

“The Chancellor admitted that a num-
ber of instances had been brought to his

notice in which it is alleged that the re-

duction is not being passed on to the
consumer, and he assured the House that
if on substantial information he finds

that action is necessary he will take it.

“What that action would be can be in-

ferred from Sir Kingsley Wood’s amend-
ment already referred to above.

“One of the things which the Con-
ference can achieve—a thing which will

justify its holding and its somewhat bar-
ren program—is to acquaint the Chan-
cellor with the facts in a public and un-
mistakable fashion.

“According to his own statement, the
failure to fulfill the pledge given to him
to pass on the reduction has yet to. be
substantiated.
“This conference can see to it that

what is substantiated is the fact—now in

course of violent distortion by theatrical

interests—that the pledge has been ful-

filled in letter as well as in spirit by about
ninety-five per cent of the e.xhibitors of

the country.
“It would be a grotesque miscarriage

of justice if these nine>^y-five per cent
were made to suffer for the shortcom-
ings of the small remainder. But the fact

is that even so small a percentage is not
likely to exist long. No action against
them is necessary, much less any action
which penalises the large majority of

adherents.
* * *

“Ordinary laws of competition will rap-
idly bring the few recalcitrants into line.

They will be unable to withstand the
effect of the reductions made in neigh-
boring theatres, and they will be unable
to withstand the effect on public opinion
and patronage of their own action.

“This is one of the useful things which
the conference can accomplish by discuss-
ing the subject—even on the last day

—

and bringing the results of its discussion
prominently before the Chancellor.

“It would at least then serve a concrete
useful purpose.”

Production Started

On First of the New
Schulherg Productions

(Special to Exhibitors Herald).

NEW YORK, July 9.— record for

quick reorganization and complete re-

financing goes to B. P. Schulberg and J;

G. Bachniann, his partner, in the newly

formed company of B. P. Schulberg Pro-

ductions, Inc. In less than four weeks
after the announcement of a receivership

in equity for Preferred Pictures Corpora-

tion, cameras are focused upon “The
-Breath of 'Scandal,” the first Schulberg
production to be issued through the new
company.
The fourteen pictures offered by Schul-

berg through Preferred represented
strong box office material, and several
ranked favorably with the biggest money
makers of, last , season—notably “Poor
Alen’s Wives,” “The Virginian”

. and
“Maytime.” Stringent' business condi-
tions, however, seriously affecting the in-

dependent market, were felt by Preferred
Pictures Corporation and. the receivership
resulted.

The formation of B- P- Schulberg Pro-
ductions, Inc., gives to the independent
market the nine big stories and stage
plays originally scheduled as part of Pre-
ferred Pictures Corporation’s future out-
put.

Hal Roach to Make
Cruise to Alaska

(Special to Exhibitors Herald)

LOS ANGELES, July 9.—Hal E.

Roach, Pathe producer, and Mrs. Roach
will be hosts this summer on one of the

longest cruises ever made b.v a private

craft from Los Angeles harbor when they

sail to Alaska and back on their yacht,

“The Gr'psy”, accompanied by Mr. and

Mrs. Dwight Whiting and Joe Amestoy.

“The Gpysy” has already left the Cali-

fornia Yacht Club at the harbor and is

en route to Seattle, to which point Mr.
and Mrs. Roach and their guests will

journey by train. They will embark at

the Seattle Yacht Club.
The producer and party, all members

of the California Yacht Club, will have
travelled some 7,000 miles before their

return to Los Angeles about September
tst.

**Sea Hawk** in Seventh

Week at N. Y. Astor
(Special to Exhibitors Herald)

NEW YORK, July 9.—“The Sea
Hawk,” Frank Lloyd’s production for

First National of Rafael Sabatini’s adven-
ture novel, is playing its seventh capacity

week at the Astor theatre, at the $2 ad-

mission scale.

A week ago it opened at the Roosevelt

theatre, Chicago, where reports state it

is enjoying an equally successful run.

Shield Is Assigned
(Special to Exhibitors Herald)

NEW YORK, July 9.—Claud Saund-
ers, director of exploitation. Famous
Players-Lasky Corporation, has appointed

Corbin Shield, exploitation representative,

for the New York and Albany Parainount
exchanges. The transfer of Gavin C.

Hawn from Atlanta to Cleveland also is

announced.
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Executives, managers and salesmen of the Producers Distributing Corporation meet in Chicago, July 5—(Center) F. C. Mim-
roe, president; (left of center) Paul C. Mooney, vice-president in charge of distribution; (right of center) John C. Flinn, vice-

president in charge of advertising and production.

Producers Distributing Plans
Block Selling on New Films

Company Holds Three Day Sales Convention—Bonus
System for Managers Is Adopted—Pictures

on 1924-25 Program Screened
A plan of block selling on nineteen of its first run pictures was an-

nounced at the three day sales convention of Producers Distributing Cor-
poration at the Congress hotel, Chicago, on July 4, 5 and 6.

In discussing the sales problems which must be met by the organiza-
tion, F. C. Munroe, president, and Paul Mooney, vice-president in charge
of sales, stressed the fact that the company this year is offering exhibi-
tors a product which cannot be excelled.

Elaborate Advertising Campaign Outlined by Flinn

To aid the salesmen in booking the product and to assist the exhibi-
tors in selling the pictures to the public, an elaborate advertising campaign
has been outlined under the supervision of John C. Flinn, vice-president
in charge of advertising and production.

Slack Business May
Close Denver Houses;

Admissions Are Cut
(Special to Exhibitors Herald)

DENVER, COL., July 9.—Slack busi-

ness at the box offices of theatres located

in Curtis street has resulted in a price

reduction war with the possibility that

some of the houses may close temporarily

at least.

The America, controlled by Bishop-

Cass Investment Company, which re-

cently sought to dispose of the theatre

to Paramount, was the first to cut admis-
sions. One exception to the depression
on Curtis street is said to be the Rivoli
theatre which offers vaudeville in addi-
tion to high class pictures. Closing of

the Strand and a cut in the admission
price to the Isis, two Fox houses, are in

prospect.
Some theatre men hold that the reason

for poor business on Curtis street is the
.growing popularity of neighborhood
houses.

Laboratory Man Wins
Suit on Infringement
(Special to Exhibitors Herald)

NEW YORK, July 9.—Through a de-

cision handed down Iry Judge Learned

Hand in the Federal District Court in

New York, George Lane, of Palisades,

N. J., manager of the Motion Picture

Title department of the Universal Film
Company, has won a decision which it is

said affects all motion picture manufac-
turers in the country. This decision re-

strains the Craftsman Film Laboratories,
Inc., from infringing w'hat is known as
the Lane process for making motion pic-

ture titles quickly, cheaply and with
sharply defined white lettering on a dead
black background. The LTniversal Com-
pany is a licensee under the Lane patent.

Heller Heads Indiana
(Special to Exhibitors Herald)

INDIANAPOLIS, IND., July 9.—
Frank Heller was elected president of
the Motion Picture Theatre Owners of
Indiana at the recent convention of the
-organization.

Mr. Flinn, in discussing this phase of

the company’s irlans, said that more than
100 newspapers in the key cities had been
enlisted to carr\' the message of pro-
ducers Distributing Corporation to the
public.

The district and branch managers at-

tending the convention were told of the

new bonus plan adopted whereby a sys-

tem of prizes will be awarded to the man-
a,gers producing the best sales results

during the fall season.

Rogers in Attendance

A number of producers and producers’
representatives addressed the convention.
Among them were Charles Rogers, vice

president of Hunt Stromberg Productions
and Renaud Hoffman Productions, and A.
H. Sebastian, general manager of Belasco
Productions, whose stage success, “Wel-
come Stranger,’’ has been filmed for re-

lease through Producers Distributing.

Three of the company’s big productions
for the new season were screened for the

managers. They were : “Barbara
Frietchie,” with Florence Vidor in tne

title role; “The Legend of Hollywood,’’
Renaud Hoffman’s adaptation of the Pho-
toplay Magazine story, and “Welcome
Stranger.” A print of “Barbara Frietchie”

was rushed here for the convention from
Thomas H. Ince studio.

The convention closed with a banquet
in the Florentine room of the Congress.

G. M. Dillon, branch manager of the New'
York exchange presided as toastmaster.
Those attending the convention from

the home office w'ere F. C. Munroe, presi-

dent; Paul Mooney, vice president in

charge of sales; John C. Flinn, vice presi-
dent in charge of advertising and produc-
tion; L. W. Kniskern, sales manager; J.

K. Burger, manager of the exchange
service department; H. O. Duke, statis-

tician; G. M. Davidson, comptroller:
Charles J. Giegerich, publicity manager,
and George W. Harvey, advertising man-
ager.

Others attending were Division Man-
agers W. F. Seymour, Eastern division,

Cecil Maberry, Central division and L.

W. Wier, Western division and Branch
Managers Sam Galantly, Buffalo; W. G.
Humphries, Philadelphia; G. A. Falkner,
Washington; G. M. Dillon, New York;
L, J. Hacking, Boston; G. R. Ainsworth,
Pittsburg; W. T. Yoder, Atlanta; J. L.

Plowright, Canada; J. J. Mooney, Cleve-
land; H. S. Lorch, Chicago; L. W. Alex-
ander, Kansas City; Herman Stern,

Omaha; H. H. Flurn, Cincinnati; R. E.

Peckham, Detroit; C. D. Hill, St. Louis;
Charles Knickerbocker, Minneapolis; J.

S. Hommel, Denver; J. S. Stout, Los An-
geles; R. A. Morrow, Dallas; Jack Rue,
Butte; C. F. Parr, Salt Lake City; S. D.
Perkins, Seattle and Mrs. A. H. Sessions,

New Orleans.
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Ten Units Now Producing for

Film Booking Program
Johnson to Make Series of Four Specials While Thomson

Will Star in Series of Eight

{Special to Exhibitors Herald)

N ew YORK, July 9.—This is going to be Film Booking Office’s big-

gest year, in the opinion of J, I. Schnitzer, vice-president, and in

order to meet. the demands which are expected to be made on the
company for pictures ten units will be active shortly at the company’s
Coast studio. Mr. Schnitzer has just returned East after conferences with
his officials at the studio.

'^O date the company’s program em-

braces the following attractions:

A series of four specials by Emory
Johnson, the stories of which will be

written by his mother, Emilie Johnson,

author of all her son’s previous attrac-

tions. Mr. Johnson will start work in

three weeks on his next production. Mary
Carr and Johnnie Walker, recently co-

starred in Johnson’s “The Spirit of the

U. S. A.,’’ will have stellar roles.

Gothic Productions, headed by Louis

Baum, also will make a series of four

pictures for F. B. O. The first picture

is now in production and is called “Van-

ity’s Price.” The story by Paul Bern,

treats of the rejuvenation of a woman
grown old in the service of the theatre.

Anna Q. Nilsson, as the famous actress

who finds youth through an operation in

Vienna, is starred together with Wynd-
ham Standing, Lucille Ricksen, Stuart

Holmes, Arthur Rankin, Cissie Fitzger-

ald, Robert Bolder and others in the cast.

R. William Neill is the director. Gothic

will employ all star casts in its produc-

tions.
* * *

Not the least important feature of the

program will be a series of eight produc-

tions starring Fred Thomson. The one

time world’s champion athlete and stunt
man has been making swift strides to-

ward stardom and is regarded today as

one of the foremost Western stars. He
will start production within three weeks.
The director and title of the story will

be announced shortly. Thomson’s famous
horse, Silver King, will continue to be
an important feature of his productions.
Under the supervision of Abe Carlos,

four productions will be made with Rich-
ard Talmadge, the stunt king. James
Horne has been engaged to direct the
first which has been titled “American
Manners.”
Another important series of specials

will be made by Messrs Erb and Goebel,
prominent in New York film and labora-
tory circles. The first of this series of

four productions is now in production
and will be an adaptation of “Hard Cash,”
a Saturday Evening Post story. Harmon
Weight will direct.

The success of F. B. O.’s “Fighting
Blood” and “Telephone Girl” series, from
the pen of H. C. Witwer, prompts the
organization to continue in the two reel

field. The next series will be “The Go-
Getters” in which George O’Hara and
Alberta Vaughn will costar.

At least three other units will be added
to the F. B. O. production program within
the next month, with the prospect of the
big plant at Gower and Melrose, Holly-

wood, being more active than at any
other time in its history.

^ :fc

Among the independent producing or-

ganizations functioning at present are the
Douglas MacLean company, soon to em-
bark on its fourth production; the Ben
Verschleiser unit filming “Empty Hearts,”
directed by A1 Santell and starring John
Bowers, Lillian Rich, Clara Bow and
others; Hollywood Photoplays filming a
series of puppy love stories starring Gor-
don White, and the Arthur MacLennan
unit, preparing.

Immediately upon his return to New
York City Mr. Schnitzer consummated a
deal with Harry Garson to make eight
productions starring Maurice “Lefty”
Flynn. These will be semi-Westerns or
outdoor pictures, replete with action.

Actual production will start within a few
days, the first picture being scheduled for

September release.

Reed Howes, the original model for the
Arrow collar advertisements, will be
starred in a series of eight special pro-
ductions to be produced by Ben Wilson
for F. B. O. distribution.

Public Service Is Keynote

At N, Y. Exhibitor Meet
(Continued from page 17)

the president, who said the committee
worked with congressman MacGregor.
That law became effective July 1.

New York City’s motion picture theatre

owners Chamber of Commerce and Buff-

alo’s like organization were described by
President Brandt as movements which do
not bring cooperation for general good.

New Yorkers in Special Trains

The New York contingent, about sixty

strong, arrived in two special cars at-

tached to the New York Central train. It

is expected that this will be augmented
by quite a few who are making the trip

up in automobiles.
The train party was in charge of Sam

Sonin who acquitted himself well not
only as the party superintendent of trans-

portation but as the major-domo of

the commissary department as well.

The only thing Sonin was unable to

supply the delegates with was a pair of

little square ivory cubes with spots on
all sides which were wanted for some
purpose and which Sonin admitted he had
overlooked.

Duplication of Efforts Seen

On the way upta number of the dele-

gates discussed the possibility of this

being the final convention of the M. P. T.
O. of New York State. There is an
undercurrent feeling that the needs of

the exhibitors might well be cared for by
the formation of a unit in the western

July 19, 1924

part of the state similar to the Theatre
Owners Chamber of Commerce. Judging
from the views of some of the delegates
it is not beyond the limits of probability
that an effort will be made during some
session of the convention to bring about
this. Said one prominent New York ex-
hibitor who was aversed to having his

name mentioned for fear that he might be
placed in the position of heading a move-
ment of this sort:

“While the Motion Picture Theatre
Owners of New York have been doing a

lot of hard and constructive work during
the past couple of years, this work to a

very large extent is but a duplicate of

the work done by the Theatre Owners
Chamber of Commerce and for that im-
portant part of the state—the Metropoli-
tan district—there is a lot of effort being
wasted. A solution of this would be an
organization of a unit covering the
western part of the state and working
along the lines similar to that of the
Theatre Owners Chamber of Commerce
and operating through the joint committee
from these two bodies.

“I do not know whether this feeling has
gained sufficient headway to have it

brought up at this convention but If it

doesn’t come now it will undoubtedly
come later and I should not be surprised
of this for the time.”
William Brandt, who has been presi-

dent for the past year and who has de-
voted p;:actically all of his time to the
work of the organization even to the
neglect of his own theatrical interests, de-
clares positively he will not again be a

candidate for the office.

“For several years past I have worked
for the Theatre Owners Chamber of

Commerce and the Motion Picture Thea-
tre Owners of N. Y.,” said Mr. Brandt,
“but from now on I am going to work a

little while for William Brandt and Wil-
liam Brandt’s family.

“Of course I have now and always will

have the interests of the exhibitor organ-
ization at heart and will be on call at

any time that I can be of any service.

However, my own business interests from
now on are going to have the benefit

of a little bit of my time.”

Boost Walsh as Successor

While several names have been men-
tioned as Mr. Brandt’s successor, the sen-
timent of the New York State exhibitors

is strongly in favor of Mike Walsh of

Yonkers and the consensus of opinion
seems to be that he will be chosen with-

out opposition at the election of officers

next Friday.
Among those who arrived on the

special from New York City were the

following:
Mr. and Mrs. William Brandt, Mr. and Mrs.

Adler, Mr. and Mrs. Chase. Mr. and Mrs. Seigel
Mr. and Mrs. John Manheimer, Mr. and Mrs.
Rudolph Sanders, Mr. and Mrs. Charles Rosen*
zweig, John W. Alicoate, Louis F. Blumenthal,
Bernard Edelhertz, Charles Goetz, Harry Bux-
baum, Max Felder, Jack Bellman, A. Blumstein,
American Seating Co., Wurlitzer Company, Charles
L. O’Reilly, H. Rachmil, Sam Eckman, A. C.
Berman, Charles Steiner. Herbert Ebenstein, Sam
Sonin, Jack Schwartz, Lee A. Ochs, Charles
Goldmeyer, Samuel Rintzler and the Misses
Sanders.

House to Seat 1500
Chicago, III.—A theatre, store, office

and apartment building is planned for

Major and North avenues, Chicago, will

seat 1,500 and cost $300,000. R. Levine &
Company, builders and engineers are in

charge of the project.
*

Denton, Texas

—

-The Princess theatre in

Denton which was destroyed in a fire some
time ago is being rebuilt by Grover Camp-
bell.

*

Sullivan & Gray have taken over the

Liberty Airdome at Ziegler, 111. which was
formerly operated by F. O. McNail.
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See Dark Sunday
For Hamilton^ O.;

Mayor Threatened
(Special to Exhibitors Herald)

HAMILTON, O., July 9.—Threats that

action for impeachment of Mayor How-
ard Kelley of this city would be taken

unless he enforced a Sunday closing law

against theatres here have been made by

Frank J. Niles, who states that he is

general secretary for the Lord’s Day
Alliance which is co-operating with local

churches trying to close Hamilton thea-

tres on Sunday.

Says Governor Told Him So

According to a statement by Niles,

Governor A. V. Donahhely told him that

unless theatres were closed in compliance
with a recent ruling of the Supreme Court
of Ohio impeachment proceedings would
be brought against the mayor.
Mayor Kelley has refused to accede to

immediate action and his feeling in the
matter is clearly indicated in his state-

ment that “if enforcement of the blue
laws is wanted I will enforce every blue
law. Why pick on one of the blue laws?

“I told those representing the petition
that I would feel the pulse of the com-
munity before taking any action. I favor
‘movies.’ If the governor made the state-

ment regarding impeachment as alleged,

I asked the petition backers why the
governor did not issue an order to all

mayors demanding them to close movies
on Sunday or be impeached. If all other
cities in Ohio abolish Sunday movies then
Hamilton will do likewise.”

General Protest Heard

General protest against the mayor
carrying out the suggestion of the peti-

tion has been widely expressed.

Incorporations Drop
In New York State

(Special to Exhibitors Herald)

ALBANY, N. Y., July 9.—Five mo-
tion picture companies incorporated in

New York state during the past week.
This number revealed a slump both in

number and in the amount of capitaliza-
tion represented. All the newly incor-
porated companies will maintain their
principal place of business in the vicinity
of New York City.

These companies were: Madoc Sales
Company, Inc., capitalized at $20,000;
A.-L.-E. Theatre Corporation, $30,000;
St. Regis Pictures Corporation, $5,000;
Rosemary Films, Inc., $25,000; Prudent’s
Amusement Shows, Inc., $10,000,

Griffith and Staff to

Go Abroad for Picture
(Special to Exhibitors Herald)

NEW YORK^July 9.—D. W. Griffith

has sailed with his players and staff for
Germany to take exterior scenes for his

next production. The story has been
prepared by Geoffrey Moss, popular
English writer. It is an original work
known under the working title “The
Dawn.”
Mr. Griffith plans to introduce an inter-

national cast of players recruiting from
the Moscow Art Theatre company, and
German, Italian, English and American
talent. Carol Dempster and Neil Hamil-
ton, will head the company. The com-
pany will be abroad about six weeks.

Warners to Hold Series of
Meetings With Theatre Men

Producers Will Ask Exhibitors to Tell Them What
the Public Wants in Screen Entertainment

Indianapolis Gets First Conference
{Special to Exhibitors Herald)

NEW YORK, July 9.—A tour of twenty-eight key cities, in each of

which they will confer with theatre men of the territory, is planned by
executives of Warner Brothers for the purpose of obtaining, through the

exhibitors, the public’s likes and dislikes in screen entertainment.

On the suggestions made by the exhibitors of the country the Warner
Company plans to outline a definite policy for production of its 1924-25

program.
First Conference Will Be Held at Indianapolis

The first conference of the tour will be held at Indianapolis on July 18.

All exhibitors and newspaper men of the territory will be invited to attend

this conference, at which will be served a luncheon or dinner for the guests
of the producers. Comprising the Warner party will be Abe and Sam
W^arner, Sam E. Morris, general sales manager of the company, and Pearl

Keating, scenario editor.

The complete itinerary of this “Trip to

Hollywood,” as the tour will be called,

Indianap-
olis, July 18; St.

Louis, July 19;

Chicago, July 21;

Milwaukee, July
22; Minneapolis,
July 23; Kansas
City, July, 25;
Des Moines, July
28; Denver, July
30; Seattle, Au-
gust 2; San Fran-
cisco, August 5;

Los Angeles, Au-
gust 7 ;

Dallas,

August 13; Fort
Worth and Okla-
homa City, Au-

gust 15; Little Rock and Memphis, Au-
gust 16; New Orleans, August 17; Atlanta,

August 20; Washington, August 21; Bal-

timore, August 22; Philladelphia, August
23; Buffalo, August 25; Boston, August
27; Pittsburgh, August 29; Cleveland,
August 30; Detroit, September 1; Cin-
cinnati, September 3, and New York, no
date for which has been set.

In explaining the purpose of the tour,

Abe Warner said:

Will Solve Problems

“It is estimated that much good can
be accomplished by bringing together
representatives of every branch of the

business so that all angles of production,
distribution and publicity may be taken
up in each locality with the people most
concerned. By doing this before all the
pictures are made and policies settled a

Abe Warner S L. Warner

great many problems will be settled in a

way which will avoid future misunder-
standings and which will insure efficient

smooth going for the coming year.
During the tour Sam Warner will rep-

resent the producing unit and will get
various exhibitor angles on what the pub-
lic want in each particular locality. The
reports will be then turned into the Los
Angeles studios and taken up in detail by
the studio staff.

Mr. Morris and the local distributor
of the Warner product will take up mat-
ters pertaining to distribution and ex-
change and exhibitor matters.

Mrs. Keating will explain why each
piece of screen material was secured and
outline the highlights of each story con-
templated for the coming year. She also
will obtain the viewpoints of what is

most successful and desired from the dif-

ferent angles of the business. It is prob-
able she will confer with officials of wom-
en’s clubs.

W. J. Hagerty of the publicity depart-
ment is preceding the Warner executives
into each city to arrange meetings with
delegations of representative exhibitors,
newspaper men and other interested peo-
ple.

Can Express Views
Before leaving Mr. Morris issued a

statement saying: “A vast amount of
good can be accomplished in a ‘get to-
gether’ such as we are about to accom-
plish. The exhibitor can meet the pro-
ducer and other interested people face
to face and can deliver his views direct
to headquarters. While the general plan
of this entire trip is something of an in-

novation in the motion picture industry
the precedent was set years ago when
the old adage was coined. An ounce of
prevention is worth a pound of cure.
Warner Brothers believe it is better to
be safe than sorry and while plans and
pictures will be made quickly on certain
occasions as unlooked for conditions
arise the fundamental problems are going
to be settled right on the spot before the
definite policies are finally decided on.
“The exhibitor who sometimes feels

that the producer and sales manager is

liis hereditary enemy will learn that we
have our troubles too and that we are not
the horned devil he had expected. More
can be accomplished by the personal
touch this way than with a year’s cor-
respondence.

“Cooperation has always been War-
ner’s watchword and it is our intention
to develop this spirit to the utmost.”
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The Christie studio’s greeting to the home office executives and branch managers
of Educational on their arrival in Los Angeles to attend the company’s annual
convention. (Photo by H. E. N.)

Educational Exchange Managers

and Executives Attend Meet
E. W. Hammons, President, and Aides Return to New York

- Howard to Direct Lasky Production

By HARRY HAMMOND BEALL

H ollywood, July 8.—The Educational convention has come and
gone and President Earl W. Hammons and his aides are trooping
back to New York and all the way stations where the Lamp of

Learning trademark is known.
All agree it was one grand success and one of the greatest get-together

meetings ever, made so largely through the efforts of A1 and Charlie

Christie in collaboration with E. H. Allen of the Fine Arts Studio, where
Hamilton-White have been and Sultan comedies are now being made for

Educational release. Pat Dowling, general factotum of the Christie organ-
ization, seemed to be grand marshal of the parade of conventioneers as

they were hustled from hotel to studio to banquet to beach to see all of

Southern California’s wonders in their short stay here.

TLJIGH liglits of the convention were a

luncheon at tlie Hollywood .•\thletic

Club, a golf tourney, a dinner dance and

picture pre-view at the Christie studios,

voyage to Catalina on the Christie fleet of

yachts and daily business sessions at the

convention headquarters in the Ambassador.
Gordon White advertising and publicity

director of Educational is remaining for a

few days longer to get better acquainted
with West coast production activities.

The following exchange managers were
present

; J. H. Morgan, Albany ;
Arthur

Lucas, Atlanta
; J. J. Scully, Boston ;

H.
F. Brink, Buffalo

; J. A. Reynolds, Char-
lotte, N. C. ;

I. AI. Schwartz, Chicago; J. M.
Johnson, Cincinnati ;

H. R. Skirboll, Cleve-

land: F. .A.. Tomes, Dallas: A. W. Kahn,
Des Moines : AI. H. Starr, Detroit : H. C.

Dressendorfer, Indianapolis: C. F. Senning,

Kansas City, Mo.
: J. L. Alerrick, Los An-

geles
;

L. Goldberg, Louisville : M. Stahl,

Milwaukee; G. R. Branton, Minneapolis;
A. Archer, New Haven, Ct. ; J. B. Dumes-
tre, Jr., New Orleans; Hal Hodes, New
York; N. P. Eberley, Oklahoma City;

James Winn, Omaha : C. S. Goodman,
Philadelphia

: J. Kaliski. Pittsburgh ; C. H.
Alessenger, Salt Lake City

;
S. J. Hankin,

St. Louis; G. C. Blumenthal, San Francisco;

J. A. Gage, Seattle
; J. .A. Backama, Wash-

ington, D. C., and O. R. Hanson, Toronto.
Officers present, in addition to Air. Ham-

mons : A. S. Kirkpatrick, assistant gen-
eral manager

;
D. J. Chatkin, acting domes-

tic salesmanager
; J. R. Wilson, assistant

domestic salesmanager
;
Gordon S. White,

director of publicity and advertising

;

Lowell A’. Calvert, supervisor of ex-

changes : S. B. Brennccke, western repre-

sentative, and Mac L. Baynes, Capt. George
and Harvey Day of Kinograms.

* :(c *

P.vri-ixE Fredeeick who has been doubl-
ing here in the spoken drama at night and
the films in her daytime hours, has been
signed by LTniversal to appear in a Clarence
Brown production.

j|t ^

B. P. ScHULBERG is to break in once
again as a producer. He will make pic-

tures at F. B. O. studios, where “Bernie”
Fineman, who used to be Ben’s coast rep-

resentative in the old days, is now supreme
mogul. Louis Gasnier will again direct

for Schulberg making Edwin Balmer’s
‘‘The Breath of Scandal.”

* * *

On Alonday West Coast Theatres, Inc.,

will hold its first annual convention. Gen-
eral Alanager Harry C. Arthur is already
lining up for speakers such silver tongued
orators as Rufus Von Kleinsmid, president

of the University of Southern California,

Louis B. Alayer, Sid Grauman, Rex Good-
cell, collector of internal revenue for

.Southern California district, and Alajor

Frank Hutton. Alore than 150 delegates

are expected.
* * *

WiLLi.vM K. Howard, one of filmdom’s
youngest directors and producers has been
signed by Lasky to direct “The Border
Legion” from Zane Grey’s story. Tark-
ington Baker brought “Bill” to Lhiiversal

City when Baker came out as general

manager. “Bill” did not know a re-take
from a klieg light when he “tenderfooted”
it here, but in the last few years he has
mastered every detail of the game.

* *

Larky Weingakten. he who creates the

cute stories about all of the clever things

Jackie Coogan does and says leaves here
this week for New York to get Manhattan
all “hopped up” about the coming of Jackie
there early in August on the first lap of

his “Modern Children’s Crusade.” He will

sail from New York in September to de-

liver the million dollar cargo of milk, which
the kiddies of America are sending to

stricken Armenia through the Near East
Relief. In the meantime Jackie with Eddie
Cline directing will be finishing “The Rag
Man,” his last picture under his Metro
contract.

* * *

Elliott J. Clawson, who wrote “The
Kaiser, the Beast of Berlin” and helped
Rupert Julian direct it for Universal sev-

eral years ago, is back at “U” writing the

picture version of “The Phantom of the

Opera” which “Rupe” is to produce. Claw-
son has the reputation of being one of the

few scenario writers who know how to

handle the temperamental Julian. Julian

also will be remembered as having assisted

Von Stroheim by completing “Merry Go
Round.”

* * *

The only ex-director general of Uni-

versal City to remain in Carl Laemmle’s
employ is the unique distinction enjoyed

by Isadore Bernstein, now a scenario writer

with the company. It seems funny to the

old timers to see “Izzy” there and not in

command.
* * *

Siu Grauman is staging an innovation in

connection with “The Thief of Bagdad”
presentation. There will be no curtain on
tlie stage, which means that those entering

the Egyptian theatre in Hollywood will see

an Arabian vista before them instead of

the asbestos curtain or velvet drops that

usually await the eye. “The Thief” opens

Thursday night July 10.

^

And speaking of innovations Hal Horne
the new manager of the' Criterion is receiv-

ing heaps of congratulations this week as

the result of the artistic manner in which

he arranged the presentation for the prem-

ier of Frank Lloyd’s “The Sea Hawk” on

Wednesday night. “In an Ale House” with

plenty of pirates and seafarers in musical

concord makes up a forceful and appropri-

ate prologue.

Fire Burns Half
Of Roach Studio
(Special to Exhibitors Herald)

CULVER CITY, CA.L., July 8.—Fire
last night destroyed half of the large Hal
Roach studio here. “Our Gang” come-
dies and other short subjects for the

Pathe program are produced at the Roach
plant. It is not likely that the fire will

interfere with the delivery of pictures.

Century Officials on

Visit to Continent
(Special to Exhibitors Herald)

NEW YORK, July 9.—With the sail-

ing for Europe last Saturday on the

Leviathan of Abe Stern, vice-president of

Century Comedies, both officials of the

company will be sojourning on the con-

tinent the next few weeks. Julius Stern,

president of the company, left about a

week previously.

Business took Julius abroad though

Abe’s trip will be purely for the purpose

of vacationing. He will be gone about

six weeks.
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Film News PICTORIAL SECTION Stories Told

in

Pictures
of Exhibitors Herald h

the Camera
Issue of July 19

The ‘‘Herald” Is First With the News in Pictures and Stories

First pictures of the convention of the Motion Picture Theatre Owners of New York State. In picture at left is a group
of delegates snapped on their arrival in Buffalo. In the picture at the right, reading left to right, are Charles Hayman,
Niagara Falls; William Shirley, Schenectady; Julius Michaels, Buffalo; William Brandt, who has announced his decision
to retire from the presidency of the New York league; A1 Beckerich, Buffalo; A. Slotkin, Buffalo, and W. A. Dillon, Ithaca.
The story of the New York convention is published on page 19.

Thomas H. Ince and the gold cup he pre-
sented to the winners of the group dancers
in contest held recently at the Ambassador
Hotel, Los Angeles. The winners also ap-
pear in the First National picture “Those
Who Dance.”

nr i cjf a. Tiaji lu i .jLuuiu—I'liLy visiiing newspaper
men, in New York for the Democratic Convention, at the Paramount
Long Island studio. They were photographed on the set for the Rodolph
Valentino picture “A Sainted Devil.” In the centre of the group is

Clara Beranger, well known screen writer, and Nita Naldi, who has an
important role in the production.
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clappers of ale ages—

F

irst we have the Stone Age flapper, who wore a gown of leaves and furs with a little
bracelet on the right ankle; then came the winsome flapper of 1860, who watched for. her soldier boy to come marching
home; next the 1875 flapper who wore a bustle and everything and had it all over our modern vampire like a blanket.
Colleen Moore, First National star posed for these while making scenes for “The Perfect Flapper.”

How do you like Laura LaPlante’s new bob? She has
the leading role in “Butterfly,” the Kathleen Norris
story, which Universal is making, under Clarence
Brown’s direction. Laura’s is one of Universal’s best
bets. She was starred in “Excitement” and “The Dan-
gerous Blonde.”

Alice and Marceline Day, latest additions to the Sennett fold,

Alice is leading lady for Ralph Graves, in the Sennett two-
reeler “East of the Water Plug” and Marceline is playing
opposite Harry Langdon in “The First Hundred Years.” They
are not bathing girls but you must be able to wear a bathing
suit to be a Sennett girl.
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Then came the 1900 model flapper who rode on “the bicycle built for two” and was real devilish with her short skirt and
funny wiggle, but who would give her up for the present-day 1924 style flirt in her chic outfit and her trick doll with pow-
der puff and lip stick enclosed. Last but not least the 1950 flapper with the one-eye Bob, Colleen Moore’s own conception
of what we may expect twenty-five years hence.

Newest of famous stage artisans to desert the boards
is Norman Bel Geddes, creator of sets for “The Miracle,”
the stage sensation. With Cecil B. DeMille, Mr. Geddes
is designing elaborate sets for “Feet of Clay,” a Para-
mount production.

Betty Compson, with Director Harmon Weight, and the

“Ramshackle House” company in the picturesque everglades

of Florida, where scenes for her latest Producers Distribut-

ing Corp. production are being made. The Indian standing

near the cameraman is “Ha-Thon Wa-A-Chee.”
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Studioland’s Greeting to Educational

Educational
branch managers
and home office

executives on
Cameo comedy
set. Exchanges,
studios and exhib-
itors joined In

giving the Educa-
tional party a
royal reception
during its stay on
the Coast.

E. W. Hamtiums meets the new Christie beauties on his arrival on
Coast. (Photo by H. E. N.)

Jimmie Adams, Neal Bums and Christie girls give managers rousing
welcome. (Photo by H. E. N.)

A **bunch of Bie boys*' on their arrival in studioland after a hot
desert trip. (Photo by H. £. N.)

A1 Qiristie had American Legion band at depot to greet Educational
party. (Photo by H. E. N.)
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Studios and Theatres Join
In Welcome to Educational

President Hammons Announces 1924-25 Product at

Annual Convention on Coast—Four Semon
Specials to Be Handled

(Special to Exhibitors Herald i

LOS ANGELES, July 9.—Larry Semon has been signed by Edu-
cational Eilm Exchanges, Inc., to produce four two-reel specials for dis-

tribution in 1924-25 by the short subject company.
This interesting piece of information was disclosed by President

E. A\'. Mammons at the annual convention of home office executives and
branch managers here last week.

Industry Sets New Record—But Not at Box Office

I’rior to his departure from New York for the Coast Mr. Hammons
had announced that a popular comedian had been signed but not until the

first business session of the convention was the identity of the player

known.
d'he motion picture industry of Los Angeles set a new record for itself

during the convention. And that record was not made at the box office or

in the studio.

Exhibitor's Wife
Slain by Gunman;

Cause a Mystery
(Special to Exhibitors Herald)

ST; PAUL, MINN.“ July 9.—A mys-

terious shooting, which resulted in the

death of Mrs. William A. Cameron and

severe injuries to her husband, William

A. Cameron, owner of the Summit thea-

tre here, is puzzling local police who
have been unable to nab the culprit or

trace any motive for the crime. The
fray occurred Sunday, July 1. The pair

were on their way home after closing the

theatre, had left a street car and were
approaching their home when the bandit
sprung at Mrs. Cameron who screamed
and fought him. Mr. Cameron jumped
between the two and in the melee was
shot three times. Mrs. Cameron died

later at a hospital from bullet wounds.
Mr. Cameron, who it is said will re-

cover, is well known in St. Paul film cir-

cles. At one time he was a city aider-

man. He has been unable to advance any
cause for the attack.

Censorship Result of
Three Weeks** Fight

At Sacramento, CaL
(Special to Exhibitors Herald)

SACRAMENTO, CAL., July 9.—As a
result of a dispute between one of the
local theatres and the Better Film Board
of the Sacramento Women’s Council
relative to the withdrawing of “Three
Weeks,” the city council has passed an
ordinance placing in the hands of the
Mayor, City Manager, Police and other
city officials the power to censor stage
and motion picture performances.
The ordinance makes it a misdemeanor

to show pictures of a “lewd or vulgar
nature or so suggestive as to be offensive
to the moral sense.”
Councilman Charles Anderson was the

only member of the council to oppose the
measure. He declared it adds to the “su-
perfluit}" of laws” and cited a state law
which provides for punishment of those
showing immoral pictures.

Artclass Sues Famous
For $250,000 Damages

(Special to Exhibitors Herald)

NEW YORK, July 9.—Artclass Pic-

tures Corporation, whicli owns the pic-

ture, "After Six Days,” has asked for

damages of .$250,000 from Famous Play-
ers-Lasky Corporation in answer to the
suit of Paramount over “The Ten Com-
mandments.”

Nunnan Is Appointed
Receiver of T, O. D. C.

(Special to Exhibitors Herald)

NEW YORK, July 9.—Appointment of

Joseph Nunnan as receiver for Theatre
Owners Distributing Corporation, No. 1,

the Cohen organization incorporated in

Delaware, has been announced.

—And Then It Rained
NEW YORK—Previous to its outing at Bnar-

cliff Lodge, the Paramount Pep Club, the organ-
ization of home office employes of Famous Players-
Lasky Corporation, took out rain insurance
through H. Matz & Co., with the Eagle Star and
British Dominion Insurance Co., Ltd. It rained
at S'carsdale during the hours specified, so with
all expenses refunded the Pep Club is now pep-
pier than ever.

The royal welcome accorded the educa-

tional party by exhibitors, studios and

exchanges would be difficult to surpass.

All over tlie city hung signs reading;

“Welcome E. W. Hammons and Educa-

tional Branch Managers.”

Special welcoiv.ing posters were dis-

played in front of practically all theatres
and in exchanges, and film row looked
like the location of a carnival.

Executive business sessions were con-
fined to Tuesday, July 1, at which President
Hammons made formal announcement
of the Educational program of com-
edies and other short subjects for 1924-

1925. Much of the rest of the delegates’
time was spent visiting the studios pro-
ducing comedies for Educational.

Christies in Charge

Reception of the visiting e.xchange men
and home office contingent at the Santa
Fe station, where the party arrived, was
in the hands of A! and Charles Christie.

The Christie Girls met the California
Limited at San Bernardino, and at the
Los .Angeles station big welcoming ban-
ners and music from the American
Legion band greeted the crowd.
On Wednesday evening the delegates

were the guests of E. H. Allen and the
Fine Arts Studio staff at the Plantation,
and on the Fourth of July they were
taken by the Christies in private boats
to Catalina Island.

In announcing the signing of Larry
Semon, Mr. Hammons said that nego-
tiations were completed only the day be-
fore his departure for the Coast.

Prepares for Production

Semon followed the Educational group
a few days later, and immediateljr on his

arrival here began to make plans for put-
ting into production the first of his spe-
cial comedies. It is expected that studio
arrangements and production plans will

be announced within a week.
In addition to the Semon comedies.

Educational will distribute a series of thir-

teen Mermaid comedies, six Lloyd Ham-
ilton comedies, six Juvenile comedies and
twenty-four Cameo comedies, which are
being made at the Fine Arts Studio: si.x

Walter Hiers comedies, six Bobby Ver-
non comedies and ten Christie comedies,
produced at the Christie Studio; six

Tuxedo comedies, the first of which will

feature .A1 St. John; thirteen Earl Hurd
Cartoon comedies, twelve Lyman H.

Howe’s Hodge-Podge, and the twice-a-

week news reel Kinograms.
“This convention comes as a reward to

you for the best season’s business in our
history as a national distributing organ-
ization,” said Mr. Hammons in welcom-
ing the branch managers. “Our spring
business has been most exceptional, and
this condition is continuing right into the

summer months.
“With the addition of the Larry Semon

pictures, our program for next season is

by far the finest we have ever had, and
we look forward confidently to a new
record in the coming year.”
One of the most interesting and unique

features of the trip to the Coast was a

jirivate dinner in the dining car of the

California Limited on Sunday evening, at

which Captain George MacL. Baynes of

the Kinogram Publishing Corporation
was the guest of honor, and at which
he was presented with a testimonial
signed by all the branch managers con-
gratulating him on the great progress
made in Educational’s news reel in the
past year.

‘‘Full Speed Ahead** Is

Word Brought to West
Coast by “U** Manager

(Special to Exhibitors Herald)

LOS ANGELES, July 9.
—

“Full speed
ahead.” This is the word brought by
Julius Bernheim, director general of Uni-
versal City, upon his recent return from
a lengthy conference with Carl Laemnfie,
president of Universal Pictures Corpora-
tion, and the e.xecutive board in New
York City.

“In all the history of the Universal Pic-
tures Corporation, never have such elab-

orate plans been made as those which we
have been following for the past few
months and which we will follow for the
season to come,” Bernheim declared.
“The statements relative to production

activity moving to the East Coast does
not concern Universal, nor has it ever
occurred to us that this step would be
taken,” he said further.

“Plans have been completed for two big

stages to keep pace with the production
activities, and also for the new building
to house dressing rooms for the hundreds
of actors employed. These two bits of

construction activity gives a good idea
of the activity under way.”
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“Ten Commandments’’ To Have

Twelve Road Companies
Paramount Spectacle Reaches Its Four Hundredth Per-

formance at Cohan*s Theatre Griffith Takes

Company to Germany for Scenes

By JOHN S. SPARGO

N ew YORK, July 8.—Tonight’s showing marks the four hundredth
consecutive presentation of Cecil B. deMille’s “The Ten Command-
ments’’, at the George M. Cohan Theatre and word comes from the

Paramount offices that the big production is a fixture there until the opening
of the fall season, at least. Also it can be officially stated that the picture
will not go into the regular channels of distribution to the motion picture
theatres until after late in 1925.

With the opening of the fall season twelve touring companies will be
put out by Mitchell & McCarthy for a road showing of the country which
is expected to last for the better part of a year. Unlike most Broadway
film “spectacles” “The Ten Commandments” will not move to the weekly
change houses on Broadway and thence to the neighborhood houses.

T here is much divergence of opinion
among exhibitors as to whether road

showing a picture enhances its exhibition

value after tlie picture has reached the

regular distribution channels. Many ex-
pert showmen maintain that it does, and
point out as a striking demonstration the

first run of “The Covered Wagon” in a

motion picture theatre at popular prices.

This is in the case of Grauman’s Million

Dollar Theatre, Los Angeles, where the

picture played to a gross of $24,600 in the

first six days. This was after a year and
a half of key runs and road showings,
which included ten months at the Holly-
wood Egyptian and a number of engage-
ments in the suburban cities.

« % ^

D. W. Griffith, accompanied by Carol

Dempster, Neil Hamilton and his technical

staff, sailed on the George Washington last

Friday for Germany, where he will take

exterior scenes for his next production
which will be made under the working
title of “The Dawn.”
Mr. Griffith plans an international cast

headed by Miss Dempster and Mr. Hamil-
ton, and for it will recruit players from the

Moscow Art Theatre as well as German,
Italian, English and other American talent.

The company, which will be abroad about
six weeks, is the first Mr. Griffith has
taken to the other side since he made the

war scenes for "Hearts of the World.”
^ H'

Announcement was made last week at

the offices of Famous Players that Theodore
Roberts, who had been cast for a featured

role in Cecil DeMille’s “Feet of Clay,” will

not appear in the picture.

Since Mr. Roberts’ recovery from serious

illness he had been awaiting a call from
DeMille to report for work at the studio.

The director called at Mr. Roberts’ house
one day last week and after a conference it

was decided that the veteran actor should
rest for another month.
The part for which Mr. Roberts had

been cast has been assigned to Victor

Varconi who made his first American screen

appearance in DelMille’s “Triumph.”
* * *

Here is a tip for some of our ambitious

screen actresses who are doing some heavy
worrying over the possibility of increasing

embonpoint. Also for others.

Alan Crosland brought his company,
headed by Bebe Daniels and Richard Dix,

back last week from the Bahamas, where
they had been filming scenes for “Sinners
in Heaven.” Said Miss Daniels, on her
arrival

:

“I had a chill—can you imagine—and lost

ten pounds.”
On hearing this one fair film writer of

our acquaintance began looking up the

addresses of refrigerating plants.
* * *

Joe Seider, the newly elected president
of the Motion Picture Theatre Owners of

New Jersey, sees a great boon for exhibitor

organization politicians in the removal of
some of the nuisance taxes, which went into

effect last week. Said Joe:
“The politicians have been working under

an unfair handicap while this tax was oper-
ative. Everything will be all right now
since the removal of the tax from bowie
knives, dirk knives, daggers, sword canes,

stilletoes and brass knuckles.”
* * *

Joe Weil, in Paris exploiting “The
Hunchback of Notre Dame” for Universal,

is queering his own desires. Joe is anxious
to get back home but has done such good
work I hat it keeps him in the French
capital. His latest post-card wail is

:

“If Hunchback keeps up its present pace
I'll NEVER get home. Passing into sec-

ond big month today (June 19). Who says

heat kills pictures ? It’s boiling hot here

hut that doesn’t stop the crowds from
coming to see “Notre Dame de Paris” as

Alec B. Francis in “A ’Wise Son,” a Max
Graf production.

Grosses High at

Picture House
(Special to Exhibitors Herald)

NEW YORK, July 9.—Showmen
who have often debated the effect

of special touring productions of a
film work on its after life in the
picture houses, were greatly inter-
ested in the daily reports from Grau-
man’s Million Dollar theatre, Los
Angeles, last week. The event was
the first showing of “The Covered
Wagon” in a motion picture theatre
at popular prices, following eighteen
months’ presentation of the Oregon
ep-'c as a special in legitimate the-
atres.

In six days at the Million Dollar
theatre “The Cover.ed Wagon”
played to the huge gross of $24,600.
This, after a ten months’ run at

Grauman’s Egyptian and repeated
legitimate engagements in the sub-
urban cities. "The big business is

directly traceable, it is said, to the
tremendous exploitation value added
by the showing of “The Covered
Wagon” on tour in regular theatres
as a regular theatrical attraction.

Through the medium of twelve
touring companies it was kept con-
stantly before the public; the 5,000,-

000 spectators who saw it. spread
the word to the 25,000,000 “movie”
patrons.

we call it here. It’s the greatest American
success ever seen in Paris.”

* * *

If you are a dark leading man and want
a nice job apply to Miss Hope Hampton,
who has just completed “The Price of a
Party,” for Associated Exhibitors, with
Harrison Ford as her leading man and
Arthur Carewe as the villain. Miss Hamp-
ton is about to begin work on “Are Modern
Girls Virtuous” and wanted Ford or Carew’e
with her in the cast, but both have other
engagements. Miss Hampton says she has
looked the entire field over and has been
unable to find a leading man who is suffi-

ciently brunette to play opposite a blonde
star.

So there’s your chance if you can qualify.

* * *

Elmer Clifton, en route to Australia,
cables Hal Howe, his New York represen-
tative :

“Am getting some wonderful material as
we sail merrily along. Am happy to be
“Down to the Sea in Ships” once more.
It’s the life.”

* * *

Howard Dietz found this English joke
in one of the London newspapers

:

Wife at Tottenham Court—“I want to

be separated from my husband.”
The Magistrate

—“On what grounds?”
Wife—“He goes to the pictures and

doesn’t take me. It’s a hard life.”

“Which reminds me,” said Dietz, “That
the way to make an elderly Englishman
happy is to tell him a funny story while
he is still in his youth.”

* * H!

Paul Gulick is worrying for fear some
one will spoil a big surprise party planned
for July 24 for President Coolidge, in whom
he has a personal interest on account of
having known someone who knew someone
else who had a friend who once took Mrs.
Coolidge to a fraternity hop during her
college days. Says Paul

:

“I hope some darned thoughtless person
doesn’t tip Mr. Coolidge off that he has
been nominated for president and spoil the
surprise they are going to give him on
July 24. There’s a lot of ‘kibitzers’ in this

world.”
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Independents Face Problem
In Getting St. Louis Booking

First Run Situation in Missouri City Is in Control
of Old Line Companies, According to “Herald”

Survey of Conditions in Key Towns
The Herald in continuing its survey of the ftrst run situation in the

key cities of the country this week presents an analysis of booking condi-

tions in St. Louis.

d'iiis survey was undertaken l)y the Herald following the receipt of

many communications from exhibitors relative to the first run situation in

the larger cities.

Difficult for Independents to Get First Run
'Fhe report to the Herald on the first run situation in St. Louis fol-

low :

“Obtaining a first run showing for independent pictures in St. Louis,

always a real problem, does not promise to become easier in the near

future. It will continue a real problem.

New Color Process
in Vitagraph Film

(Special to Exhib-itors Herald)

NEW YORK, July 9—-Vitagraph,
which has been experimenting with
colored processes for some time,
will reveal some of its results in the
E. Phillips Oppenheim story “Be-
hold This Woman” scheduled for
early showing at one of the big
Broadway theatres. Only certain
portions of the picture which best
lend themselves to color reproduc-
tion will be subjected to the color
process, the balance being confined
to the customary black and white.
One of the scenes in particular,

which occasioned unusual praise
from experts when screened at the
Vitagraph studios recently is an
outdoor location showing an al-

fresco fete. The natural charm of
the outdoor effects are vividly en-
hanced, it is said, by the addition of
the pastel coloring and the women’s
costumes receive one hundred per
cent of their full value, all being
shown to their best advantage.
Irene Rich, Marguerite de la Motte,
Rosemary Theby, Harry Myers and
“Buddy” Post appear in this scene,
together with a group of dancing
girls who stage an open air cabaret.

Unusual Activity Is

Under Way by Pathe
AlliedProducing Units

(Special to Exhibitors Herald)

NEW YORK, July 9.—Faced by an
unusually heavy publication schedule for

the coming season, Pathe’s allied produc-

ers on the West
Coast are work-
ing overtime.
Even holidays

and the cus-

tomary “half-day

Saturday” sched-
ule have been dis-

pensed with on
some of the Pathe
lots to meet the
exactions of the
release program
for the coming
season. This is

the word brought
back by Publicity
Manager E. F.

Supple upon his return from the West
Coast producing centers.

The first of the Charles Ray series of

productions, “Dynamite Smith,” to be
presented by Thomas Ince for distribu-

tion by Pathe is well under way, at the
Ince Studios in Culver City.

A national publicity campaign was or-

ganized by Mr. Supple for the Charles
Ray features, which involves a string of

prominent newspapers spreading from
Coast to Coast. The groundwork of an
elaborate exploitation campaign has also
been laid.

On the Harold Lloyd lot at the Holly-
wood Studios rapid progress is being
made on the new Harold Lloyd comedy
and at both the Hal Roach and the Mack
Sennett studios, production work is pro-
ceeding at a fast pace, according to Mr.
Supple. Ben Turpin is busy on his series

of Shakespearian burlesques in which
Natalie Kingston appears opposite the
star.

“The Missouri theatre. Grand boule-
vard and Lucas avenue, is controlled by
Famous Players-Lasky Corporation. The
theatre is owned by a Missouri holding
corporation, the stock of which is con-
trolled by the New York Paramount in-

terest. Naturally the Alissouri is the
Paramount first run house in St. Louis
and it is very rare that other than a Para-
mount picture is shown on its screen so
far as feature films are concerned. Within
the past few years a few Universal pic-

tures have been seen at the Missouri.

Uses Variety in Comedy
"On shorter subjects the Missouri has

a more elastic rule and in selecting his

subjects for the Missouri Magazine, Man-
ager Herschel Stuart endeavors to select
the cream of the short subjects. He has
also purchased comedies and other short
length films from many exchanges, such
as Pathe, Columbia Pictures Corporation,
United Film Service, Vitagraph, Hodkin-
son, etc.

“Across Lucas avenue from the Mis-
souri theatre is the Grand Central, the
first run palace controlled by Spyros
Skouras and his associates. Here the fea-

ture pictures are not so restricted to one
product as in the Missouri, but still the
field is not so open as some of the inde-
pendent exchange managers would like

to have it.

“Spyros Skouras and his brothers con-
trol the First National franchise for the
St. Louis territory. They also own the
St. Louis Film Exchange which distrib-
utes the Warner classics. Preferred Pic-
tures, Truarts and other independent
pictures. Because of their film e.xchange
connections it is logical for them to give
preference to their own features in pre-
paring programs for the Grand Central.
West End Lyric, Lyric Skydome aiul

the Capitol theatre, the first run houses
in which they are interested.

“In recent months the Grand Central
screen has shown such films as ‘Three
Weeks,’ ‘The Greatest Love of All,’ ‘Ro-
sita,’ ‘Scaramouche’ and other high class
films produced and distributed by com-
panies other than those for which the
Skouras e.xchanges are distributors. It is

also a fact that the Skouras brothers have
paid record prices for high class films
from outside distributors and producers.

Booking Not Restricted

“St. Louis Amusement Company, con-
trolled by Spyros Skouras and Harry
Koplar, and other houses that book-
through that combination—in all some
eighteen neighborhood houses—cover a
wide range in picking out features, come-
dies and shorts for their programs.
“The Delmonte theatre, Delmar boule-

vard just west of Clara avenue, which is

the largest one-floor theatre in the world,
is a strictly independent house. It is con-
trolled by Fred L. Cornwell. A few other
St. Louisians own some stock in it. It

apparently is an open field for independ-
ent products, but here again there is a

fly in the ointment so far as independent
exchanges are concerned.
“A year or so ago, Cornwell fearing

that his big house might face the prob-
lem of finding product for its screen in

keeping with its size and clientele, took
steps to protect himself. Cornwell
astounded the local film colony by put-

ting through a contract with Metro that

made them all sit up and take notice.

“He bought the entire Metro product
for St. Louis and St. Louis county for

two years. The price he paid was some-
thing like $i;2i),000 and since then Metro
pictures have predominated on the Del-
monte screen, although occasionally other
features are seen there.

Open to Independents

“William Goldman is another liberal in

selecting his features and at the Kings
theatre, Kingshighway near Delmar bou-
levard, perhaps more independent features
are seen than in other first run houses.
However, Goldman is building a new pic-

ture palace at Grand boulevard and Mor-
gan street, and recently concluded ar-

rangements with Goldwyn whereby the
new house will become the St. Louis first

run house for the Goldwyn-Cosmopolitan
products. In return for that contract it

is said Goldwyn agreed to purchase a

substantial block of the bonds of the new
theatre. The Kings has also shown a
large number of the Goldwyn pictures
since that contract was signed, so it is

probable that the opening of Goldman’s
new house will not help the St. Louis
first run situation so far as the independ-
ents are concerned.
“Marcus Loew is just putting the fin-

ishing touches to the Loew State theatre.
Eighth street and Washington avenue,
and it will be opened some time in Au-
gust. No definite official announcement
as to the policy of this house has been
made. However, the general opinion is

that it will be a combination vaudeville
and picture house. It is probable the
Metro-Goldwyn-Mayer pictures will be
played at this new house.
“The Columbia and the Liberty Con-

cert Hall are other St. Louis houses that
are considered in the first run class. Both
play independent pictures almost exclu-
sively.”

INote: Whether or not the Metros
Goldwyn-Mayer merger effects the St.

Louis contracts has not been announced.)
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Statements of Independents
Indicate Harmony Is Sought

{Continued from page 15)

very good system of organizing and

financing the same.”

Maryland

HA\ RE DE GRACE, jMD., July 9.—
That the protection of the business of

the independent theatre owner depended
absolutely on organization was the key-

note of the addresses delivered at the Ing

get-together meeting of the Motion Pic-

ture Theatre Owners of Maryland here

July 1 by National President M. J.

O’Toole and National Directors Sydney
S. Cohen and R. Ft. Woodhull, of the

Motion Picture Theatre Owners of Amer-
ica. The meeting was featured by a wide

variety of events which included business

sessions, athletic exercises, ball game,

aquatic sports, banquet and dancing at,

and in the vicinity of, Hotel Bayou fac-

ing directly on the broad juncture of the

Susquehanna River and the Chesapeake
Bay.

Largest Meeting Ever Held

This meeting was the largest and the

most important in the history of the

Maryland organization and was of a

highly representative character in that

theatre owners from everj' section of the

state were present. The interest mani-

fested in national and state organization

matters was of an intense character and
demonstrated fully the enthusiasm of the

exhibitors for all matters along these

lines affecting their interests.

President Frank Durkee of the state

organization presided at the business ses-

sions and the banquet; Mayor Penning-
ton, of Havre De Grace, welcomed the

theatre owners warmly and presented

them with a floral key to the city.

At the banquet Guy L. Wonders, vice-

president of the state organization and
one of the prominent theatre owners of

Baltimore, presided in a most efficient

manner. The message of organization

was brought' to the theatre owners in a

pointed and definite way by Mr. Cohen
who told of the early struggles of the

Motion Picture Theatre Owners of Amer-
ica on behalf of the e.xhibitors, the

weathering of many adverse conditions

and the final triumph at the recent Bos-
ton convention in bringing the organiza-
tion to a solid and substantial basis, thor-

oughly representative of the exhibitors of

the nation and in a position to fully com-
prehend all of their problems. He paid

a tribute to the loyalty and determination
of tlie Maryland Theatre Owners as ex-

emplified in their work and especially at

the big Havre De Grace meeting.

Credits Victory to M. P. T. O.

Mr. Woodhull dwelt on the general

advances made by exhibitors as a class

and especially their close adherence to

organization and the lines of activity

wdrich generated from these moves look-

ing toward the protection of their inter-

ests.

Mr. O’Toole spoke definitely of the
legislative accomplishments of the Mo-
tion Picture Theatre Owners of America.
He declared that government records
prove that the national organization was
directly instrumental in effecting the re-

peal of the seating and admission tax in

the recent congress and securing the re-

mission of the film tax in the 1021 ses-

sion. He showed where this saved mil-
lions of dollars for all the theatre owners
and several hundred dollars a year for

the smallest theatre owner in the coun-

try and many thousands of dollars in the
same period for the owners of larger
houses.
He said that because of the direct

service of the Motion Picture Theatre
Owners of America the exhibitors of the
nation need not pay the seating tax to

the government. He said it amounted in

itself to enough money and more than
would be required to handle the affairs of
national and state organizations. This
he said was a most fortunate line of cir-

cumstances that theatre owners would
not be required to increase their expenses
one cent to maintain both national and
state Irodies as the money saved on seat-
ing tax alone would care for both.
President O’Toole stated that there was

much more to do in this same relation
together with protecting the theatre
owners’ business in other respects and
urged all as a plain matter of business
to be active and aggressive in national and
state organizations to achieve these nec-
essary results.

One of the features of the meeting here
was the jiresencc of so many ladies, evi-

dencing the great interest they are now
taking in e.xhibitor organization, helping
their husbands and members of the family
engaged in that line of effort.

List of Maryland Leaders

Other officers of the Motion Picture
Tlieatre Owners of Maryland arc; Treas-
urer, Louis Schlichtcr; secretary, William
E, Stumpf; counsel, J. Louis Rome; di-

rectors, William H. Whitehurst, Fred-
erick C. Weber, Frank A. Hornig, Walter
D. Pacy and Harry Cluster.

The additional members of the General
Committee in charge of the outing were;

J. Louis Rome, chairman; Guy L. Won-
ders, Walter D. Pacy, Frank H, Durkee,
Charles E. Nolte, Harry Cluster, .\rthur

B. Price, Louis Schlichtcr, Julius Good-
man. Ma.x Cluster, William Hofmeister,
William Tyler, Henry Blum, William E.
Stumpf, Harry E. Reddish, Harry Mor-
stein, Ben Cluster. J, H. Whitehur.st,

I'rank I-fornig, Louis Garman, Fred-
erick C. Weber, Thomas D. Goldberg,
Louis Benesch. Eugene B. McCurdy,
Charles Hicks, Samuel Back, Robert
E. Hall. Morris Klein. John G. Volz, I..

R. Rever, Harry Silverman, Ben Caplan,

J. W. Bauer.

The Ladies’ Committee was as follows:

Mrs. Guy L. Wonders, chairman; Mrs.
Frank H. Durkee, Mrs. Frank Hornig.

Lew Cody, Lewis Stone and Florence
Vidor in a scene from “Husbands and
Lovers,’’ a First National picture.

Mrs. Walter D. Pacy, Mrs. Charles E.
Nolte.

Oregon

PORTLAND, ORE., July 9.—Plans
have been completed for expanding the
Oregon Motion Picture League, which
to date has been made up largely of
Portland exhibitors, into a real state-wide
theatre owners’ association.

Funds for the work of organizing are
to be raised by a benefit performance,
which will be gotten together in Portland
and, after playing its first run, will be
sent out over a circuit of state theatres
including the Liberty, Astoria; Rialto,
Hood River; Empress, The Dalles; Capi-
tol, Bend; Pendleton, Pendleton; Arcade,
La Grande; Orpheum, Baker; Oregon,
Salem; Whiteside. Corvallis; Globe, Al-
bany; Re.x, Eugene; Vining, Ashland, and
Rialto, Medford.

Among the e.xhil)itors who attended the
meeting were; G. A. Metzger of the
Rivoli, J, T. Parker and Frank Lacey of
the Majestic, J. G. Beckman of the Peo-
ple’s, Paul Noble of the Liberty, C. E.
Charles of the Columbia, W. A. Pangle
of the Heilig, W. W. Ely of the Hippo-
drome, J. Johnson of the Pantages, G.
T. Woodlaw and Fred Normand of the
Circle, S. Schuback of the Rex, H. Mars-
den of the Nob Hill, Bob White of the
Bob White, 1. Geller of the Walnut Park,
L. E. Tebetts of the Highway, S. Parker
of the Alhambra, Ed Fautz of the Echo,
S. Phillips of the Gay, J. McCredie of the
Multnomah, M. Graeper of the Lfiiion

.\venue, J. -\dams of the Sunnyside, Sam
Pelley of the Jefferson, J. A. Berg of the
Grant, Hensen and Sandblast of the Ri-
alto, S. Roche of the Sellwood, 1. Lesser
Cohn of the Burnside, Sam Sax of the
New Graiifl and Sam Fleishman of the
Novelty, all of Portland. W. .A. Long of

Oregon City, A. S. Kolstad of Hood River,
T. O’Neill of McMinnville. K. I,. Burke
of Baker, Don Meyers of La Grande and
others.

Arkansas
JONESBORO. ARK., July 9.—The

value of organization was never more
convincingly demonstrated than last week,
when tlie .Arkansas Legislature was called
into e.xtraord inary session by. Governor
AIcRae for the purpose of raising revenue
for the schools.

Naturally the theatre was the principal
object of attack and numerous bills were
quickly offered, levying on a percentage
of the gross receipts of the theatres of

the state, one bill going so far as to tax
theatres one dollar per seat in addition
to ten per cent of the gross.

The M. P, T. O. of .Arkansas, realizing

that the very existence of a large majority
of th.e theatres of the state was threat-
ened. rallied instantly and fought with the
utiiiost vigor for four ilays and emerged
\ictorious, having convinced the liberal

minded legislators that such a tax was
unjust and would mean ruin to many of

the smaller theatres^

Charles Jacobson, former member of

the .Arkansas Senate, aided splendidly in

the fight, he being present as the repre-
.sentative of the Paramount houses at Lit-

tle Rock. Leading the fight was Eli

Whitney Collins, president of the M. P.

T. O. of .Arkansas and Walter Rainey, of

McCrory, the only E.xhibitor-Senator in

the State.

Despite the large number of theatre tax
bills offered and the ardor with which
they were advocated, the Organized Ex-
hibitors succeeded in convincing a ma-
jority of the justness of their position and
escaped the Special Session without addi-

tional tax burden.

It was a splendid example of the power
and effectiveness of organized effort.
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HOUSE COPY :: MONEY NEWS
House Organ

Tells Public

Theatre Aim

Week’s News
Shows Spirit

Of Progress
The other fellow's business natu-

rally is more or less a mystery to all

of us, and much unprofitable lack

of understanding results. The
butcher wonders why the banker
does this or does not do that, while
the banker believes the butcher an
incompetent for doing the other
thing. This is the way of business,

and all that commercial organiza-
tions and sundry get-together move-
ments have done has changed it but
slightly.

The theatre is in an enviable posi-

tion with respect to this condition,
for it enjoys distinct advantages in

possession of screen and house or-

gan through which it can do much
to make itself understood. True, it

can perform but half the job of en-

lightenment, but that is, to it, the
most important half.

Direct recitation of theatre aims sliould

l)e made regularly in the theatre house
organ. The whole story cannot be told

at once, of course, for it is too big to

stick in memory, but bits of it at intervals
will effect the more thorough understand-
ing eventually. Some paragraphs for use
in this connection are given this week
in The Theatre’s house copy service:

OUR RESPONSIBILITY

I
T is not customary to think of the
theatre as an institution with a respon-

sibility, but history shows that amuse-
ments without responsibility have passed
after brief popularity into the discard.

This theatre endures for the fundamental
reason that its directors realize a definite

responsibility to the citizens of this com-
munity.

Man takes good care of himself when
he is busy. In his working hours he has
no time nor inclination for ‘‘mischief.” It

is in his hours of relaxation, when the
reaction from sustained effort has set in,

that he lets down the bars momentarily
and finds occupation for ‘‘idle hands.” It

is then that the community needs good,
wholesome entertainment.

This theatre assumes responsibility for
the citizen within its portals. It gives
him pleasant relaxation, stimulating men-
tal occupation, inspiration. It sends him
away a better man for his visit and a

happier one. He goes back to his work

B&K
B & K means a good deal

to theatregoing Chicago,
among other things—enter-
prise. A case in point:

Close-fitting white jackets
of veneered material recently-

appeared masking the two
consoles of the widely dis-

cussed Wurlitzer Twin Or-
gan. As calculated, it was
found possible to “paint” the
consoles thus covered with
colored lights projected upon
them. Beneath the jackets,
removed between shows so
that work could go forward,
the consoles were being re-
finished in white.
An optical effect conform-

ing to changing musical ef-
fects is obtained. It doesn’t
sound like a great deal, con-
sidering the time and money
it cost, but it’s another of
those “little things” that
make Balaban & Katz a great
organization.

with freshened vigor and renew'ed deter-
mination to succeed.

This, in part, is our responsibilit3\

PUBLIC SERVICE
T)UBLIC service is commonly consid-

cred a thankless undertaking, but we
do not find it so. On the contrar}’, the
reaction of this community to our efforts

in its behalf has been a source of constant
gratification to us since the day w^e began
operations as an institution of entertain-

ment and enlightenment.
We like to believe that our efforts to

serve this community as a public institu-

tion have succeeded because of our high
ideals with respect to program selection

and presentation. We know definitely

that we never have exhibited a program
‘‘over the heads” of our clientele and we
have regretted sincerely the circum-
stances compelling a momentary drop be-
low standard.

In word and patronage 3-011 have indi-

cated plainly your appreciation of our
efforts to serve 3mu, and we trace the
effect of that service further in the high
morale and spotless civic record of the
community. We are grateful for the
privilege of having a part in liringing

about this condition.

RADIO’S EFFECT
Radio and its effect? Much has been

written about radio and its effect upon
the “movies.” Some newspaper editors

(.Concluded on third' pape)

Again the letters to “What I Did
For the Picture” bulge with money
news. Adequate illustration makes
them easy to read and brings out
important points sharply. They
emanate the spirit of progress that
is the best theatre defense against
Summer or anything else.

“Buddy” (otherwise Laurence F.)

Stuart, one time stellar contributor
to these pages and now of the Fen-
way theatre, Boston, returns to the
circle of active participants this

week.
“Buddy” tells in considerable detail of

his success with the Fienway Theatre
Ushers Jazz Band, an organization com-
posed of Fenwa3' staff members, brought
together and rehearsed by himself, then
offered as a stage feature which became
immensely popular. There’s the germ of

a big attendance week or two for any
large theatre in Mr. Stuart’s chronicle.
Harry Van N03- tells what he did for

“Conductor 1493 ” and it was plenti'. He
calls it his best stunt and, while we think
be has done better, it is good.
George Rea speaks very briefly of. his

lobby for “The White Sister” but sends a
photo that speaks volumes.

Albert R. Neis offers a “Safety Last”
;

display carrying a suggestion for every-
body and tells how it’s done.

Robert Slote outlines his Coogan con-
test for “A Boy of Flanders” and a pres-
entation of “The Shooting of Dan Me- ,

Grew,” which ever3mne should read about
despite the fact that the camera misfired j

in shooting it. The high school dramatic -

club supplied the prologue, and there’s
,

more in that arrangement than appears
in the simple statement.
John W. Hawkins w-rites nothing about

the fourth unit in his neighborhood thea-
tre campaign but submits the unit which
sa3"s a great deal. Other exhibits unac-
companied bv comment are house organs
from Orlando, Fla., and Fowlerville,
Mich., using tax cut copy from The Thea-
tre, a new house organ design by Will

J. Glaser and a page from the house or-

gan of Miller Enterprises, Wichita, which
tells the first half of what promises to

be an interesting 3'arn.

It is suggested that the page from the

Miller paper be read in full. We read it

and it piqued our interest to such an ex-
tent that we reproduced the paper with- -

out knowing the answer. It will be given
in full when learned. (H. E. Jame3-son

—

please send details.)
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ILLUSTRATING Albert R- Neis* letter on exploitation of “Safety Last/’ Pathe, in this issue.

ILLUSTRATING “Buddy” Stuart’s letter on Fenway Ushers Jazz Band, in this issue.

ILLUSTRATING GEORGE Rea’s letter on exploitation of “The White Sister/’ Metro, in

this issue.
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Van Noy Describes

His Best Stunt
THE THEATRE, Exhibitors Herald.

—

Enclosed photo is of stunt on street, the

best I ever had, the policeman trying to

keep the two conductors, who are on the

top, off the car. They stopped traffic for a

good laugh. In fact, in several places po-

licemen were compelled to direct traffic,

due to the tieup.

I sure did the business on this picture,

against Harold Lloyd in “Girl Shy” and

“Painted People.” It’s the best picture

Johnny Plines ever made, a winner. Used
only the policeman stunt to attract atten-

tion to the car and twenty-four sheet.

—

Harry Van Noy, Riviera theatre, Ander-
son, Ind.

The photograph submitted by Mr. Van
Noy is presented in illustration of his let-

ter.

Buddy Stuart Sells

Fenway Usher Band
THE THEATRE, Exhibitors Herald.

—The object of this letter is to tell you
about my latest and I think best cooperative

theatre stunt : The Fenway Theatre Ush-
ers’ Jazz Band, only organization of its kind

in the world, composed entirely of mem-
bers of the Fenway theatre service staff.

The band is made up as follows: Usher
Herbert Borne, violin; Usher Edward
Borne, piano; Usher Phil Serano, saxa-

phone; Usher Ben Weiner, cornet; Page
Wm. “Jazzbo” Mollvaine, drums; Usher
Stanley Ambler, soloist; Program Girl Max-
ine Hughes, featured dancer, and Sophie J.

Wolf, Secretary to Manager, featured solo-

ist and dancer.

When I first came to the Fenway the-

atre I started holding my usual weekly

meetings with uniform and service staff on

Sunday, and along about the third Sunday
I got out the service records, that were on

a special form I had made up, and began

to take down each boy’s record as to when
and where born, where worked and where

gone to school and whether or not they

played any instrument or sang or danced or

had ever been on the stage. In short, these

forms cover briefly the life and studies of

each employee.
As we got further along with this record

I was surprised at the talent in the shape

of musicians that we had among our uni-

form staff. The more I thought about hav-

ing this talent the more I began to realize

that I must think up some way to make use

of it. After much thinking along these

lines, I hit upon the idea of the Fenway
Theatre Ushers Jazz Band and then I

called the boys together, told them my idea

and my plans.

Two weeks later we held the first re-

hearsal and I want to tell you I got some
kick out of drilling and rehearsing my jazz

band. Not only that, but I got much work
also. We kept holding these rehearsals

three times a week until I decided they

were ready and we put them on. Say, the

hit those boys and girls made. We had
dozens and dozens of letters and phone calls

from patrons, not to mention the mouth to

mouth remarks complimenting us on the

idea and the fine playing. Naturally we are

very proud of this jazz band. It proved

such a good attraction that it was held over

for the second week.
Newspaper writers gave them a big send-

off, especially Nick Young, dramatic edi-

tor of the Boston American, whose remarks
are set forth in the enclosed program.

These boys are still with us, naturally,

and we are going to improve on this and
get up a bigger act in the Fall for a return

engagement. Every musician in the Fenway
Theatre Ushers Jazz Band can read music.

It’s first •lass all the way through.

If you don’t think they took Boston by

“What I Did

for

The Picture
’’

Letters from showmen
TELLING THE OTHER SIDE

OF TFIAT GREAT STORY,
“What the Picture Did
For Me.''

Write one.

storm, ask any newspaper writer or any
radio fan, for when they broadcasted over
WNAC, which is Shepard Stores, Boston,
we received more favorable comment than
anything ever received that was broad-
casted in New England, not only that, but
hundreds of phone calls and letters the

same night and for days afterward.

—

Laur-
ence F. (“Buddy”) Stuart, Fenway the-

atre, Boston, Mass.

Photographs accompanying Mr. Stuart’s

letter are reproduced on another page.

Rea Makes
It Snappy
THE THEATRE, Exhibitors Herald.

—Here’s a pair of cutouts and a banner.
You know the “H. O.” C. is tired of seeing
the same old thing, and anyhow I would
not want “A. F. T. W.” to think I’m in a

rut—George Rea, Colonial theatre, Wash-
ington C. H., O.

The photograph Mr. Rea enclosed is re-

produced in illustration.

Neis Describes

Lloyd Window
THE THEATRE, Exhibitors Herald.

—Under separate cover I am sending a
photo showing “What I Did For the Pic-

ture,” “Safety Last.” I concealed an elec-

tric fan in a box on the floor of a show
window in George O. Gordon’s drug store,

stood a cut out of Harold Lloyd in the win-
dow and enclosed the window with cord.

I then put in 15 or 20 toy and Harold Lloyd
balloons, bounding around in a very fas-

cinating manner.
Talk about attracting attention—no one

passed the window without stopping to

watch for a few minutes. It drew the

most attention of any advertising stunt ever
pulled in Lodi, and if the weather man had
sent up fair weather instead of rain the

picture would have done more for us.

—

Albert R. Nets, Shadows theatre, Lodi,
Wis.

Mr. Neis’ letter is illustrated with a re-

production of the photograph submitted.

Slote Explains

Coogan Contest
THE TPIEATRE, Exhibitors Herald.

—Am enclosing a snapshot of some of the

entries in the Jackie Coogan Similarity Con-
test that we ran a few weeks ago. About
fifty boys and girls took part, all under 12

years of age. Considerable interest was

aroused all over the city. All entries were
given five bars of Jackie Coogan chocolate
free and allowed to see the show, which
featured Jackie Coogan in “A Boy of
Flanders.” The contest ran for two days
and there were 6 prizes, consisting of gold
pieces and tickets to the theatre. All in all,

the stunt proved very successful and put
the picture over in good style.

A week previous to the Jackie Coogan
contest, we ran a prologue in conjunction
with “The Shooting of Dan McGrew,”
twice every evening during the three day
showing of the picture. The prologue de-
picted the bar-room scene, and was given
by members of the Dramatic Club of the
local high school. Twelve students took
part, one reciting the poem. The enclosed
picture of this is rather imperfect, but it

gives some idea of the setting. A regular
liar and all incidental fixtures was fitted up
on the stage. The prologue put the picture
over very satisfactorily.

We plan to make such features a regu-
lar part of every program that warrants it.

—Robert Slote, Crandall’s Strand theatre,

Cumberland, Mo.

The photograph showing the Coogan con-
testants is reproduced in illustration. The
photograph of the “Shooting of Dan Mc-
Grew” photograph, unfortunately, could
not be reproduced.

House Organ Tells

Public Theatre Aim
{Concluded from first page)

even have admitted that radio materially
hurt the circulation of their papers, to
which Arthur Brisbane, whom we con-
sider America’s foremost editor today,
replied: “Radio will kill off some little

newspapers, probably, but so much the
better. They need killing. Newspapers
worth while will grow with every new
thing that is worth while.” To this we
merely add that “newspapers who resort
to unscrupulous means of increasing their

circulation, who must depend upon cer-
tain creed or nationality to find new
readers, must eventually fall into the verj^

grave they dig for others.” That’s our
sentiments, personal to be sure, but pos-
sibly worth thinking over.— (By Fred
S. Meyer, Palace theatre, Hamilton, O.,
in the July issue of the Palace Magazine.)

CREDI.T DUE
W E wish to express thus publicly our

thanks to C. M. S., P. R. L., “Bob-
bed Head,” Mrs. Jinks, R. D. W., M. S.

L. and others among you whose comments
on “This or That Picture” last month led

us to book “Another Picture” for next
(fill in date). We know definitely in this

case, as we cannot always know, that

you will like the new picture. W.e are in

a position to guarantee satisfaction on
that program and we v/ish to give credit

for this happy condition where credit is

due.

LIGHTING

L ighting is an important question
in the home and a more important one

in the theatre. In the home there are
from two to half a dozen individuals to

be satisfied. In the theatre there are
thousands.
Years of study and experiment have

produced theatre lighting equipment per-
mitting the widest possible range in

color and degree of illumination. By use
of this equipment we have found it pos-
sible to so regulate the lighting in this

theatre that it is at all times adequate
and at no time evident. Our patrons
enjoy perfect illumination without having
it called to their attention—without know-
ing it. That is just another of the many
important little reasons why you like

our theatre best.
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Il-LUSTRATING Harry Van Noy^s letter on the exploitation of

Warner Brothers, published this week.
“Conductor 1492,’’

HOUSE organ of the Orpheum theatre,
Fowlerville, Mich., showing use of The
Theatre’s tax cut copy «ind a “What the
Picture Did for Me*’ report in behalf of

“The Wild Party,’’ Universsd. (See story.)

BUB9NIZE YOUR
^GHBORHOWTHEArERI

Dollars uevtT have grown on treea.

Ponoies and nirkela and dimes are the

seeds from which they develop. * In these

tough times' nobody has so much money that

he can afford to waste the pennies. And this

brings us again to the subject of the Neigh-
bx'i hood Theater

Tbe admission charge in the Neighborhood
Theater is always lower than that prevailing

Ml the downtown huuae. In fact, you can
visit your Neighborhood Theater two or three

four times for what it coats you to go
juat once to the downtown house. And that
isn't figuvnig earfare or the cost of gasoline.

The downtown theater offers you nothing
to warrant the difference in price. The pic-

tures there are no better — pussibly not so
good The •eats are no more comfortable and
(he ventilation is not so satisfactory m it is

in the neigbborbbod bouse

But the downtown theater costs more to

build; l>ay8 higher taxes, requires more help
—and expects you to foot the bills Ask your-
self why you should do it

Save tHe penntea

—

Palroniz* your Ntigh-
horhood Thoaitr and cut down the eoaf of
yoar entertainment.

FOURTH unit in J. W. Hawkins* neighbor*
hood theatre caimpaign. (See story.)

quires no further comment.

OIUXBO EKttaPIllU. IK

EDITORIAL page from house organ of
Orlando Enterprises, Inc., showing use of

copy from The Theatre series.

NEXT WEEK!
STARTING MONDAY. JULY 7

IS THE MILLER'S FIRST ANNUAL

“TAKA-CHANCE
WEEK”

A Week of Surprise Entertainment!

Every Number Will Be New and Novel

Every Feature a Distinct Surprise

!

IT’S ALL A SECRET!
You Don’t Know What You'll See

Until You’re Inside the Theatre

—

—Are You Willing to “Taka-Chance?''

A Hint for Your Imagination

—

rhbik of the many things MR. FLATH has done in the his big muaie^pr^n-

ution#—and imagine eomething finer and greater than anything heretofore produced in

Wichita—wmething that haa never been attempted on any stage— something » large

and difficult, that few people would attempt it

Think of the most thrilling, dramatie and humorous film you have ever ^n.^
have an idea how entertaining the features will he. For six months .MR CHAMBKtto

haa been acrecning pictures every day in order to find two that are good enough to

MiDer patrona to ‘Taka-Chance” on. We're not going to tell you the dtles of either pie

tare, or the playera, but you have our word for it—they're bang-up entertainment for

every member of tbe family.

“nia the ertras—every angle suppiemeolary feature, has been hand picked—

have bea held foemontha especially for thia rfmw. Novel Httie bits of fiima, Mpriang

•'ibota”'—and one amallBg screen marvel that will make you gasp with astoniahment

AR^ YOU /f GOOD GAMBLER?

Are yon willing to tmat na to pick your entertainment tot jcie week? Voo

oww what tbe MiBer haa done In the paat—and yon can bet your bat doUar that

we^ golDf to break all precedent with our Taka-Chance” Program.

SOUNDS GOOD, this page from the house
organ of Miller Enterprises, Wichita, Kan.,
and the answer will be disclosed when leeimed.

(See story.)

ILLUSTRATING Robert Slote’s letter on exploitation of

“A Boy of Flanders,” Metro, published this week.
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It Can’t Be
Too Short
When patrons comment on the

length of a picture, declaring it too
long or too short, you know with-
out asking what their next comment
will be. If they say it’s too long,

they’ll tell you next that they didn t

like it. If they say it’s too short, you
know at once that they enjoyed it.

You cannot draw from this, of

course, a rule that a picture need
only be short to be good, but you
can draw the conclusion that a good
picture is better for brevity and a

bad one is worse if too long ex-

tended.

A good short subject rule is, it

can’t be too short.

House
Rules

Alongside the house rule which
says: “Select your exit now! In
case of fire, walk—do not run—to

the nearest exit,’’ should be written
another which might read

:

“Even if you do know how the
picture was made and who the star’s

grandmother is, whisper—do not
shout—it to your victim if you
must.’’

Last week I saw Farina in “Seein’
Things” imitate Harold Lloyd in

“Safety Last” (nothing ever was
funnier) and a nice lady two rows
back told everybody how they had
laid the building down on the
ground and let the kids climb over it

while the camera was suspended
from the ceiling. A proper penalty
for this would be eviction and un-
doubtedly the audience would cheer
its enforcement.
Maybe the house rule should read:

“Any incivility on the part of pa"
trons should be reported imme-
diately to the management.”

Feature
Farina

If you play the “Our Gangs,” get
ready to make a big fuss about
Farina being starred in “Seein’
Things.” The title doesn’t star her,

but the picture does, and she’s a riot.

(Is she a she?)
Slow motion and trick photog-

Buddy Messinger in two scenes from
“Budding Youth,” a new Universal-
Century comedy.

raphy do their part, but the midnight
mite with the saucer eyes does more
than either. Everybody who likes

the comedies, in other words
everybody, likes Farina, and they’ll

get an even bigger kick out of this

one if you step hard on the star

angle.

Report
Them

Short subjects reports to “What
the Picture Did For Me” have in-

creased fully a hundred per cent in

the past year, but still the proportion
is net what it should be. As there
are short subjects on every program,
surely the number of short subject
exhibitions is as great or greater
than the number of feature picture
exhibitions and the number of re-

ports should correspond.
A short subject can save or ruin

a picture program just as often as a

feature picture. In the finals, there-

fore, it is just as important.
God or bad short subjects should

be made known as such. Report
them.

Bert Green’s

Drawings
Bert Green’s drawings in Pathe

News, where they appear all too
infrequently, render a great public
service. His latest diagram, showing
just what Lieut. Maughan’s sensa-
tional dusk-to-dawn flight across
America really amounted to, is

typical.

In an amazingly short stretch of

film, Mr. Green’s pen lays the nation
before you and starts the flyer on
his way. A deftly inserted word
here, there and over yonder, and you
knew exactly what Lieut. Maughan
did. You find that your imagination,
which painted his accomplishment in

glowing colors as you read of it in

the newspaper, far underestimated
its magnitude. You thank Mr. Green
and Pathe News for the enlighten-

ment.
Mr. Green’s drawings pick up the

loose ends of information dangling
in the hurried modern consciousness
and tie them together neatly, com-
pactly. He would not like to be
called a teacher, probably, but he is,

nevertheless, a vital contributor to

the education of the nation.

They Do
Laugh

“Topics of the Day” and “Fun
From the Press” may not be motion
pictures in the strictest sense of

the word, but they teach one or two
lessons of no less importance for

that reason. They teach accuracy
in treatment of the English lan-

guage, which some of our leading

caption writers can learn with much
profit, and they teach footage val-

ues, no less vital.

No one ever has criticized either

of these reels as being too long, nor
as being poorly assembled. If the

jokes were acted instead of written,

and acted as well as they are writ-

ten, these would be the best come-
dies in the world. As it is, they
serve a vastly important purpose,
for they make audiences laugh.

They may sit in stony silence

through this or that comedy, but
they laugh at the printed jokes.

That they do laugh is the vital con-
sideration.
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BETTY COMPSON, star of the Seiznick offer-

iiig, “Woman to Woman.”

Under
the

(Above) ROSEMARY
THEBY, a featured
player in “Pagan
Pcissions.”

(Right) ALICE
JOYCE, who ap-
pears with Arliss in

“The Pa^ionate Ad-
venture.”

(Below) MARJORIE
DAW, a Selznick
player in “TTie Pas-
sionate Adventure.”

(Above) HELENE
CHADWICK, who is

starred in ^1znick*s
“Love of Women.”

(Left) GEORGE AR-
LISS, Selznick player
in “The Passionate
Adventure.”

(Below) WYND-
HAM STANDING,
who appears in “Pa-
gan Passions.** Pho-
to copyrig-ht: H. Tarr.

Selznick

Banner

MICHAEL MORTON, author of “The White
Shadow,** which Selznick has made.
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Selznick Specials for Summer
Shipman Films
Go Through
Selznick

A series of twelve Nell Shipman
two-reel dramas of the Great North-

west has been acquired by Selco

Pictures, Inc., for release through

Selznick Distributing Corporation.

The first of the series, “The Trail

of the North Wind,’’ is finished and

will be released on August 1. Tbe
second, “The Light on Lookout’’,

is also completed, and will be issued

on September 1. The others of the

series, now being filmed, will be re-

leased thereafter at the rate of one
a month.

Nell Shipman, who has long

been a prominent figure in tbe pro-
duction of outdoor pictures, is

author, star, director and producer
of this new series. Using her studio-

camp at Priest Lake, Idaho, as the

base of operations, she is choosing
a great variety of natural locations

for the settings of the productions.
Another feature of the series is

the appearance of the 300 wild ani-

mals which are part of the Shipman
zoo.

The finished productions are said

to be especially beautiful in pho-
tography, and replete with action

and simple human interest. The
third of the series, “White Water”,
will be laid around a logging camp.
Tbe fourth, “The Golden Peak”,
has a story played in and around
the famour Continental Gold Mine.

Release Dates
Are Set

The following release dates have
been set by Selznick Distributing
Corporation

:

June 30—“Love of Women”, a

Whitman Bennett Production, fea-

turing Helene Chadwick, Montague
Love, Mary Thurman and Maurice
Costello.

July 1
—“Sauce for the Goose”, a

two-reel featurette, with Constance
Talmadge and Harrison Ford.

July 1—“Horse Play”, a one-reel

Col. Heeza Liar Cartoon, made by
Bray Productions.

July 1—“The Box-car Limited”,
a two-reel Jimmy Aubrey comedy.

July 1 — “Broadway to Holly-
wood,” one-reel snapshots, second
in the Screen Almanac series.

August 1
—“A Pair of Silk Stock-

ings,” a two-reel featurette, with
Constance Talmadge and Harrison
Ford.

August 1
—“Cave Man”, Col.

Heeza Liar Cartoon.

August 1—“Among the Girls”,

one-reel Screen Almanac, No. 3.

August 1
—“The Trail of the

North Wind”, first of the series of

Nell Shipman two-reel outdoor
dramas.

JANE MURFIN, producer and director of
“Flapper Wives” for Selznick, tests the lighting
effects during filming of the attraction.

Big Films Not to

Be Held Back
Selznick Distributing Corporation will continue

this summer its plan of releasing whatever produc-
tion it has ready, whether program or special pro-
ductions, instead of holding the specials until the
autumn.

L. J. Darmour, vice-president, stated that the or-

ganization had tried the plan last summer, and that

it had achieved unexpected success, both for the ex-
hibitor and for the company.

“In violation of all tradition, we launched ‘Rupert
of Hentzau’ and ‘The Common Law’ early last sum-
mer,” said Mr. Darraout. “During the dullest of

seasons, we put them over to an impressive gross,
and they proved a life saver for many exhibitors.

“So we are continuing the policy this summer.
Big specials, such as ‘Missing Daughters,’ following
on the success of ‘Daughters of Today’ throughout
the country, are going to be spotted through the
summer, to put new life and pep into the theatres,

and maintain interest in motion pictures.

“Furthermore, just as active an exploitation and
selling-to-the-public campaign will be maintained on
these pictures during the summer as on those whose
greatest first runs occur during other seasons. Spe-
cial representatives will be in the field, national and
local advertising and publicity tieups are being ar-

ranged, and personal appearances of stars, wherever
possible, are being mapped out.”

Among the late Selznick productions included in this special

service for summer are: “The Right of the Strongest,” a Zenith
Production, starring E. K. Lincoln

; “The White Shadow,” a

society drama filmed in London, Paris and Switzerland with
Betty Compson as the star; “$20 a Week,” a comedy drama,
starring George Arliss; “Pagan Passions,” Grace Sanderson
Michie’s colorful Oriental melodrama, with Wyndham Stand-
ing, Rosemary Theby and Tully Marshall; “Flapper Wives,”
an intimate drama of women and marriage, written and pro-
duced by Jane Murfin, and featuring May Allison, Rookcliffe
Fellowes, and Brawn, son of tbe dog actor Strongbeart.

In addition, “Missing Daughters” will be released shortly.
It will be followed by “Love of Women,” a Whitman Bennett

production starring Helene Chadwick.

Standard Film Is

Scheduled by

Selznick
Announcement is made of the

first three featurettes to be released
by Standard Cinema Corporation
through Selznick Distriljuting Cor-
poration. They are:

“The Wonderful Chance,” featur-
ing Eugene O'Brien and Rudolph
Valentino;

“A Pair of Silk Stockings,’’ with
Constance Talmadge and Harrison
Ford;

“Sauce for the Goose,” with Con-
stance Talmadge and Harrison
Ford.

The featurettes are two-reel pro-
ductions, which have been trimmed
to that length from full-length Selz-
nick pictures which thereby retain
all the best features of the originals,

and acquire additional speed and
pace.

“The release of these film classics

in this new form is in line with the
tendency to keep the length of fea-

tures within reasonable limits,” said

J. L. Tilton. “We find that they
have all the good qualities that
made the pictures so successful in

their original form, together with
speed and continued action which
makes them ideal for summer mo-
tion-picture entertainment.”

Arliss Is Star of

Selznick Opus
George Arliss, star of the Selz-

nick-Distinctive picture “.JSO a

Week”, is one of the world’s most
distinguished and best-loved actors.

He is an Englishman by birth, but
all his successes have been made in

America, where he has been a prom-
inent figure in the theatre for the

past twenty-five years.

Arliss first came to this country
with Mrs. Patrick Campbell, but it

was with Blanche Bates in “The
Darling of the Gods” that he first

attracted widespread attention. Fol-

lowing this he was starred in a

number of plays which have made
theatrical history, notably “The
Devil,” “Disraeli,” and “The Green
Goddess.”

Practically all of Arliss’s stage

plays have been adapted to the

screen with excellent results. “$20

a Week”, however, is a magazine
story, by Edgar Franklin, origin-

ally called “The Adopted Father.”

>>; >
1: *

Fior the first time in many years,

George Arliss appears without his

famous monocle, in the Selznick-

Distinctive picture, “$20 a Week.”
As the retired steel magnate, who
still manages to pull the strings

in the business and social affairs

of bis friends and family, Arliss

regretfully decided that the single

eye-glass would be out of place, so

he substituted horn-rimmed “cheat-

ers.”
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Specials for Summer
Business

Selznick Distributing Corporation, according to L. J. Darmour, vice-president,

will release whatever productions it has ready, whether program or special, in-

stead of holding the specials until autumn. Scenes from seven of the company’s

attractions are published herewith.

Top row, left to right: “The White Shaidow,” “The Passionate Adventure,”

and “Pagan Passions.”

Left: “The Right of the Strongest.”

Bottom row, left to right:. “Flapper Wives,” “Love of Women,” and $20 a

Week.”
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Selznick Star Now on Tour
Selznick Films

Produced by

. Women
Women’s opportunity in motion

pictures is strikingly illustrated by
the fact that two of the latest Selz-

nick releases, “Pagan Passions”

and “Flapper Wives,” were the

product, practically from first to

last, of women.
Grace Sanderson Michie first

wrote the script of “Pagan Pas-

sions,” helped finance the produc-

tion, cast the play, and directed

and supervised the entire produc-

tion. Then she finished up by cuy
ting and titling it, and putting it

through distribution.

Jane Murfin did a similar job

with “Flapper Wives.” She wrote

it, first as a stage play, then

adapted it for the screen, arranged

the preliminaries of production, in-

cluding financing and casting, actu-

ally took a hand in the detail of

studio work, helped direct, then

titled and edited the picture. She
will probably do just as many
things for it when it is given a

legitimate Broadway production.
^ ^

Harmon Weight, director of “$30

a Week,” the new Selznick-Dis-

tinctive picture, was once a trapeze

acrobat with Barnum and Bailey’s

circus. Following this, he joined

a theatrical stock company in Salt

Lake City. Taking up. stock as a

profession. Weight subsequently
headed companies in Portland, Se-

attle and Tacoma.
Struck with the possibilities o£

motion pictures, he soon gave up
the stage and went to Hollywood, de-

termined to learn the new business

thoroughly. This he did by start-

ing as a property man, from which
position he worked up to that of

assistant director. He assisted

Henry Kolker as director of “Dis-

raeli” and then succeeded to the

position of director of “The Ruling
Passion” and “The Man Who
Played God,” George Arliss’ past

successes on the screen.

Weight is known as the world’s

quietest director, rarely raising his

voice above an ordinary conversa-
tional tone. As for using a mega-
phone, that’s out of his line en-

tirely.
* *

Betty Compson, finished artist as

she is, acts with particularly happy
effect when she appears in a scene
of a cabaret or dance hall, or cen-

tering around the personality of a

performer or habitue of such a

place.

This is so, she admits, because
she started her professional career

in just such a place and in just such
a character, in* the Middle West.
In the latest of her Selznick pic-

tures,' “The White Shadow,” many
of the scenes are taken in a Pari-

sian- resort called Le Chat Qui Rit,

with Miss Compson perfectly at her

ease in this atmosphere. In her
former Selznick picture, “Woman
to Woman,” Betty also took the

part of a dancer.

GRACE SANDERSON MICHIE, who wrote
the story and continuity and supervised pro-
duction of “Pagan Passions.” She also wrote
and co-directed “Defying Destiny” for Selznick.

EileenPercyWill

PlayFirstRuns
Eileen Percy, one of the stars of the Selco produc-

tion, “Missing Daughters,” is making a series of

personal appearances in connection with the first run
showings of the picture throughout the country, it is

announced by Selznick Distributing Corporation,

which is releasing it.

Among the first places where the star has appeared
in her tour are Richmond and Buffalo. .A.t Richmond,
she played the Colonial theatre, and a busy program
of luncheons and dinners was arranged, so that her

sta}^ there took on the guise of a distinct social event.

In addition, a newspaper tieup was arranged with

the Richmond Nczvs-Leadcr, which sponsored Miss
Percy’s appearance, a widespread advertising tieup

was carried through, and the police heads of the

city were on record as endorsing the production.

In Buffalo, Miss Percy appeared at the Lafayette

Square theatre. Other stops in her tour will be an-

nounced shortly.

Buffalo went to extraordinary lengths in an uproar-

ious welcome to Miss Percy.

Word just received at the Selznick home office

from Frank L. Shellabarger, special representative

with the picture, was to the effect that the charming
actress appeared to standing room at every perform-
ance, being recalled many times, .\ccording to Man-
ager Shafer of the Lafayette Square, her’s was the

greatest personal appearance success in the theatre’s

history.

When Miss Percy arrived in Buffalo, she was met
at the station by Mayor Sclnwab at the head of a

welcoming committee, and they accompanied her to

her hotel, under . an escort of mounted and motor
police. Mayor Schwab introduced her at her first

appearance in the theatre- the following day.

Exact Locations
Are Used by

Selznick
The practice of taking motion

pictures, wdiere possible, on the

authentic location called for in the

script, has been gaining steadily m
favor recently, and was followed

in the production of two late Selz-

nick pictures.

The first of these was “The

White Shadow,” in which Betty

Compson is starred. The script,

by Michael Morton, the noted Eng-

lish playwright and novelist, called

for locations in England, Pans and

Switzerland. The author had very

definite places in mind when he

wrote, and he assisted the produc

ers and the director, Graham Cutts,

to find them.

From London, where some of

the scenes were laid, he took the

company to the famous Lake coun-

try, where he had spent some ot his

boyhood days, and where other

parts of the continuity were set.

After this was filmed, the company

packed up and went across the

Channel to Paris, where the color-

ful cafe, Le Chat Qui Rit, was

hired for some shots.

The last stage of the tour landed

the group in a Swiss mountain ho-

tel, in and around which were taken

many more scenes. The result giv-

ing actual views of Alpine back

grounds, Parisian cafe life, and

British atmosphere, has been com-
. r 11__ 1..,, + OC

“T h e Passionate Adventure,

which has just been completed in

England and on the Continent with

Alice Joyce, Marjorie Daw and a

good supporting cast, was made

abroad for the same reason—the

fact that Frank Stayton’s popular,

melodrama of the same name, trom

which the picture was made, is laid

in those places.
=1: * *

“Flapper Wives,” the Selznick

picture featuring May Allison and

Rockcliffe Fellowes, was wuitten

originallv by Jane Murfin, also the

producer, wdth Lawrence Trimble,

as a stage vehicle for the distin-

guished actress, Jane Cowl. Miss

Cowl had such a success, however,

in Shakespearean repertory, that it

was decided to postpone new pro-

ductions, and get the play out first

in motion picture form. Miss Mjj-

fin expects to arrange for the legiti-

mate presentation shortly.

* !i: sK

X'ersatilitv is the middle name of

E. K. Lincoln, featured in the Selz-

nick picture, “The Right of the

Strongest.” He has been in turn a

successful business man, a stage

and screen leading man, a film pro-

ducer, mine owner, and proprietor

of the Greenacre Keiinels, Fairfield,'

Conn., one of the famous Chow
kennels of the country. Besides,

he runs an automobile accessory

business and handles several pat-

ented articles which he owns or

controls.
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S
OMEONE has said “Opinions are worth what they

will bring.” The same might be said of pictures.

Our “What the Picture Did For Me” department

contains demonstrations of it every week. Occasionally

a mediocre picture, with a forced advertising campaign

back of it, proves a “mop-up” in a large city, but ii

isn’t worth a five-cent nickel to the average exhibitor

after its forced run and all the bally-hooing in the world

won’t make a good picture out of a poor one.

* >
1
:

The work of certain players, just as the writings of

certain authors, have greater appeal with the greatest

number of people, and they watch for pictures or stories

by them. One young actor who showed unusual prom-

ise in “Wild Oranges” comes strongly to the front in

“Behold This Woman,” a current Vitagraph produc-

tion. We refer to “Buddy” Post, who now appears as

Charles A. Post. In the E. Phillips Oppenheim stor}^

which originally was called “The Hillman,” Mr. Post

has the hero role, a woman-hating, mountain man and

his wonderful physique commands attention in this

unusual part. Irene Rich has the feminine lead and

J. Stuart Blackton, who directed it, shows you the inside

workings of a studio. Anders Randolph, another power-

ful actor, appears opposite Post, as his brother. The
story isn’t much but you’ll like “Buddy” Post’s work
in it.

^ ^ ^

Again Metro does “Revelation,” adapted from

Mabel Wagnall’s story, “The Rosebush of a Thousand
Years,” and again George D. Baker directs. It was
first issued by Metro in 1918, with Nazimova as the

wild little artist’s model. Viola Dana has been itching

to do something more serious than the pictures Harry

Beaumont has been directing her in, and in “Revela-

tion” she has her opportunity. The new version follows

the same general lines of the old, and Miss Dana proves

quite capable in the role of Joline. The scenes of the

Montmartre studio and the old monastery are impres-

sive and the whole is very well acted. Monte Blue made
a splendid Paul Granville, the artist, and Lew Cody a

suave Count de Roche. On the whole, I think you’ll

like the new version quite as well as the old. I did.

^ ^ ¥

“Unguarded Women,” Paramount’s first picture in

its “Famous Forty,” is an Alan Crosland production,

with Bebe Daniels, Richard Dix and pretty Mary Astor

in it. It is a slow' moving tale, about a youth who
imagines he is responsible for the death of his buddy in

“No Man’s Land,” and to make amends tries to save his

former friend’s wife from going to the dogs by marry-

ing her. However, she stabs herself and dies and thus

the boy is relieved of further responsibility. Highly im-

probable is this screen version of Lucy Stone Terrill’s

story, “Face,” and it hasn’t must to recommend it, aside

from the picturesque Chinese sets and the fine acting of

Dix, Walter McGrail and Harry Mestayer. The war
scenes are brief. The Chinese atmosphere is well simu-

lated.

*

“The Life of Abraham Lincoln” shows what a

couple of fearless young producers can do when they
get started. They made a good picture of incidents

connected with the emancipator’s interesting career,

and although they will not boast about its Broadway
showing, it is a picture that will play and should play
every city, town and hamlet in America. And no doubt
will before First National writes Finis on its booking
sheets. And what an opportunity this picture presents
for a wide-awake orchestra conductor! If the strains

of “Columbia,” “America” and “Dixie” don’t stir them
up, nothing will. Yes, sir, the Rockett boys deserve
a lot of credit for this picture. My hat’s off to them.

* * *

There may not be much money in it—and all seem
to agree on this one point, exhibitors, exchangemen,
producers and directors—but Will Nigh is going right

ahead and making more and better one-reelers for

Pathe. Those little comedy-dramas and melodramas
are gems if anyone should ask you. His latest “The
Guest” acted by three people, pulled them right up in

their seats at a downtown Chicago house last week.
Incidentally it showed the devastating effects of jazz

upon the saloon and hotel business in Russia. If any-
one is looking for 1,000 feet of real drama, here’s a

classic.
He

Was somewhat disappointed in “A Self-made Fail-

ure,” J. K. McDonald’s own story, which he produced

for First National. It hasn’t the little human touches

nor appeal that “Boy of Mine” and “Penrod and Sam”
had. It’s a case of too many cooks spoiled the broth,

I’m inclined to think. The scenario was prepared by

V. Clarke, Lex Neal and John Grey, with suggestions

for adaptation by Tamar Lane. The editing was by

H. Bretherton and Beth Matz. while the direction was
by William Beaudine. There are occasional touches of

real interest, then it veers off into coarse slap-stick

comedy, with time-worn gags, a bathing girl scene,

Vvith a lot of decrepit old men making such brigdit re-

marks as “Ain’t seen their faces,” when asked if the

girls are not pretty. Bennie Alexander and the dog

Cameo tried hard to make their parts ring true. Lloyd

Hamilton must’ve

thought he was in

one of his usual

own comedies,

in fact he has done

the same story.



Mae Murray in ^'3/rademoiselle Mid-
night,” at the Capitol, got the top
money. Miss Murray has a draught
at the box office for this house, and
she has proven herself with the last

three or four pictures that have been
shown there. Ltast week the Capitol
did. $46,750.
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Buster Keaton, as captain* of this comedy
ship,^ has a grip on the wheel which makes
the old bark^just nibble out of his* capable

hands. Stormy seas and hectic hurricanes

are as tame pink teas to himf You realize r ,^
from the very beginning that if this ablep^Vra*

skipper* wills it, the old schooner^ will leap

out of the briny, do a somersault, and dance

a fandango on its^ keel.

Bui listen to the rest of it/
iA Joseph M.Schenck

Presentation

Pirected by,

BUSTER KEATON

The picture is a winner ! Pleasurable en-

tertainment for the family; laughs galore for

the case-hardened. Fun for young and old

alike. It*s just the prettiest piece of fea-

ture comedy work the writer Tias seen m

Story by
JEAN HAYEZ, JOSEPH
MITCHELL,CLYDE BRUCKMAN

many weeks of movie-going
G^ag follows gag and stunt follows stunt

with lightning-like rapidity. ...

With “Sherlock Jr.” Metro ha s scored a
/

bull’s eye which should ring aroundThe cou'n

try, for it is comedy of the most wholesome,^

elitertaining order. Buster Keaton merits

high praise for this achievement

lives up to the highest promises to patrons .

ufctursi
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NEW PICTURES
Behind The Curtain
Distributor: UNIVERSAL

Producer: Universal Pictures Corp.
Length: 4,875 feet

DIRECTOR CHESTER FRANKLIN
Author Wm. J. Flynn
Adaptor Emil Forest, Harvey Gates

PLAYERS -

Sylvia Bailey Lucille Ricksen
Hugh Belmont Johnny Harron
Laura Bailey Winifred Eryson
George Belmont Charles Clary
Prof. Gregorious Eric Mayne
“Slug” Gorman George Cooper
District Attorney Clarence Geldert
“Spike” Pat Harmon
TYPE: A mystery melodrama con-

cerning fake mediums, a murder and the

arrest of innocent parties.

HIGHLIGHTS: Expose of the

medium. . . . Acting of cast in sup-

port of Lucille Ricksen.

STORY: Laura Bailey, who lives in

luxury at the expense of George Belmont,
fearing she will lose him, consults a
medium. She is told death and disaster

is near. Her young sister elopes with
Belmont’s son, Hugh. She refuses to in-

tercede when Belmont wants to buy her
sister off, and when he goes for the $20,000
he has offered he is murdered. Laura is

arrested together with a thug and both
are convicted of the crime. The district

attorney exposes a fake spiritualist and
finds the guilty party who murdered Bel-

mont.

Daring Love
Distributor: TRUART FILM

CORP.
Producer: M. H. Hoffman

Length : 5,606 feet

DIRECTOR R. G. EDWARDS
Author Albert Payson Terhune
Adaptor Willard Mack, Roland West
Cameraman Olive Marsh, J. Diamond

PLAYERS
Bobo Elaine Hammerstein
John Steadman Huntley Gordon
Red Bishop Walter Long
Mrs. Steadman Gertrude Astor
“Music” Johnnv Arthur
Queenie Cissy Fitzgerald

Jerry Hayden Morgan Wallace
TYPE: Story of a man who loses his

grip and is brought back by his love and
faith in a woman. Adapted from “Drift-

wood,” a novel.

HIGHLIGHTS: Work of Elaine

Hammerstein and Huntley Gordon
. . . Brillwnt lawyer is nursed hack
to health by dance hall girl, after his

wife divorces him ... A story zvith-

in a story.

STORY : Steadman, a lawyer, addicted
to drink, is divorced by his wife. He hires
an innocent dance hcdl girl to furnish the
evidence necessary and later the girl

nurses him back to health and marries
him.

A Desperate Adventinv
Distributor: INDEPENDENT

PICTURES CORP.
Producer : Independent Picture

Corporation

Length: 5,141 feet

DIRECTOR J. P. McGOWAN
Author James Ormont
Cameraman Walter GrifFen
Subtitles James Ormont and J. P. McGowan

PLAYERS
The Unknown Franklyn Farnum
Helen Harwell Marie Walcamp
“The Wasp” J. P. McGowan
Dolores Cardenas Priscilla Bonner
“Pop” Harwell Percy Challenger
“Black Pete” Mack V. Wright
Capt. Bruce Gordon “Slim” Riley
TYPE: Western drama. Modern

story.

HIGHLIGHTS: “The Wasp” mys-
tery . . . Proving that “The Un-
known is not the “Wasp” . . . Do-
lores, a secret service agent . . . The
s m u g g I e r s ’ capture . . . Helen s

struggle to keep her father from the

smugglers’ quarters.

STORY: Helen’s father, “Pop Har-
well,” gets himself into trouble by
mingling with “Black Pete’s” gang. “The
Wasp” comes into “Black Pete’s” camp,
only to later capture them all and arrest

them as smugglers in the name of the

U. S. Secret Service. Dolores is also an
agent, but loses in the affection of “The
Wasp,” or “Unknown,” whose love is for

Helen only.

Unguarded Women
Distributor: PARAMOUNT

Producer: Famous Players-Lasky
Length: 6,500 feet

DIRECTOR ALAN CROSLAND
Author Lucy Stone Terrill
Adaptor James Creelman

PLAYERS
Breta Banning Bebe Daniels
Douglas Albright Richard Dix
Helen Castle Mary Astor
Larry Trent Walter McGrail
George Castle Frank Losee
Aunt Louise Helen Lindroth
Sing Woo Harry Mestayer
James Craig Donald Hall
Capl. Robert Banning Joe King
TYPE: Regeneration story telling of

a man who imagines he is guilty because
he allowed his buddy to die in the World
War. Scenes in China especially interest-

ing. Adapted from Saturday Evening
Post story, “Face.”

LHGLILIGHTS : Performances of
Richard Dix and Bebe Daniels in an

unusual role. . . . Meeting of his

buddies zvidow. . . . War episodes.

. . . Attractive, picturesque settings

of China.

STORY : Douglas Albright, when he
returns from war, is troubled over his

buddie’s death. He goes to China for his

father and his sweetheart follows. There
he meets his buddie’s wife and assists her.

He explains to his sweetheart he feels it

is his duty to marry her. However, the
wife kills herself, and he is reconciled to

his fiancee.

Perfect Deve loping and Printing
Swift Service without Sacrificing Quality

RAW STOCK TITLES

ROTHACKER FILM MFC. CO.
1339 Diversey Parkway - - - Chicago, U. S. A.
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Babbitt
Distributor: WARNER BROS.
Producer: Warner Brothers

Length : 8 reels

DIRECTOR HARRY BEAUMONT
Author Sinclair Lewis
Adaptor Dorothy Farnum
Cameraman David Abel

PLAYERS
George F. Babbitt Willard Louis
Mrs. Mary Babbitt Mary Alden
Tanis Judique Carmel Myers
Th. Roosevelt Babbitt .. Raymond McKee
Verona Babbitt .... Maxine Elliott Hicks
Tina Babbitt Virginia Loomis
Paul Reisling Robert Randell

Mrs. Zilla Reisling Cissy Fitzgerald

Eunice Littlefield Gertrude Oljnstead

Edward Littlefield Lucien Littlefield

Tillie, the maid Dale Fuller

Miss McGoun, Babbitt’s steno
Kathleen Myers

Michael Dark Chum Frink
Virgil Gunch Chas. McHugh
Mrs. Littlefield Frona Hale
TYPE: Modern domestic American

comedy-drama, concerning a middle-

aged business man who almost leaves

home for an adventuress. Adapted from
Sinclair Lewis’ novel.

HIGHLIGHTS : Threatened sean-

dal zvheit Babbitt deeides to run off

Tilth another Tvoinan . . . Acting of

JViUard Louis and cast . . . Scenes

around the Babbitt home.

STORY: George Babbitt, successful

realtor in a small town, is attracted by
Tanis Judique, a widow, who wants a

cottage. He decides to elope with Tanis,

but his son pyersuades him to leave the

train because of the illness of Mrs. Bab-
bitt and the threatened scandal. George
confesses what a fool he has been and
resumes his routine life, with banana frit-

ters for breakfast every morn.

There’s Millions In It

Distributor: F. B. O.
Producer: Ideal Films Ltd.

Length: 6,100 feet

DIRECTOR DENISON CLIFT
Author Roland Pertwee

PLAYERS
Anthony Barraclough Clive Brook
Richard Frencham Altar .... Clive Brook
Hilbert Torrington ... Ernest A. Douglas
Sydney Cranbourne E. Dagnall
Lord Almont Frayne .... Robert English
Doran James McWilliams
Hugo Van Diest Norman Page

Viola Dana in two scenes from “Reve-
lation,” a Metro production of artist

life in Paris. Monte Blue, Lew Cody,
Marjorie Daw are among the all-star

cast.

Ezra P. Hipps A. B. Imeson
Oliver Lawrence Ivo Dawson
Harrison Smith Cameron Carr
Comberstone Olaf Hytten
Mrs. Barraclough Daisy Campbell
Isobel Irish Irene Norman
Flora Prudence Ponsonby
Cynthia Jose Shannon
Jane Margaret Desmond
Auricle Craven Catherine Calvert

TYPE: English melodrama, concern-
ing efforts of a gang to secure an option
on radium deposits, controlled by a young
Englishman and his ultimate success.

HIGHLIGHTS: Hounding of
young man . . . Escape by using a

double . . . Torture of the double

. . . Escape from burning zcppelin.

STORY : Anthony Barraclough holds
an option on radium deposits, and rivals

attempt to prevent him leaving England
to close the deal. He hires a “double” and
throws them off the track until he is re-

turning to England in a dirigible when
he is attacked. He escapes when the air-

ship catches fire and arrives in London on
the last moment of his expiring option.

Changing Husbands
Distributor: PARAMOUNT

Producer: Famous Players-Lasky
Length: 5,700 feet

DIRECTORS
FRANK URSON AND PAUL IRIBE

Author Elizabeth Alexander
Adaptors Sada Cowan and Howard Hig'gin

PLAYERS
Gwynne Evans Leatrice Joy
Ava Graham Leatrice Joy
Oliver Evans Victor Varconi
Bob Hampton Raymond Griffith
Mitzi Julia Faye
Delia ZaSu Pitts
Mrs. Evans, Sr Helen Dunbar
Conrad Bardshaw William Boyd
TYPE: Light comedy, revolving

around a young woman who exchanges
identity with . another and the resulting
complications.

HIGHLIGHTS : Excellent per-

formance of Leatrice Joy in the dual
role. . . . Humorous titles. . . . Good
support by Raymond Griffith, ZaSii
Pitts and others.

STORY : Gwynne, bored by the rou-
tine of her home, longs for a stage career.
She convinces an actress whom she
closely resembles to exchange places her,
after obtaining her husband’s consent, and
she is successful until her husband unex-
pectedly appears. Oliver falls in love with
the actress, and after getting a divorce
marries her, while the wife becomes en-
gaged to the actress’ fiance.

INTERNATIONAL NEWS No. 55: Air mail
service begins- coast to coast flights, Mitchell
Field, Long Island, N. Y.—Summer finds stork
busy at St. Louis, Mo., zoo.—Potsdam, Germany,
Ex*Crown Prince Wilhelm appears in General
uniform—Ascot, Eng., English society reveals
what’s what in 1924 fashions—California young-
sters hold beauty parade, Ocean Park—Army
steeds trained to buck ocean waves. Coney Island
-—Battle of votes stirs democratic convention,
Madison Sq.. Xew York.

INTERNATIONAL NEWS No. 56: Town
wrecked by storm, Lorain, O.—Miss Helen Wills,
American tennis marvel, at Wimbledon, Eng.

—

Pres. Coolidge meets his running mate, General
“Hell-’n-Maria” Dawes.—A pair of twins who be-
lieve in sticking together arrive in New York
from Philippines — French Grand steeplechas'e
thrills record crowd, Paris—Air plane poison
spray wars on deadly mosquito, Palluiah, la.

—

Immense bird colony thrives on guarded island,
Tiliamook, Ore.—Aboard S. S. America, bound
for Olympic games, New York.

KINOGRAMS No, 2368: Tornado leaves trail

of ruin and death, Lorain, O.—King sees “Scul-
lion” win royal ascot, Ascot, Eng.—Maughan
arrives at San Francisco, after dawn to dusk
flight—Start boom for 150th birthday party for
U. S., Philadelphia—Another effect of bobbed
hair craze, Frankford, Pa.—Washington fans go
wild over Senators—Dempsey gets loving cup
from Vets. Los Angeles—Democrats adopt plat-

form for National presidential race, “New York—Selecting their candidate, at Madison, Square
garden.

KINOGRAMS No. 2369: Reconstruction work
begun at Lorain. O.—Off to revisit King Tut,
Howard Carter, sails from New York—Baby
Peggy, screen star, learns dancing taught by
Gloria Gould, New York—Builds $4,000,000 road
and gives it to state, Dover, Del.—New York
contest for “Most beautiful mothers and chil-

dren,” ends—Foremost rabbi in world visits U. S.
Boston—20,000 sign big greeting cars for Lt.
Gov. Fuller, Boston—Coolidge and Dawes map
out campaign, Washington—Night and day air
mail to coast begins. New York.

PATHE NEWS No. 54: Hazelhurst Field, N.
Y., starts daily mail service from New York to-

San Francisco—Flowers and dimples vie in

Beauty Pageant, Ocean Park, Cal.—Country Fair
comes to Paris—Bavarian capital again scene of
monarchist demonstration, Munich, Germany—

j

Hail Dawn to Dusk flyer, San Francisco—Yaqui
Indians dance for three days, Tucson. Ariz.

—

Launch powerful undersea craft, San Francisco

—

Over 100 dead in Lorain, O. tornado.

Prints in All Exchanges—Now Playing
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THE FILMMART
First National

FLORENCE VIDOR HAS been chosen
by Thomas H. Ince to play the title

role in “Christine of the Hungry Heart”
the Kathleen Norris story which he will

make for First National. . . . Mary Rob-
erts Rinehart’s national magazine story
“The Altar on the Hill” will be called

“The Silent Watcher” when it is pub-
lished as a Frank Lloyd-First National
attraction.

+ + +
COLLEEN MOORE. NOW BUSILY
engaged in the making of “Tempera-

ment” will start right in on the produc-
tion of the Edna Ferber story “So Big”
as soon as present work permits. . . .

Constance Talmadge has another story
waiting her as soon as she completes
“Fight” on which she is engaged at pres-
ent. . . . “Helen from Hollywood,”
based on the story “The Worst Woman
in Hollywood,” published in Cosmopoli-
tan, has been placed in the hands of

script writers by Sam Rork.

+ + +
PERCY MARMONT will play the lead-

ing role in Joseph Lincoln’s novel “Dr.
Nye,” a Thomas H. Ince production for

First National. . . . It’s “In Holly-
wood with Potash and Perlmutter” in-

stead of “Potash and Perlmutter in Holly-
wood,” the reverse having been placed
on the arrangement of the title of the
film production of Montague Glass’ stage
success, “Pleasure Before Business.”

Fox
ONE OF THE special attractions on the

Fox fall schedule will be “Daughters of

the Night,” recently finished at the com-
pany’s New York plant under the direction

of Elmer Clifton. Alyce Mills and Orville

Caldwell have the leading roles in this pic-

ture, the story of which is woven around
a telephone operator.

+ + +
TOM MIX’S fiftieth dramatic feature,

“The Heart Buster,” was published by
Fox on July 6. John Conway directed this

story by George Scarborough. . . Wil-
fred Lucas, Will Walling, Harvey Clark,

Edward Piel, William Conklin, Emmett
King, Albert Hart and George Billings have
been added to the cast of “The Man With-
out a Country.”

Vitagraph
JOHN B. ROCK, general manager of Vita-

graph, arranged for the special printing of
a limited edition of campaign books now
on the press for shipment to San Francisco
by the first fiight of the newly inaugurated
Coast-to-Coast air mail service. “There is

good news in these campaign books for our
exhibitors and exchange men in this terri-

tory,” said Mr. Rock, “and good news can’t

travel too fast.”
+ + +

VITAGRAPH is collecting old English,
French, Spanish and Yankee sea tunes

whose airs will be woven into the proposed
“symphony of the sea.” the special score

which will be prepared for “Captain Blood.”
. . . V itagrapit’s Los Angeles exchange

manager reports that all house records were
broken at the Owl theatre by “Let Not Man
Put Asunder.”

+ + +
VITAGRAPH will re-engage Tex Austin’s

Wembley rodeo cowboys, who appeared in

“The Code of the Wilderness,” to appear in

person zvith each key city showing of the

picture.

Century Comedies
WANDA WILEY, new Century star,

will be seen in six subjects this fall.

The first of the series, “Her Fortunate
Face,” formerly was called “Her Face
Value.” The other five are: “Sweet
Dreams,” “Snappy Eyes,” “The Trouble
Fixer,” “The Cute Little Devil” and
“Some Tomboy,” which formerly was
called “The Tomboy.”

+ + +
NOEL SMITH has returned to the Cen-
tury lot following a long vacation. The

first picture which he will direct will be
“The Tomboy.” . . . Work on “Sweet
Dreams” has been delayed owing to the
death of the mother of Harry McCoy,
screen comedian. . . The title of
“Pretty Flappers” has been changed to
“Dancing Daisies.” It features A1 Alt
and the Century Follies Girls.

Metro-Goldwyn-Mayer
A HUGE CIRCUS SET is being built at

the Metro-Goldwyn-Maycr studio in Cul-
ver City for Victor Scastrom's next attrac-

tion, “He Who Gets Slapped,” by Leonid
Andreyev John Gilbert, Norma Shearer.
Ford Sterling, Tully Marshall, Paulette JJu-

val and Brandon Hurst have been selected

for the cast.

+ + +
RODNEY HICKOK, who assisted Tom

Terriss in directing “The Bandolero,” has
arrived from Spain with a print of the at-

traction. . . Hobart Henley has com-
pleted “Free Loz'e,” featuring Adolphe Mcn-
jou, Eleanor Boardman, Conrad Nagel,
Hedda Hopper and others. . . Louis B.
Mayer has purchased the screen rights to

Samuel Shipman’s “Cheaper L'o Marry” for

production under the direction of Robert G.
Vignola.

+ + +
JACKIE COOGAN’S ne.rt Mctro-Goldicyn-

Alayer offering will be “The Rag Man.”
zvritten especially for the little star by Wil-
lard Mack. . . “So This Is Marriuge,”
by Carey Wilson, will be Llobart Henley’s
next for M-G-M. . . “The Silent Ac-
cuser,” starring Peter the Great, the Ger-
man police dog, has been placed in produc-
tion by Chet Franklin.

Paramount
ERNST LUBITSCH. famous Continental

director will start production of the
new Pola Negri starring vehicle "For-
bidden Paradise” on July 14 at the Lasky
studios. . . . Kathiyn Williams and
Louise Dresser have been added to the
cast of “The Cafe of Fallen Angels” the
new James Cruze production. . .

Forrest Halsey has completed the con-
tinuity for “\Vages of Virtue,” adapted
from the novel by Percival Wren which
will be Allan Dwan’s next Paramount
production.

+ + +
AGNES AYRES has completed her work

in “A Story Without a Natne” which
Irvin Whllat directed for Paramount in

the east. . . . Valentino and the
tango dance which be made famous in

“The Four Horseman” come to the screen
again in “The Sainted Devil” in which the
star gives another terpsichorean perform-
ance in one of the scenes. . . . “The
Covered Wagon,” which played seven
months at the Hollywood Egyptian thea-
tre is playing a second run at Grauman’s
Million Dollar theatre. Los Angeles.

+ + +
REPORTS INDICATE THAT James
Cruze has added fresh laurels to his

record through his new production “The
Enemy Se.x,” which is now playing at

the Rivoli, New York with Betty Comp-
son in the leading role. . . . The
title of the Pola Negri picture produced
by Dimitri Buchowetzki as “Compro-
mised” has been changed to “The Pas-
sionate Journey.”

Prints in All Exchanges—Now Playing
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F. B. O.

MRS. WALLACE REID has chosen
“Broken Laws,” by Adela Rogers St.

Johns for her next production for

F. B. O. This picture, according to

F. B. O., will be “a protest against the
lawlessness devastating our land and .a

reminder that the foundation of all law
and order lies in that greatest American
institution—the home.” Mrs. Reid will

star.

+ + +

LAVISH SETS will feature “Vanity’s

Price,” now being produced under the

direction of R. William Neill at the

F. B. O. plant. The elaborate sets for

this picture, which will be a fall publica-

tion, were executed by Art Director

Frank Ormston.

+ + +

PLAYING the title role in the Italian

spectacle, “Messalina,” is Countess
Rina De Luguoro, described as the most
beautiful woman in Italy. . . F. B. O.
states that freshness, speed and comedy
with enough romance and pathos to make
them different will be outstanding char-

acteristics of the new “Go-Getters” series,

starring George O’Hara and Alberta

Vaughn.

Associated Exhibitors

A REQUEST for a special showing of
"Thc~Chechahcos,” has been received by

Associated Exhibitors from the National

Geographical Society. This Alaskan made
production according to exhibitors, is prov-

ing a valuable hot weather attraction. . . .

Bogart Rogers, general manager of Doug-
las MaeLean Productions, has returned to

Los .dngclcs to prepare for the MacLean
vehicle to follow "Never Say Die,” which
zvill open .-issociated's fall campaign.

+ + +

PL.4NS FOR an extensive advertising

campaign an ‘‘The Lawful Cheater’’ arc

being made by Associated and Murray IT.

Garsson. This William Christy Cabanne
picture featuring .41ma Rubens, Frank
Mayo, 11. B. IP'arner and others will be

published as a “super” special this fall.

+ + +

PRODUCTION on Hoitard Estabrook’s
“The Price of a Party,” zvhich Charles

Giblyn is directing, is nearing completion.

This attractian has Hope Hampton, Dag-
mar Godoivsky, Harrison Ford, Mary .4s-

tor and .4rthur Edmund Carezve in the

cast.

Universal

"DARK ST.IIRWAVS” is a new Herbert
Razolinson feature fust issued by Uni-

versal. It is a mystery melodrama of a

society crook. . . . Hoot Gibson has fin-

ished what Universal declares is the biggest
picture of his career, “The Ridin’ Kid.”
Edward Sedgwick directed it. . . . Bar-
bara Denny, seven year old daughter of
Reginald Denny made her first appearance
before the camera at Universal City the
other day in “The Husbands of Edith” in
zvhich her daddy co-stars with Laura La
Plante.

+ + +

"WINNING HIS WAY,” the first two
reeler in the Jack Dempsey “Fight and

Win” series heads the "U” program of
short pictures. . . . Joseph Barry, assistant
to King Baggot, director of Universal
Jewel features in the past two years, has
been reassigned to Baggot as his aide dur-
ing the filming of "The Tornado,” Lin-
coln Carter’s famous stage melodrama.
“The Tornado” zvUl star House Peters.
. . . Elliott J. Clawson has been engaged
by Universal to prepare the adaptation and
handle the script for “The Phantom of
the Opera,” a picturisation of the Gaston
Lerou.x noz>el zvhich is to correspond in

magnitude this year to Universal’s produc-
tion a year ago of "The Hunchback of
Notre Dame.” Clazvson is zvorking zvith

Rupert Julian, zvho is to direct the story.

Pathe

MACK SENNETT is offering through
Pathe something novel in pictures.

This new talent is presented by the com-
edy impresario in this picture: A whale,

a porpoise, sharks, swordfish and tuna.

. . . “Wanted By the Police” has been
chosen as the title of the Pathe serial

which was made under the working title,

“The Golden Panther.” George B. Seitz

directed this picture which deals with the

kidnapping of daughters of wealth. Jack
Mulhall and Edna Murphy are featured.

+ + +

OWING TO THE increased production
schedule called for under Mack Sen-

nett’s new contract with Pathe the pro-
ducer has found it necessary to make
many additions to his studio staff. In
the scenario department Jack Collins,

Jeff Moffatt and Vernon Smith have been
added, while the directorial staff now in-

cludes Del Lord, Harry Edwards, Harry
Sweet, Reggie Morris, and Ralph Ceder
with F. Richard Jones supervising.

Prints in all Exchanges—Now Playing
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May Sho’w Films On •

World Flight Ships

(Special to Exhibitors Herald)

LONDON, ENGLAND, July
8—Jules Verne’s conception of a

! trip around the world in eighty days
will be eclipsed beyond the wildest

dreams of those of a generation
ago by the aircraft of the Imperial
Airways, Ltd., the new British $5,-

000,000 corporation which plans to

link the mother country more
closely to her colonies. The offi-

cials of this company contemplate
a scheduled trip around the world
in seventeen days on commodious
express planes, larger than those
now regularly engaged in passen-
ger traffic in Europe.

They are making plans for the

complete comfort of their passen-
gers, and have arranged with rep-
resentatives of the Associated First

National Pictures, Ltd., for the in-

stallation of motion pictures on
their aircraft if this proves practi-

cable. Ralph J. Pugh, managing
director of First National in Eng-
land, has had a number of talks

with Major Humphreys, who is in

charge of the technical arrange-
ments for the new company.

In the conferences it was brought
out that the ability to show films

will depend in large measure upon
the construction of the airships. If

there are two gondolas, the instal-

lation of the cinema appurtenances
will be easy, the screen being ar-

ranged in one gondola and the pro-
jecting machine in another. In
case of only one gondola, there will

be more handicaps to be overcome
although none of them will be in-

surmountable. Major Humphreys
agreed that on the long jump from
Cairo to Australia and across the

Pacific, entertainment for the pas-
sengers in the form of motion pic-

tures would unquestionably be of

value.

Warner Brothers

PUBLICATION ORDER of the first six

Warner Brothers pictures for 1924-25

has been announced as follows: “Three
Women”; “Find Your Man”; “Deburau,
the Lover of Camille”; “This Woman”;
“How Ba.xter Butted In” and “The Dark
Swan.” . . . Grossett & Dunlap will pub-
lish about .\ugust 15 two popularly priced
editions of “Being Respectable” by Grace
Flandrau and “Babbit” by Sinclair Lewis
which will contain stills from the Warner
productions of these stories.

+ + +
THE CHICAGO THEATRE. Balaban &
Katz house, will play the Warner feat-

ure “Broadway After Dark” beginning July
7. .. . The Palace theatre, Dallas. Texas,
will celebrate its anniversary soon, “How
to Educate a Wife” being the feature
scheduled for the special program. . . . The
last seven of the Warner 1923-24 pictures
are to have their Los .Angeles first run
presentation at Fred Miller’s California
theatre. •

+ + +
DOROTHY F.ARNUM, scenarist for War-

ner Brothers, is so busy preparing new
scripts, that a new schedule had to be
draw'll up by which Miss Farnum can
evenly divide her time. In the morning
she spends her time with Phil Rosen col-

laborating on the script for “Lovers Lane,”
the Clyde Fitch play which is to be trans-
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lated to the screen. In the afternoon, quite

finished with Mr. Rosen for the day, Miss
Farnum is at work with Harry Beaumont,
on the script for “Deburau” which Mr.
Beaumont is to direct. “Deburau” is the

Sacha Guitry story produced in New York
on the stage by David Belasco.

.
C. B. C.

JOE BRANDT, president of C. B. C., an-

nounces the closing of a contract with
Certified Screen Attractions for the show-
ing of their forthcoming eight Columbia
Productions in the New England States.

. . . George W. Hill, who is directing

“The Foolish Virgin” for C. B. C., has
been engaged by Harry Cohn, vice-presi-

dent and production manager, to direct two
more Columbia Productions.

+ + +
WORD FROM THE West Coast Studios
has reached the New York othcc of C. B.

C. that the continuity of their forthcoming
Perfection production, “Race for Life,” has
been completed. Henry MacRae has been

entrusted with the direction. Eva Novak
and William Fairbanks co-star in this

feature. They arc supported by Lydia
Knott, Philo McCullough, IVilfrcd, Lucas
and Edwin Booth Tilton.

C. C. Burr

WITH THE NATIONAL distributors
lining up full programs of unusually

big productions for Fall release, and Ihe
contemplated big business expected after

the summer spell, C. C. Burr, managing
director of East Coast Films, which is

now producing “The Speed Spook” with
Johnny Hines, is of the opinion that in-

dependent attractions will of necessity
have to be bigger, better, and greater in

scope than they have been if they are to

compete successfully with other big pic-

tures. With this in mind and with the
further thought of supplying Johnny
Hines with a vehicle that will be even
greater than his “Burn ’em up Barnes,”
“Sure Fire Flint” and “Conductor 1492,”

Burr is absolutely convinced that in “The
Speed Spook” he has given Hines the best
working script he has had since his en-
trance into feature-length production.

Selznick

STANDARD CINEMA CORPOR.4TION
announces that it has acquired, for pub-

lication through Selznick Distributing Cor-
poration, E. V. Durling’s “Screen Al-
manac,” a series of one-reel subjects, con-
sisting of intimate and unusual znezos of
leading personages in the world of enter-

tainment. The first, already finished, is

called “Behind the Scenes.” The Sehnick-
Distinctive picture “$20 a JWeek,” with
George Arliss, scored a distinct hit, ac-

cording to New York newspaper reviezvs

of this photoplay which zvas shozvn at the

Mark Strand theatre the zveek of June 8.

+ + +
“I-OVE OP WOMEN ,” a IVhitman Ben-

nett production zvifh Helene Chadwick
and Montague Love, Mary Thurman, Lazu-
ford Davidson, Maurice Costello, Marie
Shotwcll and Frankie Evans in the sup-
porting cast, has been acquired by Sclco
Pictures, Incorporated

,
for publication

through Selznick Distributing Corporation.
It zvas directed by Whitman Bennett.

C.E.C.
“R.\CE FOR LIFE,” the second of the

series of eight Perfection productions
sponsored by C. B. C., featuring Eva
Novak and William Fairbanks, is now in

production under the direction of Henry

MacRae. The supporting cast includes

Lydia Knott, Philo McCullough, Wilfred
Lucas and Edwin Booth Tilton. . . .

Spec O’Donell has been added to the cast

of C. B. C.’s forthcoming Columbia Pro-
duction, “The Foolish Virgin,” starring

Elaine Hammerstein and Robert Fraser.

Principal Pictures

THREE NEW FRANCHISE holders to

handle the Baby Peggy and Harold
Bell Wright Principal Pictures Master
Productions are announced by Irving M.
Lesser, vice-president of Principal. These
are; Second National Pictures of Illinois,

controlled by Balaban & Katz, 831 South
Wabash avenue, Chicago. The Milwaukee
Film Co., of Wisconsin, controlled by

Thomas Sa.xe and the Lieber Co., of

Indianapolis, controlled by Robert Lieber.
These three territories practically close

Principal’s new territorial franchise dis-

tribution plan for Baby Peggy in “Cap-
tain January’’; Baby Peggy in “Helen's
Babies”; Harold Bell Wright’s “The
Aline With the Iron Door,” and the suc-

ceeding Wright story, which probably
will be the “Re-Creation of Bryan Kent.”

+ + +
HARRY RATHNER, special representa-

tive for Principal Pictures Corporation
has left New' York for a tour of First Na-
tional Exchanges throughout the country
in the interests of the Sol Lesser Jackie
Coogan Productions released through
First National; Harold Bell Wright’s
“When a Man’s a Man,” and “The Mean-
est Man in the World.”

SERVICE
The Hamilton National Bank

is open every business

day from

9 A.M. to 10:30 P.M.
including

SAFE DEPOSIT VAULTS

Right at Times Square.

All the facilities and
services of a modern
bank, offered with
courtesy and intelligent

understanding of your
needs.

HAMILTON NATIONAL BANK
Bush Terminal Building

130 West 42nd St., NEW YORK CITY
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LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion on
matters of current interest. Brevity
adds forcefulness to any statement.

Unsigned letters will not be
printed.

Riley Likes the HERALD
OBERLIX. KAN.—To the Editor:

Some time ago I had a letter to The
Her-\ld regarding the fact that Universal

was going to cut out feature pictures and
make nothing but Jewels, and that they

were going to include Gibson in the

Jewels.

^^’ell that was just the statement that

Carl made through his Moving Picture

Weekly. Just last week their salesman
called on us, and he explained to us that

Universal was going to make 15 West-
ern features. 5 Hoxie, G Desmonds and
3 Gibsons, and that the price would be
the same as we had been paying.

^\d^at caused this change? I have an
idea it was the exhibitors kicking through
your paper. That is the way to get re-

sults. If you don’t like the way they
are running things, just say so through
the medium of the Her.\ld, and by golly,

the producers will kick through sooner
or later. That shows what trade paper
they read. He also made us a better
price on Jewels than we had before, so
we bought them.

Just got ‘’up'’ to a new kind of “graft”
that is going on. Yesterday we received
a letter from a certain ticket concern in

Arkansas saying that the government
regulations required special printed tick-

ets after July 2nd, with the price and
name of theatre on them, for admissions
less than .50 cents.

Well, we were about ready to get new
tickets, so might have fallen for it, but
the next letter we opened was from the
Collector of Internal Revenue, saying the
“tickets of admission for which the price
is fifty cents or less need not have printed,
stamped or written thereon the name of

the place to which they are valid for

admission. Neither is it necessary that
they be serially numbered or dated; then
it said that all tickets have the price for

which sold on them. That means we
can buy stock tickets and, like Fords,
spend the difference.—R. Ross Riley,
Wigwam theatre, Oberlin, Kan.

Recommends Added Attraction

CHEVIOT, OHIO.—To the Editor:

Something new as an added attraction

for motion picture exhibitors! A sure
money getter for the picture houses in

the form of a mental act, known as Swas-
tika, the Master Mind of Two Continents.

This act differs from any mental act

ever seen before. He is not a crystal

gazer, nor does he term himself a mind
reader, and in his opening talk he flatly

says he does not claim any supernatural
powers, although he answers all ques-
tions put to him by his audience in a

fine showmanlike manner. He uses no
assistance in the audience. That is what
makes his act good.

In answering their questions he diag-
noses their ailments from the sound of

the voice. He actually does it, as the
person nine out of ten times says he is

right.

He also gives description of persons
unknown to himself. For instance, if a

person asks a question about a lost

brother or a friend, he will give the age,

weight, height, also color of hair and
CA'es. He then asks wdiether that is the

correct description of the party they are
asking about. I have never heard him
miss a description, so far. in my theatre.

He bases his demonstration on astrol-

ogy, as he will tell which sign you are

born under. He also sells life readings
taken according to astrology.

He satisfies the most skeptical person.

This has been proven in my theatre. I

am running a small theatre in Cheviot,
Ohio, and have strong opposition.

I am holding him over for a second
week, as he has doubled my business. I

have been running this theatre 12 years
and have played everything in the line

of vaudeville and have never done the
business I have with this act.

He has played a number of theatres in

this city and has done business to the

extent of playing return dates.

As all exhibitors are looking for added
attractions that will get them money, I

would advise, if you can get this attrac-

tion, of five people, special drops, good
enough for the best of theatres, that you
do so, as this attraction is something
new. Something that will take with your
audience.

—

Johx J. Huebner. Jr., Twin
City theatre, Cheviot, Ohio.

New Regional Started

NEW YORK.—Thomas Hamlin has issued the
first number of his new film trade paper “New
York Film Curb.” It is a zone trade weekly is-

sued every Wednesday for the territory served
by the Manhattan exchanges and covers Northern
New Jersey, Southern New York State, Greater
New York and Long Island.

Cohen District Manager
NEW YORK—Fox Film Corporation announces

the appointment of Ira H. Cohen, formerly a spe-

cial sales representative, as Canadian Lhstrict

Manager to succeed E. B. McCaffrey, resigned.
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PURELY
Personal

Interesting news about exhibitors

and people with whom they come
into direct contact. Readers are
invited to contribute items for

publication in this column. Address
them to “Purely Personal.”

C. L. Green, Star theatre, Foxburg, Pa.,

tells us that high film rentals, the “niusic

tax” and poor patronage have combined
in forcing the company to close the Star

permanently. W'e regret to hear that,

Mr. Green, and we hope that before long

you will be active again in the business.
sj: %

W’e offer our congratulations to Russell
Lamb who has been made assistant to

his father, Charles Lamb, in operating

the Midway, Palm and Strand theatres

at Rockford, 111. Russell, who is 21

years of age and a graduate of Northwest-
ern university, is perhaps one of the

youngest men in the business filling a

position of such responsibility.
^

There is no accounting for the way a

person spends his vacation. While Wal-
ter Roberts, resident manager of the

Troy theatre, Troy. N. Y., lost no time

in getting to New York City to see the

baseball games there as a diversion,

Julius Bernstein of the Palace, also in

Troy, went to Elmira where he spent

his days cantering across the country on
horseback. And the best part of it all

was that both returned to Troy declaring

that their vacations w-ere the best they

had ever enjoyed.
*

Here is one almost as good as any
fish story you ever heard or told. As a

pet and a protector Lew Fisher, owning
theatres in Fort Edward, Ticonderoga
and Port Henry, N. Y., has a police dog
which he has so trained that if a film

price does not suit, Mr. Fisher simply

looks at the dog, the animal taking his

cue emits a growl that quickly results in

the film salesman either making his exit

or giving a lower price.
*

St. Louis sure is a mecca for theatre

bandits. The latest escapade of the

“gang” was the robbery of the Shenan-
doah of approximately $S00. Two youth-

ful bandits committed the act after forc-

ing Floyd Stewart, the manager, into the

open safe.
^ jfj ^

W. A. Nance of the White Grand the-

atre, Conway, Ark., is expanding. Sum-
mer holds no terrors for him. He has

just purchased the Electric theatre, Mor-
rilton, .-^rk.. from G. O. Vail for a re-

ported price of .$10,000.
H: * *

C. E. Bunce, who for the last five

years has been with the Fnlco Sales

Company at St. Loitis, has been trans-

ferred to Alilwaukee, where he will rep-

resent the company in the Wisconsin
territory. Bunce is well known among
exhibitors of the Middle West.

C. C. Burr
RAPID PROGRESS IS being made in the

production of the new Johnny Hines pic-

tivre “The Speed Spook.” It is said to_ be

the most lavish photoplay in zvltich Hines
has yet appeared. The star is supported

by Ermund Breesc, Faire Binney, Warner
Richmond, and Frank Losee. About 8o per

cent of the territorial rights have already

been sold on the picture according to C. C.

Burr.Released by the

Producer* Distributing Corporation
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“What the Picture Did For Me
*

49

VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR
Copyright, 1 92 i

This is the original exhibitors' reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

‘*What the Picture Did for Me” is the one genuine source of exhibitor-written box

office information.

Address: “What the Picture Did for Me,” EXHIBITORS HERALD, 407 South Dearborn
Street, Chicago, III.

Associated Exhibitors
The Yankee Consul, with Douglas Mac-

Lean.—This is a good picture and my pa-

trons like Doug. Not as many laughs as

‘‘Going Up.” Seven reels.—Claude Mc-
Brayer, Auditorium theatre, Hamilton, Mo.

The Courtship of Myles Standlsh, with
Charles Ray.—A story of the Pilgrims’
landing. Business fair, hut this is no pic-

ture for Ray. Nine reels.—.Joseph Clark,
Newberry theatre, Chicago, 111.—Neighbor-
hood patronage.

Going Up, with Douglas MacLean.—Not
as good as ‘‘The Hottentot” and did not
draw near as good. Seven reels.—W. J.

Van Stratt, Rex theatre, Salmon, Idaho.

Alice Adams, with Florence Vidor.—Very
pleasing little picture for a hot summer
evening. In places appears to be rather
forced acting, but will please most any
audience. The author is a drawing card,

but the title of the picture means nothing.
Seven reels.—L. D. Hendrix, Strand theatre,

Mt. Vernon, Iowa.

The Destroying Angel, with I^eah Baird.
—Fair picture. Poor business, but did not
pay a big price for this so we did not lose

much. Six reels.—George J. Kress, Hud-
son theatre, Rochester, N. Y.—Neighbor-
hood patronage.

F. B. O.
The Girl of the Liinberlost, with Gloria

Grey.—Ran this for benefit of Camp Fire
girls and did big business. Don't be afraid
to book this' one.—M. E. .Ames, Pastime
theatre, Jefferson, O.—Small town patron-
age.

The DuUahy, with Jane Novak.—Fair
show. Played during very hot weather.
Don’t think it has any pull. Seven reels.

—

C. D. Bus, Strand theatre, Easton, Pa.—
Mixed patronage.

The Lullahy, with Jane Novak—Good
story. This star sure works in this picture.
Business only fair. Six reels.—George J.

Kress, Hudson theatre, Rochester, N. Y.

—

Neighborhood patronage.

Judgment of the Storm, w'ith a special
cast.—A very much over-rated picture. It

is no more than a good program. Pretty
fair'drawing power. Seven reels.—Welty &
Son, Mid-Way theatre. Hill City, Kans.
Judgment of 'the Storm, with a special

cast.—This picture was well liked and sat-
isfactory. Business was only fair.—W. H.
Hardman, Royal theatre, Fi-ankfort, Kan.

—

Small town patronage.

GaUopiug Gallagher, with Fred Thomson.—Fred Thomson is a comer. His acting is

good and we must not forget his horse,
‘‘Silver King,” which does great work in
this picture as well as in Thomson’s pre-
vious pictures, “North of Nevada” and
“Mask of Lopez.” For westerns you cannot
go wrong in tying up the Thomson series.
Five reels.—B. J. Pacins, Princess theatre,
Prosser, Wash.
The Silent S'tranger, with Fred Thomson.—-A good one from every angle. Play this

one and please your patrons.—C. H. Lyman,
Moon theatre, Spencer, Neb.
The 'White Sin, with Madge Bellamy.—

A

New Pictures

Reported in

Tins Issue
Babbitt

Daughters of Today
Fool’s Awakening
Hunting Trouble
Poisoned Paradise
Rejected Woman
Restless Wives

Those Who Dance
Western Luck

real i)roduction. You can’t go wrong on a
Palmer Picture. This is the second Palmer.
I played “.ludgment of the Storm.” Busi-
ness no good, but this is no fault of the
picture. New booker gave the picture to
my opposition. Six reels.—Joseph Clark.
Newberry theatre, Chicago, 111.—Neighbor-
hood patronage.

Untamed Youth, with a special cast.—

A

good program picture. G. Carey, Dixie
theatre, Wynne, Ark.—Family i)atronage.

Phantom Jus'tice, with Estelle Taylor.

—

This is a dandy crook story and the ending
knocked ’em silly. A big surprise to every-
body.—A. F. Jenkins, Community theatre,
David City, Neb.
After the Ball, with a special cast.—'Just

another motion picture which got by. Si.x

reels.—C. D. Buss, Strand theatre, Easton,
Pa.—Mixed patronage.

Fashionable Fakers, with Johnnie Walker.

—Pleased 75 per cent, but why try to make
a Charles Ray out of this good star’.' Mil-
dred June O. K. Five reels.—Roy L. Dowl-
ing, Ozark theatre, Ozark, Ala,

The Mask of Dopez, with Fred Thomson.—A very good picture and pleased the most
of my audience. Plenty exciting.—C. H.
Lyman, Moon theatre, Spencer, Neb.

Breaking Into Society, with Bull Mon-
tana.—Not so good, but just poor enough
to make ’em laugh. Played with another
picture. Six reels.—George J. Kress, Hud-
son theatre, Rochester, N. Y.—Neighbor-
hood patronage.

Daytime 'Wives, with a special cast,—

A

fine picture with a good story and good
cast. Did not have any drawing power for
me, but it pleased those that saw it. Seven
reels.—J. W. Andresen, Rialto theatre,
Cozad, Nebr.

The Dancer of the Uile, with Carmel
Myers.—Poor picture, and to think they
would u.se this story for such a piece of
junk. Five reels.—George J. Kress, Hud-
son theatre, Rochester, N. Y.—Neighbor-
hood patronage.

Westbound Dimited, with Ralph Lewis.

—

Very good picture for any town. Quite
full of excitement. Of course they had to
work in t’ne old scene of attempt at crim-
inal assault that the producers seem to
think necessary to produce a thrill. Seven
reels.—C. W. Erayman, Empire theatre.
Cedar Springs, Mich.—Small town patron-
age.

Wonders of the Sea, with a special ca.st.—As a two reeler this would go over. A
litle too long in five reels.—George J. Kress,
Hudson theatre, Rochester, N. Y.—Neigh-
borhood patronage.

First National
Those 'Who Dance, with Blanche Sweet.—I think I am about the first to report

on this and I want to say that it is a good,
interesting picture. It holds the audience
to the last. Step on it. It’s way better
than “Anna Christie.” This' has action and

Prints in All Exchanges—Now Playing
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''Herald Only’’ Glut
"Because the 'Herald' was the pioneer in this field, and because

u’c unit have a better journal to which to turn for guidance if we
solidly contribute to the same one, just as long as the 'Herald'
keeps up its high standard of service I shall write solely for this
magacine."~Philip Rand, Rex theatre, Salmon, Idaho.
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suspense and thrills. Eight reels.—A. .A.

Suszycke, Majestic theatre. Mauston, Wis.

Plowingr Gold, with Milton Sills.—A good
picture. Holds interest throughout. Not
a big super, but sound entertainment.—J.

L. Harriman, New Empress theatre, Not-
tingham, England.—Working class patron-
age.

When a Man’s a Man, with John Bowen.
—This is just about one of the best pic-

tures for entertainment, photography and
everything of any outdoors picture I ever
ran. Has “The Virginian" beat so bad there
is no comparison. Aljout four times as
good as “Pioneer Trails.” Just buy it and
promise one of the best outdoor pictures
ever. It wiii suit the lowbrow, the high-
brow, the boys' and girls, grandma and
grandpa and all. Business fair two days.
Two days to run yet. Opposition—rain and
stock company in tent, and just ran our

carnival last week. Films good.— R. S.

Wenger, Victory theatre, Union City, Ind.

Why Men Iieave Home, with Lewis Stone.
—Very good comedy-drama. Among the
best. Very well directed. Eight reels.—

•

A. A. Suszycke, Majestic theatre, Mauston,
Wis.

Why Men Leave Home, with Lewis Stone.
—Fine picture. Pleased nearly everybody.
Many fine comments, too. Very few First
National pictures don't please nowadays.
Eight reels.—W. H. Odom, Pastime theatre,
Sanderville, Ga.

The Enchanted Cottage, with Richard
Barthelmess.—Dick does some very good
work in this one, but it is not an audience
picture. Too bad Dick has to be starred
in something his admirers don’t like him
in. Too bad. Seven reels.—A. A. Suszycke,
Majestic theatre, Mauston, Wis,
The Enchanted Cottage, with Richard

Barthelmess.—Here is one that was called

a 'masterpiece by most all of the critics

and about four of my customers. Boy-
cotted by most and called “rotten” by the

few who saw it (the four mentioned above
excepted). I join the majority and wonder
why they make such stuff, and again I

wonder why some of the critics that
boosted this picture as wonderful don’t

either join a circus as a clown or go in the

producing business. I had a schoolmate
not so terrible long ago that could make
the most different expressions and ugly
faces I ever saw, like a monkey, a dog or

most anything. If some of the critics had
that guy they could make a diamond jewel
superextraordinary masterpiece and call it

acting. Who in the H wants to see

acting? Everybody agrees the acting was
great. So was Blanche Sweet in “Anna
Christie.” But who ever enjoyed either as
entertainment? Let’s have “Sonny,” “Seven
Days,” “Twenty-one” or anything else

rather than this. Richard and May have
both shown they can act. I hope hereafter
they will just be themselves and just ap-
pear in pictures. We will all like them
that way. Business bum three days. Films
good. E.xcuse me, I could not help it.

—

R. S. Wenger, Victory theatre, LTnion City,

Ind.

The Meanest Man in the World, with Bert
Lytell.—Pretty good picture. First Na-
tional furnished me a trailer and it helped
me out on this one 100 per cent. Not a
great big picture, but pleased with a
comedy. Seven reels.—W. H. Odom, Pas-
time theatre, Sanderville, Ga.

A Son of the Sahara, with Bert Lytell.

—

Very good.—A. A. Suszycke, Majestic the-

atre, Mauston, Wis.

Thundergate, with Owen Moore.—Unani-
mously disliked by patrons. If they like

oriental stuff, it may get over.—H. R.
Cromwell. Richelieu theatre, Bedford, Pa.

—Small town patronage.

Galloping Pish, with Louise Fazenda.

—

This is a great comedy, and makes one
realize that all the gags in the comedy
world havent been pulled. We had many
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people tell us that it was better than “Girl
Shy.”—M. G. Kirkman, Strand theatre.
Hays, Kan.

Ziillies of the Pield, with Corinne Griffith.

—Very fine picture when properly pre-
sented, but this is one that depends more
than usual on the presentation. If you
have good music and can cue it—buy it

and step on it, but if you have an electric

piano with all fox trot reels keep away
from it. Nine reels.—Miller Stanton, Pic-
tureland theatre, Cochocton, N. Y.—Small
town patronage.

The Tighting Blade, with Richard Bar-
thelmess.—Picture good, but attendance
better. Enormous audience, due to good
weather rather than picture, I believe.
Eight reels.—R. A. McGinnis, Varsity the-
atre, Berkeley, Cal.—Laboring class pat-
ronage.

The Dangerous laaid, with Constance
Talmadge.—For a costume picture this is

very well done. Pleased my patrons fairly
well. Oh! When will they quit making
costume pictures? You can’t sell them in

the small towns. Eight reels'.—H. E.
Schlichter, Liggett theatre, Madison, Kan.

Dulcy, with Constange Talmadge.—

A

good picture for those who can appreciate
acting, but for 90 per cent of my house it

was unsatisfactory. She was too simple
for them. Has no snap or punch. I want
no more Constance, as this killed her for
my house.—F. F. Von Court, Royal theatre,
Princeton, W. Va.—General patronage.

The Dove Master, with Strongheart.—

A

very good drawing card, but not as good as'

other dog pictures I have run. It will

please the majority, how'ever. .Seven reels.

—H. E. Schlichter, Liggett theatre, -Madi-
son, Kan.
Sunshine Trail, wuth Douglas MacLean.

—

One of the cleverest comedies yet. Here’s
one that will please any time, anyw’here.
Print new. Broke even on account of re-

vival. Six reels.—Roy L. Dowling, Ozark
theatre, Ozark, Ala.

The Btemal City, with Barbara LaMarr
and Bert Lytell.—Very good picture, but
failed to draw film rental. Eight reels.

—

T. A. Shea, Palace theatre, McGehee, Ark.

—

Neighborhood patronage.

"Wandering Daughters, with a special
cast.—A very good program picture. Print
fair.—Russell Armentrout. K. P. theatre,
Pittsfield, 111.

Daddy, with Jackie Coogan.—Good pic-

ture, but did only fair business. Six reels.—
George J. Kress, Hudson theatre, Rochester,
N. Y.—Neighborhood patronage.

Daddy, with Jackie Coogan.—Good Coo-
gan picture. Liked here. Should we say
more? Little late running, but they gave
us a new print. Trailer helped. Six reels.

—W. H. Odom, Pastime theatre, Sander-
ville, Ga.

Ashes of 'Vengeance, with Norma Tal-
madge.—Best costume picture w'e have ever
run here. Pleased the majority. Great
acting. First National pictures are get-
ting hard to beat. Their trailers help, too.

Ten reels.—W. H. Odom, Pastime theatre,
Sanderville, Ga.

The Bternal Flame, with Norma Tal-
madge.—Pittsburgh exchange shipped this
in two cases and one was lost. Cost us tw'o
houses on our best day and no end of
razzing. It is a fine picture, but w'e got
less than half the rental due to these dumb-
bells. Eight reels.—F. F. Von Court, Royal
theatre, Princeton, W. Va.—General pat-
ronage.

Slippy McGee, with Colleen Moore.—

A

good program at small admission.—Bert
Silver, Silver Family theatre, Greenville,
Mich.

Boy of Mine, with Ben Alexander.—Great
kid picture. This kind do not draw here,
but those that came were pleased. Im-
possible to run a more human picture than
this. Seven reels.

—
"W. H. Odom. Pastime

theatre, Sanderville, Ga.

The Bad. Man, with Holbrook Blinn.—-A
fair comedy, well acted. Censors spoiled
story. Blinn O. K. for older people, but
younger class do not want him. A poor
box office attraction with an exhibition
value entirely too high.—,Iohn New'kirk,
Colonial theatre, Easton, Pa.

Fotash and Perlmuter, with a special
cast.—For me a lemon. No doubt about the
acting. It’s good, but it was panned by
our best natrons. Eight reels.—F. F. Von

Tlie Contri butor s Co'[umn

Partrick Joins “Herald Only” Club .

Please enter niy application to the “Herald Only” Club.

What would I do without the Herald? I am the only one in a

position to answer that question and I can’t answer it. I’ve been in the

game as an exhibitor only a year and a half, but I know I’d be gray

haired with worry if I hadn’t had the Herald to smooth my way.

With all due respect to all brother exhibitors, I will say that when the

reports are too conflicting on a picture I intend buying I turn to see what
such Brothers as Creal or Hinds, or Rea or Meyer or Rand or Jenkins
have to say about it, and then I know I am getting as near 100 per cent

“Review Service” as it is possilile to get.—H. E. P-\rtrick, Strand the-

atre, North Rose, N. Y.

No, This Is Not “A. F. T. W.”
When the Summer business hits you and you’re feelin’ kinda blue.

You get a little notice which thrills you through and through

—

Just a line from Uncle Sammy that drives away all doubt,
As he kindly spills the message—the war tax is cut out!

Of all the thrills and worries, in the motion picture game.
No thriller ever thrilled me in a manner quite the same.
My blues quickly vanished, as also did my gout.
Since I read that little message—the war tax is cut out!

—C. H. LYMAN, Moon theatre, Spencer, Neb.

Stanton Rejoins the Circle

We enclose a report on “Lilies of the Field,” tlie fir.st one we have
forwarded in several months, during which time we have not been inter-

ested in the theatre business. However, we have again taken over the
Pictureland and intend to forward reports every week, in fact we have
a bunch of report blanks lying on the top of our desk so that they will be
handy. We opened up with “Lilies of the Field” and pleased everyone
with it, but it is a trifle too long and without good music believe it would
drag in places.—Mii.ler Stanton, Pictureland theatre, Cohocton, N. Y.

To “T. M.”
I wish, dear Tom, your name was Dick,
I d rhyme with you—you’ve got the trick

—

To pull them into my big show.
The end is, well, you bring the dough.

When all my hopes are dead or shaken,
I get you, Tom, you bring the bacon.
I’ll paraphrase Pat Henry’s breath:
“Give me my Mix or 1 starve to death.’’

—N. LEVIN, Vaudette theatre, Tacoma, Wash.

An Old Friend Talks About an Old Friend
I would like to introduce to the readers of Exhibitors Herald a

fellow exhibitor whom 1 have never met. I have been reading his vari-
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The Contributor's Column

ous contributions to the Herald and read them with considerable interest.

.\ few weeks ago an article appeared which was of special interest to the

writer, so I wrote him a letter and asked him for some information

Here’s what happened :

—

In less time than it takes me to tell it, I received a detailed and

lengthy letter from this exhibitor. The next day I received further facts

from his attorney and, the day after that, from the President of his State

organization. The funny part of the matter is that this is the first letter

I have ever asked any information or co-operation from any member of

the “H. O.” C., and the gentleman in question turned out to be exactly

the type of a man that I thought he was.

It therefore affords me very great pleasure to present in nomination

the name of a man who has placed a new meaning on the word “service”

—an exhibitor who seems to know and realize the true meaning of co-

operation-—a contributor to the PIerald of whom we may all feel proud.

I repeat it affords me very great pleasure to tell you about this gentleman
and I do so cheerfully, voluntarily and on my own free will and accord

and notwithstanding the fact that the gentleman hails from Nebi'aska.

The party I have reference to is Mr. William H. Creal of Omaha.

—

Fred S. Mever, Palace theatre, Hamilton, O.
P. S. :—I hope the old Grasshopper out at Neligh wdio is continu-

ally worrying about us Ohio presidents will take note of this.—F. S. M.

Why Adams’ Reports Are Good

Looking over the reports on pictures enclosed herewith, I was sur-

prised to note that I had high praise for practically every one. “What,”
says I to myself, “am I developing a Pollyanna complex?”

But No. A little further research revealed the reason for my optim-

ism. The pictures are good, because nowadays when I buy, I let the Box
Office Record be my guide.

—

Roy W. Adams, Pastime theatre. Mason,
IMich.

1
EXHIBITORS HERALD,

I
407 S. Dearborn St.,

1 Chicago, 111.

I

Gentlemen

:

I wish to join the “Herald Only” Club formed by contributors to

I

your “What the Picture Did For Me” department.

j

(Exhibitor)

I

(Thextro)

^ (City)

I (State)
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Court, Royal theatre, Princeton, W. Va.—
General patronage.

Scars of Jealousy, -with Frank Keenan.—
When Louis XV hit the screen I started
to get my burnt cork and go to the gallery,
but. Hot Dog! When I looked at the screen
again -vve were in “Ole Albamy.’’ A good
picture. Many favorable comments. Seven
reels.—A. C. Mahan, Wallins theatre, Wal-
lins Creek, Ky.—Small town patronage.

T-wenty-One, with Richard Bathelmess.

—

A good picture without box office appeal.
Would probably have done better, but for
following “The Fighting Blade,” which was
terrible.—John Newkirk, Rialto and Colon-
ial theatre, Allentown, Pa.

Bell Boy 13, with Douglas' McLean.

—

Mildly amusing and with enough else on
the program will get by. Greatly over-
rated. Four reels.—C. H. Moulton, Bijou
theatre, Beach, N. D.

Slander the Woman, with Dorothy Phil-
lips.—Very good Northern picture. Seems
well made and good Northern scenery.
Seven reels.—Welty & Son, Mid-Way the-
atre, Hill City, Kan.
A Idau of Action, with Douglas McLean.

—A very good picture. Not as good as
some of his other ones, but gave general
satisfaction. Print very good. Six reels.—

•

E. W. McClelland, Rex theatre, Gilman City,
Mo.—Small town patronage.

The Crossroads of ITe-w York, with a spe-
cial cast.—Drew good business. Slow at
first, but finishes with a bang and sent
them away feeling fine.—Ira Stevens, Why-
not theatre, Greenfield, Ind.

Her Beputation, with May McAvoy.—

A

dandy good program that pleased a'll that
saw it. Has good flood and fire scenes.
Good print. .Seven reels.—W. T. Waugh,
Empress' theatre, Grundy Center, Iowa.

—

Small town patronage.

Alias Julius Caesar, with Charles Ray.

—

Fair program picture. Six reels.—R. A.
McGinnis, Varsity theatre, Berkeley, Cal.

—

Laboring class patronage.

The Isle of Iiost Ships, with Milton Sills.—A fine sea picture. It will sure please if

you can get them in. No business here on
it. Too hot. Seven reels.—J. W. Andresen,
Rialto theatre, Cozad, Nebr.

The Silent Call, with Strongheart.—Three
and one-half reels and advertised seven.
Titles gone. Not connected. Good if you
can get it all together. Three and one-half
reels.—A. C. Mahan, Wallins theatre, Wal-
lins Creek, Ky.—Small town patronage.

Bell Boy 13, with Douglas MacLean.

—

Excellent light comedy at reasonable length.
Greatly enjoyed by moderate sized audi-
ence. Five reels.—R. A. McGinnis, Varsity
theatre, Berkeley, Cal.—Laboring class pat-
ronage.

Peck’s Bad Boy, with Jackie Coogan.

—

This is a very good one of Jackie’s real
comedies and makes ’em all laugh. I figure
it is better than “Trouble,” but is a year or
so older. If you haven’t run it, will go
O. K., if you want a Coogan and they all

like him. Print good. Five reels.—H. H.
Binions, Cozy theatre, Toledo, la.—Small
town patronage.

Fox
The Circus Co-wboy, with Charles Jones.

—

This is the best picture Charles has' made.
There is not much Western life in it. He
took the part to perfection. It pleased 100
per cent. Plenty of laughs and a few sighs.
Five reels.—Hazel M. Roberts, Cozy the-
atre, New Windsor, 111.

Western Buck, with Charles .lones.-—All
of Jones’ features have been good so far,

but they don’t make them long enough.
Five reels'.—Claude McBrayer, Auditorium
theatre, Hamilton, Mo.

Western Buck, with Charles Jones.—The
patrons liked this picture. They like most
of Jones and Mix pictures, but they have
learned to stay away when I say “It is a
Fox special.” However, their films are
good. Five reels.—M. A. Long, Grand the-
atre, Alvin, Texas.

‘Vagabond Trail, with Charles Jones.—

-

Ordinary show which had just ordinary
business. Jones will be a dead one if he
doesn’t get better stories. Five reels.—

•

C. D. Buss, Strand theatre, Easton, Pa.

—

Mixed patronage.

The Arizona Bxpress, with a special cast.
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—A regular serial for action. This is what
the small towns want once in a while.

Seven reels.—Olen Reynolds, Pearl theatre,

Hyinera, Ind.—Small town patronage.

Nat a Dram Was Heard, with Charles'

.Tones.—Pity they lost the drum. Pity they
ever made the picture. Pity Charles doesn't

come back to Buck again.—J. L. Harriman,
New Bmpress theatre, Nottingham, Eng-
land.—Working class patronage.

Shadows of the East, with Frank Mayo.

—

Another poor Fox special.—Onehda theatre,

Hemlock, N. Y.

Shadows of the East, with Frank Mayo.

—

One of the best Fox shows we ever played
and it is a good show. Brought us' good
business. Six reels.—C. D. Buss, Strand
theatre, Easton, Pa.—Mixed patronage.

South Sea Dove, with Shirley Mason.

—

Poor picture. Did not take. Five reels.

—

Onehda theatre, Hemlock, N. Y.

The Man Who Won, with Dustin Farnum.
—This was just a fair program picture.

Can get by with a good comedy. Five
reels.—T. T. Castleman, Castleman theatre.

Waterproof, La.—Small town patronage.

Eyes of the Forest, with Tom Mix.—

A

regular up-to-date Tom Mix show. Five
reels—Olen Reynolds, Pearl theatre. Hy-
mera, Ind.—Small town patronage.

Iiadieg to Board, with Tom Mix.—Who
said Mix and Pe Wee are not better in

comedy than Keaton, Lloyd, Hines, etc.?

Ask the small town box office. He knows.
Si-x reels.—T. A. Shea, Palace theatre, Mc-
Gehee, Ark.—Neighborhood patronage.

Hell’s Hole, with Charles Jones.—This
picture is called a special but is far from
it. Jones program pictures' are better. Six

reels.—Onehda theatre. Hemlock, N. Y.

Big Dan, with Charles Jones—This pleased
everybody but me. They didn’t seem to

miss the Western setting.—Roy W. Adams,
Pastime theatre. Mason, Mich.—General
patronage.

The Plunderer, with a special cast.—Fair
program picture. Seven reels.—T. A. Shea,
Palace theatre, McGehee, Ark.—Neighbor-
hood patronage.

No Mother to Guide Her, with Genevieve
Tobin.—A very good picture, but without
any drawing power, owing to the fact that
there is not a known star in the whole pic-

ture, If you can get them in it will please
the majority. Seven reels.—Al. Powell,
Highland theatre, Guthrie, Okla.—General
patronage.

No Mother to Guide Her, with Genevieve
Tobin.—Why do they make these pictures?
The girl with no mother to guide her keeps
"straight.” The girl with a mother does
not. Again, why do they do it? The pro-
ducers, I mean.—J. L. Harriman, New Em-
press theatre, Nottingham, England.—'Work-
class patronage.

Does It Pay? with Hope Hampton.

—

Here’s another one of the so-called specials
which deserves' the name. Almost as good
as “Arizona Express.” Revival in town
kept them away. Picture pleased what few
came. Print O. K.—Roy L. Dowling, Ozark
theatre, Ozark, Ala.

Do«a It Pay? with Hope Hampton.—Not
much for a special. Although we buy the
specials, some of the program pictures are
as good. Eight rels.—Hazel M. Roberts,
Cozy theatre. New Windsor, 111.

Cupid’s Fireman, with Charles Jones.

—

This, is a satisfactory program picture and
I can only ask, as many others have, why
use Buck in this kind of junk? Five reels.

—C. H. Moulton, Bijou theatre, Beach, N. D.

Cupid’s Fireman, with Charles Jones.

—

Pine print and good story. Went over big.

Jones liked here. Six reels.—Ira Stevens,
Whynot theatre, Greenfield. Ind.

Cupid’s Firoman, with Charles Jones.

—

Charles Jones has at last been demoted
to the very average star class. He used
to be a good drawing card, but now he
don't mean a thing. This picture was fair
enough but not the kind for him. Pleased
about fifty-fifty. Five reels.—Al. Powell.
Highland theatre, Guthrie, Okla.—General
patronage.

Dove Eeitters, with Shirley Mason.

—

Pleased all the high class people. Others
want Westerns for Saturday. Shirley,
you’re a wonder, and everyone here thinks
so. Why not more often? Five reels.

—

Roy L. Dowling, Ozark theatre, Ozark, Ala.

Stopping' Fast, with Tom Mix.—We have

00

Just Between Me an’ You

No, it wasn’t the effect of the Anniversary Issue that prevented

publication of a ‘Just Between Men an’ You” column last week. It was

just one of those mail delays that happen in the best regulated businesses,

notably the film business. However, before projecting the feature of the

program, here are guess letters arriving this week

:

COHOCTON, N. r., June 29, 1924.

IVe have been reading the articles by “A Fool There JVas” with in-

terest. If L. F. Wolcott, Grand theatre, Eldora, la., belonged to the “Flcr-

ald Only” Club, we would be very sure that he ims the “Fool,” as his

reports are ahvays cleverly worded and to the point. Hozvevcr, his name

does not appear'^in the roster.—MILLER STANTON, Pictnreland the-

atre.

COHOCTON, N. r., June 30, 1924.

Since our letter of yesterday, zve have changed our mind as to zvho

“A Fool There JVas” is. JMe are almost sure that it is C. H. Lynch of

the Gem theatre, Peoria, III.—MILLER STANTON, Pictnreland the-

atre.

MASON, MICH., July i, 1924.

I zvas greatly flattered to note in the last HERALD that J. A.

Housey, of Calhoun, Mo., thinks I am “A Loot There Jlhis.” Sometimes

I think so too, but in this instance I must plead not guilty. I’m not the

“Fool” he thinks I am. This brand of “Foolishness” zve read in the

HERALD every zveck is the kind of stuff I’d like to zvritc but can’t.

Not enough gray mutter in the old bean.

My first guess as to the identity of the “Fool” is our Poet Lariat.

Phil Rand, sometimes affectionately called “Fishy Phil” by uncle Jackie

Coogan Jenkins of Knee High, Nebrasky. If that’s zurong, I’ve got tzvo

other perfectly good guesses up my sleeve.

Your Anniversary Nuudicr is—zvcll, gosh hang it all, it’s durned
good. I’z’c run out of adjectives.—ROY II’. AD.4MS, Pastime theatre.

Now, as they say in the popular magazines, go on with the story:

By “A FOOL THERE ’WAS”

Hunter Causey sez “Lights Out” pleased but was not clear

enough. Of course, with the lights bein’ out, musta been hard to see
it.

sjc

Frank L. Browne sez “The Marriage Cheat” is “killed by the
title; doesn’t draw.” Too many been cheated by marriage and wanna
forgit about It.

In Production
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Just Between Me an You

WRW was so scared Granpa Jenkins might shed that ole red under-
shirt of hisen tjiat he went and printed our fool picture in the Anniversary
Number of the Herald. Now, J. C., examine that picture closely an’ see

if you know us. ’N seein’ as how WRW was kind enough to show you
what we look like, you might git busy and vote the Demoklanic ticket

and help up keep cool and keep Coolidge.

P- G. Morris sez there was “that something” lacking to make
“Eternal City” a real winner, ’Swhat makes the directors go batty

—

tryin’ to hogtie “that something” long enough to git it into the picture.

C. H. Lawrence sez pictures like ‘‘When a Man’s a Man” are the

kind that make e.xhihitors happy. Sure, C. H., but they don’t happen
around quite as often as the kind which make us exhibs feel like doin’

a lil' self-manslaugliter.
^ *

E. W. Swarthout didn’t like “Lights Out,”
But his patrons did, without a doubt.
And “Boy of Mine’’ he sez is gripping
Artistic and pleasing and simply ripping!

Ashworth & Bartels wanna know how many of us want the good
clean pictures? Every last mother’s son of us, A. & B. But the pro-
ducers don’t know it and it’s up to all of us to let them know it, by
sprockets

!

Oh! Connie! Bill Tragsdorf is mad at you!
Sez “Dulcy’s” so silly, it makes him blue;
And if you don’t do better, you’ll be as remote
As Old Mother Finnegan’s doggone dead goat!

T.xJiibs report as hotv they didn't see nor hear the drum in “Not a

Drum If'as Heard'’ but if this here “Buck” doesn’t git busy and git back
into zvesterns, the drum corps zoill play “'faps” fer him as a moz'ie attrac-

tion.

4“

Roy .-Idams se:e The ITvilcs teas good but the zvild pig shozvn on
the one sheets zouan't in the tillum. Say, Roy, mebbe the pig zvanted to

hog the camera and the rest of the cast refused to go on unless he zona
counted out.

h. J. O’fiara sez ‘‘Ihe Govcrnc)r’s Lady” turned out to be just another
of Fox’s big juicy lemons an’ it only drew 1.3 people in to git some of the
lemonade. Their next lemon may create a bigger demand fer the stuff, F. J.

'N Jack Cairns had the very same lemon and sez it made pretty fair
lemonade hut lacked the punch. Sounds like they musta left the hip-carrying
jazz party scenes outa this fillum.

>:< * t.

While “Buck” an’ “Hoot” are losin’ out with the small town
brigade of 12,000 or so. Tommy Mix stays right in the saddle and
gives us exhibs what we want. E, B. Martin sez he’d be rich if Tommy
would only make more pictures, while P. W. Quinlin sez Tommy’s
pictures put some change in his pocket so he can enjoy hisself rattling
it. Atta Cowboy, Tom!

COMING SOON!
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heard con.sideralile complaints from ex-
hibitors about taking Mix out of We.sterns.
This is not a Western, but is a knockout
of a picture and will please 95 per cent.
Very poor print from Dallas. Five reels.

—

S. G. Fry, Star theatre, Omaha, Texas.

—

Small town patronage.

Stepping Fast, with Tom Mix.—This pic-
ture was not up to the other Tom Mix
pictures we have run. You could plainly
see when he left the West and arrived in
China. The audience lost interest in it. I

will say the same as I have heard other
exhibitors say, when he leaves the Western
stuff his drawing power is gone. Five
reels.—Schaghticoke Amusement Associa-
tion, Town Hall theatre, Schaghticoke, N. Y.

Six Cylinder Iiove, with a special cast.—

•

If your hall is nice and comfy, they’ll
sleep. Let ’em. They would in any case.

—

J. L. Harriman, New Empress theatre, Not-
tingham, England.—Working class iiatron-
age.

If Winter Comes, with Percy Marmont.

—

Too long, but good story. Cast excellent.
Owing to heat and length of show we gave
ten minutes intermission for “cold drinks,’’
middle of program. Soda and near beer
stands add to the rush of business. Twelve
reels.—Giacoma Bros., Crystal theatre.
Tombstone, Ariz.

Soft Boiled, w’ith Tox Mix .—.K good pro-
gram picture. By no means a special.

—

Onehda theatre. Hemlock, N. Y.

Soft Boiled, with Tom Mix.—Two reels
too long, as most Fox specials. They’ll
never make a Bairymore out of Mix. Other
Western stars gaining on Mix with me.
Eight reels.—G. Carey, Dixie theatre,
Wynne, Ark.—Family patronage.

Soft Boiled, with Tom Mix.—Good pic-
ture, but Mix is better liked here in West-
erns. Pleased about 95 per cent. Drew
good crowd with dedication of the Legion
Hag pole for competition. Mix will draw
them out in all kinds of weather, but the
trouble with Fox is that they use this star’s
pictures to sell their entire year’s product
and we foolish exhibitors are foolish
enough to let them string us. Nothing to
this all or none stuff. If we can’t buy
what we want I think everyone wil let
Fo.x keep his pictures next year. Eight
reels.—Marion F. Bodweli, Paramount the-
atre, Wyoming, 111.

A Mile-a-Minute Borneo, with Tom Mix.

—

Typical Mix vehicle and a good drawing
card.—Roy W. Adams, Pastime theatre.
Mason, Mich.—General patronage.

A Slile-a-Miuute Borneo, with Tom Mix.

—

Boys, here is a real picture. You are sure
to cash in on this one. Plenty of action,
just the type of a picture that is sure to
please any audience. Only fault we can
find is that Fox always spoils his pictures
by sending out poor prints. Print on this
picture was almost beyond running condi-
tion. Picture pleased 100 per cent. Six
reels.—Marion F. Bodweli, Paramount the-
atre, Wyoming, 111.

The Bleventh Hour, with Charles Jones.
•—Good picture, but print in horrible condi-
tion. Can’t see why they insist upon send-
ing out such rotten prints. The majority
of their pictures are just as poor as the
films that they send on them, so both to-
gether sure make a mess of things. When
we do get a good picture they spoil it with
a bad print. Picture pleased about 90 per
cent and had unusual Saturday night crow'd.
Seven reels.—Marion F. Bodweli, Para-
mount theatre, Wyoming, 111.

Cameo Kirby, with John Gilbert.—Print
in good shape. Photography fine, art dec-
orations good. We ran this on Saturday
night and made a mistake, as it is entirely
too slow moving for Saturday crow’ci.
Scenes on paper not in picture, we W'ere
told. We did not see this one. However,
this has become a habit with Fox. Seven
reels.—F. W. McClelland, Rex theatre, Gil-
man City, Mo.—Small town patronage.

The Bone Star Banger, with Tom Mix.

—

Good picture. Pleased everyone. All Mix
Westerns take w’ell here.—Onehda theatre.
Hemlock, N. Y.

The Bone Star Banger, with Tom Mix.

—

Good program. Played with “Money Mix-
Up,” comedy, and there were very few who
went by without coming in, If they had not
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J ust JBetween WLe an You

Tommy Mix is so durned popular, believe he’d a won the popu-
larity contest if our exhibs wuzn’t so gallant like an’ insisted on the
winners bein’ ladies

—
’n them Nebrasky fellas sure are some insisters!

Tom’s a cowboy an’ a gentleman but he ain’t no lady

!

M. J. Babin had “Fashion Row” and he sez, "High life stuff is what my
patrons want. No graveyard stuff goes here.” No, but it generally follows the

high-life, M. J.
s':

That Bill Tragsdorf boy sure has Mae Murray’s number 1 Read his “Fashion
Row” report and you will see that he knows his stuff !

Bill Creal sez he don’t wanna rename his Suburl)an theatre. Seein’ as

how it’s a distinctive name (not an imitation of some million dollar palace like

so many are) we can’t see why' Bill should wanna change it. Stick to it. Bill.

O. B. Sterling says “The 'Whispered Name” “has a great deal of truth
in it and still is entertaining.” Not having seen the fillum, we do not
know what the story is about, but from what O. B. says, it must be the
latest jazzical expose o’ flapper hi-life.

jjj *

Pugh Moore, that go-getting boy exhib down in Termessee, sez,
“ ‘Good Bye, Girls’ is amusing but the direction rotten.” Say, Pugh,
don’t you suppose that director mighta been too busy sayin’ good-bye to

the girls an’ didn’t bother much with the picture?

jft ^

Speakin’ o’ boy exhibs
—’N we are strong for ’em—what’s the matter

with Clarence Langaher? Haven’t seen a report from him in some time.

’N what’s the matter wit’choo Vince Machek? Why don’t ya join the
“Herald Only” Club? Let’s hear from you P. D. Q.

Mor’n 17 buckets o’ blood—count ’em—shed in “Pioneer Trails”
|

accordin’ to Roy Adams. N’ he had Larry Semon playing’ “Golf” too.

No wonder Roy’s crowd wuz so well pleased. Roy doesn’t say
whether Larry had to wade through all that blood or not—but then

—

whaddaya expect a fella to put into—these here now—reports—huh?

seen it before. Six reels.—Ellancl & Son,
Empire theatre, Sterling, Kans.

St. Elmo, with John Gilbert.—Good pic-
ture with fair busine.ss.—M. E. Ames, Pas-
time theatre, Jefferson, O.—Small town pat-
ronage.

The BeUs of Saa Juan, with Charles
Jones.—Excellent Western subject. Uni-
versally approved. Five reels.—R. A. Mc-
Ginnis, Varsity theatre, Berkeley, Gal.

—

Laboring class patronage.

The Custard Cup, with Mary Carr.—

A

real special in every way. The best Fox
picture I have ever played. Goldsmith,
representing Fox for this territory, cer-
tainly sold me some good pictures. Print
in good condition. All Fox prints that I

get are in good condition. Seven reels.

—

L. Deyo, Miers theatre, Schoharie, N. Y.-

—

General patronage.

Three Who Paid, with Dustin Farnum.

—

A fine Western with plenty of action. Five
reels.—J. W. Andresen, Rialto theatre,
Cozad, Nebr.

Goldwyn Cosmopolitan
The Rejected Woman, with Conrad Nagel.—A fair picture of the Canadian wilder-

ness and New York society life with two
popular players to help put it across. Drew
fair business in view of hot weather and
cost too much for this time of the year.
Four days run.—John W. Hawkins, Capitol
theatre, New Bedford, Mass.—General pat-
ronage.

Name the Man, with Conrad Nagel.—One
of the best produced pictures I have ever
shown. My people liked it and told me so.
Business was good.—W. H. Hardman, Royal
theatre, Frankfort, Kan.—Small town pat-
ronage.

In the Palace of the King, with Hobart
Bosworth.—Paid enormous price for this
costume junk. No more Goldwyns for me.
Losers every time. Nine reels.—John C.
Graham, Jr., Lyric theatre, Butler, Pa.

The G-reen Goddess, with George Arliss.

—

A good picture, but not as good as sales-
man would like you to think. Work of
Arliss great. Pleased 50 jjer cent. Busi-
ness only fair. Ten reels.—George Vaughan,
Grand theatre, Dunnville, Cmt., Canada.—
General patronage.

Six Bays, with Corinne Griffith.—Here is

a real picture, good acting and one thrill
after another. Fine crowd and good com-
ments. Beautiful photography.—A. F. .Ten-
kins, Community theatre, David City, Nebr.

Six Bays, with Corinne Griffith.—A right
good picture. Not as good as “Tjilies of
the Field” or “Black Oxen.” Sunday was
raining outdoors and some ladies remarked,
"He knev/ this picture would pull good so
he bought cheap films.” Do you ever
swear? Took it up with the exchange and,
of course, they are never going to do it

again. I will always get first class films
hereafter. Ain’t it a grand and glorious
feelin’? You have all had it some time or
another. Average business two days to
poor last two days.—R. S. Wenger, victory
theatre, Union City, Ind.

Bittle Old New York, witli Marion Davies.—Business light. Good picture. Marion
Davies fine. Second night better. Nine
reels.—Ira Stevens, Whynot theatre, Green-
field, Ind.

The SpoUers, with Milton Sills.—Not a
.good picture in our opinion. Just a wild
Northern with no snow at all. Disgusting
attempt at criminal assault and brutal fight.
Barbara Bedford in the prize dumb-bell
part. Nothing much to parts of Sills and
Beery. Anna Q. Nilsson one bright part
to whole show. Films in awful condition,
rainy, old, dull, and cut fierce and should
have been in the dump Instead of being
shipped to exhibitors. No more pictures
for us from this exchange unless they do
something to square themselves. Eight
reels.—C. W. Brayman, Empire theatre.
Cedar Springs, Mich.—Small town pat-
ronage.

The SpoUers, with Milton Sills.—This' is
a good action and fight picture with a fine
cast. Not a drawing card for my house.
Opposition—carnival, which took all that
attend this kind, and no good for the other
class. Very poor business three days.

Films good enough.—R. S. Wenger, Victory
theatre. Union City, Ind,

The Spoilers, with Milton Sills.—Good
picture, splendidly acted by good cast. Pho-
tography good. Pleased 100 per cent. Good
business. Eight reels. — George Vaughan,
Grand theatre, Dunnville, Ont., Canada.

—

General patronage.

The Spoilers, with Milton Sills.—Fine
picture. The fight is unquestionably the
greatest ever filmed. Pleased a good sized
audience 100 per cent.—R. A. McGinnis,
Varsity theatre, Berkeley, Cal.—Laboring-
class patronage.

Three Wise Fools, with a special cast.

—

Very good program picture and the patrons
that came enjoyed it. However, we had a

tent show for competition and didn't take
in enough to pay the operators. It showed
what the people wanted all right, and a
picture, es])ecially without music, cannot
compete with a spoken drama with music
and comedy. Picture producers think they
have the only thing people want, but they
are much mistaken. This tent show took
more money from our town in one week
Ilian we will take in the next six months.
Seven reels.—C. W. Brayman, Empire the-
atre, Cedar Springs, Mich.—Small town
patronage.

The Bagged Bdge, with Alfred Lunt.—

A

good program picture.—Bert Silver, Silver
Family theatre, Greenville, Mich.

Iiook Year Best, with Colleen Moore.

—

ctAnnouncir)^

7yieWISE VIRGIN
STAftRlNG

Patsq Ruth Hiller&Matt Moore
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Scene from “The Last Frontier,” the Thomas H. Ince production, showing
the stampeding buffalo

Have seen many of her pictures that beat
this one. it’s one of those kind that makes
yon want to kick yourself with a pair of
spurs on.—C. H. • Lyman, iloon theatre,
Spencer, Nebr.

G-imine, with Helene Chadwick.—The
theme appeared to lie all right. I received
so little of the film I could not say just
how good the picture was.—W. H. Hard-
man, Royal theatre, Frankfort, Kan.—Small
town patronage.

Broken Chains, with Colleen Moore.—This
picture has real class. You have to hand
it to Colleen. She is a real actress. Full
of thrill and suspense and a hummer of a
fight. ’Nuf sed! Seven reels.—A. F. Jen-
kins, Community theatre, r)avid City, Nebr.

Metro
A Fool’s Awakening, with Harrison Ford.

—J’layed Saturday, June Tth. A fair Eng-
lish drama. Six reels.—Olen Reynolds,
Pearl theatre, Hymera, Ind.— Small town
patronage.

The Uninvited Guest, with Jean Tolly.

—

My people said this was the best one in

months'. A really fine picture. The color
part beautiful beyond words. Metro fell

down badly on the advertising caids.

—

Henry Reeve, Star theatre, Menard, Texas.—Small town patronage.

The Shooting of Dan McGrew, with Bar-

bara LaMarr.—A knockout from every
angle. Acting, direction and photography
excellent. If you miss this you’re passing
up the best out of the season. Six reels.

—

H. J. P’acins, Princess theatre, Prosser,
Wash.

Women Who Give, with a special cast.

—

This is a real good one. Get this. A story
of the Cape Code life. Eight reels.—Olen
Reynolds, I’earl theatre, Hymera, Ind.—

•

Small town patronage.

The Man Dife Passed By, with Hobart
Bosworth.—Good picture, a little above pro-
gi'am class, but failed to register at the
box office. Wonder what exchanges are
going to do after they clean up the ex-
hibitors. They had better accept a tip

from “A Fool There Is” and get acquainted
with old Dobbin and the plow, ’cause the
time is limited. Seven reels.—T. A. Shea,
Palace theatre, McGehee, Ark.—Neighbor-
hood patronage.

The White Sister, with Lillian Gish.

—

.Story leans too strongly towards the Cath-
olic. Many Protestants walked out. Ten
reels.—C. D. Bus, Strand theatre, Easton,
Pa.—Mixed patronage.

A Boy of Flanders, with Jackie Coogan.
—Very good special. Coogan draws for us
and for family trade it is a wonderful
(ilfering. Seven reels.—B. J. Pacins, Princ-
ess theatre, Prosser, Wash.

Pleasure Mad, with Mary Alden.

—

This

picture certainly is good. Ran it on Satur-
day night but iost on it because the films
were bad. Half the people left before it

was over. Had an awful time trying to
run it. Eight reels.—A. Rajip, Theatorium
theatre, Emlenton, I’a.

Desire, with a special cast.—Just a fair
program picture. Business not so good.
Picture did not draw. Seven reels.—George
Vaughan, Grand theatre, Dunnville, Ont.,
Canada,—General patronage.

Held to Answer, with Hou.se Peters.

—

Distinctly worth showing. Get the church
element. In it Peters plays a minister and
a real man. Very favorable comment.

—

Henry Reeve, St.ar theatre, Menard, Tex.

—

Small town patronage.

Held to Answer, with House Peters.

—

Just a picture. Nothing to recommend it.

Business fair. Six reels.—George Vaughan,
Grand theatre, Dunnville, Ont., Canada.

—

General patronage.

Half-a-Dollar Bill, with Anna 0, Nilsson.—This' is a very good six reel program pic-
ture with a sea background. Six reels.

—

Olen Reynolds, Pearl theatre, Hymera, Ind.—Small town patronage.

Half-a-Dollar Bill, with Anna Q. Nilsson.
.—This is an exceptionally good picture.
Pleased all who saw it. Advise all small
town exhibitors to buy it. The price is

reasonable and print in fine shape. Six
reels.—T. T. Castleman, Castleman theatre.
Waterproof, La.—Small town patronage.

Rouged Dips, with Viola Dana.—Viola is

cute as ever, but the picture didn’t seem
to register. This show girl stuff isn’t
worth a Muscle Shoals dam here anyway.

—

Roy W. Adams, Pastime theatre. Mason,
Mich.

The Bagle’s Feather, with James Kirk-
wood.—Very good picture that pleased my
patrons. Had many good comments on
this. Busines good. Seven reels.—George
Vaughan, Grand theatre, Dunville, Ont.,
Canada.—General patronage.

Our Hospitality, with Buster Keaton.

—

Just fair. Kenton will never jeopardize
Harold’s standing. Much too long drawn
out idea. Was good, but too much of it.

—

Henry Reeve, Star theatre, Menard, Te.x.

—

Small town patronage.

Rouged Dips, with Viola Dana.— A good
picture that pleased. Viola is fast becom-
ing a favorite here. Six reels.—George
Vaughan, Grand theatre, Dunnville, Ont.,
Canada.-—General patronage.

Strangers of the Night, with Enid Ben-
nett.—This is a great romantic love drama.
The picture is much better than the stage
play, "Captain Applejack.” The story had
worlds of possibilities and Director Niblo
didn’t miss a single one. The price is rea-
sonable too.—M. G. Kirkman, Strand the-
atre, Hays, Kan.

Three Ages, with Buster Keaton.—Buster
Keaton has never arrived for my town. It

has been said in i)ress notices and other-
wise that Keaton is a most wonderful head-
liner, but in this hick town they just don’t
want him. This offering has a lot of stuff
in it and should be good entertainment for
any class of patronage, if you can get them,
but I just couldn’t do it. Seven reels.

—

W. H. Brenner, Cozy theatre, Winchester,
Ind.

Three Ages, with Buster Keaton.—Buster
had better go back to short length come-
dies. Did not please or draw. Second
night’s business' was terrible. Six reels.-

—

George Vaughan, Grand theatre, Dunnville,
Ont., Canada.—General patronage.

The Eternal Struggle, with a special cast.
.—A very fine picture, one that is filled

with a wealth of wonderful nature shots,
and the story is very interesting with some
very good action throughout, which makes
it an excellent summer offering. However,
the business done was very unsatisfactory.
Do the movies hold their own? Eight reels.

—W. H. Brenner, Cozy theatre, Winchester,
Ind.

All the Brothers 'Were 'Valiant, with Ijon
Chaney.—Pretty fair picture, but surely
was a flivver for us. We paid too much
for it. Seven reels.—Welty & Son, Mid-
Way theatre. Hill City, Kan.

A Noise in Newhoro, with Viola Dana.—

-

A good picture. Pleased all and drew good
business.—George Vaughan, Grand theatre.
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Dunnville, Out., Canada.—General patron-
age.

Trifling' 'Women, with Barbara LaMarr.

—

They don’t make ’em any better than this

one.—J. L. Harriman, New Empre.ss theatre,
Nottingham, England.—Working class pat-
ronage.

Ijong Iiive the King, with Jackie Coogan.
—One of the best pictures we have had in

a long time. Pleased 100 per cent. You
can’t lose on this one, if you boost it, and
you can boost it to the limit and have a
clear conscience. Nine reels.—C. H. lay-

man, Moon theatre, Spencer, Nebr.

Where the Pavement Knds, a Bex In-

gram production.—Good picture. Pleased
all who came, but there weren’t man\' who
came, so we lost out, as we paid some for
this one. Seven reels.—George J. Kress,
Hudson theatre, Rochester, N. Y.—Neigh-
borhood patronage.

In Search of a Thrill, with Viola Dana.

—

Went over fine in spite of several adverse
reports. Don’t be afraid of it.—Frank
Sabin, Majestic theatre. Eureka, Mont.

—

Small town patronage.

Turn to the Bight, a Rex Ingram produc-
tion.—A splendid comedy-drama that pleased
everybody. Eight reels.—Roy W. Adams,
Pastime theatre. Mason, Mich.—General
patronage.

Paramount
The Dawn of a Tomorrow, with Jacriue-

line Logan.—We used to think Jacqueline
Logan was just pretty, but she does a
serious bit of acting in this that will please
any audience. Eight reels.—Joseph Clark,
Newberry theatre, Chicago, 111.—Neighbor-
hood patronage.

Bluff, with Agnes Ayres.—Just a fair pic-

ture and not up to the standard of the
star. Played to good business, but was a
disappointment. Seven reels.—H. E. Sclich-
ter, Lig.gett theatre, Madi.son, Kan.

The Heritage of the Desert, with Richard
Dix and Lois Wilson. Excellent Western
picture with good photography and direc-
tion. Capable cast. Business average.—H.
R. Cromwell, Richelieu theatre, Bedford,
Pa.—Small town patronage.

The Heritage of the Desert, with Richard
Dix and Lois Wilson.—Good picture. Took
well.—Onehda theatre. Hemlock, N. Y.

The Kext Comer, with a special cast.

—

Patrons were divided on this 50-.50. Some
liked it and some thought it 'W'as' poor and
walked out on it. Personally I have seen
better and have seen worse. Busines fair.

George Vaughan, Grand theatre, Dunville,
Ont., Canada.—General patronage.

Triumph, a Cecil B. DeMille production.

—

Here is a real picture that will please all.

Beatrice Joy and Rod La Roeque do very
good acting in this production. You can’t
go wrong. Eight reels.—Joseph Clark,
Newberry theatre, Chicago, 111.—Neighbor-
hood patronage.

Triumph, a Cecil B. DeMille production.-

—

Ran this two nights to poor usiness. Just
took in enough to pay film rental and ad-
vertising. Second night receipts slightly
over first night. Patrons liked picture all

right, but impossible to get them inside this
hot weather. Eight reels.—'H. G. Stett-
mund, Jr., Odeon theatre. Chandler, Okla.-

—

Small town patronage.

Triumph, a Cecil B. DeMille production.

—

Very good picture. Pleased 100 per cent.
Drew better than the usual Sunday night
crowd. This is something a little different.
Will be sure to please any audience.
Enough comedy to make it go over good.
We certainly have got to take our hats off

to the Paramount people, for they certainly
have got the pictures, and they certainly
have got a good bunch in their office at the
Peoria exchange. Their prints are always
In good condition, and they are fair with
their exhibitors'. What more can you ask
for? Eight reels.—Marion P. Bodwell,
Paramount theatre, Wyoming, 111.

The Starauger, with Betty Compson.—

A

very good picture, well produced and acted.
Pleased here and did good business against

Scenes from “Welcome Stranger,” which
James Young directed for Producers
Distributing Corp.

iqiposition. Seven reels.—George Vaughan,
Grand theatre, Dunnville, Ont., Canada.

—

General patronage.

The Stranger, with Betty Compson—Pa-
trons said that this was one of the best
liictures we had ever shown in our theatre,
although I think that is rather partial, but
I do consider it was a very good picture.
Something different than we have shown
here for some time. It seemed to satisfy
ail and had many favorable comments on
this one. Print in good condition. Seven
reels.—Marion P. Bodwell, Paramount the-
atre, Wyoming, 111.

His Children’s Children, with Bebe
Daniels.—A good program picture and that
is all. Can’t pay too much for it. Print
fair. Eight reels.—W. T. Waugh, Empress
vheatre, Grundy Center, Iowa.—Small town
patronage.

The Confidence Man, with Thomas Meig-
han.—Not as good as some of the Meighan
pictures. Audience did not respond. Busi-
ness fair. Eight reels.—Joseph Clark, New-
berry theatre, Chicago, III.—Neighborhood
jiatronage.

To 'the Dast Man, with Richard Dix and
Lois Wilson.—Good picture. Took well.

—

Onehda theatre. Hemlock, N. Y.

To the Dadies, a James Cruze produc-
tion.—Good comedy with Edward Horton at
his best. Picture failed to draw.—H. R.
Cromwell, Richelieu theatre, Bedford, Pa.

—

Small town patronage.

Flaming Barriers, with Antonio Moreno.
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— Heal good program picture. Plenty of
thrills and action. Did not draw for me,
Vjut no fault of picture. Six reels.—W. H.
Odom, Pastime theatre, Sanderville, Ga.

The Silent Partner, with Beatrice Joy.

—

A fine program picture. That’s all.—Bert
Silver, Silver Family theatre, Greenville,
Mich.

Singer Jim McKee, with William S. Hart.
—Hart the only thing to yell about. Pic-
ture is not there.—H. R. Cromwell, Riche-
lieu theatre, Bedford, Pa.—Small town pat-
ronage.

Singer Jim McKee, with William S. Hart.
—Seven reels of good fillum wasted on a
bum star and a story that was worse than
the star. Would call this another “cyclone
picture’’—one of those kind that make you
run for the cellar just before it’s over.
Seven reels.—Russell Armentrout, K. P.
llieatre, Pittsfield, 111.

The Spanish Dancer, with Pola Negri.

—

Just another costume play. Negri no good
as a drawing card.—H. R. Cromwell, Riche-
lieu theatre, Bedford, Pa.—Small town pat-
ronage.

The Spanish Dancer, with Pola Neg'\i.

—

Played this two days and did poor business.
'Phis was a big disappointment. Seven
reels.—George J. Kress, Hudson theatre,
Rochester, N. Y.—Neighborhood patronage.

The Call of the Canyon, with RicharcE
Dix and Lois Wilson.—Liked by those who-
read Zane Gray’s book. Fairly good pic-
ture.—H. R. Cromwell,' Richelieu theatre-,
Bedfoi'd, Pa.—Small town patronage.

Zaza, with Gloria Swanson.—-Swanson
does not take here.—Onehda theatre. Hem-
lock, N. Y.

Zaza, with Gloria Swanson.—Good pic-
ture. What you do with it all depends on
what your people think of Gloria. They
like her immensely here and in my opinion
her work is steadily Improving. This one
is certainly an adult picture.—Henry Reeve,
Star theatre, Menard, Texas.—Small town
patronage.

Zaza, with Gloria Swanson.—A good pic-
ture with Gloria at her best. Did good
business and pleased 100 per cent. Seven
reels.— -George Vaughan, Grand theatre,
Dunnville, Ont., Canada.—General patron-
age.

Pied Piper Malone, with Thomas Meighan.
•—Good picture. Pleased all. Eight reels.

—

Onehda theatre. Hemlock, N. T.

Big Brother, with Tom Moore.—Good
crook picture that pleased those who saw
it.—H. R. Cromwell, Richelieu theatre, Bed-
ford, Pa.—Small town patronage.

Big Brother, with Tom Moore.—Good pic-
ture. No business. The kid, Mickey Ben-
nett, has Barry and Coogan and all other
kid stars trimmed to a frazzle. Brothers,
book this and see a real kid act. Seven
reels.—George J. Kress, Hudson theatre.
Rochester, N. Y.—Neighborhood patronage.

The Heart Haider, with Agnes Ayres.

—

Another comedy drama that made a hit
with our patrons. No dull or draggy places
at all. Print good. Six reels.—Paul B.
Hoffman. Legion theatre, Holyrood, Kas.—

-

.Small town patronage.

The Humming Bird, with Gloria Swan-
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son.—Very good picture. Swanson shows
she is more than a “clothes horse.” Busi-
ness only fair.—H. R. Cromwell, Richelieu
theatre, Bedford, Pa.—Small town pat-
ronage.

The Piirple Highway, with Madge Ken-
nedy.—A very good program picture. If

you haven’t bought it, leave it alone, but
if you have it coming you can lock the
cellar door, as it is not a “cyclone picture.”

Poor print. Seven reels.—Russell Armen-
trout, K. P. theatre, Pittsfield, 111.

Don’t Call It Love, with Nita Naldi.

—

Well produced and capably acted, but not
good here.—H. R. Cromwell, Richelieu the-

atre, Bedford, Pa.—Small town patronage.

Don’t Call It Love, with Nita Naldi.^—

A

good program picture, worth about half

or less than Paramount was asking for it.

Print was bad.—Russell Armentrout, K. P.

theatre, Pittsfield, 111.

Wild Bill Hickok, with William S. Hart.
—Just a fair program picture. Satisfied

the audience. Six reels.—Giacoma Bros.,

Crystal theatre. Tombstone, Ariz.

Wild Bill Hickok, with William S. Hart.
—As a program picture at small admission,
it will get by and please about 50 per
cent. The finish spoils it. Where they
walk off into the desert at finish, is bad
enough, but when they ride in to the

grave yard at finish—no comedy will

re.surrect them.—Bert Silver, Silver Family
theatre, Greenville, Mich.

Buggies of Bed Gap, with Lois Wilson.

—

A fair story. Splendid cast. A good pic-

ture “to buy for a progi-am picture and
not big enough for a special” and I was
the loser, and there you are. They have
got to be real specials or just a program,
or we lose in towns of 5,000 where two
days is the limit.—Bert Silver, Silver Fam-
ily theatre, Greenville, Mich.

Bacing Hearts, with Agnes Ayres.—

A

dandy picture, it has action and that is

what the small town needs'.—W. H. Hard-
man, Royal theatre, Frankfort, Kan.—.Small

town patronage.

Nobody’s Money, with Jack Holt.—Poor
picture. No drawing power. People walked
out on this one. Six reels.—James Le-
Richeu, Arcade theatre, Camden, N. Y.

Sixty Cents an Hour, with Walter Hiers.
—A comedy drama that keeps them awake
all of the way through. Has plenty of
laughs and action. Print in good condition,
as are all of Paramount's furnished us.

—

Six reels.—Paul B. Hoffman, Legion the-
atre, HoProod, Kan.—.Small town patron-
age.

Glimpses of the Moon, with Bebe Daniehs.
—Although this picture is a bit old. it will
please. Bebe Daniels always pleases in

this theatre. Business starving owing to
strong competition. Seven reels.—Roy L.

Dowling. Ozark theatre, Ozark, Ala.

Glimpses of the Moon, with Bebe Daniels.
—Did not register very well here. Pleased
about 50 per cent. Paid the price of a
special for it but found it only a program
picture. Seven reels'.—Paul B. Hoffman,
Legion theatre, Holyrood, Kan.—Small town
patronage.

Homeward Bound, with Thomas Meighan.
—Played this as a special and did more

Jackie Coogan, the Metro star, in two
scenes from “Little Robinson Crusoe.”

the second ni.ght than the first. Meighan
w'ell liked here and this one went over big.

A storm scene on the sea that is great.

Pleased them all. Seven reels.—Paul B.

Hoffman, Legion theatre, Holyrood, Kan.

—

Small town patronage.

While Satan Sleeps, with Jack Holt.

—

Very fine entertainment and pleased a fair

attendance. A much different character
than one would expect of Holt and will fill

the house if they like good entertainment.
.Seven reels.—Bricker & Green, Gem the-
atre, Green River, L’tah.

The Woman With Tour Faces, with Betty
Compson,—-Very pleasing. A 100 per cent
program picture for any day in the week.
Betty Compson and Richard Dix do splen-
did W'ork in this one. You can count on
this one. Try it. Six reels.—Roy L. Dow-
ling, Ozark theatre, Ozark, Ala.

Her Gilded Cage, with Gloria Swanson.

—

Very good picture. Made money, and rea-
sonably priced. Gloria certainly draws the
crowd. Si.x reels.—A. Rapp, Theatorium
theatre, Emlenton, Pa.

The Law of the Lawless, W’ith Dorothy
Dalton.—About the poorest Dalton yet.

Print rotten. Revival, baseball game, rain,

all in one day—you know the rest. Seven
reels.—Roy 1 j. Dowling, Ozark theatre, Oz-
ark, Ala.

Fair Week with IValter Hiers.—The bal-
loon stunt was good, but the rest of it did
not amount to much. Six reels,

—

W. J.

Van Stratt, Rex theatre, Salmon, Idaho.

Back Home and Broke, with Thomas
Meighan.—One of the most enjoyable fea-

tures we have ever shown.—Prank Sabin,

Majestic theatre, Eureka, Mont.—Small
town patronage.

Back Home and Broke, with Thomas
Meighan.—A peach. Does not need a com-
edy filler. About the right length. Thought
the eighth reel was going to make it tire-

some, but it did not and was very inter-

esting to the end. It’s worth more money
than the average program picture, but, of

course, the producer found that out before
we did. Eight reels.—Elland & Son, Em-
pire theatre. Sterling, Kan.

Back Home and Broke, with Thomas
Meighan,—My opinion; This is one of his

best. Many favorable comments. Book
it and step on it, then go to the bank.
Seven reels.—A. C. Mahan, Wallins theatre,

Wallins Creek, Ky.—Small town patronage.

The Trail of the Lonesome Fine, with
Mary Miles Minter.—A good picture that

did not cost all you take in. Seven reels.

—

W. J. Van Stratt, Rex theatre, Salmon,
Idaho.

The Fride of Falomar, with a special

cast.—Best entertainment we have had in

past months. It is a subject that deals

with the present exclusion act and fits

in an up-to-date subject. Well done and
is good for any town. Would suggest it

for a re-run in the large cities. Seven
reels.—Bricker & Green, Gem theatre. Green
River, Utah.

The Fride of Falomar, with a special

cast.—-Fine. This is one that makes you
want to stand by the door as they go out,

proud to be a showman. Eight reels.—L.

V. Leek, Club House theatre, Jackson, Wyo.
—General patronage.

The Fride of Falomar, with a special

cast.—Picture pleased them all. We could
go to the bank often if all were like this.

Print good shape. Seven reels.—A. C.

Mahan, Wallins theatre, Wallins Creek, Ky.
—Small town patronage.

The Tiger’s Claw, with Jack Holt.—Pine
picture. Pleased.—W. H. Hardman, Royal
theatre, Frankfort, Kan.—Small town pat-
ronage.

Drums of Fate, with Mary Miles Minter.
—A fair program picture. Also “My Amer-
ican Wife” fair.—James LeRicheu, Arcade
theatre, Camden, N. Y.

Fog Bound, with Dorothy Dalton.—This
is a dandy picture. It has scenery and
plenty of action. Story is good.—W. H.
Hardman, Royal theatre, Frankfort, Kan.

—

Small town patronage.

The Sheik, with Rudolph Valentino.—We
are late in showing this, however, class it

as good entertainment. New print from
Dallas. Eight reels.—S. G. Fry, Star the-
atre, Omaha, Texas.—.Small town patron-
age.

Adam and Bva, with Marion Davies.

—

Good entertaining picture. Well liked by
my folks.—W. H. Hardman, Royal theatre,
Frankfort, Kan.—Small town patronage.

Manslaughter, with Thomas Meighan.—
Good picture, but really too expensive for
most small towns. We lost on it. Picture
had a mighty good moral to it, but the
interpolation of big scenes of orgies in

ancient Rome were unnecessary. Did not
add to the Interest and made the picture
cost too much. Producers have an idea
that it is necessary to work in some le.g

show to please the public. They are all

wrong. Ten reels.—C. W. Brayman, Empire
theatre. Cedar Springs, Mich.—Smill town
patronage.

The Top of New 'Fork, with Mary Miles
Minter.—A dandy picture and about the
most reasonable price Paramount has on
anything. It’s good al the way through
and takes well too.—Elland & Son, Empire
theatre. Sterling, Kan.

Pathe
Girl Shy, with Harold Lloyd.—Score an-

other hit for Lloyd. He always brings
them in.—M. G. Kirkman, Strand theatre.

Hays, Kan.

Girl Shy, with Harold Lloyd.—Made
money on this and paid plenty, but ran

it ahead of all smaller towns near her<-

and advertised big. Is not the mighty
special Pathe makes you pay for. Drags
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You exhibitors whoaretrylnp
tobuildabusiness on western

pictures

“I saw a pre-view of one of Fred Thomson’s new western

pictures the other night. It was delightful.

No one can see Thomson without being glad for him and
for the motion-picture industry. He couldn’t be in any business

without it being a better business because of his being there.

With the full knowledge that I will have to face the

horrified protests of Tom Mix, Bill Hart, Art Acord and all

the rest of the western gents, I will take a chance with my
life and say it: Fred Thomson has the most remarkable horse

ever seen on the screen.”

HARRY CARR
(Editor Hollywood PRE- VIEW)

Harry Carr is Editor of The Hollywood Pre-View, the recognized authority on pictures on the West
Coast. Exhibitors everywhere can most profitably follow Harry Carr’s tips because Harry Carr knows
pictures and showmanship like few men inside or outside of this industry.

Any F. B. O. Exchange will gladly screen F. B. O.’s BIG SIX WESTERN starring FRED THOMSON
and his marvelous horse SILVER KING.

These Original Six Big Westerns

Produced by

MONOGRAM “7
Andrew J. Callaghan, Pres.

Harry J. Brown Directed by
Productions Albert Rogell

Distributed by

FILM BOOKING OFFICES
of America, Inc.

723 Seventh Ave., New York City

Exchanges Everywhere
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jsome until last two and one-half or three
reels, ’til Harold .starts his mad chase to

save the girl from the villain. Prom here
on, it is action of fastest and wildest kind.
Pleased majority, though some saw where
it was slow. Use your own head. Piglit
good reels.—H. C. Jarnigan, Mills theatre,
Tama, la.—General patronage.

G-irl Shy, with Harold Lloyd.—After run-
ning “Why Worry” we were somewhat
afraid of “Girl Shy,” but there is no rea-
son to be, as it is his best production yet.
It has absolutely everything in it to put
it over big, and broke our record. There is

no question but what Pathe is trying to
stick the exhibitoi's for every cent the.v

can wring out of them, but on the other
hand, Lloyd will draw far and away bet-
ter than anyone else we know of. “Girl
Shy” cost us an amount for rental which
is too big a gamble for a small town the-
atre in the rainy season. Pathe’s adver-
tising department slipped up badly on this
one, as they did not say one word about
Harold’s wild ride across the city, which
is the highlight of the picture. Also, there
are eight reels Instead of seven that the.,-

advertised. Eight reels.—Louis A. Van
Alstyne, Quality theatre, Cullom, 111.

—

Small town patronage.

Why "Worry? with Harold Lloyd.—Star
will bring them in, but “Grandma's Boy”
still has them all backed off. Giant in
this nearly takes all the honors. Buy it

right and boost it. Seven reels.—A. C.
Mahan, Wallins theatre, Wallins Creek, Ky.—Small town patronage.

The Call of the Wild, with Buck.—Not as
good as some say it is. Slow, and action
drags. Most of audience disappointed.

—

H. R. Cromwell, Richelieu theatre, Bed-
ford, Pa.—Small town patronage.

The Call of the Wild, with Buck.—-Last
week an exhibitor reported on this' saying
that the dog watched the director all the
time. I watched this with his words in
mind and could see no place where the
dog showed any interest in anything but
what was going on in the picture. He did
not appear to notice the director near so
much as do many of our popular human
stars. Our patrons told us this was a
wonderful picture and that the dog was
especially fine. The only trouble we could
find was that it was about one reel too
long. Seven reels.—R. Ross Riley, Wig-
wam theatre, Oberlin, Kan.

The Call of the Wild, with Buck.—

A

mighty nice picture that will please all.

Very similar to Warner’s “Where the
North Begins.”—Henry Reeve, Star theatre.
Menard, Texas.—Small town patronage.

Two scenes from the William Fox pro-
duction “Daughters of the Night,” an
Elmer Clifton production.

A scene from “Horse Sense” an Arrow
production starring Dick Hatton.

Safety Xiast, with Harold Lloyd.—I no-
tice considerable discussion in the reports
lately relative to this subject. I just played
it and really haven’t any complaint to offer,

because it drew good. I had a bigger crowd
the second night and made good money
tor these tough times. However, the first

five reels of this are quite disappointing, as
it is no comparison to “Dr. Jack” or
"Grandma’s Boy,” but the last two reels,

where Harold climbs the twelve story build-
ing, make the kids howl, and it is quite
amusing, so it goes over all right. But if

it was all like the first five reels it cer-
tainly would be a frost. That’s my hum-
ble opinion if, it is worth anything. Seven
reels.—H. J. Eagan, American theatre,
AVautoma, Wis'.—Small town patronage.

The Way of a Man, with a special cast.^

—

AVestern fans were disappointed in this.

Not so good.—H. R. Cromwell, Richelieu
theatre, Bedford, Pa.—Small town patron-
age.

Preferred
Poisoned Paradise, with a special cast.

—

Story of Monte Carlo, a little different
from the ordinary. Gave fair satisfaction
and drew fair business despite hot weathe.'"

and graduation week in the school. This
company has made some very satisfactoi ,v

pictures.—John AA^. Hawkins, Capitol thea-
tre, New Bedford, Mass.—Small town pat-
ronage.

Maytime, with Harrison Ford.—A fair
program picture that pleased about 60-40.

Print fair. Eight reels.—AV. T. AA^augh,
Empress theatre, Grundy Center, Iowa.

—

Small town patronage.

The "Virginian, The Broken Wing, with
Kenneth Harlan. — Both good pictures.
“The A^irginian” is as good as any AVestern
that we ever ran.—Onehda theatre. Hem-
lock, N, A'.

Thorns and Orange Blossoms, with Ken-
neth Harlan.—Didn’t mean much. No draft
at the box office. Fair entertainment.
Seven reels.—AA^elty and Son, Midway the-
atre, Hill City, Kan.

Principal
Don’t Marry for Money, with a special

cast.—Good society drama with just enough
colored photography to make it a novelty.
—H. R. Cromwell, Richelieu theatre, Bed-
ford, Pa.—Small town patronage.

Don’t Marry for Money, with a special
cast.—Anot’ner good program sold for a
special. I don’t sign for any specials, next
year. Programs only. Even my patrons
are wise to the special gag.—G. Care.v,

Dixie theatre, AA'ynne, Ark.—Family patron-
age.

The Spider and the Bose, with Alice
Lake.—A good program picture. We paid
for a special, was our trouble. Six reels.—

^

Welty and Son, Midway theatre. Hill City,
Kan,

Prod. Dist. Corp.
The Bight Hawk, with Harry Carey.—

A

dandy good Carey special. The best one
we ever saw him in. Plenty of thrills and
will please men, women and children. Try
it. Six reels.—W. H. Odom, Pastime the-
atre, Sanderville, Ga.

The Drivin’ Fool, with Wally Van.—Good
lively picture. Not a special, but extra
good program I should say. Good clean
picture, we can say that about it. Six
reels.—C. W. Brayman, Empire theatre.
Cedar Springs', Mich.—Small town patron-
age.

Dove’s Whirlpool, with James Kirkwood
and Lila Lee.—Fine setting. The picture
pleased very well. Hodkinson fine people
to do business with. Six reels.—W. H.
Odom, Pastime theatre, Sanderville, Ga.

Second Fiddle, with Mary Astor.—While
no one seemed overly enthusiastic, they
were pleased and pronounced it a good pro-
gram picture. Six reels.—Giacoma Bros.,
Crystal theatre. Tombstone, Ariz.

Michael O’Halloran, with a special cast.
—Very good and went over all. O. K.
Print bad. Liked by patrons. Six reels.

—

Ira Stevens, Whynot theatre, Greenfield,
Ind.

The Hoosier Schoolmaster, with Henry
Hull.—Very good picture bought at fair
price. Did nice business considering the
terrific heat. Find “Box Office Record”
reports very helpful. Eight reels.—-John
C. Graham, Jr., Lyric theatre, Butler, Pa.

The Man From Glengarry, with a special
cast.—Not as good as the book, our pa-
trons said. Very good outdoor scenes and
the log and river scenes were realistic.

Six reels.—C. W. Brayman, Empire theatre.
Cedar Springs, Mich.—Small town patron-
age.

United Artists
A Woman of Faris, with Edna Purviance.—One of the greatest. Certainly not for

the small town, but glad I played it, for
it gave the thinkers something to really

Pete Morrison, star of the Universal two-
reel drama “The Sheriff of Powder
Creek.”
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Here

and

There

For all wives and daughters of our exhib-
itor readers we present this striking bath-
ing suit of bla^ and white check satin
worn by Gertrude Olmsted,, who is appear-
ing in the Metro-Goldwyn-Mayer opus,
“Ben Hur.“

With

Picture

People

Jean Paige as Arabella Bishop in Vita-
graph's picturization of Rafael Sabatini's
novel, “Captain Blood."

J. Warren Kerrigan will be seen in the
title role in Vitagraph's adaptation of
“Captain Blood."

In Vitagraph's version of “Captain Blood,"
James Morrison has been cast as Jeremiah
Pitt.

And if the women don’t Uke Miss Olm-
sted’s suit here is something a little differ-
ent worn by Wanda Hawley, appearing in
the Metro-Goldwyn-Mayer picture,
“Bread." It is made of black satin trimmed
with beuids of white leather.
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enjoy.—Henry Reeve, Star theatre, Menard,
Texas.—Small town patronage.

Richard, the Iiiou Hearted, with Wallace
Beery.—Here is a darned good picture for

those who like costume stuff. It’s a good
story, well handled by a fine cast. There
are two or three cut backs to “Robin Hood,”
showing Douglas Fairbanks. I bought it

at a program price and used it to start

off “Family Night,” and it boosted my
Monday night biz. Eight reels.—Roy W.
Adams, Pastime theatre. Mason, Mich. Gen-
eral patronage.

Bosita, with Mary Pickford.—Not con-

sidered as good as “Tess of the Storm Coun-
try.” They did not like Mary as a grownup.
—H. R. Cromwell, Richelieu theatre, Bed-
ford, Pa.—Small town patronage.

The Ruling Passion, with George Arliss.

—Wonderful picture but had no drawing
power for me. Poorest Tuesday in history

of the theatre. Seven reels.—R. A. Mc-
Ginnis, Varsity theatre, Berkeley, Cal.—

-

Laboring class patronage.

Way Down East, a D. W. Griffith produc-

tion.—My people liked this, but I didn’t.

It’s about four reels too long; too many
titles; too much running around in cir-

cles and emoting and not getting ahead
with the story. The big punch, the thrill-

ing rescue from the ice, is big, but it’s the

only thing I could see in the picture.

“Turn to the Right” and “Main Street,”

which I played the following week, I would
rate just about twice as good as “Way
Down East.” Too bad Griff didn’t consult

me before releasing this picture. Slim

biz (commencement week and smallpox

scarce); but I bought it cheap so it showed
a little profit.—Roy W. Adams, Pastime
theatre. Mason, Mich.—General patronage.

The Birth of a Nation, a D. W. Griffith

production.—A company had the state right

on this and road showed it at 15c-25c.

Had a three-piece orchestra. Went over

fine. Picture was truly wonderful. Any
exhibitor who passes this up is making a

mistake. Twelve reels.—'Welty and Son,

Mid-Way theatre. Hill City, Kan.

The Birth of a Nation, a D. W. Griffith

production.—A big production, most satis-

factory to my patrons. Went over very

good. We spent some extra money on

putting it over. Twelve reels.—Joseph

Clark, Newberry theatre, Chicago, 111.

—

Neighborhood patronage.

Universal
Excitement, with Laura LaPlante.—One

of the very best comedies we have ever

run. Plenty of action, story fair, star

good. Five reels.—Walter Hohlfeld, Lyric

theatre, Edmond, Kan.—Small town pat-

ronage.

Riders Up, with a special cast.—Good
paper and drew very well. Not much of

a picture. Just an average program pic-

ture. Cast worked ' hard to put it over.

Universal program pictures are the bunk.

Five reels.—A1 Powell, Highland theatre,

Guthrie, Okla.

The Galloping Ace, with Jack Hoxie.

—

Fair picture, but one of the best this star

has made. Pleased the kids. Five reels.

—

George J. Kress, Hudson theatre, Roches-
ter, N. Y.—Neighborhood patronage.

The Storm Daughter, with Priscilla Dean.

—A good sea picture, good storm scene and
beautiful photography. Good comments.
Seven reels.—A. F. Jenkins, Community
theatre, David City, Neb.

The Night Message, with a special cast.

—

Fair picture. Same old story. Business
poor. Five reels.—George J. Kress, Hud-
son theatre, Rochester, N. Y.—Neighbor-
hood patronage.

The Phantom Horseman, with Jack Hoxie.

—A poor picture. Very little action. Hoxie
tries to act. The story is old, all about
the same old mortgage.—W. H. Hardman,
Royal theatre, Frankfort, Kan.—Small town
patronage.

The Hunchback of Notre Dame, with Lon
Chaney.—Excellent comment, and pleased

the better class. Due to depressed busi-

ness conditions, we barely got out on the

exorbitant rental charges. Twelve reels'.

—'F. F. Von Court, Royal theatre, Prince-

ton, W. Va.—General patronage.

The Hunchback of Notre Dame, with Lon
Chaney. — Wonderful production. Massive
settings, but—small towns with laboring

A1 Christie believes the screen has had
all the care-worn looking mothers it

can stand, so he engaged a pretty
woman for the Christie comedy
mother—Lila Leslie.

class for patrons watch your step. Picture
in class with “Robin Hood.” They will
walk out and ask you what it is all about,
and inquire when you are going to have
William S. Hart again. I am getting tired
of these long, tiresome pictures that cost
us all too much. In a college town where
French and history of mediaeval times is

taught, “The Hunchback of Notre Dame”
ought to go over big and will be appre-
ciated. Film excellent. Twelve reels.—A.
C. Mahan, Wallins theatre, Wallins Creek,
Ky.—Small town patronage.

Bide for 'Your Eife, with Hoot Gibson.

—

It’s good to have Hoot in a Western again,
but it looks like they’re going to force
“Thrill Chasers” on me, so it don’t mean
nothin.’ Six reels.—Frank Sabin, Majestic
theatre. Eureka, Mont.

Ride for Your Eife, with Hoot Gibson.

—

A good one and more like Gibson pictures
should be. I had Chautauqua to buck for
a week so made no money on this one, but
it is good just the same. Film was in
good shape and those who saw it praised
it highly. Condition of film good. Priced
reasonably, but at that the attendance is

poor when warm weather comes. Six reels.—C. V. Anderson, Oak theatre, Oakdale,
Neb.—Universal patronage.

Ride for Your Eife, with Hoot Gibson.

—

Just another Gibson which brought satis-
factory business. This star is coming up
for us. Six reels.—C. D. Buss, Strand the-
atre, Easton, Pa.—Mixed patronage.

Ride for Your Eife, with Hoot Gibson.

—

A good Western program.—Bert Silver,
Silver Family theatre, Greenville, Mich.
The Acquittal, with Claire Windsor.—A

deep mystery drama. Very entertaining.
Pleased all. Good comments. Good crowd.—A. F. Jenkins, Community theatre, David
City, Neb.

A Eady of Quality, with Virginia Valli.

—

Worthless for small town. Well acted and
well directed, but not what they want to
see. Took in just half enough to pay film
rental. Eight reels.—Walter Hohlfeld, Ly-
ric theatre, Edmond, Kan.
Porty Horse Hawkins, with Hoot Gibson.—The only thing Western about it is the

horse in the title and Hoot’s hat. Hoot is

the boob again, or rather the goat, as he
kind of boneheads his way to glory in last
one-half of last reel. Prior to that he is

the bus driver, hotel clerk, waiter, porter,
and stage manager of the hick theatre,
comes to New York City after his girl; is a
taxi driver, gets canned, gets a bit to do
as a Civil War soldier in play, pulls a
boner and covers himself with glory. So
figure it out for yourself. Our gang s'at

through it and got some laughs, as it has
a few comedy moments. Is padded all the
way. I don’t know, of course, but I kind o’

think Hoot is to blame for these imposi-
tions, as I believe he thinks he has comedy

drama ability (rival of Lloyd and Charlie)
and he may at that. Who knows'? Only
horses in it are the two plugs Hoot drives’.

Six reels.—H. C. Jarnigan, Mills theatre,
Tama, la.—General patronage.

The Thrill Chaser, with Hoot Gibson.—

-

This started out as a Western but some
boob threw the switch and threw it into
“No Picture Land.” Probably the foot
and mouth disease epidemic became acute
and is responsible for heading it into “No
Picture Land.” Five reels.—T. A. Shea,
Palace theatre, McGehee, Ark.—Neighbor-
hood patronage.

Hook and. Eadder, with Hoot Gibson.

—

While not a Western, this one pleased, as
my patrons like Hoot and will turn out for
any of his, even after they saw “The Thrill
Chaser,” which is his poorest in my esti-
mation. “Hook and Ladder” is not his best
but is good entertainment where Hoot is

liked. Six reels.—M. A. Manning, Opera
House, Baldwin, Wis'.—Small town patron-
age.

Men in the Raw, with Jack Hoxie.

—

Hoxie no good here. They don’t like him.
Patrons left house and howled no good.
Nothing to story and there is no pep in
it. Saturday business dropped one-third.
Five reels.—Ira Stevens, Whynot theatre,
Greenfield, Ind.

Sporting Youth, with Reginald Denny.

—

Everyone liked this picture. Book it and
boost for all you are worth.—M. E. Ames,
Pastime theatre, Jefferson, O.—Small town
patronage.

Sporting Youth, with Reginald Denny.

—

Good picture. Good business and pleased
everyone who came to see it. Seven reels.

—George J. Kress. Hudson theatre, Roches-
ter, N. Y.—Neighborhood patronage.

Sporting Youth, with Reginald Denny.—

A

good fast action melodrama that pleases all

classes. Hot weather hurt business.—John
Newkirk, Rialto and Colonial theatre, Al-
lentown, Pa.

The Clean Up, with a special cast.—Not
much. Another one of Carl’s lemons. You
buy 18 of these to get 4 Hoot Gibsons.
Print fair. Five reels.—A. C. Mahan, Wal-
lins theatre, Wallins Creek, Ky.—’Small
town patronage.

His Mystery Girl, with Herbert Rawlin-
son.—Just a fair program picture. Five
reels.—Olen Reynolds, Pearl theatre, Hy-
mera, Ind.—Small town patronage.

Shooting for Eove, with Hoot Gibson.—

•

The first hundred feet and the last reel

are extra good. The in-between part Is

average. The above report is very accurate
if the patrons do not stop to think, but
most of mine have that habit. Several
of them wanted to know where the villain
got the explosive that he blew up the dam
with; a hand full did the work of two hun-
dred pounds of dynamite and, submerged
in water where it could scarcely be heard,
made noise enough to cure a shell shocked
soldier. Hoot also holds up the villain,

and ties him up without the use of a gun
or even a club. A very ridiculous scene.
Five reels.—Robert L. Anderson, Olympic
theatre. Forks', Wash.
Pure Grit, with Roy Stewart.—A very

good Western. Pleased them all. Six reels.

—C. H. Lyman, Moon theatre, Spencer, Neb.

What Wives Want, with a special cast.

—Clever picture. It pleased my patrons.
Five reels.—Meece & Hale, New Opera
House, Dexter, Kan.

Thundering Dawn, with J. Warren Ker-
rigan.—Very good as a program picture,

but not a special as sold. Don’t let them
stick you for this one. Seven reels.—H. E.
Schlichter, Liggett theatre, Madison, Kan.

Thundering Dawn, with J. Warren Kerri-
gan.—Fair picture and poor business.
Seven reels.—George J. Kress, Hudson the-
atre, Rochester, N. Y.—Neighborhood pat-
ronage.

Thundering Dawn, with J. Warren Kerri-
gan.—A fair program picture. Sold as a
special. Did not get film rental in two
nights. Storm scene overdone.—W. H.
Hardman, Royal theatre, Frankfort, Kan.

—

Small town patronage.

The Abysmal Brute, with Reginald
Denny.—Seemed to please the audience
fairly well. Eight reels.—Giacoma Bros.,

Crystal theatre. Tombstone, Ariz.

Pools and Riches, with Herbert Rawlin-
son.—A good program picture.—Roy W.
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Charles A. Post, Harry Myers and Irene
Rich, in two scenes from “Behold This
Woman,” a new Vitagraph production.

Adams, Pastime theatre, Mason, Mich.—
General patronage.

Driven, with a special cast.—Good. Char-
acters all good. Fair business. Seven
reels.—Ira Stevens, Whynot theatre, Green-
field, Ind.

The BamhUug Kid, with Hoot Gibson..

—

This is a good Western picture that pleased
all who saw it. Ran it on Saturday night
to try and get them in. This was my first

Saturday picture in some time. I think a
few more like this will get them started.
Can be bought right and print in good
shape. Six reels.—T. T. Castleman, Cas'-
tleman theatre, Waterproof, La.—Small
town patronage.

The Ked Warning, with Jack Hoxie.

—

Introducing a new star for this town. This
one pleased the majority and should go
good where Westerns are liked. Five reels.—M. A. Manning, Opera House, Baldwin,
Wis.—Small town patronage.

Out o’ Duck, with Hoot Gibson.—This
went over big with the few who saw It.

Hot weather, commencement time and a
smallpox scare put business on the fritz
here for a few weeks. Better now.—Roy
W. Adams, Pastime theatre, Mason, Mich.

—

General patronage.

Vitagraph
One Daw for the Woman, with a special

cast.—This is a good feature picture for
action and thrills. Print and advertising
in good condition. Six reels.—Claude Mc-
Brayer, Auditorium theatre, Hamilton, Mo.
The Midnight Alarm, with Alice Calhoun.—Just read three reports on this in the

June 21st HERALD and I agree with W.
J. Shoup that this is not better than “The
Third Alarm.” The fire scene and the ac-
tion of the fire department is not as good
and the rest of It Is not better, but I am
not knocking “The Midnight Alarm.” It is
far better than the average picture, and
even better than most of the specials that
we pay a special price for. Seven reels.

—

Robert L. Anderson, Olympic theatre,
Forks, Wash.
The Man Prom Brodney’s, with a special

cast.—Poor title, but picture is good. Lots

of action.—H. R. Cromwell, Richelieu the-
atre, Bedford, Pa.—Small town patronage.

The Man Prom Brodney’s, with a special
cast.—This has everything they claim for
it, a big cast, good story, jfienty of ac-
tion. Rotogravure heralds on this are
good. Eight reels.—Roy W. Adams, Pas-
time theatre. Mason, Mich.—General pat-
ronage.

On the Banks of the Wabash, with Mary
Carr.—Patrons non-committal on this one.

A program offering.—H. R. Cromwell,
Richelieu theatre, Bedford, Pa.—Small town
patronage.

On the Banks of the Wabash, with Mary
Carr.—Pure unadulterated bunk from start
to finish. Poor continuity. Every move
apparent. No suspense. A bunch of sixth
graders could do as well. No wonder peo-
ple are getting tired when we are com-
pelled to feed them rot like this. Seven
reels.—M. W. Mattecheck, Liberty theatre,
Kennewick, Wash.—Local patronage.

Masters of Men, with Cullen Landis.—

A

grand picture, just as good as the many
reports say. Patrons unanimous in their
praise of this production.—Meece & Hale,
New Opera House, Dexter, Kan.

Pioneer Trails, with Cullen Landis.

—

Very good picture with an excellent imita-
tion of “The Covered Wagon” stuff in first

reel or so, and then plain ordinary Western
after that. Not a special by any means,
but a good program and nothing more.
They want too much money for it. Seven
reels.—C. W. Brayman, Empire theatre.
Cedar Springs, Mich.—Small town patron-
age.

Pioneer Trails, with Cullen Landis.

—

Excellent picture. Pleased all who saw
it. Attendance good. Seven reels.—R. A.
McGinnis, Varsity theatre, Berkeley, Cal.

—

Laboring class patronage.

The Man of Might, with a special cast.

—

Lots of action. Made out of serial. Busi-
ness bad. Six reels.—Ira Stevens', Whynot
theatre, Greenfield, Ind.

Pioneer Trails, with Cullen Landis.

—

ally liked this picture. Audience also
seemed satisfied.—Meece & Hale, New Op-
era House, Dexter, Kan.
Doyal Dives, with Mary Carr.—This is

a very ordinary program. Couldn’t give it

such a terrible pile. Well produced and
acted, but story kind of old and too much
melodrama. Has some action. Shows
working of Post Office employes. Six reels.—H. H. Binions, Cozy theatre, Toledo, la.—Small town patronage.

The Prodigal Judge, with Jean Paige.

—

It filled the bill as a special. Well liked.
I call it a good one.—Meece & Hale, New
Opera House, Dexter, Kan.
When Danger Smiles, with William Dun-

can.—Not much to this one. Didn’t even
please the kinds. Nuf said. Five reels.

—

L. V. Leek, Club House theatre, Jackson,
Wyo.—General patronage.

No Defense, with William Duncan.

—

Fairly good picture. The story is old stuff,
but the actors put it over.—W. H. Hard-
man, Royal theatre, Frankfort, Kan.—Small
town patronage.

Playing It Wild, with William Duncan.

—

This is one of the very best Westerns I

have ever shown. Plenty of action and
lots of comedy. Some of Vitagraph’s prints
have been bad, but this one was brand
new. This went over as good as the best
Hoot Gibson and cost just half as much.
Six reels.—Walter Hohlfeld, Lyric theatre,
Edmond, Kan.

Warner Brothers
Babbitt, with a special cast.—This is a

special in every sense of the word. Being
a member of the Rotary Club, I found it

an easy matter to sell the idea of sponsor-
ing the picture to them, and together we
reaped a harvest. I think the characters
in this picture are natural, the kind of
people that we meet in our everyday walk
of life. I ran this on Sunday and Monday
to very good business, advertised it as a
world’s premier, and I guess it was, for it

is the first picture that I have ever ran
that a dozen or more didn’t tell me that
they had seen it the week before in some
little jerk water town. I’m for Warner
Bros, strong and I’ll tell the world that
they treat the whole gang square. A1
Kahn of the Kansas City office is the

True Talk No. 1

By John B. Rock

General Manager, Vitagraph Inc.

July 19--

Waste and extravagance in a pro-

duction are the pitfalls of producers

and the exhibitors are made to pay

the bills. Over-capitalization of pro-

ductions force distributing organiza-

tions to jack-up gross quotas. Again

the exhibitor is made the goat.

No one appreciates more than I the

need of fine, big entertainment with

real audience values in story, cast and

direction. Exhibitors must have this

type of picture if they would hold

their patronage at reasonable admis-

sion charges. Vitagraph is making

this kind of pictures and under the

personal supervision of our Presi-

dent, Albert E. Smith, every dollar

put into a production shows on the

screen. That’s what the exhibitor

pays his good money for.

I wish to call the attention of ex-

hibitors to “The Code Of The Wil-

derness” which received last week its

Broadway showing. It goes to ex-

hibitors now for summer runs. We
are not holding back our good ones.

We are releasing them at a time

when the exhibitor needs the help of

the best pictures that we can give

him. There are eight of our new
pictures ready for summer booking.

These are “Let Not Man Put

Asunder,” “My Man,” “Borrowed
Husbands,” “Between Friends,” “Vir-

tuous Liars,” “One Law For The
Woman,” “The Code Of The Wil-

derness” and “Behold This Woman.”
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'I

whitest man I know. More power to them.
—M. G. Kirkman, Strand theatre. Hays,
Kan.

Daddies, with Harry Myers.—A comedy
drama with an audience appeal. I had
many good comments from my patrons. I

like to run this kind of picture. A good
ciean comedy drama. The Wainer spe-
cials have satisfied a greater number of
my patrons than any bunch of pictures
blocked together. Good film.—M. A. Long,
Grand theatre, Alvin, Texas.

Daddies, with Harry Myers.—A dandy-
picture. Pleased all who saw it. Paid too
much. Warner wants to get rich too fast.

—G. Carey, Dixie theatre, Wynne, Ark.

—

Family patronage.

George Washington, Jr., with Wesley-
Barry.—Used on Decoration Day and very
well liked. Not as good as “Rags to
Riches.’’ Used Buster Keaton in “The
Blacksmith.” Also pretty good. Six reels.

—Welty and Son, Midway theatre. Hill
City-, Kan.

The Marriage Circle, with a special cast.— V’ery good picture. Well acted and di-

rected. Pleased 100 per cent. We know
this is true because both my ticket seller
and operator told me so. Rewind boy’s
vote thrown out because he was found
asleep. Others whom I met on the street
told me they knew it was' a good picture
because they “thought” they had seen
it elsewhere. Eight reels.—T. A. Shea,
Palace theatre, McGehee, Ark.—Neighbor-
hood patronage.

Dittle Johnny Jones, with Johnny Hines.
—One of those Yankee Doodle pictures that
are full of life and pep. Clever leaders
and titles. A good cast headed by the
ever clever Hines. It makes a show that
should please anyone. The horse race is

worth the money. Seven reels.—R. Ross
Riley-, Wigwam theatre, Oberlin, Kan.
The Printer’s Devil, with Wesley Barry.

—A good program picture. Good for Sun-
day or any day.—G. Carey, Dixie theatre,
Wynne, Ark.—Family patronage.

Tiger Bose, with Lenore Ulric.—One of
the best Northerns I have ever run. Done
in good shape throughout. Well worth
playing.—Henry Reeve, Star theatre, Men-
ard, Texas.—Small town patronage.

Tiger Bose, with Lenore Ulric.—A dandy
Northwest picture with wonderful scenery.
Miss Ulric gave a splendid portrayal but is

unknown here and did not draw. Eight
reels.—George Vaughan, Grand theatre,
Dunnville, Ont., Canada.—General patron-
age.

The Tie That Binds, with a special cast.—Seemed a fair enough program. No kicks.
Should be bought cheap. Seven reels.

—

W^elty and Son, Mid-Way theatre. Hill City,
Kan.
Where the North Begins, with Rin Tin

Elaine Hammerstein in a scene from
“Foolish Virgfin” from Thomas Nixon’s
book, and produced by Columbia Pic-
tures for C. B. C.

Eva Novak and William Fairbanks in

two scenes from “The Battling Fool,’’

a Perfection picture, made for C. B. C.

Tin.—Good dog picture. As good a pic-
ture as we ever ran. Pleased everybody.
Onehda theatre. Hemlock, N. Y.

Your Best Priend, with Vera Gordon.

—

This picture was splendid once, but they
sent us a poor print. They made an ad-
justment, however, and all old Warner
Brothers stuff has new prints now. Their
pictures are nearly all good. Seven reels'.—Welty- and Son, Mid-Way theatre, Hiii
City, Kan.

Brass, with Monte Blue.—A good pic-
ture, a little too long, say three reels. Fair
business. Nine reels.—George Vaughan,
Grand theatre, Dunnville, Ont., Canada.

—

General patronage.

Main Street, with Monte Blue.—A fine

cast in a picture which is a big improve-
ment over the original story. Nine reels.

—

Roy W. Adams, Pastime theatre, Mason,
Mich.—General patronage.

Main Street, with Monte Blue.—This pic-
ture pleased few. No action. Long and
drawn out. Paid too much. Nine reels.

—

Onehda theatre. Hemlock, N. Y.

The Ziittle Church Around the Corner,
with Kenneth Harlan,—We gave tickets to
the Summer Vacational Bible School on
Friday- night. Charged 15 to 30c to others.
Did well on it. Picture well liked. Seven
reels.—Welty- and Son, Midway theatre.
Hill City, Kan.

State Rights
The Call of the Hills (Bradford), with a

special cast.—A real good feature in every
way-. Some society sets in it and some
scenes in the hills'. Print in good condition.
Five reels.—L. Deyo, Miers theatre, Scho-
harie, N. Y,—General patronage.

Bast Side, 'West Side (C. B. C.), with
Kenneth Harlan.—Fair picture that pleased
about 50 per cent. Expected more on this'

one. Six reels..—George J. Kress, Hudson
theatre, Rochester, N. Y. — Neighborhood
patronage.

Hunting Trouble (Steiner), with Leo
Maloney .—

A

dandy Western feature. Good

print. Five reels.^—L. Deyo, Miers theatre,
Schoharie, N. Y.—General patronage.

King Creeh Daw (Steiner), with Leo
Maloney.—A dandy Western picture that
played to a big crowd and pleased 100 per
cent. Print in perfect condition. Five
reels.—L. Deyo, Miers theatre, Schoharie,
N. Y.—General patronage.

The Done Wagon (Sanford), with a spe-
ciai cast.—Not there. A few kids stuck
through it.—G. Carey, Dixie theatre,
Wynne, Ark.—Family patronage.

Duck (Burr), with Johnny Hines.—

A

good program picture that pleased a fair
crowd. Six reels.—George Vaughan,- Grand
theatre, Dunnville, Ont., Canada.—General
patronage.

Mile-a-Minute Morgan (Sanford), with a
special cast.—A good Saturday program.

—

(j. Carey, Dixie theatre, Wynne, Ark.

More to Be Flttied Than Scorned
(C. B. C.), with Alice Lake.—Used this
Sunday- and found it very good, but first

part of picture not clear to audience. The
last two reels are filled with action and
sent the fans out with a good impression.
Print fair but lacks inspection. Six reels.—Bricker & Green, Gem theatre, Green
River, Utah.

Bestless Wives (C. C. Burr), with Doris
Kenyon.—Good. domestic drama that pleased.
I did not have to hand out my shirt on
this one.—H. R. Cromwell, Richelieu the-
atre, Bedford, Pa.—Small town patronage.

Smilin’ On (Standard), with Pete Mor-
rison.—One of those Westerns you see,
laugh at a few of the situations, admire a
horse or rider, and the next morning for-
get what the story was. Gets by because
it is a Western. No kick, for the price
would not warrant that. Five reels.—R.
Ross Riley-, Wigwam theatre, Oberlin, Kan.

Table Top Banch (Steiner), with Neal
Hart.—A good Western. Liberty is put-
ting- out some good motion pictures, and
they treat you right. They have a good
bunch of Irish running that exchange, and if

I wasn’t a Swede, I’d be proud of them.—C. H. Lyman, Moon theatre, Spencer, Neb.

Treasure Canyon (Arrow), with Edmund
Cobb.—Cannot give a report on this pic-
ture,

_
because we just got about one-half

of the picture. Print terrible. Would not
have paid five cents for this. That’s what
a person gets for trying to help the poor
independent distributor. Why don’t they-

give you service and good prints like the
big companies? Five reels.—A1 Powell.
Highland theatre, Guthrie, Okla.—General
patronage.

What’s Wrong- With the Women?
(Equity-), with a special cast.—A good pic-
ture. but a storm hit town just at show
time, as usual.—G. Carey, Dixie theatre,
Wynne. Ark.—Family- patronage.

A typical scene from “Barbara Frietchie,”

the Producers Distributing Corp. pro-
duction.



Siu*e atEVERYbox-office
Truart Films Present

Tom
Terris

Production

Filmed from the story “The Tragedy of Korosko'

SIR A. CONAN DOYLE
With

WANDA
HAWLEY

NIGEL BARRIE

Pedro De Cordoba
A. CONAN DOYLE’S name on your mar-

quise, or posted in front of your theatres means
crowds. Wanda Hawley with her big follow-

ing means crowds. The title “THE DESERT
SHIEK’’ means crowds and YOU know it.

Here is a picture packed with red fire action,

brigands, bandits, thrilling escapes, more
thrilling rescues.

You’ll do business with this one, don’t worry
about that. Plenty of F. B. O.’s powerful
posters and advertising material to help you
make money with “THE DESERT SHIEK.”
Book and Boost it strong.

Distributed By An A. C. and R. C. Bromhead Production

FILM BOOKING
OFFICES
of America, Inc.

723 Seventh Ave., N. Y. City, N. Y.

Exchanges Everywhere
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Two scenes from “Vanity’s Price’’ with
Anna Q. Nilsson and all-star cast, di-

rected by William Neill for F. B. O.

Serials
Iieatberstodung' (Pathe). —-An unusual

good serial. Just finisJied episode 2 and
it is holding up fine. Some say they like

it better than “The Way of a Man,” while
others say, not quite so good, so would
call it about a 50-50 proposition. Good
acting, good photography, and the films are
in A-1 condition. Couldn’t help but be sat-

isfied. Two reels.—Marion F. Bodwell,
Paramount theatre, Wyoming, 111.

Leatherstocking (Pathe).—“The Leather-
stocking Tales,” while not reproducing
Cooper’s stories true in every detail, were
very satisfactory. The interest grew with
each episode. Tentli episode.—M. A. Long,
Grand theatre, Alvin, Texas.

The Santa Fe Trail (Arrow), with a spe-
cial cast.—On the 11th episode as near
as I can figure it I am out just $75.00.

Run it with a feature, and while I have
about 30 regular 10c admissions, I am
satisfied it keeps more than that amount
away who would come if no serial were
advertised. If it were not for the few
kids being disappointed I sure would send
the producer the balance and heave a sigh
of relief. I never see any reports on
“The Santa Fe Trail.” although I look in

all HERALDS. Guess the exhibitors run-
ning it are like I am—ashamed to mention
it. Never again. Do you get me? Fifteen
episodes.—Elland & Son, Empire theatre.

Sterling, Kan.

Short Subjects

Bull Montana Comedies (Metro).—Two
words—“Lay Off.”—J. L. Harriman, New
Empress theatre, Nottingham, England.

—

W’orking class' patronage.

Bducational Comedies.—They’re sure the
right dope if you want some good comedy.
I consider them the best comedies on the
market. You can’t go wrong on booking
these, nor can you hook too many of them.

These are all good, or better than the last
one. Two reels.—C. H. Lyman, Moon the-
atre, Spencer. Neb.

Fighting Blood (F. B. O.), with George
O’Hara.—We have shown a number of
these and there is too much sameness about
them, although they are a fairly good
picture for this kind of stuff. But my
patrons' are getting tired of them. Two
reels.—C. H. Lyman, Moon theatre, Spen-
cer, Neb.

G-rantlaud Bice Sportlights (Pathe).—
This is just the thing to make a balanced
program. They are cheap and nearly
everyone enjoys them. One reel.—T. T.
Castleman, Castleman theatre. Waterproof,
La.—Small town patronage.

Gump Comedies (Universal).-—These are
good comedies. Everybody likes them.
Two reels.—W. J. Van Stratt, Rex theatre,
Salmon, Idaho.

Fox Sttnshiue Comedies.—Very, very
good. Occasionally we get one not quite
so good as it might have been, but they
are a safe bet anyway. Above applies to
“Our Gangs” as well.—J. L. Harriman, New
Empress theatre, Nottingham, England.

—

Working class patronage.

The Author (Fox), with A1 St. John.

—

This is a fair comedy. A few laughs, but
not as good as usual. Two reels.—C. H.
Moulton, Bijou theatre. Beach, N. D.

The Bar-Cross 'War (Pathe), with Leo
Maloney.—Like the rest of “The Range
Riders,” this was good. These are crammed
full of action, but you will have to watch
the film. Sometimes it is fine, but often
it ain’t. Two reels.—Henry J. Otten, Star
theatre, Stoutsville, Mo.—Small town pat-
ronage.

The Barnyard Bodeo (Pathe), an Aesop
Fable.'—This one is extra good. It is good
all the way through, but the best part is

what Aesop said 2,600 years ago. What
a shame us' exhibitors cannot see all the
pictures before we run them. This car-
toon should be played with Vltagraph’s,
“Too Much Business.” They sure would
make a hit. Three-fourths reel.—Robert
L. Anderson, Olympic theatre. Forks,
Wash.

Big Moments From Iiittle Pictures
(Pathe), with Will Rogers.—This is a
dandy. The way he imitates' other actors
sure is a scream. They all turn out for
these. Two reels.—A. F. Jenkins, Com-
munity theatre, David City, Neb.

Built on a Bluff (F. B. O.), with Sid
Smith.—This one pleased everyone, even
the projectionist, and that’s saying a lot.

F. B. O. treat us right on prints out of
Atlanta. Two reels.—Roy L. Dowling,
Ozark theatre, Ozark, Ala.

The Chased Bride (Educational)—’This
is' about as bad a comedy as I ever ran.
Wasn’t worth the current it took to run
it. I have begun to wonder if Educational
knows what comedies are for. They never
get a lau.gh from my patrons. Two reels.
Claude McBrayer, Auditorium theatre,
Hamilton, Mo.

Chop Suey (Educational), a Christie
Comedy, with Dorothy Devore.—This is a
very satisfactory comedy and pleased. Two
reels.—C. H. Moulton, Bijou theatre. Beach,
N. D.

The Cow Boys (Fox).—This is a good
one. The kids enjoyed it. Fox has some
good comedies. Two reels'.—T. T. Castle-
man, theatre. Waterproof, La.—Small town
patronage.

Dance or Die (Fox), a Sunshine comedy.—Not up to standard Fox comedy. How-
ever, will get by. Very poor print from
Fox, Dallas. Two reels.—S. G. Fry, Star
theatre, Omaha, Texas.—Small town pat-
ronage.

Dance or Die (Fox),.—Fairly good comedy,
but the print we received was a disgrace.
The print has earned its trip to the junk
pile. Two reels.—Roy L. Dowling, Ozark
theatre, Ozark, Ala.

Dandy Dions (Educational), a Christie
comedy, with Neal Burns.—A dandy com-
edy. It has action and story.—W. H. Hard-

man, Royal theatre, Frankfort, Kan.—Small
town patronage.

Domestic Belations, with Katherine Mac-
Donald.—Very good. An old one, but good.
Liked. Business fair. Seven reels.—Ira
Stevens, Whynot theatre, Greenfield, Ind.

The Dude (Educational).—Pretty good
comedy. One reel.—Welty and Son, Mid-
Way theatre. Hill City, Kan.

The Electric House (First National),
with Buster Keaton.—A very good comedy.
Got lots of laughs. Seven reels.—Welty
and Son, Mid-Way theatre. Hill City, Kan.

Exit Stranger (Educational). — Pretty
fair. Several laughs. One reel.—Welty
and Son, Mid-Way theatre, Hill City, Kan.

Explorers (Fox).—Not much to be said
on this comedy. Didn’t seem to please.
"Where were the bathing girls? Behind the
pyramid? We were told that these con-
tained the girls but did not see them. Two
reels.—Roy L. Dowling, Ozark theatre, Oz-
ark, Ala.

The Frozen North (Pathe), with Stan
Laurel.—If the remaining Laurel comedies
only measure up half compared with this
one, I will be perfectly satisfied. Good
print. Two reels.—Russell Armentrout,
K. P. theatre, Pittsfield, 111.

Good Morning (Educational), with Lloyd
Hamilton.—About the best Hamilton yet.
This is an explosion of fun. Print O. K.
Two reels.—Roy L. Dowling, Ozark theatre,
Ozark, Ala. ,

Hands 'Dp (Advance).—A good comedy.
Good print. Two reels.—L. Deyo, Miers
theatre, Schohaire, N. Y.—General patron-
age.

High Life (Educational), with Lige Con-
ley.—A fair comedy that got the average
number of laughs. Two reels.—George
Vaughan, Grand theatre, Dunnville, Ont.,
Canada.—General patronage.

Hurry Up (Educational).—Just a fair

comedy. These one reelers from Educa-
tional don’t mean much to us. One reel.-—

-

Welty and Son, Mid-Way theatre, Hill City,
Kan.

Idle 'Workers (Reelcraft), with Bobby
Dunn.—A dandy comedy that pleased a big
crowd. Print in good condition. Two reels.

—L. Deyo, Miers theatre, Schoharie, N. Y.

—

General patronage.

Percy Marmont and support in two
scenes from “The Legend of Holly-
wood,” directed by Renaud Hoffman
for Producers Distributing Corp.
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EASTMAN
POSITIVE EILM

With Eastman Positive Film you
are sure of one factor that contrib-

utes to each picture’s success—you
know that the positive carries

through to the screen the photo-

graphic quality of the negative.

Look in the film margin for the

black lettered identification,

“Eastman” “Kodak.”

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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EACH PICTURE
IS SOMEONE’S
NEXT BOOKING
You fellows who read these re-

ports and gain a lot of good infor-

mation from them and never send
in any yourself, do you think you
are doing right by your brother ex-
hibitors?

There are times when a report on
a picture will save another exhibitor
a lot of grief, and other times will

make him more money. All you
have to do is to give your honest
opinion on every picture that you
run. Surely that isn’t too much
work for any one.

Boys, let’s get together and be
100 per cent in writing up every
picture that we nm. — ALEX
STEEL, Princess-Strand theatres,
Farmington, 111.

—Reprinted from the HERALD
dated March 15, 19zd.

Title

Star

Producer

Report

Exhibitor

Theatre.

.

Clientele.

City.

State

Inbad tile Sailor (Pathe)—Oh! How
they 'did roar at this one. The kind we
like to have. Print good. Two reels.

—

W. T. Waugh, Empress theatre, Grundy
Center. Iowa.—Small town patronage.

It’s a Gift (Pathe), with Snub Pollard.

—

A comedy that is a comedy. Snub Pollard
is an inventor. He converts a garbage
receptacle into a garage and his famous
gasoline is a wonder—one drop to cars

—

two drops' to flivvers. It’s great. One
reel.—Henry J. Otten, Star theatre, Stouts-
ville. Mo,—Small town patronage.

Jail Birds (Universal), with Neely Ed-
wards and Bert Roach,—A good one, boys,
and will please your audience. These boys
sure put it over. One reel.—C. V. Ander-
son, Oak theatre, Oakdale, Neb.—Universal
patronage.

Kick Out (Educational), a Mermaid com-
edy.—A good comedy, although all of it

was not there. Print fair. Two reels.

—

W. T. Waugh, Empress theatre, Grundy
Center. Iowa.—Small town patronage.

Killing Time (Educational), with Lloyd
Hamilton.—Maybe this isn’t the funniest
comedy Hamilton ever starred in, but it

kept our audience in convulsions despite
warm weather. Tv,fo reels.—John W. Haw-
kins, Capitol theatre. New Bedford. Mass.
—Small town patronage.

Iiovey and Dovey (Pathe).—This is one
of those animal comedies. Is second I

played. Like it better than first. Got some
laughs and pleased the kids a heap. Are
O. K., only don’t run ’em too often or two
close together. One reel.—H. H. Binions,
Cozy theatre, Toledo, la.—Small town pat-
ronage.

Mandan’s Oath. (Pathe), with a special

cast.—Indian story. Series No. 5. The only
poor one I have gotten so far. Nothing
to it. No action, no comedy. Scenery fair.

The others have been good. Ran with the
“Enchanted Cottage,” which made one of
the poorest entertainments in years.—Vic-
tory theatre. Union City, Ind.

Monkey Farm (Pox).—The Sunshine
comedies have been as good two reel com-
edies as I have ever bought. They have
original stunts with great variety.—M. A,
Long, Grand theatre, Alvin, Texas.

The Optimist (Educational), with Lloyd
Hamilton.—Very good. One of his best.

Two reels.—George Vaughan, Grand thea-
tre, Dunnville, Ont., Canada.—General pat-
ronage.

Over the Fence (Educational), with Our
Gang.—This suits better than any “Our
Gang” I have run. Two reels.—R. S. Wen-
ger, Victory theatre. Union City, Ind.

A Pleasant Journey (Pathe), with Our
Gang.—Splendid two reel comedy. Our
Gang comedies always good. Two reels.

—

Welty and Son, Mid-Way theatre. Hill City,
Kan.
Beno or Bust (Educational), a Christie

comedy, with Bobby Vernon.—Good com-
edy. Lots of laughs.—W. H. Hardman,
Royal theatre, Frankfort, Kan.—Small town
patronage.

Bide ’Em Cowboy (Educational).—Some
new stunts. Good comedy. Two reels'.

—

R. S. Wenger, Victory theatre. Union City,
Ind.

The Biding Master (Fox)—A few kids
down in front effervesced a little. Two
reels.—E. W. McClelland, Rex theatre, Gil-
man City, Mo.—Small town patronage.

Bomans and Bascals (Vitagraph), with
Larry Semon.—The first of ten one reel re-
issues of Semon. I think they will im-
prove. Hope so at least, as there .was
very little to this one. New print from
Dalla.s. One reel.—S. G. Fry, Star theatre,
Omaha, Texas.—Small town patronage.

Stage Fright (Pathe). with Our Gang.—

A

good comedy for old and young. The
“Gang” always please here. Two reels.

—

W. T. Waugh, Empress theatre, Grundy
Center, Iowa.—Small town patronage.

Sunshine (Reelcraft), with Matty Roub-
erts.—Fair kid comedy. Print in good con-
dition. Two reels.—L. Deyo, Miers theatre,
Schoharie, N. T.—General patronage.

The Tourist (Vitagraph), with Jimmy
Aubrey.—This is a comedy of the Western
order and real good. Made in 1921, but
you’d never know it. One of his best, and
we’ve run most all of his from Vitagraph.
Get it. Saved our Saturday and Friday

show. Two reels.—H. H. Binions, Cozy
theatre, Toledo, la.—Small town patronage.

TJncensored Movies (Pathe), with Will
Rogers.—I failed to hear a laugh from this
one. If this is a comedy, I’m Charlie

• Chaplin. Two reels.—Russell Armentrout,
K. P. theatre, Pittsfield, 111.

The Uncovered 'Wagon (Pathe), with Paul
Parrott.—Although one reel, this picture
has 1,000 per cent more comedy than Rog-
ers’ “Two Wagons, Both Covered.” Full
of slapstick situations that would make a
wooden man laugh. The best stunt was
Parrott cranking his Ford under water.
Two reels.—R. Ross Riley, Wigwam thea-
tre, Oberlin, Kan.

A Powerful
Hot Weather

Attraction

Ed. “Strangler” Lewis vs Mike Romano
(World’s champion) (Italian champion)

World’s wrestling championship
Held at Coliseum July 11, 1924

About 2,000 feet

Greatest struggle ever staged for individual
supremacy

Mfg. by ART-TITLE FILM STUDIO
Book this money maker

For State rights and bookings write or call

KRONE and CUTLER
220 S. State Street Chicago

Wabash 9532

CLASSIFIED
ADVERTISING

Five Cents per Word Payadble

in Advance. Minimum Charge,
$1.00

THEATRES FOR SALE
FOR SALE: The only two Motion Picture

Theatres in town of five thousand. Reason—dis-

solving partnership. Will bear full investigation.

Pellettieri & Foote, Oconto, Wis.

FOR SALE or Lease: Motion Picture Theatre
near Detroit, Mich. Fully equipped Main Street
location. Big stage. Seats over 400. You can
buy right. Address O. B., Exhibitors Herald.

THEATRE WANTED
WANTED: To Rent or Buy Motion Picture

Theatre in town of three thousand or more. Give
full particulars. Pellettieri, Oconto, Wis.

EQUIPMENT FOR SALE
FOR SALE: General Electric Motor (genera-

tor, 5 K. W. 40 amperes. $275.00. In “pink
of condition.” Shamrock Electric Company,
Shamrock, Okla.

FOR SALE: Wurlitzer Hope-Jones Unit
Organ, Style 135, slightly used. Cost $11,500
new, will sell for $5,750 as theatre is being dis-

mantled.

Wurlitzer Organ, Style G, cost $2,200 new,
slightly used. $1,200 cash.

Concert Organ, 334 pipes, full orchestra, will

play electrically. Factory rebuilt. Price $4,000.
Address Hayes Music Company, 422 Superior
St., Toledo, Ohio.

FOR SALE: Two Manual and Pedal, Hillgreen
Lane Electric Pneumatic Theatre Organ at sacri-

fice. Price, terms, and particulars. Address Pitts

Pipe Organ Co., 1913 Clark St., Omaha, Nebr.

SITUATION WANTED
VERY CAPABLE Motion Picture Operator

desires position. Young, single. Know the pic-

ture game thoroughly. Will furnish reference.

Name best figure. Ray Stevick, Capital Theatre,
Delphos, Ohio.
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MIDDIEMST EVENTS
K. a FORTIFIED
AGAINSTSUMMER
BUSINESS SLUMP

Three Reasons for This Are
Assigned by Eisner

(Special to Exhibitors Herald)

KANSAS CITY, MO., July 9.—
“Each summer there always is much pre-

dicting and discussion on prospective

slumps in the motion picture business,

but in my opinion there never has been

a parallelled condition to this summer in

Kansas City.”

A. M. Eisner, president of the M. P.

T. O. Kansas City, was talking. And
his assertion immediately was backed up
by facts.

“Members of the Kansas City, Mo., or-

ganization are much better fortified this

summer to combat any slump. There
are three reasons for this. First, cooling

systems have been installed. Second,
exhibitors are beginning to realize the im-
portance of making their theatres a com-
munity center. Third, organization and
cooperation have made possible the ex-

change of ideas among exhibitors,

which has worked for the betterment of

all concerned.
* * *

“There are many houses which closed

last year that intend to remain open this

summer. Never before have amusement
parks been forced to spend money on
higher priced attractions to compete
against motion picture theatres as they
are doing this year. That tells a story
in itself.

“The cooling systems installed by the
Apollo, Circle, Prospect, Warwick, Roan-
oke, Broadmour, Benton, Bancroft, St.

John, South Troost, American and Forty-
fifth street theatres are of small cost. The
system consists merely of a windmill type
of fan, either blowing in or drawing out
air from the rear of the house, a circular
hole the size of the fan being cut in the
wall. The fans are operated by electric

motors, so as to make little noise. In
some cases where a house is of the larger
suburban type two fans on each side of
the rear of the house are used. Of
course, this system would not do for
the large first run houses, it being merely
for the smaller neighborhood theatres
which could not afford a more elaborate
system. The klea was first out into effect
by Lee Gunnison of the Royal theatre,
Atchison, Kan.

* *

“The Kansas City public, through slo-
gans adopted by exhibitors, is being ed-
ucated to the fact that a summer of good
entertainment awaits at their neighbor-
hood theatre—a constantly changing pro-
gram which cannot be found at the
amusement parks. Such slogans as
‘Mingle With the Cool Breezes,’ ‘Cool as
a Cave’ and ‘Temperature Never More
Than 70’ have been adopted with telling
effect. If there is to be any dreaded
summer slump this season I Annot see
it.”

July 29
Put a ring around that date,

for on that day will be held the
First Annual Midwest Film
Golf Tournament at Olympia
Fields Country Club. If you
are interested (and who isn’t)

send your name to L. H.
Mason, 752 South Wabash ave-
nue.

FIRST RUNS IN
ST LOUIS MAY
MERGE, REPORT

Bandits Still Active in St. Louis
Playhouses

(Special to Exhibitors Herald)

ST. LOUIS, MO., July 9.—Rumor has
it that Grand boulevard is to have a new
million dollar picture palace. A confer-

ence of the interested parties is said to

have been held in the East the past week
and an official announcement is scheduled
to be made within the next few weeks.
The report is again current of the mer-

ger of the management of important first-

run houses m St. Louis. However, the
summer season always brings stories of

that kind, and until something tangible
happens the local film colony will look
upon them simply as yarns.

In the meantime work is progressing
steadily on the new St. Louis theatre.

Big steam shovels are digging the foun-
dations and it is expected that the work
of installing the piling, etc., will get un-
der way within the next few weeks.
Marcus Loew’s State theatre is rapidly

nearing completion and will be opened
with appropriate exercises in August.

* * *

Theatre changes reported within the

past week were; Baxter theatre, Novin-
ger. Mo., closed for summer; Liberty
theatre, Cowden. 111., closed until fall,

and New Grand theatre, Mexico, Mo.,
closed for July and August. J. R. Wer-
den has purchased the Empress theatre
at Conway, Mo.

5k *

Harry Hynes of the St. Louis Film
Exchange is enioying a much needed va-
cation. Harry filled up his gas tank and
departed for parts unknown. He intends
to forget all about films and contracts
while resting up.

5k >k 5k

Two young men arrested by the police
of St. Louis when they attempted to sell

an electric fan for $14 later confessed
that they entered the Roosevelt theatre
Tune 30 and stole ten fans. Nine of the
fans had been sold to various shopkeep-
ers for a total of $80.

5k >k !k

Snvros Skouras has returned from a

business trip to New York City.

UNEASINESS FELT
IN INDIANA OVER
MUSIC TAX SUITS

Rcnibnsch Acquires Property

for Nezv Theatre
(Special to Exhibitors Herald)

INDIANAPOLIS, IND., July 9.—F.

J. Rembusch, owner of a company oper-
ating a string of motion picture theatres
in this state, has acquired a location in

Shelbyville on a prominent business cor-
ner. WhJJe officials of the operating
company have not announced plans for

development of the location, it is expected
a new motion picture theatre will be
erected. It is believed the new picture
house will have a seating capacity of

about 1,500 persons.
5k k

The recent decision in Kansas City by
Judge VanValkenburgh in the “music
tax” case, in which the federal judge de-
cided for the American Society of Com-
posers, Authors & Pul)lishers and against
the motion picture exhibitors, has caused
some uneasiness in this state among ex-
hibitors. Several cases now are pending
in the local federal court in which the
composers organization has secured tem-
porary restraining orders and have filed

suit for accounting and damages. Thus
far none of the cases have Ijeen brought
to trial, but it is expected, in view of the
Kansas City decision, the composers or-

ganization will take steps immediately to

bring the cases to trial, using the west-
ern decision in the local court. During
the last three months investigators for

the composers organization have been
extremely busy in Indiana and have
brought action against a number of thea-
tres.

k 5k 3k

Leonard Sowars, manager of the Strand
theatre at Muncie, recently dedicated a

new $13,000 pipe organ. The organ is

said to be the largest in Indiana. Pro-
fessor Burton Burkett of Chicago, an
organist, gave several concerts during the
dedicatory week.

:k 5k 3k

George Lockwood, head of the Conley
theatre at Frankfort, is planning to fea-

ture “The Marriage Circle” with a regu-
lar theatre wedding. Merchants in all

lines have offered wedding gifts to the
couple. Following the ceremony in the
theatre, a wedding supper will be had
and through the entire ceremonies every
effort is being made to have the wedding
conducted on the same dignified plane
that would be reached with a big church
wedding.

5k 5k *

Fred Mustard, who is to manage the
Grand Opera House at Anderson, has
announced detailed plans for rehabilitat-
ing the theatre. At least $10,000 will be
spent on remodeling. The name will be
changed to the Globe theatre. New light-

ing fixtures will be installed. American
Seating Company of Chicago has been
given the contract for LOC/O new seats.
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rCHICAGO PERSONALITIES
j

I By J. R. M 1

T hese holidays are ruinous when it

comes to getting a lot of newsy notes

around Film Row. Everybody is off

the job or just going. However, the three

days’ vacation gave the golfers plenty of

opportunity to practice up for the big

Western tournament which takes place

July 29th. Sears, Bond, Sobler, etc., of

First National were out at Budlong, and
practically have the Herald cup cinched,

they say.
* * *

Ben Serkowich, who handles the exploi-

tation of The Roosevelt, is vacationing.
H: !): *

Warner Bros, have a new manager at

their Indianapolis office-—E. P. Pickier, so

Jack Rose, assistant to the manager of the

Chicago branch, informs us.
* * *

Joe Lyon, Fox salesman, who is fishing

up Wisconsin way, came through with

some fine fish for ye editor of Chicago
Personalities, the day before the 4th.

Thanks Joe, you are the first guy this year

to deliver although we’ve had many prom-
ises.

* * *

Bill Brumberg made Peoria and Spring-

field last week, and was assisted at Peoria
in putting over “The Sea Hawk” by A1
Sober.

* * *

The Avenue theatre, 3106 Indiana ave.,

will open July 15, under the management
of Maurice Salkin. It’s a 1,300 seat house
and has been entirely renovated.

* * *

We’ll soon have a new publicity office in

our midst-—the B. & O. Bill Bender, late

of the Paramount forces, and Hal Olver,
formerly with F. B. O., will open a suite

of offices and do general publicity work.
* * *

Miss Ann Russ, secretary to T. C. Mont-
gomery, manager of Universal exchange,
suffered the loss of her father last week,

* * *

R. V. Wright, of the Gayety theatre,
Ottawa, 111., has just comnleted the in-

stallation of a mammoth Wurlitzer organ
in his theatre, and held a formal grand
opening for the summer season on June
28. Ambrose Jarson presided at the con-
sole.

* * *

Miss Stella Jacobs, F. B. O.’s efficient
cashier, is away on her annual vacation,

^ *

A1 Hoffman, the F. B. O. salesman, is

leading in the Harry M. Berman Drive,
which runs for thirteen weeks.

* * *

I. F. Dittman, of the L.indo theatre, Free-
port. 111., has revived the “Country Store”
stunt as a weekly feature. The event is
held everv Monday night and Manager
Dittman always manages to stage a novelty
”1 connection therewith. The attendance
has lumped as a result of the “Store”
feature, in spite of the hot weather.

* * *

Frank Borkowsky, of the Universal ex-
change shipping- department, lost his mother
last week and H. A. Washburn, Universal
salesman, was bereaved through the death
of his brother-in-law. Gene Quigley. The
Universal offices sent flowers.

* * *

There’s a busy bov, that R. B. Moon
person, exploiteer for Paramount. Mr.
Moon placed no less than 1.300 pictures
of Gloria Swanson in 1.300 barber shops-
and beauty parlors where bobbed hair
flappers congregate, and most everybody
IS familiar -with the Swanson bob now.

Incidentally, the cards announce Gloria’s

new picture, “Manhandled.”
* *

Tommie Gilliam is back from his hon-
eymoon-vacation, and is hard at it selling

First National specials.
* * *

Baby Peggy and Tony Moreno were
two film celebrities who stopped off

briefly in Chicago. Miss Peggy Mont-
gomery was en route to New York to

witness the premier of “Captain January”
and make personal appearances, and
Moreno was on his way to the coast, with
his bride, to work in pictures.

* * *

William Barbee, former manager of

Barbee’s Loop theatre, now known as the

Monroe, is back in town selling member-
ships in a golf club, having given up the

picture business.
* * *

The City Theatre Company, which op-
erates the Monogram, Marian and Casino
theatres, and of which Louis Laemmle is

president, has opened offices in the First

National Bank building.
* * *

“Beau Brummell” with John Barry-
more is drawing them in at Orchestra
Hall, without any extra advertising. The
picture grossed more in three days at the

start than the Pickford picture did in a

week. J. R. Moss is managing the Hall
for the L. & T. circuit.

Hs *

Jack Stewart, manager of the local

Selznick exchange, is building up a strong

sales force. So watch out ! The latest ad-
dition to his staff is Milton Caplan, who
was with Jack at the Goldwyn office in

Cincinnati. Yep, Fred and I are still peeved,

Milt.

Mid-West Notes

The Rialto theatre at Omaha, Neb., has

just installed a big carbonic gas cooling

system, the largest and most complete any-
where in this section of the country. It is

said that none like it is to be found any
nearer than Chicago and Kansas City. This
equipment is capable of forcing 61,000 cubic

feet of cool air every minute into the the-

atre. This will reduce the temperature of

the theatre 20 degres below that of the air

outside. Such is the capacity of the ma-
chine, its engineers say, that if devoted to

ice making, it could produce 130 tons of

ice per day. * * *

The vacation avalanche continues to pre-

dominate on Kansas City’s film row. This
week E, C. Rhoden, First National branch
manager, is absent from the office “resting

up for a big fall drive,” as he says. Geneva
Berwick of Economy Film Service is tak-

ing a vacation trip through the territory,

combining business with pleasure.
* * *

The real estate business failed to bold

Harry Taylor, former Pathe branch man-
ager at Kansas City, and he has returned

to his first love—film row. Mr. Taylor has

accepted a position as city salesman for the

Kansas City Selznick branch. Another
veteran, J. E. Dodson, also has been added
to the Selznick staff and is covering his

former territory in Missouri.
* * *

The “Swedish Nightengale” they call

him—H. J. Chapman. He started covering

the Kansas City territory for Universal

recently. He was almost a total stranger at

first, but today any exhibitor in his terri-

tory will give you a smiling nod if you
ask him if he knows the “Swedish Nighten-

gale.”

Ben Wilson, in “His Majesty the Out-
law,” produced by himself for Arrow
distribution.

And still another salesman has been added
to the Kansas City Selznick branch. J. H.
Hill, formerly manager of the Goldwyn
exchange at Oklahoma City, Okla., is mak-
ing the key cities of Oklahoma and Kansas.

* * *

An unusually enthusiastic sales conference

was held at the Kansas City Hodkinson
office last Saturday. Having just passed
their quota for the last two weeks, the

salesmen’s slogan was : “We’re ‘ace high’.”

* * *

The dull routine of office duties were left

behind last week by W. J. Kubitzki, Fox
cashier at Kansas City, who packed bag and
baggage and hied himself to parts smacking
of the beauties of nature.

'' ^ sK

Much preparation is being made at the

Kansas Cit;v Fox branch for the celebration

of Fox Week, September 7 to 13. Accord-
ing to local officials, exhibitors in the Kan-
sas City territory have assured their sup-
port that week.

* * *

As an added precaution against bad
prints, W. E. Truog, branch manager of the

Selznick office at Kansas City, had the

entire office force checking over films last

week. All prints that were not satisfactory

were disposed of.
^

Back only recently from a trade trip over
the Kansas territory, Roy E. Churchill, F.

B. O. branch manager at Kansas City, is

planning an extensive trip over the entire

Southwest territory.

* * *

The following out-of-town exhibitors

were mingling in Kansas City exchanges
last week: F. C. Weary, Farris theatre,

Richmond, Mo.
; C. L. McVey, Herrington,

Kan. ; Lee Gunnison, Royal and Crystal

theatres, Atchison, Kas.
;
M. W. Jenks and

G. L. Hooper, Orpheum and Novelty the-

atres, Topeka, Kan.
;

Lee Masters, Oak
Grove, Mo. : C. W. Sears and William
Sears, Star theatre, Nevada, Mo.; Roy Bur-
ford, Rex theatre, Arkansas City, Kan.

;

M. B. Shanberg, Midland Circuit of The-
atres., A. T. Perkins, Harrisonville, Mo.

* * *

G. A. Hickey, new Metro-Goldwyn super-

visor, was in Kansas City for a three-day

visit last week and appeared satisfied with

the conditions in Kansas City territory.

G. K. Kr.amer, traveling auditor for First

National, also arrived the same day to give

the books at the First National branch the

“once over.”
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AVAUABUAnBACnONS
ASSOCIATED EXHIBITORS

CHECHAHCOS, THE, Albert Van Antwerp,
Eva Gordon, Gladys Johnston, 7. Au. Lewis
H. Moomaw. Dir. Lewis H. Moomaw. N-P
6/7/24.

LONE WOLF, THE, Jack Holt, Dorothy Dal-
ton, 7. Crook melodrama. Au. Louis Joseph
Vance. Dir. S. E. V. Taylor. Rev. 5/10/24.

SPITFIRE, THE, Betty Blythe, Elliot Dexter,
Robert Warwick, Pauline Garon, Lowell Sher-
man, 7. Society-stage drama. Au. Frederic Ar-
nold Kummer. Dir. Wm. Christy Cabanne.
N-P 6/7/24.

UNSEEN HANDS, Wallace Beery, 6. Melo-
drama. Au. Walker Coleman Graves, Jr. Dir.

Jacques Jaccard. N-P 6/14/24.

WHEN A GIRL LOVES, Agnes Ayres, Percy
Marmont, Robert McKim, Kathlyn Williams,
Mary Alden, George Siegmann, 6. Drama of
Revolutionary Russia. Au. Victor Hugo Hal-
perin. Dir. Halperin and C. R. Wallace. Rev.
5/17/24.

WHY GET MARRIED, Andree Lafayette, Helen
Ferguson, Jack Perrin, Orpha Alba, 6. Do-
mestic Drama. Au. William M. Conselman.
Dir. Paul Cazeneuve. Rev. 3/22/24.

FILM BOOKING OFFICES
BELOVED VAGABOND, THE, Carlyle Black-

well and company, 6. Society drama. Au. Wil-
liam J. Locke. Dir. Fred Leroy Granville.
Rev. 5/10/24.

DANGER LINE THE, Sessue Hayakawa, 6.

Drama. Au. Claude Farrere. Dir. E. E. Vio-
let. N-P 6/7/24.

FIGHTING SAP, THE, Fred Thompson, Hazel
Keener, Silver King, 5,138. Western melo-
drama. Au, : Marion Jackson. Dir. ; Albert
Rogell. N-P: 7/5/24.

GALLOPING GALLAGHER, Fred Thomson,
5. Western comedy drama. Au. Marion Jack-
son. Dir. Albert Rogell. Rev. 4/26/24.

GIRL OF THE LIMBERLOST, Gloria Grey,
Emily Fitzroy, Arthur Currier, Cullen Landis,
Gertrude Olmsted, Raymond McKee, Virginia
Boardman, 6. Drama. Au. Gene Stratton
Porter. Dir. James Leo Meehan. Rev. 5/17/24.

HIS FORGOTTEN WIFE, Madge Bellamy,
Warner Baxter, 7. After war drama. Au.
Will Lambert. Dir. William A. Seiter. Rev.
5/3/24.

SILENT STRANGER, THE, Fred Thomson, 5.

Western melodrama. Au. Marion Jackson.
Dir. Albert Rogell. Rev. 5/10/24.

SPIRIT OF THE U. S. A., Johnny Walker. Mary
Carr, 9. Au. Emilie Johnson. Dir. Emory
Johnson. Melodrama. N-P 6/14/24.

UNTAMED YOUTH, Derelys Perdue, Lloyd
Hughes, Ralph Lewis, 6. Drama. Adapted
from the stage play of the same name. Dir.

Emile Chautard. Rev. 5/17/24.

YANKEE MADNESS, George Larkin, Billie

Dove, Walter Long, S. South American melo-
drama. Au. Charles R. Seeling. Dir. Charles
R. Seeling. Rev. 4/19/24.

FIRST NATIONAL
CYTHEREA, Irene Rich, Lewis Stone, Norman

Kerry, Betty Bouton, Alma Rubens, Constance
Bennett, 8. Society drama. Au. Joseph Her-
gesheimer. Dir. George Fitzmaurice. Rev.
5/3/24.

ENCHANTED COTTAGE, THE, Richard Bar-
thelmess, May McAvoy, 7. After-war drama
adapted from Arthur Wing Pinero’s stage play.
Dir. John S. Robertson. Rev. 4/19/24.

FOR SALE, Claire Windsor, Adolphe Menjou,
Robert Ellis, Mary Carr, Tully Marshall, 7,482.
Society drama. Au. Earl J. Hudson. Dir.
George Archainbaud. N-P 6/28/24.

GALLOPING FISH, Louise Fazenda, Sidney
Chaplin, 5. Bedroom Farce. Au. Frank R.
Adams'. Dir. Del Andrews. Rev. 3/29/24.

GOLDFISH, THE, Constance Talmadge, Jack
Mulhall, Frank Elliot, Jean Hersholt, Zasu
Pitts, 8. Farce comedy. Adapted from Gladys
Unger’s stage play. Dir. Jerome Storm. Rev.
4/19/24.

Abbreviations
AU.: Author.
DIR.: Director.
NUMERALS: Length of picture

in footage or reels.

N-P or REV.: Date of Herald
issue containing “New Pictures”
analysis or review of picture.

Picture information amassed in

this department of the "Herald”
during each six months period is in-

corporated in the semi-annual edi-

tions of "The Box Office Record”
for permanent reference. See pub-
lished editions of the "Record” for
information on older pictures.

LILIES OF THE FIELD, Corinne Griffith, Con-
way Tearle, Alma Bennett, Sylvia Breamer,
Myrtle Stedman, 9. Heart interest drama.
Adapted from William Hurlbut’s stage play.
Dir. John Frances Dillon. Rev. 3/22/24.

MARRIAGE CHEAT, THE, Percy Marmont,
Leatrice Joy, Adolphe Menjou, 7. South Sea
island drama. Au. Frank R. Adams. Dir.
John Griffith Wray. Rev. 5/10/24.

PERFECT FLAPPER, THE, Colleen Moore,
Frank Mayo, Sydney Chaplin, Phyllis Haver, 7.

Au. Jessie Henderson. Dir. John Frances Dil-
lon. N-P 6/7/24.

SECRETS, Norma Talmadge, Eugene O’Brien,
Emily Fitzroy, 9. English and western drama.
Au. Rudolph Bessier and May Edgington. Dir.
Frank Borzage. Rev. 4/12/24.

SELF-MADE FAILURE, A, Ben Alexander,
Lloyd Hamilton, Matt Moore, Patsy Ruth
Miller, Mary Carr, 7. Farce comedy. Au.
J. K. McDonald. Dir. William Beaudine. N-P
6/28/24.

SON OF THE SAHARA, Bert Lytell, Claire
Windsor, Rosemary Theby, Montagu Love, 8.

Desert romance. Au. Louis Gerard. Dir. Ed-
win Carewe. Rev. 5/3/24.

THOSE WHO DANCE, Blanche Sweet, Bessie
Love, Warner Baxter, Robert Agnew, John
Sainpolis, Lucille Ricksen, 8. Melodrama. Au.
George Kibbe Turner. Dir. Lambert Hillyer.
N-P 6/7/24.

WHITE MOTH, THE, Barbara LaMarr, Conway
Tearle, 7. Parisian Drama. Au. Izola For-
rester. Dir. Maurice Tourneur. N-P 5/31/24.

WHY MEN LEAVE HOME, Lewis Stone, He-
lene Cradwick, Alma Bennett, Mary Alden,
William V. Mong, 8. Modern domestic drama.
Au. Avery Hopwood. Dir. John M. Stahl. Rev.
3/29/24.

WOMAN ON THE JURY, THE, Sylvia Brea-
mer, Frank Mayo, Henry B. Walthall, Hobart
Bosworth, Bessie Love, Mary Carr, Myrtle
Stedman, Roy Stewart, Jean Hersholt, Ford
Sterling, 7. Modern society drama. Au. Ber-
nard K. Burns. Dir. Harry O. Hoyt. Rev.
5/3/24.

FOX FILM CORP.

ARIZONA EXPRESS, THE. Special cast, 7.

Western melodrama. Au. Lincoln J. Carter.
Dir. Thomas Buckingham. Rev. 3/29/24.

CIRCUS COWBOY, THE, Charles Jones, Mar-
ian Nixon, 5. Melodrama. Au. Louis Sher-
win. Dir. William Wellman. Rev. 5/17/24.

MAN’S MATE, John Gilbert, Renee Adoree, 6.

Crook melodrama. Au. Charles Kenyon. Dir.
Edmund Mortimer. Rev. 4/5/24.

PLUNDERER, THE, Frank Mayo, Evelyn
Brent, Edward Phillips, 6. Mine drama. Au.
Roy Norton. Dir. George Archainbaud. Rev.
4/19/24.

TROUBLE SHOOTER, THE, Tom Mix, 6.

Western melodrama. Au. Frederick and Fanny
Hatton. Dir. John Conway. Rev. 5/17/24.

VAGABOND TRAIL, THE, Charles Jones.
Marian Nixon, 6. Western melodrama. Adapted
from George Owen Baxter’s novel “Donnegan.”
Dir. William Wellman. Rev. 5/10/24.

GOLDWYN COSMOPOLITAN
RECOIL, THE, Mahlon Hamilton, Betty Blythe,

7. Society drarrn. Au. Rex. Beach. Dir. T.
Hayes Hunter. N-P 5/31/24.

REJECTED WOMAN, THE, Alma Rubens,
Conrad Nagel, Wyndham Standing, 8. Melo-
drama. Au. John Lynch. Dir. Albert Parker.
Rev. 5/10/24.

SECOND YOUTH, Alfred Lunt, Mimi Palmeri,
Jobyna Howland, Faire Binney, 7. Farce com-
edy. Au. Allen Updegraff. Dir. Albert Parker.
Rev. 4/5/24.

TRUE AS STEEL, Aileen Pringle, Huntley Gor-
don, Norman Kerry, Eleanor Boardman, Cleo
Madison, Louise Fazenda, 7—Business drama.
Au. ; Rupert Hughes. Dir. Rupert Hughes.
Rev. 4/12/24.

METRO
BOY OF FLANDERS, Jackie Coogan, Josef

Swickard, Nigel De Brulier, 7.—Human in-
terest drama. Au. : Louise De La Ramee
(Ouida). Dir. Victor Schertzinger. Rev.
4/12/24.

DON’T DOUBT YOUR HUSBAND, Viola
Dana, Alan Forrest, 6. Domestic comedy
drama. Au. Sada Cowan and Howard Higgin.
Dir. Harry Beaumont. N-P 6/28/24.

HAPPINESS, Laurette Taylor, Pat O’Malley,
Hedda Hopper, 8—Comedy-drama. Au.

: J.
Hartley Manners. Dir. King Vidor. Rev.
3/29/24.

MLLE. MIDNIGHT, Mae Murray, John Sain-
polis, Monte Blue, Robert McKim, Nigel de
Brulier, Otis Harlan, 8—Society drama. Au.

:

John Russell and Carl Harbaugh. Dir. Rob-
ert Z. Leonard. Rev. 5/17/24.

SHERLOCK, JR., Buster Keaton, 5—Comedy.
Au.

: Jean Havez, Joe Mitchell, Clyde Bruck-
man. Dir. Buster Keaton. Rev. 5/3/24.

SHOOTING OF DAN McGREW, THE, Bar-
bara LaMarr, Lew Cody, Percy Marmont, Max
Ascher, Fred Warren, George Siegmann, Mae
Busch, 7—Alaska melodrama. Adapted from
Robert W. Service’s poem. Dir. Clarence
Badger. Rev. 4/19/24.

WOMEN WHO GIVE, Frank Keenan, Renee
Adoree, Robert Frazer, Barbara Bedford, 8

—

Sea drama. Au. : Sarah P. McLean Greene.
Dir. Reginald Barker. Rev. 3/29/24.

PARAMOUNT
BLUFF, Agnes Ayres, Antonio Moreno, 6.

Comedy-drama. Au. Rita Weiman and Jose-
phine L. Quirk. Dir. Sam Wood. N-P 5/31/24.

BREAKING POINT, THE, Nita Naldi, Patsy
Ruth Miller, George Fawcett, Matt Moore, 7

—

Society drama. Au. : Mary Roberts' Rinehart.
Dir. Herbert Brenon. Rev. 5/3/24.'

CODE OF THE SEA, Rod LaRocque, Jacqueline
Logan, 6. Sea Melodrama. Au. Byron Mor-
gan. Dir. Victor Fleming. N-P 6/21/24.

CONFIDENCE MAN, THE, Thomas Meighan,
Virginia Valli, Margaret Seddon, 6.—Comedy
drama. Au. : Laura York Erskine and Rob-
ert H. Davis. Dir. Victor Heerman. Rev.
5/10/24.

DAWN OF TOMORROW, THE, Jacqueline
Logan, Raymond Griffith, David Torrence, 6

—

Crook drama. Au. : Frances Hodgson Burnett.
Dir. George Melford. Rev. 4/12/24.

ENEMY SEX, THE, Betty Compson, Sheldon
Lewis, Huntley Gordon, Per^ Marmont, 8. Au.
Owen Johnson. Dir. James Cruze. N-P 6/7/24.

FAIR WEEK, Walter Hiers, Constance Wilson,
Carmen Phillips, 5—Comedy drama. Au.

:

Walter Wood. Dir. Rob Wagner. Rev. 4/5/24.

FIGHTING COWARD, THE, Ernest Torrence,
Mary Astor, Noah Beery, Cullen Landis, Phyl-
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lis Haver, 7—Comedy drama. Adapted from
Booth Tarkington’s stage play, “Magnolia.”
Dir. James Cruze. Rev. 4/S/24.

GUILTY ONE, THE, Agnes Ayres, Edward
Burns, 6. Mystery melodrama. Au. ; Michael
Morton, Peter Traill. Dir.: Joseph Henaberry.
N-P; 7/5/24.

ICEBOUND, Lois Wilson, Richard Dix, 1-

—

New England drama. Au. Owen Davis'. Die.
William de Mille. Rev. 4/26/24.

MEN, Pola Negri, Robert Frazer, Robert
Edeson, Josef Swickard, 7. Drarna. Au.
Dimitri Buchowetzki. Dir. Dimitri Bucho-
wetzki. N-P 5/31/24.

MORAL SINNER, THE, Dorothy Dalton, 6

—

Crook drama. Based on stage play, “Leah
Kleschna.” Dir. J. Clarkson Miller. Rev.
4/26/24.

SINGER JIM McKEE, William S. Hart, Phyl-
lis Haver, George Siegmann, 7—Western drama.
Au. : Hart. Dir. Clifford S. Smith.

SOCIETY SCANDAL, Gloria Swanson, Rod
LaRoque, Ricardo Cortez, 7—Society drama.
Adapted from Sutro’s “The Laughing Lady.”
Dir. Alan Dwan. Rev. 4/19/24.

TIGER LOVE, Antonio Moreno, Estelle Taylor,
David Torrence, Snitz Edwards, 5,328. Bandit
story in Spanish setting. Au. Manuel Penella.
Dir. George Melford. N-P 6/28/24.

TRIUMPH, Leatrice Joy, Rod LaRoque and
all-star cast, 9—Drama. Au. : May Edgington.
Dir. Cecil DeMille. Rev. 5/10/24.

WANDERER OF THE WASTELAND, Jack
Holt, 7—Western melodrama. Au. Zane Grey.
Dir. Irvin Willat. N-P 6/14/24.

PATHE
GIRL SHY, Harold Lloyd, Jobyna Ralston, Rich-
ard Daniels, Carlton Griffiths, 8—Comedy. Au.

:

Sam Taylor. Dir. Fred Newmeyer and Sam
Taylor. Rev. 4/12/24.

KING OF WILD HORSES, THE, Rex, the stal-

lion, Edna Murphy, Leon Bary, Pat Harti-
gan, 6—Horse melodrama. Au. : Hal Roach.
Dir. Fred Jackson. Rev. 4/12/24.

PRINCIPAL
DARING YOUTH, Bebe Daniels, Norman

Kerry, 6. Society drama. Au. Dorothy Far-
num. Dir. William Beaudine. N-P 6/21/24.

DAUGHTERS OF PLEASURE, Marie Prevost,
Monte Blue, 6. Au. Caleb Proctor. Dir.
William Beaudine. N-P 6/7/24.

LISTEN LESTER, Harry Myers, Louise Fa-
zenda, Eva Novak, Alec Francis, 6. Comedy
Drama. Au. Louise Milestone. Dir. William
A. Seiter. N-P 5/31/24.

MASKED DANCER, THE, Helene Chadwick,
Lowell Sherman, 4,987. Modern society drama.
Au. : Rodolph Lothar. Dir. : Burton King.
N-P: 7/5/24.

PRODUCERS DIST. CORP.
ANOTHER SCANDAL, Lois Wilson, Holmes

Herbert, Hedda Hopper, Ralph Bunker, 6. So-
ciety drama. Au. : Cosmo Hamilton. Dir. : E.
H. Griffith. N-P: 7/5/24.

HER OWN FREE WILL, Helene Chadwick,
Holmes Herbert, 6. Society drama. Au. : Ethel
M. Dell. Dir.: Paul Scardon. N-P: 7/5/24.

HOLD YOUR BR E A T H, Dorothy Devore,
Walter Hiers, 6. Comedy. Au. Frank Roland
Conklin. Dir. Scott Sidney, N-P 6/14/24.

LIGHTNING RIDER, THE, Harry Carey, 6.

Western. Au. Shannon Fife. Dir. Lloyd
Ingraham. N-P 5/31/24.

MIAMI, Betty Compson, Benjamin F. Finney,
Jr., Lawfird Davidson, Hedda Hopper, 6. Au.
John Lynch. Dir. Alan Crosland. N-P 6/7/24.

TRY AND GET IT, Bryant Washburn, BilUe
Dove, Edward Horton, 6—Comedy. Au. : Eu-
gene P. Lyle, Jr. Dir. Cullen Tate. Rev.
4/12/24.

WANDERING HUSBANDS, James Kirk-
wood, Lila Lee, 6—Society drama. Au. : C.
Gardner Sullivan. Dir. William Beaudine. Rev.
5/3/24.

WHAT SHALL I DO! Dorothy Mackaill, John
Harron, 6. Drama. Au. Frank Woods. Dir.

John G. Adolfi. N-P 6/21/24.

WHICH SHALL IT BE, Special cast, 5.—
Based on school poem "Not One to Spare,”
known a quarter of a century ago. Dir. Ren-
and Hoffman. Rev. 5/3/24.

SELZNICK
DAUGHTERS OF TODAY, Patsy Ruth Miller,

Ralph Graves, Edna Murphy, Edward Hem,
Philo McCullough, George Nichols, Gertrude
Claire, Truman Vandyke, Dorothy Wood,
Phillips Smalley, Zasu Pitts, H. J. Hobert,
Fontaine LaKue, Marjorie Bonner, 7—Au.

:

Lucien Hubbard. Dir. Rollin Sturgeon. Rev.
3/22/24.

MISSING DAUGHTERS, Eileen Percy, Rock-
liffe Fellowes, 7. White slave melodrama.
Au. William H. Clifford. N-P 6/21/24.

PAGAN PASSIONS, Wyndham Standing, Rose-
mary Theby,^ 6. Au. Grace Sanderson Michie,
Dir. Colin Campbell. Drama of Malay Penin-
sula. N-P 6/14/24.

SINNER OR SAINT, Betty Blythe, William
Collier, Jr., 6—Comedy drama. Au. : Dorothy
Farnum. Dir. Lawrence Windom. Rev. 4/5/24.

TWENTY DOLLARS A WEEK, George Arliss,
Taylor Holmes, Edith Roberts, 6—Comedy.
Dir. Harry A. Fishbeck. Rev. 4 /5/24.

UNITED ARTISTS
DOROTHY VERNON OF HADDON HALL,
Mary Pickford, 10—Costume drama. Au.

:

Charles Major. Dir. Marshall Neilan. Rev.
4/12/24.

HILL BILLY, THE, Jack Pickford, LuciUe
Rickson, 6—Kentucky mountain melodrama.
Au. John Fox, Jr. Dir. George Hill. Rev.
3/29/24.

THIEF OF BAGDAD, THE, Douglas Fair-
banks, Julanne Johnston, Snitz Edwards, Anna
May Wong, 12— Fantasy. Au. : Elton Thomas.
Dir. Raoul Walsh. Rev. 4/5/24.

UNIVERSAL
BROADWAY OR BUST, Hoot Gibson, Ruth
Dwyer, 5,272. Eastern Western comedy drama.
Au. Edward Sedgwick and R. L. Shrock. Dir.
Edward Sedgwick. N-P 6/28/24.

DANCING CHEAT, THE, Herbert Rawlinson,
Alice Lake, 5.—Southern melodrama. Au.

:

Calvin Johnson. Dir. Irving Cummings. Rev.
4/5/24.

DANGEROUS BLONDE, THE, Laura La-
Plante, 5. Comedy-drama. Au. Hulbert Foot-
ner. Dir. Robert F. Hill. N-P 5/31/24.

EXCITEMENT, Laura LaPlante, Edward
Hearn, 5—Comedy love drama. Au. : Hugh
Hoffman. Dir. Robert H. Hill. Rev. 3/29/24.

FIGHTING AMERICAN, THE, Pat O’Malley,
5. Au. Wm. Elwell Oliver. Dir. Tom Fore-
man. Comedy-drama. N-P 6/14/24.

FORTY-HORSE HAWKINS, Hoot Gibson, 6—
Western comedy drama. Au. : Raymond
Schrock and Edward Sedgwick. Dir. Edward
Sedgwick. Rev. 5/3/24.

HIGH SPEED, Herbert Rawlinson, Carmelita
Geraghty, 5. Comedy-drama. Au. Fred Jack-
son. Dir. Herbert Blache. N-P 6/14/24.

RIDERS UP, Creighton Hale’ George Cooper,
Ethel Shannon, Kate Price, Robert Brower, 5—Race track comedy drama. Au. : Gerald
Beaumont. Dir. Irving Cummings. Rev. 5/
10/24.

RIDGEWAY OF MONTANA, Jack Hoxie, 5.

Western melodrama. Au. William McLeod
Raine. Dir. Cliff S. Smith. N-P 6/21/24.

SIGNAL TOWER, THE, Virginia Valli, Rock-
liffe Fellows, Wallace Beery, 7—Drama. Au.

:

Wadsworth Camp. Dir. Clarence Brown. Rev.
5/17/24.

STOLEN SECRETS, Herbert Rawlinson, 5.—
Crook melodrama. Au. : Richard Goodall. Dir.
Irving Cummings. Rev. 4/5/24.

STORM DAUGHTER, THE, Starring Priscilla
Dean, 6—Sea melodrama. Au. : Leete Ren-
ick Brown. Dir. George Archinbaud. Rev.
4/26/24.

TURMOIL, THE, Emmett Corrigan, George
Hackathorne, Eileen Percy, Eleanor Boardman,
Pauline Garon, Theodore Von Eltz, 7. Society
Drama. Au. Booth Tarkington. Dir. Hobart
Henley, N-P 6/21/24.

VITAGRAPH
BETWEEN FRIENDS, Lou Tellegen, Norman

Kerry, Anna Q. Nilsson, 7—Society drama.
Au. : Robert W. Chambers. Dir. J. Stuart
Blackton. Rev. 4/26/24.

BORROWED HUSBANDS, Florence Vidor,
Earle Williams, Rockliffe Fellows, Robert Gor-
don, 7—Light comedy. Au. : Mildred K. Bar-
bour. Dir. David Smith. Rev. 4/19/24.

ONE LAW FOR THE WOMAN, Cullen Landis,
Mildred Harris, Bertram Grassby, 6. Mine
Melodrama. Au. : Charles E. Blaney. Dir.

:

VIRTUOUS LIARS, Special cast, 6—Society
drama. Au. : E. C. Holland. Dir. Whitman
Bennett. Rev. 4/26/24.

WARNER BROTHERS
BEAU BRUMMEL, John Barrymore, Mary

Astor, Carmel Myers, Alec B. Francis, Irene
Rich, Willard Louis, 10—Adapted from the
stage play by Clyde Fitch. Dir. Harry Beau-
mont. Rev. 4/12/24.

BROADWAY AFTER DARK, Adolphe Menjou,
Norma Shearer, Willard Louis, Carmel Myers,
Anna Q. Nilsson, 8. Melodrama. Au. Owen
Davis. Dir. Monta Bell. N-P 5/31/24.

GEORGE WASHINGTON, JR., Wesley Barry,
Gertrude Olmstead, Charles Conklin, Otis Har-
lan, Eddie Phillips, Leon Barry, Eaton Ham,
William Courtright, 7—-Adapted from George
M. Cohan’s stage play. Dir. Rex Taylor. Rev.
3/22/24.

HOW TO EDUCATE A WIFE, Marie Prevost,
Monte Blue, 6. Domestic Comedy. Au.
Elinor Glyn. Dir. Monta Bell. N-P 5/31/24.

STATE RIGHTS
APACHE DANCER, THE (Aywon), George

Larkin, Marie Newell, 5. Melodrama. Dir.
Charles Seeling. N-P S/31/24.

CROSSED TRAILS (Independent Pictures),
J. P. McGowan, Franklyn Farnum, 5. Au.
James Ormont. Dir. J. P. McGowan. N-P
5/31/24.

CYCLONE JONES (Aywon) Big Boy Williams,
Bill Patton, Kathleen Collins, 4,700. Western
melodrama. Au. and Dir. Charles R. Seeling.
N-P. 6/28/24.

DARING YEARS, THE (Equity), Charles Em-
mett Mack, Mildred Harris, Mary Carr, Clara
Bow, 6.—Society melodrama. Dir. Daniel Car-
son Goodman. Rev. 3/22/24.

DANGEROUS TRAILS (Ambassador), Irene
Rich, Tully Marshall, 6. Northwest melodrama.
Au. Alvin J. Neitz. Dir. Alvin J. Neitz.
N-P 6/21/24.

DRUMS OF JEOPARDY (Truart), Elaine Ham-
merstein. Jack Mulhall, David ’Torrence, Wal-
lace Beery, 6.—Mystery drama. Au. : Harold
McGrath. Dir. Edward Dillon. Rev. 3/22/24.

FIRE PATROL, THE (Chadwick), Anna Q.
Nilsson, Spottiswoode Aitken, Madge Bellamy,
Johnny Harron, 7. Au. Harkins and Barber.
Dir. Hunt Stromberg. N-P 6/7/24.

FLASHES OF ACTION, U. S. Signal Corps
photographs taken back of the lines during
the World War. State rights exchanges. Rev.
5/10/24.

FLOODGATES (Lowell), John Lowell, Evan-
geline Russell, 7.—Lumber country melodrama.
Au. L. Case Russell. Dir. Josef Settle. Rev.
3/29/24.

GOOD BAD BOY, The, Joe Butterworth, 6. Story
of every day life. Dir. Eddie Cline. N-P
6/14/24.

GREATEST LOVE OF ALL, THE (Beban)
George Beban, 7.—Crook melodrama. Au.

:

George Beban. Dir. George Beban. Rev. 4/
12/24.

Growing better (Sanford), William Patton,
Alice Saunders, 5. Western. Au. William
Patton. Dir. Horace B. Carpenter. N-P
5/31/24.

IN FAST COMPANY (Truart), Richard Tal-
madge, 6. Stunt melodrama. Au. Alfred A.
Cohn. Dir. James W. Horne. N-P 5/31/24.

LAWLESS MEN, (New Cal. Film) Neal Hart, 5.

Western Drama. Au. Arthur Henry Gooden.
N-P 6/21/24.

MILE-A-MINUTE MORGAN (Sanford), Matty
Mattison, Vivian Rich, 5. Comedy-drama. Dir.
Horace Carpenter. N-P 5/31/24.

NONE SO BLIND (Arrow), Dore Davidson, 6.

Drama of Ghetto. Dir. Burton King. N-P.
6/14/24.

POWDER RIVER (Braden & Chester), Wood-
row Wilson, Theodore Roosevelt, General Per-
shing, the enemy, the A. E. F., 6—Flashes of
U. S. soldiers in action “over there.” Photo-
graphed by U. S. Signal Corps. Rev. 5/3/24.

RACING LUCK (Grand Asher), Monty Banks,
Helen Ferguson, Lionel Belmore, 6.—Comedy
drama. Dir. Herman C. Raymaker. Rev. 4/
19/24.

STRANGER OF THE NORTH, THE (North
Star) Richard C. Travers, Ruth Dwyer, Charles
E. Graham, Decacia Mooers, 6—Nova Scotia
melodrama. Dir. John Noble. Rev. 3/29/24.

SURGING SEAS (New-Cal), Charles Hutchin-
son, Edith Thornton, George Hackathorne,
David Torrence, Pat Harmon, 5—Thrill melo-
drama. Dir. William Steiner. Rev. 5/3/24.

TANGO CAVALIER, THE (Aywon), George
Larkin, Doris Dare, 4,700. Airplane stunt pic-

ture. Au. and Dir.: Charles R. Seeling. N-P:
7/5/24.

TRAFFIC IN HEARTS (C. B. C.) Robert
Fraser, Mildred Harris, 6. Society drama. Au.
Dorothy Yost. Dir. Scott Dunlap. N-P
6/21/24.

VIRGINIAN OUTCAST, THE (Aywon), Mar-
jorie Daw, Otto Lederer, 4,700. Western drama.
Au. and Dir.: Robert Horner. N-P: 7/5/24.
Dell Henderson. N-P: 7/5/24.

WHAT THREE MEN WANTED (Independent)
Miss Dupont, Jack Livingston, 5. Mystery
Melodrama. Au. G. A. Lambert. Dir. Paul
Burns. N-P 6/21/24.
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Albany Theatre, Schenectady, N. ¥.

Equipped with G-E Incandescent Pro-
jectors—seating capacity 1400, throw US
Jt., size of picture 15 ft. 6 in.

Save Money with

Incandescent Projection

The development of the Mazda lamp
for motion picture projection has not
only saved money for exhibitors but has
greatly improved working conditions for

the projectionist and enabled him to

secure better screen results. There are

no fumes, dust or excessive heat from a

Mazda lamp and operation is simplified,

no adjustments being necessary after

the machine is started.

Many small and medium-sized motion picture

theatres are using a costly arc for projection

when they could achieve as good results with

the lower priced incandescent projector.

In the majority of theatres, G-E Incandescent

Lamp Projectors will give good light on the

screen at half the current cost and with added

ease of operation. G-E engineers can give

unprejudiced advice to exhibitors since the

General Electric Company builds both arc and
incandescent equipment and has had broad

experience in applying both. Address the

nearest G-E Office.

3SC-153

GENEEAL ELECIEIC
GENERAL ELECTRIC COMPANY, SCHENECTADY, N. Y., SALES OFFICES IN ALL LARGE CITIES
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EVERY INSTALLATION A NEW INDORSEMENT
A list of the theater buildings equipped houses in every section of the country,

with Crane plumbing and heating ma- Large and small, these theaters are all

terials would fill many pages. It would experiencing the economy which comes
include an impressive number of great with plumbing and heating installations

metropolitan theaters. But it would of balanced durability, installations of
also contain the names of a host of rugged Crane fixtures designed to stand

smaller but no less significant picture up under careless public usage

CRAN E

STANLEY THEATER. PHILADELPHIA. OWNED BY THE STANLEY COMPANY OF AMERICA. HOFFMAN-HENON CO. ARE THE
ARCHITECTS. CRANE PLUMBING WAS INSTALLED BY CHAS. E. MOND.\Y OF PHILADELPHIA

Crane '‘Idalia*^ Lavatory

GENERAL OFFICES: CRANE BUILDING, 836 S. MICHIGAN AVENUE. CHICAGO
CRANE LIMITED: CRANE BUILDING. 386 BEAVER HALL SQUARE, MONTREAL

Branches and Sales Offices in One Hundred and Forty-fioje Cities

National Exhibit Rooms : Chicago, New York, Atlantic City, San Francisco and Montrea.

LForks: Chicago, Bridgeport, Birmingham, Chattanooga, Trenton and FTontreal

CR.ANE EXPORT CORPORATION: NEW YORK, SAN FR.ANCISCO
CRANE-BENNETT , Ltd., LONDON

CIS CRANE: PARIS, NANTES, BRUSSELS
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H'W Theater Seating Selectivity

XJEYWOOD'WAKEFIELD theater seating service permits the
*“ widest possible range in selection. It is based upon standardization

of parts rather than chair models. This unlimited selectivity enabled
the magnificent new Princess Theater in far off Honolulu to combine
H'W standard parts into chairs exactly suited to its special seating

needs. It allows you, too, to dictate the details of your individual

theater chairs and still maintain the beauty, stability and comfort
which distinguishes all H 'W theater seating equipment.

An H -W theater seating expert fortified with our 98 years of seat-build-

ing experience is at your service without charge or obligation to you.

HEYWOOD-WAKEFIELD CO. WAREHOUSES
BALTIMORE, MD. CHICAGO, ILL. NEW YORK. N. Y
113 West Conway St. 2653 Arthington St. 516 W. 34th St.

BOSTON 45, MASS. KANSAS CITY, MO. PHILADELPHIA, PA
Winter HiU 1310 W. Eighth St. 244 So. 5th St.

BUFFALO, N. Y. LOS ANGELES, CALIF PORTLAND, ORE.
Wells and Carroll Sts. 215 East 6th St. 148 No. Tenth St.

SAN FRANCISCO, CALIF. ST. LOUIS, MO.
737 Howard St. Sixth and O’Fallon Sts.

3

^mie^ "^lltrg I'lllp-

=d|i'lhr

’^,111=
|l|l^



July 19, 1924 EXHIBITORS HERALD V

A monthly supplement of Exhibitors Herald, published for the information and guidance

of exhibitors in matters of theatre construction, operation and equipment and to promote

the ideal of greater and finer theatres.

Edited by H. E. Holquist

Importance of Correct Fixtures in

Theatre Lighting

S
TANDARDIZING the lighting

of theatres has been more or

less discredited by the average ex-

hibitor. The principal reason for

such opposition is that it has never

been given a proper test or adequate
trial. If such an attempt has been
made some progressive theatre

owner has either discarded it be-

fore it was completed or made some
adjustment of it to his old methods
and ideas of lighting. The idea of

standardizing lighting is not new,

but its application to theatre light-

ing is out of the ordinary and I am
championing this departure or ad-

vancement as the solution to the

many problems confronting the

average theatre owner or manager
relative to his lighting system.

*

I am not going to present the

standardization program in this ar-

ticle, however, as there are some
factors of utmost importance to be

considered before the charts are sub-

mitted and put into actual operation.

This is a prefatory article and is a

sequel to my last article. Prepara-

tion is necessary to successfully at-

tain any worth while goal. Perhaps,

the lack of such preparation is the

reason many good Heas fail when
applied to the theatre. Plaste,

blundering haste, is one of the

enemies of new and practical ideas,

and it is not difficult to recall in-

stances even in our circles where a

little more preparation and attention

to the details would have given us

the results we desired and which
were claimed by those advancing
the idea before we wrecked it upon
the shoals of Inefficiency and Hurry.

In my last article I outlined some
of the principles of light and its

general effect which should be con-

sidered by the theatre architect,

owner, manager, and house elec-

trician. That is the base upon which

By COLBY HARRIMAN
Stage and Theatre Lighting Specialist

our program is developed, but the

physical side of the operation is of

equal importance and I desire to

present a few salient features rela-

tive to the fixtures and equipment
upon which this new program relies

to perform an adeejuate service.
^ ^ ^

It is necessary to secure fixtures

and equipment which are practical,

serviceable, ornamental and not obso-
lete. The lighting equipment for

the theatre is as necessary as the

stage equipment and should be se-

lected with as much care. It is well

to ask when installing fixtures if the
location selected is the best, will the

fixture render the most service in

the matter of efficiency and econ-
omy; in the matter of ornamentation
will the fixture harmonize with the
general decorative scheme and be
the proper type of fixture to emit
the necessary light or illumination

to blend with the surroundings.
This may be summed up in the gen-
eral rule that no fixture or any
equipment for use in the theatre

should be installed unless its pur-

pose, and full value of service is

defined according to scientific or

engineering principles. There must
be a reason for the fixture, it must
serve a purpose and not merely
something to clutter up the area as

is the case in the majority of the

houses. Here we find evidences of

haste or lack of proper information
relative to installation which one
should avoid in future construction
work and eliminate in alterations.

* *

Light is dependent on the fixture

and unless the fixture is of the

proper tyi^e and the equipment
is correctly arranged all of the

efforts on the part of electricians or

engineers will avail nothing in cor-

recting faulty lighting until the
physical factors are corrected. I am
not trying to discourage you but

rather ti'ying to emphasize the
necessity of carefulness in all things
appertaining to your lighting.

These technical blunders are ex-

pensive and after the initial expense
has been made, the mistake caught
after it is too late, it must be re-

membered you pay every day for

the mistake in dollars and cents for

light that is not rendering the serv-

ice it should because its physical

medium is not the type to act in

your favor. Ask the question when
you consider installing a fixture

—

what good will it do? Will it

improve my lighting conditions?

Will it save me money? The last

question is the ultimate one we all

consider regardless of ornamenta-
tion or service. The proper fixture

will save money because it gives the

light an opportunity to serve at its

maximum.
The standardization program is

not iconoclastic, it is not dependent
on a complete alteration of your
fixtures providing they are of the

modern type, but it can only render

you the value intended—of increas-

ing your light values and saving

money in the operation of your
lighting system—by strict adherence

to the common sense rules govern-

ing correct installation or corrected

installations. Therefore, let us make
a brief survey of the general theatre

lighting system as it affects the

average owner or exhibitor.

The front of the house is one of the

most important parts of the theatre and
its importance is equalled by its expense
of maintenance. It is the front that at-

tracts, it is the “bait,” if we may frankly

state, and more money has been wasted
in light bills and equipment bills resulting

from the lack of proper installation.
_

It

is a common occurrence to over-equip a

front and we will attribute this to the

desire on the part of the manager to

“burn up the front” in contrast to his

competitor, while the competitor may
(Continued on page XIV)
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g
Electric Sign Revolves Around

|

I Water Tower on Theatre Roof 1
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A'rTRACTl\'E lighting of theatre

fronts and distinctive electric sign

displays are the paramount issues to suc-
cessful theatre buildings.

Intensified canopy lighting, streamer
lighting of facade and added running
hashed borders for display lighting on
canopies are commonly used.

Flood lighting emphasizing architect’s

design, shadows and high lights are also

often applied. Punch and distinction is

given to principal theatres by the erec-

tion of an enormous vertical electric name
sign and exposed lamp channel letters

and elaborate flasher effects.
jjc ^ >it

Large and expensive modern theatre

structures are located in important com-
mercial locations where intensifled retail

business is done. These retail houses
avail themselves in an equal measure of

elaborateness for lighting and sign effects

to emphasize and fix their locations and
it is only a natural consequence that the

erecton of these name signs yvdiich must
be carried on under certain city building

rules will result in the situation where
one main sign obstructs and obliterates

the other man’s sign, thus destroying

its readability and value.

This situation has suggested the use

of revolving channel letter name signs

on the water tank installations of mod-
ern theatres. These water tank instal-

lations occupy the highest part of a struc-
ture, well over twenty-five above the
stage roof level and are at their best eye-
sores.

The Capitol theatre, Chicago, designed
by John Eberson, will have a revolving
automatically operated steel wire frame
riding on two trolleys around the water
tank above the stage displaying in ten

foot letters the word ‘‘Capitol.” A red
streamer border will be applied to this net

work carrying the channel letters and
will at its cross points carry a large

searchlight which will revolve in unison
with the main wire net sign structure.

* * *

The sign activated by the flashed bor-

a certain slow speed giving interesting

and proper timing for readability.

The sign activate dby the flashed bor-

der and emphasized by the revolving
searchlight will no doubt advertise this

theatre location over wide territory be-

ing readable not only from the streets

and highways and railroads traversing

the wide territory in which this theatre

is located in, but will also afford read-

ability from thousands of windows of

homes, hotels and business places located

in this territory.

A small electric motor located in a

protected place up under the tank fur-

nishes the motor power and the entire

sign is remote controlled.

Suggestion for

Repainting
Editor, Better Theatres
EXHIBITORS HERALD
“What color paints would you

suggest using in repainting a mo-
tion picture theatre for ceiling and
sides.”

JOSEPH MILNER,
Crystal theatre,

Greene, Iowa.

Ansu’cr: A theatre should have
contrasting colors in its decorative

sch.cme so as to be felt and seen in

the dark.

Use an k'ory eeiliug, ornamental
striping in broken. Paint side zvalls

old rose and the stiles, if panelled,

in French gray. Use old rose shades

for lighting fixtures. Outer lobbies

should be brilliant in a combination

of blue, light brotvn and high-lighted

zi'ith gold.

New Carbon Saver
Placed on Market

.A. new carbon saver, the invention of

Eli Rosenbaum, Hippodrome theatre,

Ogdensburg, N. Y., is being placed on the

market by its inventor. The new carbon
saver feeds any make machine and any
size carbon from 5/s to %. With it it is

said that the carbon can be consumed to

within less than one-half inch, virtually

eliminating wastage. The saver can be

used on either upper or lower jaws of the

lamp house and has a cap to protect the

jaws of the machine.
It is said that in addition to its other

qualifications the carbon saver will

greatly improve projection.

New Signs Minus the
Tax Clause Quick to

Appear on the Market
The ink had hardly dried on the official

order removing the tax from theatre
tickets of fifty cents and less than enter-

New glass admission sign.

prising manufacturers, anticipating ex-
hibitor requirements began developing
new admission signs with the familiar
war tax clause eliminated. And, we are
told, the new signs are being gobbled up

Admission

HowManyPlease

.

New admission sign of brass.

like the proverbial hot cakes. Pictured
herewith are two of the new styles.

They’re making ’em fancy and plain,

out of brass and out of glass.

One of the signs shown herewith is of
deep etched brass, has a black back-
ground and is handsomely finished. Ten
price plates go with it. The other sign
shown is a glass sign with letters in

pebbled silver. It is also handsomely
finished and is sold with standard combi-
nations of admission prices.

Saxe to Introduce
New Talking Film
To Theatre Patrons

Convinced of its success after viewing
a demonstration in New York, Thomas
Saxe, of Milwaukee, one of the leading
showmen in the middle west, has an-
nounced that the Phonofilm, newest of the
talking picture inventions, will soon be
given a trial in one of his twenty-two
houses.
Although still undecided about the

house in which he will introduce this won-
der of the screen, it is assumed that it

will be The Wisconsin, the new $2,000,-

000 picture palace in Milwaukee.
"I was deeply impressed with the

Phonofilm and am satisfied it is here
to stay,” declared Mr. Saxe upon his re-

turn from New York. “Undoubtedly the

motion picture industry will be revolu-
tionized as a result of this invention.

Mr. Saxe is of the belief that Dr. Lee
De Forest, father of the radio, has at last

found the way to synchronize sound and
picture absolutely.

Adults lO'i

Childrens*^
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An Average of

Fifteen Letters

Daily Are Received

By the Wisconsin

Theatre Commending the

Work of This Efficient

Ushering Staff

How Wisconsin System Operates
A new standard of usher efficiency,

founded on the principles of cour-
tesy, tolerance, and relinement combined
with military training, has been attained

at Saxe’s Wisconsin theatre in Milwau-
kee under the direction of Harry Davey,
director of service at the new $:-,<><lO,o6o

house.
And the theatre going public, quick to

realize wdiat is being done along this line,

is showing its appreciation by sending
an average of fifteen letters daily to the
management of the house complimenting
it upon the manner in which patrons are
being dealt with.

Mr. Davey, formerly of the Mark
Strand theatre in New York, has made a

deep study of problems affecting the front
of the house and as a result is in a posi-

tion to direct the fifty employes under
his command in a capable manner. In
his opinion a well trained usher force is

vital to the success of any modern house.
* * *

The first and most important step in

Mr. Davey’s system is the proper selec-

tion of employes. Because he is a great
believer in education, he has confined
himself entirely to high school and col-

lege students, thus receiving a high type
of employe and at the same time provid-
ing the means for many youths to work
their w'ay through school.
Having chosen an employe, Mr. Davey

puts him through a rigid course of class

room instruction for a full week before
he permits him to don a uniform. Under
Mr. Davey’s personal guidance, the em-
ploye is schooled in the rudiments of his

position, but is not allowed to go out on
the floor. Then for another three days,
after dressing in uniform, a new employe
is placed in a position on the floor that

will not demand his services, and at the

same time will give him a chance of ob-
serving the methods of veteran employes.
Nor does the course of instruction stop

there. Every day as long as the employe
remains on the job, he is schooled and
drilled under the personal direction of

Mr. Davey. Using his office as a class

room, Mr. Davey has five of his boys re-

port for “school” at certain hours each

day. When they leave, their places are

taken by five more and so on until each
employe has received his schooling for

the day.
* * ^

School opens with Mr. Davey assuming
tlie role of a patron entering the theater.

Concrete problems are presented and dis-

cussed. Each employe is instructed in

the proper way to greet a person, how to

lead him to a seat and even how to say
“thank you” and “good night.” Each boy
is urged to ask questions about the proper
method of procedure under varying cir-

cumstances.
In addition to tiffs study period, each

usher, doorman, porter and other attend-
ants in the front of the house is required
to take a certain amount of exercise in

a gymnasium especially provided for em-
ployes in the theatre. So also is each
employe required to take a shower in the
theatre as he reports for duty each day.
Mr. Davey attributes a great deal of

the success of his plan to the way he has
his boys organized. In this Mr. Davey
has followed the military. Directly un-
der him, in the role of field lieutenant, is

a chief of service. He receives instruc-
tions personally from Mr. Davey which
are transmitted to the rest of the usher
force. *

Next in line is the chief usher, then the
chief doorman, two captains, two direct-

ors. and then the ordinary ushers. Each
rank is dressed in a different uniform.

.'Ml ushers work on a merit system
w'hich in a measure determines the mat-
ter of promotions. Starting the w'eek,

each boy is given 100 points from which
is deducted a certain number of points
for every transgression of the rules.

Shoes unshined result in the loss of two
points, soiled clothes mean loss of another
two points, lack of a shave brings an-
other deduction and so on. To fall below
the 90 mark is to stand in peril of losing
the job.

A feature of Mr. Davey’s system that
is receiving e.xceptional praise in his re-

fusal to allow any one of his employes to

take a tip. Saxe service is free of charge.

patrons are told politely when they seek
to tip any of the employes.
Mr. Davey has perfected a signal plan

for use among the Ushers which elimi-
nates the necessity of calling. Thus the
pulilic does not hear a single voice among
employes in the lobby.

Saxe service begins on the outside of

the theatre where a colored footman, in

appropriate livery, stands on duty as au-
tomobiles unload passengers bound for

the showhouse. Patrons ne.xt come into
contact with Saxe service at the door,
which is opened liy a uniformed doorman.
Saxe service and Davey training assert
themselves again at the bo.x office where
girls, minus the theatre rouge that so of-

ten marks this tj'pe of employe, speak a

pleasant “Thank you, sir,” as each ticket

is purchased.
*

An inner doorman also finds time for a
“thank you,” as he receives the ticket and
an usher captain immediately signals the
number of patrons to the youth in charge
of the seating, who stands at the door of
the auditorium proper. This usher in turn
communicates with another youth actu-
ally in charge of the seating who leads
the patron to the desired seat, lights a
flash lamp so there will be no stumbling
and makes sure that the party is com-
fortably settled before turning his atten-
tion to anyone else.

Through it all runs the signs of the
military training. Everything is done
with precision, bespeaking long drill. At
the head of the stairway leading to the
mezzanine floor stands an usher at atten-
tion, directing patrons merely by the mo-
tion of his hand. During overtures one
uslier stands at attention in the center of
each aisle while another stands at the
head to prevent entrance or exit until

the number is completed.
Ushers work in shifts and while not on

duty have the use of a room fitted up for

their convenience. Study tables and
lounging chairs are provided so they may
pursue their studies, while another room
has been set up for the use of any ushers

(.Continued on page XXIV)
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Latest in Theatre Equipment to Be
Displayed in Cleveland

An Invitation:
A.

Theatre owners, managers, projectionists and in fact all who are interested in seeing and
learning about new and modern equipment available are invited to visit the manufacturers’

exhibit held in connection with the convention of the Association of Motion Picture Equip-

ment Dealers of America at the Hotel Winton, Cleveland, Ohio, July 14 to 19. The latest

equipment and new devices will be demonstrated and explained at the booths in the grand
ball room, where some sixty manufacturers will be represented.

ManufacturersWhose ProductsWill
Be on Exhibit

FoUozviug is a list of manufacturers zvlw zeill have booths at the

manufacturers exhibit in connection zvith the equipment dealers meeting at

the Hotel Winton, Cleveland, July 14 to ig:

Booth No. 36—Acme Motion Picture Proj. Co., Chicago, M. A. Boening;
(19)—Adsign Corporation, New York City; (59)—Yale Specialty Co., Cleveland,
Ohio, E. E. Oliver; (11)—.American Reflector Arc Corpn., Boston, Mass.; (48)—-Arcus Ticket Co., Chicago, Robt. Schoenecker; (7)—-Arlington Seating Co.,

-Arlington Heights, 111., Sam Lears; (38)—-Art Film Co., Cleveland, Ohio,
E. E. Oliver; (16)—Automatic Devices Co., Hunsicker Bldg., -Allentown, Pa.,

Irving Samuels; (54)—Automatic Ticket Register Co., New A^ork City, G.
Mead; (31)—Bausch & Lomb Optical Co., Rochester, N. Y., I. L. Nixon; (44)
—Best Devices Co., Cleveland, Ohio, E. J. Brock; (3-4)—Brenkert Light Proj.
Co., Detroit, Mich., Jos. W. Brenkert; (18)—Capitol Theatre Equipment Co.,
New A'ork City, E. Altman; (1)—Cleveland Portable Saw Co., Cleveland,
Ohio, H. H. Cudmore; (8)—Da-Lite Screen & Scenic Co., Chicago, Mrs.
-Adele de Berri; (3'5)—DeVrj' Corporation, Chicago. -A. E. Gundelach; (27)

—

Double Disc Shutter Co., Cleveland, Ohio; (50)—Edison Lamp Works, Har-
rison, N. J., J. C. Kroeson; (39-40)—Enterprise Optical Co., Chicago, O. F.

Spahr; (17)—Essanay Electric Co., Chicago, E. J. .Atkinson; (55)—M. G.
Felder Sales Co., New A'ork City; (6)— E. E. Fulton Co,. Chicago, L. M. Fulton;
(51)—General Electric Co., Schenectady, N. A'.: (45-46)—Hertner Electric Co.,
Cleveland, Ohio, John H. Hertner; (56)—Hoefer Change Maker Co., Kansas
City, AIo., B. C. Hoefer; (34)—Holmes Projector Co., Chicago, O. J. Holmes;
(9)—Hulett Alfg. Co., Chicago, E. W. Hulett; (33)—Kohler Co., Kohler, Wis.,
L. L. Smith; (37)—Kolograph Co., Odd Fellows Bldg., Indianapolis, Ind.,

L. D. Kohlmeyer; (53)—Liberty Music Stand Co., Cleveland, Ohio, E. J.
Smith; (14)—Lightning Coin Changer Co., Chicago, Mr. Geissler; (57)

—

J. E. McAuley Mfg. Co., Chicago, J. E .Mc.Auley; (30)—Minusa Cine Screen
Co., St. Louis Mo., W. L. Schoening; (9)—Movie Supply Co., Chicago, S. S.

Behrend; (43-60)—National Carbon Co., Cleveland, Ohio, W. C. Kunzmann;
(49)—National Lamp Works, Nela Park, Cleveland, Ohio, W. L. Brandel;
(26)—National Screen Co., Cleveland, Ohio, Ray Cudmore; (2)—Newman Mfg.
Co., Cincinnati, Ohio; (24-25)—Nicholas Power Co., New A'ork City; (32) Page
Organ Company, Lima, Ohio, G. D. Johnson; (2'S-29)— Precision Machine Co..
New A'ork City, E. AI. Porter; (58)—Simplex Ticket Co,. Chicago, W. L. Pea-
body; (5)—L. Solomon & Son, New A'ork City, J. Galef; (20-21)—Stafford Chair
Co., Chicago, R. H. Stafford: (47)—Stanley Frame Company, New York City,

Jacob Ring; (15)—Technical Color & Chemical Works, Brooklyn, N. Y., H. L.
Greenbaum; (52)—Theatre Inter-Insurance Exchange, Phila., Pa., C. C. Perrin;
(34)—Universal Camera Co., Chicago, H. G. Turner; (22-23)—E. J. Vallen
Electrical Co., .Akron, Ohio, E. J. Vallen; (10)—Warren Products Co., Inc.,

New A'ork City, Paul Gross; (41-42)—Westinghouse Electric & Alfg. Co., Bldg.,
Pgh. Pa., R. B. McDaniel; (9)—A'ale Theatre Supply Company, Kansas City,
AIo., C. D. Struble.

E xhibition and demunstration

of the newest and most modern
equipment for successful theatre op-

eration will be one of the outstand-

ing attractions at Cleveland during

the week of July 14 to 19, when
the -Association of Motion Picture

Equipment Dealers of America hold

their annual convention at the Hotel

Winton.
* *

Officially the equipment dealers

'Convene on Thursday, July 17, but

the big exhibition of motion picture

apparatus opens on Monday the

fourteenth, and a host of dealers as

well as exhibitors are expected to

be on hand bright and early Mon-
day. A'ork of arranging the booths

has been going' on for some time,

and with the number of companies
exhibiting their products the dis-

play is destined to stack up as one
of the most interesting of recent

years.
Leo E. Dwyer, third vice-presi-

dent of the equipment dealers’ asso-

ciation, who boasts the convention

city as his home and place of lousi-

ness has been working out an enter-

tainment program that reports indi-

cate will meet the requirements of

the most fastidious. Thus a week
of business and pleasure, profitably

combined, is promised.
Theatre owners, in fact any one

who is interested in learning all

about new and modern theatre

equipment is invited to the exhibi-

tion quarters. Secretary Frank F.

Barth states, and it is especially

hoped that as many- exhibitors as

possible will avail themselves of the

opportunity to acquaint themselves
with the latest efficiency devices and
accessories for conduct of a success-

ful show.
5*C ^ 5}<

A list of manufacturers who will

have exhibition booths at the con-
vention is found elsewhere on this

page.

Plan New Houses
on West Coast

The growth of San Leandro and Hay-
ward, California, has attracted the atten-
tion of the Golden States Theatre and

Realty Conipaii}', Inc., and this combina-
tion plans to give these two cities the

finest entertainment it is possible to ob-

tain anywhere in the United States. The
present house in Hayward will be re-

placed with a new and larger one just

as soon as conditions warrant, but m
San Leandro they have already purchased
property and plans have been drawn for

a new theatre with a seating capacity of

1,200.

-Associated with the Golden States The-
atre and Realty Company are Robt. -A.

AIcNeil, E. H. Emmick, M. Naify, the

Nasser Brothers, C. Aloser, M. Thomas
and the T. and D. Junior Enterprises.

These men now own and operate some
fifty houses in Northern California and
Nevada.
This same group has a building pro-

gram outlined in e.xcess of .$2,000,000.00

including a 1,200 seat house in Fruitvale,

a new theatre in Alonterey seating 1,500

and the erection of a new theatre in

Tulare. They have recently purchased
two entire blocks in the Sunset district,

San Francisco, where they will begin the
erection of a 1,800 seat theatre with stores
covering the entire block. The remainder
of the building program will be announced
later.

Air. Hoorwitz, who retains an interest

in both theatres will remain as manager
of the Hayward theatre. The deal in-

volved approximately $150,000.00 and was
handled through the offices of J. R. Saul.

L. S. Hamm, the local attorney repre-

sented the Golden States Theatre and
Realty Company, Inc.
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RUTH ROLAND
Sc?'ee?i sta7\ writes about

ROCKBESTOS
MOTION PICTURE CABLE

” I never realized before how important
Motion Picture Cable was, until the
other day in the projection room, I asked
Allen my camera man, what that beautiful
white wire vsias#

He said: that is Rockbestos cable and it’s

the life lino of all projecting machines#
It has to stand some heat 1*11 say, but
Rockbestos just cant bum at all*

It*s some wire cable, and I*m for it#

Well,Allen knows.'*

Sincerely

For Motion Pic-
ture Projectors,

Arc, and Spot
Lights

Samples sent

on request

ROCKBESTOS PRODUCTS
O R P O R A N

NEW HAVEN, - . CONN.
Western Branch Office: 711 FIRST NATIONAL BANK BUILDING, CHICAGO, ILL.
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ElementaryMeasures in Protecting
Theatre Property and Life

By M. L. FULTON
The E. E. Fulton Company

The human trait of following the line

of least resistance, sometimes teaches

us sorrowful lessons and results in irrev-

ocable losses. It is interesting to note

that safety enforcements for our very

own welfare, health and life, are stub-

bornly co-operated with when we, our-

selves. are invohed. Further sad facts

prove that locks for stable doors are fur-

nished after the horse has been stolen,

and so it goes on.

A large loss of property or life usually

awakens the public and public offi-

cials, and measures to prevent their

re-occurrence are provided for by
the adoption and enforced use or

installations of safety equipment or

methods.
It is terrible to think that we

humans must wait for calamity and
disaster to teach us, instead of tak-

ing advantage of protective and
precautionary means and methods
that are obtainable for all risk con-

trolled by man.
It is estimated fronr accumulated

statistics obtained by insurance
companies that fire in this country
costs one. thousand dollars ($1,000)

per minute every day of the year.

Those engaged in tracing and ob-
taining facts, causes, results, etc.,

learn that the greater percentage of

loss is directly traceable to negli-

gence, either of precaution or lack

of safety measures or equipment,
or both.
Some industries are impossible to

conduct without the inherent haz-
ards of materials used being en-
tirely eliminated, but in every and
all cases there is equipment obtain-
able that materially reduces the

hazards by guarding against or
confining the danger shou.n u siait.

* 5i« ^

Motion picture film stock is the one
great danger in this industry, and be-
cause of its peculiar and distinctive differ-

ence in comparative conflagration, film

fires have caused big losses of both life

and propert}’: and no doubt will continue
to add many victims each year, until the
natural hazard is guarded
against by those who
conduct the various
branches of the industry.

But, as before stated,

the natural and slow
process of learning from
sad experiences is best

replaced by regulation.

Some cities, as well as

states, have experimented
and tested the danger of

motion picture film,

which resulted in having
laws and ordinances

drafted and enforced for

the handling of motion
picture film; so today
some territories are pretty

well covered or protected.

The regulations and laws
are well intended laws, if

enforced, to guard you
against an injustice to

the public by unneces-
sarily exposing them to

danger, and at the same

time serve the purpose of protecting you

and your neighbors against a monetary

or property loss.

Due to the thickly settled conditions

of most cities it is necessary for these

regulations and enforcements, thanks to

the untiring efforts of those responsible

for these movements, but unfortunately

the small cities and villages are without

the necessary means at hand to learn of

these dangers, or if they are acquainted

with the danger, the city or village offi-

cials are generally lacking the necessary

powers to enforce their adoption.

In comparison with large cities, this

results in a great deal of losses yearly

that could be eliminated or greatly re-

duced. The smaller cities and villages are

usually lacking the finer fire combatative

equipment as well, so it is evident that

those doing business in a small city or

\illage should be extremely cautious, lest

he add to the long list of public calami-

ties.
* *

Of all inflammable material motion
picture film has some characteristics not

found in any of the other materials hav-
ing fire hazards, and because of its un-

controllable nature every precaution
to guard motion picture stock
against conflagration should be
taken. Motion picture inflammable
film stock is capable of consuming
itself by fire in a confined or air-

tight chamber, so you can see, un-
like most inflammable materials,

the operation of some types of fire

extinguishers, which shut off the
supply of oxygen, is of little or no
protection.

You can readily prove this claim
and the inherent danger of motion
picture film for your own satisfac-

tion by taking a small quantity of,

say, gasoline and putting it into a
can. Light it and place a board, or
better yet, a heavy piece of glass
over it, and you will note that al-

most immediately the fire is extin-
guished, proving that gasoline
(which we all recognize as a dan-
gerous material) must have oxygen
to burn. Now take a piece of mo-
tion picture film about three or four
feet long and place it in the can
after throwing the gasoline out.

Light it and place a cover over the
can, the same as you did with the
gasoline, using a heavy piece of
glass, if you have such at hand.

You will note that even with the oxygen
being entirely cut off from the chamber
of fire, the film still burns and will con-
tinue to, until the film is entirely con-
sumed.

A test of this nature reveals the start-
ling fact that motion picture film stock,
once it becomes ignited, is almost uncon-
trollable. Now if you had apparatus at

hand for analyzing the
gases emitted from a film

fire, you would learn that
there comes from burn-
ing film a gas of an ex-
plosive nature, also one
of the most deadly gases
which could be inhaled
( carbon m o n o x i d e).

There are numerous cases
where a film fire has
been fought by the opera-
tor or attendants with
fatal results.

Inhaling carbon mono.x-
ide gas does not cause
immediate death, and in

most cases the deadly
results are not noticed at

the immediate time while
inhaling the gas. The
action of the gas is pro-
longed, with death re-

sulting some fifteen or
twenty minutes later. It

is stated that ^ of 1%
carbon mono.xide in the

(Coutiniied on page XVI)Solely type stand for holding film cabinet, the angular construction of which discourages

placing of reel on top of cabinet.

A safety unit for the booth including enclosed fireproof rewind,
film cabinets, waste can and bench rewind. The affair is of all

metal construction with metal drawers and cabinets.
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Bigger Profits for You
Better Pictures for Your Patrons!

Two factors determine the amount of
your profits. One is your operating ex-
penses—the other is your income from
patronage.

II

!!

One definite means of lowering your
operating costs and increasing your
patronage is to use the EdisonMAZDA
Lamp for projection.

The Edison MAZDA Motion Picture
Lamp and equipment can be operated
at a saving of 25 to 50% on the cost of
operating an Arc light.

It provides better screen illumination. The light
is steady and ofunchanging intensity. Flickering
is entirely eliminated. The soft tone of the light
brings out depth of the picture and at the same
time has a restful effect on the eyes. Patrons
are quick to appreciate better screen illumina-
tion and clearer pictures. Edison MAZDA
Lamp projection brings prestige to a theatre.
That means increased patronage and bigger
profits.

Write to the nearest distributor for full informa-
tion on Edison MAZDA Lamp projection. Or,
better still, write direct to the Edison Lamp
Works of General Electric Company, Harrison, N. J.

EDISON MAZDA LAMPS
A GENERAL ELECTRIC PRODUCT
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Left : Detailed plan showing ar-
rangement of smoking rcoJin at the
Victoria theatre, Frankfort, Mich.

Right: Plan of “Cry Room” at Vic-
toria theatre where mothers with
babies may enjoy the show without
disturbing others.

Smoking Room and“CryRoom”Are
Features of 750 Seat House

The “cry-room,” as detailed in the
above sketch for the Victoria theatre,

Frankfort, Mich., has become an institu-

tion of the modern theatre. The room
shown is small, but in keeping with the
size of the theatre which seats 750 will

undoubtedly fill the needs and the need
of a cry-room in a theatre is unques-
tionable, but the size or number of

seats it will take must be determined
largely by the position of the theatre in

the community or based upon the patron-
age. A theatre in a small town, or in the
residence district of larger cities, needs
greater capacity in their cry-room in pro-
portion to the seating of the house than
does the down-town picture theatre.

The average manager is well acquainted
with the embarrassment of mothers with
crying babies and the annoyance to other
patrons and knows that many women do
not attend the theatre as frequently as

they would if a cry-room were provided.
Inquiry will show that the average
woman with a child says she would like

to see a certain picture but they have no
one to leave the children with, and if

3"ou would send out questionnaires to the
mothers of your community, you would
find a large per cent of them answering
that they would be only too glad to avail

themselves of a cry-room.

* * *

The position of the cry-room is usually
at the rear of the auditorium, made
largely of plate glass, and this position
requires that it be somewhat raised above
the adjoining floor in order to give a
clear and unobstructed view of the stage
and sight lines should be carefully consid-
ered in designing a room of this kind
and consideration taken of the refraction
of light on the plate glass.

Comfortable arm chairs are usually pro-
vided in place of the stationary theatre
seats and these will be much appreciated
by the patrons. A couch or davenport of
large size is an asset and should be pro-
vided when possible. The decorations of
this room should be in delicate tones and
possibly following the nursery decoration
to some extent and running water should

By R. L. SIMMONS
Theatre Arehiteet, Elkhart, Indiana

be provided and if possible, a toilet.

* * *

The “smoking-room” as a new institu-

tion has met with complete success where
tried out and by smoking-room I mean a
room that is part of the auditorium so

Front view of Victoria theatre, Frank-
fort, Mich., showing house as it looked
about five weeks ago.

that the stage can be seen from all seats,

and is a place to see the picture or show
and smoke, and not simply a smoking-
room some place in the building as has
been the case in the older theatre. At the
present time I note that some of the big
theatres have smoking-rooms for ladies

but in every case I have in mind these
rooms are placed some place off the lobby
or foyer on mezzanine floor and have no
connection with the auditorium; undoubt-
edly this is an asset to the theatre, but
I think the day is not far off when the
ladies’ smoking room will become a part
of the auditorium as we have now made
for men. This may be a farther step than
I anticipate, but I am confident that a
room of this kind would be used not only
in the larger, pretentious houses but in

the more moderate sized theatre and I

am planning to try this out at my first

opportunity.

Ventilation should be provided for this

room separate from that of the auditor-
ium and of ample capacity for the pur-
pose. Where the smoking-rooms have
been tried, the managers report a very
satisfactory patronage and some even
charge extra for its use, but others are
using it as a drawing card and I think
this is the proper spirit. The accompany-
ing cut shows theatre seats in the smok-
ing-room, but I feel that a room prop-
erly fitted up with comfortable chairs and
possibly a davenport would be an added
attraction and appreciated. A combina-
tion of opera chairs and the large sepa-
rate chairs might be used.

* * *

In my previous discussions of the Vic-
toria theatre I have described the decor-
ations of these two rooms together with
other refinements and, as I said in the

previous article, a “nursery” should be
provided in the larger theatres with an at-

tendant in charge, but such a plan is not
always feasible in the small house such
as we have been describing.

Build and Remodel
Playhouses in East

While several theatres in central New
York are closing these days for altera-

tions and redecoration, others are in

course of erection. The Hudson, in

Albany, N. Y., closed last week for the
purpose of installing a large new organ.
The Strand, in Ogdensburg, has closed
for two months during which $20,000 will

he spent in making the house one of the
most beautiful in northern New York. In
the same city, the Opera House has just

been leased to J. S. Burnham, of Cortland,
and will reopen on August 18.

At Tupper Lake, foundations have
already been laid for a new house. In
Roxbury, a new theatre is being erected

and will be ready for opening in the early

fall. The Hippodrome in Gloversville.

one of the Schine circuit, will reopen on
August 15. L. L. Connors, owner of the
Victory in Cambridge, and who recently
acquired the Pember, in Granville, has:

just taken over the Star in Salem.



THE NEW SIMPLEX
DOUBLE-BEARING MOVEMENT

IS READY
TECHNICAL EDITORS PROJECTIONISTS ENGINEERS

Unite in praising this achievement for

Finer Screen Results

IT FITS ANY SIMPLEX MACHINE!

FEATURES:
Constant Pump Lubrication through all Bearings
Enlarged and Lengthened Shafts

Longer Bearings—Outside Fly Wheel Adjustments
Replaceable Bronze Bushings on Bearings
Improved Intermittant Sprocket
Hardened Gears—Glass Oil Sights

No Eccentric Bushings

IT’S NOISELESS IT’S STRONGER—IT LASTS LONGER
IT’S MORE ECONOMICAL

For $60.^® You Can Put A
New Heart In Your Simplex
All Simplex distributors are demonstrating it

CAN YOU o
AFFORD TO r

BE WITHOUT IT
*

WRITE US FOR PAMPHLET “C-C” FOR PARTICULARS
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NOTE!

PRICE CHANGES
Roll and Madline liekets

10,000 . . $ 7.00 100,000 . . .$20.00

20,000 . . 8.75 200,000 . . . 36.00

30,000 . . 10.50 250,000 . . . 44.00

40,000 . . 12.25 300,000 . . . 52.00

50,000 .. 14.00

1,000,000 . . .

500,000
.$160.00

. . . 84.00

Net F. O. B. Philadelphia

Put up in rolls or packages of 2,000

For rolls of 1,000, add 2c per thousand

Changes in form or color, each $3.00

Changes in color of stock, each 50c

Tickets with double numbers (Inventory and style “Z” tickets)

extra per thousand, minimum charge $1.00

Qlobe ‘Eckel Companij
Specialists in Tickets and Checks Since 1873

U2N. I21h St. Philadelphia, Pa.

This Fireproof Booth Fills State Require-

ments at Lower Cost!
Our S'ectional All Steel Projection Booths meet
every state requirement, yet cost less than
booths of any other material. Made in 6 sec-
tions of 20 Gauge U. S. Standard Steel, strongly
reinforced. Equipped with automatic shutters
and tension doors. Enameled any color.

Order the size you need—for 1, 2 or 3 machines.

See your nearest deader or write direct to

MODEL SHEET METAL WORKS
818 West Grand Ave., Chicago, 111.

(Phone Monroe 1826)

COMPLETE THEATRE EQUIPMENT
SIMPLEX

Distributor for Western Pennsylvania* 14 Coun*
ties in Southeastern Ohio* West Virginia* East of
Kanawha River.

THE HERTNER TRANSVERTER
“It you want it quick, call us”

Phone GRANT OSSff

Hollis, Smith, Morton Co.
Inc.

1024 FORBES ST. PITTSBURG, PA.

Importance of Correct
Fixtures in Lighting

{Continued from page V)

have a more attractive front, with limited

equipment based on the knowledge of

how to use same. Let us consider the

mistakes and suggested changes relative

to the front of a house.
Electric signs are important. They are

the defining factors of the theatre. They
are necessary, but the type selected is not
always the most advantageous. Signs
should be placed in such locations as to

attract the most people. Roof signs have
no value unless they operate on a corner

or angle. Signs flush with the building

never render full service as the area of

visibility is limited and by the time a per-

son sees the sign he sees the theatre or

is attracted to the theatre by something
besides the sign. If the theatre occupies
a city square or plaza and has a conspic-

uous position, then flush signs are permis-
sible but the best sign is the vertical

type. The sign should be of suffleient

size, with letters sufficiently large and
properly spaced to be visible at distances.

Sign makers often make mistakes and it

should be definitely stated by the theatre

owner when purchasing a vertical sign

that this iirjportant and expensive piece

of equipment be constructed along the

standard rules as outlined by the illum-

inating engineering texts. If the letters

are not properly spaced, of the size to be
of service, and contain such outlets as

are necessary the sign will fail in its or-

iginal mission of attraction at minimum
cost to the operator. Channel letters are
generally used in all vertical signs, and
should be painted inside with highly re-

flective paint and not overloaded with
lamps. Too many lamps cause a blur.

Blurred letters are not distinguishable.

* * *

The marquee is another area appertain-
ing to the front where many of the mis-
takes occur. Attraction signs on the
marquee should not be in channel letters.

The average letter of this type is too
small and of necessity must carry an over-
load of lamps to fill the outline, that they
render less service than the opal or glazed
glass letter which is illuminated from
the back and can be easily read. Attrac-
tion signs are for information, they an-
nounce something, they attract with their

announcement, but what value are they
if the passer-by cannot read them readily?
The sooner the message of the attraction
is conveyed to the passer-by the better
the patronage becomes. If channel let-

ters are to be used on the marquee they
should he large. Below the marquis the
matter of reflection must be considered.
Dark surfaces do not reflect light as
readily as the lighter surfaces and the
better the reflective surface is the less

light, that is lamps in service, will be
necessary. It is impossible to understand
why this simple rule cannot be followed
and understood. Painting the ceiling of
the marquee with a highly reflective

paint will enable the manager to cut
down the wattage and dispense with all

lamps that are not rendering him full

value every minute they are in service.
If the ceiling is of glass, it is my sugges-
tion that the top of the glass, the roof, be
given a few coats of opaque treatment,
and the ceiling painted in white. There
are times when it is necessarv to use
lamps below the marquee during the day-
time and their service is greatly impaired
by the filtering daylight through the glass
where the reflective paint on the opaque
surface would give the effect desired.

* *

It is not a good idea to try and illum-
inate the front of the theatre with signs
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or series of border outlines. That form
of lighting is passe. Flood lighting is

more economical and more effective. Bor-
ders or outlines of small wattage lamps
on the front of the theatre are expensive
and need constant attention in the mat-
ter of replacements. Replacing lamps is

a vital necessity in theatre maintenance
but the outlines of lamps have caused
more trouble and comment due to the

“moth-eaten” appearance of such areas

that they are giving way to the flood-

lights where the service can be main-
tained with the least effort and in the

most efflcient manner.

Outer lobby fixtures should be of the

direct type. Enclosed translucent fix-

tures are valuable because they diffuse the

light and serve as the break in the initial

steps of grading intensities. No glaring

lights should be used in the outer lobby.

The general theatre lighting equipment
is where the crimes are committed. I am
unable at this time to give you an ex-

haustive treatise on the various types of

equipment used as we are all more or

less familiar with the type of fixtures in

the average house. Indirect lighting,

however, is the proper type of lighting

for the auditorium of the theatres and
semi-direct or indirect fixtures for the

foyer or inner lobby coordinate with the

indirect system. The lamp, itself, should
always be secluded unless used in a

chandelier, then it must be either orna-
mental or treated to eliminate the visa-

bility of the filament.
* 4: *

Independence Hall at Philadelphia
Where the Continental Congress first met, where the Supreme Court held its sessions and
where the greatest of all human documents, “The Declaration of Independence,’’ was signed,
is the shrine to which many pilgrims go each year to honor the great men of the past.
The entire group of buildings maintained by the City of Philadelphia for the benefit of all
the people of the land, is provided with a modern Ventilation System including four

WEBSTER AIR WASHERS
Cove lighting is one of the ideal

methods to employ but the faulty location

of cove lamps will cause more trouble
than is anticipated unless properly in-

stalled and lamped. Coves should be deep
enough to seclude the tip of the lamp
and the lamps placed in such a position

as the angle of reflection will not be di-

rect to the ceiling in limited, spotted
areas, but cast out over a wide area in

a diffused manner.

Wall brackets, hanging fixtures and
portable fixtures are usually installed for

ornamental purposes and if they render
a sufficient service in lighting the mat-
ter is ended. These fixtures are as im-
portant as any in the lighting scheme
and should be constructed or treated, to

evenly distribute the light over the area
defined and not interfere with the screen
or patrons in viewing the presentation.
All fixtures have a purpose and if they
are not fulfilling the purpose they should
be eliminated. Indirect hanging fixtures
should be used in the auditorium with
attention to their relation to the screen.
The lamps can be graded and money
saved and service gained. .

This article may be summed up to the
effect that it is not necessary to over-load
your house with equipment any more
than it is advisable to overload your light-
ing system. The location of the lamps
must be first ascertained, the quantity of
light to be secured at the given point,
then select the fixture which will give
that service. That is good business. A
theatre manager will be saved countless
troubles if he proves first that the fix-

ture is the proper one and the one that
will scientifically give results.

* 5}j

My suggestion is to use indirect sys-
tems as far as possible and as it apper-
tains to effective lighting it can be ascer-
tained that the improvement in the ap-
pearance of the auditorium and the re-
duction of the light bills will be most
noticeable. The standardization program
will give you the average lamp to use,
where to use it and when to use it, and it

is my hope that the manager or theatre
owner will be benefited by it. First of

{Continued on page XVI)

that its revered walls and priceless contents may be protected against the ravages of time.

Literature on request

Atmospheric Conditioning Corporation
Lafayette Building Philadelphia, Pa.

The Screen of Quality
GIVES YOU

CLEARER DEFINITION WITHOUT EYE STRAIN
USE THEMATIONAL

nLASS-READ-QCREEN
Patented)

and be convinced

DURABLE—WASHABLE
Full information upon request

THE NATIONAL SCREEN CO.
Factory: 1549 E. 21st St., Cleveland, O. Sales Office : Film Bldg., Cleveland, O.

HELIOS REFLECTOR LAMP
(Patents Applied For)

25% Better Screen Illumination

WITH OR WITHOUT AUTOMATIC
ARC CONTROL

DIRECT OR ALTERNATING CURRENT
THE ONLY REFLECTOR LAMP

WHICH HAS EVERY ADJUSTMENT
THAT IS FOUND IN THE REGULAR

TYPE OF PROJECTOR LAMP
wT o / 75% in CURRENT
I mi ' 70% in CARBONS
1 UU uavc \ 100% in CONDENS-

I
' ERS

DEALERS WRITE FOR OUR
PROPOSITION

SOLE DISTRIBUTORS

WARREN PRODUCTS CO.
265 Canal St. New York
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Contrast!
That’s what good projection means— sharp, clear contrast between

ight and dark. But contrast depends on the lens.

. Eliminate muddy, cloudy effects from your pictures by using Snap-
*ite Lenses. They will inject more snap into even the poorest print,

and give better ones the clear definition and strong black and white that
audiences demand.

See your Dealer or Write direct to

KOLLMORGEN OPTICAL CORPORATION
35 Steuben St. Brooklyn, N. Y.

Makers of

SNAPLITE LENSES
ALSO SNAPLITE JR. LENSES FOR PORTABLE MACHINES

Better Switchboards
Let us quote on your next requirements for electric Panelboards and
Switchboards.

Our Switchboards and Panels were selected for the new Eastman Theatre
in Rochester, where serviceability combined with the latest engineering
development was demanded. Every day, 100% performance has demonstrated
and upheld the confidence of the maker and architects.

We can furnish

DEAD FRONT THEATRE BOARDS WITH DIMMERS,
BORDER LIGHTS, FOOT LIGHTS AND PANELS FOR
FRONT OF HOUSE. ALSO: OPEN AND SAFETY
TYPE SWITCHBOARDS AND PANEL BOARDS FOR
ANY PURPOSE.

Our Service Department is at your disposal and we will welcome your communications.

WHEELER-GREEN ELECTRIC CO., Rochester, N. Y.

Importance of Correct
Fixtures in Lighting

(Continned from page XV)

all be thoroughly conversant with the
principles of light as I previously out-
lined and then making a survey of your
equipment to enable you to properly
apply the program will result satisfactor-
ily. Without proper equipment you are
limited in attaining the effects you desire,
you are thwarted in your attempts to
improve the general atmosphere of the
house. Adjustments of present equip-
ment to render service as I have herein
outlined will give you an ideal base upon
which you can operate.

Elementary Measures
of Theatre Protection

(Continued from page X)

air is sufficient to cause fatal results.

* * *

A summary of these peculiar facts

prove that everyone in the industry

should use every precaution possible to

prevent a film fire, for in addition to a

great loss in property, it might result in

the irrevocable loss of human life.

These dangers are known to some ex-

hibitors, who have installed the necessary

equipment to combat, confine, or elim-

inate all possible avenues of film igniting.

All of the exhibitors in some cities and
states are compelled by law to build their

theatres, and install equipment with the

view of reducing or eliminating a fire

hazard, but there are thousands of other
exhibitors and places where films are be-
ing used without regards to protecting
the film when they are off of the project-
ing machine.

Some exhibitors feel that any old metal
container such as a bread box, or other
make-shift metal container, is a protec-
tion for the film while stored in their

booth. It is not an uncommon sight to

go in a country booth and find film ship-
ping cases used as a storage container,
and in some the reels of film are only laid

on top of each other a few feet from the
projector. Some other exhibitors pay
such little attention to their booth equip-
ment and the operating shape that it is

in, that it is a wonder there are not more
calamities.

May Providence spare you the expen-
sive and repenting lesson of teaching you
by experience, and remember also that

fire insurance is valuable as a means for

replacing part of the property loss you
sustain by fire, but there is the other loss

you are chancing, the loss of your busi-

ness, or a human life or lives, which can
not be replaced or returned. A film fire

might take your business away for weeks,
and the fearful experience to your patrons
keep them from returning indefinitely.

Why take the chance when for such a

small amount you can protect yourself

—

in reality for less than probably one day’s

receipts, you can equip your booth with
fireproof film cabinets, enclosed rewinds,
automatic safety controls for your pro-
jectors, and all steel fireproof equipment,
such as your rewind table, steel stools,

waste cans, etc.?

Fire quickly lays in ruin many estab-

lishments every year, it respects only the

cautious and prepared, leaving a monu-
ment of ruin, to reflect over for those
who follow the rules of indifiference.

Which class are you in?



July 19, 1924 EXHIBITORS HERALD XVII

Better Theatres
Advisory Staff

In order to render its readers

assistance on various problems of
equipment and construction that

arise from time to time, Better
Theatres has obtained the co-

operation of the individuals and
associations listed follozving in

this work.

Through the co-operation of
this advisory staff this depart-

ment feels that it has allied itself

with sources of expert knowledge
on virtually every phase of thea-

tre building and furnishing and
is able to offer theatre owners a
valuable service in providing in-

formation and answers on a wide
range of subjects of a general

nature.

ROBERT O. BOLTER, Boiler
Brothers, Architects.

E. B. CRESAP, Secretary, National
Association of Fan Manufactur-
ers.

JOHN EBERSON, Architect.

G. E. EICHENLAUB, Architect.

COLBY HARRIMAN, Technical
Director, Theatre Department,
Famous Players-Lasky Corp.

W. S. HAYS, Secretary, National
Slate Association and The Na-
tional Federation, Construction
Industries.

F. J. HUSE, Chief Engineer, Hol-
low Building Tile Association.

JOSEPH KAUSAL, Chief Electri-

cian, Maintenance Division, Bal-
aban & Katz Theatres.

SAMUEL R. .LEWIS, Member,
American Society of Heating and
Ventilating Engineers.

A. C. LISKA, Remodeling.

E. M. LURIE, Assistant to Com-
missioner, Associated Metal Lath
Manufacturers.

VIRGIL C. MARANI, M. Am. Soc.
C. E., Chief Engineer, The Gyp-
sum Industries.

HENRY L. NEWHOUSE, Archi-
tect.

WILLIAM OLDKNOW, Presi-
dent, Motion Picture Equipment
Dealers of America.

FRANK E. PLOWMAN, Theatre
Lighting.

GEORGE L. RAPP, Architect.

GEORGE W. REPP, Service Divi-
sion, American Face Brick Asso-
ciation.

R. L. SIMMONS, Architect.

HORACE L. SMITH, JR.,Theatre
Engineer.

NORMAN M. STINEMAN, Assoc.
Mem. American Society of Civil

Engineers, Portland Cement As-
sociation.

MAX Y. SEATON. Technical Di-
rector, National Kellastone Com-
pany.

J. L. STAIR, Chief Engineer, Cur-
tis Lighting, Inc.

SUPREMACY IN AUTOMATIC CURTAIN

CONTROL AND TRACK EQUIPMENT

A real erigineering problem successfully accomplished.

This 3000 lb. steel constructed door installed on the

Vallen Equipment and operated by the Vallen Special.

E. J.Vallen Electrical Co., Akron, Ohio

From the footlights

to the back wall—
Whatever you need, whether it’s a small hang-
ing or a complete “permanent set” to give a

rich, pleasing foreground to your screen, we
give your order our most careful personal at-

tention. Insure satisfaction from the start

by taking advantage of this expert, reliable

service. Write direct to

NOVELTY SCENIC STUDIOS
226 West 47th Street NEW YORK CITY

^lllllllllllllllllinillllliMIIIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIillllllllllMllllllllllllillllllllllllllllli::

The BENNETT I

FILM RENOVATOR
|

Clear and Bright Pictures |
Increase Box Office Receipts |

The One Perfect Renovator E
for Theatre and Exchange =

Write for Booklet ^

GEO. H. BENNETT, Mfgr. I
ARGENTINE STATION KANSAS CITY, KANSAS E

Velour

and

Velvet

iCurtains

Draperies

Picture

Sets

• •
• •

Scenery

of

all

Kinds
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Exterior and interior views of Fitzpatrick & McElroy’s new Harvey theatre, Harvey, Illinois, which has a seating capacity
of 1,200. Paul T. Haagen, Chicago, architect.

Fitzpatrick & McElroy Open New
Theatre at Harvey, 111.

Harvey, Illinois, is the latest

small town chosen by the Fitzpat-
rick and AIcElroy Company for the exten-
sion of their rapidly growing circuit of

motion picture theatres. In this suburb
of Chicago on June 19th they opened the

Harvey theatre which is one of the finest

motion picture theatres in the towns sur-

rounding Chicago. Just liefore opening
the Harvey they bought the Garden and
American theatres, so that

now they own the entire

motion picture interests in

the town. The American
theatre will be closed but
they will continue to oper-
ate the Garden with the
Harvey theatre,

* + *

The Harvey theatre is

tlie sixth picture house
which this company-— of

which Kenneth S, Fitz-

patrick is president and
Blair }^IcElroy, treasurer

—

lias opened near Chicago,
Besides their three houses
in Blue Island and Chicago
Heights they have recently
completed the Marquette
theatre at Sixty-third

Street and Kedzie .Avenue,

Chicago, and their High-
way theatre at Sixty-third

Street and Western ave-

nue is now under construc-
tion, Besides these they
are operating twenty-five
scattered over the states

of Michigan and Wiscon-
sin.

The Harvey theatre, de-

signed by Paul T. Haagen.
Cliicago, is a fine examide
of what can be accomp-
lished from an artistic

standpoint and also in giv-

ing the atmosphere of a

real community center,

with a theatre of from
l,tK)() to 1,.500 capacity.

The Harvey theatre building, erected

by the West Englewood Construction

Company, is of two stories, contains all

the latest improvements in construction

and is absolutely fireproof. It_ is built

of pressed brick and trimmed with white

stone, A large ornamental canopy of

wrought iron e.xtends over the sidewalk,
and above the canopy is the huge elec-

tric sign which can be seen for blocks.
Besides the theatre the building contains
one store which is occupied by the Perry
Shade Company, and four offices.

Entering the theatre one feels as if

they were going into a luxurious home.

The lobbt' is wainscoted in white marble
with black marble trimmings, and has a

black and white tile floor. Above the
wainscoting is the old ivory which forms
the background for the decorations of the
house. Gorgeous chandeliers of cut crys-

tal cast a soft glow over the beautiful en-
trance.

Rich draperies of royal blue velvet
lead from the lobby into the foyer and
promenade. One glance at the foyer and
one is prone to linger, for its luxurious
davenports, comfortable easy chairs and
beautifully shaded floor lamps remind one
of a beautiful drawing room. .And the
same cozy, homelike atmosphere is fur-

ther carried out in the au-
ditorium with its decora-
tions of delicate colorings.
Old ivory and gold pre-
dominate in the decorations
which were under the su-
pervision of H. Chapell,
decorator. Panels of tap-
estry are outlined by pil-

lars of ivory tint with here
and there a touch of royal
blue to set off the more
delicate tones and match
the draperies of royal blue
velvet. The shades in the
lobby and exit doors were
furnished by the Perry
Shade Company.
The auditorium, measur-

ing 50 X 160 feet, contains
no balcony but is built in

bleacher style with the
1,200 seats all on one floor.

This novelty, combined
with the cove ceiling, takes
it away from the uniform
t 3'pe of picture houses.

Everything in the the-
atre harmonizes. The
seats, installed by Hej'-
wood-Wakefield are of
grey upholstered in gret"

leather and the carpets of
tatipe and black.

+ * *

It is hard to tell which
is the most beautiful spot
in the house but probably
most people would give
this honor to the front. On
either side of the commod-

ious stage are beautifully carved grills

decorated in gold and ivory and in front
of which are balcony effects.

The stage setting, designed by the
King studios, is very artistic. The beau-

{Continued on page XXII)

Auditorium of Fitzpatrick & McElroy’s new Harvey theatre, Harvey,
111., Showing Bleacher type seating arrangement.



POWER’S Speed Indicators
IN THE SOUTHWEST

NEW POWER’S ADJUSTABLE
CONDENSER MOUNT

FOR THE

^out];rm Qlljratr; iEquipwfnt do.

Juno 6th, 1924.

liloholae Foaer Company. Ino.

90 Gold Street,
Ilea ^orlc. N. Y.

ae wish to

in Dallaa i

Foaer’a Speed

Texae

,

QtODlo, Tezaa.
Antonio, Texae,
Antonio, Texae.

AB to the oomaent on tbeee indioatore,
ae aish to advise that all of these oanagore report
that they aoric exceedingly aoourate; they enahle
the oroheetra leader to properly keep in time alth
the plotare sod enable the proj eotlonlet to bring
hie ehoa off on ezaot eohedule time as pieTloosIy
adyertieed by the theatre.

We have ohaoked up on the operation of
these Indioators and find that they do not vary oyer
one foot in the entire ehoalng of a ploture, and oan
be timed so aoourately that they mill bring the ebon
off at the ezaot tine apeoifled.

EzfalbltoiB are realizing mon and more
that Better Projeotion Pays and se are glad to state
that over one hundred Poaer'e 66 Improyed Projeotors
have been installed in this territory this year.

HIGH INTENSITY LAMPHOUSE
The high intensity lamphouse is now

equipped with a new adjustable con-

denser mount which makes it possible

to place the condensers on the optical

axis and the spot can be very quickly

centered on the aperture plate without

changing the position of the lamp.

With the fixed type of condenser

mount formerly used, it was found

somewhat difficult and often impossible

to get the spot centered on the aperture

plate if the lamp was placed in the

proper position. This was due to imper-

fections in some of the lower priced con-

densers which made it impossible to

bring their centers on the optical axis

witli the fixed type of condenser mount. The high intensity

lamp should he mounted in the lamphouse with the positive car-

bon fixed on the optical axis and the condensers placed on the op-

tical axis by means of the adjustable condenser mount.

The construction of this mount entirely eliminates the diffi-

culties experienced with the fixed type of condenser mount and

the adjustments provided permit the entire condensing system
Very truly yours,

SOUTHSRH TBEATBE/

to be moved sideways by adjusting the upper

up and down by adjusting the lower knob.

knob—or moved

July

19,

1924
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Exterior view of CrandaiFs New Tivoli theatre, Fourteenth street and Park Road, Northwest, Washington, D. C.

Promenade lounge on ^mezzanine floor of the Tivoli theatre Corner of ladies rest room at Harry CrandalFs Tivoli theatre

A view of the men’s smoking room at the Tivoli theatre, Washington, D. C. Balcony staircase leading up from Fourteenth street side of Tivoli lobby.
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New
Tivoli

Is

Fifteenth

Unit in

Crandall

Chain

of

Playhouses

mm
j
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Crandall’s New Tivoli Ranks With
Country’s Finest Playhouses

C RANDALL’S new Tivoli theatre, at

Fourteenth Street and Park Road,
Northwest, Washington, D. C., erected at

a cost of $1,250,000, is one of the most
imposing and most beautiful play-

house in the United States. Occupy-
ing a frontage of 220 feet on Four-
teenth street and 109 on Park
Road, this magnificent monumental
structure is architecturally impressive,

with exterior of polychrome terra cotta

Ijeautified with decorative medallions.

The Fourteenth Street frontage, occupy-
ing almost the entire block from Park
Road to Monroe Street, houses ten

charming two-story French shops with
office suites on the third floor and studio
apartments on the fourth, where also are
located several of the dressing rooms
utilized by those appearing on the Tivoli

stage. The shops are unique in that each
has an open well, visible immediately
upon entering the door, which permits
simultaneous display of first and second
floor stock. The entrance to the Tivoli

office building is in the middle of the
Fourteenth street side of the edifice and
is distinct from the theatre entrance.

^ ^ ^

The box-office is located directly upon
the corner of the intersecting streets,

with wide entrance doors to the foyer
from each street. Both entrances as
well as the box-office are protected from
the elements b}' a large semi-circular mul-
ti-bulbed copper marquise that extends
completely around the corner of the
building. Over the marquise on each
street hangs a large and ornamental elec-

eric sign bearing the name “Tivoli” visi-

ble a great distance north, south, east
and west.

Upon entering the theatre the patron
finds himself in a handsomely decorated
domed foyer of exquisite design and ex-
tremely artistic finish. The floor of the

foyer is of pastel tinted Spanish tile of

a flower design that is duplicated nowhere
in the world except in the Seville Club in

Havana. Cuba.
From the left side of this foyer a stair-

way descends to the smoking and loung-
ing room for gentlemen which extends
under the Park Road lobby. Here is an
open fireplace, comfortable divans and
easy chairs and other practical appurte-
nances.

Proceeding through the foyer the main
lobby is reached, with its magnificent
Italian Senna marble trimmings, wonder-
ful lighting fixtures dripping with Tiffany
cut crystal and mural oil paintings exe-
cuted by A. Battista. This lobby extends
the length of the Park Road side of the
structure with doors at each end. Tlie
entrance to the auditorium proper is di-

rectly in the middle of the north side of

Better Theatres
‘‘Takes the Cake”

“I wish to take this opportunity
to congratulate you for publishing
the BEST trade paper in the field.

There is more news both local and
foreign in the HERALD than in
any other trade paper. And your
‘Better Theatres’ number ‘takes
the cake.’ There are so many items
of interest that are praiseworthy, I

cannot begin to name them. The
HERALD in my estimation is the
exhibitor’s one true friend. Here’s
to your continued success and pros-
perity. I am enclosing a list of
items which I would like to receive
information about. Thanking you
for this service, I am HENRY J.
OTTEN, Star theatre, Stoutsville,
Mo.

the lobby from each end of which grand
staircases, entirely done in marble, lead

to the mezzanine and balcony.
* * *

On the mezzanine floor is the principal

lounge, with walls of Circassian walnut
and beautifully carpeted and furnished.

From this delightful vantage point an im-
pressive view of the lobby is permitted
and direct entrance afforded to the loge

boxes that flank the projection booth
which is so placed as to tlirow the pic-

tured image upon the screen straight at

right angles. Another novelty in the

construction and placing of the booth is

found in its location on the mezzanine
level.

This innovation made possible the in-

stallation of glass, wire-screened fire-

proof windows opening directly upon the
lounge from which patrons of the theatre
can view every process necessary to the
successful projection of the picture upon
the silver sheet. This peek behind the
scenes, so to speak, has proved of im-
mense interest to the laiety unfamiliar
with the mechanical processes essential
to the successful purveyance of their
amusement.
From the lounge the grand staircases,

still done entirely in marble, continue to

the spacious balcony, low-hung and
roomy, whence can be secured what is

really the most comprehensive survey of
the magnificent beauties of the new play-
house to be had from any interior point.
Straight ahead the huge double proscen-
ium arch, with its decorative grills and
gorgeous hangings, sweeps through a
gentle arc completely across the house.
At each side of the proscenium are the
huge organ chambers that contain the in-

tricate mechanism of the giant Wurlitzer
triole-manual pipe organ.
The immense ceiling dome with its cen-

tral lighting fixture of dazzling brilliance

(Conlinned on tage XXV)
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EDWARDS SHEET METAL
MARQUEES or CANOPIES

For use over entrances to theatres, hotels, cafes, store buildings, etc. A work of art
and they have the massive and ornamental appearance of cast iron, at but a fraction of

the cost. Furnished complete, easy to erect—Made of galvanized iron or copper in any
style or size desired. Shipped in largest convenient sections, with glass packed sep-
arately. Our large catalog showing complete line Marquises or Canopies, Balconies,
Cornices, Theatre Fronts, Signs, Skylights, Metal Roofing, Metal Ceilings and Walls,
etc., sent free on request.

The Edwards Manufacturing Co.
409-459 East Fifth St. Cincinnati, Ohio

The World’s Largest Manufacturers of Metal Roofing, Metal Shingles,
Metal Spanish Tile, Metal Ceilings, Metal Garages, Portable

Buildings, Rolling Steel Doors, Partitions, etc.

HILLGREEN,
LANE & CO.
Builders of Some of the

Most Important Organs
in American Th eatres

Correspondence Solicited

Factories: Alliance, Ohio

SAVE 30% OR MORE ON LAMPS!
TERMS IF NOT RATED—EXPRESS C.O.D.25 PER CENT CASH with ORDER

All Lamps Guaranteed

NITROGENS
List Price. O'ur Price.

75 w. $0.50. . . . $0.32

100 w. .60. 39

150 w. .75. 49

200 w. 1.00. 65

300 w. 1.60. .... 1.04

MILL TYPES
List Price. O'ur Price.

25 w. $0.33 $0.22

50 w. .33 22

SPECIAL OFFER
Guaranteed
Tungstens

10 to 50 \v $0.17

60 w 19

Orders received before 12:00 o’clock, shipped the same day.

Standard Electric Lamp Company
141-143 W. Austin Avenue ; ; : : CHICAGO, ILL.

Fitzpatrick-McElroy
Open Harvey Theatre

(Continued from page XVIII)

tiful proscenium arch forms a frame set-

ting off to advantage the valances of royal

blue velvet heavily trimmed with gold
fringe. The curtain covering the screen

is of unique design. The curtain proper
is of blue and in the center of each is a

medallion of colors on a black back-
ground. Over the curtain is hung lav-
ender tulle, which gives a soft cloudy
effect and which takes on beautiful tones
under the varied colored lights. The en-
tire curtain is bordered with black en-
crusted with squares of gold.
The stage is large enough to admit of

vaudeville numbers and special attrac-
tions, and directly under the stage are a
number of dressing rooms for the play-
ers.

A $15,000 organ has been installed
which promises a treat for music lovers.
The indirect lighting system diffuses a

soft glow over the auditorium, and three-
colored lights on dimmers will permit
of many beautiful color combinations.
Along the side walls are small decorative
lights draped with artistic shades of blue
ornamented with a deep fringe of beads.
The American Blower ventilating sys-

tem is of the very latest design and per-
mits of a complete change of air in the
theatre in four minutes and promises a
cool, comfortable house no matter what
the temperature is outside. A vacuum
heating system has been installed which
will provide comfort in cooler weather.

* * *

The projection booth is equipped with
two Simplex machines and Hertner gen-
erators.

John George Hruby, who has been
managing the American theatre in Har-
vey, has been chosen as manager of the
Harvey theatre.

The very latest productions will be
shown in the Harvey, and pictures which
are being shown at the best theatres in

Chicago will be on the screen of the Har-
vey theatre at the same time, or will fol-

low immediately the Chicago run.

To Spend $75,000
Improving Theatre

Work of remodeling the Orpheum
theatre, Ottawa, Illinois, is under way
under the supervision of .Architect

Jason F. Richardson, of Ottawa. The
extensive program being carried out

calls for an expenditure of $75,000 and

the improvements include remodeling
the house for vaudeville as well as pic-

tures; the installation of new seats, a

new organ, new floors, balcony and
stage.

The Orpheum is owned by B. S.

Jordan.

Saxe Will Remodel
Milwaukee Theatre

Saxe’s Princess theatre. Third street

near Grand ave., Milwaukee, is to be

remodeled shortly. One of the oldest

houses in the city, the Princess has al-

ways been a moneymaker even dating

hack to the days of nickel “movies.” It

is understood that the remodeling will

result in a new front and new seating
arrangement. It is also possible that the

stage will be altered.
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Ventilation Systems of Standard
Theatres Described

By G. E. EICHENLAUB
Theatre Architect, Eric, Pa.

About this time, the standard the-

atres are drawing cool air into their

auditoriums in place of the warmed air

of some months back. People were
drawn to the theatre some months past,

because it was the
most comfortable
and restful place
in town. They
are drawn there
now, for the same
reason.

In New York
state, there is a

crowded lake
beach and sum-
mer resort where
people come in

droves from Buf-
falo to rest and
bathe and have a
good time. A r p p- u . i,

little 500 seat
house, built from our plans is in a
village three miles away. Every warm
and still night, when the wind forces of
nature are not working, this theatre is

filled with people, who are accustomed
to the finest money can procure, and
who formerly tilted their noses high
when mention was made of the village
theatre and would not think of permit-
ting their children to waste time in such
surroundings.

* * *

But not so here. The new house with
its eight air changes per hour, has made
a difference. If it didn’t, I suppose this

organization would just naturally take up
something else to make the world a bet-
ter place to live in. Not much satisfac-

tion or happiness in working, unless you
can at least help along.

Where the owner’s funds are low, we
provide for a proper system of ventila-
tion and let him get along on the “na-
tural” system. To aid in this, we pro-
vide ventilators and windows and doors
that are proportioned and so placed as
to give a maximum of area in any direc-
tion of the wind. Later, when funds are
available, our standard system can be in-

stalled at a minimum of expense. This
time always comes at about the end of
the first summer. When the winds blow-
eth not, the natural system is inadequate
and that is the one time in particular
when a good, voluminous and continuous
supply of cool air is necessary.

* * *

Sometimes, the cheaper “natural” sys-
tem is helped out with the use of exhaust
fans. These are bought second-hand or
leased for three years. Experience has
shown that the owner wants a job that
is right, before the end of this period,
because he usually is after dividends, not
losses.

Depending on given conditions and
equipment that the owner may be pos-
sessed of, we sometimes combine with
the first and “Natural” system, a gravity
or induction booster, which help and are
low in cost. These serve well, but of

course are not ideal. Aiany an old house,
where laws are slack, is still getting by
because the expense of a good installa-

tion is prohibitive in a house not de-
signed to receive such apparatus.
The down-draft system has its good

points, but is very expensive and it is

apt to interfere with acoustical conditions

as well. We have given up this system
in favor of the far less expensive and
more economical American “Duo-Convert-
ible” which has been developed through
actual use, to that state where managers
will cut any other part of the job, be-
fore they will attempt to make a change
in this department.
Books of figures were compiled by our

engineers before a uniform flow of air

was delivered at all openings. The hum
of the fan and the sigh of swiftly mov-
ing air and the elimination of “pockets”
and the interference with the organ and
the acoustics, the effect on boiler drafts

and only a few hundred other “Ands”
were finally overcome and now an owner
at least can buy, a perfected ventilating
system, if his house is properly designed
in the first place because the matter of

ventilation goes back far beyond the plac-

ing of a fan, some ducts, a motor and a

switch.
The problem involves a correctly de-

signed auditorium and in fact a whole
building that is right, from its foundation
to the roof.

* * *
•

For the 500 and the 750 seat standard
theatres (where built in a small com-
munity where the owner, has plenty of

space, but where economy is necessary)
we employ a variation of this system,
which cuts the cost in half, but serves

very well indeed. -A.t least, we have yet

C. K. HOWELL HORACE L. SMITH, Jr.
Architect Engineer

C. K. HOWELL
Incorporated

Theatre Architects
National Theatre Building

RICHMOND, VA.

“We Specialize in Acoustics”

Boiler Brothers
Architects

508 Palace Bldg. 531 Douglas Bldg.
Kansas City, Mo. Los Angeles, Calif.

Geo. E. Eichenlaub
Theatre Specialist

Design—Finance—Construction

Commerce Bldg. Erie, Pa.

to hear a loud call from an exhibitor,
backed up with ready cash, and a desire
to change over to a better job.

This smaller system operates on the
same plan, but it is not quite so conven-
ient to the manager’s office and the fresh
air supply is apt to be less ideally located.
This smaller “Unit” job is apt to be
somewhat less efficient, as our engineers
point out that the air currents produced
work against the natural flow of circu-
lation, thereby using up extra watts in

power.

Still, the owner is apt to overlook a few
watts in consideration of many dollars,
and I prove my case with my engineers,
by the simple statement of “No kicks
yet.” That floors ’em every time with
their high-brow stuff.

Just now however, we have a brand
new condition, in which it will prove
most economical to use a "Plenum” sys-
tem, which will be our standard in every
detail,*

^ ^ ^

In this case, the level of the property
drops off very sharply from the sidewalk
and the expense of a fill would be very
great: so we are using this plan, which
has heretofor always proven too ex-
pensive.

If you insist on a plenum job, go look
for a good deep hole and buy it, before

(Continued on page XXIV)

Henry L. Newhouse
Architect

4623 Drexel Blvd. Chicago, III.

R. L. SIMMONS
Architect

Elkhart, Indiana

Leonard F. W. Stuebe
Architect

Theatres and Auditoriums
Twenty Years’ Experience

415 Adams Bldg., Danville, 111.

EXHIBITORS
HERALD

commends the attention of Exhibitors to the
specialists in theatre designing listed in this

directory.

^iiiniiiiiuiiiiiniuiiiiw DIRECTORY OF uiiiiiiiiiiiiiuiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiintiiin^^

THEATRE ARCHITECTS
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Irani^^rteK
TRACe MARK

is at your service to give you just the right amount of steady white
light with the least expense and the greatest ease of handling.

Write to us for circulars or to our nearest dealer.

The Hertner Electric Company
1900 W. 114th St. -Cleveland, Ohio

In Canada: Perkins Electric, Ltd.

MARQUISE
The most forceful and re-

fined type of advertising

for your theatre. De-
signed and made to suit

your requirements.

Write for latest
catalogue

ProBert Sheet Metal Co.

19 W. 8th St. Covington, Ky.

Super-Lite Sereens
FOR PERFECT PROJECTION

Manufactured to meet all conditions

Comm.on Arc—Vlazda—High Intensity

C. S. WERTSNER & SONS
MANUFACTURERS

211-221 North 13th Street Philadelphia, Pa.

Ushering System at

Wisconsin Theatre
(Continued from page F//)

who may be musically inclined and who
desire to practice.

Milwaukee likes Saxe service and is not
afraid to say so. The letters received
daily attest to that. Patrons like the way
they are courteously thanked, the way
they are helped with their coats, the way
they are seated according to their indi-
vidual tastes and the way they are ush-
ered out.

* * *

The letters of appreciation come from
persons representing every walk of life.

There are letters from prominent busi-
ness men and letters from leading club-
wonien. All carry the same message,
"We appreciate the courteous manner in
which your ushers received us.”

A glove manufacturer whose product
goes to the four corners of the earth,
wrote recently as follows:

"It is with great pleasure that I com-
pliment the Saxe management upon the
courtesy and efficiency shown by its at-
tendants in The Wisconsin theatre. I

was pleasantly surprised upon visiting
the showhouse recently to find that a liv-

eried footman aided us out of our car and
ushered us into the outer lobby. There,
instead of the curt manner so common to
cashiers, I noticed that as each patron
purchased his ticket, the young lady in
the Jdo.x office smiled a pleasant ‘Thank
you.'

"When my wife and I sought to re-
move out coats an attendant came at once
to assist us politely and just as politely
turned us over to another usher who led
us to a front row seat upon the request
of my wife.

“It is such service as this that is win-
ning friends for your theatre.”

- Ventilation Systems
of Standard Theatres

(.Continued from page XXIII)

you come to us with your ideas of a the-
atre. But, here I mistake: Let this be
your rule: "Never buy a piece of prop-
erty w'itb the idea of improving the same,
without consulting your architect first.”
Talk to the realtors, your friends, the

boss and the rest; but pay for and get
the advice of a high grade successful ar-
chitect, before you buy. It is his busi-
ness to know and be ready to serve you.

In all our standard theatre jobs, the
ventilation is figured at eight air changes
per hour. This fulfills the requirements
of any laws and provides a safety factor
for extreme weather. In moderate aver-
age temperatures, the job will operate as
a gravity proposition with no expense
for power to drive fans. In the South,
louvre aids are used with good effective
economy. In the large city theatre,
where downtown conditions must be
met, and where expense is not so impor-
tant, the air is "conditioned” by wash-
ing, drying and humidifying to a certain
degree of scientifically predetermined
quality: cooling is accomplished by
means of water boards and baffles and
in some localities is economical.

Artificial cooling with refrigerant and
ice is still too expensive. I tell my boys,
to find a way to make it cheap. They
have done the impossible before; many
times; why not this?
To have something better, at a price

that will make it earn dividends, is neces-
sary before successful business men will
be interested. We are still working to
improve the ventilation of our theatres,
by making it a cooling system as well.



July 19, 1924 EXHIBITORS HERALD XXV

Crandall’s New Tivoli

Ranks With the Finest

{Continued from page XXI)

is a thing of matchless beauty, splendidly

proportioned and impressively dignified.

The central fixture is a gigantic affair

with a series of frosted candelabra orna-

mented with graceful drapes of cut cry-

stal. The lighting system is, of course,

multicolored, containing 873 electric light

bulbs in the central dome fixture alone,

controlled by a mammoth switchboard

and complicated system of dimmers. At
each side of the proscenium, slightly for-

ward from the footlights are tw'O auxil-

iary chandeliers in the same design as

the major fixture.

* 4;

The side walls of the orchestra floor

are paneled in plum-colored brocaded

satin, which is also carried out on the

balcony floor, except that the upper side-

walls are broken by marble columns be-

tween which are draped a series of rich

plum velour hangings. The contributory

tones to this general color scheme are

chocolate, terra cotta, tan, pale blue and
gold. On the Fourteenth Street side of

the balcony access is possible to the of-

fices on the same floor level, while at Uie

other side exits are provided to wide

steel fire escapes that descend into a

paved alley leading off of Park Road.
The front of the balcony is devoted to

boxes, separated by a wide cross-aisle

from the balcony proper.

The stage of the theatre is sufficiently

large and well equipped to accommodate
any form of operatic, dramatic, spectac-

ular or musical attraction ever sent on
tour. The stage draperies are exquisitely

beautiful and represent an investment of

many thousands of dollars. The stage

is equipped with 65 lines to an enormous
grid, counter balanced after the latest im-

proved method to facilitate easy handling
of heavy sets and myriad hanging drapes.

As radical a departure from usual the-

atre custom as the Tivoli's revelation of

the working of the projection booth, is

the type of orchestra pit wfith which the

house has been supplied. The floor on
which the orchestra sits is in reality an

elevator, electrically controlled either by
the conductor or the organist. The or-

chestra can be lo\vered to basement level

or raised above stage level without dis-

turbing a member or occasioning the

interruption of a selection. The same is

true of the organ console, which is on an
elevator of its own and can he raised and
lowered simultaneously with, or inde-

pendently of the orchestra.
+ * *

At a still lower ground level is one of

the most astonishing provisions for ven-
tilation that has ever been made an in-

tegral part of a playhouse. A series of

ducts radiate from a central air-w’ashing

plant to all parts of the Tivoli. Forced
by a system of powerful, electrically

driven fans, air, cooled to any desired
temperature by ice-packs about the per-

forated water coils through which the air

is blown, can be condiicted to all parts of

the auditorium, mezzanine and balcony.
The exhaust fans in the roof and the
side-w'alls of the theatre aid in the com-
pletion of this scheme of air circulation.

In cold weather uniformlj^ comfortable
temperatures are assured by the mush-
rooms that discharge heated air on all

floors. Thus the Tivoli makes use of
virtually three distinct systems of ven-
tilation and heating to discharge the func-
tic’s usually imoosed upon a single plant.

Crandall’s Tivoli was designed and
built by Thomas W. T,amb. New York

(Continued on page XXVII)

Mr. Exhibitor;

Ask your dealer to demonstrate
the new Minusa De Luxe Special

in your own theatre.

Not only its soft and pleasing pres-

entation, but also its clear and
concise reproduction of all that is

in the films, will impress you.

And— it will also favorably im-

press your patrons.

Samples and literature upon request

MINUSA CINE SCREEN COMPANY
BOMONT AT MORGAN ST. LOUIS

A. D. C. AUTOMATIC

CURTAIN CONTROL

Don^t Fail to See Our

Complete Equipment

. . . in Operation . .

.

In Booth No. 16

M. P. E. D. A. Convention
Hotel Winton, Cleveland

July 14-19, 1924

AUTOMATICDEVICES CO.
17 North 7th St. Allentown, Pa.

On exhibition at the Cleveland Exhibit

Hotel Winton, July 14-19.

A booth unit with a real

purpose—priced right, built

right—good enough for the

best—cheap enough for the

smallest exhibitor.

Catalogue illustrating this

and other Fulco accessories

will be sent on request

as soon as published.

Send for one

E. E. FULTON CO.
3209 Carroll Ave. Chicago, 111.
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MONEY
MAKING
IDEAS

Business Building Suggestions Which Have Been Used
Successfully By Exhibitors to Increase Operating
Efficiency and In Stimulating Greater Patronage.

Draws Big with
'‘Theatre Week’’

By M. T. CRAIG,
(.Majestic theatre, Dresden, Out. Can.)

I run regularly four days a week in a

town of 1300. Each year I have an an-

nual “Go To Theatre Week” commenc-
ing Thanksgiving Day and run every

night of that week. Last year I put on

a ticket selling contest for girls over

twelve years of age and gave three good

prizes, the first being a kodak. Each con-

testant (prize winners e.xcepted) received

complimentary passes; if they sold ten

tickets the pass was good for one week,

if twenty, pass good for two weeks, etc.

This was given as an inducement for

those who started late or got behind too

far to be in the running for one of the

three prizes.

The tickets they sold were good for

any day of that week and believe me I

Lad the best full week since I started in

1917 and the kids did it. The winners and
the runner up had a hot battle, and I

might say that I kept the contest open

until Saturday night at 9 p. m. of the

last day.
I believe any of the smaller towns can

put this over and make it very profitable.

I forgot to mention that I had the prizes

and full particulars of the contest on dis-

play in a local drug store. Got the win-
dow free as I bought prizes from the

druggist.

Give Service

His Suggestion
There should be no weak night. This

is a mental condition that has been
worked into and accepted no reason for

such.
Don’t save any money—make money

—

you get out of a proposition what you put

in, this means brains as well as money.
_

Give patrons service. This means in

neighborhood houses—personal greetings,

after the patron has attended your show
three times make him understand his

patronage is appreciated. Get acquainted.

Keep programs handy. Have a clean

well ordered display of attractions in the

lobby and front.

(NOTE: The contributor of the above sug-

gestion apparently forgot to sign same.)

Here's Stunt
On “Girl Shy"

By H. E. SCHLICHTER,
{Liggett theatre, Madison, Kan.)

I used the stunt of placing a dummy
corpse on a stretcher in the lobby on
"Girl Shy” with most gratifying results
and as someone said it has the ambu-
lance stunt backed off the map as an at-
tention getter. I used this as follows
and boys, you can’t beat it for an inex-
pensive attention getting stunt:
Take an ordinary folding cot or build

a stretcher out of cheap lumber. Place
thereon a dummy something as near
representing a corpse as possible. Place
a sheet over same and let the shoes stick

out and up. Place a banner along side
reading to this effect: “He split his sides
laughing at Harold Lloyd in ‘Girl Shy’ at
this theatre,” etc. Place this in the front
of your lobby and it will sure get its share
of attention and word of mouth advertis-
ing. It is more effective to make the
dummy fat and funny. This is a fine

small town stunt and did wonders for me
on “Girl Shy.” It is not original, how-
ever.

How Good Will
Is Built

By 'W. M. "WARD
(Starlight theatre, Corning, Ark.)

This year we cooperated with school
Rally Day. Gave the eighth grade gradu-
ating class a pass. Eor this they put on
a pageant after the picture and we had
the house packed. There was not S. R. O.
The theatre is the only building that

will seat 500 in town, but we have al-

ways donated the use of house to any
worthy cause. Good will is worth more
than money but it brings it in, in the

long run.

Program Aimed
To Please All

By HAZEL ROBERTS,
{Cozy theatre, New Windsor, III.)

To satisfy the patrons of our theatre

we find it very hard. Some of them want-
ing Westerns while others like society

pictures. To meet the demand we usu-

ally show a Western picture on two
nights and a society picture another two.

We try to purchase pictures, alternating

them with a comedy feature, and a very

deep sentimental picture. In this way
we try to satisfy our patrons.

TO please the movie-going public night

after night is, naturally, the aim of

every exhibitor. Because pleasing the

public is both pleasurable and profitable.

One sure way of doing it is by showing

your pictures with a brilliancy and con-

trast above and beyond the ordinary.

This can be done with the

BAUSCH & LOME
Cinephor Projection System
Cinephor Projection Lens

Cinephor Condenser

BAUSCH & LOME OPTICAL CO.
252 Freeman St., Rochester, N. Y.

New York Boston Washington Chicago San Francisco London

348 N. ASHLAND AVE.,

CHICAGO. ILL.
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SEE OUR EXHIBIT AT CLEVELAND CONVENTION

We Invite Comparison

Before You Buy

Model D
American Reflecting Arc

AND

Steriopticon with Automatic Slide Changer

is the Last Word in Projection Equipment

Try One in Your Own Theatre

Upon the request of any responsible

exhibitor in the United States we
will arrange to have our equipment
installed in his theatre on trial for

thirty days free of charge.

American Reflecting Arc Corporation
24 MILK STREET

BOSTON MASSACHUSETTS
Made in U. S. A. Patents Applied For

FULCO
Four For Projectionists

STYLE
Where the
Audience
Sees It!

These gold glazed, magnificently carved
Orchestra Music Stands give an elegance

to the front of your auditorium that far

more than repays their cost. The whole
audience sees them !

Box-like construction and hooded lamps

A Tool For Every Need
A Need For Every Tool

Crandall’s New Tivoli

Ranks With the Finest
(.Continued from page XXP’)

architect. The construction manager was
Sol Rosenberger. The house is under
the resident managership of Harry E.

Lohmeyer, a veteran Crandall manager
promoted from the Avenue Grand The-
atre to his present post, and S. Barret
McCormick, a production manager of na-

tional renown, is in charge of presenta-
tions.

Back of the proscenium arch, invisible

to the audience, is a battery of spotlights

that illuminate the orchestra during its

concert overtures and featured numbers.
The Tivoli symphony is under the con-
ductorship of Bailey F. Alart, its con-
certmaster is Elias Breeskin, violin vir-

tuoso of international reputation, who
formerly was concertmaster and soloist

of the ^Minneapolis Symphoney.
* * *

The projection room of the Tivoli is

equipped with a battery of four Powers
projectors, spotlight lamp, stereopticon
and G. E. high power generator. The
switchboard, which, like all of the wiring
in the theatre, was installed by L. T. Sen-
der, who was responsible for the illum-
ination of Pennsylvania Avenue during
the Shrine Convention in the National
Capital in May, 19,23, presents a spec-
tacle of complete mystification to the
layman with its 82 master levers and mul-
titudinous dimmer controls.
The floor coverings on the seating

floors are of Stedman Naturjzed rubber
and the seats were installed by the Amer-
ican Seating Company. The Tivoli has a

total seating capacity of approximately
2,500 and can be emptied of a standing-
room audience in less than two minutes
by virtue of 22 e.xits leading directly to
the outdoors from three sides of the
house.
The Tivoli is the fifteenth link in the

chain of Crandall theatres in the Wash-
ington territory and is under the general
supervision of the Crandall executive
staff, of which Harry M. Crandall is pres-
ident; Joseph P. Morgan, general man-
ager; John J. Payette, assistant general
manager; Nelson B. Bell, director of ad-
vertising and publicity; Fritz D. Hoff-
man, C. P. A., comptroller; George A.
Crouch, Treasury; Paul B. Davis, audi-
tor; Nat Glasser, director of Technical
department; William C. Ewing, staff ar-
tist; Samuel Markowitz, poster art, and
Mrs. Harriet Hawley Locher, director of
the Public Service and Educational De-
partment.

New York Capitol Is

Prepared for tlie Summer
The Capitol has now donned its com-

plete summer garb. Over four thousand
yards of carpet, of a specially woven de-
sign, have been laid down in the audi-
torium and promenades, at a cost of over
$30,000. A new refrigerating plant with
a cooling capacity of 265,000 tons has
been installed. Several new ventilating
ducts costing $8,000 have been added to
the ventilating system, keeping the air
constantly cool and refreshed.
New linen slip covers have been placed

on all the seats at a cost of $7,000.* The
stage and stage settings have been sup-
plemented by scrim hangings. The
orchestra are in their summer uniforms
of palm beach cloth while the house at-
tendants present a smart appearance in

French blue and white. Fresh flowers
and flowering plants decorating the in-
terior and exterior of the theatre help to
bring the verdant breath of the “great
open spaces’’ to Broadway.

remove reflection of music sheets from
screen and audience. Three signal lights

on each stand.

Add these Improvements to your pre-

sentation.

Write for information today

Gallagher Orchestra Equipment Co.

3235 Southport Ave., Chicago, Hi.

Gallagher
Orchestra Music Stands

OIL EJECTOR— Finest tool ever made
for projectionists. You’ll be proud of it.

V-BLOCK—For driving those pins in or
out.

SPLIT SCREW DRIVER —No cuss-
ing to start those small screws.

DRIVE PINS—Four sizes.

PRICE—with Military roll, $5.00

Your dealer carries them.

3209 Carroll Ave. Chicago, 111.

E. E. FULTON CO.



XXVI II BETTER THEATRES SECTION OE July 19, 1924

A Couch Sys-

tem keeps
every part of

your house in

immediate
touch with
every other
part, and all in

touch with the

manager’s of-

fice.

Do You Control Your Performance?
Do your box office, inside man, balcony and orchestra all work together?
Or are your programs delayed and your service hindered because they are
working separately, trying to cooperate by guess-work? A Couch System
of Intercommunicating Telephones will connect each department of your
theater with every other. Please your patronage with new-style, efficient

ushering-service by regulating the inflow of patrons by phone!
Write for Bulletins today!

S. H. COUCH COMPANY, Inc.
Established 1S94

TELEPHONE MANUFACTURERS
Office and Factory, Norfolk Downs, Mass.

Branch Offices: Boston, 170 Purchase St.; Chicago, 337 W. Madison St.

SALES REPRESENTATIVES
San Francisco, Seattle, Wash.
515 Market St., 222 Hinckley Bldg.,

SIERRA ELECTRIC OO., INC. SIERRA ELECTRIC CO., INC.

Los Angeles, New York, N. Y.,
301 Roberta Bldg., 428 Broadway.

SIERRA ELECTRIC CO., INC. S. H. COUCH COMPANY. INC.
Montreal, P. Q.. Canada,
3 St. Nicholas Street,

G. L. MACGIUJVRAY & COMPANY. LTD.

Priladelphia, Pa,
1723 Sansom St,

JOHN R. HOLLINGSWORTH
Pittsburgh. Pa.,

305 Seven til Ave.,
J. A. JACQUES

A Mazda Projection Combination

THAT CANNOT BE BEATEN
The New Mazda Lamp Adapter and the Royal

Mazda Lamp Transformer

INCREASES LIGHT -CUTS COST
ADAPTED FOR ANY MAKE MACHINE

'Hie New Mazda Lamp
Adapter is a simple and
inexpensive unit for easily
converting any Projector
using the carbon arc to

the use of Mazda Projec-
tion Lamps. Installed in

housing by simply clamping
It may

any carbon arc
the device in the lower carbon jaws,

be used for projecting either pictures or stere-

opticon slides.

All possible lamp adjustments may be read-

ily obtained through the same mechanism
formerly used to adjust the lower carbon.

CAPITAL MERCHANDISE CO.

Price (Without Lamp) $15.00

With Lamp (110 Volt 1000 Watt) $22.00

The Royal Mazda Lamp Transformer using
9(XI Watt -30 volt lamps equivalent to 30 Am-
peres of light projects an exceptionally fine

picture. Gives 3 times greater light than
larger wattage lamps and at less cost.

Price $32.53

Let ns show you how we can improve your
projection with Mazda Equipment USING
YOUR PRESENT LAMPHOUSE AND M.A-
CHINES. .-Ml inquiries cheerfully answered.

Dept. E. H.
538 South Dearborn Street, Chicago, Illinois

THE

Geometric Safety Reel

USED AS STANDARD
by the Largest Producers

The Double Edge Prevents
Cutting of Film—Cutting Operator’s Fingers

The Rolled Edge
Doubles the Strength

The Geometric Stamping Co.

221 E. I3Ist St., Cleveland, Ohio

Urg es Guarding
Of Screen in
Advertising

By FREDERICK H. ELLIOTT
The use of the motion picture screen for

advertising purposes is a practice which
theatre owners and managers should give
very thoughtful consideration, as there is an
increasing tendency to sell the screen for
advertising purposes.

It would seem impossilile that the theatre
managers are not aware of the fact that this

practice is very unpopular with their pa-
trons, who attend the theatre for recreation
and entertainment and not to have the ad-
vertising of local merchants, such as drug-
gists. haberdashers, ice cream parlors, and
garages thrust upon them after they have
paid admission and expect to be entertained.

V

The revenue derived from this source
cannot possibl)' compensate for the loss of
jiatronage, or the good will gained from
the theatregoers, particular!}- those who
may have stood in line at the box office two
or possibly three times a week, and a ma-
jorit}'- of whom buy more than one ticket.

Theatre managers should restrict their

advertising to the printed programs wliich

are carried away to homes and offices, and
read by many more than see the advertise-

ments when shown in films or slides. The
slides, it might be said in passing, arc

usually very poorly prepared and lettered

oftentimes illegible and it is a mistake to

exhibit this type of advertising matter in

any motion picture theatre.

With the view to sounding out the senti-

ment of theatre patrons in this regard, a

survey was recently made in a popular sub-

urban theatre and the results obtained would
undoubtedly afford surprise to the manager
of this particular house. During this sur-

vey forty persons were approached at the

close of the show and questioned upon the

scregn advertising subject.

* *

Of this number twenty-four stated that

they were getting tired of seeing the same
old advertising films and slides : in fact sev-

eral indicated that they would patronize

another theatre in the neighborhood if this

practice was not discontinued, while admit-

ting that the onposition house did not run

pictures generally as good as the one where
advertising was being shown.

Eight of those interviewed stated that

they didn’t mind the “ads” as they gener-

ally conversed with friends while the “ads”

were being shown on the screen. Six were
non-committal while two stated that they did

net care one way or another. In this con-

nection it is interesting to < bserve just how
this ratio would work out in a theatre seat-

ing fifteen hundred people. Then there

would he nine hundred disapproving of

screen advertising, three hundred that

wouldn’t mind, two hundred who would he

non-committal, and just seventv-five who
wouldn’t care one wav or another.

^

From this tabulation it is very evident

that the showing of advertisine matter

wo'dd be ohiected to hv three-fifths of an

audience numbering fifteen hundred people,

and the same ratio would maintain with

larger audiences. This canvas has definitely

proven that there is much resentment among
patrons against exhibiting any advertising

films or slides in the motion picture the-

atres.

The theatre managers should take hcpd

of the situation which has develoned with

radio throngli the promotion of advertising

messages hv tlm radiocasters, and which is

undoubtedly discouraging thousands of

radio prospects, who have “listened in” at

the homes of their friends, only to hear
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Get your cabinet equipped with the new

FULCO STAND
State size of your cabinet.

Fits any—reasonable—sturdy.

Promotes safety and cleanliness.

E. E. FULTON CO.
3209 Carroll Ave. Chicago, III.

Battery Supreme Direct

Fired Heater

A satisfactory and economical so-

lution of your heating problem.

SAVINGS OF 35 TO 50%

If you have a heating problem
write us today.

Supreme Heater & Ventilating Corp.

Engineers and Manufacturers

1522 Olive St. St. Louis, Mo.

some particular brand of goods, such as

candy, tobacco, or perfume referred to in

an indirect way, which may be considered

clever advertising, but it is proving to be

far from entertaining, and if you have not

had the privilege of hearing some of this

advertising exploited through the air, just

ask some of your radio friends what they

think about it.

Old Tickets Good
After September
On Permit

WASHINGTON, D. C, — Exhibitors
tbroughout the country having on hand
large quantities of tickets printed for use
under the old revenue law, may continue to

use such tickets after September 1, provided
special permission to do so is secured from
the Internal Revenue Bureau and the tickets

are overprinted with ihe price admission in

such a manner that it will be clear that

no tax is being collected.

^ ^

Until September 1, exhibitors may use
their old tickets without any special permis-
sion. l)ut it is emphasized that such tickets

must he sold for the established price of
admission, without tax.

New regulations are now being prepared
to cover the admission tax as carried in the
new revenue law. These regulations will

provide that tickets to he sold at 50 cents
or less will not have to be marked with the
name of the place to which they are valid
for admission, nor will it be necessary to

date them or number them serially. They
will, however, have to bear the admission
price for whicli they are to be sold.

Elereafter all tickets destroyed will have
to be disposed of in the presence of a dep-
uty collector or other representative of the
Bureau of Internal Revenue, this procedure
being adopted to prevent fraudulent repre-
sentations as to the loss or destruction of
tickets which were actually sold and the ta.x

thereon retained by tlie seller. Certificates

of destruction will be issued, one copy to be
retained In- the exhibitor and the other by
the collector.

* + *

Officials of the Internal Revenue Bureau
emphasize the fact that the 50-cent exemp-
tion in the new law does not attach to tick-

ets sold in excess of that amount. The
fact that tickets are being sold at the same
place and time for more than 50 cents does
not affect the exemption of tickets sold at

less than that amount. On tickets in excess
of 50 cents, however, the tax applies to the
entire price, and there is no general e.xemp-
tion of 50 cents on tickets; thus, on a ticket

sold for 00 cents, a tax of six cents is to be
collected.

Start Kunsky’s New
Theatre in October

Work of razing buildings for the new
$2,000,000 Kunsky theatre at Detroit,

Mich., will start in October, it has been
announced by George W. Trendle, gen-
eral manager of the Kunsky Theatrical
Enterprises.

The new theatre which will be knowm
as “The State,” will be located on Wood-
ward avenue, between Elizabeth and
Columbia streets. Plans for the structure,

wdiich are being prepared by C. How'ard
Crane, indicate it will be even more or-

nate than the Capitol theatre, already
owned by the Kunsky interests.

The Central theatre, which occupies
part of the site, has been purchased by
the Kunsky interests and will be razed
with the other buildings.

Wherever Light

Control Is

Needed

for flashing signs

flood lighting

lighting effects

give your light control

job to the

Flashers

For over 20 years the lead-

ing flashing device of the

country. 85% of the signs

you see flashing are Reco

controlled. The successful

“Stop—Go” signals are

Reco operated. They are

used in light-houses for the

flashing of the signals.

If you want reliable light

control, take no chances but

specify the RECO Flasher.

2651 W. Congress St., CHICAGO
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KAUSALITE
Ample Illumination

No Clare

**Watch Your StepV^
is a warning that is cut of place in

the modem motion picture theatre.

With Kausalite on the job your
patrons readily find their way to
and from their seats. And there
is no eye glare.

If you’ll take the time to compare,
you’ll buy KAUSALITES.

KAUSALITE MANUFACTURING
COMPANY

6134 EVANS AVENUE CHICAGO, ILL.

DOUBLE-DISC=

SHUTTER
Better Light

Better Protection

Better Pictures

WRITE FOR FREE
TRIAL OFFER

Mention make of

machines used

The Double-Disc Shutter

Company
2100 Payne Ave. Cleveland, Ohio

SPECIAL
ROLL
TICKETS
Your own special Ticket,

any colors, accurately num-
bered

;
every roll guaranteed

.

Coupon Tickets for Prize

Drawings; 5,000,27.00.
Prompt shipments. Cash
with the order. Get samples.

Send diagram for Reserved
Seat Coupon Tickets, serial

or dated. All tickets must
conform to Government reg-

ulations and'bear establish-

ed price ofadmission and tax paid.

'/ SPECIAL TICKET PRICES
Five Thousand $3.50
Ten Thousand 6.00

Fifteen Thousand 7.00
Twenty-Five Thousand 9.00
Fifty Thousand 12.50
One Hundred Thousand 18.00

National Ticket Co. Shamokin, Pa.

Exhibitors Supply
Issues House Organ

To promote accpiaintanceship among
the members of its various offices and to

establish a medium for the exchange of

sales ideas, efficiency methods and newsy
gossip of interest to all Exhibitors Sup-
ply Company, Chicago, has launched a

house organ under the editorship of

George De Kruif. A sample of the first

COMPANY NEWS -IDEAS -HUMOR -BLAH
JUNE, I, ISZH

tJg BoBCOeu ©ppEB ^25,000=

na/kdt on It,

• wUl t«a ail 1 L .• ptovlAod eas gat ew

Prograta ofSalat lit eaoli tarrltery, azeeptionai indlTlduai
artrwuMananta of all oetlvltlaa, of waddlAga, blrtha, la fact avaf^hlAc
noira aalua will ba "tooted* throu^ The Bugl4,

Ra purpoea to havo thla ahoat aet aa tha oedlran by whloh ail IndlTlCuoio
la the eapoly of tho Company oae Iceep la aetlaa touch with erery 0ther

Indlaldvtti and alao ae aeoh Indtaldvnl ean keep la live oontaot with tbe
entire organlcatlon.

Thie 03) be deno provided each and every one of you will aot ae a

ro^rter and aorxl In neney oatorlal,

A few of you are fortUBatbly endowed with a flao aonae of tawer, very
often exproaaod In worda (lS> talklag to you Buck) other* have a panohaat
for plaklng up good atorloa (no outty oooe publiahod) ethoro bow t« bo

pleklnc up *aaloa pep* oatorlal^ In fact every orx> of ua ean find aoM
intorectl^ "aqulb* to oontrlbuto,

riEAS. that'a what we want, are aelllng acnc partleuicv
artlele, ^ yo<r are puihlng Cleetrle Fana, Her you anko *<b flip fer

lABp eoBtraete, How thla work*. Bow thoL vorka,

Stonogre^ora BeelckaoporB ~ Shipping Clerfcc all of ua handle

aMOtblag In a goed olovor way. Lot 'a pnaa It along,

Lot'a waw., oi« organliatloB Dore efflelant Cr<ft top t« bettaa tliraigh

Mapping all thlnga good — ovwe oritlolMa,

Aro you with tbo Editorial Stnff (bo)? Roll bet'a aoo yen go tton.

Hoke Jtmc IBth laauo a ‘inndingor'',

SWLft cormiiflifBS

'mm iffleiLii
^coriE ON BOYS Blow youi? own sugle-

page of the initial number is reproduced
herewith.
The house organ is issued semi-

monthly and is proving a source of keen
enjoyment to the organization as well as

a big help in the dissemination of numer-
ous ideas and selling aids which are be-
ing brought to light by contributors. Mr.
De Kruif, in addition to wielding the edi-

torial “blue pencil’’ is also printer ex-
traordinary of the four-page paper, turn-
ing it out on his trusty mimeograph.

Schedules Five New
Houses for Midwest

Five new theatres to be erected in the

middle west are reported on the boards

of R. Levine & Company, builders and

engineers, 832 West 70th street, Chicago,

111. The theatres, cost and location are

as follows;

Theatre, stores, offices and apartments
at Major and North avenue, Chicago,
seating capacity, 1,500, to cost $300,000.

Theatre, stores and offices at Jackson-
ville, Illinois, seating capacity 1,200, cost
$150,000.

Theatre, stores and offices at Kirksville,

Missouri, seating capacity 1,200, to cost
$175,000.

Theatre at Springfield, Illinois, seating
capacity 1,100, cost $125,000.
Theatre and office building in the Loop,

Chicago, seating capacity 3,200, to cost
$3,000,000.

These theatre projects are all financed
by the builders.

Make Smooth
Change-Overs Easily

!

From any point in the booth, operator
can make a smooth, lightning change-over from
one machine or stereopticon to any other, sim-
ply by pressing a button. Automatic action,
absolutely sure. Will not wear out, gives years
of service.

The STRONG
Change-Over
ELECTRIC AUTOMATIC

has been adopted by leading representative
theatres: McVickers, Balaban & Katz, Orphe-
um Circuit, and others. Assures a perfectly
cued program. Increases operator’s efficiency.

Set for 2 Machines, $25.00
Money-back Guarantee

ESSANNAY ELECTRIC MEG. CO.
5434 W. Monroe St. Chicago

Just Push a Button

National
Projector Carbons

throw on the

screen all that is

in the picture

Pictures in light— these

are your stock in trade.

The best film in the world

is only as good as the

light you project through

it to the screen. National

Projector Carbons pro-

duce a light that is steady,

brilliant, and gives the

film its full value.

Use National Carbons

Back in Wisconsin
That C. E. Bnnce, who for five years was

connected with the Exhibitors Supply Com-
pany in ^Milwaukee and has lately been at

the St. Louis branch of the Fulco Sales
Company, is returning to the Wisconsin
territory again for the Fulco company is

news of interest to Mr. Bnnee’s many
friends in the state.

NATIONAL CARBON CO., Inc.

Cleveland, Ohio

San Francisco, Cal.

Canadian National Carbon Co., Limited

Factory and Offices: Toronto, Ontario
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The Showman’s Shop Window

psini— 30U

PITLESS CONSOLE LIFT:.. New electrically

operated org'eai lift which elimiriates the pit fea-*

ture in raising organist to view of audiwce. The
device is the invention of Dan Barton.

MUSICIANS CHAIR:
TTie musicians chair
shown here is especially
constructed to facilitate
the movements of the
player, being adjustable
and on a swivel.

MAZDA LAMP ADAPTER which
fits any make lamphouse and which
may be used for projecting pictures

or stereopticon slides.

VENTILATING FANS are nec-
essary items of summer equip-
ment. The type pictured here-
with has many uses in theatres.

REWIND TABLE and film holders and conveniently combined
in tWs device which also contains drawers as shown for the
keeping of other necessary equipment.

‘‘The “Palace’* sign pictured herewith is an exam-
ple of concentrated action in an electric sign. On
guard at the top of this sign is our mythoJogical
friend Mediusa, whose snaky locks crawl and
writhe realistically to attract thousands of eyes
to the “Palace** sign. The word “Palace** is in

red, and flashes on «ind off intermittently.
{Courtesy, Reynolds Electric Co.)

PULLEY designed
for rewind converts
it into a combination
hand and nK>tor af-
fair.
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You Must
Advertise!

Why not do it in

such a way as to

attract more atten-

tion ?

Use

HENNEGAN

— and watch the

interest your pa-

trons will show in

your weekly or

monthly announce-

ments.

Write for Samples

THE
HENNEGAN CO.

CINCINNATI, OHIO

Should Pictures
Talk?

By W. E. WADDELL

T here has been much discussion
recently as to wliether or not there is

a demand for other than pantomime mo-
tion pictures. In the opinion of manj' the
silent drama fills every requirement.

Consider for a moment a film that of
itself provides all natural noise effects,

that sings and plays the piano, that is not
burdened with reading titles and one that
conveys a thought by word of mouth with
the resultant saving of tiresome footage!
Of course the sound of voice or music

must be natural and synchronism exact,

to the fraction of a second, or there will

he no illusion. Without illusion, no mat-
ter how perfect the mechanics, the result
is most unsatisfactory.
The old-timer, is wont to say, “Oh! yes

I’ve seen talking pictures and they are no
good—the people don’t want them.”
He is guessing when he says the people
do not want them, for no one in the his-

tory of amusements has yet been able to

successfully guess what the public wants
But a new talking picture has arrived

that is a practical reality. One that talks

and sings and reproduces large orches-
tras: one tiiat permits all the artistic and
technical latitude of a regular movie. It

is a remarkable adaptation of radio to

motion pictures, invented by the eminent
scientist. Dr. Lee DeForest, who calls it

the Phonofilm. There is no phonograph
used in connection with the Phonofilm.
The film itself literally talks and repro-

duces music—there is no mechanically
engraved record of sound. The actor
performs exactly as he does upon the

speaking stage. While the camera lens

is catching every movement of his lips a

tiny gas-filled tube by its side is faith-

fully catching every sound he utters. The
finished film, therefore, contains both pic-

ture and sound, side-by-side. The usual

arc-light projects the picture while a

small incandescent light aided by a

Thalofide cell simultaneously projects the

sound. Instead of the needle that repro-

duces the sound, on a phonograph, a pen-
cil of light records and reproduces it for

the Phonofilm. The result is a tone
quality of purity and uncanny naturalness.

Every note of every instrument in an or-

chestra of twenty pieces has been photo-
graphed with all the richness and ’olume
of the original. A cast of a dozen actors

may be used and every individual charac-

teristic voice inflection faithfully repro-

duced.
By the Phonofilm method pictures may

he made with all the latitude of the silent

drama except that the director must dis-

card his megaphone.
sis * *

Long shots, close-ups, interior and ex-

terior scenes may be made without regard
to continuity. Then they are assembled
in the usual way, with perfect synchroni-

zation.

What happens when the film breaks?
Nothing. Simply patch it together and
a fraction of a word with its accompany-
ing action is missing as in a regular mo-
tion picture: but synchronization is not
disturbed.
What if the actor has not the ability to

intelligently read lines? Let him stay

where he belongs—with the silent drama.
Talent will be drawn from the speaking
stage where men and w'omen have trained

voices and have learned the value and
charm of intelligent voice inflection.

The greatest problem of motion picture

producers today is—w'here to get suitable

material for their productions? The de-

mand for stories which can be told in pan-

tomime far exceeds the supply.

GET READY
FOR FALL!

Our System Like Magic

Transforms

Your Theatre Interior

without

Prohibitive Cost

ACT NOW!
Wire or write for cost

Textile Specialties Co.
Pioneer and Broadway

Cincinnati, Ohio

EDGE-GLOW SIGNS

POINT THE WAY

LADIES
REST ROOM

Combine the highest degree of beauty and
efficiency, in directing patrons to rest
rooms, balcony, etc. Used by all modern
theatres—large and small.
Edge-Glow signs are blasted in heavy plate
glass the lettering being illuminated with
concealed Mazda lamps.

JVe will be glad to submit sketches and
full information,

T. L. ROBINSON & CO.
1458 W. Kinzie St., Chicago

WILL DIRECT YOUR PATRONS
24 HOURS A DAY!
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Corbin A. Dunham
Loses Life While

Rescuing Bathers
Corbin A. Dunham, of Chicago, well

known in theatre circles and head of the

drapery firm bearing his name lost his

life Saturday afternoon, July 5, in North

Twin Lake in the Flambeau reservation,

near Flambeau, ' Wis., when he was
drowned while rescuing two girl bathers,

guests of he and Mrs. Dunham.
The girls, who had gone in swimming

before Mr. Dunham had removed his

traveling clothes were seized with cramps

and the drapery man dived in after them.

He rescued both but when removed from
the water Mr. Dunham was dead.

Astonishing achievements in motion picture exhibition

were only ideas a short while ago. IDEAS spurred manu-
facturing genius to undreamed of accomplishments in the per-

fection of theatres. Successful management IDEAS abound
in the manufacturers’ advertisements. Read them.

The Best in Theatre Equipment

16
NEW
SIMPLEX

Machines
Installed

in the

BUTTERFIELD
CIRCUIT

**The House
of Service**

AMUSEMENT SUPPLY CO.
2105 John R St. Detroit, Michigan

LENSES
repaired—replaced—made to order

CAMERA STUDIO
MEN MANAGERS
We remove that stain and discoloration

from your choice lenses

JONES & HEWETT OPTICAL CO.
2-4 GORDON STREET
BOSTON - 30 • MASS.

Advertised in The

BETTER THEATRES SECTION
(If you desire something not listed here, Exhibitors Information and Catalog

Bureau on the following page will get it for you.)

AIR CONDITIONING EQUIP.
Atmospheric Conditioning Corp.,

Lafayette Bldg., Philadelphia.

AISLE LIGHTS
Kausalite Mfg. Co.,

6134 Evans Ave., Chicago.

AUTOMATIC CURTAIN
CONTROL

E. J. Vallen Electrical Co.,

Akron, Ohio.

Automatic Devices Co.,

17 N- 7th St., AUentown, Pa.

CARBONS
National Carbon Co.,

Long Island City, N. Y.

CHANGE-OVERS
Essannay Elec. Mnfg. Co.,

5434 W. Monroe, Chicago.

ELECTRIC FLASHERS,
COLOR HOODS

Reynolds Electric Co.,

2651 W. Congress St., Chicago.

EQUIPMENT DEALERS
Amusement Supply Co.,

2105 John R. St., Detroit

Hollis, Smith, Morton Co.,

1024 Forbes St., Pittsburg.

FILM CABINET STANDS
E. E. Fulton Co.,

3209 Carroll Ave., Chicago.

FILM RENOVATORS
Geo. H. Bennett,
Argentine Station,

Kansas City, Kan.

HEATING & VENTILATING
Supreme Heater & Ventilating
Co., 1652 Olive St., St. Louis, Mo.

INCANDESCENT
PROJECTION

General Electric,

Schenectady, N. Y.

INTERIOR ILLUMINATING
SIGNS

T. L. Robinson,
1458 W. Kinzie St., Chicago.

LENSES
Jones & Hewett,
2-4 Gordon St., Boston.

Kollmorgen Optical Corp.,
35 Steuben St., Brooklsm, N. Y.

Bausch & Lomb,
Rochester, N. Y.

LAMPS
Standard Elec. Lamp Co.,

141 W. Austin, Chicago.

MAZDA EQUIPMENT
Capital Merchandise Co.,

538 S. Dearborn St., Chicago.

MAZDA LAMPS
Edison Lamp Works of G. E.,

Harrison, N. J.

MARQUEES CANOPIES
Edwards Mfg. Co.,

Cincinnati, O.

ProBert Sheet Metal Co.,

19 W. 8th St., Covington, Ky.

MOTION PICTURE CABLE
Rockbestos Products Corp.,
New Haven, Conn.

MUSIC STANDS
Gallagher Orchestra Equip. Co.,

3235 Southport Ave., Chicago.

ORGANS
Rudolph Wurlitzer Co.,
Cinciimati, O.

Marr & Colton,
Warsaw, N. Y.

Hillgreen, Lane & Co.,
Alliance, O.

PROJECTORS
Nicholas Power Co.,

90 Gold St.. New York City.

Precision Machine Co.,

317 East 34th St., N. Y. C.

PROJECTION BOOTHS
Model Sheet Metal Works,
818 W. Grand Ave., Chicago.

PROJECTIONISTS TOOLS
E. E. Fulton Co.,

3209 Carroll Ave., Chicago.

REELS
Geometric Stamping Co.,
221 E. 131st St., Cleveland, O.

REFLECTING ARC LAMP
American Reflecting Arc Corp.,
24 Milk St., Boston, Mass.

Warren Products Co.,
265 Canal St., New York City.

SANITARY FIXTURES
Crane Company,
836 S. Michigan, Chicago.

SCREENS
Minusa Cine Screen Co.,
Bomont at Morgan, St. Louis.

C. S. Wertsner & Son,
211 N. 13th St., Philadelphia.

National Screen Co.,
Film Bldg., Cleveland.

SEATS
He5rwood-Wakefield
209 Washington St., Boston

SHUTTERS
Double-Disc Shutter Co.,
2100 Payne Ave., Cleveland.

STAGE SCENERY
Novelty Scenic Studios ,

220 West 46th St.,

New York City.

STAGE SWITCHBOARDS
Hub Electric Co.,
2219 W. Grand Ave., Chicago.

Wheeler-Green Elec. Co.,
Rochester, N. Y.

INTERCOMMUNICATING
TELEPHONES

S. H. Couch Co., Inc.,

Norfolk Downs, Mass.

TICKETS
National Ticket Co.,

Shamokin, Pa.

Globe Ticket Co.,

122 N. 12th St., Philadelphia.

Arcus Ticket Co.,

348 N. Ashland Ave., Chicago.

TRANSVERTERS
Hertner Electric Co.,
Cleveland, O.
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Exhibitors Information and
Catalog Bureau

Many of the products listed below are advertised by reliable companies in this issue of “Better Theatres.” See “Adver-
tisers Index” before filling in coupon for information.

A
1 Accounting systems
2 Accoustical installations

3 Adding, calculating machines
4 Addressing machines
5 Advertising novelties, materials

6 Air conditioning equipment
7 Air dome tents

8 Aisle Lights
9 Alarm signals, systems

10 Architectural service

11 Arc regulators
. 12 Artificial plants, flowers
' 13 Art titles

14 .Automatic curtain control

i 16 Automatic projection cut-outs

: 16 Automatic sprinklers
i B
* 17 Bell-buzzer signal systems
18 Blocks—pulleys—stage rigging

19 Booking agencies for musicians

20 Booking agencies (state kind)

21 Books on the M. P. Industry

22 Booths, projection

23 Booths, ticket

24 Box—loge chairs

25 Brass grills

26 Brass rails

27 Brokers—Theatre promotion
C

28 Calcium lights

29 (Zabinets, reel

30 Cameras
31 Canopies for fronts

32 Carbons
33 Clarbon sharpeners
34 Carbon wrenches
35 Carpets
36 Carpet lining

37 Carpet covering
38 Cement, film

39 Chandeliers’
40 Change makers
41 Chairs, theatre
42 Condensers
43 Converters
44 Coloring, lamp
45 Cooling equipment
46 Coverings—carpet—rail—furni-

ture
47 Cups, sanitary drinking
48 Curtains, stage
49 Curtains—boxes—lobbies, etc.

50 Curtain operating machines
D

61

Decorations, (state kind)
52 Dimmers
53 Disinfectants—perfumed
54 Doors, fireproof

55 Draperies
56 Drinking fountains
67 Duplicating machines

E
58 Electric circuit testing instru-

ments
59 Electric fans
60 Electric power generating

plants
61 Electric signs
62 Electric signal and control sys-

tems
63 Emergency lighting plants
64 Exit light signs

F
65 Film cleaning service
66 Film splicing machine
67 Film tools, (state kind)
68 Film waxing machine
69 Fire alarms
70 Fire escapes
71 Fire extinguishers
72 Fire hose
73 Fire hose reels, carts

74 Fire proof curtains
75 Fire proof doors
76 Fire proofing materials
77 Fixtures, lighting

78 Flashlights
79 Flashers
80 Flowers, artificial

81 Floorlights
82 Floor covering
83 Footlights
84 Fountains, decorative
85 Frames—poster, lobby display
86 Furnaces—oil burning
87 Fronts, metal theatre
88 Furnaces—coal burning
89 Fuses
90 Furniture

G
91 Generators
92 Gummed labels

93 Gypsum products
H

94 Heating system—coal

95 Heating system—oil

I

96 Ink, pencils for slides
97 Insurance—Rain
98 Insurance—Fire
99 Interior illuminated signs

100 Interior decorating service
J

101 Janitors supplies
L

102 Lamps—decorative
103 Lamp dip coloring
104 Lamps—general lighting
105 Lamp shades
106 Lavatory equipment—furnish-

ings
107 Lavatory fixtures

108 Lenses
109 Lights—exit

110 Lighting fixtures

111 Lighting installations
112 Lighting systems—complete
113 Linoleum
114 Liquid soap
115 Liquid soap containers
116 Lobby display frames
117 Lobby gazing balls

118 Lobby furniture
119 Lobby decorations
120 Luminous numbers
121 Luminous signs—interior—ex-

terior

M
122 Mailing lists

123 Machines, pop corn
124 Marble
125 Marquise
126 Mats and runners
127 Mazda projection adapters
128 Metal lath

129 Metal numbers, letters

130 Metal polish
131 Mirrors—shades
132 Motor generators
133 Music publishers
134 Music stands
135 Musical instruments (state

kind)
N

136 Napkins
137 Novelties—advertising
138 Nursery furnishings and

equipment
O

140 Orchestral pieces

141 Orchestra pit fittings, furnish-

ings
142 Organs
143 (Drgan lights

144 Ornamental fountains
145 (Drnamental metal work
146 Ornamental metal theatre

fronts
P

147 Paint, screen
148 Paper drinking cups
149 Paper towels
150 Perfumers
151 Pianos
152 Picture sets

153 Player pianos
154 Plastic fixtures and decorations

155 Plumbing fixtures

156 Positive film

157 Posters
158 Poster frames
159 Poster lights

1 60 Poster paste
161 Portable projectors

162 Pottery—decorative
163 Power generating plants

164 Printing, theatre
1 65 Programs
166 Program covers
167 Program signs—illuminated

168 Projection lamps
169 Projection machines
170 Projection machine parts

171 Projection room equipment

R
172 Radiators
173 Radiator covers
174 Rails, brass
175 Rain insurance
176 Rectifiers

177 Re-eonstruction service

178 Re-decorating service

179 Reflectors (state kind)
180 Re-furnishing service

181 Reels
182 Reel end signals

183 Reel packing-carrying cases

184 Re-seating service

1 85 Re-winding, film

186 Rest room, equipment and fur-

nishings
187 Roofing materials

S
188 Safes, film

189 Scenery, stage

190 Scenic artists service

191 Screens

192 Screen paint
193 Seat covers
194 Seat indicators
195 Seats—theatres
196 Signs (state kind)
197 Signals, reel end
198 Sign flashers

199 Sign-cloth
200 Sign lettering service
201 Side walk machines—corn pop-

pers
202 Slides
203 Slide ink, pencils
204 Slide lanterns
205 Slide making outfits

206 Slide mats
207 Shutters, metal fire

208 Soap containers—liquid

209 Speed indicators
210 Spotlights
211 Stage drops—valances, etc.

212 Stage lighting equipment
213 Stage lighting systems
214 Stage rigging—blocks, pulleys

215 Stage scenery
216 Stair treads
217 Statuary
218 Steel lockers
219 Stereopticons
220 Switchboards

T
221 Tally counters
222 Tapestries
223 Telephones, inter-communicat-

ing
224 Temperature regulation system
225 Terra Cotta
226 Theatre accounting systems
227 Theatre dimmers
228 Theatre seats

229 Tickets
230 Ticket booths
231 Ticket choppers
232 Ticket holders
233 Tieket racks
234 Ticket selling machines
235 Tile
236 Title stands
237 Towels—paper
238 Towels—cloth

239 Trailers
240 Transformers
241 Tripods
242 Turnstiles—registering

243 Typewriters
U

244 Uniforms
V

245 Valances
246 Vases, stone
247 Vacuum cleaners
248 Ventilating fans
249 Ventilating, cooling system
250 Ventilating systems—complete
251—Vending machines—soap—tow-

els—napkins, etc.

252 Vitrolite W
253 Wall burlap
254 Wall leather

255 M’bter coolers

256 Wheels, color

n
EXHIBITORS HERALD

407 S. Dearborn St., Chicago, 111.
j

Gentlemen: I should like to receive reliable information on the items |

listed herewith: |

(Ref^r to Items by Number)
|

I

! Remarks !

I

L

Name.

State.

City.

USE THIS COUPON \
m

Detailed information con-

cerning any product listed

above will be sent to any ex-

hibitor. Fill in the coupon
to the left and mail to Ex-

hibitors Herald, 407 S. Dear-

born St., Chicago. This

service is free to Herald
readers.

, Theatre

Seating Capacity



WURUlZER WURI^ER WURI^ER
WORLDS LARGEST MUSIC HOUSE OVER 200 YEARS IN MUSIC STORES FROM COAST To COAST

Don*t Envy a Wurlitzer Organ — Own One!

A Copy of the Mighty Wurlitzer Organs
Owned by the Great Theaters of

the Country's Foremost Exhibitors

In Smaller Compass

$5500
f. 0. b. factory

and on a

SPECIAL SELLING PLAN
Which Brings WURLITZER Music
Within Reach of the Average Exhibitor

Here’s the List of the Larger Wurlitzer Branches
Mail the Coupon to the Nearest One.

CINCINNATI
121 East Fourth St.

NEW YORK
120 W. 42nd St.

SAN FRANCISCO
250 Stockton St.

LOS ANGELES
607 W. Seventh St.

CHICAGO CLEVELAND
329 S. Wabash Ave. 1017 Euclid Ave.

PHILADELPHIA
1031 Chestnut St.

PITTSBURGH
615 Liberty St.

BUFFALO
• 674 Main St,

DETROIT
339 State St.

ST. LOUIS
1006 Olive St.

KANSAS CITY
114 McGeaJSt.

WuRUl^l?
<iTr)Pr<; prom rnn^r rn roA^T

St. lU McGee^t

Jf

Wui^jL^ER

is. IL lii 1l IL ^ [ I:

“WURLITZER”
Tell me about the $5,500

WURLITZER JUNIOR and the
Special Selling Plan.

Name of Theater

Seating Capacity

Name

Address



It takes the biggest box-office star in his biggest

picture to get comment like this

Harold Lloyd Crowds Laughter Into His Comedy ''Girl Shy''
o

\

riAR.y autK.lfH6riA.J-f*

HOU OHNT Blame
MARY FOR. BEIH6
bewildered -harolD
BAS TJOST TOLD HSR
HIS UDYE- MAKING iNAS
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roR A NE-w Charter foir
HIS BOOK — AND AJALKS I
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CBUT IT AIN T so! )
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cE MARY !

By FAY KINO.
I laughed so long and so loud at HaioM Lloyd In "fitrl Shy."

it's a wonder I didn't come out of the Cameo Theatre with "lock-

jaw."

Leave It to Lloyd! That baby tan plant three laughs whero
anybody else would only put one. and in "Girl Shy" he eure lias

crammed comedy around his horn-rlmmed glasses'

A Lloyd comedy Is always clean, and you can be sure of just

enough sympathetic appeal to give your riba a rest!

Id "Oirl Shy" Harold Is the assistant of a tailor In a -small

town He's the sort that stumbles and stutters at the very sight

of a skirt, and the frills like to drop lu ^Qd see the poor fellow

act foolish.

But In the secret portals of his attic room he Is writing a

booR—a volume to be dedicated to the lovelorn youug men of

tne world—a guide book to giila!!

jtcted out on the screen we see the chapters be Is writing
on how to treat a vampire and a flapper'!!

Finally the book is finished and "the author who knows, end

knqw.'i. and knows" makes a trip lo the city to sell It to a pub-

llshor. On the train he resi ues a Wrist houml for a beauii'ul

heiress, aud a lurch of the train throws him In the seat besul**

her.

He returns front his trip to dream day dreams over hfs mend-
Ine. and puts tlm empty dog biscuit box In llm >nlo as >a roiiiiiiiilc

reminder of tlio beauteous creature he fell In lov'e with

Imagine hig Joy when fale brings them logether aealn and
he finds that she. too, still carries the empty crackerjack box in

her gold mesh bag!
Her other suitor snatches her away
Not hearing from the publisher about hie book. Harold makes

another trip to the city and arrives Just as the office force are

clustered around iho reader and are In hysterics over his serious

manuscript. When he announces himself as the author of that

Hhelklsh work, they prefeod to pay him gieai hnniace. He doesn (

know they are kidding him until after lie hears what ihs piibllshei

really thinks of it

'

He reimos heartbroken to the Jltfle to^n and the old drudgery

and his hopeless dreams.

He tears up a letter that arrives from the publisher without read-

ing it. and believe me. you will suffer when he does' That Is. you
will if a dollar means as muc'h to you as It docs <n rae|

Anyhow, ihlngs are happening fast and furious

Our hero learns that the girl of his dreams la to be married
to ' ibc kind of a man men forget! ' a much marrying fop. whose resJ

wife lives in Harold's little lowTi!

Ah . then stalls the must hysterical chase across the sdreea
that ever wag' !

*

Over hill snd dwle. by automobile, motor cycle, wild trolley a^d
mad horses, over the roikiest roads, the highest cliffs, the crowded
streets, the parks and private gardens, dashes Harold to rescue th^
Ideal of his dieamg.

Tho bridt* comes down the stairs, the service has reached the

pl.Tcn wIk-i'c Iho ring la auoui lo be slipped on her slender white
nn.qcr. an<l (he fmal words pronouTiced. whf-n even my type-

writer Muilojs worse than dnl with exe-ltement ’
!

I enn gi) no tunh*T Words fall me and laughter shakes roe! *

it's the gr*'.\i»'.si mairy-ihon of tho movies! !

LfHV.* it lo Lloyd' He's the king pin of comedy! !

THENYEVENING JOURNAL

Harold Lloyd
in

Girl Shy
A sure-fire hot weather attraction—the one picture

that will bring them out in the seething heat

Ask John Kunsky what he did with
“Girl Shy” at the Adams, Detroit;

Ask Mike Shea what he did with “Girl
Shy” at the Hippodrome, Buffalo;

Ask Jensen 6? Von Herberg what they
did with “Girl Shy” at the Liberty,
Portland;

Ask Charlie Olson what he did with
“Girl Shy” at the Apollo, Indiana-
polis;

Ask Rowland & Clark what they did
with “Girl Shy” at the State and
Blackstone Theatres, Pittsburgh;

Ask the Stanley people what they did

with “Girl Shy” at the Stanley,
Philadelphia;

Then ask yourself whether “Girl Shy”
isn’t the greatest summer attraction

the business ever saw!

A Padi^ fteture

Th* Prn(* M ail B»«he r*lcasc« an ih« prepotT •! y«tR»
itii •» NEVCI SOLD. TKt hg^t lo u*« usti pnnu can be l«(it>p

Wber*c« d«Ab wU
• vith Pacin'c Heme OAw er ncarni bruch.
lb* filrm M oRcnd den to M hn peril SMOO

kiee leidina t« f incticn •< any penop eteeliM



St National to Honor “Sea Hawk’^ Contracts
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PlayDempsey and
Put Jack in ike bank

On Broadway i
/

“We are in duty bound to say
that Jack Dempsey in the first of
his ‘Fight and Win’ series is the
big punch of the program. Jack
is not alone a blamed good movie
actor, but he puts up a fight that
would do credit to any. If you
crave a little excitement drop up
to The Rialto during the week.”

DON ALLEN,
N. Y. EVENING WORLD

“He does remarkably well.”
N. Y. TIMES

“This series of two-reelers tre-

mendously exciting.”
N. Y. WORLD

“Jack Dempsey in the ‘Fight and
Win’ series seems to be the at-

traction. Audience registered
their satisfaction. Jack shows
considerable talent.”

N. Y. MORNING TELEGRAPH

“Really worth while. You’ll get
a surprise when you see how well
Jack adapts his work to the
screen.’

N. Y. EVENING POST

Nationally a d ver-
tised in The Satur-
day Evening Post

Ii'om ilw
stones bq
GERALD
BEAUMONT

Ditededhi{
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KENTON
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“Dempsey proves he can act as

well as fight, and he screens

well.” DETROIT FREE PRESS
The pictures are by no means

fight stories. There is plenty of

action and they amuse you.”
SAN FRANCISCO CHRONICLE

“Dempsey’s performances will

cause a whole lot of people to sit

up and take notice. He shows
earmarks of a regular actor.”

DETROIT EVENING TIMES
‘Dempsey makes apt response to

he camera. His acting is credit-

able, both within and without the

•ing.” THE BOSTON TRAVELER
‘Champion Jack was greeted
vith applause which continued
hroughout the stirring drama.”
SOUTH NORWALK SENTINEL

‘This ‘Fight and Win’ series will

;ndoubtedly go big,”
CHICAGO TRIBUNE

‘A first class attraction for the-

itres whose patrons wsint action,

'omedy, drama, speed and an op-
portunity to get many good looks

At the world’s champion. Jack
Dempsey.”

CLEVELAND PLAIN DEALER
‘As an actor Dempsey made a
jood appeeurance and climaxed his

lart with three rounds of fighting

’ihat showed why he wears the

world’s heavyweight crown.”
HOLYOKE TRANSCRIPT

“Excellent screen entertainment.
Dempsey . . . has possibilities far

superior to many of the screen
actors.” NEW ORLEANS ITEM

The world’s greatest

picture event/
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The unusual is the usual with International.
It is extraordinary service such as this,

backed by daily advertising in all Hearst papers
to over 20,000,000 readers, that makes the twice-
a-week issues of the world’s greatest news reel

genuine box office features in thousands^ of

theatres.
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AS a matter of fact, “The
Covered Wagon” played to

•$26,000 in the first six days of

its return engagement. In its

second week of its return, it

did $23,265.26.

And this, after the 'picture had
played at the Egyptian Theatre

for 3Jf solid weeks when it seemed
that every man, woman and
child in all Southern California

had seen the picture.

Its possibilities haven’t even

been tapped.

w

JAMES CRUZE'S
PRODUCTION

//

THE COVERED WAGON
IS JUST ONE OF

paramount's damous3drtu
PRODUCED BY FAMOUS PLAYERS - LASKY CORR



Lucky Seven

CECILB.DeMILLE

ROD La ROCQUEJ

Ct. Q>animounl Q>icluK
'

PRO DUCTI ON

presented by

JESSE LLASKY
a

CparamountQ'idure

flf

ames Cruze
PRODUCTION

with

EdwaiY] Horton. Theodoie^Roberts

Helen Jerome Eddi], Louise Dresser

DeMille’s first picture since “The
Ten Commandments” is an ultra-

modern society marriage-drama.

Now making big money every-

where. Screen play by Jeanie Mac-
pherson from the Saturday Evening

Post serial and novel by May Edgin-

ton. The showmen are all playing

this one.

The big comedy with the big exploi-

tation title. Produced by the man
j

who made “The Covered Wagon.” I

Adapted by Walter Woods from the
;

Broadway stage success by George !

S. Kaufman and Marc Connelly.

Fast and funny, an ideal Summer
|

show.

JE^SE L*! LAS KY PRESENT A HERBERT BRENON PRODUCTION

Produced by

..FAMOUS PLAYERS-lASKYCORPORATION
' -ADOLPH ZUKOR. President ' ^

TJEW YORK ccnr k* /"S JmI---' - -

“The Breaking Point,” by Mary
Roberts Rinehart, is proving as suc-

cessful as a picture as it was as a
novel and Broadway stage play.

Cast includes Patsy Ruth Miller,

George Fawcett. “One of the best

Paramount has offered this season,”

says Motion Picture News. Adapted
by Julie Herne and Edfrid Bing-
ham.

What better Summer entertainment

than this smashing love-thriller of

the sea? The best ocean-going suc-

cess since ^‘Down to the Sea in

Ships.” Made by the director of

“The Call of the Canyon.” Adapted
by Betram Millhauser from the

story by Byron Morgan.

THEN THE



I

I-

^ William deMille
PRESENTED BY ADOLPH ZUKOR AND JESSE L.LASKY

Cl Qaramount (picture

“ ‘The Bedroom Window’ is the

best of the murder-mystery movies
to which we have laid an eye for

many moons.” — Baltimore Sun.

And they’re saying the same all over

the country. Cast includes May Mc-
Avoy, Malcolm MacGregor, Ricardo
Cortez, Robert Edeson, George
Fawcett, Ethel Wales. Story and
screen play by Clara Beranger.

The best exploitation picture of the

past year. Great for tie-ups. And
a corking fine picture besides. Made

by the director of “A Society Scan-

dal” and “Manhandled.” Adapted

by Paul Sloane. From Rex Beach’s

latest novel.

Reports from all over the country

indicate “Men” is Pola’s greatest

made in America. Big enough to be

a Fall special. A love story of Paris.

Cast includes Robert W. Frazer,

Josef Swickard. Story by Bucho-

wetzki. Screen play by Paul Bern.

I

i

You can make cold cash during hot July with the seven big

Paramount Pictures listed above. They are tried and proved

bank balance builders. Properly advertised, these box-office

winners will break your theatre records for crowds and money
right in the middle of the hot weather. Play Paramount
Pictures and laugh at the weather man!

FAMOUS 40
Produced by

FAMOUS PLAYERS-LASKY CORPORATION !*/,

ADOLPH ZUKOR Pre5. JESSE L.LASKY Wce/Ves- CECIL B DE MILLE Itl

•TJEW VORK^

k



Scheduled Pictures
COSMOPOLITAN.
PRODUCTIONS

'

MARION DAVIES in “YOLANDA"
From the novel by Charles Major. Adapted by Luther Reed.

Directed by Robert G. Vignola. The supporting cast includes

Holbrcok Blinn, Lyn Harding, Maclyn Arbuckle, Johnny
Dooley, Ralph Graves, Leon Errol.

MARION DAVIES in “JANICE MEREDITH”
From the story by Paul Leicester Ford. Adapted by Lillie

Hayward. Settings by Joseph Urban. Directed by E. Mason
Hopper. The cast includes Holbrook Blinn, Harrison Ford,

Maclyn Arbuckle, Joseph Kilgour, George Nash, Tyrone Power,

George Seigmann.

"NEVER THE TWAIN SHALL MEET”
A sensational production from the famous novel by Peter B.

Kyne.

“THE TEMPTRESS"
By Blasco Ibanez, author of “The Four Horsemen,” “Enemies
of Women” and “Blood and Sand.”

“ZANDER THE GREAT”
From the Famous Broadway success by Salisbury Field.

“QUALITY STREET”
By James M. Barrie. From his well known play.

METRO-GOLDWYN SPECIALS
“THE GREAT DIVIDE”

The greatest of America’s drama successes. v By William
Vaughan Moody. Reginald Barker will direct it and there

will be a cast of many stars, notably Alice Terry and Conway
Tearle. Adapted by Waldemar Young.

'

“REVELATION”
A modern miracle picture from Mabel Wagnall’s widely known
book, “The Rosebush of a Thousand Years.” Adapted and
directed by George D. Baker. The all-star cast includes Viola

Dana, Monte Blue, Lew Cody, Marjorie Daw, Edward Connelly,

and Frank Currier.

“BREAD”
Charles G. Norris’ best-seller done into a picture for the

people. Adaptation by Lenore Coffey and continuity by
Albert Lewin. Directed by Victor Schertzinger. Thecastin'
eludes Mae Busch, Wanda Hawley, Robert Frazer, Pat O’MaJ-
ley, Hobart Bosworth, Myrtle Stedman, Eugenie Besscrer and
Ward Crane.

“THE BANDOLERO '

Tom Terriss’ production of the novel by Paul Gwynne.
Adapted by Tom Terriss. The cast includes Pedro de Cordoba
and Renee Adoree. Photographed in America and Spain.

REX INGRAM
‘THE ARAB”

Rex Ingram’s latest production is based on Edgar Selwyn’s

famous Broadway Success. Ramon Novarro and Alice Terry
are featured.

(In addition to “The Arab” there will beonVmoreRex Ingram
Production to be chosen from “The World’s Illusion.

” “The
Dead Command,” “Toilers of the Sea” or >A Cigarette

Maker’s Romance.”)

^ ERICH VON STROHEIM \
\ “GREED” \
From tftekfenious American novel “McTeague” by Frank Norris.

Screen Ao^^^iation and Scenario by June Mathis and Erich '•

Von Stroheirn^^with a wonderful cast of players. Two years

in the making. n.

mm MERRY WIDOW”
A Von Stroheim Product^Kj starring Mae Murray. This will

be an unusual effort from arOstmsual combination. The Big

Three. Director, Story and Sta^^sFrom the celebrated Henry
W. Savage Stage Success by Victor and Leo Stein. Com-
poser, Franz Lehar.

JACKIE COOGAN
“LITTLE ROBINSON CRUSOE”

"

By Willard Mack. Director Scott Dunlap. Under the ''pei-

sonal supervision of Jack Coogan, Sr.

“THE RAG MAN”
This second Coogan, written by Willard Mack, recalls “The
Kid” in its dramatic quality.

RAMON NOVARRO
“THE SCANDAL”

A story of Spain by a well-known author. It will be a Frank
Borzage Production. A great star-director combine.

(There will be one more Ramon Novarro Production directed

by Frank Borzage.)

MAE MURRAY
“CIRCE”

Written especially for Miss Murray by Blasco Ibanez, the great-

est of all motion picture authors. Directed by Robert Z. Leon-

ard. ATiffany Production. The story of a famous enchantress.

(Another Mae Murray Production will be announced shortly.)

MARSHALL NEILAN
“TESS OF THE D’URBERVILLES"

From the famous novel by Thomas Hardy. Adapted by Dor-

othy Farnum. Featuring Blanche Sweet and Conrad Nagel,

Stuart Holmes, George Fawcett.

“THE SPORTING VENUS”

Gerald Beaumont’s racy Red Book Serial. Featuring Blanche

Sweet, Matt Moore and Lew Cody.

BUSTER KEATON
"THE NAVIGATOR”

Presented by Joseph M. Schenck. By Jean Havez, CJyde Bruck-

man and Joe Mitchell. Directed by Donald Crisp.

(There will be two more Buster Keaton Productions.)
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REGINALD BARKER
“BROKEN BARRIERS”

Meredith Nicholson’s well known story. Adapted for the

screen by Sada Cowan and Howard Higgin. The cast includes

James Kirkwood, Norma Shearer, Adolph Menjou, Mae Busch,

Robert Frazer, George Fawcett, Robert Agnew.

“DIXIE"

By Gerald Beaumont. A story of racing hearts and racing

horses.

FRED NIBLO
“THE RED LILY”

From Mr. Niblo's own story, adapted to the screen by Bess

Meredyth. Featuring Ramon Novarro. Also Enid Bennett,

and Wallace Beery, Rosemary Theby, Mitchell Lewis.

KING VIDOR
•‘WINE OF YOUTH’

From Rachel Crothers’ stage success “Mary The Third.” Con-
tinuity by Carey Wilson. With a cast including Eleanor

Boardman, James Morrison, Niles Welch, Creighton Hale,

William Haines, Ben Lyon, William Collier, Jr., Pauline Garon.

“WIFE OF THE CENTAUR”
Cyril Hume’s great prize-winning best-seller of the jazz gem
eration, written by one of it.

"WOMEN AND WIVES”
Harvey Fergusson’s talked-of novel of two kinds of women—
and one kind of man.

HOBART HENLEY
“SINNERS IN SILK"

By Benjamin F. Glazer. The cast includes Conrad Nagel,

Adolph Menjou, Eleanor Boardman, Edward Cofthelly, Hedda
c Hopper.

\ “SO THIS IS MARRIAGE”
ByX^arey Wilson. The cast includes Conrad Nagel and Aileen
PrinMe.

\ “NOTHING TO WEAR”
Olga Linl^k Scholl’s startling story of ladies who have things

to wear-*-a"iid ladies who don’t!

"^sROBERT VIGNOLA
'V ""MRS. PARAMOR”

'

From the novel b\ Louis Joseph Vance. Adapted by Julia

Crawford Ivers. Feasting Pauline Frederick, Conrad Nagel,

Mae* Busch, Huntly Go^on.

“CHEAJ^ TO MARRY’
auel Shipman’s BroadwayVuccess that is up-to-to-day’s date

—’tht story of a couple who Iwed and married, and another
coupfK^vho loved and didn’t!

RUPERT Ht
•^WHAT WILL PEOPLE SAY?”

People will say i^s is, the famous authW-director’s smartest
’’"s. picture, from his ow^ most popular novel

''\BEAUTY” \
One of'B>upert Hughes’ b^ known stories tharwill
unexcel I eiF-s^^recn play. \

ake ai

ELINOR GLYN
“HIS HOUR”

From Elinor Glyn’s popular story. Directed by King Vidor.
With Aileen Pringle and John Gilbert.

“MAN AND THE MOMENT”
The pulse of the American public will beat in double-quick
time to Elinor Glyn’s most thrillable story.

“MAN AND MAID”
The most popular authoress never wrote a story with more
zip than this one. Victor Schertzinger directing.

VICTOR SEASTROM
“HE WHO GETS SLAPPED”

Lon Chaney in a greater role than “The Hunchback,” plus

Norma Shearer and John Gilbert, Ford Sterling, Tully Marshall,

Paulette Duval. Adapted by Carey Wilson from Leonid
Andreyev’s sensational play of a man who was wronged—and
found his revenge.

(There will be one more Victor Seastrom Production)

VIOLA DANA
“THE BEAUTY PRIZE”

Nina Wdcox Putnam’s story of a manicurist who got herself

a limousine—and trouble! The supporting cast includes Pat

O’Malley, Eddie Phillips, Edward Connelly, Eunice Vin Moore.
Directed by Lloyd Ingraham.

“ALONG CAME RUTH”
The famous stage triumph by J. F. Fonson and F. Wicheler.
Adapted by Holman Day. The supporting cast includes Tully
Marshall, Walter Hiers, Raymond McKee, Victor Potel, Gale
Henry.

HARRY RAPE
“THE SILENT ACCUSER”

Gripping drama by Chester M. Franklin and Frank O’Connor,
directed by Franklin. Eleanor Boardman and Raymond McKee
in a stellar cast and the great German police dog, Peter The
Great.

“THE SNOB”
Helen R. Martin’s well-known novel, directed by Monta Bell.

His first since “Broadway After Dark.’l

“THE SPAN OF LIFE”

Sutton Vane’s famous drama success directed by Monta Bell.

LAURETTE TAYLOR
“ONE NIGHT IN ROME”

J. Hartley Manners’ famous Broadway success on the screen
with its star. Directed by Clarence Badger.

HENRY KING-DOROTHY GISH
Two productions from this famous pair. The director of “The
White Sister” and “Tol’able David” directing the star of
“Orphans of the Storm.”

HUGO BALLIN
“THE PRAIRIE WIFE”

Arthur Stringer’s Saturday Evening Post story of a hot-house
flower who mated with a man of the primitive. The cast ia-

cludes Dorothy Devore, Herbert Rawlinson, Gibson Gowland.

JANE MURFIN
Two productions from this famous woman editor-director,

with featured star names.

X. X

r^yo/c/c^
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When
SERVICE TALKS
the entire industry

listens

!

Six weeks ago, EXHIBITORS HERALD
introduced to its readers a new editorial

feature—Service Talks on Pictures by
T. O. Service.

In less than two months this interesting

and valuable page has become the most
widely read bit of type in all of the

magazines and publications reaching the

motion picture theatre owner.

Service today is recognized as the author-

ity on pictures. He hits straight from

the shoulder. His style is entertaining.

His ‘^dope” is sure-fire.

Reading Service Talks has become a habit
with 100 per cent of the HERALD’S sub-
scribers. Turn to page 46 and find out
the reason why.

1^'



President

M0RMAW COM^VXSS
Winter and Summer, Mermaid
Comedies set the pace for fast

action, thrills and laughs.

EDDiNG Showers”
With LIQE CONLEY

is a regular cloudburst of fun, with

Lige Conley and Peg O’Neill on a

novel honeymoon trip.

JACK WHITE CORPORATION
PRODUCTIONS

Two New

that will send your patrons
away with a laugh. And that’s

the best inducement you can

give them to come again.

HOT AIR
With LEE MORAN

EDUCATIONAL
FILM EXCHANGES, Inc The young lawyerhad to get a case to keep

from starving. And when he got one

—

well, the courtroom scene is a scream!
ot adilr«s«4fc;;,

AR leAS’r-F'lLM CORPORATION
729 Seventh Avenue
New York City
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Released by

PRODUCERS
DISTRIBUTING
CORPORATION
Foreign Distributor

WM. VOGEL
Distributing Corporation

Season 1924-1925
30 first-ru n pictures

IWaOTHY DEVORE
TULLY MARSHAl

CHRISTIE
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FEATURE
i

The Boston Critics

Were Unanimous
In Their Praise of

this Great Feature

When It Plajyed

Tremont Temple,

Boston, Mass.

“Our advice is if you want a
thrill go to see “HOLD YOUR
BREATH,” and unless you are

jaded and cynical, you will find

your wants supplied.”

Boston Transcript

“HOLD YOUR BREATH,” an
A1 Christie feature length comedy
with a great comedy cast sent the
large audience at the Tremont
Temple into spasms of laughter.”

Boston Post

“A fast moving tale.”

Boston Herald

“Those who enjoyed Harold
Lloyd’s breathless work in ‘Safety

Last’ will certainly get some
thrills and laughs out of this com-
edy, for there are enough hair-

raising stunts in it to do several

such comedies.”

Boston Traceler

“There are plenty of thrills

throughout the entire film. Most
of the audience will be sitting on
the very front edge of their seats.

There is an unusually fine cast
for a comedy feature.”

The Boston Globe

Grab This Money-
Maker Quick

BOOK THIS FIVE
REELS OF LAUGHS,
STUNTS AND

THRILLS NOW

ne of the greatest super-comedies of

all time has been created under the magic

touch of Al Christie. And that’s not maybe.

No other producer of comedies has such a

record of consistent, sure-fire successes to his

credit. Christie knows what the public wants.

And in **Hold Your Breath**, which represents

Al Christie’s most pretentious feature-length

comedy, he has given the best of his inimitable

genius. The result is a skzling, breath-taking

riot of thrills and laughter.

It Spells Sure Firef
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^aikStrandTheatre
It SwuyecL the Crowds

t lVusTxil}{ed Aboutand£auded
t Wus Praised by the Critics

r IS THE BIG PKTUliE .fikYEAR//
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territorial

Franchise
Holders or
PRIKCIPAL
PICTURES
CORPORATION
Office of
D istrihtLtiorv,
15^0BROAVWAy,
TLEW yOREi.



^The Council
Mr&xkibitoi,

Not one director, but a council of many, will consider the
problem :of making BLUE RIBBON PICTURES in the
most practical way . . . Not the way the technical man
wants them made . . . Not the method suggested by the
author or art director . . . Not according to orders of the
man “higher up” BUT THE WAY IN WHICH
YOU, THE EXHIBITOR, WANT THEM MADE!
You know the needs of the box-office better than any individual in the field

We directors know the limitations and possibilities in the making of pictures.

We are going to get together on “BLUE RIBBON PICTURES” and make
BOX OFFICE MERCHANDISE. The success of these pictures will not be de-

pendent on any one director but on group consultation of our members . . . and

finally on YOU, MR. EXHIBITOR !

A co-operative policy between the exhibitor and the M. P. D. A. group will

give you more of a hand in the making of pictures than you ever had before!

It will also give us as directors a more intimate knowledge of the improve-

ments you constantly have in mind.

MOTION PICTURE DU
Fra\

GRAND-ASHER
1650 Broadway



ioard where your problems,
axe beir^ considered !

Picture making is a commercialized art that must fit every demand of the

Exhibitor as a retailer a// the time . . . Not part of the time. Your goods must

be staple. BLUE RIBBON FEATURES will be an example of the point

in question. You will be granted the opportunity of booking each
production as an independent unit. Our distributors will not
force you to book an inferior product sandwiched in with Blue
Ribbon Pictures!

The M. P. D. A. will see to it that each BLUE RIBBON PICTURE is booked to you

independent of any other product. You all know what the Motion Picture Directors

Association is. These men hold in their hands the strings to EVERYTHING THAT
PICTURE MAKING NEEDS! As a producing unit they have discarded capitalistic

shackles for an independent cause! They KNOW HOW. You l^now WHAT’S WANTED.
You are the influence that will guide their actions !

Start your letters now. We will find further means of personal contact

with you in the near future. In the meantime let’s have your ideas on
BLUE RIBBON PICTURES and the manner in which they might best be

made, from your standpoint of box office value.

rORS’ ASSOCIATION
irough

NG CORPORATION
New York
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DESIRES OF
MEN

A Powerful Drama
of Modern Society

An R. William Neill Production

Now Available to State Right Buyers

GRAND-ASHER DISTRIBUTING CORP.
1650 BROADWAY NEW YORK

should an innocent daughter

pay?

MARIE PREVOST
Supported by

William V. Mong

Claire McDowell

Andres Randolph

Dana Collins

George K. Arthur

Sidney Bracy

Raymond McKee

Calvin Carter

Carl Miller

Solves This Problem



YourDoorsI

They’ll beat a path to your box-
office to see

the outstanding hero of over

John M^Kson presents

1,000,000 readers of the novel-

“The Lone Wolf” will bring the
“pack” to your doors, . . , There
isn’t any question of it!

An S. E. V. Taylor Production

ASSOCIATED Exhibitors
Arthur S. Ivane - President

PHYStCAL o/srp/euroRS
PATNE EXCHANGE. >ivc.

FOREIGN REPReS£NTAT/v£
S/DN£Y GARRETT





PBNERBROS
Classics of the Screen^

George will jam your theatre to overflowing. He will inspire your
audiences. He will send your patrons away bent upon imparting to their

best friends the “tip” not to miss this latest big Warner Picture.

Written by Sinclair Lewis, author of “Main Street” and other best sellers,

and directed by

HARRY BEAUMONT
who created “Beau Brummel” for the screen,

“BABBITT”
unquestionably is the most interesting screen play of the year.

“BABBITT” is something more than a motion picture. It is a document
of life—human, real, convincing. It is the story of a man—plain, ordinary,
average; just such a man as every person knows—his wife and his one
great adventure in the land of romance. It’s not a spectacular film and it

has no hair-raising thrills. But, there’s laughter, drama and heart-interest

such as you seldom see in any photoplay. It is entertainment such as any
audience must enjoy, be it young or old, large or smalL

A cast of the high Warner standard includes:

WILLARD LOUIS
Carmel Myers

Raymond McKee
Mary Alden

Cissy Fitzgerald

Eastern Premiere— RIVOLI, NEW YORK — July 13

Western Premiere—RANDOLPH, CHICAGO—July 20

Other Pre-Release Shows at Leading Theatres, Including

CALIFORNIA - - - - LOS ANGELES
METROPOLITAN - - - - BALTIMORE
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How the Screen
Is Being Guarded
When a big organization, after ar-

ranging for and announcing a li.st of

products, voluntarily submits to a

change of sixteen out of forty titles be-

cause the original titles were held to

be susceptible to misinterpretation as

to the character of the stories—it cer-

tainly must be acknowledged that this

reflects a spirit of downright earnest-

ness in the matter of maintaining a

moral standard above suspicion for

motion pictures. And this, exactly,

happened recently.

This incident represents a most defi-

nite and concrete example in support
of the fact that this business, in all

of its important factors and factions,

is deadly earnest in its determination

to fulfill a meritorious stewardship over

motion picture product.

The incident also makes plain that

the industry has advanced far along
the line of internal organization. The
various important units in production
and distribution are now solidly united

concerning such matters as affect the

general welfare of the business and of

the standing and reputation of motion
pictures. When there is the necessity

or the opportunity for doing something,
there are now ways and means of get-

ting it done.

This title changing operation neces-
sarily had to come about through frank,

open and honest consideration by per-

sons indirectly as well as directly con-
cerned, because it is obvious that the

persons responsible for the original se-

lection of the picture names believed
in their fitness or they would not have
been selected. But motion pictures

going out before their vast, universal

array of patrons cannot alw'ays be

properly appraised in their moral sig-

nificance by an individual or a partisan

group.

Hence, when it is possible for tlie

chief factors of the business to sit

down in thoughtful and considerate con-

ference and dispose of these questions

it certainly means that a very near
ideal situation has been achieved. This
type of procedure can accomplish every-

thing that censorship aspires to ac-

complish, but never can because of its

innate failings. It can accomplish the

elimination of objectionable matter in

a quiet, orderly manner at the logical

time; namely, before the subject

reaches the public.

The nature of this matter is such,

and the negotiations referred to were
of such a distinctly private character,

that we feel it would not be proper
to name the company concerned, al-

though we regret not to do so. Because
while the company probably looks, for

no credit for dropping the titles that

were objected to, yet we believe the ac-

tion they agreed to is one of the most
constructive and praiseworthy incidents

in its long record of service and con-

structive operation in the motion pic-

ture industry.

In the face of this incident there

need be no apprehension about the

biggest and strongest units in the busi-

ness being fully and sincerely com-
mitted to a policy of meeting the high-

est responsibility of their position.

* * *

Another Plea
For Arbuckle
The latest development in the tan-

gled affairs of Roscoe Arbuckle is the

plea of the district attorney who prose-

cuted liim through three bitterly fought

trials that he be given a fair chance to

make a living in his profession.

Aside from the general public, this

just about makes the plea unanimous
that Arbuckle be persecuted no more.

The industry, as spoken for by many
leaders, has several times reiterated

the plea that the actor be given a fair

chance. From various other sources

the same plea has issued.

But there still remains the general

public to be dealt with and the fair-

ness of the general public cannot be

appealed to in its likes and dislikes.

This thought should never be lost sight

of by persons in the public favor. The
public makes and breaks its favorites

and it proceeds on no rule of fairness.

* * *

First National’s
Contract Policy
Here is another hopeful sign. First

National s, “The Sea Hawk,” during
production was greatly elaborated and
consequently cost a great deal more
money than was originally appropri-
ated. It is a success and the company,
therefore, feel that it is entitled to re-

ceive higher rentals than specified in

contracts written months ago.

But the fair and confidence-inspiring

policy is announced to the effect that

existing contracts will be lived up to

and, instead of what has happened
many times in the past, an appeal will

be made to exhibitors to deal fairly on
the basis of what the completed enter-

tainment is worth to them. The out-

come of this policy will be watched
with much interest.
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Service Says:

“I don’t think people

realize how far wrong review-

ers sometimes are, nor how

much damage their golden pre-

dictions can do to an exhibitor

who permits himself to be

guided by them in his book-

ings. Having told an exhibitor

what a great picture I thought

‘To the Ladies’ was, only to

have him call me names after

booking and playing it, sup-

pose we look up the dope on

that production.”

The box office dope on this

picture is presented by Service

on page 29, under the caption,

‘‘Films Classed as ‘Sure Fire

Winners’ by Reviewers Flop.”

Re-Takes

A PERSON nowadays can’t, with any
degree of accuracy, refer to the
Scotch as cheap. Not at the present

prices of whiskey and golf.

* * *

I see the Prince of Wales is going to

visit us in September. And he says he
won’t drink any likker while over here.

(He’d better swear off riding, too.)

* * *

A New .Line of Gab

With a lady in every chair the old-time
barber will have to think up an entirely
new line of conversation to spring on
her.

* * *

An Added Star (ter)

I see the boy who poses for the Arrow
collar ads, has been signed up to star in

a series of films. Suppose “Clean from
Troy” will be the first.

* * *

And Corset Chorus
Next we’ll have the linament ads. and

B. V. D. figures on the galloping cell-

uloid.
* *

They’re Funny Allright

Somebody tipped off a newspaper in

London that an American “movie” scout
was looking for a comedian, and now
everybody is wearing a Chaplin smirk or
a Lloyd stare, in hopes of being picked
as “the man with a fortune in his funny
face.”

* * *

Pete Joins the Cavalry

“Pete” Harrison, who two months ago
“exposed” the
“W hat the
Picture Did
for Me” De-

c/' /m m partment ofW # J — The Herald as

worthless, ap-
parently has re-

i(0|
lili H H ceived enough

communications
from exhibi-

tors to change his mind. In fact, he
suddenly made up his mind to imitate

W. T. P. D. F. M. in his own publication.

His decision entitles him to admission
to the Eastern Editor’s Jockey Club.

Now all he needs is a horse. Who’ll
help him buy one?

* * *

More Talking Pictures?

“Puget Sound on the Screen” sez head-
line in Screenland.

Nice Lot of It

Anyway the farmers can’t say that the

Washington weather bureau is holding
out on them when it comes to rain, this

year.
>): * *

You Bet

London has 200,480 telephones, accord-
ing to reports. Ten to one that’s another
wrong number.

* * *

Dumb
Wonder what school all these boot-

leggers attended? They never learned

two pints make one quart.
* * *

Don’t forget that horse for the “Bard
of 42nd street.” And if you have an
old saddle, or some oats, save ’em for

Pete. J. R. M.
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Propaganda Started

to Make Filming of

Prize Fights Illegal
(Special to Exhibitors Herald)

MILWAUKEE, WIS., July 14.—Agi-
tation for a federal law making it illegal

to make films of a prize fight has been
started by the same organization that

fourteen years ago was responsible for

the movement which resulted in the law
declaring transportation of fight pictures

a federal offense.

Terming the transportation law obso-

lete and ineffective, the Wisconsin Chris-

tion Endeavor Union, in annual conven-
tion at Milwaukee, recently adopted a

resolution urging other similar organiza-

tions to join with it in a move to obtain

legislation that would curb the so-called

evil at its source—the filming of the pic-

tures.

Copies of the resolution were forwarded
immediately to the Ohio Christian Eri-

deavor Union with the request that simi-

lar action be taken at the annual meeting
in that state.

Exhibitor Arrested on
Admission Tax Charge.

(Special to Exhibitors Herald)

ALBANY, N. Y., July 14.—The first

arrest made in this part of the country

in some time for alleged failure to ac-

count for admission taxes occurred dur-

ing the past week when William LaPoint,

of Barre, Vt., running a motion picture

theatre in that city, was apprehended by
United States Deputy Marshal Reeves,

accompanied by two deputies from the

Internal Revenue office in Burlington.

LaPoint was taken before United States

Commissioner H. C. Shurtleff and held in

$3,000 bail, which he was unable to fur-

nish. Mr. LaPoint was detained in the

Washington county jail until such time
as he can furnish the required bond. He
took over the house last October.

F. O. B. Will Spend
$5,000,000 in Films

(Special to Exhibitors Herald)

NEW YORK, July 14.— Ftilm Booking
Offices is primed for the biggest year in

the history of this swiftly growing or-

ganization. Beginning at once, work will

start at the big production plant in Hol-
lywood on a program of production
which will entail the expenditure of more
than $5,000,000, it is announced.
One of the production units whose

product will swell the big program of

Film Booking Offices will get under way
in one week, when actual shooting on
the Harry Garson productions will start.

Harry Garson will make eight special pic-

tures for F. B. O. starring Maurice B.

(Lefty) Flynn. These will be semi-west-
erns and outdoor pictures, full of action,

adventure, romance.

Oscar Morgan Named
Pathe District Head
(Special to Exhibitors Herald)

NEW YORK,* July 14.—Oscar A.
Morgan, for the past few months special
feature representative of Pathe, has been
appointed southern district manager for

the company.
Mr. Morgan assumed active duties on

July 7th, establishing temporary head-
quarters at the Pathe branch office in

Kansas City. He will have supervision
of the Pathe exchanges in Cincinnati,
Charlotte, Atlanta, New Orleans, Mem-
phis, St. Louis, Kansas City, Oklahoma
City and Dallas.

First National Will Abide by
Contract on Lloyd Feature

Company Claims, However, That It Has Legal Right
to Withhold “The Sea Hawk’’—Will Appeal

To Exhibitors’ Sense of Equity
( Special to Exhibitors Herald

)

NEW YORK, July 15.—E. A. Eschmann, general manager of dis-

tribution for First National, in an official statement to “Exhibitors Her-

ald,’’ declared that all exhibitors who had contracted for “The Sea Hawk”
or “A Frank Lloyd Special” will have “The Sea Hawk” delivered to them
if they insist.

This statement was prompted by the attack on First National by ex-

hibitor leaders following the announced intention of the distributing com-
pany to withdraw “The Sea Hawk” from group contracts.

Will Appeal to Exhibitors’ Sense of Equity

Although the company will abide by its contracts, Mr. Eschmann de-

clared that First National had every legal right to withhold “The Sea
Hawk” from the group contracts. The company, however, desires the good
will of exhibitors, he said, and will for

exhibitors’ reason and sense of equity.

At the Buffalo Convention last week an
attack was launched on First National
over “The Sea Hawk” and in speeches
from the floor, Bernard Edelhertz, John
Mannheimer and Louis F. Blumenthal, all

of New York City strongly condemned
the attitude of First National. The fol-

lowing resolution proposed by Jules
Michael of Buffalo was unanimously
adopted:

“Resolved that the Motion Picture Theatre
Owners of New York in Convention assembled
expect the delivery of ‘The Sea Hawk* as per
contracts signed whether specifically mentioning
‘The Sea Hawk’ or a Frank Lloyd Special.”

Steffes Issues Statement

In Minnesota last week W. A. Steffes,

head of the northwest exhibitor organiza-
tion, addressed the following to All Thea-
tre Owners of Minnesota, North and
South Dakota:
“Let me point out to you the kind of

tactics your organization must anticipate

and prepare for: If you have contracted
for ‘The Sea Hawk’ you will, in a few
days, receive a letter from Associated
First National Pictures, Inc., asking you
to sign the following:

“
‘In consideration of one dollar ($1.00)

and other valuable considerations the re-

ceipt whereof is hereby acknowledged,
the undersigned hereby releases Asso-
ciated First National Pictures, Inc., from
all rights as the undersigned in “The Sea
Hawk,” sometimes called the Frank
Lloyd Special. Pursuant to contract with
the undersigned dated the day of

192..., it being understood and
agreed that there is no obligation upon
the undersigned to pay for said picture
pursuant to terms of the said contract,
witnessed at the hand and sealed of the
undersigned, this day of
192

’

“By no means sign it unless you want
to get hooked. If you have a contract
for ‘The Sea Hawk’ insist that it be ful-

filled. Do you think that First National
would release you from your contract if

the picture was not up to expectation?
There certainly is no reason why we
should allow this company to get away
with this scheme, just because it claims
the picture cost more than anticipated.
How many pictures has First National
sold to you at a price which was beyond
what production costs warranted?
“Take for instance, ‘Passion.’ The

company bought that with two others,

‘Gypsy Blood’ and ‘One Arabian Night,’

and paid a reported price of $30,000 for

the three. The exhibition value at which

ego this legal right and appeal to the

that picture was sold to you, I believe,

was $600,000.
“‘Flaming Youth,’ according to the

company’s own claim, costs $190,0C'0 and
was released at an exhibition value of

$1,300,000.

“We intend to see to it that ‘The Sea
Hawk’ contracts are fulfilled. Don’t ham-
per our work by signing the rider like

the one First National will send you.
Not only do we believe you should refuse
to sign the rider but feel you should state

to the company in no uncertain terms
just what you think of the high-handed
tactics at this time.

“This is but one of many things film

companies will try to put over on the
e.xhibitor this year unless we are well
organized. You know how the organiza-
tion has protected you in the past. It is

your best insurance. So do not permit
your policy to lapse.”

Eschmann Answers Protest

Under date of July 9, Mr. Eschmann
wrote the following letter to Mr. Steffes
which he says will go also for the New
York exhibitors or any others who are
agitated over whether or not they will get
“The Sea Hawk” as per contract:
“A copy of a letter from you to all theatre

owners in Minnesota, North and South Dakota
has come to my attention and I must frankly
state that I did not think you would express
yourself as you have in that letter, realizing
that this organization is an exhibitor organization,
and consequently appeals to its own kind through
equity of reasoning.

“In the first place, no one in this business
takes into consideration the negative cost in

arriving at a selling price, so all of your com-
ments and statements relative to tremendous
offences that we committed are irrelevant, beside
the point and out of order. The very absurdity
of your comments as alluding to reconciliation of
selling price with production cost preclude con-
sideration, but because I believe you are en-
deavoring honestly to assist the exhibitors of

your territory, I am taking the pains to set you
aright.

“Not because ‘The Sea Hawk* cost what it did,

but because ‘The Sea Hawk* has developed into

so tremendously big a box office attraction, do
we feel we are entitled to recognition from the

exhibitors generally who bought the picture as one
of a group. There are good, sound, equitable,

fair arguments that may be presented to ex-

hibitors in an appeal for recognition of what is

due us, but if these arguments fail and the ex-

hibitor stands pat and says, ‘Give me the picture

at the contracted price,* he tvill receive it. In
other words, we do not care to hide behind the

strict legal interpretation of our obligation as

referred to by such group contract sales as are

alluded to by ‘The Sea Hawk* as a ‘Frank Lloyd
Special.* We shall deliver ‘The Sea Hawk,* to

any exhibitor holding a contract for a ‘Frank
Lloyd Special* or ‘The Sea Hawk,’ as such upon
his demand. But I assure you, if such exhibitor

or exhibitors do not care to recognize the fairness

of our requests, then we, perhaps, at some
{Continued on page 30)
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Harrison Becomes Imitator of

“Herald” Report System
“Pete'* Finds Out He Has to Have It Within Two Months

After “Exposing Its Uselessness”

^^T'TTHAT the Picture Did for Me,” the HERALD’S original de-

\I^ partment of exhibitors’ box office reports, is to be “aped” by
^

’ yet another publication. This time it is Harrison’s Reports, a

New York reviewing service, which announces with customary frills its

intention of lifting the idea. The frills constitute the interesting phase
of the undertaking.

The Harrison’s Reports department,
announced in its July 12 issue, “will

confine itself only to adverse box office

reports.” No report on a picture will be

printed until two have been received,

“unless this paper decides that a single

report represents the facts about a picture

correctly,” and “no more than three box
office reports for each picture will be

printed unless this paper decides for_ the

benefit of its subscribers to do otherwise.”

“It is the intention of this paper to

name the new department ‘What the

Picture Did NOT Do for Me,’ ” the an-

nouncement states.

Harrison’s Reports is the publication

that recently “analyzed” a single issue of

the Herald and “proved”, apparently not

even to its own satisfaction, the utter

worthlessness of exhibitors’ box office

reports. The editorial from the July 13

issue, explaining the frills which will dis-

tinguish its imitation of the original de-

partment from all others, reads as fol-

“Miss Ella Walters, of Orpheum theatre, Hart-

ford City, Ind., writes: ‘We certainly appreciate

your editorials as well as your reviews. The in-

formation contained in your editorials has saved

US money on a number of contracts. It is the

inside information that counts, and best of all

because you are so fearless. . . . (Miss Wal-

ters apparently refers particularly to the short

editorials fnforming subscribers how poorly some

pictures have taken in the theatres in which they

have been shown.)

“For some time past I have been trying to think

out some plan by which I could convey to you in-

formation about how pictures have drawn in the

theatres where they have been shown so that you

might be able to obtain the pictures you want at

what they are actually worth, and not at what the

film salesmen tell you they are worth. But the

problem that has always confronted me has been

what sort of plan to adopt without obtaining the

opposite results. To copy the ‘Exhibitors’ Box
Office Reports’ departments of trade journals is

out of the question, for aside from the fact that

such departments have been discredited they can-

not solve the problem; some different plan is

needed, a plan that will not only be fool-proof,

but that will make it impossible for the exchanges

to use the information conveyed by it for the

purpose of ‘jacking up’ the price of film. Miss
Walters’ letter furnishes the idea for just such a

plan: instead of publishing indiscriminately favor-

able and unfavorable box office reports, Harri-

son’s Reports will confine itself only to adverse

box office reports. In other words, the exhibi-

tor’s box office reports which will appear in a

department that will be created for the purpose
will tell not what pictures have made a success

at the box office, but what have made a failure.

“Publishing box office reports only of pictures

that have failed to draw does not, of course,

solve your problem altogether, but as at present
Harrison’s Reports can find no way by which it

could obtain every box office report eighteen

karat, and as it could not prevent producer-dis-
tributors from using the favorable box office re-

ports for the purpose of ‘jacking-up’ the price of
your film, even if every one of the good reports
were eighteen karat, it feels that, restricted as the
new department will be, it will go a long way
toward helping you, for if it will not tell you what
pictures to buy it will warn you what pictures not
to buy, or to buy them at least at what they are
actually worth to your box office.

“In order to make it impossible for any exhibi-

tor to use this department for ‘getting even’ with
some producer-distributor against whom he has
a grievance by sending in an unfavorable box
office report on a picture that does not deserve

such a report, Harrison’s Reports is making it

a rule never to publish a hox office report until

two such reports for the same picture have been
received, unless this paper decides that a single

report represents the facts about the picture cor-

rectly. This precaution, though I am sure it is

not necessary so far as subscribers of Harrison’s
Reports are concerned, will prevent producer-dis-
tributors from accusing this paper of unfairness.

“Because of the limited editorial space no more
than three box office reports for each picture will

be printed, unless this paper decides, for the bene-
fit of its subscribers, to do otherwise. And such
reports must be for pictures no older than two
months from their release dates.

“Harrison’s Reports has always made it a rule
to base its writings on facts, and to give names,
places and dates. So, in publishing your box
office reports it would rather print your name
along with the reports. But as the appearance of

your name may give the exchanges an opportunity
to penalize you for having spoken the truth about
their pictures, this paper will refrain from di-

vulging your name, unless you specifically state

that you have no objections to its being divulged.
But it is necessary that, in sending in your report,
you sign it.

“The benefit you will derive from this depart-
ment should be of inestimable value; it should
enable you to save many a hard-earned dollar,
and much heartache. For this reason it should
be to the interest of every one of you, big or
small, whenever a picture fails to draw patrons,
or to please them, to send in a box office report.
This will be a sort of cooperative department,
something of the nature the F. I. L. M. Clubs
conduct; in the case of the F. I. L. M. Clubs,
each exchange member informs the other ex-
changes what has been the highest price you have
ever paid for film, so that each might exact from
you as big a price or bigger, if they can. The
difference between Harrison’s Reports and the
F. I. L. M. Clubs, however, will be that the new
department in Harrison’s Reports will enable you,
not only to cut down your film bill, but also to
avoid booking films that are a detriment to your
business.

“It is the intention of this paper to name the
new department ‘What the Picture Did NOT Do
for Me,’ but if anybody has a better name for it

let him send it in.”

* * *

Harrison’s joining the crew of imitators
brings the band up to nearly a 100 per
cent membership. The Moving Picture
World was the most brazen of the na-
tional weeklies in “borrowing” the plan,
as it lifted the idea bodily with no camou-
flage. Later, when the Herald chan.ged
its type style, the World merrily followed
suit a few weeks later.

Motion Picture News has ben trying to
offer “something just as good” in the
form of a mysterious percenta.ge table,

and the publishing of unsigned reports.

A dozen regional trade papers have been
attempting to produce exhibitor reports
with varying success. Even a Canadian
and two English trade papers tried it,

but couldn’t quite make it.

F, A. Gets Brahin
(Special to Exhibitors Herald)

NEW YORK, July 14.—Charles Bra-
bin has been engaged by First National
to direct “If I Marry Again.” Mr. Bra-
bin, on his return from Europe recently,

filed suit against Metro-Goldwyn, charg-
ing dismissal as director of “Ben Hur”
had injured his reputation and seeking
$575,000 damages.

Removal of Tax
Aids Business of

Theatre in Slump
(Special to Exhibitors Herald)

MILWAUKEE, WIS., July 14.—Vir-
tually 90 per cent of Wisconsin’s theatres
have given the public the benefit of the
removal of the tax by cutting admission
prices, according to Fred Seegert, presi-
dent of the Motion Picture Theatre
Owners of Wisconsin.

Pulls House Out of Slump

These include every one of Milwaukee’s
downtowm houses. However, except for

Ascher’s Merrill, which had been in a
slump for several weeks prior to the cut,

none of the downtown theatres reported
any noticeable effect upon attendance.
Roy C. MacMullen, of the Merrill, first

to take advantage of the government’s
action, claims to have cashed in suffi-

ciently to place business in his house back
to normal.
At Saxe’s Wisconsin, the price was cut

five cents all along the line and as a result

the house is now operating on the follow-
ing scale: 30 cents from 11 a. m. to 1

p. m.; 40 cents from I’p. m. to 6 p. m.;
50 cents from 6 to 11 p. m.

Other Houses Cut Prices

Saxe’s Strand has followed a similar

schedule except that children have a spe-

cial 10 cent rate at all times.

The Merrill has the following schedule:

25 cents for matinees; 50 cents for even-
ing and 10 cents for children at all per-

formances.
Leo A. Landau’s Garden and Alham-

bra both are operating on the basis of 35

cent matinees and 50 cent evening per-

formances.

Exchange Wins Case

Judged by Outsider

for Arbitration Board
(Special to Exhibitors Herald)

MILWAUKEE, WIS., July 14.—Wis-
consin exchangemen have been returned

the victors in the first case submitted to

an outside judge after the arbitration

committee had been deadlocked.
In a decision handed down by Circuit

Judge John J. Gregory, of Milwaukee,
sitting at the request of the arbitration

committee, an exhibitor is held liable for

a contract signed by his employe, if the

latter has been in the habit of transact-

ing such business.

The case in question involved Henry
Goldman, widely known Green Bay, Wis.,

exhibitor, and Progress Film Exchange
of Milwaukee and arose from Goldman’s
attempt to repudiate a contract signed by
an employe who had previously handled
such matters in his absence.

When the case went before the arbitra-

tion committee, the exchange members
voted unanimously that Goldman should

be held liable, while the exhibitor group
stood as solidly on the opposite side of

the fence.

Lois Wilson Abroad
(Special to Exhibitors Herald)

NEW YORK, July 14.—Lois Wilson,
featured player in Paramount pictures

has sailed for London to attend the Cine-

matograph Garden Party to be held this

month at Wembley in connection with
the British Empire Exposition. The star

will represent the Paramount company
and the industry of America. She was ac-

companied by Mr. and Mrs. Ernest Tor-
rence and Mrs. Conrad Nagel.
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Boston Distributing

Organizations Merge;
McConville at Helm
(Special to Exhibitors Herald)

BOSTON, MASS., July 14.—Certified

Screen Attractions, Inc., of Boston and

Independent Films, Inc., also of this city,

important i n d e-

pendent distribut-

ing organizations
in this territory,

have been merged
under a deal just

completed. The
two companies
will in the future

A. Montague

operate as Inde-
pendent F( i 1 m s,

Inc., and have as

i t s officers Jo-
seph A. McCon-
ville, president

;

William F. Hef-
f r O n, vice-presi-

Jos. A. McConville
dent, and A.
Montague, treasurer.

The amalgamation brings to Independ-
ent Films, Inc., a strong program of

product which includes ten attractions

from C. B. C. Film Sales Corporation of

which Certified was franchise holders, and
a Jineup of Arrow productions which
Independent controlled.

Mr. Montague, the new treasurer of

Independent, is well known in the film

industry, his past experience embracing
both the exhibiting and the exchange end.

Mr. McConville was for seven years Bos-
ton manager for Famous Players-Lasky
before starting as an independent distrib-

utor.

Wallis Made Publicity

Director of Principal
(Special to Exhibitors Herald)

LOS ANGELES, July 14.—H. B. Wal-

lis has been appointed director of pub-

licity for Principal Pictures Corporation

by President Sol Lesser. Wallis has been

director of Warner Bros. West Coast

publicity department for the past year.

In his new connection his first work will

be on “The Mine with the Iron Door”

—

the second of the Harold Bell Wright
stories to be put in production by Mr.
Lesser.

Wallis fills the vacancy created by the

resignation of Harry Wilson, who is now
identified with Pete Smith in a publicity

service.

Export Company Closes

Deal for American Film
(Special to Exhibitors H-erald)

NEW YORK, July 14.—William Vo-
gel, head of the exporting film company
of that name has closed a contract with

Film Booking Offices Ltd. of London
for the entire output of the Producers

Distributing Corporation. The deal em-
braces all of the company’s pictures re-

leased under the Hodkinson trade name
and the entire list of releases just an-
nounced for the 1924-25 season.

Films Classed as Sure Fire

Winners” by Reviewers Flop
“Poor Guesses Would Cost Theatre Men a Lot of

Money If Followed in Booking, ” Declares
Investigator for “Herald”

By T. O. SERVICE
Now that everybody except the Eastern editors agree as to the gen-

eral uselessness of trade paper reviews, let’s go on with the story. If the

reviews were no worse than useless it wouldn’t be necessary, of course, but
the fact is that the poor guesses the reviewers make at least as often as

they make good ones would cost exhibitors a lot of money if they relied

upon them as they are supposed to do.

Checks Dope on “To the Ladies’’

I don’t think many people realize how far wrong reviewers some-
times are, nor how much damage their golden predictions can do to an ex-

hibitor who permits himself to be guided by them in his booking. Having-
told an exhibitor what a great picture I thought “To the Ladies” was, only
to have him call me names after booking and playing it, suppose we look

up the dope on that production.

Here’s what Laurence Reid said about
it in his review for the Motion Picture

News: “A sure fire winner anywhere.
. . . A highly clever satirical comedy
which sparkles all the way. . . . Carries

lifelike touches. . . . The titles are gems
of humor and quaintness and those fea-

turing the prepared speech will stampede
any audience into laughter.”

Praises the Picture

Here’s what C. S. Sewell said about
it in his review for the Moving Picture
World: “Bids fair to duplicate if not
eclipse its stage popularity. ... It is

tremendously strong in little human in-

terest touches. ... A picture you can
offer to your audience with the assurance
that a great majority will be highly
amused and entirely satisfied.”

And here’s what George T. Pardy said

about it in his review for the Exhibitors
Trade Review: “There are several rea-

sons why ‘To the Ladies’ ought to score
a box office bullseye. It is a peach of a

Directors Join in

Passing on Stories

(Special to Exhibitors Herald)

LOS ANGELES, July 14.—Mem-
bers of the Motion Picture Direct-
ors’ Association have devised a
unique plan in selecting stories for
productions they will make during
the coming year. A committee of

six well-known directors has been
appointed by the association to pass
on all stories submitted. Before a
story is considered, it has to be
either a famous stage success, a
popular book by a noted author, or

else a story that has been published
in a widely read magazine. After
the story is accepted, this same
committee makes suggestions and
criticisms as to bringing out its

more important features, together
with an approximate estimate of

what the production will cost. Their
estimate of cost and suggestions
then go to the executive council for

approval, after which the continuity
is written.
They will produce sixteen fea-

tures for the coming season, with a
possibility of two additional ones.

These will go out to the public un-
der the Blue Ribbon trade-mark
through Grand-Asher.

domestic and business comedy, with home
life and office atmosphere which couldn’t
be improved upon. . . . Its plot is re-

freshingly simple, the sort of thing the
average man or woman will like because
it rings true.”

Exhibitors Knock It

Modesty forbids that I set down what
the Herald reviewer said about it (and,
anyway, I have to get along with him),
but surely any exhibitor booking by re-

views would accept the above as ample
justification for buying the picture and
paying well for it. Yet the exhibitors
who did play it had a different story to
tell. It’s a long story and not pleasant,
but here’s enough of it to show what the
picture amounted to at the box office:

“Not a feature for first run theatres
alone. All right if doubled (Garden, Pat-
terson, N. J.). A financial failure. Did
not draw or satisfy and we received more
kicks on this than any picture we ever
ran. A slow, easy going picture with a
few laughs, but when it is over you can-
not help but feel that you have not been
entertained (Clintonia, Clinton, 111.).

James Cruze slipped a little when he
made this. Not so good as ‘Ruggles of
Red Gap.’ Would call it a fairly good
comedy (Legion, Norwich, Kan.). Rot-
ten. If you have this one on contract,
shelve it. ‘Nuf said.’ (Laurie, Hull, Can.).
Better than average program picture and
could almost be classed as a special
(Paramount, Wyoming, 111.). A good
comedy that drew fair business (Kozy,
Eureka, 111.). Very light comedy-drama.
Suitable for weak nights, certainly not
your good ones. Another time poor old
Theodore Roberts is sacrificed to help
put something over. Business fair. Watch
out for rental. Buy as a program only
(Regent, Cedar Fails, la.).”
That isn’t all of the “What the Picture

Did For Me” story, but it’s surely enough
to indicate that the picture is not “a sure
fire winner anywhere,” “a picture you can
offer to your audience with the assurance
that a great majority will be highly
amused and entirely satisfied,” nor even
“a box office bullseye.” Surely it’s

enough to give anyone a line on the
trade’s reasons for seconding the Her-
ald’s motion that trade reviews be slipped
into the discard.
Nor is “To the Ladies” the only pic-

ture that came to exhibitors with reviews
of this kind. It is, in fact, just one of a
number that I’m going to tell you about
in future issues. Reviews are not merely
useless: they are, or would be if exhibi-
tors followed them, a business menace.
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West Coast Theatre Men Hold

First Annual Convention
Producers Vie With One Another Entertaining Them—

Grauman*s ''The Thief** Presentation

By HARRY HAMMOND BEALL
(Special to The Herald z'ia Transcontinental Air Mail)

Hollywood, July is.—it’s been a West Coast Theatres week, with

managers and other executives of the gigantic California theatre

chain invading Los Angeles for the first annual convention. The
flicker impresarios all the way from the Oregon line to Tia Juana started

to pour in on defenseless Los Angeles on Monday, and then the fun began.

Monday was devoted to registration of delegates at the Alexandria

hotel, official headquarters, a luncheon tendered by A1 and Charlie Christie,

and a trip to the beaches, where the conventioneers were guests of George

L. Cleveland and Dave Bershon of the Venice Investment Company.

T uesday marked the start of the

business sessions. Harry C. Arthur

Jr., the genial g.m. of West Coast Thea-

tres Inc. was chosen general chairman,

and at 9:30 a. m. Mike Gore, president

of the circuit made the opening address.

His theme was “Theatre Construction

and Progress.” He announced a $3,000,-

000 building program in progress, to-

talling niiie new theatres to be opened

by July 1, 1925.

Sol Lesser, vice-president of the cor-

poration and president of Principal Pic-

tures, spoke ot the im.oortance or the ci -

cuit to the communities that it serves.

He brought out how fine motion picture

houses serve as inspiration to producers

to make better films.

A. E. Smith, “prexy” of Vitagraph,

was host at Tuesday’s luncheon at the

Alexandria, at which Joseph M. Schenck.

Norma and Constance Talmadge and
Buster Keaton were guests of honor.

Irving G. Thalberg represented Metro-
Goldwyn. The address of the day was
made by Schenck on the relations of

producer, distributor and exhibitor.

That afternoon’s session was given

over to “Advertising and Exploitation,”

with Abe Gore, Harry Wilson and Pete

Smith as the principal orators, explain-

ing how pictures should be sold to the

public.

Frank Whitbeck of San Francisco, di-

rector of northern publicity, Harold
Horne a former advertising manager,
now managing director of the Criterion,

West Coast’s long-run house, and Rich-
ard Spier, publicity chieftain for all W,
C. houses added interesting recitals to

the publicity-advertising-exploitation con-
ference.
Tuesday night Louis B. Mayer, Harry

Rapf, and Irving Thalberg acted as hosts

to the visiting delegates at the Metro-
Goldwvn-Mayer studios at Culver City.

Wednesday a heated debate was staged
between the opponents and proponents
of the elaborate prologue and diversified

program, with H. B. Wright of Loew’s
State, I os .Angeles, leading the discus-

sion, The outcome was a unanimous
verdict in favor of the elaborate pro-
grams. Harry Arthur added his com-
ments to the discussion, and addresses on
the sub’ect of programs were given by
Merle Howe of the vaudeville division

hv Fanchon Simon and Marco Wolff,
directors of presentation for the circuit,

and H. L. Hartman, division manager.
Speaking on the subject of managerial

responsibilities were Abe Gore, secre-
tary West Coast Theatres, A. M. Bowles
of San Francisco, C. L. Langlev of the
T. D. and L. division, George Cleveland
of Venice and John Young and J. Leslie
Swope of Hollywood Theatres Inc,

Financial details were taken up by
Adolph Ramish, treasurer, D. N, Croft

and W. H. Lollier, general auditors of

the organization, J, H. Goldberg, book-
ing manager, Charles Thall, H. W.
^^oodin and others talked on contact
between exhibitor and exchange.
Speakers at Wednesday’s luncheon in-

cluded Louis B. Mayer, George Fitz-

maurice, Earl Hudson, M. C. Levee, Sam
Rork, E. M. Asher, Samuel Goldwyn,
Joseph N. Schenck, Thomas H. Ince,

Frank Lloyd, John McCormick, Herman
Wobber and Mayor Cryer of Los An-
geles.

In the afternoon Sol Lesser talked on
“Elevating Standards of Employees
Pe'sonnel.” jack Retlaw special repre-
sentative and Regge Doran of the pub-
licity department discussed “Public Rela-
tions and Civic Duties.”

Tluirsday First National played host at

the Lhiited studios at a jolly luncheon and
tour of the plant, and Thursday night
came the grand wind-up banquet at the
Hotel Alexandria.
Friday the delegates started returning

to their respective posts voting a most
successful convention had been staged.

* * :jc

“Sid Grauman knows how.”
Los Angeles rival metropolis has al-

ways boasted as its slogan “San Fran-
cisco knows how,” meaning how to enter-
tain guests within its gates.

But Sid Grauman “knows how” to

stage prologues.
He eclipsed all other efforts with his

colorful presentation for “The Thief of

Bagdad.”
He calls his prologue “The City of

Dreams.” It is well named.
All of the pictorially elite who attended

the grand western premier of the Fair-
banks film fantasy on Thursday night
of this week agree that the nomenclature
is not inaccurate.

A street of Bagdad has been repro-
duced, and Sir Sidney scoured the
country for talent to make it a spectacle
supreme.

* * *

Lou M.vrangei.i.a, until now Sam Gold-
wyn’s publicity director at the United
studios, is to go to Rome to handle press
work on “Ben Hur.” Lou’s ta'f“

juggle spaghetti and gargle Milanese
verbs together with his general enter-
prise and ability caused him to be sought
for this press agent plum.

* * *

Life is no downy couch of American
beauties for west coast producers this

summer.
First comes the rumor of a power

shortage because the winter rainfall did

not fall, and practically all California
“juice” is produced hydro-electrically.

Next the Pacific Telephone company
tries to make Culver City and Universal

City toll points from Los Angeles and
collect a dime every time a message
comes to or goes out of one of these
studios.

i roclucers are aiding in power conser-
vation as far as possible and many
scripts are being re-written to include
more exteriors and less interior shots.

So far as the phone situation however
is concerned there is going to be one
tough battle with Louis B. Mayer as
the commanding general heading the film

forces in fighting the phone trust.
* *

Hollywoodites have received the jolt

of their lives. For into their midst came
a demure little miss with every oppor-
tunity to enter the motion picture pro-
fession via the “silver plate” route and
who spurned every offer. The young
lady is Roberta Edeson, daughter of

Robert Edeson. She is here to spend a

month’s vacation with her famous daddy.
But Miss Roberta wants none of the
picture business. She is mistress of

Strongheart Ranch, Brandon, Vt., when
she is at home, and according to her
declaration she would not trade this farm
for all the studios in the world.

* * *

This is the season of “location” work
and vacationing and as a result scores of

stars and near-stars are flitting from the
Hollywood studios daily. Madge Bell-

amy has gone to Coronada for a rest

following her work in “The Madcap;”
John Bowers is sailing along the shores
of the blue Pacific on a vacation tour;
Lillian Rich is enjoying a trip through
the Yosemite; James Morrison is rest-

ing at Big Bear lake; Wally McDonald
is “on location” in Montana and his at-

tractice wife, Doris May, will join him
shortly and so they go. As fast as one
batch of players returns to the city an-
other leaves vacation-bound.

* * *

The latest importation of foreign mo-
tion picture talent is represented in the
person of Maurice Elvey, formerly the
directorial head of the Stoll Film Com-
pany of England. William Fox who has
followed this brilliant young director’s

career since he started in the business
several years ago, induced him to come
to America to join his directorial staff.

Elvey is now in Hollywood and will di-

rect Shirley Mason in her next starring
vehicle. It was Elvey who produced
“The Wandering Jew,” one of the most
successful pictures made abroad. The
Britisher plans to remain in California
indefinitely and he is now seeking a
Hollywood home.

First National Will

Abide by Contract

On ** The Sea Hawk*
{Continued from page 27)

future time when the shoe is on the other foot,

might fail to see the equity of their requests.
“This business, as I see it, is rapidly becoming

one of fundamental equity—more of a trade be-

tween men who care to deal fairly one with the
other—and in that spirit and in recognition of that

relationship between producer, distributor and
exhibitor, we appeal for the consideration of equit-

able argument in our behalf and pertaining directly

to ‘The Sea Hawk.*
“The rider which you quote and refer to as

being sent out generally by us is only provided
in order to have in writing a modification of an
agreement in existence at the time and solely to

meet legal requirements and in no sense as an
instrument to stick anything over on the exhibitor,

as you put it.

“If you care to be fair and notify your asso-

ciates, acquaint them with the contents of this

letter and tell them that you have the word of

the general manager of distribution of this com-

pany that any one holding a contract for a

‘Frank Lloyd Special’ or ‘The Sea Hawk’ will have
the picture delivered to them if they insist, re-

gardless of what price is indicated on the face

of their contract.
“Each case will be dealt with individually and

on its individual merits. There can be no company
policy or action because of the necessity for

recognition of personal relationship.”
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Frustrate Scheme to

Put Over Censorship

at Wisconsin Capital
(Special to Exhibitors Herald)

MADISON, WIS., July 14.—Aroused
by what they termed salacious exploita-

tion in connection with the showing of

certain pictures, several score of clubmen

and clubwomen of Madison, Wis., at a

recent mass meeting drew up plans for a

fight to obtain a drastic local censorship
ordinance, but agreed to drop their efforts

in this direction after listening to an ap-
peal from Henry Staab, executive secre-

tary of the Motion Picture Theatre
Owners of Wisconsin.
Staab appeared before the organization

in response to a hurry up call from F. J.

McWilliams, former president of the
Theatre Owners and a prominent Madi-
son exhibitor, after the latter had learned
that a report recommending a censorship
ordinance with teeth in it was to be in-

troduced.
Staab’s ability to persuade the reform-

ers from carrying out their aim lay in his

explanation that exhibitors themselves are
fighting for the very things the clubm.en
and clubwomen stand for.

Those attending the meeting included
church women, members of the parent-
teacher organizations, representatives of

the Kiwanis and Rotary clubs and other
leading citizens.

Changes Are Made in

Warner Territories
(Special to Exhibitors Herald)

DES MOINES, lA., July 14.—A. H.
Blank has taken over the Warner fran-

chise for Des Moines and Omaha for-

merly held by Al. Kahn of Kansas City.

Mr. Kahn will continue to distribute the
Warner product but concentrating his ef-

forts on the Kansas City office. The new
arrangement does not affect the present
year’s program, but goes into effect with
the publication of the new twenty pic-

tures for 1924-25.

H. M. Weinberg, manager of the Des
Moines and Omaha offices for Mr. Blank,
will make an immediate trip to New York
to confer with the Warner home office

officials on plans for the coming season
and he will return to Des Moines in time
to meet the Warner delegation who are
touring the entire exchange system of

the country.

Russell Birdwell and
Mabel Condon Parents

(Special to Exhibitors Herald)

LOS ANGELES, July 14.—A Holly-
wood stork has made a papa and mamma
of Mr. and Mrs. Russell Juarez Birdwell
(Mabel Condon). A six-pound baby boy
was born to the well known writers last

month at the Hollj^wood hospital.
The baby has been named after his

father, who is a widely known newspaper-
man, former magazine writer for Mary
and Jack Pickford, and the author of
numerous short stories. Mr. Birdwell is

at present engaged in collaborating with
Jack Boyle on a new magazine serial.

Mrs. Birdwell is also a well known figure
in the motion picture world and plans to
collaborate on stories with her husband
as soon as Juarez, Jr., permits.

Sails for Algiers

NEW YORK.—H. M. K. Smith, head
of the costume department at the Fam-
ous Players Long Island studio, has gone
to Algiers to gather material for “Wages
of Virtue,” a new Gloria Swanson picture.

Broadway Hears Griffith Is

to Produce for Paramount
Rumor Current for Some Time That Director Would

Join Famous Players-Lasky on Completion
of Contract With United Artists

(Special to Exhibitors Herald)

NEW YORK, July 15.—While no official confirmation can be had,

everybody in the film district here seems to know positively that D. W.
Griffith has signed a contract to make three pictures for Famous Players,

the director’s salary to be $10,(XX) per week.
For some time past there have been rumors that the dean of directors

would join Famous Players-Lasky immediately on completion of his con-
tract with United Artists which provides for one more picture to be de-

livered to that organization.

Signed Contract Before Sailing, According to Report

Mr. Griffith accompanied by his technical staff and several of his favor-
ite actors, sailed on July 4 for Germany to begin the making of “The
Dawn,” his eighth and said to be his final picture for United Artists. About
two weeks before sailing, it is said, Mr. (Griffith, after a number of confer-
ences with Adolph Zukor attached his

Warners Forbid

Non-theatrical Booking
(Special to Exhibitors Herald)

MINNEAPOLIS, MINN., July
14.—Steps to prevent booking of

Warner product to non-theatrical

enterprises and enterprises other

than legitimate theatre owners have
been taken by the company, it is

revealed by J. F. Cubberly, of the

F. & R. Company, a Warner
Brothers franchise holder. Mr.
Cubberly points out that the War-
ner contract clearly specifies the

nature of acceptable bookings in

the following paragraph:
“The distributor agrees that it

will lease said motion pictures

within the said territory to motion
picture theatres and combination
motion picture and vaudeville the-

atres only, and that the said pic-

tures shall not be leased or licensed
for exhibition by the distributor to

churches, schools, lecture haUs, ho-
tels, or similar institutions, or pri-

vate homes.”

name to a Paramount contract.

In view of the fact that Richard A.
Rowland of First National has announced
that all the production of that company
will be moved to the East this fall, it is

not unlikely that First National will fig-

ure largely in the disposal of the Mama-
roneck Studio.

Tumult Still Reigns
as News Reels Show

Davis* Nomination
(Special to Exhibitors Herald)

NEW YORK, July 14.—The noisy

demonstration which marked the nomina-

tion by the Democratic convention of

John W. Davis had hardly died away be-

fore the news reels were recording the

event on the screens of Broadway thea-

tres. Pathe’s views of the affair are in-

cluded as a special part of issue No. 57
and were shown at the Mark Strand,
Loew’s New York, the Palace and
Cameo.
According to advices from Educational

the Kinograms news views included a

special section showing views of the
West Virginian taken as early as the
101st ballot when a break in the deadlock
was indicated.

Scientists See Pathe
Film of Darien Wilds

(Special to Exhibitors Herald)

NEW YORK, July 14.—Pathe Review

was host to a distinguished gathering of

scientists at the Waldorf Astoria last

week who convened for the purpose of

studying the group of “White Indians”

brought to the United States from the

Darien Jungles by Richard O. Marsh.

Emanuel Cohen, editor of Pathe Review,
was the toastmaster of the occasion. The
presentation of the motion picture record
of the Marsh expedition filmed by Pathe
Cameraman Charles Charlton formed an
important part of the meeting’s program.
The meeting was covered extensively

by the New York press and the discus-
sion aroused among the country’s leading
anthropologists as to the exact origin of

the “White Indians” continues to com-
mand liberal portions of space in the
country’s leading dailies.

Just when Mr. Griffith will begin work
under the Famous Players-Lasky banner
is only a matter of conjecture but it is

generally believed that the production
upon which he is

now on work will

be finished in

time to permit
him to move over
to Paramount
early in Novem-
ber. It is said the
contract provides
that he shall pro-
duce in the East
and it is generally
accepted that he
will work at the
Paramount Long
Island Studios.

Just what will

happen with the

present D. W. Griffith Productions’_ or-

ganization and the Mamaroneck Studio is

also a m.atter that is being widely dis-

cussed along Broadway and the con-

sensus of opinion is that the affairs of

the company will be gradually wound up
and the studio disposed of.

D. W. Griffith
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New York Exhibitors Who Adopted Zone Plan f

Associated Exhibitors Will Issue

28 Pictures in 1 924-25
Company Declares New Season Program Surpasses in

Number and Quality All Its Previous Years

(Special to Exhibitors Herald)

New YORK, July 14.—Announcement is made by Associated Exhibit-

ors of its productions for the season of 1924-25. This comprises
twenty-eight productions, to be sold individually and independently.

The first picture will be issued August 10 and others will follow at the rate

of one a week through August and September. After that new pictures will

be published on alternate Sundays.

A ll of the twenty-eight pictures, it is

announced, are under contract and
those which will be available through the

first quarter of the season are now either

completed or very nearly so.

Only two of the pictures will be star

releases; all of the others, the announce-
ment explains, will have special casts,

chosen with the approval of Associated
Exhibitors. Only one story is included

in the list which has not been previously

produced as a novel, a magazine serial or

as a stage play.
* * *

The production will include a variety of

themes, but there will be no costume pic-

tures and none involving religious, politi-

cal or business situations. The dramas
will be almost exclusively of a romantic
type and in addition there will be come-
dies, three or four Westerns, and at least

one Northwoods story.

The first publication of the season will

be Douglas MacLean’s comedy, “Never
Say Die,” prints of which are already in

the exchanges. It is based on the stage

production in which William Collier

starred, was directed by William J. Crone
and includes in its cast Douglas Mac-
Lean, Lillian Rich, Hallom Cooley and
Wade Boteler.

William K. Howard will furnish “East
of Broadway,” which is based upon Rich-
ard Connell’s Saturday Evening' Post
story, “Where Is the Tropic of Capri-

corn?” It is described as a melodrama
with strong heart interest and mother
love. It was directed by Mr. Howard and

in the cast are Owen Moore, Mary Carr,

Ralph Lewis, Marguerite de la Motte,
George Nichols, Edward Gribbon, Fran-
cis MacDonald and Betty Francisco.

“The Lawful Cheater” will be Murray
Garsson’s first picture of the new season.
It is a drama which centers about three
persons, two of whom are married, and
involves a number of spectacular inci-

dents, including the wrecking of a palatial

yacht and scenes of gaiety and jazz on a

magnificent Long Island country estate.

The cast comprises Alma Rubens, Frank
Mayo, Walter McGrail, Libyan Tashman,
H. B. Warner and Marie Schaefer. The
director is William Christy Cabanne.

* * *

Howard Estabrook has completed As-
sociated’s fourth release, “The Price of a

Party,” a jazz story of Broadway night
life which Avas written by William Mac-
Harg and published in the Cosmopolitan
Magazine. It was directed by Charles
Giblyn, the players being Harrison Ford,
Mary Astor, Edmund Carewe, Hope
Hampton and Dagmar Godowsky.

.A spectacular production, based upon
the great Chicago fire, has been provided
by Arthur F. Beck, who was assisted by
the Chicago Historical Society in gather-
ing the facts which are used in the story.

Incidents in the lives of Marshall Field,

Potter Palmer, Allan Pinkerton, General
Philip Sheridan and others are depicted,

being woven into the scenario which is

based upon E. P. Roe’s novel, “Barriers
Burned Away,” and the stage play of the

same name by George Middleton. The
direction was by W. S. Van Dyke, and
the leading roles are taken by Frank
Mayo, Mabel Ballin, Harry Morey,
Wanda Hawley, Thomas Santschi, Arline
Pretty, Wally Van and Eric Mayne. The
picture will be issued under the same title

as the book and stage plav

S. E. V. Taylor,/ who directed “The
Lone Wolf,” has produced and directed
another picture for Associated Exhibitors
which is entitled, “Why Women Sin.” It

is a drama, based upon “The Moon-
flower” by Julie Herne, in which Elsie
Ferguson starred on Broadway.

* * ^

Monty Banks, following “Racing
Luck,” has gone under the production
banner of Murray Garsson and is mak-
ing a picture which Associated Exhibit-
ors wilt issue as “Hot Water.” It is de-
scribed as a speed comedy thriller and
gets its title from incidents connected
with the disastrous operation of a motor
boat.

Harry Sherman is at work on a West-
ern drama in which Dustin Farnum is to

be starred, Edwin Hollywood is making
a picture from Clarence Buddington Kel-
land’s Saturday Evening Post story,

“Hearts and Fists,” William Alfred Smith
is engaged in filming “Children of the

Whirlwind,” which was written by Leroy
Scott for Hearst’s Magazine, and numer-
ous other productions are well under way.

All of the production contracts held by
Associated, it is stated, provide that

stories, casts and directors shall be sub-

ject to the distributor’s approval, and no
engagements are being made with pro-

ducers who are not in sympathy with the

distributor’s policy of having exhibitors

pass upon production plans prior to work
being started. Both numerically and from
the standpoint of box office value Associ-

ated Exhibitors expects next season’s pro-

ductions to surpass its best and biggest

previous years.

Directs Paramount*

s

Omaha Branch Office
OMAHA, NEB.—R. D. Thomson has

been succeeded as Paramount Branch
manager here by C. F. Rose, who has

been transferred from Famous-Lasky
Film Service, Ltd. William Kelly, for-

merly a salesman in Calgary, succeeded
Mr. Rose.
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Organization During Their Convention at Buffalo

New York Adopts Zone Plan
in Reorganization of League

Air of Mystery Surrounds Status of Theatre Men’s
Association—Michael J. Walsh Is Elected

President, Berman, Secretary
(Special to Exhibitors Herald)

NEW YORK, July 15.—Now that the Buffalo M. P. T. O. N. Y. con-
vention is a thing of the past, many of those interested in exhibitor organi-

zations—even a lot of those who were in attendance at the Buff'alo sessions

—are wondering as to the status of the Motion Picture Theatre Owners of

New York.
Before the convention started and even during the sessions there was

a widely spread belief that the M. P. T. O. N. Y. would pass out of exist-

ence. The most important action taken at the Buff'alo convention was the
splitting up of the state into three zones to work along the lines of the
Theatre Owners Chamber of Commerce ; one zone to have headc[uarters in

Buff'alo, one in Albany and the other in New York.

Each of Three Zones to Have Own Officials

Following that, the convention elected Michael J. Walsh of Yonkers
president, and Samuel I. Berman secretary of the Motion Picture Theatre
Owners of New York. Also the announcement was made that each of the
three zones would have a president and other officials of its own.

Tax Repeal Start

of Business Climb
J. B. Rock States

(Special to Exhibitors Herald)

NEW YORK, July 14.—Lifting of the

tax on fifty cent tickets and under is

one of the signs of steady increase in

business for the exhibitors this year in

the opinion of John B. Rock, general
manager of Vitagraph.
“The exhibitors need help—the re-

moval of this tax means a saving on all

tickets in family houses and it will serve
to bring back to the motion picture the-
atre the family parties who, before tbe
high war tax, went to the theatre three
and four times a week,” he declares.
“The reduction in the tax is going to

be a big help. The announcement that
patrons can now buy a fifty-cent ticket
at forty-five and similar reductions down
the line, will sound like bargain days to
daddy, mother and the kids.

“The exhibitor is going to enjoy a
steady return of patronage which will
keep his business at an even keel.”

N, J. Officers Discuss

Work of Organization
(Special to Exhibitors Herald)

NEW YORK, July 14.—Officers and
directors of the Motion Picture Theatre
Owners of New Jersey held their first

meeting since the recent Asbury Park
convention, Friday afternoon, July 11, at

the Hotel Astor. Those present were:
Joseph M. Seider, Newark, president;
William Keegan, Trenton, vice-president;
Henry P. Nelson, Elizabeth, secretary;
directors, R. F. Woodhull, Dover; Sidney
Samuelson, Newton; Louis Rosenthal,
Orange; L. M. Hirschblond, Toms River,
and Leo Juskowitz, Red Bank. Vice-
President Pete Adams and Directors
Benjamin Schindler and Arthur B. Smith
were absent, touring the state.
The directors decided to give a dinner

to the retiring president, Mr. Woodhull,
as a mark of esteem, and to express the
gratification of the members for the three
years of active service rendered the or-
ganization by Mr. Woodhull. The dinner
will be held in Newark in October.

It is said that one of the first official

acts of the newly elected president will
be to close the New York headquarters

of the M. P. T.
O. N. Y. and
move the effects
of the office from
the seventh floor

of the Times
building to the
newly equipped
ninth floor offices

of the Theatre
Owners Chamber
of Commerce of
which Charles L.
O'Reilly is presi-
dent.

In view of all

of the above,
there is much

wonderment among the rank and file as
to just what is doing in the Motion Pic-
ture Theatre Owners of New York.

Action was taken on the reorganization
under the zone plan at Wednesday’s ses-
sion of the convention and was on rec-

ommedation of the executive committee.
An organization committee consisting of

Jules Michaels, Buffalo; James Roe, Sy-
racuse; Louis Blumenthal, New York;
George Keating, Buffalo; and Charles L.
O’Reilly, New York, was appointed to

work out the details of the new plan.

The new plan provides for each of the
three zones to operate independently and
following the plan of operation employed
by the Theatre Owners Chamber of Com-
merce of New York City. A state coun-
cil will be formed of representatives of
each unit to work on legislative and other
matters involving the entire state.

Hit First National
The election of officers was held at

Thursday’s session and at which also de-

veloped a strong attack on mergers, block
booking, salacious titles and First Na-
tional’s plan of distributing “The Sea
Hawk.” In connection with the latter,

after much oratory, the following resolu-
tion proposed by Jules Michael was
adopted:

Resolved, that the Motion Picture

(Continued on page sg)
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President Albert E. Smith of Vitagraph is shown receiving a package sent him via

new transcontinental air mail service from New York to San Francisco by John
B. Rock, general manager of the company. A special motor cycle messenger de-
livered the package to Mr. Smith at Hollywood. Vitagraph claims to be the first

of the film companies to use the new air service.

Industry Quick to Utilize New
Transcontinental Air Mail

Vitagraph Claims Distinction of Being First to Use New
Service—Advantages Already Apparent

That Uncle Sam’s new transcontinental mail service will prove a gen-
uine service to the motion picture industry seems to be an established

fact. The plane service from coast to coast, which was launched on
July 1 has already been pressed into service by several film companies in

delivering packages and stills. As so much of the industry’s business is

carried on at extreme ends of the country the air mail is viewed as a spe-
cial boon to film executives.

\711AGRAPH claims the distinction of

being the first company of the motion
picture industry to make use of the trans-

cojitinental air mail. John B. Rock, gen-

eral manager, sent to .Albert E. Smith,

president, in Hollywood, a package of the

campaign books just issued, on the first

airplane which left Hazelhurst Field

July 1. The package was delivered at

the studios by a special motorcycle mes-
senger and pictures were taken of Mr.
Smith receiving the mail. These plates

were sent directly hack to Mr. Rock by
the first airplane leaving the west coast
for New York and were delivered to the
executive offices in Brooklyn, Saturday,
July 0.

* * *

Mr. Rock also distributed the campaign
books by air mail to important exhibitors
in western cities and to branch managers
in San Francisco and Los Angeles. W.
C. Wheeler, in charge at San Francisco,
also had a picture taken of the delivery
of the mail from the East and sent it to

New York by the first returning airplane.
This package was postmarked San Fran-
cisco, July 3, 11:30 p. m. and was stamped
in the Brooklyn postoffice July 5, 10:30
a. m.
The covering of the package sent West

will be valuable as a souvenir for each
was stamped by the postoffice depart-
ment: “On first trip of through schedule

involving night flying on Transcontinental
.\ir Mail Route.”
Mr. Rock, incidentally, is himself an

aviator and has watched the flight with
unusual interest.

* :-f *

Another early and unusual use of the
air mail service was made by Paramount
when Thomas Meighan mailed still

photographs from his latest picture, “The
.'Maskan,” to President Adolph Zukor.

Mr. Meighan wanted Mr. Zukor’s ad-
vice on a certain scene in the picture. It

was impossible to describe the scene
either by letter or telegram, and mailing
of the stills through the usual channels
would take too long. Accordingly he
sent a special messenger to San Francisco
with still photographs of the scene and
the photographs were placed aboard the

mad plane leaving shortly afterward for

New York. Mr. Zukor had the stills and
Mr. Meighan’s problem before him the

second following day, and was able to

wdre the star his advice immediately.

* * *

B. P. Schulberg is making use of the

air service to promote quick communica-
tion between studio and distributing of-

fice. The first stills of Gasnier’s newest
Preferred picture, “The Breath of Scan-
dal,” were delivered to New York via

aeroplane to J. G. Bachmann who heads
the New York office of B. P. Schulberg
Productions, Inc.

Laemmle Offon Three

Months* Trip Abroad;
Announces New Jewels

(Special to Exhibitors Herald)

NEW YORK, July 14.—President

Carl Laemmle of Universal sailed for

Europe on the Leviathan last week. He
will remain abroad about three months.

Just before sailing Mr. Laemmle an-

nounced UTiiversal’s schedule of big pic-

tures for spring and summer. Included

in the list are twelve Jewel productions.

The pictures he announced were the

following: “Smouldering Fires” with

Pauline Frederick; “Clinging Fingers”

with Virginia Valli; “Husbands of Edith”

with Reginald Denny; “Oh, Doctor” with

Reginald Denny; “The Best in Life” star-

ring Mary Philbin; “The Nightcap”
featuring Madge Bellamy and James
Kirkwood; “The Flower of Napoli,” co-
featuring Herbert Rawlinson and Madge
Bellamy; “Here’s How” with a star cast;

“Up the Ladder” starring Virginia Valli
and three of the following four: “Christ-
mas Eve,” “Another Woman’s Life”
starring Mary Philbin or “Siege” with
Virginia Valli.

Agree to Lift Affix
to Goldwyn*s Name
(Special to Exhibitors Herald)

NEW YORK, July 14.—Samuel Gold-
wyn is now able to answer the question,
“What’s in a name?” particularly in re-

gard to the name
of Samuel Gold-
wyn. In an amic-
able agreement
drawn up outside
of court, it is now
decreed that
Samuel Goldwyn
is again privi-

leged to use his

name in pictures
without tacking
on the now fam-
ous slogan, “Not
now connected,
etc.”

Papers rele- coldwyn
gating this right

to Samuel Goldwyn, were signed by of-

ficials acting for the Metro-Goldwyn
Company and Samuel Goldwyn person-

ally, in which it is stated that on all pic-

tures produced by him, the inscription

borne on the film and posters can here-

after read, “Samuel Goldwyn Presents.”

The case of Samuel Goldwyn and his

name attracted nationwide attention when
about a year ago the court ruled that

whenever the name of Samuel Goldwyn
appeared, the line, “Not now connected
with Goldwyn Pictures” must also appear
in exactly the same size and style of type

as the name.

**Commandments** Ends
Record Breaking Run

(Special to Exhibitors Herald)

LOS ANGELES, July 14.—Cecil B.

DeMille’s Paramount production, “The
Ten Commandments,” closed its long en-

gagement at Grauman’s Egyptian Thea-
tre, Hollywood, July 5. Attendance and
receipts for the final week broke all pre-

vious records for the house, it is reported.

The receipts, it is stated at the Paramount
office, exceeded those for the final week
of the “Covered Wagon” engagement,
which had previously held the house
record.
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Film News PICTORIAL SECTION Stories Told

in

Pictures
of Exhibitors Herald h

the Camera
Issue of July 26

Why speeders have to watch their step in Los Angeles! Elsie
Tarron, Mack Sennett bathing girl, has just joined the motor
cycle squad. (Left) A new portrait of Elaine Hammerstein, star
of “The Foolish Virgin,” a C. B. C. production.

The Mary Pickford Company look over a
well known trade paper. (Left to right)
Alec Dower, Roger Heman, Leland Lan-
caster and Mark Larkin, director of pub-
licity.

RIGHT — Former Army
officer, Carey Harrison,
now appearing in the Jack
Dempsey films Universal
is making.
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Eddie Bonns, director of publicity for Metro-Goldwyn-Mayer studio
left alone with Dorothy Devore, featured player of “The Prairie
Wife,” and twenty co-workers. (LEFT) Theodore Roberts, Para-
mount star, and Mrs. John D. Sherman, president National Federation
of Women’s Clubs with Ethel Wales, another Paramount player.

Managers from the Wild and Woolly West attend Vitagraph convention
in Chicago. Frank Hickey, Denver; C. M. Hill, Los Angeles; R. S. Stack-
house, Salt Lake; H. A. Black, Seattle; W. C. Wheeler, S. F. and Bradley
Fish, Div. Manager. (RIGHT) Stuart Holmes frolics with his police dog
on the F. B. O. lot between scenes of “Vanity’s Price.”

How the Regent theatre, Saginaw, Mich., put over the
Universal chapter play, “The Iron Man.” Manager Cassin
invited the News-Courier carriers to attend the showing
of the first episode, after they paraded from the news-
paper office to the theatre.

Harry Beaumont, director for Warner Bros., directing Vir-

ginia Loomis, Raymond McKee and Willard Louis in a
scene for “Babbitt,” with Mary Carr, and Cameraman
David Abel interested spectators. Virginia is supposed to
throw food at Raymond in a sisterly fashion.



July 26, 1924 EXHIBITORS HERALD

Conrad Nagel, Metro-Goldwyn lead-
ing man, with his charming daughter,
Ruth Helms Nagel, aged four. Her
mother was Ruth Helms, a magazine
writer, who interviawed Mr. Nagel
one day and later became Mrs. Nagel.

Warren A. Newcombe, art director

for D. W. Griffith, who made “The
Sea of Dreams” and “Enchanted

City” motion picture fantacies, for

Educational.

Matt Moore, appearing opposite
Patsy Ruth Miller in the F. B. O.
production “Fools in the Dark.”

A1 Plough, now handling Warner
Brothers West Coast publicity.

“The Memphis Kid” aims to

“plough” through this job to the
last furrow he says.

Earl Hudson, supervisor of produc-
tions for First National on the West
Coast, and his interesting family. The
twins are Pearl and Dorothy; the eld-

est girl is Miss Margaret.

37

Dorothy Mackaill, Principal Pictures
star, in order to play a characteriza-
tion in “The Mine with the Iron
Door” must drink five quarts of milk
a day for two w?eks.

Little Billy Thomas, appearing in

“Single Wives,” First National attrac-
tion, with Lou Tellegen. This is

Billy’s first professional screen ap-
pearance. He is the son of David
Thomas, former manager .Strand Film
Service, Washington, D. C.
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Jacqueline Logan Meets Trade

Paper Men at Luncheon
Producers Distributing Corp. Star Gives Them ‘'Up and

Down*'- Will Hays Goes to Los Angeles for Conference

By JOHN S. SPARGO

New YORK, July 15.—Jacqueline Logan, pretty little star of the Regal
production, “The House of Youth,” which is being distributed by Pro-
ducers Distributing Corporation, arrived in New York last week and

while talking with F. C. Munroe, president of Producers Distributing Cor-
poration, said:

“One of the first things I want to do during my stay in New York is

to get a chance to give the film trade paper men the once over. They have
been looking at me in quite a lot of films and now I want an opportunity to

look at them.”

Accordingly, Mr. Munroe gave a
luncheon last Friday at the Biltmore

to which was invited practically all of the

trade paper edi-

tors and writers
in the city and
Miss Logan not
only had the op-
portunity but did
give them the up
and down.

Following the
luncheon Miss
Logan made a
neat little address
during which she
told of the mak-
i n g of “The
House of Youth”

, , and the sincere
Jacquelme Logan

Others of the company had put into it.

Two points of Miss Logan’s address made
a great hit with the guests. One was its

clearness; the other was its brevity.

Miss Logan was accompanied by Lu-
cille Mendez who played with her in the
picture.

Among those present in addition to

Mr. Munroe and the two young lady guests
of honor were: William A. Johnston,
Robert E. Welsh, George Blaisdell, Col-
vin Brown, Morris Kami, Fred Schader,
Johnny Archer, Oscar Cooper, Sam
Comly, Raymond Pawley, Charles J.

Giegerich and John S. Spargo.

* * *

It is a slow day in the film world when
some news anent the making of “Ben
Hur” does not bob up.

Closely following the announcement
that Francis X. Bushman, who had been
cast in the part of Messala and who had
been given his conge and was about to

sail for .A.merica, comes the startling an-
nouncement from the coast to the effect

that Lou Marangella was to leave Los
Angeles on Monday for New York and
sail directly to Rome to join the “Ben
Hur” company.

Diligent inquiry at the Metro-Goldwyn
office discloses the fact that Beau Brum-
mel Marangella was not being sent over
to take the place of either Bushman or

George Walsh but was being sent to

Rome to look after the “Ben Hur” pub-
licity.

Sif *

When the New York exhibitors de-
parted for the Buffalo Convention, Rudy
Sanders, the popular Brooklyn exhibitor,

showed up at the train accompanied by
quite a bunch of people. In answer to

an inquiry Mr. Sanders, who is promi-
nent in religious as well as exhibition cir-

cles in Brooklyn, being the teacher of a

large Sunday School class, explained:

“This is not my Sunday School class

although I did figure on bringing them
along. This handsome party with me in-

cludes Mrs. Sanders, my two daughters,
Evelyn and Ruth, and my son Julius. I

am planning to bring the entire Sunday
School class to the next Convention.”

* * *

Will Hays, head of the M. P. Produc-
ers & Distributors Assoc., left last Satur-

day on his semi-annual visit to the coast

to confer with the Coast producers. He
will be absent from his New York office

for about four weeks.
* * *

John C. Flinn, whose trips to the coast

are becoming so numerous that he is seri-

ously deliberating on the advisability of

purchasing a commuters ticket, is now
enroute to San Francisco on the begin-

ning of a trip which will last about six

weeks. During his journey he will visit

all the big film centers throughout the

South.
* *

Sam V. Grand, president of the Grand-
.^sher Company, left late last week for

the coast to attend a conference with

President Rov Clements, George Sargent
and other officials of the Motion Picture

Directors’ Association producing unit for

the purpose of selecting the first four pic-

tures to be produced by the association

for Grand-Asher distribution.

Work will be announced on the first of

these shortly after Mr. Grand’s arrival

and it is more than likely Paul Powell

will be selected to direct the first of the

series.
* * *

Last Saturday was a holiday in the

Famous Players offices. .Almost the en-

tire personnel of the office armed with

golf clubs and other outing appurte-

nances, motored to Adolph Zukor’s coun-

try place near New City for the annual

golf tournaT'ent on the Zukor links. A
good time if not good scores was had
by all.

* * *

The seven hundred newsoaper men
from out of town who covered tbe Demo-
cratic convention are unstinted in their

praise of Wells PIawks as a boss enter-

tai'iment purveyor.
The bfewspaper Club made Hawks

chairman of its Theatre Committee, and
upon the chairman’s shoulders devolved

principally the task of administering^ to

the amusement wants of the boys writing

up the somewhat extended gathering at

the Garden.
Under Hawks’ direction soecial mid-

night performances were arranged at dif-

ferent theatres numbering the Hippo-
drome. the Columbia, and the Renublic
Theatres, while the Criterion played host

When Is

the Sabbath?
(Special to Exhibitors Herald)

GRISWOLD, lA., July 14.—
Thomas Crawford of the Strand
theatre observes the Sabbath by
keeping his theatre closed. He ob-
serves Sunday by keeping it open.
And from this situation efforts to

enforce Sunday “blue” laws here
may be without avail.

Mr, Crawford, when arrested on
a charge of operating his theatre on
Sunday explained that his church,
the Seven Day Adventist, observes
the Sabbath from sundown Friday
to sundown Saturday. During that
time his house is closed.

He escaped conviction under this

point which njay be carrited to
higher courts for ruling.

day and night to as many of the visiting

newspaper men and their wives as could
get away from the sessions.

Several trips to Coney Island were
arranged, with Luna Park acting as host
to the crowd. Commendation is heard on
every hand for the splendid program en-
gineered by Hawks.

* * *

Howard Irving Young, well known as

a scenarist, has turned his talents to the
spoken drama. His first play, “March
On!” has just had its premiere in Nash-
ville, Tenn., at the Orpheum theatre, and
according to newspaper reports, has
scored a big success.

Mr. Young is well known in motion
picture circles, his scenario activities dat-

ing from the old Reliance and Kalem
days. He has served on the writing staffs

of Famous Players-Lasky, Metro, and
other leading companies, and for a time
was in charge of the editorial department
at Cosmopolitan. He is also known for

his critical comments on motion pictures,

having acted as cinema critic of Theatre
Magazine. For the past year he has been
associated with J. R. Bray as the manag-
ing editor of the Bray productions.

* *

Edward Jose, the well known director,

who for the past year has been travelling

abroad, has just returned from Europe.
Before leaving Rome, Mr. Jose directed

a unique picture which bears the interest-

ing tentative title of “The Life Here-
after,” and he also directed Pearl White
in a serial picture called “Terror,” which
was made in France.

* * *

The Selznick Distributing Corporation
announces that the personal appearance
tour of Eileen Pe:rcy, one of the stars of

the Selco picture “Missing Daughters,”
has been suspended temporarily, due to

the sudden illness of the actress. She ap-

peared last at the Colonial theatre, Rich-
mond, Va. It is hoped that Miss Percy
will be able to resume her tour in a week
or ten days.

Entertain A, M, P, A.
(Special to Exhibitors Herald)

NEW YORK, July 14.—The Theatri-

cal Press Representatives were hosts to

the A. M. P. A. at Keen’s last week, re-

turning the compliment paid them re-

cently at the Cafe Boulevard. The
speakers’ table was dignified by the pres-

ence of Arthur Ryan, William Court-
leigh, Daniel Frohman, Wells Hawks,
Victor Shapiro, Beulah Livingstone and
Nellie Revell.
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New York League
Adopts Zone Plan

In Reorganization
{Continued from page S3)

Theatre Owners of N. Y. in convention
assembled expect delivery of ‘The Sea
Hawk’ as per contract signed whether
specifically mentioning ‘The Sea Hawk’
or a ‘Frank Lloyd Special.’

”

The matter of mergers took up quite a

lot of time and it was decided to appoint

a committee to look into the situation to

discover whether or not the rights of

small theatre owners are being violated

in the merging of producer-exhibitor or-

ganizations. The resolution provides that

if data showing that these rights are being
violated can be gathered it is to be pre-

sented to the next session of the legisla-

ture and also to the Interstate Commerce
Commission.
A resolution was adopted calling on

the Will H. Hays office to take steps

to bring about the elimination of mis-
leading and salacious titles. Strong pro-

tests were made against some of the titles

announced for fall release.

In a resolution protesting against block
l)ooking, First National and Paramount
were singled out as the chief offenders

and violent objection on the part of a

number of speakers to a new decision

made by large distributors that play

dates must be assigned by an exhibitor

upon the signing of a contract for service.

The convention was brought to a

close by a banquet Thursday night at the

Hotel Statler at which Harry Reichen-
bach acted, as toastmaster.
Among those who spoke at the banquet

were: Congressman Clarence Mac-
Gregor, Peter .1. Brady, Mayor Frank J.

Schway of Buffalo, Eugene F. Falk, at-

torney for the Mark Strand interests,

George L. Thompson, William Brandt,

retiring president, Mike Walsh, new
president, and Senator James J. Walker.
A telegram was read by Governor

Smith, expressing his regret that he was
unable to attend.

Strand Theatre at
Schenectady in Fire

(Special to Exhibitors Herald)

SCHENECTADY, N. Y., July 14.—
The Strand theatre, one of three houses
owned and operated here bv Farash The-
atres, Inc., was damaged by fire of un-

known origin on the morning of July
11. The fire was thought to have orig-

inated through a short circuit in wires
leading to the organ.
By the time the firemen had reached

the scene the flames had worked up be-

hind the asbestos screen, which with the

stage was badly demolished by the fire-

men in their efforts to quench the fire.

The organ was also badly damaged.
William Shirley, manager of the three

theatres, was attending the exhibitors’

convention at Buffalo at the time, while
Anthony Veiller, resident manager of

the house, was at his home in Albany.
The theatre will be closed for several

weeks.

Grand Leaves N. on
Arranging Distribution

(Special to Exhibitors Herald)

NEW YORK, July 14.—Samuel V.
Grand, president of Grand-Asher pro-
ductions has left New York for the West
Coast having completed distribution de-
tails for the sixteen productions to be
made by the Motion Picture Directors’

Association, and issued through territor-

ial franchises through Grand-Asher. Four
pictures are now under way.

West to Remain Production
Center, Says Louis B. Mayer

Thomas H. Ince Will Not Transfer Studio Activities

to New York—Pictures Can Be Made Cheaper
On Coast, Says Metro-Goldwyn Official

The Story Thus Far
Richard A. Rozdand of First National, states that the East is the logical

center for production. . . . Other producers contend that the West is the

logical center of production. . . . Rozvland announces that First Nationals

ozvn units zv-ill he transferred East. . . . Other producers deny that they zvill

transfer their activities East.

Now Continue
Louis B. Mayer, vice president in charge of production for Metro-Gold-

wyn-Mayer, in a statement issued this week declares that motion picture pro-

duction will remain on the West Coast, assigning as one of the reasons the

fact that pictures can be made cheaper there.

Also entering the discussion this week cn the subject of “East versus

West” is Thomas II. Ince, who announces that the determination of First

National to transfer its units East will

“Looking ahead into film production of

the future fails to reveal any more for-

midable problems,” says Mr. Mayer,
“than the problems the industry faces to-

day. Those problems relate to economy
and efficiency in production. It is because
of these conditions that I am willing to

state my absolute conviction that New
York will never supersede California as

the producing center of the film industry.

Concentrated on Coast

“Pictures can be made cheaper in the

West. No business can attain the maxi-
mum efficiency unless it is concentrated.

The film business in California is con-

centrated in Hollywood and Culver City.

Here is every facility for the production
of motion pictures. The Metro-Goldwyn-
Mayer studio at Culver City, covering
fifty-two acres, ten of them given over
to permanent buildings, is the largest

and best equipped in the world. Such
investments as this represent millions of

dollars.

“In the East there is no single studio

large enough to accommodate produc-
tions of the size of the twenty-two Metro-
Goldwyn-Mayer pictures that are at

present being made at our Culver City

studios.

“Obviously, film production in New
York is but ‘a drop in the bucket.’ New
York studios are scattered as effectively

as if they were a hundred instead of a

few miles apart, from Yonkers to the

center of Manhattan, and Fort Lee to

Astoria. Transportation, in many in-

stances, is inconvenient. The thousand
distractions that a metropolitan center
affords are bound in some measure to

affect the studio morale, particularly of

the players. They may have other inter-

ests, they may be alternating their time
between the stage and the studio. All

this must inevitably have a psychological
reaction on studio efficiency.

“In the West, on the other hand, pic-

ture production is the bone and sinew of

the several communities that have grown
out of it. It is natural that where a whole
community is heart and soul given over
to making motion pictures, results are
going to be obtained that could not under
other conditions elsewhere. For this and
for other reasons, picture making in the
West has shown results.

Cites One Example

The impetus to film production in Cali-

fornia was originally derived from favor-
able climatic conditions, and from the

in no way affect his plans.

beauty and variety of locations. Chang-
ing methods and conditions in film pro-
duction have not lessened the importance
of the Californian climate.

“Let me cite one instance to illustrate

this. An out-door set was erected for a
production by a Metro-Goldwyn-Mayer
director at a cost of $10,000. This cost
was thought to be unwarrantably extrava-
gant for the picture that was being
made. Indeed, it would liave been, had
not the director’s foresight justified the
expense. That set, with slight alterations,
was used for half a dozen succeeding pro-
ductions! The original cost appeared
insignificant in view of the use the set

was put to. Now, that set remained up
over a long period of time permitted by
weather conditions. If the same set had
been built in the East it would have
served for no more than the production
for which it was built. Rain or snow
would have destroyed it inside of three
months !”

Ince Gives His Views

For the coming season Mr. Ince has
in preparation si.x pictures for First Na-
tional, all of which will be produced at

the Thomas H. Ince Studios in Culver
City, Cal. The first of these is “Chris-
tine of the Hungry Heart,” from the
novel by Kathleen Norris, and the sec-

ond, “Dr. Nye,” Joseph Lincoln’s best
seller.

“The relative merits of New York and
Los Angeles as producing centers have
been under discussion for years,” says
Mr. Ince, “and I imagine such always
will be the case.

“No sooner does a producer decide to

confine his activities to one of these two
bases than a special need arises to make
a picture at the other point. These spe-
cial needs may be brought about by the
purchase of a story which requires locales

not to be found where his previous pic-

ture was produced. Or he may require
the services of players appearing on
Broadway stages whose contracts demand
that they remain there.

“These conditions and many others
govern the production of pictures and
bring about the transfer of activities from
one point to the other.
“With me, however, it is different. My

studio is a permanent workship so sys-
tematized as to costs and efficiency that

similar results could be achieved nowhere
else. Work is so planned at the outset,

from the time a story is decided on, that
nothing is allowed to retard production.”
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ILLUSTRATING “TAKA-CHANCE WEEK,” which broke attendance record at the Miller Theatre,

Wichita, the week ending July 13. H. E. Jameyson’s letter beginning on the opposite page gives detads of

the campaign and the performance. No titles were published at any time. Goldwyn Cosmopolitan s Nel-

lie, the Beautiful Cloak Model” was the feature picture the first half of the week. House organ cover, a

newspaper ad and a newspaper layout are shown above.
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^(2.ylJ)epartmtnt cfPmcUcal Showmanship ^

SHOW SOLD BLIND
Jameyson in

full Account MILLER
Of Campaign

H- E. Jameyson’s letter account

of “Taka-Chance Week,” which
broke the Miller theatre record in

mid-July with a thunderstorm on
Friday night failing to keep patrons

away, is a practical guide for show-
men wishing to duplicate the

achievement. It follows

:

THE THEATRE, Exhibitors Herald.

—

This is the story of “Taka-Chance
Week,” an entertainment novelty in

which the patron is asked to put his

faith in the management’s hands and
purchase a ticket “sight unseen.”
The second week in July was selected

because there were some doubts in our

minds whether the public was willing to

gamble an admission on a show they
didn’t know anything about, and we felt

that, it being July, we couldn’t hurt busi-

ness much anyway.
The pictures selected were Goldwyn’s

“Nellie, The Beautiful Cloak Model” and
Universal’s “Sporting Youth.”
The house record was smashed!
The above facts, when considered, one

against the other, justify we believe, tell-

ing the story of “Taka-Chance Week.”
The idea originated with Mr. Stanley

N. Chambers, managing director. It

took almost a year to select and find the

various units that finally comprised the

program.
The First Steps

In our case it was necessary to find

two pictures—we change on Thursdays.
Upon screening “Nellie” we knew we
had found one. It has those elements
which in our experience, have proven en-

tertaining. It is satirical enough for the

blase ones, and for the movie fan who
takes his screen fare seriously, it’s “hot
stuff.” The ending, of course, fitted in

with our surprise idea. It took us almost
three months, then, to find the other,

“Sporting Youth,” a peach of a thriller,

highly romantic, and clean as a hound’s
tooth. Incidentally, we went out of our
way to make both programs “chemically
pure,” so that the whole entertainment
would be suitable for family trade.

When these two pictures became parts of

the show they were minus their titles, and
the audience had to guess the names.
This gave the well informed fans who
read the movie columns, a chance to do
their stuff. Of course those who were
able to recognize them lorded it over
their friends, all of which added zest to

the game.
We screened over sixty short subjects

to build our supplementary program. The
{Contimied on next p'oge)

Attend The De Lux€Sk(Pwe~^:30—7tC0—Bi30

WATCH
For Big New Surprise
Show Tomorrow—

—Try to Get In I

MYSTERY ad used in “Taka-Chance
Week” to emphasize chanife of attrac-
tions without naming “Sporting Youth,”
Universal, the second feature picture of
the week.

Here*s Copy
For Theatre
House Organ

House organ copy for the Week,
brief in keeping with the demands
of the season, follows. The first is

captioned

:

THE CHILDREN
Busy mothers, deeply as they love their

children, find the problem of keeping the
youngsters safely and wholesomely occu-
pied during school vacation a trying one.
A great many mothers in this commu-
nity solve the problem as far as the after-
noon is concerned by sending the kiddies
to the (blank) Theatre Family Matinees,
where their physical and mental welfare
is assured.
We are proud of a calling which en-

ables us to be of service in this way to
the community which supports our insti-

tution.

THE OPEN ROAD
Alan has responded to the call of the

open road since the beginning of time.
The land at the foot of the rainbow is

{Concluded on fourth page)

HITS TOP
Taka-Chance
Week Raises
^Miller Mark

“Taka-Chance Week,” in which
every attraction on the bill was kept
a dark secret from the public, closed
at the Miller theatre, Wichita,
Kans., July 13, with the house at-

tendance record broken and a vital

chapter added to the book of prac-
tical showmanship. Through the
cooperation of Stanley N. Cham-
bers, managing director, and H. E.
Jameyson, director of publicity and
advertising, this department is en-
abled to furnish exhibitors with a
complete account of the event upon
which to base adaptations which
should prove proportionately profit-

able.

“Taka-Chance Week” undoubtedly is

the liiggest new money-making device

that has come to exhibitors in years. It

is a device which may be employed by

any and every type of theatre, from the

metropolitan first run house to the small

town store show, a reputation for busi-

ness integrity being the one essential re-

quirement. It is also a device that may
he used again and again at intervals as

occasion demands.

“Taka-Chance Week” is the phrase

advertised and exploited. No title of any

film or stage attraction to be presented

is published, although assurance is given
that the performance will be of extraord-
inary merit. The public is asked to take
tlie theatre on faith and to assist in the
enterprise after seeing the show by refus-
ing to divulge the nature of it to others.

Newspapers are asked to omit titles in

reviewing the show, also, and in the
Wichita instance this cooperation was
forthcoming. The reviews printed were
highly laudatory comment on the show
itself Avith additional remarks emphasiz-
ing the public confidence won by the con-
cern and responsible for the success ot

the venture.
Mr. Jameyson’s account of the enter-

prise, written for the benefit of theatre-
men who wish to duplicate the Miller
method, begins in the opposite column.
It gives in detail the preparatory plans
and the actual campaign as applied. Il-

lustration is made upon the page facing
and upon the page following. Reproduc-
tion of an announcement page from the
Aliller house organ, published before ad-
ditional information was available, ap-
peared on page 36 of the July 19 issue.
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SLIDES made in the Miller Theatre’s own studio were used in advance of “Taka-Chance Week” to pre-

pare the way for the actual campaign and set patrons talking about it. During the week, slides re-

quested patrons to keep the secret and not tell friends what they had seen. Universal’s “Sporting Youth”
was the feature picture used the second half of the week.

Jameyson Writes Full

Account of Campaign
{Continued from page 41)

final filler program represented about

20,000 feet of film. It consisted of ex-

cerpts from several Lyman Howe’s
“Hodge Podge,” Pathe Review, Inter-

national News and Kinogram issues. In

addition we used an Aesop Fable, “Fun
From The Press,” Our Gang in “Seeing
Things” and “Plastigrams.”

Stage Features

The stage production, one of the most
important features, was arranged and con-

ceived by Mr. P. Hans Flath, our musi-

cal director. It was a musical number
using eleven grand pianos on the stage.

The J. W. Jenkins Sons Music Company
furnished us with ten Steinway grand
pianos and one Vose baby grand. The
act was so presented as to furnish sev-

eral surprises itself. A slight parting

of the front drapes revealed Mr. Flatli

playing alone. Further parting disclosed

two more pianos. A back drop, when
lifted, brought four more to the surprised
attention of the audience. Another cur-

tain parted showing three more, and fin-

ally, high above the heads of the other
players, a little miniature stage was re-

vealed, and a little girl joined in with
the other ten pianists.

In addition, Mr. Flath wrote a new
song, “Out In Kansas,” which he used

as an overture. We had slides made in

our own slide department which were
used with this number, and the audience
took to it better than we have ever be-

fore been able to get them to do. This
however was due probably to the “locale”

of the number.
The Final Check Up

Besides breaking our house record, as

previously mentioned, “Taka-Chance”

“What I Did
I

for

Picture”

Letters from showmen
TELLING THE OTHER SIDE

OF THAT GREAT STORY.
“What the Picture Did
For Me.^’

Write one.

week proved that we enjoy the confidence
of our patrons. We do not believe it

will be a success in any house that hasn’t
played square with its patronage. Our
cashier reports that literally thousands of

people remarked at the box office that
they were “always ready to take a
chance on the Miller.”

It further proved that the success of

this venture depends almost entirely upon
the co-operation of every department of
your organization. Credit for the suc-
cess of our “Taka-Chance” week must
be about evenb' distributed between our
music, stage, art, and projection depart-
ments. Even our usherettes entered the
spirit of the affair, and made themselves
unusually valuable to us.

The Advertising

We started early, even before the date
had been definitely set, telling our patrons
to “Watch For ‘Taka-Chance’ Week.”
Three weeks in advance we commenced
to carry in each of our display ads a slug
calling attention to the coming of this

novelty.
Simultaneously with the commence-

ment of the campaign, we shot the news-
papers some stories on the idea, and
started slides on our screen.

A week in advance we started using
trailers prepared by ourselves. These
trailers used a large question mark bor-
der, and the copy was so worded as to

{Concluded on page 44)
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ILLUSTRATING “WHAT I DID FOR THE PICTURE” A “Covered Wagon” postcard by A. E. Weld,
a “Men” cartoon from “Buddy” Stuart, old and new style house org2ins offered for comparison by Frank
H. Bums, a continuation of J. W. Hawkins’ neighborhood theatre campaign and two pages from the house
organ of the Kentucky theatre, Lexington, showing use of copy supplied by The Theatre. Read the letters
for details. Mr. Burns’ house organs also carry copy supplied by this department.
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“TAKA-CHANCE WEEK” stage feature using eleven grand pianos described
in H. E. Jameyson’s letter beginning on first page.

Jameyson In Full

Account of Campaign
(Concluded from second page)

intrigue the imagination and pique the

curiosity of the patron. We incorpor-

ated in them scenes from “Nellie” but

were careful to see that the title was
eliminated.

Newspaper Campaign

The first display ads “broke” three

days in advance. We played up the sur-

prise and secret angles of the show. We
asked our patrons to “gamble on us,”

and assured them that “we have it fixed

so you can’t lose!”

In the Sunday newspaper ads we took

a big flash, but still kept our show
shrouded in mystery. We used cartoon

figures in the advertising, in order to get

pictorial value, which we consider of

prime importance in all advertising.

We enlisted the co-operation of our

newspapers and asked them to help us

maintain secrecy, not only in advance re-

ports, but in their criticisms as well. One
newspaper artist, in making his layout,

was so taken with our idea that he in-

serted a scene from “Nellie” in his lay-

out and blanked out the faces of the

characters.

Supplementary Advertising

Many merchants took advantage of the

talk created by the novelty. One string

of drug stores featured a “Taka-Chance
Sundae.” Another store had sacks of

miscellaneous articles put up and sold

them at 50c, asking their customers to

“Taka-Chance for 50c.”

Of course we used the “Bat” angle.

At the start of the show we asked the

public to help us keep the program a

secret. It was surprising how people

got into the spirit of the thing. They
refused to tell their friends. And at

each refusal the curiosity of the ques-

tioner multiplied, and we collected.

Our House Program

Our own publication. The Town Crier,

has a circulation of ten thousand. It is

customary to make large layouts of the

current attractions. In this case it was
impossible to follow the regular practice.

Instead we used a clever picture of one
of our usherettes on the front cover.

Inside we ran a picture of the stage with
a big question mark painted on the cur-

tains, another of Mr. Chambers and Mr.

Flath with their back to camera, in

which they were “doping out” the show,
and another of our popular cashiers in the

box office inviting Wichita to “Taka-
Chance.”

The Lobby
In our lobby we followed the same

general idea used in newspaper copy. No
photos were used in the various display
spaces. The art department under the
direction of Mr. Orville Deffenbaugh,
evolved some clever posters, in which
sketches and question marks predomin-
ated. On all of the glass doors he had
question marks painted, and the effect

was quite striking.

In writing this I do not submit it as

being the best way to put this proposition
over, nor do I think that it cannot be
improved upon. I have simply gone to

some length to give it in detail, because
the things I have mentioned seem im-
portant to me and brought us unexpected
success in the venture, and I believe that
the same plan can be used to advantage
elsewhere.—H. E. Jameyson, Miller Enter-
prises, Wichita, Kans.

Burns Asks Opinion
On New House Organ
THE THEATRE, Exhibitors Herald.

—

Please note the enclosed copy of my new
Orlando Enterprises, Inc., weekly maga-
zine and program, which, as you see, is

very much smaller than the former issue.

I am very sorry I was forced to change
my style of house organ, considering the
many kind things you have said about it,

but as advertising is practically impos-
sible to sell in Elorida at this season of

the year and business is bad, we were
forced to cut expenses, as we could not
afford to pay the entire cost of the pro-
gram ourselves.

If this style proves satisfactory I will

continue it for the balance of the summer
and then, next fall, return again to the
larger size and better-looking program.
I would appreciate very much any criti-

cisms which you might care to offer.

—

Frank H. Burns, Orlando Enterprises,
Inc., Orlando, Fla.

Editorial pages from Mr. Burns’ first

issue in the new form and his last issue
in the old size are reproduced on the third

page of The Theatre. Proportion is

maintained in the reproduction. Both is-

sues contain editorial matter supplied in

The Theatre’s series. In our opinion,
economy has been effected in the change

with very little if any loss of facility or
readability. Although there is less space
available, decrease in advertising absorbs
most of this. Only in pictorial display,
probably, will the change prove a handi-
cap. Opinions of other house organ pub-
lishers undoubtedly will be welcomed by
Mr. Burns.

Weld Postcards

‘‘Covered Wagon”
THIi THEATRE, Exhibitors Herald.

—

I am enclosing a postcard which I shall

use in my pre-exhibition campaign for
“The Covered Wagon.” Am sending out
10,000 within a radius of 40 miles. Per-
haps the idea can be worked out by other
exhibitors.

—

Arthur E. Weld, Strand
theatre, Waterloo, la.

Mr. Weld’s postcard is reproduced
upon the third page of The Theatre.

Stuart Puts Over
“Men” Cartoon
THE THEATRE, Exhibitors Herald.

—

The enclosed sheet from the Boston
American shows a comic strip on comic
page which I landed on Pola Negri in

“Men.” This, I think, is particularly good
on account of the large circulation of
the newspaper. It’s the largest in New
England.—Laurence E. (Buddy) Stuart.

The cartoon is reproduced on the third
page of this department.

Here’s Copy for

The House Organ
(Concluded from first page)

ever beckoning and the modern highway,
slipping away

_

beneath the cushioned
wheels of a high-powered motor, adds
zest to the conquest of distance.
Modern man has much to be grateful

to in the splendid roads that have come
to him since the inception of automobile
travel. Today the nation is a gigantic
network of glistening thoroughfares en-
abling man to travel to the far flung
places with the ease of the spider on his

web.
The open road is a blessing. It leads

two ways—out and back. At one end of
every road lies the (blank) theatre.

COMPANY
“It is not good for man to be alone.”

That needs little expansion and no ex-
planation. Man requires company, con-
tact with other men, if he is to develop
normally.
Company may be found at various

places. The pool hall offers a certain
sort of company, the club another, and
the theatre still another sort. The thea-
tre type of company offers unique induce-
ments. You may take it or leave it, you
are a part of it without making it a part
of you, you may talk to your neighbor if

you wish, or listen to him, but you need
not do either unless you wish. You can
attain the benefits of company without the
annoyances and irritations of it in the
theatre.

You’re in good company at the (blank)
theatre.

NOTE: Reproductions of house organs
from the Kentucky theatre, Lexington,
and Orlando Enterprises, Inc., Orlando,
Fla., showing use of Theatre copy, are

presented on page 45.

Exhibitors are requested to submit
house organ issues regularly to this de-
partment.

Suggestions for editorial matter are in-

vited.
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SHORT SUBJECTS
Miller Bill Strong
In Short Subjects

Iti tackling the big job of putting
together a show that would stand
up after an advertising campaign in

which the title of no' picture was
used and in which a great show was
promised, Stanley N. Chambers, Mil-
ler theatre, Wichita, selected his

short subject material with a care

indicated by the result, a short sub-
ject program representing 20,000 feet

of film. The subjects used are enu-
merated in H. E. Jameyson’s letter

account of “Taka-Chance Week,”
published this week in The Theatre.
“Taka-Chance Week” broke the

Miller attendance record in spite of

a thunderstorm on Friday night, a

performance which is eloquent trib-

ute to the booking judgment of the

management as well as to its ex-

ploitation ability and the merit of

the enterprise. Although many fac-

tors necessarily enter into the suc-

cess of such an undertaking, it should
be noted that the short subject came
in for its full share of attention.

There ought to be a lesson in this.

There was a great campaign to be
executed, a campaign upon which de-
pended a week’s business, and there
were stage productions to be re-

hearsed, in addition to the thousand
and one other details accompanying
a work of this kind. It would have
been almost pardonable to slight the
short subject phase of the undertak-
ing under the circumstances. Yet
it was not slighted. Indeed, it was
given special consideration. The
lesson is plain.

Subtitle

English
This is an English-speaking coun-

try. The residents of this country
do not always speak English and do
not always speak it correctly when
they try it, but they do read Eng-
lish and understand it better than
any other language, even slang.
Without question, they are entitled
to English in their subtitles. They
pay for it and they ought to get it.

Aside from that, many splendid
stretches of film, particularly travel
pictures and scenics, are nullified so
far as their pleasing qualities are
concerned by captions that distract

PLASTERGRAMS
The Pictures Leap Off The Screen and Set In

You, Up_«o X/DD/NG-IT'S THE TRUTH!

Extra!

—

Flalh's New Song Hit

It Will Sweep Kansas Like the Crass*
' hoppers did in 1872.

HELD OVER-
—By Popular Demand!

“TAKA-CHANCE ” STAGE FEATURE
The Finest Stage Presentation Ever Offered by

the Miller

PULLER
MID-WEEK ad used, in “Taka-Chemce
Week*' by Miller theatre, Wichita, as
told on preceding pages. Educational’s
“Plastigram’s,” intentionally mis-spelled to
further mystify the public, was part of
the program, the short subject elenuent of
which was selected from 20,000 feet of
film.

and annoy the observer. It is im-
possible to maintain a proper appre-
ciation for the tranquil splendors of
the far flung frontiers when flippant
captions in Broadway jargon inter-
rupt at regular intervals.

This type of caption undoubtedly
costs as much as the English cap-
tion, possibly more. After transport-
ing negative halfway around the
world with a high purpose, it’s al-

most criminal to treat it this way.
In other types of short subjects,

other faults are encountered. There
is less mis-spelling than formerly,
for which all should be grateful, but
punctuation is still an uncultivated
science in some sectors. Indeed, cer-

tain caption writers adhere to the
belief that a distinct system of punc-
tuation should be worked out for

motion pictures and work steadily
toward that end, inflicting their ex-
periments upon the puzzled popu-
lace.

The net result of all this is a waste
of time and money which effects

only the partial destruction of pic-

ture properties. It’s all a mistake.

The Long and the

Short of It

If the pie is soggy, you walk out
of the cafe disgusted, no matter how
good the roast may have been. On
the other hand, no pie ever baked
rescued the meat course. That’s the
long and short of the motion picture
program.

Short subject and feature picture
must be good. Neither one nor the
other is sufficient unto itself if both
are used on the program. Uniform-
ity of merit, or the nearest thing to
uniformity that can be attained, is

ideal.

This is of utmost importance when
an economical buying policy is en-
forced. It is bad business to save
money on the feature alone, obvi-
ously, and it is just as bad business
to save money on the short subject
alone. The ratio that is observed
in prosperity is exactly the ratio that
should be observed in adversity.
Observation of that ratio not only
is good sense, but the house forced
to cut outgo for economical reasons
is more likely to get away with it

on that basis.

Farina’s

A He
Last week’s item about Farina in

“Seein’ Things” referred to the mid-
night mite as “her” and then asked
parenthetically, “Is she a she?” Five
replies at hand as this is written
say not. I.t seems she’s a he. So
that’s settled.
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A FEW weeks ago I announced in this column that

“Our Gang’’ was going- to tour the country and

make personal appearances. The result would

have been a riot in most towns, but now comes word
from Hal Roach’s studio that they can’t go. It seems
the child labor laws in certain Eastern states prevents

their appearing, and the whole thing has had to be

called off. They were going to New York to help Will
Rogers put over his “Follies” act, too. Hope Will

doesn’t flop because they can’t get there.

JjC

We have come to expect great things from Rex In-

gram. He’s a painstaking director, an artist and a hard

worker, therefore, it is with mingled regret and dis-

appointment that I report that “The Arab” is far from

a great picture. While it was made on the actual

desert locations of the story and he was given every

assistance by the French Administration in Morocco, it

lacks the fire and action of his former successes. It is

a scenic with its picturesque shots of streets, bazaars,

and natives with here and there a bit of dramatic action.

Besides Alice Terry and Ramon Novarro the cast is

chiefly made up of European players. The story con-

cerns the daughter of a missionary who convinces an

Arab he should embrace Christianity. The conflict be-

tween the Mohammedans and the Christians furnishes

the high point of interest. There is too much footage

and too much atmosphere in “The Arab.”

* >i< *

Laura LaPlante, T. Roy Barnes, Lucille Ricksen,

James Barrows and Buddy Messinger work hard to put

over “Young Ideas” a pleasing little farce comedy, di-

rected by Robert F. Hill. Universal’s title writers, how-
ever, almost ruin this Sophie Kerr story by injecting a

whole lot of their own “wise cracks.” These tend to

detract from the original story and frequently have noth-

ing whatever to do with the main plot. However, it’s

amusing and diverting.
ijc ^ ^

A very ordinary Western is Vitagraph’s “The Code

of the Wilderness.” It follows the set formula of girl,

hero, villain, all on a ranch, with the girl dead set

against her foreman shooting people, who would shoot

him if he wasn’t “quicker on the trigger,” until she has

to use a gun to defend her own honor. Then she ac-

cepts the “code of the wilderness” and the handsome
hero. A comedy role played by Otis Harlan was
spoiled by too much smirking and simple-minded acting.

David Smith can do better than this. Perhaps it was
the fault of the story.

^

“The Girl in the Limousine” is described in the

press sheet as a “melodramatic farce comedy.” It is the

product of the Chadwick Pictures Corp. and has for its

star Larry Semon, one time newspaper cartoonist.

Avery Hopwood produced it several years ago upon
the legitimate stage with more or less success. Bed-
room farces were new then. Six reels of Larry Semon
running around in fur-trimmed, silk pajamas and get-

ting caught in a young lady’s bedroom by her newly

acquired husband is most too much. The picture lacks
that very necessary quality, spontaneity of action to

put it over big. Everyone works hard—Charlie Mur-
ray, Claire Adams, Lucille Ward and Larry Steers

—

in a slap-stick way, but without much success. Don’t
expect too much of “The Girl iii the Limousine.”

^ ^

I saw' “Marriage Morals” the other night at a neigh-

borhood house near home and w-as wishing it would
end so I could see “The Telephone Girl” when my at-

tention was drawn to an old gentleman a few row's

ahead w'ho furtively applied handkerchief to eye every
time Tom Moore’s wife (in the picture) received a

bouquet signifying that her spouse w'as yet again upon
the w'et trail and homeward bound. I thought he must
be laughing, for the picture is ridiculous enough to w'ar-

rant it, but his sorrow w'as genuine. If anything in the
picture paralleled an experience in his life he had cause
for tears indeed. It’s very illogical, inconsistent, mel-
low, but this man and many others took it seriously

enough to like it. Who can tell w'hat they w'ant?

* * *

“Seein’ Things.” Have you seen it? Larina fea-

tured in fact if not in caption, and the funniest of the

funny “Our Gangs” in months. If you don’t play the

“Our Gangs,” drop in on the opposition the night he
runs it, even if you have to pay your Avay, and see it.

It’s almost too funny for comfort.

>f:

In “The Heart Buster” William Fox presents Tom
Mix in his fiftieth picture. No attempt w'as made to

commemorate the event, however, by giving- this pop-

ular star an orig-inal story. “The Heart Buster” is just

ordinary entertainment rvith a lot of rough riding,

shooting-, lassoing and the customary thrills, furnished
by Tony the horse jumping into prairie schooners, over
high fences, etc., and the final rescue of the heroine.

The title writers work overtime on these Mix pictures

—

every title must be a pun—with the result that you
don’t know w'hether to take them seriously or not. The
story is supposed to be serious

;
the titles try to be

comic. Mix, wearing kid gloves, is the hero, and he
proceeds to block the w'edding of Esther Ralston ( hero-

ine) to a scamp w'ho already has a wife. He kidnaps
the ministers for miles around and holds up the wedding
until he “gets the goods” on the villain. The kids w-ill

likely like it.

* ^ ^

If you get a chance, look at Harry Langdon in “The

Cat’s Meow,” Pathe’s Mack Sennett comedy. Don’t

try to figure out whether Langdon suggests Chaplin

or Keaton—just look at the picture and laugh. There’s

real comedy in this and most of it is the kind of comedy
that isn’t funny unless a comedian does it. Langdon,

whose comic ge-

nius I have sus-

pected for some

time, removes all

doubt in this case.
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NEW PICTURES
Young Ideas

Distributor: UNIVERSAL
Producer: Universal Pictures

Corp.

Length : 4,095 feet
DIRECTOR ROBERT F. HILL
Author Sophie Kerr
Adaptor Hugh Hoffman

PLAYERS
Octavia Lowden Laura LaPlante
Pritchett Spence T. Roy Barnes
Eloise Lucille Ricksen
Uncle Eph James O. Barrows
Aunt Minnie Lydia Titus
Grandma Jennie Lee
Bertie Loomis Rolfe Sedan
Bob Lowden Buddy Messinger

TYPE: Farce comedy concerning a

country town girl who is beset by lazy

relatives and how she was saved from
herself.

HIGHLIGHTS : Dull routine of

Octavia at home. * * * Work in the

theatrical photograph gallery. * * *

Frantic efforts to escape from quaran-

tine. * * * Happy ending.

STORY : Octavia works for the family
who refuse to wait upon themselves.
When her sweetheart calls upon her and
finds her the household drudge, he plans
to have her spirited away to another
home, where she is kept under pretext
of being quarantined. The family goes to
work, and Octavia finds happi^iess with
Pritchett.

Tiger Thompson
Distributor: PRODUCERS DIST.

CORP.

Producer: Stellar Productions

Length: 6 reels

DIRECTOR E. REEVES EASON
Author Buckleigh Fritz Oxford
Adaptor Buckleigh Fritz Oxford
Camerman Henry Sharpe

PLAYERS
Tiger Tliompson Harry Carey
Edith Brannon Marguerite Clayton
Jim Morley John Dillion

Bull Dorgan Jack Richardson
Charlie Wong George Ring

TYPE: Western melodrama concern-
ing lost mine claim and unearthing of

gang of bandits.

HIGHLIGHTS: Discovery of dy-

ing bandit. . . . Identifying of ban-

dit’s child. . . . Attempt to secure

map. . . . Finding of cache and ro-

mance between Ethel and Tiger.

STORY : Tiger Thompson is dispos-
sessed from his claim by Eastern capital-

ists. He comes upon a dying bandit,
who tells him of a map to the cache.
Thompson attempts to obtain the map in

a locket belonging to Ethel. Morley,
who is attempting to get the map pursues
Ethel. Thompson beats Morley in a
fierce struggle and finds he is in love
with Ethel.

Calibre 45
Distributor: INDEPENDENT

PICTURES CORP.
Producer: Independent Pictures

Corporation

Length: 4,752 feet

DIRECTOR JACK NELSON
Author James Ormont
Adaptor James Ormont
Cameraman Walter Griffen
Subtitles James Ormont and J. P. McGowan

PLAYERS
Yaqui Dan Franklyn Farnum
Handsome Crawford .. Leopard Clapham
Brute Dorgan Harry C. De More
Helen Ward Dorothy Wood
Tommy Ward Alfred Silverlake
The Sheriff Nelson McDowell
Mary Bowen Cathleen Calhoun
TYPE: Western drama with Mexican

characters.

HIGHLIGHTS : Yaqiii Dan proves
himself to be a zvhite man. * * * Ya-
qui Dan stealing from the rich and
giving his plunder to the poor.

STORY : After Mandy’s husband is

murdered in the act of discovering his
wife rvith Crawford, Mary ties the deed
to Dan. In the face of strong circum-
stancial evidence, Yaqui Dan escapes
from his captors, to later become the
terror of the border, thc|n proving Craw-
ford and Mary guilty, and winning the
hand of Helen.

Jack Dempsey in two scenes from “Win-
ning His Way,” the new series of short
subjects he is making for Universal
Pictures Corp.

Code of the Wilderness
Distributor : VITAGRAPH

Producer: Vitagraph

Length : 6,480 feet

DIRECTOR DAVID SMITH
Author Charles Alden Seltzer
Adaptor Charles Alden Seltzer

PLAYERS
Rex Anderson John Bowers
Ruth Harkness AUce Calhoun
Willard Masten Alan Hale
Hagar Charlotte Merriam
L^ncle Jephon Otis Harlan
Aunt Martha Kitty Bradbury
Tom Chavis Joseph Rickson
Jim Picket Cliff Davidson
TYPE: A Western melodrama con-

cerning young Eastern girl who opposes
Western methods, but eventually em-
braces them.

HIGHLIGHTS: Conspiracy of
Ruth’s fiance with ranch foreman.
. . . Broncho-busting scenes. . . .

Love making of Rex and Ruth.
STORY : Ruth Harkness inherits the

Flying W ranch and with her fiance, aunt
and uncle goes to take possession. She
objects to her foreman’s strehuous
methods but eventually comes to respect
him. Her fiance conspires with two
ranchmen, but after several shootings, in
work, and Octavia finds happiness with
romance triumphs.

A Two Fisted Tenderfoot
Distributor: INDEPENDENT

PICTURES CORP.
Producer: Independent Picture

Corporation

Length: 4,681 feet
DIRECTOR J. P. McGOWAN
Author James Ormont
Adaptor James Ormont
Cameraman Walter Griffen
Subtitles James Ormont and J. P. McGowan

PLAYERS
Ted Ransom Frankljm Farnum
Beth Lawlor Alyce Mills
Thomas Haldane Jack Richardson
Loraine Haldane Loraine Eason
Stephen Lawlor J. P. McGowan
Herbert Ransom Frank M. Clark
Jim Trent Mack V. Wright
TYPE: Western drama. From Chi-

cago stockyards to western plains.

HIGHLIGHTS: Ted’s leap from
train to overtake robbers. . . . Ran-
som sending his son Ted out to shift

for himself. . . . Encounter with

cattle rustlers by Ted in a sulphur

cave.

STORY: Ted is sent out by his father
to shift for himself. His father is being
forced seemingly into bankruptcy by
Thomas Haldane, his rival operator,
through foul means. Ted saves his father
by taking possession of vast cattle con-
cessions when he is out west, and wins
the cattle king’s daughter.
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The Arab
Distributor: METRO-GOLDWYN

Producer: Metro-Goldwyn
Length: 6,710 feet

DIRECTOR REX INGRAM
Author Edgar Selwyn
Adaptor Rex Ingram
Cameraman John F. Seitz

PLAYERS
Jamil Abdullah Azam... Ramon Novarro
Mary Hilbert Alice Terry
Dr. Hilbert, her father..Gerald Robertshaw
The Governor Maxudian
Hossein, his aide. . .Count Jean de Limur
Iphriam Paul Vermoyal
Abdullah Adelqui Millar

Oulad Nail Alexandresco
Myrza Justa Uribe
Marmout Paul Francesci
Selim Guiseppe de Campo
TYPE: Romance laid in the orient.

. . . glamourous tale of the orient deal-

ing with the love of a mighty Bedouin
Chief (Sheik) and the daughter of an
American missionary.

HIGHLIGHTS : Picturesque back-

grounds in Morocco, thousands of
Arabs, Bedouins, and others * * *

rescue of the children * * * the attack

on the mission and the rescue by the

Arab tribe * * * direction of Rex In-

gram, and the acting of Novarro and
Terry.

STORY : While teaching at the mis-
sion school of her father, Mary Hilbert
meets a young Bedouin who wants to

turn Christian to win her favor. She is

led to mistrust him by the Governor who
plans to massacre all the Christians. The
young chief, however, rescues the mission
children from slaughter as well as the
missionary and his daughter with the aid
of his father’s people. At his father’s

death he is made Sheik, and the girl, who
is leaving for America, says she may re-

turn to him.

Love of Women
Distributor: SELZNICK

Producer : Whitman Bennett

Length : 6 reels

DIRECTOR WHITMAN BENNETT
Author E. C. Holland
Cameraman Edward C. Paul

PLAYERS
Cynthia Redfield Helene Chadwick
Bronson Gibbs Montagu Love
Mr. Redfield Maurice Costello
Veerah Vale Mary Thurman
Ernest Herrick Lawford Davidson
Eugenie Redfield Marie Shotwell
Ftrankie Frankie Evans
TYPE: Society melodrama with usual

complications, ending when the child

brings the separated couple together
again.

HIGHLIGHTS-. Life in New
York’s Greenzmch village * * * plot to

separate husband and wife * * * send-

ing of old letters to the zvife * * *

dramatic incidents connected with in-

jury to child and ultimate reunion of
family.

STORY ; Cynthia Redfield elopes with
young Herrick. Bronson Gibbs, who de-
sires her hasnd, saves her father from
ruin in Wall street and assists her mother
socially. Bronson plots with a Green-
wich village vampire to compromise Her-
rick, and sends some of his old letters

to Cynthia. Divorce proceedings are be-
gun but the young couple is brought to-
gether when the child is injured.

The young lady with the winsome ex-
pression is Miss Kathlene Martjm, who
appears in Associated Exhibitors’
“The Sixth Commandment.” She
threatens to leave the Follies, Sallies
and other musical comedies for good
such a triumph has she achieved.

Girl in the Limousine
Distributor: FIRST NATIONAL
Producer: Chadwick Pictures Corp.

Length : 6 reels
DIRECTOR

LARRY SEMON and NOEL SMITH
Author Avery Hopwood
Adaptor Graham Baker
Cameraman W. C. Koenekamp
Subtitles Larry Semon and Graham Baker

PLAYERS
Tony Hamilton Larry Semon
The Girl Claire Adams
The Butler Charlie Murray
Freddie Oliver Harding
Aunt Cicily Lucille Ward
Dr. Jimmy Larry Steers

TYPE:. Farcical melodrama based on
Avery Hopwood’s stage farce.

HIGHLIGHTS: Semon’s live-

story fall; fight in the limousine and
with the burglars in the girl’s bed-

room. . . . Numerous dashes across

the railroad tracks in front of an on-

coming express train. . . . Seznon’s

attempts to escape from the girl’s bed-

room, while he is clothed in her pa-

jamas, characterization of a non-
drinker zvho is tipsy and gets into a

fight.

STORY: Tony Hamilton loses the girl

of his heart to his boyhood rival because
of his inability to tell her of his love.
After her marriage he drowns his sorrow
at the club, is enticed into a limousine
by a man masquerading as a woman in
distress and puts up such a fight that
the criminals have to kick him into un-
consciousness, after the car, is wrecked,
before they can subdue and rob him.
To escape the police they hide Tony in

the bedroom of his former sweetheart,
who has been driven to bed on the eve of
her reception through an indisposition.
He is robbed of his clothes and dresses
in the girl’s pajamas. Complications with
the jealous and aggressive husband result
and are further complicated when Tony
follows the burglars back into the bed-
room to foil their proposed theft of her
jewelry. All ends well after a most ex-
citing chase.

The Speed Spook
Distributor: EAST COAST

FILMS, INC.

Producer: C. C. Burr

Length: 6,500 feet

DIRECTOR CHARLES HINES
Author William Wallace Cook
Adaptor Raymond S. Harris
Cameraman Charles Gilson

PLAYERS
“Blue Streak” Billings. .. .Johnny Hines
Betty West Faire Binmey
“Chuck” Edmund Breese
Sheriff West Frank Losee
Jud Skerritt Warner Richmond

TYPE: Comedy-drama concerning an
auto racer and his love affair.

HIGHLIGHTS : International 2go
mile auto race championship at Al-

toona, Pa., Speedway ; unusual “Speed
Spook” car; comedy situations; . . .

thrills; . . . ingenious manner in

which Billings helps his sweetheart

make a success of her work.

STORY : Blue Streak Billings, a hero
of the automobile track, returns to his

native town, and by a series of clever

tricks helps his sweetheart make a suc-
cess of her automobile agency. . . . Aids
her father in his reelection as sheriff and
frustrates a plot to cast discredit on them.

INTERNATIONAL NEWS No. 57. Hojly-
wood hospital solves problem of identifying new
babies—President Coolidge reaches age of 52,

Washington, D. C.—Italian King stages battle

for African potentate, Rome—Arctic explores
rescue orphan. Thunder Bay, Alaska—English
fire fighters enact thriller, London, Eng.^

—

Strange arrivals from across the sea, St. Louis,

Mo.—Record crop of flamingoes arrive from
India, Woods'ide, I. I., N. Y.—Nation mourns
death of President’s son, Washington, D. C.

INTERNATIONAL NEWS No. 58: The last

journey of a real American Boy, Northampton,
Mass.—Golden gate surrenders to British Fleet,

Frisco, Cal.—Madison, Wis., the missing link.

—

The West honors pioneers, Cody, Wyo.—Lap-
landers in migration with reindeer, Norway.

—

John W. Davis wins New York—Democrats name
C. W. Bryan for vice-president. New York city.

KINOGRAMS No. 2370: President speaks to

teachers of nation, Washington—Motor boat races

at Oshkosh, Wis.—Senator La Follette enters

Presidential race—Wimbledon, Eng , twinkles

with tennis stars— Flagstaff dedicated to Roose-
velt, New York—Howard Carter sails on maure-
tania. New York—Gathering record harvest of

whales in Pacific
—

’Frisco honors first sea-to-sea

commuter, San Francisco—Getting ready for big
campaign—San Francisco cops and firemen in

mighty struggle.

KINOGRAMS No. 2371 : John W. Davis
nominated for president. New York—Preparing
navy ships for rum fleet, Phila.—Jackson, Mach.,

B. P. O. E. marchers arrive Boston—Artificial

geysers' save kids in New York—San Francisco
welcomes British war ships—State convention of

theatre owners meet in Buffalo.

PATHE NEWS No. 57: President’s son bur-
ied, Washington—Yellowstone Park officials open
park, Gardiner, Mont.—American wins Srplf

championship, Howlake, Eng.—British fleet visits

Pacific coast—Flames devastate vast lumber area,
Rollinsvillc, Colo.—British Royal air forces, Hen-
don, Eng.—Davis and Bryan nominated. New
York.

FOX NEWS No. 78

—

Boston, Mass., Intense
wave of heat causes city government to open
pond to children—Pasadena, Cah, Ostrich raisers

provide a diet of oranges for flocks—Bruss'els,

De Muyter of Belgium wins Bennett balloon race
for third year—Balboa Beach, Cah, The law takes
a look at bathing beauties on parade—Lunel
France, French lads “teasing the bull”—Game
Park, Pa., Largest and most beautiful pony
farms in country—New York, Democrats’ chief

candidates are nominated in convention.
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EASTMAN
POSITIVE FILM

With Eastman Positive Film you
are sure of one factor that contrib-

utes to each picture’s success—you
know that the positive carries

through to the screen the photo-

graphic quality of the negative.

Look in the film margin for the

black lettered identification,

“Eastman” “Kodak.”

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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—
F. B. O.

PLANS FOR THE new Emory Johnson
picture, which will follow the young

director’s last achievement, “The Spirit

of the U. S. A.,” are rapidly nearing
completion, according to announcement
made at the F. B. O. lot. Emilie John-
son, who has written all of her son’s
stories, is busy working out a big dra-
matic subject. C. E. Hamm, for a num-
ber of years associated with Paramount,
has been named assistant to Del Andrews,
who is directing the new “Go-Getter”
series for F. B. O.

+ + +
WITH DEL ANDREWS directing,

“The Go-Getters” got under way at the
F. B. O. studios last week with George
O’Hara and Alberta Vaughn in stellar

roles. The stories are originals in two
reels from the pen of George Marion, Jr.,

and are not comedies in the accepted
sense of the word. These productions,
in serial form, are to be “little gems of
drama and romance with plenty of action
and thrills and comedy,” according to the
F. B. O. statement describing them.
Another interesting feature is the fact

that A1 Cooke and Kit Guard, comedians
of the “Fighting Blood” and “Telephone
Gill” comedies, will appear in every one
of the twelve episodes. The first one is

titled “Getting Going” and deals with a
railroad episode.

Vitagraph
1 ITAGRAPH IS A’OIV casting its third

set of actors for the Rafael Sabatini
romance '‘Captain Blood.” As written the

scenes take place in sequence in England,
Barbadoes, on the high seas, Tortuga, Pirate
Island, Maracaibo and Port Royal Ja)naica.

With the exception of J. Warren Kerrigan,
Jean Paige and James Morrison, none of the

artists appear in more than one locale.

The “English” cast is finished with its work,
the “Barbadoc.<;” cast is well through with
its scenes and now the “High Seas” cast is

beina selected.

This will give '‘Captain Blood” one of the

largest rosters seen in years. To date the

follozving have been employed and more
names are being added every zveek; J.

Warren Kerrigan, Jean Paige, James Mor-
rison. Wilfrid North, Charlotte Merriam,
Henry Hebert, Otto Matieson. Otis Harlan.
Helen Howard. Tom McQuirc, I’irginia

Madison, Joseph Rickson, Jack Curtis,

Templar Saxe, Allan Forrest, Robert
Milash. Bertram Grassby. JVilliam Eu-
gene and Panic Wciglc.

* * *

“BEHOLD THIS WOMAN” will be is-

sued by Vitagraph on August 3. This is

the special of “life in movicland” written

by E. Phillips Oppenheim. The cast in-

cludes Irene Rich, Charles '‘Buddy’” Post,

Marguerite de la Motte, Harry Myers,
Rosemary Theby and Anders Randolph,
J. Stuart Blackton directed this picture.

. . . Charlotte Merriam has been placed

under a long term contract by Vitagraph

in recognition for her present work in

“Captain Blood” and her last picture “The
Code of the Wilderness.” She is the daugh-
ter of Colonel Merriam, U. S. A., stationed

at Fort Leavenworth, Kansas.

Producers Distributing Corp.

FINAL SCENES HAVE been com-
pleted on Elmer Harris’ initial produc-

tion for Producers Distributing Corpora-
tion, "The Wise Virgin,” which features

Patsy Ruth Miller and Mat Moore. . . .

Malcolm McGregor has been cast in the

leading role opposite Jacqueline Logan
in “The House of Youth,” which Ralph
Ince wdll direct. . . . Harry Carey, it is

reported, received a nasty kick from a

horse which caved in a few of his ribs

while making scenes in “Tiger Thomp-
son.” The picture was just about com-
pleted, however, when the accident oc-

curred.
+ + +

ACCORDING TO REPORTS from the

Thos. H. Ince studios. “The Siren of

Seville” starring Priscilla Dean looks like

“a million dollar picture.” Picturesque
Seville street scenes and other elaborate

sets are among the outstanding features

of this production. Following this pic-

ture Miss Dean will appear in “A Cafe
in Cairo” from the story by Izola For-
rester.

Pathe
CAMERA WORK HAS BEEN com-

pleted at Fort Lee, New Jersey, on the

new Pathe serial, “Into the Net,” the

story of which is by Richard E. Enright,
commissioner of the New York police

department. It will be issued by Pathe
in ten episodes. Edna Murphy and Jack
Mulhall are the featured players. . . .

“Dynamite Smith,” the first of the
Charles Ray pictures Thomas H. Ince is

presenting through Pathe, is now being
cut and edited. This picture is said to

bring Ray back in a role of the type that

won him so much popularity.

+ + +
LEADING HIGHLIGHTS on Pathe’s
program for the week of July 29 are

“Maud Muller,” a two-reel novelty spe-

cial, and Will Rogers in “Our Congress-
man.” Other pictures on the program
are the ninth chapter of “The Fortieth
Door”; “A Ten-Minute Egg,” a Hal
Roach single reeler featuring Charles
Chase; an Aesop Fable; and Pathe Re-
view No. 29.

+ + +
WORK ON A NEW PATHE serial

called “Ten Scars Make a Man” is well
under way with AUene Ray and Jack
Mowrer in the leading roles. . . . Har-
old Lloyd’s “Girl Shy,” despite hot
weather, continues to play to excellent
business at the Cameo theatre, Pathe
reports.

Metro-Goldwyn-Mayer
HERE’S A CO-INCIDENCE. Four fa-
mous stars appear in new season Metro-

Goldzjuyn-Mayer productions in which they
w'ere directed by their equally famous hus-
bands. There is Alice Terry in “The Arab,”
which her husband, Rex Ingram, directed;
Blanche Sweet in “Tess of the TTUbcrvUles,”
directed by Marshall Neilan; Enid Bennett
in “The Red Lily,” made by Fred Niblo,
and Mae Murray in “Circe,” which husband
Robert Z. Leonard directed.

+ + +
REGINALD BARKER is off on a 2,000

mile jaunt in search of suitable location
through Arizona in which to film “The
Great Divide,” in which Alice Terry and
Conway Tearle will play the leading roles...

Eddie Cline is directing Jackie Coogan in

“The Rag Man,” the star’s fourth produc-
tion for Metro-Goldzvyn. . . .Marc McDer-
mott, Ruth King and George Dazhes have
been added to the cast of “He Who Gets
Slapped,” which Victor Seastrom will

direct.. . .Buster Keaton and his company
are back at the studios after six voeeks in

the Mexican water making scenes for “The
Navigator."

^ ^ ^
RUPERT HUGHES is adapting his novel,

'‘Wha,t Will People Say?” which will be
his first Metro-Goldwyn-Mayer production.
...Irving Hartley, former nezvs photog-
rapher, and John Boles, whose last stage
appearance in New York zvas in “Little

Jesse James,” have been signed as members
of the Goldwyn stock company.

Paramount
JACK HOLT, LOIS WILSON and Noah

Beery will head the cast in Paramount’s
“North of 36,” which will go into produc-
tion late this month. ... Cecil B. DeMille
will bring an entire company from Los
Angeles to New York in September for the
production of Wallace Irvin’s novel, “To-
morrow’s Bread,” which will be known as

“The Golden End.”
+ + +

VICTOR FLEMING’S “Empty Hands”
company is back at the studios from

Yosemite Valley, where out-door scenes were
made.. . .Zasu Pitts rounds out the quartette

of featured players in William de Mille’s

forthcoming Paramount picture, “The Fast
Set.” Others in the cast are Betty Comp-
son, Adolphe Menjou and Elliott Dexter....
Bebe Daniels and Richard Dix, who have
been down in the Bahamas filming “Sinners
in Heaven,” are back.

Perfect Developing and Printing
Swift Service without Sacrificing Quality

RAW STOCK TITLES

ROTHACKER FILM MFC. CO.
1339 Diversey Parkway _ - - Chicago, U. S. A.
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3 POINTS
EQUALS 100%

1. Thomas Dixon’s popular novel,

“The Foolish, Virgin’’ has had a

wide National circulation and has
reached the homes of millions of

people. Thus you are assured of a

ready-made audience.

2. Elaine Hammcrstein, the star,

has established a name that is in

great public demand because of her
histrionic brilliance and repeated
screen successes, while Robert
Fraser, who heads the supporting
cast, has been proclaimed by Pola
Negri as the screen’s greatest lover.

3. “The Foolish Virgin’’ is a

George W . Hill Production. In the
selection of Mr. Hill as director the
producers -have picked the one man
whose genius is able to create the
harmony in perfection required to

satisfy the demand of the public.

Secure your bookings now from
the exchanges listed below

De Luxe Film Co., 1318 'Vine
St., Philadelphia, Pa.; Common-
wealth Film Corp., 729 Seventh
Ave., N. Y. C.; Standard Film
Service Co., 2nd Floor, Film Bldg.,
Cleveland, Ohio; Standard Film
Service Co., Broadway Film Bldg.,
Cincinnati, Ohio; Standard Film
Service Co., Joseph Mack Bldg., De-
troit, Mich.; Federated Film Ex-
change Co., 1018 F'orbes St., Pitts-

burgh, Pa.; H. Lieber Co., 212
VVimmer Bldg., Indianapolis, Ind.;
Celebrated Players Film Corp., 713
Wells St., Milwaukee, Wis.

;
Re-

nown Pictures, Inc., 806 S. Wabash
Ave., Chicago, 111.; Friedman Film
Corp., Film Exchange Bldg., Min-
neapolis, Minn.; Columbia Pictures
Corp., 3317 Olive St., St. Louis,
Mo.; Jos A. McConville & Abe
Montague, 10-12 Piedmont St.. Bos-
ton, Mass.; All Star Features Dist..
209 Golden Gate Ave., San Fran-
cisco, Calif.; All Star Features
Dist., 91.1 S. Olive St., Los Angeles,
Calif.

GEORGE vy MILL

TWOMAS Dl

£LAINC
HAMMERSTLIN

eastern studio, where the film will be com-
pleted.

Warner Brothers

THROUGH AN ARRANGEMENT
with George Putnam Sons, Warner

Brothers have acquired the screen rights

to a composite novel written by twenty
well known authors. The title of the

complete composite has been definitely

chosen as “The Hair of Connemara.’’
The story will be published as a serial in

Colliers and later in book form. . . .

Camera work on “Three Women,’’ the

big Ernst Lubitsch production which has
been under way for many weeks, has been
completed.

Universal
“YOUNG IDEAS,” Laura La Plante’s last

feature of the current season has been
published by Universal. It is a farce com-
edy which Robert F. Hill directed. . . .

Universal reports a continuance of excellent

reports on the Jack Dempsey ’’Fight and
Win” scries of two rcelers the first of
which ivas recently issued. Bookings are

rolling in the company states.

+ + +
LOCATION SCENES arc being made in

Idaho on “The Tornado,” ’’U” special

starring House Peters which King Baggot
is directing. This is a screen version of
Lincoln I. Carter's melodrama. . . . Gib-
son fans will be interested in the fact
that Tully Marshall appears in Hoot’s
forthcoming picture ’’The Ridin’ Kid from
Powder River.” Marshall has a role simi-
lar to the one he portrayed so successfully
in “The Covered Wagon.”

+ “+ +
CHUCK REISNER has been added to the

cast of “Clinging Fingers,” Universal’s

new production co-starring Virginia Valli

and Norman Kerry under Edward Slo-
man’s direction. Louise Fazenda also ap-
pears in this picture. . . . Editing is under
way on two new Jack Hoxie filpis; “Dariin/
Chances” and “On Parole.” Hox will next
make “Beyond the Law.”

First National
A CAST OF PROMINENT players has

been selected by M. C. Levee for his
production for First National Oliver
Wadley’s society novel, “Barriers of

Love,’’ which will be seen on the screen
as “In Every Woman’s Life.” Leading
roles will be portrayed by Virginia Vallj,

Lloyd Hughes, Marc McDermott, George
Fawcett and Ralph Lewis. . . . Bessie
Love has been engaged by Frank Lloyd
for the feminine lead in “The Silent
Watchers,” Mary Roberts Rhinehart’s
Saturday Evening Post story.

•!• + +
HAVING COMPLETED her produc-

tion of “Temperament,” Colleen Moore
starts work on “So Big,” Leroy Scott’s
novel, in about two weks. Inspira-
tion Pictures has started production of
Richard Bathelmess’ next picture, called
“Classmates,” which John Robertson is

directing. . . . More than 2,000 persons
took part in early scenes for the forth-
coming First National production, “The
Lost World,” from Conan Doyle’s novel.

+ + +
DAVID BUTLER AND LOUIS
PAYNE have been engaged by Samuel

Goldwyn for roles in “In Hollywood with
Potash and Perlmutter.’’ . . .Thomas
H. Ince has signed Ian Keith to play
opposite Florence Vidor in the picturLza-
tion of Kathleen Norris’ novel, “Christine
of the Hungry Heart.”

Principal Pictures

.SOL LESSER ANNOUNCES that the

cast of “The Mine with the Iron Door”
has been completed. An all star group of
players are to portray the characters drawn
in the famous Harold Bell Wright story

front which the picture is to be made.
Dorothy Mackaill, Pat O’Malley, Mary
Carr, Robert Fraser, Charles Murray, Ray-
mond Hatton, Mitchell Lewis, Bert Wood-
ruff and Creighton Hale have already been
engaged and these players are busily en-
gaged in packing wardrobe and personal
necessities for the long stay on location.

The picture is to be made in the same locale

as the story was laid—near Tucson, Arizona
—in the Canada del Oro (Canyon of Gold)
where Indian legends tell of hidden mines
never discovered by white man, and of the
“The Mine with the Iron Door”—where
fabulous zvealth is said to be buried. Sam
Wood is to direct and the location party
will be under the supervision of Mr. Lesser
and John Jasper of Principal Pictures Cor-
poration, who are producing and issuing the
picture.

Developing, Tinting, Titling

Printing, Toning, Editing
The “Laboratory of Individual Attention”

Cameramen and Small Producers, Write for Estimates on Your Work

DIRMEYER STUDIOS
259 Monroe Avenue Rochester, N. Y.
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LETTERS
From Readers

A forvun at which the exhibitor
is invited to express his opinion on
matters of current interest. Brevity
adds forcefulness to any statement.
Unsigned letters will not be
printed.

Doesn’t Want Sex Titles

CRESCO, IOWA.—To the Editor; I

have just signed a contract for the most
alarming array of filthy titles that I have
ever seen in twelve years’ connection

with this industry. I refer to the “Fa-
mous Forty.” No telling how famous
they will be, but it is a foregone conclu-

sion that they will at least be notorious.

For some time now I have considered

your publication the only one not con-

trolled, at least indirectly, by the produc-
ers. I’ve had experience with some others

that has caused me to take this stand.

For this reason, as well as others, I am
appealing to you to use the influence of

The Herald to have those titles changed.
I want to say right now that I am a

Paramount man. It was but a short time
after the release of “Queen Elizabeth”
that I formed the opinion that Paramount
pictures were the best consistent product
on the market—and I have never changed.
And I think the so-called “Famous
Forty” constitutes the best group of pic-

tures released, or announced for release,

by any single distributor this year. So
Heaven knows, I have no grudge. But
I do think the titles of this group are

quite the rottenest I have ever encoun-
tered.

In the last group of reports I sent your
magazine I took occasion to condemn
these titles. Since then I have bought
them. You may wonder why. But it is

fairly easy of explanation. It was because
I want “Monsieur Beaucaire,” “Wanderer
of the Wasteland,” “The Alaskan,”
“Whispering Men,” “The Covered
Wagon,” “Merton of the Movies,” and a

few others.
The list starts off with a veritable gem

—(“Manhandled,” and continues through
to the bitter end, “The Coast of Folly,”

“A Woman of Fire,” “A Sainted Devil,”
“The Honor of His House,” “Compro-
mised,” “Forbidden Paradise,” “A Woman
Scorned,” “Sinners in Heaven,” “Little

Miss Bluebeard,”—can you beat that?
There is still time to change nearly all

of these. Can’t something be done? If I

have to run that bunch of titles, I’m go-
ing to spend a lot of money to let my
patrons know that about the only really

naughty things about the pictures are the
titles.

The producer has been using the: “It’s

what the exhibitors want” alibi so long
it has become amusing. Possibly a thou-
sand of them, who cannot possibly look
into the future, may want them—but why
don’t the producer ask the other thirteen
thousand?
Time and time again, when I’ve had a

sex title on. I’ve seen my first night flop.

Then, when the few who ventured out,

reported that there was nothing obscene
about the picture but the title, we’d do
some business the second night.

I received a letter this morning asking
us why I had not run “Flaming Youth.”
Well, “Flaming Youth” is the reason.
The same with “Human Wreckage.” The
mere fact that, after going through a

dozen brands of agony, the picture might
show that you shouldn’t do certain things,

does not warrant the title. I frankly know
and admit that these two pictures have
done an exceptional business in many
places. But I also know what happened
to them in many other places. I do not
ask you to take up this fight from a box
office angle. I refer to the harm that
group of titles will do the industry. Any-
way, I do not know of a single sex pic-

ture that did the business of. “Humor-
esque,” “The Miracle Man,” “Over the
Hill,” “The Old Nest,” “Way Down
East,” “The Covered Wagon,” “The
Birth of a Nation.” Do you? Conse-
quently, I do not believe the removal of

sex titles will harm the box office.

—

Fred
C. Hinds, Cresco theatre, Cresco, Iowa.

Needs Backbone, Not Wishbone
Ashland, Ohio.—To the Editor ; I note

with much interest the remarks pro and
con in regard to the seat tax. I am won-
dering if the average exhibitor feels that

with the increased film rentals he is en-
titled to any of the tax money? After all

is said, pro and con, hasn’t the exhibitor
been the boy that has carried the burden?
It seems to me as though the average
txhibiior needed backbone a damned .sight

more than he needs wishbone.

—

Fred Fd-
w.\EDS, Palace theatre, Ashland, Ohio.

Beg Your Pardon

Kansas City, Mo.—To the Editor: In

the interest of veracity, I beg to call to

your attention a statement in an article

headed “First Run Situation Arouses Inter-

est of Theatre Owners,” on page 25 of your
issue of the Herald, dated July 12th, 192-t.

The paragraph I refer to is headed “New-
man Theatre States Paramount owns
a minority interest in this house, was dis-

closed in the Federal Trade investigation.”

Piease be advised that the Federal Trade
investigation disclosed that Paramount
owned absolutely no interest in this theatre

whatsoever, and for your information the

July 26, 1924

Newman theatre is owned and operated by
the Newman Theatre Company, of which
Frank L. Newman is president and majority
stockholder. It is a closed corporation, of
which no film company or individual inter-

ested in a film company is a stockholder.
The statement contained in the Herald is

an erroneous impression that has been exist-

ing for some time.—Milton H. Feld, Man-
aging Director, Frank L. Newman’s the-
atres, Kansas City, Mo.

PURELY
Personal

Interesting news about exhibitors
and people writh whom they come
into direct contact. Readers are
invited to contribute items for
publication in this column. Address
them to “Purely Personal.”

The lease of the Orpheum theatre. Fort
Wayne, Ind., recently acquired by W. S.

Butterfield of Bijou Theatrical Enter-
prises of Battle Creek, Mich., has been
purchased by W. C. Quimby of the W. C.

Quimby Enterprises, owners of the Palace
and Jefferson theatres. The lease takes

effect September 1 though Mr. Quimby
has arranged to take over the present lease

and will close the Orpheum July 19 for

extensive alterations and improvements.
*

Mr. Drake, who controls a theatre at

Lexington, Tenn., has opened an airdome
at Junction City, Tenn.

*

F. B. McCracken has been succeeded as

branch manager of the Kansas City United
Artists office by G. F. Navarro, who has

been connected with the Fox Film Cor-
poration in Seattle, where he was president

of the Film Board of Trade. Mr. Mc-
Cracken will be transferred to San Fran-
cisco, where he will do special sales work
for United Artists.

*

Sympathy has been extended by Kansas
City exhibitors to Mark Haverhill of

Manhatten, Kas., whose theatre was com-
pletely destroyed by fire the other day. Mr.
Haverhill is undecided on his future plans.

*

.A, merger of the Desmond, Family and
Majestic theatres under a single operating

head has been effected as a result of nego-

tiations between W. S. Butterfield and
Herbert L. Weil of Port Huron. The
agreement covers a term of years during

which Mr. Weil will be manager of the

three houses.
*

John Hamlyn is now located at Cuero,

Texas, as owner of the Queen theatre there.

*

C. H. Martin, formerly with the Selba

theatre at Central City, has leased the the-

atre at Adairville, Ky., from E. C. Daim-
wood.

*

The Wichita theatre of Wichita, Kas.,

will be closed for the summer, Stanley

Chambers, manager, has announced. Prior

to opening in August the house will undergo
many improvements, Mr. Chalmers said.

The many friends of R. Ross
Riley, Wigwam theatre, Oberlin,

Kansas, will regret to learn of the

death of Mr. Riley’s mother, Mrs.
W. L. Riley, who passed away in

the McCook, Neb., hospital at 9:30

Monday, July 7.
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“What the Picture Did For Me
’

VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR
Copyright, 19 2 4

This is the original exhibitors* reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

**What the Picture Did for Me** is the one genuine source of exhibitor-writ ten box
office information.

Address: **What the Picture Did for Me,** EXHIBITORS HERALD, 407 South Dearborn
Street, Chicago, III.

Associated Exhibitors
The Tismgev Iiine, with Monty Banks.

—

A very pleasing picture. Filled with com-
edy and thrills. Pleases the children es-

pecially. Adults liked it too. This picture
contains a very thrilling auto race. Post-
ers are very good.—S. Vermes, Eclair the-
atre, Cleveland, Ohio.

Conq.ueriiig the Woman, with Florence
Vidor.—A pleasing little picture, if you
get all of it. I didn’t. Ending gone. Six
reels.—C. M. Hartman, Liberty theatre,

Carnegie, Okla.—Small town patronage.

Till We Meet Again, with May Allison.

—

This picture brought many favorable com-
ments. The unusual ending, the salute to

the dead buddy instead of a love scene,

was' fine. However, we think that it would
have taken better had the star been a
younger girl. Also, Norman Kerry lacks
facial expression.—Adam Hornung, Opera
House, Victor, Mont.

Bider of the King Bog, with a special

cast.—Film in good condition. Did not
draw much of a house, but was well liked

by those who saw it. Seven reels.—A. D.
Mathias, Dillsboro theatre, Dillsboro, Ind.

—General patronage.

F. B. O.
The righting Coward, with Fred Thom-

son.-—A real western feature. Silver King
comes very close to taking away the honors
held by Tony. Will please all those who
care for westerns. Fred Thomson will be
one of the foremost of western stars if his

pictures will continue to be as good as this

one.—S. Vermes, Eclair theatre, Cleveland,
Ohio.

Galloping Gallagher, with Fred Thomson.
—Same old story. Good western, good
print, fair business. They sure like Silver

King. Five reels.—E. W. McClelland, Rex
theatre, Gilman City, Mo.

The Silent Stranger, with Fred Thomson.
—Good western, as were his other three.

This star has all the earmarks of a comer.
The star is more of an athlete than he is

an actor, but gets by because everything
moves fast. Five reels.—R. C. Metzger,
Cozy theatre, Tyndall, S. D.

North of Nevada, with Fred Thomson.—
Keep it up, Fred. You and Silver King
have Tom Mix on the cat hop. Put just a
little more comedy in your stuff and Tom
will be out of your class. They will please.
Five reels.—O. I. Sheely, Casino theatre,
Clinton S. C.

North of Nevada, with Fred Thomson.

—

Just what other brother exhibitors claim:
One of the best western pictures. Just as
good as any Mix picture shown and whole
lot better than some. Here is hoping Fred
don’t get the big head and forget to keep
to western pictures. Silver King is great
in this. If Thomson keeps the pace up he
has it all over the other western stars.

Five reels.—G. W. Johnson Mystic theatre,
Marmarth, N. D.

North of Nevada, with Fred Thomson.

—

Look out, Tom Mix. Fred is coming, and
with Silver King, the wonder horse. Thrills,

comedy, suspense. Good. Fine entertain-
ment. Five reels'.—L. Westerfield, Amer-
ican theatre, Brownwood, Texas.

New Pictures

Reported in

This Issue
Back Trail

Borrowed Husbands
Cytherea

Danger Line
Dark Stairways

Fighting American
High Speed

How to Educate a Wife
Lawless Men

The Mailman, with Ralph Lewis.—Those
two stars, as father and son, are a great
combination. Lewis is a favorite with my
people and they class him as the best of
present day men actors. He don’t need to
act. It’s 'born in him. This is simply a
100 per cent picture. Seven reels.—G. W.
Johnson, Mystic theatre, Marmarth, N. D.

Blow Your Own Horn, with a special cast.
—Just a program picture and nothing more.
Did not hear any raving about this one.
Seven reels.—C. L. Brown, Paramount the-
atre, Elizabeth, La.—Small town patronage.
Blow Your Own Horn, with a special cast.—-This is a better than average program

picture. Title will help it over and will
please most everyone. Six reels.—Steve
Farrar, Orpheum theatre, Harrisburg, 111.

—

Mixed patronage.

Bights Out, with a special cast.—Just a
program picture and not a real good one
at that. No sense to the picture. Poor

entertainment. Advertised as a comic, but
few laughs. Five reels.—G. W. Johnson,
Mystic theatre, Marmarth, N. D.
Bights Out, with a special cast.—A good

mystery play which pleased all. Lots of
comedy in this. Seven reel *—C. L. Brown,
Paramount theatre, Elizabeth, La.—Small
town patronage.

Breaking Into Society, with Bull Mon-
tana.—Very poor entertainment. Plenty of
knocks. No comments. Patrons left the-
atre before show was over. I don’t under-
stand why they sell such junk as a feature.
Four reels.—A. Stalder, Spicer theatre,
Akron, Ohio.

The Pourth Musketeer, with Johnnie
Walker.—Did not go as good here as I
thought it would. It being by H. C. Wit-
wer, thought my patrons would like it.

Failed to please. Six reels.—C. L. Brown,
Paramount theatre, Elizabeth, La.—Small
town patronage.

Human Wreckage, with Mrs. Wallace
Reid.—A good picture of its kind, but not
the kind for exhibitors. It was made for
the sake of humanity and makes its appeal
to skeptics. Eight reels.—R. C. Metzger,
Cozy theatre, Tyndall, S. D.

Westbound Bimited, with Ralph Lewis.

—

A real good melodrama with plenty of
thrills. Drew me a larger crowd than I
usually have on Thursday. Pleased every-
one. Six reels.—C. L. Brown, Paramount
theatre, Elizabeth, La.—Small town patron-
age.

Westbound Bimited, with Ralph Lewis.

—

Good picture. Action, thrills, good acting.
Pleased 90 per cent. Small towns will
make no mistake on this. Eight reels.

—

C. A. Riggs, Gem theatre, Hartford, Kan.

—

Small town patronage.

Haldane of the Secret Service, with Hou-
dini.—Just another picture which did not
please.—A. Stalder, Spicer theatre, Akron,
Ohio.

Daytime Wives, with a special cast.—

A

good picture, but no special. Will please at
program prices. Five reels.—G. W. John-
son, Mystic theatre, Marmarth, N. D.

Mary of the Movies, with a special cast.
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“Herald Only” Club
"Because the 'Herald' was the pioneer in this field, and because

we wilt have a better journal to which to turn for guidance if we
solidly contribute to the same one, just as long as the 'Herald'
keeps up its high standard of service I shall write solely for this

magasine."—Philip Rand, Rex theatre, Salmon, Idaho.
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CAUSEY, H 70

CLARK, W. M 105

COLLINS, E. N 101

CRAIG, M. T 186

CRAIG, W. E 152

CREAL, W. H 4

CRONKHITE. C. C 89

CROSBY & SCHWIERSKE 44

DASPIT, H 31

DeBAGGIO, H 40

DeMORDANT, P 76

DEYO, L 174

DINSMORE & SON 90

DOLWING. R. L. 41

DURBIN, P. J 127

EAGAN. H. J 112

ELLIOTT, E. H 63

ENLOE, J. J 134

ESTEE, P. G 24

EULER. J. R 26

FARNSWORTH, R HO
F-ARRAR, S 206

FAY. L. M 202

FAYTLE, M. F. 163

FOSTER, M. P 73

FOX, Mr. and Mrs. E 64

FREEMAN, F. L. 81

GAILEY. E. E. 94
GAUDING, H. W.....^ 45
GETTING. R. C 201

GIACOMA BROS 199

GRAY, L. E 135
GREEN, S 168

GUERIN, W. R 82
HARRIS, F. N 77

HARRISON, M 169

HARTMAN, C. M. 154

HAWKINS, J. W 200
HELD, P. G 32

HESS, U S 95

HICKMAN. R. W 83
HIIJ^YER, M 137

HILTON, O. A. B 28

HINDS. F. C 11

HINDS), W 173

HOADLEY, E. C 197

HOFFMAN, P. B 114

HOPKINSON, JR., F. S 131

HORN & MORGAN 58

HORNUNG, A 56

HOUSEY, J. A 198

HUESTIS, B. E 106

HUTCHISON, R. 0 194

IHDE, S. G 46
JENKINS, J. C 3

JENSEN BROS Ill

JESSEE, Mr. and Mrs. T. R... 47

JOHNSON, F. L. 205

JOHNSON, O. W 78

JUDGE & WOOLSEY 164

KENNEASTER, J. S 172

KHATTAR, G 51

KING, L. G 209

KINGERY, R. H 123

KIRKMAN, W. G. 190

KOBORG, C. W 188

KOCH, G. H 165

KOOKER, D. A 52

KOOPMAN, J 132

KOTTAS, E. V ISO
KRAUTH, P 149
KUDLACEK, J. J 67
LAMBERT, O. W 148
LANGACHER. C. W 59

LEEK, L. N 196

LOWELL, B. S 86
LUNA, E. D 96
LYMAN, C. H. 128
LYNCH, C. H. 71
MacPHERSON, O. E 117
MALPHURS, C 178
MARTIN. H. G 48
McCORMICK, B. P 49
McCOY, H. C 192
MEECE & HALE 121
MENDENHALL, C. A 12
MEYER, F. S 2
MILES, A. N 13
MILLER. C. E 166
MILLER, C. R 14
MILLER. L. A. 145
MILLWARD, V 102
MOORE, L. R 74
MOORE, Mrs. J. W. 25
MOORE. P 124
MORGAN, A. M 136
MORRIS. P. E 126
MOULTON, C. H 68
MUNSON. C 122
MUSSON, W. H so

NEIS, A. R 125

NORTON, B 182
O’HARA, F. J 80

OLLER, L 139

O’NEIL, E. J 109

O’TOOLE, A. B 176
OTTEN, H. J 197

PARKS, O. E 60

PARTRICK, H. E 204

PATRICK, W. D 97

PEITZ, P. B 115

PERRY, F 156

PFEIFFER. R 113

PFLUGER, H. H 171

PHILLIPS. D. H. 107

PILLIOD, L. A 33

PORTELL, J. G 69

POWERSi C. H 20

PRICE, A. J 208
RAND, P S

REA. G. A 1

REDISKE, G. F 34
REEVE. H 203
RESTIVO, J 167

REYNOLDS, E. J 91
REYNOLDS, J. M 179
RICE, R. B 191

RILEY, R. R 38
RITTER, G. J 75
RIVA, Mrs. C. A 15
RODGERS, F. C 144
ROSSER, R. P 161

ROYSTER, M 175
RYAN, C. H 57
SABIN, F. E 16

SAMPLE, F. R 61

SAUNDERS, E 129
SCHMIDT, J. W 92
SELK, H. G. 138
SHOUF, W. J 189
SHOYER, Dr. M 183

SILVER & SON, W. H 120
SIMPSON. C. H 157
SITTON & SON, A. P 151
SMITH, Mrs. R. B 142
SPAINHOUR, C. A 100
STANTON, M 27
STARKEY. G. C 17
STEEL, A 98
STETTMUND.H. G 6
STEVENSON, G 160
SUSZYCKI, A. A 99
SWARTOUT. E. W 35
TALBERT, J. H 162
THOMPSON, H. P 21
IIULER, J 29
TOPE, G. W 119
VAN ALSTYNE, L. A 187
VAN NOY. H 36
VAN STRAIT, W. J 118
VAUGHAN, G 53
VEATCH, A. L 65
VETTER, E. H 153
WENGER, R. S 181
WERNER, A. C 146
WETZ, J. H 140
WHARTON. E. L 79
WILCOX, L. M 185
WHITE, D. A 84
WILLIAMS. E. J 146
WILLIAMS, J. M 93
WILLIAMSON, A. E 155
WNTERBOTTOM, W 18

—Too much like “Hollywood” and not as

good. Failed to please here. Seven reels.

—C. L. Brown. Paramount theatre, Eliz-

abeth, La.—Small town patronage.

The miracle Baby, with Harry Carey.

—

Below average program. Carey miscast.

Not a western. Poor business. Six reels.

—R. C. Metzger, Cozy theatre, Tyndall,

S. D.

The Hardest Way, with Fannie Ward.

—

A French drama that is punk. By the time
the last reel was on everyone had walked
out of the show. Six reels.—C. L. Brown,
Paramount theatre, Elizabeth, La.—Small
town patronage.

mickey, with Mabel Normand.—Mabel is

very active in “Mickey.” Will draw if ad-
vertised. Six reels.—Arch Catalano, Vic-

tory theatre, Rossiter, Pa.

Divorce, with Jane Novak.—I consider

this a good picture, but my patrons did
not like it. Might go good in your town.
Six reels.—C. L. Brown, Paramount the-
atre, Elizabeth, La.—Small town patronage.

The Tliird Alarm, with Ralph Lewis.

—

An extra good picture. Holds' interest from
start to finish. Pleased 100 per cent. Seven
reels.—C. A. Riggs, Gem theatre, Hartford,
Kan.—Small town patronage.
The Third Alarm, with Ralph Lewis.

—

This is the first F. B. O. I had ever run
and will have to class it among the best.

Pleased as near 100 per cent as any picture
can. More like it, please. Seven reels.

—

L. N. Leek, Club House, Jackson, Wyo.

—

General patronage.
Thelma, with Jane Novak.—Good picture.

Pleased 90 per cent. Good scenery and
acting. Holds interest of patrons. Six
reels.—C. A. Riggs, Gem theatre, Hartford,
Kan.—Small town patronage.

Desert Driven, with Harry Carey.

—

This was a dandy and your patrons are
bound to like it. Pleased them all. Not a
kick by any ticket buyer, but there’s plenty
of kick in the picture. Book it and boost
it.—C. H. Lyman, Moon theatre, Spencer,
Neb.

Desert Driven, with Harry Carey.

—

Not as good as “Canyon of Fools.” Many
patrons told me it was not so great. Six
reels'.—C. L. Brown, Paramount theatre,
Elizabeth, La.—'Small town patronage.

Desert Driven, with Harry Carey.

—

A pretty good western. The slide on this
is the most terrible thing that anyone ever
flashed on the screen; and, after showing
it for a week, it’s a wonder anyone came
to see the show. Six ’reels.—William E.
Tragsdorf, Trags theatre, Neillsville, Wis.
—Small town patronage.

The Canyon of the Fools, with Harry
Carey.—Just an ordinary western. Did
not hear any comments' on this one. Six
reels.—C. L. Brown, Paramount theatre,
Elizabeth, La.—Small town patronage.

First National

Cytherea, with a special cast.—A picture
that comes to you rated as something out
of the ordinary and it is that from stand-
point of acting and production. However,
it makes no difference how big they tell

you a picture is, you know in your own
mind just how big it actually is, and I

must confess after seeing this you are
ready to say, “A great production,” but
after all this is said about it, it only serves
as ordinary entertainment. I used special
advertising on this picture with only aver-
age business, and I know that it has not
box office value, as I made an effort to get
’em in and failed. Eight reels.—W. H.
Brenner, Cozy theatre, Winchester, Ind.

The White Moth, with Barbara LaMarr.
—We played “The White Moth” week of
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June 30th and in face of the opening of
another first run house we had one of the
biggest weeks on record. We were fortun-
ate in securing Ben Lyon, who was visit-
ing, to make a personal appearance. Ben
Lyon is a comer. We were surprised our-
selves at his popularity. Conway Tearle
and Barbara LaMarr have a big following.
The work of the three stars and the story
and settings made “The White Moth” one
of the outstanding pictures of the year.

—

Silverman Bros., Strand theatre, Altoona,
Pa.

The Woman On the Jury, with a special
cast.—First National certainly hit the ball
with this one, and I will never close my
theatre if they will give me more like it.

Eight reels.—Eugene Saunders, Saunders
theatre. Harvard, 111.

A Son of the Sahara, with Bert Lytell.-

—

“Son of the Sahara” has some beautiful
scenes and wonderful settings, but is only
a fair box office attraction. The story is

similar to “The Sheik.”—Silverman Bros.,
Strand theatre, Altoona, Pa.

Plowing Gold, with Anna Q. Nilsson.

—

The old cock that crowed in the morning
was just behind the guy that made this
picture. I felt so good after playing it

that I bought my wife a bouquet. Eight
reels.—Eugene Saunders, Saunders theatre.
Harvard, 111.

Plowing Gold, with Anna Q. Nilsson.

—

A real picture. Used on Friday and Satur-
day and pleased everyone. Acting of Sills
good. Print' good. Eight reels.—W. T.
Waugh, Empress theatre, Grundy Center,
Iowa.—Small town patronage.

Plowing Gold, with Anna Q. Nilsson.

—

Pleased everyone. A mighty good picture.
Should go good anywhere. Eight reels.—

•

C. L. Brown, Paramount theatre, Elizabeth,
La.—Small- town patronage.

Her Temporary Husband, with Owen
Moore.—This is a good comedy-drama with
plenty of action and pleased our patrons.

—

A. Stalder, Spicer theatre, Akron, Ohio.

Her Temporary Husba,nd, with Owen
Moore.—Absolutely one of the best and
funniest pictures we have ever seen. Had
house in uproar. Acting of leads good.
Print fair. Seven reels.—W. T. Waugh,
Empress theatre, Grundy Center, Iowa.

—

Small town patronage.

When A Man’s A Man, with John Bow-
ers.—A crackerjack as a box office picture
and will please close to 100 per cent. First
National has made a real special and a
money getter. Buy it and boost it. Seven
reels'.—R. C. Metzger, Cozy theatre, Tyn-
dall, S. D.

Thundergate, with a special cast.—A very
good picture that pleased the few patrons
that saw it. Failed to draw me any crowd.
Seven reels.—C. L. Brown, Paramount the-
atre, Elizabeth, La.—Small town patronage.

Painted People, with Colleen Moore.—
Tou guess it the first time. Of course it

is a First National, and he be a good one.
Six reels.—Eugene Saunders, Saunders the-
atre, Harvard, 111.

The ^ove Master, with Strongheart.—

A

real good picture, better than his earlier
ones. Pleased here 100 per cent. Book it

and advertise it. It will stand all you give
it. Seven reels.—C. L. Brown, Paramount
theatre, Elizabeth, La.—Small town pat-
ronage.

The Hove Master, with Strongheart.

—

Was too busy gloating over the receipts
to watch this one, but reports were all
good. When they come out like they do
for Strongheart, I’m too excited to watch
pictures. That’s because it happens so
seldom. We run as many of them with big
drawing power as we can in the summer,
because that’s when we need it most. Big
business—big profit. Run June 23 and 24.—Fred Hinds, Cresco theatre, Cresco,
Iowa.—General patronage.

The Bad Man, with Holbrook Blinn.

—

This was a pleasing comedy-drama, and
the acting of Blinn was great. You can
boost this quite a little, not as a western
picture though, but as a western comedy-
drama. Six reels.—-Steve Farrar, Orpheum
theatre, Harrisburg, 111.-—Mixed patronage.

The Bright Shawl, with Richard Barthel-
mess.—An A-1 picture, full of pep and
thrills. Drew a good crowd in proportion
to the town. I can positively recommend
it in every respect. Eight reels'.—Arch

Tlie Contributor's Column

The beans are spilled, the cat is out of the bag, the jig’s up ! The
w, k. “A Fool There Was” is unmasked by another “Herald Only”

Club member and this week proves himself a braver man than we are

Gunga Din by letting us put his picture in the gallery. Don’t turn

over there yet to read about it, for there’s lots of important stuff in

this column, but don’t blame us if he isn’t who you thought he was,

We told you all he’d let us.—WRW.

“Herald Only” Club Gains Five Members

Business may be bad, at least there are rumors that records aren’t

being broken as often these days as they might be, but the “Herald

Only” Club goes right on growing as if nothing was amiss. Five

enrollments are entered this week in the roster. Membership cards

have been dispatched to the newcomers and their letters are printed

here.

Always Was Member; Now Joins in Fact

Please do not fail to advise us when our subscription expires, as

we find that when we buy our pictures according to “What the Pic-

ture Did For Me” we have satisfied patrons, but when we go by guess

we sometimes have complaints.

We always have been members of the “Herald Orly” Club,

although we have never enrolled, but will be glad to do so now.—F. L.

Johnson, Johnsonian theatre, Ripley, N. Y.

Farrar Enrolls; Promises Reports Weekly

You may enroll me as a member of the “Herald Only” Club, as

that’s the only trade paper I am reading now. Pll mail you in reports

each week.-—Steve Farrar, Orpheum theatre, Harrisburg, 111.

Don’t Know Why He Didn’t Do It Before

I do not know why I did not join the “Herald Only” Club a long

time ago, as I have always watched the comments sent in by exhibitors

and have never sent in a comment on a show except to the Herald.

—

W. T. Biggs, Unique theatre, Anita, la.

Stevens Enters Theatre Executives

Please enter subscriptions to the Herald for the following ad-

dresses: World theatre, Wilson, N. C., and Everybody’s theatre, Green-

ville, N. C. Check is attached. Also enter as members of the “Herald

Only” Club Mr. A. J. Price, World theatre, and Mr. L. G. King, Every-

body’s. Please forward above addresses report blanks.

—

S. S. Steven-
son, Capitol Theatre Corp., Henderson, N. C.
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Tlie Contributor s Column

With the addition of Messrs. Price and King, the Capitol Theatre
Corp. is represented by four members in the “Herald Only” Clubi»

Messrs. G. Stevenson and R. P. Rosser also being members of that

organization.

Mr. Farrar’s letter of enrollment also brought the information
that M. P. Foster, formerly of the Orpheum at Harrisburg, has affili-

ated with the Rialto theatre at Sterling, Colo.

You’ll All Be Glad to Hear From Phil

Hell’s Bells! What’s all this racket about “A Fool There Was”?
Here I came down to Follywood to take a quiet siesta, forget dull

care and ticket choppers and bask in the splendor of California’s

tropical sun and Mack Sennett’s luminaries, and you Herald fellows

ivon’t let me alone.

Several of the boys have called me names of late, but it took my
old pal J. C. Jenkins to throw courtesy to the Nebraska cyclones and
call me “A Fool There Was.”

Now, maybe I was, but how in the name of A1 Smith and the

Klu Klux Klan did J. C. find that out? Of course my wife knew

—

she knows everything ever since the Herald published that photo of

a Hollywood star tuning in on my cauliflower. Frank Sabin also

knew, because he and I shared the same still up in the Idaho-Montana
Rockies. But how J. C. got wind of it beats me—but then J. C. knows
more about all of us than one ever dreams of. You’ve got to hand it

to him. Why, didn’t he nominate “Cool Cal” for the four-year walk-
away? I’ll say he did.

But now I am going to spring a surprise on J. C. and tell him who
is writing this “A. F. T. W.” stuff, because I certainly am not guilty

of that little indiscretion.

Listen, it is no other than our Viola Dana herself—and if you
don’t believe it ask her publicity man.

Hoping you are all making a million dollars, I am your Cali-

fornia sun-kissed friend.

—

Phil Rand.

California may be all that Phil and other voyagers thereto say
it is, but we can’t give it a clean slate after what it did to Phil Rand’s
writing arm. Gosh, how long is it since the last letter from him? A
Poet Laureate isn’t supposed to go into retirement as soon as he gets

the wreath, even if England’s various holders of that post have done
so on occasion, and anyway we didn’t think anything could slack the
flow of rhyme and reason from Phil’s quill. It must be that climate
again.

“Herald” Retained; Other Papers Dropped

Here are some more reports for the department. Some are new
ones, some old. We have to mix them up a bit you know out here
in the “great open spaces.”
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Catalano, Victory theatre, Rossiter, Pa.

—

Small town patronage.

The Bright Shawl, with Richard Barthel-
mess.—This is a good picture. Well acted
and pleases. Much better than “Fury.”

—

G. W. Johnson, Mystic theatre, Marmarth,
N. D.

Black Oxen, with Corinne Griffith.

—

Another good one that helped to make my
theatre the best in this neck of the woods.
Eight reels.—Eugene Saunders, Saunders
theatre. Harvard, 111.

Black Oxen, with Corinne Griffith.

—

Very good box office attraction, which did
not register much. Above par in enter-
taining value. Not as big as they say it is.

Eight reels.—R. C. Metzger, Cozy theatre,
Tyndall, S. D.

Boy of Mine, with Ben Alexander.—Here
is a picture that is entitled to all the good
things said about it. Every boy and every
man that ever was a boy will go wild over
this, and the women—well, the only woman
that won’t like it might be the landlady
who has no use for children. Seven reels.—Frank L. Browne, Cabrillo theatre, San
Pedro, Cal.—General patronage.

liilies of the Field, with Corinne Griffith.—If they keep this gait up all I will have
to do is say, “It’s a First National picture.’’
Eight reels'.—Eugene Saunders, Saunders
theatre. Harvard, 111.

Jealous Husbands, with Earle Williams.—Good program picture at program price.
Seven reels.—T. A. Shea, Palace theatre,
McGehee, Ark.—Neighborhood patronage.

Jealous Husbands, with Earle Williams.—A good program that satisfied. Acting
of Ben Alexander good. Print fair. Seven
reels.—tV. T. Waugh, Empress theatre,
Grundy Center, Iowa.—Small town patron-
age.

Flaming Youth, with Colleen Moore.—

A

picture with a title and paper that looks
like a giant, but fails in entertainment
value. The star is not capable of her role
and seems to please but a small average.
Not a big special, but a peculiar picture
framed to look big. Eight reels.—R. C.
Metzger, Cozy theatre, Tyndall, S. D.

The Wanters, with a special cast.—An-
other John M. Stahl production which
pleased everyone. Plenty of good acting
and plenty of pretty gowns. Seven reels.—

•

C. L. Brown, Paramount theatre, Eliz-
abeth, La.—Small town patronage.

Her Reputation, with May McAvoy.

—

Very good picture. Pleased my Sunday
ni.ght audience. Advise you to book it.

Seven reels.—W. T. Waugh, Unique theatre,
Anita, Iowa.

Her Reputation, with May McAvoy.

—

A very good picture which pleased only a
few. However, this picture may go good
in other towns. Seven reels.—C. L.
Brown, Paramount theatre, Elizabeth, La.

—

Small town patronage.

The Meanest Man In the "World, with
Bert Lytell.—A good program picture that
should go good in the average small town.
Pleased here. Seven reels.—C. L. Brown,
Paramount theatre, Elizabeth, La.—Small
town patronage.

Fury, with Richard Barthelmess.

—

Played as an action sea picture one day.
It got across all right. Too long. Nine
reels.—L. F. Wolcott, Grand theatre, El-
dora, Iowa.—Small town patronage.

Twenty-One, with Richard Barthelmess.
-—This is the best thing Dick has done in

a long time, but owing to some of the other
lemons he has handed us in the past his
admirers preferred to step on the gas or
sit on the old front porch. You can get
behind this one. Seven reels.—Steve Far-
rar, Orpheum theatre, Harrisburg, 111.—
Mixed patronage.

A Man of Action, with Douglas Mac-
Lean.—A clever crook story which was
well carried out. Pleased 100 per cent, but
business rotten. Six reels not too long,

and just the right length.—-Roy L. Dowling,
Ozark theatre, Ozark, Ala.

A Man of Action, with Douglas Mac-
Lean.—An excellent program picture.
Failed to do any business, due to the fact

that business is off on everything. Print
only fair.—Russell Armentrout, K. P. the-

atre, Pittsfield, 111.

Potash and Perlmutter, with a special

cast.—Not to be compared with the stage
play. Just a fair program picture.—F. F.
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Von Court, Royal and Dixie theatres,
Princeton, W. Va.—General patronage.

Potash, and Perlmutter, with a special
cast.—A full house. Was a laugh from
start to finish and something the people
like here very well. Have heard good re-

marks about it. Print in very good condi-
tion. Eight reels.—Martina Bros., Star the-

atre, Dansville, N. T.

Chastity, with Katherine MacDonald.

—

Above the average for this lady. If it

pleased any they failed to show it in their

looks as they passed out. Six reels.

—

T. A. Shea, Palace theatre, McGehee, Ark.
—Neighborhood patronage.

Penrod and Sam, with Ben Alexander.

—

Good show for the young folks, and will

please the older ones. Acting is very good.
Seven reels.—W. T. Biggs, Unique theatre,

Anita, Iowa.

Penrod and Sam, with Ben Alexander.

—

This is as fine a picture as you would
care to show. Did not draw as well as it

deserved, but pleased all who came. Work
of the entire cast very good. Seven reels.

—William E. Tragsdorf, Trags theatre,

Neillsville, Wis.—Small town patronage.

Penrod and Sam, with Ben Alexander.

—

If you have played “Our Gang” comedies,
that will give you an idea of “Penrod and
Sam.” It looks like “Our Gang” comedies
originated from this picture. The picture
pleases 100 per cent; so do the Gang
comedies. Seven reels'.—G. W. Johnson,
Mystic theatre, Marmarth, N. D.

Penrod and Sam, with Ben Alexander.

—

A good comedy-drama. Pine for any
house. Seven reels.—A. H. King, King’s
theatre. Oak Hill, W. Va.—General patron-
age.

Sonny, with Richard Barthelmess.—Very
fine picture and the kind of story that al-

ways pleases. Some of the service men
thought it especially good. Seven reels.-

—

A. H. King, King’s theatre. Oak Hill, W. Va,
—General patronage.

Wandering Daughters, with a special cast.—’Did not hear any comments on this' one.

Seven reels.—C. L. Brown, Paramount the-
atre, Elizabeth, La.—Small town patronage.

Wandering Daughters, with a special cast.

—Good lesson for girls that are not satis-

fied with their homes. A fine picture that
every theatre should play. Six reels.-—
A. H. King, King’s theatre. Oak Hill, W.
Va.—General patronage.

Mighty Dak’ A Rose, with a special cast.

—A dandy good production with heart ap-
peal. Pleased 90 per cent.—William Hoefs,
Queen theatre. Fort Stockton, Texas.—Small
town patronage.

Within the Daw, with Norma Talmadge.
—Was afraid of this, but found it one of
Norma’s' best, and it pleased all that saw
it. Seven reels.—A. H. King, King’s the-
atre, Oak Hill, W. Va.—General patronage.

Skin Deep, with Milton Sills.—Seems to
please all, and drew well on second day.
Eight reels.—William Hoefs, Queen theatre.
Port Stockton, Texas'.—Small town patron-
age.

Ashes of 'Vengeance, with Norma Tal-
madge.—This picture might go good where
they like costumes, but it failed to please
here. Picture entirely too long. Ten reels.

—C. L. Brown, Paramount theatre, Eliza-
beth, La.—Small town patronage.

The Bond Boy, with Richard Barthelmess.
—This is a little old, but sure a fine pic-
ture. If you have not used it, get it. It

will please. Seven reels.—J. W. Andresen,
Rialto theatre, Cozad, Neb.

The Girl of the Golden West, with a
special cast.—Very ordinary western. If
your patrons won’t fall for the age of it

as a stage play, let it alone.—’P. P. Von
Court, Royal and Dixie theatres, Princeton,
W. Va.—General patronage.

Bell Boy 13, with Douglas MacLean.—If
your patrons are asking for shorter fea-
tures, book this one. It is' a good comedy,
but a number of scenes were cut short
in the set of prints that we received and a
few of our patrons noticed the lack of con-
tinuity. Believe we would run a three-
reel short sub.1ect with this if we had it

to do over again. Five very short reels.

—

Miller Stanton, Plctureland theatre, Cosh-
octon, N. T.—SmaJ town patronage.

ClrcTiB Days, with Jackie Coogan.

—

Next to "The Kid,” that is what this one
did for me. A very good circus story. Six

The Contributor's Column

As for the “Herald Only” Club, it’s great and it’s now the only

trade paper I take at all. Last year I had three.

Keep it up, all of you. I’m going to put in my word, however
small, if I think I can help any on the small town end.—Henry Reeve,

Star theatre, Menard, Texas.

Another letter from Mr. Reeve which should prove interesting to

all exhibitors will appear in the next issue of “Better Theatres.”

Knorr to Become Contributor

Fellow Exhibitors of the 10-15-20 class, I am glad to report that

buying the best pictures cheap after all the opposition houses have
played them is a big advantage to me. Business has depreciated very
little here this summer.

I pay na attention to my competitors, play fair with everybody
and mind my own business. Make special efforts to cater to the chil-

dren and the family will always follow to a large extent.

I have made good use of “What the Picture Did For Me” and
will endeavor to send in short reports or comments in the future.

Perchance some exhibitor in my class can profit by them.
The Exhibitors Herald has certainly jumped into first place in the

last year and I trust the present speed will continue indefinitely.—D. E.

Knorr, Pergola theatre, Allentown, Pa.

Praises Metro Pictures

If you are able to make spot bookings on Metro without buying
the entire output I recommend the following, which will go in any
community and won’t disappoint your patrons, as well as the box
office; “The Eagle’s Feather,” “Long Live the King,” “Eternal
Struggle,” “Strangers of the Night,” “Our Hospitality,” “Uninvited
Guest,” “Boy of Flanders,” “Shooting of Dan McGrew,” “Pleasure
Mad” and “Women Who Give.”—J. Pacius, Princess theatre, Prosser,

Wash.

I

EXHIBITORS HERALD,
I

407 S. Dearborn St.,

I Chicago, 111.

I

Gentlemen:

I wish to join the “Herald Only” Club formed by contributors to

I

your “What the Picture Did For Me” department.

I
(Exhibitor)

(Theatre)

(City)

(State)
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Pauline Starke and RocklifFe Fellowes in an interesting bit of action from the Selznick
production “Missing Daughters,” produced by Choice Productions, Inc.

reels.—W. T. Biggs, Unique theatre, Anita,
Iowa.

Circus Days, with Jackie Coogan.

—

Was rather disappointed in this. Just an
ordinary picture. “Shiriey of the Circus,"
with Shirley Mason, which we showed a
couple of years ago, was much better, and
a real circus picture. This Coogan has
nothing to it. Not even a good circus
picture. Seven reels.—G. W. Johnson,
Mystic theatre, Mannarth, N. D.

Circus Days, with Jackie Coogan.

—

We agree with everything good that has
been said about this one. In our case, it

did not need very much advertising to get
them in and please them. Broke all house
records in competition with "The Covered
Wagon" with only ordinary advertising.
Six reels.—Miller Stanton, Pictureland
theatre, Cohocton, N, Y.—Small town pat-
ronage.

The Sunshine Trail, with Douglas Mac-
Lean.—.Splendid program picture.—Bert
Silver, Silver Family theatre, Greenville,
Mich.

Hail the Woman, with Florence Vidor.

—

A splendid picture. Some comedy in it.

About 100 per cent satisfaction and about
100 per cent picture and story. Film con-
dition good. Seven reels.—O. K. Stablein,
Star Theatre, Alexandria, S. D.—Neighbor-
hood patronage.

Hurricane's Gal, with Dorothy T’hillips.

—

Plenty of action in this and will go well

with a Saturday crowd in small town.
Eight reels.—William Hoefs, Queen the-
atre, Fort Stockton, Texas.—Small town
patronage.

The Iionely Boad, with Katherine Mac-
Donald.—Just a fair program.—Bert Silver,
Silver Family theatre, Greenville, Mich.

Trilby, with a special cast.—This picture
pleased the better class of people, but for
average theatregoer it has little appeal.
Do not pay big rental or boost very strong.
Six reels.—Steve Farrar, Orpheum theatre.
Harrisburg, 111.—Mixed patronage.

One Clear Call, with a special cast.

—

Fairly good show. Seemed to hold them
okay.—William Hoefs, Queen theatre. Fort
.Stockton, Texas.—Smalt town patronage.

Slander the Woman, with Dorothy Phil-
lips.—This picture failed to please here.
Did not hear a single comment. Seven reels.

—C. L. Brown, Paramount theatre, Eliza-
beth, La.—Small town patronage.

Bed Hot Bomance, with a special cast.

—

A good one. Don't be afraid to boost it.

—

T. E. Bondurant, Doris theatre, Ness Citv,
Kan.

Tol’able David, with Kicliard Barthel-
mess.—Here is a good one and can be
bought right and will make you money with
a little attention. Has one of the best
fights you could hope to see when old
Ernest Torrence gets busy. This picture
is old, but First National prints are good.
Don’t be afraid to get behind this picture.

First National has a good drive on for the
showman. Don’t miss it.—Roy B. Eaton,
Jewel theatre, Tulia, Texas.

The Bosary, with Lewis Stone.—This is

an excellent picture which gave complete
satisfaction. Very good entertainment,
and reasonably priced. It is an old one, but
film was in good condition. We seldom
get a\ poor film. Seven reels.—O. K. Stab-
lein, Star theatre, Alexandria, S. D.—Neigh-
borhood patronage.

The Dotus Hater, with John Barrymore.
—Colleen Moore with Barrymore make a
good combination, if more and more of it

on the screen. I had hard luck, for a
storm stopped the power for about two
hours, but not one left his seat until
played. Seven reels.-—Arch Catalano, Vic-
tory theatre, Rossiter, Pa.

Brawu of the North, with Strongheart.

—

Excellent picture which pleased everyone.
Had a big crowd two nights. Story, scen-
ery, settings, direction and acting all very
satisfactory. A little too long to call it

100 per cent, as some scenes were too long
drawn out. Seven reels would have been
better. Film in good' condition. Price rea-
sonable. Eight reels.—O. K. Stablein, Star
theatre, Alexandria, S. D.—Neighborhood
patronage.

Fox
A Man’s Mate, with John Gilbert.—A.

good program picture. John Gilbert does, as
usual, very good acting. Renee Adoree is

well fitted for her part. An interesting
story of the Paris underworld with a thrill-

ing fight. Posters are fair. Five reels'.—S.

Vermes, Eclair theatre, Cleveland, Ohio.

The Circus Cowboy, with Charles Jones.

—

Good action circus-western which pleased
the Sat'.irday bunch. Jones’ drawing power
not much here. Print good. Five reels.

—

L. F. Wolcott, Grand theatre, Eldora,
Iowa.—Small town patronage.

South Sea Love, with Shirley Mason.

—

Not a bad picture, but had no drawing
power in this town. Five reels.—Arch
Catalano, Victory theatre, Rossiter, Pa.

—

Small town patronage.

Shadows of the Bas't, with Frank Mayo.
—Average program picture, if they like

“Sheik" pictures. My people not very
crazy about them. Six reels.^—C. M. Hart-
man, Liberty theatre, Carnegie, Okla.—
Small town patronage.

The 'Vagabond Trail, with Charles Jones.
—Here’s a peach. Not a western, but it

will please the Jones fans, as it contains
plenty of fights. It’s a clean up for Satur-
day. Print new. Thanks to New Orleans
exchange. Five reels.—Roy L. Dowling,
Ozark theatre, Ozark, Ala.

The Vagabond Trail, with Charles Jones.
—Very good program picture. Satisfactory
in every way. Fair business, on account
of opposition. Six reels.—R. C. Metzger,
(’ozy theatre, Tyndall, S. D.

The Lone Chance, with John Gilbert.—

A

good title, and that’s all. No action, no
comedy, not even a fair chance at drama.
Just a very weak program offering, for

the night you hope no one comes, if you
have such a night. A crime to put Gilbert
in such a piece of cheese. Print good.
Five reels.—L. F. Wolcott, Grand theatre,

Eldora, Iowa.—Small town patronage.

TTou Can’t Get Away "With I't, with Percy
Marmont.—This is my first criticism on
the Fox specials. Six reels of rotten pic-

ture. Two reels would have been too long.

I can’t get any people in when I show a
Fox special and the few that I do get in

always “kick” when they come out. Now
I’m wise when I play a so-called Pox spe-
cial. I don’t show myself at the theatre.

—John H. Stoll, Linwood Square theatre,

Norwalk, Ohio.—Small town patronage.

Ladles to Board, with Tom Mix.

—

<5ood,

of course, but not the kind for Mix. A
cowboy has no business in such a role.

Business below average on account of the

contrary type of picture for this star. Six
reels.— R. C. Metzger, Cozy theatre, Tyn-
dall, S. D.

A MUe-A-Minute Borneo, with Tom Mix.

—A real western which drew a large crowd.
Plenty of action all the way through.
Should please anywhere Mix is' liked. Six
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reels.

—

C. L. Brown, Paramount theatre,

Elizabeth, La.—Small town patronage.

A Mile-A-Minnte Romeo, with Tom Mix.

—Pleased 100 per cent. It takes Tom Mix
and Tony to pull them from the tent

shows, but just had one Mix picture last

month and eight tent shows. Six reels.

—

Mr. and Mrs. E. Fox, Princess theatre,

Obion, Tenn.—Small town patronage.

Cameo Kirby, with a special cast.—A fair

picture. Good Southern story. Fox does
make a good one once in a while, although
most of his' specials are no good.—A. Stal-

der, Spicer theatre, Akron, Ohio.

Ryes of the Forest, with Tom Mix.—An-
other good one added to Mix’s credit.

There’s no doubt but what Tom Mix is the

most popular actor here. I mean of his

class. His picture is good, book it. Five
reels.—C. L. Brown, Paramount theatre,

Elizabeth, La.—Small town patronage.

Big Dan, with Charles Jones.—This pic-

ture drew a good business on star’s past

reputation, but did not please, account our

patrons want Jones in westerns. However,
a very good picture. Print good. Six

reels.—E. W. McClelland, Rex theatre, Gil-

man City, Mo.
WTien Odds Are Bven, with William Rus-

sell.—Good. Pleased all. Our last William
Russeil from Fox and we are mighty
sorry. Five reels.—Mr. and Mrs. E. Fox,

Princess theatre, Obion Tenn.—Small town
patronage.
The Temple of "Venus, with Phyllis Haver.

—Oh, boy! Some picture. Not a small

town picture by any means, but it will

get by. Drew both old and young, owing
to revival. This one deserves the name
special. Don’t fail to run it. All the adver-

tising you need is a set of photos. Seven
reels.—Roy L. Dowling, Ozark theatre,

Ozark, Ala.

The Silent Command, with a special cast.

—'Well, at last, I can truthfully put this

in the special class. Eight reels.—Eugene
Saunders, Saunders theatre, Harvard, 111.

Does It Pay, with Hope Hampton.—Good
and seeemd to please, but failed to draw
for us. Seven reels.—Mr. and Mrs. E. Fox,

Princess theatre, Obion, Tenn.—Small town
patronage.
Does It Pay, with Hope Hampton.—No, I

wouldn’t say it does pay to run Fox spe-

cials, and this being the last one for me,

I am deeply and truly thankful, (May
it be granted that I have been taught a

lesson this past season.) This particular

picture isn’t bad; in fact, it is good; but
when a picture will only get film rental in

two days then something is wrong. No
doubt I paid too much for this ordinary

program picture, but anyway, at the box
office “It does' not pay.’’ Print good.

Seven reels.—L. F. Wolcott, Grand theatre,

Eldora, Iowa.—Small town patronage.

Six Cylinder Dove, with Ernest Truex.

—

Fox salesman said it was a special. Fox
advertised it a special. I bought it for a

special. It is not one in any way, only

price. Mildly amusing. Will do as a pro-

gram offering. Seven reels.

—

C. H. Moulton
Bijou theatre. Beach, N. D.—Small town
patronage.

Six Cylinder Dove, with Ernest Truex.

—

Any guy with a thirty cent income and an
auto appetite who ever bought an auto on
time and had to scratch to meet the pay-
ments, might enjoy this comedy. We said

"might.” Seven reels'.—Giacoma Bros.,

Crystal theatre. Tombstone, Ariz.

My Friend tlie Devil, with a special cast.

—Very good picture, but too long and
draggy in parts. Had it been made in

seven reels, would have suited much bet-

ter. Too much long embracing and kissing,

also.—T. E. Bondurant, Doris theatre, Ness
City, Kan.
The Blizzard, with a special cast.

—

Failed to please. The only redeeming part
of this picture was the reindeer scene.

Just a program picture.—S. Vermes, Eclair
theatre, Cleveland, Ohio.

The O-ovemor’a Dady, with a special cast.

—Good, but did not draw for us. Did not
please the men and boys at all. Business
poor. Eight reels.—Mr. and Mrs. E. Fox,
Princess theatre, Obion, Tenn.—Small town
patronage.

Moima 'Vaima, with a special cast.—An-
other of the famous' Pox “special produc-
tions’' of the current year. If I were to

tell you fellows all that I think about this

lemon-plus, it would take a week to set it

Veil Is

There
Torn From ‘’"A Fool

Was Admits Guilt

By CHARLES LYNCH

H ere we are in all our foolishness, exposed to the exhibitoral

world by that clever young sleuth, Miller Stanton. We’d have

been as mad as an Omaha hatter if it had been anyone else who pulled

down the curtains and revealed our hideous secret to the world. But
folks don’t usually

become angry with
Miller. Those
friendly black eyes

of his supply that

soft something or

other which “turneth
away wrath” -— an’

you jest naturally

MILLER STANTON, Picture-
land, Cohocton, N, Y., Lynch’s
discoverer.

can’t git all riled

up with a fellow
like that—now, can

CHARLES H. LYNCH, Gem theatre, Peoria, otherwise vnn ^

“A Fool There Weis” and “Herald Only” Club Member
No. 71.

AAAAAAAA
’N, Miller! We’ll gladly forgive your somewhat rash act in

draggin’ us out in plain sight where J. C., Bill Creal an’ the rest

can take pot-shots at us—if you will tell us how, why and whence
you deduced the dueced facts that we were the fool that was.

FFFFFFFFF

’N now all our fun is spoiled, an’ we needed that $7.00 J. C. wuz
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Just Between Me an You

goin’ to bet on us bein’ Phil. Well—there’s one consolation. J. C.

don’t hafta take off that ole red undershirt o’ his’n. Bein’ an ardent

admirer of that G. O. M., we were shocked somepin orful with the

thoughts o’ that man sheddin his scarlet lingerie.
ooooooooo

George Rea, J. C. J., Bill Creal and others said we had brains.

Coinin’ from authentic sources like these, we were almost persuaded
into believin’ we did have ’em. But they didn’t say what kinda brains

(they mighta meant fillum producers’ brains, you see) so we’re forced

to accept the verdict of our family an’ other friendly enemies who
will cheerfully assure you in a manner most emphatic that of brains

we have everything else but. Jus’ the same, we gratefully thank the

above named gentlemen for suggesting such a delightful possibility.
oooooooooo

That’s enough o’ that ! Come on, folks, an’ let’s be foolish

!

Gotcher fingers crossed? All right! Les’ Go!
I.T.T.T.T .1 .1 T .1 .1 .1

.

Bill Creal, conductor of the Suburban, sez he’s puzzled as to just what
C. H. O. (George Rea’s pet parkin’ place) stands for. Why, Bill! That’s easy!
C. H. O. stands for nuthin’ else but CAN’T HANDLE OODLES of the fans
attracted by George’s famous exploitation stunts. He has to turn ’em away!

TTTTTTT
A1 Werner sez no doubt poorer picttires than “The Miracle Makers” have

been made, but why go any further? That’s what we’d like to know! Some
pictures we’ve seen were so orful punk—the producers of ’em musta went so
durned far that they probably won’t be able to git back until 1926 or about the
time the Demoklanic party finally picks a candidate fer president.

HHHHHHH
S. C. Ihde sez “Girl of the Limberlost” didn’t follow the hook but it made

him trot out that almost extinct creature—the S. R. O. sign. It ain’t what the
picture follows, S. G. It’s what an’ how many follows the picture that counts,
by sprockety

!

EEEEEEEEE
Exhibs who’ve been wailing about Buckhoot an’ Co. wallowin’ around in

society plays an’ sech like, seem to be wakin’ up to the fact that if Buckanhoot
won’t give ’em what they want Mr. Fred Thompson will. Fred don’t seem
to mind associatin’ with the masses, while Buckanhoot wanna leave the
12,000 fer the 400.

RRRRRRRRRR
Fahrney & Elson found “Breaking Into Society” so punk they wanted the

earth to open an’ swallow them. If they put out many more such pictures
we’ll all hafta build regular cyclone cellars to hide in until the storm o’ patrons’
baleful glances an’ sarcastic pleasantries subsides.

EEEEEEEEEE
W. J. Shoup sez “Stormswept” is a good sea picture but patrons won’t come

out to see sea pictures. Mebbe they’re too busy seein’ “sea pictures” disporting
their fair selves in the Spearville swimmin’ pools.wwwwwwwwwww

W. J. also gives quite a lengthy report on “Fourth Musketeer” an’ sez as
how the ending wuz gone an’ the fight so short it wuz no fight at all. Our good
friend P. G. Held reports the same picture as a good comedy-drama. Sounds
like P. G. got the parts W. J. didn’t get. Film exchanges out there must be
following the example o’ the old time circuses, splitting one show an’ makin’
two out of it.

AAAAAA AAAAAAA
J. L. Harriman, who lives in Merrie England, sez if your patrons dislike

“Third Alarm” bow nicely and say nothing. Very good. Brother Harriman, but
after nmning some particularly atrocious fillums we’ve bowed nicely and sed
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up in type and the paper would be a heavy
purplish tinge from the heat. I can only
say that I hope no one else was the sucker
I was and got hooked on this thing. Why
under the great canopy Fox ever got this
thing and foisted it onto the American ex-
hibitors is more than I can see. That or-
ganization must have needed money pretty
bad. A few more like this and they will
need it worse. This may get across in
Florence or Pisa, which towns it raves
about, but in America, never! If you have
it bought, let it rot, after you have paid
for it. It didn’t begin to take in the film
rental and—nine reels! XX! Oh, yes, the
print was good.—•!,. F. Wolcott, Grand the-
atre, Eldora, Iowa.—Small town patronage.

No Mother to Guide Her, with Genevieve
Tobin.—A very good picture, but had no
remarks from audience. Drew a fair crowd.
Seven reels.—Mr. and Mrs. E. Fox, Princess
theatre, Obion, Tenn.—Small town patron-
age.

The Eleventh Hour, with Charles Jones.—An extra good program picture. Action
and lots of it.—Bert Silver, Silver Family
theatre, Greenville, Mich.

Just Off Broadway, with John Gilbert.-—

-

Just fine. John Gilbert great in this kind
of a picture. Will please all. Six reels.
—Mr. and Mrs. E. Fox, Princess theatre,
Obion, Tenn.-—Small town patronage.

Soft Boiled, with Tom Mix.—Good busi-
ness on this one. Run novelty reel, "Frog-
land,” and made good program. Eight reels.—A. D. Brawner Jewel theatre, Hooker,
Okla.—Small town patronage.

If Winter Conies, with Percy Marmont.

—

Well produced, well acted story, by Mar-
mont, but spoiled by its length. People in
their present day frame of mind find it

Impossible to sit for two hours or more
looking at a picture no matter how good
the story or the acting may be. Apparently
they are expecting the end of the world
and think the theatre roof might interfere
with their view of the fireworks. Twelve
reels.—T. A. Shea, Palace theatre, McGehee,
Ark.—Neighborhood patronage.

If Winter Comes, with Percy Marmont.

—

Fairly good business, and a great picture,
but too long for hot weather showing.
Good comments. Twelve reels.—A. D.
Brawner, Jewel theatre. Hooker, Okla.—

-

Small town patronage.

The Iione Star Banger, with Tom Mix.—Mix is back with a bang. Very good
but does not follow the book. Will get
the business. Six reels.—R. C. Metzger,
Cozy theatre, Tyndall, S. Dak.

The Buster, with Dustin Farnum.—Aver-
age Western to fair business. Five reels.—T. L. Johnsonian theatre, Ripley, N. Y.

—

Small town patronage.

The Man Who Won, with Dustin Farnum.
—Good program picture. Will please gen-
erally. A Western with action. Five reels.

—R. C. Metzger, Cozy theatre, Tyndall, S.

Dak.

The Trouble Shooter, with Tom Mix.

—

One of the best of Mix I ever had. Tony
is there in this one. Not a Western, but
very good. Out of door show. Run it;

you’ll like it. Six reels.—W. T. Biggs,
Unique theatre, Anita, Iowa.

The Trouble Shooter, with Tom Mix.

—

Very good, indeed. An excellent story with
much comedy and many thrills. Tony is

surely a half of the show, at least. ’Tom
Mix is not much of a drawing card here,
but where he does draw this will be one
real bet. New print. Six reels.—L. F.
Wolcott, Grand theatre, Eldora, Iowa.

—

Small town patronage.

The Trouble Shooter with Tom Mix.

—

Here is a dandy outdoor picture. Not a
Western, but will more than please the
Tom Mix followers. Used on July Fourth
to a fine business. Tony does some good
work in this picture. Six reels.—Al. Powell,
Highland theatre, Guthrie, Okla.—General
patronage.

Stepping Fast with Tom Mix.—A good
picture with lots of action, but not as good
as some of the Mix pictures. Will please,
though, at that. Five reels.—J. W. Andre-
sen, Rialto theatre, Cozad, Neb.

Who Are My Parents? with a special cast.

—Picture perfect in every respect. Pleased
100 per cent. Goes to show you that they
are still able to make heart interest pic-

tures, and which further proves that had
we more of them to show to the public,
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this world would be a better place to live

in for all of us.—C. R. Miller, Gem theatre,
Spur, Texas.

The Pace on the Barroom Ploor, with
Henry B. Walthal.—A wonderful picture.

Pleased 100 per cent. Good acting and
scenery. Will make no mistake in this

picture.—C. A, Riggs, Gem theatre, Hart-
ford, Kan.—Small town patronage.
The Wolf Man, with John Gilbert.—

A

good picture and that’s that. Five reels.—'Eugene Saunders, Saunders theatre. Har-
vard, 111.

The Village Blacksmith, with a special
cast.—A good home life picture. Moral
good, acting good. Pleased 100 per cent.

Book it and boost it. Will not disappoint
patrons. Six reels.—C. A. Riggs, Gem thea-
tre, Hartford, Kan.—Small town patron-
age.

The Village Blacksmith, with a special
cast.—Old, but good. Put on with big
special prologue. Advertised it big and
failed to draw. Nothing to interfere. Can’t
figure it out.—William, Hoefs, Queen thea-
tre, Fort Stockton, Texas.—Small town pat-
ronage.

Goldwyn Cosmopolitan
Under the Bed Bobe, with Alma Rubens.

Very good picture. House pretty good.
The acting was very good. Have not heard
any remarks about it not being good. Nine
reels.—Martina Bros., Star theatre, Dans-
ville, N. Y.

Three Weeks, with Aileen Pringle.—A fine

picture, but sure did not draw any business
here. Can’t understand why it did not pull,

considering the popularity of the novel.
Lost me money. Eight reels.— .1, W. An-
dresen, Rialto theatre, Cozad, Neb.

The Steadfast Heart, with a special cast.

—A fair picture. Receipts fair. No re-

marks made. Boy acts very good. Print
in good condition. Points out life of a
person. Seven reels.—Martina Bros., Star
theatre, Dansville, N. Y.

The Steadfast Heart with a special cast.

—This is a fine picture of southern romance.
Pull of heart interest and appeal. Played
with an act of vaudeville and they all said

it was the best show we had ever had.
Good comments.—A. P. Jenkins, Community
theatre, David City, Neb.

The Spoilers, with Milton Sills.—Oh Boy!
This was a dandy fight and a good pic-

ture of Alaska in the gold rush. Sure a
tough one. Most of them pleased. Eight
reels.—A. P. Jenkins, Community theatre,
David City, Neb.

The Day of Faith, with a special cast.

—The bunk. Absolutely nothing to it.

“What The Picture Did For Me” said so.

Bought it before it was made. Got stung.
Nothing to it, but rental. Seven reels.—
O. I. Sheely, Casino theatre, Clinton, S. C.

Bnemies of Women, with Lionel Barry-
more.—A gorgeous production that refused
to draw money. Ten reels.—Iva Shieldes,
Queen theatre, Tyler, Texas.—'General pat-
ronage.

Bed Bights, with Johnnie Walker.—Didn’t
see this one and I surely regret it, because
it was the second good Goldwyn out of ten
we’ve had. The otlier eight are .iust pic-
tures. A mystery drama, reports indicate,
that holds suspense unusually well. Run
June 6, 7. Average business.—Fred Hinds,
Cresco theatre, Cresco, Iowa.—General pat-
ronage.

Bed Bights, with Johnnie Walker.—

A

very good mystery picture. Easy to exploit.

Pair box office returns. Six reels.—Iva
Shieldes, Queen theatre, Tyler, Texas.

—

General patronage.

Six Days, with Corinne Griffith.—Abso-
lutely a knockout. Will more than please
and get plenty of money. Eight reels.—
Iva Shieldes, Queen theatre, Tyler, Texas.
—General patronage.

The Green Goddess, with George Arliss.—The goddess was not the only one who
was green. A few more like this and the
HERALD department will be headed, “Why
Exhibitors Go to Europe.” Only we’ll
travel in the steerage. This picture is

positively the most dragging, boring thing
that we’ve ever had in the house (No, we
didn’t run “The Marriage Maker.”) And
how we were licked the second night. If
we had paid for it and not used it we’d
have been $15 to the good. I guess I was
born during several of those minutes, Mr.
Barnum. Business. Say, you can carry

Just Between Me an You

nuthin’ (aloud) but—man! you oughta heard -what we wuz sayin’ under our
breath about the doggoned producers!

ssssssssssss
We pull our hair, grind our teeth an’ add queer new words to our cussin’

vocabulary whenever the Herald (due on Saturday) arrives late on Monday.
But jes’ think of bein’ away over there in England like friend Harriman is an’

the Herald missin’ this week’s ship an’—say ! let’s think o’ something pleas-

ant, like Hugo Balling us out or somethin’ like that!
afooltherewas

Fahrney & Elson believe it pays to promise regular patrons a little less

rather than a little more. You betcha! It pays to be temperate in all things
(includin’ white mule)—an’ when it comes to promisin’ the fickle public anything
—well!—jes’ keep your left foot on the brake an’ feed the gas slowly!

afooltherewas

Why do they persist in poppycock costume stuff when nobody wants to

see it, wails Bill Tragsdorf. Mebbe the star’s worn every blessed one of her
983 Paris gowns at least once (an’ a few of ’em once an’ a half times) an’ then
she goes in fer the cost-umph! stuff for the sake o’ the kick she gits outa havin
such a good lil’ excuse fer addin’ 179 more gowuns to her war-robes. You
know what wimmin is, Bill!

afoolthereweis

Has Norma entirely lost her attraction, asks A1 Werner. A1 sez she doesn’t
draw any more. Al, you oughta have that E. E. Gailey fella out there to

whoop things up fer Norma. He made her so durned attractive, she won that
contest, you know, Al

!

afooltherewcis

Everybody who knows P. G. Held knows how allfired good-natured that
man is! P. G. sez “Slander the Woman’’ lost money fer him because the title

wuz a punk one. ’Sfunny, P. G.l Slanderin’ the wimmin bein’ such a popular
indoor sport aU over this country an’ in Omaha, a title like that oughta draw
like a Boston Store bargain sale on 10-year Scotch!

afooltherewas

L. M. Fay (who knows a good name fer a inkpot when he sees one—we
gotta Gem too) asks how does the producer expect to interest people with a
title like “Eagle’s Feather.” Musta figgered the feather part of it would tickle

the public’s curiosity, L. M.
alooltherewas

E. E. G. sez Gloria kin act an’ wear the duds too an’ he wants to know
what we think o’ that. Doggone yuh! E. E., I think that abbreviated bathin’
suit musta affected you the same as it did George! Sh-sh-sh! E. E.! Gloria
will git mad at yuh fer callin’ that glorious bathin’ costume “duds.” Be careful,

Elmer!
afoolthrerewcks

An’ Gloria’s even hogtied tough ole Tombstone gold-miners, accordin’ to

Giacoma Brothers. No wunder us poor exhibs are meat fer sales slickers, what
with sech lil’ queens as Gloria, Norma, Colleen, Viola, Louise an’ the rest o’ the
beauty chorus hypontisin’ us with their fatal charms!

afooltherewas
Our handsome friend S. G. Ihde sez he couldn’t see a great deal to “Love

in the Dark” with Viola Dana. After us exhibs helpin’ Vi win out in the contest,
she oughta switch on the lights when she’s makin’ love in the dark so’s we kin
all see her.

eifooltherewcis

Henry W. Gauding sez warm weather, daylight saving, twilight baseball,
motoring and gardening are responsible for light business just now. Yes, an’
fish frys, skatin’ rinks, circuses, rainstorms, street carnival, band concerts, swim-
min’ pools, an’ six hundred an’ sixty-six other lil’ diversions. An’ judgin’ by
the business we git we must be down as diversion No. 667 on the public’s list!

afooltherewas

Next Attraction will be the H. O. C. Minstrels, guided by that
world-famous ole trouper, Cap’n. Jay See Jenkins. Watch Fer It!

that’seill
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a joke too far. Run June 9 and 10.—Fred
Hinds, Cresco theatre, Cresco, Iowa.—Gen-
eral patronage.

Always the Woman, with Betty Comp-
son.—We sinned greatly when we bought
this picture for men and boys. We’re
strong for Betty, but not for this type of
picture. No drawing power here at all.

We lost the price of the film. Six reels.—J. J. Enloe, Y. M. C. A. theatre, Hitchins,
Ky.—Small mining patronage.

• Hungry Hearts, with a special cast.—Not
much to it. Not as good as "Humoresque.”
Eight reels.—C. L. Brown, Paramount the-
atre, Elizabeth, La.—Small town patronage.

Vanity Tair, with Mabel Ballin.—An ex-
cellent artistic production, but not popular.
Pleased only the literary part of our audi-
ence. Eight reels.—C. E. Hopkins, The
Hopkins theatre. Cotter, Ark.—-Small town
patronage.

Iiook Your Best, with Colleen Moore.

—

This picture was mostly a comedy-drama,
but I think it pleased all who saw it. Rea-
sonably priced. Six reels.—A. Rapp, Thea-
torium theatre, Emlenton, Pa.

Book Your Best, with Colleen Moore.

—

Should go good in Sicily. Not much for
America. A wop picture and not very
good. Title drew. Pair business. Five
reels.—T. L. Johnson, Johnsonian theatre,
Ripley, N. Y.—Small town patronage.

Broken Chains, with Colleen Moore.

—

Night was uncomfortably hot and we had
only a handful of folks out, but those
who came were well pleased and we would
give it a high rating as an attraction.
Seven reels.-—C. E. Hopkins, The Hopkins
theatre. Cotter. Ark.—Small town patron-
age.

Sherlock Holmes, with John Barrymore.
-—Drew only a small crowd for us, and
did not please especially well. An artistic
production, but too slow in action for our
folks. Some dramatic situations held the
audience, but it would have been better
liked if it had been put into five or six
reels. Nine reels.—C. E. Hopkins, The Hop-
kins theatre. Cotter, Ark.—Small town pat-
ronage.

Metro
The Shooting of Dan McGrew, with

Barbara LaMarr.—A good melodrama with
Alaskan stuff that goes well in hot weather.
Satisfied and drew fair business for three
days despite hot weather and many coun-
ter attractions.—John W. Hawkins, Capitol
theatre. New Bedford, Mass.

The Shooting of Dan McGrew, with
Barbara LaMarr.—Fellows, this is a real
picture. Drew me a real nice crowd and
pleased everyone. The picture is even bet-
ter than the poem. You should book this
by all means. Eight reels.—C. L. Brown.
Paramount theatre, Elizabeth, La.—Small
town patronage.

The Shooting of Dan McGrew, with
Barbara LaMarr. — Splendid picture of
Yukon type. An unusual production. Will
get money if exploited properly. Seven
reels.—Iva Shieldes, Queen theatre, Tyler,
Texas.—General patronage.

The Shooting of Dan McGrew, with
Barbara LaMarr.—-This is a good picture
for the men, but doesn’t mean anything to
the ladies. Fair business.—Leo Burkhart.

Hippodrome theatre, Crestline, Ohio.—Gen-
eral patronage.

A Boy of Flanders, with Jackie Coogan.
-—The kid’s acting in this, as in all his
pictures, is wonderful. The story drags
and drags and drags. There is too much
weeping and wailing and gnashing of teeth
in this to please generally. People come
to the show to laugh and not to cry. My
personal opinion is that if they don’t get
this wonderful kid out of this droopy, high-
brow stuff, he will soon be a total loss as
a drawing card, regardless of his incom-
parable ability. Let us hope and pray that
his next one will have more comedy in it.

Seven reels.—William E. Tragsdorf, Trags
theatre, Neillsville, Wis.—Small town pat-
ronage.

Thy Name Is ’Woman, with Barbara La-
Marr.—I consider this a winner. Abso-
lutely high class attraction. Good box
office bet. Eight reels.—Iva Shieldes, Queen
theatre, Tyler, Texas.—General patronage.

Don’t Doubt Your Husband, with ’Viola
Dana.—Viola Dana in another delightful
comedy feature. This picture is one of her
best comedies. Not a special but a good
program picture.—S. Vermes, Eclair theatre.
Cleveland, Ohio.

Sherlock, Jr., with Buster Keaton.—Fair
program picture. Not close to “Our Hos-
pitality.”—F. F. Von Court, Royal and
Dixie theatres, Princeton, W. Va.—General
patronage.

Sherlock, Jr., with Buster Keaton.—Just
a fair five reel comedy with Metro asking
special price for it. I am glad this is my
last Keaton on their program. All three
of his comedies have been a sad mistake
at the box ofRce. Five reels.—Leo Burk-
hart, Hippodrome theatre, Crestline, Ohio,

—

General patronage.

Desire, with a special cast.—Was not
liked here, much. Pleased about 50-50. Six
reels.—C. L. Brown, Paramount theatre,
Elizabeth, La.—Small town patronage.

Desire, with a special cast.—The patrons
did not desire to see this. Business was
below average both nights, and the pic-

ture was very poor. Acting was bad, sets
only fair, and story would not hold inter-
est. Outside of that it’s a fine picture.
Seven reels.—Steve Farrar, Orpheum thea-
tre, Harrisburg, 111.—Mixed patronage.

Women Who Give, with Barbara Bedford.
—A picture that will please all. The storm
scenes are very thrilling. Barbara Bed-
ford and Frank Keenan are great. Pic-
ture failed to pull on account of warm
weather.—S. Vermes, Eclair theatre, Cleve-
land, Ohio.

^

Held -to Answer, with House Peters.

—

Good program offering, but heavy.—F. F.
Von Court, Royal and Dixie theatres,
Princeton, W. Va.—General patronage.

Held to Answer, with House Peters.

—

Very good. Patrons all commented favor-
ably on this one. I personally thought it

was well acted and a very good story.

Six reels.—M. J. Babin, Fairyland theatre,
White Castle, La.

Half-a-DoUar Bill, with a special cast.
•—This is a good program picture that don’t
mean anything at the box office. Six reels.

—Leo Burkhart, Hippodrome theatre, Crest-
line, Ohio.—General patronage.

The Eternal Struggle, with Earle Wil-
liams.—A Mounted Police story you can
push hard. It will go over big. Far bet-

ter than the average of this type. Eight
reels. — Prank Sabin, Majestic theatre,
Eureka, Mont.—Small town patronage.

The Eternal Struggle, with Earle Wil-
liams.—Just a fine north west drama that
pleased everyone. Heard many good com-
ments on this one. Seven reels.—C. L.
Brown, Paramount theatre, Elizabeth, La.—Small town patronage.

The Eternal Struggle, with Earle Wil-
liams.—An excellent picture, and we had
a good crowd. Reels were very good.
Makes a good Saturday night picture.
Eight reels.—A. Rapp, Theatorium theatre,
Emlenton, Pa.

Scaramouche, a Rex Ingram production.

—

Good costume picture, but did not draw
any business. Lost money. Rental too
high for a picture of this type.—-Albert
Stalder, Spicer theatre, Akron, Ohio.

Scaramouche, a Rex Ingram production.

—

A splendid costume picture, well acted and
directed, but a complete box office flop. Ten
reels.—Iva Shieldes, Queen theatre, Tyler,
Texas.—General patronage.

The Eagle’s Feather, with a special cast.
—A dandy good picture with plenty of ac-
tion. Just the type my patrons like. Seven
reels.—C. L. Brown, Paramount theatre,
Elizabeth, La.—Small town patronage.

Happiness, with Laurette Taylor.—Did
not mean anything to my patrons. Failed
to pull ’em. Seven reels.-—Iva Shieldes,
Queen theatre, Tyler, Texas.—General pat-
ronage.

Strangers of the Nigh-t, -with Barbara
LaMarr.—Here is a dandy. People came
out enthusiastic. Worth two days in any
town. It was a corking play and they
made it a good picture. Some appeal to
the intelligent side of one’s sense of humor.
Get ’em in. It’ll back you up in good
shape. Eight reels.—Henry Reeve, Star
theatre, Menard, Texas.—Small town pat-
ronage.

Strangers of the Night, with Barbara
LaMarr.—A real good picture but failed
to please here. Very small attendance.
Seven reels.—C. L. Brown, Paramount thea-
tre, Elizabeth, La.—Small town patronage.

Fashion How, with Mae Murray.—A fine

l)icture, different from other Mae Murray
pictures. Didn’t have much of a crowd
on account of a terrific storm. Eight reels.

—A. Rapp, Theatorium theatre, Emlenton,
Pa.

Fashion Bow, with Mae Murray.—Some-
thing different from the previous produc-
tions. Somehow she is not as good as she
used to be from a drawing power stand-
point. Eight reels.—Iva Shieldes, Queen
theatre, Tyler, Texas.—General patronage.

Her Fatal Millions, with Viola Dana.—

-

Our first picture with this star, and she
certainly made a hit in this. A fine pro-
gram picture with lots of comedy and a
good plot. Six reels.—I. R. Gavin, Ham-
mond theatre, Hammond, Wis.—Small town
patronage.

Her Fatal Millions, with Viola Dana.—

-

Great program picture. Pleased all that
saw it.—C. R. Miller, Gem theatre. Spur,
Texas.

Bonged Dips, with Viola Dana.—One of
the best Dana’s I have had the pleasure of
showing. Six reels.—William E. Tragsdorf,
Trags theatre, Neillsville, Wis.—Small town
patronage.

Our Hospitality, with Buster Keaton.

—

Better than “The Three Ages.” I think
Buster better go back to two reel comedies,
and so do my patrons. Six reels.—C. L.
Brown, Paramount theatre, Elizabeth, La.

—

Small town patronage.

Our Hospitality, with Buster Keaton.

—

This is something extra good and is easily
the best thing that Buster has turned out.

There are plenty of laughs and thrills and
it never drags a minute. Ran Lloyd’s "I
Do” with it and made a regular “lafter”
night of it. Pleased 100 per cent. Some of
the crepe hangers told me it was the best
show 1 ever had, so it must have been
pretty good. Seven reels.—William E.
Tragsdorf, Trags theatre, Neillsville, Wis.
—Small town patronage.

Peg O’ MY Heart, with Laurette Taylor.
—A 100 per cent comedy-drama. Also ad-
vise you to show “Quincy Adams Sawyer,”
“Hearts Aflame,” "Turn to the Right,” and
“Famous Mrs. Fair,” which are all excellent
and are sold cheap now. Eight reels, each
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in good condition.—O. K. Stablein, Star
theatre, Alexandria, S. D.—Neighborhood
patronage.

Peg O’ My Heart, with Laurette Taylor.
—Bad weather, so can’t judge picture from
the business it brought. We’d say to run
it if you have an Irish community. Seven
reels.—I. R. Gavin, Hammond theatre,
Hammond, Wis.—Small town patronage.

Paramount

The Humming Bird, with Gloria Swan-
Bon.—They’ve let Gloria make a picture

that appeals to others besides those who
enjoy a quick change artist. This should
be a lesson to Mr. Zukor. Gloria can act.

Maybe he’ll let her try hereafter. As else-

where, "The Humming Bird’’ proved to be

the best picture we’ve ever run here with
this star. Business was wonderful. So is

the picture. It was only an accident,

though, because her next picture is “A
Society Scandal.” Well, let’s be thankful
that Mr. Zukor gave her one story, any-
way. “The Humming Bird” almost made
up for all the others. Not quite, because
there were too many. We have a style

show in person twice a year and they like

that better than Gloria’s average. Ran
May 26 and 27, opening night against a

circus'. We both had wonderful business.

—Fred Hinds, Cresco theatre, Cresco, Iowa.
—General patronage.

The Humming Bird, with Gloria Swanson.
—Bear Gloria, please forgive me. I said

you could not act, but after seeing this

feature, I humbly beg your pardon and I

promise never to say it again. Seven reels.

—Eugene Saunders, Saunders theatre. Har-
vard, 111.

The Heritage of the Desert, with Bebe
Daniels.—Were to have played on July 4th,

but it came in July 5. Lost the best day
of the year, and now Cincinnati will offer

us a 1914 picture to pay for it. Someone
tell me what to do to them?—F. F. Von
Court, Royal and Dixie theatres, Princeton,

W. Va.

The Heritage of the Desert, with Bebe
Daniels.—A beautiful picture. Has some
colored scenes which are splendid. My
people like Zane Grey’s stories. Any thea-

tre can put this over, as it will stand all

the boosting you can do. Seven reels.

—

A. H. King, Kings theatre. Oak Hill, W.
Va.—General patronage.

Flaming Barriers, with Antonio Moreno.
—Good program with an unusually good
cast. Went over well. Hiers’ "comedy
relief” outstanding work of cast. Very
good Saturday picture. Forest fire good.
Logan, Roberts, Holmquist well cast.

Moreno miscast. Ran May 30 and 31.

—

Fred Hinds, Cresco theatre, Cresco, Iowa.

—

General patronage.

Flaming Barriers, with Antonio Moreno.
—Another good melodrama that pleased
here. Six reels.—C. L. Brown, Paramount
theatre, Elizabeth, La.—Small town pat-
ronage.

Flaming Barriers, with Antonio Moreno,
—This picture proved a success with me,
both as to patronage and to satisfaction.

Six reels.—Eugene Saunders, Saunders
theatre. Harvard, 111.

Flaming Barriers, with Antonio Moreno.
-—This one lacks a hellavalot of being a
special production. This will get by as
a program picture only. Good print. Six
reels.—Russell Armentrout, K. P. theatre,
Pittsfield, 111.

The Stranger, with Betty Compson.

—

I

think this picture pleased everyone. I con-
sider this picture as fine entertainment.
Should please most anywhere. Eight reels.

—C. L. Brown, Paramount theatre, Eliza-
beth, La.—Small town patronage.

The Dawn of a Tomorrow, with a special
cast.—A very good picture. Not big, but it

will please. Story is laid around the Lon-
don slums. Seven reels.—C. L. Brown,
Paramount theatre, Elizabeth, La.—Small
town patronage.

Singer Jim McKee, with William S. Hart.
—I don’t know just what per cent of my
people liked this, but it brought me busi-
ness and pleased me, so I should worry.
Seven reels.—Eugene Saunders, Saunders
theatre, Harvard, 111.

The Humming Bird, with Gloria Swan-
son.—A picture you can tell ’em about and
not hide when they come out. I have done
that so much until I almost did so on

this. Gosh! There are some punk pic-

tures to feed the public. Seven reels.—

•

O. I. Sheely, Casino theatre, Clinton, S. C.

The Humming Bird, with Gloria Swan-
son.—A good picture, but I ran “Shadows
of Paris” about two weeks before this pic-

ture. They are too much alike. Pleased
almost everyone. A better picture than
“Zaza.” Eight reels.—C. L. Brown, Para-
mount theatre, Elizabeth, La.—Small town
patronage.

The Bight That Failed, with Percy Mar-
mont.—Nothing to it, from a drawing power
standpoint. The title kills it with the real

fans and, as the high brows do not attend,

the fine work of Marmont and the rest

went begging for lookers. A really fine

picture. Business—off! Seven reels.—L. F.

Wolcott, Grand theatre, Eldora, Iowa.-—
Small town patronage.

The Spanish Dancer, with Pola Negri.—
Here’s a picture most all liked. Star in

this one easy to look at and will please.

Seven reels.—O. I. Sheely, Casino theatre,

Clinton, S. C.

The Spanish Dancer, with Pola Negri.

—

This is a real picture, to my way of think-
ing. Although I paid big money, I don’t
grumble so much when the picture is there.

You tell ’em it’s there. Seven reels.

—

Eugene Saunders, Saunders theatre. Har-
vard, 111.

The Siren Call, with Dorothy Dalton.—

‘

Splendid photography. Beautiful scenery.
Good acting and satisfactory story so we
heard no complaints except upon the con-
dition of the last reel. Some operator had
mended several places upside down, which
shows that the reels were not inspected
at the exchange. Our operator repaired
several places, but sufficient time was not
allowed him to change all errors. Six
reels.—Adam Hornung, Opera House, Vic-
tor, Mont.

Wild Bill Hickok, with William S. Hart.
—I have seen better Harts than this, but it

would have gotten across in good shape
if it had not been for the ending. The
people don’t like this European dramatic
stuff where the hero or the heroine rides
out of the picture and the other person’s
life as Hart does in this. Aside from that,

I would say they were glad to see Hart
back. This print was awful. The exchange
in Des Moines slipped a cog here. Seven
reels.—L. F. Wolcott, Grand theatre, Eldora,
Iowa.—Small town patronage.

Fied Piper Malone, with Thomas Meighan.
—Heard many favorable comments on this.

Give us some more like it. Eight reels.

—

C. L. Brown, Paramount theatre, Elizabeth,
La.—Small town patronage.

The Call of the Canyon, with Richard
Dix.—Played two days to good business.
Bought this one right and made money.
Pleased 100 per cent, as it is a wonder-
ful film. Scenery is great and story does
not drag at all. Many favorable com-
ments. Seven reels.-—Paul B. Hoffman,
Legion theatre, Holyrood, Kan.—Small
town patronage.

The Call of the Canyon, with Richard
Dix.—One of the best pictures, I have ever
run. It pleased one hundred per cent be-
cause it was a good clean gripping story.
It drew well. Six reels.—Al. Powell, High-
land theatre, Guthrie, Okla.—General pat-
ronage.

—A real comedy-drama. Torrence is great,
as also is Horton as Ruggles. Constructive
criticism is that this would be better in

six reels. Business only fair, two days.
Print good. Eight reels.—L. F. Wolcott,
Grand theatre, Eldora, Iowa.—Small town
patronage.

Boggles of Bed Gap, with a special cast.—The first three reels are rather slow, but
from there on she is a dandy. Lots of
good comedy and action. This satisfied
the majority of our patrons. Eight reels.

—Paul B. Hoffman, Legion theatre. Holy-
rood, Kan.—Small town patronage.

Buggies of Bed Gap, with a special cast.
—So high class that it’s a joke. On paper
it looks like a Western comedy drama. On
the screen it’s a circle with the rim rubbed
out. Very poor business. Eight reels.—
R. C. Metzger, Cozy theatre, Tyndall, S.

Dak.

Big Brother, with Tom Moore.— I stood
out in front when they went out and
listened to what they had to say, and I

thought three times as much of my little

old theatre after the last one had said
how good it was. Seven reels.—Eugene
Saunders, Saunders theatre. Harvard, 111.

Big Brother, with Tom Moore.—Good pic-
ture. Has everything, action pathos, all.

You can book this and step on it, as it

will please them one and all. Seven reels.—A, H. King, Kings theatre. Oak Hill, W.
Va.—General patronage.

Zaza, with Gloria Swanson.—Nix. Not
good. Nothing to it, but the crazy jumping
around of Gloria. It did fair at the box
office the first night and then flopped bad.
Where do they get the “big special” idea
on this? It’s just a very common pro-
gram at best. Seven reels.—L. F. Wolcott,
Grand theatre, Eldora, Iowa.—Small town
patronage.

Zaza, with Gloria Swanson.—This star in

a new temperamental role. Will please the
Swanson fans. Not a special. Eight reels.

—R. C. Metzger, Cozy th'iatre, Tyndall, S.

Dak.

His Children’s Children, with Bebe
Daniels.—Here was a 50-50 shot for us.
One half said it was good, the other half
didn’t agree with the first half.—Giacoma
Bros., Crystal theatre. Tombstone, Ariz.

To the Bast Man, with Richard Dix.

—

Now if your people like a man killed every
round the camera makes give it to ’em.
This is all there is. More killed in this
than in World War. They all like it, be-
cause it’s a Zane Grey story. Seven reels.

—O. I. Sheely, Casino theatre, Clinton, S. C.

To the Bast Man, with Richard Dix.

—

Failed to do any business with this one.
This may go over in some places, but it

was a flop here. Too much killing to
satisfy the average movie patron. Print
was bad.—Russell Armentrout, K. P. thea-
tre, Pittsfield, 111.

To the Bast Man, with Richard Dix.

—

“Last Man” Is absolutely correct. There’s
a woman left, though. The “Last Man”
is so near gone he can’t stand up, so they
do the final close-up on their knees. This
is certainly exciting enough, a bit grue-
some in spots. Believe it the weakest of
Zane Grey’s we’ve run, but it’s by ZaneBuggies of Bed Gap, with a special cast.
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Grey and that’s a lot. We used it on July
4th when most of the crowd would be
country people and they favor this type.
Ground it all day to $479 during: celebra-
tion. This is theatre record for picture
s4iows. Former record $473, July 4, 1919.
Gee, the tax went oif just in time.—Fred
Hinds. Cresco theatre. Cresco, Iowa.

West of the Water Tower, with Glenn
Hunter. — Another good picture. Seven
reels.—Eugene Saunders, Saunders theatre.
Harvard. 111.

West of the Water Tower, with Glenn
Hunter.—’A good picture. Interesting story
and splendid cast.—Bert Silver, Silver
Family theatre, Greenville. Mich.

Don’t Call It Iiove, with Jack Holt.—

A

program picture that will get by with a
high brow audience, but the class drawn
to program pictures gave me the bad eye
when they went out.—Bert Silver, Silver
Family theatre, Greenville, Mich.

Grumpy, with Theodore Roberts.—

A

pleasing little program picture which went
over nicely. Theodore Roberts' is liked
here. Six reels.—C. L. Brown, Paramount
theatre, Elizabeth, La.—Small town patron-
age.

Grumpy, with Theodore Roberts.—Pleased
100 per cent. Had many fine comments.
Drew good on the Fourth of July, but most
of the crowd was out of town. Roberts
fans were well pleased. Seven reels.—Roy
L. Dowling, Ozark theatre, Ozark, Ala.

Woman Proof, with Thomas Meighan.

—

This is rather light, but it’s intended to
be. It is full of typical George Ade humor
and drew a goodly number of laughs.
Would class it as an average Meighan,
Possibly a bit above. Poor old Tom. they
even stick a sex title on one of his fall
releases.—Fred Hinds, Cresco theatre,
Cresco, Iowa.—General patronage.

Woman Proof, with Thomas Meighan.^

—

Played as the Fourth of July attraction,
this got across very satisfactorily. Meig-
han is a very pleasing star. This is not the
best story in the world, but Tommy put it

across. Eight reels.—L. F. Wolcott, Grand
theatre, Eldora, Iowa.—Small town patron-
age.

Tbe Woman With Pour Paces, with Betty
Compson.—Everyone seemed well pleased.
Good acting and story. It will satisfy.
What more can you ask? Seven reels.

—

G. W. Johnson, Mystic theatre, Marmarth,
N. D.

Back Home and Broke, with Thomas
Meighan.—One of Meighan’s best pictures,
and one of the best pictures we have had.
A 100 per cent production and 100 per cent
satisfaction as entertainment value. Eight
reels.—O. K. Stablein, Star theatre. Alex-
andria, S. D.—Neighborhood patronage.

Her Winning Way, with Mary Miles
Minter.—Don’t know why we happened to
have this 1921 production, but for just one
day it gave the faithful quite a few laughs
and was enjoyed. Fair comedy. Required
no thought to enjoy it. Can’t hurt you to
run it as a program only. Gaston Glass
has male lead. Here’s a new one and one
three years old, “Strangers of the Night”
and this, played on succeeding nights. Both
went over. Why bother with super-spe-
cials? Five reels.—Henry Reeve, Star thea-

tre, Nenard, Texas.—Small town patron-
age.

The Sheik, with Rudolph Valentino.—It’s
very old, but still good.—Adam Hornung,
Opera House, Victor, Mont.

Pathe
The Xing of Wild Horses, with Rex.

—

Here is a real novelty. One you can ad-
vertise big. They have never seen one
like this. The black horse is a wonder,
and he has fair support. Don’t let them
hold you up for a big price on this, for
it’s a cheaply made Western picture, but
if you can buy it right, get it and spend
extra money tor the advertising. Five
reels.—Steve Farrar, Orpheum theatre,
Harrisburg, 111.—Mixed patronage.

The King of Wild Horses, with Rex.

—

Broke all records for July 4th and pleased
them all. Think this is an unusually good
picture for small towns. Five reels.—F. L.
Johnson, Johnsonian theatre, Ripley, N. Y.
—Small town patronage.

Girl Shy, with Harold Lloyd.—Above the
average Lloyd comedy. A box office win-
ner. Rental too high for me. Eight reels.—Iva Shieldes, Queen theatre, Tyler, Texas.
—General patronage.

The Call of the Wild, with Buck.—Some-
thing a little different which is good for a
change. Buck is a wonder and there is

nothing wrong with the rest of it. A darn
good picture from any point of view. Seven
reels.—Robert L. Anderson, Olympic thea-
tre, Forks, Wash.

Dr. Jack, with Harold Lloyd.—Well, we
just paid too much and he didn’t draw as
he always has. We raised admission, too.

The second reel was in poor condition. We
expected our patrons to raise the roof with
laughter, but were disappointed. No more
Lloyds tor us at this price. Five reels.

—

Adam Hornung, Opera House, Victor, Mont.

The Money Maniac, with a special cast.

—Film in good shape, but picture no good.
Hands off. Five reels.—A. D. Mathias,
Dillsboro theatre, Dillsboro, Ind.—General
patronage.

Safety Bast, with Harold Lloyd..—Had a
nice crowd on this, but failed to please
as good as “Grandma’s Boy.” A few thrills

and not many laughs in this. Got a good
print on this. Seven reels.—C. L. Brown,
Paramount theatre, Elizabeth, La.—Small
town patronage.

That Girl Montana, with Blanche Sweet.—Film in bad condition. Pathe sure doe.s

hand you some bum films. Was a fairly
good picture. Had a fair crowd. Five
reels.—A. D. Mathias, Dillsboro theatre,
Dillsboro, Ind..—General patronage.

Playgoers
Tracks, with Bill Patton.—’The star is

no beauty but our people enjoyed the pic-
ture. There is plenty of action and still

not as much gun play as in most Westerns.
Five reels.—Adam Hornung, Opera House,
Victor, Mont.

Across the Divide, with a special cast.

—

Films in good shape, but not much of a
picture. Hands off. Six reels.—A. D.
Mathias, Dillsboro theatre, Dillsboro, Ind.—General patronage.

Preferred
Poisoned Paradise, with Kenneth Harlan.—Just a big bunch of gambling. Don’t let

’em stick you to be something big. Not
there. We see enough crooks without buy-
ing this kind of stuff. Not much use look-
ing at such a picture. Six reels.—O. I.

Sheely, Casino theatre, Clinton, S. C.

The Virginian, with Kenneth Harlan.

—

Print in fine shape. Drew a good crowd
and was well liked. Eight reels.—A. D.
Mathias, Dillsboro theatre, Dillsboro, Ind.
—General patronage.

Maytime, with a special cast.—Heard lots

of exhibitors rave over this, so booked it.

Only pleased here about 50-50. Seven
reels.—C. L. Brown, Paramount theatre,
Elizabeth, La.—Small town patronage.

Maytime, with a Special cast.—A patron
of mine met me on the street after he had
participated in this one and his remark
was, “Say, that is a dumb show you have
at your theatre,” and after seeing it, I am
of the same opinion, and yet we wonder
why folks desert the screen at the first

sign of Spring. It is the same old story.

They tell you to give ’em something big
during summer months, and say, tell me
just what is big in the summertime? Eight
reels.—W. H. Brenner, Cozy theatre, Win-
chester, Ind.

Maytime, with a special cast.—No good
for small towns. Too long and draggy.
No pep or action. Eight reels.—R. C.

Metzger, Cozy theatre, Tyndall, S. Dak.

April Showers, with a special cast.—This
picture is fair, but lacks star and the sound
makings of a good production. Very poor
business. Six reels.—R. C. Metzger, Cozy
theatre, Tyndall, S. Dak.

Thorns and Orange Blossoms, with a
special cast.—Print in good condition.

Drew a good house and was well liked.

Seven reels.—'A. D. Mathias, Dillsboro thea-
tre, Dillsboro, Ind.—General patronage.

Producers Distributing

The Man Prom Glengary, with a special

cast.—Good lumberjack story. All know
the book. Will prove a drawing card and
will please. Six reels.—Frank Sabin, Ma-
jestic theatre. Eureka, Mont.—Small town
patronage.

The Man Prom Glengary, with a special

cast.—Good program picture which lacks

a more finished cast. Will please average
attendance. Five reels.—R. C. Metzger,
Cozy theatre, Tyndall, S. Dak.

The Man Prom Glengary, with a special

cast.—A very good program picture with
some fine logging and river scenes. Film
in good condition. This should satisfy the

average small town audience. Six reels.

—

I. R. Gavin, Hammond theatre, Hammond,
Wis.—Small town patronage.

The Old Pool, with a special cast.—This
is the kind of a picture that brings the

praise. We stood near the door as patrons
went out and nearly everyone expressed
themselves favorably. However, the title

was misleading and we used it on an off

night and went in the hole.—Adam Hornung
Opera House, Victor, Mont.

A£a.nities, with Colleen Moore.—Play no
good for young people. They cannot get

it. No good for people who are not wise
to the ways of the world. A few got it

and darn few at that. Pity to waste
Colleen’s talent thus. Pleased about 15

per cent. Six reels.—Giacoma Bros., Crys-
tal theatre. Tombstone, Ariz.

The Lightning Rider, with Harry Carey.
—If you producers want to know the kind
of a Western that pleases the people (here)
just cast your optics upon this one and
then go do likewise. Six reels.—Eugene
Saunders, Saunders theatre. Harvard, 111.

The Lightning Rider, with Harry Carey.
—Just a fair Western picture. Six reels.

—Leo Burkhart, Hippodrome theatre, Crest-
line, Ohio.—General patronage.

The Critical Age, with Pauline Garon.

—

The few who saw this picture liked it. We
advertised it widely, but the title and star
lacked drawing power. Also the financial
condition prevailing at present put us
deeply in the hole. Good picture, though.
Five reels.—Adam Hornung, Opera House,
Victor, Mont.
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True Talk No. 2

By John B. Rock

General Manager, Vitagraph Inc.

July 26—

During our general sales conven-

tion in Chicago recently I showed an

old exhibitor friend the list of pro-

ductions scheduled for the coming

season. He congratulated Vitagraph

upon their sterling entertainment

values.

He was amazed that Vitagraph was

going to release to exhibitors its stu-

pendous production of “Captain

Blood,” by Rafael Sabatini. He
wanted to know why we didn’t road-

show it and get the “velvet” before

handing it out to the theatre owners.

r told him that Vitagraph was

making pictures to rent to exhibitors,

that it was not in the theatre business

and would not be the competitor of

those good friends who had remained

loyal customers for more than a

quarter of a century. Although

astounded at this decision which

means, of course, that Vitagraph

sacrifices the profit in high admission

prices, he congratulated me upon our

fairness in dealing in a straight for-

ward, honest way with the exhibitor.

“That’s what has made Vitagraph,”

he said. “It has been the friend of

the exhibitor since the beginning of

the industry.”

Selznick
Danghters of Today, with a special cast.

—One of those flapper shows that will

please any audience, and especially the

flappers. Seven reels—Joseph Clark, New-
berry theatre, Chicag'o, 111.—Neighborhood
patronage.

Woman to Woman, with Betty Compson.
—Better than many of the so-called spe-

cials. Contains many beautiful sets. The
story of this picture is very good, but is

not true to life. Betty Compson is charm-
ing as the dancer. Good supporting cast.—
S. Vermes, Eclair theatre, Cleveland, Ohio.

Rupert of Hentzau, with a special cast.

—A good picture but too long. Would have
pleased better had we run “Prisoner of

Zenda,” as “Rupert of Hentzau” is sequel
to “Prisoner of Zenda.” Nine reels.—C. L.

Brown, Paramount theatre, Elizabeth, La.

—

Small town patronage.

Defying" Destiny, with Monte Blue.—

A

very good picture that pleased the ma-
jority. Has a good climax.—S. Vermes,
Eclair theatre, Cleveland, Ohio,

Universal
The righting" American, with Pat

O’Malley.—If you want to cash in, book
and boost this picture. Played July fourth
and fifth. Didn’t make much on account
of big doings that were in the city. All
compliments. No kicks.—"John H. Stoll,

Linwood Square theatre, Norwalk, Ohio.

—

Small town patronage.

Dark Stairways, with Herbert Rawlinson.
—This is a good program picture and one
of the best of this star’s that I have seen.

Five reels.—C. H. Moulton, Bijou theatre.

Beach, N. D.—Small town patronage.

Back Trail, with Jack Hoxie.—Very good.
Better than the usual type for Saturday
night.—A. F. Jenkins, Community theatre,
David City, Neb.

Ridgeway of Montana, with Jack Hoxie.
—A nice little Western introducing the
Ranch Riders. The kids like to see ’em
out in the open spaces riding hard to save
the hero or the heroine. Five reels.

—

William E. Tragsdorf, Trags theatre, Neills-
ville, Wis.-—Small town patronage.

High Speed, with Herbert Rawlinson.

—

A good one, although not much “pep” in it.

This star is a drawing card for me, but
he fell flat on this one due to three days’
celebration at the time. However, the pic-
ture is good and clean and entertaining.
Film good. Five reels.—C. V. Anderson,
Oak theatre, Oakdale, Neb.

Riders Up, with Creighton Hale.—

A

dandy little picture of the race tracks. Will
please all. Five reels.—S. Vermes, Eclair
theatre, Cleveland, Ohio.

The Acquital, with Claire Windsor.

—

While I played this some time ago, I am
reporting it now just as an example of all

Universal Jewels this year. This is a good
picture, but no special, and Universal is

asking the small town very special prices.
The Jewel name doesn’t mean much any
more. We’re through with Universal here
and don’t miss ’em a bit. Eight reels.

—

Henry Reeve, Star theatre, Menard, Texas.—Small town patronage.

Ride Tor Your Dife, with Hoot Gibson, -

Good Western and sure pleased the Gibson
fans. Six reels.—Mr. and Mrs. E. Fox,
Princess theatre, Obion, Tenn.—Small town
patronage.

The Galloping Ace, with Jack Hoxie.

—

A very good Western program that pleased.
Five reels.—C. H. Moulton, Bijou theatre.
Beach, N. D.—Small town patronage.

Forty Horse Hawkins, with Hoot Gibson.
—Pleased those that saw it, but Hoot is

losing out here on account of not keeping
to comedy Western. Patrons ask at box
office when we will have a Hoot Gibson
Western picture. Six reels.—A1 Powell,
Highland theatre, Guthrie, Okla.—General
patronage.

Forty Horse Hawkins, with Hoot Gib-
son.—Below the Gibson standard on account
of its type. Sounds like a Western, but
is not. Very ordinary. Six reels.—R. C.

Metzger, Cozy theatre, Tyndall, S. Dak.

Forty Horse Hawkins, with Hoot Gib-
son.—Any time I play this star in a picture
that is not a Western I feel as if I had
been held up and robbed, and so do my
patrons. Six reels.—Eugene Saunders,
Saunders theatre. Harvard, 111.

The Darling of New York, with Baby
Peggy.-—Picture only fair program, and a
complete flop at the box office. Seven reels.
•—Iva Shieldes, Queen theatre, Tyler, Texas.
—General patronage.

Merry Go Round, with Mary Philbin.

—

Truly a great picture. I advertised this

one big and had nice business', but it failed

to please like I thought it would. Picture
is too long. No matter how good a picture
is, if it’s long they get tired and restless.

Ten reels.—C. L. Brown, Paramount theatre,
Elizabeth, La.—Small town patronage.

Merry Go Round, with Mary Philbin.—

A

big foreign production that did not get me
any money or friends. Ten reels.—Iva
Shieldes, Queen theatre, Tyler, Texas.

—

General patronage.

The Fhantom Horseman, with Jack Hoxie.
—They went up on rental and down on
production. You have got to get out with
a six shooter to come out after paying the
rental. Universal has fallen down on their
motto. Look out. See before you buy.
Five reels.—O. I. Sheely, Casino theatre,
Clinton, S. C.

Jack O’ Clubs, with Herbert Rawlinson.—"The best Universal program picture I

have had in a long time. It has a dandy
prize fight. Five reels.—A1 Powell, High-
land theatre, Guthrie, Okla.—General pat-
ronage.

The Thrill Chaser, with Hoot Gibson.—

I

have seen a lot of knocks on this, but I

thought it good, and while I think Hoot
draws and pleases in Westerns better, this
certainty pleased my crowd. Six reels.—C.
H. Moulton, Bijou theatre. Beach, N. D.

—

Small town patronage.

Sporting Youth, with Reginald Denny.

—

This is a real good one, racing scenes fine,

and plenty of action. Will please any
audience. Seven reels.—A. Stalder, Spicer
theatre, Akron, Ohio.

Burning Words, with Roy Stewart.—Film
rather bad, but picture was fairly good.
Pleased a small attendance. Five reels.

—

J. J. Enloe, T. M. C. A. theatre, Hitchins,
Ky.—Small mining patronage.

Crooked Alley, with Laura LaPlante.

—
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Pleased. A very interesting story. Five
reels.—Mr. and Mrs. E. Fox, Princess thea-
tre, Obion, Tenn.—Small town patronage.

Bavu, with Wallace Beery.—Beery very
good, but the play “rotten.” Failed to

please one in ten. A cold water proposi-
tion. Eight reels.—Giacoma Bros., Crystal
theatre. Tombstone, Ariz.

The Near Lady, with Gladys Walton,

—

Comedy drama which is not as good as
the average Walton. Did not please. Five
reels.—A. Stabler, Spicer theatre, Akron,
Ohio.

Out of Luck, with Hoot Gibson.—A very
good picture, but my patrons like Gibson in

Westerns better. Ran this with a two
reel Educational comedy which made up
a good program for July 4th. Six reels.

—

C. H. Lyman, Moon theatre, Spencer, Neb.

Out of Luck, with Hoot Gibson.—The
best buy of Hoot’s pictures I ever saw.
Did a nice business. Pleased all. Ice

cream supper kept a part of the crowd
away. If you can buy it right, play it.

—A. D. Fielder, Pastime theatre, Marma-
duke. Ark.

Under Two Flags, with Priscilla Dean.

—

This is a massive production in which
Priscilla does her best. Something like

“The Virgin of Stamboul.” A very inter-

esting and good picture. Film in good
condition, though it’s an old one. Eight
reels.—O, K. Stablein, Star theatre, Alex-
andria, S, D.—Neighborhood patronage.

The Uelicious Little Devil, with Mae
Murray.—A nice picture. Very much like

“Her Gilded Cage” with Miss Murray in

her usual style and gorgeous but scant
costumes. Lavish settings, and interesting
story. Film in good condition. Six reels.

—O. K. Stablein, Star theatre, Alexandria,
S. D.—Neighborhood patronage.

Vitagraph
Borrowed Husbands, with Florence Vidor.

—Not so good. Six reels.—Leo Burkhart.
Hippodrome theatre, Crestline, Ohio.—Gen-
eral patronage.

My Man, with a special cast.—A very
good picture. Used it on Sunday with
“Half Back of Notre Dame,” two reel

comedy, and had a well balanced show.
Seven reels.—M. J. Babin, Fairyland thea-

tre, White Castle, La,

My Man, with a special cast.—A pleas-

ing little picture, but failed to pull. By
no means a special. A good program. Good
posters.—S. Vermes, Eclair theatre, Cleve-
land, Ohio.

The Man From Brodney’s, with Alice

Calhoun.—Exceptionally good. This will

prove real entertainment for all classes,

Kerrigan and all the cast fine. Seldom do
we see three very handsome women in one
film as in this. Story ably handled, de-

veloping tremendous action in the last two
reels. Comments very laudltory. But for

all that, this did not pull the weight of a

feather here. Business away off from even
a poor usual. Print good. Eight reels.

—

L. F. Wolcott, Grand theatre, Eldora, Iowa.

—Small town patronage.

The Love Bandit, with Doris Kenyon.

—

If they like ’em “meller” this one is surely

there!! Bound to get across with any
small town audience. Very good Saturday
feature. Business fair, one day. Six reels.

— L. F. Wolcott, Grand theatre, Eldora,
Iowa.—Small town patronage.

Loyal Lives, with Mary Carr.—Good.
Very interesting story with good acting
and photography. Six reels.—L. N. Leek,
Club House, Jackson, Wyo.—General pat-
ronage.

On the Banks of the ’Wabash, with Mary
Carr.—Put this on as a benefit for the
swimming pool and had a good house.
Found one of the old “On the Banks of the
Wabash” records and played it continu-
ously all day before the evening show.
Made the neighbors pretty mad, but seemed
to bring in the crowd. Pretty good picture;
filled with meller stuff galore. Seven reels.

—William E. Tragsdorf, Trags theatre,
Neillsville, Wis.—Small town patronage.

The Man Next Door, with Alice Calhoun.
—A very good semi-Western feature with
plenty of good comedy. Has two good dog
fights for variety. Many good comments
on this one. Business away off but could
not be considered the fault of the picture.

Print good. Seven reels.—L. F. Wolcott,
Grand theatre, Eldora, Iowa.—Small town
patronage.

Masters of Men, with Cullen Landis.

—

Great picture of sea and navy life. War
with Spain. Pleased 100 per cent. Seven
reels.—C. A. Riggs, Gem theatre, Hartford,
Kan.—Small town patronage.

Masters of Men, with Cullen Landis.

—

A dandy sea story. Our audiences liked it

100 per cent. Ifienty of action and a good
fight. Vitagraph product is all good so far.

Prints out of Minneapolis all in best of
condition and prices fair.— I. R. Gavin,
Hammond theatre, Hammond, Wis.—Small
town patronage.

Pioneer Trails, with Cullen Landis.

—

“Pioneer Trails,” Bah! 'fhe first reel is

pioneer enough for anyone, biit the rest

of it is simply a darn good love story. It

is a good enough picture for any place,

but don’t let them soak you any fancy
price and don’t buy it for a Western be-

cause it isn’t. Seven reels.—Robert L.

Anderson, Olympic theatre. Forks, Wash.

Pioneer Trails, with Cullen Landis.—Ran
this to a packed house on July Fourth.
Good picture. However, as one of the
boys in the HERALD remarked, if “The
Covered Wagon” is not better than this,

it doesn’t take much to please the suckers
for two years on that dear old Broadway.
Seven reels.—William E. Tragsdorf, Trags
theatre, Neillsville, Wis.—Small town pat-

ronage.

Pioneer Trails, with Cullen Landis.—Boy,

Oh Boy! Here’s a real Western. Can’t
miss ’em. The biggest Western I have
ever run. Use plenty 24 sheets, and don’t

worry. Seven reels.—Iva Shieldes, Queen
theatre, Tyler, Texas.—General patronage.

Pioneer Trails, with Cullen Landis.—This
is a very good Western subject. The first

two reels are super excellent. After that,

it narrows down to a regular Western of

the better type with plenty of action,

comedy, thrills and romance. I have no
hesitancy in recommending it to any ex-

hibitor. In fact, it is my honest belief

that a lot of we fellows could do worse
than play this type of picture now and
then during the summer season because it

seems that the Western is coming into

its own again and it is a sure fact that

this picture made some money for me here.
Played two days to better than average
business. Print good. Seven reels.—L. F.
Wolcott, Grand theatre, Eldora, Iowa.

—

Small town patronage.

The Heart of Maryland, with Catherine
Calvert.—Great program picture. Good
enough for any picture house in the world.
Civil War history good. Plot and story
perfect, so what more do you want be-
sides better acting, but that cannot be done,
because the stars played their parts with-
out a flaw. Buy it and boost it. You can’t
go wrong.—C. R. Miller, Gem theatre.
Spur, Texas.

Black Beauty, with Jean Paige.—-A
pretty fair picture and a small crowd came
to see it. Apparently too much horse to
suit the grownups. Seven reels.—G. F.
Rediske, Star theatre, Ryegate, Mont.

—

Small town patronage.

Warner Brothers
How to Bducate a ’Wife, with Marie

Prevost.—Here is a picture that is dif-
ferent. A wonderful story and full of
pep and comedy all the way through. This
one will please them the first night and
Oh Boy, the next night how you’ll laugh
and wish you could run pictures like these
every night. No fooling. Try ’em. Six
reels.—Roy B. Eaton, Jewel theatre, Tulia,
Texas.

Lucretia Lombard, with Irene Rich.

—

This is the only Warner Bros, picture I

have seen that failed to please and have
run all their pictures to date. Eight reels.

—C. L. Brown, Paramount theatre, Eliza-
beth, La.—Small town patronage.

Beau Brummel, with John Barrymore.

—

Just like all the Warners. You can’t beat
them for picture, prices, prints and what a
jolly good bunch of fellows to do business
with. Friend Exhibitor, don’t miss a single
picture with the Warner stamp on it, tor
they are a sure bet for any exhibitor any-
where. Ten reels.—Roy B. Eaton, Jewel
theatre, Tulia, Texas.—Small town patron-
age.

George ’Washington, Jr., with Wesley
Barry.—A fair picture but not as good as
the other Barry’s we have used. The
colored comedian is the whole show. Six
reels.—A. Stalder, Spicer theatre, Akron,
Ohio.

The Printer’s De’Vil, with Wesley Barry.
—A fair enough program picture. While
Wes is no longer a kid, he fits this pic-
ture in good shape. Harry Myers fine.

Don’t promise too much, but for small
towns a good evening’s entertainment. Six
reels.—Henry Reeve, Star theatre Menard,
Texas.—Small town patronage.

The Printer’s Detril, with Wesley Barry.
—Nothing to brag on. None of my patrons
thought much of it. Personally I thought
it rotten. Wesley getting too big for the
part he takes in pictures now. Have not
yet used “George Washington, Jr.,” but I

have been informed it is about as rotten
as this one. Six reels.—M. J. Babin, Fairy-
land theatre. White Castle, La.

Where the North Begins, with Rin-Tin-
Tin.—This is a splendid picture. Rin-Tin-
Tin is a wonderful dog. Direction, scenery,
acting, excellent. Gave perfect satisfaction.
Good drawing card. Would call this close
to 100 per cent picture. Film in good
condition. Six reels.—O. K. Stablein, Star
theatre, Alexandria, S. D.—Neighborhood
patronage.

’Where the North Begins, with Rin-Tin-
Tin.—Best dog picture yet. Fine for hot
weather.—F. F. 'Von Court, Royal and
Dixie theatre, Princeton, W. “Va.

The Country Kid, with Wesley Barry.

—

This is a dandy picture. Drew well and
pleased well nigh 100 per cent. Six reels.

—C. E. Hopkins, The Hopkins theatre.

Cotter, Ark.—Small town patronage.

The Country Kid, with Wesley Barry.

—

Light comedy drama. They asked too much
for a picture like this. Nothing to brag
over, and do not promise too much. I

am done with him. Six reels.—O. I. Sheely,
Casino theatre, Clinton, S. C.

Little Johnny Jones, with Johnny Hines.
—Don’t promise them too much with this

one. Not as good as “Conductor 1492.”

Just about broke even. Six reels.—O. I.

Sheely, Casino theatre, Clinton, S. C.

Main Street, with Florence "Vidor.—'A

Released in December—Now Booking
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very good picture which mnde splendid
entertainment. All remarks I have heard
about it were highly complimentary. It is

long, but does not drag. 100 per cent en-
tertainment value. Film in good condition.
Seven reels.—O. K. Stablein, Star theatre,
Alexandria, S. D.—Neighborhood patronage.

State Rights
Blaze Away (Arrow), with Big Boy Wil-

liams.—A dandy Western. Print in A-1
condition. I gave a $5.00 bill away and
it stood them in around the walls. Biggest
crowd in several weeks. If your patrons
like Westerns, book this one. Print is

right.—A. D. Fielder, Pastime theatre,
Marmaduke. Ark.

Calibre 45, with a special cast.—A very
good Western. I can’t see but what Liberty
has just as good Westerns, as the other
exchanges, and their prices are right. Try
some of them and see for yourself.—C. H.
Lyman, Moon theatre, Spencer, Neb.

Crimson Cold (Ind ), with a special cast.

—A mighty poor Western feature. Acting
very amateur. Would not buy this as a
first class Western. It’s not up to stand-
ard. Five reels.—Steve Farrar, Orpheum
theatre, Harrisburg, 111.—Mixed patronage.

Crossed Trails (Ind.), with Franklin
Farnum.—An average Western that will

please the Western fans. Five reels.—C. L.
Brown, Paramount theatre, Elizabeth, La.
—Small town patronage.

Double O (Arrow), with Jack Hoxie.— x

This is a good Western. Has a better story
than most of its kind. Good clean print
and good photography. Five reels.—H. H.
Binions, Cozy theatre, Toledo, Iowa.—Small
town patronage.

The righting Strain (Steiner), with Neal
Hart.—The poorest excuse for a picture I

ever ran. Never again for me. Five reels'.

—Iva Shieldes, Queen theatre, Tyler, Texas.
•—General patronage.

Headin’ Through, with Leo Maloney.

—

Maloney is a good fighting actor and has
lots of comedy. Our patrons like him. Five
reels.—L. Westerfeld, American theatre,
Brownwood, Texas.

it is good. Fine cast that do some good
work. Extraordinarily good Paris under-
world sets. Six reels.—'Al Powell, High-
land theatre, Guthrie, Okla.—General pat-
ronage.

Three O’clock in the Morning (Burr),
with Constance Bennett.—Absolutely great.
Title big help and picture worth seeing.
Will get plenty of money. Seven reels.

—

Iva Shieldes, (jueen theatre, Tyler, Texas.—General patronage.

Serials
The Past Express (Universal), with Wil-

liam Duncan.—Above the average. Crowds
hold up to good business. Not as good as
“The Steel Trail.”—Iva Shields, Queen the-
atre, Tyler, Texas.—General patronage.

The Iron Man (Universal).—Starts off

with a bang. Thrills aplenty. Cast is ex-
ceptionally good. Interests' the adults a.%

well as the children. On the third episode
and this is as good as the first or second.
Two reels.—S. Vermes, Eclair theatre,
Cleveland, Ohio.

Iieather Stocking (Pathe), with Harold
Miller.—Sixth episode. While not much on
serials, personally, my people seem to like
them and this one and “The Way of a Man"
are far superior to the usual blood and
thunder effort. This one is really interest-
ing. Beautiful scenery and the old stories
sure make ready made interest in the pic-
ture. Two reels.—Henry Reeve, Star the-
atre, Menard, Texas.—Small town patron-
age.

The Way of a Man (Pathe), with a spe-
cial cast.—I believe this is the best serial
I ever ran. It held up during the entire
ten episodes.—Leo Burkhart, Hippodrome
theatre, Crestline, Ohio.—General patron-
age.

Short Subjects
Century Comedies (Universal).—Consist-

ently good. Far above the average two-reel
comedy, especially the “Gumps.” Two reels.

—Iva Shieldes, Queen theatre, Tyler, Texas.
General patronage.

King Creek Eaw, with Leo Maloney.

—

This is better than the average Western.
The dog “Bullet,” does his usual intelligent
work and the whole cast pleases. I find
Maloney pictures are all fair. Five reels.—
Steve Farrar, Orpheum theatre, Harrisburg,
HI.—Mixed patronage.

Xiawless Men (Steiner), with Neal Hart.
—Just an average Western. Action draggy
in spots. Can’t say so much for this one.
Five reels.—C. L. Brown, Paramount the-
atre, Elizabeth, La.—Small town patronage.

Iiuck (Burr), with Johnny Hines.—Very
funny. Kept them laughing all the time.
The kind we should have more of, instead
of so many flapper and jazz and sex pic-
tures. Price reasonable. F. and R. a good
firm to deal with. Films in good condi-
tion. Six reels.—O. K. Stablein, Star the-
atre, Alexandria, S. D.—Neighborhood pat-
ronage.

Ziucky Dau (Truart), with Richard Tal-
madge.—Pretty good house. Talmadge is

very good, and if Hodkinson does not look
out, Talmadge will have them beat. Good
action. Something going on every minute
m this picture. Five reels.—Martina Bros.,
Star theatre, Dansville, N. Y.

On Time (Truart), with Richard Tal-
mcLdge.—This is the poorest picture this
star ever made. Six reels of junk.—Leo
Burkhart, Hippodrome theatre, Crestline,
Ohio.—General patronage.

On Time (Truart), with Richard Tal-
madge.—This boy will put ’em in if you
let him. Once they see him do his stuff,

they will fall for him and be satisfied.

You can promise them a show. Also “Let’s
Go” is a knockout. Six reels.—O. I. Sheely,
Casino theatre, Clinton, S. C.

Powder River (Chester & Brabin).—This
picture was all that they claim for it. Mr.
Wickham, who came with the picture, was
one of the nicest men I have ever had the
pleasure to deal with. Eight reels.—Eugene
Saunders, Saunders theatre. Harvard, 111.

Secrets of Paris (Burr), with a special
cast.—A good program picture which
seemed to please. Not anything great, but

Fast Steppers (Universal), with Billy
Sullivan.—Not as good as “The Leather
Pushers'.” People are getting tired of
these two-reelers. They fill in the program
but do not draw. Two reels.—S. Vermes,
Eclair theatre, Cleveland, Ohio.

The Leather Pushers (Universal), with
Billy Sullivan.—Fourth episode. This
series is as good as any Denny made. Sul-
livan is a far better fighter than Denny.
They contain as much good clean humor as
any two-reel comedy.—'Leo Burkhart, Hip-
podrome theatre, Crestline, Ohio.—General
patronage.

Pathe News.—I use the news in a little

different way. Even though this is a little

town pretty far from the city, we give them
a News every night. Use both issues
each week, one three days, the other three
days. Play them directly behind the key
houses in Dallas. Fort Worth is prac-
tically brand new. People like them much
better than average comedy. One reel.

—

Heniy Reeve, Star theatre, Menard, Texas.—Small town patronage.

The Spat Family (Pathe).—I’ve seen
varied reports on these, but my own opin-
ion is that if a small town exhibitor will
run the first series of Spats and tell his
people about it, he will build a nice busi-
ness on the lot of them. Be sure and
start with “Let’s Build” or “Help One An-
other.” Two reels.—Henry Reeve, Star the-
atre, Menard, Texas.—Small town patron-
age.

Back Stage (Pathe), with Our Gang.

—

Just acting by the gang; did not bring a
laugh on Saturday. The print was dark,
as if it were taken at midnight. Two reels—Roy L. Dowling, Ozark theatre, Ozark,
Ala.

Bamum Junior (Educational), with
Johnnie Fox, Jr.—This is one of the best
of these kid comedies and they are all good
and please. Two reels.—C. H. Moulton,
Bijou theatre. Beach, N. D.—Small town
patronage.

Boys to Board (Pathe), with Our Gang.—The kids are always good and my crowd
likes them. Two reels.—G. F. Rediske,

Star theatre, Ryegate, Mont.—Small town
patronage.

Carmen, Jr, (Universal), with Baby
Peggy.—If there is an exhibitor who does
not know the difference between a comedy
and a joke, let him book this one some night
the current is off. It will please them.
Carl sure played a joke on us. Entirely
too much bull, and the little folks came to
laugh.—El W. McClelland, Rex theatre,
Gilman City, Mo.

Commencement Day (Pathe), with Our
Gang.—A good comedy. Got the laughs.
Two reels.—L. F. 'Wolcott, Grand theatre,
Eldora, Iowa.—Small town patronage.

Cradle Bobbers (Pathe), with Our Gang.—This is good, as the Gang usually are.
Everybody pleased. Two reels.—A. F. Jen-
kins, Community theatre, David City, Neb.

Derby Day (Pathe), with Our Gang.

—

This is good. We alternate the Gangs with
the Spat Family, Stan Laurel, Sennetts and
Will Rogers, and they all seem to satisfy.
“Roughest Africa,” with Stan Laurel, was
exceptionally good and brought screams.
“Roughing It” and “Heavy Seas,” with the
Spat Family, was very good. Two reels.

—

Adam Hornung, Opera House, Victor, Mont.

An Eastern ’Westerner (Pathe), with
Harold Lloyd.—The print on this was so
bad that people didn’t know if it was Fatty
Arbuckle or Harold Lloyd. No connection
at all between the first and second reel and
the picture ends in the middle of a gag.
Two reels.—Russell Armentrout, K. P. the-
atre, Pittsfield, 111.

Easy Work (Universal), with Slim Sum-
merville.—A good one and pleased my small
audience. Too much July Fourth to get
them in. One reel.—C. V. Anderson, Oak
theatre, Oakdale, Neb.

The Educator (Educational), with Lloyd
Hamilton.—A good comedy, but a poor
print. “Ham” always pleases. Two reels.

—W. T. Waugh, Empress theatre, Grundy
Center, Iowa.-—Small town patronage.

The Electric House (F. N.), with Buster
Keaton.—A dandy good comedy. It sure
got the laughs, and that is what I like.

Two reels.—T. E. Bondurant, Doris theatre,
Ness City, Kan.

Felix Lends a Hand (Winkler).—This is

our first one of these cartoons, but we will
want more. They pleased nearly all and
delight the kids. One reel.—C. E. Hopkins,
The Hopkins theatre. Cotter, Ark.—Small
town patronage.

Finger Prints (Pathe), with Paul Parrot.
—A good one-reeler. Some good laughs.
Dog is funny. Good clean print, like all

Pathes. One reel.—H. H. Binions, Cozy
theatre, Toledo, Iowa.—Small town pat-
ronage.

Fire Fighters (Pathe), with Our Gang.—
This is a good comedy. Two reels.—E. W.
McClelland, Rex theatre, Gilman City, Mo.

Plying Finance (Educational).—'“Flying
Finance” is an exceptional novelty comedy
with realistic tornado scenes. Went over
big.—Silverman Bros., Strand theatre, Al-
toona, Pa.

Friend Husband (Pathe), with Snub Pol-
lard.—Not very funny, therefore not much
to it. One reel.—L. F. Wolcott, Grand the-
atre, Eldora, Iowa.—Small town patronage.

Hansel and G-retel (Universal), with Baby
IPeggy.—A fairy story with very little

comedy in it. Should please the kids, but
our kids didn’t care for it, and there was
certainly nothing in it to entertain adults.
Print was perfect—and should remain so.

Two reels.—I. R. Gavin. Hammond theatre,
Hammond, Wis.—Small town patronage.

The Haunted House (Metro), with Buster
Keaton.—This was good and crowd said
so. We have run a number of these old
Keatons, most of which have been good en-
tertainment, but film in some cases had
undergone major operations at some time
and these amputations left them permanent
cripples. Promises' of new prints on real

old subjects seldom materialize. Experience
is a dear teacher, but fools learn from no
other. We are learning. Two reels.—I. R.
Gavin, Hammond theatre, Hammond, Wis.
—Small town patronage.

High Fliers (C. B. C.), with the Hallroom
Boys.—First reel starts in a nursery with
a lot of babies. Is kind of slow, but second
reel is a regular “Safety Last.” Is good.
Two reels.—H. H. Binions, Cozy theatre,
Toledo, Iowa.—Small town patronage.

His Jouah Day (Vitagraph), with Jimmy
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took ’11497^
in7days play

If you understand English and if you know how few pictures (big ones or
otherwise) that can go out and take $11,497.50 in one week in real United States
currency, you’ll begin to appreciate what kind of a box office crash we have in

NAPOLEON and JOSEPHINE.
Is yours a 1200 seat house? Have YOU ever tadcen $11,497.^ in 7 consecu-

tive days?

Would you like to lay your hands on big money like that? You can do it

and do it easily when you play ‘‘NAPOLEON and JOSEPHINE” along the lines
as laid out in our big campaign book.

We will give you the neune of the theatre, location and the campaign used by
that theatre that took that cash money in 7 days.

We will give you the exact campaign, precisely, that got that big money.
We’ve advertised this same FACT once before in the trade papers auid we’re
going to advertise again and again and then some more, for we’d like to have
nothing better to distribute all year round than pictures that can step out cuid
take $11,497.50 ih a week in 1200 seat houses.

Here’s the world’s outstanding figure NAPOLEON and his wonderful empress
JOSEPHINE of whom millions have read, of whom every school boy and s^ool
girl know about, worked into a gorgeous romance over which the women go

wild, over which flappers rave, that attracts every boy and every girl.

A passionate and sensational love story, with scenes that steigger descrip-
tion, regal, lavi^, extraordinarily beautiful, ^at fill the eye, that thrill the soul,
that send fans away with the sensation of having seen one of the biggest motion
pictures in adl history.

A remarkable Campaign book guides you in every detail. All you have to
do is follow the showmanship zuigles that have put it over big elsewhere. GO
SEE THIS PICTURE WITH YOUR OWN EYES. See it’s hugeness, it’s power,
it’s tremendous entertainment, and you’ll begin to realize why it took $11,497.50
in 7 days i!n a 1200 seat house.

Talk to your nearest F. B. O. salesman about it. It’s a once-a-season-oppor-
tunity. DON’T muff it. (Thematic Music Cue Sheet available on this picture.)

FILM BOOKING OFFICES
OF AMERICA, Inc.

723 Seventh Avenue, New York City
EXCHANGES EVERYWHERE

A
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EACH PICTURE
IS SOMEONE’S
NEXT BOOKING
You fellows who read these re-

ports and gain a lot of good infor-

mation from them and never send
in any yourself, do you think you
are doing right by your brother ex-

hibitors?

There are times when a report on
a picture will save another exhibitor

a lot of grief, and other times will

make him more money. All you
have to do is to give your honest
opinion on every picture that you
run. Surely that isn’t too much
work for any one.

Boys, let’s get together and be
100 per cent in writing up every
picture that we run.— ALEX
STEEL, Princess-Strand theatres,
Farmington, 111.

—Reprinted from the HERALD
dated March 15, 1924.

Title

Star

Producer

Report

Exhibitor

Theatre .

.

Clientele.

City.

State

Aubrey.—This is the best Aubrey I’ve ever
had. And was really funny. Two reels.

—

A. P. Jenkins, Community theatre, David
City, Neb.

Hit ’Em Hard (Universal), with Jack
Earle.—Notice to all exhibitors who are
using- Universal's comedies: Look out for
this one. Whoever directed this comedy
should be arrested and sent to Atlanta or
some other P’ederal penitentiary for ten
years for having nerve to get something
like this on the screen. It’s an insult to
the general public. Rotten, nothing to the
comedy and I can’t see how some of these
so-called picture men buy such stuff. Boys,
lay off of this one. Rotten is nothing equal
to it. About the worst I ever saw, and I

certainly have seen some rotten ones. Two
reels.—M. J. Babin, Fairyland theatre.
White Castle, La.

A Hula Honeymoon (Educational), a
Christie comedy.—A poor comedy. Not
worth express charges. Two reels.—W. T.

Waugh, Empress theatre, Grundy Center,
Iowa.—Small town patronage.

Hustlin’ Hank (Bathe), with Will Rogers.
—This is a good comedy. Two reels.—L.

F. Wolcott, Grand theatre, Eidora, Iowa.—

•

Small town patronage.

Kick Out and Three Strikes (Educational),
with Llge Conley.—Good slap stick comedies
for Saturday night. Pleased. Two reels.

—

A. D. Brawner, Jewel theatre. Hooker,
Okla.—Small town patronage.

Love’s Betour (Bathe), with Charley
Chase.—A clever little offering which got a
number of laughs. One reel.—L. F. Wol-
cott, Grand theatre, Eidora, Iowa.—Small
town patronage.

The Man Pays (Bathe), with the Dippy-
Doo-Dads.—These Dippys are good for a
change once in a while. This is better than
the usual run. One reel.—L. F'. Wolcott,
Grand theatre. Eidora, Iowa.—Small town
patronage.

A Monkey Mix-Up (Fox).—You can’t go
wrong on these Imperial comedies. Have
run them all, and all were good. About five

of them with Monkey stars did extra busi-
ness for me. Two reels.—A. D. Brawner,
Jewel theatre. Hooker, Okla.—Small town
patronage.

Monks a La Mode (Fox), an Imperial
comedy.—These monks are getting better
and better all the time. One of them, espe-
cially, could give most of the human actor
contingent all aces in acting ability and
then beat them at their own game. How-
ever, these animal comedies do not hit here
and I will be glad when I’m through with
them. Two reels.—

I

j. F. Wolcott, Grand
theatre, Eidora, Iowa.—Small town patron-
age.

My Pal (Universal).—All Okay. A real

good comedy. I find that the Century
comedies are as good as any. Like them
as they come. Two reels.—-T. E. Bondurant,
Doris theatre, Ness City, Kan.

Nerve Tonic (Educational), with .Timmie

Adams.—This is a dandy good comedy, fast

and funny. Play it if you like a real one.

Two reels.—C. H. Moulton, Bi.iou theatre.

Beach, N. D.—Small town patronage.

One Terrible Day (Bathe), with Our
Gang.—It sure was a terrible day, but if

all comedies had the kick to them that
this one has it would be “terribly good”
for the box office. Two reels.—Robert L.

Anderson, Olympic theatre. Forks, Wash.

Picking Peaches (Bathe), with Harry
Langdon.—This feliow is funny, but fail to

see another Chaplin in any possible way.
Bathe advertises him as a “find.” but he
just makes a good comedian as far as I can
see. Two reels.—Henry Reeve, Star the-

atre, Menard, Texas.—Small town patron-
age.

The Racing Kid (Universal), with Buddy
Messinger.—This is another good one. Some
race to make them laugh. Two reels.—A.

F. Jenkins, Community theatre, David City,

Neb.

The Riding Master (Fox), a Sunshine
comedy.—This is better than the preceding
Hannaford comedy. A fair one-day offer-

ing. Two reels.—L. F. Wolcott, Grand
theatre, Eidora, Iowa.—Small town patron-
age.

Smile, Please (Bathe), with Harry Lang-
don.—Good, but not quite as good as “Pick-
ing Peaches,” his first one. Two reels.

—

L. F. Wolcott, Grand theatre, Eidora, Iowa.
—Small town patronage.

Smile, Please (Bathe), with Harry Lang-
don. — This was very good, and Jackie
Lucas, the kid in this comedy, is a native
of this to-wn, and the fans all came to see
him. Two reeis.—A. F. Jenkins, Commu-
nity theatre, David City, Neb.

Sold at Auction (Bathe), with Snub Pol-
lard.—A good comedy. I believe this is

about the best Pollard. Print fair. Two
reels.—W. T. Waugh, Empress theatre,
Grundy Center, Iowa.—'Small town patron-
age.

Somebody Lied (Fox).—Not much to this
Sunshine. These comedies aren’t what they
used to be. Please about 60 per cent. Print
bad. Two reels.—Roy L. Dowling, Ozark
theatre, Ozark, Ala.

Spring Pever (Fox), a Sunshine comedy.—A fair slapstick comedy for Saturday.
Two reels.—L. F. Wolcott, Grand theatre,
Eidora, Iowa.—Small town patronage.

Stage Pright (Pathe), with Our Gang.—
I repeat, these Gangs are the best comedies
I have ever had. Two reels.—Prank Sabin,
Majestic theatre. Eureka, Mont.—Small
town patronage.

The Steeplechaser (Educational), with
Lige Conley.—Without a doubt this is one
of the best comedies on the market. If you
want to hear them laugh, just run this one.
’fwo reels.—Russell Armentrout, K. P.
theatre, Pittsfield, 111.

Two 'Wagons, Both Covered (Pathe), with
Will Rogers.—Without a doubt the worst
picture I ever ran. It is terrible. Patrons
actually hissed this picture. Never heard
so many unfavorable comments on anything
in my life. Ali of Rogers’ comedies have
been just about as rotten. I sure don’t
want any more Rogers’ comedies. Two
reeis.—A1 Powell, Highland theatre, Guth-
rie, Okla.—General patronage.

The Weakling (Pox), a Sunshine comedy.—A good comedy with some “Going Up”
stunts that outdid Douglas MacLean.
Plenty of thrills and action in this. Two
reels.—L.' F. Wolcott, Grand theatre, Eidora,
Iowa.—Small town patronage.

Where Is My Wandering Boy This Eve-
ning? (Pathe), with Ben Turpin.—This is

quite good in spots. It will get by. Two
reels.—L. F. Wolcott, Grand theatre, Eidora,
Iowa.—Small town patronage.

CLASSIFIED
ADVERTISING

Five Cents per Word PayaUe
in Advance. Minimum Charge,

$1.00

THEATRES FOR SALE
FOR SALE: The only two Motion Picture

Theatres in town of five thousand. Reason—dis-

solving partnership. Will bear full investigation.
Pellettieri & Foote, Oconto, Wis.

FOR SALE: Only Picture House in town of
4,500. County seat. Second floor, but doing nice
business. Two machines', etc. Twelve hundred
for quick sale. Excellent reason for selling. Gem
Theatre, Bath, N. Y.

THEATRE WANTED
WANTED: To Rent or Buy Motion Picture

Theatre in town of three thousand or more. Give
full particulars. Pellettieri, Oconto, Wis.

EQUIPMENT FOR SALE
FOR SALE: General Electric Motor Genera-

tor, 6 K. W. 40 amperes. $275.00. In “pink
of condition.’* Shamrock Electric Company,
Shamrock, Okla.

FOR SALE: 290 Theatre Chairs. George
Hoke, 845 South State St., Chicago, III.



A CRACKERJACK
For Summer Business

‘‘THE WHITE SIN” with Madge Bellamy

John Bowers and fine Cast

You couldn’t pick a finer box office picture for summer
business than Madge Bellamy and John Bowers in “THE
WHITE SIN.” If you recall the tremendous National

display advertising that backed up the first Palmer photoplay
“JUDGMENT OF THE STORM”—bear in mind that the

same identical national advertising backs up “THE WHITE
SIN” . . . the 2nd Palmer photoplay.

Millions who saw the 1st Palmer photoplay will want to

see this one because the first was great and the 2nd one is also

great.

The thrilling fire scenes are alone big enough to ballyhoo
to the skies. Besides this, a tense story of intrigue, pathos,

love and drama will give your patrons one of the biggest evenings
of entertainment they’ve had in years. Directed by Wm. A.
Seiter. Adapted by Harold Shumate . . . Scenario by Del
Andrews and Julian La Mothe.

Madge Bellamy Film Booking Offices
of America, Inc.

723 Seventh Ave., N. Y. City
Exchanges Everywhere

Thematic Music Cue Sheets available on this picture
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MIDDLEWEST EVENTS
PRICES REDUCED
AT THEATRES OF
FRANK L. NEWMAN

Junction City, Kan., Theatres

Go to Midland Cirenit

(Special to Exhibitors Herald)

KANSAS MTY, MO., July 14.—

There now is no extra charge for loge

seats at the Newman theatre, Kansas
City. Formerly these seats sold at 75

cents. Matinee prices have been reduced

to 20 and 40 cents, while night prices are

25 and 50 cents, the latter being merely
an elimination of the former tax. Prior

to the tax reduction Frank L. Newman,
manager, announced that eventually the

prices would be reduced lower than the

decrease caused by the tax elimination.

* * *

At the Royal theatre, also owned by
Mr. Newman, loges are 50 cents, while

all other seats have been reduced to 35

cents. At the Liberty theatre, a Univer-

sal house, loges are 45 cents, all other

seats 30 cents, while at the Mainstreet,

nights, except Sunday and Saturday, the

main floor is 50 cents, a reduction of 1C'

cents, the balcony 27 cents and all mat-
inee seats are 25 cents.

* *

The Cozy and City theatres. Junction

City, Kas., have been purchased by the

Midland Circuit of Theatres, it was an-

nounced by M. B. Shanberg of that or-

ganization. The houses were purchased
from R. B. Fegan, long-time leases being

signed on both theatres. As the Columbia
theatre in Junction City already is under
the control of Mr. Shanberg, this places

all theatres in the city under the same
supervision. Both the City and Cozy
theatres have been closed and it is not

likely, Mr. Shanberg said, that more than
one of them would be opened in the fall,

as Junction City already is over-seated.

The other house will be concerted into

other uses. The Midland Circuit also has

theatres in Wichita, Salina and Hutchin-
son, Kas.

* *

Having remained closed most of the

winter, the Alamo theatre, one of Kansas
City’s larger suburban theatres, has

opened its doors to summer business with
an entirely new decorative scheme and
new equipment. K. L. Darnall is the

new manager.
“By impressing upon my patrons that

I have a cool, attractive theatre and by
the careful selection of pictures, I hope
to make a strong bid for a good summer
business,” Mr. Darnall said.

* *

Back from a tour over the state of Kan-
sas comes H. E. Corbyn, branch manager
of the A. H. Blank Kansas City office,

with the assertion that conditions in that

state, which has a bumper wheat crop,

never looked better. Banking conditions,

as well as everything in general, is much
better than last year, Mr. Corbyn says.

How to

Get There
BY AUTOMOBILE — From

Jackson & Michigan Blvd. South on
Michigan to Garfield Blvd.; West
to Western Ave.

; South through
Blue Island and Homewood to

entrance of Idlewild Country Club,
about 1 mile South of Homewood
turn to right on concrete highway,
then south on first concrete road,
one mile to Olympia Fields Coun-
try Club.
By Train—Take Matteson local

on Illinois Central at Randolph or
Van Buren sts. to Ol5mipia Fields
Country Club. Trains leave 7:40,

7:49, 10:20 and 11:22 A. M. (Chi-
cago D. L. S. time) 12:44, 12:50,

1:20 and 2:05 P. M. from Randolph
St.

Lively Interest in

First Annual Film
Golf Tournament

Interest is growing in the first annual

Mid-West Golf tournament as the date of

the contest approaches. L. H. Mason,
chairman of the invitation committee and
his lieutenant Gradwell Sears have secured
entry blanks from over fifty golf enthusi-

asts and applications with checks are

pouring in from the East and West, as

well as many down-state exhibitors.

Twenty-Six Prizes

Twenty-six prizes have been received

from various sources, ranging all the way
from silver loving cups and water pitchers

to radio outfits and shoes. Among those

who have donated handsome prizes:

Rothacker Eilm Mfg. Co., Ascher Bros.,

Associated Eirst National, Orpheum
Circuit, Si Greiver, Balaban & Katz,

Metro-Goldwyn, H. Schoenstadt, Lubliner

& Trinz, Mike Levee, United Studios,

Motion Picture News, Exhibitors Herald
and others. Jones, Linick & Schaefer
contributed the permanent trophy.

While the various Chicago exchanges
will be well represented other exchanges,
such as Detroit, Milwaukee, St. Louis,

and Indianapolis will also have players.

Many New York executives have timed
their visits to Chicago to be on hand July
29.

Big Dinner and Pictures

Motion pictures will be taken of the

players and these will be shown at the

Club dinner to be served in the evening.

Good paved roads lead to the Olympia
Fields Country Club, which is just south
of Homewood, the most direct route be-

ing Western ave. Frequent train service

on the Illinois Central (Matteson train)

takes you direct to the field.

PLANS NE IV 1200
SEAT PLAYHOUSE
AT INDIANAPOLIS

JVabash Theatre Co. Leases

Indiana at Terre Haute
(Special to Exhibitors Herald.

INDIANAPOLIS, IND., July 14. — A
motion picture theatre seating 1,200 per-

sons is to be erected at the corner of

Central avenue and Fall Creek boulevard
by A. C. Zaring, present owner of the

North Star and Garrick theatres here.

Plans are being drawn which provide for

a brick building with terra cotta trim-

ming.
* * *

The Wabash Theatres Corporation at

Terre Haute, Ind., will pay $30,000 an-

nually for the first five years; $33,000 for

the next five and $36,000 for the next five

on the Indiana theatre lease. The lease

has just been signed and provides for a

renewal for another fifteen years at the

option of the lessors. The lease does not

include the offices and storerooms con-

nected with the building.
* * *

The Lyric Amusement Company at Ft.

Wayne which operated a vaudeville and
motion picture theatre, has filed a volun-

tary petition in bankruptcy in Federal

court. The debts are listed at $1,612.31

and the assets at $429._ The major portion

of debts cover salaries to officers and
employes, also government taxes.

* *

The Producers Distributing Corpora-

tion of Dover, Del., capitalized at $10,000

to make, purchase and sell motion picture

films and other motion picture equipment,

has been authorized to do business in In-

diana and Owen Pickens, 1300 Fletcher

Trust building, Indianapolis, has been

named state agent.
* *

L. G. Heiny, chairman of the Repub-
lican county central committee at Nobles-

ville, Ind., has taken over the manage-
ment of the American theatre there,

succeeding R. E. Thompson.

Guests of Liberty Theatre

As guests of the Liberty theatre, Kan-
sas City, and the Universal exchange,

2,000 employees of the Kansas City Mont-
gomery Ward branch attended the first

showing of the “Eight and Win” series

of Jack Dempsey. „

* *

Among the out-of-town exhibitors who
visited Kansas City exchanges_ last week
were: Claire Rehm, Baxter Springs, Kas.;

Charles Goodell, Ottawa, Kas., and Mrs.

Hazel Brinkley, Grand theatre, Lexing-

ton, Mo.
* * *

Vacations still predominate along Kan-
sas City’s movie row. C. A. Schultz, Vit-

agraph branch manager, has departed for

the East to visit Niagara Falls, Philadel-

phia, New York, Boston and Baltimore.

C. W. Vidor, Fox salesman, selected

Peoria, 111., and Northern Wisconsin.
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I CHICAGO PERSONALITIES

!

I ^JBy J. R. M.^ ^

J
AMES W. HAMILTON, popular
booker at the Producers Distributing

Corp. exchange, has been promoted to

office manager and head booker of the

new Indianapolis exchange of that organi-

zation. Mr. Hamilton assumed his new
duties on Monday.

* * *

Sid Mayman, former manager for Good-
man & Harrison, also with the Orpheum
circuit, is now manager of the Elite theatre,

Waukeegan, Wis. He states plans are be-

ing made to remodel the Elite, and give

Waukeegan one of the finest theatres in the

state.
* » *

N. Frye, who was recently appointed gen-

eral manager of the Home Theatre Com-
pany, Danville, 111., succeeding Charlie

Pyle, and under whom he served as as-

sistant for several years, announces a policy

of “better pictures” for Danville theatre-

goers.
* * *

Louis Kramer, the peppy F. B. O. ex-

ploiteer, dropped into town last Thursday
and will be in our midst ten days putting

on a campaign for “The Spirit of the

U. S. A.” which plays Mr. Beck’s Castle

theatre on State street. Seems like old times

having Looie with us again.

* * *

Harris P. Wolfberg, division manager
of Universal, was operated on last Thurs-
day at the Chicago Eye, Ear and Throat
Hospital for tonsilitis. He expects to be

out in a few days

L. Jardosky has purchased the Majestic

theatre. Paris, 111. The Lincoln theatre will

play the balance of the First National
franchise pictures.

* * *

Harry Kauffman of the South Chicago
theatre, has purchased the United States

rights to “The Heart of Lincoln,” and with
“Pop” Plough has opened a regular ex-

change in the Consumers building. Who
says these exhiliitors don’t know a good
thing?

* * *

Fred Aiken has laid away his “Simon
Legree’ whip and is giving the Pathe boys
a rest having just finished the sixteen week
Jack Storey Drive last week.

* :): Hs

Clyde Eckhardt, assistant to general

manager of Fox, made Chicago a port of

call on the 15th.
* *

Joseph McHenry, formerly of the Her-
ald staff, and now with Fox organization,

has been assigned to the Buffalo territory

as special representative.

* * *

Al Sobler, First National’s lively ad-
vertising stunt man, is in New York, spend-
ing his vacation with his folks. Oh, yes,

Al was recently made district publicity

man for First National, but isn’t a bit

swelled up over his new title.

* *

The Magnolia theatre, Fullerton and
California aves., has been taken over by
Brunhild brothers.

* * *

At the regular meeting of the 111. M. P.

T. O. on Friday, the matter of contribut-

ing to the Far East relief was discussed.

Messrs. Michel and Wilson addressed the

meeting and asked the exhibitors coopera-
tion.

“ *

W. VanGelder, Fox salesman, has just

returned from a ten days business trip to

New York where he was conferring with
foreign representatives of the company.

* * *

Joe Cohen has been assigned south side

territory by Manager W. J. Kupper.
* * *

Ernie Grohe, city sales manager for Fox,
is enjoying his annual vacation with his

family.
* * *

Plans have been completed by Charles
Lynch of the New Tiffin theatre, for a

theatre on North ave. on the outskirts of

Austin.
* *

Miss Betty Barrett, booker for Mc-
Elroy and Fitzpatrick, is suffering from
poison ivy which she encountered in the

country over the week-end.
* * *

Joe Hopp says he encountered an exhibitor

in Rock Island the other day who was
much up-set over business. “Why do you
know it Joe,” he gloomed, “two of the big-

gest houses are going to be sold.” And
as proof he showed Hopp the headlines in

a newspaper which read : “Fort Armstrong
For Sale” and “Capital For Sale,” which
happened to be the regular announcements
in the amusements column, for the new
First National picture.

* * *

Clarence Wagner, manager of the Bugg
theatre, comes through with this one. You
can believe it or not. On the night the Bugg
played “The White Moth” a large and in-

telligent white moth flew into the lobby, and
circulated around all evening, attracting a

large crowd, which naturally went inside

to see the picture. Clarence captured the

moth and after chloroforming it, used it

for an extra added attraction the follow-

ing night. Yes, “The White Moth” is a

First National attraction, and this is one

of the stunts the boys who write the press

books missed.
* * *

Milton Charles, organist at the Tivoli

theatre, who suffered with a slight attack

of small-pox, is nut of the hospital.
* * *

H. C. Young, manager of National

Screen Service, post-cards from London,
N, Y., where he is visiting relatives on his

vacation.

Mid-West Notes

T. R. Jessee of Humphreys, Mo., has

sold the Idle Hour theatre of that city to

J. C. Moberly, who is planning to open it

soon.
* * *

The Cuba, Mo., High School theatre is

closed for the summer.
* * *

E. H. Cranshaw has bought the Princess

theatre, Winfield, Mo., and will open for

business under the name of the Star the-

atre.
* *

Majestic theatre. Bowling Green, Mo.,

has closed down to two nights a week.
*

C. C. Jones, American theatre, Cambria,
111 , was in St. Louis last week. Messrs.
Wahl & Worcester of the Kil Kare theatre.

Wood River, 111., were also city visitors.
^ ^

Harry Weiss. Manager First National
Exchange, St. Louis, returned on July 7,

from a two weeks’ vacation to the following
points : Chicago, Logansport, Ind., Detroit,

Mich., London. Ontario. Canada, Niagara
Falls, Buffalo. N. Y., Wheeling, West Vir-

ginia, Springfield, Ohio, Indianapolis, Ind.

Charlie Lundgren Made
P. D. C .Branch Manager
With the appointment of Charles D.

Lundgren to the office of Indianapolis
Branch Manager for Producers Distrib-

u t i n g Corp.,
which was an-
nounced last week
by Div i s i o n a 1

Manager Cecil
Maberry, another
popular Chicago
salesman receives
a deserved pro-
motion.

Mr. Lundgren
has been with the
W. W. Hodkin-
son Corp., now
known as Pro-
ducers Distribut-
ing Corp., f o r

T,,- . .
years, cover-

ing the Illinois and Indiana territory as
sales representative. Through his mod-
est demeanor and untiring efforts in
counseling and assisting his exhibitor
triendS’ he has won a host of loyal friends,
all of whom are boosters for him now
and who wish him success as branch man-
ager. The promotion follows the P. D.

k-J
recognizing worth and

ability by rapid promotion to positions
of responsibility and is Mr. Lundgren’s
reward for honest effort and loyalty to
the organization.

^
Mr Maberry also announces the open-

ing of a new branch office at Indianapolis
on Monday, July 14. in the Wimmers
building It will be operated in conjunc-
tion with the Selznick organization tem-
porarily, until other suitable quarters can
be obtained. The large increase in busi-
ness throughout Indiana rendered it im-
peratiye that headquarters be establishedm Indianapolis at once.

and Terre Haute. Harry says “While it
IS wet m Canada, little old LTnited States
IS good enough for me.”

* * *

The survey of houses closed in the St.
Louis territory shows that out of 900, nearly
400 are closed, divided as follows : 250 on
account of inactivity of coal mines and
other industries; about 100 on account of
summer slump; and about 50 out of busi-
ness all together due to lack of patronage.
Every hour around the exchange brings let-
ters from additional houses that are clos-
ing. Old timers in the film exchanges can-
not recall a summer that has been as bad
as this one.

* * *

Messrs. Paul & Overton, Lyric theatre,
Winchester, 111., were St. Louis visitors
July 8.

* * *

From a survey made by the Iowa State
College of Agriculture, the corn crop is the
worst in thirty-five years. The State De-
partment of Agriculture at Urbana, 111

,

claims that the Illinois crop will be but
60 per cent of the usual yield due to bad
weather and late planting.

Branch managers and division managers
in Kansas City territory are a busy lot this
week. C. F. Senning, Educational branch
manager, is in Los Angeles attending the
national Educational convention, A. H.
CoRBYN, A. H. Blank Enterprises, is on a

trade tour of Kansas, and Cleve Adams,
Middle West division manager for F. B. 0,
is in Kansas City—one of the several cities

he is covering on a tour of the branches
under his supervision. And J. E. Poland,
special salesman for Selznick, is making a

thirty-day tour of the territory.
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Capitol Enterprises of

Kansas City Will Build

New $500,000 Playhouse

I
N accordance with its policy out-

lined at the time of its organiza-

tion little more than a year ago, the

Capitol Enterprises of Kansas City, a

one million dollar concern, has an-

nounced the erection of another new

theatre—the Lincoln of Lincoln, Neb.

—which is one of several to be an-

nounced in the last month.

The new house, which will be ex-

clusively for motion pictures, will cost

approximately $500,000 and will be

one of the most artistic and modern

theatres in the Middle West. Upon
completion it will be almost an exact

copy of the Criterion theatre at Okla-

homa City, Okla.

^ jjc

Capitol Enterprises owns and oper-

ates four theatres in Kansas City, Mo.,

and others in Omaha, Council Bluffs,

la., and several small towns in Mis-

souri and Oklahoma. Samuel Hard-
ing is president of the company

;
Phil

Ryan, vice-president, and Dave Hard-
ing, secretary and treasurer. The com-
pany’s offices are in the Davidson

building. Seventeenth and Main streets,

Kansas City. Boiler Brothers of Kan-
sas City are the architects.

Actual construction work on the

theatre will start in about thirty days.

The house will seat about 2,000 and
will be equipped with a modern cool-

ing plant and numerous other equip-

SPECIAL
ROLL
TICKETS
Your own ipecial Ticket,

any colors, accurately num-
bered;every roll guarante^.
Coupon Tickets for Prize

Drawings; 5,000, ST.OO.

Prompt shipments. Cash
with the order. Get samples.

&nd diagram for Reserved
&at Coupon Tickets, serial

or dated. All tickets must
conform to Government reg-

ulations and'bear establish-

ed price ofadmission and tax paid.

SPECIAL TICKET PRICES
Five Thousand $3.50
Ten Thousand 6.00

Fifteen Thousand 7.00
Twenty-Five Thousand 9.00
Fifty Thousand 12.50
One Hundred Thousand 18.00

National Ticket Co. Shamokin, Pa.

Architect’s drawing of new $500,000 Lin-
coln theatre to be erected in Lincoln,
Neb., by the Capitol Enterprises of

Kansas City, Mo.

ment, definite arrangements upon
which have not been completed.

>}: 4? >jc

“At present this is the only new
theatre construction we have in mind,”

David Harding said. “As to the com-
fort of patrons, there will not be one

dollar held back in that direction. We
have long since learned that the com-
fort of the man or woman who places

the money at the box office comes first.

We have added several theatres to our

circuit by acquiring houses already

built, but in Lincoln the situation war-

ranted a new theatre of the type which

we will build. We have confidence in

the future of Lincoln as a theatre

town, naturally, as is self-evident by

our large investment we intend to make
there.”

San Leandro, Cal.—A building permit

has been granted to Fred Schmidt for the

construction of a theatre to cost $7.5,000 at

East Fourteenth and Joaquin streets.

*

San Pedro, Cal.—Mark M. Hansen has

acquired the California theatre in San
Pedro. Many improvements are planned

for the house. His latest addition gives

Mr. Hansen six theatres in the state.

*

Menasha, Wis.—

E

xtensive improve-

ments are being made to the Orpheum the-

atre in Menasha which include installation

of a new organ and a new ventilating sys-

tem.
*

Cleveland, O.—M. B. Horwitz, 410

Cleveland Film building, will add two the-

atres to his chain with the completion of

the Hough—79th street theatre—now in

course of construction. Mr. Horwitz has

also purchased the Falls theatre at Cuya-
hoga Falls, twenty-five miles from Cleve-

land.

Report Milwaukee to

Have Another Million

Dollar Playhouse Soon
Milwaukee will have its second $2,000,-

000 theatre, if a deal now pending is con-

summated, it has been learned.

Frank Rigas, Milwaukee real estate

dealer representing the Pantages interests,

is dickering for the site now occupied by
the Butterfly and other buildings on
Grand ave. near Second st., and if the
transaction goes through, he has an-
nounced that a ten-story office and the-

atre building will go up there.

The property involved includes 20,000

square feet of space in the most valuable
section of Milwaukee.

“While the deal is far from consum-
mated, I am ready to announce that

negotiations are being carried on and it

is entirely possible that Pantages will

enter Milwaukee,” declared John R.

Freuler, of the Midland Theatre Com-
pany, in control of the Butterfly and the

other property desired.

Process Eliminates

Scratches in Films
Ferdinand Schurman, president of

Fish-Schurman Corporation, distributor

of Goerz motion picture raw stock in the

United States and Canada, has returned

from a visit to the Goerz works in Berlin

and brought back a new process, invented
and perfected by Goerz, which is said to

eliminate scratches from negatives. This
process, it is claimed, not only eliminates

the scratches in the negative, but it pre-

vents their appearance when further put
through the printing machine. It is said

to prolong the life and wearing quality

of the stock and to produce more plastic

effects.

The F(ish-Schurman Corporation is ar-

ranging to give the benefits of this Goerz
process to its American and Canadian
customers. Before long it will be in posi-

tion to process damaged negatives in

New York.

James Cardina Installs

New Marr ^ Colton Organ
James Cardina, owner of the Varsity

and Kensington theatres, has purchased

a Marr & Colton organ for his Kensing-

ton theatre. Mr. Cardina, a firm believer

in the power of the organ as feature mu-
sic in the theatre, also operates the Var-
sity theatre, Buffalo, where a Marr &
Colton played by Chauncey Gifford, “the

singing organist,” is delighting many pa-

trons daily.

The Kensington theatre will be closed

for redecorating, remodeling and the in-

stallation of the new instrument.



How to Make Your Loge Yield Greater Profit

T here is a practicable, profitable solu-

tion of your loge seating problem in

our specially designed loge theatre chairs

with adjustable interlocking standards.

This loge chair is a perfect theatre-seating

unit giving maximum seating capacity and the

utmost of seating comfort with real economy.
The cost is considerably less than the im-
practical and bulky over-stuffed four-post com-
mercial chairs frequently adopted without due
appreciation of the considerable reduction in

capacity their use entails, and their essential

discomfort from the point of use as theatre

chairs.

Also, in the commercial type of chair there

is no mechanical provision for the incline of

the back and seat to provide the proper angle

of vision, so that support for the back is lost

in leaning forward to secure the proper view.

The change to American Seating Company
chairs can be made without a single day’s in-

terruption of business and will mean increased

box office returns from the day you install

them.

Many are adopting this suggestion. Wouldn’t
it be a good plan for you to get in touch with
us at once giving us accurate information,

drawings if possible, regarding your loge sec-

tions?

Information and illustrations sent on request.

Suggestions and estimates submitted without
obligation.

American SeatingCompany
NEW YORK CHICAGO BOSTON PHILADELPHIA
114 W. 41st St. 12 E. Jackson Blvd. 65-D Canal St. 1211-H Chestnut St.

A Summer Suggestion



Hal Roach presents

Xhe King ofWildHorses
A feature

Story by Hal Roach Directed by Fred Jackman

Held over for a sixth week

at Miller’s Theatre, Los Angeles

for®
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We told you

it was a big one.

It is!
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Now emphasizing its popularity by cleaning
up everywhere at popular prices

!

“Packed house nisht and da.v. Keceiids
those of any since ne opened the Kialto.body well pleased.”

e.v^’^^eded
Every-

Luuis .T. Santikos,
RIALTO THEATRE.
San Antonio. Texas.

“House packed and lined up
show. Business wonderful.”

half 11 hlo<'k cm last

Abrams and Weiner.
RIALTO THEATRE.

Houston. Texas.

“Consider it the liest thins you Iiave ever done ii
pictures. Satisfactory to jiatrons, likewise to management by box-office returns.”

H. L. Hedger. Mgr..
COMMUNITY PLAYHOUSE.

Meriden, Conn.

I consider tins production the iast word in screen
achievement. Openeii Brandeis Theatre to hisKcstSunday business in tlie history of the theatre.”

.1. C. Sutphen, Mgr..
BR.\NDEIS THE.\TRE.

Omaha, Nebraska.

Opening day ‘Hunclihack,^ Adams Tlieatre, broke
all records b.v $1200.

“P.S. Second day’s business again broke house
record.

John H. Kunsky, Enterprises,
.\D.\MS THEATRE.

Detroit, Mich.

Broke all house records with this great nictiireon the hottest da.v of the present Summer. Pleased'

I ask?”

"

liat more can

E. S. Sutter, Mgr .THE PRINCESS THEATRE,
Kansas City, Kans.

“Vou are right on ’The llunchhack.’ It took SanBernardino like Brant took Kichmond. .All audi-ence records surpassed. ‘Hunchback’ is sure-firewinner. It is one of those glad I came’ iiic-

away”
''“‘•‘s talk. We turned them

Donald Knapp,
San Bernardino, Calif.

”I have been operating the Colonial Theatre forseveral years, but up to the present time I havenot had an.vthing that could <*ompete or anvwherenear compete with ‘The Hunchback of ‘ Notrel>ame. Ihis super-production broke ali conceiv-
able records of my house.”

Joseph H. Dworzanowski. Mgr.,
COLONIAL THEATRE.

Depew, N. Y.

“I am i)lease<l to report that I l)roke all house
records <)n this picture. Give us more pictures of
this calibre. This picture pleased our patrons 100
per cent.”

Louis r. Stoll. Mgr.
MONACA THEATRE.

Monaca. Pa.

ba-l ‘ nf"N,.tJ.

?

ma^tef-Piece. ‘The HuncIna.k ot Notre Dame,’ to exceptionaliv iarge ai

pI‘od'’,rction”"''
aoflaimed it a woLerfi

Chas. Born, Mgr
ELKS’ THEATRI

Prescott, Ari:

“this tlifs.i'''** vV*
ever sliou-n i

t tbi i\sV
“ entertaining and holds them a'

town ^
hrmly believe that all smalltown exliibitors make a big mistake when thepass up the opportunity to show ‘The HunehbaeOt Notre Dame. ”

J. B. Brown. Mgr
bluebird theatre

Holbrook, Ari;

I he Hiincldiack of Notre Dame’ has broken alhouse records established at the Oliver Theatre
South Bend, for the past fifteen years. Kindi
call and see me. as I would be interested in ;

second run of ‘The Hunchback.’ ”

J. Henry Handesman. Jr
OLIVER THEATRE
South Bend. Indiana

“Completely won the good will of my town. The;
came from everywhere. Never have seen so man.’
new faces at my box-office as when I played ‘Th<
Hunchliack.’ ”

Herbert L. Greene. Mgr.
ROXANA THEATRE

Linden. N. J

Nationally advertised in the Saturday Evening Post

A UNIVERSAL PRODUCTION * Presented by CARL LAE2V1MLE
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Speaking of Prints

Barrier*, “"pSure"^ Forest

wmedy
‘h Em^ess ^tr®- Grundy

Lw. T. all town patronage.

"^^"bur Par\m°unt's Prog«™/f^U
1

aH:&- "•

clravyii'tn *. rppe sruiY reels-"

mUes to ^'^ScoUsvine. Va-
going ^'victory

theatre.
Burgess, njvtronage* Tt/i.,v Mc-
small town patr “

The TOP program E.'ITTrt-
^Xy.-Extra goodPg^-^^
Lountcmtaanli^^^^

.'^*•"3X5'“ «“n';'i5 An's
7°ines. Thi

foA'" ^°‘tnger 7"'®
^- Bin,

4°° tnuch^r ^®2z

Tf- ^ozy ujfpf it.

^®''’onage. ‘'’^^tre.
|

Back Home and Broke, with Thomas
Meighan.—Tom is liked here very much
Pleased 100 per cent. Give us m^e of

these. Good print .—W. F. Gibson Palace

theatre, firand Saline. Texas. Neighbor-

hood patronage.

here sFcond time?’ Drew^iT^^^ Played
—Earle J. Williams tL;^ 7u •’eels-

ville. Ill
""“'ams, Tivoli theatre, Knox-

Wolves of the Bail, with William S. Hart.These are old, you all know, but if youare in a small town you can run themagain. Price is right. Print cnnd and

^elm''®G^''p
t'te money. Five

way!'Ma theatre, Ridge-

"'t'’ Gloria Swanson.—This picture failed to arrive. I wired Para,mount at 3 p. m. Saturday. They started
130 miles, and arrived

tell me this is not
f'Cture gT^t.—M. R' Hutton. Se-

patronagf
®’ f^<^i&liborhood

yyin"®®^®'
'Vith a special cast.—An

°"®- l>-»t a good one. If you have notplayed it, pick it up and make some
money.-CIifford L. Niles, Grand theatreAnamosa, Iowa. *

— t' ‘-'Ctt

can do Picture, for 7
She can act ^ear
“A. pr T®®A^,r^ ^car the duL ,®,®'°‘hing.

business good think of
Crystal theatre reels.—R

'_vatron^ ^ch.-smalPtoZ'

Blood and Sand, with Rodolph Valentino.

—A very good pictudfe of sunny Spain and

many interesting bull fights. Didn’t draw

as good as I expected. I guess I'm the

only one. in town that really liked it and

I saw it" about a year and a half ago at

Buss Armentrout's. Print in Ano shape and

no scenes left or cut out. Kan It

nights at ten and twenty-five cents. Eight

reels.—Paul J. Durbin. Majestic theatre.

Perry. 111.—Small town patronage.

—
. „ nrith a special cast.

,

n’t Tell Everything, ^ ueep them

I ru.™ 'S.'S"”' "»“*"•
’

S“. S'is:

from one issue of Exhibitors Herald 'Whatthe Pictures Did for Me'

WOMAN PROOF. (7,687 feet). Star, Thomas
Meighan. This picture did an exceptionally
nice business for me,, but' I have commenced
to expect it of Meighan's pictures. My au-
diences are one hundred per cent strong for
him, and I am 2% per cent more than that.
The combination of star, author, director,
and last, but by no means the least, the
trademark with this picture is unbeatable.
Even before they told me, I knew my patrons
liked this picture by the laughter and
pleased expressions ail through the showing.
Sunday, yes. Print fine. Used slide, boards,
mailing list. Attendance, I’ll say it was.
Town of 800. Guy C. Sawyer, Town Hall
Theatre (250 seats), Chester, Vermont.

but better for me one of Hart
Gpod prinfe and a good'^sh^^*^

for"suSX™;
‘Had^g°‘^d‘’“‘ suitabR

J^ers. TeUf T^eTt^f. -J

from M.P. WoHd Straight from the Shoulder Report^''

Paramount Qualitif is -

£c[ualed bu Paiamount Service

t
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FIRST OF THE
CHADWICK 9

“The Fire Patrol'*

A Hunt Stromberg produc-
tion of the famous stage
success by Harkins and

Barber.

A great story from a great
play with a great cast.

Anna Q. Nilsson—Helen
Jerome Eddy—Madge Bel-
lamy— Jack Richardson

—

Johnny Harron — Spottis-

woode Aitken—Bull Mon-
tana—Charlie Murray and

Hank Mann.

Watch for the Chadwick
in groups of three each.

3 Lionel Barrymore
Specials

3 John Gorman Productions

3 DeLuxe Melodramatic
Productions

The Chadwick 9—the lead-
ing Independent Unit.

STI1TB=IE T© ©e, D

NOW BOOKING AT
All Star Feature Distributors.

Inc.,
209 Golden Gate Ave.,

San Francisco,California.

N. California and Nevada.
All Star Feature Distribu-

tors, Inc.,

915 S. Olive St., Los ^
Angeles, California.

Southern California

and Arizona.

Celebrated Players
Film Corp.,

810 S. Wabash Ave.,
Chicago, 111.

Northern Ilinois and
Indiana.

Celebrated Players
,

Film Corp.,
713 Wells St., Mil-

waukee, Wisconsin.
Wisconsin.

First Graphic Ex-
changes, Inc.,

Albany, N. Y.
Uper N. Y. State

mm
TMl ©©V

iriKlg FLA[P>^1[^

NOW BOOKING AT
Commonwealth Film Corporation,

729 Seventh Ave., N. Y. City.
Greater New York and
Northern New Jersey.

Federated Film Exchange Co.,
1018 Forbes St., Pittsburgh,
Pa.
Western Pennsylvania and
West Virginia.

Independent Films, Inc.,
10-12 Piedmont St., Bos-
ton, Mass.
New England States.

Masterpiece Film Attrac-
tions,

1329 Vine St., PhiladeL
phia, Pa.
Eastern Pennsylvania
and Southern New Jer-
sey.

Mountain States Film
Attractions, Inc.,

2104 Broadway, Den-
ver, Colorado.
Colorado, Wyo., New
Mexico, Utah and

So Idaho.

StavJard Film Ser-
vice Co.,

617 Film Bldg.,
Cleveland, Ohio.
Kentucky and
Ohio.

Standard Film Ser-
vice Co.,
Broadway Film
Bldg.. Cin., Ohio.

729 Seventh Avenue,
I . E. Chadwick

, President

Foreign Rights Concrolied by
Simmonds-Kann Enterprises , Inc.,
220 West 42nd Street, N. Y. C.

lO
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A LEHER FROM THE AUTHOR
My dear Griffith :

After having seen the picture that you made of

my novel “Another Scandal,” I am impelled to

send you a few lines of the warmest congratula-
tion and gratitude. It is the first translation of

anything of mine to the screen of which I feel

proud and satisfied. You have achieved a style

and a charm, an essential authenticity and move-
ment that one longs for but rarely sees in pictures,

and you have given the story an actuality of
people and atmosphere which are as true and de-
ightful as they are unusual. It is brilliantly

directed throughout and makes me more than ever
enthusiastic about the work that we are to do
together in the future. The picture is far better
than the book and I have not the slightest doubt
that it will win as great a commercial as an
artistic success. Miss Lois Wilson realizes the
Beatrix of my imagination to the very life. She
gives the most charming, delicate and sensitive
performance of the flapper turned woman by mar-
riage and motherhood that I have ever seen. It

is, indeed, an exquisite piece of work on her part,
filled with many delicate and delightful touches
of comedy and deep feeling, and at one point she
typifies the young Madonna very beautifully.
Holmes Herbert has done his best work and Hedda
Hopper, Flora LeBreton, Ralph Bunker and Zeffie
Tilbury are all most excellent. It is, in fact, a fine
and living thing that you have done, arresting,
human and vital. You have all my thanks.

To E. H. Griffith, Ever yours sincerely,

Lamb’s Club, COSMO HAMILTON.
New York.

A

PRODUCERS
DISTRIBUTING
CORPORATION
Foreign Distributor

WM. VOGEL
Distributing Corporation

Season 1924-1925
30 first-run pictures productioit
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PATNE EXCHAfYO£.,>»c

ASSOCIATED Exhibitors
Arthur S. Kane Pre sident

FOfKCtCN ReP^eSe/dTATtM £
SiOf>^eY CAfKfKen



EXHIBITORS HERALD 9
August 2, 1924

HotWtaihtr Faiiad

Jack Howard, Manager

% Ritz Theatre

Capt. Austin E. Lathrbp
presents

Eociore

The Dollar- Getting

Summer Exploitation Picture

Associated- Exhibitors
PHYSICAL D/STfil BUrOR
PATHS eXCHANOE 'ihc.

ARTHUR S. KAN E • PRESIDENT FOBSION RFPA£SFNrAT/\f’S'
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another big city
proclaims

ABRAHAM LINCOLN'
Produced btj

Al««dRayRockett
Scenarh bij FRANCES MARION

Directed hy PHILIP ROSEN

I Produced by

\ Al««dRayRockett
Scenario bij FRANCES MARION

Ay PHILIP ROSEN

COS greatest picture ofits \ind/
• Philadelpnia

,

i! \ ^ "Histoiically lettei- 1

fact found \ Lincoln' M not lackm^-The 1H as Action life or \ power ^ B nicture abounds
^

Productions?;
the year. 7>,;

Visibly
moved"

Tpbilodelphia Incjuirer

'Tne aim produc-

tion of !Ai)rahain

Lincoln is an

achievement.

bH!^

picture

should

«veiypS.ffHV ? 'uit

• AS aim enter-

?|nmentof*efm«t
MitAdistinc^^r^o-

sta^P^^U—

—

.s sure as the sun rises and sets^^^^ull

-ind the FIRST NATIONAL contract ior
next season the bigfgjiest prite onthe marhpt*
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IX
JUNE 14, 1924

It

Earns Lots of Laughs^They’ll enjoy
This is good entertainment because it has
plenty of laughs with a few bits of pathos, the
chief thought at all times being' to entertain.

1 don’t think you can go wrong' on this!'

FIRST NATIONALS
next season's contract

isthe mirror in which

is reflected the biggest

money makers for the

year/

J.K. MCDONALD
presents .his original story

A SELF-MADE
LLOYD HAMILTONBEN ALEXANDERand

and an all star cast including
MATT MOORE, MARY CARR. PATSY RUTH MILLER, SAM DeGRASSE
CHUCK REISNER, VIC POTEL, DAN MASON, ALTA ALLEN, HARRY TODD, CAMEO.

Directed by

WILLIAM BEAUDINE
Scmn VMet Clariee, Lex Neal.John Cmy
Pkotogfophij • . . . R*y June and B.McOill

1

i

\

\
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Censor Fanatics
Turn to Radio
The picture busine.ss, having been

the chief victim of censorship since the

birth of this country, is interested in

all the various forms and guises that

censorship may take on in any part of

America.

Hence, the cry that has been raised

for the establishment of a censorship

of radio broadcasts is of interest and
concern to the motion picture industry.

It was inevitable that the zealous

horde of unofficial regulators who roam
over this country should sooner or later

seize upon the radio as subject matter

for more regulation. It is in no way
surprising that the proponents of cen-

sorship in all forms have devised some
scheme for interfering with the free and
open operation of broadcasting. In
fact, it would have been most unex-

pected if the radio had escaped.

It is in the natural order, then, that

the incident which seems to have
aroused the proponents of censorship

to a high pitch of indignation should

be one of very small importance and
practically no significance. Earl Car-

roll, a New York theatrical producer,

with an eye to publicity and probably
nothing else, caused announcements to

be made by a New York broadcast to

the effect that young, inexperienced and
“fresh” girls were wanted for the

chorus of a forthcoming production.

The fanatical guardians of the pub-
lic welfare seem to have seen in these

announcements a diabolic influence that

went into the home and fireside to drag

young girls forth into a life of shame
on Broadway. They declared that

there should be a censorship to prevent

such iniquitious announcements from
being made.

This manifestation of censorship is

very much like many of its predeces-

sors. It is a holier-than-thou attempt

to mind someone else’s business and to

make people be good by means of the

machinery of law. If a voice over the

radio is all a girl needs to cause her

to leave home for the bright lights

of Broadway, she is already well on

her way.

The agitation for censorship of the

radio is now weak in character and very

limited in scope. But it probably will in-

crease and some day the fight will have

to be made to determine whether this

new method of communication is going

to be subjected to embarrassment and
annoyance at the hands of fanatical

reformers.

* * *

Prejudice Must
Be Overcome
The one big thing standing in the

way of seven days a week of motion

pictures in all towns and cities througli-

out the country is the traditionally hos-

tile prejudice against theatrical exhibi-

tions on Sunday. The sentiment which

has kept the stage theatres dark on

Sunday was largely generated by the

type of exhibition commonly encoun-

tered in the smaller town theatres.

A great many of these exhibitions

doubtlessly were not properly suited to

performance on week days as well as

on Sundays. At any rate, the irre-

sponsible travelling show is the thing

that forms the actual basis of the great

part of the real opposition to Sunday
motion picture sliows.

The exhibitor may properly contend

that his motion picture show is suited

to performance on Sunday as well as

on any other day. Technically, he has

a perfect case against the closing of

his theatre on Sunday. But under ex-

isting conditions abstract arguments

are not likely to lead to any practical

relief.

It is our thought that in towns that

are closed on Sundays the exhibitor,

with an eye to eventually arriving at

the desired end of having a seven day
town, should conduct, even at some ex-

pense to himself, a specialized exhibi-

tion on Sundays which, if properly di-

rected, would unquestionably break

down the wall of prejudice that now
stands in the way of liaving shows on

Sunday.

There are educational and inspira-

tional subjects to be obtained that could

be built into a Sunday program that

would not only escape criticism but

unquestionabl}^ would receive the vigor-

ous support of just those people who
are chronically against ordinary thea-

trical performances on Sunday.
The exhibitor who is closed on Sun-

day, except in cases wliere it is purely

a political matter, may bear in mind that

he is confronting simply a prejudice.

His case has full merit but he cannot

win bv theoretical argument. He can,

however, win by means of demonstrat-

ing that a certain kind of Sunday show
is an asset to any community.

This would entail a certain cost but

with the eventual reward of another

day’s business every week, the time

effort and expense would be well wortli

while.
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^‘Herald” Sets
Another Record
This issue of EXHIBI-

TORS HERALD sets another

record in motion picture

trade paper publishing in

that it contains the greatest

number of pages ever de-

voted to a single company in

a single issue of any paper.

Beginning on page 35, the

readers will find an insert

containing the complete an-

nual announcement of Fox
Film Corporation.

Following that is an artis-

tic editorial section, contain-

ing statements of policy,

sketches of the important

people contributing to the

success of Fox Film Corpo-

ration and other matter of

vital interest to every theatre

owner.

Then comes individual ad-

vertising announcements of

stars, players, studio execu-

tives and others, and firms

who have played an impor-

tant part in the success of

Fox Film Corporation.

Selection of EXHIBITORS
HERALD as the medium
through which to make this

announcement to the trade is

just another proof—and a

convincing one—that

The HERALD Leads the

Field.

Re-Takes

T he next presidential race promises
to be one of the best three-cornered
affairs staged. Gentlemen take your

corners.
* * *

There’s to be no hitting in the clinches,

but anyone who wants to can throw
mud.

* *

I see the News has just completed an-
other survey. This makes the 169th con-
ducted by them in six months which is

30 per cent more surveys than was suc-
cessfully conducted last year up to Aug-
ust 1.

* *

Strain on the Eyes
This is the season of the year when the

poor exhibitor has to wear blue glasses
while looking over his trade paper, there’s
so much color in ’em.

* * *

Hard Life

Some of these press agents have a

tough break now and then, don’t they?
There’s Lou Marangella for instance who
is on his way to Rome, Italy, with an
assistant to write stuff about “Ben Hur.”
It’s a tuff job, I says.

* * Jk

Two Worries
It isn’t so much the fear that pictures

won’t be good as that audiences won’t
be as good, that’s worrying most exhibi-
tors this weather.

4: 4: *

For Pete’s Horse
Thank’s brother Wheaton, for the bale

of hay for Pete Harrison’s horse. This
spirit of cooperation is what makes this

a great industry. Later on we’ll run a

picture of Pete bedding down his boss af-

ter a hard day’s work in the “field”,

gathering reports of “What the Picture
Did Not Do For Me.”

4: 4: 4:

Sivish, Like That

!

Evidently these politicians who are go-
ing to talk over the radio this Fall don’t
know much about radio. It’s easier to
tune them out than squeeze out of a
crowded hall.

* * *

Wonder Why?
Around Christmas little boys attend

Sunday school regularly, and at this time
of year the candidates begin to go to

church.
* *

Pola’s List

Pola Negri’s a courageous girl. She’s
named twelve actresses, actors and direc-
tors whom she designates as great.
What’ll the other 9,862 whose names
she’s omitted think of Pola?

* *

Easier on Sam-
Well. we’re glad Sam Goldwyn has

regained the use of his name. It must
have been awfully unhandy writing “not
now connected with Goldwyn pictures”
every time he signed his name.

4. 4c 4=

Funny
Every time we read of a bootlegger

going into the picture business to make
super-productions we have to go off in a
corner and snicker quietly.

At that though they ought to know
how to put a kick in them.

4c 4: 4c

Ho, hum, we’re going up North and
teach a frog how to swim for two weeks.
Yes, a regular fishin, trip ’n everything.

J. R. M.
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Distributors Aid Northwest
In Fight on Free Exhibitions

President Steffes Urges Cooperation of Exchanges
In War on Non-Theatricals—Famous Refuses

Service to South Dakota Promoters
{Special to Exhibitors Herald)

MINNEAPOLIS, MINN., July 22.—Although a serious situation has
been created in the Northwest through the promotion of free shows, there
is a ray of hope in the fact that some of the distributors have joined the
exhibitors in fighting non-theatricals.

Especially encouraging to exhibitors was the action of Paramount in

refusing service to promoters of Watertown, S. D., who planned to screen
film five nights a week at the local ball park. Exhibitors are pleased also

with Warner Brothers contract which prohibits non-theatrical bookings.

Steffes Endeavoring to Correct Non-Theatrical Situation

Free shows presented weekly in several Minnesota and Dakota towns,
however, form one of the greatest problems now confronting the theatre
men in this territory. W. A. Steffes, president of the exhibitors associa-
tion in the Northwest, is devoting considerable time in an effort to correct
the situation. ^

'
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Block Booking Is

Scored In Kansas
Letter to Members

(Special to Exhibitors Herald)

KANSAS CITY, MO., July 22.—Em-
bodying some ideas of the Michigan state

organization and exhibitors of the North-
west, members of the new Allied asso-

ciation, the M. P. T. O. Kansas has sent

the following reference on block booking
to all its members:

Exhibitor Arguments Given

“What are the objections to block book-
ing? Let’s get the ‘low down’ right now.
We have heard of innumerable protests

from exhibitors in Kansas City opposing
this method of selling and, gathering the

arguments coming from exhibitors, there

is something far more serious back of

the movement. A few arguments com-
ing from exhibitors seem to be:

“First—To encourage the payment of known
prices for unknown values.

“Second—1 he tying up of play dates with a few
companies means, sooner or later, the elimination

of some of the small companies who are now
serving as an insurance against any possible mo-
nopoly of the business.

“Third—It means quantity buying but individual

selling to the public. It is hard to explain to the

public that you have to buy a lot of poor ones
in order to get a few good ones.

“Fourth—It takes away from the exhibitor the

opportunity to buy what he knows, through e.x-

perience, his people like and many times makes
him buy pictures that he knows they do not like.

“Fifth—Contrary to arguments advanced by bin'

companies, it has not in the past reduced selling

costs, at least, as reflected in prices to the ex-

hibitor.

Theatres Pay for Mistakes

“Sixth—It makes exhibitors pay for mistakes of

directors and producers, who make inferior product
and sell it before it is made at superior prices.

Block bookings is a practice that today may save
you a few cents, but tomorrow may cost you a

few dollars and the time to act is now before it

is too late. If you buy in “blocks” from one to

two, then we are going to continue to have block
booking right along. Let’s be consistent if we
are opposed to block booking. Isn’t it a fact that

the organizations that sell in blocks send the most
salesmen to see you. Check up your last year’s

results and see whether you made or actually lost

money by buying on this basis and then draw
your own conclusions as to who has been paying
these salesmen.”

Theatres Enjoy Better
Business This Season
(Special to Exhibitors Herald)

ALBANY, N. Y., July 22.—A compari-
son of receipts during the month of June
this year, with the same month a year
ago, reveals that the theatres in this part

of New York state are running ahead of

last year. There have been but very few
warm days, and some of the theatres are
continuing with straight week runs
rather than with split weeks and more
commonplace pictures.

Oscar Perrin, manager of the Leland
and the Clinton Square theatres in

Albany, declares that both houses are
ahead of a year ago. At the Mark Strand
in Albany last week, the pictures played
to houses equalling winter months, while
the American in Troy enjoyed the best

Sunday night’s business last week of any
since early spring.

Will Open Exchange
(Special to Exhibitors Herald)

ALBANY, N. Y., July 22.—Another
film exchange may shortly be added to

the dozen or more now doing business
in this city. The latest is the Producers
Distributing Corporation, formerly knovvn
as Hodkinson, whose representative in

this section is Frank S. Hopkins. Mr.
Hopkins was in New York City last week
discussing plans for the opening of the

new exchange.

The most serious proposition, accord-
ing to Steffes, is the promotion of free

shows by the Community Amusement
Association of this city. This organiza-
tion, according to one of its promotional
letters, is “operating approximately 200
towns to the advantage of the merchants
in these towns.’’
“The Community Amusement Associa-

tion, Inc.,” says the letter, “is in a posi-
tion to offer your city an outdoor moving
picture show free of charge for the re-

maining summer months. . . . We wish
to offer to your town an advertising pro-
position for the remaining summer
months that we know you will appre-
ciate.

“We Are Particular’’

‘W'e are particular of the type of town
we go into and will not put this into

towns that are ‘flat tires.’ We want only

the towns that are interested in building

up the business in their towns and com-
peting against mail order houses.”

In warning exhibitors against the seri-

ousness of the situation thus created,

Steffes said

:

“The Community Amusement Associa-

Trashy Sex Films
Scored by Rock

(Special to Exhibitors Herald)

NEW YORK, July 22.—'The
war on trashy sex pictures which
has aroused the parents and
teachers in the middle west has the

emphatic endorsement of Vita-
graph, according to a statement by
John B. Rock, general manager of

the organization. Mr. Rock points

out that under President Albert E.
Smith his company has produced
only clean, wholesome pictures. He
declares that the practices of ten
years ago by wild catting com-
panies brought the lash of censor-
ship on pictures and that such af-

fairs canot be tolerated today.
Billing of a suggestive nature is a
particular phase stressed by Mr.
Rock as a thing decidedly harmful
to the industry. He says that the
way to rid motion pictures of cen-
sorship is to cure the evils which
brought it about.

tion has been renting pictures from some
of the exchanges in this territory. This
Community proposition as you can see
from the enclosed circular is becoming
a great menace to the theatre owners
of this territory.

“If we are to continue to allow motion
pictures to be shown free in 200 towns
in Minnesota, North and South Dakota.
It will only be a matter of a short time
when pictures will be shown free through-
out the entire United States.

Will Study Problem

“Why in the world any producer or
distributor will allow his product to be
shown free in any town is beyond me
as it certainly cheapens the value of the
motion pictures, because I do not believe
it is consistent to show pictures free for
sixteen weeks and then expect to have an
admission paid for the balance of the
year.

“Our association is calling a meeting
of the board of directors for the purpose
of using every available means to dis-
continue the practice of free shows in
this territory. We are going to insist
that each and every producer and dis-
tributor in the country co-operate with
us, otherwise we will be compelled to use
drastic measures to protect the theatre
owners of this territory.

“I just returned from a trip through
the southern part of Minnesota where
legitimate theatre owners are being put
out of -business at the rate of eight or
ten a week on account of these free
community shows.”

Business Down 50%
At Spring Grove, Minn., Henry Elling-

son, manager of the Opera House, an-
nounces that Sunday night business has
decreased 50 per cent because of free show
presented on Monday nights.

R. C. Metzger, manager of the Cozy
theatre, Tyndall, S. D., has written Mr.
Steffes about the non-theatricals in the
neighzoring state. Mr. Metzger stressed
“100 per cent action by the exhibitors”
against the “growing evil.”

Bader*s Mother Dies
(Special to Exhibitors Herald)

NEW YORK, July 23.—Mrs. Bader,
mother of David Bader of Century Film
Corporation, died suddenly following an
operation in this city. Mr. Bader is
abroad at present and received news of
his mother’s death while in England.
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K Dr. Lee DcForest, inventor of the Phonofiltn, with the attach-

ment for an ordinary projector zvkich converts light ivai^es into

sound waves and puts the voice into pictures.

f‘ (Right) This chart represents enlargemenis of the photo-
graphic sound rcco-rds of the vowels as recorded by the Phono-
fihn.

The DeForest
Phonofilm

^ By combining radio and motion pictures,

Dr. Lee DeForest has given the world talk-

ing pictures in which synchronization of

action and voice is perfect,

^ This marvelous invention, when exhibited

at McVickers theatre, Chicago, prompted
applause throughout the theatre following

each performance.

U (Above) An enlargement of a sec-

tion of the Phonofilm. The parallel

lines on the left of the film are the

photographic sound wav^s of the spoken
voice.

U (Right) Here is method of
reproducing Phonofilm. Square
box on left represent camera.
A microphone on stage picks up
the sound waves, transforming
them into telephonic currents.
These currents are then ampli-

fied loOjOoo times. They then
pass into a Photion tube in the
camera. The light of the Pho-
tion then passes to the sensitive
emulsion of the film.

II (Right) Method of reproduc-
ing a Phonofilm. The arc-light
projects the motion picture in
the usual way. The light from
a small incandescent Lamp is

concentrated upon the photo-
graphic sound record on the
film, passing to a Case photo-
electric cell which fluctuates in
exact accordance with the
amount of light falling upon it

and thereby reproducing the
original telephonic currents.
These pass through an Audion
Amplifier and by means of a
loud speaker to the rear of the
screen.
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Perfect Synchronization Is

Accomplished by Phonofilm
Talking Motion Pictures, Invented by De Forest, Is-

Booked to Play Entire Paramount Circuit

Of Theatres Throughout Country
(Special to Exhibitors Herald)

NEW YORK, July 22.—The fact that Paramount has just entered into

a contract with Dr. Lee DeForest whereby all of their houses throughout
the country will be equipped to show the Phonofilm, the radio talking mo-
tion pictures, has aroused great interest in this latest invention of DeFor-
est, the “daddy of radio.”

The Phonofilm was first showm early this year in the Rivoli theatre

in New York City, and that house can truthfully lay claim to being the
birthplace of this newest form of entertainment. Dr. Hugo Riesenfeld was
so impressed with the entertainment value of the talking pictures that he
continued to run them for nine consecutive weeks in the Rivoli, and then
equipped the Rialto, his other first run house on Broadway.

Many Theatres Are Equipped with Appliance

Two months ago Jules Mastbaum equipped the Stanley theatre in Phil-

adelphia. Keith’s Palace theatre in Cleveland followed and then the Y^ic-

tory in Providence, and the Mark Strand Brooklyn house. The first of the
Paramount houses outside of New York to' show the Phonofilm was
I\Ic\’ickers, Chicago, where the pictures were projected for the first time last

Monday (July 14.) In Boston they wdll be shown for the first time at

the Fenway, commencing July 26.

Sees Day of

30 Reel Picture

(Special to Exhibitors Herald)

LOS ANGELES, July 22.—That
the day is not far off when pictures

will be made 30 reels in length to

provide several evenings’ entertain-

ment is the prediction of Eric Von
Stroheim, producer of “Greed” for

Metro-Goldwyn.

Von Stroheim says “This industry
is going ahead. But it cannot go
ahead if making pictures is to be
regulated and time-clocked by iron-

clad conventions that unfortunately
dominate production now. It is a
matter of personal pride with me
that I never have and never shall

allow the dictates of my artistic

conscience to be restricted by con-
vention, an abomination of every
genuine artist. If a motion picture
requires twenty or thirty reels or
more in telling, why should I be
constrained to crowd the story into

a fourth as much. The day is com-
ing when motion pictures wiU be
released in two or three install-

ments, each providing a full even-
ing’s entertainment.”

Detective Points Out
Screen Responsibilities

(Special to Exhibitors Herald)

LOS ANGELES, July 22.—Members
of the Wampas were given an insight in-

to the spread of crime among the youth
of America, l)y Nick Harris, internation-
ally known detective, and Deputy District

Attorney Joos of Los Angeles at last

week’s meeting of that organization. The
principal speakers did not intimate that

motion pictures were in any way respon-
sible for the spread of juvenile delin-

quency; in fact just the opposite impres-
sion was gathered from their talks, but
it was shown what influence the screen
can have in stimulating tendencies in the
right direction.

The Wampas meeting was in the na-
ture of a farewell to Lou Marangella,
who has gone to Rome to handle exploit-
ation on “Ben Hur.” Eddie Bonus spoke
on the necessity for earlier preparation
of press book material in the studios
while new productions are being filmed.

Luncheon in Honor of
Storey Ends Pathe Race

(Special to Exhibitors Herald)

NEW YORK, July 22.—Pathe’s
“Storey Pennant Race,” a three months’
sale campaign held in honor of John E.
Storey, ended in a blaze of glory last

week with a luncheon, tendered to the
general sales manager by over fifty mem-
bers of the home-office staff.

Eor the past sixteen weeks every mem-
ber of the Pathe company has been on
his toes and as a result the campaign
developed into a whirlwind success. The
winners will be announced August 30th.

Auto Kills Exhibitor
(Special to Exhibitors Herald)

INDIANAPOLIS, IND., July 22.—
Roscoe Dennison. 35 years old, prominent
theatre owner of Evansville, Ind., died
recently of injuries received when the
automobile he was driving turned over.
A companion is still in a serious condition
in the hospital at Evansville and may
die.

Many inquiries have been made of

Exhibitors Herald as to just what the

Phonofilm really is. In many respects,

it is quite as wonderful as either the
radio or motion pictures, and is a com-
bination of both. Dr. DeForest, after

three years of experimenting, succeeded
in photographing sound waves on the
same strip of standard motion picture
film with the action, thereby securing
absolutely perfect synchronization of

sound and movement, the one thing that
always proved the stumbling block in

previous attempts to put the voice in the
movies.

Combines With Radio
Years ago Thomas A. Edison at-

tempted to make talking motion pictures
by combining the ordinary pictures and
the phonograph. But he never succeeded
in perfectly synchronizing them. Always
the action was a jump ahead or a lap
behind the sound, with consequent ludi-
crous results. Einally he gave up the
effort. Then DeForest took up the prob-
lem and achieved success by combining
the radio and the motion pictures. By a
miracle he has eliminated the metallic
“ground” sounds so prevalent in the
phonograph, so that the voice in the
talking pictures is exactly the same as a
voice over the telephone.

In making a phonograph record, which
was a component part of all previous
talking pictures, the artist spoke or sang
directly into a horn. By that process,
the sound vibrates a diaphragm, which ac-
tuates a stylus, generally made of sap-
phire. This sapphire cuts into a disc of
soft wax a record of the sound waves.
From the soft wax, a cast is made, and
from this cast, the finished records are
moulded in hard wax. All of this process,
as will be seen, is purely mechanical,
from start to finish, and a metallic effect
is inevitable. This metallic effect is in-
creased because of the artist, of necessity,
speaking into the horn.

Artist Has Latitude
In making the Phonofilm, Dr. DeFor-

est permits the artist the same latitude as
to distance and action that he has on the
stage. No recording horn is used. Con-
cealed somewhere on the stage is a micro-
phone, so delicately attuned that it picks

up every sound, no matter how infinites-

mal. If a telephone rings, it is recorded;
or a knock on the door or the striking of

a clock. The sound waves picked up by
this microphone pass through a series of

Audion Amplifiers to a photo-electric cell

located in a special attachment which
can be placed on any motion picture cam-
era. The lights from this gas-filled elec-
tric cell fluctuate in exact accordance with
the volume of sound emenating from the
actor’s lips. This light then passes
through a fine slit and makes delicate
lines upon the photographic emulsion of
the film, at the same time that the action
is being photographed on the film.

From the negative thus produced a
positive print is made in the usual man-
ner. Dr. DeForest has invented a special!

attachment that fits into any projection^
machine. The usual arc light is used in

projecting the picture. In the special at-
tachment is a small incandescent lamp,
which causes a pencil of light to pene-
trate the delicate lines which have been
made by the sound waves, this pencil of
light taking the place of the metallic
needle used on a phonograph. The high
lights and shadows fall upon another
tube, known as a thalofide cell, which
converts these photographic light waves
back into sound waves. Then, as the
picture, on the same strip of film is pro-
jected on the screen, the sound is like-
wise projected. For this purpose a wire
is run from the projection machine to a
loud-speaker behind the stage and the
sound is thrown either on the screen or
through its fine meshes. Thus it will
be seen that no mechanics enter into the
recording or reproducing of the sound
waves, as both are accomplished by means
of light.

Patching Is Simple
The photographic reproduction of the

sound waves occupies a space only 3-thir-
ty-seconds of an inch wide on the left
hand side of the film, next to the sprock-
et-holes, where it does not interfere with
the picture of the action. If the film
should break, in the middle of a sentence,
it is patched in the usual way. For the
number of “frames” to a word are so
many (just as they are in a scene) that
two or three or even four may be elimi-

(Continued on page so)
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1

wmMerger of Famous-Big Four
Reported by Hearst Papers

Official Announcement Already Made That Griffith

Would Produce for Zukor Organization -

Paramount May Absorb United

The Chicago Herald and Examiner, a Hearst paper, announces in its

issue of July 22, under a New York date line, that Famous Players-Lasky
Corporation and United Artists will combine under one banner with
Paramount, absorbing the organization dominated by Mary Pickford,

Douglas Fairbanks, D. W. Griffith and Charlie Chaplin.

Calls Merger Greatest Ever Consummated

The story in the Herald and Examiner says:
“The greatest motion picture merger ever consummated soon is to

be armounced formally, according to exclusive information obtained today.

It will cast under the main tent of Famous Players-Lasky America’s three

most famous stars—Douglas Fairbanks, Mary Pickford and Charlie

Chaplin.

"The combine, contemplated for months
and according to report now in its final

evolution, will result in the absorption

by Famous Players of United Artists.

The latter concern has been sole distribu-

tor of all Fairbanks, Pickford, Chaplin
and D. W. Griffith pictures.

"Griffith, it was announced last week
by Adolph Zukor, in the future will make
pictures for Famous Players.

Names on Dotted Line

"The news of the proposed merger will

electrify filmdom, as it is greater in scope
and in money involved than the recent

Mctro-Goldwyn-Mayer coup. A feature of

the deal, according to report, will be that

the Fairbanks-Pickford units will release

all future productions through the Zukor
organization.
' "When this deal is completed, Adolph
Zukor will be the outstanding figure in

motion pictures. Already he has caused
to be affixed on various dotted lines the

names of D. W. Griffith, Cecil B. De
Mille, James Cruze, William De Mille,

Herbert Brenon and Joseph Henaberry,
all of whom are directorial aces.

, "Under the proposed new order of

things, Mary Pickford and Douglas Fair-

banks will head a dazzling list of stars,

including Gloria Swanson, Thomas Meig-
han, Betty Compson, Pola Negri, Richard
Dix. Bebe Daniels and Rod La Rocque.

May Play “Peter Pan”

"Screen fans may contemplate in this

Jackie’s
I

! Itinerary

Here is the itinerary for the tour
of Jackie Coogan, Metro-Goldwyn
star, who has asked the public for

support in his million dollar milk
campaign for Near East orphans:

Leaves Los Angeles, August 2,

arrives in Chicago, August 6; In-
' dianapolis, August 7; Louisville,

August 8; Cincinnati, August 9;
I Detroit, August 10; Cleveland, Au-
' gust 11; Pittsburgh, August 13;

j

Syracuse, August 14; Albany, Au-
! gust 15; New York, August 16;

j

Boston, August 26.

There will be no personal ap-
pearances in theatres. All demon-
strations will be held in public parks
and auditoriums. Jackie will sail

from New York on the Leviathan
on September 6.

latest Famous Players’ move the possi-
bility of seeing Mary Pickford in the title

role of ‘Peter Pan.’ The rumor that this

would come about has been persistent
for some time, although, until now, there
has been no apparent explanation, as
Famous controls the motion picture do-
ings of all works by Sir James Barrie,

‘Peter Pan’s’ author.

“Jesse Lasky, vice-president of Famous
Players, returned last week from London,
where he conferred with Barrie about
possible ‘Peter Pan’ leads, but no an-
nouncement of a decision has been made.
“With Doug, she arrived today on the

Leviathan, but would volunteer no in-

formation on the subject of the Barrie
play.”

W. Ray Johnston Quits

Arrow to Head His Own
Distributing Company

(Special to Exhibitors Herald)

NEJV YORK, July 22.—W. Ray John-
ston, vice-president and general manager
of Arrow Film Corporation, has resigned
from that com-
pany to become
president and
general manager
of the Ray-Art
Company, which
company will en-
ter the independ-
e n t distributing
field.

M r . Johnston
has been identi-

fied with motion
pictures for twelve
years, the greater
portion of that
time having been
associated in vari-

ous enterprises with W. E. Shallenberger.
president of Arrow.
The Ray-Art Company have taken

offices at 723 Seventh Avenue, and Mr.
Johnston will make his headquarters
there. It is understood that the new or-
ganization, which is a New York cor-

poration, is backed by Western Capital.

The board of directors consists of Mr.
Johnston, J. A. Kehoe, a prominent lace

manufacturer, and Raymond Ray, a

Western capitalist. In the first year the
company will ofifer two serials, four spe-
cials and two series of six program pic-

tures each as well as thirteen two reel

novelty comedies.

ARRY BERMAN is taking on weight,

having gained 32 pounds since carry-

ing his 95 pounds out of the hospital two

months ago. . . Paul Gulick showed up

at the Astor in an effort to make everyone

jealous of his vacation tan. . . Dr. En-

gel, brother of Joe, avoided tan by spending

a week end under the Long Branch board-

walk. . . Lou Jacobson, the industry’s

e-xpcrt on applied chemistry, says the heavy

suit case he lugged up Broadway Saturday

contained distilled water. . . Jack Mea-
dor, six-foot-four, and Freddy IJall, one-

third of a yard shorter, play golf together

and make a nip and tuck twosome. . .

Randy White, aider and abettor of Lon

Young, has purchased a 100-year old home
at Syosset, which place he says is one of

the fly specks on the Long Island map.

. . . Arthur Loew, after a peep at the

trade papers, swears he will have a new

picture taken before another special num-
ber. . . Peter J. Brady hasn’t missed an

exhibitor convention in two years. . .

J'ictor Shapiro says it’s a pleasure to write

Sam Goldwyn’s name without the “not con-

nected, etc.” . . . John Russell Loiucll,

back from two weeks near the Canadian

border, says the theme of his next picture

will be prohibition. . . Bill Yearsley, of

here, weekended at Charley Barrel’s New
Jersey country estate. . . Charlie Brahin

says he will not go to Rome to make “If I

Marry Again” for First National. . .

I-. J. Sehnick gave a theatre and dinner

party last Tuesday and Lou Guimond was

not there. . . Sehnick Pictures Corpora-

tion gave a picnic outing at Massapequa

last Saturday and Lou Guimond was not

there. . . Lou Guimond says he is a

working man with no time for frivolity.

. . . Glen Alvine won the duffer’s prize

at the Paramount tournament on the Zukor

golf course with 240 strokes and defies the

world to produce a worse golfer. . .

Jim my Grainger, back from a Western trip,

declares he will divide anything with Eddie

Saunders, even to the last shirt out of his

mouth or the last bite off his back. . .

Sam Briskin, Banner Pictures, after a long

trip, says he found the country flooded

with too many pictures. . . I. E. Chad-

tvlck has gone to the Coast to start two

more producing units. . . Ned Marin, off

for a southern trip, says he will investigate

the recent popular expression about Ala-

bama giving 24 for Underwood. . . Rex
Ingram has made up his mind not to make

any more pictures in America, so Aletro

will let him make two more abroad. . .

Joe Plunkett just looks wise when he is

asked if it is true that he is paying $30,000

for two weeks showing of Valentino’s new

Paramount picture at the Strand. . .

Nathan Hirsch has taken up golf and

hastens to explain that the 124 he made

playing with Sam Sa.v and Bobby North

was for 18 holes—not nine.
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Gives Theatre
for Court Room
Court proceedings in the case of

the Duncan sisters of “Topsy and
Eva” fame against several Cicero,

111. policemen on a charge of as-

sault will be held in ithe New
Evanston theatre, Evanston, 111.,

owned by Clyde Elliott. When the

case, which has attracted a lively

interest among Chicagoans because
of its unusual features was called,

it was found that the ordinary court

room was far too small to accom-
modate the throng of interested

friends and spectators who were on
hand. Mr. Elliott consequently of-

fered Judge Williams the use of his

theatre.

Topsy charges that a policeman
in attempting to arrest her in Cic-

ero recently, broke her nose and
several ribs. The police allege that

Topsy “attacked” them and they
fought in self defense. The pros
and cons of the affair occupied front

page space on Chicago newspapers
for a number of days.

West Coast Chain
to Launch Greater

Photoplay Season
(Special to Exhibitors Herald)

LOS ANGELES, July 22 .—A “Greater

Movie Season,” sponsored by Harry C.

Arthur, Jr., general manager of West^

Coast Theatres,
Inc., will be oh-

:

served by the or-|

ganization, start-

ing August 1

during which each
theatre will offer

the greatest series

of photoplays ever
seen on their
screens.

The idea was
given first im-
petus following a

conference
between Mr. Ar-
thur and Herman
Webber of the

Harry C. Arthur, Jr.

Famous Players-Lasky Corporation. Web-
ber was invited as one of the speakers

to the recent convention of West Coast

Theatres, Inc., managers in Los Angeles,

and there pointed out that through the

alertness of various merchants their busi-

ness increased during the dull season by
special sales campaigns. That the same
methods can be applied to the selling of

motion picture entertainment to the pub-

lic was a strong point brought out, and
Arthur, following the convention, ap-

pointed a committee which will be en-

trusted with the actual working of the

“Greater Movie Season” over the west
Coast Chain.

First National Buys
Famous Papini Work

(Special to Exhibitors Herald)

NEW YORK, July 22 .—Purchase by

First National of the rights to Giovanni

Papini’s sensationally successful book, the

“Life of Christ,” which will be a First

National picture, produced by one of the

Earl Hudson units, is announced by
Richard A. Rowland, manager of produc-
tion.

Unreliability of Reviews Is

Further Exposed by Service
Picture Praised by Trade Press Reviewers Fails to

Draw at Box Office— Another Article Baring
Danger of Review Next Week

By T. O. SERVICE.
I’ve felt rather badly all week about exposing Laurence Reid, C. S.

Sewell and George T. Pardy as bad guessers regarding “To the Ladies”

in their reviews for the Motion Picture News, Moving Picture World and
Exhibitors Trade Review respectively, so I’ve selected a new cast for this

week’s bill.

The result shows, as I believe it is only just to show, that Messrs.

Reid, Sewell and Pardy guess no more inaccurately than other reviewers.

The review, not the reviewer, is the subject of this investigation.

“Reno” Is Selected for Discussion This Week
“Reno’’ is the picture selected as the basis of demonstration this week.

On paper it had everything in its favor—author, cast, title, production in-

vestment. Eddie Eckels reviewed it for the Exhibitors Trade Review and
wrote a solid column of praise and promise for it. This is part of what
he wrote.

“I honestly believe it is the greatest

showmanship picture ever created. Great-
est because it has everything a picture

can have. Greatest because it was made
according to exhibitor specifications. The
trick of making money with it is so dog-
gone simple that it might justly be called

a lazy man’s job. It is worth a cool

million to you fellows and Goldwyn. Or-
iginality? All the way! Ask for anything
you want. It’s there. It’s just one of

those pictures that’s absolutely sure-fire

whether you push it or not.”

Yes, He Wrote More
Mr. Eckels wrote a great deal more

than that, but the excerpts indicate plainly

enough his e.xpectations for the picture.

Beatrice Barrett, who reviewed it for the
Moving Picture world, wrote less at

length but to the same effect. She said,

in part:

“Starting out as a lively comedy drama,
the picture has an unusually melodramatic
ending, which answers the call for some-
thing decidedly new in pictures. It is an
exceptionally good box office attraction.

The title will attract in the first place,

there are plenty of opportunities for

laughter, a strong and unusual climax and
the whole enacted by a cast which con-
tains any number of names which are
good for publicity purposes.”
Erank Elliott reviewed the picture for

the Motion Picture News and was the
only one to mention a fault of any kind.
Evidently he did not consider it a seri-

ous fault, however, for he wrote, in part:

A Box Office Bonanza.
“Should be a box office bonanza.

You’ve got a real box office title here.

This is one of the type of film features
now in vogue. Snappy stuff with much
“necking” and beautiful women. The
picture has been lavishly mounted but is

slowed up decidedly by too many descrip-
tive titles.”

But did “Reno” prove “the greatest
showmanship picture ever created”? Did
it turn out to be “an exceptionally good
box office attraction” or “a box office

attraction” or “a box office bonanza”?
Here’s the answer found in exhibitors’ re-

ports to “What the Picture Did for Me”:
Rupert Hughes has started something with this

picture. It is pretty spicy, but it makes them talk.

(Rialto, South Norwalk, Conn.) Not the box office

attraction I thought it would be. Paid a big price
and lost money. (Temple, Howell, Mich.) Ter-
rible. Pulled it off after third day of a week
run. Hughes has made consistent lemons.
He better go back to writing novels. (Colonial,
Sioux Falls, S. D.) Probably a good picture, but
not liked here. Lost money. . . . (Opera
House, Fennimore, Wis.) Opened strong Sunday

but flopped miserably Monday and stayed flat

Tuesday and Wednesday. Not a bad picture in
our judgment, but it didn’t get the business and
that’s the answer. (State, New Bedford, Mass.)
Took a terrible flop with this one. Not one favor-
able comment. A long ways from a special. (Or-
pheum, Lancaster, Wis.) Here is one that you
would think would go over when you looked at the
advertising matter that is available and the press
book, but the picture is not there. Had a fairly
good sized crowd on this but heard many com-
plaints. (Dixie, Russellville, Ky.) Picture of di-

vorce problems. Very good. Played to a good
house. Many good comments. Book this one.
(Colonial, Malden, Mass.) A very satisfactory
program offering. (Lyric, Flarrison, Ark.)

I don’t know that the case of “Reno”
materially advances the investigation of

the trade paper review as a business men-
ace, but it does show definitely that the
fault lies not with the individual reviewer
but with the review idea itself. I think
there has been unnecessary confusion on
that point. Obviously, one man’s imita-
tion of a prophet is quite as unsatisfactory
as anothers, the prophet being a wholly
mythical entity and necessarily inimitable.

(Another article baring the danger of
the trade paper review will appear in

next week’s issue of the Herald.—Ed.)

Producers Distributing
Sets Publication Date
for New Season Product

(Special to Exhibitors Hemld)

NEW YORK, July 22 .—Definite publi-

cation dates have now been set by Pro-
ducers Distributing Corporation for the
twenty-first run pictures announced on
its 1924-25 program. The season will be
started with four pictures issued in Au-
gust, four in September, and three in

October, November, December and Janu-
ary as follows:

August: “The Legend of Hollywood”. “The
Wise Virgin”, “The Siren of Seville” and “Bar-
bara Frietchie”, For September: “Welcome
Stranger”, “Ramshackle House”, “Chalk Marks”
and “The House of Youth.’* For October: “Roar-
ing Rails”, “Another Man’s Wife” and “Troupin
With Ellen”. For November: “Reckless Ro-
mance”, “The Girl on the Stairs”, and “The Folly
Girl”. For December: “A Cafe in Cairo”, “The
Man from Texas” and “The Mirage”. For Janu-
ary: “On the Shelf”, “Soft Shoes” and “Off the
Highway”.

Mrs. Reid in New Film
(Special to Exhibitors Herald)

LOS ANGELES, July 22.—Mrs. Wal-
lace Reid is to make another picture
called “Broken Laws” from a story pre-
pared by Adela Rogers St. John. It will

deal with the American home and the
mothers of America.
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William Fox to Build 5,000-Seat

Theatre in Los Angeles
Projected Motion Picture House to Cost $4,000,000—

Will Hays Arrives on West Coast

By HARRY HAMMOND BEALL

Hollywood, July 22.—wniiam Fox is to give Los Angeles its

. largest down town picture palace, as a result of a ninety-nine year
lease just closed for 125 feet frontage on Broadway, between Sixth

and Seventh streets, with a similar frontage on Hill street, with rentals

aggregating twenty-seven million dollars. Mr. Fox will erect a 5,000 seat

house on the site which will be nearly twice as large as any of the city’s

present theatres.

A. C. Blumenthal, California realtor, gave out details of the above on
bis return from the East last week. The deal was closed with Fox in

New York. The house should be completed within one year and will be
the home of Fox productions.

FOX has long desired a first run house
here and now he is doing it up on a

grandiose scale. With the new studios

projected for Westwood and the new
Angeleno theatre to supervise, Fox is ex-

pected to pass much of the coming year
in California.

The theatre building will cost $4,000,-

000, it is stated.
* * *

Will Hays quietly treked into town for

his semi-annual visit to the centre of pro-
duction activities last week and has main-
tained a Coolidge-like attitude so far as

giving out important news is concerned
and so far he has side-stepped all public
speaking, but is expected to address a

meeting of the Western Motion Picture
Advertisers, of which he is honorary
member, this week.

His able Western aide, Freddie Beet-
son, anticipates some sort of a statement
and review of conditions of the industry
before he returns East.

Hi * *

Exhibitors and Exchange Managers
will stop heckling each other on August
6th, when buyers and sellers of films are

to picnic together for a day of frolic.

* * *

Ray Coffin, who used to tell us all

about Richard Walton Tully and his pro-
ductions, wires from Salt Lake City in-

teresting details concerning his new em-
ployer, Roscoe Arbuckle.
According to Ray, Harry E. Long,

manager of the Kinema theatre, Salt

Lake, got busy when he heard Arbuckle
was to appear in person at Pantages and
tied up all of the old Sennett Keystones
featuring “Fatty,” and played them si-

multaneously with the Pantages appear-
ance. Roscoe himself got quite a kick out
of seeing his early efforts on the screen.

Ray makes affidavit that “Fatty” knocked
’em dead in Salt Lake, and that all along
the line he is getting a tremendous ova-
tion. The writer can believe this state-

ment, for he was present when unher-
alded and unsung Arbuckle stepped on
the stage of the Philharmonic auditorium
at an Actor’s Fun Benefit and the cheers
nearly tore off the roof.

* * *

Jack Hoxie has been hurt again in a

western picture, the third time in as many
months. Jack is a he-man star, who does
not know the meaning of the word
“double.”

* * *

Speaking of western stars, clever little

Violet LaPlante has been engaged to play

opposite Hoot Gibson in “The Cactus
Kid,” with Ed Sedgwick directing. J.

Stuart Blackton claims the distinction of
her discovery, picking her from a group
of extras in his first Hollywood picture
for an important bit, and giving her a

real part in his second. Bert Dorris, the
Blackton p. a. extraordinary, believes she
is one of the stars of the future.

* * *

Tom Kane, who has been representing
D. W. Griffith here during the run of

“America” at the Forum, has hopped a
rattler for Denver where he joins the
John Golden organization as a business
manager with the “Lightnin’ ” company,
in which Percy Pollock plays the title

role. Tom, who is no stranger hereabouts,
has piled up a host of friends during his

summer in Los Angeles.

* *

John David (otherwise Jack) Callicott
has been made managing director of the
Forum, by the way, to try and save the
sinking ship. He was placed there by a
committee of creditors, who now have the
affairs of the beautiful new playhouse in

hand. Blame for the lack of success of

the Forum is placed largely on its too-

suburban location, and wiseacres credit

it with being ten years ahead of the

growth of Los Angeles. Callicott has
been with Sid Grauman and West Coast
theatres during his Angeleno theatrical

career.
* * *

Jay Howe, clever comedy director for

Hal Roach, is the proud father of an in-

fant son. Jay directed Will Rogers while
the angular comedian was on the coast.

* * *

With Doug, Mary and Gloria Swanson
having returned from Europe, Sid Grau-
man and A1 Christie are apparently going
across to take charge over there. Sid and
his mother will sail on the Leviathan
soon. AI left this week for the other side,

and by the way, the Imperial suite for an
August sailing of the Leviathan will be
occupied by Jackie Coogan with Pop
and Mommer Coogan, Arthur Bernstein

and Larry Weingarten, the world’s

champion “down the river” player.

* * *

Another face Hollywood is going to

miss is that of Paul Bern, who climbed
from scenario writer to Lasky director.

Charles Eyton has given him his pass-

port to the Long Island studio of Fa-

mous Players and he will make his next
picture there.

* * *

Louis Mayer was guest of honor re-
cently when Marco Heilman, the Pier-
pont Morgan of California, entertained
170 guests on his hospitable Wilmington
house boat. Among filmland’s notables
who sang peaens of praise for the head
of the world’s greatest film merger, were
Joe Schenck, Irving Thalberg, Sol Les-
ser, Mae Murray, Pauline Frederick,
Eddie Loeb, George Beban, Hobart Hen-
ley and Harry Rapf. The scintillating

Rupert Hughes acted as toastmaster.

* *

Los Angeles papers this week carry a
distinct denial from Mack Sennett that
all business relations with Mabel Nor-
mand have been severed by the Glendale
boulevard producer. Sennett states that
several stories are now being considered
for Mabel, and that her services will be
used as long as the public continues to
demand her pictures.

* *

Maude Fulton of “Humming Bird”
fame has been signed by M-G-M to write
a series of originals and adaptations, ac-
cording to Irving Thalberg.

* * *

Robert Fairbanks and W. W. Kerrigan,
high officials of the Pickford-Fairbanks
studio, are on their way to New York,
now that “The Thief of Bagdad” has been
properly launched in Hollywood.

* * *

Edwin Carewe is to go back to Africa
to make “Snakebite” for Frirst National.
Eddie has become quite an Afro-Ameri-
can commuter, having recently filmed “A
Son of the Sahara” on Africa’s torrid

strands.
J(: * *

Dick L’Estrange has signed with Hunt
Stromberg as production manager of the
Priscilla Dean features which the boy
producer is making for John C. Flinn’s
Distributing Corporation. John, by the
way, is still in Hollywood, checking up
with the picture makers.

Voice and Pictures

Are Synchronized in

De Forest Phonofilm
{Continued from page J7)

nated without causing a noticeable break
in the conversation. Therefore, if the
film breaks, cut and patch.
Phonofilm talking pictures may be

made with all the latitude of the ordinary
motion pictures, except that the director
must discard his megaphone, for every
sound is recorded. Long shots, close-ups
interior and exterior scenes may be made
without regard to continuity. Then they
are assembled in the usual way, with per-
fect synchronization.

Dr. DeForest maintains an elaborate
studio in East Eorty-eighth street. New
York City, where all of the interiors so
far have been made.

Bagdad** Official on
Way Back to New York

(Special to Exhibitors Herald)

LOS ANGELES, July 23.—Robert
Fairbanks, who came out from New York
to represent his brother Doug at the
opening of “The Thief of Bagdad” at

Grauman’s Egyptian theatre, has returned
to New York accompanied by W. W.
Kerrigan, manager of the Mary Pickford
company. Kerrigan expects to be gone
several weeks, returning with the Fair-
banks party—meaning Mary and Doug,
who are on their way home from Europe.
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Film News PICTORIAL SECTION Stories Told

in

Pictures
of Exhibitors Herald hy

the Camera

Issue of August 2

F. C. Munroe, president of Producers Distributing Corp. dis-

cuses “The House of Youth’’ with Jacqueline Logan, star.

Dimitri Buchowetzki, Paramount’s European director, makes
use of the new aeroplane mail service.

Baby Peggy, star of “Capt. January,” Principal Pictures film,
takes a saxophone lesson from Tom Brown.

Fred Thomson and Alberta Vaughn, two of Film
Booking Office’s popular stars, on the F. B. O.
lot discussing Alberta’s new starring vehicle.

Gertrude Olmsted, leading woman for Metro-
Goldwyn pictures, posing for Ernest Linnen-
kamp, celebrated artist, here to paint fifteen
beautiful women.
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Jackie Coogan learned to be a first-class gunner, while in San Fran-
cisco making scenes for his latest Metro-Goldwyn production, “Little
Robinson Crusoe.’’ He was taken aboard the fleet, given a Jackie’s
outfit and told to shoot when he was ready.

Marian Nixon, the beautiful Fox star, always car-
ries a tiny powder-puff and lip stick, in a tiny
vanity but never uses either of them, according
to her press agent.

LEFT—Harry L. Charnas, founder and president
of Standard Film Service and Federated Film Ex-
change, Cleveland, at convention held July 4-6 an-
nounced his retirement, and is now Warner Bros,
representative in that territory. Mr. Charnas is

the second man from the left in the front row.

Champion Swimmers meet Screen Star—(Left to right) Gertrude Ederle of

New York, 100 metre world’s champion swimmer, and member of the Olympic
team; Helen Chadwick, star of Producers Distributing Corp. picture “Her Own
Free Will,’’ and Miss Aileen Riggin, World’s champion high diver. (Left) Cor-
inne Griffith, First National star, welcomed to New York by Charles R. Rogers,
secretary of the Corinne Griffith Productions, Inc. Miss Griffith is now work-
ing in the East. Her latest production is “Single Wives.’’

I
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A recent portrait of Blanche Sweet, who portrays the leading

role in “Tess of the D’Ubervilles,” produced by Marshall

Neilan for Metro-Goldwyn-Mayer distribution.

ONE HUNDREDTH ANNIVERSARY! Not so bad, is

it? The Leland theatre, Albany, N. Y., will reach the
century mark in May, 1925. Buckley and Tarsches, own-
ers, are now planning a fitting observance. This theatre
is managed for the owners by Oscar Perrin, well known
in Eastern theatrical circles.

Shooting a scene for the Hunt Stromberg production “The
Siren of Seville” in which Priscilla Dean is starred. This
street scene furnishes a colorful background for the Pro-
ducers Distributors Corporation picture, the story of which
was written by H. H. Van Loan.
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Virginia Valli, who has been signed to play feminine lead in

“Barriers of Love,” a Levee Production, directed by Irving
Cummings. It was adapted from “Belonging,” the Olive
Wadsley novel.

Shirley Mason as she appears in her latest Wil-
liam Fox production “The Phantom Jury,” which
was made under the direction of Denison Clift.

This will be one of the Fall productions of the
Fox company.

Jack Gilbert, featured player in Metro-Goldwyn-Mayer produc-
tions, raises a wide variety of animals on the grounds of his

Hollywood home. Airdales and Persian kittens as well as Shaly-
ham puppies live in perfect harmony in the Gilbert back yard,
according to the popular star.
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Norbert Brodin, Dewey Wrigley and Edward Henderson, cameramen,
who shot “The Sea Hawk” the First National success, now making
“The Price She Paid,” a Columbia production for C. B. C.

Franklyn Farnum, who has just signed a con-
tract with the Independent Pictures Corp. to

star in a series of eight Western productions.
Jesse J. Goldburg, president of the concern
states these are “to be different” Westerns.

Adelaide Heilbron, scenario writer, who adapted “So Big” Colleen
Moore’s new vehicle for First National. The cameraman caught Miss
Heilbron enjoying a cigarette while working on the adaptation of
Edna Ferber’s story.

Two important scenes from “Janice Meredith,” Cosmopolitan’s big production in which Marion Davies is starred. (Left)
The filming of scenes for the Battle of Trenton was made possible by using the 26th Infantry, U. S. A., at Plattsburg,
N. Y., the scene shows the men having dinner on the ice, just before the battle. (Right) IWarion Davies as Janice IWere-
dith and Joseph Kilgour as General Washington meet in Trenton square.
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Motion picture equipment dealers and manufacturers, with their wives, families and sweethearts, photographed on the spacious

grounds of the National Lamp Works of the G. E. company, Nela Park, Cleveland, O., where they were the ^ests of the

company in a trip through its laboratories and were given demonstrations of various lighting effects. The visit to Nela
Park was a feature on the entertainment program in connection with the convention of the Association of Motion Picture

Equipment Dealers of America at Cleveland, July 14 to 19.

A. M. P. A. Committee Selects

Ticket for New Year
A. M. Botsford Named as President— W. E. Atkinson

Denies “Shak^-up'* Rumor in Metro-Goldwyn Offices

By JOHN S. SPARGO

New YORK, July 22.—A. M. Botsford, director of advertising for

Famous Players-Lasky Corporation, will be the next president of

the Associated Motion Picture Advertisers, Inc., unless something
unforeseen and very unlikely happens in that organization between now
and the annual election in September.

The nominating committee of tlie .A..

M. P. A., which met on July 7th to select

a ticket for the coming year, made its

report to the or-

ganization at last

Thursday’s s e s-

sion.

The full ticket

follows: For
President, A. M.
Botsford

; V i c e-

President, Charles
W. Barrell; Sec-
retary, Walter
Eherhardt; Treas-
urer, G 1 e n d o n
Allvine. Auditing
Committee: Julian
Solomon, H o p p
Hadley, Fred
Baer. National Councillor, U. S. Cham-
ber of Commerce, Harry Reichenbach;
Editor Bulletin, Morrie Ryskind: Busi-
ness Manager, Arthur Brilant; Directors,

Edward McNamee, Lon Young, Irving
Greene, Charles Einfeld, W. E. Mulligan,
Herbert Crooker, Edward Klein, James
Loughborough, Paul Perez.

H"' * *

W. E. Atkinson, vice-president and
general manager of Metro-Goldwyn Dis-
tributing Corporation, is all heat over the

publication in one of the dailies of a

“shakeup” in the sales organization of his

company. According to the printed story,

the resignation of Arthur Abeles as man-
ager of the New York Exchange was the

result of this “shakeup.” The printed

story also said that Eddie Saunders, sales

manager of Metro before the consolida-

tion, would also leave the organization

and that a number of other changes were
to be made.
These reports, Mr. Atkinson states,

are entirely without foundation, as Mr.
Abeles resigned of his own volition from

the Metro organization previous to the

Metro-Goldwyn merger. At the request

of Mr. Atkinson Mr. Abeles continued in

his office for two months longer until a

suitable successor, in the person of David
Rosengarten, was found.
That Eddie Saunders contemplates

withdrawing from the organization is

also strongly denied by Mr. Atkinson who
states that Mr. Saunders and J. R.

Grainger will be in charge of the entire

Metro-Goldwyn sales organization of the

United States and that the territory will

be split up between them. Mr. Saunders
will have charge of sales in the western
territory and Mr. Grainger will have
charge of the eastern section of the

country.
Hi * *

Adolph Zukor, president of Famous
Players-Lasky Corporation, late last week
confirmed the news printed in last week’s
Exhibitors Herald to the effect that D.
W. Griffith had signed a contract to join

the Famous Players-Lasky forces.

It is e.xpected that Mr. Griffith will

transfer his activities to the Paramount
banner in November of this year shortly

after he completed “The Dawn,” the pic-

ture upon which he is now at work in

Germany.
The contract with Paramount provides

for the making of a series of three pic-

tures and no time limit is specified in the
agreement.

This is Mr. Griffith’s second engage-
ment with the Famous Players-Lasky
Corporation, he having made a series of

six pictures for that organization about
five or six years ago.

* * *

Sir Alfred Yarrow, famous British
shipbuilder and inventor, and head of the
famous Clyde firm of Yarrow & Co., Ltd.,

stopped in New York for two days this

week, returning from Canada to Europe.
One of these two days Sir Alfred spent
in the studio of Dr. Lee DeForest, daddy
of radio and inventor of the Phonofilm,
and watched the taking of several talk-

ing motion pictures. Sir Alfred had
heard of the latest invention of DeForest,
whom he had met in London several

years ago. After he had seen and heard
several of the talking pictures in Dr. De-
Forest’s private projection room he de-

clared that the Phonofilm was the great-

est invention of all time.

“I’m almost afraid to touch your hand,”
he said to DeFiorest as he bade him good-
bye, “for fear you may weave one of your
amazing, uncanny inventions about me.”
Other recent visitors to the studio of

Dr. DeForest, of whom records have
been made, were Fred Stone, the actor;

Di Pasquali, Anna Fitzhugh, Anna Case
and Leo Rotheir, famous singers; Pav-
lowa and Folkine, the dancers; Governor
“Al” Smith, Chauncey M. Depew, Frank
Crane, Senator Owen, of Oklahoma, and
Carmi Thompson, Republican leader, in

Cleveland.
* * *

The McCall Publishing Company is to

become a motion picture producer. Their
subjects will for the present be limited to

women and what she will wear. The
films will be done in natural colors and
Hope Hampton will be the star. The
first of the series will be filmed at the

Whitman Bennett Studio and work will

begin the last of this week.
A regular scenario has been written

around the 80 gowns which Miss Hamp-
ton brought with her from Paris recently

including dinner gowns, afternoon cos-

tumes and sport frocks. These will all be

shown in the first picture of the series

and Miss Hampton will go abroad to

select gowns for the new films at least

twice a year.

It is hinted that tissue paper patterns

to assist the dressmaker will be issued

in connection with these fashion films so

that one may stay in Duluth and shop

in Paris as it were. This is the first

time that any such thing has been at-

tempted on the screen, although all other

“educational” subjects have been treated

pretty thoroughly. The series will be

called “Notes for Women.”
* * *

Studio staff members of Distinctive

pictures Corporation, and Eastern Pro-

ductions, Inc., with their wives and chil-

dren went for their annual outing to

Locust Lodge, Peekskill, N. Y., last

Sunday. Joseph Nadel, studio manager,

took the group up the river in sightseeing

cars and a band of professional entertain-

ers furnished the amusement.
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P^ith i04 Two Reel Comedies, an unprecedented number with lO fea

tures or more; with 52 One Reel Comedies; 104 News issues;

52 Review issues; 26 Sportlights; 52 Aesop’s Film Fables; 52
Topics of the Day; 13 Chronicles of America; and 5 or more
Patheserials by well known authors. Rathe is proud to an-

nounce product for 1924-1925 which exceeds in number,
quality and diversity anything ever offered in the past.

In Short Subjects never has any distributor ever made so
notable a presentation.

Four other Sections of this announcement will follow consecu-

tively in succeeding issues of this magazine. Your attention
is invited to them.

Matures
Two Harold Lloyd

Four Hal Roach
Four Charles Ray

^o Reel Comedies
12 Our Gang (Hal Roach)

12 Spats (Hal Roach)

12 Star Comedies (Hal Roach)

12Arthur Stone (Hal Roach)

6Han7 Langdon (Mack Sennett)

12 Mack Sennett

12 Star (Tmedies (Mack Senneici

8 Ben Turpin (Mack Sennett)

And 18 to be announced

wtefne Reel Comedies
Hal Roach

ilummary
LSpecialties

Pathe News, twice each week
Pathe Review, once a week
Grantland Rice’s Sportlights,one every other week
Aesop's Film Fables, one a week
Topics of the Day, one a week

IFatheSerials (Ten Chapters Each)

"The 40th Door;’ with Allene Ray; from the book
Mary Hastings Bradley

A Police Serial, not yet titled; with Edna Murphy and
JackMulhall; by Richard E. Enright, -

Q?mmissioner of Police, New York. City;

novelized by Sinclair Gluck
"Black Caesar’s Clan" from the book by Albert Payson**

Terhune
"Ten Scars Make a Mah'by Philip Barry, the playwright

And at least two others, to be announced ^

[1:5 Chronicles of America

the Exchange , line, js st.

,
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Back to the roles inwhicW

he made himself famous

Charles Ray, as a small town youth, put

himself in the electric signs of the nation.

Pictures like “The Clodhopper” and “The
Eggcrate Wallop” proved that he is inimit-

able in such roles by playing to big business

everywhere.

Now Mr. Ray is to be presented in a series

of four features, in each of which he will

be seen in the kind of role which he made
famous.

The first of these will be by
C. Gardner Sullivan, directed by Ralph Ince

CHARLES RAY AS HE APPEARS
IN HIS FIRST PATHE PICTURE
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For yelirs Hal Roacli^l^l beOii one of the best known producers in the business.

Mr. Roach has only recently begun to produce features. The result is history. “The
Gall of the Wild” is one of the most widely distributed features of the day. The more
recent “The King of Wild Horses” has been highly praised by all reviewers, and success-

fully shown in many theatres of the class of New York’s Rialto and Brooklyn’s Strand.

Pathe will receive at least four features during 1924-5 from the Hal Roach Studios.

Three will be straight comedy and the fourth will again star Rex, the handsome untam-
able horse hero of “The King of Wild Horses.”

THE NAME OF HAL ROACH INSURES THE QUALITY OF THE PRODUCT

isrSHBI

Trospcct t..r. Vi
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Steffes Answers Eschmann
In “Sea Hawk” Controversy

Northwest Exhibitor Leader in Warm Retort—Makes
Issue of Production Costs as Compared

With Exhibition Value
(Special to Exhibitors Herald)

MINNEAPOLIS, MINN., July 22.—The announcement of E. A.

Eschmann, general manager of distribution for Eirst National that the

company would abide by its contract and deliver to exhibitors the pic-

ture “The Sea Hawk” as provided for in their group cotnract has done
little, if anything, to pacify exhibitor leaders in this section. At least the

reply of A1 Steffes head of the Motion Picture Theatre Owners of the

Northwest to Mr. Eschmann’s announcement would indicate.

Discusses Production Costs and Exhibition Values

Mr. Steffes, in answering Mr. Eschmann takes issue with the Eirst

National distribution chief on general phases he regards as having a bear-

ing on the subject. His reply takes up such points as factors which gov-
ern the conduct of a cooperative organization and the matter of produc-
tion costs as compared with exhibition values.

August 2, 1924

Prosperity for

Northwest Seen
in Bumper Crops
(Special to Exhibitors Herald)

MINNEAPOLIS, MINN., July 22.—

News with a stimulating effect for motion

picture exhibitors throughout the North-

west was made public here last week

when bankers and agriculturalists fore-

cast an early return of prosperity to the

Northwest. Bumper crops and prospects

of higher grain prices is forecast and
there is every indication that the North-
west farmer will be back on his feet be-

fore the coming winter is over.

Theatres throughout Minnesota, North
and South Dakota and some of the ad-
joining western states have suffered much
from the business depression. In many
places they have been forced to close.

Indication of how the prosperity news
acts on people came this week when re-

ports from many of the smaller communi-
ties throughout Minnesota were to the
effect that the theatres have already
shown a slight increase in business.

Zukor is Golf Host
to F, P. L. Executives

(Special to Exhibitors Herald)

NEW YORK, July 22:—Adolph Zukor
was host to executives of the Famous
Players-Lasky Corporation and a number
of personal friends at a golf tournament

held at his country estate at Mountain
View Farm, New City, N. Y. A quali-

fying round was played in the morning
and following luncheon eighteen holes
were played in competition.
Frank Newman, of Kansas City, won

first prize, while second honors went to
Aaron Jones, of Chicago. Among the
other prize winners were Robert T. Kane,
Syd Falkenberg, Lacey Johnson, A. M.
Botsford, Sir William Wiseman, Felix
Kahn and Reuben Samuels. Glendon
Allvine won the duffer’s prize with a card
of 240.

Huge Power Plant to

Be Installed by ^‘U’’
(Special to Exhibitors Herald)

LOS ANGELES, July 22.—Universal

City is to have a quarter million dollar

power plant, large enough not only to

supply all the studio’s current needs, but

also to supply sufficient electric current

for the entire San Fernando Valley. The
new plant will generate 300,000 kilowatts,
and, augmented by the equipment now in

existence at the studio, will make Uni-
versal City independent of outside facili-

ties in every way. .

The studio now has its own water,
sewer and gas system. The plant will
add its own electricity, completing its

total independence from the outside world
for service supplied by public service or-
ganizations.

Ned Marin on Trip
(Special to Exhibitors Herald)

NEW YORK, July 22.—Ned Marin,
assistant general manager of Universal
Exchange has left on a six-weeks’ trip
which will embrace visits to exchanges
at Pittsburgh, Cleveland, Detroit, Indian-
apolis, Cincinnati, Charleston, St. Louis,
Kansas City, Omaha, Des Moines, Minne-
apolis, Milwaukee and Chicago.

Mr. Steffes’ reply to the letter of Mr.
Eschmann follows:
“Please pardon the delay in answering

yours of the 11th which was not brought
to my attention until my return from a

tour through North Dakota.
“Permit me at this time to extend you

my sincere thanks for the enlightenment
obtained from reading your letter. It

has served, in a great measure, to relieve

considerable misunderstanding which has
existed in my mind with respect to your
company, or should I probably more
rightly say, our company, as in theory at

least, I am one of the partners who have
made this great co-operative organiza-
tion possible.

“I know that I am voicing the senti-
ments of practically all franchise holders
of Minnesota, North and South Dakota,
for my contact with them has fully ac-
quainted me with their view, when I say
that the honest mistake which was mine,
was theirs also—they, too, believed that
in subscribing to the First National fran-
chise they were purchasing a partnership
in a co-operative concern.
“Your letter is sufficient to dispel that

belief for which enlightenment I again
thank you in the name of franchise hold-
ers of the Northwest.

Motives Are Questioned
“Surely negative costs have nothing to

do with the price at which a picture is

released for exhibition, not in a suppos-
edly co-operative company particularly.
If they did, how could the exhibition val-
ues set on such wonderful productions as
the MacDonalds, ‘Triley,’ ‘The Brass Bot-
tle,’ the Charles Ray pictures, and some
of the other alleged entertaining box of-
fice attractions which were forced down
the throat of franchise holders at exorbi-
tant rental prices, be justified? Surely
the selling prices of those pictures were
based on box office value, just as the
company now proposes to base the cost
of ‘The Sea Hawk.’

“In the conduct of any business, the
four essential bases of success or failure
are production, cost, overhead, supply
and demand, which in turn determine
selling cost. In the conduct of a co-
operative business, the only two factors
which should enter into the selling price,
at least so far as the membership of such
co-operative company is concerned, are
production cost and overhead. If mem-
bers of a co-ooperative group are to be
forced to be regulated by the factors
which determine prices foivthose outside
the group, what is the use, necessity or

advisability of such co-operative group,
particularly when joining it entails finan-
cial sacrifice?

“We are somewhat at a loss to deter-
mine definitely the motives which
prompted your company to attempt to
repudiate its agreements on ‘The Sea
Hawk’. If your purpose was to gain
publicity for the picture, we congratulate
you on your success, if it merely was an
attempt to seek unfair advantage at the
expense of the theatre owners of the na-
tion, the Motion Picture Theatre Owners
of the Northwest is happy to know that
it took a leading part in the move against
such high handed tactics, which culmin-
ated in your announced intention to carry
out your agreements, in cases where the
theatre owners insist on such fulfillment.
“You may rest assured, Mr. Eschmann,

that in fairness to our members, and to
the entire industry we will give the wid-
est circulation to the contents of your
letter.

Says Practice Was Denounced
“Certainly the industry is entitled to

know that prices are set whimsically to
members without consideration of cost of
production, the great co-operative exhi-
bitor-distributing organization, (Associ-
ated First National) which now assumes
such an autocratic attitude with the
members which made its existence possi-
ble, telling them if they do not like the
manner in which their association is being
conducted, they may cancel their fran-
chise and be refunded their original in-
vestment by complying with the un-
reasonable terms fulfillment of which en-
tails financial loss greater than such orig-
inal investment. In this attitude, numer-
ous instances of which we already have
cited you, why is no mention made of
the interest due members for the use of
their money over a period of five years;
no remuneration for the sacrifice made
in using inferior product at exorbitant
prices, in the hope that such sacrifice
would result in promised dividends?
Why is no hint given of furnishing a
financial statement for the formation of
members while high handed autocracy
continues to flourish in the organization’s
administration?
“We will tell them, also, we assure you,

that unless they accede to your high
handed request that you have promised
that you, perhaps, at some time when the
shoe is on the other foot, might fail to
see the equity of their requests.
“Your threat, Mr. Eschmann, is an

{Continued on page eg)
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Business and Pleasure

at Annual Convention of Executives of West Coast Theatres

Managers of theatres for West Coast Theatres, Inc., some 300 of them. ^the«%d ’roiuul the banquet tables

Wallace Beery played waiter diunns* buffet luncheon at United A. M. Bowles greeted by Harry C. Arthur, general manager of
Studios to West Coast Theatre managers circuit on arrival in Los Angeles for conclave

|l JH

West Coast Theatres imanagers at luncheon at Alexandra hotel, given by Albert E. Smith, Vitagraph President
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Seeling Sponsors New
Western Star in Series

of Feature Productions
(Special to Exhibitors Herald)

LOS ANGELES, July 22.—A new
western star is to blossom forth on the

state rights horizon, with Charles R.
Seeling, independ-
ent producer, as
his sponsor. Cuba
Coolidge is his

name, and he has
been signed to a
long term con-
tract by Seeling
to make four ser-

Cuba Coolidge

ies of five reel

westerns. Cool-
idge under his

cowboy name of

Crutchfield has
medals and cups
galore won in the
rodeos and round- Charles R. Seeling
ups of the wild
west for rope twirling, rough riding and
other daring feats of horsemanship. He
has played dramatic stock and toured the
country with the better type melodrama
companies.

Seeling will handle his distribution di-

rect from Hollywood, having established
headquarters at 528 Santa Monica boule-
vard. Independent exchange owners are
helping to finance the Seeling productions
by small advance payments for the first

picture, the selling arrangement calling

for an immediate refund of money de-
posited in case the first production is

not entirely satisfactory.

Answers Eschmann in

Contract Controversy
{Continued from page zy)

empty one for the reason that for some
time you have failed ‘to see the equity of

their requests’. If you doubt this, per-
haps, I might refresh your memory some-
what, by alluding to the recent conven-
tion of The Motion Picture Theatre Own-
ers of the Northwest at which the unfair-

ness of your company was bitterly de-
nounced, and made the basis of a resolu-
tion of condemnation.

“It is unfortunate that there must be
individual settlement made in cases con-
cerning The Sea Hawk, as you state
there can be no company policy in the
'matter, we should like to know why all

are not entitled to the same considera-
tion, or must the usual favoritism also
apply in this instance?”

Incorporations Reach
Low Ebb in New York

(Special to Exhibitors Herald)

ALBANY, N. Y., July 22.—Low ebb in

record of motion picture companies in-

corporating in New York state was
reached the past week when only four
companies were incorporated for the pur-
pose of entering the business in this state.
These companies were all located in New
York city, and included the following:

Smith-Simmons Productions, Inc., capitalized at
$5,000; William Caryl, Inc., $5,000; Coney Island
Theatre, Inc., $50,000; Mullow Amusement Cor-
poration, capitalization not stated.

Exhibitors Lose in Second
Skirmish Against Music Tax

Federal Judge in Philadelphia Rules Theatre Men
Must Pay License Fee—Cases Decided Have

Been Pending for Two Years
(Special to Exhibitors Herald)

PHILADELPHIA, PA., July 22.—For the second time within a few
weeks exhibitors of the country have received a setback in their fight

against collection of the “music tax” by the American Society of Compos-
ers, Authors & Publishers.

Federal Judge J. Whittaker Thompson last week ruled that theatres

playing copyrighted music must pay the license fee. His decision affects

cases pending for two years during which time George P. Aarons, counsel
of the Motion Picture Theatre Owners of Eastern Pennsylvania, has
fought stubbornly on behalf of the exhibitors.

Thirty-one Exhibitors Involved in Cases

The previous case of national importance was the decision handed
down in Kansas City, Mo., which also ruled that under the copyright law
the “music tax” society, in collecting the fee, is within its legal rights.

In the Philadelphia cases just decided Irving Berlin and nine other New
York music publishers were awarded $250 damages and $150 counsel

fees from each of the thirty-one exhibitors involved.

It is thought possible that Attorney
Aarons will endeavor to carry the cases

to the supreme court.

No Question as to

Law, Declares Mills
(Special to Exhibitors Herald)

NEW YORK, July 22.—In speaking
of the decision rendered against the Phil-

adelphia Theatre men, E. C. Mills, secre-

tary of the American Society of Com-
posers, Authors and Publishers, said:

“These cases have been dragging since
1922 and the decision is another one of a
frequent string of victories for us. There
is no question as to the law on these mat-
ters as had been proven in every suit we
have brought. As the result of bad ad-
vice this suit has cost those exhibitors
more money that would pay their license
for ten years. The decision only con-
firms what the Society has maintained as
the legal rights of composers and authors
since it came into existence in 1914.
“The composer’s enjoyment of the

rights in copyright are limited to twenty-
eight years under the law. During those
twenty-eight years he must reap what-
ever harvest is possible from his work.
Many songs are written, but few achieve
commercial success, and the song writer,
upon whose shoulders rests the entire
responsibility of public amusement and
without whose creative musical genius
the theatre, dance hall, cabaret, broad-
casting station and all other forms of
public amusement canot exist has not
been and never will be overpaid”.

Besides Irving Berlin the victorious
music publishers are T. B. Harms and
Francis Day and Hunter, the Broadway
Music Corporation, Jerome H. Remick &
Co.. Leo Feist, Inc., Shaniro, Bernsteinn
& Co., Inc., McCarthy-Fisher, Inc., and
Waterson.

Restrained from
Playing Music

(Special to Exhibitors Herald)

NEWARK, N. J., July 22.—Judge
Charles H. Lynch of the United States
district court here has issued a restrain-
ing order against Walter H. Reade, who
owns a string of theatres throughout New
Jersey, of using the musical number
“Blue-Hoojie-Blues”, which has been
copyrighted by Leo Feist, Inc.

In the court ruling it was held that

Reade played this number without hav-
ing been granted a license by the musical
society to do so. The plaintiff was
awarded the sum of $250.00 as damages
and $100.00 as attorneys fees. Specific
action was brought against Reade as
manager of the Strand Theatre, a motion
picture house of Plainfield, N. J.

Large New Theatre at

Toronto Is Planned as

Unit in Keith Circuit
(Special to Exhibitors Herald)

TORONTO, ONT., CANADA, July
22.—An important project is announced
here in connection with the development
in the Dominion of Canada of the B. F.
Keith Company of Canada, Limited, the
new $5,000,000 theatre concern. The
statement has been issued by Jerry Shea,
proprietor of Shea’s theatre and also
owner of the Toronto Hippodrome, to
the effect that it is planned to proceed
as once with the erection of a large new
theatre in Toronto to be part of the new
Keith chain of picture and vaudeville the-
atres in Eastern Canada. The adopted
specifications call for a theatre which will

cost approximately $1,250,000, and it will
have seating accommodation for 4,000
persons, making it the largest theatre
building in Canada. No site has as yet
been selected.

The announcement by Mr. Shea has
caused conjecture as to the standing of
other local theatre interests. The Hippo-
drome is now operated by Famous Play-
ers Canadian Corp. as its parent theatre.
Whether the Hippodrome will continue
to be operated by Famous Players re-
mains to be seen. Toronto also has sev-
eral other immense theatres, such as the
Pantages with its 3,700 seats; Loew’s
Yonge Street, 3,000 seats; Loew’s Up-
town, 3,400 seats; Shea’s, 2,700 seats; the
Alexandra, Princess, Tivoli, Grand and
others with large seating capacity.

Cox Assists Tom Forman
LOS ANGELES—Doran Cox who has been as-

sociated with Fred Niblo for the past six years
has been engaged by Hunt Stromberg to assist
Tom Forman in the direction of Harry Carey in
“Roaring Rails” for Producers Distributing Cor-
poration.
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ILLUSTRATING “THE THEATRE
1. House organ of Miller Enterprises, Wichita, using

“Why Producers Go to Europe,” from “Herald” Ninth Anni-
versary Number.

2. Follow-up ad on Miller theatre “Taka-Chance Week.”
3. Pages from Federal theatre, Denver, house organ, show-

ing use of Hawkins neighborhood theatre copy and ticket sales
plan.

4. Continuation of J. W. Hawkins’ neighborhood theatre
copy.

NEWS SUMMARY OF THE WEEK”
5. Group ad of week’s features discussed in Frank H.

Burns’ letter.

6. House organ of Lee Amusement Co., Cuthbert, Ga.,

using The Theatre’s tax cut copy.
7. Page from Capitol, New Bedford, house organ using

The Theatre’s short subject copy.
8. Front cover of house organ published by Clark &

Edwards, Palace theatre, Ashland, O.
For details see story beginning on first page of The Theatre.
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THE THEATRE
O^^UDepartment ofPractical Showmanship

KEEP B. O. ACTIVESHOWMEN
Snappy Copy
Best for the

Warm Season
Snappy copy, good reading that

doesn’t take long, is best for theatre
house organ or other use in the
warm season. While it isn’t always
easy to make institutional ad copy
snappy, it at least can be made
short, and that purpose is adhered
to in this week’s copy for exhibitor
use, which follows. The first unit
is captioned:

THE MERIT TEST

Not a great many people agree per-
fectly as to the merit of any single

book, painting, statue or musical compo-
sition, and of course not everybody agrees
as to the merit of a single motion pic-
ture. It is natural to argue these differ-

ences of opinion and such debate consti-
tutes one of man’s most pleasant and
profitable pastimes.
This general and constant discussion of

artistic merit develops public conviction,
not readily analyzed, that certain authors,
artists, sculptors, composers and theatres
are better than others. The better ones
gain the larger followings and the meas-
ure of the following is the one real test

of merit. Thus the overshadowing daily
attendance lead of the (blank) theatre
over its competitors is merely a normal
and natural result of superior entertain-
ment provided consistently over a long
period.

“YOUR MONEY BACK’’

B usiness houses of various kinds
make great display of the line, “Sat-

isfaction Guaranteed or Your Money Back.’’

The (blank) theatre never has considered it

necessary to thus publicly pledge adher-
ence to a fundamental rule of modern
business operation.
This theatre’s clientele knows, although

it has not been told, that the manage-
ment is not merely willing but anxious
to refund ticket purchase price to anyone
not satisfied with entertainment offered.

It is not necessary to advertise common
business honesty. In fact, such advertis-
ing tends to breed doubt rather than in-

spire confidence.

AUDITORIUM CONDUCT

A WRITER for The Exhibitors Herald,
the motion picture trade paper, dis-

cussed in a recent issue certain loud-
talking persons observed in a Chicago
theatre and suggested, satirically, that it

might be a good idea for exhibitors to
print alongside its other necessary house
rules the following: “Any incivility on

{Concluded on page 33)

ILLUSTRATING Ed Olmstead's letter
this week on exploitation of **Manhand]ed»**
Paramount, at McVickers theatre, Chicago.
H is letter is published upon the page
following.

Supply Form
For Subject

Suggestions
Attention of exhibitors who use

or wish to use copy provided by The
Theatre is directed to the form
printed at the foot of this column,
designed for their convenience in

suggesting treatment of specified

topics.
Although every effort has been made to

keep the subject matter of theatre copy
provided by this department for exhibitor
use in alignment with needs of the mo-
ment, it is believed that a number of vi-

tal topics have not been touched upon.

THE THEATRE, Exhibitors

Herald.—I suggest

as a subject for ad or editorial

treatment in your theatre copy
series.

(Signed)

(Theatre)

(City)

The Theatre
News Summary

Of the Week
Items in this summzury are illus-

strated in the layout of reproduc-
tions from submitted material on
page 30.

1
Everybody, comments indicate, en-

• joyed the “Why Producers Go to
Europe’’ feature of the Herald’s Ninth
Anniversary Number, but it remained for

Miller Enterprises, Wichita, Kan., to

realize that the general public might
enjoy it also. Accordingly, the feature
was used for the major part of a page
in the most recent issue of the Miller
house organ, “The Town Crier.’’ The
reproduction of the page is made upon a

scale which facilitates duplication of the
method by other house organ publishers.

*

To conceive and execute an under-
• taking like “Taka-Chance Week,’’

projected in full detail last week in this

department, is as much of a job as might
well be expected of anyone, but Stanley
N. Chambers and H. E. Jameyson do
things properly. In this case they added
a telling finishing touch in the form of a
three-column ad thanking Wichita for its

support. The ad is reproduced in read-
able dimensions and warrants a thorough
reading.

. *

.A.shworth & Bartels, Federal theatre,
. Denver, are using a reduced house

organ, temporarily it is to be hoped, and
using it well. One of the\pages in the
most recent issue is devoted to an ap-
plication of the “Patronize Your Neigh-
borhood Theatre’’ copy furnished by
John W. Hawkins, Allen-Charette, Inc.,

New Bedford Mass., through reproduc-
tions in this department. The revisions
made are slight, as the reproduction
shows. Another page of the Federal
house organ sets forth details of a family
coupon book plan which should increase
patronage appreciably at this season.
Both pages are reproduced in readable
size.

*

4
John W. Hawkins’ “Patronize Your

• Neighborhood Theatre” campaign
continues into its sixth week. All copy
used in the campaign has been published
in The Theatre and the latest unit is

presented this week in adaptable propor-
tions. The Hawkins copy presents a
strong argument for the neighborhood
house—an argument to which, so far as is

known, no one has attempted an answer.
*

5
Frank H. Burns, Orlando Enter-

. prises, Inc., Orlando, Fla., writes
briefly of his “change of pace” in news-

(Concluded on page 33)
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ILLUSTRATING J. G. Newkirk^s letter on thei exploitation of “Why Men Leave Home,**
First Nation^

“What I Did

for

The Picture
”

Letters from showmen
TELLING THE OTHER SIDE

OF THAT GREAT STORY,
“What the Picture Did
For Me.”
Write one.

Swanson Bob Helps
Sell “Manhandled**
the theatre, Exhibitors Herald.

—

I am enclosing herewith specimen dis-

play which has been distributed to over
2,500 barber shops and beauty parlors in

Chicago.

It is an interesting fact that this dis-

play has met with enthusiastic approval
and is being displayed more conspicuously
than anything we have ever used. Many
of the shops have requested additional dis-

plays and we find that they are sold on
“The Gloria Swanson Bob.”
You will notice that the display includes

a card for counter or window use and a
bulletin with stickers for show windows.
Once again, it is by far the most success-
ful tie-up we have ever used.

—

Ed Olm-
STEAD, McVickers theatre, Chicago, 111.

*

The card enclosed by Mr. Olmstead is

reproduced upon the second page of this
department. It is a practical duplicate
of the bulletin. The same photograph
of Miss Swanson was used for the front
cover of the theatre house organ, com-
pleting the tie-up. The cards are all

over town.

Add Finishing Touch to

“Taka-Chance Week**

the THEATRE, Exhibitors Herald.

—

Here’s the sequel and final chapter to

“Taka-Chance Week.” Do not know
whether it is of any value to you or not,

but am shooting it in to conclude the
story more than anything else.—-H. E.
Jameyson, Miller Enterprises, Wichita,
Kan.

The final ad in the “Taka-Chance
Week” campaign is reproduced upon the
opposite page. Complete account of the
enterprise was published last week.

Hewitt*s “Doodlebug**
Draws Them in

the theatre. Exhibitors Herald.

—

I am enclosing a photo of my Strand
“Doodlebug,” an infant of my mind for

several years, but which I have just got-
ten around to finish.

The “Doodlebug” photo is self explana-
tory except to state that it contains a set

of Deagan LTnifone Bells which, with
its odd flashy appearance, coupled with

signs and music, sure does make “ ’em”
take notice.

We christened this child on July 4th and
it paid one-fifth of its total cost in in-

creased business over any previous July
4th. The same proportion of increase
came forth last night on “King of Wild
Horses” against much counter opposi-
tion.

The designing and painting was done
by “yours truly,” which brought the cost
down some—but the whole outfit does
not stand us more than $250 (second
hand roadster) which, as an advertising
item, is dirt-cheap. For small towns,
10,000 and under, I would advise not to
kill an outfit of this kind by using it

oftener than two or three times a month
and then— only advertise something
“good.”

—

Joe Hewitt, Strand theatre, Rob-
inson, 111.

+

The photo sent by Mr. Hewitt is repro-
duced upon the fourth page of The The-
atre this week.

Burns Groups Films

In Single Ad
THE THEATRE, Exhibitors Herald.

—

Just a change of pace to advertise the
whole week rather than any one attrac-

tion. Will have some more for you in

a few days.

—

Frank H. Burns, Orlando
Enterprises, Inc., Orlando, Fla.

*

The advertisement to which Mr. Burns’
brief note was pinned is reproduced upon
the first page of this department.

Newkirk*s Campaign
Gets Big Results

THE THEATRE, Exhibitors Herald.

—

I am enclosing herewith a contest on
“Why Men Leave Home” which was
handled by the Chronicle & News, an
Allentown evening paper. When I was
notified that we were going to play the
picture I at once started to think of some
novel stunt that could be worked in the
newspapers and finally I doped out this

contest. I presented it to the manager
of the paper and after considering its

possibilities he consented to handle it. It

not only helped the theatre but it stimu-
lated interest among the readers of the
paper.

As you can readily see, it is advertising
that couldn’t be bought and the location
I had was of the very best.

I thought perhaps you would like to
u=e this contest in your department so
that hundreds of other exhibitors who

play the picture might benefit by it. It

helped business for me and I am sure
it will be a money-getter for some one
else.

We played the picture week of July 7th

—J. G. Newkirk, Colonial theatre, Allen-

town, Pa.
*

Clippings giving a fair idea of the “Why
Men Leave Home” contest are repro-

duced in these columns. The stories

varied in length from one-half to one-
and-a-half columns. Customary provision
for full award to each contestant in case

of tie was made.

Rea Dresses Front
For “Scaramouche**
the THEATRE, Exhibitors Herald.

—

Here’s an inexpensive front for “Scara-
mouche.” If there are any better pic-

tures on the market than “The White Sis-

ter,” “Scaramouche” and “The Shooting
of Dan McCrew,” I haven’t seen them.

—

George Rea, Colonial theatre, Washing-
ton C. H., O.

*

The photograph illustrating Mr. Rea’s

letter is reproduced in adjacent columns.

Van Noy Parades
“Spirit of U. S. A.**

THE THEATRE, Exhibitors Herald.

—

I enclose photo on “The Spirit of the U.

S. A.,” the Emory Johnson picture. This

is a great stunt and attracted a lot of

attention.

We had machine guns from the local

Armory, tents, etc., and the second day
one of the guns exploded and sent a

bullet through the theatre. Lucky for

me, the show was closed for supper hour
and no one was hit.

I advise, if you play this picture, to just

use the men as street ballyhoo, and not

the guns and tent, as they make the pub-

lic think it’s a war picture and you will

have a hard time getting them in.

—

Harry
Van Noy, Rivera theatre, Anderson, Ind.

The photograph submitted by Mr. Van
Noy is reproduced upon the fourth page
of The Theatre.

Harry Weiss, manager of the St. Louis

First National office is back from his vaca-

tion. He took the Canadian trip so popu-

lar with liberty loving Americans at pres-

ent. During his two weeks off he also

visited such villages as Chicago, Detroit,

Logansnort. Ind., London, Ontario, Niagara

Falls, Buffalo, Wheeling, W. V.. Spring-

field, O., Indianapolis and Terre Haute.
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Review of Week’s
Theatre News

(Concluded from page ji)

paper advertising, a seasonable stunt, by
which he groups the attractions of the

week in a single upright display. The
reproduction permits perusal of the copy
and Mr. Burns’ short comment is printed

in the “What I Did for the Picture”
column.

*

6
The tax cut copy provided in The

• Theatre’s series some weeks ago and
found useful by scores of exhibitors, was
used also by Miss Mary Zubor, Cuthbert
theatre, Cuthbert, Ga., and is responsible

for her first contribution to this depart-

ment, reproduced in proportion adequately
depicting the method of application.

*

7
Copy from The Theatre’s series also

• was used by John W. Hawkins in his

snappy little house organ for the Capitol,

New Bedford, as is shown. Mr. Hawkins
has little space at his disposal in that

house organ and has good use for more.
The Theatre is relatively gratified.

*

8
Clark & Edwards, Palace theatre,

• Ashland,, O., whose reports to “What
the Picture Did for Me” are always of

exceptional interest, are mentioned in The
Theatre for the first time this week for

their house organ, the front cover of

which is reproduced. The publication is

about what you’d expect of the firm that

sends the reports you’ve read. It’s in

four pages, space breaking about evenly
between text and advertising, and it’s well

edited. Milo T. Cline is editor and ad-
vertising manager of the paper, and his

efforts register plainly in the finished

product.

Snappy Copy Best
For Warm Season

(Concluded from page si)

the part of patrons should be reported
immediately to the management.”
Undoubtedly there are theatres where

such a rule not only should be printed
but where rigid enforcement is badly
needed. In fact, we have visited theatres
of that class. There is, however, no oc-

casion for anything of the sort in the
case of the (theatre name.) The audi-
torium conduct of our clientele is a dis-

tinguishing mark invariably noted by
visitors.

EXTRA MEASURE

Occasionally a patron of the
(theatre name) complains that the

show is too long, stating that he came
in while the feature picture was in prog-
ress and had to sit through several short
subjects to see the beginning of the big
production. A word of explanation may
be in order.

It is a (theatre name) rule that every
program exhibited shall constitute a full

“money’s worth.” As a safeguard against
inadvertent fracture of that rule, an addi-
tional short subject is booked after the
program considered adequate has been
made up. Although this is, in fact, extra
measure, we consider it rather as mar-
ginal investment. We believe it is appre-
ciated by the great majority of our pa-
trons and so will continue along the
present lines.

Herbert Lubin Married
(Special to Exhibitors Herald)

NEW YORK, July 22.—Announce-
ment has been made of the marriage of
Herbert Lubin, secretary of Associated
Pictures Corporation, to the former Miss
Marie Lund on June twenty-ninth in New
York City.

ILLUSTRATING Harry Van Noy^s letter on the exploitation of ‘‘The Spirit of the U. S. A.,” an
F. B. O. attraction

ILLUSTRATING Gecrgre Rea’s letter on the exploitation of “Scaramouche,” a Metro feature.

ILLUSTRATING Joe HeWitt’s letter on the “Doodlebug',” here boosting “The Yankee Consul,**
Associated^ Exhibitors.
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SHORT SUBJECTS
“Phonofilms,”

“Plastigrams”

A Great Bill
“Phonofilms,” Dr. Lee DeForest’s

great “talking pictures,” scored sen-

sational success last week at Mc-
Vickers theatre, Chicago, where not

long ago “Plastigrams,” Education-
al’s remarkable “third dimension
movies,” was an attraction similarly

received. Any theatre that has ex-

hibited neither of these short sub-

jects now has an opportunity to put
together one of the strongest all

film programs ever made up.

Look at it from the box office

angle. “Plastigrams” is an attrac-

tion of known value, scores of ex-

hibitors having reported it glow-
ingly to “What the Picture Did For
Me.” “Phonofilms” has as yet no re-

port record, but that is relatively

unimportant in view of the charac-

ter of the subject. One subject gives

the motion picture perspective ; the

other gives it voice
;
combined, they

give the exhibitor enough advertis-

ing material to sell the county.
Look at it from the picture angle.

Together, the pictures provide a

foretaste of practically all anyone
expects of the screen. If the feature

picture selected happens to be “The
Wanderer of the Wasteland,” Tech-
nicolored, that would just about
complete the ideal exhibition.

Any one of these two, or three,

subjects is worth extra admission as

motion picture entertainment. Com-
bined, advertised as they should be
advertised, they make up a bill that

should set a box office record of

long standing.

Is there an exhibitor among the

readers of these words who will un-

dertake this program?

Theatre Will

Provide Copy
Following discussion of the pre-

ceding story with the gentleman at

the adjacent desk, who writes the

theatre service copy provided in the

department of The Theatre, this de-

partment was authorized to state

that that individual would be glad

to lend all possible aid in the prep-

aration of special advertising copy
for use in exploiting such a bill as

is outlined.

There Must
Be Music
Our neighbor department. The

Theatre, frequently laments the fail-

ure of some of our best exhibitors to

provide music for all the program,
even during dinner hour. Repeti-

tion is monotonous to the non-
offending, but the guilty cannot be
told too often.

If exhibitors never had provided
music with pictures, it might not be
necessary to provide it now ; but the

fact is that people have come to ac-

cept the motion picture and its

music as one and inseparable and
neither is complete, practically,

alone. If there are pictures, there

must be music, and that’s all there

is to it. This department’s interest

in the matter is sharpened by the

fact that the neglected reel usually

is a short subject. Neglect of short

subjects is altogether too common
without adding insult to injury.

A Funny
Christie
We went to McVickers last week

with T. O. Service and saw, in ad-

dition to “Phonofilms” mentioned
above and “Manhandled,” a funny
Christie comedy called “Tootsie
Wootsie.” This comedy contains

one of the funniest subtitles ever
written, and that isn’t all that’s

funny about it. And we were not
the only ones to think so, if volume
laughter of the guffaw register is

evidence.

Imitators Are
At It Again
The imitators are at it again. The

latest thing in comedies, apparently,

is the upper berth wherein the

midgets walk the floor all night long
while the passenger below lies

awake. We saw this first in one of

Lloyd Hamilton’s subjects and gave
him credit for a good idea. Now
you see it everywhere, not only on
the screen but in the humorous col-

umns of the newspapers and even in

the syndicated cartoons. It must
have been good, but it takes a bet-
ter piece of business than that to
stand up under such abuse. In fact,

the bit that will do it hasn’t been
done as yet.

Short Subject

Simplicity
Short subjects, structurally and

technically, beg nothing of the fea-

ture picture. Indeed, accurate check
might reveal a lower count of flaws
per footage in short subject manu-
facture than elsewhere. Simplicity
undoubtedly accounts for it.

With notable exceptions, short
subjects look as if there had been a
schedule to fill and so the company
had gone out and made the pictures
to fill it without further ado. There
is no evidence of “too many cooks” or
of too lengthy conference, prepara-
tion, research, prior to the begin-
ning of work. The result is not ai-

rways good, of course, but it is good
in quite as many instances, propor-
tionately, as the result under other
systems.

The Difficulty

Of Burlesque
Will Rogers’ several admirable

burlesques have served to uncover
a significant fact: That the thing
burlesqued must be known to the
public being entertained. His “Two
Wagons—Both Covered,” for in-

stance, has brought just two kinds
of reports. Where audiences have
been familiar with “The Covered
Wagon,” exhibitors have reported
the comedy a riot. Where they
have not seen the Cruze production,
the burlesque is called an inferior

comedy.
This is in parallel with stage

precedent. The “Follies” and simi-

lar revues have hit into this same
bunker from the beginning. But
something can be done about it so

far as pictures are concerned.
That something is the injection

into the comedy of enough inde-

pendent and unrelated humor to

carry it where recognition of the

burlesqued production does not ex-

ist. It’s a big assignment, but Rog-
ers can do it if anyone can.
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N all the history of public entertainment nothing

has equalled the achievement of FOX FILM
CORPORATION for the coming season!

No individual, no Company and no group of Com-
panies, has ever gathered together in any theatrical

season such a notable array of books and plays for the

people’s amusement.

Popular novels, literary classics, works of history and
striking dramatic successes of the stage, have been

assembled in the most remarkable list of productions

ever announced!

THE PLAY’S THE THING
Wrote SHAKESPEARE

Your box-office receipts confirm this truth.

Every dollar of our profits and every dollar of our

capital have gone into new pictures for the coming
season.

This is Faith—backed by the experience of twenty-one

years as an exhibitor and producer of motion pictures.
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^AN FKANCISCd>
7><i^BAKBAI\Y COAST
^3a70 MILES A

Y ACROSS THE 1
PACIFICtoSHANGHAI
L 6,500 MILES A

i^MEW YORlC^
BEGINNING xoith
BROADWAY
NIGHTS ^



FROM
SHANGHAI ft^HONOLULU

4360 MILES
AND BACK^TO
GOD’S COUNTRY

S- 5370 MILES33^

^^^DOWN TO^
THE ORIENT AND
,

ITS DEPTHS/

hEMMETT FLYNN proo^

Adapted by EDMUND. GOULDING



^ KIT
CARSONPAWNEE BILC

DEDICATED TO THE HEROES OF THE
WILLIAM FOX presents

mRiAN
^MIXON j

DANIEL
BOONE

Mso this season MlXajid TONY
in ZANE GREY’5 RAINBOW TRAIL

GEN. SAM
HOUSTON

BAT .

iTERSON ^ LONE
STAR HANS^‘

FIGHTING
’

>^PHIL SHERIDAN



lALO BILL

WIDE OPEN SPACES

GEN.r-USTEIlLEWIS ‘-CLARK e

AND

TONY
TThTIt

WONDER
HORSE

iwm
WhcA LYNN REYNOLDS production ^

\and ZANE GREY’S RIDERS o/fh?PURPLE SAGE
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AV^ILLIAM FOX presents

l^elAST MAN
T A T^TTW TUN tAKrtl

From the story by John. D. Swain «>1 fantastic
novelty story of one man and a bevy of 1,000
beautiful ^irls from all parts of the world ^

cA J,G.^ly^OyiC Production Scenario by DonalclLee

'ir
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James A. Herne’s famous melodrama of NewEngland

and the frozen North beautifully brought to the

screen

WILLIAM FOX
Vresents

tuith HOBART BOSWORTHanci PAULINE STARKE

cA JOHN FORD Production

qJIso this season
James Oliver Curwoods
THE HUNTED WOMAN
cA John Ford Production



HE RACI

LAMBERT HILLYER
PRODUCTION^



CLASSIC/TRACK



WILLIA

ion



^nd beauty based ,

^^^i^yrtlassical wr^^ of the poet DANTE g

irfoitoto reaUze the scope of^ pro-!

<hift»f*» dml its beaup' onthescrem.this pnoi

topldy miist be seen inthe projection rooin^'
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loVe story that thrills the World f

^ DENISON CLIFT

1
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lINCOiN J.CARYEI2*S MELODIiA^MA
WILLIAM FOX PRESENTS^

KfeCYaONf MDfR
A fiOAHING RACE FOR GOLD AND GIRL'^WITH

CVEIYN Emm % OilEED IHI©WCS
CHAIRIIIES (C®NWyN ^MMA 1BIENNIE¥¥

THOMAS BUCKINGHAM
PI^O D U CTION



me 91: IN I d

G^DCBAN
From theNoyel by Gilbert Frankau

scenario by Edmund Gouldin^



of the Book’s Popularityf

A RVS

PI TR
i 1 ^ mT ^

ST(m5LADY
EMMETT FLYNN Pro^ucftion



WILLIAM FOX
announces

A
new star

bypublic demand





^oes
WILLIAM

From the stage play by

ELMER L. RICE !
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the law’s protection justify the crime 7
FOX presents -

ISTHE LAW
Based on the story ky
HAYDEN TALBOT J. GORDON EDWARDS protfuff'o"



cA stage succe
in NewYorIc
London and
Paris

WILLIAM FOX

Dance-mad
‘women '

—

from the play and novel by
GERALD DU MAURIER
and VIOLA TREE

|

c4n
I

EMMETT FLYNN <

Production i
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LOVE ,TOUTHUU^ilUam 3ox presents

c_^modern sea story and fantasy



and BEAUTT

A Henry Otto Production





withTONY, the horse , and DUKE,the doj^-m

c41so
this season.

AND TONY
THE DEADWOOD COACH

fi'om Clarence &,lfflulJords novel 'rm orphan

qA Story of love and adventure with man and beast

and
itman

o? J.G.BLYSTONE
Production





PRODUCTION



presents

Ihe ffaiiMiii Monkeys
IN A 6 REEL SPECIAL PRODUCTION

DARWIN
WASRICHT

( With apolo^es to P.T.Bdrnum

)

5toi3^ by Edwcii'd Momn'^A LEWIS SEILER production
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IAN HONEST
AGENT fA LABOR.

[agitatqe
A CROOKED
I DELEGATE

ti^FOOL
your audience is made I

HERE ARE THE FACTS
1 5,000,000 persons in America saw the play.

-2 Ran two years on Broadway, a season each in Boston

and Chicago and broke records throughout America.

Twelve companies on tour.

3 Adopted for study by public and private schools.

4 Author has addressed more than one thousand

colleges, churches and clubs on theme of The Fool.

5 300,000 copies of the novel sold within six months

of publication.

’HE CRIPPLE



The IDLER

THE WAYWARD
WIFE

The COAL
BARON

WILLIAM FOX -presents

^ased on the stoje plaij opthe samename

bif CHANNING POLLOCK
sLnarioh EDMUND GOOLDIMG

cy? HARKSf NllLLARDE production

Daniel Gilchrist EDMUND LOWE Clare Jewett Brenda Bond

jerry Goodlcind Raymond Bloomer A Society Lady Lucille Lee Stewart

Mrs. Thombury Helena D’Algy George Goodkmd George Lessey

"Charlie” Benfield Riley Hatch Max Stedtman Henry Sedley

Umanslci Paul Panzer Joe Hennig A.
J.

Herbert

Mary Margaret Anne D^e Pearl Hennig Mary Thurman

THe CURATE





WILLL^IFQXiimseMte

WITH

Ettermg Post Storys

^ CHESTERMNETl
production j





Box-office Picture
with cHhomandlie-ups/

William Fox
'-^resent^

Secrets'-Perils''Love''Life

Temptations oftheJelephoneQirl

^ FL,T.BAI\I\ETTa/io* WlLLAI^ I\OBEI\TSON

AN ELMER CLIFTON PF\ODUCTION

THE FLAPPER.THE FAKE BEAUTV "

DOCTORandTHE BOBBED-HAIRED BANDIT

BHijrjry

.



Shirley Mason

Tine ess o/^ the CPictxires
WILLIAM FOX^resent s

in seven big box-office attractions

^irst J\tltois t

THAT FRENCH LADY
T^royn the stage sviccess by

WILLIAM J.HURLBURT
Scenario hy CHARLES KENYON
directed by EDMUND MORTIMER







Intrigue - Mystery and Happiness

c4n EMMETT FLYNN ProduJCtion

Stoty by E.C.Hill

\^iiien may doubt- but men suspect

the truth of this drama

WILLIAM FOX
presents





davidSelasco’s stage success ^

WILLIAM FOX presents

^WARRENS
fVIRGIN

Adapted from the play by William C. DeMiile grant

Lee and Grant as the central ^
figures of a romantic drama

ELMER CLIFTON
Production
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WILLIAM FOX.
presents

IN LOVE
WimLOVE
cA Comedy dramafrom tkeMew^ork staqe success

by VINCENT LAWRENCE

Scenario by JDonald .-Qee oA J. G. BLYSTONE Production
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woiyAN m
PRESENTS

STORY BY EDWARD MORAN

THOMAS BUCKINGHAM
PRODUCTION

HUNTING
IN







Paris^the South Seas^Love^Mystery^Adventure

WILLIAM FOX
presents

Adapted from THE ROUGHNECK
by ROBERT W. SERVICE , Author of

" THE SPEU OF THE YUKON

'

CHESTER BENNETT PRODUCTION

Thonis/Passion
witK GEORGE O BRIEN



Hero of the Cowboys/
William Fox presents





5tory by EDWARD MORAN in colldboration with 1000 of this seasons loveliest
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Keckless youth in revolt

against conventions

W^ILLIAM FOX presents

SheWOLVES
A story of Paris life ^4 MAURICE ELVEY
behind locked doors Production



CHESTER
BENNETT GEORGE

ARCHAINBAUD
HARRT

MILLARDE

r THOMAS
[Buckingham;

HENRT
OTTO

NOTED ^

RECTORS
OF THE WILLIAM
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SI924-5M'
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EDWARDS

HOWARD M
MITCHELL

GEORGE
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ROWLAND
V. LEE

LTNN
REYNOLDS

JOHN
FORD

J. G.

BLTSTONE
EMMETT
FLTNN

HENRY
LEHRMAN

LEWIS
SEILER

BENJAMIN
}|

STOLOFF 1

GEORGE (Slim)

SOMERVILLE
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ELVEY

LAMBERT
HILLYEP^

JACK
CONWAY

EDMUND
MORTIMER











yONE'REEL^
GEMS ADD
CIASSan(^ PRESTIGE

foYOUR PROGRAMS
. 26 RELEASESX SEASON A
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The GIRlII

WILLIAM ¥OyC presents

RICHARD
HARDING
DAVIS*

SERIES OF

WN 5B5EII
STORIES^^TWO REELSEACH
EARLE FOXE VAN BIBBER^
FLORENCE GILBERTasTHE GIRL
FRANK. BEALas THE COLONEL
HALLAM COOLEYosTHE FRIEND

EIGHTPICTUEESin1924'''1925INCLUDING
THE HUNT THE FIGHT

X THE RACE^PAUL JONES JR. X
I \ AND FOUR OTHERS /
1 \. T)ire(fted by
I X^GEOi\GE MaI\SHALL

FRIEND

VAN
BIBBER-

6



Pretty Girls -Peppy Stories

-

Catchy Gags-Fun and Thrills

WILLIAM FOX

COMEMEI
or the new

season





Fox Product

Indi'vidual Attractions 5

The Man Who Came Back The Fool

The Dancers Dante’s Inferno

Hunting Wild Animals in Hollywood

Special Attractions 26

The Painted Lady
The Last of the Duanes
The Warrens of Virginia

It Is the Law
Oh, You Tony!

Flames of Desire

Daughters of the Night

Hearts of Oak
Teeth

The Last Man on Earth

The Cyclone Rider

Gold Heels

Dick Turpin

In Love with Love
Gerald Cranston’s Lady
Darwin Was Right

Riders of the Purple Sage

Troubles of a Bride

Thorns of Passion

Neptune’s Romance
The Rainbow Trail

Damaged Souls

The Deadwood Coach
The Hunted Woman
Everyman’s Wife

She Wolves

Star Series

7 Shirley Mason 7 Edmund Lowe

Comedies

7 Monkey Comedies
17 Imperial Comedies
20 Sunshine Comedies

8 Van Bibber Series

by Richard Harding Davis
Two-Reel Comedies

Educationals

Every Other Week

Fox Ne'ws

Twice Weekly

Summary

26 One-Reel Educationals

104 Fox News Issues

52 Dramatic Attractions f

1 52 Two-Reel Comedies /
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Saul
E.

Rogers

Vice President

and

General Counsel

of

Fox

Film

Corporation

Winfield

R.

Sheehan

Vice President

and

General Manager

of

Fox

Film

Corporation

FIFTY-TWO

Dramatic
Productions

Scheduled by Fox Film Corporation

For 1924-25

F
OX Film Corporation, celebrating its twen-
ty-first birthday, announces to exhibitors

its schedule for 1924-35. This achievement
of production is worthy of the occasion. It is a

man’s size job.

Fifty-two dramatic productions are on the

list. Five of these are giant specials, twenty-
six are specials, including seven Tom Mix fea-

tures, and twenty-one are star pictures with
Buck Jones, Shirley Mason and Edmund Lowe.
In addition there are listed seventeen Imperial
comedies, twenty Sunshine comedies, seven
Monkey comedies, twenty-six Educational sub-
jects, eight two-reel Van Bibber pictures from
the stories by Richard Harding Davis and Fox
News twice a week.

Representing hundreds of thousands of dol-

lars in production costs and many more thou-
sands in screen rights, the Fox program in-

cludes many of the biggest stage successes and
literary triumphs on record. Backing this with
an array of the most competent directors and
scenario writers in the business, the officials of

Fox Film Corporation declare the program the
greatest in the history of the company.
Among the stage successes which have been

produced or are in course of production are

William
Fox

President of Fox

Film Corporation

which this year is

celebrating its

twenty -first birth-

day. Mr. Fox made
his advent into the

industry with the

organization of

Greater New York
Film Rental Com-
pany in 1904.

Jack
G.
Leo

Vice President

of

the

Fox

Film

Organization

John
C.

Eisele

Treasurer

of

the

Fox

Film

Organization
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“The Fool,

Came Back
“Hearts of Oak,’

of Virginia,” “In
Love,” “The Dancers,” and “Gold
Heels,” adapted from Henry
Blossom’s racing play, “Check-
ers.”

The novels, short stories and
other literary works on the list

are “Gerald Cranston’s Lady,”
Dante’s “Inferno,” “Flames of

Desire,” adapted from Ouida’s
“Strathmore,” “The Last of the
Duanes,” “Riders of the Purple
Sage” and “The Rainbow Trail,”

by Zane Grey; “The Hunted
Woman,” by James Oliver Cur-
wood; “Thorns of Passion,”
from Robert W. Service’s “The
Roughneck”; “The Deadwood
Coach,” from Clarence Mulford’s
“The Orphan”; “The Painted
Lady,” “Teeth” and “The Last
Man on Earth.”

This imposing list is supple-
mented by special stories—-dram-
atic, humorous and spectacular.

The motto of the producers,
which is reflected throughout the entire

list of productions, has been "Bigger
stories, better productions, and box office

values first, last and always.”
The five giant specials of the Fo.x

schedule will be:
“The Fool”
“The Man Who Came Back”
“Dante’s Inferno”
“The Dancers”
“Hunting Wild Animals in Hollywood.”
“The Fool,” taken from Channing Pol-

lock’s great play, was directed by Harry
Millarde, who made “Over the Hill” and
“If Winter Comes.” As a play, “The
Fool” ran two years in New York, one
year in Chicago and during the last sea-

son there have been twelve companies on
the road. It has been the subject of ser-

mons throughout this country and Canada
and it is doubtful if any play has ever re-

ceived more publicity. With Edmund
Lowe in the powerful role of Daniel Gil-

christ, Mr. Millarde is said to have made
the best of every opportunity.

Another great stage play

that, a few years ago, en-

joyed a distinction parallel-

ing that of “The Fool” is

“The Man Who Came
Back.” For years motion
picture producers have
been angling for the screen

rights to this play by Jules

Eckert Goodman, but the

price was too high. The
story, written originally by
John Fleming Wilson, was
possessed of such varied

dramatic possibilities that

officials of Fox finally de-

cided that the screen could

not do without it and

—

paid the price. This figure

is said to be higher than

that paid for any other

play or novel in the histor}^

of motion pictures.

Emmett Flynn, who di-

rected “The Connecticut
Yankee” for Fox, was as-

signed to the task of put-

ting “The Man Who Came
Back” on the screen. W^ith

George O’Brien and Dor-

C Fox believes that

in "The Man Who
Came Back’’ a scene

from which appears

at the right, it has

one of the finest dra-

matic pictures of the

nezv season.

othj’ Mackaill in the leading
roles, he has taken this dramatic
play and enhanced it with the
nroader possibilities of the screen
with result that the photoplay
is said to possess greater clim-
axes, more suspense and added
pictorial beauty. The scenario
was prepared by Edmund Gould-
ing.

In acquiring “Gerald Cran-
ston’s Lady” for one of its twen-
ty-six specials. Fox has shown the
same foresight as last year in the
acquisition of “If Winter Comes.”
Written by Gilbert Frankau, one
of England’s most popular au-
thors, "Gerald Cranston’s Lady”
has had the biggest sale of any
novel in Great Britain in fifty

years. It was published in

America two months ago by the
Century Company and already is

listed among the ten best sellers.

Bookmen are agreed that it will

be at the height of its success in

this country in September. The
dramatic possibilities of this story
are unlimited. It concerns a mil-
lionaire who, fearing to thwart
his business ambitions, denies

himself the love of the woman of his
heart. Gerald Cranston is the antithesis
of Mark Sabre and an equally intriguing
character. Emmett Flynn is the director
and Edmund Goulding the scenarist.
Henry Otto, who has made a name for

himself as the creator of allegorical spec-
tacles, is the director of the William Fox
version of “Dante’s Inferno.” This liter-

ary classic has been woven into a modern
dramatic story by Cyrus Woods and com-
bines all the beautiful splendor of Otto’s
visionary creativeness with a powerful
story of real life. Edmund Goulding
adapted it.

Another of the Fox giant specials,

“Hunting Wild Animals in Hollywood,”
is a novelty such as has never been at-

tempted in the industry. Its name implies
the nature of the production and it is cal-

culated to make her nobs. The Sphinx,
burst into loud guffaws of merriment. In
this production will appear lions, tigers,

giraffes, monkeys, leopards, hippopot-
ami, gorillas and every other species

of wild animals in captivity in America,
with a background of motion picture
studio life in California. Thomas Buck-
ingham is the director.

Foremost among tlie twenty-six spe-
cials are the plays and novels which have
won widespread success in this and other
seasons.

“It Is the Law” is a

J. Gordon Edwards pro-

duction from the play by
Elmer L. Rice, based upon
the n o V el by Hayden
Talbot. The theme of this

plot is one of the strong-

est of its kind, not exclud-

ing “Within the Law.”
Arthur Hohl, who has cre-

ated a dramatic sensation

with his work on Broad-
way in the stage produc-
tion, “White Cargo,” is

assigned the dual lead m
“It Is the Law” and he
raises its dramatic pos-

sibilities to the highest de-

gree. This Fox production
is said to be one of the

greatest examples of
double exposure photog-
raphy ever put on the

screen.
“The Warrens of Vir-

ginia” was directed by El-

mer Clifton from David
Belasco’s stage success of

the Civil War. Pictur-

(Continued on page 130)

“The Man Who
“It Is the Law,”

“The Warrens
Love With The Fox Product

More than 200 subjects will come from the Fox Film

Corporation studios during 1924-23. This imposing

schedule will include the following classifications:

Giant Specials 5

Specials 26

Star Series 21

Imperial Comedies 17

Sunshine Comedies 20

Monkey Comedies 7

Van Bibber Series 8

Educational Subjects 26

Fox News 104

The seven Tom Mix pictures zvill come under the

classification of special. In the star series, Edmund
Lowe zvill appear in seven, Shirley Mason in seven and

Buck Jones in seven.

C Scene at

right is from
"The Fool,’’

one of the

Fox g i a n

t

specials for

1924-25.
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TWENTY-ONE YEARS OE AGE
and

STILL
GROWING

N INET E E N
hundred and
twenty - four

is the most sig-

nificant year in the his-

tory of Fox Film Cor-
ooration. It means, for

one thing, that this con-
cern has reached its twenty-hrst annual
milestone and is entitled to boast, if it

cares to do so, that by that fact not only
Fox Film Corporation but the motion
picture industry as well, has arrived at

maturity. It can claim with truth “the
strength of youth—the wisdom of ma-
turity.”

In order to give this anniversary the
importance it deserves. Fox Film Cor-
poration has concentrated all its effort,

all its huge resources, all its capital in

producing a single group of pictures for

1924-25. With something akin to a sense
of moral obligation to the rest of the
industry upon reaching the banner year
in the career of the concern he heads,
William Fox has declared that as an
evidence of faith he has invested in those
pictures for his anniversary year sched-
ule every dollar of profit and every dol-
lar of capital on his books.

Another event will signalize this im-
portant anniversary of Fox Film Corpora-
tion—tlTe beginning of construction on the
new studios and film plant at Hollywood.
With the unceasing spread of the film

industry in and around Los Angeles and
Hollywood, it was seen that the present
Fox property at Hollywood was in an
expensive location for picture making.
Moreover, expansion on a greater scale

than ever before was becoming
imperative, so the situation was
placed in the hands of Winfield
R, Sheehan, vice-president and

general manager, who went to Holly-
wood accompanied by John C. Eisele,
treasurer, and himself a real estate ex-
pert. Their visit resulted in the pur-
chase of a tract of 450 acres in the
Westwood-Beverly district, where the

building of the new studios will be begun
next fall.

It is the plan of Mr. Fox and Mr.
Sheehan to make the new Western home
of Fox pictures one of the most attractive
places on the California coast. The new
producing center, without equipment, has
cost approximately $3,500,000. Buildings
will be the last word in modern steel and
concrete construction and enough stage
room will be provided to accommodate
fifty companies. Several miles of railway
track will be laid on the studio grounds,
which, with a complete equipment of en-
gines, cars and stations, will enable com-
panies producing railroad scenes to do so
without leaving Fox property.
The counting of years in Fox history

begins with the advent of William Fox
into the realm of motion pictures in 1904,
when he created Greater New York Film
Rental Company. In 1913 he organized
and assumed the leadership, as president,
of Box Office Attraction Company, which
absorbed the Film Rental concern. In
1915 Fox Film Corporation, the existing
company, came into being with Mr. Fox
as its president and dominant force. The
following year the corporation opened
headquarters in London, England; also,
the Fox studios and laboratories on the

dA toast to Williain Fox on
the twenty-first anniversary of
Fox Film Corporation.

West coast were completed and began
to operate; in 1917 production activities
both East and West were doubled.

In the spring of 1919 Mr. Fox went
abroad, accompanied by his general man-
ager, Mr. Sheehan, and extended his serv-
ice in Great Britain from headquarters
established at London. Since that time
the Fox banner has been carried into
almost every land under the sun, and with
the inauguration during the past year of
branch offices in the Malay States and the
Philippine Islands, Fox films are being
shown in every civilized country in the
world except Russia. The point is made
that literally the sun never sets on show-
ings of Fox pictures. Somewhere in the
world, during every hour of the twenty-
four, during every minute of the hour, a
Fox picture is being screened before an
audience.

* * *

On the return of Mr. Fox and Mr.
Sheehan from Europe, construction was
well under way on the big Fox picture
plant in New York, occupying the entire
block front on Tenth avenue, between
55th and 56th streets. The cornerstone
was laid on June 6, 1919. Many city of-

ficials and leaders in the theatrical world
attended. Traffic on Tenth avenue was
halted, and finally the American flag was
raised over the partially completed struc-
ture.

In 1920 came the fulfillment of Mr.
Fox’s greatest dream—moving into the
new plant. The formal opening took plaee
on May 24, on which day was effected a
remarkable concentration of effort with
regard to convenience and efficiency in

both production and administration. A
long-standing embarrassment, which had
attended a scattering of forces at last was

(Continued on page 126')
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A ROMANCE of

Big
BUSINESS

§ Although the name of William Fox is a

household word throughout the world few

know of his early struggles and his rise from

obscurity to his present preeminent position in

the motion picture industry. It is a story that

forms an entrancing romance of big business.

By John S. Spargo

W HEREVER motion pictures are known the name
of William Fox is also known; in fact, few if any
names are better known. The name itself brings

up visions of motion pictures to many millions of per-
sons throughout the civilized world.
But few persons among these millions to whom the

name of William Fox is a household word know the
story of his personal life, his early struggles and his rise

from obscurity to his present pre-eminent position in

one of the greatest industries of all time. It forms one
of the most entrancing romances of big business.
Some men are born lucky and obtain wealth with lit-

tle labor; other men are born to wealth and miss the
happiness of striving and of accomplishment. William
Fox was born poor—so poor, in fact, that after com-
pleting his course in public school, he was compelled
to abandon plans of high school and college and go to

work to secure for his parents the financial aid they so
badly needed.
Yet a decade and a half has transformed this poor

East Side lad into a wealthy man, a man whose guiding
genius is at the helm of the motion picture ship called

Fox Film Corporation, which is showing its pictures in

every civilized country in the world excepting Russia.
* * *

The achievements of Mr. Fox in the motion picture

field are among the romances of big business. A little

over twenty years ago William Fox was the proud pos-
sessor of $100. Today he is the master of over one
hundred millions of assets, a small part of which is

represented by the $3,000,000 studios and executive build-

ing at 55th street and 10th avenue. New York City, the
only building of its kind in the world where an entire

motion picture plant is housed under one roof.

William Fox, as has been stated before, is a product
of the crowded lower East Side of New York City.

After leaving school he became a worker in a cloth

sponging establishment. He was foreman by the time
he was 21, then the manager, and before he was 25 was
owner of the business.
During all this time he had a passion for the theatre.

He saw clearly that man, by his very nature, loved
work much less than he loved entertainment. People
went to the theatre, joyously, willingly. They were
driven to every day toil by the lash of poverty or were
drawn to it by the lure of ambition.
The .great mass of the people by whom he was sur-

rounded demanded, of necessity, entertainment the cost

of which was small.
* * *

About this time penny arcades were popular. Mr. Fox
determined to invest his savings in one of them. He
was told of a place in Brooklyn for sale, and one night
he stationed himself near the place to see if it were
really a paying proposition. As the evening wore on,

the place became crowded. William Fox determined
that he was on the right track. He never dreamed that

the man who advised him to buy was in league with the

owner; that the owner knew William Fox was to watch
the place; that the owner had hired the crowds with his

own pennies to come in so that William Fox would

c At the left are three pictures of William Fox
taken on his estate at Woodmere, Long Island.

Top’, the producer and his niece, Elaine Rosen-
bliih. Center: Mr. Fox, his daughter. Belle,

and his little niece. Bottom: the producer and
his niece.
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C Above: William Fox greeting th

during the latter’s visit to the Neiv ]

Film Corporation.

take over the ownership of tlie arcade at

a fairly good price. However, when Mr.
Fox did become the owner he soon real-

ized the truth—that the place had been
“packed.” He was in a hole. Did he
throw up his hands in disgust and quit?

He did not!

At that time, too, motion pictures were
being shown as the marvel of the time.

In vaudeville houses pictures were so bad
that they were used to chase the audience
out of the “continuous” theatre. Mr. Fox
thought quickly. He would put a little

motion picture theatre in the back of the
arcade. He would advertise the pictures

and charge 5 cents to see each show.
There were two additional ideas behind
this move. In the first place, those who
came to see the pictures were compelled
to pass the penny machines going in and
out, and, if they had pennies, in nine
cases out of ten they would drop these in

the slot to see the pictures. The other
idea was that if a man bought a 5-cent
ticket for the picture show and put down,
say, a quarter, the cashier was instructed
to give him in change at least ten pen-
nies. These were business schemes
thought out at a time when Disaster was
whistling merrily around the corner wait-
ing to pounce on William Fox. But Old
Disaster had to stop his merry whistling
and flee, for William Fox soon turned a

Prince of IFalcs

rrk studio of Fox

White Elephant into a business so profit-

able that the man who thought he had
“stung” Fox wanted to buy the place
back.
Encouraged, Mr. Fox bought other

arcades, one of which was in 14th street,

and he opened an office in 24 Union
Square—the office consisting of a desk in

a room for which he paid $10 a month,
including the desk. He himself was the
chief executive and the entire clerical staff

of the organization.

C Above: Picture making is not

the only thing at which Mr. Fo.x

is adept. No automobile mechanic
is needed at the Fox estate.

C Left: As a pastime Mr. Fox
finds golf the most invigoratina.

He gave the entertainment lovers

a real education in stage plays. He
provided a fine stock company in

plays that had appeared success-
fully on Broadwa 3^ He made the
Academy pay, and in making it pay

he earned the gratitude of patrons who
crowded into the Academy each week.
He still has the Academy, but it is now
a picture house, and it is still paying
handsomely because William Fox is still

giving his patrons the best entertainment
he can provide.

Experience added to Mr. Fox’s business
acumen. He bought other theatres in

New York City and Brooklyn, running
pictures in some and pictures and vaude-
ville in others. In addition to his theatre

(Continued on page ifi4)

His vision was widening, however. He
believed he could make vaudeville pay. So
he rented the old Dewey theatre in the
summer of 1909 and ran vaudeville. He
even made summer vaudeville pay. En-
thused and confident he had a long talk

with a boyhood friend, the late Timothy
Sullivan, noted Tammany leader, and a

business association was formed which
lasted for years. They built the City the-
atre in Fourteenth street.

While the theatre was being built,

Mr. Fox noted the crowds entering the
old Academy of Music, across the way.
The Corse Payton Stock Company was
playing two-a-day at the time. Mr. Fox
investigated. Here was a chance, he
found, to give the people of the vast East
Side and downtown district fine enter-
tainment for very little money—10-20-30.

He outbid Corse Payton for the lease,

agreeing to pay $100,000 a year, the high-
est price ever paid for such a lease in the
United States up to that time.
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(I At the right is

a scene from "The
Fool,” a giant sfe-
cial from Fox for
1^24-25 . Following
his work in the
title role in this

attraction Edmund
Lowe Was given a

stellar contract by
Fox. Fie will ap-
pear in seven of
the star series pro-
duction to be pre-
sented during the

nezv season.

C In the center of
the page is a scene

from ‘‘Dante's In-

ferno,” the Fox
screen version of
the famous alle-

gorical poem. This
is another of the

giant specials to be

offered during the

coming season by
William Fox.
Henry Otto di-

rected this special

for Fo.v Film Cor-
poration,

The Giant Specials
“The Fool"

FOOL”, a William
Fox film version of Chan-
ning Pollock’s greatest

stage play, which during the past
two years has made new history in
A.merican drama, is now ready for
its premiere on the screen to a
world puljlic. As one of the Five
Giant Specials on the 1924-25 Fox
schedule it will be presented with
a special and elaborate campaign
behind it.

The coming of “The Fool” to
the screen has been watched and
awaited with interest for nearly
two years by exhibitors and thea-
tregoers. _ Early in 1923, just sev-
eral months after its opening as a
stage production at the Times
Square theatre in New York, Wil-
liam Fox announced that he had
purchased the screen rights of the
play from Channing Pollock, the
author, and the Selwyns, the pro-
ducers, for one of the largest sums
ever recorded. That it was money
wisely spent and that William Fox
once again gave the film world a
sample of his showmanship, vision
and enterprise, soon became appar-
ent as the stage production rose
Ipy leaps and bounds into public
favor.

Channing Pollock, the author,
had tried vainly for ten months to
have the play produced. Finally it

was given a stock try-out in Los
Angeles during July. 1922. Then
the Selwyns took it over and it

was first produced at the Times
Square in New York October,
1922. Between that time and June
of 1923 it broke all records and
during that period nearly 400,000
people paid admission to see it.

Harry Millarde, the veteran Fox
director and the man who had
made “Over the Hill”, “If Winter
Comes” and others of the biggest
Fox successes in the past, was
chosen as director. The best tech-

nical staff and other assistants ob-

American Made
T his is All-American year for Fox Film Corpora-

tion. In the enormous list of productions an-
nounced for 1924-25 by William Fox not one

was made by a foreign company. To make the list

howevar, entailed travel covering nearly every civil-

ized portion of the globe. But the traveling and the

shooting and the acting were done by people with
a Yankee drawl and a fondness for apple pie.

The Fox production list includes 52 dramatic pro-

ductions and 52 comedies, among which are five giant

specials for which no release dates have been fixed;

26 specials, 21 star series of seven each for Buck
Jones, Edmund Lowe and Shirley Mason; 17 Imperial

Comedies; 20 Sunshine Comedies; 7 Monkey Come-
dies; 26 Educational Subjects; 8 Van Bibber Series

by Richard Harding Davis and Fox News twice

weekly.
It is noticeable beyond a doubt in the film industry

in general and in the Fox organization' in particular,

that American made pictures are coming more and
more into demand, not only in the United States,

but in the advanced foreign countries. Fox Film
Corporation has exchanges in every civilized nation

in the world and through them the home office feels

the pulse of the universe. This pulse, figuratively

beating a rythmic accompaniment to the tune of

“Yankee Doodle,” resulted in the All-American out-

p’.tt at Fox studios.

tainable in the East were engaged
to aid him. Mr. Fox and his asso-
ciates were determined to make
the film version even greater than
the play.

The last big important step be-
fore starting the film production in

the New York Fox studio was the
selection of a star screen player to

fill the title role of the play, that
of the minister, Daniel Gilchrist.

For weeks William Fox and Harry
Millarde had been looking over the
field, trying to make a selection; a

score of some of the best known
and popular leading men and stars

were being considered.

Finally William Fox announced
his choice. It was Edmund Lowe,
a rising and brilliant young screen
player who had made a great hit

in a Fox special production of the
previous season, “The Silent Com-
mand”. The rest of the main sup-
porting cast consisted of about
twenty hand picked and tried play-
ers. Among them were such play-
ers as Paul Panzer, Riley Hatch,
Mary Thurman, Brenda Bond,
George Lessey, Henry Sedley,
Downing Clark, Raymond Bloomer
and others. Edmund Goulding, a
well known scenarist and play-
wright, had prepared the scenario
for the screen adaptation.

For four months thereafter, until

late in April of this year, work con-
tinued steadily on making “The
Fool” greater as a screen play than
it has been on the stage. Five
cameramen were employed almost
continually. Twenty big interior
sets, perfect in detail and lavish to
the last demand, were built.

The greatest of these was the
church scene. This was built at

an estimated cost of $20,000. Dur-
ing the making of the church
scenes, which action occurs off-

stage in the play, but in the screen
version is one of the biggest of

the main dramatic episodes, i,000
extras were employed.

.All the work of filming this great
pla\- was not confined to the studio
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([ Right: Another scene from
“The Man Who Came Back,’’

which Emmett Flynn directed

for Fox.

however. A number of big e.xte-

rior scenes were also made. One
of these took most of the company
to Scranton, Pa., where Director
Millarde filmed the strike scenes
inside and outside the coal mines.

That this picture at least will

duplicate its success on the stage

is the belief of William Fox and
his, officials. Back of its presenta-
tion to the public will be one of

the largest and most enterprising

campaigns ever attempted for a mo-
tion picture, it is stated.

* * *

“The Dancers'

F O X ' Film Corporation an-

nounces that “The Dancers”,
the Broadway stage success in

which Richard Bennett starred,

will be made into a giant special,

Qne of five included in the Fox
product for 1924 -25 . This dramatic
story from the pens of Gerald Du-
Maurier and Viola Tree will sup-
plant “Gerald Cranston’s Lady” in

the quintet of Fox giant specials,

and will be directed by Emmett
Flynn from a scenario by Edmund
Goulding.
No cast has as yet been selected

for “The Dancers.” The names of

the principal players are expected to

be announced shortly, however,
“Gerald Cranston’s Lady”, the

literary success of Gilbert Frankau,
England’s popular best-seller au-
thor, will be given the elaborate
presentation originally planned, but
it will be sold as one of the twenty-
six other special attractions on the
Fox schedule. The regrouping
was decided upon by the Fox offi-

cials by reason of the enormous
success the DuMaurier play has
been enjoying throughout the coun-
try since it left Broadway, where
it experienced flattering success.
The value of “The Dancers” to the
screen is further enhanced by its

(Continued on page lU)

C Right: Another scene from
“The Fool” with Edmund
Lowe in the title role.

Cl Below, left: A scene from
“The Warrens of Virginia,”

which Elmer Clifton directed.

C Below, right: A dramatic

sequence in “The Fool,” an
adaptation of Channing Pol-
lock’s play.

The Giant Five
“DANTE’S INFERNO” is an adaptation of

the famous allegorical poem. Henry Otto
directed this attraction for the Fox 1924*25
schedule of pictures.

“THE MAN WHO CAME BACK” will have
George O’Brien and Dorothy Mackaill as
co-stars. Emmett Flynn directed this ver-
sion of Jules Eckert Goodman’s play.

“THE DANCERS” has been chosen by Fox to

supplant “Gerald Cranston’s Lady” as one
of the giant five for distribution during the
1924-25 season.

“HUNTING WILD ANIMALS IN HOLLY-
WOOD” will be one of the most novel fea-

tures offered during the 1924-25 season. The
cast? You can almost guess.

“THE FOOL” is a screen version of Channing
Pollock’s great stage success with Edmund
Lowe in the title role. Harry Millarde han-
dled the megaphone.
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$2,000,000
That Is Estimated Cost

of

New FOX Studio

Which Will Be Erected in

WESTWOOD
By Harry Hammond Bead

W HEN William Fox sounds the trumpet that will start his gigantic studio
caravan m its march On to Westwood,” where the world’s finest film
producing plant is to rise to create even greater productions than those

which have already made the Fox banner famous, it will be a day of mourning
tor Hollywood.

The duplex Fox plant occupying one side of an entire city block for its
dramas and the other for its comedies, has long been one of the most impor-
tant centers of production in the world’s film capital.

Winter and summer, rain or shine, activity has been the keynote at the
Western avenue home of Fox features and comedies. So great has been thedemand for Fox product that the wheels of production have had to keep con-
tmually turning in order to satisfy exhibitor requirements.

Were it not for the lightning like increase in realty values in Hollywood
in general and along Western avenue and Sunset boulevard in particular, and
the need for expansion on the part of the Fox organization the present studio
would prol)abIy continue as a Hollywood landmark for years to come.

.

Westwood, between Hollywood’ and the Pacific Ocean, appears destined to
divide film producing honors three ways, between Hollywood, Culver City and
the new cinema community, sponsored by the Jans Investment Company, one
ot California s oldest realty corporations.

Fox was among the first to buy acreage for a colossal studio there, and
mready sets have been erected on the property and used in various productions.
The actual date of removal is as yet unannounced, but Hollywood wiseacres
believe that ground will be broken there as soon as the New York architects
with whom William Fox has been sonsulting have had their building plans
approved.

In addition to Fox, Harold Lloyd, the Christies and the National Film
Corporation have planned studios at Westwood. Fox blazed the trail and the
others have followed in his footsteps.

Winfield R. Sheehan, vice-president and general manager of the corpora-
tion, recently announced that $2,000,000 has been set aside as a building fund
and that construction work will be rushed as fast as practicable.

Spanish architecture will prevail in tlie new
building, which will be of ornamental beauty,
and well adapted to the purpose of producing
perfect motion pictures under the most modern
methods. In the new studio nearly fifty com-
panies will be able to work simultaneously.

The grounds of the present Hollywood
studios cover thirty acres, while the one in
New York has a displacement of ten acres.
The site chosen for the new studio consists of
450 acres.

The ground properties, improvements and
equipment at Hollywood represent an outlay
of $1,500,000; the exact amount of money that
will be spent on the new studios is not yet
known, but it is expected to exceed the total
cost of the two present locations.

Thirty companies and 20,000 people can be
accommodate on the lots at Hollywood while
in New York, 1,000 actors, men and women
can be accommodated in the dressing rooms.

The new plant, which will have the bene-
fit of all present improvements in studio con-
struction and will embody, as well, many fea-
tures not existing in any studios now built.

Prominent among these will be a wonderful
system by which fire hazard will be reduced
to a minimum. The building will be equipped
throughout with a sprinkler system of the latest

approved type; every fire prevention and safety
device known to modern construction will be
included.

The establishment will include a complete
laboratory It will include an experimental de-
partment in which research work will be con-
ducted for the improvement of photography,
printing, toning and perfection of machines
used in the various processes.

(L At the left is an aerial view of the bunga-
low dressing rooms at the present West Coast
studio of Fox Film Corporation.
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U n d e r

the care ot

dress and style

experts, there
will be an elaborate costume de-

partment. A millinery department is one of the novelties

planned. A complete suite of baths, dressing rooms, ladies

hair dressing parlors and an emergency hospital are

included. .

There will be a research department, embracing a large

reference library. A spacious restaurant which will be served

by a sanitary kitchen will be installed for the convenience and

comfort of workers at the studio.

* * *

Although William Fox has been a Hollywood producer

for seven years, last March was the first time he ever saw his

West Coast studios. While West Coast officials knew that the

“big boss” was scheduled for a visit, his coming was unher-

alded and he was on the big Western avenue lot before anyone

knew he was in the city.

H i s arrival i n

Hollywood marked
the beginning o f

studio activity which
will write a new
page in Fox Film
Corporation history.

Coming after a pe-

riod in which the

whole industry was
in a state of innocu-
o u s desuetude, the
putting to work of

nearly a score of

companies electrified

filmdom.

For several weeks Fox moved
quietly about the lot, worked late into

the night and saw no one except stu-

dio officials. He gave the press no

word of his plans, although he was
launching one of the biggest production

programs in Fox history. Beseiged by
newspaper men, magazine and feature writ-

ers, Fox remained a living prototype of the

Sphinx and said nothing. When he finally did

talk for publication, did his interview have to do

with motion pictures? It did not! It was based

entirely on Los Angeles and real estate, this ^expression

coming as the result of a careful survey of all sections of the

city during his periods of relaxation.

* * *

The president ot Fox Film Corporation predicts Los Ange-

less will be the third largest city in America in a decade and in

twenty years, second in rank.

Mr. Fox proceeds on the theory that the public will find out

about his pictures without his talking too much about them.

Eleven big specials of this year’s output already are finished,

and by the time this is in print nearly as many rnore will be in

production. What Fox West Coast studio officials acclaim as

the greatest picture they ever made and one destined to rank as

high, or higher, than anything the picture fans Jiave yet seen on

the screen, is tentatively titled “The Iron Trail’ and is based on

the historical race against time when the United States was first

spanned by rail. Much of this production was filmed in North-

^ In oval: Artists visualization of the

new Fox plant in Westwood on which

several million dollars will be expended.

Construction on the studio will begin

this fall.

C A t the righ f is

the dramatic lot at

the huge William
Fox studio in Los
Angeles.

^ Many of the production companies

are planning the erection of studios in

Westwood, which will partially sup-

plant Hollywood as a studio center.
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ern Nevada in territory contiguous to that through which the
Union Pacific passes—stretches which are little if any different

today from that early period when men completed the Herculean
task of building a railroad across the continent.

Jack Ford directed the company making “The Iron Trail”

for six months, having as many as 500 persons on location at a

time. Several of the sequences were made in Yosemite so the
grandeurs of this great National Park will give double value to

this production when it reaches the screen. John Russell and
Charles Kenyon wrote the story and George Schneiderman has
given it unusual treatment in photography. George O’Brien and
Madge Bellamy plays the leads and the character parts are

essayed by Cyril Chadwick, Fred Kohler, Gladys Huelett, Will
Walling, Judge Charles Bull, James Marcus, J. Farrell MacDon-
ald and others.

Second only to “The
Iron Trail” in the list of

features already com-
pleted by Fox for fall re-

lease is a novelty drama
of what might happen in

1950. It is titled “The
Last Man on Earth,”

taken from a story by
John B. Swain and sce-

narioized by Donald Lee.

This picture, which was
directed by Jack Blystone,

assisted by Jasper Bly-

stone, is a fantasy tale

built around the theme of

an epidemic in which all

men, except a hermit, fall

victims of a strange dis-

ease. Women have as-

sumed the running of the

world and have adopted a

code of ethics which sa-

vors of lax living, peculiar

forms of dress (or un-

dress) and customs equal-

ly bizarre. Earle Foxe
has the role of the last

man, who, after the epi-

demic has spent its force,

comes down from his her-

mit retreat and is the

cause of much spirited bid-

ding as he is put up at auction. Foxe is the only man in the

picture. Others in the cast are Derelys Perdue, Grace Cunard,
Maryon Aye, Clarissa Selwyne, Pauline French, Gladys Tenliy-

son and Marie Astaire.
^

* *

Thrilling melodrama, romance, pathos and comedy in set-

tings taken from land and sea, mountain and plain in almost

every section of the world are to be found in the features so

far produced this year by Fox.

Edward Everett Hale’s story, “The Man Without a Coun-
try,” has been filmed by Roland V. Lee, assisted by Daniel

Keefe. To give this picture proper setting two large sailing

ships were purchased by Fox and converted into privateer and
man of war of the 1830 period. Four months were consumed
in the making and many of the scenes were shot off Catalina

Island and at Santa Cruz. Edward Hearn and Pauline Starke

play the leads in an all-star cast which includes Earle Metcalfe,

Lucy Beaumont, Richard Tucker, Will Walling, Harvey Clarke,

Edward Peil, William Conklin, Emmett King, Albert Hart and
George Billings. The camera work was done by G. O. Post.

Fall will see Henry Otto’s production of “Dante’s Inferno,”

styled by Fox as the most pretentious picture of its kind thus

far filmed, using at times 500 or more sprites and demons on
the set. The visualization of the Inferno as taken from Dante

is interwoven with the modern sequence. Gordon Hollingshead
assisted Otto in direction and Joseph August was cameraman.
Ralph Lewis and Pauline Starke head the all-star cast which
includes Josef Swickard, Gloria Grey, William Scott, Bob Klein,
Lawson Butt and Howard Gay. Edmund Goulding put the
story in scenario form.

Jules Eckert Goodman’s “The Man Who Came Back,”
which ran on the stage for a long period, has been filmed by
Emmett Flynn from the scenario by Edmund Goulding. Ray
Elynn was assistant director and Lucien Andriot, cameraman.
George O’Brien and Dorothy Mackaill head the all-star cast
made up of Cyril Chadwick, Ralph Lewis, Emily Fitzroy, Har-
vey Clarke, Walter Wilkinson, Kathleen Clifford, Edward Piel,

David Kirby and Brother Miller.

Three months were
required for making “The
Painted Lady,” the Larry
Evans story scenarioized
by Thomas Dixon, Jr. Di-
rector Chester Bennett,
and his assistant, Douglas
Dawson, made many of

the scenes in this picture

at sea for which purpose
a big oceangoing schooner
was purchased and re-

built. George O’Brien and
Dorothy Mackaill head the

all-star cast included in

which are Harry T. Mor-
ey, Lucille Hutton, John
Miljan, Lucien Littlefield,

Frank Elliott and Lucille

Ricksen.
Lambert Hillyer has

completed the racing
drama, “Gold Heels,” from
the play “Checkers” by
Henry B. Blossom, Jr., put
into scenario form by
Frederick Chapin. The all-

star cast is headed by
George Hackathorn and
Lucille Ricksen. Others
are George Cooper, Jack
Perrin, James Marcus, Hal
Tracy and Mary Warren.

James A. Hearne’s
famous old stage play, “Hearts of Oak,” which was popular
with patrons of the drama a score of years ago, has been put
into film form by Jack Ford, directing from the scenario by
Charles Kenyon. Hobart Bosworth heads the all-star cast,

playing the role which James A. Hearne popularized in the
spoken version of the play. Pauline Starke plays the feminine
lead and Bosworth and Miss Starke are supported by Theodore
Von Eltz, James Gordon, Francis Powers, Jennie Lee and
Francis Ford. This is a story of the sea with many of its

sequences being filmed in the North.
Ouida’s “Strathmore” will find its way to the screen this

season as “Flames of Desire,” this being the title given to the
story by Denison Clift and Reginald Cogwell, who collaborated
on the scenario and who co-directed. Wyndham Standing and
Ruth Miller head the cast which includes Richard Thorne,
Frank Leigh, Jackie Saunders, George K. Arthur, Claire
Du Bray, Francis Beaumont, Ben Hendricks, Jr., Hayford
Hobbs; Charles Clary and Eugenia Gilbert.

* * * -

Three chimpanzee whose Imperial comedy series met with
so much widespread favor in this country and Europe—Max,
Mortiz and Pep—are the featured players in “Darwin Was
Right,” an original story by Edward Moran. Lew Siler directed
and the human members of the cast are George O’Hara, Nell

(Continued on page 135)

C The modeling plant at the IVest Coast Studio of Fox
Film Corporation. It is here that statuary and other decora-

tive features of the sets for the company’s specials arc made.
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Tom Mix Buck Jones

W ITH the beginning of the 1924-25 season, Fox Film Cor-

poration will institute a new policy for the presenta-

tion of Tom Mix. All Mix productions will be raised to

the calibre of specials with bigger stories, many* of them nov-

els, more elaborate productions and bigger casts.

Fox officials believe that the wide following that Mix has

built up throughout the world is entitled to the best and big-

gest productions suitable to the athletic star’s particular capa-
bilities.

The first to be released is “The Last of the Duanes” by
Zane Grey. Marian Mixon, the little Wampas Baby Star, plays

opposite Tom in this production. It is a fast moving romance
of the Texas plains that has had the undoubted seal of approval

of that great body of readers of Western literature and gives

Mix remarkable opportunities to indulge in his particular hair-

raising style of screen work. Tony, the Mix wonder horse,

plays an important role in the picture.

Zane Grey’s two other novels to be presented with Mix
as the star are “Riders of the Purple Sage” and the sequel of

that thrilling story of the frontier, “The Rainbow Trail.” It

will be released under the title, “The Deadwood Coach.” This
is a typical, blood tingling story of the land where the best man
wins. “Oh, You Tony!” a comedy thriller, will see Mix as a

Western graduate of a school of etiquette and in this production

Tony is starred in a great road race. The other two Mix spe-

cial productions are “Teeth,” from the story by Clinton H.
Stagg and Virginia Hudson Brightman, featuring Tony and
Duke, Tom Mix’s dog; and “Dick Turpin” in which Tom will

play the famous masked bandit and Tony will appear as “Black
Bess.”

B uck JONES win appear in seven of the twenty-one star

series attraction which Fox Film Corporation will produce
for 1924-25 distribution.

Four of these seven pictures have been completed. One,
“The Desert Outlaw,” is the adaptation of an original story by
Charles Kenyon. Edward Mortimer directed the piece with the
assistance of Mike Miggins. Evelyn Brent plays the feminine
lead opposite the Western Star. Others in the cast are Claude
Peyton, William Haynes, William Gould, Dewitt Jennings and
Bob Klein.

Second in the Jones series is “Against All Odds,” which is

an adaptation of the Max Brand story, “Tuttle’s Hired Man.”
Frederick Chapin scenarioized this story. Edmund Mortimer
again handled the megaphone.

“Western Luck” is third of the Jones vehicles. Again an
original story has been used for Jones. It was written by
Robert Lee. George Beranger directed.

For the star’s fourth production the Louis Sherwin story,

“The Circus Rider,” was picturized under the direction of Wil-
liam Wellman.

Fox Film Corporation on its 1924-25 program will have
three star series. In addition to the seven which Jones will

make, there will be seven from Edmund Lowe and a like num-
ber from Shirley Mason.

Jones is truly a Fox Star. Among his early pictures for

that company were: “True Blue,” “Speed Maniac,” “Western
Blood,” “Square Shooter,” “The Last Straw,” “Just Pals,” and
others.

The star was born in Vincennes, Ind.,- and educated in

Indianapolis. He is 6 feet tall and weighs 173 pounds.
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Dorothy Mackaill

T he William Fox specials for this season will contribute

much to the fame of Dorothy Mackaill and George O’Brien,

just as these two excellent players will, in their turn, add

immeasurably to the success of the films in which they are

featured.

Dorothy Mackaill does not come to the screen entirely

without experience. She has been starred a number of times,

and was recently featured opposite Richard Barthelmess. In

“The Painted Lady,’’ the Fox picture in which she appears

opposite O’Brien, she plays the title role with rare understand-

ing and sympathy, but it is probably in “The Man Who Came
Back’’ that she does the finest work of her career, in the role

of Marcelle, the San Francisco dancing girl who was not afraid

to drink the dregs of life with the man she loved in order that

she might lead him up again to the high places. It is a difficult

characterization, and she handles it throughout with great

beauty and strength.

Miss Mackaill was born in Hull, England, and educated in

London. She was interested in a dancing career and devel-

oped her talent along that line. She danced at the London

Hippodrome, and later came to New York with the Ziegfeld

“Midnight Frolic.” She had had some screen experience with

the British Actors and with the Eclair comedies in Paris, and

was soon offered a chance to continue motion picture work in

America.

Miss Mackaill is interesting because she has depth—she is

vital, alive, human and an actress to her finger tips.

George O’Brien

G eorge O’BRIEN, the husky Califomian with the big

Irish smile, has been pronounced the “find” of the season,

and Dorothy Mackaill, the dainty, golden haired girl who
plays opposite him, has astonished everyone with her tremen-

dous capacity for fine emotional acting.

O’Brien picked up his first knowledge of motion picture

technique while carrying a camera around the Fox lot in Holly-

wood. When his chance came, he used that knowledge to the

utmost advantage with the result that he was immediately

signed up and given the lead in two big Fox specials
—“The

Man Who Came Back” and “The Painted Lady.” He plays

both roles with the utmost naturalness, and with the ease and

subtlety of an experienced actor.

Directors, who work with him, are unanimous in their

praise of his work. They declare that he has the imagination

necessary to grasp the big idea and the atmosphere of a pic-

ture to a greater extent than they have found before in any

beginner. Fortunately, this new star is not of a type easily

spoiled by praise. He wears his laurels lightly, works hard,

laughs a great deal, and is apparently free from any touch of

temperamental ego.

Mr. O’Brien is a natural actor, and, in addition to that,

he has a smile that will win every audience.

William Fox long ago achieved an enviable reputation as

a discoverer of new talent. In the featuring of O’Brien and

Miss Mackaill in his 1924 series, he has proved again his right

to that reputation.
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Edmund Lowe
T here is one man who will never forget the Fox screen

version of Channing Pollock’s great play, “The Fool.” He

is Edmund Lowe, who, as the result of his fine work in

the title role of the minister. Rev. Daniel Gilchrist, in this pic-

ture, has been signed as a star by William Fox. He will be

seen during the coming season in a series of seven star vehicles

especially selected for him.

After William Fox had purchased the screen rights for

“The Fool” nearly two years ago, his next task was the selec-

tion of an actor to play the featured role. It needed a type as

well as a finished and sympathetic delineator. A score or more

of popular and promising young leading men and stars of the

stage and screen were considered for the part and many of

these were clamoring for the opportunity. Finally Mr. Fox and

others of the company’s officials reached a decision. They chose

Edmund Lowe, who the season previous had appeared in the

featured role of a Fox special, “The Silent Command.” It

was because of his fine work in that picture that William Fox

finally selected him.

The new Fox star, born in San Jose, Cal., began his career

as an actor on the stage in 1911 at the Alcazar theatre in San

Francisco. For the next five years he appeared in various

stage and stock productions touring the Pacific Coast. He first

appeared in pictures during 1915, playing opposite Jane Cowl.

His father was a lawyer and the new Fox star was educated

and trained in the same direction until the films offered a greater

lure. He is a graduate of Santa Clara University.

Shirley Mason
S

HIRLEY MASON, the winsome little Fox star, will con-

tribute seven attractions to the company’s star series of

twenty-one.

“The Phantom Jury” is the first of Miss Mason’s vehicles.

It is from a story by Shannon Fife, and was adapted by Thomas

Dixon, Jr.. Dennison Clift directed the production. Playing

opposite the star is William Collier, Jr.

The second of Miss Mason’s series is “The Strange

Woman,” by W. J. Hurlburt. Charles Kenyon did the adapta-

tion of this story. Edmund Mortimer directed with the assist-

ance of Walter Mayo. In the cast with the star are Theodore

Von Eltz, Charles Coleman and Harold Goodwin.

Miss Mason has been represented on the Fox program for

a number of years. Included among some of her earlier pic-

tures are “Her Elephant Man,” “Molly and I,” “Love’s Har-

vest,” “The Little Wanderer,” “Merely Mary Ann,” “The Girl

of My Heart,” “The Flame of Youth” and “Ming Toy.”

This little Fox star has always been popular with the ex-

hibitors and the public.

One of the most interesting announcements regarding the

next season’s special productions of Fox Film Corporation is

the statement that “In Love With Love,” the stage success by

Vincent Lawrence, would be made into a special comedy drama.

Production of this special will be started shortly at the William

Fox West Coast studios. Donald Lee is preparing the scenario

and J. G. Blystone will probably direct this production.
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VARIETY

(I Cameo who contributes
amusing bits to the Fox com-

edy, ‘‘Sea Sick.”

the high standard established dur-

ing the past year by Fox comedies,
according to the annual announce-
ment of Fox Film Corporation.
The comedy division of Fox Film

Corporation has been greatly en-

larged to meet the new production
demands. As many as five com-
edy units were working at the

same time this summer at the Fox
West Coast studios. The best

comedy directors and “gag” ex-

perts on the Coast have been se-

cured.
A new series of seven monkey

Max, Moritz and
Pep to Star

T he unusual popularity of Max, Moritz and
Pep, the three Chimpanzee actors in Imperial
comedies, has led Fox Film Corporation to pre-

sent these clever animal comedians in a six reel spe-

cial. “Darwin Was Right” will be one of the novelty
productions on the Fox list for 1924-25. It is directed

by Lewis Seiler, who has handled the chimpanzees
In all their Fox productions. Edward Moran wrote
the original story and scenario.

“Darwin Was Right” deals humorously with the
famous theory of the origin of humans. A chemist
believes that he has discovered the elixir of youth and
tries It out on his friends. Through a series of funny
circumstances, neighbors are led to believe that the

three men not only go back to their youth, but far-

ther—until they reach the age of our hairy ances-
tors. The production is said to be one long series of
hearty laughs.

In the cast, besides the monkeys, are George
O’Hara, Nell Brantley, Stanley Blystone, Dan Mason,
Lon Poff, Bud Jamison, Myrtle Sterling, Nora Cecil

and David Kirby.

C Richard Harding Davis,

whose Van Bibber stories Fox
zvill produce.

in these comedies, have such un-
usual ability before the camera
that their pictures are in great
demand.
Sunshine comedies have been the

most consistent laugh provokers
offered to exhibitors, and there will

be twenty new fun reels of this

brand. “Comedies like the Sun-
shines never fail to please; you can
hear them whooping for blocks,”
wrote one exhibitor who has played
every comedy of this type released
last year.

The new brand of Imperial com-

^ Fox plans to exceed in variety
and entertainment value the high
standard set by the company’s
comedy program during the past
year. The comedy division has
been enlarged to meet the new
production demands.

The company’s short subject
program will include a new series
of monkey comedies, a series of
Sunshine comedies, a series of
Imperial comedies, a Van Bibber
series and a group of educational
subjects.

^^r^HEY please the majority!”
I This was the consensus of

opinion expressed in the ex-

hibitor’s reports on William Fox
comedies during the past season.

The new comedies being prepared
for the 1924-35 season will exceed
in variety and entertainment value

comedies will be released next sea-
son because of the demands of the
e.xhibitors playing this season’s
monkey comedies for more such
short subjects. The animals are
well trained and seemingly work
without direction. Max, Moritz
and Pep, the three monkey stars

(I A scene from a Fox Sunshine comedy. During 1^24 -2^
Fox will offer tiventy comedies under the Sunshine label.

There also will be seventeen Imperial subjects.

(I Frank Beal, who plays Col. Paddock in the Van Bibber
series, and his talented daughter, Mary. George Marshall is

directing this series for Fox.
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edies which was intro-

duced last season will

be retained and seven-
teen new two-reel com-
edies of this type will

be released during 1924-
25. These comedies have
the same effect on an
audience as a barrage
of laughing gas and
supply the demand for
comedies containing bet-
ter entertainment and
more laughs.

* * *

Van Bibber
Series

Production has^ been started at the

Fox West Coast stu-

dios on a series of two-
reel comedies based on
the Van Bibber stories

b y Richard Harding
Davis. The first epi-

s o d e is called '“The

Fight” and three others

Educationals

T H E advancement
made by Fox Edu-

cational entertainments

is marked by the in-

creasing approval with
which exhibitors and the

public are greeting

them. The first exam-
ples that come to mind
are “Sunshine and Ice”

and “Mysteries of Yuca-
tan,” short subjects so

well received that they

gained favorable news-
paper attention through-
out the country. Thea-
tre owners everywhere
have found these films,

among other Fox Edu-
cational entertainments,
to be unusually fine bits

to offer their patrons.
In Europe, Asia and

Africa, in b o t h the
Americas, in Australia
land the islands of the

‘sea. Fox cameramen are

C E. G. Dwyer, cameraman on the

Van Bibber series which is on the

Fox short subject program

called “The Hunt,” “The Race” and
“Paul Jones, Jr.,” will follow. The very
names promise action, and anyone who
has read the stories will know that they
possess all the other ingredients

which go into the making of

high class comedy.
Van Bibber was created by

Richard Harding Davis, that

master weaver of human and
humorous plots. He took his

hero through a series of exciting

and highly amusing adventures
in New York society. At the

time the stories appeared, the

name Van Bibber was upon
every tongue. He became a liv-

ing personality—almost as well
known as Sherlock Holm.es.
Van Bibber had a lot of luck,

and all of it was good. He
couldn’t escape getting credit for
things he never did, and was
always being dropped, as from
a celestial airplane, and landing
on his feet in the midst of a
situation by which he profited.

He never knew himself just

(I A group of the bathing beauties

appearing in the Fox Imperial com-
edy, “Sweet Papa.” These comedies
are produced in two reels.

how it happened. Fate would push him
ruthlessly into what looked like a serious

predicament and then, by a straiig “fluke”

turn the tables and he would emerge tri-

umphant. He couldn’t lose at anything
—from cards to love—especially love.

Most of his experiences center around his

success in winning the esteem of the fair

Sylvia Craddock in the face of much com-
petition.

William Fox was the first to see the

picture possibilities in this delightful

Davis character and to buy the screen
rights to the series.

Earle Foxe, who has recently finished

work on the title role in “The Last Man
on Earth,” plays the lead, George Mar-
shall directing. Others in the cast are

Florence Gilbert, Frank Beal and Hallam
Cooley.

The Van Bibber oj Mr. Davis’ imag-
ination loses none of his charm in a cel-

luloid setting. Mr. S. R. Kerr, who
wrote the scenarios, followed the stories

closely. The situations are logical. The
hero is young and well-groomed and the
heroine an unusually pretty girl. The
laughs come tumbling after each other at

the rate of one a minute, and the action
is fast and furious from start to finish.

G One of the attractive players in
the new series of William Fox Sun-
shine comedies.

eagerly seeking out new subjects for the
Fox Educational Division. But they al-
ways keep in mind that the picture must
have the quality of entertainment. That

thought has been implanted be-
fore they leave on their assign-
ments.

In remote corners of the
world, where no camera ever
went before. Fox men will crank
film for a widely and distinctly

varied type of subjects. Things
of human interest, oddities from
all parts of the globe, the rare
and the unusual will be the
quarry of these cameramen.

Plans have been laid far in

advance, permitting unhurried
effort in perfecting the new Fox
Educational products, assuring
good editing and titling and a

fine degree of excellence in the

finished subjects. For that empty
spot in the program a Fox Edu-
cational entertainment will work
like a charm.

G In the Fox Imperial comedy, “Sweet Papa,” there aro
other than human actors to amuse.
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Throughout the WORLD

Forty Million
PEOPLE

See

FOX
NEWS
Each
Week

C Max, Moritz or

Pep {which is it?)-

in a scene from
the Fox comedy,
“The Monkey Ro-

G REAT strides toward the goal of

100 per cent efficiency in the news
field was taken this year by Fox

News and the officials of Fox Film Cor-
poration believe the present service to

be the most timely in the news subjects
presented and the best in entertainment
value.

Fox News claims leadership in the
news reel field on the score of pictorial

superiority, quality of printing and color-

ing and the speed with which the news is

rushed to exhibitors.

One important improvement in the ser-

vice this year was the elimination of all

subjects of purely sectional interest. Con-
ventional subjects such as local parades,
funerals, launching and unveilings will

no longer be presented in Fox News.
The Fox reel is primarily a news service

and is edited by trained newspapermen
of long experience in selecting and pre-

senting subjects of popular interest.

Fox News in its national issue and the

twelve or more foreign editions is seen
every week by thirty to forty million peo-
ple in all parts of the world.
The foreign news service was reor-

ganized and greatly expanded this year
so that the whole of Europe is covered
by staff and field cameramen. There are
1353 cameramen throughout the world
constantly watching for news pictures of
international importance.

In order to stimulate interest in ob-
taining human interest subjects Fox
News last week announced a special prize
of $1,000 in addition to the usual annual
prizes, for the most interesting and novel
subjects filmed by staff and field camera-
men during the next season.

(I Pauline Starke and Hobart Bos-
worth in a scene from the Fox spe-
cial, “Hearts of Oak,” by James A.
Herne. John Ford directed.

^liibitors booking this service are as-
sured of the best and most important
pictorial news first.

Fox News put forth special efforts to
obtain all the big news events at the
Democratic national convention in New
York. Fox News worked with the pre-
cision and alertness of a small armJ^ At
all times, day and night, it had from three
to six cameramen “on the job” in Mad-
ison Square Garden, working under con-
tinuous and explicit editorial direction. A
dozen messengers and carriers also were
employed, taking developed and unde-
veloped negative back and forth between
the convention hall and the De Luxe lab-

oratory and transmitting orders and in-

formation.

No event of the tense weeks that was
interesting enough to be preserved in pic-

tures escaped the Fox News cameramen.
They were stationed at all points of van-
tage throughout the Garden. One cam-
eraman always had a position near the

chairman of the convention, where shots

could be made of all speakers that came
to the stand. Other cameramen worked
among the delegates on the floor; another
was stationed in the balcony and another
in the press box. At times, when special

excitement was anticipated, additional

cameramen were placed where things were
(Continued on page 138)
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Successful Stories and Plays

^ Numbered among the noted drama-

tists and novelists whose works will be

screened by Fox are Zane Grey, Gil-

bert Frankau, Robert W. Service,

James A. Herne, Ouida, Larry Evans,

John Fleming Wilson, John D. Swain,

Jules Eckert Goodman, Edmund
Goulding, John Russell and others.

C Above: James A. Herne, author

of “Hearts of Oak,” a feature pic-

ture on the 1924-2S Fox program.

C Right: Henry M. Blossom, Jr., a

playwright who contributes to the

Fox schedule for the new year.

(I Left: Channing Pollock, another

of the noted dramatists represented
on Fox program for 1924-20.

NOTED
WRITERS
Will Be Presented on

the Screen in 1924-25

by William Fox

Ouida, who is famous for her novel,

“Strathmore,” and John D. Swain, whose
story, “The Last Man on Earth,” is being
produced by William Fox.
The list of playwrights whose successes

were bought by Fox Film Corporation in-

cludes Channing Pollock, Jules Eckert
Goodman, William C. DeMille, Elmer L.

Rice, Lincoln J. Carter, Henry M. Blos-
som, Jr., Vincent I.awrence, Gerald Du-
Maurier and Viola Tike. These dram-
atists wrote many of the most successful
stage plays ever produced in America.
Edmund Goulding, playwright and

(Right)
John

Russell

has
written
story

for
one of
year’s

biggest

Fox
specials

(Left)
Lincoln

J.

Carter,

has
written

a
melo-
drama
for the

new Fox
Program

scenarist, has been signed for a long term
contract. Donald Lee will adapt “The
Last Man on Earth” and “In Love with
Love.” Charles Kenyon, who has a num-
ber of screen adaptations to his credit,

will prepare the scenarios for the two big
Mix specials, “Dick Turpin” and “The
Deadwood Coach.”
John Russell, short story writer and

scenarist, wrote the screen story for one
of the biggest productions made at the

Fox West Coast studios and as yet un-
titled. This production will be announced
later.

Best Sellers

The majority of

the special pro-
ductions announced
by Fox Film Corpo-
ration for next sea-

son are adaptations
of famous novels
that have achieved
best - seller records
and stage successes
that have made the-

atrical history. Most
of the titles of these
books and plays are
household words
throughout America.

“The Fool,” one of

the giant specials, is

adapted from Chan-
ning Pollock’s play,

which is the out-
standing dramatic
success of the last

five years. The play
ran two years in

New York, one year
in Chicago and dur-
in.g the past season
there were twelve
companies on the
road touring the
United States. The
(Continued on page 134)

T he foremost authors, playwrights
and scenarists have contributed the
stories and scenarios for the special

productions of next season. The names
of the authors and dramatists read like

a literary Who’s Who in America.
Zane Gtey, who sells millions of copies

of his Western novels every year, has
written three stories which will be made
into Fox specials this season. His name
has great box office value and should be
fully exploited with each of these pictures.

Gilbert Frankau wrote the season’s best
seller in England, “Gerald Cranston’s
Lady,” and his popu-
larity is very high in

America, where his

latest novel is having

a wide sale. Robert

W. Service is inter-

nationally known for

his stories of adven-

ture in the far north.

His novel, “The
Roughneck,” will be

made into a Fox
special. One of the

most famous authors

who has contributed

adventure stories to

the screen is James
Oliver Curwood,
whose novel, “The
Hunted Woman,”
will be released by
Fox next season.

Other famous nov-
elists whose works
will be translated to

the screen are John
Fleming Wilson, au-
thor of “The Man
Who Came Back,”
Larry Evans, au-
thor of “The Painted
Lady,” James A.
Herne, who wrote
“Hearts of O a k,”
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Edmund goulding
Noted scenario writer reached

the peak of his career with five

special scripts for Fox. Four are

giant specials. The five scripts

constitute the biggest assignment of

his motion picture career.

E dmund goulding, novelist play-

wright and scenarist, who has prob-

ably created more motion picture

scripts of big productions than any other

man in the business, has written five con-

tinuities for Fox Film Corporation, four

of them being for Giant Specials to be is-

sued by that company during the season

of 1924-25. They are “The Fool,” ‘Dante’s

Inferno,” “The Man Who Came Back,”

“The Dancers” and “Gerald Cranston’s

Lady.” The achievement, marking as it

does the end of what Mr. Goulding calls

“a self-imposed apprenticeship in motion

pictures,” brings this capable creator of

picture fiction to the peak of his career.

The five scenarios just completed for

Fox by Mr. Goulding constitute the big-

gest assignment of his meteoric motion

picture career. Each of the works is from

either a sensational stage success or a

literary achievement that, through its

great dramatic merit, has enjoyed tremen-

dous popularity.

Edmund Goulding was born in Middle-

sex, England, and went on the stage at

the age of 13. He was educated between

the acts, so to speak, and began writing

for the stage when he was 17 years old.

Many of his one act plays were produced

in England, but he never forsook the

footlights. When the war broke out

Goulding was considered one of the com-
ing character actors of his generation.

At that time he was being featured in

“My Lady’s Dress,” a stage play that

was later produced on the screen by Fox.

* * *

Goulding had the distinction of writing

the first war play produced in England.

It was presented at the Palladium the-

atre, London, four days after the declara-

tion of war, Goulding writing and stag-

ing the piece, besides starring in it. The
play was a one act affair called “God
Save the King” and its popularity en-

dured throughout the conflict of nations.

It was during a temporary visit to

America that Goulding first tried his hand

at scenario writing. The result was “The
Silent Partner,” directed by Marshall

Neilan, in which Blanche Sweet was
starred. He followed this with “The Or-

deal of Rosetta,” with Alice Brady. The
readiness of acceptance of his work led

Goulding to decide upon motion picture

writing for a career, but he did not follow

his intentions to the letter until he had
written and had produced in London in

1913 his first three act play, “Ellen

Young,” which he did in collaboration

with Gabrielle Enthoven.

(I Edmund Goulding who prepared
the scripts for five of the Fox spe-

cials—four of them giant specials—
for 1924-25.

Service in France followed and in 1919

Mr. Goulding returned to America to fol-

low out his purpose. A veritable storm
of small pictures followed for Selznick.

“The Perfect Lover,” featuring Eugene
O’Brien, was one of these. Then came
“The Daughter of Two Worlds” for

Norma Talmadge.

The ever alluring offer of a directorship

came at this point, but Mr. Goulding
made a decision which has had much
to do with his career. He determined to

put in five years of continuity and scen-

ario writing to round out his inherent

gift of creation and to absorb the diffi-

cult technique of visual drama. This he

deemed absolutely necessary to a finished

director and in following his purpose he

has helped greatly to place the art of

scenario writing on the highly specialized

plane which it now enjoys. Curiously

enough, Goulding completed the script

of “The Dancers” for Fox five years to

a day from the time he decided to de-

vote all his energies to the work.

* +

But, Goulding admits that he deviated

slightly from his course. The result was
two novels and a play. “Fury,” one of

the novels, was adapted to the screen

by the author and presented with Richard

Mr. Goulding has prepared

scripts on "The Fool," "Dante's

Inferno," "The Man Who Came
Back,' "The Dancers" and "Gerald

Cranston's Lady." These scripts

bring Goulding to peak of career.

Barthelmess as the star. The second
novel, “Shadow Lane,” is being published
by Dodd, Meade & Co. and will make its

appearance in the fall. The play, “Danc-
ing Mothers,” was written in collabora-
tion with Edgar Selwyn and was pro-
duced recently in Atlantic City. It will

make its appearance on Broadway in

August.

The enthusiasm and diligence with
which Goulding tackled his job of scen-
ario writing soon brought him to the top
of his profession. During the week of

January 1, 1922, he had two original pic-

tures on Broadway which were convinc-
ing testimony to his versatility and
facility. They were “Tol’able David,” in
which Richard Barthelmess made his first
big starring success and “Peacock Alley,”
with Mae Murray. One was the story
of a dark, serious boy in a tragic role;
the other a frivolous tale of wdiite lights
with a blond, frothy, light hearted woman
in the lead. He remained with these two
stars for a year, during which he adapted
“Fury” and “The Bright Shawl” tor
Bathelmess and wrote “Fascination,”
“Broadway Rose” and “Jazzmania” for
Miss Murray.

Again the question of direction came
up, but by this time Goulding was earn-
ing more than the average director and
he determined to stick to scenario writing.

Coming down to this year, Goulding
took a two months’ vacation in Europe
and during the rest of the time completed
his book, “Shadow Lane,” collaborated on
“Dancing Mothers,” the play; wrote an
original scenario, “The Beautiful City”
for Richard Barthlemess and “The Storm
Bird” for Dorothy Gish and then, his
self styled apprenticeship near its end,
went to work for Eox. All the dramatic
technique he has acquired in his varied
career was put to use in the big Fox
productions with the result that Mr.
Goulding considers his work on “The
Fool,” “The Man Who Came Back,”
“Dante’s Inferno,” “The Dancers” and
“Gerald Cranston’s Lady” the best he
has done.

+ * *

Mr. Goulding’s equipment for scenario
writing has been enhanced by the fact
that, at various times he has worked as
a film cutter, assistant director, has di-
rected six two reel pictures of which
he has little to say and has been a screen
actor, appearing in “Three Live Ghosts.”
He chalks all this up to “business col-
lateral.”

“One or two successes in scenario writ-
ing,” says Mr. Goulding, “while it may
assure the rent for a few months and
encourage consideration for future serv-
cies, doesn’t mean a blamed thing. The
reward comes for steady work. The
writer develops d sub-conscious tech-
nique that is as indispensable to the
screen author as it is to the painter, the
pianist or to those in any of the other
highly interpretive arts.”
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{Left)
John
Ford

^ Harry Millarde, Emmett Flynn, Henry

Otto, Lynne Reynolds, J. G. Blystone,

Thomas Buckingham, Dennison Clift,

John Ford, J. Gordon Edwards, Chester

Bennett, John Conway, Elmer Clifton,

Lambert Hillyer and Maurice Elvey are

men who have screen successes to their

credit.

Maurice Elvey

The directors’ responsible
for the coming season’s
pictures of Fox Film Cor-

poration are all skilled crafts-

men with numerous screen
successes to their credit.

Harry Millarde is expected
to duplicate his record with
“Over the Hill” in the screen
version of Channing Pollock’s

stage success, “The Fool.”
Every resource of the Fox
New York studios was placed

at the command of Mr. Mil-
larde for this picture which
was almost a full year in the
making. Last season’s big-

gest success “If Winter
Comes” was also directed by
Harry Millarde.
Emmett Flynn is scheduled

to make four productions for

William Fox this season, in-

cluding “The Man Who Came
Back,” “G e r a 1 d Cranston’s
Lady,” “The Dancers” and
“Everyman’s Wife.” “Monte
Cristo” and “A Connecticut
Yankee in King Arthur’s
Court” were two of the big

Fox specials of other seasons
directed by Emmett Flynn.
Henry Otto who is an ex-

pert in creating big spectacu-
lar productions will direct

three spectacles for Fox this

season. Dante’s “Inferno”
and “Neptune’s Romance” are

the first two pictures assigned
to this director for this sea-
son. Mr. Otto’s first picture
last season after coming with
Fox was “The Temple of

Venus.”
Lynn Reynolds who has di-

JnJcs Eckert Goodman

(In Circle)

Harry
Millarde

(Left)
Emmett

J.

Flynn

(Right)
Lynn

Reynolds

(Right)
Rowland

V.
I^ee

(Left)
Henry
Otto

( Right)
J.

Gordon
Edwards

Thomas Buckingham

rected seventeen star series

attractions and special produc-
tions in which Tom Mix was
starred, will direct the three
Zane Grey stories which will

be filmed as special produc-
tions. starring Tom Mix. J.

G. Blystone is responsible for
the direction of Tom Mix
in “O, You Tony!” and
“Teeth.” This director will

also produce “The Last Man
on Earth” and “In Love With
Love,” both new Fox specials.

Thomas Buckingham, one
of the old line Fox directors,

is now finishing the “Cyclone
Rider” and will later direct

the Giant Special “Hunting,
Wild Animals in Hollywood”
and the super-special “The
Troubles of a Bride.” Denni-
son Clift, who was one of

the early Fox directors and
scenario writers, produced
“Flames of Desire” from
Ouida’s famous novel “Strath-
more.”
John Ford, who directed

two of last season’s biggest
productions, has been as-

signed three pictures on the
new Fox schedule. He will

direct “Hearts of Oak,” “The
Hunted Woman” and “Dam-
aged Souls.” The J. Gordon
Edwards production “It Is

the Law” is the fiftieth pic-

ture that this veteran director
has made for William Fox.

Chester Bennett will make
“The Painted Lady” from the
story by Larry Evans and also

“Thorns of Passion” an
adaptation of the novel “The

{ContiiUtcd on page /if)

/. G. Blystone

Photo of
Goodman
Copyright
Bachrach
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Skilled
Craftsmen
on the Roster of

Fox Direetors
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The Press Says

:

Of William Fox, New York newspapers have made the following

comments

:

“When William Fox takes off his coat and goes after anything, you

can always count upon results.”

* *

“William Fox as a citizen is always in the forefront for all move-

ments for civic and social betterment.”

^ H:

“A man might have much money in cash or assets and still be remark-

able for the having or holding of it. But William Fox is remarkable for

the way he made it serve him.”

“His capital in the beginning was small, but his vision was great. He
grasped a fact, and this fact was that while work was a luxury, amuse-

ment was a necessity.”
*

“William Fox as an executive, as a producer and as an interpreter of

public taste had great possibilities, which have proven to be the corner-

stone of the huge commercial and artistic institution which bears his

name,”
*

“One could pretty well write the story of the film business and miss

nothing of its romantic revolutions, by writing the story of William Fox.

He has been constantly in the thick and thin of it.”

* *

“Today his abilities and indomitable industry are expressed better

than we can tell them by the size and solidity of Fox Film Corporation.

^

“He is a fighter—an independent first, last and foremost ; and this in-

dustry may never know how much it owes to William Fox for its freedom

from monopoly. In every tendency in this futile and dangerous direction

you could always be sure of one opposing force, and that was William

Fox. You can still be as sure.”

August 2, 1924

C Left to right: Julius Steger, Wil-
liam Fox, William Bach, Harry
Millarde and Paul Sloane, confer at

the home of Mr. Fox on Long Island.

Twenty-one Years

of Age
(Continued from page log)

obviated. The building meant an im-
mense saving of time and labor, and,
therefore, cost in production.

It represented an investment of $2,500,-
000; it housed every department involved
in the production of a picture; on its vast
studio floor twenty companies could work
simultaneously. Its output capacity to-
taled 3,000,000 feet of film weekly, and its

floor area aggregated 150,000 feet. It con-
tained accommodations for a huge, com-
pletely modern film laboratory and a res-
taurant for Fox employes.
The largest motion picture plant in the

world under one roof, it stood as a monu-
ment to the most progressive spirit of the
time in the film industry—and all within
three minutes of Broadway and the heart
of New York’s amusement world.
But despite the belief that this building

would permit all necessary expansion for
years to come, so rapidly did Fox activities
increase that in one year from the formal
opening of the main building it was neces-
sary to acquire in addition a new four-
story building one block south, which
today houses not only the offices of sev-
eral departments of the organization but
a complete reserve studio.

* * *

In October, 1919, an important member
of the Fox screen family was born—Fox
News. After three months of organiza-
tion work in the United States and
abroad, and facing competition already
strong in the field, Fox News quickly be-
came a part of the programs of theatres
throughout the country. It was formally
welcomed by Woodrow Wilson, then
president of the United States, in a let-

ter of hearty appreciation and encourage-
ment. The growth of the News has been
both steady and rapid, and its scope has
extended farther and farther each year.
The career of William Fox is inextric-

able from that of the corporation of which
he is the active head. Each year in the
business life of both has meant a forward
step. As a producer of pictures he always
has stood steadfastly for free competition.
Fie has aggressively opposed every
scheme behind which lurked monopolistic
purpose. He is unalterably opposed to

group bookings with any booking
agencies. He has fought stubbornly
against governmental censorship of pic-

tures. He believes that the American peo-
ple may safely be left to pass judgment
upon the fit and unfit without the aid of

paid censors.
No other producer has delved more

deeply into the best literature of various
periods for picture material. None has
placed before the screen public a greater
number of famous authors or done more
to bring to popular attention meritorious
work by obscure writers. He is some-
thing more than a self-made man—for he
has helped, at least, to make other men,
and women, too. He has placed upon the
roll of motion picture fame the names of

artists hitherto comparatively or wholly
unknown. He has provided this and other
nations, in unlimited measure, the best of

all human tonics—mirth.
!(! * S(t

There is one period in the life of Mr.
Fox upon which he remains ever silent.

Yet that silence is characteristic of the

(Continued on page iig)
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CA striking 24

sheet prepared

by Fox Film

Corporation on

the giant spe-

cial, “The Man
IV h 0 Came
Back,” which

Emmett Flynn

directed with
George O’Brien

and Dorothy

Mackaill head-

ing the cast.

OEORGE O’BRIEN

OOROTlYiilCKAIU.
Warn

\EMMkn FLYNN
PRODUCTION

UNCrfi^UlEINC,

‘‘A
The u

exploitation
T LAST!
mate in

pictures!”

That is the way officials of

Fox Film Corporation feel

about “Daughters of the

Night,” one of the big specials

for 1924-25 jn the schedule of

productions they have just an-

nounced.
The picture is a smashing

drama of the romance of the
telephone service and the fact,

backed by statistics, that one
person in every five

families in America
—a total of 500

,
000—

is employed by the
telephone companies
is the basis of the
big exploitation angle
of this picture. Com-
pared with those em-
ployed in other util-

ities, the number of

telephone employes
in this country leads
by more than a hun-
dred per cent.

With the idea of
producing a picture
that will be accurate
in every detail, as
well as depicting the
life of the telephone
girl in its most inter-

esting phases. Fox
Film Corporation ob-
tained the coopera-
tion of officials of
the Bell Telephone
Company. Scenes
were shot in the
biggest telephone ex-
changes in New
York City, and dra-
matic incidents were
incorporated in the story that had their
exact counterparts in the lives of tele-
phone workers.
This is a picture that the Fox officials

believe will be backed to the limit by
telephone officials and the great organ-
izations of telephone employes through-
out the country. W^ith one out of every
twenty persons in the country interested
directly in the telephone, to say nothing
of their relatives, it is considered that
there is a ready made audience for
“Daughters of the Night” of half a mil-
lion persons—and that is only the start-
ing point.

Elmer Clifton directed the picture from
a story by R. T. Barrett and Willard
Robertson. It is a pretty love story of
a telephone girl and the son of a mil-
lionaire who, incognito, starts out to

The ULTIMATE in

EXPLOITATION
Pictures

Promised by FOX

C {Right) Clyde
Eckhardt who is

assistant to the

general manager,
Winfield R. Shee-
han.

C (Left) Sidney
Meyer, general
sales manager of
the Fox Film Coi-
poration.

Miracle,” is the male lead.

Others in the cast are Phelps
Decker, Alice Chapin, Warner
Richmond, Bobbie Perkins,

Clarice Vance, Claude Cooper,

Charles Slattery, Willard Rob-
ertson and Henry Sands.

prove to his father, who has thrown him
out, that he can make good alone. The
action is swift and powerful and takes
the two leading characters through a

series of as thrilling episodes as have
ever been filmed.

One of the sequences of the story, taken
from real life, is the pursuit of a band of

bank robbers, directed from the central
switchboard. A lineman follows them in

flight and keeps the police informed of
their course by cutting in on the telephone
wires, resulting in their capture. The
heroism of the telephone girl under fire

and the thorough training of telephone
workers to cope with disaster are vividly
pictured.

Alyce Mills is cast as the telephone girl

and Orville Caldwell, who has been ap-
pearing with notable success in “The

COMPLETE and practical

advertising and exploita-

tation campaigns will be pre-

pared by the Fox advertising

and publicity departments for

each of the William
Fox special produc-
t i o n s for 1924-2

'

5 .

Most of the big Fox
attractions for next
season lend them-
selves readily to spe-
cial exploitation cam-
paigns.

It is the belief of

the Fox officials that
every one of the new
specials merits a n
extra effort on the
part of the exhibitor
to put the picture
over to its fullest ex-
tent. No campaign,
no matter how elab-
orate, however, can
be too big for any
one of the pictures,

which are all that a

live showman could
wish for. These pic-

tures will justify the
most intensive kind
of advertising and
will show the results

in new records at the
box-office.

All the authors of

this season’s Fox pic-
tures are well known and their names can
be capitalized in advertising the screen
versions of their work. Included in the
list of authors are Zane Grey, Ouida,
Dante, James Oliver Curwood, Gilbert
Frankau, Larry Evans, Robert W. Serv-
ice, Lincoln J. Carter and Vincent Law-
rence.

National tieups will be arranged with
the publishers of the books from which
the new specials have been adapted. A
new type of combined press and exploita-
tion book will be printed for each picture.

These books will contain complete mate-
rial for campaigns to suit the needs of

both large and small theatres. One of the
chief aids to be extended by the Fox
organization this year will be the special
heralds and advertising novelties to re-

place the usual form of circus herald.
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([{Left) Buck Jones, who is making "The Desert Outlaw,"
gets chummy with Sam Wurtsel, head of the Fox rental
division. Maybe Buck wants to borrow a couple of six
shooters.

([{Above, left) J. B. Hoffner, who is chief electrician at the
Fox Coast studio.

([{Above, right) Charlie LaMont who is directing Sunshine
comedies for Fox.

([{Right) Miss Ann Snyder, personal secretary to Sol Wurt-
ccl, general superintendent of Coast plant.

A Little journey
T hey say, in Hollywood, that

there isn’t a key to the several

gates of the Fox studios—nor has
there ever existed one. In any event,

it is generally believed that the huge
film plant at the intersection of Sunset
boulevard and Western avenue has
never known a day without some form
of production activity.

We enter the studio
through the cafeteria en-
trance on Western avenue.
It is the noon hour and
to the delight of our non-
professional companion we
see Buck Jones, Shirley
Mason, Tom Mix, Marian
Nixon, Earle Fox, George
O’Brien and a score of

other screen celebrities at

their noon-time gastro-
nomic pleasures.

On our way to Jimmy
Ryan’s office— the high
s a n c t u m of production
casting—we run into Sol
Wurtzel, general superin-

tendent and manager of

the Fox West Coast
Studios. Sol was just

emerging from a projec-

tion room where he had
been engaged since 7 a. m.
viewing rushes and films

in the process of cutting.

It is said with authority

that Wurtzel spends an
average of 18 hours of

each day at the studios and
that on Sundays he never
leaves the plant.

After paying our respect to the execu-

tive head of the great plant, we journeyed
into Ryan’s office—a cubby hole tucked

away at the extreme northwestern corner

of the Fox lot. Here is where potential

screen stars seek their opportunity; it is

in this little office that hundreds of thou-

sands of dollars worth of acting con-

tracts are passed out each month of the

year and it is here that hearts are glad-

dened and broken by the stroke of a

pen Jim Ryan—casting director in chief

With Sam W. B. Cohn

Through the

West Coast Studio

of Fox

—is everyone’s friend, even though his

answer to scores of requests for employ-
ment must be negative. His is a big job
that requires a big personality and his

associates are agreed that the big, good-
natured executive fills the bill.

One who visits the casting office must
come in contact with a slight little lady
with a blonde, though bobbed, “crown-
ing glory.” Attired in knickers and a

boyish blouse, Billie Hodges, can not hide
her femininity. As Ryan’s first lieutenant.

little Miss Hodges knows every actor
in Hollywood, apparently, from the
lowliest extra to the most scintilating
of the stars. And they all know and
love Billie for she is interested in their
affairs and in their respective careers.
Many a struggling actor owes his or
her later rise in pictures to the aid and
encouragement of this trim little Miss.

We have a delightful
visit with Ryan and Miss
Hodges and then proceed
on our journey. As we
are headed for Ben Jack-
son’s office we are headed
off by Jack H i 1 1—the
mighty Jacques of the pub-
licity office. Nothing would
do but that we go with
him to his office on the
East lot where function
the demons of the type-
writer of which Hill is

commander in chief. Here
we met delightful Eliza-
beth Reardon, fan maga-
zine writer, and Esther
Spratt, Jack’s good-look-
ing secretary and staff
publicist. Hill’s depart-
ment is one of the most
efficient exploitation offices
of any studio hereabouts.
Circus methods of doinsr
things, which means effi-

ciency and high speed, are
employed. Jack formerly
hit the sawdust trail with
some of the “greatest,
most stupendous and glori-
ous” big tops in the coun-

try and he knows all of the ins and outs
of publicity planting.

After listening to Hill’s stock stories
of early days in newspaperdom, we hit

the trail once again for Ben Jackson’s
office. Here we found the genial general
production manager buried behind a stack

of charts and correspondence. Ben is an-

other of the high-speed boys on the Fox
lot. They say he is running Sol Wurtzel

{Continued on page 757)

C Sol Wurtzel, general superintendent of the huge Fox studio on
the West Coast.
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William Fox, the Exhibitor

([(Top of page) The mammoth Fox studio in New York City.
([(Center of page) The office of William Fox at the Nczu
York plant.

A PRONOUNCED factor
in William Fox’s suc-
cess as a producer of

pictures with exhibitor value
is his own concrete exhibitor
experience. The Fox Circuit
comprises twenty-four thea-
tres located, with a fine sense
of strategy, at widely diversi-
fied and carefully selected
points between the Atlantic
and Pacific, so that the
slightest change in business
conditions of public taste in

any quarter of the country
is at once reflected in the re-

ports which Mr. Fox receives
daily from his managers. In
this way his finger is con-
stantly on the pulse of public
taste; he is confronted daily
with the same problems that
annoy the little neighborhood
house, as well as the urgent
issues that command the at-

tention of a gigantic palace
of amusement. Houses of all

sizes and types are to be
found among his interests.

Twelve of Mr. Fox’s theatres engirdle
greater New York; eight of these, the
beautiful Academy of Music, the Audubon,
City, Crotona, Washington, Jap Garden,
Nemo and Star, are in New York City.
Brooklyn has three—the Folly, Ridgewood
and Comedy; the Jamaica theatre is the
representative Fox theatre in Long
Island.

New Jersey has four Fox houses—the
American and Terminal in Newark, the
American in Paterson, and the Liberty
in Elizabeth. The Fox theatre in Spring-
field, Mass., represents the circuit in New
England.
The newly completed Philadelphia thea-

tre is the ultimate in architecture, dec-

orative art and intelligent operation and,
with the new Oakland, in Oakland, Calif.,

maintains the highest conceivable stand-
ard of entertainment and public-spirited
service.

The Monroe theatre in Chicago occu-
pies much of its season with the exhibition
of the more exceptional Fox entertain-
ments for long runs. In Detroit, the
Washington theatre is a popular member
of the family, while in Denver, Col., three
houses fly the William Fox banner.
They are the Isis, Strand and Plaza.

Representing William Fox as the
active and aggressive head of all these
theatres is John Zanft. His is the huge
responsibility of directly supervising the

selection of attractions, their

presentation and effective ex-
ploitation. To Mr. Zanft
goes the credit for the su-
perior method of photoplay
presentation which the larger
Fox theatres use. He is also

reputed to be one of the best
e.xploitation men in the coun-
try, and his effective work in

this direction is continually
attracting the attention of the
public and the industry.

Twenty-one Years

of Age
(.Continued from page ie6)

man. It pertains to his exer-
tion of gigantic effort and its

resultant success in behalf of
America during the great
war. Throughout the four
years of conflict he gave him-
self heart and soul to the
cause of patriotism. He gave
unstintedly of his time and
his means, and his per-

sonal efforts won for him repeatedly
governmental appreciation. When the
final Liberty Loan drive came, in 1918,
Mr. F(ox was in charge of the entire sec-
tion representing the great motion picture
interests of New York, and with Mr.
Sheehan as his lieutenant he led his teams
“over the top’’ in a manner that was not-
able even for that period of intense
patriotic endeavor.
In the eyes of the world William Fox is

a tremendous success, whose life story is

fully as romantic as any ever pictured
in one of his own screen productions. To
his friends he is a real, red-blooded, kindly
man—a desirable citizen—and still under
.50 years of age.
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C Front row: IVilliaui Conklin in "The Man Without a Country" ; Dan Mason in

"Darxmn W'as Right" : and Harvey Clark in "The Man Without a Country." Back
rozv: Stanley Wheatcroft and Edward Piel in "The Man JVithout a Country.”

Fifty-two Dramatic Productions
Scheduled by Fox

(Continued from page io8)

esque, dramatic and accurate in military
detail this production should he one of

the outstanding successes of the season.
The original play was written by Wil-
liam C. DeMille.

* * 5}:

Another great stage success which Fox
brings to the screen is Henry M. Blossom
Jr.’s “Checkers,” which will be presented
under the title of “Gold Heels.” The title

role has been given to George Hacka-
thorne and the famous role of Pert Barlow
is assigned to Lucille Ricksen, a 1924
Wampas Baby Star. Lambert Hillyer is

the director. Frederic Chapin made the
scenario.

“Hearts of Oak,” the melodrama that

made the name of James A. Herne a trade
mark, will have Hobart Bosworth in the

role that the author himself played in

nearly every city, town and hamlet in

America. Pauline Starke is the feminine
lead and the director is John Ford.
“Hearts of Oak” is a dramatic sea story.

In addition to “The Fool,” last season’s

stage successes are represented among
the Fox productions by “In Love With
Love” and “The Dancers.” The former
is a comedy-drama from the pen of Vin-
cent Lawrence which enjoyed a long run
on Broadway. J. G. Blystone is the di-

rector of the screen version. “The
Dancers” scored an unusual success in

New York, London and Paris. It was
written by Gerald DuMaurier and Viola

Tree. Richard Bennett was starred in the

Broadway production. Emmett Flynn is

assigned to direct the Fox production
from a scenario by Edmund Goulding.

Ouida’s novel of love and international

intrigue, “Strathmore,” will have an
elaborate screen presentation under the

title “Flames of Desire.” Denison Clift

is the director and Wyndham Standing
will be seen in the leading role. Reports
from the Coast indicate that this pro-

duction will stand out among the best of

the Fox products.
* * *

Other novels that have all the earmarks,

so to speak, of master photoplays are

“Thorns of Passion,” adapted from
Robert W. Service’s “The Roughneck,”
James Oliver Curwood’s “The Hunted

Woman,” and “She Wolves” by Isabel
Jackson. George O’Brien, the new Wil-
liam Fox “find,” will be featured in the
first of these productions and Chester
Bennett will be the director. “The
Hunted Woman,” coming from the pen
of an internationally known author of

virile, red-blooded stories of the woods
and snowlands, is regarded as Curwood’s
most thrilling adventure of the outdoors.
It will be a John Ford production, “She
Wolves” is a new type of vampire story
dealing with Paris life. It will be a
Maurice Elvey production.
Of the seven special productions in

which Tom Mix will appear, three

are from the pen of Zane Grey.
It is an acknowledged fact that no
actor on the screen epitomizes the Zane
Grey heroes as does Mix and it is

therefore good news to exhibitors that

Tom will be presented in “The Last of

the Duanes,” “Riders of the Purple Sage”
and the sequel to this story of the frontier,

“The Rainbow Trail.” Tony, the wonder
horse, will be featured prominently in

all three productions. Lynn Reynolds
will direct.

The other four Tom Mix pictures on
the schedule are:

“Oh, You Tony!” in which Tom appears as the
Western graduate of a school of etiquette and
Tony “does his stuff” in as exciting a road race
as was ever filmed. J. G. Blystone will direct.

“Teeth,” a red-blooded drama of the West,
adapted from the story by Clinton H. Stagg and
Virginia Hudson Brightman, featuring Tony, the
horse, and Duke, Tom Mix’s faithful dog. This
is also directed by Mr. Blystone.

* * *

“Dick Turpin,” with Mix as the famous masked
bandit and Tony as “Black Bess.” This is a
thrilling film of romance and adventure, directed
by John Conway from a scenario by Charles
Kenyon.
“The Deadwood Coach,” a daring, dashing,

typical Mix story of the land where the best man
wins. It is adapted from Clarence Mulford’s
novel, “The Orphan.” The director is John Con-
way and the scenarist Charles Kenyon.

Two short stories have been adapted
by Fox for special productions. One,
“The Painted Lady,” from the Saturday
Evening Post story by Larry Evans, is a

dramatic tale of the fall and rise of a gid.

George O’Brien and Dorothy Mackaill

will play the leading parts. Chester Ben-

nett directed “The Painted Lady” from a
scenario by Thomas Dixon, Jr.
“The Last Man on Earth” is the other

short story to be adapted. It is a fan-
tastic novelty concerning one man and a
thousand beautiful girls, based upon the
literary contribution of John D. Swain.
This picture is a definite refutation of the
oft-spoken, but rarely meant, feminism;
“I wouldn’t marry him if he was the
last man on earth.” J. G. Blystone, the
director, has taken every advantage of a
unique situation and a clever story in
making this picture. Donald Lee supplied
the scenario.
For honest melodrama in its most hair-

raising, two-fisted form. Fox has turned
to Lincoln J. Carter, the monarch of thrill-

ers. Mr. Carter’s 1925 version of maniacal
speed is “The Cyclone Rider,” a 90-mile-
an-hour racing story with a thrill a min-
ute. The picture was directed by Thomas
Buckingham.

In “Daughters of the Night,” the Fox
officials believe they have the greatest
exploitation picture on record. It is a
highly dramatic story of the life and love
of a telephone girl and the producers have
had the cooperation of telephone officials

in making the picture accurate in every
detail. The story, written by R. T. Bar-
rett and Willard Robertson, incorporates
many feats of heroism that have been per-
formed by telephone workers and many
more that they would be expected to per-
form if called upo'n to in the course of
duty. Elmer Clifton is the director.
Henry Otto’s second production of the

season will be “Neptune’s Romance,”
written by the well-known director of
fantastic spectacles. It is a story of the
sea combining love and beauty with a
bevy of Neptune’s most beautiful daugh-
ters in an optical cocktail that will intoxi-
cate the most blase of motion picture
theatregoers.

For a real screen novelty, Fox offers
Max, Moritz and Pep, the chimpanzee
stars who have created such a stir in the
'industry, in a six-reel comedy, “Darwin
Was Right.” Edward Moran has written
an unusually humorous story for the
monkey actors and Lewis Seiler has put
them through the histrionic paces with
remarkable results.

Another special story written by Mr.
Moran is “The Troubles of a Bride.” In
this he had the collaboration of 1,000
brides of 1924 in an effort to determine
at what age a girl should marry. The re-

sult is a combination of humor and drama
that will be doubly effective inasmuch as
it is based upon actual experiences.
Thomas Buckingham is the director.

* * *

Other productions of the Fox program
taken from special stories are “Damaged
Souls” by Ada Graham, and “Everyman’s
Wife” by Edwin C. Hill. The former is

an intense social drama of today. The
scenario was prepared by Hamilton
Thompson. John Ford is the director.

“Everyman’s Wife” is a mystery drama.
The Van Bibber series, eight two-reel

comedies, are taken from the stories of

Richard Harding Davis. In fictional form
they were read widely. The New York
dilletante, Van Bibber, was as well known
as any character that stepped from the
printed page. George Marshall is direct-

ing the series and Earle Fox will appear
in the title role. Florence Gilbert has
been cast as Sylvia, the girl, and Hallam
Cooley as Travers.
The twenty-one star series pictures will

be divided equally between Edmund Lowe,
the new Fox star, who appears in the title

role of “The Fool”; Buck Jones, the popu-
lar Fox Western star and Shirley Mason,
the diminutive feature player of many big
screen successes.

These, with forty-seven comedies, twen-
ty-six educational subjects and Fox News,
complete the Fox Film Corporation prod-
uct for 1924-25.
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The Giant Specials

and Other Films

{Continued from page us)

record as a play in London and Paris.

The story of “The Dancers” reaches
from London to the northwest of Canada
and deals with the problem of the present

day jazz craze and its attendant perils.

* * *

‘The Man Who Came Back"

C OMING to the screen with the mark
of success stamped upon it as a book

and later as a stage play, the William

Fox special, “The Man Who Came Back,”

should rank with the year’s finest pic-

tures, according to Fox officials. Inci-

dentally, the production introduces

George O’Brien, the smiling young actor

whose first big work before the camera

is a promise of greater things to come.

O’Brien is said to play his difficult char-

acterization with a sympathetic under-

standing of remarkable intensity. Doro-

thy Mackaill has the principal feminine

role in this romantic picture of human
emotions at their best and at their worst.

The story, as the title indicates, tells

of a man who slipped along the downward
path and fought his way back. But more
than the romantic tale of a ne’er-do-well

is the display of emotional acting by

George O’Brien and Dorothy Mackaill

and the mingled splendor and squalid mis-

ery of their trail along the down grade.

Conrad Nagel and Mary Nash played

the leading roles in the William A. Brady

stage success, which opened on Broad-

way in 1917 and ran 467 performances.

Then the play ran in Chicago for twenty-

one weeks. In a later production Henry
Hfill had the title role. Stock companies

are still playing it here and there around
the world and the original novel b'y John
Fleming Wilson still finds a sale on the

stands of the book shops.

The picture was directed by Emmett
Flynn, who selected his cast with charac-

teristic care. Each member is peculiarly

adapted to the role assigned, even to the

juveniles who portray the hero as a child.

These youngsters, Walter Wilkinson and
Brother Miller, bear a striking resem-
blance to O’Brien, which adds materially

to the effectiveness of the picture. Others
in the cast are: Cyril Chadwick, Ralph
Lewis, Emily Fitzroy, Edward Piel,

David Kirby, and Harvey Clark.

* + *

“Hunting Wild Animals in

Hollywood"
kwlLJUNTING WILD ANIMALS IN
xJL HOLLYWOOD,” which is an-

nounced as
,
one of the five giant

specials to be released during 1924-

25 by Eox, will be one of the
most thrilling and novel features ever of-

fered to exhibitors. It is the confident
belief of the Eox officials who have read
the script that this thrilling novelty will

be one of the greatest box office attrac-

tions of the new season.
This giant special will be put into pro-

duction shortly at the Fox West Coast
studios under the direction of Thomas
Buckingham, who will work from the
story now being prepared by Edward
Moran.
When the story was first outlined to

the Eox production officials it was pro-
posed to send out a unit to film a tre-

mendous animal picture which would bur-
lesque wild animal hunting. Then it was
decided not to send the company to a
foreign territory but to use the large
menagerie of wild animals which William

([Modes like the above may be in style loiui ere the day of the last man. This is a

scene from the Fox production of John D. Swain's story "The Last Man of Earth"
which J. G. Blystonc directed.

Eox has access to in Hollywood and to

develop the comedy angle of the picture

with this studio background.
Lions, tigers, giraffes, monkeys, leop-

ards, hippopotamus, gorillas, in fact,

every species of wild animals in captivity

in America, will be used in this produc-
tion, with the background of the motion
picture studio life of California.

si: * *

“Dante's Inferno"
uw-pj ANTE’S INEERNO”, based on

the famous allegorical poem, and
directed by Henry Otto, wins its place
among the Eox giant specials for the
1924-1925 season by reason of numerous
qualities through which it is expected to

gain great popularity with both exhibitors
and patrons of motion pictures.

Erom the exhibitor’s point of view, the
following qualifications are believed to

be the most attractive: The value of its

title, which is familiar to everyone; the

illimitable scope it offers for advertising
and publicity purposes; the fact that its

appeal to the public mind was actually
proved by a try-out showing last May,
when an engagement intended for a

week's duration was prolonged to two
weeks because of its success in breaking
bo.x office records at the theatre where
the try-out was made.
To the spectator, its points of appeal

undoubtedly will be in the facts that it is

based on the most widely-discussed alle-

gory in all literature and one that af-

fords unsurpassed possitDilities for spec-
tacular filming; that under the direction
of Mr. Otto, who has gained fame by
his genius for conceiving and executing
eye-filling effects m motion pictures, the
photographic effects obtained are nothing
short of amazing; that the picture ad-



132 EXHIBITORS HERALD August 2, 1924

C. Producers of the Fox special “The Man Without a Country.” Left to right arc

Col. J. G. McGee, technical director and responsible for the historical accuracy of
the classic and Director Rozvland V. Lee.

heres with remarkable fidelity to the text

and texture of the poem itself, and into

it has been woven an ultra-modern story
which has the efifect of lightening, with
adroit touches of humor, or of heightening
where necessity demands, the awe-strik-
ing sequence of the ‘‘Inferno” proper.
The adaptation of the entire picture

was made by Edmund Goulding. To
Cyrus Wood goes the credit for the

present day narrative.

The cast includes such players as

Pauline Starke, Ralph Lewis, Lawson
Butte, Howard Gaye, William Scott, Jo-
sef Swickard, Gloria Grey and Lorimer
Johnson.

}|!

“Gerald Cranston's Lady
"

WW^ERALD CRANSTON’S LADY”.
the Gilbert Frankau novel that has

had the biggest sale of any book in Eng-
land in fifty years and which, in spite of

the fact that it was published in America
only two months ago, is ranked among
the ten best sellers of this country, will

be one of the twenty-six specials pro-
duced by Fox Film Corporation for 1924-
23.

In purchasing the screen rights for
this literary sensation, officials of Fox
have displayed the same foresight that
impelled them to acquire the rights to

“If Winter Comes” last 3^ear. The popu-
larity of “Gerald Cranston’s Lady” has
been phenomenal. In the first month of
publication its sale reached 40,000 copies.
That was in February. The demand
since then has compelled the English
publishers to put out six editions. The
Century Company, which is publishing
the book in America, already has it in

its second printing.

Emmett Flynn has been assigned to

direct the Fox screen version. Ed-
mund Goulding made the scenario.

“Gerald Cranston’s Lady” is the story
of a millionaire who fears to accept the
love of the woman of his heart because
of his belief that it will jeopardize his

business career. The battle of love and
a theory that is waged by Gerald Crans-
ton is graphically pictured, lending an in-

teresting background of psychology to a

plot abundant in color and action.

“The Cyclone Rider"

T he great success which attended
Lincoln J. Carter’s “The Eleventh

Hour,” and “The Arizona Express” last

season prompted William Fox to have
the great master of melodrama write
another one of his thrillers for the 1924-

23 season’s productions of the Fox Film
Corporation.
This picture which was produced and

announced under the temporary working
title “The Lure of Money,” has been
permanently named “The Cyclone Rider,”

and Mr. Carter brought to play all his

knowledge for creating thrillers when he
was writing it.

An automobile race and the climbing
of the skeleton of a giant skyscraper by
the hero are the high points of this pic-

ture. Another thrilling scene is the leap-

ing of a speeding automobile to a mov-
ing ferry-boat across a gap of water fully

ten feet wide.
Featured are Evelyn Brent, Charles

Conklin, Reed Howes and Alma Bennett.
“The Cyclone Rider” was directed by

Thomas Buckingham, whose skill in di-

recting this particular kind of a picture,

a roaring race for gold and girl, is a
matter of common knowledge.

Others in the cast are Margaret Mc-
Quade, Ben Deeley, William Bailey, and
Frank Beal.

* * *

“The Warrens of Virginia"

Men in. love and men in battle, life

pulsing with sweetness one moment
—snuflfed out in a burst of shell fire the
next—a young soldier of the North whose
soul belongs to his country, but whose
heart is with a lovely girl among the
creeper vines of old Virginia

—

There you have a setting for the Wil-
liam Fox special “The Warrens of Vir-

ginia,” from David Belasco’s stage play

by William de Mille. The story is based
on the book by George Cary Eggleston,
eminent historian and the battle scenes
have been produced with remarkable
realism.
Elmer Clifton, who directed “Down to

the Sea in Ships,” “Six Cjdinder Love”

and other notable pictures, directed this

powerful production of the great epoch
in American history. He used a division

of soldiers and had the active cooperation
of the war department, filming many
scenes on the actual sites where history
was made in the fighting sixties.

Lieutenant W. J. Fox, U. S. A. played
the role of General Grant with remark-
able fidelity and the whole city of San
Antonio paid tribute to J. Barney Sherry,
as General Lee. Harlan Knight, as
“Pap,” a backwoodsman with sympathy
for the Northern cause, offers one of the
best characterizations ever screened.

In the role of Lieutenant Burton, Wil-
fred Lytell does one of the most effective

roles of his career. This is true in the
case of every member of the cast, for they
were selected with an eye to their respec-
tive fitness for the characters they were
assigned to portray.

Director Clifton outfitted the entire
Second division stationed at Fort Sam
Houston, in order to present the battle
scenes. The result was a series of realis-

tic conflicts by trained soldiers, with
nothing amateurish in the least degree.

* * *

“It Is the Law
"

r IS THE LAW” is another of re-

*'cent Broadway stage successes which

has been adapted to the screen by William

Fox and which will be found on the list

of special productions being announced

by the Fox company for the new season

of 1924-25. In its film version, “It Is

The Law” has much more to recommend
it than the fact that it had a successful

run as a play on Broadway, according to

claims made by its producers. Accord-

ing to them it is first of all perfect en-

tertainment and the story is of a type

which' on the screen allows for greater

- scope and interest in the telling.

It is a tale of the under and upper

world, woven together with all the

threads of sheer melodrama mystery, ro-

mance, danger and intrigue and was first

made into a play by Elmer Rice, the

man who wrote “On Trial,” another of

this type of story which made great suc-

cess on the stage and screen. He adapted

it from the novel by Hayden Talbot.

With the same foresight and showman-
ship that guided him when he purchased

the screen rights for “The Fool,” William

Fox had his eye on “It Is The Law”
within a fortnight after it opened on

Broadway. A few weeks later it had

won its spurs with the theatre-going pub-
lic and critics of the metropolis and set-

tled down to a run of many months.
Even before this Mr. Fox had purchased
the rights to adapt it for the screen.

As in the case of “The Fool,” he se-

lected one of his veteran and best known
directors to film it. The selection was
J. Gordon Edwards and it marked the
fiftieth picture he had directed for that
company.
The selection of a cast, especially the

picking of a player to handle the difficult

dual, really triple role, was just as care-

fully considered. Arthur Hohl, who had
created the part for the stage play and in-

cidentally earned his first great fame in

it, was signed.
Herbert Heyes, a well known screen

player, was picked for the other male
lead and Mimi Palmeri, beautiful brun-
ette young leading woman, was chosen
as the feminine lead. Other well known
players in the supporting roles are:

George Lessey, Byron Douglas, Florence
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Dixon, De Sacia Mooers, Helena D’Algy
and Robert Young.

* * *

“Gold Heels'

'

C ONSIDERED probably the greatest

racing play ever written, Henry M.
Blossom, Jr.’s, “Checkers” will be brought
to the screen this season by Fox under
the title, “Gold Heels.” Lambert Hill-

yer has directed the. picture from a scen-

ario by Frederic Chapin and the report

of those who have seen a preview is to

the effect that the big dramatic elements
of this stage success, including the thrill-

ing race scene, have been enhanced to

such a point that the screen version will

be a great box office attraction.

George Hackathorpe is cast in the title

role of “Checkers” Campbell, the pic-

turesque race track tout and the part of

Pert Barlow, the demure heroine, who
rides Remorse to victory, is assigned to

Lucille Ricksen, a 1934 Baby Star.

Several of the scenes in the play most
potent with dramatic power were laid

in an underworld opium den.

([An apt'caling scene from "Hearts
of Oak,’’ Pox production of James A.
Herne’s melodrama of New England
and the frozen north with Hobart
Bosworth and Pauline Starke. A
John Ford production.

In addition to Mr. Hackathorne and
Miss Ricksen in the cast are Jack Perrin,
James Marcus, Hal Tracy, Mary Warren
and Gertrude Claire.

* * *

“The Last of the Duanes"

V|^HEN exhibitors hear of another
» » Zane Grey story being produced

for the screen they have good reason to

rejoice, for the box office receipts assume
pleasant proportions every time this au-
thor’s works are stirringly transposed
into a photoplay. When those same the-
atre owners learn that Tom Mix is turn-
ing out a riproaring film they mark a

still higher notch in their glee, for, as
these theatre owners will tell you, Tom
Mix will breathe life into sick and ailing
box offices. A normal healthy box office

is filled overbrimmmg with health and
the wealth of nice, shiny coins.

Among the William Fox productions
announced for the coming season is

Zane Grey’s “The Last of the Duanes,”

with Tom Mix in the star role. The de-

lightful little Marian Nixon has the fem-
inine lead opposite Tom. Others in the

cast are Brindsley Shaw, Frank Nelson,
Lucy Beaumont and Harry Lonsdale.
The director, Lynn Reynolds, has di-

rected Tom Mix in several hair raising

productions.

“The Last of the Duanes” is a tale of

the blazing West in the days when Texas
rangers carried the law in their saddles
and a man’s life depended on the speed
of his trigger finger. To omit mention-
ing Tom’s horse, Tony, would be slight-

ing an equine actor whose work deserves
praise,

* * *

“Hearts of Oak"

W ITH the screen version of “Hearts
of Oak”, presented by William Fox,

the motion picture theatre owners are
given the opportunity to outdo the phe-
nomenal records this renowned classic

established during the many seasons it

played on the legitimate stage.

The story is adapted from James A.
Herne’s melodrama of New England and
the Frozen North with Hobart Bosworth
and Pauline Starke featured under the
direction of John Ford. Other members
of the cast are Theodore Von Eltz,

James Gordon, Francis F'owers, Jennie
Lee, Frances Teague and Francis Ford.
As a stage production, known through-

out the amusement world to be James A.
Herne’s first real success and in which
he acted the leading role, “Hearts of
Oak” played in practically every part of
the globe where the English language is

spoken.
With the plot centered around Terry

Dunnivan’s love for his ward Crystal
Herne, played most effectively by that
capable little actress, Pauline Starke, di-

rector John Ford is given ample oppor-
tunity to show the romance of New Eng-
land’s rock ribbed sea coast. The screen
version has all that is required to satisfy
the most discriminating of motion pic-
ture patrons.

* * *

“Flames of Desire"

k kip LAMES OF DESIRE” is another
motion picture adaptation of a noted

novel to be added to the imposing list of

William Fox special attractions for the
1934-25 season. This story of interna-

tional adventure and romance is adapted
from Ouida’s noted novel “Strathmore.”
Denison Clift, who directed the motion

picture version of A. S. M. Hutchinson’s
“This Freedom,” made “Flames of De-
sire” at the William Fox West Coast
studios. The scenario is the joint work
of Mr. Clift and Reginald Fogwell. Den-
ison Clift was one of the early scenario
writers and directors for William Fox
but left the Coast to direct pictures for
English companies.
Wyndham Standing has the leading

male role. Ruth Miller plays the prin-
cipal feminine part as Marion Vavasour,
the courtesan heart wrecker of the book.
The other principals in the cast include
Richard Thorpe, Frank Leigh, George K.
Arthur, Jackie Saunders, Claire Dubrey,
Frances Beaumont, Ben Hendricks, Jr.,

Hayford Hobbs and Charles Clary.

Ouida, whose novels have enjoyed wide
popularity here and abroad, combined an
original gift for situation and plot with
genuine descriptive power. A newspaper
poll designed to reveal the popularity of
contemporary novels available for screen
adaptation, placed “Strathmore” well to
the top of the list. A photoplay edition
of the novel with scenes from the William
Fox production will be issued at the time
that the picture is released.

“The Last A4an on Earth"

THERE may be better pictures than
“The Last Man on Earth” among

the fine list of this year’s Fox specials,

but it is certain that there is no other
with so original an idea behind it. It is

based on a short story by John D. Swain,
which appeared in Munsey’s Magazine,
and is produced under the direction of

J. G. Blystone, who has directed a num-
ber of Fox comedies this season.

The scene is laid in 1950 and portrays
a unique situation. The world has been
completely denuded of men by a strange
germ called masculitis to which women
are immune. It shows a world ruled

by women, with a feminine president in

the White House and feminine judges oc-
cupying the bench. A world without
battleships or bigamy; without news-
papers, bar-rooms, wars, elopements,
market reports, fighting, sex jealousy,
bootlegging or labor strikes. Yet, in

spite of these advantages, a world most
desirous of finding at least one man who
has escaped the ravages of the plague.

For ten years women explorers have
searched in vain, and then, just as they

C A scene from "Flames of Desire"
presented by William Fox. This is

adapted from Ouida’s "Strathmore’’
and is a Dennison Clift production.

abandon hope, a woman thug chances
upon a masculine hermit living in a caVe
in the hills of New Hampshire. She
drags him back to civilization, much
against his will, for he had renounced the

world completely when his sweetheart,

Hattie, had jilted him for another man.
He becomes the most coveted object in

the world, carefully guarded and waited
upon hand and foot, but he is most un-
happy. His captor decides to auction him
off to the highest bidder, but he takes

no interest in the proceedings, until

among the women gathered for the auc-
tioning, he sees his old sweetheart. They
rush into each other’s arms. He dis-

covers that she is free again, his rival

having succumbed, with the other men.
to masculitis. So they are married, and
in the subsequent birth of their twin sons,

the world is saved.
Earle Foxe plays the title role and

others cast are Grace Cunard, Gladys
Tennyson, Maryon Aye, Clarissa Selwyn,
Pauline French, William Steele, Jean
Dumas, Harry Dunkinson, Fay Holder-
ness, Jean Johnson, Buck Black and
Maurice Murphy.
Donald Lee prepared the scenario.
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C (Left to right) Ray Flynn, assistant director, George Marshall, director, and
Robert Kerr, scenario writer, who are working on the Van Bibber series for Fox.
(Photo by H. E. N.)

A Romance of Big Business
(Continued from page no)

he was interested in buying and renting
pictures. He organized Central Film
Rental Company in 1904. Growing big-
ger all the time, he organized Box Office
Attraction Company in 1913, and soon,
believing he could make better pictures
than he was buying from others, he set
in motion a scheme that resulted, in 1915,
in the present organization. Fox Film
Corporation.

* * *

Winfield R. Sheehan became his general
manager, and he sent Mr. Sheehan all

over the United States organizing branch
offices. When this work was done—and
done well—he sent the general manager
to England, then to France, and organ-
ized branches in both countries. He sent

J. Gordon Edwards, who had been his

stage director at the Academy, to Europe
to study motion picture making, and when
Mr. Edwards returned Mr. Fox launched
out as a producer. He leased a studio in

Fort Lee. Soon he had three there and
others in New York City. He built a

(I i/henever Pep, the chimpanzee
star, gets temperamental, his director.

Lou Seiler, plays a lilting tune. Pep
is working in "Darzvin fVas Right.'’

(Photo by FI. E. N.)

studio of about twenty acres in Hollywood
and is now engaged in erecting a much
larger one at the Coast. In his first

twelve months as a producer he was re-

leasing fifty-two pictures a year. Now
his product each year, including specials,

dramatic features, comedies, news reel and
Mutt and Jeff Animated cartoons, include
more than 200 subjects placed on the mar-
kets throughout the world.

In 1919 Fox Film Corporation had
grown so big that it was deemed neces-
sary, in the interest of both time and econ-
omy, to gather all the units under one
roof. To do this was a big job, so Mr.
Fox took over the job; and the result is

that today Fox Film Corporation occupies
a three-story brick building that covers
the entire block from 55th to 56th streets

and Tenth avenue and extends nearly half

way down both streets toward Ninth ave-
nue.
There everything is under one roof. In

the studio on the third floor the pictures
are made. In the laboratory, the most
up-to-the-minute in the world, on the first

floor, the film is developed and printed
ready for showing in the theatres. Except
for certain exterior scenes William Fox
doesn’t have to go outside his building
to make a complete picture ready for the
exhibitors of the world.

In this building the now famous picture
“Over the Hill’’ was made, the outdoor
scenes being taken in New Jersey. “Over
the Hill” is distinctly a result of Mr.
Fox’s genius of knowing what the peo-
ple want, a genius developed from his

experience of selecting plays for his

Academy of Music stock company.
* * *

In addition to “Over the Hill” Mr. Fox
has given to the entertainment-loving pub-
lic other great pictures. There is “A Con-
necticut Yankee in King Arthur’s Court,”
made from Mark Twain’s great book; “A
Virginia Paradise,” and “Queen of Sheba,”
a colossal picturization of the love story
of the most beautiful woman the world
has ever known.
And if there were space here to take

a look backward hundreds of pictures
could be named that have been called by

both exhibitor and public “Wonderful.”
“Magnificent,” “Great.” To name a few:
“Cleopatra,” “A Tale of Two Cities,” “Les
Miserables,” “If I Were King,” “Monte
Cristo,” “Nero,” “The Temple of Venus,”
“Over the Hill,” “If Winter Comes” and
“The Fool.”
William Fox has made stars famous.

He has made authors known throughout
the world.

His twenty years of motion picture ef-

fort have been a credit to him and to the
industry.

Noted Writers Are on
Fox Program

(Continued from page 12$)

author lectured on his play before hun-
dreds of schools, colleges and literary
clubs throughout the country. It has been
used as a theme for sermons by clergymen
all over America and Canada.

Jules Eckert Goodman’s play, “The
Man Who Came Back,’’ ran for three
years in New York and has played to
more audiences than any other modern
play in the history of the drama. It is

estimated that nine million people have
seen the stage production. The story has
been greatly enhanced in value by pres-
entation on the screen by William Fox.

“Gerald Cranston’s Lady,” by Gilbert
Frankau, had the biggest sale of any
novel in England in fifty years. It was
published in America two months ago
and now ranks as one of the ten best
sellers. The stor}'^ will be at the height
of its American popularity when the Wil-
liam Fox photoplay is released in the
fall.

Dante’s “Inferno” is one of the classics

of literature and needs no introduction.
“The Warrens of Virginia,” the David
Belasco stage success by William C. De-
Mille, is one of the most famous of the
native dramas and still is a great stock
favorite.

“Flames of Desire” is adapted from
Ouida’s “Strathmore,” which has been a
literary favorite for six decades. It was
known in nearly every home in America
a generation ago, and the screen story
will revive interest in the novel. One of

the most famous stories of the north
woods is James Oliver Curwood’s “The
Hunted Woman.”
Robert W. Service has written few

stories better than “The Roughneck,” now
at the height of its popularity and which
will be screened under the title of

“Thorns of Passion.” “Hearts of Oak,”
by James R. Herne, is a famous melo-
drama of New England and the frozen
north.

(I Dainty Mildred June registering a

smile in a Roy Del Ruth two reel com-
edy at the Eox West Coast studio.

(Photo by H. E. N.)
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C The appeal of the race track is said to reach a high degree in “Gold Heels,” Fox
picturization of the story “Checkers” by Henry M. Blossom, Jr., which is a Lant-
bcrty Hillycr production.

Now Fox Studio to

Cost $2,000,000
(Continued from page ii6 )

Brantley, Stanley Blystone, Dan Mason,
Lonn Poff, Bud Jamison and Red Kirby.

Tom Mix has made five pictures for

this year’s schedule so far. Of these Jack
Blystone directed two. Jack Conway two
and Lynn Reynolds one. “Teeth” is

Tom’s latest picture, now in the making,
from a story by Clinton H. Stagg, sce-

narioized by Donald Lee. This picture
features Tony and Duke, Tom Mix’s
horse and dog. In the cast are Tom
Mix, Lucy Fox, Lucien Littlefield, Ed-
ward Peil and Duke and Tony.

George Scarborough’s story, “The
Heart Buster,” put into scenario form by
John Stone, was made into film by Jack
Conway, assisted by Eugenia Forde, with
Dan Clarke at the camera. Supporting
Mix are Esther Ralston, Cyril Chadwick,
William Courtright, Frank Currier and
Tom Wilson.

Another Mix picture is Zane Grey’s
“The Last of the Duanes.” This is

looked upon as one of the best Mix has
made this year. Marion Nixon plays op-
posite Tom and the supporting cast in-

cludes Frank Nelson, Brindsley Shaw,
Lucy Beaumont, Harry Lonsdale, Sid
Jordan and Jack Curtis. Lynn Reynolds
directed.

Frederick and Fanny Hatton’s origi-

nal story “The Trouble Shooter,” is an-
other on Mix’s list in which Kathleen
Key has the leading feminine role. Oth-
ers in the cast are Earle Fox, heavy; J.

Gunnis Davis, Howard Truesdale, Frank
Currier, Mike Donlin, A1 Fremont, Do-
lores Rousse and Charles McHugh. Jack
Conway directed.

The fifth of the Mix group is “Fine
and Dandy,” an original story by Donald
W. Lee. Jack Blystone directed the cast

which in addition to Mix included Claire
Adams, Earle Eoxe, Richard LeReno,
Dolores Rousse, Charles K. French, Pat
Chrisman, Miles McCarty, Mathilda
Brundage and Katherine Wallace.

“Buck” Jones has completed four
pictures in the schedule for the coming
season. One of these, “The Desert Out-
law,” is an original story by Charles Ken-
yon. Edward Mortimer directed, with the
assistance of Mike Miggins. “Buck”
Jones heads the cast, with Evelyn Brent
playing opposite. The remainder of the
cast includes Claude Peyton, heavy; Wil-
liam Haynes, William Gould, Dewitt Jen-
nings and Bob Klein.

* * *

“Against All Odds,” an adaptation
of Max Brand’s story, “Tuttle’s Hired
Man,” scenarioized by Erederick Chapin,
was directed by Edmund Mortimer, fea-

turing “Buck” Jones, supported by Do-
lores Rousse, Ben Hendricks, Jr., heavy;
William Scott, Thias Valdemar, William
Norton Bailey and Bernard Seigel.

“Western Luck” is an original story
by Robert Lee, directed by George Ber-
anger. In this “Buck” Jones is supported
by Beatrice Burnham, Pat Hardinger, J.
Farrell MacDonald, Tom Lingham, Edith
Kenick and Walter Robbins.

The fourth of the “Buck” Jones group
is titled “The Circus Rider,” an adapta-
tion by Doty Hobart of Louis Sherwin’s
story, directed by William Wellman, as-
sisted by Horace Hough. Marion Nixon
plays opposite “Buck” Jones in this pic-
ture and the supporting cast includes
Jack MacDonald, who plays the heavy
role; Margaret Clayton, Ray Hallow and
George Romaine.

Although Fox makes most of its pic-
tures with men stars, two pictures are
already completed for fall release in
which Shirley Mason carries the stellar
honors. One of these. “The Phantom
Jury,” is from a story by Shannon Fife,

put into scenario form by Thomas Dixon,
Jr. Denison Clift, assisted by Reginald
Fogwell, directed, and Ernest Palmer was
at the camera. Supporting Miss Mason
in “The Phantom Jury” are William Bus-
ter Collier, Jr., who plays opposite Miss
Mason; Harry Von Meter, heavy; Jackie
Saunders, Philo McCullough, Hector V.
Sarno and Mary Mayo.

The second picture featuring Shirley
is “The Strange Woman,” a story by
W. J. Hurlburt, adapted for the screen
by Charles Kenyon. Edmund Mortimer
directed, with Walter Mayo as assistant.

The cast is: Shirley Mason, Theodore Von
Eltz, Charles Coleman, heavy, and Har-
old Goodwin.

Three John Gilbert pictures are in

the Eox list for fall release. One of these,

“Romance Ranch,” is from a story by Jes-
sie Maude Wybro, scenarioized by Doro-
thy Yost, and was directed by Howard
Mitchell. Playing opposite John Gilbert
in this is Virginia Browne Eaire and the
supporting cast includes John Miljan,
Bernard Seigel, Evelyn Selbie and Erank
Beal.

* * *

“The Lone Chance,” from Fred Jack-
son’s story, put in scenario form by
Charles Kenyon, directed by Howard
Mitchell, stars John Gilbert, supported by
Evelyn Brent, John Miljan, heavy; Ed-
ward Tilton, Frank Beall, Harry Todd
and Florence Wix.

“A Man’s Mate,” the third of the
John Gilbert group, is an original story
by Charles Kenyon, directed by Edmund
Mortimer. Renee Adoree plays opposite
Gilbert, and the remainder of the cast
includes Noble Johnson, Wilfred North,
Thornas Mills, James Neill, John Gid-
dings and Patterson Dial.

A series of Van Bibber, two-reel
comedies has been started by Fox. These
are taken from the Van Bibber stories by
Richard Harding Davis. Ten and possi-
bly more of these short subjects will be
filmed. They will be directed by George
Marshall and the scenarios will be han-
dled by Robert Kerr. The same five

characters will run through each of the
series, Earle Foxe playing Van Bibber,
Florence Gilbert as Sylvia, Hallam Cooley
as Travers; Frank Beall as Colonel Pad-
dock, and William Lawrence as Parker.

The first of the series, “The Fight,” has
been completed, and “The Hunt” is now
in production.

In the comedy list for the coming
season Fox will have a large contribu-
tion. Four have been made featuring
Max, Moritz and Pep, chimpanzees.
These are “He’s My Pal,” “A Roving
Romeo,” “Westward Whoa,” and “The
Sea Rover.” Lou Seiler directed the first

three, and for the fourth Benny Stoloff

held the megaphone.
Stoloff also has completed three two-

reel stock comedies— “On the Job,”
“Quack, Quack,” and “Stretching the

Truth.”

George “Slim” Somerville has di-

rected three “Unreal News Reel” come-
dies which present travesties on present

motion picture news reels. Henry Lehr-
man has made three comedies, two of

which are untitled and the third is known
as “The Midnight Diver.”

A1 Ray directed the two-reel comedy,
“A Fishy Relative,” and is now making
another as yet untitled. Roy Del Ruth is

directing Kalla Pasha in a two reel com-
edy at yet untitled, while Norman Tau-
rog has one comedy to his credit, al-

though it has not yet been named.

Skilled Craftsman
(Continued from page 125)

Rough Neck,” by Robert W. Service.

John Conway, another well known Fox
director, will direct Tom Mix in the

famous old romance “Dick Turpin” and
also “The Deadwood Coach,” another
Mix special.

Included in the list of Fox directors is

Elmer Clifton who directed “The War-
rens of Virginia,” Lambert Hillyer who
is making “Gold Heels” from the race
track melodrama “Checkers.” Maurice
Elvey a well known English director who
has just been signed to a long term con-
tract, will direct “She Wolves” a story of

Paris life. One of the novelties on the
new Pox program is the special monkey
comedy production “Darwin Was Right”
which Lewis Seiler will direct.



(T Above; A scene from “The Last

of the Duanes.” a Zone Grey story

starring Tom Mix, which, says Fox,
will make a box office combination to

be reckoned with. Mix is said to

have an ideal role in this fricture.

([Left; A scene from Ouida’s
“Strathmore,” which Fox will present
on the screen under the title of
“Flames of Desire.” It is a Dennison
Clift production.

C Below: A highlight from the pro-

duction, “The IVarrens of Virginia,”

ivhich Elmer Clifton directed from
the story by ITilliam de Mille.

Fox

Specials

C A thrilling scene from the Lincoln

J. Carter melodrama “The Cyclone
Rider” presented by Fox with Eve-
lyn Brent, Charles Conklin, Reed
Howes and Alma Bennett in the

cast. A Thomas Buckingham pro-

duction.
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C When it conies to thrills it is said they will be found aplenty in the Fox produc-
tion of Lincoln Carter’s melodrama, “The Cyclone Rider," which Thomas Bucking-
ham produced.

Foxy Fun and
Facts

By S. W. B. C.

C
oincident with the publication

of this number of Exhibitors Her-
ald, the studio gatemen of the Fox

lot convened in eighth annual assembly.
Among the important questions consid-
ered by the guardians of the inner and
outer doors were:

(1)

Should press agents be accorded
the same welcome at the studio as bona
fide newspaper representatives?

(2)

What steps should be taken to

prevent publicity writers from represent-
ing their gating profession as dumbbells,
viz: issuing stories re-actors fooling the

gatemen by clever disguises?

(3)

Gate crashing must become a lost

art. Resolution will be past condemning
“One-Eye” Connely and others of his

ilk and asking closer co-operation of all

extra people who loaf around the gates.
* * *

“Teddy” Eason, who transacts busi-

ness for Tom Mix, is taking up horse-
back riding as a hobby. As a result the

attractive Miss Teresa has been taking
dictation over the phone for the past
few days. Latest reports from the bed-
side state that the famous cowboy star’s

secretary will soon be up and about.
* * *

Jack Ford has issued his annual an-
nouncement relative to a proposed Euro-
pean vacation. He states that he is go-
ing abroad for sure this time and that

he will visit the old homestead in Ireland
before he returns to this country. Ac-
cording to Jack, if a fellow wants real-

honest-to-goodness coal he should go to

Newcastle, and so on.
* * *

The most recent feminine “find” in

filmland will make her debut under the

Fox banner shortly. Emmett Flynn dis-

covered her and will direct her in her first

picture. Yes, it’s a mystery and we
promised not to reveal her name.

* * *

Shirley Mason, the diminutive star,

does her summer vacationing in New
York. Recently she returned from the
metropolis with a score of new gowns
and hats. Now she is going to take an-
other brief vacation so that she may
recuperate from her Eastern one.

* * *

“Buck” Jones tells me that he and
friend wife are anticipating a European
joint between contracts in October. At
any rate, the big fellow is reading up
on continental affairs and is taking a

course in French from one of his cow-
boys. Be that as it may, we know of

no one more deserving of a real vacation
than Charles—I mean “Buck” Jones.
You know it’s “Buck” now since the Fox
convention. Charles has been tossed in

the discard as a result of the exchange
manager’s gathering.

* » *

Lucy Fox is playing opposite Tom Mix
in his current production. Miss Fox is

not related to her employer, William Fox,
and is an Eastern stage star who was
but recently lured to the silent drama.
It is predicted that Miss Fox will not
be long in gaining stardom in her own
right, what with her beauty and charm
and her native acting ability.

* * *

Many serious things happen on the
Fox comedy lot. It was there that Ben-
nie Stoloff and Lew Seiler first met and
it was from this same place that “Slim”
Sommerville graduated into megaphone-
welding.

* * *

Jack Hill denies the rumor that he is

following the footsteps of Frank Keenan

and take unto himself a blushing bride.

The Fox publicity director has no inten-
tion of joining the ranks of the benedicts
now or for evermore—so he says.

* * *

“Denny” Clift is one of the most popu-
lar directors on the lot these days. His
stories of his life abroad and his trips

into darkest China and other out-of-the-
way places are a source of great enjoy-
ment to the stay-at-homes at the studio.

Will Costar in “The
Painted Lady

’

I
N presenting Larry Evans' Saturday
Evening Post story, “The Painted

Lady,” Fox Film Corporation again
brings together as co-stars two players
whose work during the 1924-25 season
will long be remembered. They are

George O’Brien, of the sunny smile, and
Dorothy Mackaill, that sweet little lass

who can take the hardest of parts and
still be lovable.

This picture which is a Chester Bennett
production from the scenario by Thomas
Dixon, Jr., will be one of the biggest
money getters of the season. Showing
the life of “a painted lady” bared of all

subterfuges and stripped of all its so-

called glamor it makes plain the “wages
of sin.” A happy ending, however, which
is brought about by the sincereness of a

follower of the seas, which role is played
by George O’Brien, lifts the story from
the depths to the heights and one will

leave a showing of this picture assured
that Faith, Hope and Charity still exist

on the materialistic old earth of ours.

Assisting Mr. O’Brien and Miss Mac-
kaill in this production are Harry T.
Morey, Lucille Hutton, Lucille Ricksen,
Markaret McWade, Frank Elliott, John
Miljan and Lucien Littlefield.

Fox Film Workers to

Hold Outing

E mployes of the home office of Fox
Film Corporation will hold their

third annual outing to Bear Mountain on

July 19. The staff of the New, York Fox
exchange and also of the Fox circuit of
theatres will accompany the business of-

fice and laboratory employes to the In-
terstate Park where athletic contests wilt

be held.

One of the Iron Steamship Company
boats has been chartered for the day by
the P'ox organization. In addition to the
home office executives the following for-
eign representatives will be included in

the party: Lewis S. Levin, general man-
ager in Europe; H, D, Wood, general
manager, England; Henry Fournier, man-
aging director, France, Belgium and
Switzerland; Julius Aussenberg, manag-
ing director for Germany, Austria and
Czecho-Slovakia.

A Journey Through
Fox Studios

(Continued from page leS)

a close second for first honors at work
consumption.
Next we dropped in on Bill Darling,

technical director of the lot. Here we
were shown some of the inner workings
of motion picture production and if you
don’t think it’s SOME job to handle the
technical requirements of from 10 to 20

companies in production, drop in on Bill

some day.

By this time clouds had gathered in the
sky and companies that had been out on
location tor the day were returning to the
studio. We saw most of the Fox direc-

lor.s—Jack Ford. Emmett Flynn, Henry
Octo, Denison Clift, Edmund Mortimer,
Lynn Reynolds, Jack Conway, George
Marshall, Chester Bennett, Lambert Hill-

yer, Bennie Stoloff, “Slim” Sommerville,
Henry Lehnnan, Lew Seiler and others.

My non-professional friend, who, by
the way, is a rabid movie fan, said it

had been the biggest day of his life as

we passed out of the studio gates. And,
what’s more, it wasn’t such a small cKiy

for “} ours truly,” who has trekked the

hot sands of a majority of the studios in

Los Angeles and environs many, many
times.
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C A couple of cheerful makers of Fox Sunshine comedies. Al Ray, director, a)id

Cameraman McLean. (Photo by H. E. N.)

Fox Plans Huge Theatre
William Fox is planning the addition of one, and possibly two, new theatres

to his circuit of first run houses.

First of all Mr. Fox plans to give Los Angeles its largest theatre, a
5,000 seat house which will be erected on ground just leased in Broadway
between Sixth and Seventh streets.

It is understood also that he is negotiating for property in Washington
street, Chicago, on which to build a modern theatre as an outlet for the Fox
product downtown.

It is said that the rentals for the Los Angeles property aggregate $27,000,-'

000. There is a frontage of 125 feet on both Broadway and Hill streets.

According to estimates the Los Angeles playhouse will cost in the neighbor-
hood of $4,000,000.

C They’re busy making "The Hunt,” a new Fox production
,
are these gentlemen.

Left to right arc Director George Marshall, Cameraman E. Dwyer and Chet Davis,
head electrician. (Photo by H. E. N.)

iVery little of a definite nature has

been announced relative to the Chicago

deal. Fox now has a 1,000 seat house

in the Loop, but the location he is un-

derstood to be seeking would give him

a house nearer to the Rialto district,

where the larger houses are now oper-

ating.

Details of the Los Angeles theatre

were announced by .A.. C. Blumenthal,

California realtor, following a confer-

ence in New York. It is planned to

have the theatre in operation in a year.

(I A Lincoln J. Carter melodrama,
"The Cyclone Rider," is numbered
among the William Fox pictures for
1^24-25. Evelyn Brent, Reed Howes,
Charles Conklin and Alma Bennett
are featured.

Forty Million People

See Fox News
(Continued from page 122)

expected to break—and frequently they

did break.

Powerful lights were in use day and

night, and whenever a big figure took the

platform, or excitement broke out in some
particular place, spotlights were em-

ployed.

No one could mistake that Fox News
was “on the job.” The cameramen who
were on duty at the Garden wore white

sweaters with the words “Fox News”
emblazoned on the front and back, and,

thus Identified, Fox News was brought to

the attention of everyone who attended

any of the numerous sessions. Back to

every part of the country went delegates

and visitors who had been brought to

realize the enterprise of Fox News and

its resources for recording history when

it happens.



Sol m. wurtzel
General Superintendent

William Fox West Coast Studios
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Tom Mix says:

Here's hopin' that my friends, the

exhibitors, are survivin' the hot-weather

months as well as I am here in sunny,

funny California. 'Taint the heat that

bothers a fellow— it's his state of mind.

-Tom" 4^^



Tony says:

If you exhibitor boys will tell

me and Tom what you want of us.

we ll sure strive to please. That's

our job.
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Best Wishes and
Continued Prosperity to

The Fox Film Corporation
BEN JACKSON
General Studio Manager

William Fox West Coast
Studios—Hollywood



EVELYN
BRENT

Comments on Miss Brent's

Performances in Fox Specials

THE PLUNDERER

It has one feature not usually found ... in this sort of a picture,

and that is very good emotional acting such as Evelyn Brent con-

tributes to the story. Miss Brent will surprise j/ou by her playing,
—Genevieve Harris (Chicago Post).

There is something vital and compelling about the story, prin-

cipally because of the work of Evelyn Brent, a seriously lovely

person.
—McElliott (New York News).

THE ARIZONA EXPRESS

Evelyn Brent gave a performance that should attract considerable
attention to this little lady, because she not only looked most in-

teresting, but she trouped quite effectively.
—Wid’s Weekly.

. . . they must surrender honors to Evelyn Brent’s remarkably
good performance.

— Variety.

SHADOWS OF THE EAST

The fourth featured member of the cast, Evelyn Brent, appears
only in the first part of the picture, but easily takes first honors.

— Variety.
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PAULINE STARKE

FLORENCE GILBERT |
STAR 1

Just finished “The Girl in the Limousine” |
for First National |

Theodore Von Eltz
“Tiger Rose”

“Being Respectable”
“A Strange Woman”

“Hearts of Oak”

Now under contract with William Fox
starring in new pictures

—

The Van Bibber Series

“THE FIGHT” (Now in Making)



Jack Ford
DIRECTOR

Geo. Schneiderman
CHIEF CAMERAMAN



TOM BUCKINGHAM
—DIRECTS—

Ben Deely

MILDRED JUNE
Cast as Leading Woman in

Tom Buckingham’s Next Thriller

IN GENTEEL HEAVIES
FOR WILLIAM FOX

MARGARET MeWADE
Two Forthcoming Releases For

FOX FILM CORE
“Sundown” “The Lost World”

FIRST NATIONAL

I
WM. FOX PRODUCTIONS

|
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LUCY BEAUMONT
with

SHIRLEY MASON
in “The Strange Woman”

ROWLAND V. LEE’S
“The Man Without a Country”

“The Last of the Duanes”
With TOM MIX



Tom Buckingham

Director of Specials

FOR

WM. FOX WEST COAST STUDIO
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ROBERT N. LEE DONALD W. LEE

Originals Adaptations Continuities

THE FOLLOWING FOX PRODUaiONS:

Cameo Kirby Gentle Julia

The Arizona Express Ladies to Board

The Man Without a Country Fine and Dandy

You CanT Get Away With It The Last Man On Earth

The Fountain of Youth Teeth

MIKE DONLIN
in

“The Trouble Shooter”

With Tom Mix

(FOX)

CHARACTERS AND
CHARACTER HEAVIES

1 Clarissa Selwynne
I

) I

Dr. Lulu Prodwell ij

)

\

i i'

—IN—
'I I

I

j
“THE LAST MAN ON EARTH”

I

' DIRECTED BY JACK BLYSTONE
\

i A Wm. Fox St:)ecial i

I

'

(



ROWLAND V. LEE
Director of

“The Man Without a Country
From the immortal story by

Edward Everett Hale

Current Rowland V. Lee Produetions

for William Fox Vaudeville Company

'‘A"ou Can't Get Away With It’

By Gouverneur Morris
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DICK GRACE
Aerial Dare-Devil
WM. FOX STUDIOS

“The Plunderer” “Eyes of the Forest”

1th Hour” “The Fast Mail”

Murray Roth

Wm. Fox Film Corp.
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J . GordonEdwards

Special Productions

Fox Film Corporation



CHESTER BENNETT
Director



CHARLES

FRENCH
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DAN MASON
Alias “Skipper”

NOW IN FOX PRODUCTIONS

ECCENTRIC CHARACTERS

IN

I STOCK

WILLIAM FOX

WEST COAST STUDIOS

CONTINUOUSLY 1919-1924



EDMUND MORTIMER
Feature Director

FOX FEATURES

Exiles

Wolf Man
Just Off Broadway

Man’s Mate -

Shirley Mason
Buck Jones

Strange Woman
Desert Outlaw

ALSO
Clara Kimball Young
May Allison

Bert Lytell

Alice Lake
Herbert Rawlinson
Blanche Sweet



CHARLES KENYON

I NORA CECIL I

“THE STRANGE WOMAN”
“DARWIN WAS RIGHT”

“THE TOWN THAT FORGOT GOD”

Scenarios for Fox
during past year

THE IRON TRAIL
(Temporary Title). To be released

HOODMAN BLIND

HEARTS OF OAK
To be released

THE ROUGHNECK
To be released

The STRANGE WOMAN
A MAN’S MATE
THE MARK OF CAIN

The DESERT OUTLAW
To be released

SECOND HAND LOVE
WINSTON
MILLER





GEORGE SLIM SOMERVILLE
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MAX GOLD
Assistant to

Slim Somerville

Comedy Director
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Jack Rollens
Under William Fox contract from 1914 to 1917 and
from 1919 to 1924. Juvenile lead in “Sunset Spring”,

“Gentle Julia”, “I'he Grail”, “The Iron Trail” and
“Man Without a Country”. Also in Scenario De-
partment at William Fox West Coast Studio,

Hollywood.
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“TINY” JONES
Formerly with Eric Von
Stroheim in “Greed”

Now with William Fox
West Coast Studios





NELL BRANTLEY
Appearing in

“Darwin Was Right”
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HERBERT HEYES
LEADING BUSINESS

LATEST RELEASE WM. FOX’S
‘It Is the Law’

STANLEY
> BLYSTONE

HEAVYAND LEADS

Pictures for Fox

“DarwinWas Right”

“The Sea Rovers”

“A Roaming Romeo”

“On the Job”



J. G. Blystone
Director Wm Fox West Coast Studio

^^The Last Man On Earth”
Soft Boiled” ' ‘Ladies to Board”

Teeth” “Fine and Dandyu 1

9



Fred
Becker

Character Heavy

In

Fox’s Super-Special

“A MAN
WITHOUT A
COUNTRY”

A Rowland V. Lee

Production

ADDRESS

WID’S
Hollywood - California

BUD JAIMISON
Under Contract For

W'm. Fox Productions

Mr. Exhibitor:

Keep Your

Eye on Cameo,

the Almost

Human Dog.

— Hap H. Ward



I DIRECTING THE RICHARD HARDING I

I DAVIS—VAN BIBBER SERIES I

I Featuring EARLE FOXE |

I For William F ox I
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Geo. E. Marshall
MEMBER M. P. D. A.



]E1{^

David '‘Red” Kirby

as Gibson
(the heavy)

“The Man Who Came

Back”

Emmett Flynn Prod.

appearing in

Lou Seiler’s Production

“Darwin Was Right

By Edward Moran

Produced by Wm. Fox

PHONEADDRESS

7729 Norton Ave., Hollywood, Cal Granite, 0849

Gentlemen From America

Universal

Fools Highway

Flapper Wives

Jewel

Selznicli
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O’BRIENTOM

Past Releases

Current Releases

Traffic in Hearts C. B. C.

What Shall I Do? Hodkinson

Never Say Die

Associated Exhibitors

Van Bibber Series Fox





Arthur Hohl
Characterizations of

“STILLWELL” “ALBERT WOODRUFF” “SNIFFER”

In the William Fox Production ‘^It Is The Law”

Ben Hendricks, Jr.

GEORGE
O’BRIEN
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EMMETT FLYNN

1
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Julian Harrison

Art Director

“DANTE’S INFERNO”

FOX SPECIAL

HENRY OTTO PRODUCTION
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Harry T. Morey
I I I I

AS CAPTAIN SUTTON
I I I I

CHESTER BENNETT’S

“Painted Lady”
L_
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Appearing in

“DANTE’S
INFERNO”

“DARWIN
WAS
RIGHT”



DENISON CLIFT
Director Of

“Strathmore”
“The Phantom Jury”

Etc.
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RHODY HATHAWAY

CHARACTERS

Fox Studios
HE. 5997
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James Gordon
Wm. Fox Productions

Latest Release

‘‘A Man Without

A Country^^
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REBECCA &
SILTON INC.

Representing

PRODUCERS

DIRECTORS

ARTISTS

REBECCA & SILTON INC. ^

723 7th Ave.

N. Y. C.

Phone Bryant 3790-3791

California Representative

'
TheBENEROTHWELLCO.

'

Suite 420 Markham Bldg.

6372 Hollywood Blvd.

Los Angeles, Cal.
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-
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WilliAM Fox - Presents-HENRYOTTO

PRODUCTIONS

“Dante’s Inferno
”—“Temple of Venus”

Photographed By—JOSEPFI AUGUST

In Preparation—‘‘The Fountain of Youth”



BRENDA BOND
Playing the Leading Feminine Role in the

WILLIAM FOX PRODUCTION

“THE FOOL”

I CLYDE CARRUTH
Editing and co-directing with Lou Seiler for

Fox Imperial Comedies

Q Associated with Wm. Fox for past five years

no



LAMBERT HILLYER

Director

Skin Deep’’

The Spoilers”

Those Who Dance”

Checkers”

Thomas H. Ince

Goldwyn

Thomas H. Ince

William Fox

Now Producing- “Barbara Frietchie’’ for

Thomas H. Incc.
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CHARLES LAMONT
Director

Under Supervision

of

Henry Lehrman



HENRY LEHRMAN
Supervising Director

of

Comedies
for WM. FOX
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ALBERT RAY
Director

Under Supervision
of

HENRY LEHRMAN



LEWIS
SEILER

With William Fox
Directing Imperial Comedies

Now Directing

Comedy Feature

“DARWIN WAS RIGHT"
(Story by Edward Moran)

BEN STOLOFF
Directing

Wm. Eox Comedies



JAMES RYAN
CASTING DIRECTOR

Wm. Fox New York Studio 1916-1923

Now Casting Wm. Fox West Coast Studios, Hollywood



MAX H. GOLDEN
MANAGER

NEW YORK STUDIO
FOX FILM CORPORATION
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JOSEPH
BROTHERTON

A. S. C.

Cinematographer for

BUCK JONES
Latest Releases

Western Luck

Against All Odds

The Merry Man of Oracle



HI

DIANA MILLER
Under Long Term Contraet with Wm. Fox

You will See Her as

“BEATRICE”

DANTE’S “INFERNO”

Also as Lead in

STRATHMORE”
Now Playing Opposite

CHAS. “BUCK” JONES
—in

—

‘MERRY MEN OF ORACLE’

^01=
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ESTHER RALSTON
Playing Opposite Tom Mix In

‘‘The Heart Buster”
Last Two Years With:

Herbert Rawlinson Roy Stewart
Hoot Gibson William Desmond

And Others

^m i jm i jn t —
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WILLIAM E. LAWRENCE
JUVENILE LEAD

Latest Releases

“CAMEO KIRBY”
(FORD)

“VAN BIBBER STORIES”
(MARSHALL)

Jacqueline ^aunders

FRANK BEAL
After five years

still doing his stuff

for William Fox West
Coast Studios



EDMUND LOWE
STARRING FOR WILLIAM FOX
UNDER A LONG-TERM CONTRACT
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ISIDORE KROTOSKY
PURCHASING AGENT

George Backus
appearing in coming releases.

FOX
General Warren in

“The Warrens of Virginia”

“Crossed Wires”

EASTERN PRODUCTIONS, Inc.

“Her Own Free Will”

With Helene Chadwick

Best wishes and continued success to
William Fox Film Corporation

Michael
M.

Miggins

Now connected with William Fox West
Coast Studio. Formerly assistant to
J. Gordon Edwards on fifty special

William Fox Productions.

Fox F'ilm Corporation New York City HARRY PHELPS

Casting Department
William Fox West Coast Studios
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^ As ‘‘MARSH”
in Big Fox Railroad Special

Jack Ford Production untitled

As
“THE VILLAGE SMITHY”

ill “THE
VILLAGE BLACKSMITH”

ILLIAM

AILING

As “CAPTAIN SHAW” in

“THE MAN WITHOUT A COUNTRY”

One of the Principal Character

Actors at WilliamFox West Coast

Studios. Other Fox Productions

:

“THE TEMPLE OF VENUS”
“WITHOUT COMPROMISE”

As “LARKIN BRUCE” in

“CAMEO KIRBY”

As
“ANGUS MACKENZIE”

in “NORTH
OF HUDSON BAY”



WILLIAM

DARLING

TECHNICAL DIRECTOR

FOR WILLIAM FOX
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Earle A. Foxe
“ELMER”

IN

“THE LAST MAN ON EARTH”
DIRECTION CF

JACK BLYSTONE

VAN BIBBER SERIES TO FOLLOW
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HEADQUARTERS FOR
MOTION PICTURE CAMERAS

EDWARD
MORAN
COMEDY WRITER

Stories, Scenarios, Titles, Gags

LENSES AND TRIPODS; NEW AND SECOND HAND.
COMPLETE STOCK OF ALL ACCESSORIES

PORTABLE PROJECTORS, FILM MEASURES, FILM
SPLICERS, NEGATIVE REWIND FLANGES,

REWINDERS, FILTERS, ETC.

EVERYTHING NECESSARY FOR THE PRODUC-
TION OF MOTION PICTURE FILM

Writer of the Story and
Scenario of

The WM. FOX
,

6 Reel Comedy Special

“Darwin Was Right”
Featuring

“MAX, MORRIS and PEP”

Directed by
LOU SEILER

New Condensed Price List

Sent on Request

MOTION PICTURE APPARATUS CO., Inc.

118 West 44th Street

New York City Bryant 6635

U. S. and Canada Agents for Debrie Apparatus

Writer of the Story and
Scenario of

The WM. FOX
7 Reel Comedy Special

‘‘Soft Boiled”
Starring TOM MIX (with Tony)

Directed by

J. G. BLYSTONE



J.
Farrell MacDonald

Character Actor

as CORPORAL CASEY in

‘The Iron Trail
”

Pox Release

“Fair ”Week”
Paramount Production

“Come On Over
’’

Rupert Hughes’ Story-

Directed by Al. Green

Goldwyn Release

“The Signal Tower”

NOTE;—Mr. MacDonald is an ex-associate of George Loan Tucker, with whom he acted, wrote stories

and directed. He is also a painter of note and many pleasant hours may be spent with him in his

Hollywood home looking at the paintings which he creates during spare moments on the “set
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npHE Publicity Department of The
West Coast Studios extends its compliments

to William Fox, President; Winfield R. Sheehan, Vice Pres-

ident and General Manager; Vice Presidents Jack G. Leo and

Saul E. Rogers; and John C. Eisele, Treasurer, of the Eox

Eilm Corporation, New York City, and to the Executives of

The West Coast Studios.

Likewise, its DEEP APPRECIATION to Mr. Vivian

M. Moses, Director of Publicity and Advertising, New York

City, for putting up with us.
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Sidney C. Wagner

CAMERAMAN

6 years with the

Wm. Fox Productions

A. Fried
CAMERA

AND

LENS EXPERT

There is a department in the Motion Picture Industry of which the average fan is

unaware; and that is the hospital for sick cameras and other photo equipment. Here
all photographic defects are put under the microscope and carefully analyzed. Each
morning, before the camera men start shooting, Mr. Fried is an eagerly sought
personage on the Vl iiliam Fox West Coast lot where he has been employed for the
past seven years. Although his end of the game does not appeal to the romantic
nature of the axerage fan. it is, nevertheless, one of the most important.

SAMUEL F. RING
Familiarly known as “Sam,"
tonsorial artist to the profes-

sion for over 13 years. For
the past nine years has been
the exclusive barber for the
William Fox West Coast
Studios, and enjoys a wonder-
ful patronage among the
hundreds of employees— this

includes both men and women,
from the biggest stars down
to the artisans.

Sam claims that hair cutting
is as much a study as diamond
setting.



Edward Hearn
as Lieutenant NOLAN in

Rowland V. Lee's Production

"The Man Without A Country”
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I The I

I World’s I

I Greatest I

I CHIMPANZEE COMEDIANS I

I “MAX-MORITZ aW PEP” I

= Owned and Trained by

I REUBEN CUSTANG— and
= Under Contract To

Reuben Custang

WILLIAM FOX

= Recent WILLIAM FOX IMPERIAL COMEDY Releases: =

Two Reels

:

School Pals
Monks a la Mode
The Con Boys
The Monkey Farm

Jungle Pals
He’s My Pal
On The Job

Roving Romeo

Now in Production at

THE WILLIAM FOX WEST COAST STUDIO ....HOLLYWOOD

“DARWIN WAS RIGHT”
6-Reel Feature Comedy
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Dorothy Mackaill
Leading Lady

William Fox West Coast
Studio



TO THE

FOX FILM CORPORATION

\
My Best Wishes for Your

Continued Success and
Happiness

\

Dorothy Yost
Adapter of Stories

For the Screen

Harold B. Lipsitz

West Coast Scenario Staff

ThomasDixon, Jr.
'

i

Adaptations and Continuities

Forthcoming Productions

“The Painted Lady”
—

“Phantom Jury”

Charles Darnton
Title Editor

Andrew B. Bennison

Scripts and Originals

Samuel Morris Pike

Scripts and Originals

Ed. O’Fearna
Assistant Director with

John Ford Productions



MARIAN NIXON
Wampas Baby Star at San Francisco Ball

As Jennie Wilson With Charles “Buck” Jones

in “THE LAST OF THE DUANES” in “THE CIRCUS COWBOY”
With Tom Mix “THE VAGABOND TRAIL”

Lead with John Gilbert in “CUPID’S FIREMAN”
“JUST OFF BROADWAY” “BIG DAN”

Now in Second Contract With Wm. Fox



ELECTRICAL DEPARTMENT
FOX WEST COAST STUDIO

J. CAL HOFFNER
Chief Electrician

A
P
P
R
E
C
I

A
T
I

O
N
C. Adams
Alfred Bloomfield

J. Block
C. Crabtree
E. Cox
Herbert Denison
Fred Dorr

George Davis
H. H. Davis
Chet Davis
C. Erlund
G. M. Guinn
H. A. Gordon
Wm. Hahn

H. H. Hodgins
George Kryloff
D. J. Lilly

Ralph Morrison
Jack Monroe
Jack Meyers
Walter Nisbet

A
P
P
R
E
C
I

A
T
/

O
N

Jack Palmer
Carl Peterson
Guy Rushing
Walter Stebbins

S. Smith
Harry Wilson
A. Zambel



Frances Teague
Under Contract

To
William Fox



MR. EXHIBITOR, meet a few of our CUTTERS
And bear in mind that this department is one of the most
vital to a successful production. These Know Their Stuff!

PAUL WEATHERWAX

Gentle Julia

You Can’t Get
Away With It

Just Off

Broadway

The Man Without
A Country

Dante’s Inferno

The Circus Rider

Vagabond Trail

( J

DELLA CONLEY

Nearly Four Years

with Griffith

Seven Years with

Wm. Fox

Cut 86

Fox Pictures

Cameo Kirby

Hoodman Blind

The Wolf Man

The Iron Trail

Hearts of Oak

MARGARET CLANCEY

R. W. BISHOP

The Man Who
Came Back

The Painted
Lady

Personal Cutter

for Emmett Flynn

The Arizona

Express

The Last of the

Duanes

Soft Boiled

The Trouble

Shooter

The Love Bandit

Fine and Dandy

A. N. DE GAETANO

Personal Cutter
to All Millarde

Productions

—

It Is the Law
Silent Command
and many others.

Ten Years with

Wm. Fox.

WM. FIELD

Supt.

Still Dept.

William Fox

West Coast Studios



Cj^:yyrighl Karma

HETTIE GRAY BAKER
Production Editor

FOX FILM CORPORATION



Joseph Valentine
Cameraman

formerly with Cosmopolitan Productions,
now with William Fox West Coast Studios

Coming Releases

“CHECKERS” and
“THE PAINTED LADY”

E. G. Dyer
Cinematographer for

‘ ‘TheLastManonEarth’ ’

Now photographing

“The Adventures of Van Bibber”

JAMES S. TINLING

Asst. Director to

Tom Buckingham



Mr. Elvey, now a mem-

ber of the William Fox

directorial stafF, is the first

British Director to be

brought to this country on

a long-term contract. For

five years chief director

with Stoll Pictures in Lon-

don, Mr. Elvey produced

twenty-seven pictures

which found a ready
American market—an en-

viable record indeed.

Among his outstanding

British film successes are,

“The Wandering Jew,”

“Mr. Wu,” “The Adven-

tures of Sherlock Holmes,”

“Dick Turpin” and “Sally

Bishop.”

MAURICE
ELVEY
Director of

Lovely Women
ISOBEL ELSON
MARIE DORO
BETTY COMPSON
SHIRLEY MASON
EVELYN BRENT
and many others

NOW IN PRODUCTION

R HUSBAND^S WIVES”
For Fox Film Corporation

“HE



Hamilton Thompson
Scenario Editor



Special Saddlery for Filming Service
We have created special harness and saddlery

for practically every great film produced on the

Pacific coast. In staging Robin Hood, The Ten
Commandments, The Clansman, Intolerance and
other colossal undertakings, the responsibility for

the crafting of special harness and saddlery was
entrusted to us. Our large and complete facilities

permit quick production of any type of saddlery

fashioned to exact specifications. We also carry
in stock a complete line of leather merchandise
for general service.

Visit Our Display Rooms

Jkhtenherger'^eigusm Company
LosAngeles Street a^Thirde^LosAngeles

MAKERS OF FINE HARNESS SINCE I 9 OO

Harness
Saddles

Bridles

Saddle Bags
Leather Cuffs

Spur Leathers

Scabbards
Holsters

Cartridge Belts

Latigoes

Cinches
Riattas

Blankets

UNIFORMS

Catalog No. 33

Upon Request

RUSSELL UNIFORM COMPANY

“RUSSELL”

and

COSTUMES
Are Well Known To All

Managers As Being

“The Kind With a

Punch”

They

ARE SMART,
DISTINCTIVE
And Correct in

Regulations

Which the Critical Public

of Today Demands.

. A Few of the Many Who
Specify “RUSSELL’S”

Wm. Fox Loews
B. S. Moss CapitoS

Theatre, RialtoTheatre

Rivoli Theatre
Famous Players

1600 BROADWAY, NEW YORK
Chickering 3460-3461
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The Twenty-six

Specials
The twenty-six specials which

Fox Film Corporation will offer the
exhibitors during 1924-25 have been
adapted for the most part from suc-
cessful books and plays. The ma-
jority of these stories and plays are

typically American in plot. The
titles follow :

“The Last of the Duanes,” “The
Painted Lady,” “The Warrens of

Virginia,” “It is the Law,” “Oh,
You Tony,” “Flames of Desire,”
“Daughters of the Night,” “Hearts
of Oak,” “Teeth,” “The Last Man
on Earth,” “The Cyclone Rider,”
“God Heels,” “The Masked Bandit,”

ROBERT AGNEW

PLAYING
JUVENILE LEADS

WM. FOX
WEST COAST
STUDIOS

NOW APPEARING
IN

TOM BUCKINGHAM’S
NEW PICTURE
—YET UNNAMED

CARL WUERTH
Superintendent

Painting Division

Wm. Fox
West Coast Studios

Studio Lights
and Electrical Fittings

for the production of motion pictures

Arc lamps and spot lights that give a clear white light of excellent

quality for photography. Special arcs for special lighting effects.

Fittings for quickly connecting lighting units to electrical circuits.

Universal Electric Stage Lighting Co., Inc.

321 WEST 50th STREET

NEW YORK CITY

“In Love with Love,” “Gerald Cran-
ston’s Lady,” “Darwin Was Right,”
"Riders of the Purple Sage,” “Trou-
bles of a Bride,” “Thorns of P’assion,”

“Neptune’s Romance,” “The Rain-
bow Trad,” “Damaged Souls,” “The
Deadwood Coach,” “The Hunted
Woman,” “Everyman’s Wife” and
“She Wolves.”

Esther Ralston Will

Support Mix

E sther Ralston seems fated to
capture all of the films’ greatest he-

m.en—on the screen, at any rate. Since
appearing in “The Marriage Circle” she
played the heavy role in a Universal
series titled "Wolves of the North,” star-
ring Bill Duncan, universally recognized
as one of the films’ most stalwart heroes.
LTpon returning from location in the high
Sierras, she was engaged to appear in all

of the Jack De upsey pictures, playing
the lead in the first of the series and a
comedy lead in the second. And cer-
tainly the heavyweight champion of the
ring is the leading exponent of he-men

—

even in Hollywood where “the great
strong men of the open spaces” abound.
Now, by special arrangement with

Julius Bernheim, general manager of
Universal City, she has been released
from the Dempsey series to play opposite
Tom Mix, William Fo.x’s prince of
brawn. The picture will be directed by
Jack Conway and was adapted from “The
Love Bandit,” a stage play by George
Scarborough.

In working with this virile trio—for
Tom Mix, Bill Duncan and Jack Demp-
sey are certainly among our leading
“sons of swat”—Miss Ralston has set
up a unique record for the younger group
of Hollywood’s leading women.

Frances Teague, New
Baby Star

A jMONG the baby stars to be brought
out by the William Fox company

this year is Frances Teague, who made
her debut in motion picture work re-
cently. A native daughter of California,
Miss Teague was sent to Miss Hamlin’s
School for Girls for her education. She
is an accomplished dramatic reader and
ballroom dancer.

Miss Teague is the daughter of a
Southern Pacific Railroad Company offi-

cial and although a newcomer in the
picture field has already played a few
important parts. She will be seen in

“The Iron Trail,” “The Sea Rover,”
“Hearts of Oak” and other forthcoming
productions.
As a result of her charm and native

ability, she was recently induced to sign
a long-term contract with the Fox organ-
ization.

O’Brien and Mackaill

Head Cast
Discerning care was taken by the

Fox organization in casting “The
Man WIio Came Back,” which co-
stars George O’Brien and Dorothy
Mackaill. Supporting these two
players are

:

\Valter Wilkinson, Brother Miller,
Cyril Chadwick, Ralph Lewis, Emily
Fitzroy, Harvey Clark, Edward Piel,

David Kirby and James Gordon.



Cable Address
WESKOSKO
Los Angeles
California

u. s. A.

WESTERN COSTUME COMPANY
Everything for Every Branch of the Film
Theatrical and Amusement Business

General Offices and Works
908-910-912-914 South Broadway
LOS ANGELES, CALIFORNIA

U. S. A.

LOS ANGELES AugUSt Ist , 1924

William Fox, Esq.

Dear Mr. Fox

Congratulations and
Success to you!

Yours Very Sincerely

WESTERN COSTUME CO.

by L. L. Burns

Pres.
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Tanner Automobile Service =

I
of Hollywood |

j Caters especially to studios and the pro- H

I fession. Rates by the hour, day or week. |

1 MR. EXHIBITOR:
|

I When you arrive in Los Angeles, call

® us and be assured of unexcelled service. |

I LIMOUSINES I

I TOWN CARS I

I
TOURING CARS

|

* “THE BEST IN THE WEST” j

I Branches: j

I Pasadena |

I Beverly Hills Hotel |

I Los Angeles Athletic Club |

j Ambassador Hotel |

I
RAY EADS, Mgr. [

I PHONE ^

1 Hollywood 2000 f
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F. M. SERSEN
Scenic Artist

Seven years at the Wil-

liam Fox West Coast

Studios, Hollywood, in

charge of all glass

painting, miniatures

and scenic effects used

in Fox West Coast
Production.

Professors to Fox Monkeys

Ted Corradine& Alfred Meyer
Wm. Fox West Coast Studios

Edward Small Company
Representing

Artists, Directors and Authors
SERVICE plus INTEGRITY

EXTRA EFFORT

EDWARD SMALL COMPANY
NEW YORK HOLLYWOOD

Artificial Flowers
HEDGES GRASS MATS
Visit us in our spacious show rooms
located in our new three story build-

ing, where we carry a

COMPLETE LINE
and give you the best of

SERVICE
Specializing on Short Notice Orders

THE GENERAL FLOWER
AND DECORATING CO.

311 West 50th Street —John E. Felippelli- NEW YORK

RAYMOND A. FLYNN

Assistant Director

TED STEVENS
Popular Comedy Property Man

Del Ruth Company

William Fox West Coast Studios
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It has been the

privilege of the

Poster Advertising Company, Inc.

to place the Poster

Advertising of the

Fox Film Corporation

before the Ameri-

can people ....

On this occasion we take

pleasure in extending
hearty greetings and sin-

cere good wishes to our

client of many years . . .

550 West 57th Street New York City
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s LIEBER’S CABLE ADDRESS
|
9070 M

1 A. B. C. 5th Edition GREATHOUSE Telephone Circle d 9069

g Codes Used NE\\’\0RK (9068 1

' Greater New York Export House
’

I INC. I

I MILL AGENTS - JOBBERS - FURNISHERS - DECORATORS
|

I 817-825 Eighth Avenue |

1 Member of Na-

p tional Association

p of Manufacturers

I SOME OF THE

1
THEATRES

2 We Furnished

In Greater New York

I

Carpet
Workrooms
For The Trade

SOME OF THE I

THEATRES
|

We Furnished |

Out of Town I

I

M Riverside

i Coliseum
“ Colonial

Central

g Metropolis
Bushwick
Royal

p 81st Street
“ Riviera

Franklin
Hamilton

P Jefferson

i; Cameo

p Albemarle

5 Ridgewood
6 Bedford

g Crotona

1 Nemo
1 Century

p 49th Street

1 44th Street

i Imperial

J Sheridan

I Meserole

p Strand

f Cosmopolitan

I Willis

Broadhurst

fi Star

p Jolson

fi Tivoli

p Ritz

Winter Garden

r Ambassador

fi Alhambra

p Orpheum

p Regent

fi Broadway
P Republic

Washington

F Audubon
p Casino

We are furnishing the Carpets

for

The Masterpiece in

Theatre Construction
and Equipment

B. F. Keith^s Albee

Theatre
Brooklyn, N. Y.

Furnishers of

CARPETS, RUGS
LINOLEUM

Silk and Cotton Velours
Damasks for Draperies
and Wallcoverings

Skilled Union Labor Only
Employed in Our

Carpet and Upholstery
Workrooms

Estimates cheerfully furnished

upon request

50,000 Square Yds.
of our

Soft Step Hairfelt Carpet Lining

will be used under all carpets and
rugs at the new

HOTEL ROOSEVELT
46th Str. and Madison Ave.

New York City

Fox
Oakland, Cal.

Great Northern
Chicago, III.

Chestnut Street
Phila., Pa.

Shubert
Cincinnati, O.

Cox
Cincinnati, O.

Strand
Louisville, Ky.

Cadillac
Detroit, Mich.

Opera House
Detroit, Mich.

Shubert
Pittsburgh, Pa.

State
Cleveland, O.

Wilson
Baltimore, O.

Lyceum
Bcdtimcre, O.

State
Jersey City, N. J.

Strand
Albany, N. Y.

Rialto
Newark, N. J.

Fulton
Jersey City, N. J.

Liberty
Elizabeth, N. J.

Fox
Philadelphia, Pa.

State
Middletown, N. Y.

Colonial
Screuiton, Pa.

Twin Theatres
Union Hill, N. J.

Rajah
Reading, Pa.
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Scenic Artists
for

Wm. Fox
Film Corporation

Left to right, back row—Jack Cun-
nane, B. T. Daggett, Ray Phillips,

Carl Wuerth, Supt., Ben Trask, Bill

Young, Fred West, signs.

Left to right, middle row—Bill Lees,
Fred Mork, Robert Maron, Bill

Lenkheit, J. Jancich.

Lower row—Charles von Belsen.Sam
Barsch, Paul Dosa, Arthur White,
L. Fairchilds.

Harry A. Bailey
Business Manager

Comedies

William Fox West Coast Studios

Greetings to

Wm . Fox from

S. M. Foster

Studio

Plumber
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by

OFFICE AND PLANT:
526 West 26th Street, N. Y.

WALTER J. MOORE HUGO ZIEGFELD THOMAS A. O’BRIEN
President Vice-President Secretary and Treasurer
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DAY STAGE CREW OF CARPENTERS
William Fox West Coast Studios

1—Art Taylor, Foreman. 2—Lester J. Shaw, Dramatic Foreman.
3—Walter Flansen, General Superintendent of All Carpenters. 4—Phil
Adams, Assistant to Walter Hansen. 5—Ben Stroy, Dramatic Foreman.
6—Louis Jenks, Stage Foreman. 7—Jim Girton, Dramatic Foreman.
8—A. P. Chase, Comedy Foreman.

Frank Carrata
Sculptor

For the past two
years manager

Staff Dept.

Fox West Coast Studio

BILL JONES
chief “prop” maker at the William Fox
West Coast Studios, who creates and
manufactures nearly every conceivable

trick prop for the company’s productions.

He is a brother of F. Richard Jones,

well known and popular f director of

Mack Sennett comedies. [Mr. Jones

served four and one half years under the

Sennett banner as “prop” maker. He
made all props and gags in Dante’s

Inferno. He has been with Fox for

nearly four years and his position is one

of the most important on the "lot”.

IKE ROSEN
technical mechanic in miniature and props;
for the past seven years with Fox West Coast
studio as manager of that department.

Frederick E. West

Sign pa i n t i n g , scenic

and all around studio

work. Nine years ex-

perience—last five years

with William Fox West

Coast Studios.



J. T. COSMAN
Sole Agent for

RAW STOCK

NEGATIVE POSITIVE COLORED

Main Office

1540 Broadway
N. Y. CITY

California Branch

6370 Santa Monica Blvd.

HOLLYWOOD



We Make Wigs For Fox-

and Others

(owner's
wigs

New York

1001 West Seventh Street

Los Angeles Washington
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Greetings to My Old Friend^

Everywhere

Frankie Ryder

In Charge of Dressing Rooms

WM. FOX
WEST COAST STUDIOS
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—
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TRADE MARK

Electric Studio Equipment
923 Cole Ave.

Hollywood, California



Behannesey Art Studio
Interior Decorator

FURNITURE RUGS DRAPERIES

“When the need arose for real leadership in the matter
of furnishing rooms and houses to be ‘shot,’ there came to

Los Angeles Phares Anton Behannesey, who has been,

without a question, the greatest force for the good of the

furniture trade throughout America, and the world for that

matter, as far as the motion picture industry is con-
cerned .”—Grand Rapids Furniture Recorder.

DECORATORS SUPREME

Eor the Home Eor the Set

HOlly 3963 1 122 N. Western Ave.



SERVICE
The Hamilton National Bank

is open every business

day from

9 A.M. to 10:30 P.M.
including

SAFE DEPOSIT VAULTS

Right at Times Square.

All the facilities and
services of a modern
bank, offered with
courtesy and intelligent

understanding of your
needs.

HAMILTON NATIONAL BANK
Bush Terminal Building

130 West 42nd St., NEW YORK CITY

Compliments of

A. J. Koll

Planing Mill

Co.

and

H. W. Koll

& Co.

Los Angeles, Calif.



THE 72 PAGE

Fall announcement
COLOR INSERT OF

FOX FILM CORPORATION
IN THIS ISSUE WAS PRINTED BY

THOS. B. BROOKS, Inc.

Producers of Fine Printing

2 lb-222 W. 18th ST. NEW YORK
TELEPHONE: CHELSEA 0770-0771

WELDED - WIRE - REELS
Something You Can Swear BY But Not AT

SHARP EDGES
WOBBLING
TEARING EDGES OF FILM
DANGER TO OPERATOR
SPRING TO COME OUT
RUST
ENAMEL TO CHIP OFF

Light Weight
and Rigid

Used By All Leading Producers of Motion Pictures

HOWELLS CINE EQUIPMENT CO., INC.
740 7th AVE., NEW YORK



Oriole Gas Ranges
Welsb acli Gas Heaters

BUY THEM FROM YOUR
REGULAR HARDWARE DEALER

Harper ^ Reynolds Corporation
WHOLESALE DISTRIBUTORS

152H54 North Mam Street Los Angeles, California

TRinity l.T2>\

Wm. Fox and other good

pictures are made with

Maas Photo Chemicals

Sodium Hyposulphite

Sodium Sulphite (Anhydrous)

Sodium Carbonate (Anhydrous
Photographic)

Manufactured and Tested by

A. R. Maas Chemical Co.

Factory: Cudahy, Calif.

Office:

308 E. 8th St., Los Angeles, Calif.

EGGERS
Photo Engraving

Quality

Quaiitity

Quickness

Day, and Night Service,

made it possible for these

seventy-two pages to come out
in record time.

Si

EGGERS
Photo Engraving

250 West S4th Street

NEW YORK CITY

Knickerbocker Engraving Co.



POWER’S
for

FOX
Twenty-Nine

POWER’S PROJECTORS
in the

FOX STUDIO
New York

NEWEST FOX THEATRES
Philadelphia, Pa., and Oakland, California

In The Last Year Over Twenty-Five

FOX EXCHANGES
Equipped With

POWER’S PROJECTORS
M n1™LAS POWERCOMWy"

Ninety Gold St. New York, N.Y.
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We rent everything
for the

MOTION PICTURE STUDIOS
THEATRES

and

SOCIAL GATHERINGS
We carry a complete stock in

ANTIQUE, PERIOD AND MODERN
Furniture Baggage
Gymnasium Jewelry
Musical Instruments Revolvers
Western Sets Rifles

Cafe Sets

Location Camps
Rugs
Runners

CINEMA PROPS CO., Inc.
6161 Santa Monica Boulevard

Los Angeles, Cal.

N appreciation of the high character of Fox Film

Corporation productions and in assured anti-

cipation of their continued success.

May our happy relations with them continue.

ARNOLD RENTAL CO.
5857 Santa Monica Blvd.



= COLUMBIA =
STANDARDIZED STEEL EQUIPMENT

FOR FILM
EXCHANGES

FOR FILM
LABORATORIES

S
UPREME service, such an essential part of your business, is easily

attained when you have Columbia Equipment. The laboratories and
exchanges of the Fox Film Company are completely equipped through-

out by us, and have saved this company considerable labor and expense
day after day, year after year. No replacements are necessary as all this

equipment is practically indestructible. Columbia Standardized Steel

Equipment must have unusual merit, for it has met everywhere with uni-

versal approval. What it has done for others it can do for you.

Film Storage Racks
For Vaults

Joining Tables

Make-Up Tables For
Dressing Rooms

Film Storage Cabinets

Steel Shelving

For Film Storage

Cutting-Up Tables

Rewinding Tables

Film Cutting Tables

COLUMBIA METAL BOX COMPANY
MANUFACTURERS

EAST 144th STREET & CANAL PLACE, NEW YORK



Salisian’s

Importer of fine Persian, Turkish and
Chinese Rugs, Oriental Hangings and
Brasses.

Many Antique pieces offered in our
Collection.

Our Rental Department is completely

equipped to serve you for any oc-

casion.

Wholesale and Retail Department

Rental Studio—210 West Tenth St. 927-929 West Seventh Street

A. Raffee, Mgr. Phone TUcker 1697 A. S. Salisian, Prop. Phone 557-484

AMMOND
LUMBER

COMPANY
We carry a complete stock of all kinds

of building material for the studio

Call Humbolt 1591—We are at your service

Plant—201 0 So. Alameda St., Los Angeles



EXHIBITORS HERALD is the

only national motion picture

trade paper which shows a gain

in the volume of advertising

printed in the first half of 1924

as compared with the first half

of 1923.

—and the whole trade knows that

the HERALD alone is entitled to

this gain on the basis of render-

ing the most progressive and best

service obtainable.
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f on Pic t u r e s

B ET'i"^’ C( )]MPS0N is much i)etter, and memliers of

the fair sex sitting near me in the Chicago the-

atre, said much thinner, in “The Enemy Sex.”

She is “The Salamander" of Owen Davis’ novel in the

screen version (they call them gold diggers nowadays)

and she does the part up in great shape. She has excel-

lent company, too, in Iluntly Gordon, Percy Marnii nt

and others, and the picture is done in Paramount’s most

finished style.

The novel was frank, and so is the picture. It is a

sophisticated narration of a highly tinselled story and

there is enough glitter in the rough spots to make them

easy to look at. The finish is different and much more

logical than the average. I didn’t come away with a

great moral, indelibly stamped upon my mind, but I did

carry the comfortable sensation that follorvs a picture

hour pleasantly spent. James Cruze is clicking again.

>j; 4^ jJj

Iluntly Gordon was an important factor also in

“Daring Love,” -which I saw at the Jackson Park the-

atre, a neighborhood house. Elaine Ilammerstein is the

star of the picture and W’alter Long also figures promi-

nently. It’s a story contrasting the upper and lower

levels of modern metro])olitan existence and showing

that you can’t keep a good man down if there’s a good

woman to help him up. I liked the middle part of it,

but I don’t like pictures wherein the first part of the

first reel and the last part of the last show you the nar-

rator of the story narrating it. I dislike the method

almost as much as I dislike the dream ending. In this

case, however, it provides an easy way to avoid featur-

ing the late war and so serves its purpose. The story’s

a pretty good yarn,

“Phonofilms” formed part of the McVicker’s the-

atre, Chicago, bill last week and drew sincere applause,

applause plainly offered in recognition of DeForest’s

genius, as the reel is strictly a demonstration of the in-

vention. It is hardly necessary to say that synchroniza-

tion is perfect, for the visual and audible elements are

identical and of course it is impossible for one to get out

of step -with the other. The reel presents a lecturer e.x-

plaining the invention, followed by several scenes add-

ing to the demoiistration. A j)iano and violin duet, a

dancer, a banjo quartette and a saxojihone solo are given

and each was applauded, mass applause following the

completed exhibition. I don’t know in what degree the

reel -was responsible for the hold-out crowd at AlcVick-

er’s, “Manhandled” being the feature picture, but un-

doubtedly it figured in the result. There is a full ac-

count of the invention in the news section of this issue

which no one in the industry should miss.

4? i\i

Just to show you that the “proud papa” theme
hasn’t been worn out A1 Christie comes along with

“Tootsie Wootsie,” one of the cleverest little two reelers

built along this line that you ha\-e ever seen. It was
directed by Archie Mayo, with Neal Burns, pretty Vera
Steadman, and cute little Baby Jane doing themselves
proud. That one line

—“The police ought to know about
this”—was a happy thought of the scenarioist. Don’t
miss “Tootsie Wootsie.” It’s a real wow!

^

Hoot Gibson is just plain “Hoot” again on the

screen. Universal has wisely dropped the “Edward”
part of his name. But notwithstanding the fact that

exhibitors are clamoring for their favorite star in

straight Westerns, his director insists upon putting him
in other vehicles. Perhaps there’s a shortage of West-
ern stories. I wonder. In “The Sawdust Trail,” a story

by William Dudley Pelley, our hero is a wild colle.ge

boy, fooling his parents into l)elieving he is a molly-
coddle. He joins a small Wild West show, and even-
tually tames the 'terror of the ladies’ tent, “Calamity
June.” There is much wild riding, but with a high-

powered automobile, not horses, and the finish is quite

snappy. A good little feature wherever Hoot Gibson is

liked with Hoot doing his usual stuff.

jjx % 4^

“Tire Trouble,” Our Gang’s latest frolic, gave me my
best theatre twenty minutes last week. Some of the Gang
is A. W. O. L. in this one but I got more laughs out of the

thing than any of its incredibly funny predecessors. If Hal
Roach ever tries to run these youngsters into the feature

footage I’ll lead the necktie party.
4? * J-J

If you like swift-moving tales of the French revolu-
tion times, you’ll like “Swords and the Woman.” It was
adapted from one of Baroness Orcsy’s novels “I Will
Repay,” in rvhich a character known as the Scarlet Pim-
pernel figured prominently. The action takes place in

b ranee in 1783 and Henry Kolker, who directed it, has
caught the spirit of the book completely. The leading
character, Sir Percy Blakeney, is played by Holmes Her-
beit, and a pretty little miss—blora Le Breton—plays
Jidiette de Marny. Pedro de Cordoba is laid of the
story.

It is correct in

atmosphere a n d

costume and brim-

ful of action —
duels, mobs, plots

and counterplots.
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NEW PICTURES
Swords and the Woman

Distributor: F. B. O.

Producer: Ideal Films

Length : 6 reels

DIRECTOR HENRY KOLKER
Author Baroness Orczy
Adaptor i K. Wood and I. Johnson
Cameraman J. Rosenthal, Jr.

PLAYERS
Scarlet Pimpernel .... Holmes Herbert

Paul Deroulede Pedro DeCordoba
Juliette DeMarny Flore LeBreton
Dec DeMarny Georges Treville

Anna Mie Marquesette Le Bosky
Merlin Lewis Gilbert

Tinville A. B. Imeson
Vicornte DeMarny Ivan Samson

TYPE: Story of the French revolu-

tion and just prior thereto.

HIGHLIGHTS : Girl vowing ven-

geance on man who killed her brother.

. . . Betrayal of hero. . . . Attempt

to save him only to invoh'c herself.

Escape to England.

STORY : Vicornte DeMarny is killed

in duel by Paul Deroulede, in cafe. Jul-

iette vows vengeance upon Paul and
when the revolution breaks out she suc-

ceeds in having Paul rescue her from
mob through a ruse. Paul is arrested,

but she takes the blame. Paul admits his

guilt to save her and both are condemned
to death. The prisoners escape by dis-

guising themselves as peasants and es-

cape to England.

Western Vengeance
Distributor: INDEPENDENT

PICTURES CORP.
Producer: Independent Pictures

Corporation

Length : 4,745 feet

DIRECTOR J. P. McGOWAN
Author James Ormont
Adaptor James Ormont
Cameraman Walter Griffen

Subtitles James Ormont and J. P. McGowan

PLAYERS
Jack Caldwell Franklyn Famum
Helen (Jack’s sister) Doreen Turner
Santag Jim Corey
Luke Mosby Martin Turner
Mary Sterling Marie Walcamp
Dick Sterling Mack V. Wright
Pete (a faithful partner) Himself

TYPE: Modern Western drama.

HIGHLIGHTS: Jack proves Dick
to be the zdllain. The finding of the

mine. Helen’s death. The acting of
“Pete.” Jack’s fight zvith Santag and
his men.

STORY : After years of mining. Jack
strikes a rich claim. His baby sister,

Helen, in the midst of this joy, is killed
through a fall—^the trap having been set
by Santag for Jack. Jack downs his
enemies and marries Mary, after her
brother Dick, one of Santag’s men, com-
mits suicide.

The Midnight Flower
Distributor: AYWON FILM

CORP.
Producer: J. J. Price

Length : 4,800 feet

DIRECTOR CAPTAIN LESLIE PEACOCK
Author Florence Herrington
Adaptor Donald I. Buchanan
Subtitles Donald I. Buchanan

PLAYERS
Mira, a foundling Vola Vale
Rev. Roy Allen Gaston Glass

Valdido, ex-gypsy King....Al McKinnon
Miska, his queen Carmen de Casson
Henry Gray, a nephew. .. Sheldon Judson
Mr. James Gray J. Gorman Rex
Mrs. Gray ...Margaret Diehl

Flossie Goldie Fessendo
Juan Tarranza Tito Valentino

TYPE: Society drama in which a rev-

erend finds that a foundling who is a

dancer and who he later reforms, is an

heiress.

HIGHLIGHTS: Rich nephezv at-

tacking girl employed in his home—
Girl falsely accused by jealous friend

and sent to prison—Prisoner asking

reverend for a “lobster”—the initialed

baby dress zvhich proves zvho the girl

is.

STORY : Rev. Allen meets Mira while

she is in jail. He falls in love with her

and places her in the employ of Mrs.

Henry Gray, a wealthy woman who is

very unhappy, as her daughter was kid-

napped when a baby. Through a series

of strange events Mira is found to be the

true daughter of Mrs. Henry Gray, and
Henry Gray, her nephew, is disinherited

owing to his worthlessness. Mira does

not let the wealth that she has just found
interfere with her happiness and she mar-

ries Rev. Allen.

The Battling Fool
Distributor: C. B. C. FILM SALES
Producer: Perfection Productions

Length : 4,977 feet

DIRECTOR HENRY A. MacRAE
Author Wilfred Lucas
Adaptor Wilfred Lucas
Cameraman Kenneth McLean
Subtitles Heath Cobb

PLAYERS
Mark Jenkins William Fairbanks
Helen Chadwick Eva Novak
Hiram Chadwick Fred J. Butler

Mrs. Chadwick Laura Winston
Rev. Josiah Jenkins Mark Fenton
Madeline Le Berlin Catherine Craig
Clarence Lorraine Jack Byron
Jerry Sullivan Pat Harmon
Reuben, Chief of Police ... Andy Waldron
Dan O’Leary Ed Kennedy

TYPE: Drama depicting the trials and
tribulations of a young man in his rise to

fame despite overwhelming odds.

HIGHLIGHTS : Eight in zvhich

the hero becomes pugilistic marvel of

the age * * * is crozvned Champion of

the World. * * * Thrilling rescue of

invalid girl from a big fire that leaves

destruction in its zvake.

STORY : Mark Jenkins, son of a min-
ister, brought up in an environment of

virtue and good will, comes to the real-

ization of his prowess while defending
Helen Chadwick, whose character is be-

ing slurred by a bunch of rowdies. Jerry
Sullivan, ex-prize fighter, becomes inter-

ested in Mark and trains him in the art

of pugilism. Eventually Mark Jenkins

not only becomes Champion of the

World, but saves his beloved from a

sweeping fire and frustrates an attempted

embezzlement of $10,000.
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The Heart Buster
Distributor: FOX

Producer: William Fox Corp.

Length: 4,500 feet

DIRECTOR JACK CONWAY
Author George Scarborough
Adaptor John Stone

Cameraman Dan Clark

PLAYERS
Tod Walton Tom Mix
Rose Hillyer Esther Ralston

Edward Gordon Cyril Chadwick
Justice of Peace William Courtright

lohn Hillver Frank Currier

George Tom Wilson
TYPE: Western comedy-drama, in

which determined Western cowboy pre-

vents the marriage of sweet girl to

scamp.
HIGHLIGHTS : Tom’s discovery

that surectheart’s intended husband is

crook. . . . Kidnapping of all the

ministers to prevent the zvedding.

. . . Moving of the jail. . . . Res-

cue of the bride and expose of villain.

STORY: Tod Walton is disappointed

to find girl engaged to Edward Gordon
“of London,” then he remembers seeing

Gordon in Los Angeles and his wedding
to another girl. He wires friends to “get

the goods” on Gordon. Meantime Gor-
don hurries up the wedding to Rose. But
Tod had kidnapped all the ministers. He
finally receives word and detectives arrive

in time to prevent the wedding and save

Tod from the town jail.

Being, Respectable
Distributor: WARNER BROS.
Producer: Warner Brothers

Length : 6 reels

DIRECTOR PHIL ROSEN
Author Grace H. Flandrau
Adaptor Dorothy Farnum
Cameraman H. Lyman Broening

PLAYERS
Valeria Winship Marie Prevost

Charles Carpenter Monte Blue

Deborah Carpenter Louis Fazenda
Suzanne Schuyler Leyden . . . Irene Rich

Stephen O’Connell . . Theodore Von Eltz

Darius Carpenter Frank Currier

TYPE: Photodrama of American
family life revealing the passions which
often flame beneath the surface of casual

conventional people.

HIGHLIGHTS : Spectacular an-

nouncement of Young Carpenter’s en-

gagement to Suzanne. . . . Runazvay
horse and rescue of Valeria. . . .

Planned elopment with Valeria. . . .

reunion of Charles and Suzanne.
STORY : Charles Carpenter’s father

wishes him to marry Suzanne Schuyler,
although he is in love with Valeria Win-
ship. To prevent his son “disgracing the
Carpenter name” the old man announces
their engagement, and subsequently they
are married. Four years pass and
Charles meets Valeria again. The old
love is renewed and he is about to elope
with her when his baby’s love appeals to
him and he phones Valeria he isn’t going
and confesses his love for Suzanne.

The Sawdust Trail
Distributor: UNIVERSAL

Producer: Universal Pictures
Corp.

Length: 5,509 feet

DIRECTOR EDWARD SEDGWICK
Author William Dudley Pelley
Adaptor Raymond L. Schrock
Cameraman Virgil Miller

PLAYERS
Clarence Elwood Butts Hoot Gibson
"Calamity’’ June Webster .Josie Sedgwick
Jonathan Butts David Torrence
Square Deal AIcKenzie Charles K. French
Quid Jackson Harry Todd
Gorilla Lawson G. Raymond Nye
Red McLaren W. T. McCulley
Ranch Foreman Pat Harmon
Lafe Webster Taylor Carroll
TYPE: Comedy-drama of a rich youth

who to escape work in his father’s iron

mills becomes a performer in a Wild West
circus falls in love with one of the per-
formers and marries her.

HIGHLIGHTS : Cabaret scenes

and chase of police after speeding auto

. . . Scenes about the circus lot .. .

Kidnaping of “Calamity Jane” and her

submission to Clarence’s threat to

make her “eat out of his hand.”
STORY : Clarence Elmer Butts, in col-

lege seven years, studies chorus girls at

night. He evades traffic police and makes
his father and mother think he has a weak
heart. He finally joins a Wild West show
and experiences m.any thrills while trying
to win the hand of June Webster, one of

the performers. After an exciting dash
in a highspeed auto, he wins her love and
respect.

Captain January
Distributor: PRINCIPAL

PICTURES
Producer : Principal Pictures

Length: 6,194 feet

DIRECTOR EDWARD CLINE
Author Laura E. Richards
Adaptor Eve Unsell and John Grey

PLAYERS
Captain January Baby Peggy
Jeremiah Judkins .... Hobart Bosworth

Isabelle Morton Irene Rich
George Maxwell Harry T. Morey
Bob Pete Lincoln Stedman
TYPE: Sympathetic tale of waif, a

lighthouse keeper and finding of a home
for the baby.

HIGHLIGHTS : Acting of Baby
Peggy and Hobart Bosworth. . . .

Villagers interferring. . . . Judkins
repulses them. . . . Comedy touches.

STORY: Jeremiah Judkins, light-
house keeper, finds infant washed ashore
from a wreck, and calls her Capt. Jan-
uary. The village folks attempt to have
her put in an orphanage. She is finally
identified by wealthy couple and taken
away. The child pines for old Judkins
and makes her way back to him. The
wealthy couple resolve not to separate
them and all go sailing on the Morton
yacht.

INTERNATIONAL NEWS No. 59: Getting
acquainted with Mr. and Mrs. John W. Davis,
Locust Valley, L. I.—Civilians visit West Point,
-V. Y.—Epinard, King of French Turf, arrives in
New York—Indian braves in canoe derby, Ana-
cordes. Wash.— 1924 Olympic games, Paris.

INTERNATIONAL NEWS No. 60: Rich
timber lands swept by fire, Santa Barbara, Cal.—Ramsay MacDonald, English Pime Minister,
meets Edouard Heriot, French Premier, Paris

—

.\n unusual glimpse of monkeyland, Seattle,
Wash.—Ancient Fiesta revived in Sermando, Cal.—Sec’y Weeks at camp Devens, Mass.—American
athletes shatter records at Colombes Stadium,
r*aris.—Other Olympic events.

KINOGRAMS No. 2372: John W. Davis ready
for Presidential battle. Locust Valley, N. Y.

—

Wm. G. McAdoo sails' for Europe, New York

—

Champion French horse arrives in New York.

—

Tennis and tea at Wimbledon tourney—Bathing
girls parades Bradley Beach, N. J.—Plenty of
snow in Alaska this hot weather—U. S. Officers
greet Admiral Field, San Francisco—Hub sur-
renders to B. P. O. E. cohorts, Boston.—Black
Gold wins Chicago deby—Navy head sees Bos-
ton's navy yard—Theatre owners see nature’s
hig movie—Buffalo.

KINOGRAMS No. 2373: President’s father
visits W^hite House, Washington—Yale crew wins
world’s title at Olympic games—Republican chiefs
meet in New York—Representatives from Japan
arrives in Washington—Dancers from Athens in
.San Francisco—Search for cool breezes in New
York—Building sidewalks' above river, Phila.

—

Miss Wills loses in England, Wimbledon

—

California family has 15 babies, Los Angeles

—

Society’s pets Great Neck, N. Y.—War Secy.
Weeks visits citizen soldiers, Ayre, Mass.

PATHE NEWS No. 58: Bathing suit fashion
show, Bradley Beach, N. J.—Carpentier trains
for bout with Gene Tunney, Great Neck, N. Y.

—

John W. Davis spends busy days reading tele-
grams, New York—Spirit of old Greece revived
in dance, San Francisco—McAdoo sails for
Europe, New York—Edinard, famous Fench 4
year old looks over new training quarters, Bel-
mont Park, N. Y.—Capt. Georges Pelletier
D’Oisy cosses two continents, Tokyo, Japan

—

Elks team from Jackson, Mich., invades Wes't
Point, N. Y.—U. S. wins the Olympic games,
Paris, France.

FOX NEWS No. 79: Walter Hagen win^
British golf title at Hoylake—Seven Falls at
Colorado Springs, Colo.—Government wins first

victory in Teapot Dome inquiry, Washington—

.

National guard encamped on Mt. Rainier, Long-
mire, Wash.—Million people go to Coney Island,
N. Y., beauty contest—Ky. horse wins $25,000
Latonia derby, Latonia, Ky.

FOX NEWS No. 80: Future boxing cham-
pions, inherit Sullivan’s belt—Coast to coast air
mail inaugurated, Mineola, N. Y.—Fance’s new
Premier meets MacDonald at Chequers, Eng.

—

Troops clear away ruin of Lorain, O., cyclone

—

Coolidge and Dawes' families talk things over,
Washington—Life of heard of seals guarded by
government, Tillamook, Ore.—75,000 people at
.\uteuil tracks races, Paris.

FOX NEWS No. 81: Calvin Coolidge, Jr., dies
of septic poison, Washington—Campers in Rock-
ies find bald eagle’s nest. Lost Canyon, Wyo.

—

I.aFollette accepts Progressive’s offer to run for
president, Washington, D. C.—Gives party to old
folks over 70 Salt Lake City—Motion picture
record Democratic convention. New York—Set-
tling fire department rivalry with hose, Ft. Wayne,
Ind.—Motorcyclists climb slope San Francisco

—

Southampton, L. I., where society’s children play—25,000 people see 60 airplanes at Mineola field

fly.
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THE FILMMART
Vitagraph

RAPID PROGRESS IS being made at

Vitagraph studios in Hollywood on
“Captain Blood,” the picturization of Ra-
fael Sabatini’s novel which is being di-

rected by David Smith under the personal
supervision of Albert E. Smith, president

of the company. Vitagraph has built for

this picture an exact reproduction of the

colonial towns in the Barbadoes as they
existed in 1685 when the Spanish Main
was ruled by buccaneers. The costumes
of everyone in the picture from those of

J. Warren Kerrigan and Jean Paige, who
have the leading roles, to the most unim-
portant extra have been prepared with
accuracy from prints and paintings. The
research staff of Vitagraph has been at

work preparing for this spectacle for al-

most a year ever since President Smith
purchased the world rights to the novel
from Sabatini while in London.

+ + +
A. S. M. HUTCHINSON, the English

writer, has written to President Albert
E. Smith of Vitagraph of his intention

to visit America this fall. He wanted
to reach Los Angeles during production
of “The Clean Heart” which J. Stuart
Blackton is now making but affairs in

England prevented him from doing so.

“Behold This Woman” is showing at the

Rialto theatre. New York City, this week.
This picture is a romance of “movieland”
adapted from the novel “The Hillman,”
by E. Phillips Oppenheim.

Christie
CHARLES J. GIEGRICH, publicity direc-

tor for Producers’ Distributing Corpora-
tion was the lucky contestant who won the

A I Christie prize for the selection of a main
title for the next Christie feature production

“Reckless Romance” which is being adapted

from the New York stage success "What’s
Your IJ'ife Doing?”

4” 4’

CHARLES H. CHRISTIE is in New York
negotiating for two stage farces which are

to be used in the program of Al Christie

features which his company is to produce
this year. Commenting on reports printed

recently in a theatrical paper in New York,

Mr. Christie stated that no releasing

arrangements have been made for the pro-

duction "Charley’s Aunt” in the United
States and Canada, although as a part of the

deal whereby Ideal and Christie secure the

film rights of the famous farce. Ideal Films
will haz'c the distribution throughout the

United Kingdom.

First National
DORIS KENYON, popular stage and

screen star, has been placed under con-
tract by First National to play featured
roles for a term of years. Her first pro-
duction will be “If I Marry Again” to

be supervised by Earl Hudson and di-

rected by Charles Brabin. Prior to mak-
ing this picture she will be seen in “Born
Rich” and “Doctor Nye” which First Na-
tional will distribute. . . . Joseph M.
Schneck has engaged Albert Gran and
Jean Hershot to support Constance Tal-
madge in her next picture.

ROBERT Z. LEONARD WILL direct

Corinne Griffith in her next production
which will be a screen version of “Wilder-
ness” by Evelyn Campbell. . . . Hobart
Bosworth has been engaged for the Frank
Lloyd production “The Silent Watcher.”
. . . Irving Cummings is directing “In
Every Woman’s Life” for M. C. Levee.

+ + +
'THE SEA HAWK” broke all records

for a week’s receipts during the first

seven days of its showing at the Roose-
velt theatre, Chicago, First National an-
nounces. . . . Clive Brooks, English
screen star, will make his first visit to

America to play one of the lovers in

“Christine of the Flungry Heart” for

Thomas H. Ince. Ian Keith and War-
ner Baxter have also been signed for

this production which will feature Flor-
ence Vidor.

Pathe
HAROLD LLOYD’S forthcoming com-
edy after “Girl Shy” which will be

called “Hubby” will be issued in October,
Pathe announces. . . . “It’s a Bear,” an
Our Gang comedy and the Hal Roach
single reel comedies. Seeing Nellie

Home” with Charles Chase and “Handle
’Em Rough” will be published by Pathe
the week of July 27.

+ + +
THE PROPOSED personal appearance

tour of the kid comedians in the Our
Gang comedies has been called off, it is

announced, due to laws in many states

on child labor. . . . The summer term
finds no diminution of production ac-

tivities at the Hal Roach Studios, Cul-
ver City. The “Our Gang” players have

just completed another of their laugh-
provokers while four of the Hal Roach
companies are now engaged on new com-
edy subjects.

Paramount
JOSEPH HERGESHEIMER, many of

whose stories have proved good screen
material in the past, will become actively

engaged in the production of pictures at

the Paramount Long Island studio when
his “Three Black Pennies” is put into

production. He will have the post of

supervising director. . . . Alan Crosland,
who is now finishing “Sinners in Heaven”
with Bebe Daniels and Richard Dix has
left the east for the West Coast to direct

Agnes Ayres in “Worldly Goods.”

+ + +
JOSEPH HENABERY has been se-

lected to direct Thomas Meighan’s next
picture “Tongues of Flame” which will

be started on completion of “The
Alaskan” on which Mr. Meighan is now
working. . . . Gloria Swanson is on her
way home from Europe. The star will

next make “Wages of Virtue.”

+ + +
THE NEW PICTURES, each of which

will mark the introduction of two new
directors in the profession, will be started
soon at the Famous Players Long Island
studio. One is “Dangerous Money,”
starring Bebe Daniels, which Frank Tut-
tle will direct, while the other, “Man-
hattan,” starring Richard Dix, which
will be produced under the guidance of
R. H. Burnside, noted stage director of
New York Hippodrome fame.

Perfect Deve loping and Printing
Swift Service without Sacrificing Quality

RA’W STOCK TITLES

ROTHACKER FILM MFC. CO.
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Warner Brothers
HOPE LORING AND LOUIS LEIGH-
TON, recently signed to a long term

contract by Warner Brothers, will adapt
“This Woman” from the pen of Howard
Rockey for the screen. Production of the
story will start soon. . . . Prints of
“Being Respectable,” new Warner publi-
cation, have been shipped to the com-
pany’s exchanges. . . . Fred Jackson is

directing “The Dark Swan,” a story said
to be off the beaten path as screen ma-
terial. It is by Ernest Pascal.

+ + +

“THE TENTH WOMAN,” the last of
the Warner Bros, productions for the

season 1923-24, has just been put in work
at the Warner Bros. West Coast studios
under the direction of James Flood.
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“Lovers’ Lane,” from the Clyde Fitch
play, under the direction of Phil Rosen,
will be finished some weeks in advance
of “The Tenth Woman.” These two pic-

tures are numbers seventeen and eighteen
in the big group which the Warner or-
ganization announced for the trade dur-
ing the year which is just drawing to a
close.

F. B. O.

C. GARDER SULLIVAN has been signed
by Major Charles Thomson and vice-presi-

dent J. I. Schnitzer of F.B. 0. to write four
special screen stories to be produced for the

company. The first will be titled “Cheap
Kisses.” . . . Richard Talmadge is at

work on his first production for F. B. O.
called “American Manners.” . . . John
Brownell, scenario editor of F. B. O. has left

New York for a visit to the IVest Coast.

+ + +
“VANITY’S PRICE”, first of the Gothic

productions for F. B. O. has been com-
pleted. Anna Q. Nilsson, Lucille Ricksen,
Stuart Holmes, IVyndham Standing and
others are in the cast. . . . Ludwig Erb
and O. E. Gosbcl will make “Hard Cash”
for F. B. O. Harmon Weight will direct it.

. . . Harry Garson has established quar-
ters at F. B. 0. Hollywood studios where he
will produce six outdoor pictures starring

Maurice Flynn.
+ + +

“GETTING GOING”,
_

the first episode of
the new F. B. 0. series, “The Go Getters”

has been completed. . . . Al Rogell has
been reengaged by B. P. Fineman to direct

the first of the new series of eight out-door
pictures starring Fred Thomson.

Educational
LARRY SEMON has started work on

the first of the four two reel comedies
he is making for Educational for the
coming season. In these comedies Semon
will be seen in an entirely new character,
it is announced, the overall dress being
laid aside for a “straight” character. As
in the past Semon will be chiefly respon-
sible for the direction of his own pic-

tures and will have as co-director, Nole
Smith. The first comedy will be ready
in September.

+ + +

EXCHANGE MANAGERS and execu-
tives of Educational Film Exchanges,

Inc., have returned to their offices after
what was described as the most success-
ful convention ever held by that company.
. . . E. W. Hammons, president of Edu-
cational, is enthusiastic over the reception
accorded the visiting executives and ex-
change managers by the officials of the
city of Los Angeles, and by the producers
of comedies for Educational.

Metro-Goldwyn-Mayer
"FAST LIFE IN NEW YORK” will

be the name of Reginald Barker’s third
picture of the season for Metro-Goldwyn-
Mayer. At present Mr. Barker is film-

ing “The Great Divide.” . . . Buster
Keaton has purchased the Broadway
stage hit “Seven Chances” as material
for his next production following “The
Navigator” on which he is now working.

+ + +
CONRAD NAGEL AND Claire Wind-

sor will have the leading roles in “So
this Is Marriage” which Hobart Henley
will make from an original story by Carey
Wilson. . . . “Dixie” will be the title

of a picture of sporting life which Mar-
shall Neilan will make as his third Metro-
Goldwyn-Mayer production of the sea-

son. Mr. Neilan has just completed edit-

ing “Tess of the D’Ubervilles.”

+ + +
ERICH VON STROHEIM has been

signed to direct Mae Murray in “The
Merry Widow” production of which will

start late in summer. . . . Norma Shearer
will play the leading role in the M-G-M
screen version of “The Snob” which
Monta Bell will direct.

C. C. Burr

“YOUTH FOR SALE,” C. C. Burr’s lat-

est special with May Allison, Sigrid
Holmquist, Charles Mack and Richard Ben-
nett in the title roles has just been com-
pleted at Burr’s Glendale Studio and should
shortly be ready for distribution. “Youth
for Sale” completes Burr’s 1923-1924 pro-

duction plans and, according to those who
have viewed the rush prints, this latest spe-

cial will far eclipse the high standards set

by Burr’s previous successes which include

“Restless Wives,” “The Average Woman,”
“Three O’clock in the Morning,” “The New
Schoolteacher” and “Lend Me Your Hus-
band.”

+ + +
THE PURCHASE OF t^ie entire foreign

rights on “The Speed Spook” and the

two other Johnny Hines features to come
has been consummated between C. C. Burr^
general manager of East Coast Films, Inc.,

and George Kann of Simmonds-Kann En-
terprises, Inc., 220 West 42nd street, New
York City. This sale gives Simmonds-
Kann Enterprises complete distribution of
the features Johnny Hines is under contract

to make for East Coast Films, which, aside

from “The Speed Spook,” now rapidly near-
ing completion at Burr’s Glendale Studio,

includes Hines’ next feature, “Grade A
Certified,” and his third feature, as yet

unnamed.

Schulberg Productions

THE COMPLETE CAST for the Pre-
ferred Picture, “The Breath of Scan-

dal,” the first publication on next season’s
program for B. P. Schulberg Productions,
Inc., has been assembled. The principal
feminine role in Edwin Balmer’s story
will be played by Patsy Ruth Miller.

Opposite Miss Miller in the male lead
will be Jack Mulhall. In the supporting
cast are Anna Q. Nilsson, Phyllis Haver,
Huntley Gordon, Robert Ellis and Myrtle
Stedman.

+ + +
ARRANGEMENTS HAVE BEEN com-

pleted whereby B. P. Schulberg will

film his first Preferred picture for publi-

cation through B. P. Schulberg Produc-
tions, Inc., on the F. B. O. lot in Los
Angeles. This initial Schulberg produc-
tion will be “The Breath of Scandal,”
v/hich Gasnier will direct. Karl Struss
has been signed by B. P. Schulberg to
photograph “The Breath of Scandal.”
Struss was formerly cameraman for Cecil

De Mille.
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Producers Distributing Corp.

THE CONFIDENCE OF the Producers
Distributing Corporation in the future,

displayed by the magnitude of their 1924-25
program, is receiving immediate justification

in the concrete form of contracts from the

foremost exhibitors. Immediately following
the publication of its 1924-25 announcement
contflinhig complete information on the

twenty subjects to be released by February
I, 1925, the Producers Distributing Corpora-
tion received a contract through its Boston
branch for the entire twenty, plus eighteen

of the current releases making a total of
thirty-eight features to be shown at the

Modern, the Beacon and the Fenway the-

atres in Boston with a provision calliiig for
at least three extended runs in the Park
theatre of Boston. Other branches quickly

turned in equally fine contracts.

+ + +
PERCY HEATH, scenarist has arrived in

Fan Francisco from Hollywood and is

now at the Peninsula Studios in San Mateo,
doing the titling on "The Wise Virgin,"

Elmer Harri.<;’ initial production for the Pro-
ducers Distributing Corporation. . . .

Hunt Stromberg announces that W.allaee

Mac Donald has been .ngned for one of the

principal roles in "Roaring Rails" with
Harry Carey zvhich will be started this week
under Tom Forman’s direction and will be

issued by Producers Distributing Corpora-
tion as one of its early Fall offerings.

United Artists

CHARLIE CHAP.LIN IS making what
it is claimed will be his greatest com-

edy. The comedian, in this new picture,

returns to the typical character which
has wen him popularity and is said to
inject laughs in abundance into the new
prcduction. The picture is to be ready
in Fall and issued by United Artists. It

will be eight or more reels.

+ + +
“HER SON,” A college story by John

Peter Toohey, will be Jack Pickford’s
next production. The star recently com-
pleted “The End of the World.” . . .

Many endorsements of D. W. Griffith’s

production “America” are being accorded
the picture, recent endorsements being by
the Chicago Teachers’ Federation and
William Jennings Bryan.

Universal

WITH THE ADDITION of Gertrude
A.ztor the cast has been completed for

"The Best in Life," Mary Philbin’s new
starring picture for Universal. Production is

under way under the direction of Sven
Cade, continental director. Norman Kerry
plays oppo.nte Miss Philbin. . . . The
House Peters-King Baggot unit has returned
to Universal City from a trip to Idaho zvhere
scenes for “The Tornado" were made.

+ + +
UPON COMPLETION OF_ the first ten

pictures included in the "Fight and Win"
series. Jack Dempsey will make a personal
appearance tour covering virtually all of the

larger cities of the United States. This has
been decided upon and Jack Kearns, Demp-
sey’s manager, has left New York for Uni-
versal City, Monday, to make arrangements
for the tour and to complete an act which
zmll include not only the champion and his

leading lady but Jack Kearns hunself. . . .

The biggest program of short subjects ever
issued in one week by the Company has been
put out by Universal. The schedule includes
ten different subjects, totalling to seventeen
reels of him. The four short specials include
Jack Dempsey picture, a Gumps comedy, a
Baby Peggy comedy and another of the

"Fast Steppers” scries.

Pathe has brought a familiar theme to
the screen in “Maud MuUer.” Mar-
jorie Day is the principal player of
the cast.

Selznick

A SERIES OF TWELVE Nell Shipman
two-reel dramas of the Great North-

west has been acquired by Selco Pictures,
Incorporated, for publication through the
Selznick Distributing Corporation. The
first of the series, “The Trail of the North
Wind,” is finished and will be issued
August 1. The second two-reeler, “The
Light on Lookout”, is also completed, and
will be issued on September 1. The others
of the series, now being filmed, will be
issued thereafter at the rate of one a
month. Nell Shipman, who has long been
a prominent figure in the production of
outdoor pictures, is author, star, director

and producer of this new series.

Grand-Asher
KATHRINE HILLIKER has been engaged

by Grand-Asher to edit their latest picture,

"Desires of Men", and R. William Neill pro-

duction starring Marie Prevost. Supporting
Miss Prevost, are William V. Mong, George
K. Arthur, Claire McDowell, Anders Ran-
dolph, Sidney Bracey, Carl Miller, Raymond
McKee, Dana Collins and Calvin Carter.

"Desires of Men", will be issued by Grand-
Asher through the state right market.

C. B. C.
“A RACE FOR LIFE,” second in the

series of Perfection productions starring

Eva Novak and William Fairbanks, has

been changed to “Racing for Life.” Henry
jVIacRae directed it. ... George W. Hill,

who is directing “The Foolish Virgin”
for C. B. C., has been engaged by Harry
Cohn, vice-president and production man-
ager, to direct two more Columbia pro-
ductions.

+ + +
JOE BRANDT announces the closing of

a contract with All-Star Features Distri-

butors of California for the showing of

Columbia and Perfection Productions in

California, Arizona, Nevada and Hawaiian
Islands.. . .Word from the West Coast
Studios reached the local office of C. B. C.

that “The Midnight Express” will he the

feature on the list of productions after the

conclusion of “The Price She Paid.” “One
Glorious Night,” fourth in the Columbia
series, will follow after that. Announce-
ment was also made that the third produc-
tion in the Perfection series featuring Eva
Novak and William Fairbanks will be titled

“A Fight for Honor.”

Century
FOUR CENTURY COMEDIES will be
published through Universal in August.

"Her Fortunate Face,” hrst of the new
series, starring Wanda Wiley, heads the

list. The others are “Scared Stiff" with
Henry Murdock and Bessie Welch: "The
Blow Out" with Buddy Messinger and
"Eat and Run," featuring Max Davidson

,

Harry McCoy and Al Alt. .. .Edward J.

Lambert, vaudeville artist, appears ziitli

Buddy Messinger in “His First Degree.”
Lambert was vacationing out in Hollywood
when his friend. Director Edward I. Luddy,
induced him to step in front of the camera.

Developing, Tinting, Titling

Printing, Toning, Editing
The “Laboratory of Individual Attention”

Cameramen and Small Producers, Write for Estimates on Your Work

DIRMEYER STUDIOS
259 Monroe Avenue Rochester,

n

Released in September—Now Booking
PRODUCERS DISTRIBUTING CORPORATION

VELCOME stranger:
"biOM m CRUT BROADWAY PLAY BY

A\R0N HOFFMAN
a

BELASCO
PRODUCTION

FLORENCE ViOOft,
DORE DAVIDSON,

VIRGINIA BROWN FAIRE,

NOAH BEEftY
aoyo HUGHES,
ROBERT EOESON,
WILLIAM V. MONO-,
and OTIS HARLAN-



232 E X H I B I T (J R S HERALD Aug-ust 2, 1924

LETTERS
From Readers

A forum at which the exhibitor
is invited to express his opinion on
matters of current interest. Brevity
adds forcefulness to any statement.
Unsigned letters will not be
printed.

Miller for Close Buying

SPUR, TEXAS—To the Editor: Well,
boys, here I am back again myself. I

have been enjoying a six weeks’ vacation
on account of the various churches re-
vivals that are always held in the small
towns where they almost compel an ex-
hibitor to cooperate with them and close
up. Well that is what I am up against
at this place.

I heartily agree with Roy B. Eaton of
Tulia, Texas, after reading his letter on
page 16 in the lyth issue. There is what
is known as a “Bible” in every line of
profession. The preacher has his, and
so do we have ours. The Herald is the
one every showman in the United States
should have on his desk; but first read it

from kiver to kiver, as the old saying is,

and then be posted when that punk sales-
man comes along wanting to unload on
you, and you can show him just where
the bristles lay. They will rope you if

they can. Buy from them what you want
and nothing more. Don’t sign for 40 or
50 supposed-to-be box office attractions
according to the punk peddler and get
tied up with a block of junk that you
wouldn’t waste a match on to get 3 or 4

good pictures.

This was my experience in one instance,
but believe me, George, they will have to

put a gold bond guarantee on the next
lot they are lucky enough to dope me
with. I say, read the Herald every week,
and buy what you want, and as few as
you want, for you don’t have to buy
everything in the exchange to get one or
two good money-makers.
You men with cold feet, wake up, and

turn on the warm water. Get into the
big ring where you should be. If you
think vou are throwing $3.00 away when
subscribing for the Herald, get out of
the show business, for you will lose more
in having three films shipped into your
house C. O. D., through carrying charges,
than you will after following the Herald’s,
“What the Picture Did for Me” column
in two issues.

I say, again, men, “get on the band
wagon” and learn to toot a horn and see
how much fun you will have telling the
next salesman what you want, instead of

him telling you what you should buy of

his line. Of course, he wants to sell

you everything he has, if he can. He
has a reason. Some exchanges have put
on drives through their salesmen allowing
the winner a vacation to some eastern
city with all expenses paid and a straight
salary. So boys, look out, if he puts
out his stinger don’t give him a chance
to use it. You know what you want,
and just how much material it will take
to run your house.

In other words, show him that you run
the house and not him. Now, fellows,
this is plain spoken English, but I will

say this, that a bird in the hand is worth
two in the bush.—C. R. Miller, Gem the-

atre, Spur, Texas.

Making Friends With “Tax”

FLANDREAU, SO. DAK.—To the
Editor : When the war tax was removed
from admissions of 50 cents and under,
we presume a great many exhibitors were
placed in the same position we were.
Our regular admission prices have been
10 and 25 cents and 10 and 30 cents for
specials. To remove the 3-cent tax from
this would mean we would be bothered
with odd cents admission and to reduce
the price 5 cents would mean a loss to us.

After due consideration we decided to

retain our old prices and turn the 3 cents
on each 25 or 30-cent admission over to

local organizations. We are turning this

over to our public library for the first few
months and later we will turn it over
where we think it will do the most good.
At first, we were a little skeptical as to

just how our patrons would take it, but
so far have not had one complaint about
paying the same prices as heretofore and
have had many compliments on the plan.

We are writing this, thinking others
might like to try out the same plan. By
this plan we will be able to turn over to

different organizations from $125 to $175
a month.—P. R. Matson, Crystal theatre,
Flandreau, S. D.

No Confidence in Mae
OBERLIN, KAN.—To the Editor: I

saw the best joke in a trade journal the
other day. Weiss Bros, were advertising
the fact that they had beaten Paramount
in court over the use of the words “The
Ten Commandments,” in advertising their

foreign, cut-down film “After Six Days,”
and to show what a fine show it was
they gave a review of the same by Mae
Tinee. Can you imagine any showman
booking it on that evidence? That, if

nothing else, would scare me away.
I did not see this ad in the Herald.

She said it was better than Paramount’s
“The Ten Commandments,” and claimed
the foreign actor was better than Theo-
dore Roberts. That’s the fish worm wig-
gle.—R. Ross Riley, Wigwam theatre,

Oberlin, Kan.

PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact. Readers are
invited to contribute items for
publication in this column. Address
them to “Purely Personal.”

R. L. Barton, owner of the Rex and
Cozy theatres at Stroud, Okla., has cor-

nered the recreation and entertainment fa-

cilities in his vicinity. Early this month he
opened his Hadley Park with a big cele-

bration that was attended by thousands of
people. Mr. Barton is a young live wire
who will make good in his enterprises.

*

Just about the time that Al Bothner,
of the Capitol in Troy, N. Y., was figuring

out ways to beat out the effects of warm
weather and daylight saving, someone was
unkind enough last week to hold a “block
party” right in front of his theatre. Mr.
Bothner just about decided to give up the

ghost, but rather than confess defeat, has
arranged to run his house two nights a
week during July and August.

*

E. H. Grenshaw has taken over the
Princess theatre at Winfield, Mo., and
changed its name to Star theatre.

*

The St. Louis Metro-Goldwyn exchange
has moved into its handsome new home
on the South Side of Olive street just east

of Channing avenue. Charlie Werner,
manager, is very proud of the new home
and has extended a general invitation to all

the exhibitors of the territory to make it

their headquarters while in St. Louis. He
,,admits he knows of no better place for
them to sign contracts for big productions.

*

C. D. Hill, manager for Producers Dis-
tributing Corporation at St. Louis, has
closed a deal with William Goldman, man-
ager of the King theatre, for seventeen
features to be issued by his organization

during 1924-25. The first of the series

which will be shown at the Kings the week
of August 2, is “Another Scandal.”

*

Rae Candee, of Utica, together with Vic
Warren, of Massena, and Bob Landry, of

Ogdensbtirg, N. Y., were among those at-

tending the Buffalo convention. Alichael

Kallet, with houses in Rome, Oneida and
Canastota, managed to squeeze in one day
at the convention before it closed.

*

George Birch, who has been managing
the Twins theatre at Gladstone, Mich., has

purchased the playhouse and will continue

operating i:.

*

Ernest Liggett has closed the Liggett

theatre at Madison, Kans., for the summer.
He plans to spend the next few months in

Colorado.
*

Mr. and Mrs. Oscar Perrin of Albany,

N. Y., were at Long Beach the past week.

Mrs. Perrin and the children will remain

at the well known resort with Mr. Perrin,

who manages the Leland and Clinton

Square theatres, joining them over the

weekends.

John Goodnight, owner-manager of the

picture house at Warrensburg, Mo., has

gone to Rochester, Minn., to undergo treat-

ment by Mayo Brothers, the specialists of

that city. During his absence his brother

Charley Goodnight of De Soto is looking

after both houses.
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“What the Picture Did For Me’’
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1924

This is the original exhibitors’ reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

**What the Picture Did for Me” is the one genuine source of exhibitor-writ ten box

office information.

Address: ”What the Picture Did for Me,” EXHIBITORS HERALD, 407 South Dearborn
Street, Chicago, III.

Associated Exhibitors
The Yankee Consul, with Douglas Mac-

Lean.—Played this July 4th and did very
well. Picture pleased greatly. MacLean’s
last two pictures outdrew Lloyd in num-
ber of patrons. All of which goes to show
that outrageous prices to exhibs, and in

turn to patrons, merely kills star’s popu-
larity. For seven years my July 4th’s have
been bad, but this one went over fine.—Joe
Hewitt, Strand theatre, Robinson, 111.

David Copperfleld, with a special cast.

—

It’s Dickens brought to life. Pine produc-
tion, but no response. Tried to draw in

the school children, but they just wouldn’t
come. Try and give them an educational
picture and they stay away. Seven reels.

—D. E. Knorr, Pergola theatre, Allentown,
Pa.—Family patronage.

Tea with a Kick, with a special cast.

—

This picture is a very good program, but
nothing more. It is something different
from' the usual run of pictures and went
over very weil. Was substituted for
“Alice Adams.’’ Six reels.—Schaghtlcoke
Amusement Assn., Town Hall theatre,
Schaghticoke, N. T.

Tea With a Kick, with a special cast.

—

Twenty-seven stars, but no pulling power.
What I call a fizzle. Lots better for less
money. Played Snowy Baker in “The
White Panther,’’ which was worth seeing
and pulled them in. Six reels.—D. E.
Knorr, Pergola theatre, Allentown, Pa.

—

Family patronage.

Grandma’s Boy, with Harold Lloyd.

—

Although his first long reeler— it was pro-
nounced his best of the Lloyd pictures
shown by us to date. There is no disput-
ing the fact that good clean comedy draws
the business' and pleases the average audi-
ence. Seven reels.—Giacoma Bros., Crys-
tal theatre. Tombstone, Ariz.

F. B. O.
The Spirit of the U. S. A., with Johnnie

Walker.—This is absolutely the best pic-
ture 1 have played for the last three years.
It’s simply a peach. Talk about acting!
Mary Carr is the most matured actor I

have seen and it’s natural and the kind you
might see in almost any modern home at
sometime in their lives. I was the first to
play this in North Dakota and I can safely
recommend it to any exhibitor. Play it

and boost it. It’s worth all the effort you
can put behind it. Play it. Brother; it’s

good! Eight reeis.—L. E. Gray, Met thea-
tre, Drayton, N. Dak.—Neighborhood pat-
ronage.

The Dangerous Co-ward, with Fred Thom-
son.—All I can do is add my voice to so
many who report favorably on this picture.
Will say that all other western stars', in-
cluding their horses, had better watch their
step or they will be at the foot of the class.
Thomson is a good looking, clean actor and
his horse. Silver King, is a beauty and can
act. Five reels.—R. Ross Riley, Wigwam
theatre, Oberlin, Kan.

By Dl-vlne Bigh-t, with a special cast.

—

Great picture. Great cast. Pleased 75 per

Why Herald
Reports Are

Distinctive
the Picture Did For

’’ Me’’ is the original report

department and the reports it

contains remain distinctive in

spite of vast effort and expendi-
ture on the part of other papers

to produce similar departments.

One of the reasons why Her-
ald reports are distinctive is the

fact that the Herald prints no
report not received direct from
an exhibitor who is a Herald
subscriber and who intends the

report to be published as such in

this department.—W. R. W.

cent. Seven reels.—C. R. Miller, Gem thea-
tre, Spur, Texas.

The Girl of the Iiimberlost, with a spe-
cial cast.—A fair picture, but not enough
action to please the Western fans. Drew
well. Six reels.—J. L. Ullman, Orpheum
theatre, Ada, Minn.

The Silent Stranger, with Fred Thomson.—It’s been said that this new star is going
to supplant Tom Mix and Tony. Hardly
think he can do it. Tom will be here when
all of them are gone. However, this pic-

ture has everything that will please your
patrons. Lots of action, and Silver King
is a wonderful horse. One thing is dead
sure—there’s plenty of room for both ac-
tors and you won’t make any mistake by
adding the six Thomson pictures to your
program. Five reels.—R. W. Hickman,
Lyric theatre, Greenville, 111.

The Silent Stranger, with Fred Thomson.—After Tom Mix made three pictures, was
he as popular as' this fellow? Here is a
star and a horse that is going by Tom and
Tony so fast you won’t see ’em for dust.
Thank fate that he is still with a company
that will sell him without buying a lot of
poor pictures like Fox is with Mix. Five
reels.—Russell Armentrout, K. P. theatre,
Pittsfield, 111.

The Silent Stranger, with Fred Thomson.— I ran this feature on Monday night to a
full house. I would advise all the small
town fellows to run this one, and all of
Thomson’s. They are certainly the equal
of any Western. The star is fully as good
as Tom Mix and the horse. Silver King,
has no superior. He showed almost human
intelligence. Six reels.—P. W. Quinlan.
Ideal theatre, Chataugay, N. Y.—Small
town patronage.

North of Nevada, with Fred Thomson.

—

These productions are real old time West-
erns. You boys who have been hollering
at Hoot, please govern yourselves accord-
ingly. I never knew of another Western
star to come up so fast in the estimation
of the public as this young athlete has.
Nearly everyone has heard of the white
horse which is' always much in evidence
in these productions. The pictures are
gaining in drawing power with each new
one.—William H. Creal, Suburban theatre,
Omaha, Neb.—Neighborhood patronage.

North of Nevada, with Fred Thomson.

—

Here’s a star that will be a winner if given
the proper publicity. He’s the coming
Western star of the screen. Good looking,
wonderful personality, good rider and has a
real horse. Every one of his pictures have
been good money getters for us and have
pleased. He is next to Carey in popularity
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‘’‘'Herald Only’’ Club
“Because the ’Herald’ was the pioneer in this field, and because

we Ttnll have a better journal to which to turn for guidance if we
solidly contribute to the same one, just as long as the ‘Herald’
keeps up its high standard of service I shall write solely for this

magazine.’’—Philip Rand, Rex theatre, Salmon, Idaho.
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here. Six reels.—Bend Theatres, Inc., Capi-

tol theatre. Bend, Ore.

Gallopingc Gallagher, with Fred Thomson.
—A real action picture. The horse, “Silver

King,” is a good drawing card. Third one
we played with Thomson and they were
all good. Five reels.—J. L. Ullman, Or-
pheum theatre, Ada, Minn.

The Mask of Lopez, with Fred Thomson.
—Thomson and horse O. K. Plenty of

action. If you need westerns, look these
Thomsons over.—Rex P. Barrett, Cozy
theatre, Columbia, Mo.

The Mask of Lopez, with Fred Thomson.
—Hey! You fellows that are all the time
hollering about Hoot going out of West-
erns, book this series and then watch Carl
put Hoot back where he belongs. Five

reels.—H. J. Eagan, American theatre,

Wautoma, Wis.—Small town patronage.

The Mask of Lopez, with Fred Thomson.
—Here is a boy that will be as good a

drawing card as Tom Mix after he’s known
better. He sure puts pep into the pic-

tures. Five reels.—J. L. Ullman, Orpheum
theatre, Ada, Minn.

After the Ball, with a special cast.—

•

Everybody liked it ,but not enough saw it.

It is worthy of a play anywhere and you
can look them in the face when they come
out. Seven reels.—S. B. Johnson, Regent
theatre, Marianna, Ark.—General patron-
age.

After the Ball, with a special cast.—Not
a picture for the roughnecks, but certainly
will please all others. A credit to any

theatre and you need not be afraid to stand
at the door as they pass out. Business a

little above normal. Seven reels.—P. R.
Matson, Crystal theatre, Flandreau, S. D.—
General patronage.

Judgment of the Storm, with Lloyd
Hughes.—Gave excellent satisfaction. Not
a single kick on this one. Seven reels.

—

Giacoma Bros., Crystal theatre. Tombstone,
Ariz.

Breaking Into Society, with Bull Mon-
tana.—Once I made the remark that “Radio
Mania” was the poorest I’ve seen, but this
one takes the cow, not the bull. “Lim-
berger” is' putting it mild.—W. A. Clark,
Jr., Castle theatre, Havana, 111.—General
patronage.

Blow Your Own Horn, with Ralph Lewis.
—The title proved a poor one for us as
we did not draw our average attendance.
The picture is a good program show. The
comedy element in this one was excellent.
There are two kids in this that help make
a lot of laughs. Six reels.—C. A. Angle-
mire, Y. theatre, Nazareth, Pa.

Itching Falms, with a special cast.—
Slightly better than average program pic-

ture. Our people liked this one ali right.—

-

H. G. Stettmund, Jr., Odeon theatre. Chan-
dler, Okla.—Small town patronage.

Lights Out, with a special cast.—An
unusual drama that will please most any
class of audience. Glad we played it.—
Amsburg & Luzinger, Carthage theatre,

Carthage, S. D.—Small town patronage.

Stormswept, with a special cast.—Lots of
action. Business fair.—Rex P. Barrett,

Cozy theatre, Columbia, Mo.

The Lullaby, with Jane Novak.— The
only thing wrong with this one is that it’s

entirely too sad for this jazzy age. And
besides that, the weather is too hot to go
to the show and worry and cry about
someone else’s troubles.—H. G. Stettmund,

Released in September—Now Booking
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Jr., Odeon theatre, Chandler, Okla.—Small
town patronage.

Human Wreckage, with Mrs. Wallace
Reid.—Played this on a Sunday and Mon-
day at advanced prices. Full house Sunday
night and fairly good attendance Monday.
Gave general satisfaction and did a world
of good from an educational standpoint.
Best of all, for us, it was sold right.

—

R. C. Geeting, Lyric theatre, Chappell, Neb.

Human Wreckage, with Mrs. Wallace
Reid.—Much better for a small town than
expected. Went over good for me and
pleased. Made a little money and am proud
that I ran it. You will be, too.—C. M.
Hartman, Liberty theatre, Carnegie, Okla.
—Small town patronage.

Captain Fly-hy-Hight, with Johnnie
Walker.—Pleased only half of audience.
Played on Saturday to average business.
Appeals to men only. Six reels.—R. Pfeif-

fer, Princess theatre, Chilton, Wis,—Small
town patronage.

Alimony, with a special cast.—A fine

picture for cities where this class of pic-

ture is liked. Nothing for small towns.
A story like this one, where the rich men
spend their time and money on other
women and wives with other men, does not
appeal to the small town people. Seven
reels.—J. W. Andresen, Rialto theatre,

Cozad, Neb.

Wonders of the Sea.—A wonderful pic-

ture. Very educational all the way
through. Played to a full house. Every-
one was pleased with the picture. Six
reels.—Mrs. L. M. Huyett, New theatre,

Berryville, Va.—General patronage.

In the Hame of the Law, with Ralph
Lewis.—A good Sunday picture. Pleased
our patrons. Two reels.—R. Pfeiffer,

Princess theatre, Chilton, Wis,

The Third Alarm, with Ralph Lewis.—

•

Hard to tell which fell flattest for me, this

one or Vitagraph’s “Loyal Lives.” Both
are on the same order. The most thrills

are in the F. B. O. press sheet. Eight
reels.—J. S. Walker, Alamo theatre. Moody,
Texas,—Small town patronage.

The Snow Shoe Trail, with Jane Novak.
End of picture missing. Otherwise would
have been a fair picture. Poor photogra-
phy. All F. B. O. press books exaggerate.
Poor print. Six reels.—R. Pfeiffer, Princess
theatre, Chilton, Wis.

First National
The Woman on . the Jury, wi-th Sylvia

Breamer.—An excellent production and the

acting is right up to First National stand-
ard. The different episodes are not over-

done, as a great many are in the usual
offering of the screen today and the jury
room scene is outstanding. It certainly

gets over in fine style. Business not up to

even average, now-a-days, and no different

during this run. Seven reels. — W. H.
Brenner, Cozy theatre, Winchester. Ind.

Plowing Gold, with Milton Sills,—Played
this on the 3rd and 4th of July. Did splen-

did business in spite of lots of competition,
such as races, band concerts and fireworks.
Everyone seemed pleased, as it has every-
thing necessary to make good entertain-

ment. Paper rather sensational and made
some of our patrons hesitate, but they were
all pleased, after seeing the picture.'—R. C.

Geeting, Lyric theatre, Chappell, Neb.

The Enchanted Cottage, with Richard
Barthlemess.^—Very beautiful picture, but
entertaining qualities lacking. People
looking for laughs, not tears.—H. S. Rob-
bins, Robinhood theatre. Grand Haven,
Mich.—Small town patronage.

Lilies of the Field, with Corinne Griffith.

—A good picture, as all Corinne Griffith’s

and Conway Tearle’s pictures are. Cast
and acting exceptionally good. Picture
should go over big if well advertised. At-
tendance very good and were well pleased
with the picture. Picture was interesting.

—Krieghbaum Bros., Char-Bell theatre,

Rochester, Ind.—General patronage.

Lilies of the Field, with Corrine Griffith.

—I didn’t see any lilies of the field, but
I did see some that looked as if they came
out of a greenhouse. Also noticed that
Conway Tearle had been eating pickles

again—he looked so sour. Most of our
patrons thought this picture was good, but
as for me I am sick and tired of people’s

matrimonial troubles, perhaps for the rea-

The Contributor s Column

Now that everybody knows “A Fool There Was” by his real

name, what shall we do about it? Shall we follow the course begun
in conferring the title of Poet Laureate upon Philip Rand and appoint
C. H. Lynch Court Jester or something like that? Or what have you.
The chair awaits a motion.—wrw.

Humphrey Is “H. O.” C. Member No. 212

Please enroll me as a member of the “Herald Only” Club, as I

have been acting the part of a “sponge” and absorbing the informa-
tion put out by brother exhibitors and feel that it is time that I try

to give some reliable information on what the picture did for me.
I am enclosing my report on a few pictures that I have shown

recently and will be a little slorv during the hot weather, but will

make up for it later.

I appreciate the Herald and what it is trying to do for the

exhibitors and thank you for the same.—W. H. Humphrey, Com-
munity Theatre, Mound Valley, Kans.

Mr. Humphrey is enrolled this week as Member No. 212. Other
new entries are Mrs. W. M, Kimbro, Greenland Theatre, Greensboro,
Ga., and Chapman & Evans, Gem Amusement Company, Victory
Theatre, Craig, Colo. Membership cards have been issued to all and
names are entered in the roster.

The Same To You

Congratulations on the ninth birthday of Exhibitors Herald.
Here’s wishing many more birthdays and with every birthday may it

increase in success.

We are new in the business but would not be for one minute
without a copy of the old stand-by, as it is a great help to us.

—

Henry
McCoy, Elite Theatre, Golconda, 111.

I

EXHIBITORS HERALD.
I

407 S. Dearborn St.,

I Chicago, III.

I

Gentlemen:

I wish to join the “Herald Only” Club formed by contributors to

I

your “What the Picture Did For Me” department.

j

(Exhibitor)

j

(Theatre)

(City)

I (State)
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son that I have none of my own. Tthe i>ic-

ture drew well for this season of the year.—William H. Creal, Suburban theatre,
*maha, Neb.—Neighborhood patronage.

The Galloping' Fish, with Louise Fazenda.—Picture very humorous. Rather dumb
in places. Acting wonderful. Audi-
ence kept in an uproar. Was best comedy
feature we’ve had. Supported by Sid
Cltiaplin, Louise Fazenda and Ford Ster-
ling. Fair attendance. Six reels.

—

Krieghbaum Bros., Char-Bell theatre,
Rochestar, Ind.—General patronage.

The Galloping Fish, with Louise Fa-
zenda.—My patrons thought this the best
comedy-drama w'e have had for some time.
Funnier than any siap-stick comedy.

—

Walter Carroll. Star theatre, Colfax, Iowa.

The Galloping Fish, with Louise Fa-
aenda.—This is a Thomas H. Ince produc-
tion and is a riot as far as fun and laugh-
ter are concerned. My opinion a^ees with
the producer, that it is a better picture than
“The Hottentot.” Louise Fazenda appears
in this picture to great advantage, along
with several other well known fun-makers.
It drew a surprising business.—William H.
Creal. Suburban theatre, Omaha, Neh.

—

Neighborhood patronage.

When a Man’s a Man, with John Bowers.
—Played on a Sunday and Monday to full

house and pleased one hundred per cent at
advanced prices. Sold right, consequently
everyone was well pleased. Hardly neces-
sary to say this is a First National pro-
duction.—R. C. Geetlng, Lyric theatre, Chap-
pell. Neb.

When a Man’s a Man, with John Bowers.
—Pleased 100 per cent. Had a good crowd
on account of popularity of book. Book

A song of the heart

ATriumphant Revelation

of the possibilities of aTwo

Reel Picture -

Maud Muller.
^AFijORiE Daw

and Bruce tjordon, Truman Van Dyke andar all statmt

A Madeline Brandeis Production

Direction by Renaud Hoffman

Pafheoicture

this one and you and your patrons will be
glad.—.1. A. Housey, Calhoun theatre, Cal-
houn, Mo.—Small town patronage.

When a Man’s a Man, with John Bowers.—The riraise of my patrons for Wright’s
books cannot be expressed by me as an
exhibitor only through the box office, which
determined this a big attraction. Mr. Cline’s
work also determines a great epoch in film
history. Every angle and detail carried out
like that of the book. The work of Patches
(John Bowers) is wonderful, also that of
Miss LaMotte and the rest of the cast,
which is unsurpassed by the ability of any
star, while we have lots of them, are ex-
cellent. My only desire as an exhibitor is

that we get more pictures for the public,
especially the young, where the strong
point of stick-to-it-iveness is so completely
expressed as in this great picture. The
generation of today determine too easily the
wages they shall pay in life, in other words
they pick the life of the least resistance
and not enough earnestness to see or even
think of what is ahead of them. Patches
soon learned that wealth was not the thing
to win the love of a sweet girl with and
left it behind and went West where real
men live and soon found out what life

really was to those on the ranches, where
you have to be a man to live. I wish we
had more of these pictures for the young
and I am sure we would have a better
class of men and women in later years.

—

C. R. Miller, Gem theatre. Spur, 'Texas.

—

Neighborhood patronage.

Twenty-One, with Richard Barthelmess.
—Ran this on Tuesday and Wednesday and
did very well. Had a number of pleasing
comments. Personally thought it fair.-

—

R. C. Geeting, Lyric theatre, Chappell, Neb.

Twenty-One, with Richard Barthelmess.
—Can’t give this very much. Too silly.

Barthelmess’ ability is deserving of better
opportunity than he’s had of late. Not
worth the rental we were obliged to pay.

—

P. R. Matson, Crystal theatre, Flandreau,
S. D.—General patronage.

The Meanest Man in the World, with
Bert Lytell.—A jam-up good show. Will
please. Business fair as Lyteli and Sweet
are both weak cards here. However, this

picture helped them here. Six reels.—S. B.

Johnson, Regent theatre, Marianna, Ark.

—

Neighborhood patronage.

Sonny, with Richard Barthelmess.

—

Here’s another star in First National’s
crown. Acting and cast good. Dual role

played to perfection by Barthelmess. Keep
your eye on this boy, as he is going to be
the leading star. Seven reels.—Henry Mc-
Coy, Elite theatre, Golconda, 111.—Small
town patronage.

The Age of Desire, with a special cast.

—

Good program picture. Generally satis-

factory.—George J. Ritter, Regent theatre,

Bogota, N. J.—Family patronage.

Scars of Jealousy, with Lloyd Hughes.

—

One real picture. Had big business and
everyone was satisfied. Forest fire was
wonderful. Ran a one-reel comedy, “Hard
Knocks.” Seven reels.—Henry McCoy,
Elite theatre, Golconda, 111.—Small town
patronage.

Thundergate, with Owen Moore.—Fair to

get the kids but not so much for adults.

Would say a little below average attrac-
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tion.—George J. Ritter, Regent theatre,
Bogota, N. J.—Family patronage.

Chastity, with Katherine MacDonald.

—

Played this the Saturday night after July
4th, not expecting much business, and had
a fairly good house. Had no comments
either way and did not care for the picture
myself, nor did my wife.—R. C. Geeting,
Lyric theatre, Chappell, Neb.

Flaming TTouth, with Colleen Moore.

—

Held up well, thanks to a little cooler
weather. Good picture.—George J. Ritter,
Regent theatre, Bogota, N. J.—Family pat-^
ronage.

Boy of Mine, with Ben Alexander.—Here
is a fine, clean cut picture, suitable for the
whole family, and one that will please most
any audience. Not big, but entertaining
throughout. As a juvenile actor, little Ben
is hard to beat. Don’t hesitate to buy it.

Seven reels.—R. W. Hickman, Lyric thea-
tre, Greenville. 111.

Boy of Mine, with Ben Alexander.—Very
fine and one to boost the limit, but is hard
to get them in.—H. S. Robbins, Robinhood
theatre. Grand Haven, Mich.—Smail town
patronage.

Dulcy, with Constance Talmadge. —
Where they like light comedy of this kind,
will go all right. Fairiy good for me.

—

George J. Ritter, Regent theatre, Bogota,
N. J.—Family patronage.
Her Reputation, with May McAvoy.

—

This was well liked by patrons. Good
pleasing entertainment.—H. G. Stettmund,
Jr.. Odeon theatre. Chandler, Okla.—Small
town patronage.

The Wanters, with Marie Prevost.

—

Would call this a very good picture. Not
as big as some of the overrated specials.
Seven reels.—R. W. Hickman, Lyric thea-
tre, Greenville, 111.

The Wanters, with Marie Prevost.

—

Well, I have been so busy fighting the wolf
away that I have not been reporting, but
I promise to do better. Listen, fellows, get
behind “The Wanters,” and put it over.
The title hasn’t any pull, but the picture
will sure please. I was unable to get any
money with it, but everybody that did see
it sure enjoyed it. You will see some un-
favorable reports, but they are all wet.
Seven reels.—S. B. Johnson, Regent theatre,
Marianna, Ark.—Neighborhood patronage.
The Bad Man, with Holbrook Blinn.

—

Good comedy. Personally liked it very
much. Titles in Spanish dialect spoil it
somewhat for the lesser educated.—George
J. Ritter, Regent theatre, Bogota, N. J.

—

Family patronage.

One Clear Call, with Irene Rich.—An in-
tense story played by a capable cast. Sel-
dom do producers put as many excellent
players in one picture. Miss Rich, that
“womanly woman of the screen,” did some
remarkable emotional acting and Milton
Sills and Claire Windsor were both ex-
cellent in their parts, and Henry B. Wal-
thal fte always a favorite here. Golf, fish-
ing, hot weather and the mumps inter-
fered with business, but I am glad I played
the picture and you will be if you do like-
wise. This is not a “hayrackers” picture,
but it appeals to the intelligence and is
therefore worth while. Play it. Seven
reels.—J. C. Jenkins, Auditorium theatre,
Neligh, Neb.

Wandering Daughters, with a special cast.—A splendid program picture. Good story.
Good cast.—Bert Silver, Silver Family thea-
tre, Greenville, Mich.

Wandering Daughters, with a special
cast.—This one pulled like a mustard plas-
ter and pleased them also. So what more
does one want of a picture? Six reels.

—

M. A. Manning, Opera House, Baldwin, Wis.—Small town patronage.

The Woman Conquers, with Katherine
MacDonald.—Can’t say so much for this ex-
cept that the snow scenes are fine to look
at on a hot night. Five reels.—M. A. Man-
ning, Opera House, Baldwin, Wis.—Small
town patronage.

The Brass Bottle, with a special cast.

—

Very little to this, brothers. O. K. for kid
show or double feature, but hardly suffi-

cient by itself.—George J. Ritter, Regent
theatre, Bogota, N. J.—Family patronage.

Potash and Perlmutter, with a special
cast.—They all liked it. Had a fashion
show which pleased the ladies. Good act-
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ing and entertainment. Eight reels.—H. J.

Eagan, American theatre, Wautoma, Wis.

—

Small town patronage.

Trilby, with Andree Lafayette.—I have
noticed some reports that are uncertain
about this being the poorest picture ever
made. I’ll vote it 100 per cent as being
the worst that ever came out of a can.

Seven reels.—H. G. Stettmund, Jr., Odeon
theatre. Chandler, Okla.—Small town pat-

ronage.

Trilby, with Andree Lafayette.—Did
fairly well on this and patrons seemed
pleased.—George J. Ritter, Regent theatre,

Bogota, N. J.—Family patronage.

Tb© Huntress, with Colleen Moore.

—

Heard one lady say on going out, “bummest
picture” she’d seen in a long time.—George
J. Ritter, Regent theatre, Bogota, N. J.

—

Family patronage.

Daddy, with Jackie Coogan.—Rather old,

but as long as you have not shown it, it is

new to your house. He creeps right up
next to your heart in this one and it is

one of the best. One patron came out
with tears in his eyes, saying this was
the sixth time he had seen it and enjoyed
it as much as the first time. That is the
kind of picture that will build up the
business in general. May many more be
made like it. Six reels.—D. E. Knorr,
Pergola theatre, Allentown, Pa.—Family
patronage.

Daddy, with Jackie Coogan.—Did a very
nice business. Jacl^ie sure is a great
drawing card for us. If we could get them
out to see everyone as we do to see Jackie,

it would be joy to be in the business.

—

A. A. Brollin, Kaypee theatre, Mt. Gilead,

Ohio.

Trouble, with Jackie Coogan.—Good en-

tertainer. Nothing like some of the pic-

tures, however, Coogan is in, yet it should
get by nicely. Failed to draw for us.

Played it with Keaton comedy, “Dove Nest.”
Makes a pippin of a program. Five reels.—

•

William Hoefs, Queen theatre. Fort Stock-
ton, Texas.—Small town patronage.

East Is West, with Constance Talmadge.
—One real picture with a real cast. Boys,
here’s one you will regret as long as you
live if you don’t run it. You can’t go wrong
with it. Did a good business two days.
Seven reels.—Henry McCoy, Elite theatre,

Golconda, 111.—Small town patronage.

HtuTicane’s Gal, with Dorothy Phillips.

—

It’s a good one. Eight reels.—J. C. Jenkins,
Auditorium theatre, Neligh, Neb.—Small
town patronage.

Polly of the Pollies, with Constance Tal-
madge.—This we consider a gem of an en-
tertainer, yet it failed to register with our
people, and we cannot possibly think that
it is the fault of the picture. Print and
all in A-1 shape. Six reels. —^ William
Hoefs, Queen theatre. Port Stockton, Texas.
—Small town patronage.

Circus Days, with Jackie Coogan.—

A

dandy big picture. Broke all house records
for me, but part due to our celebration.

It’s a good one, though, and will stand
all the advertising you can do on it. Six
reels.—G. P. Johnson, Rex theatre, Ridge-
way, Mo.

One Clear Call, with Milton Sills.—I went
away back and picked this picture up for
the simple reason that it had John M.
Stahl’s name tacked on it, which is a posi-
tive guarantee that it would be worth
showing. No one ever heard tell of him
ever making a poor one. Had a lot of
people tell me it was a fine picture. Print
out of St. Louis in good condition. Seven
reels.—R. W. Hickman, Lyric theatre,
Greenville, 111.

One Clear Call, with Milton Sills.—A good
one. Pleased majority of patrons. This
picture will stand boosting. It will not
disappoint. Seven reels.—.1. A. Housey,
Calhoun theatre, Calhoun, Mo.—Small town
patronage.

Fury, with Richard Barthelmess.—Per-
sonally I liked this picture, but it never
got over with my audience. Too long
drawn out to my notion. If you have it

bought, don’t worry, but it’s not Barthel-
mess’ best by a good bit. Nine reels.—G. P.
Johnson, Rex theatre, Ridgeway, Mo.

mighty Dak’ A Rose, with Dorothy Mac-
kaill.—Everyone seemed well pleased. We
booked this on “Herald” reports and so are
passing the word along. Book it.—J. A.

Just Between Me an’ You
By “H. O.” C. No. 71.

“Herald Only” Club Minstrels

J. C. Jenkins, Interlocutor, an" Enormous

Cast of Scortched Cork Artists

Interlocuter : B r u d d e r Bones Crej

v/hut am a fillum review?

Bones : Dat’s eezy ! A fillum review am
piece o’ nice white paper cluttered up with

lotta lir things called words.

Tamro: Haw! Haw! Whoof!
Int. : Brudder Tambo Rea, whut am you

GO scrambamuously 'hilarious about?

Tambo: I’se thinkin’ about a gabby ole woman I

knows. She’s jes’ like a fillum review. Makes a lotta

talk with her mouth an’ don’t say nothin’

!

[Horse laughter]

Int: Brudder Miller Stanton will now sing, “Ink Pots That Fill in

the Night.’’

[Solo]

Int.: When am a movie show not a movie show?
Bones : Ask Hugo Ballin. He knows !

[Sound of mob off-stage]

E. E. G.'iley: Granpa Interlocutor, why must us Nebraskaw ex-

hibitors stick together?

Int. : So’s none o’ dem foreign countries like Ohio or Indiany kin

find out how we grabbed dat star contest.

[Mob roar swells in volume]

R. R. Riley : Mistah Interlocutor, please explavicate to me the rea-

sons full Buckanhoot’s scandalous defection from western plays.

Int. : Certainly ! With all the wimmin in the country wailin’ fer a

successor to Valentino, Buckanhoot wanna grab his crown

!

[Mob roar becomes laughter]

C. E. Barber: Who am the inventor of the u-no-form contrak?

Int. : Houdini.

C. E. B. : How cum ? Houdini ?

Int. : Who else could it be ? Ain’t he de greatest straight jacket ex-

pert in de country?
[Cheering without]

Int. : Brudder Wenger will now sing “I’d Like to Punch the Op Who
Punched the Fillums.”

[Solo]

Grand Finale (chorus of 12,000) : “How Well We Remember
When Buckanhoot Usta Be in the Movies.”

GOOD NIGHT!
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Jfust .Between N1le an You

A splice in time saves nine—feet o’ fillum.
^

Kreighbaum Bros, played “A Man’s Mate” but business was bad owing to

the presence of “one of those most welcome tent shows in town.” But o’ course

—

they mean welcome in the sense tha< a pussy-foot reformer is welcome atta

bootleggers’ convention.
* * * *

J. C. Hewitt sez “Why Men Leave Home” is a title with great drawing
power. Undoubtedly! Oughta draw a lotta wimmin who wanna find out why
their own particlular pets leave home.

J. L. Harriman sez anyone unable to enjoy “Soft Boiled” must be sufferin'

from something curious. You betcha ! J. L. Somethin’ curious or mebbe they
jes’ been wallowin’ thru the messy details o’ that Demoklanic prevention.

* * * *

A1 Werner’s reports are always interesting. He sez the way aeroplanes
are used in “Flaming Barriers” you’d think everybody had one tied up in the
back yard. Director probably believes in givin’ us a peep into the future
when planes’ll be as common as Fidos an’ flivvers. Everybody will have one
taggin’ ’em' around.

* * * *

E. E. Gailey sez when you run “Lawful Larceny” look before you sleep an’
cut out most of Gilda Grey’s orful Waikiki swish-swishing. In our opinion,
E. E., if this lil’ dance wuz well advertised, there would be no danger of any-
body sleepin’ before lookin’

!

^ jjt ti; >it

W. T. Waugh sez the print he got of “Rustle of Silk” musta been used by
Noah on the w. k. Ark. Judgin’ by the condition of lots of other prints, friend
Noah musta run a lotta fillums.

* * * *

George Kress sez “Breaking Into Society” wuz just poor enough to make
’em laugh. Director’s efforts to make the comedy funny wuz funnier than the
comedy itself.

* * * *

C. H. Lyman sings about the war bein’ over an’ the war tax demolished.
It drove away his blues an’ cured his gout. Uncle Sam’s kind act oughta cure
a lotta us of the gout or what have you?

^ %

To be a good citizen an’ a good showman you need but two guides—your
conscience an’ THE BOX OFFICE RECORD. That’s what Roy Adams does
an' he’s both !

* * * *

J. L. Harriman, our British reporter, sez ’tis a pity Charles doesn’t come
back to Buck again. Old chap, it’s a whole lot more’n a pity. It’s a crime
agin nature an’ the great open spaces.

* * * :i«

Tim Shea sez the small town box office is the correct thing to interrogate
if 5aih wanna find out what’s which in comedies. ’N yuh kin bank on the
answer yuh git if yuh’ll be guided by it.

Housey, Calhoun theatre, Calhoun, Mo.

—

Small town patronage.

A Man of Action, with Douglas MacLean.
—Good entertainment, and will satisfy, if

admission not too high.—Bert Silver, Silver
Family theatre, Greenville, Mich.

Children of the Dust, with a special cast.
—A fine picture and will please if you can
get them in. The title did not seem to ap-
peal to them here, so could not get them in

on it. Pleased those that saw it. Seven
reels.—J. W. Andresen, Rialto theatre,
Cozad, Neb.

Within the Daw, with Norma Talmadge.
—Very, very good. Best picture we have
played for sometime. Friend Exhibitor,
you will make no mistake in playing this
feature. Six reels.—G. P. Johnson, Rex
theatre, Ridgeway, Mo.

A comedy knockout. A laugh every minute.
Our patrons said this is the cleverest
comedy we have ever shown. Three cheers
for MacLean, the world’s funniest comedian.
Six reels.—Henry McCoy, Elite theatre,
Golconda, 111.—Small town patronage.

Fox
The Arizona Express, with a special cast.

—A thrilling melodrama. Must have had
a mighty fine auto to keep up with a run-
away passenger train over rough mountain
roads for miles and miles. Seven reels,

good condition.—D. E. Fitton, Lyric theatre,
Harrison, Ark.—Small town patronage.

The Arizona Express, with a special cast.—Best action picture since “The Eleventh
Hour.” An all-star cast. Fine acting, good
attendance.—Krieghbaum Bros., Char-Bell
theatre, Rochester, Ind.—General patronage.

A Man’s Mate, with John Gilbert.—

A

good Gilbert program picture. Contains a
good hand to hand fight, and crook element
prevails. Five reels.—H. M. Retz, Strand
theatre, Lamond, Iowa.—Small town pat-
ronage.

The Vagabond Trail, with Charles
Jones.—A very good program picture and a
little above this star’s average production.
Five reels.—P. R. Matson, Crystal theatre,
Flandreau, S. D.—General patronage.

The Vagabond Trail, with Charles
Jones.—A fair Jones’ picture but nothing
to get excited about. Jones seems to be
losing out. Five reels.—J. L. Ullman,
Orpheum theatre, Ada, Minn.

Not a Drum Was Heard, with Charles
•Tones.—Good program picture, but can’t
see where they get the title. Not a Drum
Was Heard—or seen.—Bert Silver, Silver
Family theatre, Greenville, Mich.

Not a Drum Was Heard, with Charles
Jones.—Very good picture, but what a
name. Didn’t do as well on this one as
some of his other pictures. The name
killed it.—Mrs. W. J. Carter, Maxine thea-
tre, Croswell, Mich.

The Shepherd King, with a special cast.

—Better than expected. Went over with
the churches and Odd Fellows.—C. M. Hart-
man, Liberty theatre, Carnegie, Okla.

—

Small town patronage.

Dadies to Board, with Tom Mix.—A won-
derful drawing card. Picture in A-1 condi-
tion. Price within the reach of all us little

fellows, so buy it and it will make money
for you. It is full of good clean comedy,
and gets a good laugh from any audience.
I have failed to get a bad Mix picture from
Fox in a year. Six reels.—P. W. Quinlin,
Ideal theatre, Chataugay, N. Y.—Small
town patronage.

The Gun Tighter, with William Farnum.
—This is hardly up to the usual Fox pro-

gram standard. I wonder what some of
these nutty directors are thinking about
when they select a cast for a picture.
Imagine little Doris May as the sweetheart
of William Farnum. It wouldn’t surprise
me to see them come out with a picture
any day starring Baby Peggy with Bull
Montana as man and wife. In this par-
ticular picture, if Bill had been playing
the part of her grandfather it wouldn’t
have been so bad. Five reels.—R. W. Hick-
man, Lyric theatre, Greenville, 111.

North of Hudson Bay, with Tom Mix.

—

Just a fair program. Five short reels,

good condition.—D. E. Fitton, Lyric thea-
tre, Harrison, Ark.—Small town patronage.

Just Off Broadway, with John Gilbert.

—A good story well handled by a fine cast,

but they don’t know or care a darn about
Gilbert here, and life’s too short to try to
educate them when I can buy other pic-

tures cheaper that mean more money for

me. Six reels.—Roy W. Adams, Pastime
theatre. Mason, Mich.—General patronage.

The Net, with a special cast.—Just aver-
age.—C. M. Hartman, Liberty theatre, Car-
negie, Okla.—Small town patronage.

A Mile-a-Minute Romeo, with Tom Mix.

—

One of the poorest Mix pictures we ever
ran. Five reels, good condition.—D. E.

Fitton, Lyric theatre, Harrison, Ark.

—

Small town patronage.

The Blizzard, with a special cast.—Noth-

The Hottentot, with Douglas MacLean.

—
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J ust JBetween N![e an' You

Giacoma Bros, tell us that “soda an’ near beer stands’’ added to the rush
of business during the run of “If Winter Comes.” They don’t say how near
beer the near beer wuz. Mebbe they’re scared an avalanche of exhibs might
overwhelm ’em. This hot an’ thirsty weather is no time to be talkin’ about beer,

fellas

!

* * * *

R. S. Wenger wants to know if you ever swear. Ye Hoots an’ lil’ Bucks!
Yuh’ve all heard the sayin’, “He swears like a trooper!” Well, if the fella

what coined that phrase could be around an’ hear some of the good, lusty

whole-hearted cussin’ the average exhib kin deliver when he’s slightly peeved
about one o’ the many lil’ pet tricks exchangemen are so fond o’ pullin’—why !

he’d change that sayin’ to read “swear like a trouper.” Us (ilium troupers have
got the famous cussin’ sailor an’ army mule driver teetotally hog-tied when it

comes to promiscuous profanity. An’t that right, Granpa Jenkins ?

* * 4:

C. H. Lyman sez yuh kin boost “Long Live the King” to the limit an’ still

have a clear conscience. Providin’ your poor overworked conscience ain’t still

in a miserable condition over that last flivver yuh boosted to the limit.

7^ ilfi ^

Marion F. Bodwell sez yuh gotta take your hat off to that bunch of go-
getters in our lil’ F'eoria Paramount office. Havin’ seen ’em all face-to-face we
kin add they’re among the few things Peory is proudest of. ’N yet, J. C. asks,
“Kin anything good come out of Peory?” ’R. lemme see! Wuz it Omaha he
wuz talkin’ about?

* * * *

W. H. Brenner asks do the movies hold their own? W. H., if you’ll tell

us whether or not yuh have any swimmin' pools in your town, we kin answer
your question.

sfs * * *

Russ Armentrout sez “Singer Jim McKee” is the kind of picture which
makes a “cyclone cellar” come in handy. Yuh rush fer it jus’ before it’s over.
Cyclone cellars or Ethiopian balconies are an’ indispensable piece of property
in these times of piffle an’ press-agents.

Us exhibs battlin’ fer business during the hot weather kin appreciate what
General Grant (or whoever it was) meant when he said, “I’ll fight it out along
this line if it takes all summer.”

* * * *

Elland & Son say that “Back Home and Broke” is worth more money
than the average picture but the producer found that out before they did.

Sure! ’N they think they find that out about a lotta pictures which ain’t!
J}c * *

L. N. Leek sez “The Pride of Palomar” makes you proud to be a show-
man. Which helps make up a little fer the times you had pictures which
would have made you proud to be anything else but—a showman.

* * * *

Tim Shea sez some boob threw the switch an’ headed “The Thrill Chaser”
into “No Picture Land.” Studios seems to be full of these switchmen.

ing to rave about. A foreign, picture, you
know what that means. You will be bet-
ter off not to run it. But if you have
bought it, they probably won’t throw eggs
at you. Grit your teeth and smile. I feel
sorry for you fellows who bought all of
Fox specials for specials. Seven reels.

—

C. M. Hartman, Liberty theatre, Carnegie,
Okla.—Small town patronage.

The Blizzard, with a special cast.

—

There’s an old lady who comes to my show
on ah average of once a week, and when
she steps up to buy a ticket she never fails
to say, “Well, the fools hain’t all dead
yet.” Perhaps she’s right, but a few more
like these foreign-made pictures will kill

’em off pretty fast. I hope William Fox
gets all these European productions out
of his system before next year. When you
play this one don’t promise them a thing.
Nothing in it but a bunch of reindeer and
a locoed actor.—R. W. Hickman, Lyric
theatre, Greenville, 111.

Byes of the Forest, with Tom Mix.—The
best Mix picture for some time. A very
satisfactory program. Five short reels,
poor condition.—D. E. Fitton, Lyric theatre,
Harrison, Ark.—Small town patronage.

The Bone Star Banger, with Tom Mix.

—

The combination of Zane Grey, Tom Mix
and Tony is one they couldn’t resist, and
I did a lot of extra business with it. The
picture seemed to please everyone, which
is saying quite a lot now-a-days for me.
Tom Mix never fails. He’s absolutely a
sure winner for me. Hooray for Tom! Wish
we had a few more like him. Six reels.

—

R. W. Hickman, Lyric theatre, Greenville.
111.

The Bone Star Banger, with Tom Mix.

—

This one gave almost complete satisfac-
tion. Mix always draws and in a Zane
Grey story there is added drawing power.
Six reels.—Pugh Moore, Strand theatre,
McKenzie, Tenn.—Small town patronage.

The Bone Star Banger, with Tom Mix.

—

Here is the best Tom Mix picture Fox
has ever put out. This sure is one rip-
snorting Western, and is an exact duplicate
of Zane Grey’s famous story. Cast and
acting good. Six reels.—Henry MJcCoy,
Elite theatre, Golconda, 111.—Small town
patronage.

The Man Who Won, with Dustin Farnum.—This one went over well with an audience
that was not so observant. It is very im-
probable and imperfections in direction will
be noticeable to a critical audience. Good
print from St. Louis. Six reels.—Pugh
Moore, Strand theatre, McKenzie, Tenn.

—

Small town patronage.

The Man Who Won, with Dustin Farnum.
—This is a good western that pleased. An-
other one of the Fox programs that will
make a little money and send them home
satisfied. Five reels.—E 1 m a c theatre.
Maple Rapids, Mich.—Small town patron-
age.

The Man Who Won, with Dustin Farnum.—Don’t make the mistake we did and play
this as a lerhon because it’s cheap. As’ a
western production it’s a knockout. Of
course it’s not a special, but it’s above
the average of westerns with good action,
clever comedy and good story. Five reels.—Bend Theatres, Inc., Bend, Ore.

Hell’s Hole, with Charles Jones.—A pic-
ture with a moral, quick action, and a love
theme. Scary titles, but the kiddies almost
raised the roof. Sure fire for anyone who
loves action. Six reels.—D. E. Knorr,
Pergola theatre, Allentown, Pa.—Family
patronage.

Hell’s Hole, with Charles Jones.—A ter-
rible name, but a good picture. The ending
wasn’t so good. It was all a dream. How-
ever, it got the money.—-Mrs. W. J. Carter,
Maxine theatre, Croswell, Mich.

Hell’s Hole, with Charles Jones.—A real
picture with plenty of action. Suspense
and thrills. Jones was ably supported by
Ruth Clifford and Maurice Flynn. Ran a
Fox News. Six reels.—Henry McCoy, Elite
theatre, Golconda, 111.—Small town patron-
age.

Kentucky Bays, with Dustin Farnum.

—

Splendid picture. Everyone liked it. Best
costume picture we have had outside of
some of the big specials.—Mrs. W. J.

Carter, Maxine theatre. Crosswell, Mich.

Bxiles, with John Gilbert.—B eautiful

scenes and actin,g fine. Best Gilbert we’ve
ever run. Ran with a Fox News.—Henry
McCoy, Elite theatre, Golconda, 111.—Small
town patronage.

Bxiles, with John Gilbert. — Very good
program picture, but the ending was very
abrupt. However, it will please in a
small town.—Mrs. W. J. Carter, Maxine
theatre. Crosswell, Mich.

Cameo Kirby, with John Gilbert.—Booth

Tarkington’s great stage success. Person-
ally did not care for it, although it is well
acted and staged. Not much drawing
power. Eight reels.—D. E. Knorr, Pergola
theatre, Allentown, Pa.—Family patronage.

The Bleventh Hour, with Charles Jones
and Shirley Mason.—For a knockdown and
dragout melodrama, this is it. Hokum,
bunkum and all that goes to make melo-
drama very mellow. If your people like
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melodramatic stuff, this has it all backed
off the boards. It fairly sizzles with melo-
dramatic thrills. Shirley, how could you
stick with it to the end? Seven reels.

—

Giacoma Bros., Crystal theatre. Tombstone,
Ariz.

The Eleventh Hour, with Charles Jones
and Shirley Mason.—Melodrama at its

highest. Advertised, “If you have a weak
heart stay away.” Curiosity brought me
a few extra quarters. A little gruesome
for some but on the whole it pleased. Some
impossible situations, but that has to be
expected nowadays it seems. Seven reels.

—H. M. Retz, Strand theatre, Lamont, la.

—

Small town patronage.

South Sea Love, with Shirley Mason.

—

From the reports that I had read on this

picture, I expected it to be a big piece of
cheese, but it turned out to be better than
some of the so-calied speciais. It seemed
to satisfy almost everyone. The films on
this were poor. This is nothing new for
Fox. We get nine poor prints to one good
one. Five reels.—Marlon F. Bodwell, Para-
mount theatre, Wyoming, 111.

Lovebound, with Shirley Mason.—Not a
very good Mason picture. I can’t under-
stand why they don’t give Shirley some-
thing to work on and a good director.

Seems like she must not be particular or

she would insist on having stuff that would
go over big and thereby make a good name
for herself and the company. Five reels.

—

H. M. Retz, Crystal theatre, Aurora, la.

—

Small town patronage.

Goodbye Girls, with William Russell.

—

Splendid little picture with lots of fun.

—

Just the kind we need. Old but had a new
print and it is just as good a picture now

as when it was first made. Five reels.

—

Mrs. W. M. Kimbro, Greenland theatre,
Greensboro, Ga.—Small town patronage.

Cupid’s riremau, with Charles Jones.

—

This, along with “Big Dan,” are about the
two poorest pictures this star has ever
made. Would advise you to show this on
your weakest night or pay for it and leave
it on the shelf. Nothing to it at all. Along
in the same class “Through the Flames,”
that Richard Talmadge played in. A per-
son would have to draw straws to decide
which was the worst. Even the Buck
Jones’ fans will walk out on this one.

Pleased practically no one but the kids.

They seemed to enjoy it. Film only in fair

condition. The Fox prints out of Chicago
seldom are anything to brag about. They
expect a good price for them. Six reels.—

•

Marion F. Bodwell, Paramount theatre,

Wyoming, 111.

The Town That Eorgot God, with a spe-
cial cast.—Fair entertainer and pleased
most of them. Don’t advance prices. Eight
reels.—William Hoefs, Queen theatre, Fort
Stockton, Texas.—Small town patronage.

WTieu Odds Are Even, with William Rus-
sell.—This picture was a great deal bet-

ter than some of the specials that we
have had from this company. Something a
little different than ordinary and it seemed
to please 100 per cent. Had a nice crowd
and the films were in excellent condition.

—

Marion F. Bodwell, Paramount theatre,

Wyoming, 111.

Three Jumps Ahead, with Tom Mix.—

A

very good western, used it July 4th and had
good attendance. Five reels.—Nettie M.
Sinderson, Mystic theatre, Albin, Ind.

Ei^ht well known play-

ers and a real star in

one two reel picture-,

Direction and production ec|ual to the

The Pace ou the Barroom Ploor, with a

special cast.—No good for small town, espe-

cially for Saturday show. Acting fair, but
failed to please here. Very ordinary pro-

gram picture. Six reels.—William Hoefs,
Queen theatre. Fort Stockton. Texas.

—

Smali town patronage.

Just Tony, with Tom Mix.—An old one,

but it got me the business. Had to run
three shows on the night of the fourth in

a house that seats 4S4. Played at 30 and
10 cents and no comeback to the govern-
ment. Best business in years. Thanks to

Fox, thanks to Mix and thanks to Tony.
Also thanks to that Jewish Rabbi at Elgin
for getting me to book it. Six reels.—J. C.

Jenkins, Auditorium theatre, Neligh, Neb.

—

Small town patronage.
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The Trouble Shooter, with Tom Mix.

—

While not exactly a western, is a dandy
outdoor picture and pleased a Saturday
crowd. Five reels.—C. M. Hartman, Liberty
theatre, Carnegie, Okla. Small town
patronage.

The Trouble Shooter, with Tom Mix.—

A

very good Mix picture. Mix does many
good stunts with the horse. Hurrah for

the horse!—C. D. Buss, Strand theatre,

Easton, Pa.—Mixed patronage.

The Trouble Shooter, with Tom Mix.—

A

great program picture, pleasing audience.

Seven reels.—Bert Silver, Silver Family
theatre, Greenville, Mich.

Pafhepicture
The Trouble Shooter, with Tom Mix.

—

Pretty good, but he has made better. Busi-
ness just fair. Picture pleased about as
Mix usually does. Six reels.—S. B. John-
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son. Regent theatre, Marianna, Ark.—Gen-
eral patronage.

This Treedom, with Fay Compton.—As a
special, rotten. For just a picture, on the
weakest change, it might have been called
just fair. These Fox specials are the bunk.
That’s what comes of buying on the sale-
man’s say so. Some more nice pieces of
cheese yet to follow, such as “The Gover-
nor’s Lady,” “Gentle Julia,” “The Blizzard,”
and perhaps a lot more on which we are
still hopped up. If I had paid one fourth
for this production, it would still have been
too much. Seven reels.—F. C. Weskil, Rose
theatre, Colfax, Wash.—Small town patron-
age.

Snowdrift, with Charles Jones.—Was sur-
prised to get another good Jones’ picture,
as “Charlie” is not worth over 17 cents to
me as a rule. However, found this to be a
very good Canadian story. The boys and
men enjoyed the fistic encounter, while the
ladies revelled in the beautiful snow scenes.
Five reels.—Mrs. W. M. Kimbro, Greenland
theatre, Greensboro, Ga.—Small town
patronage.

St. Elmo, with John Gilbert.—Picture
fine. Wonderful acting on the part of John
Gilbert and- Bessie Love. Six reels.

—

Krleghbaum Bros., Char-Bell theatre,
Rochester, Ind.—General patronage.

St. Elmo, with John Gilbert.—Received a
neat surprise on this one. Drew as good
as a Zane Grey story. It was well liked
and patrons said it “clung” to the book
good. Six reels.—H. M. Retz, Strand thea-
tre, Lamond, Iowa.—Small town patronage.

Stepping Fast, with Tom Mix.—Not as
good as most Mix’s, but got by.—C. M.
Hartman, Liberty theatre, Carnegie, Okla.

—

Small town patronage.

Alias The Night 'Wind, with William
Russell.—A real good program picture that
suited nearly all. We find that as a rule
Fox puts out some very good programs.
Five reels.—Elmac theatre. Maple Rapids,
Mich.—Small town patronage.

Goldwyn Cosmopolitan
Three "Weeks, with Aileen Pringle.

—

Aileen Pringle’s masterpiece to date. Fol-
lows the book as closely as possible.
Patrons were divided as to opinions. Not
a small town attraction, as the book has
been on the “taboo” list for fifteen years.
However, the whole story is handled in a
magnificent manner and heroine gets your
sympathy from start to finish. After an
expensive advertising campaign did not
register at box office as I had expected.
Nine reels.—Iva Shieldes, Queen theatre,
Tyler, Texas.—Small town patronage.

Little Old New York, with Marion Davies.
—Best picture yet released starring Marion
Davies. Good cast and acting. Very good
plot. Audience very well pleased. Fair
attendance. Eleven reel s.—Krieghbaum
Bros., Char-Bell theatre, Rochester, Ind.—

^

General patronage.

The Eternal Three, a Marshall Nellan
production.—Good picture. Very little ac-
tion. Business fair.—Rex P. Barrett, Cozy
theatre, Columbia, Mo.

Through the Dark, with Colleen Moore.

—

This is a fine crook picture to those liking
mystery. Acting good. Forrest Stanley
seems to take the honors away from Col-

leen in this one.—W. Clark, Jr., Castle thea-
tre, Havanna, 111.—General patronage.

Six Days, with Corinne Griffith.—Good,
clean picture. Business getter. Used three
days. Pleased young and old.—Rex P. Bar-
rett, Cozy theatre, Columbia, Mo.

The Spoilers, with Milton Sills.—This
picture went over the Fourth of July. With
“Plastigrams” it made a good program.
We raised prices from 15 and 25 to 20 and
35 and the show gave almost complete
satisfaction. It is one of the few so-called

“all-star cast” pictures that really has a
well-known star in it. Eight reels.—Pugh
Moore, Strand theatre, McKenzie, Tenn.

—

Small town patronage.

The Spoilers, with Milton Sills.—You
won’t be disappointed with picture as such,

or as a box office attraction.—Rex P. Bar-
rett, Cozy theatre, Columbia, Mo.

Unseeing Eyes, with Lionel Barrymore.
—A good northern picture with wonderful
snow scenes. Good business for this time
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iji the yeai'.—W. A. Clark, Jr., Castle thea-
tre, Havana, 111.—General patronage.

Unseeing' Uyes, with Lionel Barrymore.
—Very thrilling for Saturday night audi-
ence, but what a come down for Barry-
more.—H. S. Robbins, Robinhood theatre.
Grand Haven, Mich.—Small town patronage.

Enemies of 'Women, with Lionei Barry-
more.—Big, elaborate production, good
story, good war scenes, good box office re-

sults.—Rex P. Barrett, Columbia, Mo.

Sherlock Holmes, with John Barrymore.
—Did not draw for me and entirely too
long and draggy for hot weather. If you
have it booked and got the money, better
pay for it and leave it in the exchange.
This is what I intended to do, but didn’t
have the surpius money on hand, this com-
pany simple have got to have their pic-
tures dated and played. Once is enough
for me. Nine reels.—H. M. Retz, Strand
theatre, Lamont, la.—Small town patron-
age.

The Eove Piker, with Anita Stewart.

—

A good play. Not a special, but good.
Seven reels.—Elmac theatre. Maple Rapids,
Mich.—Small town patronage.

Three Wise Pools, with a special cast.

—

Good picture. Pleased patrons and box
office as' well.—Rex P. Barrett, Cozy thea-
tre, Columbia, Mo.

Eook Your Best, with Colleen Moore.

—

Very good picture and pleased my small at-
tendance right well. Six reels.— J. J. Enloe,
Y. M. C. A. theatre, Hitchins, Ky.—Small
town patronage.

Beno, with Helene Chadwick.—One of the
worst pictures ever screened in my thea-
tre, and I don’t mean maybe.—H. S, Rob-
Vjins, Robinhood theatre. Grand Haven,
Mich.—Small town patronage,

Metro
A Boy of Flanders, with Jackie Coogan.

—

Delightful picture and pleased all classes.
—H. S. Robbins, Robinhood theatre. Grand
Haven, Mich.—Small town patronage.

A Fool’s Awakening, with a special cast.

—A mighty good program offering. Six
reels. Good.—D. E. Pitton, Lyric theatre,
Harrison, Ark.—Small town patronage.

Sherlock, Jr., with Buster Keaton.—Sup-
posed to be a special. At a fancy price,

.lust got started. 4,200 feet.—E. C. Larsen,
Lyric theatre. Decorah, Iowa.

Sherlock, Jr., with Buster Keaton.—This
is one of the cleverest feature length
comedies I have seen for a long time. The
fact is that I have been bored by so many
tiresome pictures of late that this one was
more than welcome. Ran this in connec-
tion with Viola Dana in “The Heart
Bandit,” and if the folks didn’t get their
money’s worth, we might as well go away
and die in some back alley. The latter pic-
ture is a, very pleasing little feature, which
is good for hot weather, being five reels.

The comedy is about four and one-half
reels.—William H. Creal, Suburban theatre,
Omaha, Neb.—Neighborhood patronage.

Thy Hame Is "Womaii, with Barbara
LaMarr.—A wonderful picture for audience
who can appreciate real drama.—Ben thea-
tres, Inc., Bend, Ore.

The "White Sister, with Lillian Gish.—

A

great picture and safe in saying that it

pleased ninety-five per cent of our patrons.
Paid too much for it, but was not sorry
that we showed it. Did not do what we
should but we were up against the
Chautauqua. Eleven reels.—A. A. Brollln,
Kaypee theatre, Mt. Gilead, O.

The French Boll, with Mae Murray.

—

Just like all Mae Murray pictures, only
more so. General opinion was that it’s too
silly to be much account. Well photo-
graphed and full of gorgeous clothes—some-
times on and sometimes off the star. They
know what to expect when they come to
see Murray and this doesn’t disappoint
them. Seven reels.—Henry Reeve, Star
theatre, Menard, 'Texas.—Small town
patronage.

Women Who <Jiv», with a special cast.—
Most exceptional audience picture. Won-
derful portrayal of character. Good action.
Unusual heart appeal. Don’t be afraid to
step on it. Feature the storm scene and
uni'sual closeness with which the type of

people the story deals with is portrayed.

—

Bend Theatres, Inc., Bend, Ore.

Don’t Doubt Your Husband, with Viola
Dana.—This is a dandy comedy. Fine en-
tertainment, Everybody liked it. Good
comments. Viola always was the belle for
me. Fair crowd. Six reels.—A. F. Jenkins,
Community theatre, David City, Neb.

Our Hospitality, with Buster Keaton.

—

Very fine comedy, although some of the
comedy kidding the south a bit too subtle.
Thrilling finish made up for this. Very
clean and funny. More power to Buster.

—

H. S. Robbins, Robinhood theatre. Grand
Haven, Mich.—Small town patronage.

Our Hospitality, with Buster Keaton.

—

This is a very good comedy. A whole lot

better than “Three Ages.” Seven reels.

—

M. J. Babin, Fairyland theatre, White
Castle, La.

Pleasure Mad, with a special cast.—While
this is a good picture, nevertheless it is not
the kind that will draw you any big busi-
ness as the pleasure-mad youths are not
going to like it for it preaches to them in

no uncertain language.—William H. Creel,
Suburban theatre, Omaha, Neb.—Neighbor-
hood patronage.

Pleasure Mad, with a special cast.—This
was an exceptional good program. All
married folks should see it, especially those
inclined to be high society with a beer in-

come and a champagne appetite. Seven
reels.—M. J. Babin, Fairyland theatre.
White Castle, La. .

The Social Code, with Viola Dana.—Good
program picture. Can’t make this star do
even a fair business. Five reels.—C. D.
Buss, Strand theatre, Easton, Pa.—Mixed
patronage.

Scaramouche, a Rex Ingram production.
—This is a swell picture, but had no draw-
ing power in our direction. I believe this
to he the best French revolutionary pic-

ture ever produced. It has plenty of ac-
tion and a romantic theme which is very
pleasing. The only drawback is that it is

too long.—William H. Creal, Suburban thea-
tre, Omaha, Neb.—Neighborhood patronage.

Strangers of the Night, with a special
cast.—Exactly right in every particular.
Used 24-sheet, photos, ones, heralds, slide.

Told them about it two weeks before play
date. Although it starts off slow, it is in-

tensely interesting from the very beginning.
After the picture gets well under way there
are thrills and mystery, mystery and
thrills. The first night the rain fell in tor-

rents and just as the operator began the
second show the lights went out. I had
a full house. The same thing happened the
second night, but all the same I didn’t have
to worry.—Mrs. W. M. Kimbro, Greenland
theatre, Greensboro, Ga.—Small town
patronage.

Strangers of the Night, with a special
cast.—Those who have followed my “What
the Picture Did for Me” reports know some-
thing about the class of picture I have
shown, and now listen to me rave: “Here
is the best entertainment picture I have
had in the last six months.’’ It is one of
those pictures built for entertainment pur-
poses from the ground up. The perform-
ance of Enid Bennett in the pirate scene
is one of the best characterizations in

quite some time, and Matt Moore knocks
’em cold. Don’t let anyone tell you they
won’t like this one, or I will stand right up
and tell you they will. Now get it and give
your patrons something real. Eight reels.—W. H. Brenner, Cozy theatre, Winchester,
Ind.

Half-a-Dollar Bill, with Anna Q. Nilsson.
—Very good picture but poor business. No
drawing power. Most all of Metro’s the
same. Six reels.—W. W. White, Gay and
Jefferson theatres, Newport, Tenn.

Half-a-Dollar Bill, with Anna Q, Nilsson.
—I bought this because Nilsson was' in it.

Is a little rough in spots. The title to this,

as a drawing card, I would rate at minus
100 per cent. However, after you get them
in, the title becomes apparent, and will
please the element that likes sea-going
stories. Six reels.—William E. Tragsdorf,
Trags, theatre, Neillsville, Wis. — Small
town patronage.

Three Ages, with Buster Keaton.—This
wasn’t much of a picture. It was too silly.

Different from other pictures of Buster.
Had a fair crowd. Six reels.—A Rapp,
Theatorium theatre, Emlenton, Pa.

The Eagle’s Feather, with a special cast.

—A good western picture. Did good busi-
ness. Eight reels.—R. Pfeiffer, Princess
theatre, Chilton, Wis.—Small town patron-
age.

The Eternal Struggle, with a special
cast.—Renee Adoree is beautiful, but the
struggle for my audience was to find much
else than close-ups of Renee. Action too
scattered.—H. S. Robbins. Robinhood thea-
tre, Grand Haven, Mich.—Small town
patronage.

Peg O’ My Heart, with Laurette Taylor.

In length onR two reels

In cost, beauty and cast

a superb feature -

Maud Muller.
^ WtTM

^AAjoRiE Daw
A Madeline Brandeis Production

Direction by Renaud Hoffman

and a stellar cast
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—Same old story. Some of it prone, short
title.s, and cut off at the end. Metro cer-
tainly believes in getting all the money
they can out of their films. Would have
been very good if it had been all there.—

•

Schaghticoke Amusement Co., Town Hall
theatre, Schaghticoke, N. Y.

Peg O’ My Heart, with Uaurette Taylor.—Artistic filming of a good play, but they
could have snapped it up a little and made
it better in six spools. Eight reels.—Roy
W. Adams, Pastime theatre. Mason, 'Mich.—

•

General patronage.

Love In the Dark, with Viola Dana.—An-
other good program picture. Credit should
be given to wonderful acting of Miss Dana
and Cullen Landis. Flent of comedy
mixed in to make a nice little picture. Six
reels.—Henry McCoy, Elite theatre, Gal-
conda. 111.—Small town patronage.

Where the Pavement Dnds, with a special
cast.—A splendid picture.—Bert Silver, Sil-

ver Family theatre, Greenville, Mich.

Crinoline and Romance, with Viola Dana.
—You can’t go wrong on a Dana picture.

They are all clean, clever little pictures.
Here’s wishing our Viola the best of luck.
Six reels.—Henry McCoy, Elite theatre, Gol-
conda. 111.—Small town patronage.

Crinoline and Romance, with Viola Dana.
—Good picture, but have had better ones
from Metro. Six reels.—C. R. Miller, Gem
theatre. Spur, Texas.

A Noise in Newboro, with Viola Dana.

—

Story of a small town girl who is snubbed
because she has no money. Very enter-
taining. Pleased all. Viola is well liked.

Six reels.—D. E. Knorr, Pergola theatre,

Allentown, Pa.—Family patronage.

June Madness, with Viola Dana.—Here’s

a knockout, boys, if Metro ever put out
one. It has plenty of comedy throughout
the six reels. This is Viola’s best one.
Our patrons enjoyed this snappy little pic-
ture very much. Six reels.—Henry McCoy,
Elite theatre, Golconda, 111.—Small town
patronage.

June Madness, with Viola Dana.—A dandy
picture and liked by all who came out. Poor
business but no fault of the picture. Five
reels.—W. W. White, Gay and .lefferson
theatres, Newport, Tenn.

Hearts Aflame, with Prank Keenan.—Too
long for this time of the year. If you
haven’t used it, leave it alone. Nine reels.—Russell Armentrout, K. P. theatre, Pitts-
field, 111.

Quincy Adams Sawyer, with a special
cast.—Mighty good, was the verdict of all
who saw this picture. Could not get many
customers out to see it, though. Real all-
star cast includes John Bowers, Barbara
LaMarr, Lon Chaney, Blanche Sweet, Elmo
Lincoln and Louise Fazenda. All do fine
work. Plenty of comedy relief in this pic-
ture. May we have more like it. People
don’t want their movie served too heavy.
Eight reels.—J. H. Talbert, Legion theatre,
Norwich, Kan.—Small town patronage.

The Hands of Nara, with Clara Kimball
Young.—Good program picture. Satisfied
fairly well. People in this town don’t like
this class of picture.—Henry McCoy, Elite
theatre, Golconda, 111.—Small town patron-
age.

Paramount
The Bedroom Window, with May McAvoy.

—Was afraid of this title, as well as Bill

DeMille’s over-the-head direction, but
found it pleased finely and drew very good,
especially against counter attractions. Had
lots of favorable comments.—Joe Hewitt.
Strand theatre, Robinson, 111.—M i x e d
patronage.

The Covered Wagon, with J. Warren Ker-
rigan.—This without a doubt is the greatest
picture since “The Birth of a Nation,” but
lacks the same drawing power in the South.
Business only fair for four days at popu-
lar prices, but 4th of .Tuly and other compe-
tition hurt my crowds. Boost this and with
favorable conditions it will do great busi-
ness.—W. W. White, Gay and Jefferson
theatres, Newport, Tenn.

Code of the Sea, with a special cast.—
Not a special. Just a darn good sea pic-

ture that seemed to please. Business un-
usually light. Seven reels.—S. B. Johnson,
Regent theatre, Marianna, Ark.—General
patronage.

The Fighting Coward, with Cullen
Landis.—Unusually good audience picture.

Good action, dramatic situations. Not
overdrawn. Mary Astor appeals strongly
to admirers of modest type of star. Name
poor for better class house. Advise fea-

turing “Magnolia,” the name of the book.
Seven reels.—Ben Theatre, Inc., Capitol
theatre. Bend, Ore.

Shadows of Paris, with Pola Negri.—This
picture drew me one of the biggest Sunday
night crowds that I have had since I have
been in business. In spite of Constance
Talmadge playing together with a cheap

vaudeville show at the competition thea-
tre, this picture drew me as much business
as Harold Lloyd did in “Safety Last,” and
did not cost near as much. Everyone here
seems to like Pola Negri and I am be-
ginning to believe that she is almost as
popular as Gloria Swanson. We had a new
print from the Peoria exchange and we’re
glad to hear our patrons stop on their way
out to say, “good picture.” People in the
small towns know good pictures as well as
people in the cities. Don’t be afraid of
this one. Advertise it big and you will be
sure to make money on it. Seven reels.

—

Marion F. Bodwell, Paramount theatre,
Wyoming, 111.

Bluff, with Agnes Ayres.—Our patrons
liked this one. but it did not draw very
good.—E. P. Mott, Lyric theatre, Wooster,
Ohio.

Bluff, with Agnes Ayres.—A fair society
drama but a long way from being a knock-
out. Pleased a light business for three
days.—J. W. Hawkins, Capitol theatre. New
Bedford, Mass.—General patronage.

Bluff, with Agnes Ayres.—Very good.
Everyone in it well cast. Society picture
and good summer entertainment. Six reels.—Clarke & Edwards, Palace theatre, Ash-
land, O.—General patronage.

Icebound, with Richard Dix.—Played this
second run, Sunday, as a “One Day Only”
attraction. We thought it was a pretty
fair picture but some of our patrons said
they went to sleep on it. Business was
average. Possibly the title helped to get
them in on a hot day.—J. W. Hawkins,
Capitol theatre. New Bedford, Mass.—Gen-
eral patronage.

Icebound, with Richard Dix.—Just a fair
program picture. Very slow. Fair heart
appeal, very little comedy. May appeal
to eastern audience but sure did not meet
with approval here. Be sure to advertise
this as NOT a northern picture, if you
wish to avoid disappointing your patrons.
—Ben Theatres, Inc., Capitol theatre. Bend,
Ore.

Icebound, with Lois Wilson.—Well pro-
duced picture, largely true to life. Warm
weather killed chances of profit.—George J.

^ Ritter, Regent theatre, Bogota, N. J.

—

Family patronage.

Men, with Pola Negri.—A disappointment
to me, both as a picture and as a business
getter. Would call it much over-rated on
both points.—George J. Ritter, Regent thea-
tre, Bogota, N. H.—Family patronage.

The Breaking Point, with Nita Naldi.

—

Nothing to rave about. Lew Graham, Ring-
ling’s side show manager, could use Miss
Naldi. Oh, but she is fat. Six reels.

—

Clark & Edwards, Palace theatre, Ashland,
Ohio.—General patronage.

The Confidence Man, with Thomas
Meighan.—A very good box office picture.

Should draw big crowd. Our attendance
rotten, however. Mr. Meighan’s acting
wonderful. Supported by good cast.

—

Krieghbaum Bros., Char-Bell theatre,
Rochester, Ind,—General patronage.

Montmarte, with Pola Negri.—Very fine

acting, but no appeal. Costume (much)
picture, Pola does too much “mugging”
in this. Some of our customers walked
out. Seven reels.—Clark & Edwards, Palace
theatre, Ashland, O.—General patronage.

A Moral Sinner, with Dorothy Dalton.

—

Fairly good program picture. Dalton good,

but she is no longer a drawing card. Six

reels.—J. H. Talbert, Legion theatre, Nor-
wich, Kan.—Small town patronage.

A Moral Sinner, with Dorothy Dalton.

—

Best business for two months in hot
weather. Well received. Must be some-
thing in title or star to get them in any-
way.—George J. Ritter, Regent theatre,

Bogota, N. J.—Family patronage.

Heritage of the Desert, with Bebe
Daniels.—One of the greatest westerns I

have ever played. These Paramount Zane
Grey pictures are not to be classed with
the general run of outdoor pictures at all.

This one has everything and is perhaps
one of the very best examples of modern
picture photography possible to obtain.

100 per cent. Six reels.—Henry Reeve, Star

theatre, Menard, Texas.—Small town
patronage.

Zaza, with Gloria Swanson.—Certainly

If she had married the 4 '|V

sother man, -what?
f \lf he had married the
^ ^ Other ^irl,- what?

Muller.
^AftjoRiE Daw

A "Madeline Bi andets Production
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When Monty Banks determined to ap-
pear in a feature lengfth comedy he
chose an automobile story, “Racing
Luck,” for his vehicle. Helen Fergu-
son supports the star in this Associ-
ated Exhibitors film.

Gloria can act. Personally, I thought that
she overdid it a little, but she pleased our
patrons, and that is what we want. Gloria
is a great favorite here. Seven reels.—A.
A. Brollin, Kaypee theatre, Mt. Gilead, O.

You Can’t Pool Yoiir Wife, with Beatrice
Joy.—A good picture that drew a fair at-

tendance. Seven reels.—R. Pfeiffer, Prin-
cess theatre, Chilton, Wis.—Small town
patronage.

Fair Week, with Walter Hiers.—The re-

ports were not so good on this one, but we
did a good business and the picture seemed
to please and can be bought right.—E. P.

Mott, Lyric theatre, Wooster. Ohio.

The Cheat, with Pola Negri.—Contrary
to our expectations, our peopie seemed to

like “The Cheat.” Seven reels.—Giacoma
Bros., Crystal theatre. Tombstone, Ariz.

Triumph, a Cecil B. DeMille production.
—They will tell you that it is bigger and
better than “Manslaughter,” but some-
body’s wrong. I guess they are road-show-
ing the good ones and handing us the weak
babies. Business very light. Weather good.
Picture just fair. Eight reels.—S. B. John-
son, Regent theatre, Marianna, Ark.—Gen-
eral patronage.

West of the Water Tower, With Glenn
Hunter.—Hunter, as I see it, was not the
drawing card with our patrons. It was
May McAvoy. Did not draw as it should,
but no fault -of the picture. We are going
through a small pox scare and cannot get
them in.—A. A. Brollin, Kaypee theatre,
Mt. Gilead, Ohio.

Glimpses of the Moou, with Bebe Daniels.
—Will please only a small per cent. Lost
money for me. Six reels.—R. Pfeiffer,

Princess theatre, Chilton, Wis.

The Next Comer, with Conway Tearle.

—

A poor program picture that failed to

please and register at the box office. Don’t
see where they get the title. Print new.
Seven reels.—W. W. Waugh, Empress thea-
tre, Grundy Center, Iowa.—Small town
patronage.

Woman Proof, with Thomas Meighan.

—

Extra good. It is a credit to any house to

use pictures of this type. I failed to make
money on account of price of picture.
Seven reels.—W. L. Landers, Gem theatre,
Batesville, Ark.

Woman Proof, with Thomas Meighan.

—

A good program picture that satisfied a

small audience. Tom always pleases. Print
good. Eight reels.—W. T. Waugh, Empress
theatre, Grundy Center, Iowa.—Small town
patronage.

The Bustle of Silk, with Betty Compson.
—An excellent production which played to

fair business two nights. Title seemed to

draw the women. Will please 90 per cent.

Seven reels.—R. Pfeiffer, Princess theatre,

Chilton, Wis.

To the Ziast Man, with Richard Dix.

—

Great story. Stars fine. Very exciting pic-

ture. They kill them all but the two stars,

but satisfactory at that. I can’t see it as
a special.—Bert Silver, Silver Family thea-
tre, Greenville, Mich.

A Daughter of Luxury, with Agnes Ayres.
—A good picture, but Agnes Ayres does not
do well here.—Henry C. McCoy, Elite thea-
tre, Golconda, 111.—Small town patronage.

A Daughter of Luxury, with Agnes Ayres.
—Very poor. You keep waiting for some-
thing to happen, but it never does. A few
walked out.—Mrs. W. J. Carter, Maxine
theatre, Croswell, Mich.

Men, with Pola Negri.—A disappoint-
ment to me, both as a picture and as a
business getter. Would call it much over-
rated on both points.—George J. Ritter,
Regent theatre, Bogota, N. J.—Family pat-
ronage.

Wild. Bill Hickok, with William S. Hart.
—Was well liked by the handful that saw
it. Carnival down the street gets all the
people.—H. G. Stettmund, Jr., Odeon thea-
tre, Chandler, Okla.—Small town patronage.

Wild Bill Hickok, with William S. Hart.
—Would class this as just about on a par
with his former productions, but oh, how
it did draw the farmers in. The longest
Wednesday and Thursday we have had in

years^ Seven reels.—P. R. Matson, Crystal
theatre, Flandreau, S. D.—General patron-
age.

WUd Bill Hickok, with William S. Hart.
—Couldn’t see this one myself, but it got
the money, so that’s the main thing, and
the majority were pleased.—Mrs. W. J.

Carter, Maxine theatre, Croswell, Mich.

Back Home and Broke, with Thomas
Meighan.—A good, clean and true story to

life. Was liked by those that attended.
Plenty of action. Scenery good. Films in

fine condition. Eight reels.—Mrs. L. M.
Huyett, New theatre, Berryville, Va.—Gen-
eral patronage.

Back Home and Broke, with Thomas
Meighan.—A real picture with a real star.

Ever so many said it was the best they had
seen. Wish we could have more like this
one.—Mrs. W. J. Carter, Maxine theatre,
Croswell, Mich.—Small town patronage.

My American Wife, with Gloria Swanson.
—Swanson not so good here, but pictures
of this type will win her friends. South
American story with a good horse race
thrown in. Good action. Tony Moreno
added his bit of his usual good acting.

—

H. E. Partrick, Palace theatre. North Rose,
N. Y.—Small town patronage.

My American Wife, with Gloria Swanson.
—I ran this one on Saturday night to a
good and well satisfied crowd. Gloria is a
great favorite here. The print in good
condition, the price right, and the picture
should please any American audience.
Eight reels.—P. W. Quinlin, Ideal theatre.
Chataugay, N. Y.—Small town patronage.

The Call of the Canyon, with Richard
Dix.—A good picture. Much better than
“To the Last Man,” but not as good as
“Heritage of the Desert.” Good print.

Seven reels.-—Russell Armentrout, K. P.

theatre, Pittsfield, 111.

The Siren Call, with Dorothy Dalton.

—

Dalton good in this type of northern story.

Supported by good cast. Enough action to

suit my patrons. Priced right, too.—H. E.
Partrick, Palace theatre. North Rose, N. Y.

The Snow Bride, with Alice Brady.

—

Scenery good. Plenty of action. No posing.
Kept one guessing as to what would happen
next. Eight reels.—Mrs. L. M. Huyett,
New theatre, Berryville, Va. —-General
patronage.

The Little Minister, with Betty Comp-
son.—An excellent show, but be sure and

get the educated class in to see it, as they
will appreciate it. We did and they liked
it. An old one, but Paramount sent us a
new print. We are getting excellent serv-
ice on prints from Paramount’s Wilkes-
Barrie exchange. Six reels.—C. A. Angle-
mire, Y theatre, Nazareth, Pa.

While Satan Sleeps, with Jack Holt.

—

Very good program. Brought us good busi-
ness. Film in good condition except for
one or two short subtitles. Seven reels.—

-

I. R. Gavin, Hammond theatre, Hammond,
Wis.—Small town patronage.

The Face in the Pog, with Lionel Barry-
more.—Do not consider this up to Para-
mount standard. A little too long and en-
tirely too much dark photography. Along
most of Barrymore style, but not to be
compared with the “Copperhead.” Six reels.
Bricker & Green, Gem theatre. Green River,
Utah.

The Pace in the Pog, with Lionel Barry-
more.—An improbable story of the Russian
crown jewels. A Cosmopolitan. Sold to
me right, but didn’t please my crowd nor
myself. Nothing to recommend it. Box
office suffered. Seven reels.—H. E. Par-
trick, Palace theatre. North Rose, N. Y.—

-

Small town patronage.

Bacing Hearts, with Agnes Ayres.—

A

good program picture with some race
scenes. Print not so good, out of Des
Moines. Six reels.—H. H. Binions, Cozy
theatre, Toledo, Iowa.—Small town patron-
age.

Manslaughter, with Thomas Meighan.—

•

very good, as all others have said. It is

old now, but it is much better than 75 per
cent of the new so-called specials. More
favorable comments than any picture for
a long time. Ten reels.—H. J. Eagan,
American theatre, Wautoma, Wis.—Small
town patronage.

The Man Who Saw Tomorrow, with
Thomas Meighan.—One of the best to our
way of thinking, but did not draw, possi-
bly because it was July 3 and too much
preparation for the 4th was being done
to attend. It’s fine and should be a win-
ner, as it is filled with real entertainment.
Roberts, Novak, Beatrice Joy, all fine.

Seven reels.—Bricker & Green, Gem thea-
tre, Green River, Utah.

The Cheat, with Pola Negri.—Just aver-

Elaine Hammerstein, Robert Fraser and
Gladys Brockwell are members of the

stellar cast of the Columbia picture,

“The Foolish Virgin,” which C. B. C.

is distributing.
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age. Drawing power the same. Not as
good as "The Spanish Dancer.” Sex. sex,
sex. nothing but sex, and it’s going to be
worse this fall. Wow! What a bunch of
sex titles Paramount has lined up for Fall.
They have so many first run theatres that
they are making pictures for their own
houses only. These columns have been
full of condemnations on se.x stuff for
years, but we might as well save our lead,
jnk and typewriters. I know they "eat up”
the se.x stuff in the big cities (some of
them) and I know they despise it in the
small towns, because I’ve run theatres in

both places for years. Buy some more
theatres. Paramount—-you’re going to lose
a lot of old 100 per cent houses with that
new line-up of filthy titles.—Fred Hinds,
Cresco theatre, Cresco, Iowa.

The Man Unconquerable, with Jack Holt.
—Just a common program picture.—T. E.
Bondurant, Doris theatre, Ness City, Kan.

Manslaughter, with Thomas Meighan.

—

Still one of the “great” pictures of all

time. To my mind, far the best thing
Cecil DeMille ever did. You can claim
anything you want on this one and no
one will kick. Only ten reel picture I ever
showed here that held everybody in, “high”
brow and “low” brow alike. Ten reels.

—

Henry Reeve, Star theatre, Nenard, Texas.
—Small town patronage.

Her Husband’s Trademark, with Gloria
Swanson.—Played two days to good busi-
ness, considering bad weather. Gloria
pleased in this, although it is not a spe-
cial. Film was good. Eight reels.—I. R.
Gavin, Hammond theatre, Hammond, Wis.
—Small town patronage.

The "Whistle, with William S. Hart.

—

Hart is no good in this one. Did not take
well here.—T. E. Bondurant, Doris theatre,
Ness City, Kan.

If you Believe It, It’s So, with Thomas
Meighan.—It pleased two days and drew
extra business. Theodore Roberts more
than divided honors with the star. Pic-
ture is old, but print was first class. Seven
reels.—I. R. Gavin, Hammond theatre, Ham-
mond, Wis.—Small town patronage.

While Satan Sleeps, with Jack Holt.

—

Good picture. Will please them all. Don’t
be afraid to play all the Holt pictures that
you can get, tor that boy will make you
smile every time he hits your theatre. Run
this one two nights to good audience and
didn’t have a kick. Six reels.—Roy B.

What more timely subject could you find

than Will Rogers’ Pathe comedy,
“Going to Congress.” A little of Rog-
ers -witicisms on the recent political

conventions might make good adver-
tising lines.

Eaton, Jewel theatre, Tuliak, Texas.—Small
tow-n patronage.

The Trail of the Bonesome Fine, with
Mary Miles Minter.—-Nice little program
that brings a good crowd. Played it on a
Tuesday and had more than two previous
Saturdays. Well worth playing. 'Torrence
and Moreno also very good. Would advise
small towns to book it. Is reasonable.
Six reels.—H. H. Binions, Cozy theatre,
Toledo, Iowa.—Small town patronage.

Burning Sands, with Milton Sills.—This
good picture pleased them all. It is some-
thing on “The Sheik” type. Lots of action,
some spectacular scenes and good acting
and direction. It is old, but as good as
new and sold cheap now and worth playing.
Seven reels.—O. K, Stablein, Star theatre,
Alexandria, S, D.—Neighborhood patronage.

The "Valley of Silent Men, with Alma
Rubens.—A very good picture. The scenes
were beautiful. Ran this on Thursday eve-
ning. Had a pretty good crowd. Reels in

a fine condition. The price was okay. Six
reels.—A. Rapp, Theatorium theatre, Em-
lenton. Pa.

The Valley of Silent Men, with Alma
Rubens.—Why will producers permit this
star to dress so up to date when lavish
in scenes where a sensible woman would
dress for warmth and comfort. Miss
Rubens’ visit to police headquarters is not
intended to be a prolonged vacation from
the city, yet she has several hats, coats,

capes and a good variety of other clothes.

Her acting is good. We think Lew Cody’s
part could have been better handled by
most any other man. He couldn’t look the
part. Photography excellent. Mountain
climbing a little overdrawn. Picture drew
well, but many spoke of the unreasonable
parts.—Adam Hornung, Opera House, Vic-
tor, Mont.

The Boat BomaJice, with Jack Holt.—

A

very well put on and exceedingly sleepy
affair. Done in excellent taste, as always
by William DeMille, but will appeal to

maiden ladies and gray hairs only, I’m
afraid. Seven reels.—Henry Reeve, Star
theatre, Menard, Texas.—Small town pat-
ronage.

Making a Mau, with Jack Holt.—Good
entertainment. Not big but okay.—Frank
Sabin, Majestic theatre. Eureka, Mont.

—

Small town patronage.

Her G-ilded Cage, with Gloria Swanson.

—

This is a very fine picture with some
gorgeous settings and gowns, showing
Gloria as a cabaret dancer and singer. Also
in her home life supporting her sick sister.

A picture that will please nearly everyone.
Film in good condition. Six reels.—O. K.
Stablein, Star theatre, Alexandria, S. D.

—

Neighborhood patronage.

Blood and Sand, with Rudolph Valentino,
—Few liked this Valentino bull fight pic-

ture. We paid too much, so lost on it.

Valentino is not well liked here. Reels in

good condition.—Adam Hornung, Opera
House, Victor, Mont.

Amarilly of Clothes Bine Alley, with
Mary Pickford.—A reissue of an old Pick-
ford play that did a good business for one
night. Brought some old fans that don’t

come very often any more. Five reels.

—

Paul B. Hoffman, Legion theatre, Holyrood,
Kan.—Small town patronage.

The Old Ho m e s t e a d, with Theodore
Roberts—Did not see the picture, but from
what I could learn, pleased the older class.

Not enough jazz for the flappers. Fair
crowd. Seven reels.—G. F. Redlske, Star
theatre, Ryegate, Mont.—Small town
patronage.

Racing Hearts, with Agnes Ayres.—Very
fine. Pleased all. Ran it July 4th and
made some real money. About the only
day in past four months that made us
smile. Over 105 by the thermometer, but
they came and went away pleased. Six
reels.—Bricker & Green, Gem theatre. Green
River, Utah.

Kick In, with a special cast.—I ran this

one on Sunday night to a fair crowd. I

bought this one for a special, but I would
consider it a long way from deserving the
name. I would advise you little chaps to

buy this one at a program price and run
it as a program picture, for that is all it

is. Seven reels.—P. W. Quinlin, Ideal thea-

Some fast action in “Vic Dyson Pays,”
an Arrow-Ben Wilson attraction star-

ring Ben Wilson, with Neva Gerber in

support.

tre, Chataugay, N. Y.—Small town patron-
age.

Sand, with William S. Hart.—Hart re-
issue. Better picture than his latest ones.
Getting good results.—Rex P. Barrett, Cozy
theatre, Columbia, Mo.

To Have and To Hold, with Betty Comp-
son.—This pleased a fair Thursday crowd
in hot weather. A few told us this was
more entertaining than anything we have
had lately. We thought it rather long,
and it is for hot weather. Six reels is what
we desire in the summer months. Eight
reels.—Bricker & Green, Gem theatre.
Green River, Utah.

Burning Sands, with Milton Sills.—

A

good picture, although didn’t hBve much
of a crowd. This picture is not high priced.
Milton Sills certainly plays his part won-
derfully. Ran this picture on Thursday.
Good for most any night. Seven reels.—

A

Rapp, Theatorium theatre, Emlenton, Pa.

Beyond, with Ethel Clayton.—This is a
very satisfactory program picture. A little

old, but not old enough to be noticeable.
Good print from Memphis. Five reels.—
Pugh Moore, Strand theatre, McKenzie,
Tenn.—Small town patronage.

Pool’s Paradise, a Cecil B. DeMille pro-
duction.—Pleased all. It’s old, but excep-
tionally good. Film from Minneapolis ex-
change was good. Picture drew a big house
despite the fact that two towns near us
are running free movies on same night.
Eight reels.—I. R. Gavin, Hammond, thea-
tre, Hammond, Wis,—Small town patron-
age.

The Bane That Had No Turning, with
Agnes Ayers.—This is a picture that is

different from the average program pic-

ture. It will please your consistent fans
better than those who only come at times.
This is due to it’s plot, which is differeni.

Very good program picture. Fair print

from Memphis. Five reels.—Pugh Moore,
Strand theatre, McKenzie, Tenn.—Small
town patronage.

O’Malley of the Mounted, with William
S. Hart.—Our second run on this one, in

fact all of them. But they’re worth play-
ing over again. This is a dandy. Six reels.

—G. F. Johnson, Rex theatre, Ridgeway, Mo.

Three Bive Ghosts, with Norman Kerry.
—Very good picture. There is a very good
vein of comedy in it and it seemed to

please a small crowd. Small crowd due to

hot weather. No fault of the picture. Good
print.—Pugh Moore, Strand theatre, Mc-
Kenzie, Tenn.—Small town patronage.
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Here is Jimmie Clemens, one of the most
cepable assistant directors on the coast
who keeps the ball rolling at Christie
studios.

L. W. Robbmsi, owner of the Liberty theatre,
Ventura, California, likes nothing better than the
pa^es of the Hercild unless it is to romp with the
smiling youngsters on his knees.

Dave Thompson, production manager
of First National who is responsible for

the entree and rise in picturedom of a
number of players.

By
H, E. N.

“It’s worth fighting for** says Bobby Vernon, Christie star, as he halts
filming of a series of new comedies known as “Bobby Vernon Comedies**
long enough to read his Herald. Left and right are Geo. (Zip) Williams,
Bill Irving and Boh North.

Workers with the typewriter. At the left is Hy Daab, director of
publicity at West Coast studios for Film Booking Offices. At right
is Weed Dickinson, special writer for the same compciny.

Left to right we have E. H. Westmore, Mrs. P. H. Westmore and
P. H. Westmore. The Westlmore names are not in the casts.
Their specialty is making wigs, hair dressihg and making up play-
ers at United Studios.
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Pathe
Th.e King' of Wild Horses, with Rex.—Went after business on this and despite

hot weather and counter attractions, I

opened to big business last night with
tonight to follow. The picture is a knock-
out and the Elmira Kid (Roach) knows his
stuff in picking this kind of entertainment.
My ushers could not stop the noisy kids,
so I determined to do so, but after seeing
some of the thrills, I began yelling myself
and forgot the kids. Should be a positive
winner, any time, any place.—Joe Hewitt,
Strand theatre, Robinson, 111.—Mixed
patronage.

The Call of the Wild, with Buck.—

A

good Saturday picture that follows the
book. Acting of Buck good. Snow scenes
pleasing for a change. Print good. Seven
reels.—W. T. Waugh, Empress theatre,
Grundy Center, Iowa.—Small town patron-
age.

Why Worry? with Harold Lloyd.—No
matter how often it played the opposition
house, you will pack them in on this and
it will shake you with laughs. A sure bet.
Six reels.—D. E. Knorr, Pergola theatre,
Allentown, Pa.—Family patronage.

Dr. Jack, with Harold Lloyd.—Very good
comedy. Pleased everybody as near one
hundred per cent as any picture could.
Paid too much money for the picture,
though, to make any profit. Five reels.

—

J. H. Talbert, Legion theatre, Norwich,
Kan.—Small town patronage.

Preferred

The G-irl Who Came Back, with Miriam
Cooper.—A mighty good picture but failed
to get business on a Monday and Tuesday.
Just grossed enough for rental and ex-
press. Print only fair. Six reels.—R.
Ffeiifer, Princess theatre, Chilton, Wis.

Daughters of the Rich, with a special
cast.—A very good program picture if you
have a good one or two reel comedy to go

A comprehensive exploitation campaign
is being conducted on F. B. O.’s new
Emory johnson attraction, “The Spirit

of the U. S. A.”

with it. I had no kicks coming on it. Six
reels. — H. E. Patrick, Strand theatre,
Samson, Ala.

The Virginian, with Kenneth Harlan.

—

Best western I have played for a long
while. The book being well known helps
get them in. Did fine business on it in

the hottest days we have had so far this
summer. If you have not used it, book it.

Eight reels.—J. W. Andressen, Rialto thea-
tre, Cozad, Neb.

Prod. Dist. Corp.
Tiger Thompson, with Harry Carey.—On

a par or better than “Lightning Rider.”
Under the new contract Carey is redeem-
ing himself here and is now even better
than Mix from a box office angle.—Bend
theatres, Inc., Capitol theatre. Bend, Ore.

Try and Get It, with Bryant Washburn.
—Booked it two days with Lyons comedy.
Advertised it as follows and did good busi-
ness. Banner: “Try and get it—for the
love of Tut.”—Strand theatre, Biloxi, Miss.

Try and Get It, with Bryant Washburn.
—A “Saturday Evening Post” story of busi-
ness, love and laughter. Six reels of real

good picture.—H. E. Patrick, Strand thea-
tre, Samson, Ala.

The Drivin’ Pool, with Wally Van.—One
of the best program pictures I have run
in a year.—P. W. Quinlan, Ideal theatre,
Chateaugay, N. Y.

The Dri'vin’ Pool, with Wally Van.—Sure
did like this one here. It has everything
for a dandy program picture. Not a spe-
cial, but was not sold to us for one.—P. S.

Stallings, Majestic theatre, Bowie, Texas.

The Drivin’ Pool, with Wally Van.

—

Pleased small house. It is refreshing to

see Wally’s pep, instead of so much loaf-

ing in front of the camera. Six reels.—

•

J. S. Walker, Alamo theatre. Moody, Texas.
—Small town patronage.

The Drivin’ Pool, with Wally Van.

—

Very good speed picture. Also lots of

comedy. A good evening’s entertainment
for any theatre.—G. P. Johnson, Rex thea-
tre, Ridgeway, Mo.

The Drivin’ Pool, with Wally Van.

—

Pleased our patrons. A story like the late

Wallace Reid used to make. Will please
old and young anywhere. Six reels.—J. L.

Ullman, Orpheum theatre, Ada, Minn.

Grit, with Glenn Hunter.—A good pic-

ture. Cast good, acting good, attendance
rotten.—^Krieghbaum Bros., Char-Bell thea-

tre, Rochester, Ind.—General patronage.

Grit, with Glenn Hunter.—Very good.

Good comments. Did a nice two-day busi-

ness.—J. C. Flack, Grande theatre, Con-
neaut, Ohio.

Grit, with Glenn Hunter.—Nothing extra.

Has a poor front. Was sorry I bought it.

Won’t get you much.—E. P. Mott, Lyric
theatre, Wooster, Ohio.

His Darker Self, with Lloyd Hamilton.

—

Here is a picture that is out of the or-

dinary. A good comedy drama.—Prank
Atkins, Jr., Lyric theatre, Maryville, Cal.

Michael O’HaJloran, with Ben Alexander,
—A very good picture. Acting and cast

very good. Fair attendance.—Kreighbaum
Bros., Char-Bell theatre, Rochester, Ind.

—

General patronage.

Dollar De'vils, with a special cast.—

A

very good picture. My patrons liked it

very much.-—Harry Levy, Family theatre,

Caledonia, N. T.

The Headless Horseman, with a special

cast.—Good picture. Print in fair condi-

tion. Entertaining for young and old.

Worth showing.—E. P. Totten, Magnet
theatre, Pairhope, Ala.

Puritan Passions, with a special cast.—

•

Terrible. The front would drive anybody
away. You’re money ahead if you pay for

it and don’t run it, if you have it.—E. F.

Mott, Lyric theatre, Wooster, Ohio.

The Hoosier Schoolmaster, with a spe-
cial cast.—Fine. Hot weather hurt at-

tendance.—Princess theatre, Elwood, Ind.

The Hoosier Schoolmaster, with a special

cast.—A very good picture with one of the
screen’s best fights.—Frank Atkins, Jr.,

Lyric t'neatre, Maryville, Cal.

The Hoosier Schoolmaster, with a special

cast.—This is the best thing I have seen

Exciting moments in “Revelation,” the
Metro-Goldwyn production directed by
George D. Baker. Viola Dana, Monte
Blue, Lew Cody and Marjorie Daw are

in the cast.

since “Tol’able David,” but s‘uch pictures
fail to please and fail to draw for me.
They want modern pictures here. If your
house likes wonderful acting, then buy this

for them. Eight reels.—J. S. Walker,
Alama theatre. Moody, Texas.—Small town
patronage.

The Old Pool, with a special cast.—

A

real picture for neighborhood or small
town. They will rave about it. Boost it;

it’s great and different.—A. J. Lukachie,
Hauber theatre, Camden, Ark.

The Old Pool, with a special cast.—Pine
picture, good service picture, that will get
the money two days in any house.—Ira

Stevens, Why Not theatre, Greenfield, Ind.

The Old Pool, with a special cast.—Pic-

ture has wonderful drawing power. Heart
interest picture. Good.—Amusu theatre,

Wayland, N. Y.

The Old Pool, with a special cast.—

A

good picture, but it failed at the box
offices, due mostly to the warm weather
and the band concert for competition. It

pleased a good many of those that did come
out to see it. Drew more the second night
than it did the first. Film in good condi-

tion. Six reels.—Marion P. Bodwell, Par-
amount theatre, Wyoming, 111.

The Night Hawk, with Harry Carey.—If

your patrons like good westerns, this is

one.—Leo J. Burkhart, Hippodrome thea-

tre, Crestline, Ohio.

The Night Hawk, with Harry Carey.

—

The best Carey picture ever made. Pleases
them all; capacity business.—A. Hall, Hall
theatre, Dupo, 111.

The Night Hawk, with Harry Carey.

—

Good picture. These pictures are the best

Carey has made.—Rex P. Barrett, Cozy
theatre, Columbia, Mo.

The Mysterious Hider, with a special

cast.—A photoplay that more than does

justice to the novel from which it was
filmed. If your patrons like Western pic-

tures, don’t fail to book this one. We have
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more or less compliments on all Hodkinson
pictures. Six reels.—H. E. Patrick, Strand
theatre, Samson, Ala.

The Bider, with Harry Carey.
—Good picture. Give us more of Brother
Carey’s.—Harry Van Noy, Starland theatre,

Anderson, Ind.

The lightning' Aider, with Harry Carey.
—One of Cary’s best. I had an extra good
attendance on same and hope remaining
ones are as good.—Reuben Bohls, Queen
theatre, Taylor, Texas.

Selznick
A. Prince of a King, with Dinky Dean.—

-

A wonderful picture with a wonderful child
actor. Had a gopd house in spite of had
weather. Six reels.—Henry McCoy, Elite
theatre, Golconda, 111.—Small town patron-
age.

A Prince of a King, with Dinky Dean.

—

If you want a real honest show for the
children, here it is. This clever acrobatic
kid is there and over. The kids eat it up.
The grown ups liked it. Sure good. Book
it.—Dr. F. M. Childs, Cozy theatre, Villisca,

la.

Quicksands, with Richard Dix.-—A real

picture full of pep and action and worth
the money. Print in good shape. Six reels.

—R. Ross Riley, Wigwam theatre, Oberlin,
Kan.

Pa'wned, with Tom Moore.—Was a good
picture, although we didn’t have much of
a crowd. I guess everybody is out joy-
riding these hot nights. Six reels.—A.
Rapp, Theatorium theatre, Emlenton, Pa.

Jungle Advent'ures, with Mr. and Mrs.
M. Johnson.—Different from other pictures
shown. This is one real picture and there
are some scenes in this picture that have
never been shown by anyone else.—Henry
McCoy, Elite theatre, Golconda, 111.—Small
town patronage.

The Vengeajice of the Deep, with Ralph
Lewis.—A fair under-sea picture. Pho-
tography was not very good. Five reels.—

-

R. Ross Riley, Wigwam theatre, Oberlin,
Kan.

United Artists

The G-irl 1 Doved, with Charles Ray.—
Not so good. Story proved very uninter-
esting to our audience. Photography was
excellent and some of the scenes were very
pretty and this is all the good I can say
for it. We should never have bought it

for our house. Eight reels.—C. A. Angle-
mire, Y theatre, Nazareth, Pa.

One Exciting Night, a D. W. Griffith pro-
duction.—This starts out rather hazily, but
winds up with a gorgeous burst of speed.
One of the most terriffic storm scenes ever
shown in this. Lots of enthusiastic com-
ments on the picture. Ten reels.—Roy W.
Adams, Pastime theatre, Mason, Mich.—

-

General patronage.

Tess of the Storm Country, with Mary
Bickford.—I don’t know whether this is

better or worse than her first Tess, but I

do know that this is the first picture this
year (maybe due to climatic conditions)
that I had so many people. I had to hang
’em up by the ears in order to get ’em all

in. “What a grand and glorious feeling.”
Got it at a decent price, compared to what
they are trying to hold me up on “Robin
Hood.” Nine reels.—William E. Tragsdorf,
Trags theatre, Neillsville, Wis.—Small
town patronage.

Universal

Broadway or Bust, with Hoot Gibson.

—

One of the best Gibson’s we have had for
a long time, and sure put them in my
house, in spite of hot weather. It looks
like Gibson is coming back. He has been
a good drawing card for us, although they
charge too much for him. Film in good
shape and went through without a stop.
People stopped and told me how good this
one was and want more like it. You’ve got
to have a good house to make expenses
alone. Six reels.—C. V. Anderson, Oak
theatre, Oakdale, Neb.

Broadway or Bust, with Hoot Gibson.

—

This is the best Gibson since “The Ram-
blin’ Kid,” but he should be put back in

Westerns where he belongs.—W. A. Clark,

Jr., Castle theatre, Havana, 111.—General
patronage.

Back Trail, with Jack Hoxie.—Just an-
other Western picture, but said to be
“great.” As you know, we have the Uni-
versal Ranch Riders in them. Now sup-
pose they were the eight other “cowboys”
in this picture.—W. A. Clark, Jr., Castle
theatre, Havana, 111.—General patronage.

The Galloping Ace, with Jack Hoxie.

—

Fine program picture.—Bert Silver, Silver

Family theatre, Greenville, Mich.

The Galloping Ace, with Jack Hoxie.

—

Not the best one of the Hoxie’s, but one
that will please where Westerns are in

demand. Five reels.—M. A. Manning,
Opera House, Baldwin, Wis.—Small town
patronage.

Excitement, with Laura LaPlante.—

A

peppy little picture that should please most
any audience. This has some very witty
subtitles and Laura is very easy on the
eyes. Don’t pass this up. Five reels.

—

M. A. Manning, Opera House, Baldwin, Wis.
—Small town patronage.

The Storm Daughter, with Priscilla

Dean.—Good picture; plenty of action.

Failed to draw out. Keen opposition.—
Rex P. Barrett, Cozy theatre, Columbia,
Mo.

High Speed, with Herbert Rawlinson.

—

From the title I thought it was going to

be an auto racing story; but the main
excitement is a pretty good ring battle.

Not as good as “The Victor,” but a nice
picture which will please the majority. Has
a good looking dame for a lead in this.

Enough action for Saturday; although no
blood and thunder in it. Five reels.—Wil-
liam E. Tragsdorf, Trags theatre, Neills-

ville, Wis.—Small town patronage.

The White Tiger, with Priscilla Dean.

—

Proved “white elephant” in box office value
here.—Rex P. Barrett, Cozy theatre, Co-
lumbia, Mo.

Breathless Moments, with William Des-
mond.—Good cast. Well directed. Crook
comedy drama. Five reels.—Mrs. W. M.
Kimbro, Greenland theatre, Greensboro, Ga.
•—Small town patronage.

Breathless Moments, with William Des-
mond.—Here’s one I had been dreading.
Was most pleasantly surprised. Excellent
little picture with plenty of comedy. Needs
a different title. Failed to draw. Six reels.
•—-J. S. Walker, Alamo theatre. Moody, Tex.
—Small town patronage.

Biders Up, with Creighton Hale.—A good

“Behold This Woman’’ is one of Vita-
graph’s ne-west offerings. Among the
outstanding players are Irene Rich and
Marguerite de la Motte.

race track picture, with plenty of comedy.
Will entertain the average person. O. K.
Nothing big or deep, but a good picture to
while away an hour. Five reels.—R. Ross
Riley, Wigwam theatre, Oberlin, Kan.

Sporting Youth, with Reginald Denny.

—

Comedy? Yes. Action? Gobs of it. No
kicks. Played three days to good business.
—Rex P. Barrett, Cozy theatre, Columbia,
Mo.

Sporting Youth, with Reginald Denny.

—

If by any chance you have passed this up,
book it at once. It’s real. Then step on
it and step hard. It will stand any kind
of publicity you can give it.—Bend Thea-
tres, Inc., Bend, Ore.

The Dancing cheat, with Herbert Raw-
linson.—The best Rawlinson we have had
for some time. Alice Lake is good in sup-
port. Five reels.—R. Ross Riley, Wigwam
theatre, Oberlin, Kan.

Shadows of the North, with William Des-
mond.—Very good and pleased pretty well,
though the action was entirely too slow.
Films were in bad shape. Five reels.—

-

J. J. Enloe, Y. M. C. A. theatre, Hitchins,
Ky.—Small mining patronage.

Tool’s Highway, with Mary Philbin.

—

One of the kind you had rather your regu-
lar customers would not come in to see,
and you stay out of sight as they come out.
Deals with saloons, low life and pugs.
Never takes you out of this atmosphere.
One patron so kindly reported, “The rotten-
est I have ever seen. You should run one
more like it, then close down.” A lemon
from every angle. Seven reels.—Iva
Shieldes, Queen theatre, Tyler, Texas.

—

Small town patronage.

Fool’s Highway, with Mary Philbin.—-A
man is a fool that will run this and if he
does is liable to have to take to the high-
way or get mobbed. No good for small
towns. Carl had better shelve this one.
Worst in my knowledge. It is “rotten”
morally. At least 75 walked out before it

was half over. Seven reels.—W. L. Lan-
ders, Gem theatre, Batesville, Ark.

Fool’s highway, with Mary Philbin.-

—

Picture good, photography, acting okay;
but did not prove box office attraction.

—

Rex P. Barrett, Cozy theatre, Columbia,
Mo.

Stolen Secrets, with Herbert Rawlinson.
—Very good mystery drama and liked by
all. Five reels.—H. S. Robbins, Robin-
hood theatre. Grand Haven, Mich.—Small
town patronage.

Stolen Secrets, with Herbert Rawlinson.—Perfectly satisfactory. A crook picture.
Six reels.—Mrs. W. H. Kimbro, Greenland
theatre, Greensboro, Ga.—Small town pat-
ronage.

The Hunchback of Notre Dame, with
Lon Chaney.—No good for small towns,
nor any town but a city. My people highly
educated, but poor business. Lost $150.00.

Lay off of this, for outside of a big city
you can’t make it. Neighboring exhibitor
got $58.00 in two days. Twelve reels.

—

W. W. Wliite, Gay & Jefferson theatre,
Newport, Tenn.

Bide for Your Dife, with Hoot Gibson.

—

A good program of this class. Five reels;

fair condition.—D. E. Fitton, Lyric thea-
tre, Harrison, Ark.—Small town patronage.

Hook and Eadder, with Hoot Gibson.

—

Anyone can book this picture and make no
mistake. There is plenty of action. Six
reels.—Mrs. L. M. Huyett, New theatre,
Berryville, Va.—General patronage.
The Untamable, with Gladys Walton.

—

You’ve heard of cheese—then let this alone.
Price was not right.—Mrs. W. M. Kimbro,
Greenland theatre, Greensboro, Ga.—Small
town patronage.

The Man from Wyoming, with Jack
Hoxie.—Believe it’s as good as any Hoxie
we ever ran. Five reels; good condition.

—

D. E. Fitton, Lyric theatre, Harrison, Ark.
—Small town patronage.

His Mystery Girl, with Herbert Rawlin-
son.—Not worth the express it cost me.

—

Mrs. W. M. Kimbro, Greenland theatre,
Greensboro, Ga.—Small town patronage.

A Million to Bum, with Herbert Rawlin-
son.—Weak program picture.—Rex P. Bar-
rett, Cozy theatre, Columbia, Mo.

The Wild Party, with Gladys Walton.

—

Much better than "Untamable,” but very
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poor at that. Last three Walton pictures
are not as good as the others.—Mrs. W. M.
Kimbro, Greenland theatre, Greensboro, Ga.
—Small town patronage.

The Bamhlin’ Kid, with Hoot Gibson.—
The best Gibson that we have ever played.
From the standpoint of entertainment,
this should be classed as a special.

We have never played any picture better
than this. Played to a packed house and
they are still talking about it. Please keep
Hoot in westerns where he belongs. None
can beat him there. Six reels.—Elmac
theatre. Maple Rapids, Mich.

The Ramblin’ Kid, with Hoot Gibson.

—

A race for love, honor and a ranch. Hoot’s
fastest and most daring picture. Can’t go
wrong on this one for the family crowd.
Five reels.—D. E. Knorr, Pergola theatre,
Allentown, Pa.—Family patronage.

The Ramblin’ Kid, with Hoot Gibson.

—

.lust a first class six reel western. Will
please all lovers of Western pictures. Good
horse races. Good print. Six reels.—H, E.
Patrick, Strand theatre, Samson, Ala.

The Ramblin’ Kid, with Hoot Gibson.

—

Good, what was there, but print bad and
picture closed in the climax. Such prints
kill pictures. Five reels.—W. W. White,
Gay and Jeiferson theatres, Newport, Tenn.

The Near Iiady, with Gladys Walton.

—

Have been sadly disappointed in the late
Waltons. They are not what they were
cracked up to be, though this is better
than "Untamable.”—Mrs. W. M. Kimbro,
Greenland theatre, Greensboro, Ga.—Small
town patronage.

A Chapter in Her Xiife, with a special
cast.—Picture good, but little action and it

failed to register at the box office.-—Rex P.
Barrett, Cozy theatre, Columbia, Mo.

Head Game, wdth Hoot Gibson.—Drew^ a
good crowd the Fourth of July and seemed
to please them. As a rule Hoot always
pleases. Five reels.—G. F. Rediske, Star
theatre. Ryegate, Mont.—Small town pat-
ronage.

McGuire of the Mounted, with William
Desmond.—Another very good little picture
that should suit any Saturday night crowd.
Five reels.—Elmac theatre. Maple Rapids,
Mich.—Small town patronage.

Jack O’ Clubs, with Herbert Rawlinson.
—Splendid. As an Irish policeman Mr.
Rawlinson is all right. You wdll be sur-
prised that the picture winds up with a
prize fight, which is certainly good. Mr.
Rawlinson is a good star, but does not
always select good stories.—Mrs. W. M,
Kimbro, Greenland theatre, Greenboro, Ga.—Small town patronage.

Driven, with a special cast.—One more
that Carl has slipped his dear exhibitor
friends. Absolutely nothing to this. Lay
off.—H. G. Stettmund, Jr., Odeon theatre.
Chandler, Okla.—Small town patronage.

The Flirt, with a special cast.—Picture
in good shape. Good print. As the audi-
ence was passing out I heard one say, “I
would come to the show more than I do if

they had that kind of pictures all the time.”
Another said. "They are having better pic-
tures now than they used to have.” Yes,
I had quite a lot of compliments on "The
Flirt.” Buddy Messinger always carries
an important part. Eight reels.—H. E.
Patrick, Strand theatre, Samson. Ala.

The Victor, with Herbert Rawlinson.

—

First rate program picture. Five reels.

—

Clark & Edwards, Palace theatre, Ash-
land, O.—General patronage.

Merry-Go-Round, with a special cast.

—

A lot better than I expected after reading
some of the blue reports on it. Rather
slow Friday and Saturday business at usual
prices, but comments were favorable.
"Stoo Long!” Ten reels.—Roy W. Adams.
Pastime theatre. Mason, Mich.—General
patronage.

The Abysmal Brute, with Reginald
Denny.—A jewel that pleased our clientele
better than I expected. It held up their
interest until the very last reel. Reginald
Denny is coming along very rapidly and his
popularity is increasing. Eight reels.

—

C. A. Anglemire, Y. theatre, Nazareth, Pa.

The Iiove Brand, with Roy Stewart.

—

This started out pretty poorly, but it

changed in the last reel—and got worse.
The scene where the girl brands herself

is about as foolish a thing as I was ever
privileged to witness, and the kids gave
it the grand razz. Five reels.—Roy W.
Adams. Pastime theatre. Mason, Mich.

—

General patronage.

Vitagraph
Between Friends, with a special cast.

—

The acting of Lou Tellegen was fine, but 1

couldn't see the story. Didn’t hear any
comments. Nothing to rave about. Don’t
see why Vitagraph don’t get some new
stars. Same ones in all of their pictures.
Seven reels.—Mrs. W. J. Carter, Mazine
theatre, Croswell, Mich.—Small town pat-
ronage.

One Daw for the 'Woman, w'ith Mildred
Harris.—A very good picture and drew
well. Our people like Landis. Six reels.

—

Nettle M. Sinderson, Mystic theatre, Albin,
Ind.—Small town patronage.

Let Not Man Put Asunder, with Pauline
Frederick.—A very good entertainer.
Pleases most any high class audience. Will
not do in places where high society does
not exist.—M. J. Babin, Fairyland theatre.
White Castle, La.

My Man, with Patsy Ruth Miller.—Very
good. Attendance good. Seven reels.

—

Nettie M. Sinderson, Mystic theatre, Albin,
Ind. Small town patronage.

My Man, with Patsy Ruth Miller.—Good
political story. Lots of snap. Good acting.
Fine display of fireworks. Will please any-
where.—Mrs. W. J. Carter, Maxine theatre,
Croswell, Mich.

On the Banks of the Wabash, with Mary
Carr.—Another picture every exhibitor
should be proud to show. Your patrons
will be much pleased. A cast that is hard
to beat appears in this picture, headed by
Mary Carr. Seven reels.—Henry McCoy,
Elite theatre, Golconda, 111.—Small town
patronage.

On the Banks of the Wabash, with Mary
Carr.—A very good picture. Flood scenes
very natural. Should draw a good crow'd
if properly advertised. Rotten attendance
on account of Chautauqua.—Krieghbaum
Bros., Char-Bell theatre, Rochester, Ind.

—

General patronage.

The Man from Brodney’s, with J, War-
ren Kerrigan—As all the reports in the
Herald have stated, this is a crackerjack
picture. Drew as well second day as first,

in the middle of the week; something un-
heard of around these diggings, even with
those knock-’em-dead alleged super-specials
for which you pay blood from other outfits.
Get the trailer on this; it’s a bear. Some
of the boys are panning Vitagraph. Boys,
I got to get up on my hind legs and put in
a good word for the bunch in Minneapolis.
Seven reels.—William E. Tragsdorf, Trags
theatre, Neillsville, Wis.—Small town
patronage.

The Man from Brodney’s, with J. Warren
Kerrigan.—A good picture, but small crowd.
A revival meeting going on which drew'
our crowd. Eight reels.—Nettie M. Sinder-
son, Mystic theatre, Albin, Ind.

The Man From Brodney’s, with J. War-
ren Kerrigan.—Acting and scenery good,
but it did not please. Very improbable, as
all McCutcheon’s stories are.—Mrs. W^. J.

Carter, Maxine theatre, Croswell, Mich.—

•

Small town patronage.

The Midnight Alarm, with Alice Calhoun.—Good picture. Will get by as a program.
Accent on the mello.—Russell Armentrout.
K. P. theatre, Pittsfield, 111.

The Midnight Alarm, with Alice Calhoun.
—This drew very good business tw'o days
and had many compliments. Print in fine

condition (from Minneapolis). Small towns
should certainly tie up with Vitagraph.
They treat us fine and with one or two ex-
ceptions have made prices within our
reach. Seven reels.— I. R. Gavin. Hammond,
theatre, Hammond, Wis.—Small town
patronage.

The Leavenworth Case, with a special
cast.—Not a special, but better than the
average program picture. A good mystery
story that pleased our patrons. Seven
reels.—Elmac theatre. Maple Rapids, Mich.
—Small town patronage.

The Leavenworth Case, w'ith a special
cast.—Did not draw for me and class it as

fair program picture. I am like Jenkins
of Nebraska. I can’t see where Vitagraph
has given me anything and I have a few
words to say to their salesman on his next
visit to our little city. Six reels.—H. M.
Retz, Strand theatre. Lament, la.—Small
town patronage.

The Leavenworth Case, with a special
cast.—Just an ordinary program picture.
Nothing to rave over, but it will get by.

—

Mrs. W. J. Carter, Maxine theatre, Cros-
well, Mich.—Small town patronage.

My 'Wild Irish Bose, with a special cast.

—A good one, boys. Any time you bring
one from Vitagraph you get a good one.
Our patrons liked this picture. Six reels.

—

Henry McCoy, Elite theatre, Golconda, 111.

—Small town patronage.

Black Beauty, with Jean Paige.—Follows
the book very closely. Run to fair crowds
for two night’s stand.—G. P. Johnson, Rex
theatre, Ridgeway, Mo.

The Ninety and Nine, with Colleen Moore.
—This picture certainly has the goods. We
advertised it as a special and it was well
received as such. More of such pictures
w'ould be better for everybody, both finan-
cially and morally. If you have not played
it, do so, as it will not disappoint you or
your patrons. Seven reels.—Elmac theatre.
Maple Rapids, Mich.—Small town patron-
age.

The I«adder Jinx, with a special cast.

—

Good little comedy drama. A little on the
order of a Harold Lloyd feature, but not
so good. W^ill stand one night run and get
by good as a program picture. Six reels.

—G. P. Johnson, Rex theatre, Ridgeway,
Mo.

Warner Brothers
Conductor 1492, with Johnny Hines.—This

light comedy is a fine hot weather picture
and will send them away with a smile. It’s

not a great big picture, but it’s nice to

see ’em once in a while. Would consider
the picture about on a par with “Little

Johnny Jones” and the rest of Johnny
Hines releases. Seven reels.—R. W. Hick-
man, Lyric theatre, Greenville, 111.

Beau Brummel, with John Barrymore.

—

A wonderful piece of acting, but much over-
rated as a box office attraction for small
towns. Look out when they ask top price

for this. When I saw the crowd lined up
for a block at the New York Strand the
first and second day, I hoped for something
like it here, but it hardly made me ex-
penses, hot weather having, no doubt, some-
thing to do with that as well.—George J.

Ritter, Regent theatre, Bogota, N. J.—

•

Family patronage.

Lucretia Lom'bard, with Irene Rich.—
Print in good shape. A story, “Flaming
Passion,” by Kathleen Norris. I had more
compliments on this picture than any pic-

ture I have had lately. The forest fire

scenes in the last reel are the most excit-

ing that we have ever had. The water
scenes also good. Seven reels.—H. E.

Patrick, Strand theatre, Samson, Ala.

Lucretia Lombard, with Irene Rich.—

A

really splendid evening’s entertainment for

almost any type of audience. Good photog-
raphy, good story, excellent acting. Enough
action in the last two reels to satisfy the

most exacting thrill chaser. In fact 100

per cent from every standpoint. Seven
reels.—Henry Reeve, Star theatre, Manard,
Texas.—Small town patronage.

Daddies, with a special cast.—Very good
comedy and well liked. Beats “Beau Brum-
mel” as a business getter by far.—George
J. Ritter, Regent theatre, Bogota, N. J.

—

Family patronage.

Tiger Rose, w'ith Leonore Ulric. -— Very
good northwest mounted police story.

Beautiful scenery and good acting. Eight
reels.—Amsburg & Luzinger, Carthage
theatre, Carthage, S. D. — Small town
patronage.

Tiger Rose, with Lenore Ulric.—I did not

see this one, but reports from the patrons
as they passed out commented on it favor-

ably. Seven reels.—M. J. Babin, Fairyland
theatre. White Castle, La.

The Printer’s Devil, with Wesley Barry.

—

Best Wesley Barry picture yet released.
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Acting, cast and story all very good. Audi-
ence very well pleased. Fair attendance.—
Krieghbaum Bros., Char-Bell theatre,
Rochester, Ind.—General patronage.

The Printer’s Devil, with Wesley Barry.
—A poor picture. Had a good crowd, as
we played it on a Sunday, but people did
not like it. Seven reels.—J. L. Ullman,
Orhpeum theatre, Ada, Minn.

Heroes of the Street, with Wesley Barry.
-—If your patrons like Wesley Barry this
will go over Okay. Hard to judge draw-
ing power, too many celebrations in neigh-
borhood.—Amsbury & Luzinger, Carthage
theatre, Carthage, S. D. — Small town
patronage.

Dittle Johnny Jones, with Johnny Hines.
—A program that gave 100 per cent satis-
faction at our house. What more do you
want?—Bert Silver, Silver Family theatre,
Greenville, Mich.

State Rights
The Broad Hoad (Standard), with May

Allison.—The first time May Allison has
appeared for some moons. She is good, and
this picture of the big timber is Okay. Six
reels.—R. Ross Riley, Wigwam fheatre,
Oberlin, Kan.

The Dangerous Trail (Independent), with
a special cast.—Good average show. Story
of the mounted police dealing with dope
smugling. Three days to ordinary busi-
ness. Six reels.—C. D. Buss, Strand thea-
tre, Easton, Pa.—Mixed patronage.

Bast Side, West Side (C. B. C.), with
Eileen Percy.—Good wholesome story, well
acted. A stirring human picture of love’s
your dreams. Not a big box office stunt, but
one you feel better for having shown. Six
reels.—D. E. Knorr, Perglora theatre, Al-
lentown, Pa.—Family patronage.

Fighting Idad, (Goldstone), with William
Stowell.—A dandy western feature, full of
life and action. Print in good condition.

Five reels.—L. Deyo, Miers theatre,
Schoharie, N. Y.—General patronage.

Forgive and Forget (C. B. C.), with
Pauline Garon.—Title did not draw at all

for us. Pleased about 50 per cent of the

audience. We received five good prints

from DeLuxe Film Exchange in Philadel-
phia, all the shows on our contract. Serv-
ive given us in other matters was also

good. Six reels.—C. A. Anglemire, Y
theatre, Nazareth, Pa.

Dawless Men (Steiner), with Neal Hart.
—As good as the average western picture.

Plenty of punch and action to satisfy the
western fan.—W. A. Clark, Jr., Castle thea-
tre, Havana, 111.—General patronage.

Det’s Go (Truart), with Richard Tal-
madge.—A real good program picture that
pleases after you get ’em in. Title and
star didn’t mean anything as a drawing
card. Six reels.—H. M. Retz, Crystal thea-
tre, Aurora, la.—Small town patronage.

Mile-a-Minute Morgan (Sanford), with
a special cast.—This makes a good outdoor
action picture for Saturday night. Scenes
around lumber camps and lumber mills.

Has a good fight at the end. Fontenelle at
Omaha gives very good service. Five reels.

—H. H. Binions, Cozy theatre, Toledo, Iowa.
-—Small town aptronage.

Secrets of Farls (Burr), with Lew Cody.
—Gave satisfaction. While Cody did very
little, the balance of cast was above the
average. Consider it a good entertainment.
Seven reels.—Bricker & Green, Gem thea-
tre, Green River, Utah.

The Secrets of the Fuehlo (Steiner), with
Neal Hart.—A very good western picture.
Indians, knock-’em-down-and-drag-’em-out,
the type needed for your blood thirsty
patrons. Film in good shape from United
Film Service in St. Louis. Five reels.

—

Russell Armentrout, K. P. theatre, Pitts-
field, 111.

Sun Dog Trails (Independent), with a
special cast.—Weak western. Whole series
hasn’t shown a good one.—Rex P. Barrett,
Cozy theatre, Columbia, Mo.

Temptation (C. B. C.), with Bryant
Washburn.—A very good picture. A vital
story of the restless age. A picture of
fathers, and mothers, daughters and sons.
A story as old as Adam and Eve, and as

modern and up to date as today. Book it

and boost it.—H. E. Patrick, Strand thea-
tre, Samson, Ala.

The Unknown, (Goldstone), with Richard
Talmadge.—A wonderful stunt picture.
Full of action from start to finish. Pleased
100 per cent. Print in good condition. Five
reels.—L. Deyo, Miers theatre, Scholarie,
N. Y.—General patronage.

The Unknown Furple (Truart), with
Henry B. Walthal.—Although this was a
very good picture, it was not the special
that we expected it to be. Would not call
it a good small town picture. The photog-
raphy on this picture was very poor. In
a good many places it was impossible to
read the printed matter. Pleased about
50 per cent. Seven reels.—Marion F. Bod-
well, Paramount theatre, Wyoming, 111.

A Western Musketeer (Truart), wuth Leo
Maloney.—Pretty nice little picture. Good
as some that are selling for 50 per cent
more money. Five reels.—J. S. Walker,
Alamo theatre. Moody, Tex.—Small town
patronage.

Serials
Haunted Valley (Pathe), with Ruth

Roland.—Episode 13. Getting better every
episode. Kids sure eat it up and cry for
more. Grown people say this is the best
serial they have seen in many moons. Two
reels.—Henry McCoy, Elite theatre, Gol-
conda. 111.—Small town patronage.

Deatherstocking (Pathe), with Edna
Murphy.—On the fourth chapter and hold-
ing up well. Seems to be well liked. Using
on Thursdays and Fridays.—R. C. Geeting,
Lyric theatre, Chappell, Neb.

Deatherstocking (Pathe), with Edna
Murphy.—Half way through this and it

has done good business. Not a great deal
to it. Just one Indian fight after another.
A great deal of running around. Does not
rank with “The Way of a Man’’ in my
opinion. I will say, though, that Pathe
is putting out a line of serials far superior
to the blood and thunder stuff of most com-
panies. Two reels.—Henry Reeve, Star
t h e at r e, Menard, Texas.—Small town
patronage.

Deatherstocking (Pathe), with Edna
Murphy.—Can’t say very much for this
serial. Business went all to pieces on it,

which is a sure sign that it wasn’t liked.

Just finished the last chapter and am glad
to get rid of it. Two reels.—R. W. Hick-
man, Lyric theatre, Greenville, 111.

The Steel Trail (Universal), with William
Duncan.—Of all the chapter pictures I have
ever run, “The Steel Trail” is the best.

After the first few chapters it didn’t take
ballahooing to get them in. Two reels.

—

H. E. Patrick, Strand theatre, Samson, Ala.

The Way of a Man (Pathe), with a spe-
cial cast.—Just completed the last chapter
and I thank God the agony is over. If I

ever buy another serial, it will be either
Corn Flake or Cream of Wheat.—J. C.

Jenkins, Auditorium theatre, Neligh, Neb.

—

Small town patronage.

The Way of a Man (Pathe), with a spe-
cial cast.—Finished this and will say that
it takes more than Emerson Hough’s name
and the fact that he wrote “The Covered
Wagon” to put a serial across out here
among the sticks and sod busters. My
motto is, never start a serial until you see
by the Herald’s report column how it has
went over in a town similar to yours and
follow it all the way through. A serial

once started is hard to get rid of. Ten
chapters. — H. M. Retz, Strand theatre,
Lamont, Iowa.—Small town patronage.

The Way of a Man (Pathe), with Harold
Miller.—We have run the first four and
will say it is the best serial we have ever
run. People liked it better than any other
serial we have played. Ran two reel

comedy and Fables. Two reels.—Henry
McCoy, Elite theatre, Golconda, 111.—Small
town patronage.

Short Subjects
Aesops Fables (Pathe).—Giving great

satisfaction to young and old.—R. C. Geet-
ing, Lyric theatre, Chappell, Neb.

Fast Steppers (L’niversal), with Billy

True Talk No. 3

By John B. Rock

General Manager, Vitagraph Inc.

August 2

—

The hot season is here and I

hear the usual complaints from ex-

hibitors that patronage is falling

off. The way to ormg rhem into

the theatre in tiie hot weather is

to give them tiie kind of pictures

that they want to see. Vitagraph

has put at ;h" disposil of ’he ex

hibitor for the summer months
eight real box office attractions.

They are the kind of stories that

have the real box office pull.

“The Code of the Wilderness,”

our latest production, w’as released

July 6 and “Behold This Woman,”
a remarkable romance of movie-

land from the novel by E. Phillips

O p p e n h e i m, with Irene Rich,

Charles Post, Marguerite de la

Motte, Harry Myers, Rosemary
Theby and Anders Randolph in the

cast, will be released August 3.

Now’s the time to take advan-

tage of these hot weather patron-

age holders.

This is a good season for pic-

tures with a laugh in them. I’d like

to call the attention of my friends,

the exhibitors, to “My Man,” a

mighty interesting story of a city-

bred cave man with a flock of

laughs in it. Patsy Ruth Miller

and Dustin Farnum have the prin-

cipal roles.

Book Vitagraph’s Big Eight for

your hot weather weeks. They’ll

pull ’em in.



250 EXHIBITORS HERALD August 2, 1924

An exciting battle scene from “Yorktown,” eleventh of the series of “Chronicles of America,” which is being produced by
the Yale University Press for distribution through Pathe. In this series the Yale Press is visualizing the outstanding
events in American history.

Sullivan.—No. 2, “The Empty Stall,” shows
some improvement over the first episode of
this series. And don’t let anybody sell

you the idea that these are in the same
class with “The Leather Pushers.” Two
reels.—J. W. Hawkins, Capitol theatre. New
Bedford, Mass.—General patronage.

Fighting' Blood (F. B. O.), with George
O’Hara.—This series is much better than
the first. Good, snappy, interesting stuff

that people like to see. You should use
these by all means. Two reels.—H. G.
Stettmund, Odeon theatre. Chandler, Okla.
—Small town patronage.

righting Blood (P. B. O.), with George
O’Hara.—Am on Round 7, first series, and
they are going over fine. Run these Sat-
urday nights and believe they are stealing
a lot of my kids away from my serial on
Tuesday nights. Have bought the 2nd
series, as the Herald reports indicate they
are better than the first group. Two reels.

—William E. Tragsdorf, Trags theatre,
Neillsville, Wis.—Small town patronage.

Fox News, good short stuff. Excellent
for use as fillers for program pictures. One
reel.—Henry C. McCoy, Elite theatre, Gol-
conda. 111.—Small town patronage.

International News (Universal).—Giving
splendid satisfaction and well liked.—R. C.

Geeting, Lyric theatre, Chappell, Neb.

The leather Pushers (Universal), with
Reginald Denny.—Our first of these pic-

tures, called “Young King Cole,” and will

say unless the others are better, they will

not compare with “Fighting Blood.” Folks
don’t like to see their hero get drunk and
wobble all over the picture, and Denny
don’t know how to act drunk anyway.
Fight was good, but first reel would have
been better left out. “False Play,” a two-
reel western, saved the show. Two reels.

—R. Ross Riley, Wigwam theatre, Oberlin,
Kan.
Faramouut-Mack Senuett Comedies.—I’ve

been filling in with some of these during
this hot weather when you can’t get the
boys and girls in off the road and out of
their cars to see a picture show. Some of
these comedies are fair and some are poor.

Bought them right, so no kick coming.
Two reels.—H. E. Patrick, Palace theatre.

North Rose, N. Y.

The Telephone Girl (P. B. O.), with Al-
berta Vaughn.—Can recommend these to

everyone. We are on the eighth one and
they have been going fine. Business off at
present due to local conditions and hot
weather. Two reels.—H. G. Stettmund, Jr.,

Odeon theatre. Chandler, Okla.—Small town
patronage.

The Telephone Girl (P. B. O.), with Al-
berta Vaughn.—Drawing power very little,

nothing much to them. Only a couple of
girls trying to act “cute” and showing their
figure.—W. A. Clark, Jr., Castle theatre,

Havana, 111.—General patronage.

Animal Athletics (Pathe).—Not so good

as the rest of the Grantland Rice Sport-
lights we have run. However, we find most
of these Sportlights are good. One reel.

—

J. H. Talbert, Legion theatre, Norwich,
Kan.—Small town patronage.

The Barnyard (Vitagraph), with Larry
Semon. — The applaus^ and yelling was
ample evidence that our audiences approved
of this. Semons are high priced for small
towns, but they draw patronage. We
haven’t had a poor one yet. Two reels.

—

I. R. Gavin, Hammond theatre, Hammond,
Wis.—Small town patronage.

The Cake Bater (Pathe), with Will
Rogers.—Quite an improvement over his
other comedies. Pleased majority. Two
reels.—R. Pfeiffer, Princess theatre, Chil-
ton, Wis.—Small town patronage.

The Counter Jumper (Vitagraph), with
Larry Semon.—Good. Second reel was a
riot. Two reels.—Mrs. W. J. Carter, Maxine
theatre, C r o s w e 1 1, Mich.—Small town
patronage.

The Cowboy Sheik (Pathe), with Will
Rogers.—Best Rogers has given us since
“Just Passin’ Through.” If he would Vnake
comedies instead of burlesques he would
be better off. Two reels.—S. B. Johnson,
Regent theatre, Marianna, Ark.-—General
patronage.

Day Dreams (F. N.), with Buster Keaton.
—Another good one. Buster pleases my
patrons.—J. A. Housey, Calhoun theatre,

Calhoun, Mo.—Small town patronage.

Derby Day (Pathe), with Our Gang.—

A

good comedy, in fact all of them are, but
I received a dark print. Two reels.—W. T.

Waugh, Empress theatre, Grundy Center,
Iowa.—Small town patronage.

Dew Drop Inu (Vitagraph), with Larry
Semon.—Pretty good comedy. We have
found the Semon comedies generally good.
—J. A. Housey, Calhoun theatre, Calhoun,
Mo.—Small town patronage.

Down to the Sea iu Shoes (Pathe), with
Billy Bevan.—Somewhat different and it

got a lot of laughs. Personally I couldn’t
see the funny part. Two reels.—Mrs. W. J.

Carter, Maxine theatre, Croswell, Mich.

—

Small town patronage.

Bxtra, Bxtra (Educational), with Lloyd
Hamilton.—A fair comedy, but not as good
as some of his others. Print good. Two
reels.—W. T. Waugh, Empress theatre,
Grundy Center, Iowa.—Small town patron-
age.

Felix ndiids 'the Kid (Winkler).—Good,
as are all these cat cartoons. One reel.

—

J. A. Housey, Calhoun theatre, Calhoun,
Mo.—Small town patronage.

The Fire Chief (F. B. O.), with Dan
Mason.—No good. Two reels.—H. J. Eagan,
American theatre, Wautoma, Wis.—Small
town patronage.

Giants vs. 'Yanks (Pathe), with Our Gang.
-—Listen to thi.s, brother exhibitors. If

your patrons have not had a good laugh in
a good while, book this one. This is a
knockout and you can bet on it, as it is a
scream from start to finish. Two reels.

—

Henry McCoy, Elite theatre, Golconda, 111.—Small town patronage.

Good Riddance (Pathe), with Paul Parott.—He had a terrible time trying to get rid
of a dog. Pretty fair single reeler. One
reel.—G. F. Rediske, Star theatre, Ryegate,
Mont. Small town patronage.

Head On (Educational) with Cliff Bowes.
—Dandy one-reel Cameo. Plenty of action
of the rough and tumble variety. One reel.

—J. H. Talbert, Legion theatre, Norwich,
Kan.—Small town patronage.

July Days (Pathe), with Our Gang.

—

“Our Gang” sure please “My Gang.” This
one carries an awful “wallop” at the fin-

ish. Two reels.—H. M. Retz, Strand thea-
tre, Lament, Iowa.—Small town patronage.

Jus’ Passin’ Througb (Pathe), with Will
Rogers.—Lots of laughs and it was differ-

ent than the ordinary run of comedies. Two
reels.—Mrs. W. J. Carter, Maxine theatre,
Croswell, Mich.

Just a Minute (Pathe), with Charlie
Chase.—A good comedy, but not as good as
we have run. One reel.—Henry McCoy,
Elite theatre, Golconda, 111.—Small town
patronage.

Dodge Night (Pathe), with Our Gang.

—

Another good Gang comedy, which sent our
patrons home smiling. Two reels.—R.
Pfeiffer, Princess theatre, Cliton, Wis.

My Friend (Educational) with Lloyd
Hamilton.—Kept the house in an uproar
from start to finish. Film (from Minne-
apolis exchange) in first rate condition. Two
reels.—I. R. Gavin, Hammond theatre,
Hammond, Wis.—Small town patronage.

The National Bash (Pathe).—A Grant-
land Rice Sportlight that proved very in-

teresting. Shows the widespread interest
in golf the country over, and introduces
many of the present day celebrities at play.

One reel.—J. H. Talbert, Legion theatre,
Norwich, Kan.—Small town patronage.

Oh! Captain (Educational).—This was a
very good Cameo comedy. It had some
funny stunts in it. I would say that it

would make everybody laugh. One reel.

—

C. A. Anglemire, Y theatre, Nazareth, Pa.

Oh, Girls (Educational).—A very poor
Cameo comedy. In fact the poorest one out
of ten Cameo’s we have run so far. It has
about as many laughs as a funeral, that
means zero for laughs. One reel.—C. A.
Anglemire, Y theatre, Nazareth, Pa.

An Old Sea Dog (Pathe), with Snub Pol-
lard.—This is an extra good one, filled with
hokum and slapsticks. Two reels.—Wil-
liam E. Tragsdorf, Trags theatre, Neills-

ville, Wis.—Small town patronage.

One of a Family (Pathe), with Charley
Chase.—Not such a bad single reeler. I
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find Pathe’s single reelers are much better
than average. One reel.—H. H. Pinions,
Cozy theatre, Toledo, Iowa.—Small town
patronage.

A Fair of Kings (Vitagraph), with Larry
Semon.—It’s just as good as any Semon,
and they’re all good. Two reels.—G. P.

Johnson, Rex theatre, Ridgeway, Mo.

Feiter Stuyvesant (Pathe).—Good stuff.

Regret I had to discontinue with this

episode, but patronage decreased on every
episode. Showed to less than 100 people
at both matinees and night on this one.

—

D. E. Fitton, Lyric theatre, Harrison, Ark.
—Small town patronage.

Picking Peaches (Pathe), with Harry
Langdon—Right here you have a comedy
as good as the old Keystones, and the old
timers in this business know what that
means. A real knockout that makes ’em
laugh right out loud and they are not
ashamed to do it. Yes, Mack Sennett !s

hitting on high and I, for one, appreciate
his efforts. Two reels.—W. H. Brenner,
Cozy theatre, Winchester, Ind.

Flastigrams (Educational). — This is a
dandy novelty reel, but a little short. If

it were in about three-quarter reel it would
sure get the people talking; as it is you
just get interested when it stops. One-
third reel.—J. W. Andresen, Rialto theatre,

Cosad, Neb.

Flastigrams (Educational).—This novelty
reel, together with “The Spoilers,” gave
almost complete satisfaction on the Fourth
of July. It brought in lots of people on the
second night. If you can buy it right use
it. One-half reel.—Pugh Moore, Strand
theatre, McKenzie, Tenn.—Small town
patronage.

Please, Teacher (Universal), with Buddy
Messinger.—This is another good one of
Buddy’s. Had him in the feature also the
same night. He is sure going good. Two
reels.—A. F. Jenkins, Community theatre,
David City, Neb.

Political Pull (Pathe), with the Spat
Family.—The Spats are getting worse. This
one is punk. Two reels.—Mrs. W. J. Carter,
Maxine theatre, Croswell, Mich.—Small
town patronage.

Pop Tuttle’s Clever Catch (F. B. O.)-

—

Wheel Our last one and am glad of it.

This one is one of the best but half of it

was missing. Print awful. Had eight
whole frames of titles. One and one-half
reels.—W. T. Waugh, Empress theatre,

Grundy Center, Iowa.—Small town patron-
age.

A Hat’s Revenge (Pathe), an Aesop
Fable.—Best Fable we have ever run. The
game of ball by the rats was a scream.
We ran Our Gang in “Giants vs. Yanks,”

CLASSIFIED
ADVERTISING

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

EQUIPMENT FOR SALE
FOR SALE: General Electric Motor Genera-

tor, 5 K. W. 40 amperes. $275.00. In “pink
of condition.” Shamrock Electric Company,
Shamrock, Okla.

FOR SALE: Theatre chairs. C. Demel, 845
South State Street, Chicago, 111.

THEATRE WANTED
WANTED: To Rent or Buy Motion Picture

Theatre in town of three thousand or more. Give
full particulars. Pellettieri, Oconto, Wis.

THEATRE FOR SALE
FOR SALE: Movie, Seven Day All Year

Town. Fine Equipment. Owner not theatre man.
Write, “Lake,” Exhibitors Herald.

in addition to this, and people laughed so
much that I thought we would have to help
some of them out. One reel.—Henry Mc-
Coy, Elite theatre, Golconda, 111.—Small
town patronage.

Hide ’Em Cowboy (Education), a Christie
comedy.—A fine Christie product. The
burlesque of the Western atmosphere sure
made ’em laugh. One of the best Christie
shows that we have had in some time. Two
reels.—C. A. Anglemire, Y theatre, Naza-
reth, Pa.

Hougliest Africa (Pathe), with Stan
Laurel—As good as any of the Laurels. He
doesn’t make a hit here. Two reels.—Mrs.
W. J. Carter, Maxine theatre, Croswell,
Mich.—Small town patronage.

A Sailor Made Man (A. E.), with Harold
Lloyd.—A riot of laughter from start to

finish. A good bet and you can’t go wrong
if your patrons like a good clean laugh.
Ran Aesop’s Fables and a Pathe Review.
Four reels.—Henry McCoy, Elite theatre,

Golconda, 111.—Small town patronage.

Seeing Things (Pathe), with Our Gang.—

•

Farina eats too much of Pre-Volstead rare-

bits. The last reel has to do with her
dream and contains a little stuff similar to

the last two reels of “Safety Last.” Your
fellows who are studying about the price

of “Safety Last” can set in the last reel

of this and get nearly as much of a kick
and what a heluva saving you will make.
Whoop smacks! Two reels.—William E.

Tragsdorf, Trags theatre, Neillsville, Wis.
—Small town patronage.

Sbangbied liovers (Pathe), with Harry
Langdon.—A good comedy. Plenty of ac-

tion and laughs. Two reels.—A. F. Jenkins,
Community theatre, David City, Neb.

Skylarking (Pathe),—A fair comedy.

—

Mrs. W. J. Carter, Maxine theatre, Cros-
well, Mich.—Small town patronage.

So This Is Hamlet (P. D. C.), with
Charles Murray.—Just fair, not as good as
some of his others. Two reels.—J. W.
Andresen, Rialto theatre, Cozad, Neb.

The Soilers (Pathe), with Stan Laurel.^

—

Pretty good, appreciated more by those that

have seen “The Spoilers.” Good house.
Two reels.—G. F. Rediske, Star theatre,

Ryegate, Mont.—Small town patronage.

Sold. At Auction (Pathe), with Snub Pol-
lard.—Very tiresome. Nothing to it. Two
reels.—Mrs. W. J. Carter, Maxine theatre,

Croswell, Mich.—Small town patronage.

That Son of a Sheik (Educational), a
Christie comedy with Jimmie Adams.

—

One of the worst comedies we have ever
run. If you have booked it, cancel it, if

not, pass it by. Not a laugh in it.

—

Schaghticoke Amusement Co., Town Hall
theatre, Schaghticoke, N. Y.

Sunday Calm (Pathe), with Our Gang.

—

Unusually good. We can always get a
crowd with a Gang comedy. Two reels.

—

Mrs. W. J. Carter, Maxine theatre, Cros-
well, Mich.

Sweet Daddy (Reelcraft), with Tweedy.

—

A good comedy. Print in good condition.
Two reels.—L. Deyo, Miers theatre, Scho-
harie, N. Y.—General patronage.

This Way Out (Educational).—A good
comedy. One that gets the laughs. Two
reels.—J. W. Andresen, Rialto theatre,

Cozad, Neb.

Tips (Universal), with Baby Peggy.

—

Wish we’d had some tips on this one before
we bought it. Star is very sweet and cute,

but posing isn’t comedy. Have three more
of these booked, but will ask for substi-
tutes on them. Print good. Two reels.

—

I. R. Gavin, Hammond theatre, Hammond,
Wis.—Small town patronage.

When Winter Comes (Pathe), an Aesop
Fable.—I guess I have shown all of Terry’s
Fables, sometime showing two a week, but
I believe this is the best one up to this

time. That bird gets better every week.
If you don’t believe it, have them send
you in one a year old, and then a new one.
One reel.—William E. Tragsdorf, Trags
theatre, Neillsville, Wis. — Small town
patronage.

Zeh vs. Paprika (Pathe), with Stan
Laurel.—Good, extra good. Two reels.

—

Mrs. W. J. Carter, Maxine theatre, Cros-
well, Mich.

EACH PICTURE
IS SOMEONE’S
NEXT BOOKING
You fellows who read these re-

ports and gain a lot of good infor-

mation from them and never send
in any yourself, do you think you
are doing right by your brother ex-
hibitors?

There are times when a report on
a picture will save another exhibitor
a lot of grief, and other times will

make him more money. AU you
have to do is to give your honest
opinion on every picture that you
run. Surely that isn’t too much
work for any one.

Boys, let’s get together and be
100 per cent in writing up every
picttue that we run.— ALEX
STEEL, Princess-Strand theatres,
Farmington, 111.

—Reprinted from the HERALD
dated March 13, 1924.
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THEATRE CONSTRUCTION
AND EQUIPMENT

J" 1. ^

Saxe s New Modj eska Theatre
at Milwaukee Opens in Augfust

Representing an expenditure of

$1,000,000, Saxe’s new Modjeska,
which opens on Milwaukee’s South side

early in August, is the first house in the

entire state to bring to the outskirts all

the features common to leading down-
town theatres.

Designed by Rapp and Rapp, Chicago,
the house will be a miniature copy, in

structure and policy, of Saxe’s Wiscon-
sin, $3,000,000 picture palace recently
opened in Milwaukee’s downtown section.

It is the costliest, largest and most
elaborate outskirt theatre in the states,

and with the exception of the Wisconsin,
boasts many features—lacking even in

Milwaukee’s big downtown theatres.

The seating capacity of the Modjeska
is 2,500, divided between the main floor

and one balcony, whereas the Wisconsin
also has a mezzanine balcony. This
marks probably the main difiference in

the construction of the Wisconsin and
Modjeska. With 2,500 seats, the Mod-
jeska has approximately 1,000 more seats
than any other outskirt house in the city.

The building covers a half block square
on Mitchell St. and Eighth Av., the site
of the old Modjeska which was torn down
a year ago. Besides the show, the struc-
ture will house offices and, like the Wis-
consin, will boast the exclusive feature
of a variety of entertainment under one
roof. Its roof garden for dancing will
be a duplicate of the Wisconsin as will
also its recreation parlors downstairs,
consisting of bowling and billiard parlors.
The elaborate lighting system of the

Wisconsin, with its hundreds of indirect
lights and spot lamps, all controlled by
a series of levers back stage, has been
followed in every detail at the Modjeska

with a huge central dome and numerous
coves.
The ventilating and cooling system also

is the same, consisting of apparatus
which maintains an even, dry tempera-
ture at all times and assures comfort in

summer as in winter.
* * *

The decoration scheme in the auditor-
ium is ivory and blue, with expensive
drapes setting off its majestic splendor.
Even the cream colored stone exterior

resembles the Wisconsin, the sign being
more than sixty feet in height and ex-
tending from roof to canopy.
The stage is unusually large and equip-

ped with facilities making possible the
presentation of road shows, if the occa-
sion arises.

Instead of the twin organ, an exclusive
feature of the Wisconsin, the Modjeska
will have one $30,000 Barton instrument
equipped with an effect machine like the
Wisconsin organ making possible a
hundred or more varieties of sound to
synchronize with the pictures.
Although there is no mezzanine bal-

cony, there is a mezzanine promenade,
with easy lounging chairs, desks, num-
erous floor lamps and expensive paint-
ings.

5j« ^

The Cosmetic room of the Wisconsin,
especially equipped with mirrors and
dressing tables, where Miss Milwaukee
may retreat to powder and paint her face
away from the stares of her male escort,

is reproduced in the Modjeska. Also, the
men’s smoking room, with its easy
leather chairs and club-like atmosphere,
is reproduced.
The Modjeska will be the first outskirt

theatre in Wisconsin to attempt daily

Views of Saxe’s new Modjeska theatre,

Milwaukee, Wisconsin. At top is

shown front of auditorium with its ar-

tistic stage and proscenium decorations
and below a view of the balcony and
other points.

matinees. Two such performances will

be presented each afternoon, except Sat-

urday and Sunday, when the policy will

be continuous.

Picture programs for the most part

will consist of First National in which
Thomas Saxe is interested. In addition,

elaborate stage presentations will round
out the program each week.
Bernard Cowham, who appeared for

the opening of the Wisconsin, will be at

(Continued on page 255)

SPECIAL
ROLL
TICKETS
Your own special Ticket,

any colors, accurately num-
bered

;
every roll guaranteed

.

Coupon Tickets for Prize

Drawings; 5,000, ?7.00.

Prompt snipments. Cash
withtheorder. Get samples.

I
Send diagram for Reserved
Seat Coupon Tickets, aerial

or dated. All tickets must
conform to Government reg-

ulations and'bear establish-

ed price ofadmission and tax paid.

SPECIAL TICKET PRICES
Five Thousand $3.50
Ten Thousand 6.00

Fifteen Thousand 7.00
Twenty-Five Thousand 9.00
Fifty Thousand 12.50
One Hundred Thousand 18.00

National Ticket Co. Shamokin, Pa.

O O

Send for this

Beautiful Organ Catalog

Shows pictures of famous

theatres featuring

America’s Finest Organ

Built by

The AVarr & Colton Co.

WARSAW, N.Y.

H
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EASTMAN
POSITIVE FILM

Even before you see the picture on
the screen you know that the release

print bearingthe identification ‘‘East-

man” “Kodak” in the margin is ofthe

finest possible photographic quality.

Eastman Positive Film carries

quality from studio to screen.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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MIDDLEMSIEVENK
EXHIBITOR BESTS
THIEF IN FIGHT-
TAKES HIS PISTOL

Theatre Men Support Offiiacl

By Staging Parade
(Special to Exhibitors Herald)

ST. LOUIS, MO., July 22.—Harry
Redmond, owner-manager of the Majestic
theatre, East St. Louis, 111., has never had
his courage questioned. In fact, he will

often take desperate chances rather than
submit to something he does not think
right. Further indication of his sterling

qualities was gven a few days ago when
a highwayman confronted him as he en-
tered the garage at his home, 912 Penn-
sylvania avenue, St. Louis, at 2:30 a. m.
The robber demanded the diamonds Red-
mond was wearing. Instead of complying
Redmond scuffled with the bandit and
took his revolver from him. He then
fired two shots at the would-be robber as
he fled. The escaping man stumbled and
fell, but got up again and ran to an
automobile parked a short distance away.

* *

Motion picture exhibitors of St. Louis
put on a big automobile parade Saturday,
July 12, on behalf of Director of Public
Safety James N. McKelvey, who is a

candidate for the Republican nomination
for sheriff. There were about 108 exhib-
itor machines in line, while in the tour
downtown many other automobiles joined
the parade. Joseph Mogler, head of the
local motion picture exhibitors’ organiza-
tion and a member of the Republican state

committee, arranged the tour. McKelvey
is in the midst of a red hot political fi.ght

and the exhibitors are doing what they
can for him.

* * *

Billy Sohm, popular Quincy, 111, exhib-
itor, with his wife, is spending the summer
at their beautiful cottage on the upper
stretches of the Mississippi River.

* *

R. L. Weber is reopening the Rialto
theatre at Jacksonville, 111, on August 1.5.

* * *

Tom Meyers, manager of the Capitol
theatre, St. Louis, is motoring to Cali-

fornia.

Many New PlayKouses
Planned in St. Louis

;

Loew House Soon Ready
Theatre construction in St. Louis, Mo.,

is on the boom. Marcus Loew’s new
State theatre. Eighth street and Washing-
ton avenue, will throw open its doors
early next month, while Freund Brothers’
Kingsland theatre on Gravois avenue is

also ready for occupancy.
Excavation for the foundations of Wil-

liam Goldman’s Million Dollar St. Louis
is proceeding very rapidly, while Dame
Rumor has it that another big picture

palace will soon grace the skyline of

Grand boulevard in the vicinity of the
Missouri and Grand Central.
Downtown two lots on Market street,

between Broadway and Sixth street.

Honor Guest

W. J. Kupper, manager of the Fox ex-

change, Chicago, who was the guest
of honor at a luncheon given by Clyde
Eckhardt, assistant to the General
manager. Fox Film Corp., last Wednes-
day at the Congress Hotel. W. B.
Wood, Fox’s Etiropean general man-
ager, and Hiram Lutz, Fox’s News
camerman, were also present, as well
as the trade press representatives and
Chicago newspaper folk.

changed hands recently, and in financial

circles it is reported that a picture house
will be erected thereon to cost upwards
of $250,000.

In South St. Louis, Fred Heelzer, owner
of the Ivory and Marguerite theatres, has
purchased the old Carondelet Turner Hall
and is tearing down that structure” to

make way for a modern theatre to seat

about 1,500 persons. Fred Wehrenburg
also has plans for a modern theatre at

Grand avenue and Meramec street, and
eventually intends to erect another house
at Grand avenue and Bates street.

Several other houses are contemplated
for outlying districts of St. Louis, but
the plans have not progressed far enough
to ’oe announced at this time. John Biler,

proprietor of the Dixie theatre. New
Madrid. Mo., has announced plans for the

remodeling of his show house.

WISCONSIN UNIT
PREPARING FOR
BIG STATE MEET

Secretary Staab Touring State

Arousing Enthusiasm
(Special to Exhibitors Herald)

MILWAUKEE, WIS., July 22.—With
the state convention scheduled for Aug.
19 and 20, Henry Staab, executive secre-
tary, and Fred Seegert, president of the
Motion Picture Theatre Owners of Wis-
consin, are putting forth their best efforts

to “sell” their organization to exhibitors
throughout Wisconsin.

Staab, aiming to make the convention
a record breaker for attendance, has be-
gun a tour of the state, holding district

conventions at various points at which
non-members and members of the organ-
ization are invited to attend on an equal
footing to learn of the benefits of organ-
ization. * * *

The first of these meetings was held r

New London and was attended by fifteen

exhibitors from that district, including five

non-members. Before the meeting was
over every one of the five had volunteered
to join, Staab pointing out how his organ-
ization was fighting the exhibitors’ battles

' in the matter of taxation, arbitration and
against fanatical reforms.
Encouraged by his reception at New

London, Mr. Staab immediately made
plans to hold meetings at the following
places, at which, however, a greater num-
ber of exhibitors will be invited than
at the first session:

* * *

Magee Opera House at Evansville for

exhibitors from Rock, Dane and Green
counties; Tracy’s Gem theatre at Platte-

ville for showmen in Grant, Iowa, Craw-
ford and LaFayette counties; the Bell

theatre at Sparta for exhibitors from Ver-
non and La Crosse counties; the Unique
theatre at Eau Claire for exhibitors from
Chippewa and adjoining counties.

“Exhibitors are realizing more and
more the value of organization,’’ Mr.
Staab declared. “They are coming to

see that membership in the Motion Pic-

ture Theater Owners of Wisconsin is an
investment that pays heavy dividends.

Our state convention is going to deal with
problems vital to every showman in the

state, and no live wire can afford to miss
out on it.”

Mr. Seegert has issued a warning that

it is dangerous to believe that there is no
further excuse for an exhibitor organiza-

tion just because the admission tax fight

has been won.
“There are still other battles to be

fought that are just as important,” he de-

clared. “Chief among these is the fight

against state censorship. I have inforrna-

tion that several bills are already being

prepared for presentation before the next

legislature which would clamp a drastic

censorship lid upon Wisconsin. It is nec-

essary that exhibitors present a united

front and lay their plans at once to com-
bat this evil. If we stand together, we
can defeat the reformers; if we stand

alone they will have an unobstructed path

to victory.”
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rCHICAGO PERSONALITIES
j

T he Illinois Motion Picture Theatre
Owners association is making a

strenuous drive for more members.
It is planned to send Joe Hopp down
state to talk to the exhibitors and get

every one of them into the organization.

Various state measures are now pending,

such as state tax on admissions, Sunday
closing, daylight saving, censorship, and
law prohibiting children under sixteen to

attend theatres, and financial aid is neces-

sary to conduct a real fight against these

bills. The officers of the association give

of their time and money and receive no
salaries, and it is hoped to get the mem-
bership up to 100 per cent by the first of

the new year. The managing director

will make a tour of the state commencing
next week.

* * *

Ralph Kettering’s stage success, “Easy
Street,” at the Woods theatre, must make
way for “The Thief of Bagdad” on
August 23, but the Jones, Linick &
Schaefer press representative plans to

move his play to another house at that

time.
* * *

R. A. Healy, of the Home theatre,

postcards from the Dells, Wis., that he
and his family are enjoying a great va-

cation. He says he caught about 40 fish

the first couple of days, so if any of you
other exhibitors plan a fishing trip you’ll

have to hurry or “Dick” will have them
all.

* * *

Henri Ellman and Maurice Salkin
opened the Avenue theatre, 31st and In-

diana avenue, on July 19, having redec-

orated the place.
* * *

W. A. Keiser, of the Cincinnati Film
Board of Trade, was a Chicago visitor on
Wednesday.

* * *

G. G. Gregory has been added to the
Universal sales staff. He has Northern
Illinois territory.

* *

I. Maynard Schwartz, manager of

Educational Exchange, is back from
Hollywood, where he not only hobnobbed
with bathing girls and such, but also

acted in a little comedy scene with a

couple of Christie stars. As an actor
Maynard is the cat’s meow. He also

visited Pikes well-known peak on his

way back and now is a good booster for

Colorado scenery.
* * *

O. G. CoBRY has been added to the Pro-
ducers Distributing staff by Manager
Harry Lorch, as booker. He was for-

merly with Goldwyn at Detroit.
* * *

Jack Edwards, the Universal exploiteer,
is tickled pink with a couple of strong
letters from the President of the Monon
Railroad and the Director of Personal and
Public Relations of the Rock Island, both
of whom endorsed “The Signal Tower”
and are recommending it to their em-
ployes.

* * ^

Many friends of Abe Bartelstein, of
the Annette theatre, Cicero, attended the
funeral of his wife on Thursday. She
was a sister of Max Gold.

* * :(:

“Bill” Heasman, of the Colonial thea-
tre, Danville, was a Chicago visitor last

week.
* * *

Jack St. Clair, “U” salesman, made a
record run from Chicago to Danville last

Tuesday, making it in 13 hours. He had
a copy of “The Fast Express” with him,
but engine trouble developed and he
couldn’t make express time.

^ ^ ^

Harry Willard, who recently resigned
as Selznick representative, is summering
up in Wisconsin.

* *

Harris P. Wolfberg is back on the job
at Universal exchange.

* *

Jack Woody, general manager of Asso-
ciated Exhibitors, was in Chicago Tues-
day and Wednesday. He was en route to

Los Angeles.
* * *

The Chicago film exchanges are think-
ing seriously of putting on a flivver squad
to overcome the “bicycling” of films.

Quite a number of cases of this kind
have been traced down of late by ex-
changemen and the houses have been
billed promptly for the service. It looks
as though the Film Board would have a

lot of work on their hands this Fall if

the practice keeps up.
* * *

Sam Gorlich, F(. B. O. booker, is on
vacation.

* *

Henry Goldson has sold the Julian the-
atre, on Belmont avenue, to the James
Coston organization. The new concern
took possession last Monday. Mr. Gold-
son has not announced his plans as yet.

* * *

Clyde Eckhardt, assistant to general
manager Fox Film Corp., who was in

town last week, left for Milwaukee and
thence to Detroit on Thursday.

* * *

Walter Batchelor, manager of the
Randolph theatre, is entertaining his

mother and sister from Toledo, O., who
are here enjoying our winter-summer
weather.

* * *

Jack Edwards put over “The Merry Go
Round” at Harvard, 111., last week, and
told the folk of Highland Park about
Jack Dempsey and his short subjects.

* * *

H. M. Richey, business manager of
the Michigan exhibitors association, was
in town last week on business.

^ *

“Bill” Hirshberg, of the Rainbow and
Schindler theatres, is laid up at home with
an infected foot.

* * *

Charlie Casanave, sales manager of

United Artists, is on his annual vacation.
* * *

And speaking further of vacations, J.

R. Moss, manager of Orchestra Hall and
the L. & T. theatre on Devon avenue, is

just back from his vacation down West
Virginia way. J. R. is looking for a big
picture to follow “Beau Brummell” and
since his return has looked at everything
the local exchanges have to offer. Busi-
ness’ at Orchestra Hall continues good.
• * H: *

Balaban & Katz are planning a big
style show for the Chicago, Tivoli and
Riviera, week of Aug. 4.

* * *

Business will be at a standstill along
Chicago’s film row Tuesday, July 2'9,

when everybody will be attending the
First Annual Mid-west golf tournament
at Olympia Fields, 111.

* * *

Hurray! Yours truly goes on his an-
nual vacation next week.

Prizes for Everybody
In the Midwest Golf
Tournament Tuesday

Everything is all set for the First An-
nual ,Mid-west Golf Tournament at
Olympia Fields, 111., next Tuesday, July
29. From the list of entries received by
Secretary Floyd Brockell, quite a crowd
will be in attendance, both players and
non-players.
The morning events will start at 9:30

daylight saving time, and the afternoon
play starts at 1 p. m. Lunch at Olympia
Fields at noon, and dinner at 7:30 p. m.
at Idlewild Country Club.
The following prizes will be given for

the morning events:
Low gross, 18 holes, silver pitcher,, M. P. News.
Low net, 18 holes, silver sherbet set, Sam Rork.
Low gross, first 9 holes, silver flower basket,

Si Greiver.
Low net, first 9 holes, leather golf bag. United

Artists.

Afternoon Events
Low net, 18 holes, permanent trophy cup (must

be won three times by same individual to be-
come property), Jones, Linick & Schaefer.
Low gross, 18 holes, silver cup, Watterson R.

Rothacker.
Low net, 18 holes, silver tea service, Balaban &

Katz.
Second low net, 18 holes, silver salad bowl,

Ascher Bros.
Low net (for exhibitors only), cocktail set, Ed-

ucational Exchange.
Low net, first 9 holes, electric coffee percolator,

Orpheum circuit.

Low net, 2nd 9 holes, gold sweater and stock-
ings, F. B. O.
Low net, foursome, four sterling silver flasks.

First National Class Events.
Class A. Low gross, 18 holes, cup, Famous

Players.
Class A. Low net, 18 holes, pitcher, B. & K.

Midwest circuit.

Class B. Low net, 18 holes, cup. Film Daily.
Class B. Low net, 18 holes, cigarette box^ Fox

Film.
Gass C. Low gross, 18 holes, cup. Exhibitors

Herald.
Class C. Low net, 18 holes, wrist watch, Sol

Hess.
Class D. Low gross, 18 holes, bag and clubs.

Vitagraph.
Class D. Low net, 18 holes, bag and clubs, Lub-

liner & Trinz.
Low gross on par 5 holes, wrist watch,, Mc-

Vicker’s.
Low gross on par 3 holes, silver vase, Schoen-

stadt & Sons.
Special event, silver candle stick, Mike Levee.
Special event, 2 dozen gold balls, Pathe.
Booby prize, a surprise, Tournament Committee.

The closing date for entries is Satur-

day, July 26. The dinner at the Idlewild

Country Club in the evening will be pre-

sided over by Harry Reichenbach, world
famous press agent, who will act as

toastmaster.

Saxe New House Opens
in August

(Contimied from page 2$2 )

the organ of the Modjeska during the

first week. An orchestra of fifteen

pieces is to be maintained.
At present, plans are to change pic-

tures three times a week.

* * *

Opening of the Modjeska is to be made
a civic event, the entire community join-

ing in the celebration. George Pender-
gast, who has come to be known as the

“official opener” because of the many
times he has been called upon to handle
the opening of Milwaukee theatres, is

arranging the civic ceremony and with
Jack Cuddy, publicity director of all of

Saxe’s houses, is handling the publicity
in connection with the Modjeska. Pend-
ergast expects to have details of the cer-
emony worked out shortly.

Saxe controls 22 other houses in the
state and soon will open another theatre
at Janesville. In addition, he is to break
ground shortly for a large picture palace
on Milwaukee’s northwest side.
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AMABIEATIMIONS
ASSOCIATED EXHIBITORS

CHECHAHCOS, THE, Albert Van Antwerp,
Eva Gordon, Gladys Johnston, 7. Au. Lewis
H. Moomaw. Dir. Lewis H. Moomaw. N-P
6/7/24.

LONE WOLF, THE, Jack Holt, Dorothy Dal-
ton, 7. Crook melodrama. Au. Louis Joseph
Vance. Dir. S. E. V. Taylor. Rev. 5/10/24.

SIXTH COMMANDMENT, THE, William
Faversham, Charlotte Walker, 6. Romantic
drama of New England. Au. Arthur Hoerl.
Dir. Wm. Christy Cabanne. N-P: 7-12-24.

SPITFIRE, THE, Betty Blythe, Elliot Dexter,
Robert Warwick, Pauline Garon, Lowell Sher-
man, 7. Society-stage drama. Au. Frederic Ar-
nold Kummer. Dir. Wm. Christy Cabanne.
N-P 6/7/24.

UNSEEN HANDS, Wallace Beery, 6. Melo-
drama. Au. Walker Coleman Graves, Jr. Dir.
Jacques Jaccard. N-P 6/14/24.

WHEN A GIRL LOVES, Agnes Ayres, Percy
Marmont, Robert McKim, Kathlyn Williams,
Mary Alden, George Siegmann, 6. Drama of
Revolutionary Russia. Au. Victor Hugo Hal-
perin. Dir. Halperin and C. R. Wallace. Rev.
5/17/24.

WHY GET MARRIED, Andree Lafayette, Helen
Ferguson, Jack Perrin, Orpha Alba, 6. Do-
mestic Drama. Au. William M. Conselman.
Dir. Paul Cazeneuve. Rev. 3/22/24.

FILM BOOKING OFFICES
BELOVED VAGABOND, THE, Carlyle Black-

well and company, 6. Society drama. Au. Wil-
liam J. Locke. Dir. Fred Leroy Granville.
Rev. 5/10/24.

DANGER LINE, THE, Sessue Hayakawa, 6.

Drama. Au. Claude Farrere. Dir. E. E. Vio-
let. N-P 6/7/24.

FIGHTING SAP, THE, Fred Thompson, Hazel
Keener, Silver King, 5,138. Western melo-
drama. Au. : Marion Jackson. Dir. : Albert
Rogell. N-P: 7/5/24.

GALLOPING GALLAGHER, Fred Thomson,
S. Western comedy drama. Au. Marion Jack-
son. Dir. Albert Rogell. Rev. 4/26/24.

GIRL OF THE LIMBERLOST, Gloria Grey,
Emily Fitzroy, Arthur Currier, Cullen Landis,
Gertrude Olmsted, Raymond McKee, Virginia
Boardman, 6. Drama. Au. Gene Stratton
Porter. Dir. James Leo Meehan. Rev. 5/17/24.

HIS FORGOTTEN WIFE, Madge Bellamy,
Warner Baxter, 7. After war drama. Au.
Will Lambert. Dir. William A. Seiter. Rev.
5/3/24.

SILENT STRANGER, THE, Fred Thomson, 5.

Western melodrama. Au. Marion Jackson.
Dir. Albert Rogell. Rev. 5/10/24.

SPIRIT OF THE U. S. A., Johnny Walker, Mary
Carr, 9. Au. Emilie Johnson. Dir. Emory
Johnson. Melodrama. N-P 6/14/24.

THERE’S MILLIONS IN IT, Clive Brooks,
Daisy Campbell, Irene Norman, 6,100. Eng-
lish melodrama, Au. Roland Pertwee. Dir.
Denison Clift. N-P: 7-19-24.

UNTAMED YOUTH, Derelys Perdue, Lloyd
Hughes, Ralph Lewis, 6. Drama. Adapted
from the stage play of the same name. Dir.
Emile Chautard. Rev. 5/17/24.

YANKEE MADNESS, George Larkin, Billie
Dove, Walter Long, 5. South American melo-
drama. Au. Charles R. Seeling. Dir. Charles
R. Seeling. Rev. 4/19/24.

FIRST NATIONAL
CYTHEREA, Irene Rich, Lewis Stone, Norman

Kerry, Betty Bouton, Alma Rubens, Constance
Bennett, 8. Society drama. Au. Joseph Her-
gesheimer. Dir. George Fitzmaurice. Rev.
5/3/24.

ENCHANTED COTTAGE, THE, Richard Bar-
thelmess. May McAvoy, 7. After-war drama
adapted from Arthur Wing Pinero’s stage play.
Dir. John S. Robertson. Rev. 4/19/24.

FOR SALE, Claire Windsor, Adolphe Menjou,
Robert Ellis, Mary Carr, Tully Marshall, 7,482.
Society drama. Au. Earl J. Hudson. Dir.
George Archainbaud. N-P 6/28/24.

Abbreviations
AU.: Author.
DIR.: Director.
NUMERALS: Length of picture

in footage or reels.

N-P or REV.: Date of Herald
issue containing “New Pictures”
analysis or review of picture.

Picture information amassed in

this department of the “Herald”
during each six months period is in-

corporated in the semi-annual edi-

tions of “The Box Office Record”
for permanent reference. See pitb-

lished editions of the “Record” for
information on older pictures.

GALLOPING FISH, Louise Fazenda, Sidney
Chaplin, 5. Bedroom Farce. Au. Frank R.
Adams'. Dir. Del Andrews. Rev. 3/29/24.

GIRL IN THE LIMOUSINE, THE, Larry
Semon, Claire Adams, Charlie Murray, 6.

Farcical melodrama based on stage play. -Au.

Avery Hopwood. Dir. Larry Semon, Noel
Smith. N-P: 7-26-24.

GOLDFISH, THE, Constance Talmadge, Jack
Mulhall, Frank Elliot, Jean Hersholt, Zasu
Pitts, 8. Farce comedy. Adapted from Gladys
Unger’s stage play. Dir. Jerome Storm. Rev.
4/19/24.

LILIES OF THE FIELD, Corinne Griffith, Con-
way Tearle, Alma Bennett, Sylvia Breamer,
Myrtle Stedman, 9. Heart interest drama.
Adapted from William Hurlbut’s stage play.

Dir. John Frances Dillon. Rev. 3/22/24.

MARRIAGE CHEAT, THE, Percy Marmont,
Leatrice Joy, Adolphe Menjou, 7. South Sea
island drama. Au. Frank R. Adams. Dir.

John Griffith Wray. Rev. 5/10/24.

Among the Fox Sunshine comedies for

forthcoming release is “Pain as You
Enter.”

PERFECT FLAPPER, THE, Colleen Moore,
Frank Mayo, Sydney Ch^lin, Phyllis Haver, 7.

Au. Jessie Henderson. Dir. John Frances Dil-
lon. N-P 6/7/24.

SECRETS, Norma Talmadge, Eugene O’Brien,
Emily Fitzroy, 9. English and western drama.
Au. Rudolph Bessier and May Edgington. Dir.
Frank Borzage. Rev. 4/12/24.

SELF-MADE FAILURE, A, Ben Alexander,
Lloyd Hamilton, Matt Moore, Patsy Ruth
Miller, Mary Carr, 7. Farce comedy. Au.
J. K. McDonald. Dir. William Beaudine. N-P
6/28/24.

SINGLE WIVES, Corinne Griffith, Milton Sills,

Kathlyn Williams, Lou Tellegen, Henry B.

Walthall, Phyllis Haver, 7. Modern Ameri-
can Society drama. Au. Earl Hudson. Dir.

George Archainbaud. N-P: 7-12-24.

SON OF THE SAHARA, Bert Lytell, Claire
Windsor, Rosemary Theby, Montagu Love, 8.

Desert romance. Au. Louis Gerard. Dir. Ed-
win Carewe. Rev. 5/3/24.

TEMPERAMENT, Colleen Moore, Conway
Tearle, 8. Modern comedy drama. Au. Leroy
Scott. Dir. John Francis Dillon. N-P:
7-12-24.

THOSE WHO DANCE, Blanche Sweet, Bessie
Love, Warner Baxter, Robert Agnew, John
Sainpolis, Lucille Ricksen, 8. Melodrama. Au.
George Kibbe Turner. Dir. Lambert Hillyer.

N-P 6/7/24.

WHITE MOTH, THE, Barbara LaMarr, Conway
Tearle, 7. Parisian Drama. Au. Izola For-
rester. Dir. Maurice Tourneur. N-P 5/31/24.

WHY MEN LEAVE HOME, Lewis Stone, He-
lene Cradwick, Alma Bennett, Mary Alden,
William V. Mong, 8. Modern domestic drama.
Au. Avery Hopwood. Dir. John M. Stahl. Rev.
3/29/24.

WOMAN ON THE JURY, THE, Sylvia Brea-
mer, Frank Mayo, Henry B. Walthall, Hobart
Bosworth, Bessie Love, Mary Carr, Myrtle
Stedman, Roy Stewart, Jean Hersholt, Ford
Sterling, 7. Modern society drama. Au. Ber-
nard K. Burns. Dir. Harry O. Hoyt. Rev.
5/3/24.

FOX FILM CORP.
ARIZONA EXPRESS, THE, Special cast, 7.

Western melodrama. Au. Lincoln J. Carter.

Dir. Thomas Buckingham. Rev. 3/29/24.

CIRCUS COWBOY, THE, Charles Jones, Mar-
ian Nixon, S. Melodrama. Au. Louis Sher-
win. Dir. William Wellman. Rev. 5/17/24.

MAN’S MATE, John Gilbert, Renee Adoree, 6.

Crook melodrama. Au. Charles Kenyon. Dir.

Edmund Mortimer. Rev. 4/5/24.

PLUNDERER, THE, Frank Mayo, Evelyn
Brent, Edward Phillips, 6. Mine drama. Au.
Roy Norton. Dir. George Archainbaud. Rev.
4/19/24.

ROMANCE RANCH, John Gilbert, Virginia

Browne Faire, 5. Western romance. Au.
Jessie Maud ’iVybro. Dir. Howard Mitchell.

N-P: 7-12-24.

TROUBLE SHOOTER, THE, Tom Mix, 6.

Western melodrama. Au. Frederick and Fanny
Hatton. Dir. John Conway. Rev. 5/17/24.

VAGABOND TRAIL, THE, Charles Jones.

Marian Nixon, 6. Western melodrama. Adapted
from George Owen Baxter’s novel “Donnegan.”
Dir. William Wellman. Rev. 5/10/24.

GOLDWYN COSMOPOLITAN
RECOIL, THE, Mahlon Hamilton, Betty Blythe,

7. Society dranra. Au. Rex. Beach. Dir. T.

Hayes Hunter. N-P 5/31/24.

REJECTED WOMAN, THE, Alma Rubens,
Conrad Nagel, Wyndhara Standing, 8. Melo-
drama. Au. John Lynch. Dir. Albert Parker.

Rev. 5/10/24.

SECOND YOUTH, Alfred Lunt, Mimi Palmeri,

Jobyna Howland, Faire Binney, 7. Farce com-
edy. Au. Allen Updegraff. Dir. Albert Parker.

Rev. 4/5/24.

TRUE AS STEEL, Aileen Pringle, Huntley Gor-

don, Norman Kerry, Eleanor Boardman, Cleo

Madison, Louise Fazenda, 7—Business drama.

Au. : Rupert Hughes. Dir. Rupert Hughes.

Rev. 4/12/24.
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METRO
ARAB, THE, Ramon Novarro, Alice Terry, 6,710.

Oriental romance. Au. Edgar Selwyn. Dir.

Rex Ingram. N-P: 7-26-24.

BOY OF FLANDERS, Jackie Coogan, Josef
Swickard, Nigel De Brulier, 7.—Human in-

terest drama. Au. : Louise De La Ramee
(Ouida). Dir. Victor Schertzinger. Rev.
4/12/24.

DON’T DOUBT YOUR HUSBAND, Viola
Dana, Alan Forrest, 6. Domestic comedy
drama. Au. Sada Cowan and Howard Higgin.
Dir. Harry Beaumont. N-P 6/28/24.

HAPPINESS, Laurette Taylor, Pat O’Malley,
Hedda Hopper, 8—Comedy-drama. Au. : J.

Hartley Manners. Dir. King Vidor. Rev.
3/29/24.

MLLE. MIDNIGHT, Mae Murray, John Sain-
polis, Monte Blue, Robert McKim, Nigel de
Brulier, Otis Harlan, 8—Society drama. Au.

:

John Russell and Carl Harbaugh. Dir. Rob-
ert Z. Leonard. Rev. 5/17/24.

REVELATION, Viola Dana, Monte Blue, Mar-
jorie Daw, Lew Cody, Frank Currier, Edward
Connelly, George Seigmann, 8,500. Parisian
romance. Au. Mabel Wagnalls'. Dir. George
D. Baker. N-P: 7-12-24.

SHERLOCK, JR., Buster Keaton, S—Comedy.
Au.

: Jean Havez, Joe Mitchell, Clyde Bruck-
man. Dir. Buster Keaton. Rev. 5/3/24.

SHOOTING OF DAN McGREW, THE, Bar-
bara LaMarr, Lew Cody, Percy Marmont, Max
Ascher, Fred Warren, George Siegmann, Mae
Busch, 7—Alaska melodrama. Adapted from
Robert W. Service’s poem. Dir. Clarence
Badger. Rev. 4/19/24.

WOMEN WHO GIVE, Frank Keenan, Renee
Adoree, Robert Frazer, Barbara Bedford, 8

—

Sea drama. Au. : Sarah P. McLean Greene.
Dir. Reginald Barker. Rev. 3/29/24.

PARAMOUNT
BLUFF, Agnes Ayres, Antonio Moreno, 6.

Comedy-drama. Au. Rita Weiman and Jose-
phine L. Quirk. Dir. Sam Wood. N-P 5/31/24.

BREAKING POINT, THE, Nita Naldi, Patsy
Ruth Miller, George Fawcett, Matt Moore, 7

—

Society drama. Au. : Mary Roberts Rinehart.
Dir. Herbert Brenon. Rev. 5/3/24.

CHANGING HUSBANDS, Beatrice Joy, Victor
Varconi, Raymond Griffith, Julia Faye, ZaSu
Pitts, 5,700. Light comedy. Au. Elizabeth
Alexander. Dir. Frank LTrson, Paul Iribe.

N-P: 7-19-24.

CODE OF THE SEA, Rod LaRocque, Jacqueline
Logan, 6. Sea Melodrama. Au. Byron Mor-
gan. Dir. Victor Fleming. N-P 6/21/24.

CONFIDENCE MAN, THE, Thomas Meighan,
Virginia Valli, Margaret Seddon, 6.—Comedy
drama. Au. : Laura York Erskine and Rob-
ert H. Davis. Dir. Victor Heerman. Rev.
5/10/24.

DAWN OF TOMORROW, THE, Jacqueline
Logan, Raymond Griffith, David Torrence, 6—
Crook drama. Au. : Frances Hodgson Burnett.
Dir. George Melford. Rev. 4/12/24.

ENEMY SEX, THE, Betty Compson, Sheldon
Lewis, Huntley Gordon, Per^ Marmont, 8. Au.
Owen Johnson. Dir. James Cruze. N-P 6/7/24.

FAIR WEEK, Walter Hiers, Constance Wilson,
Carmen Phillips, 5—Comedy drama. Au.

:

Walter Wood. Dir. Rob Wagner. Rev. 4/5/24.

FIGHTING COWARD, THE, Ernest Torrence,
Mary Astor, Noah Beery, Cullen Landis, Phyl-
lis Haver, 7—Comedy drama. Adapted from
Booth Tarkington’s stage play, “Magnolia.”
Dir. James Cruze. Rev. 4/5/24.

GUILTY ONE, THE, Agnes Ayres, Edward
Burns, 6. Mystery melodrama. Au. : Michael
Morton, Peter Traill. Dir.

: Joseph Henaberry.
N-P: 7/5/24.

ICEBOUND, Lois Wilson, Richard Dix, 7

—

New England drama. Au. Owen Davis'. Dir-.

William de. Mille. Rev. 4/26/24.

MANHANDLED, Gloria Swanson, Tom Moore,
8. Metropolitan comedy drama. Au. Arthur
Stringer. Dir. Allan Dwan. N.P: 7-12-24.

MEN, Pola Negri, Robert Frazer, Robert
Edeson, Josef Swickard, 7. Drama. Au.
Dimitri Buchowetzki. Dir. Dimitri Bucho-
wetzki. N-P 5/31/24.

MORAL SINNER, THE, Dorothy Dalton, 6-—
Crook drama. Based on stage play, “Leah
Kleschna.” Dir. J. Clarkson Miller. Rev.
4/26/24.

SINGER JIM McKEE, William S. Hart, Phyl-
lis Haver, George Siegmann, 7—Western drama.
Au. : Hart. Dir. Clifford S. Smith.

SOCIETY SCANDAL, Gloria Swanson, Rod
LaRoque, Ricardo Cortez, 7—Society drama.
Adapted from Sutro’s “The Laughing Lady.”
Dir. Alan Dwan. Rev. 4/19/24.

TIGER LOVE, Antonio Moreno, Estelle Taylor,
David Torrence, Snitz Edwards, 5,328. Bandit

Camera work has been completed on the

new Pathe serial, “Into the Net” the
story for which was written by New
York’s police commissioner, Richard E.
Enright.

story in Spanish setting. Au. Manuel Penella.
Dir. George Melford. N-P 6/28/24.

TRIUMPH, Beatrice Joy, Rod LaRoque and
all-star cast, 9—Drama. Au. : May Edgington.
Dir. Cecil DeMille. Rev. 5/10/24.

UNGUARDED WOMEN, Bebe Daniels, Richard
Dix, Mary Astor, Walter McGrail, Frank
Lessee, Joe King, 6,500. Regeneration drama.
Au. Lucy Stone Terrill. Dir. Alan Crosland.
N-P: 7-19-24.

WANDERER OF THE WASTELAND, Jack
Holt, 7—Western melodrama. Au. Zane Grey.
Dir. Irvin Willat. N-P 6/14/24.

PATHE
GIRL SHY, Harold Lloyd, Jobyna Ralston, Rich-
ard Daniels, Carlton Griffiths, 8—Comedy. Au.

:

Sam Taylor. Dir. Fred Newmeyer and Sam
'Taylor. Rev. 4/12/24.

Two scenes from Paramount’s production
“Monsieur Beaucaire” in which Valen-
tino stars, showing the elaborate sets

and costumes of the piece.

KING OF WILD HORSES, THE, Rex, the stal-

lion, Edna Murphy, Leon Bary, Pat Harti-
gan, 6—Horse melodrama. Au. : Hal Roach.
Dir. Fred Jackson. Rev. 4/12/24.

PRINCIPAL
DARING YOUTH, Bebe Daniels, Norman

Kerry, 6. Society drama. Au. Dorothy Far-
num. Dir. William Beaudine. N-P 6/21/24.

DAUGHTERS OF PLEASURE, Marie Prevost,
Monte Blue, 6. Au. Caleb Proctor. Dir.

William Beaudine. N-P 6/7/24.

LISTEN LESTER, Harry Myers, Louise Fa-
zenda, Eva Novak, Alec Francis, 6. Comedy
Drama. Au. Louise Milestone. Dir. William
A. Seiter. N-P 5/31/24.

MASKED DANCER, THE, Helene Chadwick,
Lowell Sherman, 4,987. Modern society drama.
Au. : Rodolph Lothar. Dir. : Burton King.
N-P: 7/5/24.

PRODUCERS DIST. CORP.
ANOTHER SCANDAL, Lois Wilson, Holmes

Herbert, Hedda Hopper, Ralph Bunker, 6. So-
ciety drama. Au. : Cosmo Hamilton. Dir. : E.
H. Griffith. N-P: 7/5/24.

HER OWN FREE WILL, Helene Chadwick,
Holmes Herbert, 6. Society drama. Au. : Ethel
M. Dell. Dir.: Paul Scardon. N-P: 7/5/24.

HOLD YOUR BR E A T H, Dorothy Devore,
Walter Hiers, 6. Comedy. Au. Frank Roland
Conklin. Dir. Scott Sidney, N-P 6/14/24.

LIGHTNING RIDER, THE, Harry Carey, 6.

Western. Au. Shannon Fife. Dir. Lloyd
Ingraham. N-P 5/31/24.

MIAMI, Betty Compson, Benjamin F. Finney,
Jr., Lawfird Davidson, Hedda Hopper, 6. Au.
John Lynch. Dir. Alan Crosland. N-P 6/7/24.

TIGER THOMPSON, Harry Carey, Marguerite
Clayton, John Dillon, Jack Richardson, 6 West-
ern melodrama. Au. Buckleigh Fritz Oxford.
Dir. E. Reeves Eason. N-P: 7-26-24.

TRY AND GET IT, Bryant Washburn, Billie

Dove, Edward Horton, 6—Comedy. Au. : Eu-
gene P. Lyle, Jr. Dir. Cullen Tate. Rev.
4/12/24.

WANDERING HUSBANDS, James Kirk-
wood, Lila Lee, 6—Society drama. Au. : C.
Gardner Sullivan. Dir. William Beaudine. Rev.
5/3/24.

WHAT SHALL I DO! Dorothy Mackaill, John
Harron, 6. Drama. Au. Frank Woods. Dir.

John G. Adolfi. N-P 6/21/24.

WHICH SHALL IT BE, Special cast, 5.—
Based on school poem “Not One to Spare,”
known a quarter of a century ago. Dir. Ren-
and Hoffman. Rev. 5/3/24.

SELZNICK
DAUGHTERS OF TODAY, Patsy Ruth Miller,
Ralph Graves, Edna Murphy, Edward Hem,
Philo McCullough, George Nichols, Gertrude
Claire, Truman Vandyke, Dorothy Wood,
Phillii^ Smalley, Zasu Pitts, H. J. Hobert,
Fontaine LaRue, Marjorie Bonner, 7—Au.

:

Lucien Hubbard. Dir. Rollin Sturgeon. Rev.
3/22/24.

LOVE OF WOMEN, Helene Chadwick, Montagu
Love, Maurice Costello, Mary Thurman, 6.

Society melodrama. Au. E. C. Holland. Dir.

Whitman Bennett. N-P : 7-26-24.

MISSING DAUGHTERS, Eileen Percy, Rock-
liffe Fellowes, 7. White slave melodrama.
Au. William H. Clifford. N-P 6/21/24.

PAGAN PASSIONS, Wyndham Standing, Rose-
mary Theby, 6. Au. Grace Sanderson Michie,
Dir. Colin Campbell. Drama of Malay Penin-
sula. N-P 6/14/24.

SINNER OR SAINT, Betty Blythe, William
Collier, Jr., 6—Comedy drama. Au. : Dorothy
Farnum. Dir. Lawrence Windom. Rev. 4/5/24.

TWENTY DOLLARS A WEEK, George Arliss,

Taylor Holmes, Edith Roberts, 6—Comedy.
Dir. Harry A. Fishbeck. Rev. 4 /5/24.

UNITED ARTISTS
DOROTHY VERNON OF HADDON HALL,
Mary Pickford, Anders Randolf, Allen Forest,

Estelle Taylor, Wilfred Lucas, Marc McDer-
mott, 9,351. Romantic drama of Old England.
Au. Charles Major. Dir. Marshall Neilan.
N-P: 7-12-24.

END OF THE WORLD, THE, Jack Pickford,
Claire McDowell, Alec B. Francis, Norma
Shearer, 8. Comedy drama. Au. James Cruze,
Frank Condon. Dir. Vernon Keays. N-P:
7-12-24.

HILL BILLY, THE, Jack Pickford, Lucille
Rickson, 6—Kentucky mountain melodrama.
Au. John Fox, Jr. Dir. George Hill. Rev.
3/29/24.

THIEF OF BAGDAD, THE, Douglas Fair-

banks, Julanne Johnston, Snitz Edwards, Anna
May Wong, 12—Fantasy. Au. : Elton Thomas.
Dir. Raoul Walsh. Rev. 4/5/24.
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UNIVERSAL
BACK TRAIL, THE. Jack Hoxie, Alton Stone,

Eugenie Gilbert, 4,614. Western melodrama.
Au. Walter Coburn. Dir. Clifford Smith. N-P

:

7-12-24.

BEHIND THE CURTAIN, Lucille Ricksen,
Johnny Harron, 4,875. Mystery melodrama.
Au. Wm. J. Flynn. Dir. Chester Franklin.
N-P; 7-19-24.

BROADWAY OR BUST, Hoot Gibson. Ruth
Dwyer, 5,272. Eastern Western comedy drama.
Au. Edward Sedgwick and R. L. Shrock. Dir.

Edward Sedgwick. N-P 6/28/24.

DANCING CHEAT, THE, Herbert Rawlinson,
Alice Lake, 5.—Southern melodrama. Au.

:

Calvin Johnson. Dir. Irving Cummings. Rev.
4/5/24.

DANGEROUS BLONDE, THE, Laura La-
Plante, 5. Comedy-drama. Au. Hulbert Foot-
ner. Dir. Robert F. Hill. N-P 5/31/24.

EXCITEMENT, Laura LaPlante, Edward
Hearn, 5—Comedy love drama. Au. ; Hugh
Hoffman. Dir. Robert H. Hill. Rev. 3/29/24.

FIGHTING AMERICAN, THE, Pat O’Malley,
5. Au. Wm. Elwell Oliver. Dir. Tom Fore-
man. Comedy-drama. N-P 6/14/24.

FORTY-HORSE HAWKINS, Hoot Gibson, 6

—

Western comedy drama. Au. : Raymond
Schrock and Edward Sedgwick. Dir. Edward
Sedgwick. Rev. 5/3/24.

HIGH SPEED, Herbert Rawlinson, Carmelita
Geraghty, 5. Comedy-drama. Au. Fred Jack-
son. Dir. Herbert Blache. N-P 6/14/24.

RIDERS UP, Creighton Hale’ George Cooper,
Ethel Shannon, Kate Price, Robert Brower, 5

—Race track comedy drama. Au. ; Gerald
Beaumont. Dir. Irving Cummings. Rev. 5/
10/24.

RIDGEWAY OF MONTANA, Jack Hoxie, 5.

Western melodrama. Au. William McLeod
Raine. Dir. Cliff S. Smith. N-P 6/21/24.

SIGNAL TOWER, THE, Virginia Valli, Rock-
liffe Fellows, Wallace Beery, 7—Drama. Au.

:

Wadsworth Camp. Dir, Clarence Brown. Rev.
5/17/24.

STOLEN SECRETS, Herbert RawUnson, 5.—
Crook melodrama. Au. : Richard Goodall. Dir.

Irving Cummings. Rev. 4/5/24.

STORM DAUGHTER, THE, Starring Priscilla

Dean, 6—Sea melodrama. Au. : Leete Ren-
ick Brown. Dir. George Archinbaud. Rev.
4/26/24.

TURMOIL, THE, Emmett Corrigan, George
Hackathorne, Eileen Percy, Eleanor Boardinan,
Pauline Garon, Theodore Von Eltz, 7. Society
Drama. Au. Booth Tarkington. Dir. Hobart
Henley, N-P 6/21/24.

YOUNG IDEAS, Laura LaPlante, T. Roy Barnes,
Lucille Ricksen, Buddy Messinger, 4,095. Farce
comedy. Au. Sophie Kerr. Dir. Robert K.
Hill. N-P: 7-26-24.

VITAGRAPH
BETWEEN FRIENDS, Lou Tellegen, Norman

Kerry, Anna Q. Nilsson, 7—Society drama.
Au. : Robert W. Chambers. Dir. J. Stuart
Blackton. Rev. 4/26/24.

BORROWED HUSBANDS, Florence Vidor,
Earle Williams, Rockliffe Fellows, Robert Gor-
don, 7—Light comedy. Au. : Mildred K. Bar-
bour. Dir. David Smith. Rev. 4/19/24.

CODE OF THE WILDERNESS, THE John
Bowers, Alice Calhoun, Alan Hale, Otis Har-
lan, 6,480. Western melodrama. Au. Charles
Alder Seltzer. Dir. David Smith. N-P

:

7-26-24.

ONE LAW FOR THE WOMAN, Cullen Landis,
Mildred Harris, Bertram Grassby, 6. Mine
Melodrama. Au. : Charles E. Blaney. Dir.

:

VIRTUOUS LIARS, Special cast, 6—Society

drama. Au. : E. C. Holland. Dir. Whitman
Bennett. Rev. 4/26/24.

WARNER BROTHERS
BABBITT, Willard Louis, Mary Alden, Carmel

Myers, Raymond McKee, Cissy Fitzgerald,

Gertrude Olmsted, Lucien Littlefield, Dale Ful-

ler, 8. Modern American domestic comedy
drama. Au. Sinclair Lewis. Dir. Harry Beau-
mont. N-P; 7-19-24.

BEAU BRUMMEL, John Barrymore, Mary
Astor, Carmel Myers, Alec B. Francis, Irene

Rich, Willard Louis, 10—Adapted from the

stage play by Clyde Fitch. Dir. Harry Beau-
mont. Rev. 4/12/24.

BROADWAY AFTER DARK. Adolphe Menjou,
Norma Shearer, Willard Louis, Carmel Myers,
Anna Q. Nilsson, 8. Melodrama. Au. Owen
Davis. Dir. Monta Bell. N-P 5/31/24.

GEORGE WASHINGTON, JR., Wesley Barry,

Gertrude Olmstead, Charles Conklin, Otis Har-
lan, Eddie Phillips, Leon Barry, Eaton Ham.
V/illiara Courtright, 7—Adapted from George
M. Cohan’s stage play. Dir. Rex Taylor. Rev.
3/22/24.

HOW TO EDUCATE A WIFE, Marie Prevost,

Monte Blue, 6. Domestic Comedy. Au.
Elinor Glyn. Dir. Monta Bell. N-P 5/31/24.

Two laughs from the Educational-Cameo
comedy, “Turn About.” Cliff Bowes
and Virginia Vance are featured in this

short subject.

STATE iugHTSJ
APACHE DANCER, THE (Aywon), George

Larkin, Marie Newell, 5. Melodrama. Dir
Charles Seeling. N-P 5/31/24.

BAFFLED (Independent) Franklyn Farnum,
Alyce Wills, J. P. McGowan, 5,100. Western
drama. Au. Agnes Parsons. Dir. J. P. Mc-
Gowan. N-P: 7-12-24.

CALIBRE 45 (Independent) Franklin Farnum,
Leonard Chapman, Dorothy Wood, 4,752.

Western drama. Au. James Ormont. Dir.

Jack Nelson. N-P; 7-26-24.

A splendid cast is featured in the War-
ner Brothers attraction, “Being Re-
spectable.” In the cast are such play-

ers as Marie Prevost, Monte Blue,

Louise Fazenda and Irene Rich.

CROSSED TRAILS (Independent Pictures),

J. P. McGowan, Franklyn Farnum, 5. Au.
James Ormont. Dir. J. P. McGowan. N-P
5/31/24.

CYCLONE JONES (Aywon) Big Boy Williams,
Bill Patton, Kathleen Collins, 4,700. Western
melodrama. Au. and Dir. Charles R. Seeling.
N-P. 6/28/24.

DARING LOVE (Truart) Elaine Hammerstein,
Huntley Gordon, Walter Long, Gertrude Astor,
5,606. Metropolitan drama. Au. Albert Pay-
son Terhune. Dir. R. G. Edwards. N-P: 7-

19-24.

DARING YEARS, THE (Equity), Charles Em-
mett Mack, Mildred Harris, Mary Carr, Clara
Bow, 6.—Society melodrama. Dir. Daniel Car-
son Goodman. Rev. 3/22/24.

DANGEROUS TRAILS (Ambassador), Irene
Rich, Tully Marshall, 6. Northwest melodrama.
Au. Alvin J. Neitz. Dir. Alvin J. Neitz.
N-P 6/21/24.

DESPERATE ADVENTURE, A (Independent)
Franklyn Farnum, Marie Walcamp, J. P. Mc-
Gowan, 5,141. Western drama. Au. James
Ormont. Dir. J. P. McGowan, N-P: 7-19-24.

DRUMS OF JEOPARDY (Truart), Elaine Ham-
merstein, Jack Mulhall, David "Torrence, Wal-
lace Beery, 6.—Mystery drama, Au. : Harold
McGrath. Dir. Edward Dillon. Rev. 3/22/24.

FIRE PATROL, THE (Chadwick), Anna Q.
Nilsson, Spottiswoode Aitken, Madge Bellamy,
Johnny Harron, 7. Au. Harkins and Barber.
Dir. Hunt Stromberg. N-P 6/7/24.

FLASHES OF ACTION, U. S. Signal Corps
photographs taken back of the lines during
the World War. State rights exchanges. Rev.
5/10/24.

FLOODGATES (Lowell), John LoweU, Evan-
geline Russell, 7.—Lumber country melodrama.
Au. L. Case Russell. Dir. Josef Settle. Rev.
3/29/24.

GOOD BAD BOY, The, Joe Butterworth, 6. Story
of every day life. Dir. Eddie Cline. N-P
6/14/24.

GREATEST LOVE OF ALL, THE (Beban)
George Beban, 7.—Crook melodrama. Au.

:

George Beban. Dir. George Beban. Rev. 4/
12/24.

GROWING BETTER (Sanford), William Patton.
Alice Saunders, 5. Western. Au. William
Patton. Dir. Horace B. Carpenter. N-P
5/31/24.

IN FAST COMPANY (Truart), Richard Tal-
madge, 6. Stunt melodrama. Au. Alfred A.
Cohn. Dir. James W. Horne. N-P 5/31/24.

LAWLESS MEN, (New Cal. Film) Neal Hart, 5.

Western Drama. Au. Arthur Henry Gooden.
N-P 6/21/24.

MILE-A-MINUTE MORGAN (Sanford), Matty
Mattison, Vivian Rich, 5. Comedy-drama. Dir.
Horace Carpenter. N-P 5/31/24.

NONE SO BLIND (Arrow), Dore Davidson, 6.

Drama of Ghetto. Dir. Burton King. N-P.
6/14/24.

POWDER RIVER (Braden & Chester), Wood-
row Wilson, Theodore Roosevelt, General Per-
shing, the enemy, the A. E. F., 6—Flashes of
U. S. soldiers in action “over there.’’ Photo-
graphed by U. S. Signal Corps. Rev. 5/3/24.

RACING LUCK (Grand Asher), Monty Banks,
Helen Ferguson, Lionel Belmore, 6.—Comedy
drama. Dir. Herman C. Raymaker. Rev. 4/
19/24.

SCARS OF HATE (Independent) Jack Living-
ston, A1 Ferguson, Mary Wynn, 4,081. Modern
western drama. Au. L. V. Jefferson. Dir.
Harry G. Moody. N-P: 7-12-24.

SPEED SPOOK, THE (East Coast), Johnny
Hines, Faire Binney, Edmund Breese, Frank
Lossee, 6,500. Auto comedy drama. Au.
William Wallace Cook. Dir. Charles Hines.
N-P; 7-26-24.

STRANGER OF THE NORTH, THE (North
Star) Richard C. Travers, Ruth Dwyer, Charles
E. Graham, Decacia Mooers, 6—Nova Scotia
melodrama. Dir. John Noble. Rev. 3/29/24.

SURGING SEAS (New-Cal), Charles Hutchin-
son, Edith Thornton, George Hackathorne,
David Torrence, Pat Harmon, 5—Thrill melo-
drama. Dir. William Steiner. Rev. 5/3/24.

TANGO CAVALIER, THE (Aywon), George
Larkin, Doris Dare, 4,700. Airplane stunt pic-

ture. Aa. and Dir. : Charles R. Seeling. N-P

:

7/5/24.

TRAFFIC IN HEARTS (C. B. C.) Robert
Fraser, Mildred Harris, 6. Society drama. Au.
Dorothy Yost. Dir. Scott Dunlap. N-P
6/21/24.

TWO FISTED TENDERFOOT, A (Indepen-
dent) Franklyn Farnum, Alyce Mills, Jack
Richardson, 4,681. Western drama. Au. James
Ormont. Dir. J. P. McGowan. N-P : 7-26-24.

VIRGINIAN OUTCAST, THE (Aywon), Mar-
jorie Daw, Otto Lederer, 4,700. Western drama.
Au. and Dir.: Robert Horner. N-P: 7/5/24.
Dell Henderson. N-P: 7/5/24.

WAY OF THE TRANSGRESSOR, THE (Inde-
pendent) George Larkin, Ruth Stonehouse,

4,598. Underworld reformation drama. Au.
George Hively. Dir. William J. Craft. N-P:
7-12-24.

WHAT THREE MEN WANTED (Independent)
Miss Dupont, Jack Livingston, 5. Mystery
Melodrama. Au. G. A. Lambert. Dir. Paul
Burns. N-P 6/21/24.
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EENRIGHT
A thrilling story that reveals the crime-detection methods
of the great police force of the world’s biggest city;

Authentic, realistic, tremendous because it was written

by the one man who knows best of all, Richard E. Enright
himself

;

Taken with the cooperation of the Police Department of

New York;
A story built around the most fascinating theme imagin-
able, the mysterious disappearance of 20 wealthy society

beauties of New York;
Utilizing and revealing every phase of police activity

—

finger-print, traffic, harbor, motor-cycle, mounted, detec-

tive, etc., etc.

A wonderful novelty: A veritable whirlwind of mystery,

action and suspense!

Novelized by Sinclair Gluck
Produced by Malcolm Strauss Directed by Geo. B. Seitz
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DENNY
and a live wire cast including

/I Ruth Dwyer-DorotKy Revier

• Hayden Steven^n, arid otlrers.

f From the novel "Love Insurance"

by Earl Derr BMgers
Directed by HarryPollard
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U NDER the inspired directorial touch of

Renaud Hoffman, life’s most tragic

emotion—Despair—has been dramatized in

a masterpiece of photodramatic art in “The
Legend of Hollywood.”
Percy Marmont in the stellar role has

achieved an unprecedented dramatic tri-

umph and Renaud Hoffman has again cre-

ated a great motion picture classic.

“The Legend of Hollywood” is from the

Photoplay Magazine story by Frank Con-
don, that tells of the despairing struggles
of a writer to gain recognition in the field

of scenario writing. Disappointment fol-

lows disappointment until, on the brink of
desperation, he gambles with death in a

thrilling game of seven glasses, one of
which contains poison.
The suspense as the glasses are emptied

one by one, is almost paralyzing in its in-

tensity, and the acting of Percy Marmont
as the inevitable climax ap])roaches is the
greatest histrionic accomplishment ever re-
corded on the screen.

Opposite Mr. Marmont is Zasu Pitts play-
ing a role in which comedy and pathos are
blended with a delicacy unrivaled in screen
delineations, and in the supporting cast are
players that seem to live the parts thev
play.

Here is a picture that marks a new era
in motion picture production—

a positive sensation.

READY FOR RELEASE IN
AUGUST

Now Booking
••

A
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Why the bands?

Why the flags?

Whafs all the big noise about?

<1

? It’s Universal telling the world

f
AUGUST4th is the day of

f

?
A Drama For The Entire Human Race

of fha I Theatre Twice daily
ClL me JL^ A B’way & 42nd St., New York City Prices 50c to $1.65

f
The Cast

7

f

Charles De Roche

Wallace MacDonald

Madge Bellamy

Gibson Gowland

Ford Sterling

Priscilla Moran

The

Big

Opening

Gun of

New York's

New
Screen

Season

Presented by

CARL LAEMMLE
who produced

“The Hunchback of Notre Daime”

Directed by

Rupert Julian

who made

“MERRY GO ROUND”
from the remarkable novel by Robert H. Davis and Perley Poore Sheehan

One of Universal’s First Big Twelve Jewels for 1924-19!
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Classics of the Screen

5 Stars, authors, directors, big casts—all have had their inning of dominance
over the photoplay. But today, the story’s the thing! Without great story

strength a photoplay can no longer attain real box-office success.

*1 Important as other contributing factors may be, showmen and public

today are both shopping for screen entertainment which claims as its chief

virtue story strength. Show us a really big picture of the past few years and

we’ll show you a photoplay that was big because it unfolded a story possess-

ing great human appeal. Years ago the star made the picture; today, it is

common knowledge that any good story will make a star.

^ For the year 1924-25 Warner Bros, have selected TWENTY of the

greatest screen stories ever written. Specially chosen because of their

unusual strength as motion picture material, these novels stand pre-eminent

in the field of dramatic fiction. Possessed of undoubted screen value, plus

the incalculable worth that attaches to “best sellers,’’ the picturized versions

of these books are assured a success that no other screen product could

possibly hope for.

^With TWENTY such stories to begin with, Warner Bros, are prepared

for the greatest triumph in the history of motion pictures. Each picture

has been adequately cast and its direction placed in the hands of men who
are eminently fitted for their tasks. In the matter of casting, direction and
production, Warner Bros, will, as in the past, continue to set the standard

by which all good pictures are judged.

^To the introduction ot the year’s greatest picture material, this book is

respectfully dedicated.

^ .



Y There Was ^
Never Another Dog

Like RIN-TIN-TIN
Rin-Tin-Tin’s picture, “Where the
North Begins” easily was the outstand-
ing audience picture of the past year.
In this new action story this wonder
dog performs in a manner that might
well be envied by our most eminent
human actors.

A HAIR-RAISING THRILLER
WITH ACTION IN EVERY

. SCENE. THE IDEAL /^ BOX-OFFICE ^
I PICTURE ^ I

YTARNerbros
^ Classics of the ScreenM
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^ Their^s Was ^
a Hopeless Loue

High up in South Africa’s majestic
mountains he had sought refuge from
the tempest of his thoughts —
—but, when new misfortunes befell and
death itself threatened, she fought her
way to his side as a mighty eagle to

its wounded mate.

MONTE BLUE and IRENE RICH
head a notable cast.

Directed by Harry Beaumont.

DARING, UNUSUAL, COLORFUL,
“RECOMPENSE” PROVIDES THE

, GREATEST DRAMATIC SE-

QUENCES EVER DEPIC- ^TED ON THE
^==5^ SCREEN

! 1

PINERBROS
" Classics of the Screen



She Smoothed Out the Rough Spots

By Pretending They Didn’t Exist

—and “mothered” her way into the heart

of a man she had determined never to

love. Here’s a motion picture that will

leave something worth while with all

those who see it.

ALL-STAR CAST INCLUDES JOHN
ROCHE AND JUNE MARLOWE.

DIRECTED BY JAMES FLOOD

i

J



Classics of the Screen

Real Beauty^s a Lot

More Than
.o awardeu a

1 University prize.

\ HERE’S A PHOTOPLAY
\ THAT WILL ATTRACT

BETTER — AS WELL
AS BIGGER — AUDI-

T\



I

—this story of the Wallingford type— of
the “Showoff” who became a man of real

importance in the small town he had
started out to “kid” — provides delightful
entertainment for those who like to laugh.
Willard Louis and Louise Fazenda head a
star comedy cast.

EVERY SHOW SHOP IN AMERICA
MUST PLAY THIS BIG FEATURE

!

fTITMTTIlIl



WARNERBRQC
^ Classics of the Screen^

there never was such a Carmen
In a night Carol Drayton had scaled the dizziest

heights of artistry. . . But a few short months before
-broken, discouraged, starving—she was ready to
end it all with a plunge into the icy water.

IRENE RICH, JOHN ROCHE
AND STAR SUPPORTING CAST
in a magnificent screen creation with action enough
for a serial -Filled to overflo\^ing with love interest
-Pathos to tug at your heart strings—Comedy that

leaves a perpetual welFspring of laughter. Directed
by William Beaudine.



Warner Brh
John Barrymore
Marie Prevost
Louise Fazenda
Pauline Frederick
May McAvoy
Lenore Uiric
Anna Q. Nilsson
Creighton Hale
Norma Shearer
Alec Francis
Frank Keenan
Hobart Bosworth
John Roche
Bruce Guerin
Claire Windsor
Mae Marsh
Molly Malone
Claude Cullingwater
Barbara Bedford
Pauline Starke
Kenneth Harlan
Margaret Seddon
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nllery of Stars
Monte Blue
Irene Rich
Willard Louis
Lew Cody
Florence Vidor
Noah Beery
Adolphe Menjou
Wyndham Standing
Rin-Tin-Tin
Carmel Myers
Marc MacDermott
Tully Marshall
Mary Astor
Craufurd Kent
Johnny Hines
June Marlowe
Joseph Dowling
Helen Jerome Eddy
Hope Hampton
Forrest Stanley
Harry Myers
Cissy Fitzgerald

i

I



(k magnificent picturizatioi

of an ail-powerful story -
Directed by

Ernst Lubitsch.
producer of

Marriage Circl
"Passion" and other

masterpieces of the sere'

mBNERBR(K
" Classics of the Screen^



4ayMeAvoy
iMarie Prevost

Pauline FredericK
with

Lew Co(ly
Cast Includes

l/iJkrdLouis -Mary Carr-Pierre Gendron-
^HAT MORE COULD ANY SHOWMAN WANT?
^HAT GREATER ASSURANCE OF SPLENDID
|ntertainment could any audience ask?

i 5 The Public still remembers the rare artistry with which
: Lubitsch directed “The Marriage Circle.” ^ Now comes
the same Lubitsch, King of all directors, with a bigger,
a better, a more deftly done picture than any he has pre-
viously made during his brilliant career. ^ But “Three
Women” does not rest alone on the laurels brought it by

; a master director. Its group of stars is notable even in
! these days of marvelous casts. ^And The Story! A modern
American drama! “THREE WOMEN” is a direct and definite

' appeal to all the emotions of the human race. ^ Here’s

I

a picture that will take the country by storm. With “The
, Marriage Circle” Lubitsch led the year’s list of“ten best.”
With “Three Women” he has gone even further—

Je has made it one of the outstanding photoplays of all time.

A SECOND
Lubitsch Production
will be announced later



Staff Writers

and Scenarists

Dorothy Farnum
Julien Josephson
Grant Carpenter

Hans Kraely

Paul Bern
Rex Taylor

Edmund Goulding
Raymond Schrock
Olga Printzlau



Producers and
directors—

Ernst Lubitsch
David Belasco
Harry Beaumont
William Beaudine
Sidney A. Franklin
Monta Bell

Millard Webb
James Flood
Jack Conway
Phil Rosen
Mai St. Clair
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WABNERBR(K
’ Classics of the Screen^

'^’m going to bed now; if you want

to kiss me you’ll have to hurry.”

She was beautiful, cultured, refined—and
she had walked into his bachelor quarters

out of a blinding snowstorm. The police

were on her trail. Marie Prevost and
Willard Louis are the stars of this unusual

photoplay; the direction by William
Beaudine.

THE MOST DELIGHTFUL MYS-
TERY STORY EVER WRITTEN



Bleeding Hearts Were His

Stepping Stones to Success

Rough-shod, he trampled everlastingly on
the rights of others. The trust of his

fellow men, the pure sweet love of a beau-
tiful woman, the most sacred obligations

of life—all were cast aside in his struggle

to achieve. But he paid for it all in the
end.

PLAY THIS AND LISTEN TO YOUR
AUDIENCES “HISS THE VILLAIN”
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^ Can a ^
Conventional Marriage

Quench Entirely the Fires of

a Passionate Love?
She married her husband to forget the
ardent wooing of another man to whom
she was afraid to entrust her future
happiness—and for years thereafter a

serpent squirmed through this modern
Garden of Eden.

A marvelous screen story admirably
filmed and enacted by a stellar cast.

AND THERE NEVER
WAS A BETTER BOX-

OFFICE TITLE! ^



Classics of the Screen

A Rose

Transplanted

in the Wilderness!
gnawing at—but a canker was

heart and soon the pristine beauty of
her soul was lost.

What is it that makes folks different ?

Is not environment the master moulder
of character ?

SOMETHING BRAND NEW
UNDER THE SUN IN THE
WAY OF MOTION

N PICTURE STORY ^
MATERIAL
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She Danced to the Night Life’s Tune

—and Then Was Forced to Pay the Piper

Dot Kane’s experiences constitute the old,

old tale of the small town girl lured to

the brink of disaster by the false values of
the modern metropolitan city—but there’s

brand new drama in the novel treatment
which the author has used.

A PHOTOPLAY OF THRILLS
AND HEART-THROBS

rniiiiiiiir
I



He loved it. For years he had listened to

its moody roars as day after day it washed
the foundations of the lighthouse he
tended. And then it asked the sacrifice

supreme — and the reward was a happiness

of which he had never even dared dream.

A MASTER MELODRAMA WITH
RIN TIN TIN, THE WONDER DOG.

STARTLING—ORIGINAL-SURPRISING

wahnerbrqc
" Classics of the Screen^

^^Ole Man ^Devil —
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Classics of the Screen

She Missed the ^
Luxury to Which She

Had Been Accustomed

—and, for a moment, listened to the
tempter who held her poor but ambiti-

ous husband in low esteem.

Mona’s heroic fight to save three lives

provides drama of exceptional power.

A PHOTOPLAY WITH
STRONG PERSONAL
APPEAL TO AUDI-

V ENCES IN EVERY a

COMMUNITY



She Was the

^New Fashioned^^Girl

Marriage, children and “the conven-
tions,” she decided, were irksome. And
so she sought happiness in the hectic

life of a New York newspaper woman.

Millions have read Dorothy Day’s bril-

liant, up-to-the-minute novel of mystery
and adventure.

THE PHOTOPLAY VERSION
IS AS POWERFUL AS THE
^ TITLE IS IRRESIST- y

IBLY ALLURING ^

VP^BBOS
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'As GodIsMyJudge^Fm Innocent'

—and yet, they led him across that cold,
drear stretch of masonry so historic in
police annals of New York City and the
nation. The law had “proved” him guilty.

His loved ones shared his burden of sorrow.
But Justice is mightier than man-made law
and Love found the way to free him.

A PHOTOPLAY EMBRACING EVERY
SINGLE ELEMENT WHICH HAS BEEN

“SURE-FIRE” SINCE THE VERY
BEGINNING OF THEATRICALS

ABNERBRO
Classics of the Screen

•aS
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DENVER:
Quality Pictures,

828 21st Street,

L. T. Fidler, Mgr.

DES MOINES:
Premier Pictures Ex-

changes, Inc.,

1CC5 High Street,

H. M. Weinberg, Gen.
Mgr.

DETROIT:
The Film Classics Co.,

159 East Elizabeth Street

INDIANAPOLIS:
Film Classics of 111., Inc

220 Wimmer Bldg.,

E. P. Pickier, Mgr.

KANSAS CITY:

Film Classics of K.
Inc.,

115 West 17th Street,

A. L. Kahn, Pres.





Summer Means Nothini

VICTOR
VARCONl

Hot weather or cool^ the greatest group
pictures ever offered you is Paramoui;’

FAMOUS FORTY! Check up the enornnu
business done by CHANGING HUSBANIS
for instance—one of the 40—in its advaiai

showings. Read the enthusiastic newspaper 9

views on the page opposite. Here are reastji

galore why the showmen are booking Pa^
mount’s finest.

CHANGING HUSBANDS is a matrirti

nial comedy of the same type as “Male eii

Female” and “Why Change Your Wife?” I'

was produced under Cecil B. De Mille’s sup

vision by Mr. De Mille’s assistants, Frank Unw
and Paul Iribe. From the Saturday Even
Post serial and novel, “Roles,” by Elizab

Alexander.
Fast, gorgeously mounted, packed wti

laughs, here is another proof that Til

FAMOUS FORTY are ringing the bell!

CHANGING H S-

BANDS mill be 'e-

leased regularly m
August iith and ®

be seen now at P'a

mount exchanges.

ADOLPH ZUKOR. AND JESSE L.LASKY PRESENT

Changing
Husbands’

CC Q^aramountQ>icture



0 THE FAMOUS 40
“ ‘Changing Husbands’ is in six reels, a hun-

dred laughs, and about nineteen gasps. Leatrice

Joy is marvelous in the dual role. Miss Joy is

gorgeously beautiful in this picture as well as

gorgeously artistic. Victor Varconi is wonder-

fully attractive and gives a flawless characteriza-

tion. What a wonderful kid that Raymond

Griffith is. And what a great comedienne Zasu

Pitts has become.”
—Los Angeles Times.

“It is one of Paramount's Famous Forty and

bids fair to be one of those rare cinema pieces

which lives up to its advance notices. Yesterday’s

audience was amused and entertained and showed

no hesitancy in expressing its feelings. The

laughter was practically continuous.”

—N. Y. Evening Bulletin.

“You really ought to like ‘Changing Hus-

bands.’ It is good entertainment. All very

amusing.” —N. Y. Daily News.

“There is so much packed into this ])icture that

one leaves with the feeling of having witnessed

a comedy and the circus all in one afternoon.”

—N. Y. Times.

“Leatrice Joy gives every promise of becom-
ing one of the foremost cinema stars. Her dual

characterization and work in ‘Changing Hus-
bands' is far superior to anything she has done
before on the screen. Raymond Griffith im-

])roves with each new role. When his name is

listed in a cast one may look forward to enjoy-

ing every moment he is shown cavorting on the

screen.” —Los Angeles Daily News.

“Two movies for the price of one. It’s a pic-

ture everybody will enjoy. The titles are funny
too.” —Kansas City Post.

"Good attraction. You have trick title to ex-

ploit. Swings along in sparkling fashion.”

—Motion Picture News.

“As comedy, laugh-getting entertainment, this

is a splendid value.” —Wid’s Weekly.

WITH

Super-Oised by CECIL B. DE MILLE
ADAPTED BY SADA COWAN AND HOWARD HIGGIN
DIRECTED BY FRANK URSON AND PAUL IRIBE

LEATRICE
JOY

RAYMOND
GRIFFITH
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EXHIBITORS HERALD is the

only national motion picture

trade paper which shows a gain

in the volume of advertising

printed in the first half of 1924

as compared with the first half

of 1923.

—and the whole trade knows that

the HERALD alone is entitled to

this gain on the basis of render-

ing the most progressive and best

service obtainable.

In the first five weeks of the second half of

1924, the “Herald” has carried 1 20 morepages
of advertising than its nearest competitor.









X

RAMON NOVARRO
ALICE TERRY
The famed film lovers in a historytmaking romance

which Rex Ingram has brought gloriously to the screen,

‘The Arab” is a whirlwinci production, gleaming with beauty,

majestic in the sweep of its narrative. The war cry of a

thousand avenging horsemen comes down the wind like a

Fury. Heroes of a death-defying race plunging to victory

for the love of a man and a maid. Rex Ingram has once

more given exhibitors a brilliant Money-Maker!

^^The oArab^^ is from the famous stage play by EDGAR SELWYh
Photographer John F. Seitz



resents

story oy

Directed by GEORGE AR

STANLEY Atcl

McGUIREScenarist .

.

Film Editor

Foieign Rights Controlled by
• :_.?J kJnt^rtn^l PirtllfP.6
ruitriy** rvigi»t-j

Associated First National Pictures Inc.

vN Madison Avenue, New York /T

Good Enier-
^ tainment for an
cifternoon or Evening.

^Hcture Well directed"

says Cleveland News
regai'ding

Scene at Opening

at

Strand Theatre

New York

A 3arAt tLotiondl IHcture



For bi^ business crops:-use a

RST NATIONAL

another perfect
combination
of big box
office valuer
for big box
ffice returm

I

I

contract seeder /
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We Don’t Want

—

‘‘Just Publicity”
Business “propaganda” is often all

that it should not be. This applies to

general lines of business as well as to

the motion picture industry.

In this trade there is a practice of

sending out information “just for pub-
licity.” This does not consist of mak-
ing statements the objective of which
is simply to obtain publicity. In this

show business it certainly is excusable,

if not justifiable, to seek in every legi-

timate way to get the attention of the

trade and the public.

We do not contend against this.

What we do object to, however, is the

fraudulent practice of making an an-

nouncement or a statement which,

knowingly, is not based on fact and
never will be materialized. This prac-

tice is a plain case of misrepresentation,

done deliberately and with malice afore-

thought.

Aside from our interest in good and
proper practice in this industry, we
have a very strong conviction on this

matter because as one of the trade

mediums of the industry there are ef-

forts being made constantly to make
us a party to these misrepresentations.

That is, statements and announce-
ments are given to us for publication

by persons who know there is no truth

in them and that their purpose, plainly

and deliberately, is to deceive our
readers.

In certain quarters this may be
looked upon as smart practice. It is

often figured that an advantage can
be gained by supplying some false in-

formation to exhibitors, telling them
about some policy that is to be adopted.

some production that is to be made
or outlining some future activity of a

star. The exhibitor reads this informa-

tion and naturally assumes that it

means what it says. I.ater he fre-

quently discovers that it was “just pub-

licity” and he finds himself in the un-

comfortable position of being a victim

in the hands of someone wdio has set

out deliberately to deceive him for self-

ish reasons.

This publication berewith makes a

threat—we intend to have our say

when the next case of this type of mis-

representation comes up.

When we accejit in good faith and

commit to publication in good faith a

statement or a piece of information we
expect the matter supplied to us to he

based on fact and truth, and every

purveyor of information in the trade

knows this. We owe it to our readers

to oppose vigorously this kind of mis-

representation and we intend to make
every necessary effort to stop the prac-

tice, at least as far as w'e are con-

cerned.

^Matters do not always work out as

hoped for and, naturally, plans and
campaigns do not always turn out ac-

cording to the original prospectus.

This is in the natural order and can-

not be helped. But, aside from this,

there are the cases of deliberate deceit

against which we are now up in arms.

If anyone has statements to make
or plans to announce “just for pub-
licity” — don’t give them to the

Herald, w'e don’t want them and if

we accept such in good faith and later

find that we, together with our readers,

have been victimized, we will then make
it our business to brand the individual

concerned and the practice witli the

terms that properly fit them.
* '* *

Factory Methods
Among Authors

Mr. Samuel (ioldwyn charges au-

thors with “factory methods.” In do-

ing this Mr. Goldwvn gives the dis-

cussion a novel twist and one which,

doubtlessly, will rankle with many of

the persons writing for the screen.

Since published works and recognized

authors have been getting tbeir stories

on the screen violent charges frequently

have been launched at the cut-and-

dried, “factory ’’ methods of jiroducers.

Many writers have gone to the public,

crying pitiously about the violence done
to their creations by the “business men”
who are in charge of production.

As a matter of fact, in many in-

stances, authors have had a great serv-

ice done to their reputations—and their

bank accounts—by means of the alter-

ations that have been made in tlieir

stories in the translation from inanu-

scriyit to the screen. This sometimes
has come about because of a lack of

real merit in the stories, desjiite their

popularity which may have been due
to some otlier work of the author.

More often, we believe, the producer

has had to lend a strong hand in getting

stories on the screen in suitable siiajie

because the matter has not lent itself

effectively to screen adaptation, some-
thing which, when it exists, very few
authors realize sufficiently well.

At any rate, producers certainly

have no corner on “factory methods”
in creative work. Everywhere may be
seen plays and stories which are ground
out according to formula.

by lyLartin J. Quigley ^ ^
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Following out its policy of

publishing for the benefit of

the trade the complete an-

nouncements of the indus-

try’s producing and dis-

tributing companies, the

HERALD this week presents

the 1924-25 schedules of

Pathe Exchange, Inc., and

Warner Brothers.

Announcement of the
Pathe program, which will

contain 431 pictures, begins

on page 31.

Details of the Warner Bro-

thers program are published

on page 44 and succeeding

pages.

Re-Takes

W ILL HAYS has gone out to Cali-
fornia to clean up the billboards.
If he’ll start a campaign to clean

out the billboards of Chicago, so we can
see the scenery, the pretty homes and
the lake, we’ll back him for a column of
publicity a week.

* * *

Taking the tax off of bowie knives
doesn’t interest city people. There isn’t

room to draw a real bowie knife in the
city.

^ ^

News from the Coast says Willard
Louis inherited a cellar—well stocked.
No wonder he’s so cockey in “Beau-
Brummell” and “Babbitt.” Anyone
would be with a boot-legacy like that.

* * *

Help Pete Out

Pete Harrison’s hoss is going to have
it easy the rest of his days. Received
another bale of straw last week. What’s
the matter with the oat crop? And has
anyone a halter? Pete’ll have to have
something to tie the plug to a hitching
post with down there on 42nd street.

^ ^ ^

Hard on the Mail-Carriers

Chicago post office opened up an emer-
gency hospital last week, and then The
Herald came out and filled the darn place.

* 4* *

Eats Note

Well, we won’t starve to death this

Fall. We’re going to have “Bread” and
“Wine.” Hope Carl Laemmle has put
plenty of kick into the wine. ,

* * *

Saving Too Much

The gas and electric light companies
are trying to suppress that one popular
song, I hear. You know the one—“When
Lights Are Low.”

* * *

’Jever Feel That Way?

Whenever they cast a dizzy blonde in

the role of a faithful housewife, who keeps

the home-fire burnin’, ’n everything, we
feel just like shouting out loud in the

quiet projection room—“Take ’em off, we
know you.”

* * *

Contented Bovines

“Washington has the best climate in

the world for the dairy herd,” sez a

Western paper adv. So if you want to

enjoy good climate, go out to Washing-
ton and be a cow.

>|C *

Alabama’s Famous Now
I don’t think there’s any doubt in the

world over how many votes Alabama cast

for Underwood in the late Dem. conven-
tion, is there?

* *

Latest on Peter Pan

Here’s a little inside dope on pictures.

Sh-sh! Jack IDempsey is goin’ to_ play

Peter Pan. Nobody knows about it but

us. So don’t breathe it to a soul. When
interviewed by the “Re-takes” editor.

Jack said: “Say, believe muh, if they

put me in Peter Pan, I’ll show ’em.

I’ll do that Pan stuff as it was never

done before, and I’ll have Jack Kearns
out in the house passing out the smelling

salts. I’ll knock ’em cold. I’ll put so

much wallop in that play. Old Man Bar-

rie himself won’t know his own brain

storm.”
J. R. M.



August 9, 1924 EXHIBITORS HERALD 17

Effect of Radio on Theatres
Is Revealed in Exhibitor Test

Theatre Men in
Herald Aids Quimby in

East to Appeal Conducting Experiment
Music Tax Edict Findings to Be Published in Series of Articles Written

by Theatre Man and Manufacturer
By H. E. HOLQUIST

{Editor, "Better Theatres” Section, Exhibitors Herald)

Actual findings as to the influence and effect of radio on the theatre

business and the possibilities for converting it into a showmanship asset

will be presented to “Herald” readers and the industry for the first time
as a result of a comprehensive experiment arranged through “Exhibitors
Herald” under which radio has been tested in connection with theatre
operation both from the broadcasting and receiving angles.

The experiment, conducted by Kenyon W. Mix, vice president of Ly-
radion Manufacturing Company, Mishawaka, Ind., at the theatres of W. C.

Quimby, Fort Wayne, Ind., represents the initial attempt to diagnose
radio in all its ramification as applicable to theatre service.

Data Collected Under Daily Operating Conditions
Indicated results at this time promise to provide an answer to the

many questions concerning radio and the theatre which has occupied the
attention of theatre owners and the industry for the past two years. Data
and facts gathered under daily and practical operating conditions will sup-
plant theory and cursory opinion which heretofore have been the exhibi-

tor’s only resource in determining radio’s relations and possibilities for

his theatre.

i special to Exhibitors Herald)

PHILADELPHIA, PA., July 39.—
That an appeal will be taken on the de-
cision of Federal Judge Thompson of the

United States court here ruling that thea-

tres must pay the copyright fee demanded
by the American Society of Composers,
Authors and Publishers is indicated by
the attitude of the thirty-one exhibitors

involved in the suit. George P. Aarons,
secretary of the M. P. T. O. of Eastern
Pennsylvania, Southern New Jersey and
Delaware, has interviewed a number of

the theatre men and all are in favor of

taking the matter to the United States

supreme court, it is declared. A meeting
is soon to be held at which a decision will

be reached.
The Stanley Company of America, the

Fox theatre and larger houses in this city

are at present paying the tax of 10 cents

a seat per year to the music publishers.

**Music Tax'* Rulings

Of Interest in Indiana
(Special to Exhibitors Herald)

INDIANAPOLIS, IND., July 29.—
Probably in no state in the country did

the recent decisions concerning copy-
righted music cause any more interest

than in Indiana. The Kansas City case

and the Philadelphia decisions, in which
the American Society of Composers,
Authors and Publishers was upheld, are

of particular interest here because of a

number of cases that are pending in Fed-
eral court.

In many sections of the state, njotion

picture owners and managers have been
defendants in suits for injunction and ac-

counting. Thus far the cases are pending.
When they are brought to trial, however,
it is believed the two recent decisions will

have a bearing on local cases.

Try to Put Admission
Tax Back in Georgia
(Special to Exhibitors Herald)

ATLANTA, GA., July 29.—Repeal of

the admission tax on fifty cent tickets

had hardly become effective here before
two bills made their appearance in the
assembly to put the tax back on the thea-

tres as a state proposition.
One of the bills, sponsored by the

State Medical Society, was introduced in

the House by Representatives Meek and
Greer. The other was introduced by
Representative Holden.

Chain Offices to Move
(Special from W. S. B.)

BATTLE CREEK, MICH., July 29.—
At a meeting of the board of directors
of the Bijou Theatrical Enterprise Com-
pany it was decided that the entire offices

of their corporation as well as the Butter-
field interests will move to Detroit at
the opening of the fall season in order
that they might better operate their grow-
ing chain of theatres, in the state.

Publication of a series of articles cover-
ing in detail the scope and effects of the
tests on the theatres involved will begin
in the “Better Theatres” section in next
weeks Herald.
Mr. Mix, authority on radio and re-

sponsible for the establishment and con-
duct of the W. C. Quimby broadcasting
station, WDBV, will present in his ar-

ticles, an intimate sketch of the work
carried on, describing conditions pertinent
to operating a theatre broadcasting sta-

tion and sliowing through instances al-

ready executed the many uses which have
been developed and are available to the

theatre via ether.

Exploitation Is Used
Mr. Mix, for many years an advertising

man and special newspaper writer, has
combined with his practical radio know-
ledge this past experience to the end that

virtually every conceivable angle of ex-
ploitation and publicity has been utilized.

Sprague Green, member of the “Herald
Only” Club and manager of the Orpheum
theatre for Mr. Quimby, where tlie re-

ceiving end of the experiment was held,

will tell first hand the audience reaction
to radio.

Mr. Quimby, pioneer theatre man,
whose appreciation of the value of results

of exhibitors generally of this experiment
has made the tests possible, has been an
interested observer of the effects of radio
at his various theatres and his opinions
and conclusions will be an important con-
tribution to the subject.

Tests Made at 4 Houses
The plan of operation of the W. C.

Quimby theatrical enterprises broadcast-
ing station, further details of which will

be told in forthcoming articles, is briefly

as follows: Four theatres are involved in

the experiment. The broadcasting station
and studio are located in the Strand thea-
tres which is closed for the summer.
Musical programs and other suitable ma-
terial is broadcast from the Palace and
Jefferson theatres. At the Orpheum

theatre a powerful receiving equipment
has been installed and here patrons are
provided with concerts received from De-
troit and other points.

In addition to the material obtained
from the Quimby theatres the station

broadcasts special local concerts, and local

meetings and affairs of all kinds, in the
name of the Quimby theatrical enter-

prises. Examples of the many opportun-
ities for building good will and obtaining
valuable publicity along this line will

form one of the interesting phases in Mr.
Mixs articles.

Purpose of Experiment

Summed up, the dominant idea behind
the experiment is contained in the follow-
ing outline:

1. Is radio, because of its nature,
an inherent competitor of the theatre.

2. Can is by adaptation to exhibitor
circumstances be converted into:

A A box office attraction.
B. A successful means of publicity.

3. Does this adaptation take the

form of:

A, Broadcasting the theatres own
programs.

B. Receiving programs of others.

Careful check has been kept as to the

above points with a view to presenting
comparative results which will not only
reveal the direction in which radio can
best be used by the theatre but which will

also serve as a guide for radio activities

of theatres under conditions somewhat
similar.

Experimenting Since May
Station WDBV went on the air in May

and according to present plans the experi-
ment will extend until the last of August.
Over this period ample opportunity has
been had to utilize the radio in every
manner in which it can be used for thea-

tres and equipment developed best suited

for the purpose.
In conducting the experiment Mr. Mix

has kept foremost in mind the objective
(Continued on page 24)
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Signing up for the Metro-Goldwyn product for the coming season. At left is A. H.

Fischer, manager of the Metro-Goldwyn branch, Minneapolis. In center is Jo-
seph Friedman, Tower theatre, St. Paul, and at right J. B. Clinton of Clinton-
Meyers Enterprises, Duluth. This is the first contract made for the new Metro-
Goldwyn product and represents one of the largest deals in the Minnesota
territory. Clinton and Meyers control twelve theatres in the state and will
open a new $400,000 theatre in Minneapolis in September.

“Do’s and Don’ts” of Exploitation

Written by “U” Ad Man
Pittsburgh Representative of Corporation Wins Contest

Conducted by Director Jerome Beatty

J
EROME BEATTY, director of exploitation for Universal Pictures

Corporation, has just concluded a contest among the members of his

staff, the purpose of which was the compilation of the best list of ten

“Do’s and Don’ts for Exploitation Men’’ to further efficiency, exhibitor

good will and box office receipts.

The exploiation men themselves chose
the winners, Jack Hays of Pittsburgh

carrying away first honors
; Andrew Shar-

ick of Cleveland, second, and Jack Mere-
dith of Dallas, third.

Following is the winning list

:

“DON’TS”

1.

Don’t make promises you can’t fulfill. To
promise an exhibitor you will help him and then
fail to show up makes him an everlasting enemy
—and hot air was made for balloons and con-
gressmen

2

.

Don’t be a knocker. The business is full of
stallers. “con” men and gold diggers, but the ex-
hibitor does not need your advice as to who they
are. His town might be worse. Incidentally
“where did you come from?’’

3.

Don’t be a “know-it-all.” While you are
supposed to know your business the exhibitor
invariably manages to pick up a few useful helps
in the course of navigating a small town theatre.
He resents tlie attitude that he knows nothing
of his own business. He may be a poor show-
man—but nobody likes to hear the truth— it al-

ways hurts. After all there was only one P. T.
Barnum.

4.

Don’t waste time writing heavy letters con-
taining weird ideas. Stamps cost money and
somebody’s time is valuable.

5.

Don’t be afraid to use your own hands if

necessary. Physical labor never hurts anybody
and it makes a great hit with the exhibitor. It’s

easy to tell him how to do it, but it takes a little

concentrated effort to convince him that “it can
l)e done.”

6.

Don’t spend too much time in your exchange
—it's a big town and generally a good one, but
it’s the little fellow that needs help. The big
boys have exploitation men of their own.

7.

Don’t spend your life in bed. It’s the early
bird, etc. Get up in the morning.

8.

Don’t be an alibi artist. As Tlieodore
Roosevelt said., “a legitimate flop is an honor,
but an alibi is an accusation.” If you didn’t _Hy
and failed, the less said the better and if you
did, an alibi isn’t necessary.

9.

Don’t forget to give the boss in New York
something to show to Mr. Laemmle and the trade
journals—he has to convince them there’s a staff

in the field.

10.

Don’t fail to note that “Pearls of Wisdom”
contained herein are culled from my own method
of procedure. I live up to the entire list. Hon-
est ! A-a-a-a—w- w-w- w—Your’re another one

!

“DO"S”
1. Answer as promptly as possible all corre-

spondence from the boss in New York.
2. For Heaven’s sake get up in the morning.

Just because the exhibitor rolls- around about
noon don’t keep you from doing a half day’s work
before he arrives. P. S. : Go to bed at night!

3. Read all trade journals, daily newspapers and
current magazines you can get your hands on.
Carlyle said a mouthful when he told the world

—

“That man is most original who can adopt from
the greatest number of sources.”

4. W^hen in the exchange,, screen pictures “in-
cessantly.” You can’t learn too much about what
we have to sell. When I strike one I’m particu-
larly keen about I screen it twice or watch it

while a salesman screens it for a visiting exhibitor.
5. Keep your exchange “plastered” with paper

and accessories on the new stuff. Every one-
sheet is a suggestion to the visiting exhibitor

—

it creates an appeal and after all Psychology is

not without its advantages. “Barnum had the
right idea.”

6. Summer will soon be with us and some ex-
hibitors think it a dull season. By planning a
lobby campaign with proper pictures—displays,
etc., you can persuade him to “mend his ways.”
You will find unlimited suggestions for NEW
STUFF by careful perusal of a few magazines
on interior decorating. With a few changes, their
application to the theatre lobby is a matter of a
few hours’ thought.

7. Watch your personal appearance. A neat
representative is the harbinger of success, not to
mention new contracts.

7. Cultivate the spirit of co-operation between
the exhibitor and yourself. Offer him help (by
correspondence, of course) on all his stuff, not
only Universal, but everything. Get him to writ-
ing you for suggestions—he will find Universal
Pictures get over to more money than others in

the long run—the main idea is making yourself
his “right hand bower.”

9. Tlie “press agent’s handshake” is famous.
The exploiteer’s should be the same. Keep smil-
ing. Exhibitors are naturally a glum lot. You can
sell yourself with a warm handshake and a ready
smile. “Pollyanna got away with it.”

10. Cultivate the exchange as a whole. Every
employee is your best friend. Get the salesmen
in the habit of coming to you for suggestions or
help in putting over a contract. Incidentajly T

traveled with a special representative while T

was with Famous Players last year. This man
and I were working on “hard nuts” of years
standing—it was a new idea—and oddly enough
we never missed a contract in the three months
travel. He was never able to do it alone. You
will find exploitation a tremendous force in the
sale of pictures.

New YORK—Earl Gidick, now with a

sumincr home at Glen Cove, finds its

greatest handicap is that the trains run all

night and there is no last one to miss. . . .

L. H. Mitchell was elected to A.M.P..Y.
membership after Walt Eberhardt and Matt
Taylor said he was all right. . . . Billy

Brandt says it’s great to be a private citizen

with nothing to do but work. . . . Claude
Eriese-Grcenc, after a couple of false

starts, finally got off for London last week.

. . . C. C. Burr plans a vacation in Cali-

fornia on completion of “The Speed Spook.”
. . . Ben Amsterdam takes a vacation every
week by coming up from Philadelphia to

buy pictures. . . . /. Gordon Edwards is

expected back next week from the Coast
to let the world know whether he will

make “White Heat” or “The Jest” as his

first. . . . K. H. Burnside, missing from
his accustomed luncheon seat at the Astor,

eats a noon sandwich at Paramount studios

where he is directing his first picture. . . .

Artie Stebbins spent a couple of days in

Pittsburg last week and hopes to be for-

given. . . . Harvey Day will take lessons

from Houdini, the Handcuff King, before
starting on another Western trip. . . . Al
Christie spent a couple of days on Broad-
way before sailing for foreign climes last

week. . . . Joe Engel and Bill Atkinson
discussed weather and other things at

lunch at the Astor Thursday. . . . Lou
Jacobson, hunting for a telephone book,

picked up last week’s issue of Exhibitors
Herald by mistakev . . . Jerry Beatty
framed up a long list of “do and don’t”

stuff for exploitation men and not one item

refers to golf. . . . Joe Seider is glad to

learn from the Broadway publications that

June Mathis is married and is not married
to George Walsh. . . . Tim Leahy, en route

to Nantucket by Fall River boat, sends
word to Broadway that his ship was not

wrecked. . . . Jiay Johnson’s new office

opening was well attended and a good time

was had by all except Dr. Shallenberger
who wasn’t there. . . . Eddie Bonus, back
from the Coast, says the photograph of

liim surrounded hy a bevy of blonde and
brunette beauties, really doesn’t mean a

thing. . . . Mysterious Harry Field gum-
shoed out to Cleveland last week. . . .

Daind Sehnick, with a radio receiving set

under his arm, sailed for London on the

Leviathan. . . . Hector Pasmezoght, visiting

Broadway, says the way to pronounce it is

to say “pass me the glue” real fast. . . .

Edmund Goulding is in New York prepar-

ing to liegin work on the first picture he

will direct. . . . J. D. Williams is back from
the Coast and already the rumors are about

what directors he signed and how he will

distribute Ritz product. . . . Adolph Zukor
and Hiram Abrams lunched at the Balti-

more one day last week but not together.

. . . Larry Weingarten says he is the busi-

est young man in town trying to look busy
until time to go to Chicago to escort Jackie

Coogan to New York. . . . Jack Loyd has

a new hobby and it’s a little horse that

jumps loc Plunket will broadcast

Strand programs through WMAF and

Sam Rothafcl wants to know what and

where is WMAF. . . . Harry Asher says

when his company makes a picture with

a ship wreck in it he will not be in the

cast as he has had his.—SPARGO.

Lloyd Handball Champ
LOS ANGELES—Harold Lloyd defeated Robert

A. Golden, the singles handball champ of Holly-

wood studios in matches here last week.
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Review Investigation Bares

Methods of Fence Straddler
Service Finds Critics Talkative When Promising Big

Returns for Pictures, Otherwise Silent

About Box Office Angle
By T. O. SERVICE

“Yes,” said one of those mythical exhibitors so frequently quoted by a

certain type of editorial writer and borrowed for this occasion by the

above signed, “your’re right in saying that exhibitors would lose a lot of

money if they booked the flops touted as knockouts by the trade reviewers,

but that’s only one side of the story. What about the profits such exhib-

itors would miss by failing to book the good pictures that the reviewers

declare are worthless?”
Convenient Mythical Exhibitor Exits

“That,” said I, “is the subject of the third article in the series.” Where-
upon I stepped confidently into the Herald’s spacious file to get the

evidence.

My visitor being, as stated, one of those convenient fellows who al-

ways say and do the right thing, I had no occasion to return and bow him
out of the office. Which was well.

“U” Program
Picture Passes

(Special to Exhibitors Herald)

NEW YORK, July 29.—The cur-

rent week marks the completion of

Universal’s one-every-week regime
of five-reel attractions. The final

feature under this system “Behind
the Curtain,” is a detective story
written by William J. Flynn, former
chief of the United States Secret
Service.

The termination of the regular
one-a-week features doesn’t mean
that Universal is to make any less

pictures it is announced. On the
contrary more and bigger pictures

are to take the place of what has
commonly been termed the pro-
gram picture. Universal intends to

do away with this. In its place it

will issue every other week a five-

reel western production. These
western features will be made by
Jack Hoxie, William Desmond and
possibly one other western star in

addition to the Jewel type of west-
erns which Hoot Gibson makes.
Gibson’s first picture of this type
is “The Sawdust Trail,” which w^l
be issued the first week in August.

Chicago Musicians Get

Ten Dollar Pay Boost
Musicians in Chicago downtown picture

theatres received a substantial increase in

wages last week, when they were granted
a weekly salary increase from .$74.50 to

$84.50. The new schedule goes into

effect on Labor Day.
The increase resulted from a series of

conferences between the Illinois M. P.

T. O. and theatre managers and President
James Petrillo, of local Union No. 10 of

the Chicago Federation of Musicians. The
meetings were held in the offices of Bal-
aban and Katz. Musicians in outlying
houses will also receive a ten per cent

boost in salaries.

Wage Question
Up in Boston

i Special to Exhibitors Herald)

BOSTON, MASS., July 29.—Musicians
here are seeking a wage increase said to

amount to fifty-five per cent of what they
are now receiving; operators are asking
for forty per cent more and stage hands
want from thirty-five to fifty per cent
added to their checks according to de-
mands made on theatre managers who
have engaged Judge J. Albert Brackett
in anticipation of a fight on the requests.

League Put Over Seat

Tax Repeal Says Chief
(Special to Exhibitors Herald)

ROCHESTER, N. Y.. July 39.—‘Tn
the last session of congress, the Motion
Picture Theatre Owners of America alone
brc'ught the repeal of the seating tax and
led the fight for the repeal of a sub-
stantial portion of the admission tax,”
M. J. O’Toole, president of the Motion
Picture Theatre Owners of America told
the Motion Picture Theatre Owners of

Rochester at the annual outing here last

week.
“These efforts save the industry many

millions of dollars a year,” he said. “This
national organization now has bills in the
house and senate well advanced with the
patents committee which we hope to pass
in the next session to wipe out the music
tax.”

That’s another way of saj-ing that I

planned to show you this week some
adverse trade paper reviews of pictures
which turned out to be money makers
when they got into circulation. After
showing you two cases in which box
office flops were heralded by the review-
ers as clean-ups, that assuredly was the
logical next thing to do. 1 regret that

I cannot do it.

1 have just finished reading the re-

views in 128 issues of the Alotion Pic-

ture News, Moving Picture World and
Exhibitotrs Trade Review and I cannot
produce a single case in which the re-

viewers promised failure for a picture

which subsequently proved to be suc-
cessful. More interesting than that, and
more interesting than the story orig-

inally planned for this week, I cannot
produce a single case in which box office

failure was predicted for any picture.

Thousand Reviews Covered
Don’t misread that. The 128 issues I

read before I permitted myself to be con-
vinced were issues of the three papers
mentioned, not issues of one paper, and
there were no duplicates among them.
Calculated on a basis of eight reviews to

the issue, which probably is a low figure,

that means 1,024 reviews of feature pic-

tures.

Again and again pictures are described
as “sure fire money makers,” etc., but not
once is a picture described as a losing
proposition, a poor investment or with-
out box office value.

Agreement Is Common
“How do they get away with it?” is a

fair question. They don’t; they only
seem to. They slip by the person who
reads three, four or half a dozen reviews
a week, but they don’t if you read a

bunch of them at a sitting. When you’ve
read 1,024 of them, which is a bigger
job than I’d wish upon anyone, you’ll

have noticed a lot of things that you’ve
overlooked before.

In such a reading you notice, for in-

stance, that the reviewers seem to see the
pictures about the same way. For all the
difference you find in the estimates of

the various papers, except in very rare
cases, you might come to believe that

one individual wrote the reviews for all

of them. You know better than that, of

course, and so you conclude that the rep-
resentatives of the various papers see the
pictures together, discuss them probably,
and arrive in time at practically identical

opinions. That would be natural, and

not very serious. At least it saves the
liypothetical exhibitor who books by re-

views the trouble of trying to reconcile
conflicting opinions.

Evasion Becomes Evident

The next thing you learn from such a
reading, or maybe you learn it before, is

the method of the so-called “fence strad-
dler.” You notice, as you read on and
on, that the reviewers speak in terms of

box office value only when they promise
big returns for the picture reviewed.
When they don’t promise returns, they
talk about lighting, setting, acting, direc-
tion, continuity, and so on until the
allotted space is filled.

I regret, as I said, that I couldn’t give
you the story I had planned for this

week. I regret more, however, that each
of you has not a file to which you
can go to check up on the observations
reported. It’s worth while. The best I

can do under the circumstances is to in-

vite any of you who may wish to do so
to come in and use the Herald’s file.

(Another T. O. Service article on re-

views will be published in next week’s
issue of the Herald.)

Acquires Theatre
at Bridgeport, Conn.
(Special to Exhibitors Herald)

BRIDGEPORT, CONN., July 29.—
The Dawe theatre here, considered one
of the finest houses in New England,
has been acquired by Universal. Although
controlled by Universal, the Dawe will

not confine itself to programs of that
company, but will present worth while
product of other independent concerns,
as well, it is declared. The Dawe seats

1,500.

The theatre will inaugurate its new
regime by opening with “The Signal
Tower” on Aug. 15.

Village of 800 Boasts
Three Picture Houses
(Special to Exhibitors Herald)

ALBANY, N. Y., July 29.—Dover
Plains, N. Y., has a population of 800
persons, but the village boasts of three
motion picture theatres that are now
fighting for business. As a fair sample of
the type of pictures being shown, one of

the houses played “Robin Hood” last

week, while the other houses put on pic-

tures equally as well known.
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Robert B. Mantell, noted Shakespearean actor accompanied by Genevieve Hamper
visiting their old friend Phil Rosen. Mr. Rosen’s latest production “Abraham
Lincoln,” distributed by First National, is conceded to have brought him to the
very top among present day directors. An interesting story of Mr. Rosen’s rise

in the industry is published below.

Films Prove Place of Opportunity

for Outcast Russian Boy
Phil Rosen/'Abraham Lincoln” Director, Worl^edWay Up

from Job as Apprentice Operator

I
N virtually every industry are found shining examples of men risen

from the ranks who, by unceasing energy and hard work, have reached
a pinnacle in their business or profession that has brought them the

commendation and admiration of their fellow men. The motion picture

industry is no exception and within it can be found many inspiring stories

of the reward that comes from conscientious application. Take the in-

stance of Phil Rosen as an interesting and colorful example.

T hirty years ago, within the con-

fines of Russia’s ill-starred Pale Set-

tlement, Phil Rosen, director of “Abra-
ham Lincoln”, “Being Respectable” and
other popular photoplays, lived with his

parents suffering the persecution of an
uncharitable country. Because of their

Hebraic birth and of their desire to ac-

cumulate knowledge beyond their fel-

lows the Rosen family, with others of a

like nature, was persecuted to such
lengths that it was necessary to flee

from that icebound country of autocratic

rule. It was an easy decision to make,
hut one very difficult to carry out, for

twice while fleeing they were stopped,

their money stolen by undisciplined sol-

diers, and forced to trudge wearily
through the snow to the nearest town.

* * *

In this country—the country they had
heard so much about away back in the
snowfields of Russia—they thought, at

first, their troubles were over, but further

distress beset the already sorely tried

immigrants. Jacob Rosen, Phil’s father,

though a noted linguist and Hebraic
teacher was of the Old 'World and its

ways with the result that the terrifying

magnitude of this New 'World, its inven-
tions and modern appliances, completely
overwhelmed him. Instead of the happi-
ness and contentment he had expected,
he died shortly after his arrival from a

broken spirit—an Old W^orld spirit un-
able to compete with the demands of the
New.
Meantime, Phil Rosen had, through

diverse methods—midnight oil and met'^-

ods and means which would make
a story by itself—secured an excellent
education. But as the family was in

none too good circumstances, it was
necessary that he should seek employ-
ment at once, and with this object in

view he applied at the old Edison com-
pany in 1912 and was taken on as an
apprentice projection machine operator.
From this position the future director
climbed with phenomenal rapidity from
one position to another including oper-
ator, electrician, assistant cameraman.

Get in Free and
Pay What They Like

(Special to Exhibitors Herald)

ALBANY, N. Y., July 28.-M.
A, Aldrich, of Philadelphia, N. Y.,

is admitting all persons free to his

motion picture theatre this summer,
allowing each person to pay what
he thinks he can afford for the en-
tertainment as he leaves the house.
The idea is a decidedly new one, in

New York state at least, and ap-
pears to be giving good satisfaction

to the owners of the theatre. Mr.
Aldrich conceived the idea a few
weeks ago, and put it in operation
some two or three weeks ago.
using the one newspaper in the
village to advertise the fact.

According to Mr. Aldrich, he is

taking in more than when he
charged admission prices. He is

running such pictures as “The
Common Law,” and it is gener-
ally conceded that the success of

the venture will largely depend upon
the pictures shown. Mr. Aldrich
asks nothing from his patrons in

the way of money except what they
figure out the picture is worth after

seeing it.

printer, developer, scenario writer, cam-
eraman and then director.

* *

As cameraman he photographed everj^

star of note for the Edison, Imp, Gold-
wyn. Fox, Universal and Lasky compa-
nies and also that great picture “The
Miracle Man”. As a director Phil Rosen
has produced a number of brilliant photo-
plays with many prominent stars includ-
ing Rudolph Valentino, 'Wallace Reid and
others. With his greatest production
“Abraham Lincoln”, distributed by First
National, he became famous overnight,
for his masterly direction of this picture
sent him skyrocketing to the very top
among the greatest of motion picture
directors.

Having lived in such an atmosphere of
harrowing realism in his youth and with
the experience he has gained while climb-
ing to the topmost rung of the cinema
ladder it is not surprising that Phil Rosen
knows Life and that his latest produc-
tions “Abraham Lincoln” “Being Respec-
table”, “A Wise Son” and “Lovers’
Lane” prove that this, still youthful, di-
rector will accomplish great things in
the future.

James R. Grainger
Back in N. Y, From

West Coast Studios
(Special to Exhibitors Herald)

NEW YORK, July 29.—Following an
extended trip through the west coast ter-
ritory during which he reviewed a
number of forthcoming Metro-Goldwyn-
Mayer productions, and closed important
contracts with leading exhibitors, James
R. Grainger has returned to New York.
Mr. Grainger reports that the studio or-
ganization of Metro-Goldwyn-Mayer at
Culver Cit}', under the direction of Louis
B. Mayer and his assistant executives,
Harry Rapf and Irving G. Thalberg, is

accomplishing results that have already
been felt in the enthusiasm expressed by
exhibitors throughout the territory visited

by Mr. Grainger, over the coming Metro-
Goldwyn-Mayer product.

Marshall Neilan’s “Tess of the D’Ur-
bervilles,” Reginald Barker’s “Broken
Barriers,” Hobart Henley’s “Sinners in

Silk” and Fred Niblo’s “The Red Lily”
were previewed before audiences. Reg-
inald Barker had “The Great Divide” un-
der way at the time of Mr. Grainger’s
visit to the studio, and King Vidor was
making preparations for “Wife of the
Centaur.”

One of the largest contracts closed by
Mr. Grainger was with West Coast The-
atres, Inc. All Metro-Goldwyn pictures

will play the entire circuit of 'V\^est Coast
houses.

Paramount Will Make
Swanson Film Abroad

NEW YORK, July 29.—Gloria Swan-
son, who arrived today on the Leviathan,
will return to Paris in September to pro-

duce “Madame Sans-Gene,” according to

an announcement made yesterday by
Jesse L. Lasky, first vice-president of

Famous Players-Lasky Corporation, who
returned on the Paris, Saturday, after

having spent several weeks studying film

production conditions in England and
France.

Dismiss “Yankee Consul” Suit
LOS ANGELES—The $51,250 damage suit which

Frank Howard Clark, scenario writer, filed

against Douglas MacLean Productions, claiming
he had written the screen version of the MacLean
production of that name, several weeks ago has
been dispiissed at the request of Clark and his

attorney.
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Texas Exhibitors Will Seek
Damages on All Bad Prints

Three Theatre Owner Leagues in Central West to

Merge—Would Give Organization Annual
Resources of More than $30,000

{Special to Exhibitors Herald)

DALLAS, TEX., July 29.—A drastic step which it is hoped will elimi-

nate the bad print nuisance has been taken by the Motion Picture The-
atre Owners of Texas.

Correction of this evil will be sought by the exhibitors of this state

through the filing of claims for money damages on all prints received in

bad condition.

Resolution Urges Immediate Action on Matter

Decision to follow such a course was reached at a meeting of the

board of directors of the organization which adopted a resolution urging

all members to notify both the league headquarters and the exchange im-
mediately on receipt of a bad print.

Photograph Sound,
Action Simultaneously

(Special to Exhibitors Herald)

NEW YORK, July 29.—Dr Lee
deForest, inventor of talking mo-
tion pictures, has just achieved
another triumph, it is reported. He
has invented a long-distance syn-
chronizing device by which two
cameras, one photographing sound
and the other action, may be op-

erated simultaneously, and the re-

sultant product afterwards amalga-
mated in perfect synchronization.

The Democratic National Con-
vention in Madison Square Garden
afforded the opportunity for deFor-
est to test out his new invention.

A regulation motion picture cam-
era was set up in Madison Square
Garden, where the wild scenes of

the Convention were photographed.
At the same time a deForest Phono-
film camera was in action in the

studio of Dr. deForest on E. 48th

street. These two cameras were
connected by radio, the one in the

Garden photographing the action

and the one in the studio the sound.
From the two negatives thus pro-

duced, positive prints were made
which contain both the sound and
the action. The result was a photo-
graphic reproduction of the Con-
vention that is said to be absolutely

startling in its realism.

Will Erect Theatre and
Office Project at Flint

(Special from IV. S. B.)

FLINT, MICH., July 29.—The Flint

Capitol Theatre Company has been or-

ganized under the charter of the state

of Michigan for $500,000 for the building
of the new Capitol theatre in Flint, Mich.,

an office building and theatre combined
at a cost of $1,000,000. Officers of the
organization are: President, J. Bradford
Pengelly; vice-president, A. M. Davison;
secretary, J. L. Pierce; treasurer, E. W.
Atwood, and manager director, W. S.

Butterfield.

This is strictly a Flint business men’s
proposition with W. S. Butterfield acting
as manager director not only for the

theatre but for the construction of the

commercial building as well. Ground
will be broken about September 1 and
the complete building will be ready by
September 1, 1925. This with the build-

ing of the new Orpheum theatre, which
is now under construction and will be
ready by October 1, 1924, will give Flint

seven first class theatres catering to

every class of attraction in the amuse-
ment field.

Incorporations Take
Drop in N, Y, State

(Special to Exhibitors Herald)

ALBANY, N. Y., July 29.—The usual
midsummer slump in the number of com-
panies incorporating in the motion pic-

ture business in New York state, was
responsible for the few companies which
received their charters during the past

week from the secretary of state. The
following companies were incorporated:

Leicester Amusement Company, Incorporated,
capitalized at $5,000; Liberty Biys Pictures, Inc.,

$10,000; Schackmeyer Theatre Co., $4,000; and
Leicester Amusement Company, Inc., capitalization
not stated.

This action of the board was contained
in the following resolution:

Be it resolved. That this association ask its

members to file claims where such prints are

received by them in bad condition.

Be it further resolved. That the association

go on record to the effect that recurring of bad
prints would entitle the exhibitor to a cancella-

tion of his contracts. It is recommended that the
exhibitor immediately notify the exchange and this

office of his complaint.

Will District State

It was decided further by the board to

district the state for the purpose of con-
ducting an effective legislative campaign.
Exhibitors, numbering fifty, will be named
as captains of these districts. These fifty

theatre men will meet in Dallas in Sep-
tember for a discussion of the legislative

situation.

President H. A. Cole, in a report on the

recent meeting of Allied State Organiza-
tions at Morehead City, N. C., told of

the rapid growth of this association, de-

claring that its membership now totalled

thirteen states.

The board agreed that a contract with
Moeller Theatre Service should be nego-
tiated for industrial distribution in this

state.

Three Mid-West
States to Merge

(Special to Exhibitors Herald)

KANSAS CITY, MO., July 29.—At a
meeting of the board of directors of the
M. P. T. O. Kansas, which was attended
by representatives of the M. P. T. O.
Kansas City, Mo., and M. P. T. O. West-
ern Missouri, in Kansas City Monday,
the initial step towards the proposed
formation of one of the most powerful ex-
hibitor bodies in the Middle West was
taken. The M. P. T. O. Midwest has
been suggested as a name for the new
association, which will incorporate the
above mentioned exhibitor organizations.

It was estimated that the proposed new
body, which is the result of a need long
felt by the three associations in the same
trade territory, will have minimum re-

sources of more than $30,000 annually.
Problems of representation and possible
affiliation with the Allied body are yet to

be ironed out. The Kansas body now is

affiliated with the Allied, but Kansas City,

Mo., and Western Missouri are not, both
these organizations having announced it

as their policy to await developments at

the Allied meeting in Kansas City in

August. However, as both the Kansas
City and Western Missouri associations
have announced that they were in sym-
pathy with the Allied, it is more than

probable that the new M. P. T. O. Mid-
west will become merged with Allied, it

was said.

To Broadcast Questionnaires

Although Kansas officials favor the
consolidation of the three bodies, as a
step of precaution, questionnaires will be
sent to all exhibitors in the state of
Kansas on the matter. A joint conven-
tion probably will be held early this fall,

at which complete organization will be
effected.

Kansas City, Mo., and the M. P. T. O.
Kansas, as a preliminary step, this week
are sharing the same headquarters, the
former having moved into the same build-
ing with the latter. C. E. Cook, general
manager of the Kansas association, under
whose efficient management that body
has gained national recognition, will be
retained as general manager of the new
body, according to Kansas City, Mo., and
Western Missouri officials.

“I know of no better man in the Middle
West we could obtain as general manager
of the proposed new organization than
Mr. Cook,” said A. M. Eisner, president
of the M. P. T. O. Kansas City, Mo.

Plan Three Vice-Presidents

At the meeting it was suggested that,
in addition to a regular president and
vice-president, there be elected a second
and third vice-president, one from Mis-
souri and the other from Kansas, each to
act as a lieutenant in his state and an
aid to the president, all sectional matters
being referred to the associations head-
quarters through him.

The M. P. T. O. Kansas City, Mo., on
one slide advertising contract alone, has
an annual income of more than $4,000',

in addition to dues and any assessments,
while the M. P. T. O. Western Missouri,
which has been inactive of late, has $1,500
in its treasury. The financial resources
of the M. P. T. O. Kansas are stronger
than ever before.

“State boundary lines must be for-

gotten,” Mr. Eisner said in addressing the
meeting. “We all are served by the same
film center and have the same problems.
Only in legisaltive matters should there

be any individualism. Each body should
have its own legislative committee. With
the entrance of all first run theatres of

Kansas City, Mo., into such an organiza-
tion—and we intend to see that they be-
come a part of it—our power will be
greater than any of us can ascertain.

Such a merged body is the only solution

of our problems.”
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Live Wire Exchanges
Handle Warner Film

Throughout Country
(.Continued from page 46)

Warner Brothers produced the “7” pic-

tures, the lineup of distributors proved
so successful that when it came to choos-
ing men for the 1923-24 season that saw
the remarkable achievement of the “18”

Classics of the Screen, very few changes
were necessary. And even more astound-
ing is the strength and efficiency of the
distributing nucleus that has primed its

guns for the coming season that, from all

indications at the present time, will see

the “20” Warner Classics of the Screen
sweep the country with even greater suc-

cess than heretofore.
The lineup of central distributing of-

fices for the 1924-2.7 season reads as

follows: Oscar S. Oldknow, president of

Franklin Film Company, Boston; Phil

Kauffman, general manager of Regal
Films, Ltd., Canada: Edwin Silverman,
manager of Film Classics of Illinois, Chi-

cago: H. L. Charnas, president of Film
Classics Company, Cleveland: W. G.

Underwood, president of Specialty Film
Company, Dallas; Bobby North, presi-

dent of Apollo Exchange of New York
City; A. L. Kahn, president of Film
Classics of Kansas City, Kansas City;

Carl Reese, manager of Premier Pictures

Exchange, Inc., Des Moines; E. G. Tun-
stall, president of Tunstall hilm Ex-
change, Inc., Milwaukee; J. F. Cubberley,
general manager of F. & R. Film Com-
pany, Minneapolis: L. M. Ash, general

manager of Creole Enterprises, New
Orleans; L. Berman, president of Inde-

pendent Film Corporation, Philadelphia;

Flarry Hj-nes, manager of St. Louis Film
Exchange, Inc., St. Louis; Morgan A.
Walsh, manager of Geo. A. Oppenheimer,
Inc., San Francisco; L. K. Brin, president

of Film Classics, Inc., Seattle; L. T.

Fidler, manager of Kwality Pictures,

Denver, and Col. A. C. Bromhead, direc-

tor general of Gaumont Company, Ltd.,

England.
A most important factor and a pillar

of strength in the Warner chain of dis-

tributors is the close associations enjoyed
by many, in fact most of the offices, in

their close exhibitor affiliations. By these

connections proper booking arrangements
are promptly made and the productions
quickly started on their way direct to the

public.

That intangible but necessary asset,

goodwill, is another factor which insures

Warner representatives a warm -welcome
in every theatre. Theatre owners know
that the W^arners do not own or want
to own any theatres. They know that

they are dealing with a producing and
distributing organization only, and back
of that is the Warner reputation for “a

square deal for everyone.”
Nearly every one of the above offices

has under its control several sub-branches,

so that no opportunity, no town, however
small or insignificant, is overlooked or

neglected.
With a distributing organization so far-

reaching in efficiency, brains and coopera-

tion, there is little wonder that Warner
Brothers feels confident that the e.xhib-

itors of the country are receiving the best

service possible.

Pioneer Showman Dies
(Special to Exhibitors Herald)

CARBONDALE, ILL., July 29.—Jean
Dagle, veteran motion picture exhibitor

of Carbondale, died last Thursday. Dagle
who was about 70 years of age had been
ill for two weeks. Fie was one of the

pioneer motion picture exhibitors of

Southern Illinois.

E ileen PERCY, clever star of Selz-

nick’s “Missing Daughters,” who is

now on tour making personal appearances
at the key city theatres in which the

attraction is presented. During the week
of July 28, Miss Percy appeared at Saxe’s

Strand in Milwaukee, Wis. En route

from the east. Miss Percy was met in

Chicago by Frank de Lorenzo, Mil-

waukee manager for Selznick, Mrs. de

Lorenzo and Jack Stewart, head of the

Chicago Selznick office. On her arrival in

Milwaukee on the following clay she was
given an ovation by city officials and by
fasn. Record business is reported by
Selznick at each of the theatres at which
the star has appeared. Accompanying
Miss Percy on her tour is Mrs. Ro\-

Burbank.

Kramer Leaves F, B. O.

to Join Thos, H. Ince
(Special to Exhibitors Herald)

NEW YORK, July 29.—Louis P.

Kramer has resigned as general press

representative of Film Booking Offices

to accept a posi-

tion with the
Thos. H. Ince or-

ganization, Mr.
Kramer, one of

the youngest pub-
licity men in the
film industry,
made an enviable
record for him-
self in his han-
d 1 1 n g of Mrs.
W'allace R e i d ’s

personal appear-
ance tour through-
out the United
States and Canada t • dLouis P. Kraunerm c o n j u n ction
with her anti-narcotic film, “Fluman
Wreckage.”
He has been with F. B. O. since its

inception, having been district exploita-

tion director at Chicago before being
called to New York. He was also with
Universal for two years in Chicago and
Kansas City. Before entering the motion
picture field Kramer acted as special press

representative for Major General Leonard
Wood when he was a presidential candi-

date. Kramer is well known in both
newspaper and theatrical circles, having
worked on the editorial staffs of various
metropolitan newspapers, including the

Chicago Tribune.

Classics of Screen

Produced at Model
Los Angeles Studio
{Continued from page 51)

furnish light and power to an average
sized city.

.\nother important individual in the
Warner producing organization is Lewis
Geib, the technical director. It is a mat-
ter of wonder to everyone how Geib can
retain his sanity in face of the problems
he is called upon to face daily. He is the
man who is called upon to furnish, with-
out any warning, such articles or objects
as the following, which is a transcript
from his daily “work sheet”:

One waterfront street of Calais, period
1840, with floating ship in foreground;
one volcano in eruption with earthquake
to follow in same perspective; one prac-
tical merry-go-round; one hotel lobby
with practical elevators; forest fire, ex-
ploding dam and flood, in miniature.
The articles listed were all built, de-

signed and erected as per schedule.
Lewis Geib is one of the most valued
members of the Warner organization.
The resourcefulness of theatrical prop-

erty men has become proverbial, but a

motion picture studio property man does
not even hesitate at problems that would
stump the average man. “Doc” Solomon
is the man whom the Warners look to

when props are needed. “Doc” has been
known to go out in one day and come
back with a complete fire department
equipment, a practical trolley car, a ship

of the period of 1700, a peculiar sway
back horse and a dozen other equally dif-

ficult things to secure. “Doc’s” domain
is a large building completely equipped
with furniture, hangings, draperies and
ornaments of every description, as well

as a vast amount of firearms, weapons-
and other smaller objects so necessary
to complete the settings.

The first of the current month the
Warner studios added the final link in

the production chain-— a completely
equipped laboratory which has a capacity
of a million feet of finished film a week.
Included in the laboratory is a complete
outfit for making the necessary produc-
tion and publicity stills, which are made
under the supervision of John Ellis, a

photographer who possesses an unusual
sense of the artistic and utilitarian points

of view. It is also estimated that thou-
sands of dollars’ worth of time will be
saved annually by this arrangement, as

well as a perfected product.
All of the above departments, each a

complete unit working in harmony with
the others, are under the personal super-
vision of Jack L. Warner, whose genial

personality is a vital factor in maintain-
ing perfect harmony and accord in one
of the most trying places in the world—

-

a motion picture studio.

The general studio plans. Including the

elaborate front building, were designed
and laid out under the supervision of

Sam L. Warner and erected and con-
structed entirely by members of the

Warner technical staff, thus making the

new Warner Brothers West Coast studios

a 100 per cent Warner proposition.

Open Indianapolis Branch
(Special to Exhibitors Herald)

INDIANAPOLIS, IND., July 29.—
Producers Distributing Corporation has
opened a new branch office here with
Charles R. Lundgren as manager. The
branch is in the central division of the
sales organization, under the supervision
of Cecil Mayberry, central division man-
ager.
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Merger of Famous Players
And United Artists Is Denied

“Big Four’’ May Go Into Court in Effort to Restrain

Griffith from Producing for Paramount

—

Statement Issued by Abrams
NEW YORK, July 29.—From present indications it appears that

the aid of the courts will be invoked to unscramble the situation brought
about by the signing of a contract under which D. AV. Griffith will make
three pictures for Famous Players-Lasky Corporation.

From the viewpoint of the Griffith and Paramount people, Mr. Griffith

has one more picture to make to complete his contract with Finited Artists.

This he is at work upon now and according to a statement recently issued
by Adolph Zukor, Mr. Griffith is expected to begin work for Famous Play-
ers-Fasky about November.

The Griffith-Paramount announcement was the cause of many rumors,
among them being that this was the beginning of a disintegration of
F’nited Artists and that eventually this concern would be absorbed by
Paramount. This latter rumor has been vigorously denied by both sides of
the controversy.

Women*s Organization

Opposes Block Booking
in Interest of Public

(Special to Exhibitors Herald)

. NEW YORK, July 29.—Believing that

the public is the important element in

the case, the Schenectady Federation of

Women’s Organizations with a member-
ship of five thousand in that city and
suburb, through the chairman of the

Better Films Committee, Mrs. H. S.

Burnham, has taken a strong and definite

position against block booking and road-
showing of pictures. They claim that

block booking makes it imposisble for

the exhibitors to make the proper selec-

tion of pictures to suit the particular

ideas of the patrons in his locality. They
take the position that the theatre owner
shall be permitted to select freely the

pictures that he desires to show in his

theatres, as he is not the real factor in

the case but that the public constitues

the important element.
With respect to road-showing of pic-

tures, they take the position that in such
instances the cost to the public is raised

to a point which is unjust and unfair,

especially to the local theatre owner who
is denied the use of the film until such

time as large admission prices are ob-

tained by the producer and his agents

directly from the people of the different

localities.

Resolutions upon these matters, a copy
of which was sent to the National Office

of the Motion Picture Theatre Owners
of America, 25 West 43rd street, New
York City, were passed at a recent meet-

ing of the Better Films Committee of

the Schenectady Federation.

TwcTCoast Theatres

Taken Over by Loew
and Metro- Goldwyn
(Special to Exhibitors Herald)

LOS ANGELES, July 29.—Loew’s

Incorporated and Metro-Goldwyn Dis-

tributing Corporation have acquired the

California and Miller’s theatres, two of

the leading first run motion picture

houses here. Announcement of the clos-

ing of the deal was made by E. A. Schil-

ler, general representative of Loew’s In-

corporated and a member of the board of

directors of Metro-Goldwyn.
The California theatre was formerly

owned by Goldwyn-Cosmopolitan, but

the merging of the Metro-Goldwyn-Cos-
mopolitan and Louis B. Mayer interests

included the California theatre, so that

Loew’s and Metro-Goldwyn are now the

sole owners and operators of this theatre.

The newly affiliated companies have also

purchased the controlling interests in

Miller’s theatre and will be the sole oper-

ators of this house.
Fred A. Miller, for many years manag-

ing director of the California and Miller’s

Theatres, has at his own request been
relieved of his duties in order to look
after his outside business interests.

Charles Wuerz will succeed him.

Discuss Zoning Plan
(Special to Exhibitors Herald)

ALBANY, N. Y., July 29.—Samuel
Suckno, will call a meeting of the exhib-
itors in the Albany zone for early in Sep-
tember to discuss the zoning proposition
which was adopted at the meeting of the
New York state exhibitors in Buffalo
some weeks ago.

The point upon which the aid of the
courts may be invoked is provided by
action taken at a meeting of United Art-
ists on March 28, after which the follow-
ing statement was given out:
“The annual meeting of the stock-

holders and owners of United Artists
Corporation was held at the office of

United Artists Corporation, 729 Seventli
avenue, New York City, on Friday,
March 28, 1924, at which were present
Mary Pickford, Charles Chaplin, Doug-
las Fairbanks and D. W. Griffith, the
owners and their representatives, and it

was unanimously decided to not only
carry out their existing contracts but to

renew and extend their contracts for a

period of three years except Charles
Chaplin, who has eight pictures still to

deliver to the corporation.”

Court May Decide Matter

Whether or not this agreement is con-
tract binding D. W. Griffith to continue
for three years more with LTnited Artists
is the point the courts may be asked to
decide. Hiram Abrams, speaking for

United Artists, strongly asserts that the
agreement is a contract binding upon D.
W. Griffith.

Albert H. Banzhaf, representing Mr.
Griffith, asserts that this agreement was
in the nature of a round robin signed by
all four of the members of United Art-
ists Corporation purely for publicity pur-
poses and seeking to allay rumors of
discord among the “Big Four” which
would finally lead to the breaking up of

the company.
This complicated situation greeted

Douglas Fairbanks and Mary Pickford
upon their arrival last week from a long
trip abroad. On last Wednesday a meet-
ing of the members of United Artists
Corporation was held, at the close of
which the following official statement
was issued by Hiram Abrams, president
of the organization:

Statement Denies Merger
“A meeting was held in the apartment

of Mr. and Mrs. Douglas Fairbanks at

the Ritz hotel. New York City, on
Wednesday, July 23, 1924, at which were
present the officers of United Artists
Corporation, Miss Mary Pickford, Doug-
las Fairbanks, a representative of D. W.
Griffith and a representative of Charles
Chaplin, both of the latter being away
from New York City. Hiram Abrams,
president of United Artists Corporation,
was authorized by all persons concerned
to deny that there had been any negotia-
tions of any kind or character tending

towards a merger of United Artists Cor-
poration with Famous Players-Lasky
Corporation, which had been announced
in the press.
“That this announcement, in their

judgment, had emanated from^ a state-
ment given to the public press iJy Adolph
Zukor, president of Famous Players-
Lasky Corporation that he had entered
into a contract with D. W. Griffith to
direct three motion picture photoplays
for Famous Players-Lasky Corporation
upon the expiration of his present con-
tract with United Artists Corporation,
and in which it was represented that D.
\N. Griffith had but one more motion
picture photoplay to produce for United
.\rtists Corporation.

Reverts to March Meeting
“In answer to this announcement, Mr.

.^brams (Mr. Banzhaf, representing Mr.
Griffith, protesting) was authorized to
state that at the annual meeting of the
stockholders and owners of United Art-
ists Corporation, held at the office of the
United Artists Corporation, 729 Seventh
avenue. New York City, on Friday,
March 28, 1924, at which were present
Mary Pickford, Douglas Fairbanks and
D. W. Griffith in person, and Charles
Chaplin by proxy, it was unanimously
decided upon by all the parties concerned
to renew and extend their contracts for
a period of three years, excepting Charles
Chaplin, who had eight pictures still to
deliver to United Artists Corporation,
and a memorandum to that effect was
signed by all parties concerned and a
photostatic copy of the same was pub-
lished generally in the press. It is the
sense and purpose of United Artists Cor-
poration to enforce the respective con-
tracts as they exist and as they have been
renewed with all of the above individuals,
including D. W. Griffith.

“Albert H. T. Banzhaf, representing
Mr. Griffith, stated to the meeting and
contended that it was the belief of D. W.
Griffith and himself, who were present
at the above meeting, that the above
signed memorandum was intended solely
for publicity purposes and had no further
meaning.

“It is inconceivable that Mr. Zukor
will make any further claim to Mr. Grif-
fith’s pictures.”

New Company Formed
NEW YORK—Eve Stuyvesant, scenario writer,

together with Helen Klumph and Elizabeth Stuy-
vesant have incorporated Stuyvesant Pictures to
produce a series of split reels featuring famous
women of the present day.
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Advertisers Must Uphold Pledge

of Industry to Public

Will H. Hays Addresses Publicity Men at Dinner Tendered
President of M. P. P. D. A.

By HARRY HAMMOND BEALL

L
os ANGELES, July 29.—The motion picture industry has made a

pledge to the American public to produce only such pictures as can
withstand the withering fire of criticism. That pledge to the public

has been and must continue to be upheld, Will H. Hays, president of the

M. P. P. D. A., told members of the Western Motion Picture Advertisers at

dinner given in his honor at the United Studios last week.

H ays went a step further. That
pledge will not be broken, he de-

clared, and laid the responsibility for its

keeping at the feet of the advertising and
publicity men in whose hands lies the

work of exploiting pictures.

“Confidence and Cooperation,” the
speaker declared, “is the prescription for

whatever ills may befall the industry.”

He characterized the motion picture

industry as the great new method of ex-
pression which has been voiced through
the press for the past 600 years, but
which has only in recent years been
given the breadth afforded through the
medium of the silent drama.

“It is our duty,” he emphatically as-

serted, “to uphold all that is artistic,

moral, educational and entertaining. As
j'ou serve the leisure hours of the
masses so do you rivet the girders of

society.”

Hays then briefly sketched the work of

the Motion Picture Producers and Dis-
tributors of America, Inc., of which he
is the head during tlie past three years
and asserted that during the past year
that perhaps six of the 600 pictures pro-
duced m.ight be attacked as not desirable.

“Let us eliminate those six,” he de-
clared, “for no matter how small the per-
centage of our mistakes we will be called

to account for them.”
He flayed legislative censorship as “un-

American in conception as it is ineffective
in execution.”
“We started first to eliminate all sala-

cicusness from pictures and I think our
record speaks for itself,” said Hays. “At
the present moment we are concentrating
on the other phases. There is an abso-
lute ban on misleading, salacious and
dishonest advertising. It is not now and
will not be tolerated. Sixty of tbe lead-
ing welfare organizations representing
30,000,000 people, together with the press
of the nation have given their assistance
and cooperation in helping us carry out
our program for better, cleaner pictures
and we in turn are proving to them that
their faith is w'ell founded.”

Short talks also were given by Joseph
Schenck, Chief of Police Daniel O’Brien
of San Francisco and Harry Wilson,
president of the Wampas. Harry Brand
was toastmaster.

During the course of his talk Hays an-
nounced that he had signed a three-year
renewal on his three-year contract which
expires next March.

*

Charles H. Wuerz of New York City
is the new- manager of the California
succeeding Fred Miller. Roy Miller re-
mains as publicity director.

^ sk

Hollywood Studios, one of the film
capital’s largest rental plants, has been
relinquished by Tompkins and Nicholaus
of Standard Laboratories, after a year
of losing ownership. C. E. Toberman

and associates from whom “Tommie”
and “Nick” made the purchase have re-

assumed ownership and placed auditor

Sutton in charge. It is reported that

Standard’s loss on the deal is in excess
of $100,000 making the second hard jolt

the two former Universal laboratory ex-

perts received during their business ca-

reer on their own hook. The other, it is

said, was a substantial loss when Pre-
ferred Picture met financial disaster sev-

eral months ago.

* * *

Will Hays figured once again in the

studio limelight when Louis B. Mayer
with his associates, Irving G. Thalberg
and Harry Rapf, gave a studio luncheon
at the Metro-Goldwyn-Mayer plant on
Saturday. Merger stars, directors and
executives sat down along with city,

county and state officials to welcome the

film executive. The fact that Eric Von
Stroheim ate in the studio apart from the

Hays banquet caused considerable spec-

ulation. Paul Biese’s famous Eastern
jazz band, brought to Los Angeles by
Fred H. Solomon, the dance king, was on
hand to serenade the Hays party.

**Herald** Aids Quimby
in Radio- Theatre Test

{Continued from page 17)

of the tests—namely the results to the

theatre, both those which may be re-

garded as advantageous as well as those
which indicate no special advantage. As
Mr. Mix says, “I have tried to place my-
self at all times in the exhibitors position

and keep his viewpoint in mind so that

the things accomplished will reveal situa-

tions in which he is directly interested.”

A significant feature of the experiment
is the fact that upon the evidence pre-

sented many exhibitors may find the

deciding answer to the question of what
to do about radio. Fort Wayne, with a

population of 100,000 is typical of many
other cities throughout the country, vir-

tually none of which have broadcasting
stations. Latest government figures show
that there are 79 cities with a population
of 100,000 and over but Mr. Mix is of the

belief that radio on this basis is adaptable
for cities of smaller size. In addition to

presenting facts on the results obtained
Mr. Mix will describe the equipment
necessary and mechanical and auxiliary

conditions effecting radio operation of

this scope.

Beats Off Assailants
ALBANY, N. Y,—After being held up by two

unknown assailants, one of whom fired a shot
that missed its mark by but a few inches, Virgil

N. Lappeus, manager of the Griswold theatre in

Troy, N. Y,, is congratulating himself these days
over his lucky escape. Lappeus bested his as-

sailants who pointed
.
guns at him while on the

running board of his car.

Bachmann on Visit to

Branches Handling New
Preferred Production
(Special to Exhibitors Herald)

NEW YORK, July 29.—J. G. Bach-
mann, treasurer of B. P. Schulberg Pro-
ductions, Inc., left New York this week
for an extended
tour of the com-
pany’s exchanges
which will handle
the distribution of

“The Breath of

Scandal” and the
subsequent p i c-

tures in the group
of nine Preferred
pictures scheduled
for the new sea-
son.

Mr. Bachmann’s
trip will be made
to institute a spe-
cial sales and ad-
vertising drive on
this production.
The picture has been in the making for

the last seven weeks under the direction
of Gasnier with a cast including Betty
Blythe, Lou Tellegen, Patsy Ruth Miller,
Forrest Stanley, Jack Mulhall, Myrtle
Stedman and Phyllis Haver. It will be
ready for screening at exchanges in
August.

Warners Get Hearty
Reception in Cream

City Stop of Tour
(Special to Exhibitors Herald)

MILW^AUKEE, WIS., July 29.

—

Warner Brothers’ cross country party,
stopping at Milwaukee last Tuesday,
found exhibitors in the city for the most
part warm supporters of independent ex-
changes and received a hearty reception.
With Fred Seegert, president of the
Motion Picture Theatre Owners of Wis-
consin, acting as toastmaster, approx-
imately a hundred exhibitors attended a
dinner dance at Wolf’s Island in honor
of the Warner party, comprised of S. L.
Warner, S. Morris and Mrs. Pearl Keat-
ing. Mr. Warner declared that at no
time will the company deviate from its

policy of producing no more than twenty
pictures a year.
Among leading exhibitors who attended

the dinner dance were George Fischer,
of the Milwaukee theatre; Roy McMullen
of Aschers Merril; Ernest Langemack,
Colonial; James Keough, representing the
Saxe interests; Steve Bauer, Venus;
Henry Guttenberg, of the Grand theatre
and president of the Motion Picture
Theatre Owners of Milwaukee; Stan
Brown, of Saxe’s Strand and George H.
Dumond, formerly with Warner Bros.,
who has just been obtained by the Saxes
to open the million dollar Modjeska
theatre.

Bankruptcy Petition

Filed for Urban Co,
(Special to Exhibitors Herald)

NEW YORK, July 29.—Urban Motion
Picture Industries, Inc., capitalized at
$10,500,000, yesterday was petitioned into
bankruptcy and made defendant in an
equity receivership action. The, clairn
listed in both proceedings totaled $9,235.
Federal Judge Knox named Frank E.
Stripe and Harry P. Carver receivers un-
der bond of $25,000.
The assets are estimated at $3,000,000

and include finished and unfinished mo-
tion picture negatives and prints.
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Film News PICTORIAL SECTION Stories Told

in

Pictures
of Exhibitors Herald h

the Camera

Issue of August 9

You’ve heard about old man Overhead. W.
W. Kerrigan, manager of Jack Pickford’s

company knows all about him, so he’s fully

competent to give this authentic picture of
him. He’s telling Jack and Norma Shearer,
how much “The End of the World’’ cost.

Eddie Bonns, director of publicity for

Metro-Goldwyn-Mayer studio, bids
Lou Marangella “bon voyage’’ as the
well known press agent starts for
Rome, Italy, where he will handle
publicity on “Ben Hur’’ for Metro-
Goldwyn.

No Summer magazine would
be complete without a bath-
ing girl. Here’s Wanda
Hawley, who plays in

“Bread” (Metro-Goldwyn)
wearing her new black satin
bathing suit.

Executives, branch managers and department heads of Producers Distributing Corporation assembled 100 per cent strong for
their meeting at the Congress Hotel, Chicago, July 4-5, where the year’s forthcoming product was discussed. President F. C.
Munroe; Vice-President Paul C. Mooney; Vice-President John C. Flinn and others are seated at the table, while the division and
branch managers, and salesmen stand back of tha table or are seated before it.
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Jackie Coogan, Metro-Goldwyn star in

“The Rag Man” and Larry Weingarten,

press agent, discussing Jackie’s trip to

Europe this fall where he will visit Paris,

Berlin, Rome and London.

Lou Tellegen, star of “The
Breath of Scandal,” Edwin
Balmer’s novel which Louis
Gasnier is directing for B. P.

Schulberg Productions.

(LEFT) Marguerite de la

Motte, starring in J. Stuart
Blackton’s production “The
Clean Heart,” an A. S. M.
Hutchinson story, which
Vitagraph will distribute.

Larry Semon, who is now mak-
ing the first of a series of two
reel comedies for Educational
and in which he plays “straight”
characters.

Director, technical staff and cast of Selznick-Choice Productions picture, “Missing

Daughters.” The cast includes, Eileen Percy, Pauline Starke, Rockliffe Fellowes,

Walt Whitman, Claire Adams, Eva Novak, Walter Long, Sheldon Lewis, Chester
Bishop and Frank Ridge. It is a melodrama dealing with the traffic in girls for

cabarets and Uncle Sam’s secret service work in breaking it up.
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Characters in “The Legend of Holly-
wood” Producers Dist. Corp. produc-
tion. (Top, L. to R.) The Ingenue,
the Writer, the Comedian; the Trage-
dian, and Famous Star of tomorrow.

George O’Hara, star of F. B. O.’s popular series “Fighting Blood” and Alberta

Vaughn, star of “The Telephone Girl,” staging a drinking scene in the Film

Booking Offices studio. However, Alberta has seen one of those things work

before and she’s not risking a drink, not with George holding the faucet.

This is the cast cast of “The Prairie Wife” company, a picture Hugo Ballin is

directing for Metro-Goldwyn. Mabel Ballin (with hat and coat) calls on Hugo
while at work. Dorothy Devore stands next to Mr. Ballin with hands in pock-

ets; Leslie Stewart, is the Englishman in the doorway; Miss Prim, the coun-

try girl, and Gibson Gowland, the farm hand holding his jaw. The blonde boy
at extreme left is the assistant director.
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King Gives Impressions of Italy

as Producing Center
Johnston Establishes Offices— Williams Buys Back Bights

to Valentino-Ritz Carlton Pictures

By JOHN S. SPARGO

New YORK, July 29.—Whether or not Italy is a good place for Amer-
ican producers to make pictures is a question that has been the sub-

ject of a lot of discussion, especially since Metro-Goldwyn relieved

Charles Brabin of the “Ben Hur” job.

Henry King, who directed Lillian Gish in “The White Sister” and
“Ramola,” both of which were made in Italy, relieved himself of a few
impressions on the subject at last week’s session of the A, M. P. A. at

which he was the guest of honor and the speaker of the day. After he was
through talking, the advertising and publicity men were of the opinion
that they could be pursuaded to go to Italy to try it out once.

CCORDING to Mr. King the pro-
ducers who have had trouble in mak-

ing pictures in Mussolino’s domain have
brought that trouble on themselves by
not knowing how to handle the Italian

temperament as exemplified by the people
whose aid in picture making is necessary.
“There is plenty of competent labor

there,” said Mr. King, “and most of the

sets I built would have been impossible
to undertake in the United States. Labor
there is so very cheap. For instance, for

an absurd sum I had an exquisite set

built, with fresco work done by artists

from Florence. All of the work was done
by hand. They are not so far advanced
in lighting effects as we in this country
but even so, I had no trouble with lights.

I had an American for chief electrician

and we took over our own equipment and
installed a direct current for the first time
in Italy.”

* * *

J. D. Williams, who had returned from
the Coast the day before, was also a guest,

and following Mr. King he gave high praise

to that gentleman as a director. Mr. Wil-
liams declared the time was coming when
the director would be as big a box-office

attraction as the star.

^ ^

W. Ray Johnston, president of the newly
formed Rayart Pictures Corporation, moved
his desk from 220 West 42nd street, where
he has so long been associated with Arrow
Film Corporation as vice-president and
general manager, to 723 Seventh avenue

on Thursday, July 24, which date marked
the advent of Rayart in the distributing

field of motion pictures.

The opening of Mr. Johnston’s new com-
pany was the occasion for the gathering
of a host of friends of the young executive
to wish him “good luck” in his new ven-
ture.

Among those present were Joe Brandt, Bobby
North, Jos. Simmonds, J. V. Ritchey, George
Blaisdell, John Spargo, Larry Moen, Dave Moun-
tan, Gen. Charles Cole of Boston, O. W. Biarmer,
Mark Dittenfass, Richard Fiedler, Gus Barth,
Harry Thomas, J. Charles Davis, 2nd, Dell Hen-
derson, P. B. Dana, Jessie Bishop, A. Lowens, Mr.
and Mrs. Eddie Lyons, Mr. and Mrs. Billy West,
John L. Russell, Tom Davies of London, England,
M. A. Kraus, S. Goodman, R. Weil, Master Rus-
sell Griffen and Mother, Jack Tannenbaum, J. W.
Van Zile and the entire executive and office staff
of Arrow Film Corporation who called en masse
to extend their best wishes to their former “boss.”

The office of the new company was filled

with floral tributes from Ray’s many
friends and his old associates at Arrow
made him a present of a beautiful desk
set. Hundreds of special delivery letters

and telegrams were received from well
wishers all over the country.

* * *

J. D. Williams announces that the Eng-
lish rights to the Valentino-Ritz Carlton
pictures have been bought back from H. W.
Thompson of London by Ritz-Carlton.

The deal clears the way for the new dis-

tribution contract soon to be announced.
Mr. Thompson states that the arrange-

ment is very satisfactory to all concerned,
and that his son Frank Thompson is still

a large stockholder in Ritz-Carlton.

Selznick-Brentano Junior, Inc., was or-
ganized this week under the laws of the
state of New York, with a capitalization of
$20,000. The directors of the new com-
pany are A. Brentano, Jr., publisher, of
New York and Paris; David O. Selznick,
motion picture producer, of New York;
and Frank H. Shaw, manufacturer, of
Montclaire, N. J.

It is stated that interesting innovations
of importance to the book publishing and
motion picture fields will shortly be an-
nounced. David O. Selznick left for Eng-
land Saturday on the “Leviathan.”

^ ^

Tec-Art Sudios, Inc., has taken over the
Tilford Studio in West 44th street. Reno-
vating and improvement of entire plant and
equipment is already under way. This
addition

_

together with the 48th street

studio gives Tec-Art the two most con-
venient studios to the theatrical section.

* * *

Deems Taylor yesterday completed the
musical score of “Janice Meredith,” which
will have its world premiere at the Cos-
mopolitan theatre on Tuesday night, Au-
gust 5. While more than 80 per cent of
the score is original, Mr. Taylor has em-
ployed various themes appropriate to the
characters and situations of the picture.

* *

Tim Leahy, writing from Nantucket,
vvhere he is spending a two week’s vaca-
tion and the same amount of salary, made
a discovery on the Fall River boat which
may have a considerable effect on Volstead
matters and which he wants to pass along
for the benefit of his friends in the in-
dustry. Tim writes

:

“By observation while coming down on
the boat I discovered that it is possible
to get exhilarated, not to say stewed, on
water—just as well as on land.”
And if the gentlemanly printer who sets

this drops off that “by observation,” this
column is in for trouble.

* * *

Another postcarder is Captain Henry
Bate, the Apollo Belvidere of Universal’s
publicity staff, who is sojourning at the
Plattsburg training camp, says Capt. Bate:

“This well known war is progressing
favorably. I have to turn out a column or
so daily (column of squads). If you are
short of foreign news I can send you the
latest border bootleg price list.”

* * *

According to a headline the veracious
Morning T^egraph has discovered that
Tammany Young is an actor. Tammany
has been laboring under this impression
for a long time.

* * *

Southard Brown has taken charge of
the publicity and advertising department
of Banner Productions.

Butterfield Acquires
Desmond at Port Huron

{Special from W. S. B.)

BATTLE CREEK, MICH., July 29.—
While it is a known fact that the auto-
mobile plants in Michigan are more or
less taking inventories and working short
handed for the summer, they are also
preparing for the fall season, and the
theatrical managers are doing likewise.
Bijou Theatrical Enterprise Co. of which
W. S. Butterfield is president have sold
their interests in the Orpheum theatre at
Fort Wayne, Ind., to Clyde Quimby.
They have also bought the interests of
opposition operators at Port Huron,
Mich., which gives them the Desmond
theatre, and possession of the three and
only theatres in that city.

They have also bought the lease of the
Wolverine theatre in Saginaw, and take
possession of both these new theatres
on August 1 of this year.
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Map showing itinerarj' of Jackie Coogan in his cross country tour as leader of the

Modem Children’s Crusade under the auspices of the Near East Relief. Jackie

will stop in principal cities and thank the public for their contributions to the

“million dollar milk cargo” which will be taken by the star in person to the Near
East countries in September.
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Harry Asher Gets Real
Thrill on Board Boat
Hit by Tanker at Night

(Special to Exhibitors Herald)

NEW YORK, July 29.—All the thrills

aren’t in- films. Harry Asher, vice-presi-

dent of Grand Asher Distributing Cor-
poration, will tes-

tify to this fact.

Mr. Asher was a

passenger on the
liner Boston when
it was rammed
by an oil tanker
in Long Island
sound at night re-

cently. Several
lives were lost in

the catastrophe.
Mr. Asher and

a group of pas-
sengers d r i f t ed
about the Sound
for many hours
through the night

before they were picked up by the Pris-

cilla, one of the steamers that rushed to

the rescue. The accident was caused by
the thick fog which hung over the Sound
for several days. According to reports

of the disaster the oil tanker, the Swift

Arrow, bound northward, did not see the

Boston until she was within a few feet

of her when it was too late to avert the

crash. The steel nose of the oil tanker

cut right through the sides of the Bos-
ton, cleaving the boat’s steel plated frame
like a knive and stoving in several cab-

ins, killing the inmates. Mr. Asher was
unhurt.

Harry Asher

Cosmopolitan in New
Dress for Davies Film

(Special to Exhibitors Herald)

NEW YORK, July 29.—The Cosmo-
politan theatre will apear in new dress

for the presentation of Marion Davies’

new starring production, “Janice Mere-
dith”. The entire interior of the_ theatre

has been decorated along Colonial lines

by Joseph Urban, art director of Cosmo-
politan.

The stage setting is declared one of

the most elaborate and costly ever con-

structed for a theatre. It consists of a

semicircular set of Corinthian columns
ornamented by a rich entabelature, rep-

resenting the interior of a Colonial ball-

room. Above is a dome of gold, dec-

orated with flowers painted by Mr. Urban.
Four large mirror panels, draped with
golden chiffon curtains, contain portraits

of Marion Davies in costumes of Janice
Meredith. At the back of the set is hung
a genuine Flemish tapestry, flanked on
either side by two gold niches, in which
are placed two bronze vases of the Colo-
nial period.

Eschmann Renews Pact

With First National
(Special to Exhibitors Herald)

NEW YORK, July 29.—E. A.
_

Esch-
mann, general manager of distribution for

First National whose first year in' charge
of that work ended last week has signed
a new agreement with executives of the
company for a continuation of his

services.

La Rocque in Negri Film
I^OS' ANGELES—Rod La Rocque has been

chosen to play the leading role opposite Fola
Negri in the Ernst Lubitsch production, “Forbid-
den Paradise,” . which Lubitsch is just starting at
the Paramount West Coast studio.

The world will laugh at “His First Car.”
We say the world for nearly everybody
has had “his first car.” This is an Ed-
ucational-Tuxedo comedy starring A1
St. John.

Walter Wanger Resumes
Old Post With F. P, L,

(Special to Exhibitors Herald)

NEW YORK, July 29.—Jesse L. Lasky,

first vice president of Famous Players-

Lasky Corporation, in charge of produc-

tion, announced

Thursday that he

had engaged Wal-
ter Wanger, for-

merly general
manager of the
D e p art men t

of Production, to

resume his for-

mer position with
the company. Mr.
Wanger, who re-

turned with Mr.
Lasky to New
York a few days
ago from a three
years’ sojourn in

Europe, will take
over his duties at the Famous Players-
Lasky office immediately.
H. M. K. Smith, head of the costume

department at the Paramount Long Is-

land studio, who has been in Europe for

the past two months in the interests of

Famous Players, has returned, visiting

Algiers to study native life and customs
and to purchase many properties for use
in Gloria Swanson’s new picture, “Wages
of Virtue.”

Fight Midnight Closing
(Special to Exhibitors Herald)

I? SEATTLE, WASH., July 29.—A fight

is on here to permit theatres to remain

open all night. A twelve o’clock closing

order was recently put into effect.

During a meeting of the city council, ex-
change managers and friends of John
Danz, owner of a number of theatres,

appeared in his behalf and staged a dem-
onstration so the council might under-
stand how they felt about it.

Points Knowledge of
Language as Asset to

Directing Films Abroad
(Special to Exhibitors Herald)

NEW YORK, July 29.—That a knowl-

edge of several languages is a valuable

asset to a director in making pictures

abroad is pointed
out by Edward
Jose who has just

returned to
America f r o m -

Europe where he
directed a number
of productions.
Mr. Jose says;

“There are many
well known direc-
tors who speak
several languages

‘

almost equally
well,” Mr. Jose
explained, “and in

my opinion these
men should be

Edward Jose

selected for pictures that must be made
in foreign countries. If the director is

forced to convey his ideas through an
interpreter, it is impossible for an actor
to feel the full import of what he means.
Through direct contact he may be able
to make the actor do as he wishes, but
by the

_

time his ideas have undergone
translation, the essence of the idea is

gone.”

Before leaving France Mr. Jose directed
“Terror” for Pearl White. Bobby Lee,, a
young American actor, also appears in
this picture.

Sees South America
as Growing Film Mart

(Special to Exhibitors Herald)

NEW YORK, July 29.
—“Never before

have I seen such bright prospects for the

motion picture industry south of the

equator,” said John L. Day, South Amer-
ican representative of Famous Players-
Lasky Corporation, on his return last

week from a seven months’ stay in Bra-
zil. The coming year will witness a re-
markable improvement in business con-
ditions affecting the industry,” he de-
clared.

“Our business up to the time I left Rio
de Janeiro was never better and had ex-
ceeded our best expectations. New
branches have been installed at Recife,
Juiz de Fora, Rebreirao Preto, Porto
Alebre and Botucatu. Four new theatres
have been erected or are in course of
construction in Rio de Janeiro.”

Tax Money to League
(Special to Exhibitors Herald)

DETROIT, MICH., July 29.—Repeal
of the seat tax will help build up the
Michigan M. P. T. O. under a plan in
effect whereby the members are con-
tributing to their organization an amount
equivalent to that which they formerly
turned in to the government as seat tax.

Need a Match? Here’s Some
NEW YORK—Leon J. Bamberger, assistant ex-

ploitation manager of Famous PJayers-Lasky, has
completed negotiations with the Lion Mat^h
Company,, of New York, for the manufacture iof

ten million packets of wax paper matches, the
covers being lithographed with the Para^oujit
trade rnark .and slogan. The Lion Match’ Coqi-
pany will imorint the local theatre^s name free iof

charge on all orders received.^ The exhibitor mAy
then place the matches in cigar stands for dib-
tributon. :
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TlHAROLD LLOYD
who will produce two

new comedies for the

1924-25 program. The
first of these, “Hubby,”
is nearing completion

for publication in Octo-

ber or November.

IICHARLES RAY will

appear in a series of

four attractions to be
made by Thomas H(.

Ince. In these pictures

Ray returns to the

characterizations which
made him popular.

dHarry Langdou.

Pathe

Entertainers
UGLENN TRYON will star in. two feature attractions to be

produced by Hal Roach. In the first of these, “The Upstate

Slicker,” Tryon portrays the role of a rube.

UBEN TURPIN will appear in a series of burlesques, the first

of which will be a parody on “Romeo cuid Juliet.” The second

will be a travesty on “Three Weeks.”

tlHARRY LANGDON will contribute his second and third series

of comedies under the Mack Sennett banner. Each of these

series will be comprised of three subjects.

^ARTHUR STONE, who is appearing under the Hal Roach
banner, will make two series of six comedies each. Stone is

Roach's latest recruit from the vaudeville stage. dBen Turpin.

([Arthur Stone.
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Paul Fuller
President

Ad^ninistrative Heads

of Pathe Exchange

Elmer Pearson
Vice-President and
General Manager

431

from

PATHE

P
ATHE Exchange, Inc., according to

Elmer Pearson, vice president and
general manager, plans the most am-

bitious program of releases during the
forthcoming season ever contemplated by
the organization. A minimum of ten fea-

ture productions and 104 two reel come-
dies, five new Pathe serials, and a pro-
gram of 312 single reel subjects are pro-
vided for in the Pathe 1924-1925 schedule.
This schedule is not a prospective af-

fair, work having started on the 1924-
192'3 production programs three months
ago. At present all of the ten producing
organizations affiliated with Pathe are
engaged with subjects for the new sea-
son, which will open late in August. The
prudence and foresight displayed in this

early start on the new season’s schedule
have made possible the actual prepara-
tion, weeks in advance of release dates,
of effective exhibitor aids and accessories
on the Pathe product.

In the feature department Pathe will

make available at least ten subjects. Of
these two will be Harold Lloyd releases,

four will be Charles Ray pictures
presented by Thomas Ince, and four will

come from the Hal Roach studios. The
first of the Ray series, “Dynamite Smith,”
has been completed. This picture will

mark Ray’s return to the type of Ameri-
can country-boy characterization which

won him undying fame in such
screen masterpieces* as "The Clod-
hopper,” “The Egg-Crate Wallop,”
“The Pinch-Hitter,” and "Scrap
Iron.” C. Gardner Sullivan, who
was responsible for Ray’s earlier

successes, wrote “Dynamite Smith.”
Ralph Ince directed. Bessie Love,
Jacqueline Logan and Wallace
Beery appear in the supporting
cast. The first of the Hal Roach
series has been completed under the
title of “The LIpstate Slicker.” This
will bring Glenn Tryon to the
screen in his first role as a feature
star. Blanche Mehaffey supports
Tryon.
The new Harold Lloyd produc-

tion, the second to be produced
independently by the Pathe master

comedian, is nearing completion. This
feature will be in the nature of a gag
comedy with the story built around the

trials and misadventures of a newly mar-
ried couple. Jobyna Ralston will be seen
again as the feminine lead. Sam Taylor
and Fred Newmeyer directed from a

story by Mr. Taylor, Tim Whelan, Ted
Wilde, Tommy Gray and John Gray.
This new Lloyd feature comedy will be
released in November. Another of the
Pathe feature releases in production is a

second Hal Roach novelty picture, star-

ring “Rex,” the thoroughbred Morgan
stallion which gave such a sensational
performance in “The King of Wild
Horses.”
The Pathe Program of two reel come-

dies for the new season provides for a

yearly output of 104 subjects, coming
from the Hal Roach and the Mack Sen-
nett studios. A new Mack Sennett brand,
to be known as Mack Sennett Star Com-
edies, will be added to the eight Ben
Turpin comedies, the second and third

series of Harry Langdon comedies, and
the twelve Mack Sennett comedies, the

last named presenting such well known
comedians as Harry Gribbon, Billy _Be-
van and Madeline Hurlock in the princi-

pal roles. The first of the Mack Sennett
Star series, with Ralph Graves in the

featured role, has been completed. One

of the highlights of the Ben Turpin series

will be a group of burlesques. The first

of these vvill be a screen parody of Romeo
and Juliet and the second, a travesty of

Elinor Glyn’s “Three Weeks.”

The Hal Roach studios will make avail-

able this season a new comedy brand

—

the Hal Roach Star Comedies, in which
such well known players as Glenn Tryon,

James Fiinlayson and others of promi-

nence will be featured. Another comedy
innovation emanating from the Hal
Roach lot will be the series of comedies
starring Arthur Stone, who has been re-

cruited from the vaudeville stage and is

declared by Mr. Roach as a genuine com-
edy “find.”

Production work on the “Our Gang”
comedies—the sixth series to be made
available by Pathe—and on the “Spat

Family” comedies—now in their third

series for Pathe—is well in advance of

release date.

In its short subject department of di-

versified releases Pathe has supplemented
its program of one reel films for the 1924-

1925 season with a number of spedals.

Among these are a beautiful and dramatic
picturization of “Maud Muller,” based on
the immortal poem of John Greenleaf

Whittier; the Will Nigh Miniatures, con-

{Continued on page 34)
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Ten Features from Pathe

T
he feature di-

vision of the

I’athe program
for l')24-35 reveals

plans of unusual pro-

portion with a mini-

mum of ten full-length

productions in addi-

tion to the great array

of short subjects.*

The Lloyd studios

will provide two of

these ten features with

Harold Lloyd in the

star roles. Ambitious
plans are under way
for the expansion of

the Lloyd organiza-

tion. These plans in-

clude a new studio to

headquarter the pro-

duction stafif of the

star and offer up-to-

date studio facilities

for other independent
companies. At the

same time much time
and thought are being
devoted by Lloyd’s
staff of directors,

scenario writers and
cameramen to the

matter of future ve-

hicles that will add to

the prestige and pop-
ularity of the star.

The success of each of the consecutive

releases starring Harold Lloyd has been

one of the marvels of the screen.

The first of the two new feature come-

dies starring Lloyd is nearing comple-

tion. This bears the title of “Hubby”
and recounts the trials and amusing mis-

(\^Thonias H. luce. (LM’illiam R. I'rc.’:ei

haps that befall a young married couple
who have their folks-in-law visit them.
An important addition to Pathe's 1924-

1925 feature program will be the series

of four productions starring Charles Ray.
This series will mark the return of Ray
to the type of country^-bov role with

which he won his in-

itial popularity. Ray’s
return to his former
characterizations is

being made under the
same auspices that
first ushered him into

national prominence.
The four Ray produc-
tions will be pre-
sented by Thomas
Ince whose personal
supervision will be
further guarantee of

their box office suc-

cess. Pathe has
launched a nationwide
publicity campaign to

pave the way for the
successful launching
of the first Ray ve-
hicle, titled “Dyna-
mite Smith,” which
will be available early

in the fall.

“Dynamite Smith”
is based on an orig-

inal story by C. Gard-
ner Sullivan, who
wrote all of the earlier

Charles Ray suc-

cesses. Opposite Mr.
Ray in the title role

appears Jacqueline Lo-
'^an. Wallace Beery,
Bessie Love, Lydia

Knott, Adelbert Knott, Russell Powell,
and Alfred Allen are also in the cast.

The Hal Roach studios will furnish

four more of the ten Pathe features. Two
.of this quartette of Roach productions
will feature Glenn Tryon. The first of

{Continued on page opposite)

HE matter of co-

operation in assisting

the theatre owner to

his programs to his

lie has been pursued

idfastly from the be-

ling of the organiza-

1 as one of the fundamental tenets ot

he’s policy in its relations with its

ibitor customers. Every forrn of ad-

tising, exploitation and publicity as-

ance is included in Pathe’s wide range

EXHIBITOR SERVICE
By j . E. Storey

General Sales Manager of
Pathe Exchange, Inc.

of service to the theatre owner.

Nor is this matter of service confined

to Pathe’s program of feature releases.

The same manner of intensive exhibitor

service furnished in connection with its

feature output is also to be_ found with

reference to the short subject product

distributed by Pathe.

The poster service reveals a high de-

gree of artistic workmanship coupled with

efficient sales copy. For all feature re-

leases are prepared one 24 sheet, a 6

sheet, an an assortment of 3 and 1 sheets.

For the two reel comedies are prepared

a variety of 3 and 1 sheets of colorful

design and attention-winning quality.

The single reel subjects are also covered

by effective poster service. For the

Pathe serials are made available a 24

sheet and a stock 6 sheet. In addition

there are supplied a 6 sheet, a 3 sheet

and a 1 sheet on the first episode and a 3

sheet and 1 sheet for every one of the

subsequent chapters. Pathe News, Pathe

Review, and Topics of
the Day are covered by a

stock 1 sheet, and sup-
plementary 1 sheets ac-
company the release of
every Pathe Review and
Pathe News edition.

For every feature and serial on the
Pathe schedule a campaign book is com-
piled with a view to rendering the exhibi-
tor the greatest possible assistance in the
way of practical exploitation, advertising
and publicity slants. A ready-to-clip press
sheet, exploitation, advertising campaigns,
and illustrations of aids and novelties
available on each subject are among the
features of every campaign book. To the
exhibitor is addressed in conjunction with
the release of every two reelers and sin-

gle reel special a comprehensive press
sheet, in which are to be found publicity
stories for clipping purposes, practical
exploitation suggestions, ad displays, and
illustrations of posters, lobby stills, cuts
and mats available on each release.

Broadsides are prepared on every fea-

ture and short subject series. These
broadsides embody striking display fea-

tures of original conception and exlecu-

tion, which a great number of exhibitors

find readily adaptable to their newspaper
advertising copy.

A system of newspaper and magazine
publicity to bring the message of Pathe
product and players to the millions^ of

fans throughout the country is operative.dJohn E. Storey.
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Three New Comedy Series from—

ROACH
and

SENNETT

([.Mack Sennet (in circle) and
Hal Roach who are providing
three new comedy series for
the 1924-25 Pathe program.

The campaign for all-

comedy programs
which Pathe inaugu-

rated two years ago and
has been pursuing vigor-
ously every since has dur-
ing the season just coming
to a close attained propor-
tions of great significance.
Observant showmen dur-
ing the past two years
have reported a marked
increase in the demand for
comedy entertainment and
stricter standards of criti-

cism on the part of the
theatregoing public with
regards to the quality of
comedy diversion pre-
sented.
Pathe officials, cognizant

of this demand for more
and better comedy enter-
tainment, have built up
during the past year a pro-
gram of short subject com-
edy releases of highest
merit. The 1924-1925 sea-
son finds this policy of
ampler and better short
subject comedies amplified
still further. The new
program calls for a yearly
minimum of 104 two-reel
comedy subjects.

This output will come
mainly from the Mack
Sennett studios in Los
Angeles and t h e Hal
Roach studios of Culver City. Both these
studios have built up huge organizations
with stock companies including the fore-
most comedy players of the screen. To
assist the human equation in the making of
these high standard comedies, the latest
m studio equipment, lighting facilities and
photographic devices have been installed.
On the Hal Roach lot are found such

well known comedians as Arthur Stone,
Glenn Tryon, Charles Chase, Marie Mos-
quini, Ena Gregory, Blanche Mehaffey,
Billy Engle, Jim Finlayson, Frank But-
ler, Sidney D’Albrook, Laura Roessing,
Jack Ackroyd, and the “Our Gang” kids
—Mickey Daniels, Farina, Ernest Mor-
rison, Jackie Condon, Mary Kornmau,

Joe Cobb, a n d
numerous others.

On the Mack Sen-
nett lot hold forth

such laugh lumi-
naries as Ben
Turpin, Harry
Langdon, Ralph
Graves, Harry
Gribbon, Billy
B e V a n, Kalla
Pasha, Jack
Cooper, Alice
Day, Natalie
Kingston, Made-
line Hurlock, Dot
Farley, Charlotte
M i n e a u ,

Fred
Spencer, Vernon
D.ent, and Andy
Clyde. The pres-

ence of such an
array of talent

assures comedy
casts of the high-
est calibre.

That behind this

lineup of talent

and mechanical
equipment are
brains with orig-

inal ideas and
progressive aspir-

ations is proved
by the 1924-1925
schedule, which
provides for three

new comedy
series. One series

will come from
the Sennett stu-

dio and two will

come from the
Roach plant.
From the Roach
lot will emanate
a new series of

two-reelers f e a-

turing Arthur
Stone, a former
declared by Hal

be a genuine comedy “find,

new series coming from the

is to be known as

vaudeville headliner.

Roach to

Another „
Roach lot is to be known as the Hal

Roach Star Comedies, in which Glenn

Tryon, James Finlayson and others of

screen prominence will be featured. There

will be twelve comedies in the Hal Roach

Star Series, while the Arthur Stone

group provide for two series of six com-

edies each. On the Sennett lot work

has commenced on a new comedy series

of two-reelers. This series will feature

players of demonstrated ability and will

be known as the Mack Sennett Star

Comedies. There will be twelve pictures

in this group. The first has been com-
pleted with Ralph Graves in the featured
role, and will be made available by Pathe
on August 25.

The Pathe program will include, be-
sides the new series mentioned, eight Ben
Turpin comedies, one of which will be
released every six weeks beginning
August 3; twelve Mack Sennett com-
edies, and the second and third series of

the Harry Langdon comedies. There will

be three pictures in each of these two
Harry Langdon series, the first being
released on August 17.

On the Hal Roach lot is being started
the first subject of the third series of

“The Spats” comedies, in which Frank
Butler, Sidney D’Albrook and Laura
Roessing are featured. There will be
twelve films in the series. August 10

has been chosen for the release of the
initial offering. Thereafter there will be
one release every four weeks.
The “Our Gang” youngsters will be

seen in twelve new two-reelers for re-

lease one every four weeks.
Pathe has found it necessary to aug-

ment its two-reel comedy department by
over forty additional field representatives.

This expansion speaks eloquently of the

universal vogue enjoyed by the various
brands of Roach and Sennett comedy
brands distributed l)y Pathe.

Ten Eeatiires

(Continued from preceding page)

these, titled “The Upstate Slicker,” is

a comedy drama presenting Tryon in the

role of a rube who ventures to New York
and is befriended by a chorus girl.

Blanche Mehaffey is opposite Mr. Tryon.
Among the real screen innovations of

the past year must be numbered Hal
Roach’s novelty feature, “The King of

Wild Horses,” with “Rex,” a magnifi-
cent Morgan stallion, whose perform-
ances have been hailed everywhere as a

highlight of the current season on the

screen. Due to the overwhelming suc-

cess of this initial novelty feature, Mr.
Roach has in preparation a second story
which will be put in production in the

near future on the West Coast. Plans
for the fourth feature to be made at the
Hal Roach studios are now being laid.

A New Serial

Edna Murphy heads the cost of the

new Pathe serial, “Into the Net,” which
was written by Police Commissioner
Richard E. Enright of New York. Jack
Mulhall is cast opposite the star.
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Ambitious Plans Announced

for

PATHE NEWS
T

he dawn of tlie 1924-1925 season
finds Pathe News established by
reason of organization and achieve-

ment as a leader in the field of screen

journalism. Its plans for the coming
season have been laid out along lines

more ambitious than any heretofore con-

templated. These plans provide not

only for a more thorough covering of

news events both at home and abroad but

for more expeditious transmission of its

news reels to the screens of the country

and ampler service to its host of exhibi-

tor subscribers.

*An important development in its policy

expansion for the new season concerns

its foreign organization. George Ercole

was recently summoned from his head-

cpiarters in Paris by Pathe News Editor
Emanuel Cohen to discuss the matter

of expanding the news reel’s foreign or-

ganization and to study the methods of

the American news cameraman with a

view to improving the service of the

Pathe News field force in foreign coun-
tries.

At home the same policy of expansion
and improved service has been steadfastly

pursued as is attested by the repeated
achievements of first rank accomplished
by Pathe News within recent months.
In this matter of enterprise and initiative

no other news reel organization has won
such unstinted praise from exhibitors.

Since the beginning of the present year
Pathe News has scored repeated “scoops”
in its chosen field. The tie-up effected

between Pathe News and the Edward Bok
.$100,000 Peace award in the early part

of the present year is an instance in

point. By the arrangements entered in-

to between Pathe News and the American
Peace Award Committee Pathe News
conducted on the screen a national refer-

endum to ascertain the public's reaction

to the winning peace plan. Exhibitors
all over the country were thus enabled
to bring before the patrons in a highly
interesting and entertaining manner a topic

which at the time enjoyed country-wide
publicity in the newspapers. Anothei
important instance of Pathe News enter-
prise since the opening of the present
year was seen in the remarkable series

of views of the Lenin funeral in Moscow
that Pathe News was able to present first

on the screen. John Dored, the Pathe
News cameraman, was arrested and im-
prisoned by the Soviet authorities for the
filming of these scenes but by the dint of

quick wit and courage was able to get a

large number of his views out of Russia
and into the hands of his European con-
freers for transmission to America.

Among the other important achieve-
ments that have been scored by Pathe
News within the past few months are the
views of the Kilauea eruption; the entry
of the victorious Mexican Eederals into
Vera Cruz; the special Woodrow Wilson
memorial; the views of the opening of
the Republican Convention in Cleveland,
which established a new record for rapid
transmission by being in New York and
Chicago and other important cities of the
East and Middle West the same day of
the convening of the political conclave;
and more recently, the remarkable series

of pictures of “Rum Row,” and views of

tbe nomination of J. W. Davis by the
Democratic Convention, which were be-
ing presented on Broadway screens
within an hour-and-half after the West
Virginia candidate had been chosen.

Behind this remarkable record of en-
terprise and accomplisbment lies a story

of human courage and skill, of mechani-
cal ingenuity and efficiency, and of mas-
terly generalmanship and co-ordination

of effort that rivals ain thing to be found
in fiction. Tbe scheme of organization

and operation of the Pathe News re-

sembles in a general way that of the

big metropolitan newspaper. At the cen-

ter of the system is an editorial staff un-

der the direction of Emanuel Cohen,
editor-in-chief. The camera-stories as they
arrive from every corner of the globe must
be edited, captioned, and prepared for the

great “laboratory press” at Bound Brook,
N. J., much in the same way as the copy
of the reporter. From Bound Brook
prints of the edition must be made and
then shipped at greatest possible speed
to theatres everywhere for screen presen-
tation.

From its central editorial bureau in

New York, Pathe News’ reportorial

ramifications spread to the ends of the
earth. In ever>' American city of im-
portance are located Pathe News repre-

sentatives always on the alert to record
events of interest. Abroad, too, the
Pathe News camera staff is ever on the

watch. London, Paris, Rome, Berlin,

Vienna, Madrid, Athens, Copenhagen are

as thoroughly covered by tbe Pathe News
cameraman as New York, Chicago, or

San Francisco. Africa, Australia, South
America, and the Orient have their news
cameramen ever ready to “shoot” hap-
penings of interest. Thus the Pathe News
sj’stem of gathering and transmitting
news resembles in most respects the na-
tional or international news service or-

ganization and is comparable to tbe As-
sociated Press at home or Reuter’s Ser-
vice abroad.

For the showman the value of the news
reel as a necessary unit in his program is

axiomatic. The palatial first-run finds it

as indispensable as the most lowly type
of neighborhood house. But the full

value and serviceableness of the news
reel is not always appreciated in the smal-
ler town and village. Very often in these
localities there is found a notable lack of
any comprebensive pictorial service in

the newspapers. The mechanical limita-

tions of such newspapers as serve these
localities will often not permit any exten-
sive treatment of the world’s news pic-

torially. Hence, if it be true that Pathe
News is a vital part of the Broadway
program it is even more so in the case
of the isolated town or village.

The popularity of the diversified pro-
gram is so well established as to need
no discusion. Variety still remains the
spice of life, and it is this trait of human
nature that acounts largely for the pop-
ularity of the Pathe News reel. Here is

addecl to the appeal of timeliness that of
diversity of interest. The great catas-
trophes of the day, the latest in sport
life, an Oriental pageant, celebrities in

government, art, or finance, a touch of

pathos, a bit of humor—in other words,
the flux and change of life—are mirrored
here in Pathe News. To this is due its

popularity among the fans. To the un-
erring service and the demonstrated effi-

ciency and enterprise of its personnel is

due its popularity among the nation’s
exhibitors.

43 1 from Pathe
{Continued from page j/)

densing into one reel stories and action
of feature qualifications; and the now fa-
mous and permanently established
“Chronicles of America” series, a group
of historical dramas which are being
hailed everywhere as the foremost con-
tribution to the screen of the present era.

The “Chronicles” series provide for
thirty-three subjects. Of these, fifteen
have been finished by the Yale Univer-
sity Press.

The plans for single reel comedies pro-
vide for a group of fun offerings starring
Charley Chase. These will be made b^^
Hal Roach and will be released every
alternate week. The Grantland Rice
“Sportlights” will be continued on the
Pathe schedule. Mr. Rice is at present
abroad covering the great Olympic meet
at Paris. It is expected that his trip
abroad will result in some highly inter-
esting contributions to the screen illus-
trating the various national sports of
European peoples.

Another of the Pathe single reel re-
leases for which ambitious plans are be-
ing laid for the new season is the Pathe
Review. An instance in point is the
acquisition of the motion picture record,
aggregating some 12,000 feet of highly
interesting views, of the famous Richard
Marsh expedition recently returned to
civilization from the Darien jungles of
Central America. “Topics of the Day” is

to receive a novelty feature to be known
as "Laughographs,” a series of animated
cartoons on topical subjects drawn by
John C. Terry. Aesop Film Fables,
sketched by Cartoonist Paul Terry, will
continue to be an important part of
Patbe’s program of diversified single
reelers.

Pathe News is closing the current sea-
son with the most remarkable record of
achievements yet scored in screen jour-
nalism. With its personnel and facilities

developed to the highest point of effi-

ciency yet attained both at home and
abroad, Pathe News enters the new year
better equipped than ever before to mir-
ror for tbe world’s audiences the high-
lights of current events.

The coming season will mark a new
advance in the serial standards of the
Pathe organization. Two of the new sea-
son’s serials are now in production

—

“Into the Net,” a police serial written by
Commissioner Richard E. Enright of the
New York police department; and “Ten
Scars Make a Man,” written by Phillip

Barry, the famous dramatist. “Into the

Net” is being produced in the East by
Malcolm Strauss under the direction of
George B. Seitz with Edna Murphy and!

Jack Mulhall in the leading' roles
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Pathe to Continue

Its Policy of—

I
N January of the present

year Pathe inaugurated a

campaign of “new and
greater serials” which has
gathered impetus with the

passing of each month and
has achieved an unusual mea-
sure of success. This cam-
paign proceeded from the

newly stated Patheserial pol-

icy; “Hereafter the success-

ful serial must be something
better than the dime novel
variety of blood-and-thunder
picture; it must have more carefully con-

structed plots; it must embody truer life-

like characterizations; and at the same
time it must contain actionful incident

and thrilling situations, more enhancing
and more compelling because proceeding
more naturally from a logical develop-

ment of the story.”

With the release on Janu-
ary 20 of “The Way of a

Man” was made available the

lirst chapter production to be
produced under the new or-

der of affairs. Adapted from
Emerson Hough’s novel of

the early West and breathing
the same spirit of adventure,

the same thrills of daring en-

terprise, and the same color

and glow of the wild unchar-
tered spaces found in its

sister story, “The Covered
Wagon,” the new Patheserial

was hailed at the outstart as

an advanced step in the his-

tory of the motion picture

serial. Its marked success at

the beginning and the wide
vogue it has enjoyed since

then have bespoken the un-
mistakable stamp of approval
placed on the new Patheserial
policy by exhibitors every-
where.

Since then “Leatherstock-
ing,” adapted from James
Fenimore Cooper’s classic,

“Leatherstocking Tales,” and
“The Fortieth Door,” based
on Mary Hastings Bradley’s
novel of modern Egypt, have
been produced in accord with
Pathe’s newly adopted serial

policy. Both these serial re-

leases have won added ex-
hibitor support for the new
Patheserial campaign.
Another important innova-

tion launched by Pathe dur-
ing the past season was that
of releasing serial and feature
versions of the same story.

This was done for the first

time in the case of “The Way
of a Man.” George B. Seitz,

who directed this serial, pro-
vided throughout the period
of production for the filming
of a feature version in addi-
tion to the chapter picture.

The release of a feature as

well as a serial of the same
story has had a remarkable
effect on the serial situation. The release

of “The Way of a Man” in feature form
has served to bring to the attention of

exhibitors not regularly interested in

serials the high standards of production,
direction and acting to be found in the
Pathe chapter productions. As a result,

“The Way of a Man” feature has served

Newand Greater
SERIALS

to pave tlie way for the subsequent pres-
entation of Patheserials in a large num-
ber of houses which have heretofore
eschewed the chapter picture. A feature
version of "The Fortieth Door” has also
been produced which shortly will be made
available by Pathe.

For the coming season Pathe has ar-

Suggested Short Subject
Programs

tWALL STREET BLUES Comedy Harry Langdon 2 reels
THE FINER POINTS Sportlight 1 reel
YORKTOWN Chronkle 3 reels
DESERT SHEIKS Cartoon Fable 34 reel

UBIRDS OF PASSAGE Nature Study 3 reels
OUR CONGRESSMAN Comedy Will Rogers 2 reels
PATHE NEWS News Reel 1 reel
AESOP FABLE Cartoon Colinedy 1 reel

tWHY HUSBANDS GO MAD Comedy Charlie Chase 1 reel
OUR CONGRESSMAN Comedy Will Rogers 2 reels
PATHE REVIEW Magazine 1 reel
MAUD MULLER Art Production Marjorie Daw 2 reels
TOPICS OF THE DAY Timely Topics Vi reel

HOUR DEFENDERS Sportlight 1 reel
IT’S A BEAR Ccunedy Our Gang 2 reels
THE FORTIETH DOOR Serial 2 reels
PATHE NEWS News Reel 1 reel

UROMEO & JULIET Comedy Ben Turpin 2 reels
SHORT SKIRTS Comedy Stan Laurel 2 reels
FLYING FEVER Aesop^s Fable Yi reel
TOPICS OF THE DAY Timely Topics Vi reel

THE TEN MINUTE EGG Comedy Charlie Case 1 reel

tlNTO THE NET Serial 2 reels

THE WIDE OPEN SPACES Comedy Stan Laurel 2 reels

PATHE NEWS News Reel 1 reel

HOBBIES Sportlight 1 reel

tTHE PURITANS Chronicle 3 reels

A HARD BOILED TENDERFOOT Comedy Spats 2 reels

PATHE REVIEW Magazine 1 reel

HA TRUTHFUL LIAR Comedy Will Rogers 2 reels

HOUSECLEANING Fable ^ reel

THE FIRST HUNDRED YEARS Comedy Harry Leuigdon 1 reel

PATHE NEWS News Reel 1 reel

HOOFBEATS Sportlight 2 reels

tEAST OF THE WATER PLUG Comedy Ralph Graves 2 reels

HIGH SOCIETY Comedy
Aesop’s Fable

Our Gang 2 reels

PRODIGAL PUP Ys reel

PATHE REVIEW Magazine 1 reel

TOPICS OF THE DAY Timely Topics Yi reel

IIPATHE NEWS News Reel 1 reel

JEFFRIES, JR. Comedy Charlie Chase 1 reel

THE BODY IN THE BAG Aesop’s Fable 34 reel

THE FORTIETH DOOR Serial 2 reels

JUBILO, JR. Ccr.Tiiedy Our Gang 2 reels

JTHE DECLARATION OF
INDEPENDENCE Chronicle 3 reels

MEDICINE HAT Western 2 reels

SUFFERING SHAKESPEARE Comedy Spats 2 reels

tHER MEMORY Will Night Min iature 1 reel

HIS NEW MAMA Comedy Harry Langdon 2 reels

DON’T PARK THERE Comedy Will Rogers 2 reels

YOUNG OLDFIELD Comedy Chase 1 reel

ranged for the release of a minimum of

five serial productions to be produced in

accordance with its policy of “new and
greater serials.” The lineup of story ma-
terial involves a number of authors who
stand in the foremost ranks of contem-
porary fiction. Among the writers whose
works will furnish the basis for the new

Patheserials are Phillip Barry,
the famous dramatist and au-
thor of “You and I,” the
Harvard prize play, and Al-
bert Payson Terhune, whose
novels rank among the best
sellers of the day. Another
celebrity of national promi-
nence who is listed among
tlie authors of Patheserials
for 1924-1925 is Richard E.
Enright, commissioner of the
Xew York police department.
The stories written by these

men for Patheserial adaptation assure
themes vibrant with action and color and
plots that will sustain interest throughout.
Two of the new season’s serials are

now in production, one on the West
Coast and one in the East. The former
is being made by C. W. Patton in Holly-
wood under the title of “Ten Scars Make

a Man.” This is an original
story written by Phillip Barry
and brilliantly upholds the
high standard of story values,

set by Pathe under its new
serial policy.

The action and setting are
predominantly modern al-

though there is a colorful
episode dealing with life

among the Spanish nobility
of the fifteenth century. In
this latter episode, which
gives the theme of the mod-
ern story its start, a beauti-
ful Spanish countess carries
on a series of flirtations,

wdnich result in setting men
and nations to engaging in

mortal combat. A modern
young girl of Spanish de-
scent, who believes she is a
descendant of the Castilian
beauty and possesses the
same power of attraction for
the opposite sex, attempts to
emulate her ancestor and
meets with some thrilling ad-,

ventures that jeopardize both
herself and her younger sis-

ter, Allene Ray, the Pathe-
serial star, who has attracted
widespread notice for her ex-
cellent work as the featured
played in “The Way of a
Man” and “The Fortieth
Door,” appears in the role
of the younger sister who has
the arduous task of keeping
her older sisters’ numerous
love affairs from ending dis-

astrously. Also prominent in

the cast are Rose Burdick, in

the part of the romantic
youngster who starts all the
trouble; Jack Mower, as the
male lead; Larry Steers,
Frank Whitson, Harry
Woods, Frank Lanning, Leon
Kent and Lillian Gale. Wil-
liam Parke has charge of the
direction.

In the East camera work
has just been completed on
“Into the Net,” which was.

adapted from a story by Richard E. En-
right, commissioner of the New' York
police department. This is as thrilling
a narrative as has even been presented
on the screen and is based on some of
Conimissioner Enright’s own experiences
during his long career in combating
crime and leaders of the underworld^
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I
IN THE GOODOIJ); SUMMER TIME!

I" That’s When You Can Appreciate ThdBe Theatres More Than Ever!

ip Why Follow the Old Hokum of Crowding Into Sardine-Packed Cars

Y and Parade tlie Scorching Walks of the out-door resorts. Meet
la MISS VERY COOL at Your Favorite Amusement Palace and Beat

Iwthe Heat in a Comfortable Theatre Seat. -*

QUEEN MAJESTIC ARCADIA
Don’t Pass This One By

Just Look at the Cast

Cullen Landis
Jane A'oi-aA:

Eva Noi'ak
Percy Marniont
Hobart Bofiworth

AWHIRL

OF I

WILD

CAYETY

AND

ITS

COSTTHE MAN
LIFE

PASSED
BY”

Greater on the Screen

PLEASURE

MAD

You've Got To

Come Back

,(J
Respond''

1. witsr

MISS EUGENE DENNIS

Eadies Only i.im

Tuesday and Friday Mornings
at 1(1 A. .Vt ALL SEATS 2i<

ILLUSTRATING “THE THEATRE REVIEWS THE WEEK’S NEWS” (Opposite page)

1. Display ad made by Elias Watstein from copy pro-
vided for exhibitor use in The Theatre series. Mr. Watstein’s
letter is in the “What I Did for the Picture” column this week.

2. “Our Responsibility” copy provided by The Theatre as

used by the Kentucky theatre, Lexington, in its house organ.
3. “Our Responsibility” copy provided by The Theatre as

adapted by Charles Ryan for the Milford theatre, Chicago.
4. “Our Responsibility” and “Public Service” copy pro-

vided by The Theatre as used by Len S. Brown for Astor the-
atre house organ, St. Paul.

5. “A Good Theatre” and “Our Opposition” copy from
The Theatre Series as used by Frank H. Burns in Orlando
Enterprises house organ, Orlando, Fla.

6. “You’ve Got to Come Back” copy provided by The
Theatre, appearing on back page of Orlando house organ con-

taining editorials shown in reproduction No. 5.

7. House organ of Stratford theatre, Chicago, a repre-

sentative metropolitan four-page program.
8. Unit display by Elias Watstein discussed in his letter

on summer advertising.
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fTHETHlS^El'
[jS^AJ)epartment of Practical Showmanship J

BOX OFFICE NEWS SURVEYED
The Theatre

Copy Service

For Showmen
Special interest attaches to repro-

ductions upon the opposite page
showing use of copy provided in

this series. Three of these repro-
ductions show ad set-up applied to

the copy. Exhibitor agreement in

the selection of units for publica-
tion also is shown.
Use of the copy for ad composition is

less common than straight editorial treat-
ment. The exhibits presented show three
excellent ways of setting the matter for
display.

Agreement of exhibitors in the selec-
tion of certain units for publication is

undoubtedly the best indication as to the
subjects in need of discussion and this

indication has been abided by in prepar-
ation of the copy this week. Again a
blank is provided for exhibitor use in

suggesting subjects for treatment.
Tlie weekly supply of copy follows:

BUMPER CROPS

Despite a tardy spring, prospects
for bumper crops are reported.

These reports constitute the best news
the newspapers have printed since the
signing of the Armistice. .

When the crops are good, all is well
with America. Sustenance comes from
the soil, translate it into what medium of
exchange you will, and the soil is to be
generous this year.

Business expansion, municipal growth,
personal progress, all these and countless
kindred benefits follow the reaping of a
rich harvest. This has nothing whatever
to do with motion pictures, of course,
but as a business institution sharing the
fortunes of this community we cannot
pass the development without comment.

FIRE PROTECTION " '

I
T is the custom of this theatre, as it is

of_ all modern playhouses, to display
prominently certain printed instructions
governing behavior in case of fire. This
is mere caution, a caution which is not
exercised as it should be in certain other-
semi-public structures where crowds
gather, yet the display of these instruc-
tions sometimes is erroneously inter-
preted as indication that the theatre is for
some reason subject to the fire hazard jn
unusual degree.
As a matter of fact, exactly the reverse

is the case. As a result of certain dis-
astrous theatre fires early in the history
of theatre building, special fire prevention
equipment for theatre protection has been
developed to the highest possible degree

^Concluded on page 41)

To Broadcast
Playbills By
Radio Weekly

W ESTINGHOUSE Radio Sta-

tion KYW, Chicago, in coop-

eration with The Chicago Evening
American, has established a depart-

ment which is to broadcast each

week^ishort reviews of leading at-

traction's in the city. Bob Boniel of

the Westinghouse company is in

charge and his feature will be called

“About the Town with Bob Boniel.”

Ed Olmstead of McVickers the-

atre has made arrangements for the

broadcasting of a brief discussion of

the McVickers bill each week and
the following is the comment by Mr.
Boniel scheduled for July 30th;
Over at McVickers Theatre this week is Pola

Negri’s latest Paramount Picture, “Lily of the
Dust.” I hope Pola feels honored about the fact

that her picture is the very first production to

be discussed by KYW and I can tell you truth-
fully that I feel honored at having such a fine
picture to tell you about as a beginner of our new
feature show discussions. If you read Herman
Sudermann’s novel, “Song of Songs,” you will be
more than interested in “Lily of the Dust” be-
cause the picture is made from that book. If

you didn’t read the book you will like tlie picture
anyhow. Everybody likes Pola. Everybody is

still talking about her first picture success “Pas-
sion” and I think that “Lily of the Dust” is al-
most as good. Tlie story is all about a poor
little Bavarian girl, buffeted by poverty and at
last married to a gruff General who is so jealous
of her that he divorces her upon no pretext at all.

Pola goes through all kinds of experiences, but
all the time seeking her first love, who by the
way is Ben Lyon. There is a happy ending and
everything but the big feature is Pola Negri. She
is wonderful and does the finest work in her
career with Paramount.
But wait a minute, there are some other in-

teresting things at McVickers this week. 'There
is a new Mack Sennett Comedy called “His New
Mamma.” Harry Langdon is the star in this
laughing masterpiece

_

and Sennett has introduced
a lot of new situations which are screamingly
funny.

THE THEATRE, Exhibitors

Herald.—I suggest

as a subject for ad or editorial

treatment in yoitr theatre copy
series.

(Sigtied)

(Theatre)

(City)

The Theatre
Reviews the

Week’s News
Items included in this survey of

the week’s theatre news are illus-

trated on the opposite page and on
the page following.

1
Elias Watstein, Queen theatre, Wil-

• mington, Del., is another reader who
this week begins active participation in
the affairs of this department by contrib-
uting an excellent summer advertising
idea and a splendid example of service
copy adaptation. His letter best tells

the advertising suggestion, while the re-
production of his advertisement made
from a unit in The Theatre copy service
is its best description.
Other readers who use copy provided

in this department will aid materially in
the work if they will follow the example
of Mr. Watstein and others in contribut-
ing their adaptations.

*

“Our Responsibility,” a recently
• published unit in The Theatre copy

series, seems to have found wide favor.
Earl Hall Payne, Kentucky theatre, Lex-
ington, used it as shown in a recent issue
of his house organ.

*

Charles H. Ryan, Milford theatre,
• Chicago, is another who liked the

“Our Responsibility” copy, using it with
the name of his theatre worked into the
title.

* !

4
Len S. Brown, Astor theatre, St.

• Paul, featured “Our Responsibility’’
above “Public Service” in the editorial'
column of his latest issue. “Public Serv-
ice” also is from The Theatre series.

* I

5
Frank H. Burns, Orlando Enter-’

• prises, Orlando, Fla., used three
units of The Theatre copy series in the
latest issue of his newly remodeled house
organ, running “A Good Theatre” and
“Our Opposition” in the editorial column.!

*

‘Wou’ve Got to Come Back,” the
• first unit in The Theatre copy series

and probably the most widely published
of them all, was the third selection of
Mr. Burns and made the full page ad
which constituted the back cover.

*

7
Harry Corbett, managing director,

• supplies patrons of the Stratford the-
atre, Chicago, with a representative met-
ropolitan four page house organ. The
theatre is located in a densely populated
residential district and distribution of the
paper undoubtedly is extensive. In addi-
tion,- the theatre stages a big bill with

{Concluded on page 41)
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(9) “Miami (12) “The Spirit o>i the U. Su A/’

(11) “The Sea Hawk“ (14) “The Gallopinsr Fish*'

(10) “Miami" (13) “Douglas Fairbanks in Robin Hoodi*'

ILLUSTRATING “THE THEATRE REVIEWS THE WEEK’S NEWS” (Preceding page)

9. Jazz prologue to “Miami,” Producers Distributing fea-

ture, at American theatre, Salt Lake City.

10. Prologue to "Miami” at Oakland theatre, Oakland, Cal.

11. Prologue to “The Sea Hawk,” First National, at Astor,

New York.
12. Exploitation of “Spirit of the U. S. A.,” F. B. O., in

Chicago Loop district for Castle theatre.
13. His Majesty’s theatre, Hobart, Tasmania, displaying

“Douglas Fairbanks in Robin Hood,” United Artists.
14. Float for “Galloping Fish,” First National, used by

Liberty theatre, Portland, Ore.
Additional illustrations on second page preceding.
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What I Did

for

The Picture

Letters from showmen
TELLING THE OTHER SIDE

OF THAT GREAT STORY,
“What the Picture Did
For Me.”
Write one.

Uses Theatre Copy in

Summer Ad Campaign
the theatre, Exhibitors Herald.

—

In the summer it is our policy to cut

down our ads and run all three of our
theatres under one heading. We practice

this economy consistently throughout the

hot weather but once in a while augment
our regular ad with a special one, like

enclosed, and placed in the newspaper
away from the theatrical section.

We read an interesting article on va-

cation in your magazine and have incor-

porated part of it adapted to our pur-
pose. The Sunday newspaper printed it

in their first section and we are enclosing
clipping of it as well as our regular Sun-
day ad.

We use these extra ads from time to

time and find them effective.

—

Elias
Watstein, Queen theatre, Wilmington,
Del.

*

The splendid advertisement Mr. Wat-
stein made up with copy furnished re-

cently in this department’s service series

is reproduced on page 36. The series

continues this week on the department’s
title page.

Campaign Got Record
For “Covered Wagon”
the theatre. Exhibitors Herald.—

The best way to handle “The Covered
Wagon” is to ballyhoo it, and that is ex-
actly what we did. Every means of circus

advertising possible was used and the

results were wonderful to behold. In the
middle of summer, during intense heat,

we jammed ’em in for three days to the

biggest business the Beacham theatre has
ever had.
Three weeks in advance we started

trailers, slides, advance newspaper stories,

and posted a bit of paper. We gradually
enlarged on all of this until a week in

advance, when we added small newspaper
advertisements, plus a liberal amount of

twenty-fours, sixes and threes through-
out the city and many of the surrounding
towns. To tell the truth we plastered the
county and made them like it.

A banner across the street did its duty
for a week in advance, as shown by the
accompanying photo, while the “covered
wagon” on tbe marquee was one of the
biggest drawing cards we had. It was
made from the twenty-four sheet and
could be seen three blocks away. We
gradually enlarged newspaper space as
play date grew near, as well as posting
thirty one-sheet boards and placing them
in various positions throughout the resi-

dential district. This was a new gag here
and, as they were only out for about four
days, people did not kick.

We used a couple of shadow boxes in

the lobby and with lights behind them
they drew a lot of attention.

We gave “The Covered Wagon” every
kind of ballyhoo advertising known, even
to street ballyhooing. We also had a

Reo Speed Wagon donated by the dealer-

bannered up as “The Covered Wagon of

and it made a hit, of course.

—

Frank H. Burns, Orlando Enterprises,
Orlando, Fla.

Photographs illustrating Mr. Burns’
letter are reproduced upon this page.

Prologue Setting Cost
Little; Looks Great
THE THEATRE, Exhibitors Herald.

—

I enclose photograph of setting for pro-

logue to Jackie Coogan’s picture, “A Boy
of Flanders,” used in our Capitol theatre.

As the stage of this house is less than
six feet in depth, our facilities were lim-

ited and what we accomplished can be
achieved in almost any motion picture
house in the country.
The windmills, one of which was set

on each side of the stage, were made of

beaverboard and painted by our show
card artist. Just behind the footlights

we laid pieces of light plank, set at an
angle. On this plank we laid real moss,
gathered in the woods, outside the set-

ting. This gave the effect of a grassy
bank and with occasional moistening kept
green throughout the seven-day engage-
ment of the picture. Paper tulips, red,

yellow, and white, were stuck in the moss
to represent a garden strip. The setting

was illuminated by the footlights and by
a flood light with color wheel operated
from the booth. The general effect was
most pleasing.

Just before the feature went on, a

young girl violinist in Dutch costume

J
OHN W. HAWKINS, Allen Charette, Inc., New Bedford, Mass., writes

this week of an inexpensive but effective prologue for “A Boy of

Flanders,” Metro, giving details of construction. Finished setting is

shown above.

Frank H. burns, Orlando Enterprises, Orlando, Fla., writes this

week of an expansive campaign for “The Covered Wagon,” Paramount,
which' resulted in the biggest business ever enjoyed by the Beacham
theatre. Street sign and lobby are shown herewith.
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FIVE OF TEN identification ads used by George Rea« Colonial theatre, Washington C H., O.,
for “The Common Law,” Selznick. He; states in his letter, printed this week, that “great hig
business” was the result of the campadgn.

.

played appropriate musical numbers. Our
audiences were enthusiastic.

The entire cost of the setting was less

than $20.00.

—

John W. Hawkins, Allen
Charette, Inc., New Bedford, Mass.

*

A photograph of the Capitol theatre

prologue setting is reproduced upon page
09.

Identification Ads
Score for Rea
THE THEATRE, Exhibitors Herald.

—

Here’s a simple little stunt that will cre-

ate a lot of interest, and it put “The
Common Law” over for me to great big
business.

—

George Rea, Colonial theatre,

Washington, C. H., O.

*

Ftive of ten identification ads used in

the “simple little stunt” mentioned by
Mr. Rea are reproduced in illustration of

his letter. The idea can be applied with
or without a contest angle.

Paper Sack Ads
Get Attention
THE THEATRE, Exhibitors Herald.—

The enclosure is not a handbill, although
it might serve as one, but is a proof of

an advertisement which I printed on
paper sacks secured from three of the
grocers here. I borrowed 2^00 of the sizes

they use most, from each of them, and
printed my ad on the side of each, near
the bottom, and when the sack is filled

it makes a good flash that they can't fail

to read. The beauty of it is, these ads are
going into most of the homes here and
stand around a day or two for Mother
and the kids and possibly Father to see.

(Not many servants in households here.)

Passes and free slide service easily se-

cured the cooperation of the grocers in

this. I did the dirty work myself with
my little printing press. I also mailed
out a thousand postal cards wdth the
same message on, to the farmers near

here.

—

Roy W. Adams, Pastime theatre.

Mason, Mich.
*

The paper sack inscription used by Mr.
Adams for “Why Worry?” is reproduced
herewith.

Gets Good Ideas

From ^‘Herald”
THE THEATRE, Exhibitors Herald.

—

I am enclosing an effective ad which I

used on “Tiger Love” in all four papers
in New Haven, and I may add that it

stole the page completely.
I get many good ideas for ads from

the Herald.—James F. Powers, Bijou
theatre. New Haven, Conn.

*

The advertisement mentioned is repro-
duced herewith.

Carkey Bathing Suit

Tie-up a Success
THE THEATRE, Exhibitors Herald.

—

I promoted a “Bathing Show” a couple
of weeks ago which was a big success in

spite of the fact that it was the hottest
week we have had this year.

I went to the largest department store
in town and got them to put in a line

of Janson Bathing Suits at the same time
that the Janson people were posting pic-

tures of bathing girls on all the automo-
biles in town and on the billboards.

Everybody thought that the bathing girls

on the car wind shields were advertising
the bathing show.

I then got 20 local girls that promised
to wear bathing suits on the stage of the

theatre, which I had no trouble in doing.
After I got the material that I wanted,

I went to the printer’s and got 300 litho-

graphs, 500 window cards and, as it is a

small town and has no daily newspaper,
I got 10,000 handbills printed also.

I then got a girl that said she would
sit in a window of the department store

where I had the bathing suits each after-

noon between 2 and 4 and a prize was

PASTIME
Tliuisday, Friday and Saturday,

July 31, August 1 and 2,

HAROLD LLOYD
in ^^WHY WORRY?’^

The Comedy King*s latest

and greatest picture.

Coming Sunday, August 3,

WARY PICKFORD in “POLLYANNA.’

ROY W. ADAMS used the above as paper
sack copy for “Why Worry,” Pathe, and
writes about this method ih his Letter this
week.

offered to the one who could guess who
she was at the Saturday night perform-
ance when all the girls unmasked on the

stage at the last performance. It hap-
pened that no person guessed correctly.

I also had a young man who was an
expert diver, so I built a water tank, 9

by 6 feet, and lined it with paper mill

canvas, painted the inside so it wouldn’t
leak, and set it out in the street in front

of the theatre. All the afternoon we had
a hose in the tank and at 7:30 each night
of the three-day engagement the young
man would make a shallow dive from
the marquee of the theatre.

On the last night of the, bathing show
we had a contest among the girls whereby
the ones looking best in their suits and
with the most perfect forms were
awarded prizes.

We had three sizes of girls, a little boy
and girl, aged 2; then six girls of 8 to 10

years, and the larger girls ranging from
18 to 22.

The result of the bathing show was
wonderful. We broke all hot weather
business records, and next year we will

do the same stunt and the Janson Bath-
ing Suit Company promises to give us

their heartiest cooperation in promoting
the show.—L. J. Carkey, Strand theatre,

Carthage, N. Y.
*

Mr. Carkey’s letter is unaccompanied
by illustration, but the Janson national

advertising campaign has illustrated it

adequately on the billboards and automo-
biles of the nation.

Wagner Asks How to

Increase Business
THE THEATRE, Exhibitors Herald.

—

How can I attract larger attendance?
Our attendance has fallen off 40 per cent.

I cannot account for it.

We are running very good stuff and
we advertise it well. We have to get the

country people in and there is where we
lose. Of course money conditions with

the farmers are not of the best. Another
trouble is that we have to pay large

rentals.— S. Wagner, Royal theatre. Ft.

Recovery, O.
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JAMES F. POWERS writes this week of

the above display for “Tiger Love,” Par-
amnimt, which dominated its newspaper
page.

The Theatre
Reviews the

Week^s News
(Continued from first page)

changes two or three times a week, put-

ing space at a premium. Accordingly,
he uses little except picture copy.

*

8
Elias Watstein’s summer advertising

. policy accomplishes a cost reduction
offset by extra effort in the nature of

detached ads. He groups the ads of three

theatres in one display, saving expense at

little sacrifice, and then gets an effect of

expansion by running institutional ads in

the forepart of the newspaper, away
from the theatre space. The triple dis-

play ad and the institutional space built

up from “Vacation Every Day” are re-

produced side by side.

*

9
The vaudeville papers say there is

• a live demand for novelty orchestras
of the jazz persuasion, which suggests
the advisability of presenting “Miami” in

the manner of the American theatre. Salt

Lake City, whose able photographer de-

scribes the prologue adequately in a pic-

ture you can almost hear.
*

1 A Where circumstances are right,

iL/. the jazz tempo applied on a larger

scale, as at the Oakland, Cal., seems to

be in order. “Miami” is just the sort

of picture for the sort of presentation
pictured.

*

U “The Sea Hawk” was presented
• at the Astor theatre. New York,

with a prologue which does not defy dup-
lication but does get the spirit of the
thing across. The music plot is not
available, but any orchestra leader who
can’t look at the photograph and supply
suitable numbers in plenty should be
replaced.

*

1 Q Louis Kremer, late of Chicago
and later of New York, whence

F. B. O. summoned him recently to at-

tend various matters including publi-

cation of a snappy house organ for

that concern, came back to the home
of the world’s greatest motion picture
trade paper to direct the exploitation of

“The Spirit of the U. S. A.” for the
Castle theatre. He tied loop traffic in a
knot the day the picture opened by bring-
ing the Cubs baseball team down to State
and Madison streets, the site of the Cas-
tle theatre and “the busiest corner in

the world,” where they were enlisted in

the National Guard.
The crowd was so big and, being a

Chicago crowd, so active that the photog-
rapher had a tough time getting pictures
of the event, but the one published is

fairly descriptive. In his absence from
the home of Charlie Dawes he did not
mislay his key to the city, for the news-
papers have bad a lot to say about the
picture. sc

1
o His Majesty’s theatre, Hobart,

JLD. Tasmania, is said to be nearer
the South Pole than any other theatre
on the globe. For that reason, you will
be interested in the picture of that play-
house while “Douglas Fairbanks in Robin
Hood” was being shown.

*

1 A.
Galloping fish have been plentiful
since First National issued “The

Galloping Fish,” but the float used by
the Rialto theatre, Portland, Ore., is dis-
tinctive. Therefore, it is photographic-
ally reproduced.

1
pi Ed Olmstead, McVickers theatre,

Chicago, has been meeting with
great success in his cooperative endeav-
ors undertaken with the busy merchants
of this thriving village. The reason, or
one of the reasons, is that he makes it

so easy for the merchant to do his half
of the act. A case in point was given
last week, and another is published here-
with. a window sticker which not even a
Chicago druggist finds it easy to resist.

The Theatre
Copy Service
For Showmen

(Continued from first page)

of efficiency. Responsible theatre con-
cerns protect their property by every
means available and legislation compels
even the irresponsible theatreman to in-
stall certain equipment.

Contrary to the popular superstition,
you are in less danger of exposure to fir^
in the theatre than in your own home or
in any other building that you visit.

PICTURE PREFERENCES
•piCTURE preferences vary. You may
A like domestic drama, your neighbor
on the right may prefer western melo-
drama, while your neighbor on the left
is happiest when watching the Northwest
Mounted Police track the burly villain to
his lair. Trying to select a picture pro-
gram on purely typical qualifications to
please all patrons of this theatre would be
a complex task indeed.

Principles, however, do not vary. A
thing is right or wrong, good or bad,
whether the scene be Trenton, N. J., or
Timbuctoo. You approve or you do not
approve, and your neighbors on both sides
agree with you.
The management of this theatre, there-

fore, books pictures by principle. It

books the best entertainment available, so
long as it is clean, constructive and fun-
damentally worthy. It has exhibited at
no time the slightly off color catch-penny
type of attraction that draws a big mo-
mentarv support from the rabble while
depriving the representative citizen of his

entertainment. We are rewarded by your
sustained support and the enviable place
in the community you have granted our
enterprise.

MASSES AND CLASSES

PERSONS engaged in the motion pic-

ture business frequently ask us,

“What class of trade do you cater to?”

Mt. Draggisl:-

This News Biifletin will allrad treiiie;4ous •Uention un yoi/r window

MOVIE NEWS

POLA NEGRP

WE CARRY AN UNUSUALLY COMPLETE LINE
OF TOILET PREPARATIONS and COSMETICS

CHICAGO druggists participated in ex«
ploitation of “Lily of the Dust,” Para-
mount, by using this window flash pre-
ceding the opening of the picture at Mc-
Vickers.

That is one of the stock questions of the
trade, but our answer is not a stock
answer. Other theatre owners tell us of
the methods by which they seek to attract
“the masses” or “the classes” and their
reasons for doing so. We cannot fathom
their logic and they seem not to care
particularly for ours.

i\s a matter of fact we “cater” to the
individual who likes good motion picture
entertainment. We are not the least bit

interested as to whether he comes to the
theatre in overalls or is set down at the
door by a liveried footman. If he likes

good pictures, he is our customer, for
that is what we sell.

Curiously, pursuit of this policy with-
out deviation has produced for this thea-
tre a clientele representative of the whole
community, which in turn represents the
whole of humanity. We believe that is

why patrons sometimes tell us, “We pre-
fer your theatre because everything seems
so natural, so real, and everybody seems
so congenial.”

LET US KNOW

I
T is a curious fact that purchasers of

theatre entertainment do not foUow the
established shopping procedure observed
in their relations with other business
houses. When a purchase is unsatis-

factory, complaint is seldom made and
adjustment practically never is asked.
When a purchase is unusually satisfac-

tory, on the contrary, special mention is

made of the fact in a majority of cases.

Whereas most business concerns would
be glad to trade buyer attitudes with the
theatre, this apparently pleasant lack of

protest in reality deprives the manage-
ment of guidance worth a gp'eat deal to

itself and to its patrons. . Unaware of its

mistakes, and every concern makes mis-
taeks occasionally, it encounters unwar-
ranted difficulty in their rectification.

Because of this condition, the manage-
ment asks that patrons let us know the
bad as well as the good news about our
programs. We ask this in the interests

of the ascending scale of merit essential

to progress and satisfaction.

Exhibitor’s Wife Attacked
ALBANY, N. Y.—An unknown person, appar-

ently without motive, attacked Mrs. Alec Papay-
anakos,, wife of Alec Papayanakos, well known
exhibitor here one afternoon last week, while Mrs.
Papayanakos was on her way to the hospital to

visit her husband, recovering from an operation.
The assault occurred at Ogdensburg.
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Wants to Know
WhaBs Wanted
In News Reels

Information as to what exhibitors

want in news reels, which of course

is information as to what the public

wants in them also, is solicited by
Fox News in a letter to this paper.

If the dissatisfaction with general

news reel subject matter is even
approximately as keen as the tenor

of isolated protests indicates, re-

plies to this request for information

should be forthcoming promptly

and in great number.

This department herewith ten-

ders its space to exhibitors and in-

vites each and all to state exactly

what is wanted in news reels.

It is not probable, however, that

many letters will be received, for the

simple reason that very few people

know what they want in newspic-

tures or elsewhere. Theatre history

is not a record of giving people

specified things wanted, but a rec-

ord of giving people many things

which they may want and learning

tliat some of these things meet a

real demand.

The case of the news reel is more
readily analyzed than the case of

the fiction motion picture. There is

the newspaper parellel, and the par-

allel is enlightening.

For a test, pick up any issue of

any newspaper and chart the first

page items according to subject mat-
ter. Then pick up a dozen other

newspapers, or a score of them, is-

sues of even date or issues taken

from dusty files, and when all front

pages have been charted not a great

many new subjects will have been
added to the original list.

The interesting news of the day is

the stuff that gets on the front page
of the newspaper. There is a lim-

ited number of subjects interesting

to the mass of readers and these

subjects, treated this way or that

with the passing of time and the

odd twists of circumstances, domi-
nate the front pages pretty steadily.

Undoubtedly the dissatisfaction

with news reels that occasionally is

indicated in loud protests is wholly
mistaken in conception. Undoubt-
edly it represents an attempt to

judge the news reel by the stand-

ards applied to the fiction picture,

whereas it should be judged by the
standards applied to the newspaper
if the news reel is indeed to remain
a news reel and not to be converted

into a miscellaneous hedge podge of

nothing in particular.

The attempt of Fox News is a

highly commendable one. If it

should lead to the creation of a

news reel along new and superior

lines, everybody will benefit. If it

does not, this department suggests

to Fox News and all others a course

of adherence to newspaper methods.

Newspapers make old news look

new when no new news is to be had,

and the means by which they ac-

complish this looks like the means
by which the news reels can be

made more valuable.

It is hardly necessary to add that

anybody can dash off a list of things

not wanted in news reels, nor to

statel that such lists are of no con-

structive value.

Comedies Get
Bad Break
Comedies get a bad break in the

majority of Chicago theatres. It

is a quite general custom in this

city, as in most others, to run the

comedy immediately following the

feature and without a time break

between to allow leave takers to

leave and newcomers to find seats.

The result is that a very small per-

centage of those present are able

to give close attention to the com-
edy until it is well under way.

There is no way to avoid the con-

fusion incidental to a partial audi-

ence turn over, of course, but it

wouldn’t be a really bad idea to

save for this period the stock an-

nouncements usually grouped with

the coming attractions at the open-

ing of the program. It wouldn’t

matter a great deal if the regular

patrons missed these now and then,

and the majority of them don’t

mean anything to the casual visitor

anyway. For that matter, a short

wait at this point, with music of

some sort, would be an advantage.

As matters stand, the comedy
carries an unwarranted burden
when it sets out on the never simple
mission of jerking an auditorium
full of people out of dramatic seri-

ousness into laughing good humor.
Considering the introduction given
the feature picture, it’s hardly fair.

Practically no complaint is made
against the common policy of sell-

ing short subjects by the group»
even in quarters where objection to
group booking of features is most
heated, but the same convenience
and economy that is generally ac-

cepted as adequate justification of

this policy leads to at least one not
wholly logical practice. This is an
outgrowth of the quite understand-
able conclusion that subjects pur-
chased by the yard, so to speak,

j

rightfully may be reported in the ^

same manner. Accordingly, such
reports as “All Such-and-such com-
edies are knockouts,” or “All Such-
and-such comedies are rotten,”

come to be made.

Of course these reports do no
'

real harm. Everyone understands
that no company ever existed that

could make all its comedies knock-
outs, just as everyone knows it

would be impossible for a company !

to make very many rotten comedies
without making a good one once in ]

a while if only by accident.

Hal Roach’s
j

Animals
Young America likes Hal Roach’s

animals. His Dippy Doo-Dads get
i

a big rise out of the kiddies, and not
.|j'

all the kiddies are minors. Of course S

the adult youngsters credit Roach i

rather than the animals, which is T
proper. |i

Everyone knows the value of Hal
|||

Roach’s contributions to the box of-
|

fice battery, what with his “Our 6

Gang” and his feature hits, but b;I

somehow this thrill that he gives 1

the little folks through his short

stuff seems a more important thing,
g

Short Subjects

By the Yard

1
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EASTMAN
POSITIVE FILM

Even before you see the picture on

the screen you know that the release

print bearingthe identification ‘‘East-

man” “Kodak” in the margin is ofthe

finest possible photographic quality.

Eastman Positive Film carries

quality from studio to screen.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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Harry
M.

Warner
Senior
Member

of
]Varner
Brothers

WHY?
An Answer to the Question:

Why Have Warner Brothers

Risen to Such a Prominent
Place in the Film Industry

in Such a Short Time?

W HY have the Warner Brotliers
risen to such a prominent place
in the motion picture industry

in such a remarkably short time?
This question has been asked time and
again. Here is the answer.
The four Warners have agreed on

one point: The advisability of a man’s
personal supervision of his

own business, regardless of the
competence of his staff. To
carry this out completely, they
have arranged for two brothers
to be in New York and two
to be in Los Angeles at all

times. To Albert Warner is

allotted, therefore, the super-
vision of the distribution unit
in New York. He arranges
for the disposal of territories

to franchise holders and is

ready to cast a critical eye over
any department in the New
York office. Sam Warner, who also
makes his headquarters here, gives spe-
cial attention to the market for stories
and plays and takes charge of the pur-
chase of picture material generally. He
is a frequent visitor at the exchanges
throughout the United States in order
to study conditions intensively.
Harry M. Warner, the senior member

and his brother. Jack, are in charge of

production in the studio at Los Angeles.
Harry Warner, in order to keep fully

informed of the progress of both ends
of the business, spends a few months
each year in New York, at which time
his brother. Jack, is alone in Los Angeles.
Of course, there have been other im-

portant factors in their rapid rise in

the picture business. Of these, not of

the least importance is a remarkable will

power and determination which encour-
aged them to go on, regardless of ob-
stacles.

In 1903, Warner Brothers opened a
ninety-nine seat theatre in Newcastle, Pa.
In 1904 they decided to make a more in-

tensive study of the business by estab-
lishing Duquesne Amusement & Supply
Company in Pittsburgh to distribute films
in that territory. For six years the com-
pany prospered. Then the first blow
came. The formation of another dis-

tribution company, under the name of
General Film Company, by the principal
manufacturers of motion pictures, pre-
vented the Warners from securing any
product for distribution, and for the first

time defeated, they had to sell out at an
extremely low figure.

However, they were not to be dis-

couraged by a failure. Four months
later, they contracted with Film Sales
Company for the right to establish a

distributing agency
of their pictures in

the Pittsburgh ter-

ritory, but again

they were destined
to be unfortunate
ones. The pictures

did not arrive on
time and they were
much b ^ 1 o w the
quality they had
anticipated, so that

again they were
forced to sell their

business at a great
loss.

{Left)
Abe

Warner

There was still that inexplicable
something that told the four
young men not to give up hope
—to adhere to their first con-
viction that success was
waiting for them in one
of the newest industries
in the world. This time
they decided to go into
the producing end of
the business, and
accordingly established
Warner’s Features in

New York. Some of

us can remember the
“Redemption,” “T h e

Glass C o f f i n,” and
“Perils of the Plains,”
all of which attained
immediate recognition
in the picture business
and among the people at large. They
were in an enviable position, but as their

business grew, they began to realize that

their lack of experience in corporation
matters was doing them no good. Their
struggle to retain what they had worked
so hard to get was futile, and it was not
long before the four brothers lost con-
trol of their company.

Still undaunted, by their unsuccessful
attempts, they began to plan anew, this

time on a more complete and elaborate
scale. They started another producing
company which they divided into two
units, the production unit in Los Angeles
and the distribution unit in New York,
with two brothers always at each end, to

supervise. This time they were rewarded
for their untiring efforts, and now War-
ner Brothers Pictures, Inc., is known not
only all over the United States, but all

over the world, for their production of
“Classics of the Screen.”

In 1917 they conceived a new idea.

They wanted to make something big,

something superior to ordinary program
pictures. It was no little task to con-
vince James W. Gerard, former Ambas-
sador to Germany, that his “My Four
Years in Germany” should be filmed. He
was skeptical about the possibility of

making a good picture from his book,
but when he read the scenario, he gave
his full consent, and the big work started.

It was this picture that put Warner
Brothers before the public eye more than
anything they had done. This success
was followed by others, among them

“Lost City,” “Why Girls
Leave Horn e,” “School
Days,” “Rags to Riches,”
“Beautiful and Damned,”
“Heroes of the Street,”
“T he Little Church
Around the Corner,”
“Brass,” “Main Street,”
“A Dangerous A d v e n -

ture.”

The purchase of the
Belasco plays marked an-
other big step in the ca-

reer of the Warner Broth-
ers. The eighteen pictures
for 1923-24, which included
Belasco’s “Tiger Rose,”
and “Daddies,” and Clyde
Fitch’s great play “Beau
Brummel” with John Bar-
rymore, are attaining suc-
cess all over the world.
.\nd the new year’s pro-
duct cannot be surpassed.

(Above)
Jack

Warner

(Right)
S. L.

Warner
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TWENTY
BOX OFFICE
ATTRACTIONS

from

([Page 48. Artists visualization

of the Warner prodfict for the

new sea-son.

([Page 50. Headline entertainers

appearing in Warner attractions.

([Page 51. Works of noted au-
thors picturized by Warner
Brothers.

([Page 52. The home office.

([Page 53. Warner Brothers pro-

duce at model studio on West
Coast.

WARNERSE
xhibitors through-
out the country have
been awaiting with in-

terest the official and au-

thoritative announcement of

Warner Brothers’ plans for

the season of 1934-25.

It has taken this organization an in-

credibly short period of time to convince

the trade that its product plays an im-

portant part in box office activities

throughout the country. Exhibitors will

long remember “Why Girls Leave Home
and “School Days,” among Warner
Brothers’ earliest productions. Of more
recent pictures “Brass,” “Main Street

and “Beau Brummel” are keeping the

pot boiling so merrily that there is a

real demand for standard Warner Broth-

ers’ product.
,

A fair analysis of the Warner Brothers

success brings the conclusion that the

Warner boys are showmen. The mere
announcement of titles of pictures which

the Warners will release during 1924-25

is an additional proof of this conclusion.

Here they are, with no attention paid

to the order of release: “Three Wornen,
“Recompense,” “Find Your Man,” "The
Dear Pretender,” “The Dark Swan,
“Deburau, Lover of Camille,” “The Age
of Innocence,” “How Baxter Butted In,

“This Woman,” “The Narrow Street,”

“The Man Without a Conscience,” “Eve’s

Lover,” “A Lost Lady,” “The Broadway
Butterfly,” “The Lighthouse by the Sea,”

“My Wife and I,” “The Eleventh Vir-

gin,” and “The Bridge of Sighs.”

Two productions, as yet unnamed,
complete the roster of twenty.

Practically every picture on this list

is from a current novel of established

success or from a .tried and proven stage

play. This means that there is a great

deal back of each title, but it has been

pointed out that if the productions were

to stand on only the inherent strength

of the titles the season’s product would
still be notable box office material.

“Eve’s Lover” on a twenty-four sheet

will create ticket buying interest. “The
Eleventh Virgin” will prove attractive.

“The Broadway Butterfly” gives abund-

ant promise of something happening.

There’s drama in the assemblage of any
“Three Women.” What is “The Age
of Innocence”? “Recompense” at once

suggests punishment — and punishinent

presupposes something deserving punish-

ment.
Of the twenty pictures on the Warner

list for 1924-25 two of them will be Ernst

Lubitsch individual productions. “Three
Women,” the first of the pair, is a story

which the well known director unearthed
and had prepared for screening under his

own supervision. The second Lubitsch

production has not been given a title.

Three of the twenty will be novelty

features starring Rin-Tin-Tin, the won-
derful dog that scored so triumphantly
in “Where the North Begins.” “Find
Your Man” will be the first of the trio.

“The Lighthouse by the Sea,” from
Owen Davis’ stage play, will be the sec-

ond, the dog appearing in a leading role

which was only suggested in the original*

version and especially developed for him
by Darryl Francis Zanuck. The third

picture is as yet unnamed.
“Debaurau, Lover of Camille,” will at-

tract more than the ordinary amount of

attention in the list of productions since

it is another of the big releases made
possible through the Warner Brothers
association with David Belasco. “De-
burau” is the Sacha Guitry play which
Mr. Belasco produced not long ago, star-

ring Lionel Atwill. It is doubtful whether
Broadway has ever seen a more finished,

a more delightful, or a more powerful
stage performance than was given on this

occasion. The photoplay is being pro-
duced with all the care which Mr. Belasco
gave the original stage production.
“Recompense” is the sequel to “Simon

Called Peter,” the Robert Keable novel
which created an international furore
when it was published. “Recompense”
is an extremely logical continuation of

the original story. “Simon Called Peter”
was never filmed and, as a consequence,
the photoplay version of “Recompense,”
with the same characters as the preced-
ing novel and even more colorful and
dynamic action, is certain to stir the in-

terest of every person who has read
either book—or both books. In even
so notable a list of scripts as the ones
arranged by Warner Brothers there must
always be individual ones favored by
those familiar with all of them. There
is a conviction throughout the Warner
organization that “Recompense” is going
to be one of the biggest pictures of the
lot—and one of the biggest pictures of

the entire year throughout the industry.
In the favorite class, too, falls “This

Woman,” another adaptation from a

popular novel which is sell-

ing in the thousands. How-
ard Rickey wrote the story.

“The Dark Swan,” by
Ernest Pascal, is another
prized Warner Brothers’ pos-

session which will attract attention. The
right to film the novel was secured only
after spirited bidding.

Among the other photoplays to be
made from well known current novels
may be mentioned Alice Ross Colver’s
“The Dear Pretender,” Edith Wharton’s
“The Age of Innocence,” Edwin Bateman
Norris’ “The Narrow Street,” Max Kret-
zer’s “The Man Without a Conscience,”
Mrs. W. K. Clifford’s “Eve’s Lover,”
Willa Father’s “A Lost Lady,” Paul
Bern’s “My Wife and I,” and “Dorothy
Day’s “The Eleventh Virgin.”

“The Bridge of Sighs” is a develop-
ment of Charles K. Harris’ song story
by the same title. “The Lighthouse by
the Sea” is an adaptation of the Owen
Davis stage play. “The Broadway But-
terfly” is from the pen of Pearl Keating.

Practically every detail that has to
do with their production has been ar-

ranged in every single one of the War-
ner pictures for the ensuing year. Many
of the productions are ready, the scripts

on all of them have been carefully pre-
pared, directors have been assigned, and
all the important casting has been done.

While story value has been stressed
in the new Warner product—as can be
observed when an estimate is made of

the amount of money which has been
paid for the picture rights to the various
books and plays—there will be plenty
of big names in the casts, and the sup-
porting players will be the best obtain-
able. Pauline Frederick, May McAvoy,
Marie Prevost, and Lew Cody are the
principal players in “Three Women,” the
first of the Lubitsch special. Monte
Blue, Irene Rich, Louise Fazenda, Wil-
lard Louis, John Roche, and June Mar-
lowe will be found in leading roles in

many of the productions.
The direction will be in the hands of

such able men as Ernst Lubitsch, Phil

Rosen, Mai St. Clair, Monta Bell, Harry
Beaumont, Millard Webb and others.

The same efficient system of supervi-

sion of all branches of their business will

be followed by the Warner Brothers, H.
M. and J. L. Warner working in the West
Coast studios in Hollywood and A. and
S. L. Warner looking after things in the

New York City offices.

Charnas to Sell Classics

Exclusively
Harry L. Charnas has resigned as pres-

ident and general manager of Standard-
Federated Exchanges in Pittsburgh,
Cleveland, Cincinnati and Detroit to de-

vote his entire attention to the sale and
distribution of Warner Brothers Classics

of the Screen in the territory mentioned.
Jess Fishman, long identified with the

Standard organization, has been chosen
to succeed Mr. Charnas.
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LIVE WIRES
Live wire exchange men

represent Warner Brothers
throughout the country. A
close relationship is main-
tained at all times between
company and represen-
tatives.

TO the power-
ful and highly
efficient system

of distribution un-
d e r which t h. e

Warner Brothers
organization has
been operating for
the past three or
four years, is due a
not inconsiderable
portion of the suc-

dAboi-c: Edu-iu
Sih’erman, F i I m
Classics of Illinois,

Chicago.

dLcft : Phil Kauf-
man, Regal Films,
Ltd.. Toronto.

dLcft: L. Ber-
man, Independent
Film Corporation,
Philadelphia.

dBelozv: George
A. Oppenheimer,
George A. Oppen-
heimer, Inc., Los
Angeles.

cess that has
crowned the efforts

of the four W'arner
brothers.
Wuth their stu-

dios among the lar-

gest, best equipped
in the country; di-

rectors of tried
ability and renown;
story material that
has proved its ap-
peal and popularity
under such masters
as Belasco and other famous playwrights
and authors; stars whose names and past
performances mean inflated box office

receipts, and a producing unit of picked
ex])erts, the Warner Brothers felt, and
rightly so, that their product deserved
distribution of the highest calibre pro-
curable.

Instead of handling the Warner prod-
uct over to distributors throughout the
country and then letting them do the
rest, Warner Brothers have given un-
ceasing thought and careful considera-
tion to those organizations chosen to

Four conferences are held
annually between exchange
men and company officials
for the purpose of deciding
upon all matters pertaining
to Warner policies.

([Left: William D. Shapiro, Frank-
lin Film Company, Boston.

([Right: Oscar S. Oldknow, South-
ern States Film Company, Atlanta.

handle the distributing end of their

business, and then opened the re-

sources of the home office to them.
In other words, each and every one

of the offices that is distributing War-
ner product is not an independent sales

office, but is a potent, highly efficient

distributing center that specializes in

Warner service in that particular ter-

ritory. giving exhibitors a product
backed up by the integrity of the
Warner Brothers organization.
As a further proof of the close re-

([Left: Morgan A. Walsh, George
A. Oppenheiiner, Inc., San Francisco.
([Right: L. K. Brin, Film Classics,

Inc., Seattle.

lationship between the Warner home
office and its distrilniting exchanges
came the announcement about a

month ago, following tlie yearly sales
and policy convention held at the
Coast studios, that a committee of ex-
change managers had been appointed,
seven in number, who would assemble
four times a year, in executive session
with the heads of the Warner organ-
ization, to decide on all matters of

W'arner policy—production, sales, dis-

tribution, or any other angles that
would arise.

Of the forty offices that now are

([Below, left: Harry Charnas. film
Classics, Cleveland.
([Below, right: A. L. Kahn, Film
Classics, Kansas City.

([.dbove: L. T.

Fidler, Quality
Pictures, Denver.

([R i g h t : J. F.

Cubberlcy, F. S’ R.
Film C o m p a n y,

Minneapolis.

handling the distri-

bution of the War-
ner Brothers Clas-
sics of the Screen
throughout the
country, the fol-

io wing committee
was chosen — men
whose reputations
in the motion pic-

ture industry stand
out as representa-

([Jiight: 1J\ G.
I'nderzvood, Spe-
cialty Film Com-
pany, Dallas.

([Below: E. G.
T unstall, Tunstall
F i I ni E.rchange,

Milwaukec.

tive of the best in

the business;
Bobb}’ North of

Apollo Exchange,
New Y ork City

;

Alorgan W'alsh of

George O p p e n -

heimer, Inc., San
Francisco; Charles
S k o u r a s of St.

Louis Film Ex-
change, St. Louis;
1. F. Cubberley of

F. & R. Film Com-
pany, Minneapolis; W^. D. Shapiro of the
Franklin Film Company, Boston; Eddie
Silverman of Film Classics, Chicago, and
a seventh member to be selected by the
other members of the committee.

One feature of the Warner distribu-

tion system is the schedule of production
by year and the selection of distributors

at the beginning of each season, to han-
dle the product for the ensuing yearly
period. It ;s interesting to note that for

the season 1923-23, during which time
Continued on page 22



EXHIBITORS HERALD 47
August 9, 1924

Distinguished Directors

Now Under

WARNER BANNER
([Above: Sid-
ney A. Frank-
lin.

([Left: Harry
Beaumont.W ARNER BROTHERS take pride

in the acquisition of an aggregate

of directors who combine box office

knowledge of what constitutes success

with true artistic perception.

Warner Brothers are provings bowman
in the matter of directors, just as they were

in securing a brilliant group of star play-

ers, and in bringing to the screen^ such

fiction and dramatic successes as “Main

Street,” “Babbitt,” “Beau Brummel,”
“ B e i n g Re-
s p e c t able,”

a n d m a n y
others. They
realized from
the beginning
that directors

could not be

over empha-
sized. With
this realization

they set out to

acquire as

strong a col-

lection of di-

rectors as can

be found
([Phil Rosen brought to-

gether in any
single studio in the world.
How well they have succeeded is

.
a

well known story to the exhibitor. On
their roster of directors are such person-
alities as Ernst Lubitsch, Harry Beau-
mont, William Beaudine, Mai St. Clair,

Janies Flood, Sven Gade, Millard Webb,
Phil Rosen, and Monta Bell.

These are names blazoned into the con-
sciousness of the theatregoing public by
reason of distinct and lasting successes.

Of Lubitsch’s work in “The Marriage
Circle,” produced for Warner Brothers,

the praise still goes ringing from critic to

critic, from audience to audience. Warner
Brothers had expected the picture to re-

ceive a cordial reception; but cordial is a

cold word barely describing the welcome
with which its release was hailed in New
York, Los Angeles, Chicago, Boston, and
other places.

It has proved a distinct step forward
in good motion picture making, but that

does not prevent it from being solid in-

teresting entertainment.
Now Lubitsch has just completed an-

other production for Warners. It is called
“Three Women” and is scheduled as the
first release on the 1984-2.5 schedule. In
this production,
Lubitsch follows

his penchant for a

cast that is all-

round in strength.

He disbelieves in

the one star sys-

tem. As a result

the cast consists .of

May M c A V o y ,

Pauline Frederick,

Marie P r e v o s t

,

Lew Cody, Mary
Carr, Willard
Louis, and Pierre

Gordon. Hopes are

equally high that tins will be one of the

exhibitors’ “best bets” of 1924-25, as

“The Marriage Circle” was of 1923-2

Harry Beaumont’s career has fo

highlights some of his Warner Brothers
productions. He was first selected to

screen “Main Street” for the reason that

he interprets w'ith such ease and realism
the many little things which go to make
a true picture of life such as “Main
Street” is. His w’ork on this adapta-
tion of the Sin-
clair Lewis opus
was so success-

ful, that he was
immediately as-

signed “Beau
Brummel,” a dif-

ferent genre,
being a costume
play and requir-
ing a thorough
knowledge of the
period in which
the famed Beau
lived and tri-

ll mphed.
“Babbitt” w'as

the next direc-
t o r i a 1 achieve-
ment at the War-
ner Brothers stu-

dio. It was a

throwback to the
type of faithful

{[Aboz’e: Mil-
lard Webb.

([Left: Monta
Bell.

([Above: Wil-
liam Seller.

(TLeft: Mai
St. Clair.

study of Ameri-
can small town
types which he
worked in

“Main Street.”

Needless to say,

Mr. Beaumont
has shown him-
self a master in

all three pic-

tures. At pres-

ent, his activi-

ties are center-

ing on “The
Lover of Ca-
mille,” the title

of “DeBurau”
from the famed
stage success
written by Sacha
Guitry and pro-
flnrpd on Broad-

way by Belasco
himself. This is

on next season’s
schedule.

Up to a year
ago if William
Beaudine’s name
was mentioned
someone was
hear to remark,
“Oh! yes, the
man who directs
those funny com-
e d i e s for the
Christie organiza-
tion.’’ But now it

is different when
his name is heard.
It summons up
memories of the
Warner Brothers
picture, which he
directed, “Heroes
of the Street,”

with Wesley Barry as its star, wherein
comedy and pathos were both given
their turn, handled most adroitly and
with very satisfying results by Beaudine.
“The Printer’s Devil” was the next

success with which Mr. Beaudine fol-

lowed up "Heroes of the Street.” This
too starred Wesley Barry. The third
picture which he is producing for this
companv is “Cornered,” from the play
by Zelda Sears and Dodson Mitchell.
This is the last picture on Warner
Brothers schedule for the present sea-
son, and is soon to be released.

After completing “Abraham Lincoln,”
Phil Rosen was signed by Warner

Brothers for a series of pictures. The first

was “Being Respectable,” from the best
seller by Grace Flandrau, and the
second is “The Tenth Woman,” from the
story of Harriet Comstock. In “Being
Respectable” Mr. Rosen has seized hold
of the salient points of the story which
accordingly lives vividly on the screen,

and well deserves a place with the rest

of the Warner Brothers Classic of the
Screen.
Mai St. Clair, who directed “George

Washington, Tr.’’, starring Wesley Barry,
is now somewhere on location in Oregon,
directing “Find Your Man,” the story fea-

turing Rin-Tin-Tin, the wonder dog of

the screen.

James J. Flood has been assigned the
direction of “Lovers’ Lane,” adapted from
the Clyde Fitch play of the same name.
Millard Webb’s abilities find a good ve-

hicle in “Her Marriage Vow,” recently
completed, and adapted from the Owen
Davis plav.

Monta Bell, the newspaper man who
won his spurs with Charles Chaplin, and
was given his first picture, “How to

Educate a Wife,” by Elinor Glyn, more
than fulfilled the hope the Warner Bro-
thers had in him.

([Aboi'e: Jas.

Flood.

^Left: Wil-
liam Beaudine.
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C John Barrymore (T May McAvoy C Carmel Myers C Marie Prevost C Lew Cody

Since the announce*

ment of the “biff seven**

in 1922-23, throuffh the
“eighteen Screen Clets-

sics'* of 1923-24, and now
again in the “twenty**

scheduled for the seeison

of 1924-25, Warner Broth>-

ers have consistently cast

their pictures with tal-

ented players—players of

the first water.

It is in line with the

policy of the company
which wants good screen
material and good play-
ers to interpret it. Cl Willard Louis d Patiline Frederick CT Adolphe Menjou

^As Sam Warner says:
1 ' “A good play deserves
players who can ade-
quately interpret the
plot axid vise versa
good players must have
strong stories.**

featured

big news the

achievetxnents of the
Warners in signing such
players as John Barry-
more, who went to Hol-
lywood to make “B<eau
Brummel,** and Lenore
Ulric, who duplicated

her stage triutm^ in

“Tiger Rose.**

^Newspapers
'

'

as big n c

TALENT
^JUNE, MARLOWE, 19-year-old screen

1 1 star, is the latest player to sign with
Warner Brothers. This attractive brunette
who hails from Minneapolis has the femi-

inine leadi in “Find Your Man,** in which
Rin-Tin-Tin stars.

llclur

:-OUISE FAZENDA, whose infinite

charm and personality have won popu-
larity for her among the legion of fans,

also has signed a long term contract with
Warners. Although a edmedienne, she
was given a serious role in ^^B^eing Re-
spectable.

^JOHN ROCHE, whose splendid work in

11 recent photoplays has been noticed every-
where, has signed a five-year contract
with the Warner organization. He has
been assigned an important role in “Her
Marriage Vow,*' by Owen Davis.

C Monte Blue C Lenore Ulric

d Raymond Hatton d June Marlowe

^WILLARD LOUIS, who jumped into the
1 1 limelight through his work in the War-
ner specials. “Beau Brummel** and “Bab-
bitt,** has Just cdmoleted another picture,
“Three Women.** His rise to fame is one
of the Aladdin tales of Hollywood.

ITMARIE PREVOST is one of the miracles

Hof hlmdom for she has progressed from
a bathing beauty to an accomplished
actress within the space of a few years.
Miss Prevost also will be seen in the
Ernest Lubitsch production, “Three
Women.**

^IRENE RICH, whose talented acting and
1 1 ability to give a role many fine shades,
such as she displayed in **Lucretia LcHn*
bard*’ and “Brass,** is another of the pop-
ular players who hold long term contracts
with the Warner Brothers organization.

^MONTE BLUE is one player whose abil-

1 1 ity to achieve the illusion of real life

through hs refused to over-act has won for

him wide popularity among the fans of the
country. Blue will play in “Recompense**
among other attractions.

Norma Shearer d Claude Gillingwater

d Louise Fasenda d Rockliffe Fellowes

([Gertrude Olmsted ([ Bob St. Clair ([ Cissy Fitzgerald ([ Beverly Bayne ([John Roche d Irene Rich
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G Harriet Comstock C Owen Davis G Clyde Fitch G Julien Josephson G Elinor Glyn

Literary Headliners
A gain Warner

Brothers has ob-
tained many of

the literary triumphs of

the year for the new
season’s production
schedule. Evidently this

company agrees with
Shakespeare that “The
play’s the thing” for it

has spared no expense
nor feared opposition
in going after the big-

gest literary and dram-
atic plums in the mar-
ket.

The lineup of literary

lights whose names ap-
pear in association with
the forthcoming pro-
ductions from Warner
Brothers is practically a compilation of

the headliners of contemporary literature.

Authors of fame, playwrights of outstand-
ing achievement, scen-

arists of unquestioned
ability and skilled con-
tinuity writers are lend-
ing their best efforts to

the important end of

providing desirable
screen material.

Without any attempt
at precedence or rank
either as to ability or
fame, there will be
found in the following
paragraphs a few of
many names on the list

of authors enrolled un-
der the Warner banner
for the coming season.

Willa Gather’s “A
Lost Lady,” and Edith
Wharton’s “Age of In-
nocence” the latter the
winner of the Pulitzer price, are sched-
uled for early production. Tliese emi-
nent authors are hailed unquestionably
as two of the foremost
women writers of
America, and they di-

vide between them-
selves the laurel of the
Ipress and book lovers.

I Another famous
woman included in the
list of Warner authors
is Zelda Sears who with
Dobson Mitchell wrote
“Cornered,” the play in

which Madge Kennedy
starred during its run
on Broadway. Miss
Sears is the author of

many successful mus-
ical comedies, among
them “The Clinging
Vine,” “Lollypop” and
“Mary Jane McKane.”

“Deburau,” one of

the greatest of the Bel-
asco successes written
by the incomparable
h'rench dramatist and
actor, Sacha Guitry,
will be given a promi-
nent place among the
Warner output under
the title, “Deburau, the
Lover of C a m i 1 1 e.”

Hans Kraely, who came
to this country with
Ernst Lubitsch as spe-
cial writer, has written
the screen adaptation
of the new Lubitsch
production, ‘‘Three
W o m e n,” from the
novel by Jolanthe Ma-
rees. Besides this Mr.

Kraely will write original stories for two
other Lubitsch productions scheduled for

the coming year.

Owen Davis is en-
joying a veritable har-
vest of successful plays

this season. Not con-
tent with new triumphs
his earlier stage suc-

cesses are being
brought to the screen
and have proven as

popular in celluloid as

they ever did on the
speaking stage. Every-
body who remembers
“Broadway After Dark”
will look forward to the

other Davis plays War-
ner Brothers are pro-
ducing “How Baxter
Butted in” and “The
Lighthouse by the Sea.”

A book destined to

cause as much com-
ment as its predecessor is “Recompense”
the sequel to “Simon Called Peter,” by
Robert Keable another big plum in the

Warner galaxy of fa-

mous books. “Recom-
pense” has been looked
for long and eagerly by
the millions who were
thrilled by Mr. Kea-
ble’s first story, and its

dramatic contents are
particularly suited for

screen adaptation.
“The Dark Swan” by

Ernest Pascal has cre-

ated an amount of in-

terest that is extremely
flattering to the author
of a first novel, and
there is every indica-
tion that the Warner
version of the story
will prove equally pop-
ular. Warner Brothers

have proven themselves
interested in young au-
thors for besides the
purchase of Mr. Pas-
cal’s novel, they have
b ou g h t the screen
rights to “The Elev-
enth Virgin,” by Dor-
othy Day, which is

also a first novel. Miss
Day’s remarkable story
has aroused so much
discussion in literary

circles that she has be-
come as famous through
her first novel as most
authors do only after
many efforts.

Other stories listed

for early production in

the Warner studio are
“The Dear Pretender,” by Ethel Ross
Colver, “The Narrow Street” by Edward
Bateman Norris, “The Bridge of sighs”

by Charles K. Harris,
“Eve’s Lover” by Mrs.
W. K. Clifford, “The
Broadway Butterfly” by
Pearl Keating, scenario
editor for Warner
Brothers, “My Wife
and I” by Paul Bern
and “The Man With-
out a Conscience” by
Max Kretzer, the well
known continental au-
thor.

A well chosen staff

of scenario writers will

adapt these stories to

the screen. Dorothy
Farnum who has forged
her way to the fore-

most rank of scenario
writers and who wrote
the screen versions of

“Beau Brummel,” and “Babbitt,” will

write the continuities of “Deburau, the
Lover of Camille,” “Age of Innocence,”

“Recompense,” and
others not yet decided
upon. Julien Josephson,
whose brilliant adapta-
tion of “Main Street.”

Hope Loring and
Louise Leighton who
have achieved success
as scenarists through
their united efforts,

Fred Jackson and Dar-
ryl Francis Zanuck, all

will give their talents

to the work of trans-

lating into action the
words and thoughts of

famous novelists and
playwrights.
The foregoing com-

prises Warner’s array of

literary talent.

G Dorothy Farnum

G Edith Wharton

G Kathleen Norris

G Zelda Sears

G Pearl Keating

G Grace Flandrau
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CT-S'an; Morris, general sales

manager.

rSAM E. MORRIS (above)
11 general sales manager for

Warner Brothers, who is now
on a tour of every exchange
center in the U. S. and Canada,
expresses an optiimistic view
for the coming year.

^“Selling pictures,*’ says Mr.
1 1 Morris, **is no different than
selling any other comunodity. if

your product is good and sale-
able and you adequately ad-
vertise, all that re^/nains is

proper representation and get-
ting toge^er on a live and let

live basis as to price.

^“The reputation that the
I i Warner Brothers and their
distributors have built up for
not only good product but for
fair dealing is one that cannot
be estimated in dollars and
cents.

^**An excellent barometer as to

I
I
genered conditions is in the

matter of *«idjustments* which
may be described as the sales
manager’s nightmare. The per-
centage of contract adjustments
in my ohice during the past
season has become negligible
c*nd those that have had to be
mode have mostly been on
account of a shipment delayed
or sd.ine similar reason which,
like the weather, no one can
control or foresee.”

The

HOME OFFICE

^Herman Starr, assistant

to the IVarncrs.
dlVatt L. Parker, advertis-

ing manager.

C.Lon A. Young, advertis- C-S". Schneider, comptroller,

ing and publicity director.

dGus Schlesingcr, manager,
foreign department.

reus S. SCHLEISINGER
II (above), general manager of
the foreign depariment cf War-
ner Brothers, can pomt to cUty
country in the atlas, and say
with truth and the pride of
achieveiinent: “Warner pictures
are shown and known here.”
f

I

This statement is the more as-
1

1 toimding when it is remem-
bered that only in the past
three years, has Mr. Schlesingcr
established and perfected the
foreign department of Warner
Brothers, until now it functions
with the smooth efficiency and
precision of a clock.
^To the 'minute zind compre-
llhensive knowledge of foreign
conditions, and the concentrated
and untiring efforts of Mr.
Schlesingcr, ably aided by his
executive secretary, Miss Helen
Home, is due the slgnaJ achieve-
ment of 100% distribution in

all countries under his jurisdic-

tion, which embraces every na-
tion in the world, with the ex-
ception of the United States and
Canada.
^With this score to the credit

1
1 of Mr. Schlesinger’s depart-

ment, those who know, feel that
Warner Brothers* gigantic
strides of progress in tlie United
States and Canada, have been
more than equalled by the for-

eign distributing hrauich of the
organization.

{[General view of main oihee.

dOflicc of vice-president, Abe Warner.

^Not all of the activities of Warner Broth-
11 ers are confined) to the Coast. The New
York office with its working staff of ap-
proximately sixty-five employes, echoes the
incessant revolution of the wheel of pro-
duction in its own way. It is a carefully
planned organization, divided into depart-
mental units which work in harmonious
combination with each other, each depart-
ment directed by a leader of unusual organ-
izing and executive ability. The Warner
Brothers New York office today presents
quite a contrast to the office five years
ago when the oAice force consisted of tow
employes.
^One of these two was a young man en-
lldowed with a great determination eind

a desire to make a special study of one of

the greatest industries in the world. This
Scime young man, Henman Starr, has
worked his way up to the position of
assistant to the Warners. With his un-
usually keen foresight and intimate knowl-
edge of the picture business, as well as his
''nherent ability as a financial expert, he
has become an invaluable asset to Wa^er
Brothers. {[Office of president, Harry M. Il'arner.

{[Corner of art department.{[Shipping and mailing departments.
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^Night vieiv of JVarner’s West Coast studio

A MODEL STUDIO
Motion picture studios are no

novelty so far as Los Angeles is

concerned, and when a studio can
arouse the pride and admiration, not only
of the manjr visitors to the Western
metropolis but also the unqualified ap-
proval of the natives and competing com-
panies, it is safe to assume that it must
be somewhat out of the ordinary.
The Warner studios have not only ac-

complished this result but have demon-
strated that the place for the production
of motion pictures can be both beautiful
and practical at tbe same time.

Located on one of the most important
arteries of traffic in Hollywood, Sunset
boulevard and Bronson avenue, the War-
ner lot immediately strikes the visitor by
the sheer classic beauty of its architec-
ture. With a frontage of over 200 feet

on Sunset, the building and its many
extensions covers
about fourteen
acres of ground.

The main build-
ing, housing the
executive offices,

star dressing
rooms, directors’

rooms, scenario
and Western pub-
licity departments,
is three stories high
with a facade of

eighteen Corinthian
columns. The build-

ing is of rein-

fo r c e d concrete,

steel and stucco
facing. Pure white
in color and sur-
rounded by large, well-kept lawns, the
building creates immediately an impres-
sion of dignity.

(rfrv.s-t Coast auditing and account-

ing department of Warner Brothers.

(JJIalf zmy z’icw of stage No. i, at

Warner Coast studio.

dFrank Murphy, master electrician

and some of his “pets.”

Immediately back of the executive
offices is sLa.ge No. 1, tlie main location
of the big interiors and elaborate sets,

which, although originally designed to
accommodate six companies at one time,
has on several occasions, such as during
the production of “Beau Brummel,”
“Three Women” and other pictures, been
devoted to one enormous set. Ernst
Lubitsch recently erected a single set
over 350 feet in length on this stage. An
average large city block runs about 150
feet in length, which gives an example
for comparison. Leading off the build-
ing housing the great indoor stage is

found stage No. 2. As many as five

interior sets at one time have been erected
on this stage. In a separate building
there is still another stage which is

utilized specially for intimate, intense
dramatic scenes.
On the back lot may be found a hetero-

geneous assortment of architecture, in-

cluding complete streets with lighting,

lilumbing and concrete sidewalks.
The foregoing description covers

only the mere building shells, and there
is a lot more to making modern motion
pictures than merely four walls and a

roof. The most important thing, and the
one thing that the theatre can actually
sell to the public, is light. For the best
results, direct current must be obtained
to avoid the flicker which is associated
with alternating current. The Los Ange-
les Light and Power Company was
unable to provide the required amount
of direct current necesary, and it re-

mained for the producers to solve this

problem themselves. I'his was done by
the installation of a number of high ten-

sion transformers stepping the current
down from over 100,000 volts to the com-
mercial voltage necessary for the studio

lamps.
The enormous

electrical equip-
ment is under
the supervision of
Frank Alurphy. It

may be stated here
that never once has
Murphy’s electrical

department failed

to deliver the re-

quired amount of
current at the time
and place provided.
Recently an entire

new building was
erected and
equipped with an
equipment which
gives the Warner
studios an output

of 25,000 amijcres of current, sufficient to

(Continued on page ef)

C Section of large carpenter shop
and planing mill at Warners.

dldarry Beaumont at entrance to tire-

proof z'aults and cutting rooms.
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Pen and Ink Impressions c

DtBURAU. LOVCR 3/^ CAMILLE --- lie was the moth,

she was the Flame-- and she

aside when she

oP the ^ame!

' PLC0MPEN3L"- She had

/ hep wag to his side like a midh'

ea^le to her wounded mate

PIN-TIN-TIN inTIND YOUR MAN--rie

j,/|l ikv-Seemed to know theenor-

mity of the crime

^ li is search was

determined

-

imever ending!

'ThE NARROV STREET"
A blinding snowstorm had blown her

into his bachelor Quarters-and into his

life to change everything forever

ELITE CITY

MOV BAXTER BUTTED IN

Pie was a show-off and this wa?

a hick town- but things

started to happen the
fj

minute they ^ot together

^ '

"TIILMAN WITHOUT A CONSCIENCE
Cold.cruel.ruthless-

"EVE'5 LOVEl^

The ori^inaEtrianE'

’ThEAGEo/lNNOCENCE‘‘-A
beautiful American EiH. a socially

ambitious mother, a for-

tune hunting count.

The inevitable result

^nE hearts were his

"^steppinE stones!

TPIREL WOMEN- A flirtatious glance intercepted,

and with abound the crazed lover was at the strangers throat
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Earner's 1924-25 Product
Drawn Exclusively for the ^'Herald" by LAWRENCE T. DRESSER

VOMAN-There never was such

eh! Therewas something uncannily

:hef ire of this newcomer’s acting'.
“A LOST LADY-

ThL
DARK 5VAN-

Love starved.there

were no "conventions by

^hich she could be governed.

She knew her rights as a woman and was determined to havethem A rose transplanted in the

wilderness1—but a canker

^ / iHiSh ^nawin^at her heart and soon
’

'

the pristine beauty of her soul

was lost.

NDER" li

d been en^a^ed to"mothef his child-

it fpund he needed ''motherin^morc

hey.

'A— "TflD BROADVAY BUTTDRrLY"- Acareeron

the rocks! She danced to the wonderful White

U^hte’ tune-and then she paid the piperl

TUB BRIDGLOrSIGnS-Inno-

cent.yet guilty under the law. Love

found the way to ri^ht thewron^

Yhat had beeridpne.

'TriLLLLVBNThVIRGIN-Shewa?
the "new-fashioned'^irl,—five virgins

LIGnTnOUSL bythB3LA-Pals on a lonesome job. were wise and five virgins were foolish-but

i-Tins heart was staunch when the crisis came. this one had ideas of her own.

''MY l-bhe missed the luxury

to which she had been accustomed-anc

discontent bred more misery. j
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P
ARAMOUNT was wise in changing some of the

titles on its “Famous Forty” pictures which will

be released this I'all and Winter. The public

doesn't want titles like “The Passionate Journey”
flaunted before its young folk and a lesson could be

taken from Paramount’s action by some of the other

concerns in the business. Pola Negri will be just as

big a drawing card in “Lily of the Dust” as in “The Pas-

sionate Journey.” She doesn’t need titles like that.

* * *

“The iMan Who Came Back” looks like a winner.

'I'his Emmett J. Flynn production is one of the new Fox
“giant specials” and it follows the ^¥illiam J. Brady
stage play so closely its success is practically assured.

I saw Henry Hull in the title role upon the stage several

years ago and will say this, that George O’Brien gives

as finished a performance as did Hull. You’re going to

like this voting man. He’s a comer. Dorothy Mackaill

has the role that Mary Nash played and was equally

as effective. I liked Ralph Lewis’ work as the father,

also that of Cyril Chadwick and Edward Piel. As in

the Jules Eckert Goodman stage play, which was
founded on John Fleming Wilson’s story, the play takes

you from New York to Barbary Coast, across the Pacific

to Shanghai, thence to Honolulu and back to his father’s

house—the distances being given between each point.

The story tells of a rich youth who slips along the down-
ward path but is helped back through the love of an

honest girl. You’ll grow impatient with the director

here and there for the many close-ups, but the story

holds you and young O’Brien, as I said before, is a

mighty pleasing and convincing young actor.

jfs

“Single Wives” won’t set the world afire. I watched

the reaction of this picture upon 5,000 people who
filled the Chicago theatre, and like myself they seemed

to regard it as a rather stupid affair. It creaked and

groaned as it moved along with pointless subtitle follow-

ing pointless subtitle until you thought the thing would
never end. A sigh of real relief went up at the finish

when the comedy was flashed on the screen. Corinne

Griffith was practically wasted on this “modern society

drama.” So was Kathlyn AVilliams. Milton Sills, Lou
Tellegen, Henry B. Walthall and Phillips Smalley. M’e

liked Smalley. A typical “society drama” formula was
used—busy husband, pretty wife, suave diplomat with

lots of time on his hands, then the accident to the hus-

band and the return of the wife. Parts of the story

strongly recall incidents not used by First National in

its picturization of another story recently published:

The erring wife taken sick in a Trenton hotel while

going to Philadelphia, and the accident to the husband.

Quite a coincidence.
jjS 5{«

“Best sellers” as novels do not always make best

sellers as pictures. “Being Respectable,” by Grace H.
Flandrau, was a “best seller.” It had bright dialogue

and several daring situations. The story concerned a

group of people who defied convention and suffered the

consequences. Warner Brothers have taken the novel

and, under the direction of Phil Rosen, given it good

production, but it isn’t a big production. In fact it’s a

very mild affair in which Monte Blue, Marie Prevost,

Irene Rich and others do their best with conventional

situations. The story concerns a staid New Eng-
land family—the Carpenters—the respectable head of

which wishes his son married to a fine little girl, but

with the son inclined toward an attractive little flirt

who is half in love with him. In the end he almost goes

back to the flirt after being married to the other girl for

four years, but a childish grip holds him back. Not much
drama in it. Perfectly safe for the entire family.

^

Then as contrast we have “The Cyclone Rider”

which Fox produced from a Lincoln J. Carter melo-

drama. This five reeler has about all the popular hokum
situations it is possible to crowd into 5,000 feet of cellu-

loid. There’s the arch villain, even more villainous than

usual who kills men and dogs. He preys upon society,

escapes through trap doors and underground waterways.

The hero is an iron worker, who rides to tops of tall

buildings on swaying beams, while he flirts with his

sweetheart, a wealthy girl living in a high apartment

house. His dear old mother mortgages the home to

raise $5,000 so her boy can go into business, the villain

tries to steal it, and there’s a grand chase, with the hero

finally swinging into the room where his sweetheart is

being married to another. The bad ones land in jail and
the good ones live happy ever after. You know the kind

Lincoln J. Carter writes.

^ ^ >{J

Douglas MacLean is a fortunate young man. He
has had quite a succession of well chosen plays, plays
that have proved sure-fire stage successes, and his com-
pany spares no expense in reproducing them. His lat-

est “Never Say Die,” was one of Willie Collier’s out-

standing farce-comedies and MacLean has duplicated
the Collier performance upon the screen. Pretty Lil-

lian Rich and the ivivacious Helen Ferguson render ex-

cellent assistance, as do Hallam Cooley Wade Beler, E
IMayne, W’illiam Conklin, Andrew Lancy and others.

The story, as you recall, concerns a wealthy young man
who is given three months to live by his physicians, and
who, to help out a poor friend, marries the friend’s

fiance so that he can will his property to the girl. There
are thrills in the picture that were impossible of repro-

duction upon the stage—where the blindfolded patient

walks around the ledge of a high building—and the final

footage is taken up with a long—too long—ride in a

hack from which the horse has become detached. The
window ledge stuff of “Safety Last” and “Hold Your
Breath” fail to take the edge off of any succeeding
scenes of this kind for me, I always get a new kick out

of g y m n a s t ics

high above a busy
street. A very

good MacLean
subject and one
Associated Exhib-
itors ought to

feel proud of.



Section N- 2
Two Reel
Comedies

vV Section K?5

^ will appear in

^ this magazine

nexrweeKo

Hal Roach

"Our Gang”Comedies
TVo Reels • One Series of 12

10,289 Exhibitors were
playing these Comedies

*‘If a man write a better book, preach a better
sermon, or make a better mouse-trap than his
neighbor, though he build his house in the
woods, the world will make a beaten path to
his door. Emerson

Many producers had tried to make pictures with all-child casts.

No such pictures were ever successful before Hal Roach made
his first “Our Gang” comedy. The success of these inimit-
able child comedies was immediate. Their quality was
and is outstanding. No wonder that they are the most
praised, most widely booked two reel comedies of the day

The world has made a beaten path
to the door of Hal Roach and his
“Our Gang” comedies; for he has
made “something better.”



Pathecomedy
trade

A YEAR ago you were invited to meet the newcomers
in the world of comedy,—J. Tewksbury Spat, his

wife and his belligerent brother-in-law, Ambrose.

You were promised something entirely new in comedy
idea.

The promise has been fulfilled. The bellicose Spats

are making a nation laugh
;
and you are profiting.

The Spat Family Comedies are now an assured suc-

cess, with the quality constantly on the up-grade.

Let the Spat Family have a family spat in your house.



Ipl^nn Tryc Ms a| newcomer on thj^ Hal Roach lot.

J

liit - reme iberlthbt Mf* Roach is a discoverer and crea-
oti of cbm idy stap;/ tnat he has proven innumerable
imes that his ^ comedy producer is remark-

dbie; and t]^at his instinct in anticipating popularity with
^he public ^mouiip to genius.

Mr. Etoabh has ' discovered and thoroughly tested Mr.
Tppn. He is.^ertain that here is a real “comer,” destined
tb i|iake/j|iis‘*mark as a comedy star. And he promises

T RADE AA AfU K



Hal Roach presents

Arthur Stone

YOU know vaudeville; you know
its “headline” acts,— its star

attractions.

You know, then, Arthur Stone,

headliner, maker of mirth, tickler

of risibilities, good for twenty
minutes of uproarious laughter in

any vaudeville theatre in the land.

This new series of comedies, is to be
made the Hal Roach way, with the

famous Hal Roach casts, in stories

by the Hal Roach staff of writers and
gagmen.

The success of this new series is not
a gamble; it’s a certainty.

TI\ADt

inTwo Reel Comedies

2 Series of 6 Each



E is only one Vesuvius; one Babe Ruth;
one Man p’War; one Sarazen; and one Tilden,

All champions, each dominating in his kind.

There is only one Harry Langdon. If you want to

know what player of the screen has made the most
remarkable advance during the last twelve months,
just see a Harry Langdon comedy.

He is an honest-to-goodness born comedian. He can

get ten laughs where only one grew before.

The two new series of Langdon comedies are pre-

sented for what they are, the best laughter-getters

that it is possible to make.

w The quality of this product is such that it demands
the attention of every exhibitor who wants to play

only the best.

TRADE



Mack Sennett Comedies

When, on a summer bathing beach, people

see a very beautiful girl with a stunning

figure, they say “She’s almost good enough

to be in a Mack Sennett comedy.” When
they see on the stage an act or a play with

fast and furious fun they say “Why it’s a

good deal like a Mack Sennett comedy!”

Pretty girls, fast and furious fun, some-

thing doing every minute —that’s a Mack
Sennett comedy.

For outstanding value in comedy, play the

new series of Mack Sennett Comedies. Your
show can’t be dull if you do!

MKAIEL'SV/V

Mack Sennett



EN TURPIN is known the
world over.

known than the faces of kings
and presidents.

Mack
Sennett

presents

Ben
Turpin
Two Reel Comedies

One Ser

He has become a figure of speech,
the emblem of screen comedy.

Mack Sennett found him, devel-
oped him.

Today his ingrown eyes and
scrubby moustache are far better

He is a cure for the “dumps.”
A sure remedy for the deepest
grouch.

And his new series of eight com-
edies is also a sure remedy for a

sick box-office.



I

c Mack^^
bennett
Star Series
w/o Reel Comedies-One Series of 12,

WHEN you say “comedy” you can’t

help but think of Mack Sennett.

From the early days of the business right

down through the present he has been
dominating, the Colossus of Comedy.

Mr. Sennett will present during the

coming season a new series of comedies,

with a new idea behind them.

Ralph Graves will be in them, and you
and your audiences know him.

The product will speak for itself, not in

a whisper but in a shout.

Prospect Press, Inc., New Vork
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NEW PICTURES
Youth for Sale

Distributor: BURR PICTURES,
INC.

Producer: C. C. Burr
Leng:th : 6,300 feet

DIRECTOR.. WILLIAM CHRISTY CABANNE
Author Raymond S. Harris
Adaptor Raymond S. Harris
Cameramen Jack Brown and Neil Sullivan
Subtitles Raymond S. Harris

PLAYERS
Molly Malone May Allison

Connie Sutton-. Sigrid Holmquist
Montgomery Breck Richard Bennett
Tom Towers Charles E. Mack
TYPE: Melodrama of pleasure-loving

foibles of 20th century youth.

HIGHLIGHTS : Lavish settings.

. . . Broadway atmosphere. . . .

Theatrical life. . . . Blind girl zvalk-

ing across Fifth Avenue at height of

traffic.

STORY : Molly Malone and Connie
Sutton, bosom friends, both work in a

New York department store. Connie’s
dancing ability secures her a job in a

Broadway chorus. Montgomery Breck, a

Broadway habitue, is attracted to her.

Connie accepts his advances. Molly fears

the outcome. Molly and Tom, her fiance,

invited to “partjr” at Breck’s apartment
along with Connie. Molly drinks some
bad stuff and is blinded. She is brought
home. Molly hears that Connie and
Breck are to be married. Determines to

prevent it for Connie’s sake. Though
blind, she manages to get to Breck’s
npartment and stops marriage. She even-

ually marries Tom, and Connie, craving

»Je, accepts Breck’s gifts and remains in

h’s good graces though unmarried to

him.. Tom takes Molly to Vienna to an
eye-specialist where she is eventually

cured.

Broken Barriers
Distributor: METRO-GOLD’WYN

Producer : Metro-Goldwyn
Length : 6 reels

DIRECTOR REGINALD BARKER
Author Meredith Nicholson
Adaptor Sada Cowan and Howard Higgin
Cameraman Percy Hilburn

PLAYERS
Ward Trenton James Kirkwood
Grace Durland Norma Shearer
Tommie Kemp Adolphe Menjou
Irene Kirby Mae Busch
Mr. Durland George Fawcett
’Tr-: Durland Margaret McWade
Bobbie Durland Robert A'^new
Ethel Durland Ruth Stonehouse
John Moore Robert Frazer
Mrs. yVard Trenton . . Winifred Bryson
Sadie Denton Vera Reynolds
Beulah Reynolds Edythe Chapman
Chang George Kuwa
TYPE: Story of America of the pres-

ent with a heroine of the wholesome
American girl type daughter of a repre-
sentative American family.

HIGHLIGHTS : Realistic story.

. . . Excellent acting. . . . Faithful

reproduction of American home life

“The Lawful Cheater,’’ with action
aboard ship, is one of the Associated
Exhibitors newest productions.

as to settings and atmosphere. . . .

Thrilling auto "wreck. . . . Wild
party at Kemp’s country home.

STORY: When her family suffers a
reverse of fortune, Grace goes to work in

a department store. Starved for gaiety
she goes to a house party where she
meets a married man with whom she falls

in love. Due to her father’s counsel and
her brother’s affair with a pretty flapper,
she realizes the seriousness of her actions.
At their last meeting, they are partici-
pants in an auto accident. Believing him
to be a cripple for life, the man’s wife
consents to a divorce and Grace gives
proof of her true love.

Wine of Youth
Distributor: METRO-GOLDWYN

Producer: Louis B. Mayer
Length : 6,600 feet

DIRECTOR KING VIDOR
Author Rachel Crothers
Adaptor Carey Wilson
Cameraman John Mescall

PLAYERS
f 1870 1

Mary i 1897 ! Eleanor Boardman
[ Today J

Lynn Ben Lyon
Hal • William Haines
Max William Collier, Jr.
Tish Pauline Garon
Mother Eulalie Jensen
Father E. J. Ratcliffe
Granny Gertrude Claire
Boliby Robert Agnew
-'kune • • Lucille Hutton
Flapper Virginia Lee Corbin
Flapper Gloria Heller
Doctor Sidney De Gray
Clinton - • James Morrison
William Johnny Walker
Lucy Zasu Pitts
Robert Niles Welch
Richard • Creighton Hale
TYPE: A romance of today con-

trasted with a courtship of 1870 and 1897.
Flapper love.

HIGHLIGHTS : Charming por-
trayal of a romance of one and two
generations. . . . Jazz parties. . . .

Swift-moving story. . . . Excellent
characterisations. . . . Intelligent di-

rection. . . . Realistic backgrounds.
STORY : A typical modem girl, to

test her lovers, goes camping with them
unchaperoned, only accompanied by her
girl friend and her lover. One of the
boys makes violent love to her after he
has drunk a little. Realizing her danger,
she pretends to have an attack of appen-
dicitis. When she reaches home, her par-
ents are looking for her. While hiding
she overhears her parents engage in a
violent dispute. She tells them they
should separate, but when the mother
faints later, and the father, believing her
to be poisoned, tells her of his love, she
realizes their love.
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Behold This Woman
Distributor: VITAGRAPH

Producer: Vitagraph
Length: 7 reels

DIRECTOR J. STUART BLACKTON
Author E. Phillips Oppenheim

PLAYERS
Louise Maurel...... Irene Rich
John Slrangeway Charles Post
Eugene de Sayre Harry Myers
Sophie Marguerite de la Motte
Calavera Rosemary Theby
Stephen Strangeway. . .Anders Randolph
TYPE: Story of the love of a ranch-

man for an actress, adapted from the

story ‘‘The Hillman.”

HIGHLIGHTS : Meeting of Louise

and John. . . . Oath of brothers.

. . . John’s trip to Hollytvood. . . .

Louise’s return to John’s cabin.

STORY : A motion picture star’s

motor breaks down as she is en route to

the cabin of a wealthy gentleman where
she plans to spend a week-end. She is

forced to accept the hospitality of two
cattlemen living alone in the mountains.
John Strangeway, one of the cattlemen
falls in love with her, follows her to

Hollywood, where he is disillusioned. He
returns home, but Louise refuses to

marry DeSeyre and flees to the arms of

her hillman.

Fools in the Dark
Distributor: F. B. O.
Producer: A1 Santell

Length: 7,702 feet
DIRECTOR AL SANTELL
Author Bertram Milhauser
Cameraman Blake Wagner

PLAYERS
Ruth Rand Patsy Ruth Miller

Percy Schwartz Matt Moore
Kotah Bert Grassby
Dr. Rand Charles Belcher
Diploma. . . .

• Tom Wilson
Julius Schwartz John Steppling
TYPE: Comedy melodrama with

thrills, a m3fstery angle, and a few laughs.

HIGHLIGHTS : Excellent per-

fonnances by Matt Moore, Patsy

Ruth Miller and Tom Wilson. . . .

Hero’s encounter with thugs in Doc-
tor’s home. . . . Race in airplane and
rescue of heroine.

STORY : Percy Swartz, son of mil-
lionaire, in search of adventure finds it in

his sweetheart’s home. Dr. Rand tests

his courage and he finds himself a pris-

oner. With the aid of a colored man he
makes his escape and rescues the girl.

He uses a seaplane to effect his escape and
is assisted by marines.

Along Came Ruth
Distributor: METRO-GOLDWYN

Producer : Metro-Goldwyn
Length : 5,000 feet

DIRECTOR EDWARD CLINE
Author Holman Day

(Based on Holman Day’s American version of
the French play by F. Fonson and F. Wicheler,
presented by Henry W. Savage, Prod.)
Adaptor Winifred Dunn
Cameraman John Arnold

PLAYERS
Ruth Ambrose VIOLA DANA
Plinty Bangs Walter Hiers
Israel Hubbard TuUy Marshall
Allan Hubbard. .Raymond McKee
Oscar Sims Victor Potel
Min, the hired girl Gale Hemy
Nathan Hodge Nelson McDowell
Captain Miles Bradford . DeWitt Jennings
Widow Burham Adele Farrington
Annabelle Burham Brenda Lane
TYPE: A breezy comedy-drama laid

in a small Maine town based on Holman
Day’s American version of French play

by F. Fonson and F. Wicheler.

HIGHLIGHTS : Transformation of
the store and the town. . . . Viola

Dana’s appreciation of the possibili-

ties of her role. . . . Excellent types.

. . . Splendid acting. . . . Campaign
party.

STORY: Ruth Ambrose, failing as a

commercial artist in the big city, seeks
her fortune in a small town. She gets a
job in the local furniture store, puts on a

big advertising campaign, which results

in a big sale. Despite the protests of the
owner of the furniture store, she falls in

love with his son Allan, a struggling
young lawyer, whom she eventually mar-
ries after having nominated her rejected
suitor for Mayor of the town.

The Purple Dawn
Distributor: AYWON FILM

CORP.
Producer: Chas. R. Seeling

Length: 4,700 feet
DIRECTOR CHAS. R. SEELING
Author Chas. R. Seeling
Adaptor Chas. R. Seeling
Cameraman Raymond Walker

PLAYERS
Red Carson Bert Sprotti

Bob, Henchman of Red. .Wm. E. Aldrich
Quan Foo, Rich Merchant. James B. Leong
Wong Chong, Tong Leader. . .Edward Peil

Mui Far Bessie Love
Mr. Ketchell J. P. Ogden
Ruth Priscilla Bonner
TYPE: Chinese melodrama in which

Chinese girl sacrifices her love for a white
man, turning him over to a white girl.

HIGHLIGHTS-. Boy beaten by

tzvo Chinamen and thrown into wait-
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ing automobile. * * * Member of Tong
sees Bob working in a store—Bob
kidnapped by Tong is knocked un-
conscious * * * thrilling light in shack
on water front between boy and
Chinamen.

STORY : Bob, delivering smuggled
package to Wong Chong, meets Mui
Far. On his return Bob is Hdlnapped and
later finds himself on lonely road. Walks
and meets Ruth Ketchell. . . . Works in
her father’s store but Tong finds him.
Plan to kill him but Mui Far overhears
and saves his life by informing Ruth in
time, who brings detectives and Tong
members are arrested. Thejn Mui Far,
realizing Bob loves Ruth, leaves them to
each other.

RATHE NEWS No. 59: Rum Chasers in Ac-
tion, New York—46 Persons Burned in Forest
Fire, Santa Barbara, Cal.—-Vienna, Austria, State

Employes Strike—Col. John C. Coolidge, Father
of President, Visits Washington, D. C.—DeVa-
lera. Former President of Irish Free State, Freed,

Dublin, Ireland—Pathe News Cameraman Flms
Rowing Contest, Berlin, Germany—Found New
Christian Church, Siccawei, China—Gene Tunney,
American Lightweight Champion, Red Bank,

N. J.—Carpentier With Epinard, Prize Horse

—

Gov. Charles Bryan Returns Home to Lincoln,

Neb.—New York’s East Side Society Revels in

Luxurious Wading Pool—Paris Pathe Newsman
Presents Detailed Record of Olympic Games.

PATHE NEWS No. 60: Pathe Newsman Offers

Scenes of Olympic Athletes in Action—Views of

Spectacular Maneuvers by Aeroplanes, San Anto-

nio, Texas—Mussolini Rule Threatened as Fas-

cist! Are Suspected, Rome, Italy—Three Genera-

tions of Coolidges, Washington, D. C.—Luis

Firpo Arrives at Hoboken, N. J.—H. Grindell

Matthews’, Inventor of “Death Rays,” Arrives,

New York—Only Company of Crippled Boy
Scouts in America, Oakhurst, N, J.—Kiddies Day
at Ball Park, Washington, D. C.—Picturesque

Procession of 138 Sailboats, Larchmont, N. Y.

INTERNATIONAL NEWS No. 62: Rescue
'633 From Sinking Ship—Showers Keep Zoo Folk

Cheerful—Clem L. Shaver to Run Davis Cam-
paign—Hearsts Welcomed to Los Angeles—Gloria

Swanson Back from, Europe—Mary and Doug-
Home Again—Rough Seas Menace Racing Yachts
—Tenth Birthday of the World War—Territorial

Specials.

INTERNATIONAL NEWS No. 61: Lake Ship

Drven Ashore in Gale, Chicago—Candidate Davis

Rests Up for Presidential Fight, Galesboro, Maine
—LaFollette and Wheeler Hold Conference, Wash-
ington, D. C.—40 Year Old Wood Cutter Beats

World’s Foremost Runners, Paris', France—Luis

Angel Firpo Returns to Battle Harry Wills, New
York—World’s Heaviest Man, Sam Harris, Farrn-

ersville, Texas—Germany, Barred From Olympic
Games, Holds Its Own at Berlin—Another Flam-
ing Crater Born in Vesuvius’, Mt, Vesuvius, Italy

—Europe Acclaims U. S. Flyers Nearing End of

Journey, Paris—Children of Washington Players

Emulate Their Dads, Washington, D. C,

KINOGRAMS No. 2374: Kids From Canal
Zone Show Skill in Water, Auburndale, Mass.

—

Capital Has a Lot of Ball Tossers, Washington
—Olympic Fame for Tennis Stars, Paris—White
Collie for White House, Oshkosh, Wis.—Wheeler
to Run With LaFollete, Washington, D. C.

—

Three Generations of Coolidges, Washington

—

Boy Scouts Ready for Tests for Olympic Games,
Bear Mountain, N. Y.—H, Grindell Matthews In-

ventor of “Death Rays,” New York—U. S. Navy
Launches Biggest Submarine, Portsmouth, N. H.
—Ocean City, N. Y., Beach Becomes Big Gym-
nasium—Huge Stores of Oil Destroyed by Flames,
Signal Hill, Cal.

KINOGRAMS No. 2375: Ship Torn by Crash,
Newport, R. I.—He Will Run Davis Campaign,
Clem L. Shaver, West Virginia—Mrs. LaFollette
and Mrs. Wheeler in Washington—Close Finish
Marks Larchmont Races—Helen O’Shea of New
York Shows How to Become Toe Dancer—Mary
and Doug. Home Again, New York—Beach Belles

Beauty Contest at Boston—Lads Run Shipbuild-

ing Plant, Pasadena, Cal.

PATHE NEWS No. 61: Four Perish in Pas-
senger Ship Crash—Tunney Deats’ Carpentier

—

Unveil Statue ti French Colonial Troops—Bathing
Girls Compare Ancient and Modern Dress—^Japs

Protest U. S. Exlusion Act—American Vice-Con-
sul to Persia Murdered—Egyptian Goddess Plays
Zyther—Automaton Five Years in Making—Ex-
hibit Fireworks at Wembley Exposition—Olympic
Sports Continued—Airplans in Test Flight Over
Alps—Territorial Specials.
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THE FILMMART
Producers Distributing Corp.
“THE SIREN OF SEVILLE,’’ first of

the Priscilla Dean productions for Pro-
ducers Distributing Corporation has been
completed. It will be issued in August.
. . . Hunt Stromberg has signed Edith
Roberts for the leading role opposite
Harry Carey in “Roaring Rails.’’ . . .

“Chalk Marks” reported as Frank Woods’
greatest story has been put into produc-
tion with Marguerite Snow, Ramsay Wal-
lace, Lydia Knott and Bert Rex in the
cast. John G. Adolfi is directing.

+ + +
A1 Christie has obtained the services of

two veteran writers in making the
adaptation and the continuity of “Reck-
less Romance” the farce comedy feature
which will soon go into production. Wal-
ter Woods, known for his successes with
Famous Players-Lasky Corporation, has
made the adaption for the screen, while
F. McGrew Willis is writing the continu-
itv of the play. Scott Sidney will direct

it. The film will be based on the New
York stage success, “What’s Your Wife
Doing,” by Herbert Hall Winslow and
Emil Nyitray. In the case are T.
Roy Barnes, Wanda Hawley and Sylvia
B reamer.

Metro-Goldwyn-Mayer
“CIRCE” WHICH Mae Murray has just

completed is said to be the biggest pic-

ture of the star’s career. . . . Ki7ig Vidor
has brought to completion and is now edit-

ing Elinor Glyn’s “His Hour.” . . . Robert
k..cson appears prominently in support of
Jackie Coogan in “The Rag Man.”

+ + +
THE TITLE OF THE Eleanor Boardman
starring production “Free Love,” Llobart

Henley’s first M-G-M picture has been
changed to “Sinners in Silk.” . . . King
Vidor’s production of the Rachel Crothers
play “Mary the Third,” adapted by Carev
Wilson, will come to the screen as “Wine of
Youth.” Zasu Pitts selected the title. . . .

Norma Shearer is to have the leading role

in Monta Bell’s first M-G-M picture “The
Snob” by Helen R. Martin.

+ + +
“PROUD FLESH” by Lazuretice Rising

has been purchased by Metro-Goldwyn-
Mayer. It is to be produced on a lavish

scale. . . . Hugo Ballin has started produc-
tion of “The Prairie Wife,” based on
Arthur Strmger’s Saturday Evening Post
story. Dorothy Devore, Herbert Rawlinson
and Gibson Gowland have the leading roles.

Principal Pictures
HAROLD BELL WRIGHT is collabo-

rating with Director Sam Wood on the
exact locale of the story near Tuscon,
Arizona, in filming scenes for “The Mine
With the Iron Door,” which is being pro-
duced by Sol Lesser, president of Prin-
cipal Pictures Corporation. Inasmuch as
the town is forty miles from the nearest
railroad, the entire company is to be “put
up” on a ranch near the Canada del Oro
(Canyon of Gold) where the Harold Bell
Wright story is laid. In the cast are:
Dorothy Mackaill, Pat O’Malley, Ray-
mond Hatton, Robert Frazer, Creighton
Hale, Mary Carr, Mitchell Lewis, Charlie
Murray and Bert Woodruff.

Paramount
JAMES CRUZE has completed his latest

Paramount picture “A Drama of the
Night” which is from Leroy Scott’s novel
“Mother O’Day.” . . . Gibson Gowland has
been added to the cast of the Zane Grey
picture “The Border Legion” which Wil-
liam Howard will direct with Antonio
Moreno and Helene Chadwick in featured
roles.

+ + +
BEBE DANIELS has started work at the
Paramount Eastern studio on “Dangerous

Money.” . . . Work is also under way at

the eastern plant on “Manhattan” the first

Richard Dix starring vehicle. . . . Cecil B.
De. Mille has completed his latest production
“Feet of Clay.”

+ + +
GLORIA SWANSON, just back from a

trip abroad will make “Madame Sans-
Gene” Jesse L. Lasky announces. . . . Dag-
mar Godowsky has been given the role of
the super-vamp in Rodolph Valentino’s lat-

est Paramount picture “A Sainted Devil.”
. . . Ethel Shannon and Florence Billings
have been added to the cast of “Sinners in

Heaven” featuring Bebe Daniels and
Richard Dix.

Vitagraph
PRODUCTION OF “Captain Blood,” by

Rafael Sabatini is moving rapidly at
the Vitagraph studios. The big sea fight
in which a fleet of seventeenth century
galleons figure is soon to be staged.
President Albert E. Smith is supervising
the production which David Smith is di-
recting. J. Warren Kerrigan and Jean
Paige are featured.

First National
DEFINITE TITLES have been chosen

for two new pictures by Constance and
Norma Talmadge. “One Night” is the
name chosen for Constance’s new vehicle
which Sidney Franklin is directing. The
Norma Talmadge picture hitherto known
as “Fight” and “Conflicting Passions”
will be issued as “The Sacrifice.” Eugene
O’Brien plays opposite the star.

+ + +
JOHN M. STAHL, who recently com-

pleted “Husbands and Lovers” is cast-
ing for his next production which will be
the Molnar play “Fashions of Men.”
Lewis Stone has already been engaged.
. . , M. C. Levee is working at United
Studios on “In Every Woman’s Life,”
his next First National attraction in
which Virginia Valli has the lead.

+ + +
COLLEEN MOORE’S next First Na-

tional picture will be issued as “Flirt-
ing With Love,” instead of “Tempera-
ment.” Edwin Carewe’s production based
on one of W. B. Maxwell’s popular
books, “The Ragged Messinger,” will
come to the screen as “Madonna of the
Streets.”

F. B. O.
F. B. O. has listed a group of strong

offerings for fall and winter. “A
Woman Who Sinned,” written, directed
and produced by Finnis Fox, and starring
Mae Busch, will be issued in July. Next
comes “Fools in the Dark,” a mystery
comedy drama starring Patsy Ruth Mil-
ler and Matt Moore, and directed by A1
Santell. “Vanity’s Price,” starring Anna
Q. Nilsson, has been started. “Broken
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Laws,” which Mrs. Wallace Reid will
make, is probably F. B. O.’s biggest of-
fering for the coming year. Mrs. Reid
will play the leading role. “Messalina,”
also scheduled for early Fall, is a colossal
Italian film made by Enrico Gauzzoni,
directer of “Quo Vadis” and “Julius
Caesar.” Fred Thomson and his horse,
“Silver King” have been signed for six
more Westerns: “The Go-Getters” with
Alberta Vaughn and George O’Hara have
been started on the F. B. O. lot with
Del Andrews handling the megaphone;
Emory Johnson and his mother, Mrs.
Emilie Johnson, are working behind
closed doors on his sixth production
for F. B. O. Goebel and Erb will make
six productions for F. B. O. “Hard
Cash,” the first, has already been started.

Fox
ALMA RUBENS has been signed by
Fox to play the leading role in “Gerald

Cranston’s Lady,” Gilbert Frankau’s
novel. . . Three Imperial and three Sun-
shine comedies are scheduled for pub-
lication by Fox as follows:. Imperial

—

“Sweet Papa,” August 17; “The Pinhead”
with Clyde Cook on August 31, and
“Blows and Dynamite” on September 14.

The Sunshine comedies are “Stretching
the Truth,” August 24; “Unreal News
Reel No. 4” on September 7 and “The
Diving Fool” on September 21.

+ + +
MAURICE ELVEY, noted English di-

rector, has started work on “My Hus-
band’s Wives” for Fox starring Shirley
Mason. Bryant Washburn and Evelyn
Brent are also in the cast. . . . Prints
of two specials on Fox’s 1924-25 program,
“The Painted Lady” and “Hearts of Oak”
have been received in the east.

+ + +
PRODUCTION OF the third of the
Richard Harding Davis “Van Bibber”

stories has been started by Director

FOR SALE—STUDIO LIGHTING EQUIPMENT
Wohl Broadsides and Domes; Cooper-Hewitt
Overheads and Floor Banks; Spotlights; 5)

K. W. Motor Generator Set, etc; in A-1 con-
dition. Cooper-Hewitts for D. C.. Hard Lights
for A. C. or D. C. Must be sold at once.

E-J ELECTRIC INSTALLATION CO.
155 East 44th Street, N. Y. C. Murray Hill 6577

George Marshall. It is called “The
Race.” Eight two reel pictures of this

series will be made by Fox. The first

was “The Fight” and the second “The
Hunt.”

Universal

“LOVE AND GLORY”, Rupert Julian’s

Universal - Jewel production featuring
Charles De Roche, Madge Bellamy and IVal-

lace MacDonald, will open at the Lyric the-

atre, New York, on August 4. This picture

is regarded by Carl iMemmle as a worthy
successor of “The Hunchback of Notre
Dame” and is the first “U” picture to show
at $1.63 top on Broadway since the Chaney
production.

+ + +
THE FIRST STRUCTURAL steel set ever

erected at Universal City for picture pur-

poses and probably the first ever designed

for a picture is being constructed at Uni-
versal City. It is of unusual proportions,

much greater than either the “Foolish
Wives” or “Hunchback” sets and will be

used for re-creating the Paris Opera for
Gaston Leroux's novel, “The Phantom of
the Opera.” Lon Chaney will be the star

of the production and Rupert Julian will

be the director. Elliott J. Clawson has
made the adaptation from the original

book. The new stage, about which there

is a tremendous interest in Universal City,

zvill be of the most modern building de-
sign. It will stand on concrete abutments
with skeleton zvork of the highest grade
structural steel. Its walls and roof zvill be

of reinforced corrugated iron. Its clear

height to the lowest truss zHll be full

forty-five feet.

Associated Exhibitors

REPORTS FROM THE Coast indicate
that Douglas MacLean has bettered the

record he created for laughs in “Going
Up” and “The Yankee Consul,” in his

latest comedy “Never Say Die,” adapted
from Willie Collier’s stage comedy suc-
cess. After screening “Never Say Die”
for the Writers Club in Los Angeles,
Bogart Rogers, general manager of Doug-
las MacLean Productions, wired New
York: “Writers Club thinks ‘Never Say
Die’ by far best MacLean picture yet.

They laugh and roared with long, loud

applause at end.” It is to be published
by Associated Exhibitors in August.

+ + +
THE MANAGEMENT OF the King

Theatre, St. Louis, took advantage of
the presence in that city of Alexis B.
Luce, leading man from the dramatic
stage and the villain of “The Chechah-
cos,” when they were playing the Alaskan
epic. Mr. Luce made a personal appear-
ance twice a day and gave a short talk
on the difficulties encountered in the land
of snow and ice. It is reported that the
week was a clean-up and proved the value
of this hot-weather feature.

Educational
EDUCATIONAL IS starting the new
season with mid-August releases this

year, four new series making their ap-
pearance during the month. Four two
reel comedies will form the backbone of
the program for the month and these
will be surrounded with eight single reel
releases. “Turn About,” a Cameo Com-
edy with Cliff Bowes and Virginia Vance,
and one of the “Secrets of Life” series,
as yet untitled, will be issued during the
first week of the month, followed by
“Frozen Waters,” a Lyman H. Howe
Hodge-Podge in one reel, and “Pigskin,”
a two reel Educational-Mermaid Comedy
in the second week. The week of August
17 will offer another of the Cameo Com-
edies, “Good News,” with Cliff Bowes
and Virginia Vance in the leading roles.

“The Farewell,” one of the beautiful
Bruce Wilderness Tales, is also for this
week. The week of August 24 will mark
the publication of the first of the 1924-25
product. “Savage Love,” a Christie Com-
edy starring Jimmie Adams, will be the
first release of the new series of ten
Christie Comedies. “Never Again,” a
Tuxedo Comedy starring A1 St. John, is

also the first of a new series of six of
these two reel comedies. Two more new
series will start the last week of the
month. These are the Juvenile Comedies
in two reels, and the Earl Hurd “Pen
and Ink Vaudeville” series.

B. P. Schulberg
THE FINAL CAST FOR “The Breath

of Scandal,” the first Preferred Picture
for release by B. P. Schulberg Produc-
tions, Inc., is complete. The players
chosen for this Gasnier production of
Edwin Balmer’s novel are Betty Blythe,
Lou Tellegen, Patsy Ruth Miller, For-
rest Stanley, Phyllis Haver, Jack Mul-
hall. Myrtle Stedman, Frank Leigh and
Charles Clary. The screen version of

the story has been written by Eve Unsell.
N special photoplay edition of the novel
will be issued by Grosset and Dunlap
simultaneous with the publication of the
picture.

Century
M.IX DAVIDSON, well known Jewish

character actor, has one of the important
roles in “Eat and Run,” a Century comedy
for August release in which Harry McCoy,
Al Alt and Bessie Welsh are featured. . . .

Harry McCoy, star of Century comedies,
is back on the Century lot after spend ng
the last tzvo weeks away because of his

mother's death. He has completed his part

in “Sweet Dreams,” the production starrinn

Wanda Wiley and which was interrupted

when the news of his mother’s death arrived.

+ + +
AFTER COMPLETING WORK on “Some

Tomboy,” her latest starrin i vehicle fo-
Century Comedies, Wanda Wiley has left

Hollwyood for a much needed rest. Since

coming to the Century lot Wanda has

worked continuously, making in all ten

comedies for Century, four of which she

has starred in. They are “Her Fortunate
Face,” “Sweet Dreams,” “Snappy Eyes” and
“Some Tomboy.”
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LETTERS
From Readers

A forum at which the exhibitor
is invited to express his opinion on
matters of current interest. Brevity
adds forcefulness to any statement.
Unsigned letters will not be
printed.

Let’s Eliminate the Big “I”

MILES, TEXAS.—To the Editor:

How about our war tax? It’s did, but
who did it? Seems like a number of con-

cerns did it. Personally, I am sure it was
me myself alone.

I wrote three letters to Mr. Blanton
and received two answers and feel that

I was the cause of the elimination and
that all other exhibitors in the United
States ought to be glad to contribute to

me from $25.00 to $500.00' each for lifting

this burden from their shoulders.
But being just a common old “codger,”

maybe 1 don’t know. It might be better
to sort of divide the thing up and say
we did it. Do you think any concern
could have done it alone? You do not!
Neither do I. So let’s admonish all con-
cerned to say we did it with the assist-

ance of some other concerns and several
thousand exhibitors, and others; and with
the elimination of the war tax, also elim-
inate the big “I” and give credit to all

entitled to it.—L. W. Lumpkin, Cupid
theatre. Miles, Texas.

Admission Prices and Business

OAKDALE, NEB.—To the Editor:

Had an opportunity the last week to dis-

cuss the picture business in another state

with an exhibitor, who seemed to have a

hard time to make both ends meet, and
as the discussion waxed "hot" 1 said to

this party: “How do you expect to get
the people in to your show for forty
cents on a picture like you have?” The
picture he was showing was an old pic-

ture, with Roy Stewart, viz., “Burning
Words. ’

“I showed this picture six

months ago for twenty cents and made
good on It,” 1 said to him. “Don’t you
think you are charging too much admis-
sion?” He said, “No, as those that go to

shows will go anyway regardless of

price.’’ This, 1 disputed with him, and
while in the city I decided to find out
why he only had a few in his house.

1 went to the prominent people first

and inquired, “Wh3' don’t you patronize
the movie in your town?” and everyone
that I talked with said that the price was
too high, and that if he would show for
25 cents they would go to every show
that he had. Now it is reasonable to ex-
pect that if the most prosperous people
m the town could not afford to pay forty
cents and more for the shows, that the
other people, less prosperous, could not
afford to attend. I attended his shows
and to my surprise on one night he had
about twenty adults there, and a few
children. This was on a Sunday night.
On Saturday night he had about the

same number, and seemed to be about the
same crowd. He also puts in what he
calls specials, that is, the salesman tells

him they are, and he was advertising one
for showing at fifty, seventy-five and one
dollar, plus war tax, and it was a picture
a year old. Can you imagine any such
thing in the picture business, and then
wonder why his show does not pay? I

have been in the game a number of years
and I want to say that if you can show
a picture for ten cents, you will gross
more than if you are showing for fifty

cents. It is out of the question for the
people of small towns to pay such prices

and keep it up regularly.

Further, I want to say to my fellow
exhibitors that it is ridiculous to expect
the prices to be reduced on film rental,

from the exchanges as long as you are
holding up the admission prices to war-
time prices. The exchanges know this

and that is why they try to stick you in

the same proportion as you are trying to

stick the public. If the exhibitor will dust
off his glasses and look the thing square
in the face and be square with himself,
he cannot but help to see it. If you want
cheaper films, then cut your price on ad-
missions.

After all it makes no difference. All
you want if you show is a house full, and
if you cannot get it at the price you are
charging now, then try it at a price that
the people can afford to pay. Do you
suppose that everybody today would be
riding in an automobile, if it had not been
for Henry Ford? No. He saw the neces-
sity of a car for transportation within the
reach of ever^'one’s pocketbook and he
built it. The result is that he kept the
price down on other cars, or they would
sell them at the high price asked j'ears

ago.

I do not want to tell any of you how
to run your theatre, but I do say that a
lot of you are entirely wrong, when you
keep charging forty, fifty, seventy-five
and one dollar prices, as it is plainly seen
that no one in small towns can pay this

and keep it up.

I also had the pleasure of attending an-
other theatre in a town about 2,0C'0 popu-
lation, and I learned that the show he
had on I had shown about two years ago,
at ten and twenty cents. He charged ten
and forty cents, and the result was
shown. I came in at the last of the first

show, and there were about twenty-five
people to see it, and when the last show
was over I was the only one there. I

could plainly see why it was. There he
was showing an eight-reel feature and
also a two-reel comedy and some adver-
tising slides with it. Can you imagine
anyone sitting through such a show in the
hot weather we are having? I did it be-
cause I wanted my money’s worth and
was a stranger in the town. I say to you
again, do not torment the public with
such lengthy shows at this time of the
year, as they dread to go to the next one
you advertise for fear it might be ten
reels. I do not show any over five reels
and one-reel comedy, except I have
shown Hoot Gibson’s six-reel features,
and then I cut out the comedy if I see
them getting restless.

I am not wanting to put myself up as
a model, but when there are things like
this being done among our exhibitors, I

cannot help but write about it.

Hoping that some of the exhibitors
that I have hit in the ribs in this article,

will break away from the old idea and at
least try it out and by all means “adver-
tise.” Tell them what you have to sell and
show them by photos, one-sheets, and
heralds Now let’s all get together for
cheaper shows, and I’ll bet my old Hol-
stein cow (if my wife lets me) against
your hole in the doughnut that we will all

get cheaper films, and we will all gross
more at the box office, as we are selling
an article that is cheap enough for all of
the people to buy. Let’s try it, and let’s

hear what results you have! Good or bad.
—C. \’. Anderson, Oak theatre, Oakdale,
Neb.

Clean Titles: Better Business

HAMBURG, ARK.—To the Editor:
In looking over your paper dated July
26th I was very much interested in the
letter from Mr, Fred C. Hines, of Cresco,
Iowa. I agree perfectly with every word
Mr, Hines has said. And I believe the
motion picture industry is being greatly
harmed by just such titles as he mentions.
They appeal to a few low-minded and
moral perverts, that spend their time run-
ning after such titles as that and reading
questionable literature, etc. But for the
majority of people attending the pictures,

it has no drawing power.
We believe the producers intend that

it should attract folks. And as we stated,

it does attract some, but the high-minded
folks do not care to be appealed to from
that angle. There are any number of pic-

tures that I never book, just because of
the title. My people here would think
less of the Y. M. C. A. and less of its

secretary just because of our having dis-

played such titles for our pictures. On
the other hand, there may be at times
scenes just as bad or as suggestive, but
their mind was not prepared beforehand
to see it, and it passes by and the folks
think it was the right thing in the right

place. While if the picture title had led

them to believe that they were to see

something like that, they would have
starred at home.

Advertising matter is drawn up with
the same thing in mind. Appeal to the
sex. I have used any number of sheets
advertising a comedy where there would
be a bevy of bathing beauties pictures,

and at the actual screening there would
be less than 20 feet of film given to the

part advertised. It seems to me it would
be much better to advertise some of the
comical scenes in the program rather
than to try and show us some girls with
the latest cut of bathing costumes that

just barely escapes the police censorship.
That old appeal to the “se.x stuff" has

been worked to death, and it is time
something was being done whereby peo-
ple can advertise a show so the patrons
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would think they were going to see some-
thing besides scenes that were taken in

some red-light district. I am for the good
of all communities, and I believe the
Herald could he very influential in mold-
ing the opinion of folks to where they
could see the necessity of something
more appealing and uplifting. Yours for
better titles and advertising.

—

Roy V.
WuEST, Crossett Loggers Y. M. C. A.,

Hamburg, Ark.

Don’t Spoil the Illusion

PAWTUCKET, R. I.—To the Editor:
One of the principles which I consider-
should be in the decalogue of every show-
man, is that we keep the illusion of pic-

tures and stage to ourselves or our
brother showmen. I have always con-
sidered it part of my business not to dis-

cuss tricks of picture-making although,
like every other man in the business, I

have been asked hundreds of times how
various things were accomplished in the
taking of motion pictures. People are
curious, but my personal opinion has al-

ways been that what they gain in this

respect, reacts against us through killing
of their illusion.

I have enclosed a clipping, showing a
feature story on “The Thief of Bagdad,”
taken from the Boston Sunday Post, issue
of July 20th, and with all due respect to
the writer’s ability, I don’t think Morris
Gest had acquiesced to such a story. You
will note it gives everything in detail,

with accompanying sketches showing
every important trick—ripped wide open
for everyone to take a peek at. Then the
writer has kidded these, maybe thinking
it full of witticism" but he did this at a
sacrifice to everyone in picture business.

Like the little baby and the rubber
whistle, he ripped it open to show “what
made it tick,” and thereby killed all illu-

sion. I don’t contend that such stories
should not appear in technical magazines,
where they may be of inestimable value,
but I firmly believe that the broadcasting
of such stories on the inside workings of
picture taking should be stopped. I even
think so much of this illusion principle
that the new practice of putting glass
doors in projection booths doesn’t seem
to be justified to me.

Please let us retain the illusion as long
as we can; let it be part of the ethics of
our business.

—

Harry F. Stoein, Leroy
Theatre Company, Pawtucket, R. 1.

C. O. D. Shipments

CRESCO, IOWA.—To the Editor: On
July 8th I signed an application for con-
tract for “The Covered Wagon” with Mr.
W. E. Barker, Paramount salesman out
of Des Moines. He assured me at that

time that it would be necessary for me
to give my advertising order on that sub-
ject immediately. While it is almost im-
possible to plan a campaign of this nature
on a minute’s notice, and have it be a
worthy campaign, I gave the order. It

amounted to $74.00. The following week
we received a shipment of 200 window
cards, part of the order. Attached to it

was a C. O. D. for $79, less postage and
C. O. D. fee. The advertising department
made an error of $5.00 in adding the
amount of the bill—but it was in the C.

O. D. However, they are going to give
us credit for that. But the amount for

the entire order was attached to the sin-

gle package—and all of the order did not
reach us until nearly two weeks later.

This, I understand, is contrary to a ruling
by the postmaster general.

That wasn’t right—but neither was it

especially wicked. However, included in

our order was an item for 3,000 heralds,

of eight pages each, samples of which
were left with us by Mr. Barker, and
some of which we still retain. This item
was amounted to $14.25. We received
shipment of 3,000 FOUR-PAGE heralds,
only slightly resembling what we ordered.
Naturally, they were unsatisfactory and
we returned them. We are in receipt of

a letter today from Mr. J. J. Curry, Para-
mount advertising manager at Des
Moines, informing us that he cannot
credit us with this $14.25, It is, of course,
possible that he cannot, but the post office

department may take a different view of

it. The facts in the case have been laid

before them and they have already in-

formed me that the case appears quite
clear.

Another thing, aside from the above, is

that Mr. Barker made the statement that

the music score, when returned, would
secure a $2.50 credit for us, presumably
after it had been used by the orchestra.

In view of the fact that no man can plati

a campaign for a picture like “The Cov-
ered Wagon” in five or ten minutes, we
decided not to use the music score, finally
•—and returned it upon receipt. Not only
would they not grant us the $5.00 credit

which is what we paid for it, but Mr.
Curry stated in his* letter that the only
credit he could grant us on the entire

order was the $5.00 they overcharged us.

Apparently then, there was a misstate-

ment there. Well, we’re glad to get the

$5.C'0 the clerk tacked on because he
couldn’t add, anyway.
We assume that all contracts for “The

Covered Wagon” are being taken only
when the advertising order is given with
them, as was the case here, so fellows,

you may be up against something.
Doesn’t it make you proud of your pro-
fession to have to submit to such tactics?

—Fred Hinds, Cresco theatre, Cresco,
Iowa.

PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact. Readers are
invited to contribute items for
publication in this column. Address
them to “Purely Personal.”

Several changes of importance have oc-

curred among motion picture theatres in

central New York recently. M. J. Osgood
has sold the Star in Norwood to Amos
Curry, of Norfolk, who assumed possession

July 12. The Victor in Victory Mills, has
closed and will not reopen until some time
in September. The new Papayanakos
theatre in Potsdam, is approaching com-
pletion and is scheduled to open on Sep-
tember 15. Ch.\rles Moyer, of Herkimer,
will book only for the Liberty in that

place, although he will continue his busi-

ness connections with the Gateway in Little

Falls, which will hereafter be managed by
Robert Wagner. M. H. Fanning will open
his new house in Roxbury on August 2.

The Lyric in Deposit has been sold by
Donovan and Carroll to L. B. Anderson
of Bainbridge. Al Bqthner, of the Capitcl,

in Troy, is furnishing talent for amateur
nights in the theatres in Granville and
Salem. The Albany theatre in Schenectady
is scheduled to close but may be kept open
now that the Strand has been forced to

close through a recent fire.

*

Manny Gottlieb, veteran exchange man-
ager o.f the Northwest, is the latest addi-

tion to the sales force of the Kansas City

Universal branch office.
*

Phil Ryan, vice-president of the Capiti 1

Enterprises of Kansas City, is out looking

over some theatres which may be added to

-the circuit.
*

Joe Rosenberg, Universal salesman at

Kansas City, was the hero of a mad dog
scare in Goolem, Mo., recently, but his

modesty prevents the facts from becoming
known.

*

Billy Rohm owner-manager of the

Belanco theatre, Quincy, 111., accompanied
by Mrs. Rohm has gone to his summer
lodge on the upper stretches of the Missis-

sippi. He intends to forget all about film

for the next couple of months.
*

Edmund Fitch, widely known organist,

and formerly of the Roosevelt theatre in

Chicago, has succeeded Bernard Cowham
at Saxe’s Wisconsin in Milwaukee. Cow-
ham has been replaced because he will be
needed to play for the opening of Saxe’s

million dollar Modjeska on the South side.
*

Francis Kadow, 23 years old, is the boy
manager of Manitowoc, Wis. He has just

been appointed to take charge of Ascher’s

Mikadow theatre, an 8CK)-seat house which
heretofore has been managed by F. Cleary.

The Mikadow theatre is the property of the

Kadow family after whom it was named
and is under a ten year lease to the Aschers.

*

Frank Sutter, in the Saxe employ in

Milwaukee for a number of years, first as

manager of the old Modjeska and recently

in charge of the Tivoli, 1,000-seat house

on the Northwest side, has left the organ-

ization and taken over the management of

the Miramer. He is succeeded at the

Tivoli by R. C. Wheeler, late of the Ken-
tucky theatre in Louisville. Wheeler him-
self is a veteran Saxe man, having at one

time managed Saxe’s Orpheum at Racine

and also having opened Saxe’s Strand at

Green Bay.
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“What the Picture Did For Me
’

VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR
Copyright, 19 2 4

This is the original exhibitors* reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

**What the Picture Did for Me** is the one genuine source of exhibitor-written box

office information.

Address: “What the Picture Did for Me,** EXHIBITORS HERALD, 407 South Dearborn
Street, Chicago, III.

‘Associated Exhibitors
G-oingr Up, with Douglas MacLean.—An-

other MacLean knockout that registered
perfect. Business good and people were
well satisfied. Marjoi'ie Daw played up her
part perfectly. Six reels.—Henry McCoy,
Elite theatre, Golconda, 111.—Small town
patronage.

Alice Adams, with Florence Vidor.

—

Good picture with a poor ending. Seven
reels.—Crosby Bros., Lily theatre, Buffalo,
N. Y.—Neighborhood patronage.

The Uxtra Girl, with Mabel Normand.

—

Nothing to rave about. Mabel Normand
does not take very well here any more.
Was disappointed with picture. Also, with
business. Six reels.—E. E. Byrne, Colum-
bia theatre, Athens, O.—Small town pat-
ronage.

The Extra Girl, with Mabel Normand.

—

Pine picture to poor business.—William
Croucher, Crescent theatre, Newark, N. Y.

—

Small town patronage.

The Man Between, with Vola Vale.—

A

good program picture. Six reels.—Adolph
Kohn, Pastime theatre, Granville, N. Y.

—

Small town patronage.

A Bill of Divorcement, with Constance
Binney.—Good program picture with a dif-
ferent story. All comments were favorable.
Seven reels.—Crosby Bros., Lily theatre,
Buffalo, N. Y.—Neighborhood patronage.

The Woman Who Pooled Herself, with
May Allison.—Good picture that drew more
women than anything we have shown in

months. Six reels.—Crosby Bros., Lily
theatre, Buffalo, N. Y.—Neighborhood pat-
ronage.

Conquering the Woman, with Florence
Vidor.—Real good entertainment. David
Butler and Florence Vidor, at their best.
Drew good. Six reels.—Crosby Bros., Lily
theatre, Buffalo, N. Y.—Neighborhood pat-
ronage.

Woman Wake Up, with Florence Vidor.—Real good picture that pleased all. Six
reels.—Crosby Bros., Lily theatre, Buffalo,
N. Y.—Neighborhood patronage.

Don’t Doubt Your Husband, with Leah
Baird.—Good picture, but did not draw.
Six reels.—Crosby Bros., Buffalo, N. Y.

—

Neighborhood patronage.

F. B. O.
The Silent Stranger, with Fred Thomson.—This is our first Thomson and it lives

up to what exhibitors have said about this
star. We booked this picture because of
the many favorable reports we read in
the “What the Picture Did for Me” depart-
ment. This particular picture is very en-
tertaining, full of action, a combination of
Tom Mix and Fairbanks, which got over
with our patrons. Silver King, the horse,
is a “hit.” Every bit as good as Tony.
Our patrons stopped to tell us how much
they enjoyed this one and we sure like to
have them do that one little thing.—Cragin
& Pike, Majestic theatre. Las Vegas, Nev.
The Silenl) Stranger, with Fred Thomson.—Exhibitors, why can’t I find any reports

on the Thomson pictures? Is it that you
are not showing them? If so, you don’t

Wliy Herald
Reports Are

Distinctive
No. 2

A ttempts to imitate the

original report depart-

ment have failed through no

lack of persistence or financial

effort, but rather through in-

ability on the part of imitating

publications to grasp the fun-

damental precept of impartial

service upon which “What
the Picture Did For Me” is

founded.
Reports to this department

are printed exactly as written.

There is no “toning down” and
no censorship. Neither does the

Herald instruct the exhibitor

as to how he should write re-

ports or what he should write

in them. This is the exhibi-

tor’s department and the ex-

hibitor writes it the way he
wants it.—W. R. VV.

know what you are missing. I have used
two of them and they have given better
satisfaction than any Western ever used

and this is some Western town. Had big
business two days and everyone said it

was the best they ever saw. Five reels.—
R. O. Hutchison, Strand theatre, Dothan,
Ala.

The Silent Stranger, with Fred Thomson.
—One of the best Westerns I have run yet.
Real action. His horse excels Tony. Mix
had better hustle or this man will get his
belt here. Give us more Thomsons.—J. F.
Lawrence, Lyric theatre, Humboldt, Tenn.

The Spirit of the U. S. A., with a special
cast.—One of the poorest pictures we have
ever shown and our patrons have been
telling us so ever since we used it. The
story is absolutely drivel and the war
scenes are only hashes, nothing like as
claimed in the press book. Will Hays
should censor some of the press books. If

followed, the extravagant statements con-
tained therein will get the exhibitor in
trouble with his patrons. Our advice is

to lay off this picture at any price. We
dislike to knock, but when something like

this is put over we feel it our duty to

let brother exhibitors know our opinion.

—

Cragin & Pike, Majestic theatre. Las Vegas,
Nev.

The Girl of the Iiimherlost, with Gloria
Grey.—A good picture of a popular story
and a favorite author. Makes it a good
drawing card. Book it if they make the
price right.—W. H. Humphrey, Community
theatre. Mound Valley, Kan.—Small town
patronage.

A Girl of the Liniherlost, with Gloria
Grey.—Very good picture. Had packed
house for four days during run of picture.

Six reels.—V. Alexander, Strand theatre,

Ravenna, O.

Mine to Keep, with Bryant Washburn.

—

Just a fairly good program picture. Will
please with good comedy. Six reels.

—

N. E. Frank, Regent theatre, Wayland,
Mich.—Small town patronage.

Judgment of the Storm, with Lloyd
Hughes.—One of the best we have had in

quite a while. Story a little far-fetched,
but storm scenes are well done and are
very realistic. One fault I find in this pic-
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ACCOLA, E. C 184
ADAMS, R. W 19
ALLEN, C 8
ALGUIRE, Mrs. C. C ’54
ANDERSON, C V 116
ANDERSON, J A 143
ANDERSON, R. L. 85
ANDRESEN, J. W 104
ANGELL, H. H 130ARMENTROUT, R. 72
ARMISTEAD, E. A S6
ASHWORTH & BARTELS.... 180
BABIN, M. J 7
BAILEY, J 1S9
BAKER, C C 195
BARBER, C. E 87
BARTLETT & SON, C. W 103
BAYS, E. C 170
BELL, Mrs. L 22
BERGER, S. A 37
BICKEL, J. C 108
BIGGS, W. T 207
BIERWIRTH, H. C 62
BILLS, C. H 88
BINOINS H H 1.33

BODWELL. M. F 141
BOLLMAN, V. G. •
BREITRICK, D. M 19J
BRENNER, W. H. 10
BROADUS, J. N 177
BROWN. C. L. 42
BROWNE. F. L 39
BURSON. L. A. 158
BYERLY, C. M 43
BYERLY, S. L. 30
BYRNE, E. E 147
CAIRNS, J 23
CARTER. Mrs. L. M 55
CAUSEY. H 70
CHAPMAN & EVANS 210
CLARK, W. M 105
COLLINS. E. N 101
CRAIG, M. T 186
CRAIG, W. E 152
CREAL. W. H 4
CRONKHITE, C. C 89
CROSBY & SCHWIERSKE 44
DASPIT. H 31
DeBAGGIO, H 40
DeMORDANT, P 76
DEYO. L 174
DINSMORE & SON 90
DOLWING. R. L. 41
DURBIN. P. J 127
EAGAN. H. J 112
ELLIOTT. E. H 63
ENLOF., .1. .1 134
FSTEF. P. G 24
EULER J R 26
FARNSWORTH. R 110
FARR,4R, S 206
EAY I.. M 202
FAYTLE. M. F 163

“Herald Only ’ Club
"Because the 'Herald' was the pioneer in this field, and because

we will have a better journal to which to turn for guidance if we
solidly contribute to the same one, just as long as the 'Herald
keeps up its high standard of service 1 shall write solely for this
niagacine.’’—Philip Rand, Rex theatre, Salmon, Idaho.

FOSTER, M. P 73

FOX, Mr. and Mrs. E 64

FREEMAN, F. L. 81

GAILEY, E. E 94
GAUDING, H. W.....^ 45

GETTING, R. C 201

GIACOMA BROS 199

GRAY. L. E 135

GREEN. S 168

GUERIN, W. R 82

HARRIS, F. N 77

HARRISON. M 169

HARTMAN, C. M 154

HAWKINS. J. W 200
HELD, P. G 32

HESS, L. S 95

HICKMAN, R. W 83

HILLYER, M 137

HILTON, O. A. B 28

HINDS, F. C 11

HINDS. W 173

HOADLEY, E. C 197

HOFFMAN, P. B 114

HOPKINSON, JR.. F. S 131

HORN & MORGAN 58

HORNUNG, A. 56

HOUSEY, J. A 198

HUESTIS, B. E 106

HUMPHREY, W. H 212

HUTCHISON. R. 0 194

IHDE, S. G. 46

JENKINS, J. C 3

JENSEN BROS Ill

JESSE^ Mr. and Mrs. T. R... 47

JOHNSON, F. L. 205

JOHNSON, O. W 78

JUDGE & WOOLSEY 164

KENNEASTER, J. S 172

KHATTAR. G 51

KIMBRO, Mrs. W. M 211

KING, L. G 209

KINGERY, R. H 123

KIRKMAN, W. G. 190

KOBORG, C. W 188

KOCH. G. H 165

KOOKER. D. A 52

KOOPMAN, J 132
KOTTAS, E. V 150
KRAUTH, P 149
KUDLACEK. J. J 67

LAMBERT, O. W 148
LANGACHER, C. W 59

LEEK, L. N 196

LOWELL, B. S 86
LUNA, E. D 96
LYMAN, C. H. 128
LYNCH, C. H. 71

MacPHERSON, O. E 117
MALPHURS, C 178
MARTIN, H. G 48
McCORMlCK, B. P 49
McCOY, H. C 192
MEECE & HALE 121
MENDENHALL, C. A 12
MEYER, F. S 2
MILES, A. N 13
MILLER, C. E. 166
MILLER, C. R 14

MILLER. L. A 145
MILLWARD, V 102
MOORE, L. R 74
MOORE. Mrs. J. W. 25
MOORE, P 124
MORGAN, A. M 136
MORRIS, P. E 126
MOULTON, C. H 68
MUNSON, C 122
MUSSON. W. H 50

NEIS, A. R 125
NORTON, B 182

O’HARA, F. J 80
OLLER, L 139
O’NEIL. E. J ; 109
O’TOOLE, A. B 176
OTTEN, H. J 197
PARKS. O. E 60
PARTRICK, H. E 204
PATRICK, W. D 97
PEITZ. P. B 115
PERRY, F 156
PFEIFFER. R 113

PFLUGER, H. H 171

PHILLIPS. D. H. 107

PILLIOD, L A 33

PORTELL. J. G 69

POWERSi C. H 21

PRICE, A. J 208

RAND, P 5

REA, G. A 1

REDISKE, G. F 34
REEVE, H 203

RESTIVO, J 167

REYNOLDS, E. J 91

REYNOLDS, J. M 179

RICE, R. B 191

RILEY, R. R 38

RITTER, G. J 75

RIVA, Mrs. C. A 15

RODGERS, F. C 144

ROSSER, R. P 161

ROYSTER, M 175

RYAN, C. H 57

SABIN, F. E 16

SAMPLE, F. R 61

SAUNDERS, E 129

SCHMIDT, J. W 92

SELK, H. G. 138

SHOUF, W. J 189

SHOYER, Dr. M 183

SILVER & SON, W. H 120

SIMPSON. C. H 157

SITTON & SON. A. P 151

SMITH, Mrs. R. B 142

SPAINHOUR, C. A 100

STANTON, M 27
STARKEY. G. C 17

STEEL, A 98

STETTMUND.H. G 6
STEVENSON, G 160
SUSZYCKI. A. A 99
SWARTOUT, E. W 35
TALBERT, J. H. 162

THOMPSON. H. P 21
TILLER, J 29
TOPE, G. W 119
VAN ALSTYNE, L. A 187
VAN NOY, H 36
VAN STRATT, W. J 118
VAUGHAN, G. S3
VEATCH, A. L 65
VETTER. E. H 153
WENGER, R. S 181
WERNER, A. C 146
WETZ, J. H 140
WHARTON, E. L 79

WILCOX, L M 185
WHITE. D. A 84
WILLIAMS, E. J 146
WILLIAMS. J. M 93

WILLIAMSON. A. E 155
WNTERBOTTOM, W 18

ture, as well as in a great many pictures
which call for a little heavy emoting, is

that the director seems to call upon the
players to register an expression like he
was being disemboweled every time his
feelings were hurt or when the fateful let-
ter brings the sad news. A little restraint
would make the characters seem more
human. Seven reels.—J. H. Talbert, Legion
theatre, Xorwich, Kan.—Small town pat-
ronage.

The White Sin, with Madge Bellamy.

—

Good little program picture. Good acting
by leading star and supporting cast. A
picture that will hold interest from be-
ginning to end. Six reels.—W. A. Clark.
Jr.. Castle theatre, Havana, HI.—General
patronage.

After the Ball, with a special cast.—Ran
this one on Monday night to a very poor

business, hut, believe me, it was no fault

of the picture, for it was one of the best
pictures I have run in a year. So far
above many of the so-called specials that
there is no comparison. Bought it at a
program price. I made no money on it,

owing largely to the very hot weather, but,
boys, it is a beautiful picture, well pro-
duced and has everything that goes to
make a fine photoplay. I would consider
it to the advantage of my little exhibitor
friends to pay considerable attention to
Film Booking Offices and their piroduct.
Their prices are right and their product
is 90 per cent good. Eight reels.—P. W.
Quinlan, Ideal theatre, Chateaugay, N. Y.

—

Small town patronage.

After the Ball, with a spiecial cast.—

A

fine picture, good story, good cast. Gave
satisfaction at 10 and 20 cents. I cannot

report it a special, but a fine program
picture.—Bert Silver, Silver Family theatre,
Greenville, Mich.

North of Nevada, with Fred Thomson.

—

Without a doubt one of the best Westerns
we have ever had the pleasure of showing.
This is not my opinion, but my patrons’.
Silver King is a wonderfully trained horse.
Business splendid both nights. Six reels.

—

W. E. Elkin, Temple theatre, Aberdeen,
Miss.—Neighborhood patronage.

The Iiullahy, with Jane Novak,—Another
sob picture that don’t mean anything at
the box office. Seven reels.—Leo Burkhart,
Hippodrome theatre, Crestline, Ohio.—Gen-
eral patronage.

Blow Your Owu Horn, with Warner Bax-
ter.—Now, fellers, here’s as good a little

program picture as you would care to see,
although the title is a little shaky. If you
can get them in, you win. Baxter is fine

in this one. Nice clean picture with plenty
of spice and comedy. Five reels.—W. A.
Clark, Jr., Castle theatre, Havana, 111.—

-

General patronage.

laghts Out, with Ruth Stonehouse.—

-

This is a dandy good picture. Plenty of
comedy and everyone seemed to be well
pleased. Seven reels.—E. E. Byrne, Co-
lumbia theatre, Athens, O.—Small town
patronage.

Lights Out, with Ruth Stonehouse.—

A

splendid program picture bought right. Six
reels.—E. A. Armistead, Lyric theatre, Eas-
ley, S. C.

The Mailman, with Ralph Lewis.—A mel-
odrama that will please your crowds. They
come to see this one. You can bank on it.

7,160 feet.—D. E. Knorr, Pergola theatre,
Allentown, Pa.—Family patronage.

Daytime Wives, with a special cast.

—

Circus heralds and the title brought us
capacity business on this picture. It gave
good satisfaction. Had very good com-
ments. Seven reels.—Alfred W. Erdmann,
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Pastime theatre, StratforcV, S. D.—Small
town patronage.

The Mask of I^opez, with Fred Thomson.
—A splendid program picture. Star extra
good. Pleased them all.—Bert Silver, Sil-

ver Family theatre, Greenville, Mich.

Itching Falms, with a special cast.—Very
good mystery picture. Full of interest and
action. Print good. Six reels.—P. G. Held,
Sterling theatre, Fairmont, Neb.—General
patronage.

Caji a Woman Iiove Twice? with Ethel
Clayton.—This picture drew me a nice
crowd and pleased them all. The little boy
that plays in this is fine. Seven reels.

—

C. L. Brown, Paramount theatre, Elizabeth,
La.—Small town patronage.

The Fourth Musketeer, with .Johnnie
Walker.—Again an F. B. O. press sheet
made me believe it, but the house thought
I was a liar when I told them I had a good
comedy-drama. After seeing it, I knew I

was one too.—J. S. Walker, Alamo theatre.
Moody, Tex.—Small town patronage.

The Pair Cheat, with Dorothy Mackaill.
—Just a fair picture, nothing big, yet it

seemed to please. Just a program picture.
Six reels.—E. E. Byrne, Columbia theatre,
Athens, O.—Small town patronage.

The Plying Dutchman, with a si)ecial
cast.—Nothing to brag about. Just differ-
ent. Six reels.—C. R. Miller, Gem theatre.
Spur, Texas.

The Miracle Baby, with Harry Carey.—

A

very good Carey picture. If your patrons
like Carey, this will go over fine. Print
No. 1. Six reels.—P. G. Held, Sterling
theatre, Fairmont, Neb.—General patron-
age.

The Miracle Baby, with Harry Carey.

—

Here is one of the most improbable and
foolish pictures we have run in a long
time and we can’t see where they get the
idea of putting an old timer like Carey
in a picture like that where he is sup-
posed to be the hero and a nice looking
young girl would fall in love with him
when there was lots of nice looking young
fellows around. Still we had lot of them
tell us they thought it was good. Even
one of our leading citizens, whose judg-
ment we had considered good on such
things, told us he thought it was fine.

Wow! And then we try to tell one another
a certain picture will please 50. 60 or 90
per cent, whatever we think. No, Barney,
it can’t be done. Seven reels.—Crosby &
Schwierske, Rex theatre, Colby, Wis.

—

Small town patronage.

Humau Wreckage, with Mrs. Wallace
Reid.—Brings in the business and gives
good satisfaction. It teaches a great les-

son and F. B. O. is selling it at a price
that should put it in every theatre in the
country. Eight reels.—Alfred W. Erdmann,
Pastime theatre, Stratford, S. D.—Small
town patronage.

G-ood Men and True, with Harry Carey.

—

The best Carey I have played so far. As
a program this is hard to beat. Six reels.—P. G. Held, Sterling theatre, Fairmont,
Neb.—General patronage.

Good Men and True, with Harry Carey.

—

Failed to satisfy. Good cast, but too much
hokum to satisfy in the locality where they
know the West. Six reels.—Giacoma
Brothers, Crystal theatre. Tombstone, Ariz.

Tbe Third Alarm, with Ralph Lewis.

—

Although this is an old one, play it be-
cause it is there. Acting of Lewis, Walker,
good. New print out of Des Moines. Seven
reels.—W. T. Waugh, Empress theatre,
Grundy Center, Iowa.—Small town patron-
age.

Jan of the Big Snows, with Jane Novak.
—A fair program picture. Five reels.-

—

F. G. Held, Sterling theatre, Fairmont, Neb.—General patronage.

Mickey, with Mabel Normand.—A dandy
good picture if you haven’t played it. Will
please most of them. Seven reels.—N. E.
Frank, Regent theatre, Wayland, Mich.

—

Small town patronage.

In the Name of the Baw, with Johnnie
Walker.—There should be something done
in the name of the law that would make
it punishable by instant death for an ex-
change to send out film to an exhibitor in
the condition this was when we received it.

We advertised it in good shape by F. B. O.’.s

e Contributor s

Stanton Tells How He “Detected” Lynch
We feel that the article by “A Fool There Was,” on page 59 of

the July 26th, 1924, issue of the Herald, calls for an explanation.

How did we guess it? It’s very simple. We found out just who
“A Fool There Was’’ was by the same method that we find out every-
thing else we want to know, through the columns of the Exhibitors
Her.\ld.

We would like to have all those Nebraska “Bums” who have
been guessing their fool heads off for the past several months turn

to page 69 of the November 17th, 1923, issue of the Herald, and read
everything on the page, then take just a half a guess as to who the

iMystery Man is.

We presume that if Grandpa Jenkins did not have to burn all

copies of the Herald as soon as he has read them from cover to cover
to keep them from the attention of his wife, he would have noticed

this article by Charles Lynch months ago, and probably would not

have made so many rash promises and wagers. However, we do not
feel that the state of affairs in Neligh should release J. C. from any
obligations.

We hope that this has taught some of the guessers where to

find out what they want to know and we hope that all exhibitors

will realize that the time spent in filing copies of the Herald is not
spent in vain.—AHller Stanton, Pictureland Theatre, Cohocton, N. Y.

* *

In the event that the November 17th “Herald” has been mutilated
by anyone filing the reports for reference, it may be stated here that

in the issue mentioned a letter from Mr. Lynch to J. C. Jenkins con-
tains the first allegation of the Peoria penman to the effect that V. G.
Bollman’s first initial might stand for “Valentino.” This allegation

has been repeated frequently in “Just Between Me An’ You,” and it

was through this repetition that the identification was made. Wasn’t
it Sherlock Holmes who said, “There is always a clew, if you can
find it.”

Trans-Atlantic Correspondence

The Ten Commandments (Paramount) a Cecil B. DeMille pro-

duction.— Here’s the one you’ve been waiting for, the real 100%
entertainment. If anyone can tell me of a better picture than this,

then I’ll be grateful. If any of you brother exhibitors get a chance
to see it, go! You’ll enjoy it as much as the “fan” will. It’s all there.

A jiicture above criticism.—J. L. Harriman, New Empress theatre,

Nottingham, England.
*

Rather than delay publication of the above comment pending
ascertainment as to whether or not Mr. Harriman exhibited the pic-

ture, it is printed in this space. Other reports received in the same

Column
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mail will be printed next week. Additional comments by Mr. Harri-

man follow:

1 find it wise now and then to pay a little more than I can afford

for a real “good one” for prestige.
*

It wouldn’t be a bad idea to offer to loan the renter your hall

some week at the price he asks for a big one and make a profit.

*

If you, Mr. Exhibitor, are quite convinced that your audience

would not stand a Tom Mix picture, then is the time to give ’em a

dose of “Soft Boiled” and watch ’em swallow it and ask for more.

It doesn’t matter whether you are playing to “rough necks” or the

“fur-coated brigade.” They’ll all like this and business will follow

the smoke.

Fire Destroys Dinsmore Property

Have failed to send in any reports for two or three weeks, but

have a perfectly good excuse. Our residence and contents was
destroyed by fire two weeks ago and every Herald, all our contracts,

papers and blanks were burned.

We are going to miss them a lot!

We failed to get the last two Heralds—July 5th and 12th—and
was afraid our subscription had expired. If it has, we want to re-

new immediately. If it hasn’t, we would appreciate getting them.

—

Dinsmore & Son, Majestic theatre, Weiner, Ark.
*

The circulation department reports that the Dinsmore & Son
subscription has not expired and promises to send substitute copies.

This department accepts the “excuse” tendered and expresses hope
that the loss was fully covered by insurance.

Wants to List Pictures Suitable for Sunday

Listen, you “Herald Only” Club members:
Wasn’t the suggestion made a while ago that we recommend

pictures suitable for Sunday? I’m giving this town its first Sunday
picture on August 3rd, opening with “Pollyanna,” and following with
“The Ruling Passion” and “His Majesty the American.” All are old,

but I know they are suitable for Sunday.
If they go over, I want to spot in some more. I w'ant something

absolutely pure as the driveling snow, for I don’t want any kick back.

Who will list me a few good, clean, cheap Sunday pictures?

—

Roy W. Adams, Pastime theatre. Mason, Mich.
*

The suggestion referred to by Mr. Adams was made several

months ago by Dinsmore & Son. As in that instance, this department
tenders its services in the compiling and publication of a Sunday
picture library. Let’s get right at it. Who’ll start it off?
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big talking paper and had a nice crowd,
and, after trying for forty minutes to get
the first two reels through the machine,
and having about forty stops caused by
sprockets being out on both sides of film
for two and three inches, and so brittle
that it would not run through machine, we
went down and told patrons we couldn’t
run the picture and as they passed out we
would give them their money back. That’s
the kind of stuff that helps the picture biz.

F. B. O. out of Milwaukee exchange as-
sured us that this would not happen again,
but it did on the very next picture, which
was “Westbound Limited,” and by the looks
of the film when we received it It had been
dragged behind the Westbound Limited for
about a year. We had three pictures booked
with P. B. O. and sure dropped a nice piece
of money on them and hurt our business
more than we can make up in four months.
That’s enough of F. B. O. for us. Seven
reels.—Crosby & Schwierske, Rex theatre,
Colby, Wis.—Small town patronage.

First National
The 'White Moth, with Barbara LaMarr.

—One of the outstanding pictures of the
year. Barbara LaMarr and Conway Tearle
sure do good work and are well liked.

Business just average. Seven reels.—A. A.
Suszycki, Majestic theatre, Mauston, Wis.

The Marriage Cheat, with Percy Mar-
mont.—Picture pleased audience. Acting
very good. Ably supported by Adolphe
Menjou and Beatrice Joy. Fair attendance.
Not good for Sunday.—Krieghbaum Bros.,

Char-Bell theatre, Rochester, Ind.

The Marriage Cheat, with Percy Mar-
mont.—Ran this same week Milwaukee did

and I advertised it, so did above average
business. Good picture that will hold in-

terest to the last. Eight reels.—A. A. Sus-
zycki, Majestic theatre, Mauston, Wis.

The Woman on the Jury, with Sylvia

Breamer.—Here is a good picture without
any drawing power whatever. The few
that saw it say a good picture. Nothing
out of the ordinary. They do not tell their

friends to see it. Rated twice as high as

it should be. Very poor business four
days. Films good.—R. S. Wenger, Victory
theatre. Union City, Ind.

The Fighting Blade, with Richard Bar-
thelmess.—A little too long, but after it

gets started is fairly good. Believe the

only way to put this one over and make
money is to put it over big, advertise big,

raise your admission and make them think
it is big, if you can. Nine reels.—Miller
Stanton, Pictureland theatre, Cohocton,
N. Y.—Small town patronage.

The Perfect Flapper, with Colleen Moore.
—Boys, here’s a real picture from every
standpoint.—Harry Van Noy, Riviera thea-
tre, Anderson, Ind.

The Perfect Flapper, with Colleen Moore.
—Good. Here is about the best entertain-
ment yet. Step on this. Many said better
than “Flaming Youth.” It will cause more
talk and create a growing business. Run
this long to get them talking. Only trou-
ble, they want to stay for both shows on
one admission. You fill your seats and
can’t get them out. If you have a seating
capacity it should go good. Better than
average business four days. Films good.

—

S. S. Wenger, Victory theatre. Union- City,
Ind.

Painted People, with Colleen Moore.

—

Played this on a Thursday and Friday.
Pleased almost a hundred percent. Drew
well and sold right, consequently we were
all pleased.—R. C. Geeting, Lyric theatre,
Chappell, Neb.

A Son of the Sahara, with Bert Lytell.

—

Story cannot be beat. Acting and cast all

very good. Picture was taken in Algiers
and was very picturesque. Lytell was ably
supported by Claire "Windsor. An excep-
tional Sheik picture.—Krieghbaum Bros.,

Char-Bell theatre, Rochester, Ind.

A Son of the Sahara with Bert Lytell.

—

Here is a surprise. People say they don’t

want desert pictures, but this is different

entertainment all the way. Bert Lytell does
the best work I ever saw him do. All the

others good. Don’t be afraid to tell them
you have a real picture when you play
this. The films probably were run at a
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basket meeting- -where they had no opera-
tor, full of misframes. Otherwise good.
An exhibitor should be arrested and given
30 days in jail for chopping up a good film

like this.—R. S. Wenger, Victory theatre,
Union City, Ind.

Fonjola, with Anna Q. Nilsson.—Lots of
this picture was cut out, as we received a
bad print, but the picture was fine. Pleased
100 per cent. Book it, but get a good
print. Seven reels.—C. L. Brown, Par-
amount theatre, Elizabeth, La.—Small town
patronage.

The Enchanted Co-ttage, with Richard
Barthelmess.—Unusual picture. Very ap-
pealing. Holds attention. Barthelmess
and McAvoy unusual character actors.
Both stars do exceptional work. Although
an unusual and very good picture, it will

not please all, nor will it have exceptional
drawing power. Good for Sunday.

—

Krieghbaum Bros., Char-Bell theatre, Ro-
chester, Ind.

The Enchanted Cottage, with Richard
Barthelmess.—Phooey! What a piece of

cheese! Lay off of this whatever you do;
don’t let it in the house. Pictures like this

make business bad. Give Barthelmess a
story and he’s good, but he hasn’t a chance
in this. Seven reels.—H. E. Schlichter,
Liggett theatre, Madison, Kan.

The Meanest Man in the World, with
Bert Lytell and Blanche Sweet.—A very,
very good picture that pleased everyone.
Not a special, but better than 75 per cent
of the specials. Six reels.—H. C. Rein-
hardt, Victory theatre. Bay City, Mich.

—

Neighborhood patronage.

The Goldfish, with Constance Talmadge.
—I am going to break right out in church
right here and now and tip it oft to you
that here is what I call a downright rotten
picture. No, I am not dumb and 1 have
enough brains in my dome to see through
a joke, but say, boys, it simply is not there
in this so-called newest and best Constance
Talmadge picture to date. I wish First
National would wish this star on someone
else. Business poor during run. Seven
reels.—W. H. Brenner, Cozy theatre, Win-
chester, Ind.

Flaming Youth, with Colleen Moore.

—

Why so much idle talk about putting on
this production? Colleen is all right. Mil-
ton Sills is double all right, and several
said the picture has a good moral! So,

that’s that. Eight reels—a little more.
The only objection was the price, but, of
course, if I’m foolish enough to give too
much, the salesman has sense enough to
take it.—Mrs. W. M. Kimbro, Greenland
theatre, Greensboro, Ga.—Small town pat-
ronage.

Flo-wing Gold, with Milton Sills.—A good
one. Action, suspense, good scenery and
photography fine. Better than “The Spoil-
ers.” You fellows that reported “Banks
of the Wabash” good, get this and show
your people some good acting and direc-
tion. Business better than average three
days. Film good, but scratched by some-
one that was no operator drawing after
rewinding. Several feet at end each reel
scratched. Will they ever learn to rewind
reels? If they can’t rewind a reel, how
can they project a picture?—R. S. Wenger,
Victory theatre. Union City, Ind.

Jealous Husbands, with Earle Williams.
—Very good. Will please anywhere, but
the title is against it. Would advise ad-
vertising that it is not a society play, as
the name suggests, if your patrons do not
like too much society, and you will not be
telling any lies. Seven reels in good con-
dition.—Miller Stanton, Pictureland thea-
tre, Cohocton, N. Y.—Small town patron-
age.

The Galloping Fish, with Louise Fa-
zenda.—Good comedy. Nothing serious at
all, just foolishness and nonsense. More
laughs than Harold Lloyd or Chaplin ever
made. If laughs make it good, this is it.

Average business four days. Films good.

—

R. S. Wenger, Victory theatre. Union City,
Ind.

Black Oxen, with Corinne Griffith.

—

Played this on Sunday and Monday and
drew a very good house on Sunday and a
fair house on Monday. A splendid produc-
tion that drew many favorable comments.
Did a’ -; end. the way most everyone wanted.

Tlie Contributor s Column

Kohn List Looks Good for Sunday

To all small town exhibitors who have not as yet shown them,

though some are quite old, the following subjects I think are not only

splendid productions, but can be made to pay back some of the

money you have lost on inferior subjects or for some other cause.

These subjects are as good as new if they have not been ex-

hibited in your town, and if in good physical condition, and the fact

that they were released some time ago should enable you to purchase

them at reasonable prices.

Aside from the fact that they are very good and will please, each

production is adapted from some book or play or has some special

appeal that gives one an opportunity to emphasize strongly. They
are

:

“THE VILLAGE BLACKSMITH” (Fox)

“QUINCY ADAMS SAWYER” (Metro)

“PEG O’ MY HEART” (Metro)

“TESS OF THE STORM COUNTRY” (United Artists)

“DOUGLAS FAIRBANKS IN ROBIN HOOD” (United Artists)

“THE TOWN THAT FORGOT GOD” (Fox)

“TURN TO THE RIGHT” (Metro)

“OVER THE HILL” (Fox)

Each and every one will not only please but all are worthy of

a raise in price. There are other pictures as good and perhaps better,

but the above ones are what I would call good money makers.

—

Adolph Kohn, Pastime theatre, Granville, N. Y.

It’s like old times to see Mr. Kohn’s name in the department
again. It appears this week also as signed to several reports in other

columns. By coincidence, it is just one year to the day since his

last previous contribution, which appeared in the August 9th, 1923,

issue. Welcome back.

Wants Back Copies of “Box Office Record”

I am enclosing a few reports, mostly on pictures reported a good
many times before, but perhaps they may interest someone.

I wonder if you have a couple back copies of the “Box Office

Record.” The only one I have is the one issued last March. I don’t

like to book a picture until I’ve read a report in “What the Picture

Did For Me.”—E. C. Ho.adley, Square Town theatre, Brooklyn,
Mich.

*

Mr. Hoadley’s letter illuminates a point of vital importance:
Reports on old pictures are just as valuable as reports on new pictures.

If the pictures are being exhibited, then they must be being offered

Released in October—Now Booking
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for booking. In that case, information as to their box office value

is recjuired by exhibitors. In addition, the value of a picture may
increase or decrease greatly with the passage of time. The ideal pro-

cedure, as pointed out on several occasions in this column by Alex
Steel, Farmington, 111., is to report all pictures exhibited.

“Herald” Keeps Them Busy

Enclosed are reports on a few pictures we have run the last few
months. We have not reported regularly the last couple of months,
but the main reason is that the FIerald is getting so good and there

is so much in it that between reading the Herald from cover to cover

each week and trying to hang onto our jobs with the railroad com-
pany and telephone company we don’t find much time to report on
pictures, but come in with a few reports now and then anyway.

We are not going to take any guesses on “A Fool There W’as,”
for it keeps us guessing how to make a living nowadays, but whoever
he is we sure hope he keeps up the good work, for it is good stuff, and
a guy that can pull that stuff has no business in the motion picture

business.

We approive of your action in eliminating the reviews and like

your present plan much better.

We just sent in our renewal for the Herald, for we couldn't

run the theatre without it.

—

Crosby & Schwierske, Rex theatre,

Colby, Wis.

Kenneaster-Rediske Bout Becomes Marathon

Just a few lines in answer to Mr. Rediske of Ryegate, Mont. Judging from
his letter in the July 5th edition, Mr. Rediske seems to be a good “scout,” but I

still find fault with his judgment of an audience picture. He says he shows his

people the best, hut could not please them with “Safety Last.” He even referred
me to some other adverse criticisms on the picture, but in answer to that I want
to ask him to read the reports in the September edition of the Box Office Record
and see how his report would look among those of other theatre managers.

I want to tell Mr. Rediske the size of my town and ask him the size of his.

I am supposed to have a population of 1,100 when they are all at home, but I think
they live somewhere else. I would like him to tell me the size of his town.

He also said he paid $30 for “Safety Last.” I paid $17.50 for two days, grossed
$99.40, and business for the last three months has been the worst I have, ever known.
All of the farmers here are broke and this hoof and mouth disease has hit the San
Joaquin Valley hard.

I still insist that Mr. Rediske withdraw his criticism on the strength of what
the majority say of the picture.

I would also like to tell Mr. Rediske that being only ten miles from a city of

15,000 people and holding your own is somewhat tough, when people can drive into

Lresno in twenty minutes and see first run pictures for the same price I charge.

I have been here only one year and six months and the only way I get by is by
running good pictures, or rather box office pictures like “Safety Last.”

No hard feelings now, Mr. Rediske, but I still ask you to withdraw your report.

—

Joe S. Kenneaster, Mystic theatre, Clovis, Cal.

Released in November—Now Booking
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but otherwise very satisfactory, being sold

right.—R. C. Geeting, Lyric theatre, Chap-
pell, Neb.

Ziilies of the Field, with Corinne Griffith.

—Good picture. Well liked by everyone
who saw it. Business fair.—Harry Van
Noy, Starland theatre, Anderson, Ind.

Diilcy, with Constance Talmadge.—Fair
picture that pleased about 75 per cent, but
drew a very good attendance. Not up to
Miss Talmadge’s standard. Seven reels.—
H. C. Reinhardt, Victory theatre. Bay City,
Mich.—Neighborhood patronage.

The Dangerous Maid, with Constance
Talmadge.—Lost money heavy on this cos-
tume play. Hands off the costume picture
if you can.—Harry Van Noy, Starland thea-
tre, Anderson, Ind.

The Age of Desire, with a special cast.

—

Very fair entertainment of program class.
Six reels.—T. A. Shea, Palace theatre, Mc-
Gehee, Ark.—Neighborhood patronage.

SMn Deep, with Milton Sills.—Milton
Sills and Florence Vidor are at their best
in this picture. Dual role played by Sills
is wonderful. A good picture for Saturday
night. Six reels.—Henry McCoy, Elite thea-
tre, Golconda, 111.—Small town patronage.

When a Man’s a Man, with John Bowers.—One of the kind that makes a fellow
smile after showing it. Had a couple of
dimes to rattle. Did not break any records
with us, but held up good for three days at
20 and 35 cents. Seven reels.—W. H. Sil-
ver & Son, Grand theatre, Princeton, Mo.

—

Small town patronage.

Wh.en a Man’s a Man, with John Bowers.—This is one of the good ones. Pleased
them all and did more business than any
other in a year. Buy it right, advertise it,

and get them in. It will do the rest.

—

W. H. Humphrey, Community theatre.
Mound Valley, Kan.—Small town patron-
age.

When a Man’s a Man, with John Bowers.—Greatest picture of its kind ever shown
here. Made some money on it. Two days
run to good attendance. Seven reels.

—

C. R. Miller, Gem theatre. Spur, Texas.

The Wanters, with a special cast.—Good
picture that got some extra business. Six
reels.—Crosby Bros., Lily theatre, Buffalo,
N. Y.—Neighborhood patronage.

The Wanters, with a special cast.—

A

splendid program picture.—Bert Silver, Sil-

ver Family theatre, Greenville, Mich.

The Bad Man, with Holbrook Blinn.

—

Very good comedy, but the comedy parts
are a little deep for some people. It is not
a picture to invite a minister to see, but
there is nothing in it that anyone could
take offense at. Seven reels.—Miller Stan-
ton, Pictureland theatre, Cohocton, N. Y.

—

Small town patronage.

The Bad Man, with Holbrook Blinn.

—

Worth about one-half the cost of a Gibson,
Jones or Hoxie. If you pay more you are
gipped like we were. The name Blinn
might mean something on Broadway or
Hester Street, but not in Hickville. Seven
reels.—T. A. Shea, Palace theatre, Mc-
Gehee, Ark.

The Bad Man, with Holbrook Blinn.

—

One of the best pictures you can get.

Plenty of comedy to this and it goes good
in small towns. Seven reels.—M. Bailey,
Strand theatre, Dryden, Ont., Canada.

—

Small town patronage.

The Bad Man, with Holbrook Blinn.

—

Good picture and pleased all who saw it,

but the name kept many away. If the
fool killer could only get the man who
selects such repelling names.—F. W.
Swarthout, Palace theatre, Aurora, Ind.

—

General patronage.

Fenrod and Sam, with Ben Alexander.

—

Pleased 100 per cent. Best acted, best
casted, best directed, best family picture
to date. If you play it, tell them so. It’s

great! Business poor, as we had hot
W’eather. Seven reels'.—Wm. Hoefs, Queen
theatre, Ft. Stockton, Tex.—Small town
patronage.

Wandering' Daughters, with a special

cast.—Good program picture with a moral.
Good business. Six reels.—Crosby Bros.,
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Lily theatre, Buffalo, N. Y.—Neighborhood
patronage.

The Bond Boy, with Richard Barthelmess.
—This is a good interesting picture, but as
most Brother Exhibitors say, it is too long,

and if it was in six reels would have
pleased just as well or better. Then you
could run short subjects with it to make
a balanced program. That is our one big
fault with First National. Most of their

pictures are too long to allow the small
town exhibitor to run enough short sub-
jects to balance up his program. “The
Bond Boy” is a good picture, though, and
will hold interest throughout. Nine reels.

—Crosby & Schwierske, Rex theatre, Colby,
Wls.—Small town patronage.

Potash, and Perlmutter, with a special

cast.—'A real picture, but failed to do any
extra busine.ss, with plenty of advertis-
ing. Print good. Eight reels.—W. T.

Waugh, Empress theatre, Grundy Center,

la.—Small town patronage.

Brawn of the North, with Strongheart.

—

We had many good comments on this but
there is really nothing much to it. Wilt
go over all right at regular admission, but
would not praise it too highly to patrons.

First National trailers help a lot.—Miller

Stanton, Pictureland theatre, Cohocton, N.

T.—Small town patronage.

Brawn of the North, with Strongheart.

—

It rained us out on this but it was a good
picture if it hadn’t been too long. Eight
reels.—Welty and Son, Midway theatre. Hill

City, Kan.—Small town patronage..

The Isle of Bost Ships, with Milton Sills.

—We considered this a very good offering,

and it is something out of the ordinary run
of pictures. Is a gripping, interesting story
and will please 90 per cent of usual small
town picturegoers. Sills and Nilsson doing
some good work. Eight reels.—Crosby &
Schwierske, Rex theatre, Colby, Wis.

—

Small town patronage.

East Is West, with Constance Talmadge.
—One of the best Connie ever made. It is

first class and a box office attraction.

Played this after all the opposition houses
had played it and did big business. You
can’t go wrong on this one for any audi-

ence. Eight reels.—D. E. Knorr, Pergola
theatre, Allentown, Pa.—Family patronage.

Slippy McGee, with Colleen Moore.—Not
much to this. A light crook story in about
two reels too many. Why they use a good
star in this kind I can’t understand. Seven
reels.—J. W. Andresen, Rialto theatre,

Cozad, Neb.
The BangerouB Age, with Lewis Stone.

—

Just a program picture. Meant very little

to us. Poor Saturday business. Seven
reels.—Welty and Son, Midway theatre. Hill

City, Kan.—General patronage.

Within the Baw, with Norma Talmadge.
—A good program picture. Film in no con-
dition. Eight reels.—P. G. Held. Sterling

theatre, Fairmont, Neb.—General patronage.

Within the Baw, with Norma Talmadge.
—A mighty good show with a mighty good
cast. Drew very well for summer. Print
not so good, but did not break. Eight
reels.—E. W. McClelland, Rex theatre, Gil-

man City, Mo.—Small town patronage.

Within the Baw, with Norma Talmadge.
—Very good picture. Interesting and en-

tertaining all the way. Good music helps
put this over. I had a dandy violinist ac-

companied by a good piano player and it

seemed just right for this subject. Eight
reels.—H. J. Eagan, American theatre,

Wautoma, Wis.—Small town patronage.

Within the Baw, with Norma Talmadge.
—A good program picture. Eight reels.

—

P. G. Held, Sterling theatre, Fairmont, Neb.

Circus Days, with Jackie Coogan.—If you
have not played this, go back and get it.

Everybody likes a circus, and with Jackie
in addition it’s a better drawing card than
a big special.—Clifford L. Niles, Grand
theatre, Anamosa, Iowa.

Circus Days, with Jackie Coogan.—I only
wish we could get more as good. Did not
draw as many grown-ups as we expected,
but broke our record for kid attendance.
Six reels.—E. C. Hoadley, Square Town
theatre, Brooklyn, Mich.—Small town
patronage.

Bears of Jealousy, with a special cast.

—

We considered this a fairly good program
picture. Rather far-fetched, but interest-
ing story, and the average patron does not

Just Between Me an You
By “H. O.” C. No. 71.

Grandpa Jenkins’ Rival

Girls ! Look your cutest an’ step up

an’ meet Granpa David Harris. Everyone

knows how that gay ole codger, Granpa

Jenkins, fascinated all onr best lil’ movie

stars an’ how his mail wuz so flooded with

mash notes the Neligh postman went on

strike for more wages ! But that wuz be-

cuz onr girls ever had a peek at Granpa

Harris’ handsome front ! Ain't he an ole darling,

dears ?

Granpa Harris’ chief claims to fame are that

he ’nas me fer a partner; that he wuz a champion rifle shot an’ quoit

thrower in his younger days
;
and that he is one of the oldest active

exhibitors in America. He is 73 years young. Can you beat that?

For seven years we have

piloted the Gem theatre with-

out coming to blows. He let’s

me believe I am boss while I

have him laboring under the

delusion that he’s boss—just

like that ! I3ut—when Granma
Harris is on the job—we both

agree as to who the boss is—
we hafta

!

Granpa Harris has a vital

message for all yuh Herald
readers. He sez you're lucky!

You don’t hafta read the stuff

I write—but he has to listen

to my wise-crackin’ day in an’

day out. He wants to meet

Granpa Jenkins an’ swap flsh

stories with him. How about

it. J. C.?

Let’s hear from some more

old exhibs. Who can beat

Granpa Harris’ record of 73

years ?
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J^ust ]Between N1ie an You

The political bunk dealers are busy tellin’ us who’ll win in No-
vember. There’s only one thing we’re sure about an’ that is—the
candidate who’ll come out strong fer a plank in the platform in favor
of a law to keep western stars in western pictures can be sure of

about 12,000 good ole votes, anyway.XXX
Russ Armentrout sez “Heritage of the Desert” wuz so durned

good it pleased everyone includin’ the operator. Which is the same
as sayin’ this picture passed the acid test.

^

X X X X
Lytton Theatre Co. sez Larry Semon pleases their patrons and

they rave about him. They ask, why shouldn’t they? Yuh bet!
The proof o’ the comedy pudding’ is the laughin’

!

XXX
G. J . Ritter sez to get the money you’ve gotta give the people what

they want. True enough! But it sometimes happens that when you do
gwe ’em zvhat they want they don’t come. The problem is to find out
hozv to give ’em zifiat they want—when they zvant it!XXX

Don’t get aU het up about “Scaramouche,” sez George Starkey. Find out
first whether or not your patrons are all het uo about it before yuh git hetity
yourself.

XXX
All fillum stories are supposed to have a moral wanderin’ around somewhere

within sixty feet o’ the final clinch but A1 Werner sez pictures like “Head Over
Heels’’ carry a moral especially intended fer us exhibs. The moral being, “a
poor show brings poor attendance.’’ ’N it’s a moral which never fails!XXX

H. H. Billions sez the Goldwyn salesman made him believe he wuz givin’
him his right hand but the salesman got his instead. Some salesmen we know
of seem to be so expert with this HI’ trick o’ palming—they musta took lessons
from Herrmann the Great. XXX

“Oh! Yes! We want no costume piqtures today,” is what George H. Koch
is gonna sing to the next sales slicker who tries to palm off any costume fillums
on him. Then George won’t hafta sing that popular banana song so often to
his patrons.

notice the improbable situations and other
things that the exhibitors notices in the
pictures. In fact, good share of them are
disappointed if they fail to see the usual
number of these situations arise in every
picture. It is a good picture. Seven reels.—Crosby & Schwierske, Rex theatre, Colby,
Wis.-—Small town patronage.

The Sunshine Trail, with Douglas Mac-
Lean.—A good clean clever comedy. The
“Sunshine Trail” deserves its name, as it

spreads sunshine. Plenty of laughs and
keeps you guessing as to how it is going
to end. Six reels.—Henry McCoy, Elite
theatre, Golconda, 111.—Small town patron-
age.

The Sunshine Trail, with Douglas Mac-
Lean.—This is a good comedy western pic-

ture with MacLean doing his usual good

stuff and will get by a program picture
any place. It pleased the majority. Need
a good two-reel comedy or other subjects to
make strong show. Five reels.—Crosby &
Schwierske, Rex theatre, Colby, Wis.

—

Small town patronage.

The Huntress, with Colleen Moore.

—

Here is another very good comedy and is

something out of the ordinary run of pic-
tures. Colleen does some very nice work
in this and you can’t help but like her in
it. Don’t be afraid of it, for it is really
good. Six reels.—Crosby & Schwierske,
Rex theatre, Colby, Wis.—Small town
patronage.

The Huntress, with Colleen More.—A nice
little comedy-drama that satisfied the usual
gang. Print good. Six reels.—W. T.
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Waugh, Empress theatre, Grundy Center,
Iowa.—Small town patronage.

Ashes of Vengeance, with Norma Tal-
madge.—A real special that will please any-
where, although a costume bill.—Clifford
L. Niles, Grand theatre, Anamosa, Iowa.

A Man of Action, with Douglas MacLean.—Has this July 4th and it was a very poor
picture. People didn’t see what it was all
about. Six reels.—Welty & Son, Midway
theatre. Hill City, Kan.—General patronage.

The Hottentot, with Douglas MacLean.

—

Played this during a red-hot revival. A
sure-fire comedy drama. The horse race at
the end is worth the price of admission.
Why not give them First Nationals?—Mrs.
W. M. Kimbro, Greenland theatre, Greens-
boro, Ga.—Small town patronage.

What a Wife Xiearned, with John Bowers.—A very good picture with good acting
and good scenes. More of a western than
you would think from the name. Seven
reels.—E. C. Hoadley, Square Town thea-
tre, Brooklyn, Mich.—Small town patronage.

Smudge, with Charles Ray.—Fair picture
that got by. Five reels.—Crosby Bros., Lily
theatre, Buffalo, N. Y.—Neighborhood pat-
ronage.

Man, Woman, Marriage, with Dorothy
Phillips.—Here is a really big picture with
a big plot. Well acted and directed.
Dorothy is excellent. However, it went
above their heads here. Dandy city show,
we should judge. Nine reels.—Wm. Hoefs,
Queen theatre. Ft. Stockton, Tex.—Small
town patronage.

Omar, the Tentmaker, with Guy Bates
Post.—They did not care for it. No busi-
ness. Too long and no comedy. Should
go well with a more intelligent clientele
than we cater to, but it has no appeal to

the masses. Nine reels.—Crosby Bros., Lily
theatre,, Buffalo, N. Y.—Neighborhood pat-
ronage.

Mighty Iiak a Rosey with Dorothy
Mackaill.—A picture that gets you and
holds you in its power. Good for any audi-
ence, any time, anywhere, and as long as
there’s a piece of it left.—Mrs. W. M.
Kimbro, Greenland theatre, Greensboro, Ga.
—Small town patronage.

The Deuce of Spades, with Charles Ray.
—Fair picture to fair business. Five reels.

—Crosby Bros., Lily theatre, Buffalo, N. Y.

—

Neighborhood patronage.

A Question of Honor, with Anita Stewart.
—A dandy program picture. Every Anita
Stewart that I have played has made money
for me, a good deal on account of Anita’s
good looks and wonderful acting. Every
picture I have played of hers is clean and
has a good moral. The best success to Miss
Stewart. Seven reels.—P. G. Held, Sterling
theatre, Fairmont, Neb.—General patronage.

Kindred of the Dust, with a special cast.

—One wonderful picture. Acting of Lionel
Belmore is fine. Others fifte. Scenery good.
Good crowd and all were satisfied. Six
reels.—Henry McCoy, Elite theatre, Gol-
conda, 111.—Small town patronage.

Kazan, with Jane Novak.—A very good
picture by James Oliver Curwood. Pleased
all. Six reels.—Adolph Kohn, Pastime
theatre, Granville, N. Y.—Small town pat-
ronage.

Fox
Romance Ranch, with John Gilbert—Very

good indeed as program picture. Not a spe-
cial nor is it sold as such. I find Fox pro-
gram just as god as the best. Five reels.

—

W. L. Sanders, Gem theatre, Batesville, Ark.

The Done Chance, with John Gilbert—

A

very good program with Fox comedy, “In-
come Tax Collector,” which is a knockout.
“The Lone Chance” was sent to me in place
of “The Wolf Man.” Had no advertising
until day of show. Five reels.—E. L.
Fawks, Photo Phone theatre, Graford, Tex.

Western Duck, with v,harles Jones.—Very
good program picture, as it is sold. Will
please the followers of this star. Five
reels.—-W. L. Landers, Gem theatre, Bates-
ville, Arkansas.

Western Duck, with Charles Jones.—Yes,
fellows, it was Buck all right, even if Bill

Fox did say Charles. Why can’t we have
more like this one? Believe Buck would
rather make this kind anyway. I hope they
catch on to what we want by next season.
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T. A. Shea sez he’s begiimin’ to realize that all the dumb-bells ain’t in Con-
gress. Some o’ them are out in Hollywood turlnin’ out pictiures like “Cupid’s
Fireman.” As dumb-bellishness seems to be the correct thing among politicians

—what a swell lot of politicians is going to waste around our studios!XXX
Eugene Saunders sez “The old cock that crowed in the morning wuz just

behind the guy that made ‘Flowing Gold.’ ” Meanin’ it wuz a whoppin’ good
picture. Gave the ole rooster somethin’ to crow about!XXX

At last ! Our celebrated pome producer, Phil Rand, has been

prodded into the limelight agin! Sez he’s “our California sun-kissed

friend.” We have our own lil’ pet opinions about this kissin’ stuff an’

we’ll bet the sun ain’t the only party whose been kissin’ our peerless

Phil. Whadda about it, ye sun-kissed pome-scribe?XXX
L. F. Wolcott sez “The .Lone Chance” is “suitable for the night you hope

no one comes if you have such a night.” We do have such nights but they gen-
erally happen to be on nights when we’re hoping fer a good crowd.XXX

John H. Stoll doesn’t bother with hide-away cellars or balconies when he
shows specials. He just simply doesn’t show up at the theatre at all on these

nights. XXX
Judgin’ by exhibs’ reports on “Six Cylinder Love,” the producers greatly

over-rated the horse-power of this vehicle when they called it a “special.”XXX
With George Rea, E. E. Gailey, Ered Hinds, Eugene Saunders an’ others,

all standin’ up on their hind legs an’ swearin’ that glorious Gloria kin actually

act—we’re compelled to give in an’ admit that mebbe the dear girl kin act.

Either Gloria kin act or else she’s learned the secret of hornswogglin’ hard-

boiled exhibs! XXX
After seein’ “The Humming Bird,” Gene Saunders begs Gloria’s pardon an’

promises never again to say she can’t act. But—then-—mebbe Gene ain’t yet

seen “A Society Scandal”—which Ered Hinds hints is not so good. Makin’
promises in this kaleidoscopic fillum business is kinda dangerous like. Gene!

Five reels.—Vick Millward, Harris theatre,
Bancroft, Idaho.—Small town patronage.

Western £nck, with Charles Jones.—

A

good program picture that drew our regu-
lar Saturday night crowd. Five reels.—W.
H. Silver & Son, Grand theatre, Princeton,
Mo.—Small town patronage.

The Trouble Shooter, with Tom Mix.

—

Tom, you are a regular bank. Every time
I get hard up from running those Fox
specials, I hook in one of your pictures
and then take in the cash. Used this pic-

ture on Fourth of July to a dandy big
business. It was a god picture and pleased
them all. Five reels.—A1 Powell, Highland
theatre, Guthrie, Okla.

The Trouble Shooter, with Tom Mix.

—

Mix outdistances all the male stars as a
drawing card in this section. “The Trouble
Shooter’’ is full of action and thrills, and
clean comedy touches. Drew good business
three days in spite of intensely hot
weather. You can’t ask any more than
that.—John W. Hawkins, Capitol theatre.

New Bedford, Mass.—General patronage.

Cupid’s Fireman, with Charles Jones.—

A

fair picture, but why waste Buck Jones by
putting him in this kind? If the next
series are put up like the last one, so long,

Brother Fox. I wonder why Fox didn’t

make “Three Weeks” and use Mix as the

star.—Vic Millward, Harris theatre, Ban-
croft, Idaho.—Small town patronage.

Cupid’s Fireman, with Charles Jones.

—

In memoriam, died 1923, Charles “Buck”
Jones, once popular western star. Had
short career. Death due to wearing hard
boiled shirts, silk hats and dress suits.

Alas, poor Buck, we knew him well. He
was a good old scout until he thought he
could entertain the ladles instead of the

kids. Tom Mix, Hoot Gibson, Fred Thom-
son, etc., read ’em and weep. Five reels.

—

R. W. Hickman, Lyric theatre, Greenville,

111 .

North of Hudson Bay, with Tom Mix.—

•

Nothing like average. Sold for a special.

Was badly surprised. Keep Tom in west-
ern stuff. He is no sheik. He’s a hum-
dinger in western stuff.—J. F. Lawrence,
Lyric theatre, Humboldt, Tenn.

North of Hudson Bay, with Tom Mix.—

•

Just a regular Mix sold as a special. But
you won’t find any special to it, as it is

only worth regular Mix prices. Five reels.

—M. Bailey, Strand theatre. Dryden, Ont.,

Canada.—Small town patronage.

South Sea Hove, with Shirley Mason.—

A

good little program picture with tropical

scenery. Makes a beautiful setting. Act-

ing good. Ran with a Fox News. Five
reels.—Henry McCoy. Elite theatre, Gol-

conda. 111.—Small town patronage.

South Sea Love, with Shirley Mason.

—

Ran this on Friday and Saturday. Did fair

but a rather weak program for Friday and
Saturday. Good comedy helped out,

“Arabia’s Last Love.” Five reels.—Elland

& Son, Empire theatre. Sterling, Kan.

Soft Boiled, with Tom Mix.—We see some
of the boys pan this picture. For the life

of us we cannot see why. We ran it as

one of the best Fox ever made and he has
made some of the best and worse pictures

every produced. Our print was in fine

shape. Had it booked for two days, but an
exhibitor, we have forgotten his name, held

it up on us and we ran it only one night.

Capacity business one show. Would have
run two but the lights go out at 12 and
Saturday night is bath night and we went
home with a nice bunch of sheckels in our
trousers. Come again, Thomas. Eight
reeis.—E. W. McClelland, Rex theatre, Gil-

man City, Mo.—Small town patronage.

Soft Boiled, with Tom Mix.—A real pic-

ture fuli of clean comedy. Ran this July
4th. Tom Wilson was at his best as the
butler. A scream. A cyclone of laughter.

Eight reels.—Henry McCoy, Elite theatre,

Golconda, Hi.—Small town patronage.

Soft Boiled, with Tom Mix.—Good. Has
action, comedy and everything to make it

real entertainment. However, the rental
was too high. Didn’t do anymore with it

than his program pictures. Eight reels.

—

Mrs. W. J. Carter, Maxine theatre, Cros-
weil, Mich.—Smail town patronage.

Soft Boiled, with Tom Mix.—The Mixites
got their money’s worth in this picture.

Eight reels.—Giacoma Bros., Crystal thea-

tre, Tombstone, Ariz.

Love Letters, with Shirley Mason.—Have
seen some adverse comments on this pic-

ture. If projected slowly it is really not

half bad, but if you shoot it through, the

effect of suspense will be lost. Shirley is

good to look at and did well in her role.

The honors, however, go to John Miljan
in a Menjou part.—Cragin & Pike, Majestic
theatre. Las Vegas, N. M.

Love Letters, with Shirley Mason.—

A

clever little story. Will please with
comedy. Fox comedies are extra good for

the price. Five reels.—N. E. Frank, Regent
theatre, Wayland, Mich.

Love Letters, with Shirley Mason.—One
of the cleanest and rriost entertaining little

comedy dramas I have shown for some
time. Especially good for hot weather.
Five reels.—T. W. Young, Jr., Francis and
Vandette theatres, Dyersburg, Tenn.

The Governor’s Lady, with a special cast.

—Another big, juicy lemon with a worn out
theme, a rotten cast, terrible display adver-
tising matter with absolutely no drawing
power whatsoever. If Bill Fox wants to
find out what kind of pictures the people
and the exhibitors want. I suggest he call
in a bunch of exhibitors instead of a bunch
of branch managers. Eight reels.—A1
Powell, Highland theatre, Guthrie, Okia.

Shadows of the East, with a special cast.—Class this as a good program picture. Six
reels.—T. A. Shea, Palace theatre, McGehee,
Ark,—Neighborhood patronage.

The Gunfighter, with William Farnum.

—

Fair program picture in which Farnum
comes back to the type of picture suited
for him. But did not draw enough to pay
film rental, as Fox has spoiled him in his
previous pictures. Price was too high. Five
reels.—H. C. Reinhardt, Victory theatre.
Bay City, Mich.—Neighborhood patronage.

The Grail, with Dustin Farnum.—A very
ordinary effort. Title terrible. One out of
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rszssz PRODUCERS DISTRIBUTING CORPORATION

Now Booking

HCIIFE IN
CAIRO!

Starring

PRISCILLA
PERN

Produced^Directed iy HUNT SIROMBERG

Mapted bp HARVEY GATES'/iM^' mrtibp BOU fORRtSKR



70 EXHIBITORS HERALD August 9 , 1924

twenty know what a grail is. The paper is

punk. Nothing to attract. Six reels.—A1
Powell. Highland theatre, Guthrie, Okla.

The Grail, with Dustin Farnum.—A fair
Texas Ranger story. I ran a Sunshine
comedy with it which made a good show.
Six reels.—E. A. Armistead, Lyric theatre,
Easley, S. C.

Big Dan, with Charles Jones.— I consider
this a good picture, especially for Saturday,
but the print they sent me was in very
bad condition. Six reels.—E. E. Byrne.
Columbia theatre, Athens, O.—Small town
patronage.

Byes of the Forest, with Tom Mix.

—

When Mix is on the boards they will flock

in. This is another of the good kind, bound
to please all his fans. Five reels.—D. E.

Knorr. Pergola theatre, Allentowm, Pa.

—

Family patronage.

Hell’s Hole, with Charles Jones.—Very
good picture, all except the endin,g. Why
did they have to spoil it by making it end
in a dream? But what’s the use of playing
Pox pictures when we have to pay exactiy
three times what they are worth? Six
reels.—H. C. Reinhardt. Victory theatre.

Bay City. Mich.—Neighborhood patronage.

Hell’s Hole, with Charles Jones.—A bet-

ter picture than I expected from some of

the reports. Seemed to please the ma-
jority. — Ernest Vetter, Majestic theatre,

Homer, Mich.—Small town patronage.

St. Elmo, with John Gilbert.—A good pic-

ture, but my town is too small for these

specials. A few more of them and I will

have to close down until Fall. Six reels.—
E. L. Fawks, Photo Phone theatre, Graford,

Tex.—Small town patronage.

Cameo Kirby, with John Gilbert.—Worst
picture ever had in this theatre. Money
loser. Would not recommend this picture

to anybody as it is of a very poor class.

Seven reels.—V. Alexander, Strand theatre,

Ravenna, O.

Cameo Kirby, with John Gilbert.—A good
picture that held interest. Favorable com-
ments from a few. Tent shown in opposi-

tion. Poor business. Bad print.—Ernest
Vetter. Majestic theatre, Homer, Mich.

—

Small town patronage.

The Eleventh Hour, with a special cast.

—A thriller that seemed to please them all.

Seven reels.—E. L. Fawks, Photo Fhone
theatre, Graford, Tex.—Small town patron-

age.

The Done Star Ranger, with Tom Mix.

—

As good as reported by other exhibitors. A
sure money maker. Charged 15 and 30

cents. Six reels.—N. E. Prank, Regent
theatre. Wayland, Mich.—Small town pat-

ronage.

The Lone Star Ranger, with Tom Mix.

—

Tom and Tony in another knockout. That
is, it would have been if they had sent
us the parts they left out. Salt Lake ex-

change sends out some of the worsr
prints I ever saw. Out of three Mix pic-

tures, two have had prints full of pins,

and every reel inspected and sealed. Am
going to send them a bottle of film cement.
Six reels.—Vick Millward, Harris theatre,
Bancroft, Idaho.—Small town patronage.

The Lone Star Ranger, with Tom Mix.

—

Well liked by my patrons.—Ernest Vetter,

Majestic theatre, Homer, Mich. — Small
town patronage.

Hoodman Blind, with David Butler.—

I

can’t see where they can call this a spe-
cial. Not half as good as some of their
piogram pictures. Got by one night with
good comedy. New print. Six reels.—E. L.
Fawks, Photo Phone theatre, Graford, Tex.

Stepping Fast, with Tom Mix.—“My
Gawd, Sweetie, where’s the funeral?”
Watch Tom kiss his mother! But, really
I am looking forward to the later pictures.—Mrs. W. M. Kimbro, Greenland theatre,
Greensboro. Ga.—Small town patronage.

Alias the Night Wind, with William Rus-
sell.—Good story and well acted. A crook
story different from the others. Ran a
Fox News with this picture. Five reels.

—

Henry McCoy, Elite theatre, Golconda, 111.

—Small town patronage.

Exiles, with John Gilbert.—A good pro-
gram picture that seemed to please. Five
reels.— E. A. Armistead, Lyric theatre,
Easley. S. C.

The Silent Command, with a special cast.

—A picture that well deserves its class as
a special. It is educational as well as in-

teresting. Has a good story woven through-
out. You can’t go wrong with this. Eight
reels.—Henry McCoy, Elite theatre, Gol-
conda, 111.—Small town patronage.

Second Hand Love, with Charles Jones.

—

A good picture. Plenty of action and
comedy. Five reels.—N. E. Frank, Regent
theatre, Wayland, Mich.—Small town pat-
ronage.

Goldwyn Cosmopolitan
Little Old New York, with Marion Davies.

—Here is a really wonderful picture. Al-
though eleven reels, it is so interesting
they don’t realize how long it really is. We
broke our house record for all time on this.

Bought it right and cleaned up some real
jack for once. Marion Davies does some
wonderful acting in this and it is a pic-

ture that any small town need not be
afraid of, as there is plenty of action all

the way through. Film in perfect condi-
tion. Eleven reels.—Crosby & Schwierske,
Rex theatre, Colby, Wls.—Small town pat-
ronage.

Little Old New York, with Marion Davies.
—A perfect picture from every angle, but
this type of story don't seem to appeal
enough to the people for them to come out
to see it. Business was only fair both
days. Ten reels..—W. E. Elkin, Temple
theatre, Aberdeen, Miss.—Neighborhood
patronage.

Red Lights, with a special cast.—Not
much to this one. Too long and drawn out.

Could have been put nicely in five reels.

Seven reels.—W. E. Elkin, Temple theatre,

Aberdeen, Miss.—Neighborhood patronage.

Red Lights, with a special cast.—This
might be a good mystery play, but so many
patches and parts out spoils the show. I

have come to the conclusion Goldwyn don’t

have any good prints. Three bad ones out
of five. Good picture with bum prints

means nothing, so I quit. Lots of com-
plaints on account of short titles. If you

buy Goldwyn, buy them new.—R. S.

Wenger, Victory theatre. Union City, Ind.

Unseeing Eyes, with Lionel Barrymore.

—

This went over for us fine. There are some
very beautiful snow scenes and the story is

good. Rather a rough picture, with lots of
fighting and if your patrons like that kind,
give them this. Only thing against it is the
length. About three reels too long. Nine
reels.—Crosby & Schwierske, Rex theatre,
Colby, Wis.—Small town patronage.

Unseeing Eyes, with Lionel Barrymore,—

•

About seven reels of wandering around in

the snow. Very tiresome. Patrons expect
something from Barrymore. Ole Swanson
could have taken the leading part just as
well as Barrymore. Nine reels, good con-
dition.—D. E. Fitton, Lyric theatre, Harri-
son, Ark.—Small town patronage.

The Steadfast Heart, with a special cast.

—A nice little program picture that seemed
to hold interest fairly well. Seven reels.

—

W. E. Elkin, Temple theatre, Aberdeen,
Miss.—Neighborhood patronage.

Slave of Desire, with a special cast.—Out
of the ordinary, and all right in a program
picture, .but no special. Just got by.—Clif-

ford L. Niles, Grand theatre, Anamosa, la.

The Spoilers, with Milton Sills.—A posi-
tive knockout. The greatest fight in this
one you have ever seen. Many came back
the second night to see it. Buisness good
both nights. Nine reels.—W. E. Elkin,
Temple theatre, Aberdeen, Miss.—Neighbor-
hood, patronage.

The Stranger’s Banquet, a Marshal Neilan
production.—Conversation of two patrons
coming out of show! First patron; “Well, I

guess I have seen worse pictures that that
one.” Second patron: “When?” Seven
reels.—W. H. Silver & Son, Grand theatre,
Princeton, Mo.—Small town patronage.

The Last IVIoment, with Doris Kenyon.

—

A medium program picture. Nothing to

rave over. Six reels.—E. A. Armistead,
Lyric, theatre, Easley, S. C.

Souls For Sale, with a special east,

—

This was so disconnected that it was hard to
follow. Film in good condition and pleased
about 75 per cent. Eight reels.—W, H.
Humphrey. Community theatre. Mound
Valley, Kan.—Small town patronage.

Come On Over, with Colleen Moore.

—

Here is a very good little Irish comedy
drama. It is one of Goldwyn’s old batch of
pictures, but film out of Milwaukee ex-
change good and it will please just as well
as some of the latest pictures that you
have to pay three times as much for and
is one of those pictures that you can run
three years after release date as well as
six months after. Six reels.—Crosby &
Schwierske, Rex theatre, Colby, Wis.

—

Small town patronage.

Brothers Under the Skin, with Helene
Chadwick.—A good comedy drama if you
get it all. We were short almost two
reels. It gave fairly good satisfaction
nevertheless Six reels.—Alfred W. Erd-
mann, Pastime theatre, Stratford, S. D.

—

Small town patronage.

The Glorious Fool, with Helene Chad-
wick and Richard Dix.—This is somewhat
old but it’s a dandy little program show.
Film in fair condition. We played this
with the Dempsey-Gibbons fight pictures
and were glad we had sense enough to do
it, as the fight (?) alone wouldn’t have
been much. Six reels.—Hammond theatre,
Hammond, Wis.—Small town patronage.

When Romance Rides, with a special

cast.—A Zane Grey story which went over
big here. Drew a big house and pleased
the majority. A little old, but print good
from Salt Lake exchange. Six reels.

—

Vick Millward, Harris theatre, Bancroft.
Idaho.—Small town patronage.

Head Over Heels, with Mabel Normand.
—Very good, but too old. Big tent revival

got the people. Five reels.—J. J. Enloe,

Y. M. C. A. theatre, Hitchins, Ky.—Small
mining community.

Yellow Men and Gold, with Helene Chad-
wick.—This is one of Goldwyn’s older pic-

tures and if you want an interesting story
with lots of action and thrills, get it, as

it can be bought cheap and the film out

of Milwaukee exchange is in very good
shape. The novel way it ends makes it

100 per cent better picture than it would
have been otherwise. We run Larry

Released in December—Now Booking
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Semon in ‘‘The Agent" and it made us a
very nice program, as they both ended up
alike. Both turned out to be just stories
instead of being the truth. Six reels.

—

Crosby & Schwierske, Rex theatre, Colby,
Wis.—Small town patronage.

Gimme, with Helene Chadwick.—Just a
fair program picture. Patrons divided and
was about 50-50. If Helene is a favorite
with you she will put it over.—W. H. Hum-
phrey, Community theatre. Mound Valley,
Kan.—Small town patronage.

Metro
A Boy of Flanders, with Jackie Coogan.

—While "kid” pictures lack the drawing
power they used to, this one gave satisfac-
tion. Atmosphere is novel, story is good
mixture of comedy and pathos, and young
star appears to excellent advantage. Busi-
ness fair for seven-day run.—John W.
Hawkins, Capitol theatre. New Bedford,
Mass.—General patronage.

A Boy of Flanders, with Jackie Coogan.
—This star is strictly a juvenile star.

Adults stay away. This is one of his best
pictures. Eight reels.—Leo Burkhart, Hip-
podrome theatre, Crestline, Ohio.—General
patronage.

A Boy of Flanders, with Jackie Coogan.
—The best picture this little fellow ever
made. We did a wonderful business with
it two days. Advertised big and got re-

sults. Seven reels.—W. E. Elkins, Temple
theatre, Aberdeen, Miss.—Neighborhood
patronage.

The Shooting of Dan McGrew, with Bar-
bara LaMarr.

—

Good drawing card in spite
of hot weather. After reading report in
“Bife,” expected to see a lemon. It just
goes to show that one man can’t pick ’em
right all the time. Six reels.—R. W. Smith,
Town Hall theatre, Wilton, N. H.—Small
town patronage.

The Shooting of Dan McGrew, with Bar-
bara LaMarr.—I had no idea a picture of
this kind would draw the best people of
the town, so I was certainly mistaken. It

did and, better still, it drew both classes.

In fact, we did a remarkable business in

the face of strong opposition, which is a
swimming pool. Six reels.—W. E. Elkin,
Temple theatre, Abredeen, Miss.—Neigh-
borhood patronage.

The Fool’s Awakening, with Enid Ben-
nett.—An interesting and very well acted
picture. Seemed to please, but' very hot
weather gave business a wallop. Light
patronage for four days.—John W. Haw-
kins, Capitol theatre. New Bedford, Mass.

—

General patronage.

The Fool’s Awakening, with Enid Ben-
nett.—Good picture. Fine plot. Good cast.

Pair attendance. Kreighbaum Bros., Char-
Bell theatre, Rochester, Ind.

The White Sister, w'ith Lillian Gish.—It

certainly drew the ladies and they ate it

up. Not so the men. You couldn’t get
them in. Paid so much for it that we did

not make any money. Eleven reels.--R. W.
Smith, Town Hall theatre, Wilton, N. H.

—

Small town patronage.

Happiness, with Laurette Taylor.—An ex-

good picture and pleased everybody. Drew
very good crowd during show at this thea-
tre. Seven reels.—V. Alexander, Strand
theatre, Ravenna, O.

Happiness, with Laurete Taylor.—An ex-

ceptionally good little picture. Real enter-
tainment. Seven reels; good condition.

—

D. E. Fitton, Lyric theatre, Harrison, Ark.
—Small town patronage.

Happiness, with Laurette Taylor.—A ter-

rible flop at the box office. If any of you
exhibitors made any money on Metro pic-

tures this year, get up and yell. Eight
reels.—Leo Burkhart, Hippodrome theatre,

Crestline, Ohio.—General patronage.

The Eagle’s Feather, with a special cast.

—This one was well liked here, as it is

entirely different from the average West-
ern. A litle too long, but this doesn’t
make much difference as the picture holds
interest throughout. Seven reels.—W. E.

Elkin, Temple theatre, Aberdeen, Miss.—

•

Neighborhood patronage.

Scaramonche, a Rex Ingram production.

On the Selznick schedule is “The Right
of the Strongest.” E. K. Lincoln and
George Siegmann stage a good scrap
in this picture.

—Without question, this picture is a classic,
but paid too much money for it. In fact,
played this as a benefit (for the exchange
at least). After all was said and done,
and the singing over, we figured up $5.65
in the hole. After we play "The White
Sister,” which was sold to us on the same
basis, we are done with the high-priced
super-specials. In other words, it “can’t be
did” in a small town. Nothing whatever
against the picture, as I saw it in New
York last winter and Okayed it then and
there, but paid too much money for it.

Eleven reels.—Clyde Allen, Casino theatre,
Antwerp, N. Y.—Neighborhood patronage.

Fashion Bow, with Mae Murray.—Mae
don’t play the right kind of stuff for my
fans. Seven reels.—Keeting Bros., Best
theatre, Santa Anna, Texas.

Rouged Dips, with Viola Dana.—Not the
best she has made; but a might good one.
Drew fairly well against strong opposition.
Six reels.—W. E. Elkin, Temple theatre,
Aberdeen, Miss.—Neighborhood patronage.

The Heart Bandit, with Viola Dana.

—

Very good program picture. Dana, as
usual, pleasing. Five reels.—T. A. Shea,
Palace theatre, McGehee, Ark.—Neighbor-
hood patronage.

Half a Dollar Bill, with Anna Q. Nilsson.—A very good picture which pleased every-
one. Title doesn’t mean anything. Seven
reels.—C. L. Brown, Paramount theatre,
Elizabeth, La.—Small town patronage.

Half a Dollar Bill, with Anna Q. Nilsson.
—A fine picture with a good cast. This
should go good anywhere. Has some good
comedy also. Six reels.—J. W. Andresen,
Rialto theatre, Cozad, Neb.

Strangers of the Bight, with a special
cast.—This is a good title for this picture.
That is about all you will have, a few
strangers of the night that might be pass-
ing the theatre. I did the poorest Tuesday
I ever did in business. Six reels of noth-
ing and two reels of serial on the end
make up this eight reel lemon. Eight
reels.—Leo Burkhart, Hippodrome theatre,
Crestline, Ohio.—General patronage.

The Famous Mrs. Fair, with Myrtle
Stedman.—This is a dandy picture. All
that is wrong with this is that title. Book
this and play it three days. It will draw
better the second night than the first. Print
in fine condition. Eight reels.—P. G. Held,
Sterling theatre, Fairmont, Neb.—General
patronage.

The Famous Mrs. Fair, with Myrtle
Steadman.—A little old, but a good picture.
Will give general satisfaction. Not worth
what I paid for this picture. Business
gone completely to’ell. Hot weather, boat

shows, dance halls, smallpox, tent shows
and a dozen things. Lucky to take in
enough to pay express, regardless of film
rental and overhead. Print on this picture
was in perfect condition. Eight reels.

—

Russell Armentrout, K. F. theatre, Pitts-
field, 111.

Pleasure Mad, with a special cast.—

A

splendid picture that held interest through-
out, but a complete failure at the box
office. They just didn’t want to see it.

Eight reels.—W. E. Elkin, Temple theatre,
Aberdeen, Miss.—Neighborhod patronage.

Our Hospitality, with the Keaton family.
—Seven reels of fun and laughter. The
antics of Buster in the part where the feud
is taking place will draw laughs from any
audience. Seven reels.—Henry McCoy,
Elite theatre, Golconda, 111.—Small town
patronage.

The Social Code, with Viola Dana.—Here
is one that will give them good, clean,
peppy entertainment and, where Viola
Dana is liked, the thing will pull them in.

This little star romps through the picture
in her usual pleasing manner and makes
a bang up moving picture show. Business
satisfactory during run. Six reels.—W. H.
Brenner, Cozy theatre, Winchester, Ind.

Three Ages, with Buster Keaton.—Abso-
lutely nothing to it. Audience asked what
it was all about. If you have this one
booked, be careful. Six reels.—W. E. Elkin,
Temple theatre, Aberdeen, Miss.—Neighbor-
hood patronage.

The Fog, with Cullen Landis.—Patrons
enjoyed this picture 100 per cent. Cullen
Landis sure is a hit with this theatre. He
is going to be the coming star along with
Barthelmess. Watch him, boys! Seven
reels.—Henry McCoy, Elite theatre, Gol-
conda, 111.—Small town patronage.

The Forgotten Baw, with Milton Sills.

—

A good picture. A little old. Paid $15.

Paid too much, judging from box office

receipts. Seven reels.—Elland & Son, Em-
pire theatre. Sterling, Kan.

Where the Pavement Ends, with Alice
Terry.—A very good picture. The scenery
sure is fine. Seven reels.—P. G. Held,
Sterling theatre, Fairmont, Neb.—General
patronage.

Soul of the Beast, with Madge Bellamy.

—

A circus picture that is a circus to see.

Oscar, the elephant, is the spice of the
'whole picture. Always at the right place
at the right time. That’s him all right.

Five reels.—Henry McCoy, Elite theatre,
Golconda, 111.—Small town patronage,

i Trailing African Wild Animals. In our
opinion, a wonderful production. Worth
playing. But not enough entertainment
for the young folks. Drew well, but never
had so many walk out. They all thought
it too long and now-a-days they all want
comedy. Seven reels.—E. C. Hoadley,
Square Town theatre. Brooklyn, Mich.

—

Small town patronage.

An Old Sweetheart of Mine, with a spe-
cial cast.—Just a fair picture. Too much
of a dream. Six reels.—C. R. Miller, Gem
theatre. Spur, Texas.

Paramount
Manhandled, with Gloria Swanson.—Best

Swanson to date in the ability shown by
Gloria to act. Pleased 100 per cent and
brought out record summer crowd. Ann
Pennington’s dance is short but vivid and
easily worth the price of admission. (Pre-

release showing.)—Cragin & Pike, Majes-
tic theatre. Las Vegas, Nev.

Tiger Bove, with Antonio Moreno.—Cast,

picture and acting all very good. Story

was interesting and held attention of audi-

ence. Attendance very good.—Krieghbaum
Bros., Char-Bell theatre, Rochester, Ind.

Changing Hnsbands, with Beatrice Joy.

—

Nothing to compare with this since

“Twenty-three Hours and a Half Leave.”
Isn’t it a shame that producers can give

us only one of these every two years?
Accept all that Famous and the critics

have to say about this and exploit the

limit. Your patrons will howl with joy.

It’s pure unadulterated farce-comedy that

will keep your crowd in an uproar. It is

a pleasure to commend such a picture.

—

Cragin & Pike, Majestic theatre. Las
Vegas, Nev.

The Bedroom 'Window, with May McAvoy.
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MIGHTIEST MELODRAMA
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FINIS FOX’S huge production—

IRENE RICH

Clash the cymbals,—beat the drumo,—here comes the
mightiest melodrama of the season or many seasons. With
this whale of a box office title. . with Mae Busch at the
very height of her brilliant career, and Irene Rich with
huge cast, and a picture that will make millions of fans
talk, you’ve got a mop-up before you. Prints in all F. B. O.
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backed by that wonderful F. B. O. showmanship and ex-
ploitation.
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And with a whale of a

cast headed by
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—Very good picture that pleased on Sat-
urday. Not a special, however. Seven
reels.—H. E. Schlichter, Liggett theatre,
Madison, Kan.

Icebound, with Lois Wilson and Richard
Dix.—The story is true to life, but the
picture has no action and is nearly all

small town stuff. Fair program picture.
Six reels.—M. Baily, Strand theatre. Dry-
den, Ont., Canada.—Small town patronage.

Shadows of Paris, with Pola Negri.—In
my estimation one of the best Pola Negri
has yet done. This star is a real box office

bet and is getting more popular all the
time. Seven reels.—H. E. Schlicter, Lig-
gett theatre, Madison, Kan.

The Code of the Sea, with Rod LaRoque.
—Here is a real sea picture. Good acting,
good cast, good plot. However, did not
draw extra well on account of hot weather.
Temperature 107 in the shade. Six reels.

—

A1 Powell, Highland theatre, Guthrie, Okla.
—General patronage.

The Code of the Sea, with Rod LaRoque.
—Plenty of action and romance. Acting
superb. Should appeal to any audience.

—

T. W. Young, Jr., Vandette theatre, Dyers-
burg, Tenn.

Montmarte, with Pola Negri.—Side track
this one. Made propably ten years ago.
Leave it in the can, in the sewer, or by all

means lose it, and you will win. Seven
reels.—T. A. Shea, Palace theatre, McGe-
hee. Ark.—Neighborhood patronage.

The Fighting Cowards, with Cullen
Landis.—A real good picture which should
go good anywhere. Nearly all of these
pictures filmed in Mississippi pleased here
100 per cent. Seven reels.—C. L. Brown.
Paramount theatre, Elizabeth, La.—Small
town patronage.

The Fighting Coward, with Cullen Landis.
—A very fine production from every angle
and may well be considered a special.

Pleased a very good house. Eight reels.

—

H. E. Schlichter, Liggett theatre, Madison,
Kan.
The Moral Sinner, with Dorothy Dalton.

•—Personally, consider this just a little

above the average program picture. Plot
very weak. Acting very good. Pleased
most of those who saw it, but did not draw.
Attendance very light. Six reels.—A1
Powell, Highland theatre, Guthrie, Okla.

The Stranger, with Lewis Stone—Some-
thing different. It doesn’t have many en-

tertaining qualities, but the unusual story
and fine acting of the principals contrive
to counterbalance this defect. Would call

it a good program picture. Four big names
in the cast include Betty Compson, Richard
Dix, Lewis Stone and Tully Marshall. Seven
reels.—J. H. Talbert, Legion theatre, Nor-
wich, Kan.—Small town patronage.

The Stranger, with Lewis Stone.—Ran
this with “Grandma’s Boy.” They came to

see the latter, but seemed quite pleased
with “The Stranger.” In fact, some liked

it better than “Grandma’s Boy.” Fair
crowd. Seven reels.—R. W. Smith, Town
Hall theatre, Wilton, N. H.—Small town
patronage.

The Humming Bird, with Gloria Swanson.
—An extra good special. One that I think
will please anywhere. Book it and boost
it to the limit. You can’t go wrong on this

one. It will bear a good raise in price.

Not a kick on this one. Some said it was
the best one they ever saw. Eight reels.

—

H. A. Armistead, Lyric theatre, Easley, S. C.

The Iiight That Failed, with Jacqueline
Lfogan.—A good strong picture. Generally
well liked. Seven reels.—School theatre,
Denmark, S. C.—Small town patronage.

The Light That Failed, with Jacqueline
Logan.—A good picture. Star fine. I don’t
call It a special. I had to sh*w it at a
special admission, but it did not give satis-

faction. No fault of picture. I paid too
much for it, but if I had been able to show
it at program admission it would have
satisfied.—Bert Silver, Silver Family thea-
tre, Greenville, Mich.

The Light That Failed, with Jacqueline
Logan.—Here is a very well produced and
presented picture put over by a fine cast.

Jacqueline Logan made a decided hit from
start to finish. Eight .reels.—Giacoma
Bros., Crystal theatre. Tombstone, Ariz.

The Heritage of the Desei-t, with Ernest

One of the Century comedies for pub-
lication through Universal during July
is “Her City Sport.” Wanda Wiley,
Harry McCoy and Hilliard Karr are in

the cast.

Torrence.—One of the best pictures we have
had. Zane Grey’s stories draw good in

this town. Six reels.—R. W. Smith, Town
Hall theatre, Wilton, N. H.—Small town
patronage.

The Call of the Canyon, with Richard
Dix, Lois Wilson and Marjorie Daw.—

A

mighty fine picture which pleased every-
one. Attendance fine. Thanks to Par-
amount for putting out these Zane Grey
stories. I think every one of them will

be bo.x office attractions.—A1 Powell, High-
land theatre, Guthrie, ®kla.—General pat-
ronage.

His Children’s Children, with Bebe Dan-
iels.—Ran this with “The Speejacks.” Very
geod. Saved the show. Those that stayed
liked it. Ei.yht reels.—R. W. Smith, Town
Hall theatre, Wilton, N. H.—Small town
patronage.

The Marriage Maker, with Jack Holt.

—

From an entertainment standpoint “punk.”
From an artistic standpoint, good. Re-
minds me of Chautauqua entertainment for
the high brows. It might get by for one
day. Sure to flop on second. My advice,
leave it off if possible. Seven reels.—W. L.

Landers. Gem theatre, Batesville, Ark.

My American Wife, with Gloria Swanson.
—The kind of picture that pleases. It’s

clean. The time has come for clean pic-

tures. Seven reels.—Keeting Bros., Best
theatre, Santa Anna, Texas.

Woman Proof, with Thomas Meighan.

—

Possibly a little less interesting to

some than Meighan’s standard line, but
Meighan’s pictures always take well. Seven
reels.—School theatre, Denmark, S. C.

—

Small town patronage.

The Pride of Palomar, with a special
cast.—One of the best. This is the kind
that draws. Nearly everyone had read the
book and were anxious to see the picture.

Seven reels.—E. C. Hoadley, Square Town
theatre, Brooklyn, Mich.—Small town pat-
ronage.

The Pride of Palomar, with a special
cast.—One of the very best Western. This
picture should go big anywhere.' Boost it

and the picture will stand up to all you
claim for it.—Alfred W. Erdmann, Pastime
theater, Stratford, S. D.—Small town pat-
ronage.

Kick In, with Betty Compton.—A pretty
good picture. Ran it on Monday night
with “The Santa Fe Trail.” I always figure
on losing at least $5.00 every Monday and
Tuesday on account of the serial and so
far have not missed my figure. Two more

episodes to run. Gosh, I’m glad.—Elland
& Son, Empire theatre. Sterling, Kan.

Making a Man, with Jack Holt—A good
picture for any place. Pleased 100 per
cent. Print in first class shape.—Mrs.
W. J. Carter, Maxine theatre, Croswell,
Mich—Small town patronage.

Bark Secrets, with Dorothy Dalton.—

-

O. K. for a program. That’s all, though.
Six reels.—S. G. Fry, Star theatre, Omaha,
Texas.—Small town patronage.

Around the World in the Speejacks.

—

Punkest thing we ever ran. Heard more
unfavorable comments on this than we
have for a long time. Several left the hall,

notwithstanding that the main feature had
not been shown. Six reels.—R. W. Smith,
Town Hall theatre, Wilton, N. H.—Small
town patronage.

Nobody’s Money, with Jack Holt.—

A

good crook newspaper comedy drama. Six
reels.—S. G. Fry, Star theatre, Omaha, Tex.

Stephen Steps Out, with Douglas Fair-
banks, Jr.—Not much of a star, young
Doug. A fairly interesting story. Ran
with Harold Lloyd’s “His Royal Slyness.”—Ernest Vetter, Majestic theatre, Homer,
Mich.—Small town patronage.

The Silent Partner, with Leatrice Joy.

—

Had many comments on this from pleased
patrons and it drew good business second
night. Paid a program price for it and
made money. Six reels.—George Vaughan,
Grand theatre, Dunnville, Ont., Canada.

—

General patronage.

The Silent Partner, with Leatrice Joy.

—

A good picture. Ran with Harold Lloyd, in

“Captain Kidd’s Kids.” Made an excellent
program.—Ernest Vetter, Majestic theatre,
Homer, Mich.—Small town patronage.

Buggies of Bed G-ap, with a special cast.

—Ran it Sunday night to a good crowd and
to say they were satisfied would be put-
ting it mildly. They were delighted. 1

consider it second to none as a comedy
drama. A fine cast with Torrence standing
head and shoulders above them all, not
only in physical development, but in act-
ing. Grab it, you little “divils,” and put
a jingle in your pockets. Eight reels.—
P. W. Quinlan, Ideal theatre, Chateaugay,
N. Y.—Small town patronage.

Buggies of Bed Gap, with a special cast.

—A very good picture that pleased every-
body. Drew good Saturday night business
in a thunderstorm. Six reels.—George
Vaughan, Grand theatre, Dunnville, Ont.,

Canada.—General patronage.

Salomy Jane, with a special cast.—Noth-
ing wonderful about this, but is good pic-

ture of its kind and pleased a fair busi-
ness. Seven reels.—George Vaughan. Grand
theatre, Dunnville, Ont., Canada.—-General
patronage.

Baciug Hearts, wtih Agnes Ayres.—Auto-
mobile romance that winds up with a race
thrill. Some beautiful California scenery.
Very entertaining throughout and pleased
unusually. Good box office attraction. Six
reels.—D. E. Knorr, Pergola theatre, Al-
lentown, Fa.—Family patronage.

If You Believe It, It’s So, with Thomas
Meighan.—The title is not so good. But
the picture is very good. You don’t make
a mistake in booking this one. Seven reels.

—Opera House, Hilbert, ’Wis.

If You Believe 11^ It’s So, with Thomas
Meighan.—Ran it Saturday night to good
business and a well satisfied audience. Like
all of Tom’s pictures, it was good. It is

a good buy for all you little fellows that
are hanging on by a shoe string. The price

is O. K. and the film in good condition.

Use a good comedy with it and it will

stand a slight raise in prices. Seven reels.

—P. W. Quinlan, Ideal theatre. Chateau-
gay, N. Y.—Small town patronage.

Grumpy, with Theodore Roberts.—Mys-
tery romance. High class in all respects.

A picture that pleased tfhe better class.

Seven reels.—D. E. Knorr, Pergola theatre,

Allentown, Pa.—Family patronage.

EveryUiing for Sale, with a special cast.

—Fairly good program picture. Six reels.

—S. G. Fry, Star theatre, Omaha, Tex.

The Old Homestead, with Theodore Rob-
erts.—A very fine picture that pleased. A
rural drama that always touches the heart
strings. Eight reels.—M. "W. A. theatres

Soldier, Kan.—Small town patropage.

The Old Homestead, wiii Theodore Rob-



This is the 3rd BigPALMER Ptrotoplay

backed by tremendous National advertising

PLAY IT NOW ! ! !

Thematic Music Score
Sheets Available on
this picture.

Palmer Photoplays
are known to millions

In 25 of the leading magazines of the
country Palmer photoplays have been
advertised for months—so when you
hook a PALMER photoplay you hook
more than a picture. You book a
complete campaign with it that costs
you nothing.

with Madge Bellamy
Warner Baxter

and big time cast

The 1st PALMER PHOTOPLAY—“JUDGMENT OF
THE STORM” delighted millions of fans. Every trade
paper, every critic, every newspaper paid it high tribute as
high class entertainment. The 2nd PALMER Photoplay,

“THE WHITE SIN,” also went over big.

Now comes the 3rd PALMER play—“HIS FORGOTTEN
WIFE,” backed by the same high pressure National display adver-
tising in 25 leading magazines telling millions to go see it.

Benefit by that National prestige and advertising power. You
can book “HIS FORGOTTEN WIFE” at no higher cost than any
other big picture, yet behind this production you have high pow-
ered advertising that sends people to your theatre. Palmer Photo-
plays have spent a fortune to create a ready made audience for

you. A big story—two big stars—Madge Bellamy and Warner
Baxter—a ready made audience. What more do you want? Book
and boost it to the limit. Story by Will Lambert. Scenario by
Will Lambert and Del Andrews. Directed by WM. A. SEITER.
“HIS FORGOTTEN WIFE” is a winner, that’s why it’s dis-

tributed by

FILM BOOKING OFFICES
OF AMERICA, Inc.

723 Seventh Ave., New York City Exchanges Everywhere



76 EXHIBITORS HERALD August 9, 1924

erts.—No need to report on this. Host
everyone knew long ago how good it was.
That is why we had such a good crowd
to see it. Also let everyone over sixty
years old in free. Eight reels.—E. C. Hoad-
ley, Square Town theatre, Brooklyn. Mich.

—

Small town patronage.

Blood and Sand, with Rudolph Valentino.
—While this is a big production and we
liked it, it didn’t draw as we expected.
They won’t turn out to see Rudolph any
more. Nine reels.—E. C. Hoadley, Square
Town theatre, Brooklyn, Mich.—Small town
patronage.

Saturday Night, with a special cast.

—

One of the old ones, but very good. Not
a special, but a good program picture.

—

Clifford L. Niles, Grand theatre, Anamosa,
Iowa.

The Fighting Chance, with a special cast.

—Since showing this I wonder if old re-

leases are like champagne—Improve with
age. “The Fighting Chance’’ is of the vintage
of 1919 or 1920, but good. Film condition
perfect. Some of the old good releases
are better than some of the poor new ones.
We don’t worry about how new a release
is but how good, so sometimes go back
B. C. and play the old ones. Six reels.—

-

M. W. A. theatre. Soldier, Kaii.—Small
town patronage.

Singed Wings, w'ith Bebe Daniels.— I con-
sidered this one of Miss Daniels’ best.
Seven reels.—N. E. Frank, Regent theatre,
Wayland, Mich.—Small town patronage.

Pathe
Girl Shy, with Harold Lloyd.—Broke

house records.—William Croucher, Crescent
theatre, Newark, N. Y.—Small town patron-
age.

Girl Shy, with Harold Lloyd.—Same old
report. Fine picture, good crowds, but
Pathe gets all the money. Advertised like
a circus that I had it, but didn’t even get
paid for my time. Guess I’ll have to lay
off future Lloyds at the present prices. Let
someone else have the glory of showing
them. A lot of my crowd rate “Safety
Last’’ ahead of “Girl Shy.” Eight reels.

—

H. E. Patrick, Palace theatre. North Rose.
N. Y.—Small farming patronage.

The Xing of Wild Horses, with Rex.

—

Improbable, but a distinct novelty which
is well done. More compliments on this
than anything shown lately. If this won-
derful horse does not create as much of a
sensation as did the dog, Strongheart. in
“The Silent Call,” I miss my guess. Busi-
ness exceptionally good on this one. Five
reels.—Harry Holland, Bishop theatre.
Bishop, Cal.

The King of Wild Horses, with Rex.

—

This is a picture no small town should pass
up. We advertised a month ahead and had
everyone talking and I don’t think anyone
was disappointed. Has a good story. Horse
is wonderful. A good forest fire and river
scene. Five reels.—E. C. Hoadley, Square
Towm theatre, Brooklyn, Mich.—Small
town patronage.

The King of Wild Horses, with Rex.

—

Absolutely the biggest drawing card of the
year. Had them standing out. Best of all,

this seems to please the majority after you
get them in. You exhibitors in the small
towns I am sure will make no mistake in
booking this subject. Flayed with Our
Gang in “A Pleasant Journey” and also
Pathe News reel, which made a very good
and just the right length program. Five
reels.—H. J. Eagan, American theatre.
Wautoma, Wis.—Small town patronage.

The King of Wild Horses, with Rex.

—

Very good picture that will get them in if

advertised and will make you some money.
Pathe don’t want all profits. Five reels.

—

A. Suszycki, Majestic theatre, Mauston,
Wis.

The Call of the Wild, with Buck.—A good
story, well directed and well acted, with
some wonderful northern scenery that
should help beat the heat if you play it in

hot weather. You can’t go far wrong on
this one. Seven reels.—M. A. Manning.
Opera House, Baldwin, Wis.—Small town
patronage.

The Call of the Wild, with Buck.—Busi-
ness not what I expected on this. Good
picture. Fine scenery.—Ernest Vetter, Ma-

A new Arrow comedy publication is

“The Dumb Waiter,” a Mirthquake
subject starring Bobby Dunn.

jestic theatre, Homer, Mich.—Small town
patronage.

Safety Last, with Harold Lloyd.—A good
comedy but can’t make any money on Lloyd
because Pathe gets it all for rental. Seven
reels.—N. E. Frank, Regent theatre. Way-
land. Mich.—Small town patronage.

Playgoers
stormy Seas, with .1. P. McGowan.—Good

picture that fell flat at the box office. Six
reels.—Crosby Bros., Lily theatre, Buffalo,
N. Y.—Neighborhood patronage.

The Man Between, with a special cast.

—

Fair picture to fair business. Six reels.

—

Crosby Bros., Lily theatre, Buffalo, N. Y.

—

Neighborhood patronage.

Foolish Farents, with a special cast.

—

Good program picture with a good title.

Seven reels.—Crosby Bros., Lily theatre.
Buffalo, N. Y.—Neighborhood patronage.

Tracks, with Bill Patton.—Good western
picture. Five reels.—Crosby Bros., Lily
theatre, Buffalo, N. Y.—Neighborhood pat-
ronage.

The Unfoldment, with a special cast.

—

Good program picture. Five reels.—Crosby
Bros., Lily theatre, Buffalo, N. Y.—Neigh-
borhood patronage.

Preferred
Mother-in-Law, with Gaston Glass.—

A

very good picture, and comments on same
as patrons passed out were virtually all

favorable. Paper on same good and bought
reasonable from Albany office. Seven reels.

—Adolph Kohn, Pastime theatre, Granville,
N. Y.—Small town patronage.

The 'Virginian, with Kenneth Harlan.

—

Another dandy picture. A western that w'ill

please all classes. Beautifully photo-
graphed, good action, acting and all,—Clif-

ford L. Niles, Grand theatre, Anamosa, la.

April Showers, with Colleen Moore.—Fair
program picture that we should have used
before showing “Flaming Youth.” Some
disappointed. Seven reels.—Crosby Bros.,

Lily theatre, Buffalo, N. Y.—Neighborhood
patronage.

Rich Men’s 'Wives, with Claire Windsor.

—

Was a fair picture once, but a lot of it was
gone. Sure have been getting a lot of poor
prints. Seven reels.—Welty & Son, Midway
theatre, Hill City, Kan.—General patronage.

Rich Men’s Wives, with Claire Windsor.
Picture is nothing but a regular program
picture. My patrons did not like it. They

told me so. The fellow that sold me the
picture don’t know much about it. Also
ran comedy, “Where Is My Wandering Boy
This Evening. No good. Very tame.
Ben Turpin had better retire.—E. Wagner,
Royal theatre. Ft. Recovery, Ohio.

Foor Men’s Wives, with Barbara LaMarr.
—A good picture and pleased here. Price
right. Comments favorable. Seven reels.

—

Adolph Kohn, Pastime theatre, Granville,
N. Y.—Small town patronage.

Poor Men’s Wives, with Barbara LaMarr.
—Good picture well acted. Has a good
story and star is well liked by my patrons,
but ha^ bad weather against me. Seven
reels.—^R. O. Hutchinson, Strand ' theatre,
Dothan, Ala.

Shadows, with Lon Chaney.—This was
liked better than any we have yet used
from Preferred. Chaney was good. Seven
reels.—W^elty and Son, Midway theatre. Hill

City, Kan.—General patronage.

Shadows, with Lon Chaney.—A fine pic-

ture. One that should please all. Seven
reels. — J. W. Andresen, Rialto theatre,
Cozad, Neb.

Principal
The Spider and the Rose, with Alice Lake.

—This picture pleased my patrons and did
fair business during warm weather. I

would class it as a fair program picture.
Seven reels.—George Vaughan, Grand thea-
tre, Dunnville, Ont., Canada.—General pat-
ronage.

Mind Over Motor, with Trixie Friganza.

—

Very good picture with Trixie as funny on
the screen as in vaudeville. Five reels.

—

Crosby Bros., Lily theatre, Buffalo, N. Y.

—

Neighborhood patronage.

The Man From Hell’s River, with Eva
Novak.—This picture sure was a big dis-

appointment to our patrons. Nothing to it.

Five reels.—Small town patronage.—Ear-
hart & Lutz, Opera House, Belleville, O.

Producers Distributing
Tiger Thompson, with Harry Carey.—The

best Harry Carey picture he ever made. A
good picture, full of action and pleased all

..classes. Six reels.—E. P. Mott, Lyric thea-
tre, Wooster, Ohio.

Shifting Sands, with a special cast.

—

Fair program picture but not worth the
price paid for it. Six reels.—H. C. Rein-
hardt, Victory theatre. Bay City, Mich.

—

Neighborhood patronage.

Grit, with Glenn Hunter.—Can’t see this

boy as a star, and the picture wasn’t any-
thing to rave about either. Not a good
program picture even. Hodkinson pictures
always seem to lack something. Hope the
new stuff is better than this. Six reels.

—

W. A. Clark, Jr., Castle theatre, Havana,
111.—General patronage.

Grit, with Glenn Hunter.—I think I am
the one who had the grit. I showed this
picture for three shows. Pleased about
40 per cent. Too many dark scenes and
too many long shots. Fight only about 50

feet, and a poor one at that. Would not
advise this picture for small towns. Six
reels.—Vick Millward, Harris theatre, Ban-
croft, Idaho.—Small town patronage.

The Hoosier Schoolmaster, with a special
cast.—Mediocre picture to poor business.
Seven reels.—William Croucher, Crescent
theatre, Newark, N. Y.—Small town patron-
age.

The Drivin’ Fool, with Wally Van.—Here
is a scream. Book it and boost it and you
will not be disappointed. Six reels.—E. E.
Byrne, Columbia theatre, Athens, Ohio.—

•

Small town patronage.

Bull Dog Drummond, with Carlyle Black-
well.—A crook story that you couldn’t tell

what it was all about. Guess the “Bull
Dog” stole the “Drum” in this one, as I saw
’em huntin’ somethin’ next day that got
loose during the night. Poor entertainment.
Five reels.—W. A. Clark, Jr. Castle the-

atre, Havana, 111.—General patronage.

Michael O’Halloran, with a special cast.

—A very good picture that should please

anywhere. Seven reels. — Adolph Kohn.
Pastime theatre, Granville, N. Y.—Small
town patronage.
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Selznick

Daug'hters of Today, with Patsy Ruth
Miller.—Was supposed to be a report on
this in issue of July 19th, but I couldn't
find it. We played this 15th and 16th of
July and is very good. Good story, well
photographed and very good acting. After
I got this, was a little afraid of it, and
even more so when I saw the six-sheets,
but no need to be at all. It drew all

classes, especially women, 'n all commended
good. The spice scenes are well handled
and the strip poker party only a few feet.

The mother and father parts are real good.
Also ZaSu Pitts good. Print out of Omaha
and got their trailer. More smut in trailer
than in picture itself. Two days to good
business. Seven reels.—H. PI. Binions, Cozy
theatre, Toledo, Iowa.

Boulette, with a special cast.—I didn’t
see this one, but Mrs. Childs and Brick said
it was good, and they ought to know. So
I will chalk up one more good one for
Selznick. Five reels.-—Dr. F. M. Childs,
Cozy theatre, Villisca, Iowa.

Fagan Passions, with a special cast.—

A

fine cast of favorites. A picture story that
glued them to their seats and sent them out
with a smile and good word for the pic-
ture. Play this one. It pleased my patrons.
I believe it will please the average theatre
crowd. Not big, but sure good. Six reels.

—

Dr. F. M. Childs, Cozy theatre, Villisca, la.

Solomon in Society, with a special cast.

—

A fine story, well handled. Good for small
towns. Lots of clean comedy and went
over fine here. Six reels.—Vick Millward,
Harris theatre, Bancroft, Idaho.—Small
town patronage.

Bag and Baggage, with a special cast.—
Comedy drama that pleased a fourth of
July crowd. Nice business in spite of free
attractions, fireworks, etc. With Semon in
“Trouble Brewing,” some show. “Bag and
Baggage” is worth your consideration and
can be bought right. Six reels.—Dr. F. M.
Childs, Cozy theatre, Villisca, Iowa.

Pawned, with Tom Moore.—Good enter-
taining picture. Six reels.—Crosby Bros.,
Lily theatre, Buffalo, N. Y.—Neighborhood
patronage.

A Prince of a King, with Dinky Dean.—
Dinky Dean is the cutest little kid yet, and
a real acrobat. Pleased the kids, big, and
was a dandy picture story for a children’s
special. Get it for the children and
mothers and pa will come, too. Six reels.—Dr. F. M. Childs, Cozy theatre, Villisca,
Iowa.

Marooned Hearts, with Conway Tearle.—

-

Very good picture. Selznick has the ability
to make good pictures in five or six reels
while other producers make them in seven
or more reels. Why is this? Five reels.

—

Crosby Bros., Lily theatre, Buffalo, N. Y.—Neighborhood patronage.

The Bight of the Strongest, with a spe-
cial cast.—A story of Kentucky moun-
taineers. Another good one from Selznick
on live and let live rental basis. Don’t
pass Selznick up. A dandy program spe-
cial that will please. I don’t know what
the pictures would do in winter. No show,
big or little, draws now. Six reels.—Dr. F.
M. Childs, Cozy theatre, Villisca, Iowa.

One 'Week of Iiove, with Elaine Hammer-
stein.—They don’t make them any better
than this for entertainment. Drew good.
Seven reels.—Crosby Bros., Lily theatre,

Buffalo, N. Y.—Neighborhood patronage.
Queen of the Moulin Bouge, with Martha

Mansfield.—This is good if you can get
them in. Martha sure does her stuff. The
best protography on interiors and night
scenes I have seen in a long time. Don’t
be afraid to boost it. Seven reels.—Vick
Millward, Harris theatre, Bancroft, Idaho.
—Small town patronage.

The Poor Simp, with Owen Moore.—Good
comedy that made them laugh. Six reels.

—

Crosby Bros., Lily theatre, Buffalo, N. Y.—
Neighborhood patronage.

The Man 'Who Boat Himself, with Wil-
liam Faversham.—Real good picture. Five
reels.—Crosby Bros., Lily theatre, Buffalo,
N. Y.—Neighborhood patronage.

The Woman Game, with a special cast.

—

Good entertaining reissue. Business bet-
ter than average. Five reels.—Crosby Bros.,

Lily theatre, Buffalo, N. Y.—Neighborhood
patronage.

The Midnight Patrol, with a special cast.—Fair picture and business likewise. Five
reels.—Crosby Bros., Lily ' theatre, Buffalo,
N. Y.—Neighborhood patronage.

United Artists
Iioving Xiies, with Monte Blue. — Very

good. Had lots of favorable comments.
Blue does some fine work in this produc-
tion. Will please all classes. Business
fair.—Rockwood Amusement Co., Alhambra
theatre, Rockwood, Tenn.

The Hill Billy, with Jack Fickford. —
Pleased—J. S. Walker, Alamo theatre.
Moody, Tex.—Small town patronage.

No More Women, with Madge Bellamy.
—One of the best pictures we have played
to date. Nice business for two days against
vaudeville at opposition house and tent
show in town. Pleased practically 100 per
cent. You can’t go wrong on this one, and
the price is right. All United Artists pic-
tures are good.—Rockwood Amusement Co.,

Alhambra theatre, Rockwood, Tenn.

Douglas Fairbanks in Bobin Hood—Got
the schools interested and put this over
O. K. A good production that pleased,
though as a rule costume plays are not
wanted here. Eleven reels.—Adolph Kohn,
Pastime theatre, Granville, N. Y.—Small
town patronage.

Tess of the Storm County, with Mary
Pickford.—A very poor story made into an
extremely good picture. Fine acting by a
perfect cast, especially the star. Good
business (first in weeks) at usual prices,
15 and 25 cents. But the picture would
have stood a raise. Print not so good. Ten
reels.—Roy W. Adams, Pastime theatre.
Mason, Mich.—General patronage.

Tess of the Storm Country, with Mary
Pickford,—An exceptionally fine produc-
tion to a pleased audience. Comments all

favorable. Ten reels.—Adolph Kohn, Pas-
time theatre, Granville, N. Y.—Small town
patronage.

The Three Musketeers, with Douglas

Larry Semon has given the screen a
feature length comedy. He stars in
“The Girl in the Limousine,” a Chad-
wick picture distributed by First Na-
tional.
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Fairbanks.—Truly a wonderful picture.
Played it to strong competition and did
fairly well. Can be bought right. Eleven
reels.—N. E. Frank, Regent theatre. Way-
land, Mich.—Small town patronage.

Garrison’s Finish, with Jack Pickford.

—

I consider this a dandy picture but a little

bit too long. Would have been even better
in about six reels. However, for some rea-
son, it did not draw, though I showed it

three nights. Eight reels.—Adolph Kohn.
Pastime theatre, Granville, N. Y.—Small
town patronage.

The Mark of Zoro, One Exciting Night,
The Hill Billy, The Bone Bight.—Good pic-
tures. Too long for short nights and too
high priced for me on long nights. Drew
average summer crowd with preference di-
vided between “Mark of Zoro” and “Hill
Billy.”—J. W. Lumpkin, Cupid theatre,
Miles, Texas.

The Birth of a Nation, a D. W. Griffith
production.—I don’t reckon anyone need be
afraid to book this picture, as I have the
hardest time getting by on specials of any-
one it seems and I got by on it and had a
little left. Ran at 25 and 50 cents and last
night was best one. Print was good. Ran
reels through without a stop. Twelve reels.

—J. W'. Lumpkin, Cupid theatre. Miles, Tex.

The Birth of a Nation, a D. W. Griffith
production.—You all know what this p’c-
ture is, so I’m telling how I made it run
on the 4th of July. Had to run it for 83
cents (including tax)—75 cents for admis-
sion. Well, it has been run in too many
places and too many have seen it to be
any whirlwind. The orchestra was good
and caused lots of comments, but for this
town, 50 cents top should have been the
price, as the tax had just been taken off

and had they allowed me to run it at 50
cents it would have netted us much more.
But you know how it is, the head kick
knows more than the man on the job every
day. Consequently, took in a very little

over expenses and while they took about
$180.00 out of the town, there was less
money for the exhibitor than we took the
following Saturday on Shirley Mason in a
cheap picture. Another case of giving in
to the hot air man when you knew what
was best yourself. Also, another resolve

—

that I’m going to run my own business
hereafter. Sorta makes me laugh, though.
Twelve reels.—Elland and Son, Empire
theatre. Sterling, Kan.

Universal
Dark Stairways, with Herbert Rawlinson.—Another one of this star’s crook stories,

and can’t give this one much. All too
much alike. Five reels.—W. A. Clark, Jr.,

Castle theatre, Havana, 111.—General pat-
ronage.

Biders of the Dawn, with a special cast.—Would appeal to the upper class more.
Did not go over with me on account of
clientele. Five reels.—T. W. Young, Jr.,

Francis and Vandette theatres, Dyersburg,
Tenn.

Bide for Your Bife, with Hoot Gibson.—

-

A Western melo that appeals to that class
that likes action. Not much of a plot, but
the masses do not like heavy stuff as a
rule. Six reels.—D. E. Knorr, Pergola
theatre, Allentown, Pa.—Family patronage.

The Galloping Ace, with Jack Hoxie.—

A

dandy little program picture that pleased
a good crowd. Made a little money, which
is pretty hard to do any more. Picture
should please any, as it has plenty of
comedy along with the Western atmos-
phere. Five reels.—J. W. Boatwright, Radio
theatre, Ozark, Mo.—Small town patronage.

Pools Highway, with Mary Philbin.

—

Personally, I liked this picture, but most
of my patrons said “no good.” Modern
times plays always take the best. Seven
reels.—H. C. Reinhardt, Victory theatre.
Bay City, Mich.-—Neighborhood patronage.

The Phantom Horseman, with Jack Hoxie.—.lust as good as his usual run of West-
erns. No better, no worse. Jack is a very
pleasing Western star and always draws
better than the average Western actors do
for me. Five reels.—A1 Powell, Highland
theatre, Guthrie, Okla.

The Acquittal, with Norman Kerry.—

A

good mystery picture but I would not class
it among the big specials. It will, however,
hold interest to the end. Seven reels.

—
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E. E. Byrne, Columbia theatre, Athens, O.^

—

fcmall town patronage.

The Breathless Moment, with William
Desmond.—A comedy drama that seemed
to please here. Five reels.—E. A. Armi-
stead. Lyric theatre, Easley, S. C.

Bidgeway of Montana, with Jack Hoxie.

—

This is a good program picture. Have had
better with this star. Patrons seemed to

be pleased. Five reels.—Adolph Kohn, Pas-
time theatre, Granville, N. Y .—Small town
patronage.

Ridgeway of Montana, with Jack Hoxie.

—

Good picture. Hoxie a good drawing card
here. It’s a good Saturday night picture.
Five reels.—E. E. Byrne, Columbia theatre,
Athens, O.—Small town patronage.

Stolen Secrets, with Herbert Rawlinson.
—A fair program picture that was’ all O. K.
and made some money. I get better prints
from LTniversal than any one else. Seven
reels.—J. W. Boatwright, Radio theatre,
Ozark, Mo.—Small town patronage.

The Near Xady, with Gladys Walton.

—

Xot quite up to her standard. Will get by
with a good comedy. Five reels.—E. A.
Armistead, Lyric theatre, Easley, S. C.

The Man from Wyoming, with Jack
Hoxie.—This is a dandy Western with
plenty of action. Should please the West-
ern fans. Went over okay here. Five
reels.—C. L. Brown, Paramount theatre,
Elizabeth, La.—Small town patronage.

The Barling of New York, with Baby
Peggy.—Good picture which pleased old
and young 90 per cent. Seven reels.—E. E.
Byrne, Columbia theatre, Athens, O.—Small
town patronage.

Men in the Raw, with Jack Hoxie.—I do
not consider this subject up to Hoxie’s
standard, though it seemed to please. Five
reels. — Adolph Kohn, Pastime theatre,
Granville, N. Y.—Small town patronage.

The Thrill Chaser, with Hoot Gibson.

—

Gibson losing out here. People want to

see him in Westerns. This one only fair.

Six reels.—E. E. Byrne, Columbia theatre,

Athens, O.

Hook and Badder, with Hoot Gibson.—

I

class this as a real good picture and com-
ments’ of patrons were favorable. How-
ever, prefer Hoot in Westerns. Five reels.
—Adolph Kohn, Pastime theatre, Granville,
N. Y.—Small town patronage.

The Plirt, with a special cast.—This pic-

ture pleased my patrons and I believe it

will be well received in most any small
town. Eight reels is a bit too long here.

—

Vick Millward, Harris theatre, Bancroft,
Idaho.—Small town patronage.
The Ramblin’ Kid, with Hoot Gibson.—

•

This is the best Western picture we have
ever played, barring none. Six reels.

—

William Croucher, Crescent theatre, New-
ark, N. Y.—Small town patronage.

The Clean Up, with Herbert Rawlinson.
—Rawlinson is getting better all the time
and this one pleased a Saturday night
crowd. Five reeis.—E. E. Byrne, Columbia
theatre, Athens, O.

McG-uire of the Mounted, with William
Desmond.—Good mounted police picture.
Print in No. 1 shape. Six reels.—P. G.
Held, Sterling theatre, Fairmont, Neb.

—

General patronage.

The White Tiger, with Priscilla Dean.

—

Just a fair program picture that played
even for us two days. Priscilla Dean is no
drawing card for us. In fact, attendance
dropped some when we showed her picture.
Seven reels.—W. H. Silver & Son, Grand
theatre, Princeton, Mo.—Small town pat-
ronage.

The Untameable, with Glady Walton.—

•

This’ is about the poorest Walton picture
I have ever seen. This dual personality
stuff may be all right in book form, but
for picture entertainment it will rank as
the poorest. Five reels.—’R. W. Hickman,
Lyric theatre, Greenville, 111.

A Chapter in Her Bife, with a special
cast.—If you have a good Science clientele,

play this picture up to them, as it is a
fine Science picture. The cast is excellent.
Story very good. Photography fine. It

will hold the interest to the end. Full of
human nature, besides its Science teach-
ings. Six reels.—Giacoma Brothers', Crystal
theatre. Tombstone, Arix.

A Chapter in Her Bife, with a special
cast.-—Fair picture. Humorous in parts.

Rotten cast. Bum attendance.—Kriegh-

George Arliss comes to the screen again
in an interesting character study in

$20 a Week,” a Selznick attraction.

baum Bros., Char-Beil theatre, Rochester,
Ind.

Blinky, with Hoot Gibson.—Heard a little

five year old boy say to his mother while
seeing the show, “Mamma, why didn’t Hoot
wear his big hat and ride his horse and
shoot somebody?” And still they try to
make a preacher, a Quaker, a fireman and
soldier out of him. Hoot, you’re not quite
dead, but it will take careful nursing to
pull you through. Five reels.—R. W. Hick-
man, Lyric theatre, Greenville, 111.

Hunting Big Game in Africa.—A won-
derful production fi'om an educational
standpoint. Not as wnoderful at the box
office but it's a picture every exhibitor
should run. Nine reels.—D. E. Knorr,
Pergola theatre, Allentown, Pa.—Family
patronage.

Vitagraph
Between Friends, with Lou Tellegan.—

A

picture that satisfied 100 per cent. Photog-
raphy perfect. Directing excellent and
acting unsurpassable. Buy it. It means
something to your box office and is an
asset to your theatre.—L. J. Henman,
Strand theatre, Biloxi, Miss.—Neighborhood
patronage.

Borrowed Husbands, with Florence Vidor.
—A very neat entertainer. Was very good,
but I paid too much for it. That’s nobody’s
fault but mine. Seven reels.—M. J. Babin,
Fairland theatre. White Castle, La.

One Baw for the Woman, with Cullen
Landis.—This is a good picture that will
please the small towns especially. Cullen
Landis is a sure bet for me, because he
has action enough about to keep everybody
awake, and my patrons didn’t fail to come
around and tell me they enjoyed the show.
A new picture with good print.—-S. W. Pit-
ner, Dixie theatre, Ripley, Miss.

Bet Not Man Put Asunder, with Lou
Tellegan and Pauline Frederick.—Very good
picture. Pleased all who saw it, and bought
at a very reasonable price. Drew the big-
gest Sunday business in three months.
Eight reels.—H. C. Reinhardt, Victory the-
atre, Bay City, Mich.—Neighborhood pat-
ronage.

The Bove Bandit, with Doris Kenyon.

—

Played this on Tuesday and Wednesday.
Pleased those who saw it very much. Be-
ing played on week nights, drew very well.

Had many favorable comments. Sold right,
consequently satisfactory in every respect.
—R. C. Geeting, Lyric theatre, Chappell,
Neb.

The Man Prom Brodney’s, with J. Warren
Kerrigan.—Buy it; play it. If it don’t make
money for you, put a For Sale sign on
your theatre. Eight reels.—L. J. Henman,

Strand theatre, Biloxi, Miss.—Neighborhood
patronage.

The Man From Brodney’s, with J. Warren
Kerrigan.—An exceptionally fine picture
liked by all. Drew a very good attendance
for two days. By all means book it. Eight
reels.—H. C. Reinhardt, Victory theatre.
Bay City, Mich.—Neighborhood patronage.

The Man Prom Brodney’s, with J. Warren
Kerrigan.—A very pleasant surprise for
everyone. Pleased one hundred per cent
and, being sold right, was box office suc-
cess. Possibly the popularity of the book
helped a great deal. Has everything to
make a pleasing entertainment. Played it

Sunday and Monday. Full house Sunday
night and fair Monday night.—R. C. Geet-
ing, Lyric theatre, Chappell, Neb.

On the Banks of the 'Wabash, with Mary
Carr.—A good photoplay that pleased the
majority. Seven reels.—M. W. A. theatre.
Soldier, Kan.—Small town patronage.

On the Banks of the Wabash, with Mary
Carr.—May have been a good picture, but
the print on it was so bad that I could
not pass judgment on it. Should have
shipped it back before showing it.—Ernest
Vetter, Majestic theatre, Homer, Mich.

—

Small town patronage.

Boyal Bives, with Mary Carr.—Fair pic-
ture but pleased only older ones. Too sad
to suit my patrons.—-W. A. Dous'chleg,
Strand theatre. Ransom, Kan.—Small town
patronage.

Masters of Men, with Cullen Landis.

—

Would have been a mighty fine picture if

the film had been in good shape. It ought
to mean “shot at sunrise” to ship out such
poor films and expect pay for it. Fair
business at 10 and 35 cents. Seven reels.

—G. F. Rediske, Star theatre, Ryegate,
Mont.—Small town patronage.

A Front Page Story, with a special cast.

—A fair picture spoiled by a bad print.

—

Ernest Vetter, Majestic theatre, Homer,
Mich.—Small town patronage.

The Midnight Alarm, with Cullen Landis.
—Pleased a Saturday night crowd. Drew
well. Many favorable comments. Sold
right, consequently everyone pleased.—R.
C. Geeting, Lyric theatre, Chappell, Neb.

The Man Next Door, with Alice Calhoun.
—A very good picture sold as a special.

Well, I don’t know a special when I see
one, as they are all specials if you buy
tliem this’ way, but I will say that picture
seemed to please a fair crowd and made a
little money, so why should I kick? Seven
reels.—J. W. Boatwright, Radio theatre,
Ozark, Mo.—Small town patronage.

Pioneer Trails, with Cullen Landis.—

A

real box office tonic. Will give general
satisfaction. The first three reels start out
big but the next four are just average
Western stuff. Print from St. Louis was
excellent. Seven reels.—Russell Armen-
trout, K. P. theatre, Pittsfield, 111.

The Fighting Guide, with William Dun-
can.—About the poorest Duncan we have
used but it was fairly entertaining. Five
reels.—Welty and Son, Midway theatre.
Hill City, Kan.—General patronage.

The Fighting Guide, with William Dun-
can.—Very good. Pleased 85 per cent.-—W.
A. Douschleg, Strand theatre. Ransom, Kan.—-Small town patronage.

The Ninety and Nine, with a special
cast.—Picture might have been good if it

hadn’t been for about 490 mis'frames. Can’t
say anything good, so won’t say anything
bad. Better prints, please.—J. W. Boat-
wright, Radio theatre, Ozark, Mo.—Small
town patronage.

The Beaven-worth Case, with a special
cast.—Another credit to Vitagraph. A real
thriller. Best mystery picture we have
ever run. Keeps you guessing how it will

end. Six reels.—Henry McCoy, Elite the-
atre, Golconda, 111.—Small town patronage.

Steelheart, with William Duncan.—They
like Western and out door action stuff here,

so I advertised this pretty thoroughly, es-

pecially as we had the Chautauqua for

competition. By arrangement with Chau-
tauqua management, they started early and
we started about half an hour later than
usual. We had a packed house and made
more money on this than we have ever
made on any other picture. Everyone was
well pleased (even me). I could smile once
more over the box office receipts. It sure
was a funny feeling, too, as I hadn’t ex-

perienced it in such a long time. I have
several of these Vitagraph’s booked and I
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am sure glad. They are priced right, too.

Five reels.—J. A. Housey, Calhoun theatre,
Calhoun, Mo.—Small town patronage.

Island Wives, with Corinne Griffith.

—

Scenery and acting good, but the story
did not take here. The star married a
man (or thought she did) and would have
absolutely nothing to do with him, except
spend his money, and had a fit when he
met other women. That kind of stuff does
not take with the public. Five reels.—Rob-
ert L. Anderson, Olympic theatre. Forks,
Wash.
The Ziittle Wildcat, with Alice Calhoun.

—A dandy. Much better than title would
indicate. Did not draw but pleased 90
per cent.—W. A. Douschleg, Strand theatre.
Ransom, Kan.—Small town patronage.

The kittle Wildcat, with Alice Calhoun.
—Fair program picture but tihe print we
received from Detroit Vitagraph exchange
was terrible. Five reels.—H. C. Reinhardt,
Victory theatre. Bay City, Mich.—Neigh-
borhood patronage.

Warner Brothers
The Gold Diggers, with Hope Hampton.

—A dandy picture but a complete flivver
with me. I thought sure this would draw,
but I was sadly disappointed. Nine reels.

—W. E. Elkin, Temple theatre, Aberdeen,
Miss.—Neighborhood patronage.

The Gold Diggers, with Hope Hampton.
—Another one of the Warner’s that is there
and over. Did not do very good financially
and this on account of tent' show as oppo-
sition. Would have made good on this one
if given an equal break. Nine reels.—W.
H. Silver & Son, Grand theatre, Princeton,
Mo.—Small town patronage.

The Gold Diggers, with Hope Hampton.
—This is a very good picture. Has plenty
of comedy in it so you won’t have to use
the extra comedy to complete the show.
It is too long by itself. Nine reels.—R. O.
Hutchison, Strand theatre, Dothan, Ala.

George Washington, Jr., with Wesley
Barry.—In our opinion Barry’s best pic-
ture. Received many favorable comments.
Made us some money at our regular price,
10 and 25 cents. Six reels.—W. H. Silver
& Son, Grand theatre, Princeton, Mo.

—

Small town patronage.

Conductor 1492, with Johnny Hines.—

A

good picture and well acted. Seven reels.

—R. O. Hutchison, Strand theatre, Dothan,
Ala.

Conductor 1492, with Johnny Hines.

—

Here is a dandy. It has everything and
should please everyone. Seven reels.—E.
E. Byrne, Columbia theatre, Athens, O.

Brass, with Monte Blue.—A very good
picture which will appeal especially to your
lady patrons but should please all. Com-
ments were all favorable. Eight reels.

—

Adolph Kohn, Pastime theatre, Granville,
N. Y.—Small town patronage.

The Country Kid, with Wesley Barry.

—

Excellent entertainment. Patrons left with
a feeling of having been enjoyably enter-
tained, which makes an exhibitor feel good.
Seven reels; good condition.—D. E. Fitton,
Lyric theatre, Harrison, Ark.-—Small town
patronage.

Where the North Begins, with Rin Tin
Tin.—Here is a wonderful picture which
pleased 100 per cent. Wish they would
make more like this one.—E. E. Byrne,
Columbia theatre, Athens, O.

Where the North Begins, with Rin Tin
Tin.—Good picture but paid too much for
small town. Lost money. Picture seemed
to please. Six reels.—E. L. Fawks, Photo
Phone theatre, Graford, Tex.—Small town
patronage.

A Dangerous Adventure, with a special
cast.—So bad it was good. Meant for a
Tarzan serial and almost as bad.—Bert
Silver Family theatre, Greenville, Mich.

State Rights
Blasted Hopes (Arrow), with Edmund

Cobb.—-The poorest Cobb I have ever run.
Nothing to this one. Five reels.—E. A.
Armistead, Lyric theatre, Easley, S. C.

The Cherokee Strip (Miller Bros.), with
a special cast.—This was a state right pic-
ture and we played 50-50. Good drawing
power but an awful poor print. Five and
one-half reels.—Welty and Son, Midway
theatre. Hill City, Kan.—General patronage.

The Cherokee Strip (Miller Bros.), with

a special cast.—To my estimation, only a
fair program picture. That $10,000 saddle
sure is a drawing card. Played to capacity
business. Print good. Six reels.—P. G.
Held, Sterling theatre, Fairmont, Neb.

—

General imtronage.

The Daring Years (Equity), with Mildred
Harris.—A good picture which will please.
Story is of a mother’s love for her son.
Mary Carr plays the mother. Should go
good most anywhere it is run. Seven reels.
-—C. L. Brown, Paramount theatre, Eliza-
beth, La.—Small town patronage.

The Days of 49 (Arrow), with Neva Ger-
ber.—On 5th episode. A good serial that
seems to please here. Full of action and
thrills.—E. A. Armistead, Lyric theatre,
Easley, S. C.—Small town patronage.

Dempsey-Gihhons Fight (Rickard).

—

Nothing exciting, but what there was to it

is in the pictures. However, most of it is

taken at such long range that it was an
extreme disappointment to the local fans.
We saved the show by anticipating before-
hand just what we would get and booked
in a good strong six-reel comedy-drama.
Print torn and dirty. Small towns should
buy this cheap or let it alone. We spent
three times for advertising what we
usually do and we did no more at the box
office at 50 cents than we do regular show
nights at 30 cents.—Hammond theatre,
Hammond, Wis.—Small town patronage.

The Fall of Babylon (Griffith), with Con-
stance Talmadge.-—While a good picture for
a church crowd, it is not the sort of enter-
tainment the movie fans are looking for.

The film was in rotten condition, but judg-
ing from what was there it was a big pro-
duction once upon a time. Seven short
reels.—M. A. Manning, Opera House, Bald-
win, Wis.—Small town patronage.

Headin’ Through (Steiner), with Leo
Maloney.—This is a very good western pic-
ture and seemed to please the western fans.
Five reels.-

—

A1 Powell, Highland theatre,
Guthrie, Okla.

His Bast Race (Goldstone), with a spe-
cial cast.

—

A very good picture to a pleased
audience. Comments favorable. Six reels.

—Adolph Kohn, Pastime theatre, Granville,
N. Y.—Small town patronage.

Just a Song at Twilight, with Richard
Barthelmess.—Fair picture hampered by
acting of cast. It’s real old, but drew good.
Five reels.—Crosby Bros., Lily theatre,
Buffalo, N. Y.—Neighborhood patronage.

King Creek’s Daw (Steiner), with Leo
Maloney.—Pleased near 100 per cent. Why
say more? Five reels.—S. G. Fry, Star
theatre, Omaha, Tex.

The Iiittle Bed School House (Arrow),
with Martha Mansfield.—I consider this a
dandy picture and one that will please
everywhere. Many favorable comments.
Six reels.—Adolph Kohn, Pastime theatre,
Granville, N. Y.—Small town patronage.

The Bone Wagon (Sanford), with Matty
Mattison.—Real interesting but poorly di-

rected. Five reels.—Welty and Son, Mid-
way theatre. Hill City, Kan.—General pat-
ronage.

The Man Who Paid (Apfel), with Wilfred
Lytell.—I was. Five reels.-—J. S. Walker,
Alamo theatre. Moody, Tex.—Small town
patronage.

Marriage Morals (Weber-Worth), with a
special cast.—Did not hear many comments
on this one. Too many dreams. Failed to
please here. Seven reels.—C. L. Brown,
Paramount theatre, Elizabeth, La.—Small
town patronage.

Mysterious Goods (R-G-R), with George
Larkin.—The words bum and rotten don’t
even begin to describe this picture. The
law doesn’t allow me to write what my
patrons told me. I could even be arrested
for my thoughts. Five reels.—Russell
Armentrout, K. P. theatre, Pittsfield, 111.

Paris After Dark (Renown), with a spe-
cial cast.—Real poor picture. Six reels.

—

Crosby Bros., Lily theatre, Buffalo, N. Y.

—

Neighborhood patronage.

The Prairie Mystery (Truart), with Bud
Osborne.—Just an ordinary five reel sub-
ject.—Adolph Kohn, Pastime theatre, Gran-
ville, N. Y.—Small town patronage.

Prepare to Die, with Eddie Polo.—Title
very appropriate and a few more like this
would put us all to sleep. Bought it on
account of the star, who has been a great
favorite in his serial, heyday, but he is

True Talk No. 4

By John B. Rock

General Manager, Vitagraph, Inc.

August 9

—

There’s good news for exhibitors

in a telegram from our president,

Albert E. Smith, who personally is

supervising all our productions in

Hollywood. I’m' passing it along
because it is “true talk.”

“Finished shooting ‘Captain

Blood’ by Rafael Sabatini,

with J. Warren Kerrigan and
Jean Paige in leading roles.

“It’s the greatest love story

ever told—the biggest picture

1 ever produced—and the
sensation of the season.”

I was in Hollywood when pro-
duction began under the direction

of David Smith, the man who made
two of last year’s “knock-outs,”
“Masters of Men” and “Pioneer
Trails.” You exhibitors cashed in

on these
;
you’ll treble your takings

with “Captain Blood.”

In Balboa, when I was there, a

fleet of pirate ships were building;
the sea fight between these gallant,

old galleons, twenty guns to lar-

board and twenty guns to star-

board, is a living picture of the sea
battles you dreamed about when a

boy. It brings back the thrill of
youth ! I’ve seen the rushes

;
I

know.

In the meantime we released last

week in time for summer runs,
“Behold This Woman.” About this

Blackton production the New York
Times said :

“.
. . It is good hot weather

entertainment . . . the best
picture Mr. Blackton has
made.”

That’s true talk, too!
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Tvilled now. Too bad for Eddie. Five reels.—D. E. Knorr, Pergola theatre, Allentown,
Pa.—Family patronage.

Single Shot Parker, with Tom Mix.

—

Well, we would have been blown up if we
had not had Tom Mix last Saturday. We
had a tent show for competition, but Tom
brought us a pretty good crowd and I made
a little money. We would have had a
packed house had it not been for the tent
show. Tom is a favorite here. This is an
old one, but is good. It is just the kind
these western fans life. Five reels.—J. A.
Housey, Calhoun theatre, Calhoun, Mo.

—

Small town patronage.

Single Shot Parker, with Tom Mix—Tills

is about the same as Zane Grey’s “Riders of
the Purple Sage.” Print new. But too
many subtitles and not enough acting in

this one. Is very old picture but you can
get them in and place most of them.
Five reels.—E. L. Fawks, Photo Phone thea-
tre, Graford, Tex.—Small town patronage.

The Speed King (Truart), with Richard
Talmadge.—A good picture, as are all that
I have shown in which Talmadge appears.
For a clientele that likes stunt pictures, I

can recommend all the Richard Talmadge
subjects.—Adolph Kohn, Pastime theatre,

Granville, N. Y.—Small town patronage.

Tanzy (Burr), with Alma Taylor.—This
was a very poor picture and did not please.

Five reels.—Adolph Kohn, Pastime theatre,
Granville, N. Y.—Small town patronage.

Through the Plames (Goldstone) with
Richard Talmadge.—A good program pic-

ture. Five reels.—Adolph Kohn, Pastime
theatre, Granville, N. Y.—Small town pat-

ronage.

Wanted hy the Law, with a special cast.

—An average western. Five reels.—D. E.

Fitton, Lyric theatre, Harrison, Ark.

—

Small town patronage.

Serials
The Past Express (Universal), with Wil-

liam Duncan.—Absolutely hokum! Would
advise every one to stay off this one. Too
much posing, and similar to “Steel Trail.”

—T. W. Young, Jr., Vandette theatre.

Dyersburg, Tenn.

Ghost City (Universal), with Pete Mor-
rison.—One of the best serials I have used
this season. Paid too much for it.—T. W.
Young, Jr., Vandette theatre, Dyersburg,
Tenn.

The Santa Pe Trail (Arrow), with a spe-

cial cast.—Very good western picture that

pleased a small house. Fire reels. Crosby
Bros., Lily theatre, Buffalo, N. Y.—Neigh-
borhood patronage.

Short Subjects
Buster Keaton Comedies (F. N.).

—“Elec-
tric House,” “Frozen North” and “My
Wife’s Relations',” are all good. We find

that the Keaton comedies are as good or

better than the average. You don’t see so

much of that old, old slapstick comedy
in his work as you do in most of the
other comedies. We prefer him to Semon
any day. Two reels.—Crosby & Schwierske,
Rex theatre, Colby, Wis.—Small town pat-

ronage.

Cameo Comedies (Educational). — Pretty
good comedies. A few weak ones, but the
majority are good. Two reels.—Ernest
Vetter, Majestic theatre, Homer, Mich.

—

Small town patronage.

Past Steppers (Universal), with Billy

Sullivan.—Third episode. We didn’t see

this, but our house manager reported it

was much better than two preceding
episodes. Seemed to please. Two reels.-

—

John W. Hawkins, Capitol theatre. New
Bedford, Mass.—General patronage.

Pighting Blood (F. B. O.).—Have used
six of these already and find them a dandy
short subject. While they do not pull any
extra business for me in this hot weather,
I find they please the few that do turn
out. Two reels.—J. W. Andersen, Rialto
theatre, Cozad, Neb.

Pighting Blood (F. B. O.).—Rounds 2,

3, 4 and 5 all very good. The only fault

I find with them is they have a little too
much fighting to suit the ladies. Prints
all were in good shape. Two reels.—

-

P. G. Held, Sterling theatre, Fairmont,
,Neb.

The Leather Pushers (Universal).—Have
just started the fourth series of these

and they seem to take very good here.
Two reels.—H. C. Reinhardt, Victory the-
atre, Bay City, Mich.—Neighborhood pat-
ronage.

Pathe Review.—First one we have ever
run. Patrons liked it. Something new.
One reel.—Henry McCoy, Elite theatre,
Golconda, 111.—Small town patronage.

The Telephone Girl (F. B. O.), with
Alberta Vaughan. — They carry a “kick”
that your patrons cannot get away from.
I have run eight and all have proven good
box office tonic as well as pleasing from
an entertainment value. Two reels.—W.
L. Landers, Gem theatre, Batesville, Ark.

Universal Comedies (Universal).—Some
will get by. Some are bum. Bad prints
from Dallas. One reel.—E. L. Fawks,
Photo Phone theatre, Graford, Tex.—Small
town patronage.

The Agent (Vitagraph), with Larry Se-
mon.—No use reporting on a Semon. Slap-
stick galore, physical stunts, etc. Pleased
the kids and most of the grown-ups. ’Nuf
sed!—Clifford L. Niles, Grand theatre,
Anamosa, Iowa.

Back Stage (Pathe), with Our Gang.

—

Best Our Gang Comedy Pathe has ever
made. The Gang sure do make you laugh
at their antics. Two reels.—Henry Mc-
Coy, Elite theatre, Golconda, 111.—Small
town patronage.

Better Than Gold (Universal), with Roy
Stewart.—Good little Western. Print good.
Two reels.—E. L. Fawks, Photo Phone the-
atre, Graford, Tex.—Small town patronage.

Birds of Passage (Pathe).—We were a
little afraid of this, as our patrons don’t
seem to like this kind of picture, but we
were surprised when even the children
said they liked it. It is worth playing
as it is different and also entertaining.
Three reels.—-E. C. Hoadley, Square Town
theatre, Brooklyn, Mich.—Small town pat-
ronage.

The Boat (First National), with Buster
Keaton.—Had July 4th and it helped save
the day for “A Man of Action.” Pretty
good comedy. Two reels.—Welty and Son,
Midway theatre, Hill City, Kan.—General
patronage.

The Cat and the Piddle (Educational).-

—

Not so good as most of these are, but this
one is not bad. One reel.—J. H. Talbert,
Norwich, Kan.—Small town patronage.

Commencement Day (Pathe), with Our
Gang.—Always good. Consider these com-
edies equal to any of Harold Lloyd’s two
reelers. They bring most crowds and al-

ways please any and all kinds of audi-
ences. In other words, they are sure
shots. Two reels.—M. J. Babin, Fairyland
theatre. White Castle, La.

The Count (Essanay), with Charles
Chaplin.—A real Chaplin slapstick com-
edy. Ran it with “Man From Hell’s River”
and saved the day. Two reels.—Earhart
& Lutz, Opera House theatre, Belleville,

Ohio.—Small town patronage.

Daniel Boone (Pathe), a Yale Chronicle.
—They sure panned this, the few that saw
it.—Ernest Vetter, Majestic theatre,
Homer, Mich.—Small town patronage.

The Darkest Hour (Pathe), with the Spat
Family.—Good two reel comedy. A laugh
from start to finish. Ran this with our
serial on Monday night.—Henry McCoy,
Elite theatre, Golconda, 111.—Small town
patronage.

The Darkest Hour (Pathe), with the
Spat Family.—One of the best of the Spat
Family as yet. Deals' with spooks and
home brew. Two reels.—H. C. Reinhardt,
Victory theatre. Bay City, Mich.—-Neigh-
borhood patronage.

The Dirty Little Half Breed (Pathe).

—

Interesting filler. Better than the two
reel Western. Will pull a few extra. Two
reels.—R. S. Wenger, Victory theatre. Un-
ion City, Ind.

Dog of 'War (Pathe), with Our Gang.—

-

Here’s one that is hard to beat. Buy this
and cash in on it. Print good. Chock
full of laughs. Two reels.—Henry McCoy,
Elite theatre, Golconda, 111.—-Small town
patronage.

Doue in Oil (Educational).—A very good
comedy and will please. Two reels.—Clif-

ford L. Niles, Grand theatre, Anamosa, la.

Pelix Goes A-Hunting (Winkler.)—Felix
made ’em wild this time. A lot of folks
said that this was the funniest Felix that
we had ever had. He gets the laughs, and

that’s more than a lot of comedies do
now-a-days. One reel.—J. A. Housey, Cal-
houn theatre, Calhoun, Mo.—Small town
patronage.

Pelix, the Cat (Winkler).—As good a
single reeler as we can get. People enjoy
it. One reel.—Clifford L. Niles, Grand
theatre, Anamosa, la.

Pilm Poolish (Educational). — Pretty
good one reeler.—Welty and Son, Midway
theatre. Hill City, Kan.-—General patron-
age.

Plip Plops (Pathe).—A very good com-
edy that pleased very well. Find these
comedies with very few exceptions O. K.
Two reels.—R. C. Geeting, Lyric theatre,
Chappell, Neb.

Porward March (Vitagraph).—A good
comedy. Pleases them and makes ’em
laugh.—W. A. Douschleg, Strand theatre.
Ransom, Kan.—Small town patronage.

Priend Husband (Pathe), with Snub Pol-
lard.—Average one reeler. Has some
laughs. Good clear print, as usual. One
reel.—H. H. Binlons, Cozy theatre, Toledo,
Iowa.

Gall and Golf (Vitagraph).—Fair, I

thought, but made ’em laugh so guess it

was good.—W. A. Douschleg, Strand the-
atre, Ransom, Kan.—Small town patron-
age.

Going East (Educational), with Lloyd
Hamilton.—A good comedy. Much acton
takes place in a Pullman car. A skunk
and a well trained dog figure in the fun.
Two reels.—John W. Hawkins, Capitol the-
atre, New Bedford, Mass.—General patron-
age.

Herman, the Great Mouser (Pathe), an
Aesop Fable.—Clever, delightful and en-
tertaining. What more could you ask for?
One reel.—Henry McCoy, Elite theatre,
Golconda, 111.—Small town patronage.

The High Sign (Metro), with Buster
Keaton.—I got a poor print on this Metro
comedy. About one-half of it was gone.
Could not judge the comedy. I think it

would have been O. K. if I had gotten a
good print. Two reels.—P. G. Held, Ster-
ling theatre, Fairmont, Neb.

Horseshoes (Vitagraph), with Larry Se-
mon.—I played all of the two reel com-
edies Semon made and I found them all

good. If you haven’t played these com-
edies, don’t fail to do so, as they will make

' you some money. Two reels.—P. G. Held,
Sterling theatre, Fairmont, Neb.

Jack and the Beanstalk (Universal), with
Baby Peggy.—As a comedy it is not so
much, but it pleased the kids. Two reels.

John W. Hawkins, Capitol theatre. New
Bedford, Mass.—General patronage.

Kick Out and Three Strikes (Educa-
tional).—Two knockout comedies. If you
like them fast and furious, get these.
“Uncle Sam,” fairly good comedy. “Done
in Oil” and “Pool Proof’ two bum com-
edies. No good here. Two reels.—R. S.

Wanger, Victory theatre. Union City, Ind.

Killing Time (Educational), with Lloyd
Hamilton.—Another good Ham comedy.
Add it to your program. Two reels.

—

Clifford L. Niles, Grand theatre, Anamosa,
Iowa.
Kinky (Educational).—This was really

good for a one reeler.—Welty and Son,
Midway theatre. Hill City, Kan.—General
patronage.

Lonesome (Educational), with Lloyd
Hamilton.—-Very good comedy. A star and
subtitles that will make you laugh. Two
reels.—Krieghbaum Bros., Char-Bell the-
atre, Rochester, Ind.

Look Out Below (Educational), a Mer-
maid comedy.—A real comedy. This is

just what you would expect from a com-
edy. Keeps the house in an uproar. Two
reels.—Russell Armentrout, K. P. theatre,
Pittsfield, 111.

Lover’s Detour (Pathe), with Charles
Chase.—Chase sure does have some hard
luck in this comedy. It can be summed
up in two words—a scream. One real

comedy.—Henry McCoy, Elite theatre, Gol-
conda, 111.—Small town patronage.

Love’s Reward (Pathe), with the Dippy
Do Dads.—Clever animal comedies. This
one is a knockout. If you have not tried

these, run one and you will say they are
the best one reel on the market.—Henry
McCoy, Elite theatre, Golconda, 111.—Small
town patronage.

Peg of the Mounted (Universal), with
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: );

Baby Peggy.—Very good for ladies and
children. Two reels.—P. G. Held, Sterling
theatre, Fairmont, Neb.

Picking Feaclies (Pathe), with Harry
Langdon.—A real comedy. Ran with “Pot-
ash and Perlmutter’ and it made a real
show. Langdon a comer. Print good. Two
reels.—W. T. Waugh, Empress theatre,
Grundy Center, Iowa.—Small town patron-
age.

Picking Peaches (Pathe), with Harry
Langdon.—One of the best Mack Sennett
has ever made. Has pienty of bathing
girls, and everything. Two reels.—W. E.
Elkin, Temple theatre, Aberdeen, Miss.

—

Neighborhood patronage.

The Pilgrim (P. N.), with Charles Chap-
lin.—Chaplin has done better, but it sat-
isfied. Business good. Four reels.—Crosby
Bros., Lily theatre, Buffalo, N. Y.—Neigh-
borhood patronage.

The Playhouse (F. N.), with Buster Kea-
ton.—Very good. Two reels.—Miller Stan-
ton, Pictureland theatre, Cohocton, N. T.—

•

Small town patronage.

Postage Due (Pathe), with Stan Laurel.—Another winner for Stan. He had the
house in an uproar. Give us more like
it. Print good. Two reels.—W. T. Waugh,
Empress theatre, Grundy Center, Iowa.

—

Small town patronage.

The Rainstorm (Fox).—A very good
comedy. Print in good shape. We find,
after having run Lloyd, Keaton, Semon,
St. John, and that greatest of all money-
getters, “Fatty,” that it takes a whale of
a comedy for the folks to get a kick and
that is what they are looking for. If they
don’t find it, we get it. Two reels.—E. W.
McClelland. Rex theatre, Gilman City, Mo.
—Small town patronage.

Boll Along (Educational), a Christie
comedy, with Jimmie Adams.—A good com-
edy. Nearly all Christies are good. Print

A Picture Independent Ex-
changemen Will Hail

With Joy!

MARIE PREVOST
m

“DESIRES OF MEN”
Answers The Question: What Do Men Want?

A GUARANTEED BOX OFFICE TONIC
PRODUCED BY R. WILLIAM NEILL

NouJ Ready For State Right Market

GRAND-ASHER DISTRIBUTING CORP.
1650 Broadway New York

CLASSIFIED
ADVERTISING

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

THEATRES WANTED
WANTED: To Rent or Buy Motion Picture

Theatre in town of three thousand or more. Give
full particulars. Pellettieri, Oconto, Wis.

WANTED: To buy or lease, motion picture the-

atre in Wisconsin, Michigan, Minnesota, Iowa or
Illinois. Give details in first letter. Address D.
A. Hyland, Hillsboro, Wis.

SITUATION WANTED
WANTED: Projectionist of many years ex-

perience desires permanent position. Young, sin-

gle; know the picture game thoroughly. Will
furnish reference. Go anywhere. Write quick.
Ray Stevick, South Main street, Delphos, Ohio.

good. Two reels.—W. T. Waugh, Empress
theatre, Grundy Center, Iowa.—Small town
patronage.

Romans and Rascals (Vitagraph).—Punk,
that’s all.—W. A. Douschleg, Strand the-
atre, Ransom, Kan.—Small town patronage.

Roughest Africa (Pathe), with Stan
Laurel.—A mighty good comedy that
surely pleased them all and certainly got
the laughs. Used Sunday, Monday.—R. C.
Geeting, Lyric theatre, Chappell, Neb.

Smithy (Pathe), with Stan Laurel.—Good
slapstick comedy. People like this kind
here. Run with serial and fables. Two
reels.—Henry McCoy, Elite theatre, Gol-
conda. 111.—Small town patronage.

The Speeder (Educational), with Lloyd
Hamilton.—I couldn’t see much to laugh
at in this comedy. Some parts are funny,
but not enough of these parts to pep it

up. Two reels.—W. E. Elkin, Temple the-
atre, Aberdeen, Miss.—'Neighborhood pat-
ronage.

Stage Fright (Pathe), with Our Gang.—
Very fine. In fact, the further you go
with these comedies, the better they get.
All of them have been good. Two reels.

—

W. E, Elkin, Temple theatre, Aberdeen,
Miss.—Neighborhood patronage.

Sun and Snow (Pathe), a Grantland Rice
Sportlight.—Good. Worthy of a place on
any program. Short, snappy and diversi-
fied. One reel.—J. H. Talbert, Legion the-
atre, Norwich, Kan.-—Small town patron-
age.

Tail Ijight (Educational).—Just a fair
comedy.—Welty and Son. Midway theatre.
Hill City, Kan.—General patronage.

Tempest Cody Rides "Wild (Universal),
with Marie Wolcamp.—This was a knock-
out of a Western. Print was very very
bad. All the same, it has the stuff that
my people like. Two reels.—E. L. Fawks,
Photo Phone theatre, Graford, Tex.

Tire Trouble (Pathe), with Our Gang.

—

As usual, another knockout for the Gang.
These comedies are the very best on the
market. Two reels.—H. C. Reinhardt, Vic-
tory theatre, Bay City, Mich.—Neighbor-
hood patronage.

Tire Touble (Pathe), with Our Gang.—
This one is a riot. Pleased old and young.
Two reels.—Mrs. W. J. Carter, Maxine
theatre, Croswell, Mich.—Small town pat-
ronage.

Trafdc (Educational).—Just a fair com-
edy. These one reelers are poor.—'Welty
& Son, Midway theatre, Hill City, Kan.—

•

General patronage.

Trouble Bre'wing (Vitagraph), with Larry
Semon.—The usual Semon comedy. They
are all good. They sure please the kids.
Two reels.—J. W. Andresen, Rialto theatre,
Cozad, Neb.

True Gold (Universal), with Jack Dough-
erty.—A dandy little Western. Print none
too good. We never get many good prints
from Dallas Universal station. Two reels.

—E. L. Fawks, Photo Phone theatre, Gra-
ford, Tex.

Two Wagons—Both Covered (Pathe),
with Will Rogers.—The worst fizzle I have
ever run during my seven years in the
show business. It is terrible. If it is a
comedy, I bet I could make one that would
be a super-comedy de luxe a la mode. I

have never had a good Will Rogers comedy
yet. Stay on the stage. Will, for that’s
your only hope. Two reels.—A1 Powell,
Highland theatre, Guthrie, Okla.—General
patronage.

Two Wagons—Both Covered (Pathe),
with Will Rogers.-—A good comedy. Of
course, if one has seen or read “The Cov-
ered Wagon,” or even knows what Ernest
Torrence looked like in that film, he will
like this better than otherwise.—Kriegh-
baum Bros., Char-Bell theatre, Rochester,
Ind.

Unreal News Reel (Fox).—This is not
much of a comedy. Did not hear any
laughs or any comments. Two reels.—C.
L. Brown, Paramonut theatre, Elizabeth,
La.—Small town patronage.

White Wings (Pathe).—Pretty good one
reel comedy.—G. F. Rediske, Star theatre,
Ryegate, Mont.—'Small town patronage.

Wrecks (Educational). — Another fair
comedy. Not many laughs. One reel.

—

Welty and Son, Midway theatre. Hill City,
Kan.—General patronage.

EACH PICTURE
IS SOMEONE’S
NEXT BOOKING
You fellows who read these re-

ports and gain a lot of good infor-

mation from them and never send
in any yourself, do you think you
are doing right by your brother ex-
hibitors ?

There are times when a report on
a picture will save another exhibitor
a lot of grief, and other times vrill

make him more money. All you
have to do is to give your honest
opinion on every picture that you
run. Surely that isn’t too much
work for any one.

Boys, let’s get together and be
100 per cent in writing up every
picture that we nm. — ALEX
STEEL, Princess-Strand theatres,
Farmington, 111.

—Reprinted from the HERALD
dated March 15, 1924.

Title :

Star

Producer

Report

Exhibitor

Theatre .

.

Clientele.

City.

State
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AMABLEATIMIIONS
ASSOCIATED EXHIBITORS

CHECHAHCOS, THE, Albert Van Antwerp,
Eva Gordon, Gladys Johnston, 7. Au. Lewis
H. Moomaw. Dir. Lewis H. Moomaw. N-P
6/7/24.

LONE WOLF, THE, Jack Holt, Dorothy Dal-
ton, 7. Crook melodrama. Au. Louis Joseph
Yance. Dir. S. E. V. Taylor. Rev. 5/10/24.

SIXTH COMMANDMENT, THE, William
Faversham, Charlotte Walker, 6. Romantic
drama of New England. Au. Arthur Hoerl.
Dir. Wm. Christy Cabanne. N-P: 7-12-24.

SPITFIRE, THE, Betty Blythe, Elliot Dexter,
Robert Warwick, Pauline Garon, Lowell Sher-
man, 7. Society-stage drama. Au. Frederic Ar-
nold Kummer. Dir. Wm. Christy Cabanne.
N-P 6/7/24.*

UNSEEN HANDS, Wallace Beery, 6. Melo-
drama. Au. Walker Coleman Graves, Jr. Dir.

Jacques Jaccard. N-P 6/14/24.

WHEN A GIRL LOVES, Agnes Ayres, Percy
Marmont, Robert McKim, Kathlyn Williams,
Mary Alden, George Siegmann, 6. Drama of

Revolutionary Russia. Au. Victor Hugo Hal-
perin. Dir. Halperin and C. R. Wallace. Rev.
5/17/24.

WHY GET MARRIED, Andree Lafayette, Helen
Ferguson, Jack Perrin, Orpha Alba, 6. Do-
mestic Drama. Au. William M. Conselman.
Dir. Paul Cazeneuve. Rev. 3/22/24.

FILM BOOKING OFFICES
BELOVED VAGABOND, THE, Carlyle Black-

well and com.pany, 6. Society drama. Au. Wil-
liam J. Locke. Dir. Fred Leroy Granville.

Rev. 5/10/24.

DANGER LINE, THE, Sessue Hayakawa, 6.

Drama. Au. Claude Farrere. Dir. E. E. Vio-
let. N-P 6/7/24.

FIGHTING SAP, THE, Fred Thompson, Hazel
Keener, Silver King, 5,138. Western melo-
drama. Au. : Marion Jackson. Dir. : Albert
Rogell. N-P : 7/5/24.

GALLOPING GALLAGHER, Fred Thomson,
5. Western comedy drama. Au. Marion Jack-
son. Dir. Albert Rogell. Rev. 4/26/24.

GIRL OF THE LIMBERLOST, Gloria Grey,
Emily Fitzroy, Arthur Currier, Cullen Landis,
Gertrude Olmsted, Raymond McKee, Virginia

Boardman, 6. Drama. Au. Gene Stratton

Porter. Dir. James Leo Meehan. Rev. 5/17/24.

HIS FORGOTTEN WIFE, Madge Bellamy,
Warner Baxter, 7. After war drama. Au.
Will Lambert. Dir. William A. Seiter. Rev.

5/3/24.

SWORDS AND THE WOMAN, Holmes Her-
bert, Pedro DeCordoba, Flore LeBreton, 6.

Story of French Revolutionary period. Au.
Baroness Orczy. Dir. Henry Kolker. N-P

:

8/2/24.

SILENT STRANGER, THE, Fred Thomson, 5.

Western melodrama. Au. Marion Jackson.

Dir. Albert Rogell. Rev. 5/10/24.

SPIRIT OF THE U. S. A., Johnny Walker, Mary
Carr, 9. Au. Emilie Johnson. Dir. Emory
Johnson. Melodrama. N-P 6/14/24.

THERE’S MILLIONS IN IT, Clive Brooks,

Daisy Campbell, Irene Norman, 6,100. Eng-
lish melodrama, Au. Roland Pertwee. Dir.

Denison Clift. N-P : 7-19-24.

UNTAMED YOUTH, Derelys Perdue, Lloyd
Hughes, Ralph Lewis, 6. Drama. Adapted
from the stage play of the same name. Dir.

Emile Chautard. Rev. 5/17/24.

YANKEE MADNESS, George Larkin, Billie

Dove, Walter Long, 5. South American melo-

drama. Au. Charles R. Seeling. Dir. Charles

R. Seeling. Rev. 4/19/24.

FIRST NATIONAL
CYTHEREA, Irene Rich, Lewis Stone, Norman

Kerry, Betty Bouton, Alma Rubens, Constance
Bennett, 8. Society drama. Au. Joseph Her-
gesheimer. Dir. George Fitzmaurice. Rev.

5/3/24.

ENCHANTED COTTAGE, THE, Richard Bar-

thelmess. May McAvoy, 7. After-war drama
adapted from Arthur Wing Pinero’s stage play.

Dir. John S. Robertson. Rev. 4/19/24.

Abbreviations
AU.: Author.
DIR.: Director.
NUMERALS: Length of picture

in footage or reels.

N-P or REV.: Date of Herald
issue containing “New Pictures”
analysis or review of picture.

Picture information amassed in

this department of the “Herald”
during each six months period is in-

corporated in the semi-annual edi-

tions of “The Box OtHce Record”
for permanent reference. See pub-
lished editions of the “Record” for
information on older pictures.

FOR SALE, Claire Windsor, Adolphe Menjou,
Robert Ellis, Mary Carr, Tully Marshall, 7,482.
Society drama. Au. Earl J. Hudson. Dir.
George Archainbaud. N-P 6/28/24.

GALLOPING FISH, Louise Fazenda, Sidney
Chaplin, 5. Bedroom Farce. Au. Frank R.
Adams’. Dir. Del Andrews. Rev. 3/29/24.

GIRL IN THE LIMOUSINE, THE, Larry
Semon, Claire Adams, Charlie Murray, 6.

Farcical melodrama based on stage play. .\u.

Avery Hopwood. Dir. Larry Semon, Noel
Smith. N-P: 7-26-24.

GOLDFISH, THE, Constance Talmadge, Jack
Mulhall, Frank Elliot, Jean Hersholt, Zasu
Pitts, 8. Farce comedy. Adapted from Gladys
Unger’s stage play. Dir. Jerome Storm. Rev.
4/19/24.

LILIES OF THE FIELD, Corinne Griffith, Con-
way Tearle, Alma Bennett, Sylvia Breamer,
Myrtle Stedman, 9. Heart interest drama.
Adapted from William Hurlbut’s stage play.
Dir. John Frances Dillon. Rev. 3/22/24.

MARRIAGE CHEAT, THE, Percy Marmont,
Leatrice Joy, Adolphe Menjou, 7. South Sea
island drama. Au. Frank R. Adams. Dir.

John Griffith Wray. Rev. 5/10/24.

PERFECT FLAPPER, THE, Colleen Moore,
Frank Mayo, Sydney Ch^lin, Phyllis Haver, 7.

Au. Jessie Henderson. Dir. John Frances Dil-

lon. N-P 6/7/24.

SECRETS, Norma Talmadge, Eugene O’Brien,
Emily Fitzroy, 9. English and western drama.
Au. Rudolph Bessier and May Edgington. Dir.

Frank Borzage. Rev. 4/12/24.

SELF-MADE FAILURE, A, Ben Alexander,
Lloyd Hamilton, Matt Moore, Patsy Ruth
Miller, Mary Carr, 7. Farce comedy. Au.

J. K. McDonald. Dir. William Beaudine. N-P
6/28/24.

SINGLE WIVES, Corinne Griffith, Milton Sills,

Kathlyn Williams, Lou Tellegen, Henry B.

Walthall, Phyllis Haver, 7. Modern Ameri-
can Society drama. Au. Earl Hudson. Dir.

George Archainbaud. N-P: 7-12-24.

SON OF THE SAHARA, Bert Lytell, Claire

Windsor, Rosemary Theby, Montagu Love, 8.

Desert romance. Au. Louis Gerard. Dir. Ed-
win Carewe. Rev. 5/3/24.

TEMPERAMENT, Colleen Moore, Conway
Tearle, 8. Modern comedy drama. Au. Leroy
Scott. Dir. John Francis Dillon. N-P:
7-12-24.

THOSE WHO DANCE, Blanche Sweet, Bessie

Love, Warner Baxter, Robert Agnew, John
SainpoUs, Lucille Ricksen, 8. Melodrama. Au.
George Kibbe Turner. Dir. Lambert Hillyer.

N-P 6/7/24.

WHITE MOTH, THE, Barbara LaMarr, Conway
Tearle, 7. Parisian Drama. Au. Izola For-

rester. Dir. Maurice Tourneur. N-P 5/31/24.

WHY MEN LEAVE HOME, Lewis Stone, He-
lene Cradwick, Alma Bennett, Mary Alden,

William V. Mong, 8. Modern domestic drama.

Au. Avery Hopwood. Dir. John M. Stahl. Rev.

3/29/24.

WOMAN ON THE JURY, THE, Sylvia Brea-
mer, Frank Mayo, Henry B. Walthall, Hobart
Bosworth, Bessie Love, Mary Carr, Myrtle
Stedman, Roy Stewart, Jean Hersholt, Ford
Sterling, 7. Modern society drama. Au. Ber-
nard K. Burns. Dir. Harry O. Hoyt. Rev.
5/3/24.

FOX FILM CORP.

ARIZONA EXPRESS, THE, Special cast, 7.

Western melodrama. Au. Lincoln J. Carter.
Dir. Thomas Buckingham. Rev. 3/29/24.

CIRCUS COWBOY, THE, Charles Jones, Mar-
ian Nixon, 5. Melodrama. Au. Louis Sher-
win. Dir. William Wellman. Rev. 5/17/24.

HEART BUSTER, THE, Tom Mix, Esther
Ralston, Frank Currier, Tom Wilson, 4,500.
Western comedy-drama. Au. George Scar-
borough. Dir. Jack Conway. N-P: 8/2/24.

MAN’S MATE, John Gilbert, Renee Adoree, 6.

Crook melodrama. Au. Charles Kenyon. Dir.
Edmund Mortimer. Rev. 4/5/24.

PLUNDERER, THE, Frank Mayo, Evelyn
Brent, Edward Phillips, 6. Mine drama. Au.
Roy Norton. Dir. George Archainbaud. Rev.
4/19/24.

ROMANCE RANCH, John Gilbert, Virginia
Browne Faire, 5. Western romance. Au.
Jessie Maud Wybro. Dir. Howard Mitchell.

N-P: 7-12-24.

TROUBLE SHOOTER, THE, Tom Mix, 6.

Western melodrama. Au. Frederick and Fanny
Hatton. Dir. John Conway. Rev. 5/17/24.

VAGABOND TRAIL, THE, Charles Jones.
Marian Nixon, 6. Western melodrama. Adapted
from George Owen Baxter’s novel “Donnegan.”
Dir. William Wellman. Rev. 5/10/24.

GOLDWYN COSMOPOLITAN
RECOIL, THE, Mahlon Hamilton, Betty Blythe,

7. Society drana. Au. Rex. Beach. Dir. T.
Hayes Hunter. N-P 5/31/24.

REJECTED WOMAN, THE, Alma Rubens,
Conrad Nagel, Wyndham Standing, 8. Melo-
drama. Au. John Lynch. Dir. Albert Parker.
Rev. 5/10/24.

SECOND YOUTH, Alfred Lunt, Mimi Palmeri,
Jobyna Howland, Faire Binney, 7. Farce com-
edy. Au. Allen Updegraff. Dir. Albert Parker.
Rev. 4/5/24.

TRUE AS STEEL, Aileen Pringle, Huntley Gor-
don, Norman Kerry, Eleanor Boardman, Cleo
Madison, Louise Fazenda, 7—Business drama.
Au. : Rupert Hughes. Dir. Rupert Hughes.
Rev. 4/12/24.

METRO
ARAB, THE, Ramon Novarro, Alice Terry, 6,710.

Oriental romance, Au. Edgar Selwyn. Dir.

Rex Ingram. N-P-: 7-26-24.

BOY OF FLANDERS, Jackie Coogan, Josef
Swickard, Nigel De Brulier, 7.—Human in-

terest drama. Au. : Louise De La Ramee
(Ouida). Dir. Victor Schertzinger. Rev.
4/12/24.

DON’T DOUBT YOUR HUSBAND, Viola
Dana, Alan Forrest, 6. Domestic comedy
drama. Au. Sada Cowan and Howard Higgin.
Dir. Harry Beaumont. N-P 6/28/24.

HAPPINESS, Laurette Taylor, Pat O’Malley,
Hedda Hopper, 8—Comedy-drama. Au. : J.

Hartley Manners. Dir. King Vidor. Rev.
3/29/24.

MLLE. MIDNIGHT, Mae Murray, John Sain-

polis, Monte Blue, Robert McKim, Nigel de
Brulier, Otis Harlan, 8—Society drama. Au.

;

John Russell and Carl Harbaugh. Dir. Rob-
ert Z. Leonard. Rev. 5/17/24.

REVELATION, Viola Dana, Monte Blue, Mar-
jorie Daw, Lew Cody, Frank Currier, Edw^d
Connelly, George Seigmann, 8,500. Parisian

romance. Au. Mabel Wagnalls'. Dir. George
D. Baker. N-P: 7-12-24.

SHERLOCK, JR., Buster Keaton, 5—Comedy.
Au. : Jean Havez, Joe Mitchell, Clyde Bruck-
man. Dir. Buster Keaton. Rev. 5/3/24.
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SHOOTING OF DAN McGREW, THE, Bar-
bara LaMarr, Lew Cody, Percy Marmont, Max
Ascher, Fred Warren, George Siegmann, Mae
Busch, 7—Alaska melodrama. Adapted from
Robert W. Service’s poem. Dir. Clarence

Badger. Rev. 4/19/24.

WOMEN WHO GIVE, Frank Keenan, Renee
Adoree, Robert Frazer, Barbara Bedford, 8

—

Sea drama. Au. : Sarah P. McLean Greene.

Dir. Reginald Barker. Rev. 3/29/24;

PARAMOUNT
BLUFF, Agnes Ayres, Antonio Moreno, 6.

Comedy-drama. Au. Rita Weiman and Jose-

phine L. Quirk. Dir. Sam Wood. N-P 5/31/24.

BREAKING POINT, THE, Nita Naldi, Patsy
Ruth Miller, George Fawcett, Matt Moore, 7

—

Society drama. Au. : Mary Roberts Rinehart.

Dir. Herbert Brenon. Rev. S/3/24.

CHANGING HUSBANDS, Leatrice Joy, Victor

Varconi, Raymond Griffith, Julia Faye, ZaSu
Pitts, 5,700. Light comedy. Au. Elizabeth

Alexander. Dir. Frank Urson, Paul Iribe.

N-P: 7-19-24.

CODE OF THE SEA, Rod LaRocque, Jacqueline

Logan, 6. Sea Melodrama. Au. Byron Mor-
gan. Dir. Victor Fleming. N-P 6/21/24.

CONFIDENCE MAN, THE, Thomas Meighan,
Virginia Valli, Margaret Seddon, 6.—Comedy
drama. Au. : Laura York Erskine and Rob-
ert H. Davis. Dir. Victor Heerman. Rev.

5/10/24.

DAWN OF TOMORROW, THE, Jacqueline

Logan, Raymond Griffith, David Torrence, 6

—

Crook drama. Au. : Frances Hodgson Burnett.

Dir. George Melford. Rev. 4/12/24.

ENEMY SEX, THE, Betty Compson, Sheldon
Lewis, Huntley Gordon, Per^ Marmont, 8. Au.
Owen Johnson. Dir. James Cruze. N-P 6/7/24.

FAIR WEEK, Walter Hiers, Constance Wilson,
Carmen Phillips, S—Comedy drama. Au.

:

Walter Wood. Dir. Rob Wagner. Rev. 4/5/24.

FIGHTING COWARD, THE, Ernest Torrence,
Mary Astor, Noah Beery, Cullen Landis, Phyl-
lis Haver, 7—Comedy drama. Adapted from
Booth Tarkington’s stage play, “Magnolia.”
Dir. James Cruze. Rev. 4/5/24.

GUILTY ONE, THE, Agnes Ayres, Edward
Burns, 6. Mystery melodrama. Au. : Michael
Morton, Peter Traill. Dir.: Joseph Henaberry.
N-P: 7/5/24.

ICEBOUND, Lois Wilson, Richard Dix, 7—
New England drama. Au. Owen Davis. Dio.

William de Miile. Rev. 4/26/24.

MANHANDLED, Gloria Swanson, Tom Moore,
8. Metropolitan comedy drama. Au. Arthur
Wringer. Dir. Allan Dwan. N.P: 7-12-24.

MEN, Pola Negri, Robert Frazer, Robert
Edeson, Josef Swickard, 7. Drarna. Au.
Dimitri Buchowetzki. Dir. Dimitri Bucho-
wetzki. N-P 5/31/24.

MORAL SINNER, THE, Dorothy Dalton, 6—
Crook drama. Based on stage play, “Leah
Kleschna.” Dir. J. Clarkson Miller. Rev.
4/26/24.

SINGER JIM McKEE, William S. Hart, Phyl-
lis Haver, George Siegmann, 7—Western drama.
Au. : Hart. Dir. Clifford S. Smith.

SOCIETY SCANDAL, Gloria Swanson, Rod
LaRoque, Ricardo Cortez, 7—Society drama.
Adapted from Sutro’s “The Laughing Lady.”
Dir. Alan Dwan. Rev. 4/19/24.

TIGER LOVE, Antonio Moreno, Estelle Taylor,
David Torrence, Snitz Edwards, 5,328. Bandit
story in Spanish setting. Au. Manuel Penella.

Dir. George Melford. N-P 6/28/24.

TRIUMPH, Leatrice Joy, Rod LaRoque and
all-star cast, 9—Drama. Au. : May Edgington.
Dir. Cecil DeMille. Rev. 5/10/24.

UNGUARDED WOMEN, Bebe Daniels, Richard
Dix, Mary Astor, Walter McGrail, Frank
Lessee, Joe King, 6,500. Regeneration drama.
Au. Lucy Stone Terrill. Dir. Alan Crosland.
N-P: 7-19-24.

WANDERER OF THE WASTELAND, Jack
Holt, 7—Western melodrama. Au. Zane Grey.
Dir. Irvin Willat. N-P 6/14/24.

PATHE
GIRL SHY, Harold Lloyd, Jobyna Ralston, Rich-
ard Daniels, Carlton Griffiths, 8—Comedy. Au.

:

Sam Taylor. Dir. Fred Newmeyer and Sam
Taylor. Rev. 4/12/24.

KING OF WILD HORSES, THE, Rex, the stal-

lion, Edna Murphy, Leon Bary, Pat Harti-
gan, 6—Horse melodrama. Au. : Hal Roach.
Dir. Fred Jackson. Rev. 4/12/24.

PRINCIPAL
CAPTAIN JANUARY, Baby Peggy, Hobart
Bosworth, Irene Rich, Harry T. Morey, 6,194.
Comedy-drama. Au. Laura E. Richards. Dir.
Edward Cline. N-P: 8/2/24.

DARING YOUTH, Bebe Daniels, Norman
Kerry, 6. Society drama. Au. Dorothy Far-
num. Dir. William Beaudine. N-P 6/21/24.

DAUGHTERS OF PLEASURE, Marie Prevost,
Monte Blue, 6. Au. Caleb Proctor. Dir.

William Beaudine. N-P 6/7/24.

LISTEN LESTER, Harry Myers, Louise Fa-
zenda, Eva Novak, Alec Francis, 6. Comedy
Drama. Au. Louise Milestone. Dir. William
A. Seiter. N-P 5/31/24.

MASKED DANCER, THE, Helene Chadwick,
Lowell Sherman, 4,987. Modern society drama.
Au. : Rodolph Lothar. Dir. : Burton King.
N-P: 7/5/24.

PRODUCERS DIST. CORP.

ANOTHER SCANDAL, Lois Wilson, Holmes
Herbert, Hedda Ho^er, Ra^h Bunker, 6. So-
ciety drama. Au. : Cosmo Hamilton. Dir. : E.
H. Griffith. N-P: 7/5/24.

HER OWN FREE WILL, Helene Chadwick,
Holmes Herbert, 6. Society drama. Au. : Ethel
M. Dell. Dir.: Paul Scardon. N-P: 7/5/24.

HOLD YOUR BR E A T H, Dorothy Devore,
Walter Hiers, 6. Comedy. Au. Frank Roland
Conklin. Dir. Scott Sidney, N-P 6/14/24.

LIGHTNING RIDER, THE, Harry Carey, 6.

Western. Au. Shannon Fife. Dir. Lloyd
Ingraham. N-P 5/31/24.

MIAMI, Betty Compson, Benjamin F. Finney,
Jr., Lawfird Davidson, Hedda Hopper, 6. Au.
John Lynch. Dir. Alan Crosland. N-P 6/7/24.

TIGER THOMPSON, Harry Carey, Marguerite
Clayton, John Dillon, Jack Richardson, 6 West-
ern melodrama. Au. Buckleigh Fritz Oxford.
Dir. E. Reeves Eason. N-P: 7-26-24.

TRY AND GET IT, Bryant Washburn, Billie

Dove, Edward Horton, 6—Comedy. Au. : Eu-
gene P. Lyle, Jr. Dir. Cullen Tate. Rev.
4/12/24.

WANDERING HUSBANDS, James Kirk-
wood, Lila Lee, 6—Society drama. Au. : C.

Gardner Sullivan. Dir. William Beaudine. Rev.
5/3/24.

WHAT SHALL I DO! Dorothy Mackaill, John
Harron, 6. Drama. Au. Frank Woods. Dir.

John G. Adolfi. N-P 6/21/24.

WHICH SHALL IT BE, Special cast, 5.—
Based on school poem "Not One to Spare,”
known a quarter of a century ago. Dir. Ren-
and Hoffman. Rev. 5/3/24.

SELZNICK
DAUGHTERS OF TODAY, Patsy Ruth Miller,
Ralph Graves, Edna Murphy, Edward Hem,
Philo McCullough, George Nichols, Gertrude
Claire, Truman Vandyke, Dorothy Wood,
Phillips Smalley, Zasu Pitts, H. J. Hobert,
Fontaine LaRfue, Marjorie Bonner, 7—Au.

:

Lucien Hubbard. Dir. Rollin Sturgeon. Rev.
3/22/24.

LOVE OF WOMEN, Helene Chadwick, Montagu
Love, Maurice Costello, Mary Thurman, 6.

Society melodrama. Au. E. C. Holland. Dir.

Whitman Bennett. N-P: 7-26-24.

MISSING DAUGHTERS, Eileen Percy, Rock-
liffe Fellowes, 7. White slave melodrama.
Au. William H. Clifford. N-P 6/21/24.

PAGAN PASSIONS, Wyndham Standing, Rose-
mary Theby, 6. Au. Grace Sanderson Michie,
Dir. Colin Campbell. Drama of Malay Penin-
sula. N-P 6/14/24.

SINNER OR SAINT, Betty Blythe, William
Collier, Jr., 6—Comedy drama. Au. : Dorothy
Farnum. Dir. Lawrence Windom. Rev. 4/5/24.

TWENTY DOLLARS A WEEK, George Arliss,
Taylor Holmes, Edith Roberts, 6—Comedy.
Dir. Harry A. Fishbeck. Rev. 4 /5/24.

UNITED ARTISTS
DOROTHY VERNON OF HADDON HALL,
Mary Pickford, Anders Randolf, Allen Forest,
Estelle Taylor, Wilfred Lucas, Marc McDer-
mott, 9,351. Romantic drama of Old England.
Au. Charles Major. Dir. Marshall Neilan.
N-P: 7-12-24.

END OF THE WORLD, THE, Jack Pickford,
Claire McDowell, Alec B. Francis, Norma
Shearer, 8. Comedy drama. Au. Jamas Cruze,
Frank Condon. Dir. Vernon Keays. N-P:
7-12-24.

HILL BILLY, THE, Jack Pickford, LuciUe
Rickson, 6—Kentucky mountain melodrama.
Au. John Fox, Jr. Dir. George Hill. Rev.
3/29/24.

THIEF OF BAGDAD, THE, Douglas Fair-
banks, Julanne Johnston, Snitz Edwards, Anna
May Wong, 12—Fantasy. An.: Elton Thomas.
Dir. Raoul Walsh. Rev. 4/5/24.

UNIVERSAL
BACK TRAIL, THE, Jack Hoxie, Alton Stone,

Eugenie Gilbert, 4,614. Western melodrama.
Au. Walter Coburn. Dir. Clifford Smith. N-P:
7-12-24.

BEHIND THE CURTAIN, Lucille Rickse^f

Johnny Harron, 4,875. Mystery melodrarna.
Au. Wm. J. Flynn. Dir. Chester Franklin.
N-P: 7-19-24.

BROADWAY OR BUST, Hoot Gibson, Ruth
Dwyer, 5,272. Eastern Western comedy drama.
Au. Edward Sedgwick and R. L. Shrock. Dir.

Edward Sedgwick. N-P 6/28/24.

DANCING CHEAT, THE, Herbert Rawlinson,
Alice Lake, 5.—Southern melodrama. Au.

:

Calvin Johnson. Dir. Irving Cummings. Rev.
4/5/24.

DANGEROUS BLONDE, THE, Laura La-
Plan te, 5. Comedy-drama. Au. Hulbert Foot-
ner. Dir. Robert F. Hill. N-P 5/31/24.

EXCITEMENT, Laura LaPlante, Edward
Hearn, 5—Comedy love drama. Au. : Hugh
Hoffman. Dir. Robert H. Hill. Rev. 3/29/24.

FIGHTING AMERICAN, THE, Pat O’Malley,
5. Au. Wm. EJwell Oliver. Dir. Tom Fore-
man. Comedy-drama. N-P 6/14/24.

FORTY-HORSE HAWKINS, Hoot Gibson, 6—
Western comedy drama. Au. : Raymond
Schrock and Edward Sedgwick. Dir. Edward
Sedgwick. Rev. 5/3/24.

HIGH SPEED, Herbert Rawlinson, Carmelita
Geraghty, 5. Comedy-drama. Au. Fred Jack-
son. Dir. Herbert Blache. N-P 6/14/24.

RIDERS UP, Creighton Hale’ George Cooper,
Ethel Shannon, Kate Price, Robert Brower, 5

—Race track comedy drama. Au. : Gerald
Beaumont. Dir. Irving Cummings. Rev. 5/
10/24.

RIDGEWAY OF MONTANA, Jack Hoxie, 5.

Western melodrama. Au. William McLeod
Raine. Dir. Cliff S. Smith. N-P 6/21/24.

SAWDUST TRAIL, THE, Hoot Gibson, Josie
Sedgwick, David Torrence, Charles K. French,
5,509. Western comedy-drama. Au. William
Dudley Pelley. Dir. Edward Sedgwick. N-P

:

8/2/24.

SIGNAL TOWER, THE, Virginia Valli, Rock-
liffe Fellows, Wallace Beery, 7—Drama. Au.

:

Wadsworth Camp. Dir. Clarence Brown. Rev.
5/17/24.

STOLEN SECRETS, Herbert Rawlinson, 5.-

—

Crook melodrama. Au. : Richard Goodall. Dir.
Irving Cummings. Rev. 4/5/24.

STORM DAUGHTER, THE, Starring Priscilla

Dean, 6—Sea melodrama. Au. : Leete Ren-
ick Brown. Dir. George Archinbaud. Rev.
4/26/24.

TURMOIL, THE, Emmett Corrigan, George
Hackathorne, Eileen Percy, Eleanor Boardman,
Pauline Garon, Theodore Von Eltz, 7. Society
Drama. Au. Booth Tarkington. Dir. Hobart
Henley, N-P 6/21/24.

YOUNG IDEAS, Laura LaPlante, T. Roy Barnes,
Lucille Ricksen, Buddy Messinger, 4,095. Farce
comedy. Au. Sophie Kerr. Dir. Robert K.
Hill. N-P: 7-26-24.

VITAGRAPH
BETWEEN FRIENDS, Lou Tellegen, Norman

Kerry, Anna Q. Nilsson, 7—Society drama.
Au. : Robert W. Chambers. Dir. J. Stuart
Blackton. Rev. 4/26/24.

BORROWED HUSBANDS, Florence Vidor,
Earle Williams, Rockliffe Fellows. Robert Gor-
don, 7—Light comedy. Au. : Mildred K. Bar-
bour. Dir. David Smith. Rev. 4/19/24.

CODE OF THE WILDERNESS, THE John
Bowers, Alice Calhoun, Alan Hale, Otis Har-
lan, 6,480. Western melodrama. Au. Charles
Alder Seltzer. Dir. David Smith. N-P:
7-26-24.

ONE LAW FOR THE WOMAN, Cullen Landis,
Mildred Harris, Bertram Grassby, 6. Mine
Melodrama. Au. : Charles E. Blaney. Dir.

:

VIRTUOUS LIARS, Special cast, 6—Society
drama. Au. : E. C. Holland. Dir. Whitman
Bennett. Rev. 4/26/24.

WARNER BROTHERS
BABBITT, Willard Louis, Mary Alden, Carmel

Myers, Raymond McKee, Cissy Fitzgerald,

Gertrude Olmsted, Lucien Littlefield, Dale Ful-
ler, 8. Modern American domestic comedy
drama. Au. Sinclair Lewis. Dir. Harry Beau-
mont. N-P: 7-19-24.

BEAU BRUMMEL, John Barrymore, Mary
Astor, Carmel Myers, Alec B. Francis, Irene
Rich, Willard Louis, 10—Adapted from the

stage play by Clyde Fitch. Dir. Harry Beau-
mont. Rev. 4/12/24.

BEING RESPECTABLE, Marie Prevost, Monte
Blue, Irene Rich, Louise Fazenda, Frank Cur-
rier, 6. Domestic comedy-drama. Au. Grace
H. Flandreau. Dir. Phil Rosen. N-P: 8/2/24.

BROADWAY AFTER DARK, Adolphe Menjou,
Norma Shearer, Willard Louis, Carmel Myers,
Anna Q. Nilsson, 8. Melodrama. Au. Owen
Davis. Dir. Monta Bell. N-P 5/31/24.

GEORGE WASHINGTON, JR.v Wesley Barry,
Gertrude Olmstead, Charles Conklin, Otis Har-
lan, Eddie Phillips, Leon Barry, Eaton H^m,
William Courtright, 7—Adapted from George
M. Cohan’s stage play. Dir. Rex Taylor. Rev.
3/22/24.
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EXCHANGEHEADS
AT K. C. KEEP
BUSY IN FIELD

W. P. Cuff Building Hotel at

Chillicothe, Mo.
(Special to Exhibitors Herald)

(KANSAS CITY, MO., July 29.—Ex-
change managers were a busy lot in

Kansas City last week. Harry Hollander

of the Kansas City Universal office, re-

iurneo from Southeast Kansas and
Southwest Missouri, where he had vis-

ited the !cey towns, while H. E. Borbyn
of the A. H. Blank office gave his new
car a test over roads in the Kansas ter-

ritory. M. A. Levy, Fox branch man-
ager, following his return from the Fox
convention in New York, has been paw-
ing his way ^ut of mail ever since he

entered the office, the same applying to

L. W. Alexander of the Producers’ Dis-

tributing Corporation. Roy Churchill

of the F. B. O. office still is hustling

about in the Kansas territory. Charles

Gregory, former Goldwyn branch man-
ager at Kansas City, now special repre-

sentative for Metro Goldwyn, is spend-
ing a busy month in Kansas City.

* *

Apparently hotels arc a good sideline

for exhibitors in the Kansas City terri-

tory. William and N. J. Flynn have ac-

quired the Strand and Fairfax Arms ho-

tels, respectively, in Kansas City, while

W. P. Cuff of the Strand theatre, Chilli-

cothe, Mo., is building a hotel, to be

known as the Strand, adjoining his the-

atre.
* * *

A new airdome is to be opened next
week in Weston, Mo., by H. Rugg, for-

merly of the Eureka theatre at Weston.
The new outdoor house will seat 400.

The Mayberry theatre, a new suburban
house, has been opened in Jefferson City,

Mo., by King and Hurley.
# * *

And still the vacationists come and
go long ‘movie’ row in Kansas City. Rus-
sell Borg, office manager of the Educa-
tional branch, has taken his family to

Lake Oskabulgee, Iowa, for a sojourn,

while A. H. Cole of Paramount is

breathing deep ones on the banks of the

trout streams near Mexico, Mo. Clark
Baker, Universal booker, has to be dif-

ferent, so he will spend his time in the

study of foreign languages and golf,

while Mrs. H. St. Clair of the same of-

fice will enjoy a long motor trip. C. W.
Allen, assistant Vitagraph branch man-
ager, and his family selected a motor trip

as the best way in which to spend two
weeks.

* * *

The Kansas City P. D. C. exchange had
two distinguished guests last week—Paul
Mooney, vice-president of the organiza-
tion, and Cecil Maberrv. district manager.

if * *

H. Sloop has sold his Osage City thea-
tre at Osage City, Kas., to his brother,

Roy Sloop. The former’s plans for the
future are indefinite.

C. E. Gregory, one of the veterans of

Kansas City’s movie row, has been
appointed as branch manager of the

Kansas City Metro-Goldwyn office. He
succeeds L. B. Metzger, who is to be
transferred to the West Coast by Metro-
Goldwyn.

* 4: *

James W. Greeley, new director of the-

atres for Universal, was in Kansas City

last week on an inspection tour. He ex-

pressed satisfaction with the Liberty
theatre, Universal’s Kansas City house.

RECEIVER ASKED
FOR MUTUALFIRM
OF MARION, IND.

Exhibitor Gives Reeital on

Nezdy Installed Organ
(Special to Exhibitors Herald)

INDIANAPOLIS, IND., July 29.—
Evidence on the petition of the Washing-
ton Theatre Company of Marion, Ind., in

which it asks a receiver for the Mutual
Theatre Company, lessee of the Lj'ric,

Royal Grand and Orpheum theatres in

Marion, has been submitted to Judge
Robert F. Murray in circuit court in

Muncie. He will give his decision later,

he announced at the close of the hearing.

Counsel for the Mutual theatre com-
pany requested that the court’s decision

be withheld, declaring that Frank J.

Rembusch, president of the Mutual com-
pany was negotiating with the Washing-
ton Company in an effort to settle the

case. The plaintiff company introduced

its lease contract with the Mutual Com-
pany. Officials of the company testified

that the weekly rental had not been paid

by the Mutual Company since May 5 and
that $2,400 was due to the time of filing

the lease. James S. Sisson, secretary

treasurer of the Washington Company,
said the plaintiff’s property had been
damaged $5,000 during the last four years.

* * *

Leonard Sowers, manager of the

Grand Theatre at Muncie, Ind., recently

gave a pretentious musical program on
the newly installed Page organ, which
was installed at a cost of approximately
$15,000. The instrument is the first one
in Muncie. Professor Burton Burkett of

Chicago gave a recital, his program being
designed to bring out all the features of

the Instrument. The organ chamber is

behind the screens at the theatre and is

connected electrically with the console.
The blower is in the basement and is op-
erated by a five horse power motor. The
organ is equipped with chimes, zylophone,
and bass and snare drum attachments.
It also has a harp marimba with 49

notes. The keyboard is in three divi-

sions.
* *

O. L. Demaree, manager of the Frank-
lin opera house at Franklin, Ind., has ex-
tended an invitation to the Indiana high
school press association to be his guests
at a special newspaper movie to be held
during the convention of the association
there in October.

G. H. DUMOND IS
MADE MANAGER OF
SAXES MODJESKA

Staab Lines Up Fifteen Mem-
bers for IVisconsin League

(special to Exhibitors Herald)

MILWAUKEE, WIS., July 29.—
George H. Dumond, widely known be-
cause of his success in guiding the affairs

of newly opened theatres throughout the
country, has been engaged by the Saxe
Amusement Enterprises to manage the
million dollar Modjeska during its first

few weeks after it opens on Milwaukee’s
South side Aug. 2. Appointment of Du-
mond, who of late has been field represen-
tative of Warner Bros., was made upon
recommendation of Stan. Brown, his

brother-in-law, who manages Saxe’s
Strand in Milwaukee and who declined
to take the new theatre when it was
offered to him because of his desire to

stay downtown.
Dumond, it is understood, will remain

with the South side house only long
enough to see that it is functioning suc-
cessfully. Then the management will be
turned over to someone else, not yet se-

lected, and Dumond, it is expected, will

be retained by the Saxes as supervisor of

^ production for all of their 2'2 houses in

the state.

Under the present system James
Keough is in charge of booking for all

of the Saxe theatres, but there is not
one supervising production from the
main office. Creation of the new post
with Dumond in charge would fill a long
felt need in the organization, it is said.

* * *

Continuing his district meetings pre-
liminary to the state convention Aug. 19
and 20, Henry Staab, executive secretary
of the Motion Picture Theatre Owners
of Wisconsin, recruited fifteen new mem-
bers for his organization during the last

week.
In all, seventy exhibitors attended

three of his rallies. Of this number the
majority were already members and the
fifteen new ones represent virtually 100
per cent of the outsiders present at the
sessions.

Staab is making a tour of the state for

the purpose of acquainting exhibitors
with the accomplishments of his organi-
zation and in order to boost the state con-
vention, at Milwaukee.

* * *

It’s been a long time since movie fans
have applauded in Milwaukee, but the
lost art was revived recently with the
showing at Saxe’s $2,000,000 theatre of
radio talking pictures.

So well synchronized were the voice
and picture that many in the audiences
that flocked to the showhouse for the
first Milwaukee demonstration of the
Phonofilm found it hard to realize that
they were not attending a legitimate per-
formance.
The Phonofilm pictures followed the

National color film. The Wanderer of the
Wasteland.
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rCHICAGO PERSONALITIES
j

I
By J. R. M.^ X

F
rank ZAMBRENO returned from a

four weeks trip through the West on

Thursday and is loud in his praise of

Lake Louise and other Canadian summer

resorts. The President of the Unity and

Progress Pictures exchange made Los An-

geles his first port of call, and after look-

ing over the film colony and studioland,

went to San Francisco, thence to Seattle,

Vancouver and up in the Canadian summer
resort country. An overcoat felt comfort-

able all the way Frank said until he struck

Chicago again.
:l! * *

J. L. McCurdy, former manager of the

Randolph street theatre, has left for New
York where he will be connected with the

Lowell Film Productions, Inc., 739 7th ave.

Mac’s many friends here wish him success

in his new position.

* * *

Paul C. Mooney, vice-president in

charge of sales. Producers Distributing

Corp., passed through town last week, en

route from St. Louis to Detroit. While in

St. Louis he closed with the Kings thea-

tre, for all of P. D. C.’s new product.

>i< * *

H. Elliot Stuckel is in town directing

publicity and advertising for the Associated

Exhibitors run of “The Chechahcos” at

the Orpheum.
'Jfi ^

George Weeks, division sales manager of

Paramount, left for Detroit after a con-

ference with local Paramount officials.

* * *

Phil Gersdorf, who looks after the pub-

licity for Hunt Stromberg productions, paid

Chicago a visit last week.
* * *

With a lot of new pictures on hand, L.

A. Rozelle, manager of Metro-Goldwyn
exchange, is giving the exhibitors a treat

this week. He will screen “Broken Bar-

riers,” “The Red Lily,” and “Tess of

D’Ubervilles” on Monday, Wednesday and

Friday.
* + *

A. SiGFRiED, of the Bijou theatre, Deca-

tur, 111., was a Film Row visitor last Thurs-

day, and incidentally attended the Haw-
thorne races.

:(: * *

Harris P. Wolfberg, division manager
of Universal, is optimistic over the com-
ing season and predicts one of the best

Fall and Winter seasons in several years.

There is a revival of confidence, now that

the political situation is practically settled,

which is naturally reflected in every line

of business and according to Mr. Wolfberg
the theatres will share in this prosperity.

* * *

James Piwaronas opened his new Gar-
den theatre. Indiana Harbor, on Thursday,

July 24. Many film men from Chicago at-

tended the opening, and Jack Edwards was
on hand assisting Mr. Piwaronas put over

“The Signal Tower.”
* *

The Federal Trade commission’s ruling

which wipes out the “Pittsburgh plus” on
steel product, means a boom to Chicago’s
outlving theatres and theatremen in Indiana
Harbor, Kokomo, Gary and surrounding
towns look forward to a good winter.

* * *

O. J. Traulich. of the Bonita and Model
theatres, is in New York undergoing an
operation on his leg.

* * *

Edward Laemmle, director for Univer-
sal, passed through town last week en
route to Quebec for his annual vacation.

A. W. Gonsier, of the Virginia and Ri-

alto theatres, Champaign, 111., is on his

annual vacation, which he is spending in

New York City.

* * *

Charles Brabin, director, who recently

signed with First National, and his wife

Theda Bara, were registered at the Black-

stone Hotel, last Tuesday. They were en-

route to Los Angeles.
* * *

Jane Novak, who has starred in several

F. B. O. pictures, was a Chicago caller last

week. Miss Novak has just completed two
pictures in the East and is returning to

California to do two more under Chester
Bennett’s direction. The first will be “The
Wedge.”

* * *

“Hold Your Breath,” the Producers Dis-
tributing Corp. comedy, will open next
week at the Orpheum theatre for an ex-
tended run.

^ *

Chester Bennett, well known director,

stopped off in Chicago on Tuesday on his

way to the Coast.
:je j{c

J. L. Friedman of Celebrated Players,
has added salesman Kline to his staff. He
was formerly with Metro-Goldwyn in Cin-
cinnati.

FRESNO, CAL.—D. D. Simms yes-
terday signed a lease with Fred Nelson
of Fresno for the south half of the lat-

ter’s building on Sixth. $3,000 is to
be expended in alterations to fit the
place for a motion picture house.

AVAILABLE
ATTRACTIONS
{Conluded from page 83)

HOW TO EDUCATE A WIFE, Marie Prevost,
Monte Blue, 6. Domestic Comedy. Au.
Elinor Clyn. Dir. Monta Bell. N-P 5/31/24.

' STATE RIGHTS

'

APACHE DANCER, THE (Aywon), George
Larkin, Marie Newell, 5. Melodrama. Dir
Charles Seeling. N-P S/31/24.

BAFFLED (Independent) Franklyn Farnum,
Alyce Wills, J. P. McGowan, 5,100. Western
drama. Au. Agnes Parsons. Dir. J. P. Mc-
Gowan. N-P: 7-12-24.

BATTLING FOOL, THE (C. B. C.), William
Fairbanks, Eva Novak, 4,977. Drama centered
about fight ring. Au. Wilfred Lucas. Dir.
Henry A. MacRae. N-P: 8/2/24.

CALIBRE 45 (Independent) Franklin Farnum,
Leonard Chapman, Dorothy Wood, 4,752.
Western drama. Au. James Ormont. Dir.
Jack Nelson. N-P: 7-26-24.

CROSSED TRAILS (Independent Pictures),

J. P. McGowan, Franklyn Farnum, 5. Au.
James Ormont. Dir. J. P. McGowan. N-P
5/31/24.

CYCLONE JONES (Aywon) Big Boy Williams,
Bill Patton, Kathleen Collins, 4,700. Western
melodrama. Au. and Dir. Charles R. Seeling.
N-P. 6/28/24.

DARING LOVE (Truart) Elaine Hammerstein,
Huntley Gordon, Walter Long, Gertrude Astor,
5,606. Metropolitan drama. Au. Albert Pay-
son Terhune. Dir. R. G. Edwards. N-P: 7-

19-24.

DARING YEARS, THE (Equity), Charles Em-
mett Mack, Mildred Harris, Mary Carr, Clara
Bow, 6.—Society melodrama. Dir. Daniel Car-
son Goodman. Rev. 3/22/24.

DANGEROUS TRAILS (Ambassador), Irene
Rich, Tully Marshall, 6. Northwest melodrama.
Au. Alvin J. Neitz. Dir. Alvin J. Neitz.
N-P 6/21/24.

DESPERATE ADVENTURE, A (Independent)
Franklyn Farnum, Marie Walcamp, J. P. Mc-
Gowan, 5,141. Western drama. Au. James
Ormont. Dir. J. P. McGowan, N-P: 7-19-24.

DRUMS OF JEOPARDY (Truart), Elaine Ham-
merstein, Jack Mulhall, David Torrence, Wal-
lace Beery, 6.—Mystery drama. Au. : Harold
McGrath. Dir. Edward Dillon. Rev. 3/22/24.

FIRE PATROL, THE (Chadwick), Anna Q.
Nilsson, Spottiswoode Aitken, Madge Bellamy,
Johnny Harron, 7. Au. Harkins and Barber.
Dir. Hunt Stromberg. N-P 6/7/24.

FLASHES OF ACTION, U. S. Signal Corps
photographs taken back of the lines during
the World War. State rights exchanges. Rev.
5/10/24.

FLOODGATES (Lowell), John Lowell, Evan-
geline Russell, 7.—Lumber country melodrama.
Au. L. Case Russell. Dir. Josef Settle. Rev.
3/29/24.

GOOD BAD BOY, The, Joe Butterworth, 6. Story
of every day life. Dir. Eddie Cline. N-P
6/14/24.

GREATEST LOVE OF ALL, THE (Beban)
George Beban, 7.—Crook melodrama. Au.

:

George Beban. Dir. George Beban. Rev. 4/
12/24.

GROWING BETTER (Sanford), William Patton,
Alice Saunders, 5. Western. Au. William
Patton. Dir. Horace B. Carpenter. N-P
5/31/24.

IN FAST COMPANY (Truart), Richard Tal-
madge, 6. Stunt melodrama. Au. Alfred A.
Cohn. Dir. James W. Horne. N-P 5/31/24.

LAWLESS MEN, (New Cal. Film) Neal Hart, 5.

Western Drama. Au. Arthur Henry Gooden.
N-P 6/21/24.

MIDNIGHT FLOWER, THE (Aywon), Vola
Vale, Gaston Glass, 4,800. Society drama. Au.
Florence Herrington. Dir. Captain Leslie
Peacock. N-P: 8/2/24.

MILE-A-MINUTE MORGAN (Sanford), Matty
Mattison, Vivian Rich, 5. Comedy-drama. Dir.
Horace Carpenter. N-P 5/31/24.

NONE SO BLIND (Arrow), Dore Davidson, 6.
Drama of Ghetto. Dir. Burton King. N-P.
6/14/24.

POWDER RIVER (Braden & Chester), Wood-
row Wilson, Theodore Roosevelt, General Per-
shing, the enemy, the A. E. F., 6—Flashes of
U. S. soldiers in action “over there.” Photo-
graphed by U. S. Signal Corps. Rev. 5/3/24.

RACING LUCK (Grand Asher), Monty Banks,
Helen Ferguson, Lionel Belmore', 6.—Comedy
drama. Dir. Herman C. Raymaker. Rev. 4/
19/24.

SCARS OF HATE (Independent) Jack Living-
ston, A1 Ferguson, Mary Wynn, 4,081. Modern
western drama. Au. L. V. Jefferson. Dir.
Harry G. Moody. N-P: 7-12-24.

SPEED SPOOK, THE (East Coast), Johnny
Hines, Faire Binney, Edmund Breese, Frank
Lessee, 6,500. Auto comedy drama. Au.
William Wallace Cook. Dir. Charles Hines.
N-P: 7-26-24.

STRANGER OF THE NORTH, THE (North
Star) Richard C. Travers, Ruth Dwyer, Charles
E. Graham, Decacia Mooers, 6—^Nova Scotia
melodrama. Dir. John Noble. Rev. 3/29/24.

SURGING SEAS (New-Cal), Charles Hutchin-
son, Edith Thornton, George Hackathorne,
David Torrence, Pat Harmon, 5—Thrill melo-
drama. Dir. William Steiner. Rev. 5/3/24.

TANGO CAVALIER, THE (Aywon), George
Larkin, Doris Dare, ^700. Airplane stunt pic-
ture. Au. and Dir.: (/harles R. Seeling. N-P:
7/5/24.

TRAFFIC IN HEARTS (C. B. C.) Robert
Fraser, Mildred Harris, 6. Society drama. Au.
Dorothy Yost. Dir. Scott Dunlap. N-P
6/21/24.

TWO FISTED TENDERFOOT, A (Indepen-
dent) Franklyn Farnum, Alyce Mills, Jack
Richardson, 4,681. Western drama. Au. James
Ormont. Dir. J. P. McGowan. N-P : 7-26-24.

VIRGINIAN OUTCAST, THE (Aywon), Mar-
jorie Daw, Otto Lederer, 4,700. Western drama.
Au. and Dir.: Robert Horner. N-P: 7/5/24.
Dell Henderson. N-P: 7/5/24.

WAY OF THE TRANSGRESSOR, THE (Inde-
pendent) George Larkin, Ruth Stonehouse,
4,598. Underworld reformation drama. Au.
George Hively. Dir. William J. Craft. N-P:
7-12-24.

WESTERN VENGEANCE (Independent),
Franklyn Farnum, Doreen Turner, Marie Wal-
camp, 4,745. Modern Western drama. Au.
James Ormont. Dir. J. P. McGowan. N-P:
8/2/24.

WHAT THREE MEN WANTED (Independent)
Miss Dupont, Jack Livingston, 5. Mystery
Melodrama. Au. G. A. Lambert. Dir. Paul
Burns. N-P 6/21/24.

WHIPPING BOSS, THE (American Legion),
Eddie Phillips, Wade Boteler, J. P. McGowan,
Lloyd Hughes, Barbara Bedford, 6. Melo-
drama. Au. Phil J. Hum. Dir. J. P. McGowan.
N-P 5/31/24.
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THEATRE CONSTRUCTION
AND EQUIPMENT

Rules and Requirements for

Building Projection Bootks

rHE following interesting data concerning lazvs and requirements

in the construction of projection booths is contained in the lighting

biilletin issued by the Illuminating Engineering Bureau of the Westing-

house Lamp Company.

In practically every location in the

United States where motion pictures are

shown, there are certain restrictions

which the law imposes from the stand-

point of safety. Since the law differs

widely among the various states and mu-

nicipalities, it is impossible here to go

into details on this subject, but before

the motion picture theatre is designed or

built or before motion pictures are

shown at any public gathering, the local

building and electrical codes on the sub-

ject, as well as the National Electrical

Code should always be consulted. Engi-

neers of the Illumination Bureau of the

Westinghouse Lamp Company will gladly

aid the user in correctly interpreting these

laws.
* * 3^!

Practically every locality requires the

use of a fireproof booth when a standard

type motion picture film is shown. Some
localities require a booth even with stand-

ard size non-inflammable film, due to

the ease of substituting inflammable or

fast burning films in the machines with-

out the knowledge of the authorities.

A distinction is usually made between

the booth requirements for a motion pic-

ture theatre in which regular perform-

ances are given and the requirements for

churches, clubs, schools and other places

SPECIAL
ROLL
TICKETS
Your own special Ticket,

any colors, aocuratelynum-
bered ;

every roll guaranteed

.

Coupon Tickets for Prize

Drawings; 5,000, ?7.00.

Prompt sBipments. Cash
withtheorder. Getsamples.

&nd diagram for Reserved
Seat Coupon Tickets, serial

or dated. All tickets must
conform to Government reg-

ulations and bear establish-

1 priceofadmissionand tax paid.

' SPECIAL TICKET PRICES
Five Thousand $3.50
Ten Thousand 6.00

FUteen Thousand 7.00
Twenty-Five Thousand 9.00
Fifty Thousand 12.50
One Hundred Thousand 18.00

National Ticket Co. Shamokin, Pa.

where the exhibition of motion pictures
is more or less infrequent.
With arc projectors, a motor generator

is almost invariably provided as part of

the equipment, and it becomes necessary
to provide a separate fireproof room for
the motor generator so that its noise is

not heard in the booth and also because
of the better safety features of such ar-
rangement. One of the many advantages
of Mazda lamp projection for small and
moderate size theatres lies in the fact

that such a motor generator is not needed
on alternating current.

With the Mazda lamp equipment,
which is free from the noise and vibra-
tion of a motor generator, it is a simple
matter to place the booth just above the
level of the seats in the rear of the first

floor and so avoid the picture distortion
which accompanies projection from a
high position in the rear of the house.
The booths, properly incorporated as a

part of the architectural plans of the
theatre are made with tile or brick walls.
Where the booth is installed after the
theatre is constructed it should be of the
particular material approved by the local

authorities.

The law requires in almost all localities

that all openings and ports in the wall of
the motion picture booth be provided
with safety shutters of fireproof construc-
tion, so arranged that in case of fire the
shutters will automatically close and con-
fine the fire to the booth. The shutters
must also be mounted so that the opera-
tor can close them instantly in an emer-
gency.

Usually there are requirements for
proper ventilation of the motion picture
booth. In the case of a Mazda lamp in-

stallation, the only ventilation necessary
is that to provide fresh air for the opera-
tor. Most building codes require an open-
ing of a certain size in the ceiling of the
booth and a supply of fresh air at a given
number of cubic feet per minute.
The following rules are typical of spec-

ifications issued by local law making
bodies;
Condensed Ridings of National Electrical

Code: Important: These rulings are
given here only to illustrate typical re-

quirements. See complete rulings of

National Electrical Code and local rul-

ings before building or installing.

Machine Enclosure

:

Machines must be
placed in an enclosure or house made of

suitable fireproof material: must be prop-
erly lighted and large enough for opera-
tor to walk freely either side of or back
of machine.

Griffith to Use
New Light in Films

(Special to Exhibitors Heraldy

NEW YORK, July 29.—Word
has been received here that D. W.
Griffith wdll experiment with
“frozen light” while taking scenes
for his next motion picture in Ger-
many where he has gone with his

company of players. European
inventors have perfected, it is

claimed, lighting without heat. A
demonstration recently given by
Camille Dussard in Paris was ap-
proved and endorsed by the French
Academy of Science in Paris. It is

asserted 10,000 candlepower lights

do not give off the slightest heat.

Mr. Griffith hopes to use the cold
light in making all the closer

scenes in his picture. Tender love
scenes, the most difficult of all

scenes to take in a picture, are
often “shot” with the temperature
well over 100 degrees due to the
heat of the banks of lights neces-
sary to reveal delicate shades of
expression.

Ventilation for permanent booths must
be provided by means of a vent pipe hav-
ing a cross section of not less than 78
square inches; said pipe leading to the
outside of the building or to a special

non-combustible vent flue. All parts of
vent pipe to be at least one inch from
any combustible material or separated
therefrom by means of approved non-
combustible heat insulation material not
less than one-half inch in thickness. A
fan capable of exhausting fifty cubic feet

of air per minute shall be installed and
arranged in such a way that gas and
smoke passing through the vent flue shall

not come in contact with the motor. The
motor must be connected to the emer-
gency service and must not be controlled
from the booth.

* * *

All openings into this booth must be
arranged so as to be entirely closed by
doors or shutters constructed of the same
or equally good fire-resisting material as
the booth itself. Doors or covers must
be arranged so as to be held normally
closed by springs, hinges or equivalent
devices.

Booth illumination: A little thought
given to the lighting of the booth will

often improve its conveniences tremen-
dously. In a great many cases the pre«-
ent booths are improperly lighted by a

bare lamp hanging on a drop cord, often
supplied with makeshift sheet metal shade
or a piece of cardboard in the attempt to

partially screen the light. The most sat-

isfactory ceiling luminaire for motion
picture booths is an indirect or semi-di-
rect one, mounted in such a way that the
light is no’t thrown on the motion picture
screen, yet where the illumination is

ample to see clearly the operation of all

parts of the mechanism.



Logo of Rivoli Tlioatrc, Broadway and ^gth St.,

New York City.

Recently reseated with American Seating Com-
pany Bail-Bearing Upholstered Interlocking Loge
Theatre Chairs.

The LOGE—
A Neglected Source of Profit

Tradition has, no doubt, much to do with the failure of theatre man-

agers to consider the seating of their loge sections from the same busi-

ness point of view as the rest of the house. It is regarded as a thing

apart.

Thus loges are generally furnished in

either of two extremes—either with great

overstuft’ed easy chairs that are delight-

fully welcome in front of a fireplace in

the home or in the lohhy of a hotel, but

were certainly never intended for theatre

chairs. Or they are ecpiipped with as

many chairs of restaurant or dining room

variety as can possibly be crowded into

the loge space. Neither provide comfort,

convenience or pleasure to your patron

or profit to you.

Our ball-hearing, upholstered theatre

chairs, with interlocking standards, are

perfectly adapted for loge seatings. They
embody all the requirements of comfort,

sturdiness and beauty to make your loge

a dependable source of pleasure to your

patrons and of real profit to you.

The reseating of your loge as of your en-

tire house can be accomplished by us

without disturbing your regular business

one hour. Wh'ite us about it.

American Seating Company
NEW YORK
114 W. 41st St.

CHICAGO
12 E. Jackson Blvd.

BOSTON
65 -D Canal St.

PHILADELPHIA
121 l-H Chestnut St.



HAT. ROACH presents

THE KING OF WILD HORSE
Feature

Story by
HAL ROACH

Directed by
FRED JACKM

Conceded To Be the Big Novelty Pictur

of the Year With a Remarkable
Record of Success

“A most remarkable picture. Of its kind it is without equal.”

— Billy Watson, Sherman Theatre, St. Cloud, Minn. {Amusements)

“Broke the five years’ house record with this picture, pleased 99% of the patrons

at advanced prices and made good money. A better picture has not been made.”
Jack Tiller, Temple Theatre, McCook, Neb. {Ex. Herald)

“We played ‘King of Wild Horses’ here and at the Palace, Lane, S. D., to packed
houses, against Chautauqua opposition. They left the Chautauqua to see this’pic-

ture. It’s the best small town picture ever filmed.”

W. H. Welch, Opera House, Letcher, S. D. {Amusements)

“Pleased 100%. Rex the horse is great. Don’t pass this picture.”
—M. E. Ames, Pastime, Jefferson, O. {Ex. Herald)

“The best Western you ever saw and draws people who would not go to an ordinary

Western. Pleased everybody Saturday and Sunday. It has everything a picture

could have.”

—

Louis Van Alstyne, Quality, Cullom, III. {Ex. Herald).

A Clean-Up Picture for Exhibitors,

"With a Remarkable Record for Succes
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ELZNICK Distributing Corporation offers a representa-

tive and diversified array of productions for the coming
season, which includes all of the product of Selco Pictures,

Incorporated. These pictures have been selected because
of their uniform box-office appeal and because they will

reach all types of audiences.

“MISSING DAUGHTERS”
“What happens to the girls who vanish every day?” is answered in this melodrama

of far-reaching human interest and exploitation possibilities, played by an exceptional

cast including Eva Novak, Rockcliffe Fellowes, Pauline Starke, Eileen Percy, Robert
Edeson, Cdaire Adams, Walter Long and Walt Whitman. A Choice Production.

“THE PASSIONATE ADVENTURE”
Society drama, to make which Alice Joyce, the star, and Marjorie Daw, a fea-

tured member of the cast, went to England, where the picture was filmed under the su-

the interlocutory divorce, its drama the

pervision of Myron Selznick. Clive Brook,
who won such praise in “Woman to Wom-
an,” and Graham Cutts, who directed that

success, give their talents to this picture. A
Gainsborough Picture.

“LOVE OF WOMEN”
A Whitman Bennett Production, star-

ring Helene Chadwick, supported by Mon-
tagu Love, Mary Thurman, Maurice Cos-
tello, Lawford Davidson, Marie Shotwell
and Frankie Evans. Its theme is based on

human elements back of the cold legal decree.

“THE GREATEST LOVE OF ALL”
Starring George Beban, one of the screen’s finest character actors, this picture is

so lovable and human, such a downright fine blend of emotions and action—pathos,

humor, sturdy drama—that there is no doubt of its overpowering appeal to any audience.

On these two pages are listed such of our pictures as are wholly completed and
available for exhibitor scrutiny. The titles of a number of others will be announced as

soon as these productions, now under way, are completed.

Thematic Cue Sheets Available on all Productions
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ELZNICK Distributing Corporation will have available

for exhibitors during the coming season at least twenty-six

high-test productions, and present plans indicate an even
larger output. Exhibitors have our assurance that these

pictures will be released in the order of their completion,

none being held back for any reason whatever.

“THE BOWERY BISHOP”
New York’s famous street—the colorful and turbulent Bowery—is the setting for

this vivid drama, in which Henry B. Walthall gives his finest characterization as “The
Bishop,” supported by Edith Roberts and Leota Lorraine. A Rellimeo Production,
supervised by Grace Sanderson Michie.

“THE WORLD STRUGGLE FOR OIL”
Hank Butler’s graphic picturization of the contest for the world’s oil fields and the

power that goes with them, has been hailed by newspaper critics as “gripping drama,”
“romance,” and “the best of its kind yet put
forth.” A drama with whole continents as

“location” and nations as actors.

“PASSIONS OF THE
NORTH”

Filmed actually on the wind-swept,
snow-covered Tibetan plateau, in sight of

Mt. Everest, this picture gives the essence
of real adventure, with human beings
stripped down to elemental passions, and
with wolf packs and herds of wild horses as

unusual features of the drama.

NELL SHIPMAN’S
“LITTLE DRAMAS OF THE BIG PLACES”

A series of two-reel dramas of the Northwest, simple and powerful, with Nell Ship-
man and the myriad wild inhabitants of the region, against backgrounds of hills, snow-
covered trails and woods of authentic beauty. “The Trail of the North Wind” and
“The Light on Lookout” are the first two of the series.

NEWSPAPER FUN
A weekly one-reel subject, composed of the best humor of the daily papers, which

will put the desired lighter touch in your program.
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TANDARD Cinema Corporation, although just rounding
out its first year in the short subjects field, has acquired
the product of two of the greatest comedians on the screen,

Jimmy Aubrey and Stan Laurel, in addition to the Dinky
Doodle series of Bray Cartoons and E. V. Durling’s Screen

Almanac.

JIMMY AUBREY STAR COMEDIES
This is the second series of comedies made by Aubrey for Standard Cinema, and to

those who have seen and played his first series, nothing need be said of the unusual
comic quality, freshness and spontaneity which invest everything that Aubrey does.

Aubrey has been long before the screen public, and his popularity is greater year by
year.

This new series will make new records of laughs per foot. Aubrey has surrounded
himself with the most expert of “gag men,” he has picked his directors from among
leading screen comedians, he has chosen stories with the real comic twist in themselves.

“King Dumb” is the title of the first release, “Polly Voo” that of the second.

STAN LAUREL
COMEDIES

The acquisition of Stan Laurel by the

Standard Cinema Corporation is an event
of distinct importance and interest. Laurel,

as a Pathe comedy star, under direction of

Hal Roach, has reached the pinnacle of film

funny men. His work for Standard main-
tains that high quality, and his reputation
and past performance will be an asset to

every exhibitor, now as in other times.

Laurel has made his mark for doing
things differently from others, and extraordinary care has been taken, and expendi-
tures incurred, in order that this series will be ahead of the field in originality and qual-
ity. That he has succeeded, is amply shown in “Detained,” Laurel’s first Standard
Comedy, and in “Over the Bottom,” the second.

On this and the following page, we give a brief outline of the Standard Cinema
short subject features arranged for the coming season. Other subjects will be announced
as soon as they are made ready for exhibitors.

STANDARD
CINEMA. Releasing Thru

CORPORATION
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TANDARD Featurettes, hereby presented, are two-reel

productions, which have been edited down from full-length

classics, so that what remains is solid entertainment—every

foot crammed with drama or comedy. Furthermore the

biggest box-office names in films head their casts—Valen-

tino, Constance Talmadge, Eugene O’Brien, Conway Tearle, among
others. Standard Featurettes have everything, in short.

STANDARD FEATURETTES
“The Wonderful Chance,” first of the series of Featurettes, has both Valentino

and Eugene O’Brien in its cast. It is a rapid-fire melodrama, with Valentino as a

swaggering crook, and O’Brien playing a dual role. Two thousand feet of action.

“Sauce for the Goose,” the second release, stars Constance Talmadge, supported

by Harrison Ford. It is a comedy drama of married life that never lags for an instant,

with Miss Talmadge at her best.

“A Pair of Silk Stockings,” also with

Constance Talmadge, is a delightful farce,

with enough thrills and a whirlwind firfish

to keep the most blase audience on edge all

the time.

“Chivalrous Charley” gives Eugene
O’Brien a chance to mix comedy and action

in a way to satisfy every taste. As the guile-

less youth who falls for every hard-luck tale,

he gets into enough trouble to make a two-
reeler breaking all speed and laugh-limits.

Other Featurettes will be announced as

soon as ready.

DINKY DOODLE SERIES
This a new series of one-reel cartoons from the Bray Studios, and are a welcome

addition to any program. Maintaining the excellent record for quality associated with
the name Bray, these cartoons will succeed in getting a following which will always look
for them, just as millions are devoted to the comic strips of the daily papers.

SCREEN ALMANAC
An intimate record of leading figures in the world of entertainment—screen

stars, legitimate players, musicians—as you would like to see them, at home or at play,
playing some different role. “Behind the Scenes,” “Broadway to Hollywood” and
“Among the Girls” are the first three releases, each crammed full of pep and interest.

Releasing Thru
STANDARD
CINEMA.

CORPORATION



10 EXHIBITORS H E R A T. D August 16;



August 16, 1924 EXHIBITORS HERALD 11





Qhe impress of

f^menUil dmotiom
Presented hf

fluni Sirombeyp ^ Charles R.Rogers

liN|

iBM
aiMiiiiiii

Coming^—To Delight Your Audiences and

Swell Your Box-Office Receipts

—

Priscilla Dean at her dynamic best in a stupendously mag-
nificent production on which neither money nor construc-
tive brains have been spared to achieve the very acme of
excellence. The story, an exotic romance of Sunn^^ Seville,

is by H. H. Van Loan, who wrote Miss Dean’s two pre-
vious successes, “The Virgin of Stamboul” and “The Wild
Cat of Paris.” Allan Forrest, who made a great success
as Mary Pickford’s leading man in “Dorothy /Vernon of
Haddon Hall,” Stuart Holmes, Claire DeLorez, Bert Wood-
ruff and Mathew Betz are included in a brilliant cast.

For Release ip August—Now Booking
Released by

J^robucers! Bisitributing Corporation

FOREIGN DISTRIBUTOR:
WM. VOGEL DISTRIBUTING CORP.

UNDER. THE
PEfXSONAU
SUPERVISION
OF^
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\^orldsgreatest books andpk
Manhandled

//

empty hands
From the Saturday

Evening Post story of
the same name by Ar-
thur Stringer.

Starring GLORIA SWANSON.L L A N E> W A N Production
Adapted by Frank Tuttle. Tom
Moore in support.

From the Harper’sBazaar serial and
novel of the same name
by Arthur Stringer.

VICTOR FLEMING Pro.'U
with Jack Holt. Support
Norma Shearer. Scenar

jCarey Wilson.

WANDERER THE WASTELAND" “WAGES OF VIRTUE
Zane Grey’s Greatest

Book.
IR\ IN W I Ij L A T Production.
Jack Holt, Kathlyn Williams,
Noah Beery, Billie Dove. Adapt-
ed by G. C. Hull and Victor
Irvin. Filmed in color.

From the book of the
same name by Captain
Fercival Wrei*.

Starring GLORIA SWiigOALLAN DWAN Prod i{\

Adapted by Forrest
. ls<

Ben Lyon and Norman
in support.

‘Sinners in heaven Merton OF the movi
British Prize novel

of the sj^me name by
Clive Arden.

ALAN CROSLAND Production.
With Bebe Daniels, Richard Dix.
Screen play by James Creelman.

From Harry Leon
Wilson's great book
and the Kaufman-Con-
nelly play.

Starring GLENN HUM. MEJ
with Viola Dana. JAMES
Production.
Woods.

Adapted by

monsieur beaucaire Tongues of flame
Booth Tarkington’s

most famous romance.
Starring RXTDOLPH VALEN-
TINO. Sidney Olcott Produc-
tion. With Bebe Daniels, I..ois
Wilson. Doris Kenyon. Lowell
Sherman. From the novel and the
play by Booth Tarkington and E. G
Sutherland. Screen play by For-
rest Halsey.

Peter Clark Macfar-
lane’s last book.

Starring THOMAS MEiaW
A JOSEPH HENABERY ifSil
tion. Screen play by Euienl
Walter.

The Alaskan A Sainted devil"
James Oliver Cur-

wood’s greatest novel.
Starring THOM.A.S MEIGH.VN.HERBERT BRENQN Produc-
tion. Screen piay by Wiiiis
Goldbeck.

From Rex Beach’s
newest novel "Rope’s
End.”

Starring RUDOLPH VlESi
TINO. Nita Naldi ir

JOSEPH HENABERY lidui

toin. Screen play by
Halsey. I

FEET OF Clay THE border LEGIOi'l
From the L a d i e s’

Home Journal story of
the same name by Mar-
garetta TuttU,

CECIL B. I>E MILLE Produc-
tion. Rod LaRocque, Vera Rey-
nolds, Julia Faye, Ricardo Cor-
tez, Theodore Kosloft. Adapted
by Beulah Marie Dix and Ber-
tram Millhauser.

A Zane Grey best
seller.

With Antonio Moreno an He
ene Chadwick. Directed b WiL
jam K. Howard. ’

HER LOVE Story THE FEMALE
Now running in Cos-

mopolitan as "Her Ma-
jesty the Queen,” by
Mary Roberts Rinehart.

1
Starring GLORIA SWANSON.ALLAN D "W A N Production.Adapted by Frank Tuttle.
George Fawcett, Ian Keith in
support.

From Cynthia Stock-
ley’s Cosmopolitan se-
rial and novel.

Starring BETTY COMUO!
SAM WOOD Production, i^t
ed by Agnes Christine Joh {on.

ff^aramowm
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Make the Worlds greatestpictures

^ETER PAN THE FAST SET
(lies M. Barrie’s
:rtal story.

HERBERT BRENON Produc-
tion. Roy Pomeroy co-director.
Screen piay by Wiiiis Gotdbeck.

From Frederick Lons-
dale’s great New York
and Chicago stage suc-
cess. “Spring Clean-
ing.”

WILLIAM de MILLE Produc-
tion. With Betty C o m p s o n,

Adolphe Menjou, Zasu Pitts, El-
liott Dexter. Screen play by
Clara Beranger.

ARGENTINE LOVE Dangerous money
//

iQ m
I

of

the
the

Ibanez
same

ALLAN DWAN Production.
With Bebe Daniels,, Ricardo Cor-
tez.

Prom the book
“Clark’s Field” by
Robert Herrick.

Starring BEBE DANIELS.
Screen play by Julie Herne.
Adapted by John Russell. Di-
rected by Frank Tuttle.

NORTH OF 36 WORLDLY GOODS
om the Saturday
ng Post serial by
uthor of The Cov-
Wagon.

IRVIN W I L L A T Production.
With Jack Holt. Ernest Tor-
rence, Noah Beery, Lois Wilson.

From the L a d i e s’

Home Journal serial
of the same name by
Sophie Kerr.

Starring AGNES AYRES. An
Alan Crosland Production.

THE GOLDEN Bed MISS BLUEBEARD
|)m the Pictorial
iw serial and the
to be issued un-

ithe same title by
ace Irwin.

CECIL 15. DE MILLE Produc-
tion. Rod La Rocque, Vera
Reynolds. Victor Varconi. Screen
play by Jeanie Macpherson.

From the great New
York stage success by
Avery Hopwood and
Gabriel Dregely.

Starring BEBE DANIELS.
Directed by Frank Tuttle.

Manhattan
w

THE COVERED WAGON
)m the book “The
ite Object” by
jy Farnol.

Starring RICHARD DIX with
Jacqueline Logan. R. H. BURN-
SIDE Production. Screen play
by Paul Sloane and Frank Tut-
tle. Gregory Kelly in support.

Saturday Evening
Post serial and novel
by Emerson Hough.

JAMES CRUZE Production.
With Ernest Torrence and Lois
W’ilson. Adapted by Jack Cun-
ningham.

IHE ENEMY SEX
\\

THE STORY WITHOUTA NAME
//

)Tn a novel
i Johnson.

by JAMES CRUZE Production.
With Betty Compson. Adapted
by Walter Woods and
Thew. Percy Marmont,
Gordon, Sheldon Lewis
port.

Harvey
Huntley

sup-

Photoplay Magazine’s
Prize Title Contest
Story by Arthur
Stringer.

IRVIN W T L L A T Production.
With Agnes Ayres, Antonio
Moreno. Adapted by Victor Ir-
vin.

The Side Show of life' "lily of the dust
0 m William J.
e's famous “The
itebank.”

HERBERT BRENON Produc-
tion. With Ernest Torrence, An-
na Q. Nilsson. From Locke’s
novel and the play by Ernest
Denny. Adapted by Willis Gold-
beck and Julie Herne.

From a book by Su-
derman and play by
Edward Sheldon.

starring POLA NEGRI. DIMI-
TRI BUCHOWETZKI Produc-
tion. Adapted by Agnes Chris-
tine Johnson.

iomousQortu
M
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Owen Celebrated Stage Play
Previously
Unnouncea HOW BAXTER

BUTTED (N
in ‘^Find

Your Man''
2-^“The Lover of Camitle"

{^^Peburatt")

jv J7i6 Age of innocence"
Recompense" (Sequel

to "Simon Called Peter")
S~"The Dark Sirnn"
6-~"The Eleventh Virgin"

1—"A tmt tadg"
B~~~"Eve's Lover"
9~*'This Woman"
10'^"The Narrow Street"

U~^"fhe Dear Pretender"
lZ-~Rin‘Tin-Tki in "The

Lighthouse bg the Sea"
tg-^Brnsi Lubitsch's

' "Three Women"

:
: Sparking with clevettiess and good humor, this story of

the WaHlngford type— of the “ShowofP’ who became a man
of real importance in the small town he had started out to

“kid"— provides delightful entertainment for all those who
like to laugh. Willard Louis has the title role with Louise

Farendaatthe head of a large supporting cast.
,

Not for years has the screen known a comedian of the
rotund type so wniversally popular as Willard Louis. : Little

better known a year ago than the average supporting playetj

he now occupies one of the foremost places in stardom. Stel-

;

lar performances in “Beau Brummel," “Babbitt" and other
ftecent Warner have within a few months literally

pitchforked him into public favor.

As the self-satisfied “knowdt all" who set about showing
up all his smalt town acquaintances and who hli^elf was
shown a thing or two, Mr. Louis gives a performance that

will register lOO^i? satisfaction everywhere. Just as “Baxter"
was the outstanding stage comedy of its time, so wilt it be the
outstanding screen comedy of the year.

Ak.



a, GreatBox-Office Title-\
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O.Sure-fireBox-Office tuianei
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THE
TRUTH
ABOUT
WOMEN

II

A BANNER
PRODUCTION

WITH

HOPE HAMPTON - LOWELL SHERMAN
DAVID POWELL - MARY THURMAN

DIRECTED BY BURTON KING

Produced For And Distributed On The Independent Market By

BANNER PRODUCTIONS, Inc.
1540 BROADWAY—NEW YORK

FOREIGN RIGHTS CONTROLLED BY INTER-OCEAN FILM CORP., 218 W. 42ND STREET, NEW YORK
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JOSEPH M. SCHENCK. presents

CONSTANCE
TALMADGE
<%e GOLDFISH

Adapted From the stage play

“CTAe GOLDFISH*
Directed by JEROME STORM

A 3arAt National Attraction ^ Foiri^ Rr^Ku ConuoUed by
lAitociaiad Rm Kaiional Rctute* 1

^3M Madison Awtwe. NcwY)rk



Theyll find Semon^s first feature
length picture a i

great evening of
fun« ^

, . CHADWICK PICTURES CORPORATION presents

Depend upon FIRST NATIONAL
that contract for next season
is the best buy on the market/

?
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Industry’s Motives
Under Hard Test

In the absence of the Will H. Hays
plan of supervision a number of pro-

ducers right at this time would prob-

ably be engaged in a frenzied effort “to

give the public what it wants,” to put
upon the screen a type of story which
would be in keeping with the super-

fieial aspects of this jazz age.

Instead of this, however, the reins of

supervision have been tightened up and
there is less chance of reprehensible

material being issued by any of the

leading producers at this time than

ever before in the history of the in-

dustry.

In fact, at this time there is some-
thing more than merely the chastening
influence of the presence of Mr. Hays
for producers who are tempted to back-
slide to contend with. Waving at the

end of Mr. Hays’ long right arm there

seems to be something that very closely

resembles a mailed fist.

Last week in Hollywood Mr. Hays
spoke to the Western Motion Picture

Advertisers in a manner and voice that

admits of no misinterpretation. He
has accepted a responsibility and dur-
ing the past two years he has found out
just how this responsibility can be
discharged. He is now seeing to it

that what the public is depending upon
him to do is being done.

His address to the Western adver-
tising and publicity men was in reality

a declaration of his policy on suggestive
pictures and titles, although it seemed
principally to be an outline of what
would and what would not be tolerated
in motion picture advertising and pub-

licity. He referred, for instance, to

sucb matters as billing the recent First

National publication as “For Sale—

A

Woman.” This and all similar bids for

salacious attention are under the ban.

Moreover, stories and titles which are

in the same key are not to be permitted.

The existing situation is putting the

industry and Mr. Hays to a very severe
test. Current literature, if popular
novels may be referred to as such,

seems to feel that it has risen above
moral standards. If half of the cur-

rent novels of the day would be put
upon the screen faithfully there would
be a cry of protest throughout the land.

Yet a proper function of the motion pic-

ture would seem to be the picturization

of stories that are winning wide circu-

lation and popular approval.

Likewise, there is rampant a dis-

regard of conventions, a revolt against
the observance of those rules and regu-
lations of personal conduct which in

other generations were generally re-

spected and abided by. Yet the screen
is supposed to be a mirror of life.

Too, the trade has evidence of the

commercial success of several border-
line pictures that got into eirculation

before the recent stiffening of the reins

of supervision.

All of this amounts to a trying situa-

tion and one which certainly taxes the
good intentions of the industry and the
determination of Mr. Hays to maintain
for the industry a reputation beyond
reproach.

But if the industry fights successfully
through this period—and it certainly

will—the result of it should be that it

will be able to stand before the public
in full consciousness of having lived up
to its responsibilities. It should then

Martin. J. Q^igl

be able easily to beat down the political

interference that has been sucb a bur-

den and annoyance during recent years.

* * re-

sources of Product
Must Be Supported

Tliere is no complex theory involved

in the thought that if exhibitors want
protection and insurance against pos-
sible arbitrary methods from the larg-

est companies they must give the

smaller companies sufficient business to

warrant their continuance in business.

It is a simple, straight-away matter
whicb exhibitors must decide with due
consideration of their own interests.

Every company, large or small, may
be depended upon to seek in every rea-

sonable way to get the largest possible

volume of business. Every artifice of

modern salesmanship will be resorted

to—and properly so. Block booking is

one of the means that has been hit upon
to sell a larger volume of product. And
despite the apparent popular belief in

the trade, there are thousands of ex-

hibitors who want to buy and who feel

it is advantageous for them to buy
under the block booking arrangement.

But when an exhibitor locks the prod-
uct of the smaller companies out of his

theatre he is foreclosing these addi-

tional sources of produet. Many of

the larger theatres with infrequent
changes of program may be able to do
this safely. But it is a dangerous
course for the majority of theatres to

follow.

However, it is a subject entirely up
to the exhibitor, for disposal as he sees

fit. But in making his decision he
should realize just what he is doing.
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Motion pictures are inter-

national. Although the Amer-
ican picture is made primarily

for the American fan, it must

appeal to the theatregoer of

every country.

This week the HERALD
through its “Foreign Market”

publishes the initial article in

its world-wide survey among
exhibitors abroad to ascertain

the screen demands of the for-

eign public.

This constructive series will

be published monthly in the

HERALD. It offers construc-

tive criticism for the American

student of motion pictures.

The first of the series is pub-

lished on page 46.

:1; ^ ^

What about block booking?

That is a question that pro-

ducers, distributors and ex-

hibitors are asking. The
HERALD this week publishes

exhibitor views on this impor-

tant problem. They are pub-

lished on page 25.

^ ^ ^

Los Angeles, film capital, has

just had its “Greater Movie

Season.” The Coast marvelled

at the colorful pageant which

ushered in this event to stimu-

late business. On page 26, the

HERALD publishes the first

pictures of the brilliant floats

which formed a part of the

four-mile parade.

Re-Takes

G olf ! What a lot of lies are com-
mitted in thy name.

« Jjc

Some fellows who wouldn’t lie about their

income tax will falsify every score.

* * *

“I lie a seven” is a frequent expression
in golf, and they mean it too.

* * *

Most golfers can’t count over five. A
few can count up to seven but you never
heard one say put me down for eight or
ten on that last hole.

jjc

I once knew a fellow who “beaned” his

own mother with a brassie. and the jury
said he was crazy and let him go free.

That’s what juries think of golfers.

^ 4^ ’N

One of these days we’ll have to have
special golf juries if the game grows in

popularity, because an oath won’t mean any-
thing.

^ ^ ^

I’ll bet the caddies love press agents. Saw
one P. A. pay off his caddie with passes
for a picture he was presenting, and the
kid said ; “Say I don’t want to see this

pich—er thirty-six times.”

* * *

Several of the stud poker players went
around in 30 but didn’t get any prize for

it.
. . .

* ^ 55«

The gin concession at a golf tournament
isn’t worth a whole lot, because the boys
don’t start to drink real heavy till they get

undressed and then they’re stripped and
-haven’t any money.

^ ^ ^

If Will Hays ever starts to investigate

some of these filmmen’s golf scores, he’s

going to unearth a lot of dirt.

* * Jk

The trouble is, golf isn’t played with a

Uniform Contract. Some play it in knickers,

others in khaki breeches and others in regu-
lation long pants.

^ ^

There’s no uniform lieing in golf either.

Everybody puts in his own pet clauses, such
as “The first game I’ve played in thirty

years.”
:* * *

It’s a mysterious game too. You knock
a dollar ball into the underbrush and the

caddie comes out with a 35 cent pill, all

chewed up and needing a coat of enamel.

^ ^

A Crowflight ball will change to a Dun-
lap in ten seconds, or vice versa.

* * *

Every golfer “tops” every shot, no matter

if he knocks it into the next county. Wonder
where it’d go with a perfect slam.

^

There’s only one way to protect oneself

if one is a non-player. Take up the game.

^ ^ ^

Golfers talk a different language entirely

from the rest of the human race.

Jjl ^ ^

So I’m going
learn the lingo.

to buy some sticks and

J. R. M.
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Group and Individual Bookings
Analyzed by Nation Showmen

Express Preferences in
Statements to “Herald”

Opinions on This Important Distribution Problem
Collected from Exhibitors of Country

Revival of the agitation against block booking finds Exhibitors Herald
prepared to present to the industry a comprehensive report on exhibitor

opinion relating to this important subject.

Theatre men operating in both large and small towns, theatre men
whose houses seat from a few hundred to more than a thousand, and
theatre men controlling large circuits have given to the Herald their views
on this problem of the moment.

Plan of Booking Depends on Picture Elements

Opposition to block booking is not unanimous. Ezra Rhodes, Rhodes
theatre, South Bend, Ind., says that he prefers to book in groups, taking

“any number” of pictures in a block, whereas Frank L. Browne, West
Coast Theatres, Los Angeles, believes that a preference for block or in-

dividual booking “depends on the star or some other real reason.”

Arbuckle Talks Way to

Privilege of Appearing
in K, C. Over Protest
{Special to Exhibitors Herald)

KANSAS CITY, MO., Aug. 5.—The

question of how quickly the public will

forget and forgive was put to an interest-

ing test in Kansas City this week with

the appearance of Roscoe “Fatty” Arbuc-

kle at the Pantages theatre in conjunction

with a film of his. Arbuckle remained
on the front page of all local newspapers
during the week, much to the profit of

the Pantages theatre.

Arbuckle appeared before the city coun-
cil, following the introduction of a reso-

lution, sponsored by club women, pro-

testing against his appearance on the

stage, and pleaded his own case.

Being voted the privilege of the floor,

Arbuckle appealed for a chance to make
a living, to pay his debts and said he had
found “God in the darkness of a prison
cell,” that he was leading a clean, Chris-
tian life, and that all he wanted was a

chance to live.

After his talk the council called a recess

and called Arbuckle into a closed confer-

ence, during which many personal ques-
tions were asked him. After Arbuckle
had promised to eliminate from his lines

a reference to “a party,” the council voted
10 to 5 against the resolution and Arbuc-
kle enjoyed a prosperous week.

Exhibitor*s Benefit
Swells Lorain Fund

(Special to Exhibitors Herald)

WADSWORTH, O., Aug. 5.—This
city will contribute $1,700 to the American
Red Cross relief fund for Lorain, O.,

recently visited by tornado. One of the

outstanding individual contributions is

from Manager Damm of the Strand thea-
tre who staged a benefit performance at

his house which netted the fund $131.

This sum represents the entire proceeds
of the show which was held on a Friday
evening with the picture “Brawn of the
North” featuring the dog Strongheart as
the attraction.

Montana Theatre Men
Hold Successful Meet

{Special from F. A. B.)

GREAT FALLS, MONT., Aug. 5.—
Theatre owners of this district held a

successful and enjoyable meeting last

Friday evening. The banquet and dance

were especially enjoyed by those attend-

ing who were also the guests of “Bill”

Steege, manager of the Liberty theatre.
A communication from M. J. O’Toole,

president of the Alotion Picture Theatre
Owners of America urging greater co-
operation with the national body was
read to the exhibitors.

Vitagraph Office Moves
NEW HAVEN, CONN.—The Vitagraph office

here, which formerly was only a sales office has
moved into new and spacious quarters at 134
Meadow Street. With the move to the new home
this becomes the twenty-ninth branch office. J.
Leighton is in charge.

If you could book pictures individually,

according to Hammer & Conway, Audi-
torium, Colfax, Wis., a cancellation clause

would be unnecessary. In expressing a

preference for individual booking, W. R.
Guerin, Grand theatre, Paulding, O., says
that the distributors “make you take too
many punk pictures to get one or two
money makers.”

In e.xplaining his preference for indi-

vidual booking, J. L. Hasbrouck, Grand
theatre, Graceville, Minn., declares that

“the hardest thing I have to contend with
is to buy in groups, as they generally
charge plenty for the good ones and the

poor ones are a big loss every year.”

Opinions Differ on Number

Those exhibitors who advocate block
booking do not agree on the number of

pictures which should comprise a block.

R. G. Howard, Colonial theatre. Big
Rapids, Mich., believes that from three to

six pictures should be purchased in a

group: John B. Snider, Grand and Lib-
erty theatres, Besemer, Ala., thinks that

“not more than twelve or fifteen” the

logical number; whereas H. E. Edin-
field, Dreamland theatre, Augusta, Ga.,

specifies no limit, saying that the number
of pictures forming a group can be “as
many as you have money to pay for.”

Borg & Burkhart, Cozy theatre. Hawk-
eye, la., believes that an exhibitor should
not buy more than twenty-five in a group;
Martin & Stephenson, Patriot theatre,

Patriot, Ind., would limit the number to

ten; Charles Martina, Family theatre, Mt.
Morris, N. Y., would range from twelve
to twenty-six in buying in groups; Ams-
berry & Leuzinger, Carthage theatre,

Carthage, S. D., prefers not to buy more
than twelve, and George I. Barker, Kozy
theatre, Randolph, Utah, from six to

twelve.

“Not over five” is the way ,L. H. Boyd,
Rex theatre, Fernandena, Fla., expresses
his preference for block booking, while
John Biler, Dixie theatre. New Madrid,
Mo., thinks that an equitable plan would
be to buy “not over eight or ten pictures

and with a cancellation on one picture.

Both Ross D. Rogers, Mission theatre,

Amarillo, Tex., and H. A. McClure,
Strand theatre, Emporia, Kan., agree that

an exhibitor should not book more than
ten pictures in a group, although Jack

Cairns, Brooklyn theatre, Detroit, Mich.,
is convinced that five pictures are suffi-

cient.

Both Plans Advantageous

Many exhibitors believe that both plans
of buying are advantageous, depending
upon the product offered, the players and
other elements in the pictures. Goodwin
& Hilton, Park theatre, Sioux City, la.,

prefer to buy individually or in small
groups of from three to five, while R. V.
Erk, Temple and Big Ben theatres, Ilion,

N. Y., says it “depends on pictures.”

William F. .Laycock, Durrell theatre,
Cambridge, Mass., is another theatre man
who believes “the type of pictures”
should determine whether or not to book
individually or in block. J. H. Thorp,
Crescent theatre, Cherokee, Kan., be-
lieves in buying “either way” and if in

blocks, “ten to twenty” pictures. Indi-
vidually or in small groups of not more
that ten pictures is satisfactory, in the
opinion of T. L. Dollar, Cozy theatre,
Snyder, Tex., while E. S. Beynon, Lake
Crystal, Minn., says: “Both ways, but
since I pay for them I think I should do
the picking the same as buying sugar or
gingham.”
Henry W. Gauding, Lincoln theatre,

Pittsburgh, Pa., also believes in booking
in groups “if selection can be made elimi-

nating the flivvers.” Also favoring “se-
lective groups” is Sam H. Blair, Majestic
theatre, Belleville, Kan., who adds, “that
is, select your choice from groups.”

Call It Glaring Fault

Block booking, in the opinion of some
exhibitors, is the most glaring fault of
distribution today. This is the opinion of

J. L. Hasbrouck, Grand theatre, Grace-
ville, Minn., Goodwin & Hilton, Park
theatre, Sioux City, la., Walter Kilmer,
Palace theatre, Verona, lU., T. L. .Dollar,

Cozy theatre, Snyder, Tex., Sam H.
Blair, Majestic theatre, Belleville, Kan.,
and Joseph F. Spangler, Globe theatre,
Beaver, Okla.
“Having to buy a lot of junk you don’t

want in order to get something you do
want,” is the way Mr. Spangler expresses
his censure of block booking. “In
groups,” he declares, “you are compelled
to take pictures that are not suitable for
the community you live in. I prefer to

(Continued on page 38)
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Brilliant Pageant Opens “Greater Movie Season”

The Sea Hawk” fleat entered by the Criterion in the “Greater This is one of the colorful floats entered by Famous Players-
Movie Season” parade in Los Angeles. Lasky pageant.

Another of the brilliant floats entered by Famous Players-Lasky
Corporation.

The ^‘Monsieur Beaucaire” float entered in parade by Grauman’s
Metropolitcui theatre.

Mike Gore standin^r by the State theatre float entered by the Grauman's Egyptian, where “The Thief of Bagdad” is running.
West Coast Theatres, Inc. entered this fantastic float.

(All photos by J. C. Milligan)

The above pictures were rushed to the “Herald” via airplane mail. Additional pictures will appear
in the “Pictorial Section” next week.
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(Center) Joseph M. Schenck, grand marshal of pageant, and H arold Lloyd, one of his chief aides. (Left) Colleen Moore was
one of scores of stars participating in colorful parade. (Right) The unique float entered by the Western Motion Picture

Advertisers. (Schenck photo by International.)

“Greater Movie Season” Is

Launched in Blaze of Glory
Colorful Parade, Viewed by Nearly 200,000 Persons

in Los Angeles, Is Artistic Triumph—Whole
Industry Participates in Event

By HARRY HAMMOND BEALL
LOS ANGELES, August 5.—Hailed by everyone as the greatest

demonstration ever held in Southern California, “Greater Movie Season”
was ushered in last Friday by a parade four miles in length—a parade
which represented a gorgeous and colorful spectacle.

Nearly 200,000 persons, crowded along the line of march, cheered the

screen luminaries who participated in the parade and marvelled at the

beautiful multicolored floats entered by theatres and studios.

Colorful Parade Is Artistic and Business Triumph
This opening gun in “Greater Movie Season” was a business, as well

as an artistic, triumph, for certainly it served its purpose in stimulating

interest in the motion picture industry. Business was practically at a

standstill as the colorful pageant swung through the streets in the down-
town district.

Non - Theatrical
Competition

will be discussed in the next

issue of the Herald by exhibi-

tors of the country.

This series of articles is

more than news—it is a serv-

ice presenting the constructive

methods applied by theatre

men in eliminating this form
of competition.

Special Productions

Enjoy Heavy Booking
First National Reports

(Special to Exhibitors Herald)

NEW YORK, Aug. 5.—Exhibitor in-

terest in the five specials which First Na-

tional Pictures is issuing during the

season is evidenced in the heavy booking

of these productions, the company points

out. Norma Talmadge’s new picture,

“Secrets,” has proved to be one of the

strongest and most powerful pictures in

which this popular actress has appeared.
Frank Lloyd’s “The Sea Hawk” is show-
ing to capacity in New York, Chicago
and Los Angeles. “Abraham Lincoln”
has established itself both as entertain-

ment and as a truthful and highly dra-

matic record of the chief events in the

life of the Great Emancipator.
Still in the making are “Sundown,” the

epic of the retreat of the great cattle

barons of the Southwest before the ad-
vancing tentacles of civilization as re-

vealed in the settlers, and “The Lost
World,” based upon Sir Arthur Conan
Doyle’s romantic, pseudo-scientific novel
of that title. The latter is now being
photographed at the United Studios; the
former has been edited and titled and
will soon be ready for showing.

Form Producing Company
(Special to Exhibitors Herald)

LOS ANGELES, Aug. 5.—Ernest and
E. O. Van Pelt, long Identified with the
production and exploitation of pictures,

have joined forces with A1 Wilson, the
famous stunt aviator and the first of a

series of stunt melodramas will go into
production this week starring Wilson
under the direction of Bruce Mitchell.
The new organization is known as the
Van Pelt-Wilson Productions.

Heading the parade were mounted and
motorcycle policemen followed by Boy
Scouts and their band. Next came Joseph
Schenck, grand marshal, and his chief of

staff, Frank Lloyd, who were followed
by aides of the grand marshal, Sol Lesser,
Samuel Goldwyn, M. C. Levee, Louis B.
Mayer and Harold Lloyd.
Then the second division, led by a band

from the musicians union, swung into

line, with Mayor Cryer and his official

family, the city council. Chief of Police
R. Lee Heath, Sheriff Bill Traeger, Under-
sheriff Eugene Biscailuz, Fire Chief Ralph
Scott and a company of fire trucks com-
prising this division.

Third Swings Into Line
Forming the third division were the

multicolored floats entered by the down-
town theatres and led by the band from
the California theatre.

Most beautiful in this division were the
floats entered by the California, Miller’s,

Mission, Grauman’s Metropolitan, Rialto,

Elinor and his artists. West Coast
Theatres entries. Criterion, Loew’s State,
Seville, of Inglewood, Powers Theatri-
cal studio, Robert Morton Organ com-
pany and Western Costume company
entry.

As this division swung east in Ninth
to Broadway, and thence north on Broad-
way to Eighth, it gave the appearance of

a giant boa constrictor of every kind of
color crawling and twisting through the
heart of the business district. The crowds
were thoroughly awed at its splendor and
dazzling beauty.
Then came the studio entries and scores

of screen luminaries whose names are

known in every household on both hemi-
spheres. Paramount, with its beautiful
gondola float: Sid Grauman’s Hollywood
Egyptian entry, and scores of other artis-

tic triumphs that fairly dazed the imagina-
tion of the layman.

In friendly competition each studio had
attempted to outdo the other, and the
result was a procession that would have
made an ancient king’s cavalcade green
with envy.
Among the beautiful floats in this

division were the entries of the Fine Arts
studio, Christie studio, Monty Banks
productions. Century Comedies, First

National pictures, Wampus float. Para-
mount’s three floats and 20 cars bearing
stars of the Famous Players-Lasky
studio; Metro-Goldwyn-Mayer entries,

followed by stars in cars; Hal Roach
entries. Mack Sennett with tiis bathing
beauties and comedy fire engine. Uni-
versal floats, Vitagraph floats. Fox studio
entry and Warner Brothers with a fleet

of eighteen floats.

Charles Murphy, occupying a six-foot

cage with a black-maned, untamed lion

from the Universal Zoo, was one of the
real heroes in the eyes of small boys who
watched the procession from grandstand
seats on the curbstones.

New Films at Theatres
Hundreds of extra police were on duty

along the line of march and avenue lead-
ing into it. All street car and bus traffic

in the downtown district was suspended.
Downtown theaters, in honor of the

occasion, had in readiness as soon as the
parade disbanded the new attractions for

presentation.
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Distinguished Audience Attends

“Janice Meredith ” Opening
Elaborate Decorations by Urban Transform Cosmopolitan

Into Ball Room of Colonial Days

By JOHN S. SPARGO

N ew YORK, August 5.—The world premiere of Marion Davies in

“Janice Meredith’’ is scheduled to take place tonight at the Cosmo-
politan theatre before one of the most brilliant audiences that prob-

ably has ever been assembled for a motion picture presentation in this city.

The audience will include practically all the notables of the motion picture,

theatrical, musical and social worlds, as well as city and government offi-

cials and numerous other distinguished persons. Mayor Hylan and Mrs.
Hylan will occupy a box.

E xtensive and elaborate alterations

have been made in the Cosmopolitan
theatre for the premiere. The stage

settings designed by Joseph Urban are
exceptionally
beautiful in the
representation of

a colonial ball-

room in keeping
with the period in

the picture. The
panel portraits in

the setting show
Miss Davies as

“Janice Mere-
dith” in several
costumes worn by
the heroine in the
production. These
were painted by

Marion Davies^ Schotten-
stem and each is

a work of rare beauty.
The ceiling of the auditorium is a mass

of flowers in the form of garlands, extend-
ing from the dome above the massive
crystal chandelier to the wall. One side

of the auditorium is covered by a mas-
sive tapestry from the private collection

of William Randolph Hearst.
In the role of Janice Meredith, Miss

Davies achieves new heights of artistry,

even outranking in dramatic values and
charm of characterization, it is said, her
memorable impersonations of Pat O’Day
in “Little Old New York” and Mary
Tudor in “When Knighthood Was in

Flower.”
* H: *

“Janice Meredith,” directed by E.
Mason Hopper and adapted for- the screen
by Lillie Hayward from the late Paul
Leicester Ford’s romance of the same
name, is tremendous in its dramatic
sweep. It contains tumultous scenes
which follow rapidly one upon another,
and its vivid and dramatic characters
move against a shifting panorama of fas-

cinating scenes and situations^ Depicting
'

a- charming love story, it is wide in its

scope, with scenes showing the clash of

the British regulars with the ragged little

bands of determined American patriots,

Washington’s soldiers fighting their way
across the ice-laden Delaware, the pomp
and grandeur of the French court during
the reign of Louis VI and the struggles
and tribulations of the men who founded
the American Republic.
Two of the most lavish scenes ever

filmed are depicted in “Janice Meredith.”
They represent the court of Louis XVI
at Versailles and the ball given in honor
of Lord Howe in Philadelphia. As back-
grounds for throngs of actors and
actresses richly clad in costumes of the
period, they are scenes that for magnifi-
cence and dazzling grandeur surpass any-
thing yet produced for the screen. In

every detail, from the innumerable can-
delabra to the huge mirrors that line the
walls, they are exact copies of the
original places. Other scenes include such
stirring episodes of the American Revolu-
tion as the Boston Tea Party, Patrick
Henry's speech, the ride of Paul Revere,
the Battle of Yorktown, and the sur-

render of the British.
* * *

The supporting cast of “Janice Mere-
dith” includes such stars of the stage and
screen as Holbrook Blinn, Harrison Ford,
Maclyn Arbuckle, George Nash, Tyrone
Power, Joseph Kilgour, W. C. hields,

George Siegmann, May Vokes, Olin How-
land, Douglas Stevenson, Spencer Char-
ters, Lee Beggs and Helen Lee Worthing.
More than 8,500 persons appear in

“Janice Meredith” including the Twenty-
sixth Infantry, U. S. A. and cavalry men
from Fort Ethan Allen, who take part in

such scenes as the Battle of Trenton,
Washington crossing the Delaware and
Valley Borge.
Costumes worn in the picture are par-

ticularly elaborate. Miss Davies, in the

title role, displays twenty gowns. They
were designed by Gretl Urban and cost

more than $25,000. More than 7,500 cos-

tumes were required in the picture, rep-

resenting an expenditure of more than

$200 ,
000 .

A feature of the performance is the
special musical score composed by Deems
I'aylor and which will be rendered by the
Cosmopolitan theatre symphony orches-
tra of forty-five musicians, under the
direction of Frederick Stahlberg, at every
presentation of the picture.

Six Companies Granted
Charters in New York
{Special to Exhibitors Herald)

ALBANY", N. Y., Aug. 5.—There were
six companies incorporated in New Y’ork

state during the past week to engage in

the motion picture business. While this'

is a comparatively small number, as com-
pared to the winter months, when as

high as twenty companies have been
known to incorporate during a single

week, the week just passed compares
favorably with like period during past
years.
The following gives the names of the companies

incorporated last week with the amount of capitali-

zation: Astor Productions, Incorporated, capital-

ized at $10,000; Athletic Films, Inc., $1,000;
Rene-Bill Amusement Corporation, $10,000; Prom-
inent Pictures, Inc., $100,000; Astor Productions,
Incorporated and Hobart-Hurst Productions, Inc.,

the amount of capitalization not being stated.

Made Pittsburgh Manager
PITTSBURGH, PA.—First National Pictures

has promoted R. S. Wehrle, assistant branch man-
ager here to be Branch Manager. He succeeds
A, S. Davis, who has resigned to become general
manager of the Rowland & Clark chain of theatres.

Sex Titles Hurt
Industry Says Smith

{Special to Exhibitors Herald)

LOS ANGELES, Aug. 5.—“Cen-
sorship has failed to achieve the
things for which it claimed to
strive—the suppression of the super-
sex-theme. Of course the censors
can and do cut out an5rthing which
may be obscene; but the police
had the same power and they still

have it,” said Albert E. Smith,
President of Vitagraph, when seen
on location while supervising the
making of “Captain Blood” at
Hollywood.
“The irresponsible independent

has learned how to get his ‘sexy’
titled picture past the censors. The
story may dally on the border line
and hurt patronage at the theatres
where shown but the evil of the
title has hurt the entire business.

“I thoroughly approve the stand
of Will Hays. Vitagraph has al-

ways kept away from undue stress
on sex sensationalism either in pic-
ture or suggestive title. In our
more than twenty-six years of pro-
ducing we have tried to provide
clean entertainment. When we can
no longer do that we will shut up
shop.”

Oliver Morosco Loses

Five Million in Holding
Firm, Says Attorney
(Special to Exhibitors Herald)

NEW YORK, August 5.—Indictment
of seven men on a charge of using the

'mails to defraud in connection with the

sale of stock in Morosco Holding Com-
pany, has brought the statement from
Assistant United States Attorney McCoy
that Oliver Morosco himself was a vic-

tim of the fraudulent activities of the

indicted men who, Morosco says, have
stripped him of all his properties valued

at $5,000,000.

Those indicted were George R. Ren-
tal, vice president and general manager
oi the holding company; Benjamin Leven,
organizer of the Morosco Sales Corpora-
tion; George H. Pierce, sales manager;
George G. Hanson, Albert Dew Blum,
sales manager; William C. Amos, a
former assemblyman, who was said to be
the star salesman, and George Derr,
sales manager.

English Actor Here to

Work in Vitagraph Film
{Special to Exhibitors Herald)

NEW YORK, Aug. 5.—Victor Me-
Laglen, noted English actor, arrived in

New York last week on the U. S. Liner
Republic en route to Hollywood to play
one of the leading parts in Vitagraph’s
“The Peloved Brute.”

Minter to Return ?
(Special to Exhibitors Herald)

LOS ANGELES, August 5.—Mary
Miles Minter left for the East Sunday
and it is reported that she intends to

reenter pictures there.
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Box Office Record Succeeds
Where Trade Reviewers Fail

Service Checks Reviews Against “Record’' and Finds
Reviewers Misguess Program Pictures as

Badly as Specials

By T. O. SERVICE
I remind me of Thomas Edison (he said modestly) in that to date I

have discovered in this investigation only the things that “won’t work.”
Edison, if you remember the anecdote, emerged from his laboratory after

several days of intense application to certain experiments and happily an-
nounced discovery of some thousand-odd things that would not w'ork, the
next day discovering the thing that would. . ....

Now for the Thing That Works
After only three articles on the futility of motion picture reviews as'

box office guidance, I have found the thing that works.
The “Box Office Record” is the booking guidance that “works” and,

like you, I knew it all the time. I did want to check up on it and inspect

the evidence in the case, however, and perhaps you will hnd the evidence
as interesting as I did.

Samuel Sax Organizes

To Make Six Specials

ForIndependent Market
NEW YORK, Aug. 5.—Samuel Sax,

who has been unusually active in the pro-

duction of big independent features, has
incorporated h i s

activities under
the firm name of

the Lumas Film
Corporation. Mr.
Sax predicts that

the coming sea-

son will be the

banner one for

“i n d e p e n d-

ents” and he has
planned the mak-
ing and producing
of six “specials”

as a starter.

The Lumas
productions are Samuel Sax
to be made on
the western coast under the personal di-

rection of James P. Hogan.
The first of the Sax pictures' has been

completed, “Un-Married Wives” having

Mildred Harris as its star, with the sup-

porting cast including Lloyd Whitlock,

Gladys Brockwell, Bernard Randall and
George Cooper. This picture will be fol-

lowed by “Black Lightning,” with the

“marvel dog,” Thunder, as its principal

actor. Air. Sax announces others, in-

cluding “The Night Ship,” a thrilling sea

story, with scenes of exciting times on
both land and water; “Women and Gold,’’

a society story of today; “You Can’t Fool

a Woman” and “Every Woiuan’s Secret.”

Rock Visits Vitagraph

Offices and Theatres

In 13 Day Auto Tour
(Special to Exhibitors Herald)

NEW YORK, Aug. 5.—John B. Rock,
general manager of Vitagraph, toured to

all Vitagraph exchanges north of New
York City and in Canada in a thirteen-day
automobile trip from which he returned
last week. Mrs. Rock accompanied him.
He visited more than one hundred the-

atres en route and supplied each exhibitor
with Vitagraph’s campaign book show-
ing the schedule of twenty-six produc-
tions for the 1924-25 season. His itin-

erary began with Albany 'and from there
he went to Buffalo, Toronto, Montreal,
St. John and made Boston on his return
South. Cool weather has kept business
good in the cities which he visited.

In Toronto he was in conference with
Colonel John A. Cooper, of the Canadian
Motion Picture Distributing Association.

S. N. Burns, branch manager at Al-
bany, accompanied Mr. Rock to Utica
and they stopped off and visited exhibi-
tors in Schenectady and Amsterdam. In
Buffalo he called a sales meeting at the
office of C. W. Anthony, branch man-
ager, and planned the Buffalo territory
drive on “Captain Blood” which will be
issued in September. From Buffalo he
went to Toronto, thence to Montreal.
There he called upon H. Biemmer and
George B. Sparrow of the Francais The-
atre which has booked all of Vitagraph’s
productions for 1924-25.

Signs Hammerstein
(Special to Exhibitors Herald)

NEW YORK, Aug. 5.—Due to her fine
performance in “The Foolish Virgin,”
first in the series of eight Columbia Pro-
ductions, Elaine Hammerstein has been
signed by C. B. C. Film Sales Corpora-
tion for two more pictures.

I opened the Alarch, 1924, issue of the

“Box Office Record” to page 67 and read

the compiled reports on “The Untame-
able.” 1 wanted a program picture for

the purpose in view, figuring that review-
ers have least occasion for guesswork
when writing about a picture of which
no one expects a great deal. Here’s what
the “Box Office Record” had to say about
“The Untameable” :

' '

Some Exhibitor Reports

UNTAMEABLE, THE, U. Gladys Walton, 5.

Boor picture. Evidently they are trying to kill

this star, but why take it out -on us? We buy
them thinking they are going to be good pictures.
When they make one like .this they ought to

throw it in the junk pile. Oh, why are they
allowed to ask moiiey for such stuff? Five reels.

(Hudson, Rochester, N. V.) Star does good
work and is very beautiful. Story not very
much. Hardly up to Walton standard, but not
her fault. Worth playing if she is liked by your
crowd. (Bijou, Beach, N. D.) Poorest Walton
picture we ever ran and were told so. (Patricia,
Powell River, B. C., Can.) Another one of Uni-
versal’s lemons. Heard nothing but knocks.
(Princess, Lewistown, 111.) Very well liked by
our patrons. Good attendance. (Emblem, Buf-
falo, N. Y.) I thought this a poor picture. Dual
personality angle—no comedy relief. Some of
my patrons' said it was good

;
others agreed with

me, (Majestic, Eureka,- Mont.) The worst this

star ever made. Little or no story. Very poor
box office attraction. (Peck’s, LaSalle. 111.)

Well, this is, as usual, a good one, but I do not
like it for her, although she did well in it and,
in fact, does well in all her pictures. Universal’s
are all good. (Amuse, Hart, Mich.) An average
Walton picture. She has good support in this

one. Good program _ picture. (Dixie, Ripley,
Miss.) A poor picture of no entertainment value.
Impssible stuff. Some walked out before it was
over. (Liberty, St. Louis, Mich.) Paid a good
price for this and it fell flat. No business on it.

(Comet, Shelton, Neb.) - Why, oh why, will they
persist in sending out such a weak story and a
strong cast? Oh, but this was panned. Old, old

theme of hypnotist and dual personality, and if

you only knew it, Mr.. Laemmle, they are doing
it now. Gladys Walton is a real star and should
be given a story, not an idea. (Idle Hour, Cam-
bridge Springs, Pa.) This is a little unusual for

this * star, but she plays it fine and everyone
seemed pleased. One lady said she didn’t expect
much from it, but liked it much better than “Why
Worry” after seeing it. You never can tell how
they are going to like it. (Community, David
City, Neb.)

Here Are Reviewers’ Opinions

The trade paper reviewers, I found
upoil investigation, did not expect this

one to mark a particularly important
epoch either; but they did think it was
better than Gladys Walton’s average,

which all of you know at that time was
considered by exhibitors to be very high.

Certainly the reviewers didn’t expect it

to turn out as indicated above.
The Alotion Picture News said the pic-

ture “Should stand strong advertising

and send them away pleased. Produc-
tion of high entertainment value with

good story and direction, in wdiich star

is given best opportunity to date, which
she takes full advantage of.”

The Moving Picture World said. “A
novel theme creates considerable sus-
pense. The plot has more subtlety than
those frequently found in her pictures and
should keep most of the fans interested
whether particular admirers of the star

or not. Her own following will no doubt
find much to keep them entertained. The
inaterial side of the production is pleasr
ing and 'the performance ’ aL a wliole
'should w'in approval on the average pro-
gram.” :

Some Further Comment

The E.xhibitors Trade Review said;

“Offering an unusual plot, skillfully pho-
tographed, well directed and cleverly
presented by principals and supporting
cast, ‘The Untameable’- affords very
agreeable entertainment. The pho-
tography throughout is of the best qual-
ity, e.xteriors and interiors are well
filmed and excellent lighting prevails;

The picture should be exploited' as a
mystery tale strong in thrills with a
pleasing lo've . romance - which exhibits
Gladys Walton in an entirely new a'nd

sensational role.” '
-

- If you went to the trouble of reading
a lot of reviews to check up on my an-
alysis of the “fence straddler,” published
last week, -you may deduce that the re-

viewers straddled a bit on “The Untam-
eable,” but I don't think that is the case;

I believe, basing my opinion on the- in-

tensive perusal of -many reviews pre-
viously mentioned, that they- really

thought this was an exceptional program
picture. At any rate, the “Box Office
Record” tells the story.

Somehow, in this -ser-ies I seem to ar-

rive always- at- a destination more impor-
tant than the one I set out for.- In this

case I can’t conclude the article without
telling you that the September, 1924, issue
of the “Box Office Record” is in the
process of compilation and will be issued
at the customary date. As that date this

year should be the beginning of a pos-
sibly unprecedented business revival,

what with bumper crops in prospect and
the war tax off, I guess that announce-
ment is the most important thing in this

story.

(Another article by T. O. Service on
the evils of trade reviews will appear in

next week’s HERALD.—Ed.)

Renews Pathe Contract
LOS ANGELES—Del Lord has started work on

his first picture under a new contract he has
signed with Mack Sennett for making of Pathe
comedies
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Universal’s First Run House in

Los Angeles Opens
Jackie Coogan Departs on Near East Mission—Marilyn

Miller and Jack Pickford Celebrate

By HARRY HAMMOND BEALL

H OLLYVv'OOD, August 5.—Jack Pickford and Marilyn Miller cele-

brated their second wedding anniversary this week with a party at

their Elden avenue home. A jade bracelet was the husband’s
present to friend wife, who will soon leave for New York to start rehearsals

for Charles Dillingham’s stage production of “Peter Pan.’’

T NCIDENTALLY, too, Doug and Mary
JL are due back this coming week after

their trip abroad. What they will do next
is as yet unannounced, although Ernst Lu-
bitsch has been engaged to direct Mary in

her next. This will have to be some time

off, however, for Lubitsch is slated to do
Pola Negri’s next feature for Lasky.

* * *

The opening of the Cameo theatre as

Universal’s Angeleno first run house was
an event of the week. The festivities took

place on the night of August 1, with
Clarence Brown’s “The Signal Tower” as

the inaugural offering. The Cameo is in

the heart of the downtown theatre district,

and was for many years known as Clune’s

Broadway, having been built by “Billy”

Clune, the film pioneer of Southern Cali-

fornia. Hosts for the occasion were Julius
Bernheim, general manager Universal City

;

Noirman Sprowl. William Koening, Ben-
nie Ziedman, Director Brown, C. L.

Theuerkauf, general manager Universal

exchange, and Oral D. Cloakey, the man-
aging director of the theatre. Genial King
Baggot of the Big U’S directorial staff

acted as master of ceremonies. Guests of

honor in addition to Jack Dempsey, and
the stars of the pictures were prominent

California railroad men, who gave co-opera-

tion in the creation of the Brown railroad

drama. George Landy, Brown’s publicity

impresario put over a whirlwind pre-open-

ing publicity campaign.
^ ^ ^

Jackie Coogan shook the dust of Holly-

wood from his tiny boots this week and
started on the first leg of his journey to the

kiddies of the stricken Near East. Jackie

will visit the key centers before sailing

New York on the Leviathan with his million

dollars in relief supplies. He is accom-
panied by Pater and Mater Coogan, and
Maestro Arturo de Bernstein, business man-
ager for the Coogan interests.

* * *

Hunt Stromberg has signed Chet
WiTHEY to direct Priscilla Dean in “A
Cafe in Cairo” her second picture for the

boy producer of Culver City.
* * *

Jack Hoxie has gone in for “double-

shooting.” Not that the big jolly Western
star is trying to “double cross” his friends,

but instead his director, Clift Smith is

trying the experiment of shooting exteriors

for two productions at once, to cut down
the overhead on location trips. Not a bad
idea, if it works out.

* * *

Louis St. Pierre, general manager of the

Orpheum Pictures Theatres Company of

Chicago, was a recent visitor to Universal

City, as the guest of Elmer E. Sheeley.
art director of the “U.”

* * *

Phil Rosen is trying to set up a record

for himself as a speedball director. He has

been with Warner Brothers since April 16

and is already starting his third picture.

“This Woman” is the title of his latest

production in the making.

Tom Reed, who modestly styles himself
the greatest publicist in the world is trying

to prove to Tom Ince how good he is

by starting a National Smith Club with
A1 Smith of New York as president and
Charlie Ray as vice-president. The first

public meetings of the club will be held in

the various cities at the premier of “Dyna-
mite Smith,” Ray’s first new picture under
the Ince banner.

* * *

Irving Cummings, sometimes hailed as

the handsomest director in filmdom, is busier
than the proverbial one armed paper hanger
taking the final scenes for “In Every Wom-
an’s Life,” which Mike Levee, grand boss
of United studios, is to present to a fever-

ishly waiting public via Associated First

National.
* * *

Dick Nail used to be editor of Filmo-
graph, Hollywood’s leading picture weekly.
Now he has followed in the footsteps of

many good men and true and turned press

agent. Here is his first effusion to reach
the writer’s desk

:

“New York may have more high-priced film and
stage stars than Hollywood.
At has a statue of liberty—and Hollywood

hasn’t.
“It has Tammany, and Nicky Arnstein, and a

subway—and Hollywood hasn’t.

“But when it comes to talented kids for mo-
tion picture work. New York compared to Holly-
wood is like the guy who stood on the corner and
watched the snails whiz by.

“So thinks George Winkler, comedy producer,
now busy with the filming of six comedies at the
Century studios.
“Mr. Winkler arrived here several weeks ago

from New York. After making arrangements for

studio space and other facilities, he organized a

gang of local movie kids into ‘Winkler’s Regular
Kids,’ and started shooting.

“Billie Butts, widely known as Hollywood’s
‘character kid,’ is a featured member of the com-
pany, much of the action revolving about his yel-

low head, freckled face and shuffling feet. Other
members are Carter De Haven Jr., Jackie Downs,
Buddy Williams, Turner Savage, Herbert Jenkins
and Speck O’Donnell.
“Bryan Foy is directing the series, with Mr.

Winkler personally supervising production.”

* * *

Charles E. Ray, Jr., motion picture star,

was yesterday named defendent in a suit

filed in federal court by First National Pic-

tures, Inc., in which the recovery of $19,-

639.43 is sought from the actor.

Ray has refused to pay the interest, it is

alleged, and the amount on a $100,000 ad-

vance for a picture listed as due from this

source was set at $1^,513.70.

The other account involves a “scrap”

over the royalties and rental payments made
to Ray by First National Exhibitors’ Cir-

cuit.

Sol Lesser, vice-president of the plaintiff

corporation, “subscribes and swears” to the

complaint as being true.

Joins Vitagraph Staff

NEW YORK.—Julian M. Solomon, originally

with Bosworth-Morosco and later with Famous
Players and more recently advertising manager
for Haring and Blumenthal theatres, has been
added to the publicity staff of Vitagraph. He will

look after trade papers, newspapers and fan maga-
zine plblicity.

Carnivals Override
Troy, New York

{Special to Exhibitors Herald)

TROY, N. Y., Aug. 5.—Exhibit-
ors here are bitterly complaining
these days over continued street

carnivals, which injure their busi-

ness. According to some of the
exhibitors, there has been a carni-

val going on in some section of

Troy ever since last spring. The
situation has become so serious that

the exhibitors are now talking of

taking up the matter with the board
of aldermen and asking that carni-

vals in the future be confined to

sections of the city which are some
distance from the motion picture
theatres.

The theatres have a rather just

claim, in view of the fact that in

Troy, they are heavily taxed for

the purpose of maintaining a fire-

man on duty throughout the after-

noon and evening in each of the
houses.

Would Put Emergency
Lighting Unit in All

Pennsylvania Theatres
{Special to Exhibitors Herald)

PHILADELPHIA, PA., Aug. 5.—An
effort is now being made on the part of

the department of labor and industry in

Pennsylvania to have installed in the the-

atres of the state a so-called emergency
lighting system which is intended to

take care of the illumination in the thea-

tres in the event that the entire lighting

current of the city or town is turned off.

This has caused a storm of protest on
the part of theatre owners generally and
according to M. J. O’Toole of the Mo-
tion Picture Theatre Owners of America.

In the 1921 session of the Pennsylvania
Legislature, an amendment was made to

the Labor and Industry Code, which au-

thorized the head of that department to

force the installation in theatres, churches,
schools, and all other places of public as-

semblage, of an emergency lighting sys-

tem, the idea being that this would be-

come operative at once when the regular
current would be discontinued. But the

situation in Pennsylvania, according to

some exhibitors, is that there is a dis-

position to favor certain forms of emer-
gency lighting systems and the law states

that any lighting system installed must
have the approval of the State Board. It

is claimed that the systems approved are

too costly.

Mr. O’Toole has taken the matter in

hand and an effort will be made to have
this rule so changed that the theatre own-
ers will be able to install any satisfac-

tory form of system that will be of a

kind to meet every possible emergency
and at the same time be put in place at a

minimum of cost.

Made Assistant Theatre
Manager for Universal

(Special to Exhibitors Herald)

NEW YORK, Aug. 5.—Announce-
ment was made yesterday of the appoint-

ment of Charley Raymond as assistant

general manager of theatres for Univer-
sal. J. W. Greeley, owner of a chain of

theatres in Portland and for many years

connected with the industry is general

manager of the Universal theatres.

Mr. Ravmond is also a veteran in the

business having managed numerous the-

atres throughout the country.
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Film News PICTORIAL SECTION Stories Told

in

Pictures
of Exhibitors Herald h

the Camera

Issue of August 16

(Right) Richard Dix

bids Lois Wilson bon

voyage as she departs

from the Paramount

Long Island studio for

Europe to represent the

American film industry

at the Cinematograph

Garden Party in Eng-

land. Word has just

reached this country

that Miss Wilson is to

marry Barney Baruch,

Jr., son of the New
York financier.

(Left) Charley ’s

brother in “Charley’s
Aunt.” Sidney Chap-
lin has been selected

by A1 Christie to play
the title role in the
feature farce comedy
which the Christie
company will produce
this fall. Screen rights

to “Charley’s Aunt”
were acquired for a re-

ported $100,000. A1
Christie is going abroad
to confer with Ideal

Films regarding pro-
duction.

Hedda Hopper, who is

one of the featured

players in “Free Love,”

a forthcoming attrac-

tion for Metro-Gold-

wyn-Mayer.

Clive Brook, well known English actor, arrives in Hollywood to

play prominent role in Thomas H. Ince’s “Christine of the

Hungry Heart,” by Kathleen Norris. Brook was welcomed by
members of the British film colony. Left to right: Mrs. George
K. Arthur, Mrs. Brook and Daughter, Mr. Arthur, Evelyn Brent

and Mr. Brook.

George Billings gives

excellent portrayal of

Abraham Lincoln role

in “Barbara Frietchie,”

for Producers Distrib-

uting Corporation.
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Charlie Chaplin making a scene for his new comedy of Alaska. The
actual location of this shot is on the Summit of Mt. Lincoln, in the

high Sierras where scenes of unusual magnitude were filmed.

Mrs. Bernice Blackwood, member of Women’s
Advertising Club of Chicago, representing

Rothacker Film Mfg. Co. at World conven-

tion of advertisers in London. Douglas D.

Rothacker, who rehearsed the lady advertisers’

revue.

Charlie Murray, who recently signed with Sol Lesser,

to play in “The Mine with the Iron Door,’’ a Prin-

cipal Pictures production, is going to put in his spare

time this Fall hunting for gold in Arizona, hence

the unique outfit he has assembled.

Viola Dana doing her stuff on a trick velocipede between

scenes on the six-day bicycle track used in “Open All Night,”

a Paramount production directed by Paul Bern, in which

Jetta Goudal, Adolph Menjou, Raymond Griffith and Maurice

Flynn appear.
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John B. Rock, Vitagraph’s general
manager, has final conference with
A. Victor Smith before starting on
motor trip to company’s Eastern
and Canadian branches. (Right)
Mr. Rock and B. A. Gibbons, Mon-
treal manager.

George P. Aarons, counsel for M.
!*• T. O. of Eastern Pennsylvania,
Southern New Jersey and Dela-
ware, who has appealed music tax
decision against exhibitors of that
territory.

Gloria Swanson, Paramount star, returns from
Europe with her newly acquired English
sheep dog. The star will go to Paris in Sep-
tember to appear in Famous Players “Ma-
dame San-Gene.” (P. & A. Photo).

And now for a study in contrasts Out of the recent remodeling of the studio at the Rothacker Film ManufacturingCompany laboratones in Chicago, Watterson R. Rothacker, president, obtained a brand new office, and at the left you seeim s^rtly after taking possession of it. The picture at the right shows Mr. Rothacker in his first office fourteen years
**** corner of a loop office where desk room was rented at bargain rates. Itwas then that Mr. Rothacker became the pioneer specialist in motion picture advertising.
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A fleet of pirate ships of the 17th Century

being built at Balboa, Calif., under the super-

vision of President Albert E. Smith, for Vita-

graph’s picture “Captain Blood.’’ These ships

will be navigated during the sea fights by ship

masters and crews from San Francisco.

“The Thief of Bagdad,’’ Douglas Fraibanks’ United Artists production drew
the largest crowd ever attending Sid Grauman’s Egyptian theatre, Holly-
wood. It is estimated 25,000 people tried to get in.

^

Helene Chadwick, star of “The Border
Legion,’’ a Paramount picture, wearing
William Jennings Bryan’s campaign hat,
and the fish that swam across the U. S.
A.—in his bowl.

John Bowers, F. B. O. star, whose hobby is auto-
mobile racing, signing the first entry blank for
George Bentel, the promoter, in Los Angeles for
the Thanksgiving Day events, at Los Angeles.

Anders Randolph painting a portrait of Betty Blythe. Both
are appearing in “Potash and Perlmutter in Hollywood,’’ a
First National attraction.
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Through a stunt arranged by Jack Hays, Universal exploiteer, and the Cameo
theatre, the player on the Pittsburgh National baseball team voted the most
valuable on the team by fans will be awarded a gold bat and ball by Jack Demp-
sey, star of “U’s” “Fight and Win” series. Above is home of Pittsburgh Pirates.

At right: Wilbur Cooper and Grover Cleveland Alexander examing novel prize.

In the special cast appearing in.

Rex Ingram’s Metro-Goldwyn
picture, “The Arab,” is Alexan-
dresco, noted Roumanian act-
tress, who plays an important
role in this desert story.

Pearl Doles Bell, Author of “Sandra,”
which has been selected by Sawyer-
Lubin as a starring vehicle for Bar-
bara La Marr’s initial picture for
First National distribution.

Like the good old days. The members of “The House of Youth” company climbed
right up on the bar and celebrated completion of the picture for Producers Dis-
tributing Corporation. In the photograph are: Jacqueline Logan, Lucil Mendez,
Richard Travers, Malcolm MacGregor, Vernon Steele and Directors Ralph and
John Ince. We forgot to mention that the bar and celebration were real but in
drinking the toast only ginger ale was used.

Page Kitty Gordon. The “perfect
back” has been found in Holly-
wood and it belongs to Madeline
Hurlock, who plays opposite Ben
Turpin in Mack Sennett’s bur-
lesque on “Three Weeks.”
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George Blaisdell Resigns Trade

Review Post for Films
Gives Up Editorial Direction of Eastern Trade Paper to

Join Rayart Productions on Coast

By JOHN S. SPARGO

New YORK, August 5.—George Blaisdell, long and favorably known
in the trade paper end of the film industry, has departed on “the
great adventure.” Accompanied by Mrs. Blaisdell, he left on the

Century Sunday for the Coast, where he will take charge of production for

the new Rayart Productions, Inc., of which W. Ray Johnston is president.

The announcement of Mr. Blaisdell’s

resignation as editor of E.xhibitors

Trade Review and his new connection
was made at a testimonial luncheon given
him by about fifty friends last Friday at

Keen’s Chop House. The luncheon was
in the nature of a surprise to Mr. Blais-

dell, as he had been invited to take lunch
there with J. K. Adams of Arrow Film
Corporation and one or two other friends.

On Mr. Blaisdell’s arrival at 1:15 he
found, instead of two or three friends,

about fifty had gathered, among them
being representatives of every branch of

the industry. Morrie Ryskind, director of

publicity of the Riesenfeld theatres, served

as toastmaster and after introducing Mr.
Blaisdell, called on W. Ray Johnston to

make the announcement of Mr. Blaisdell’s

new duties. In doing this, Mr. Johnston
paid high tribute to Mr. Blaisdell, which
was greeted with hearty applause by every
one present.

Mr. Blaisdell in responding said: “This
is my ‘great adventure.’ I have often

thought of laying my pencils aside and
trying my own in the larger things about
me. This opportunity looms large. I had
hoped to go quietly, and, if possible

achieve something before the news got

out. but somehow my secret was discov-

ered.’’

Victor Shapiro, president of the A. M.
P. A., on behalf of his organization and
the indstry generally, presented Mr.
Blaisdell with a handsome wrist watch at

the close of a happily termed speech.

.•\mong those in attendance were the

following:
* * *

W. Ray Johnson, Rayart Pictures Corp. ; J. G.

Bachmann, Schulberg Productions: J. S. Dicker-

son. Motion Picture News; Don Mercereau. Film
Daily; Maurice Kami, Film Daily; Ben Schwartz-

man. Schulbers; Productions; Vic Shapiro, Samuel
Goldwyn; J. K. Adams, Arrow Film Corp.; Louis
Guimond. Selznick Distributing Corp.; George W.
Harvey. Producers Distributing Corp.; M. Curran,
Arrow Pictures Corp.; Spencer G. Sladdin; Rob-
ert E. Welsh, Moving Picture World; Ben H.
('irimm. Moving Picture World; Lawrence A.
Urbach, Moving Picture World; Clarence Schot-

tenfels. Moving Picture World; Eddie Eckles, Ex-
hibitors Trade Review; John Spargo. Exhibitors
Herald; Charles E. Hastings, Morning Telegraph;
Oscar Cooper, Motion Picture News; Laurence
Ried, Motion Picture News; M. Cruikshank, Ex-
hibitors Trade Review; Tom Hamlin. New York
Film Curb; Sumner Smith, Moving Picture
World; Louis Kramer, Film Booking Offices;
Harry H. Thomas, M?rit Film Corp.; M. Morgan;
Matt Taylor, First National; Lynde Denig, First
National; J. V. Ritchey, Ritchey Lithograph Co.;
P. A. Parsons, Pathe Exchange, Inc.; Arthur M.
Brillant Pathe Exchange, Inc.; Colvin W. Brown,
Thomas H, Ince.; Fred Schader. Variety; Jerome
Beatty. Universal; Morrie Ryskind, Rialto, Riv-
oli ; M. Mitchell, Film Fun; Southard Brown,
Benner Productions; Paul Gulick, Universal; Gor-
don White, Educational Films. Inc.; Harry Ennis,
Weiss Bros.; J. Charles Davis, 2nd, Chadwick
Pictures Corp.

Mr. Blaisdell will be in charge of the
West Coast sales department and pass on
all casts, continuities and completed pic-
tures now in work for Mr. Johnston and
also arrange for new product. Temporary
headquarters will be opened at Los .A.n-

geles, where he wdll establish his office
for the present.

With a run of nine months to its credit
at the Geo. M. Cohan theatre, the engage-
ment of Cecil B. De Mille’s “The Ten
Commandments” terminated there last

Sunday night and yesterday afternoon the
big picture was moved over to the Cri-
terion theatre, where it will remain for a
continued stay with matinees every aft-

ernoon and one performance at night, in-

cluding Sundays.
The move is necessitated by the ex-

piration of the contract held by Famous
Players-Lasky Corp. for time at the Geo.
M. Cohan theatre.

Up to and including the performance
of Saturday night “The Ten Command-
ments” w'as seen for exactly 31 weeks and
two days at this playhouse. The total

gross receipts to that date reveal that the
average weekly business has exceeded
$14,000. This figure shows an increase of

over $4,000 per week in comparison with
the weekly business done by Famous
Players-Lasky’s previous great success,
“The Covered Wagon,” at the Criterion
theatre for the first 31 weeks of its -won-
derful engagement.

Considering that practically half of the
time for the run of “The Ten Command-
ments” W'as through the dull summer
months, these figures set a new record
for attendance for any motion picture

spectacle that has ever been presented for

an extended engagement in New York
City.

* * *

J. D. Williams has just insured his life

for $500,000 as a protection to the Ritz-
Carlton Company, producers of Rudolph
Valentino’s forthcoming pictures. Phil
Rosen, not yet of age, son of the famous
Harry Rosen, world’s champion insurance
agent, gets the credit for writing the big
policy.

* Jk *

“The Covered Wagon,” the James
Cruze production of Emerson Hough’s
famous novel, which played for more than
a year at the Criterion, will be at the
Rivoli theatre the week of Sunday, August
3rd. Morrie Ryskind, who has been deal-

ing publicity for Dr. Riesenfeld, man and
boy for the past year, says it will be pre-

sented at the Rivoli with the original cast.
* * *

Herbert Brenon, w'ho will direct “Peter
Pan” for Famous, sails tomorrow for Lon-
don for a conference with Sir James
Barrie, whose decision in regard to who
will get the coveted main part in the pic-

ture production of his story w'ill be final.

Among Mr. Brenon’s baggage is a trunk
full of film tests of twenty candidates
for the job.

Jesse L. Lasky, who left for the Coast
on Friday, stated before his departure
that the production would be made at the

Long Island studio and that work would
be commenced immediately after Sir

James Barrie had made his decision con-
cerning the candidate.

* *

Henry King, director general for In-

spiration Pictures, has decided to retire

temporarily from picture making long
enough to produce a stage play entitled
“Old Husbands and Young Wives.”

First reports were that Mr. King had
severed his connection with Inspiration
Pictures and that he had also quit the
film industry. The latter has been denied
by Mr. King, who asserts that his de-
parture is but temporary. No official

announcement has been made as to
whether or not he will again take up his
duties with Inspiration after the com-
pletion of his work in producing the stage
play.

* *

Over five hundred children attending
the summer play schools of the city saw
the program of motion pictures and music
at the Capitol theatre last week. These
are the first of the groups of the fifteen

hundred who are daily attending the va-
cation playgrounds of the Federation for

Child Study with whom S. L. Rothafel
has arranged to assist in keeping happily
occupied the children of the crowded
sections of the city. Similar groups will

be given advantage of the educational
influence of the motion pictures, music
and dancing throughout the remainder
of the summer.

* * *

Official announcement has been made
by Joe Plunkett, manager of the Mark
Strand theatre, that “Monsieur Beau-
caire,” the first of the Valentino pictures,

will open its engagement at the Strand
next Sunday. This marks Valentino’s re-

debut to the screen after two years’

absence.
* * *

Joe Weil, who has been in Paris for the
past three months exploiting “The Hunch-
back of Notre Dame” for Universal, is

;n route home, having sailed July 30th.

* *

note from Horace Judge indicates

that the A. M. P. A. and First National
representative in London has paused in

his labors of educating British newspapers
and public along American exploitation

lines long enough to take a vacation.

In his note Horace Judge says: “Spend-
ing a few days here with Mrs. Judge in

the beautiful champagne country. Cham-
pagne costs seventy-five cents a magnum
here at the source. Vie la Liberte! Vive
le vin! Best wishes to all the Ampas and
to yourself of course.”

Certain portions of Horace’s note will

cause a lot of envy in the A. M. P. A.

ranks.

Not Baby Peggy Kin
(Special to Exhibitors Herald)

NEW YORK, Aug. 5.—Exhibitors are

warned by Irving M. Lesser, vice presi-

dent of Principal Pictures Corporation,

that a child actress known as “Baby

Alma” is making personal appearances

in the middle west, and, according to

Lesser, wherever she makes these appear-

ances she is heralded as a sister of

“Baby Peggy”. Mr. Lesser wants it

made clear that “Baby Alma” is in no
way related to “Baby Peggy”.

Honor Theatre Manager
(Special to Exhibitors Herald)

ALBANY, Aug. 5.—The biggest final

blow out ever given in this section of

the state to an exhibitor about to leave,

was tendered “Mike” Friedman, manager

of the Albany theatre in Schenectady,
N. Y., last Friday night. Mr. Friedman
will spend a few days in the Catskills,

after which he will leave for the Coast.
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Allied Plans Action on Block
Booking and Hays Contract

Motion Picture Theatre Owners of Kansas to Meet
September 29 and 30—Pennsylvania Convenes

This Month at Atlantic City
{Special to Exhibitors Herald)

KANSAS CITY, MO., August 5.—The date of the Allied State Organ-
izations meeting in Kansas City, announced by President R. R. Biechele

of the M. P. T. O. Kansas, will be Monday and Tuesday, August 18 and

19, at Hotel Muehlebach.
Out of the meeting probably will come two important results. Pro-

posed amendments and changes in the present uniform contract no doubt
will be definitely decided upon and prepared for presentation to distribut-

ing forces. Then, something probably will come of the organizations’

stand in opposing block booking, whether it be in the form of additional

resolutions or what not.

Non-Theatrical Situation Is Problem for Discussion
The non-theatrical situation and free shows being staged by commu-

nity picture companies also are included in the list of subjects, outlined in

a letter from President A1 Steffes to Mr. Biechele, wdiich wdll be placed
before the meeting.

“Covered Wagon”
Score on Film

{Special to Exhibitors Herald)

NEW YORK, Aug. 5.—A de-

cided novelty will be offered by
Dr. Hugo Riesenfeld, managing
director at the Rivoli theatre here

next week. Commencing Sunday,
Famous Players masterpiece, “The
Covered Wagon,” will be seen at

the Rivoli for the first time at pop-
ular prices. During the run of the
picture at the Criterion theatre, Dr.
Lee DeForest, creator of the Pho-
nofilm, the radio talking motion
pictures, photographed the musical
score of the “Covered Wagon” on
the same strip of film with the
action of the picture. At the pri-

vate showing it was declared to be
amazingly realistic.

At the Criterion Theatre, the or-
chestra played the complete score
twice a day. But when the picture
goes into the Rivoli there will be
six performances a day. Because
the orchestral accompaniment is

such a vital part of “The Covered
Wagon,” Dr. Riesenfeld has ar-

ranged to use the photographed
music as reproduced by the Phono-
film, during such times as the Riv-
oli Theatre orchestra does not play.

Vitagraph Seeks Photos

Of Exploitation Stunts
(Special to Exhibitors Herald)

NEW YORK, Aug. 5.—The Vitagraph
publicity department wants photos of

lobby displays, ballyhoos, window tie-ups

or any other special stunts used, done or
perpetrated in connection with any of its

pictures. Photos should be accompanied
by a brief description of the stunt, the cos^-
of the display or any other items of per-

tinent interest. All photos should be sent

to Publicity Department, Vitagraph, Inc.,

1400 Locust Avenue, Brooklyn, N. Y.

Five prints of each subject printed on
“glossy” paper should be sent accom-
panied by the photographer’s bill. The
company will reimburse the sender for

the cost of the pictures.

**Abraham Lincoln** In

Fourth Week at Stanton
(Special to Exhibitors Herald)

NEW YORK, Aug. 5.—Reports re-

ceived by First National about the show-
ing of “Abraham Lincoln” in Philadelphia

are most encouraging. The dramatic
chronicle of the chief events in the life

of the martyred president is about to en-

ter upon its fourth week at the Stanton
Theatre.
The highly eulogistic review which the

picture was accorded by the Philadelphia
newspapers, aided by the strong appeal of

the film itself, got a big attendance from
the start, it is reported and it has kept up
very satisfactorily despite the hot weather
that has been prevailing in Philadelphia.

Wallace Berry to Wed
(Special to Exhibitors Herald)

LOS ANGELES Aug. 5.—Wallace
Beery, screen villain, is going to settle

down into the quietness of married life.

The secret became known when the actor

obtained a marriage license here the other
day to marry Miss Mary Arriea Gillman,
who has been appearing in pictures for

the past year.

Although the speakers and subject mat-
ter, usually one of the major tasks of a
convention, are provided for in advance,
the M. P. T. O.
Kansas officials

today are busily
engaged in pre-
paring an enter-
tainment program
for the visitors.

There will be no
M. P. T. O. K.
convention i n
conjunction with
the Allied meet-
ing, but there will

be a meeting of

the Kansas direc-

tors and invita-

tions covering a

large territory R- R- Biechele

have been issued. Representatives from
Texas, North Carolina. Michigan and
Minnesota are expected to be present.

Upon the policy outlined by the A. S. O.
at Kansas City depends largely whether
the M. P. T. O. Western Missouri and the

M. P. T. O. Kansas City, Mo., become
affiliated with Allied. In view of the fact

that a merger of the two Missouri bodies
and the M. P. T. O. Kansas, which al-

ready is affiliated with Allied, is pending,
added importance is attached to the meet-
ing, for, should Missouri representatives
disagree with the policies outlined at the
Allied meeting it would serve as “cold

water” upon the proposed affiliation with
Kansas. However, nothing of that nature
is expected, most of the Missouri officials

approving of the Allied’s stand in major
matters and favorably regarding affiliation.

Kansas Meet May
Complete Merger

(Special to Exhibitors Herald)

KANSAS CITY, MO., August 5.—The
seventh semi-annual state convention of

the M. P. T. O. Kansas will be held at

the Kansan hotel, Topeka, September 29

and 30, according to an announcement at

the headquarters of the organization this

week.
It is at this convention that the final

welding of the consolidation ties between
the M. P. T. O. Western Missouri, the
M. P. T. O. Kansas and the M. P. T. O.
Kansas City, Mo., will be completed and
a new organization, which probably will

be known as the M. P. T. O. Mid-West,
will be created.
Topeka was selected as the convention

city because of the fact that it is accessible
to both Missouri and Kansas representa-

tives and is the state capitol, as well. A
joint convention of the mid-west body
probably will be held in Kansas City,
Mo., in October or November, for the
])urpose of “ironing out” the system of
finance. The committee on arrangements
is busy lining up some of the biggest
speakers in the industry for the Topeka
convention. Each year Kansas conven-
tions have gained momentum and the
coming meeting promises to eclipse all

others.
In the future there probably will be

semi-annual conventions in the three dis-

tricts included in the mid-west body, to be
followed by a joint convention.

Letters are to be sent all Western
Missouri exhibitors to attend a special
meeting in Kansas City, August 11 and 12,

for the purpose of further discussing the
proposed three-cornered merger and
working out of details.

“None of the three organizations in-

volved in the proposed consolidation lias

a desire to tear down what it has built

up individually,” said C. E. Cook, busi-
ness manager of the Kansas bodv and
who probably will be business manager
for the merged organization. The sys-
tem of finance and dues is one that will

require some time to satisfactorily work
out. The merger does not mean a de-
crease of dues or revenue for maintenance,
but it will be possible to decrease over-
head expense and acquire a surplus so
that dues eventually will be minimized.
A decrease in dues, however, will not be
realized until a surplus is obtained.”

Music Tax Big Issue
In Pennsylvania

(Special to Exhibitors Herald)

NEW YORK, August 5.-—The Eastern
Pennsylvania, Southern New Jersey and
Delaware theatre owners will hold their
annual meeting in Atlantic City on .August
18, 19 and 20, with the convention ban-
quet on the 20th.

National President M. J. O’Toole will

attend this convention and bring to the
notice of the theatre owners certain mat-
ters affecting the music tax situation in

the state as well as the question of censor-
ship now being considered by a special
committee for that purpose named by
Governor Pinchot, from among the ex-
hibitors of which Mr. O’Toole is chair-
man.

Mr. O’Toole then contemplates makin.g
a flying trip to Milwaukee, Wis.. where he
will attend the annual convention of the
Motion Picture Theatre Owners of Wis-
consin.
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“One of the tnoist interesting motion picture conferences ever held,** is what they are
saying about the Warner Brothers “exhibitor conventions.** In this group taken during
the Cleveland meeting are: Front row, kneeling—J. D. Godhar, Frank G. Hard, S«im
Warner, Harry Chamas, Sam Morris, George I. Matthews, Harry Brown. First Row,
standing—Fred Scheurman, James E, Finch, John Best, L. Padolf, Austin Interrante,
Bert Stem, H. R. Hunter, M. L. Koppelman, Pearl Keating, James V. Allen, R. E, Cas-
key, C. A. Weinberg, Max Yoiuig, Walter Freudenberger and W. A. Kent. Back row

—

Raoul Cleaver, R. S. Moran, ChcU'les Perry, George Erdman and Jack 0*Connell.

Are You Booking in Blocks? We
Are, Says Warner

Tells Kansas and Missouri Exhibitors Reason for Policy

at Kansas City Get-together

{Special to Exhibitors Herald)

Kansas city, mo., August S.—There have been many exhibitor

conventions in Kansas City, but it is doubtful if there ever has been
a meeting where each guest was made to feel more “at home” than

at the Warner Brothers’ banquet at the Hotel Muehlebach last week.
About seventy-five exhibitors of Missouri and Kansas, the Kansas State
Censor Board and Warner Brothers officials attended, including S. L.,

Warner, S. E. Morris, general manager of production; Mrs. Pearl Keating,
scenario editor, and A1 and M. A. Kahn of the Warner Brothers’ Kansas
City exchange.

A TENSE moment was wedged into an
otherwise jovial affair when, at the

conclusion of Mr. Warner’s talk, "Bones”
Smith, secretary of the M. P. T. O. Kan-
sas, arose from his table and put the fol-

lowing question to Mr. Warner:
“Does your company intend to book its

produce in blocks?”
The Kansas body, along with the Allied

State Organizations, has taken a decided
stand against block booking.

"Yes, we do,” quickly replied Mr. War-
ner. “No company or any exhibitor can
do business on a monthly basis. It is true
we get some bad pictures, but we also get
good ones, and we must cover up our
losses by our profits. It is a matter of a
year’s business and must be conducted as
such. In the course of a year there will

be several costume pictures, which cost a
great deal to produce, but which will not
be so good as box office attractions. As
an ever necessary element of variety these
type of pictures are necessary, however.
On the other hand, pictures of a lighter
vein, which do not cost so much to pro-
duce, will swell the box office receipts.

We must make the season’s program bal-
ance, both in money and tj'pe of entertain-
ment.”

.^mong those who attended the meeting were;
Frank L. Newman. Kansas City: Milton H. Feld,
Kansas City; R. R. Biechele, Kansas City, Kan.,
who acted as toastmaster; A. M. Eisner. Kansas
City; Edward Frazier, Pittsburg, Kan.; M. J.
Kirkman, Hays, Kan.; L. Stutter, Kansas City;
“Bones" Smith. Kansas City, Kan.; S. Nastur,
Kansas City, Kan.; E. Garstine. Peabody, Kan.;
Lee Balderston. Pratt, Kan.; Fred Meyn, Kansas
City, Kan.; Dick Liggett, Kansas City, Kan.; M.
B. Shanberg, Salina, Kan.; B. Schultz, Kansas
City; Mr. and Mrs. L. Salzberg, Independence,

Mo.; Jack Roth, Kansas City; William Parsons,
Joplin, Mo.; Charles Godell, Ottawa, Kan.; Law-
rence Brenninger, Topeka, Kan.; Edward Peskay,
St. Joseph, Mo.; William Renke, St. Joseph, Mo.;
Gerald Akers, district manager of Universal; H.
Hollander, L’niversal Kansas City branch mana-
ger; Charles German, Bonner Springs, Kan.;
Phil Ryan, Kansas City; Dave Harding, Kansas
City.

Good Will Created at
Warner Gatherings

(Special to Exhibitors Herald)

DES MOINES, lA.. August 5.—The
visit of the Warner Brothers’ executives

—

S. L. Warner, Sam Morris, general sales
manager, and Mrs. Pearl Keating, editor
in chief of the scenario department in

Des Moines, on Friday, July 25, was made
the occasion of one of the most interest-

ing motion picture conferences ever held
in this territory, and one from which a

maximum of good will and valuable pub-
licity was obtained throughout the state.

These executives of the Warner
Brothers’ company are making a trans-
continental tour of the United States and
Canada, visiting only the key cities, in the
interests of their product for the season
1924-25, and with the even more impor-
tant hope of obtaining new and enlighten-
ing viewpoints on the demands of the
motion picture public in every part of the
country.
To make their visit in Des Moines as in-

teresting as possible, H. M. Weinberg,
general manager of A. H. Blank The-
atrical Enterprises, put forth every effort

to bring to the city all interested rep-
resentatives of the distribution, exhibition

and publicity angles in Iowa.

Group and Individual
Booking Is Analyzed
by Nation *s Showmen

(Continued from page ^5)

select my own pictures according to pub-
lic demand.”

Stanley D. Swartz, Dorlyn theatre,
Brodhead, Wis., in expressing a prefer-
ence for individual booking “in most
cases,” says that “the principal glaring
fault in the distribution of the motion
picture industry today is the fact that
the exhibitors (especially the small fel-

low) has to take the junk in order to get
what his patrons really want.”

Like a number of others, E. V. Rich-
ards, vice president and general manager
of Saenger Amusement Company, New
Orleans, La., is emphatic in opposition to
booking other than individually.

“We have always been opposed to the
block booking plan,” declare Hay &
Nicholas, Strand theatre, Fairmont, Minn.
“We have proved so many times that pic-

tures which break house records in some
towns in our territory not only fail to

get business for us, but positively injure
us. We ought to be allowed to decide for

ourselves whether we shall pay for pic-

tures which we know will fail to satisfy

our people. In no other business is it

more true that what is one man’s meat
is another man’s poison, and we claim the
right to avoid the poison when we know
it to be poison.”

Number of Films Wanted

In supporting the buying of pictures in

blocks of from twelve to twenty-six,
Charles Martina, Family theatre, Mt.
Morris, N. Y., says: “The reason I think
it is better for a small town exhibitor to
buy in a group is that a salesman’s time
is worth money and if only one picture is

sold or a few they usually see that the
price is high enough over the minimum
that the exhibitor pays more money for

same than he really can afford.”

“Trying to sell you something you
don’t want,” is W. E. Patterson’s reason
for opposing block booking. The Hettick,
Ilk, exhibitor holds that “pictures should
be sold on their merits.” “If I want one,
or fifty,” he says, “why should they try
to force me to take something I don’t
want ?”

O. W. Johnson, Roberts theatre, Rob-
erts, Idaho, favors both plans, with twelve
to fifteen pictures comprising a block.
D. A. Kooker, Happy Hour theatre,

Ewen, Mich., however, would book “each
picture on its merits.”

See before hooking is the policy of

B. F. Huestis, Community theatre. Har-
bor Beach, Mich., who believes in book-
ing each picture individually. Sam Car-
Ion, Strand theatre, Frankfort, Ind.,

would buy part of his pictures in groups
and part individually. When in blocks
he does not care to book more than four
to six subjects.

Arnold Weslow, Royal theatre, Kenton,
O., asks: “Why should an exhibitor be
compelled to take all of a product when
he can use only a part of it?”

Believing that the best results can be
obtained by booking both in groups and
individually, Morgan Van Doom, Colo-
nial theatre, Marion, N. Y., says that “for

a small town like this running only one
night a week I find it hard to run the

pictures I would like to when they insist

upon my taking from ten to fifteen pic-

tures at one time.”
Location of theatre in many instances

seems to govern the booking policy fa-

vored by the exhibitor. In a competitive
town, block booking finds support,
whereas in towns controlled by one com-
pany a preference is expressed for indi-

vidual booking.
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ITWhile in New York Baby Peggy made the rounds of film row.
The calmera man snapped her in the office of Morris Kohn,
(seated), president of Dependable Exchange. Accompanying the
star on her tour was Irving Lesser, vice-president of Principal
Pictures.

(] Following a comprehensive exploitation campaign conducted under
the supervision of Irving Lesser, this is a part of the crowd which
attended the premiere at the Mark Strand theatre of Baby Peggy^s
Principal Picture production, “Captain January.”

Conduct Extensive Exploitation Drive

on “Captain January”

To say that nothing was left undone in an exploitation way in connection with Baby

Peggy’s “Captain January” during its Broadway showing is to pass up showmanship ideas

and stunts of real worth. With the enthusiasm which is characteristic of them in exploit-

ing their stars, Sol and Irving Lesser and Mike Rosenberg of Principal Pictures Corpora-

tion fairly outdid themselves with the aid of the winsome little star as the pictures on this

page readily indicate.

Liberal use of paper, the star’s personal appearances, visits to orphan asylums and hos-

pitals, talks over the radio and a hundred and one other things put the starlet and her pic-

ture square in the minds of the New Yorkers and kept it there.

f[ Below: The little motion picture star

awarded a cup to A. J. Starr, winner of

the parachute jU/nping contest at Staten

Island, New York.

ITBeJorw: Baby Peggy, during her 10,000-

mile tour, attended church services on the

U. S. battleship, Colorado, at the Brook-

lyn navy yard'. It was there that she posed

with the life preserver around her neck.
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ILLUSTRATING “TYPE DISPLAY OF FILM BILL VITAL FACTOR” (OPPOSITE PAGE)

Reading clockwise, beginning at upper left, reproductions
are from the following house organs:

McVickers theatre, Chicago, edited by Ed. Olstead.

The Kentucky, Lexington, Earle Hall Payne.
The Fenway, Boston, Laurence “Buddy” Stuart.

The Tivoli, Newark, Leon O. Mumford.
The Beacham, Orlando, Fla., Frank H. Burns.
The Leroy, Pawtucket, R. I., Harry F. Storin.

The Stratford, Chicago, Harry Corbett.

The Eastman, Rochester, N. Y., Eric Thacher Clarke.

These house organs were selected as basis for the article

on the importance of proper type display for program an-

nouncement which begins on the opposite page. It is sug-

gested in the article that the reproductions be hastily scanned
before detailed reading in order to ascertain the instant im-

pression as to program magnitude created.
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rTHE THEATRE
Q^yjJDepartment ofPractical Showmanship

PROGRAM
Honesty the

Best Policy

AtAnyTime
“Honesty is the best policy” goes

down the runway of time as the ex-
ceptional adage proving the fallacy

of adages generally, and it applies

particularly to the house organ dur-
ing the season when business may
not be at the peak.

In days gone by, for the most part, it

was customary to shout most loudly about
capacity houses when vacant seats yawned
in greatest profusion, and to groan about
losses when business was at its best. What-
ever it was that the old time showman
sought to accomplish by this deceit, the
effort failed of its own absurdity. Today
it has become the general custom to tell

the truth, even when it hurts, and it doesn’t
hurt. Indeed, it helps.

The good house organ of the present day
maintains a standard of honesty on a par
with the good newspaper of today. Very
frequently theatre publications come to this

desk containing press stories from clip

sheets from which the superlatives have
been deleted, and the original matter relative

to individual pictures is written with an
evident high regard for facts.

It is for this type of house organ that

the copy furnished in this series is written.

COME NOW

This theatre makes no secret of the
fact that the call of the road, the lure

of the beach and similar Summer forces
have largely eliminated the necessity of

standing in line awaiting admittance to

the auditorium. Neither does this thea-
tre bemoan the circumstance, which is a
normal event in the theatre year.
The condition is mentioned here and

at this time so that you will know, when
returning tired and weary from healthy
out-of-door pastimes, that you will not be
delayed in finding cool comfort and men-
tal refreshment in a (theatre name) seat.

NO POLITICS

I
N a personal way, the management of
this theatre is as interested in the pres-

ent political situation as any other public
spirited American citizen. This interest
will continue to the election and there-
after, however, as a purely personal one.
You will not be “electioneered to” while
within this theatre, from the screen or
stage or otherwise. We will not sell the
privilege of addressing you as gathered
here to anyone for any amount of money.
At election time we will give you the

{Concluded on fage 44)

BILLING

Type Display

Of Film Bill

Vital Factor

T ype display of the performance pro-
gram is one of the most vital factors
in house organ composition. A good

type display makes a moderate bill look
big, whereas a poor display does injustice
to a great performance. A good readable
style that permits of expansion or con-
traction without markedly evident varia-
tion is most satisfactory the year around.
For purposes of study in this connection,
eight house organs are reproduced upon
the opposite page in such manner as to

show clearly the type display accorded
programs at the various theatres.

Beginning at the upper left corner of
the page and reading clockwise, we have
the house organs of McVickers theatre,
Chicago; the Kentucky theatre, Lexing-
ton; the Fenway, Boston; the Tivoli,
Newark; the Beacham, Orlando, Fla.;

the Leroy, Pawtucket, R. I.; the Strat-
ford, Chicago, and the Eastman, Roches-
ter, N. Y. All reproductions are upon a
readable scale.

Before reading any of the programs in

detail, however, it is a good idea to glance
hastily over the eight displays given and
check upon the first impression as to
which looks like the bigger, better or
more interesting performance. In this

way, undoubtedly, showmen whose pro-
grams are represented will find hints for
future guidance and others may evolve a
combination which will serve their pur-
poses more satisfactorily than the display
in present use.

McVickers always runs a big program.
The display here shown is rather regu-
larly adhered to, the reading of the week’s
bill leading directly into an easily read
announcement of the bill to follow.

The Kentucky avoids the chart style
of set-up and works in a stock cut to the

{Concluded on- page 44)

THE THEATRE, Exhibitors

Herald.—I suggest

as a subject for ad or editorial

treatment in your theatre copy
series.

(Signed)

(Theatre)

(City)

ANALYZED
Week’s News
Survey Shows
Upward Urge

Items included in this week’s sur-
vey of current theatre activity, in-

dicating an upward urge at variance
with the human tendency at this

season, are illustrated upon the fol-

lowing page.

I
The Putnam Building, New York,

• where Famous Players-Lasky plans to
erect a huge office building and theatre, is

making a very good billboard for “The
Ten Commandments,” showing at the
George M. Cohan theatre. The sign is a
block long. The main wording is in 18 foot
letters and the end pieces are 28 feet. Win-
dows of two floors are covered. The cost of
the sign is given as $45,000 and its weekly
maintenance amounts to $ 1 ,500 . An odd
feature, which does not show up well in

the reproduction, is a block long quotation
from the Christian Science Monitor which
reads, “A motion picture has shown Broad-
way and the world that the ten command-
ments are still in force. What better plat-

form for any political party?”

For the Aldine theatre run of “The
• Sea Hawk” in Philadelphia enough paper

was displayed to satisfy the glee of those

individuals who like to concoct statistics as

to the number of times the sheets would
girdle the earth if cut in strips and placed
end to end, etc., etc., etc. The photograph
carries the idea of volume so well, how-
ever, that the statistics may be dispensed
with.

Krieghbaum Brothers, Char-Bell the-
• atre, Rochester, Ind., whose consistent

reports to “What the Picture Did for Me”
long ago won them place in the front rank
of progressive showmen, make their initial

contribution to this department this week
in the form of a photograph showing ex-
ploitation of “Black Oxen” and “Flaming
Youth.” The Theatre invites them to make
themselves as much at home in these pages
as in the report columns.

4
A. G. Stolte, Captitol theatre, Des

• Moines, la., used a dance prologue to

“The White Moth” which, according to the
camera testimony at hand, was something
worth seeing on its own account. Prologues
these days fall rather generally into one of
two classes, that which is good on its own
account but has nothing to do with the
picture and that which concerns the picture
but is not much good when adjudged other-

(Conclnded on page 44)
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(2) “The Sea Hawk*’
(5) “Beau Bnmunel**

(3) “Flciming Youth,” “Black Oxen” (6) “Those Who Dance”

(1) “The Ten Commandments**
(4) *‘The White Moth*'

ILLUSTRATING “WEEK’S NEWS SURVEY SHOWS UPWARD URGE” (Preceding page)

1. Mammoth billboard for “The Ten Commandments,”
Paramount, at George M. Cohan theatre. New York.

2. Billing of “The Sea Hawk,” First National, by Aldine,
Philadelphia.

3. Exploitation of two First National features by Kriegh-
baum Bros., Char-Bell theatre, Rochester, Ind.

4. Prologue to “The White Moth,” First National, at
Capitol, Des Moines.

5. Decoration of Aldine, Philadelphia, for “Beau Brum-
mel,” Warner Brothers.

6. Shoe window for “Those Who Dance,” First National,
at Loew’s State, Los Angeles.
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What I Did

for

The Picture

Letters from showmen
TELLING THE OTHER SIDE

OF THAT GREAT STORY,
“What the Picture Did
For Me.”
Write one.

Makes Moose Contest

Theatre Asset
THE THEATRE, Exhibitors Herald.

—

Last week we— (Mr. McDowell, the genial

managing director, and myself)—engi-

neered a stunt which was productive of

great results. Here’s the dope in the most
condensed manner possible.

The Moose lodges over the country have
been holding beauty contests to find the

Princesses of their own respective cities,

whom they sent to the International Moose
Convention in New York City and from the

ranks of which they will select the Moose
Queen. As soon as we heard of the con-
test in our fair city we immediately hied

ourselves to the Moose headquarters. We
sold them an idea of having the final selec-

tion of the contest held on the Strand
theatre stage.

The contest was held in conjunction with
the Telegram, an evening paper. Girls sent

in their photos and the winners were cho-

sen from the photos. At the semi-final

judging fifteen girls were selected who
would appear on our stage and from this

fifteen the “Princess of Syracuse” would
be selected.

For fourteen days the Strand theatre

held an equal share of the space allotted

to the contest, which by the way was very
large. Several days we were the center

of the stories. Different stories appeared
telling of the musical score which had
been selected for the contestants, stories

of the stage setting we would use, and
many different angles of publicity.

A story appeared soon after the an-
nouncement of the selecting from our stage,

to the effect that we would take movies
of the fifteen girls appearing at our theatre
and these were to be shown the following
week.

It was considered quite a thing to have
the contest from our stage, caused con-
siderable talk among the public and ce-

mented for us the good-will of the Moose
lodge (our main reason for staging the
affair). Movies were made, and a good
time was had by all.

The night of the judging the weather
was terribly hot, hottest of the week, and
our box office showed an increase, by far,

over the other days of that week. The
movies will be shown next week and we
are assured of all the girls coming to see
them, in addition to their friends and mem-
bers of the Moose.
Taking everything into consideration, we

feel very proud of ourselves for putting
such a publicity stunt across. It gave us
many lines of publicity, gratis, added busi-
ness, and builded up or strenghtened one
rung in our ladder of success.

—

Cliff
Lewis, Strand theatre, Syracuse, N. Y.

Illustrating: Harry Van Noy*s letter in

adjoining: column

Refrigerator Stunt
Sells “Icebound”
THE THEATRE, Exhibitors Herald.—

Am enclosing a picture of the refrigerator

display we had in our lobby for a week, in

conjunction with the showing of “Icebound.”
For three days preceding the showing of

the picture we had a specially frozen 300-

pound cake of jce on display in the lobby,

in which was frozen a floral design and a

11x14 “Icebound” title card. There were
three cakes like this—one for each day, and
they attracted much attention.

At 10 o’clock on the morning the picture

opened, we placed a 100-pound cake of ice

in the refrigerator, sealed the doors and
began a guessing contest on how long the

ice would last. The front door of the re-

frigerator was fitted with glass panels so

that everyone could see the ice inside. The
refrigerator was awarded to the person who
guessed closest how long the ice would
last. Over 500 estimates were turned in

and considerable interest was aroused dur-
ing the week of the display. It proved to

be a worthwhile bit of publicity.—Robert
Slote, Strand Theatre, Cumberland, Md.

*

A photograph of the refrigerator used by
Mr. Slote is reproduced upon this page.

Illustrating Robert Slote’s letter in ad-
joining column

Van Noy Runs a
Bluff for “Bluff”
THE THEATRE, Exhibitors Herald.

—

I enclose a photo of my street stunt on
“Bluff”—a clown taking pictures of people
on the street Saturday afternoon and then
opening his suit case, which reads, “It’s

just a ‘Bluff,’ at the Riviera Sunday, Mon-
day, Tuesday and Wednesday, with Agnes
Ayres and Antonio Moreno.”

It attracted a lot of attention. The clown
was played by our Billy Grimes, who also

did a tumble backwards to entertain the

people.

—

Harry Van Noy, Riviera Theatre,
Anderson, Indiana.

*

The photograph enclosed by Mr. Van Noy
is reproduced on this page.

Describes Firecracker
Stunt for “Fourth”
THE THEATRE, Exhibitors Herald.

—

We had such a good program the Fourth
that I didn’t lose any chance of letting the
public know Of it, and herewith is a photo
of a novelty one-sheet that I got up, and it

certainly did attract attention.

I got hold of a large imitation fire-

{Concluded on page 44)
Illustrating John W. CrecUner^s letter in

adjoining colulinn
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Type Display
Of Film Bill

Vital Factor
(Concluded from first page)

end that the program may be read
quickly, a good policy in a house organ
running around 16 pages regularly.

The Fenway style -is not materially dif-

ferent from the McVickers. (By the way,
Buddy Stuart, do you mind supplying the
details on that bathing girl stunt?)
The Tivoli gets a bigger effect by run-

ning its program display over two pages,

a spread, and the coming attraction is

added at the bottom in this display also.

The Beacham is not a weekly change
house and so combines its several pro-
grams in a single display which gets a

good flash. The Orlando Enterprises
house organ also contains the announce-
ment of attractions at other theatres sim-
ilarly displayed.
The Leroy displays a semi-weekly

change neatly and with an economy of

space. The use of box formations in this

case is especially interesting.

The Stratford offers a big program and
uses good judgment in keeping the fea-

ture picture prominent against a line-up,

of added material that is tempting be-

cause of its appeal locally.

The Eastman house organ is a six-page
folder and two of the six carry the pro-
gram of the elaborate entertainment
offered.

Honesty the

Best Policy

AtAny Time
(Concluded from first page)

returns as they come in from the screen
as in former national elections.

NO SHORT WEIGHT
/^NE of the prominent citizens of our

community was forced to wait in line

for admission to the theatre the other

night and impatiently suggested that we
“speed up” the show or let him go around

the head of the waiting line. He was not

pleased when we refused to do either,

but we feel he will realize eventually that

our refusal was based squarely upon the

dollar-for-dollar policy which his remark-

able business success indicates is his own.

This citizen's suggestions bring out
but two of the “short weight” tricks used
by a rapidly disappearing type of thea-
tre. Another short weight trick consists
of holding a waiting line in the lobby or
on the street when vacant seats are
available within, the purpose of this being
to attract a crowd by the seemingly
large attendance.

All of these tricks, and the many others
which need not be enumerated here, we
regard as on a plane with those of the
grocer who puts sand in his sugar and
his reprehensible brethren in other lines.

You get full weight, dollar-for-dollar
merchandise, at the (theatre name)
theatre.

Myrtle Stedman, Lou Tellegen, Forrest
Stanley and Patsy Ruth Miller are

among the featured players appearing in

“The Breath of Scandal,” first of the
B. P. Schulberg productions.

THERE IS NO BEST

P ATRONS frequently tell us, “That is

the best show you ever had.” Very
seldom do they say this about the show
which we, at that time, consider the best.

And not infrequently these same patrons
seek us out again to tell us the same
thing about yet another show.
As a matter of fact, there is no best.

The show you like best may bore your
neighbor. The show he likes may put
you to sleep. Altogether, it is a matter
of opinion, and a changing opinion at

that.

These are the facts we face when book-
ing pictures for your entertainment. Our
selection, therefore, must be based mainly
upon such factors as would seem to indi-

cate that we are buying the best enter-

tainment available. Guided by informa-
tion you have given us as to your gen-
eral preferences, we pay the price de-

manded for the best and see that we re-

ceive what we order. We cannot do
more, nor can anyone.

ADVERTISING HONESTY

The motion picture industry is dealing
summarily at this time with two or

three isolated cases of very bad advertis-

ing on the part of certain exhibitors.

Much as we regret to publish the fact that

this has been made necessary in these

remote cases, we could not otherwise
mention with modesty the advertising
record of this theatre and other theatrical

institutions in this city, nor point out
that these are the only cases recorded in

at least half-a-dozen years of keen theat-

rical competition.
Advertising honesty is a basic neces-

sity to permanent, theatre success and the

motion picture theatre, by virtue of its

constituency the most permanent of all

theatres, has had a leading part in bring-

ing theatrical advertising of all kinds

to the present high standard.

NO TIPS

V ISITORS to this city and this theatre

frequently express surprise when ush-

ers or other attaches refuse the “tips”

offered in keeping with theatre custom
in certain sections. Freedom from this

petty banditry is but one result of the
training system your consistent patron-
age has enabled us to maintain.

Service and courtesy, our employees
understand, are paid for with the money
that buys an admission ticket. Failure
to deliver full measure of these would be
considered no less serious than failure to
deliver a full measure " of good motion
picture entertainm.ent. Your plainly evi-
dent appreciation, rather than our small
efforts, has perfected this organization
morale.

Week^s News
Survey Shows
Upward Urge

(Concluded from first page)

wise. Mr. Stolte’s prologue in this case
seems to be the exception proving the rule.

Big things are not unusual for the
• Aldine, Philadelphia, it would seem,

for in addition to the big paper spread on
“The Sea Hawk,” the photos reaching this

desk this week include a picture of the
Aldine as decorated for the occupancy of
John Barrymore in “Beau Brummel.” The
display is a splendid one quite in key with
the splendid picture it represents.

*

“Those Who Dance,” suggests a mim-
. ber of tie-ups, including shoes. What

could be a more natural association? When
the picture was to be shown at Loew’s'
State theatre, Los Angeles, merchants made'
many displays for it. notably the shoe win-'
dow reproduced. The display is unique in

its simple directness.

What / Did
For
The Picture

(Concluded from page 43)

cracker about one foot long, painted red.

On this I painted in tOack the word,
“Strand.” This was wired to the back of
the one sheet frame, and at the bottom was
wired a small firecracker.

The lettering needs no explaining, only
will say that later I added the words, “To-
day—The Fighting Coward—A Paramount
Picture.”

This is a good one time stunt and was
appropriate for the Fourth, and the large

red firecracker against a white background
sure stopped them.
With very best regards to The Theatre,

I am

—

John W. Creamer, Strand-Empire
theatres, Chillicothe, Mo.

*

The photograph submitted by Mr.
Creamer is reproduced herewith.

Layoff Hurts Theatres
. (Special to Exhibitors Herald)

ALBANY, N. Y., Aug. 5.—The motion
picture theatres in Troy, bucking day-
light saving time as well as hot weather,
are confronted with two weeks during
which the thousands of employes at the

collar shops will be laid off, while inven-
tory is being taken. This means a con-
siderable loss to the theatres.
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SHORT SUBJECTS
Short Subject

Creates Stars,

Says Producer

rfS STArc
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The name. Cameo Comedy, like other short subject nalmes, has a meaningr to Los Angeles citi-

zens supporting Loew’s State theatre due to the consistent display of short subjects in the
electric signs. The theatre is a leader in this respect.

(In comments which follow, C. C. Burr,

general manager of East Coast Films,

Inc., and former producer of Torchy and

All-Star Comedies, adds to this depart-

ment’s extensive array of published rea-

sons for the support of the short subject.

Although this column has demonstrated

frequently the need of supporting the

short subject for its own sake, Mr. Burr

speaks of its value as a source of feature

picture talent.)

fcfc'^HAT exhibitors and producers in

JL the rush and bustle of big feature

production are overlooking one of their

best bets in their neglect of the two-reel

picture, is becoming more evident each
day,” states Mr. Burr. “Aside from the

entertainment value of the short feature,

it is an axiomatic fact that many of the

big stars of today received their first op-
portunities and real film training in these

short subjects. If present day star sta-

tistics were to be culled, the number of

those stars who have ‘graduated’ from
the two-reel class would represent a large

proportion of what the industry and pub-
lic term featured or star players. If the
general laxity on the part of exhibitors
to book these short subjects continues,
the feature market in a comparatively few
years will be faced by a dearth of trained

star material. Unless the exhibitor is will-

ing to pay more than a mere pittance for

the better two reelers, producers of this

type of picture will be necessarily forced
to discontinue what at present appears to

be the most effective training school for

future stars.

“In the three years that our own organ-
ization was engaged in producing the
two-reel Torchy and All-Star comedies,
we created what might be a record in dis-

covering ‘future greats’ who received their
first screen opportunities with us. Aside
from Johnny Hines, who has just com-
pleted ‘The Speed Spook’, his latest full

length feature, and who formerly ap-
peared exclusively in the two-reel
Torchy's, our own two reelers brought
forth such celebrities as Dorothy Mac-
kaill, Jacqueline Logan, Billy Dove,
Norma Shearer, Clara Bow, Jobyna Ral-
ston and Polly Archer, who has recently
been engaged as leading lady to Richard
Barthelmess. Another find who will be
heard from in the very near future and for
whom we hold forth great promise is

Kathleen Martin, who played a promin-
ent role in seven of our All-Star come-
dies featuring Charlie Murray.
“There are a host of standard stars

who owe their good fortune to the two
reelers. Gloria Swanson in particular is

an outstanding proof of this situation.
Her work in the Sennett comedies was

known from coast to coast before she
was a bid for stellar feature honors.
Chaplin, Lloyd, Keaton, Hines, Semon,
the late Wallace Reid, Reginald Denny
and so on ad infinitum attest the absolute
value of the worth of the two-reeler as

a training school for legitimately great
stars. This list is by no means complete,
but it is sufficient in strength to bear out
my original contention that it would be
suicidal for the industry if the two-reeler
is gradually shunted off the main track
of continued production.

“There will always be ‘so-called’ stars

—even if two-reelers are discontinued,

but they won’t be stars of real magnitude
—they won’t be stars who have had the
rigid training afforded in two-reel work—

•

and most essential of all, they won’t be
stars whose names are as standard and
as commonplace with the public as the
kitchen sink. That fact was poignantly
proven only a few years back when the
biggest film company in the business at-

tempted to star a young woman, who
despite her excellent all-around stage
training and general attractiveness could
not be put over with the exhibitors and
public—simply because her name was not
particularly well known. That . is the
great stumbling block that only the ar-
tist in the shorter features can overcome.
The frequency with which these shorter
features appear serves to keep these per-
formers continually before the public,
with the result that after a few j^ears of
two-reel work, the task of putting over a
two-reel favorite in feature films is com-
paratively easy.

“Exhibitors must therefore realize that
the two-reeler is not a mere filler. This
type of production has its just place in

the industry’s and public’s scheme of
things, and as such should be supported
100%. Producers who are desirous of
putting forth their best efforts and
finances in this class of production are
becoming skeptical as to financial returns
on their product and investment.

“It is because of my own experience
and trials in two-reel productions of the
admittedly better type that I now raise
my voice in behalf of these two-reel pro-
ducers. I can readily appreciate their
dilemma. The good two-reel product
should not be abandoned. It remains for
the exhibitor, and the exhibitor only, to
encourage these producers by paying a
just price for the unusually necessary two
reeler. It remains for the exhibitor there-
fore to decide whether in the next few
years he wants publicised stars (stars in

name only), or stars with legitimate train-
ing whom the public know's can act, and
whom the public will pay its precious
dollars to see. It stands to reason that
by getting back of the two-reeler exhibi-
tors are making a good investment for
themselves not only for the present but
for the future as well.”

Brownell on West Coast
LOS ANGELES—John Brownell, home office

scenario editor of Film Booking Offices, is spend-
ing several weeks in Hollywood conferring with
West Coast production executives. Brownell was
accompanied here by Pandro Berman, son of
Harry M. Berman,, F. B. O. sales chief, who is

at present employed as a film cutter in the
F. B. O. Hollywood studios.
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[FORHGN MARKET]
Analyzes American Product
Swedish Exhibitor Gives

Views in '^Herald''Survey
Oscar Hemberg Declares That U. S. Productions Excel All

Others in Technical Advancement— Trade Paper
Reviews of No Value, He Says

Editor’s Note: With the joint purpose of giving the motion picture industry in America a

more vivid idea of the problems of the foreign exhibitor, and of his view regarding American
films, “Exhibitors Herald” submitted a list of questions to prominent shounnen in all parts of the

world and is making known the results of its canvas in a series of articles which are to appear

monthly in the regular foreign department of the “Herald.” “Exhibitors Herald” expresses its

appreciation of the valuable assistance rendered in securing this information by the foreign de-

partment of First National Pictures. The first answers to the questions come from Sweden fore-

most exhibitor, Oscar Hemberg, manager of the Svenska Filmindustri’s theatres in Stockholm,
better known as the Swedish Biograph.

STOCKHOLM, July 10.

—Mr. Swenson, of First

National, has just left my
office and 1 find before me
a copy of your question-

naire. I have been asked

to fill it in and forward it

to you, but that seems so

stereotype. Please allow me
to contribute an article

which. I am sure, will cover

the questions and at the

same time afford me an op-

portunity to bring a few of

my opinions before the Amer-
ican film producers and dis-

tributors.

Taking them in order, your
first question is one anything
but easy to answer. You can-

not take American pictures as

a whole and in all of them
find things you like and oth-

ers you dislike. American pic-

tures are like all other produc-
tions, either good, bad or just

tolerable. But then even in the

worst one you will usually

find a technical superiority

which is praiseworthy and
shows that your studios are

extremely well equipped and
that your men from a tech-

nical point of view, thor-

oughly know their business.

It might be well to say right

here that America cannot be

beaten in this respect.

Arouse Cheerfulness
I also like the cheerfulness

which is found in most of

your pictures. Sometimes it

brings forth effects which are

laughably naive, but when it

is not overdone, it gives one
a much better feeling than

by

Oscar Hemberir

most of the dreadfully morbid
things which are produced in

Europe and which frighten
instead of brighten.

Question number two is, in

a way, quite similar to the one
preceding, but sadly, I believe

I can answer it more fully. In

all cases the story’s the thing.

and I find in many cases
that which I dislike most
in American pictures is

their stories and their lack
of originality. I remember
once I witnessed six dif-

ferent American pictures

in a row, all advertised as
masterpieces. The only differ-

ence between them that I

could see was the order
in which the heavy rain,

the great fight between hero
and villain, and the inevita-

ble seduction scenes were
placed.
Many of your actors can

put up a really good fight, but
is that an excuse for placing

a fight in all and every Ameri-
can picture? Your villains

can splendidly depict their

shrewd ability for seduction
scenes, but by taking advan-
age of their cleverness in that

respect in almost all Ameri-
can pictures, you make the

public, the European public at

least, awfully tired of pictures.

And besides, you do a great

pain to your country, giving
the theatregoers in the terri-

tories the impression that all

Americans, except the glorious

heroes, are beasts.

Rains Exaggerated
The exaggerations of a sim-

ilar kind are the American
cinema rains. I know of more
than one case when those ter-

rible rains have turned cinema
lovers into cinema haters.

I also dislike s'ome great

stars’ fondness of all too fre-

quent closeups. You know
(Continued on page 48 )

i The Herald
Survey

In conducting its survey, in
conjunction with First Na-
tional, among foreign ex-

hibitors, the HERALD
submitted the following
questionnaire to European
theatre owners:

1. What do you like most
about American pictures?

2. What do you dislike

most about American pic-
tures?

3^ Are they accunate in
detail as regards the people
and customs of your coun-
try 7

4. What kind of stories do
your patrons appear to ap-
preciate most ?

5. Do the average Amer-
ican films t^d to increase
understanding and good fel-

lowship between your people
and America?

6. Do you believe Ameri-
can films are becoming more
**intemational,*’ having a
larger appeal to all sorts of

people all over the world?

7. What method of exploi-

tation in the way of display
advertising do you use, if

any?

8. Are the pictures pre-
sented in your theatre mere-
ly as films or are there spe-

cial features in the way of

prologues and special music
to give the patrons other in-

terests than those obtained
only in the films.

9. Have you a censorship
of pictures? Do you think it

serves the public welfare ?

10. What percentage of

American films do you use
compared with those pro-
duCi^ in your own country ?

11. What is the attitude of

the newspaper critics in re-

gard to American pictures as
compared with the home
product ?

12. Are the people you
serve, who are termed in

the United States, **film

fains,** following the careers
of various actors aind ac-
tresses amd taking an inter-

est and critical view of their

acting as shown in vaudous
pictures?

13. What do you consider

the five best Americaui
pictures shown in your the-
atre during the past year ?

And why do you consider
them so?

14. Who are the favorite
American actors and ac-
tresses in your country?

15. Are the criticisms of

pictiues in the trade amd lay
press am influence to you in
buying films?
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Seidelman Optimistic

Over Foreign Trade
(Special to Exhibitors Herald)

NEW YORK, August 5—The spirit of optimisiu

regarding a highly successful fall and winter season

for the motion picture industry is not confined to the

United States alone, according to Joseph H. Seidel-

man, assistant manager of the foreign department of

Famous Players-Lasky Corporation.

Foreign Dominance
Remote, says Loew

(Special to Exhibitors Herald)

ROME, August 5—While the stated purpose of Mr.

Marcus Loew’s trip to this side of the water is to superin-

tend immediate plans for rushing production on “Ben

Hur,” the big Metro-Goldwyn-Mayer special, it is known

that the president of Metro-Goldwyn Distribting Cor-

poration is keenly inspecting the foreign film situation.

Frank Takanaga, director oi Toa Kinema, who refused to make
an anti-American picture, saying, “Uncle Sam gave voe my bread
and butter for twenty-one years and I won’t make such a picture.”

Except for a small num-
ber of countries, where dis-

turbed political and economic
conditions have exercised a

deterring influence on the

motion picture trade, the in-

dustry’s leaders Ithrotughout

the world have reported the

most encouraging prospects
for future business the trade

has ever known.
“Some months ago Mr. E.

E. Shauer, director of the

foreign department, began
making preparations for the

enlargement of Paramount
distributing facilities to meet
this increased business,’’ said

Mr. Seidelman in the course
of an interview. “He is now
in Europe completing some
of these plans which will add
greatly to the service the

Famous Players-Lasky Cor-
poration will be able to give

the exhibitors in that portion

of the world. One of the first

and most important steps in

this direction will be the

opening of a Paramount ex-

change in Holland, under the

supervision of our Paris

office, which is in charge of

Adolphe Osso, general man-
ager. M. Pezarro, of the
Brussels office, has been ap-

pointed manager and will be-

gin his new duties about
September 1st.

“While Mr. Shauer is in

Europe he plans to inspect

the principal Paramount
oflices and will complete ar-

rangements for increased dis-

tribution and exploitation for

the Famous Forty group of

Paramount pictures. Several
important changes have been
made in the Famous Players-
Lasky European organiza-
tions in recent weeks, chief

of which has been the ap-
pointment of P. N. Brinch as
manager of the Berlin office.

Through this new position he
will be in charge of Para-
mount’s interests in Germany
and the countries of Central
Europe, the latter having
been under his jurisdiction

for some months from an
office maintained at Vienna.

“In England we have just

placed Ollie V. Traggardh,
former Paramount branch
manager at Los Angeles and
San Francisco, as assistant to

John Cecil Graham, managing
director of the British organ-
izations. His highly success-
ful experience in selling Para-
mount pictures in this country
will be of great value to our
chief European organization.
Cable reports received from
various European countries

in recent weeks indicate that

in the Western and Central
countries particularly the film

industry will enjoy the most
prosperous year it has ever
known. The changes just

made and others contem-
plated will enable us to give
the European exhibitor the

greatest service he has ever
had and our various offices

will devote more and more
time to the installation of the

most approved exploitation
methods as an aid to the
e.xhibitor.

“Important changes are in

prospect in Central and South
America, where the demand
for Paramount pictures has
grown so rapidly that it has
become necessary to enlarge
greatly our distributing agen-

Marcus Loe'w, Keaid of Me-
tro-Goldwyn, who is now in

Europe.

cies. William C. Winship,
district manager for Mexico
and Central America, is now
touring Central America, Co-
lombia and Venezuela with
C. C. Margon of our Guate-
mala office to study methods
for the improvement of our
service and possibly to ar-

range for the opening of new
offices. Gordon Dunlop, of

of the Los Angeles office, has
been transferred to Mexico
City as office manager and R.
A. Loomis, of the Mexico
branch, has been transferred
to Guatemala as assistant to

C. C. Margon, the branch
manager.

“In the Far East, Siam
has been added to the already

large territory controlled from
the Sydney, .Australia, office

by John W. Hicks, Jr., man-
aging director. He is now
supervising the distribution

and exploitation of Para-
mount pictures in Australia,

New Zealand, Straits Settle-

ments, Siam and the Dutch
East Indies. At the present
time Mr. Hicks is inspecting
our branch offices in Singa-
pore and Batavia en route to

Sydney from the three Para-
mount conventions held in

this country last 'Spring. In
Australia and New Zealand
the fourth annual Paramount
drive is well under way and
cables we have received indi-

cate that the Australiian ex-
hibitor is planning for the
biggest business he has ever
known.
“As rapidly as is consistent

with local conditions our
sixty foreign branches are be-
ing strengthened and im-
proved to enable them to
share in the world-wide pros-
perity facing the motion pic-

ture industry.’’

Interviewed on the results

of the investigation he has
hurriedly made, Mr. Loew
e.xpressed himself as gratified

with the success of Metro-
Goldwyn’s policy to release

its current productions in

Europe simultaneously with
their release in America, a
policy which has been adopted
only recently.

“The foreign market is

going to become an increas-
ingly important factor in

American film production,’’

said Mr. Loew. “Only in a

few countries, and compara-
tively few big cities, has the

motion picture reached the

stage of elaborate exhibition
that it has in America. There
are whole vicinities on the
European continent that are
practically virgin territory for

the motion picture. This is a
potential market that Ameri-
can film producers and dis-

tributors can dominate when
motion picture-going becomes
the matter-of-course habit
throughout every locality in

Europe that it is today in the
khiited States, in England,
France and other countries.”
Mr. Loew stated his opin-

ion that Italy itself, where
many big productions have
been made in the past, has
not to any important extent
been developed in an e.xhibi-

tion way. While Mr. Loew
has not had opportunity to

investigate the European sit-

uation as closely as he would
(Coiititiued on page 49)

Joseph H. Seidelman, assist-
ant manager of the foreign
department of Famous
Players.
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Here is the way the Rialto theatre, Soerabaya, Java, advertised “The Dangerous Age,** a First National
attraction.

Trade Review Valueless,

States Swedish Exhibitor
the old German saying, ‘‘Stu-

pidnes is a great gift from

God, but it must not be e'x-

aggerated.” To some extent

that is true also as to some

stars’ closeups.

As a whole, star pictures

made to suit the star, and her

fondness of closeups, and dis-

regarding almost everything

else, are an evil. Sometimes

you are forced to believe that

the salary the great star

draws is so big, that nothing

is left to pay for a good direc-

tor, a good support or a

worthwhile story.

Question n u m b e r three

means very little as far as I’m
concerned. There are very
few American pictures depict-

ing the customs and habits of

the Swede. However, there
comes an occasional one such
as “Anna Christie” which
forces me to answer this ques-
tion in the absolute affirma-
tive. I feel I must mention
that the excellent performance
of Blanche Sweet and her en-
tire support in this picture
makes me sure America is ca-

pable of producing pictures
depicting the life of any coun-
try.

The St o r i e s liked most
throughout Scandinavia I

would say are those of a dra-
matic vein, seasoned here and
there with comic relief. The
story must be built logically

and not on coincidence, and
contain some real heart inter-

est which, at any rate, must
not be overdone with senti-

mentality. Too much senti-

mentality in a picture and one
that is too long drawn out is

never a success here. I can
cite one instance of this in

“Over the Hill,” which was
far from a suitable film for

Scandinavia. Our patrons also

appreciate good comedy,
which is shown in the fact

that Thomas H. I nee’s “The

{Continued front page 46)

Hottentot” and Lloyd’s “Safe-
ty Last” had unquestionably
excellent runs last season.

Films Too American

A question of no little im-
portance is your fifth. There
is no doubt that the film may
be a diplomatic agent of

America and as a whole it is,

but there are pictures which
certainly do not tend to in-

crease understanding and
good fellowship between our
countries. It is with the lat-

ter in mind that I say many
of your pictures are too
American and in some cases
thoroughly so. Is it not quite
natural that foreign audiences
tire of seeing nothing but
American flag waving? Do not
misunderstand that. If Amer-
ica used our pictures there is

little doubt that the same feel-

ing would arise. However, it

must be remembered that we
are the consumers, and the
fact that we use at least sev-
enty percent of American
films should entitle us to

some consideration when a

picture is being prepared for

the screen. In many cases the
scenario writers are to blame.
I remember one story in par-
ticular, where the hero was an
English nobleman, a gradu-
ate of Oxford. The producer
was surprisingly lenient
enough to allow him to re-

main English, but in order to

please the American vanity,

the scenarist felt that in order
for him to be thoroughly edu-
cated, he must finish his edu-
cation in America. I took this

pettyness out of the picture
when I showed it and I think
the U. S. government owes
me a reward for doing so.

Question number six should
be answered in the affirma-
tive. I am sure that each and
every American film company
is gradually recognizing the
demands of foreign countries
in respect to their films. Is it

not obvious when foreign ex-
hibitors are presented with
questionnaires such as this?

Exhibitors Her.^ld and the

Eirst National organization
should be highly commended

for their parts in bringing
about a better understanding
as to the tastes and wants of •

the foreign cinemagoers.
As to exploitation methods

practiced in Scandinavia, we
are somewhat handicapped ow-
ing to the rather critical and
exacting public. For one who
has been here for the purpose
of publicizing films, he is un-
doubtedly convinced that the
less elaborate the stunt the
more success his picture has
met with. Street parades or
ballyhoos of any kind are
quite out of order, for our
public feels that if a picture
needs that much to do, it can-
not possess enough good qual-
ities to go over on its merits
alone.

Prologues Eliminated

Owing to the great expense
of prologues and special fea-

tures, we are compelled to

confine our attractions to well
selected orchestrations.. It is

possible to secure the services
of lower class actors that

might be used in prologues,
but doing this would not help
to build up patronage.

Concerning question num-
ber nine, I feel that the Swe-
dish censors are responsible
for the great appreciation of

the cinema by all movie goers
in this country. Our censors
know our patrons and have
done noble work in making
our picture houses suitable

means of entertainment for

our younger generation. Per-
sonally I think that censor-
ship is necessary until all pro-
ducers acquire good taste and
all exhibitors good judgment.

I have stated before that

about 70 per cent of the films

exhibited in this country are
American as against 20 per
cent of the home product.
Naturally, Sweden is not able

to produce on such a scale as

America, so we feel that, as a

whole, 20 per cent is a fairly

good average. The remaining
10 per cent is divided among
Germany, France and Den-
mark. There are very fey.'

films imported from England.
There is naturally a predis-

position on the part of news-
paper critics in favor of the

home product, but what I

must admit, and what is an
unending topic of newspaper
criticism here is the unlimited
amount of American pictures

continually flooding our mar-
ket. If .American producers
would allow their representa-

tives here to have a say as

to what is and is not suitable,

and withdraw from this mar-
ket productions which spoil

the reputation of the .Ameri-
can film as a whole, critics

would less frequently write

about the monotony of the
average American film.

Naturally, home made pic-

tures are very popular w'hen
well made, but even poor
Swedish pictures have been,

spoken well of by critics

mainly because they feel that

still worse pictures of foreign
origin have been shown and
that it is better for the coun-
try to waste its money on

(Contiuucd on page 49)

Lobby front of the La Scala theatre, Glasgow, showing the manner
in which David Bader put over “The Darling of New York,** star-

ring Baby Peggy, for Universal. Bader’s is said to have con-
ducted the first thorough exploitation campaign in Scotland.
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This illustrates a part of the exploitation campcUgn arranged by
Fred V. Greene, Jr., exploitationj ^manager for P2u*anioamt in

France, for the showing of “Hollywood” at Cinema Albcrtiun,
Brussels, Belgium.

Gross on U. S. Films
Abroad Exaggerated

By JOHN S. SPARGO

NEW YORK, August 5—There has been much
false information disseminated in this country of late

regarding the business done by American films in the

foreign field. Tales have been circularized of pictures

being sold for a foreign nation for a very small sum
and then grossing from fifteen to twenty times as

much as was paid for it. These stories of big foreign

receipts for American-made pictures are likely to do

a lot of harm.

August 16, 1924

U. S. Remains
Leader, Says
Marcus Loew

(Continued from page 47)

like to, he said_ he fdt justi-

fied in expressing his belief

that motion pictures would

not attain the importance in

Italy and some other Euro-

pean countries that they do in

America, until modern Ameri-

can methods of presentation

were introduced, and the

- public educated to expect

them. This, however, as Mr.

Loew. pointed out, does not
*
of course apply to metropol-

' itan centers where latest

methods of presentation pre-

vail.

While in Paris en route to

Rome, Mr. Loew was the

guest of Leon Gaumont and

Mr. Costil, the head and gen-

eral manager of the Gaumont
. firm, at Gaumont's Gala

Week performance at the

Hippodrome, France’s largest

cinema, seating .5,200. Here

a number of current Metro-

- Goldwyn pictures, such as “A
' Boy of Flanders,” “Thy Name
Is Woman,” and “The White

Sister,” were pre-viewed by

exhibitors and other film men
from France, Belgium and

Switzerland. Mr. Loew said

the practice of releasing thpe

new pictures to the foreign

- market while they are new in

America was commended by

film men whom he conferred

with.' -
-

, ,

Asked if he thought Ameri-

can supremacy in production

. would ever be endangered by

foreign producers, the Ameri-

can film magnate replied that

- the possibility was so remote

as to be inconsequential. Mr.

Loew cited as one reason the

fact that the film public

throughout Europe has been

educated to expect and de-

mand stars, and that every

star of consequence either

originates in America or is

lured there by
_

the salaries

which can be paid.

As to production of films

abroad by American com-
panies, Mr. Loew said he had

not yet determined whether

this method did not have ad-

vantages over production in

the studios in America. “This

is a problem that can only

be solved by working itself

out. Quality and economy
must become reconciled to

each other in film production

in the future. Whether that

can best be accomplished by
production in our American
studios or sending companies
abroad to film pictures in

their actual locale, still re-

mains to be decided.”
MetroGoldwyn-Mayer have

at present two companies
abroad, the “Ben-Hur” unit

- in Rome, while Marshall
Neilan is also in Europe to

film “TFe Sporting Venus.”
'Tom Terriss only returned to
America from Spain several
weeks ago after filming “The
Bandolero.” It is well known,
of course, that Rex Ingram’s
production of “The Arab”
was also filmed abroad in

Paris and North Africa.

They “kid” some of the

producers into spending a lot

more money on a production
than is necessary in the ex-

pectation of reaping large

profits from abroad. They
lead to distrust on the part of

some producers of the ex-

perienced and capable men
who are placing our pictures

abroad at the price they can
get for them.
Now what is the truth about

the income that an American
producer can legitimately ex-
pect from the foreign field?

Here is the answer; One
first run in the United States
brings in more revenue to the

producer than an entire for-

eign territory. The revenue
from the entire world outside
of the United States and Can-
ada averages but a small frac-

tion of the business done in

this country.
Ernest Fredman, writing on

conditions in Germany, which
he had just visited, stated

in a recent article in Film
Daily that a current Jackie
Coogan production (“M y
Boy”) had been sold for

$5,000 for the German terri-

tory and then grossed $130,-

000. Mr. Fredman is the edi-

tor of a leading British mo-
tion picture trade journal.

With such a position to lend
prestige to what he writes, he
should be more careful to ob-
tain the facts before making
sucb grossly exaggerated
statements. I have informa-
tion which indicates that the

photoplay he mentions, in-

stead of grossing $130,000, in

Germany, did a business much
nearer the reported sale price.

This is but one instance of

the many false rumors which
are circulated, mainly from
mouth to mouth, but occa-
sionally printed in a trade
journal. They give the un-
wary producer a false basis

upon which to go and he is

only too apt to find that he
has spent more on a produc-
tion than he will be able to

realize on it.

About one-balf of the for-

eign income derived from
American pictures comes
from England; the remaining
50 per cent is divided among
the other foreign countries
which buy our pictures. Tbe
total income from foreign
sources is about one-fifth of

the takings derived from
-American showings—probably
less than that.

There is not big income
aw'aiting the American pro-
ducer from the foreign sales

of his films, but such as it is,

it adds to his profits and
should be carefully cultivated
and e.xpanded as opportunity
serves. Neither the American
producer nor his foreign sales

representative make, or can
control, the conditions abroad.
They must adapt themselves
to them, without going to any
great outlay, and, by good
pictures and an earned repu-
tation for fair dealing, culti-

vate the foreign picture fan.

Reviews Are
of No Value,

Says Hemberg
{Continued from page 4S)

homebrewed silliness than im-
ported stupidness.
As to the matinee idol and

the ardent film fan, Sweden
has as many as any other
country. The morning mail
of picture players such as
Lars Hanson, the John Barry-
more of Sweden, Jenny Has-
selquist, Einar Hanson, Mona
Martenson and Kay Gynt,
who recently left Sweden to
appear in pictures in America,
is as large as any of the popu-
lar American players. I un-
derstand also that a fair por-
tion of the mail received by
the American film stars comes
from Sw'edish admirers.
America wishes to know the

five best pictures she oflfered
Sweden in the past season.
Why limit me to five? When
.America sends a good picture
to Sweden, we like to shout
about it and for this reason I

will mention what I believe
were the outstanding produc-
tions. “A Woman of Paris”
was very warmly received by
our audiences as was “Oliver
Twist,” “The Fighting Blade,”
“ M e r r y Go Round” and
“Fury” and “The Isle of Lost
Ships” was tremendous, “Cir-
cus Days,” “The Dangerous
-Age,” “East Is West,” “The
Hottentot” and “Safety Last.”
There was one other picture
which not only pleased the
Swedish public, but gained
many new admirers for its
star as well, and that was
“Flaming Youth.”
Why do I consider them the

best? Simply because they
appealed to the higher minds
and were an inspiration to all

those who witnessed them.
I feel quite able to write

the names of the favorite
American players and in the
order of their popularity. I

must first start with Douglas
Fairbanks, who is followed
closely by Milton Sills, Rich-
ard Barthelmess and Rudolph
Valentino are tied for third.
As for the actresses, Norma

Talmadge is undoubtedly the
leader, then Colleen Aloore for
her performance in "Flaming
Youth,” Alary Philbin after
“ AI e r r y Go Round” was
shown, and Lillian Gish. Pola
Negri has always enjoyed a
certain amount of popularity.
The last question and one I

feel is a most important one is

the value of reviews in the
trade and lay press. Aly an-
swer is—there is no value to
them. We usually go by our
own judgment. To buy pic-
tures unseen, guarded only by
what the trade papers say is

a thing of the past in Sweden
—it was too expensive while
it lasted.

This article is undoubtedly
much longer than if I would
have merely said yes or no to
these questions, but now I feel

that I have gotten a great
load from my mind and hope
that what I’ve said will not be
entireh' disregarded by .Amer-
ican producers.
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I
REMARKED last week that Pola Negri would
draw just as well in a picture called “Lily of the

Dust” as she would in the same picture called “The
Passionate Journey,” and according to Wednesday
night business at McVickers theatre last week I must
have been right. If she could have drawn more people

than came to see her in “Lily of the Dust” it would have
meant nothing, anyway, as there would have been no
place for them to sit and Chicago doesn’t allow its

exhibitors to sell standing room.
As for the picture, possibly I’m getting a bit “fed

up” on intense emotions but at any rate I enjoyed “Lily

of the Dust” rather because of Dimitri Buchowetzki’s
direction and the acting of Pola Negri, Raymond Grif-

fith, Ben Lyon and Noah Beery than because of story

interest. I guess I’m getting hardened to the trials the

pictures tell us beset young womanhood on every side,

for the details of Lily’s difficulties in this picture al-

ready are vague to me, while I do remember very dis-

tinctly that the ending was the natural one instead of

the honeyed aflfair that could have been used. I thank
wdioever is responsible for that.

This Buchowetzki directs with a sure hand. This

picture, like “Men,” is smoothly and expeditiously

broken up into what might be called chapters, each
building up to its own climax and all building for the

big one at the end. His efiforts, with Pola Negri the

star, produce a something new to American production
which does not owe too much to Europe.

^ ^ ^

Speaking of intense emotionalism. I’m reminded of

“The Enemy Sex” and “Single Wives,” intimate stones

both, which possess in common a situation and a sub-

title which point an observation. In each a perturbed

society husband requests an audience with his upstage
society wife relative to matters of great matrimonial

moment and in each case the upstage wife inquires the

reason and adds, “Are we ruined?” When one picture

follows the other in successive weeks, as at the Chicago
theatre, the one exhibited first gets a satisfactory rise

to the bit and the second not only does a flop on that

particular point but drags the other down with it,

prompting the observer to wonder which producer
lifted the line from the other’s picture. It isn’t normal
for theatregoers to grant that the duplication may be
mere coincidence, although, of course, it may. As the

line is not fundamentally essential to the drama of

either picture, I should think the powers that be would
eliminate it from one or the other.

V >{j

As I say, this particular duplication may be coinci-

dence. There seems to be no question, however, about
the castor oil bit that the comedy makers are using
these days. The bit was first seen by the undersigned
in one of Lloyd Hamilton’s comedies, “Good Morning”
if I am not mistaken. Although castor oil has been
poured from bottles in numerous pictures, long and
short, it was never real castor oil prior to now. Now it

has been discovered that real castor oil pours in a

leisurely fashion not common to other liquids and that

a close-up of castor oil in the pouring appeals directly

and strongly to the taste center of the observer, im-
parting a sensation resulting in laughter. Accordingly,
the comedy makers have worked the castor oil bit into

all sorts of scenarios and are using it to death. I- saw
it last week in three comedies, not including the Hamil-
ton production, which I suspect is the original.

Other comedy bits which have been brazenly dupli-
cated recently are the clam business, in which the
comedian at table portrays a series of embarrassments
occasioned by the clam’s deft defense of its life, and
the fly paper stunt, in which the shopper sits in the
Tanglefoot, then backs into the roll of wrapping paper
and exit trailing it back of him : In all duplications
of this bit that I have seen a passerby drops a match
upon the trailing paper, lighting it, after which
it is dragged past an automobile, the gas tank of which
is ignited and explodes blowing everything to atoms
except the individual responsible. This is very funny
the first three or four times, but gets monotonous after

that.

The effect of this duplication business is serious.

Not only does it ruin the picture in which duplication
is made, which certainly is reason enough for discon-
tinuance, but it suggests to the theatregoing public that
the picture makers may be out of material, that their

idea supply has been exhausted. Theatregoers forming
this opinion then decide, quite naturally, that it’s only
good judgment to stay away from the theatres until the
picture makers think up something new.

* * *

“Phonofilms,” as I mentioned some time back, was
a big hit at McVickers when first shown. It is equally
important, maybe more so, to add at this time the in-

formation that another edition of it, if edition is the
word, was shown at the same theatre last week with
like results. The subject bears up under repetition.

He

In “Manhandled” Gloria Swanson shows that she
is a real actress, and not a clothes horse. It’s a play
that will appeal to the majority of picture devotees and
particularly to Gloria’s followers. To be sure it is

greatly exaggerated at times—directors have a habit of

doing this—but Allan Dwan isn’t the worst offender in

this respect. The Arthur Stringer story concerns a

poor little shop girl, who steps out with a lot of artists

while her “sweetie” is away selling his invention.

Gloria’s impersonations are a scream and the incident
in the subway got many a laugh at the downtown house
in Chicago where I saw it. Tom Moore gave just the
right touch to the role of Jimmy Hogan, and while the
balance of the cast was good the bulk of the work fell

upon Miss Swanson’s and Tom Moore’s shoulders. I

should say “Manhandled” was Gloria’s best picture.
* *

“Birds of Passage.” a short subject on the

Chicago Theatre bill last week, begins where most
nature study pictures leave off and goes far, far

from there. The subject deals with bird life in

Europe and contains scenes of bird and animal life

along the Nile, which have not been surpassed, if

equalled, in for-

mer attempts of

the kind. It is by
far the best sub-

ject in its class

that I have seen
in vears.



With Grantland Rice, the country’s

greatest writer on sports, supervising,

editing, planning each picture of this

series

;

Then you may know that a Sportlights,

showing every phase of out-of-door

sports, intelligently, beautifully, fasci-

natingly, is one of the best little features

you can put upon your program.

With the Olympic Games coming this
summer

;

With more attention paid to sports than
ever before

;

With women taking an ever-increasing
part in outdoor sports;

With every school child intensely inter-
ested; and with thousands upon thou-
sands of colleges striving for athletic
supremacy

;

Produced hy J. L.Hawkinson

Pafhepicture
TRADE~w /V\ ARK



The Best Authors and

Feature Production

The same kind of stories that are eagerly sought for super-

features are being bought for Patheserials. The proof of this

is given by the fact that Emerson Hough, Philip Barry, Albert

Payson Terhune and Mary Hastings Bradley are among the

authors identified with Patheserials during 1924.

These stories are being given feature production. Pathe-

serials are true features, continued over ten weeks. That
means ten weeks’ good business instead of one.

#



The 4Qth Door
(Now Showing)

From the book by Mary Hastings Bradley
With Allene Ray
Produced by C. W. Patton
Directed by George B. Seitz

Love and adventure in: the Orients intensely
interesting, superb plroduction.

Ten Scars Make
a Man

By Philip Barry, dramatist, author of
“YOU and 1"

•Production to be begun shortly.
Thrills in iSlew York and on a Western
ranch.

A Police Serial
[Not yet titled)

By Richard E. Enright, Commissioner of

Police, New York City

Novelized by' Sinclair Gluck
With Edna Murphy and Jack Mulhall

Directed by Geo, B. Seitz

One of the best stories of thrill and mystery

that ever came into the Pathe office. A story

of the police and their battle with the strangest

of mysteries.

Black Caesar's Clan
By Albert Payson Terhune, celebrated
author

A ripping mystery story with action laid in
Florida.

VVatch the exhibitors’ reports on Patheserials as published in the trade papers.

If you don’t know what these serials will do for you, you owe it to yourself to find

out, Thej;^ represent the chiej source of profit for many exhibitors.



Hal Roach knows comedy as Tiffany knows a watch.

For ten years the one-reel Hal Roach Comedies have been the last

word in quality, variety and audience value.

They represent the utmost money’s worth in short comedies. They
are the best known, the best liked. Ask the man who runs them!

Charlie Chase, Mohan and Engle and others of like calibre will

appear in them during 1924-1925.

Plan your program to include them.
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NEW PICTURES
Bread

Distributor: METRO-GOLDWYN
Producer : Metro-Goldwyn

Length : 6,500 feet
DIRECTOR VICTOR SCHERTZINGER
Author Charles G. Norris
Adaptor Lenore Coffey and Albert Lewyn

PLAYERS
Jeanette Sturgis Mae Busch
Martin Devlin Robert Frazer
Alice Sturgis Wanda Hawley
Roy Beardsley Pat O’Malley
Mr. Corey Hobart Bosworth
Mrs. Corey Myrtle Stedman
Mrs. Sturgis Eugenie Besserer
Gerald Kenyon Ward Crane
Ralph Beardsley ... • Raymond Lee
TYPE: The American woman in

business. . . . Drama of American home
and business life.

HIGHLIGHTS: Mr. Schertsinger’s

direction. . . . Excellent acting of
Pat O’Malley and Hobart Boszoortli.

. . . Faithful representation of life

in the average American home. . . .

Party at the Yacht club. . . . Absorb-
ing story. . . . Whimsical character-

izations.

STORY: Humiliated because of her
poor clothing, Jeanette Sturgis goes to
work in spite of her mother’s opposition.
After becoming secretary to the head of

a publishing house she retires when she
marries a thriftless salesman. Unhappy
with her married life, she resumes her old
position. Through her sister who is hap-
pily married, she is reconciled with her
husband.

In Every Woman s Life
Distributor: FIRST NATIONAL

Producer: M. C. LEVEE
Length

:

DIRECTOR
Author
Adaptor
Cameraman

PLAYERS
Sara Lansdale Virginia Valli
Diana lansdale Vera Lewis
Count Coti Desanges . . Marc MacDermott
Charles Carleton Stuart Holmes
Douglas Greer. ........ .George Fawcett
Julian Greer Lloyd Hughes
Capt. Albertson Ralph Lewis
TYPE: Society drama, adapted from

“Belon.ging” a novel by Olive Wadsley.
HIGHLIGHTS : Dinner on horse-

back. . . . Accident at sea. . . .

Drama in Long Island home of Coti.

STORY : Count Coti Desanges,
French sportsman, loses the final horse
race to the wealthy American Charles
Carleton. They are both attentive to
Sara Lansdale. She elopes to America
with Carleton. She meets Julian Greer,
former lover, who falls into the sea at-
tempting to see her. He is rescued by
Coti who is paralyzed from being hit by
a lifeboat. Carleton proves to be a vil-
lain. Coti marries Sara and she cares
for him in their American home until
Carleton attacks Sara, Julian fights him,
Coti kills him and then dies himself.
Sara marries Julian.

yards and the prairies, adapted from Sat-
urday Evening Post story “A Prince of

Tonight.”

HIGHLIGHTS: Fight betzveen

tzvo men for love of zvoman. . . .

Love interest. . . . Acting of Robert
Gordon. . . . Rescue of Mary from
runazvay.
STORY: Jim McClusky, attached to

a cattle ranch is sent East with load of
cattle for the market. He has a terrific

fight with Madden, superintendent of the
Chicago stock yards. Jim whips him and
incurs his enmity. Madden swears ven-
geance and frames Jim in a gun battle.
Thinking he has killed his man he flees.

In a small town he meets Mary Dodge,
falls in love with her and after clearing
his name, they are married.

7 reels

IRVING CUMMINGS
Olive Wadsley

Albert Shelby Le Vino
Arthur L. Todd

TWO scenes from “Single Wives,” First

National attraction starring Corinne
Griffith supported by Milton Sills,

Kathlyn Williams, Henry B. Walthall
and a large cast.

The Wildcat
Distributor: INDEPENDENT

PICTURES
Producer : Independent Pictures

Corp.
Length: 4,702 feet

DIRECTOR NOT GIVEN
Author Eugene Manlove Rhodes

PLAYERS
Jim McClusky Robert Gordon
Mary Dodge Nola Luxford
'Squire Arner Wakelin .. Harry Lorraine
Gil Crouch E. M. Cowles
Buck Madden Bud Osborne
TYPE: Western romance of stock-

Stranger of the North
Distributor: SELZNICK

Producer: Selznick Dist. Corp.
Length : 5,000 feet

DIRECTOR JOHN W. NOBLE
Author John W. Noble

PLAYERS
Laddie Ferguson Richard Travers
Mary MacGregor Ruth Dwyer
Donald MacGregor Charles Graham
Ed Spencer Pat Hartigan
Elsie Deacie Mooers
Doctor McTavish James McDuff
Tom Connors Louis Dean
TYPE: Story of the lumber camps

with love story interwoven between
Scotch lad and lassie.

HIGHLIGHTS : Fights zvith bare

knuckles. . . . Beautiful out of door

scenes. . . . Burning of the shack.

. . . Scotchman come to assistance

of old zvar buddy.
STORY : Laddie Ferguson arrives

from overseas and gets work in a lumber
camp in Nova Scotia. He becomes a
rival with Ed Spencer for the hand of

Mary, the foreman’s daughter. Spencer
is turned down and he calls a strike.

Laddie calls upon the Cape Breton High-
landers, camped nearby, for assistance

and they go to the camp and break up
the strike. Mary and Laddie marry.

Released in August—Now Booking
PRODUCERS DISTRIBUTING CORPORATION

CHARLES U ROGERS
presents
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PERCY MARMONTWZASU PITTS
'ARENAUD HOFFMAN' ,

ADAPTED 6Y COHN
‘yicTuwATiM

, from the mTOPm mCAllHCstori/bv FRANK CONDON
tDirectedbu RtNAUD HOFFMAN
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Tess of the D’Urbervilles
Distributor; METRO-GOLDWYN

Producer; Louis B. Mayer
Length ; 8 reels

DIRECTOR MARSHALL NEILAN
Author Thomas Hardy
Adaptor Dorothy Farnum
Cameraman David J. Kesson
Subtitles Charles Whittaker
Film Editor Daniels J. Grey

PLAYERS
Tess B.LANCHE SWEET
Angel Clare Conrad Nagel
Alec D'CTbervilles Stuart Holmes
John Durbeyfield George Fawcett
Jean Durbeyfield Victory Bateman
Dick Courtenay Foote
Priest Joseph J. Dowling
TYPE: Rural English romance.

HIGHLIGHTS : London horse
races. . . . Naturalistic interpretation

of English country life. . . . Gharac-

ter clashes.

STORY : A young girl is betrayed by
her supposed kinsman. Later she mar-
ries, believing that her husband knows
everything. When he learns the truth

he leaves her. Her betrayer returns and
takes her to London, where her husband
seeks her to ask forgiveness. They are

reunited after she kills her betrayer, but
she is executed for the deed and her
husband’s death follows shortly after.

Never Say Die
Distributor; ASSOCIATED

EXHIBITORS
Producer; Encore Pictures

Length ; 6 reels
DIRECTOR GEORGE J. CRONE
Author William H. Post
Adaptors. ... Raymond Griffith and Wade Boteler
Cameraman Jack Mackenzie

PLAYERS
Woodbury DOUGLAS MacLEAN
Violet Lillian Rich
Gigare Helen Ferguson
The Artist Hallam Cooley
The Doctor Wade Boteler

TYPE: Earce comedy, laid in New
York, in which a young man marries in

haste to leave his property to a friend,

then changes his mind about dying and
falls in love.

HIGHLIGHTS: The test in the

doctors’ office. . . . Walking on the

zoindozu ledge, zvliile safe movers
zvorking above. . . . The hiring of

the thug. . . . The staged divorce

incident. . . . The runazvay cab.

STORY: Young Woodbury wanders
into a Doctor’s office and is mistaken for

a patient they have been expecting. Ex-
amination shows he has a jumpy heart,

and only three months to live. He mar-

ries the fiancee of an artist friend, so that
he can leave all his money to the wife.

At the end of three months, however, he
has fallen in love with her and his friend
accuses him of double-crossing him.
However, a fair dancer from Paris ex-
poses the artist and Woodbury runs
away with his bride on an ocean liner to
escape thugs hired by the artist to “bump
him off.’’

The Foolish Virgin
Distributor; C. B. C. FILM SALES

Producer ; Columbia
Length; 5,931 feet

DIRECTOR GEORGE W. HILL
Author Thomas Dixon
Adaptor Lois Zellner
Cameraman Norbert Brodin

PL.A.YERS
Marv Adams

ELAINE HAMMERSTEIN
Jim Owens Robert Frazer
Nance Owens Gladys Brockwell
Eiphan Owens Robert Frazer
Jane Sanderson Phyllis Haver
Charles Spencer Lloyd Whitlock
“Spec ” “Spec” O’Donnell
TYPE: Metropolitan underworld mel-

odrama.
HIGHLIGHTS : Thrilling forest

fire. . . . Entertainment in tinder-

zvorld den. . . . Numerous hst hghts.

STORY : When Jim Owens is de-
frauded of an invention by Charles Spen-
cer, an underworld leader, he steals into

the den where an unusual entertainment
and dance is under way. Mary Adams,
new to the city and caught in Spencer’s
clutches, is rescued by Jim. They be-
come friends and eventually marry. Jim
had been kidnapped in his youth by his

father, who treats his mother cruelly. The
newl3rweds seek Jim’s mother. Complica-
tions follow, in which Jim is stabbed by
his mother who believes him her husband.
Fights are precipitated and a forest fire

results. Out of this comes a happy end-
ing for Jim and Mary.

Traffic in Hearts
Distributor; C. B. C. FILMS

SALES
Producer; C. B. C. Film Sales Corp.

Length; 5,550 feet
DIRECTOR SCOTT DUNLAP
Author Dorothy Yost
Adaptor Jack Stone

PLAYERS
Lawrence Hallor Robert Frazer
.-Mice Hamilton Mildred Harris

Shrimp Don Marion
John Hamilton Charles Wellesley
bad Clark John Herdman
Jerry Betty Morrisey
TYPE: Melodramatic tale of the city,

with sentimental appeal.

HIGHLIGHTS : Gangsters shoot-

Released in August—Now Booking
PRODUCERS DISTRIBUTING CORPORATION
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ing up the chapel. . . . Attempt to

ruin daughter s suitor. . . . Fight be-

tzi^een hero and gang leader.
STORY : Lawrence Hallor plans a

modern tenement for the poor but is op-
posed by John Hamilton, wealthy broker,
who decides to crush Hallor. He is suc-
cessful and Hallor, in love with Alice
Hamilton, becomes discouraged. He is

found upon the street by an urchin af-
ter being robbed and beaten by a taxi
driver. He finally builds the tenement
under another name but Hamilton has
thugs beat him up. Alice tells her father
it means her life as well and he tries to
call off the gang. They injure Shrimp,
the waif, and Hamilton consents to
Alice’s marriage.

fNEWSPICTURES]
.. . ... . <4

FOX NEWS No. 85: World Fliers Make
Aviation History—German Crown Prince Chief
Figure in Remembrance Day—Firpo Returns to
U. S. For Battle—Explosion Endangers Long
Beach Oil Fields—Etta Druien Sets World Trot-
ting Record—Champion Log Rollers Display
Skill—American Athletes Lead in Olympiad.

INTERNATIONAL NEWS No. 63: Yale’s
Crew Wins in Olympic Games—Yankee Girl
Dancers Give London New Thrill—U. S. Fliers
in London on Way Home—Jumps From Speed
Boat to Plane—Baby Giraffe Born at New York
Zoo—Plane Flight Over Mt. Hood—Territorial
Specials.

INTERNATIONAL NEWS No. 64: Moroccan
Tribesmen in Frenzied Fantasia—Volcanic Bath
New Beauty Stunt—California Co-Eds in Pageant—Gas' Well Explodes—Daredevil Cyclist Come
Cropper—British Royalty Open Cathedral

—

Painters Scale Eiffel Tower—Domesticated Monks
Evade Jungle Traps—Colorado Abandoned at Sea
in Spectacular Drill.

KINOGRAMS No. 2376: West Virginia Again
in Home Waters—Cactus Blooms in California

—

Harvest Georgia Peach Crop—Argentine Envoys
at Capital—Smash Car Purposely—Bryn Mawr
Girls in Native Dances—Seek to End Deadlock
in Reparations Tangle—Boy Scouts Off to
Oympiad—Detective Burns Sails on Leviathan—

-

Giraffe Born in New York Zoo—U. S. World
Fliers in London.

KINOGRAMS No, 2377: Moose Convene in
New York—Ponies Ready for Polo Games—Secre-
tary of Navy Goes for Cruise—Daredevil Per-
ffirms on Smoke Stack—Ann Arbor Coach School
in Session^—Ireland’s Envoy Here— Builds Biggest
Fiddle—Big Four Ready to Defend Polo Cup.

PATHE NEWS No. 62: Cheyenne Rodeo
Opens—California Selects Bathing Girls for Test—World Fliers on Way Home—Ten Nations at
Allied Conference—Baptize Converts at Columbus—Boy Scouts Off for Olympiad—Daredevil Per-
forms on Smoke Stack—Yale Crew Wins Olympic
Rowing Event.

PATHE NEWS No. 63: Richard Headrick
Baby Swimming Star—Moose Convene in New
York—Sell Gems to Build Orphanage in Honolulu—American Stars Win at Tennis—^Berlin Art
Exhibit Opens—Eamon de Valera Out of Jail

—

Pershing Home from Europe—Visit Coney Island—Texas Pony Dives 40 Feet—Logging Season
On—Territorial Specials.

C. C. Burr
The enthusiastic reception that prominent

state right buyers are giving Johnny
Hines’ latest feature “The Speed Spook”
and the two others to follow is evidenced
by the letters C. C. Burr, general manager
of East Coast Films, is receiving from those
exchanges who have already contracted for
the Hines series it is announced. Included
among these are two highly commendatory
ones from Sam Zierler, president of Com-
monwealth Film Exchange, who bought the
New York State rights and Ben Amster-
dam, president of Masterpiece Film At-
tractions, Philadelphia who purchased the
territorial rights to Eastern Penn and
Southern, N. J. It is Burr’s belief that

the spirit embodied in these two letters

from prominent exchangemen will mean an
unusual sales drive on these Johnny Hines
features not only in New York and Penn
but all over the country, since “The Speed
Spook,” which has just been completed and
is now being cut and titled, has more than
superseded every hope that the producers
held out for its unusual story and star.
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THE FILMMART
Metro-Goldwyn-Mayer

HUGO BALLIN has reversed the usual

studio procedure and is filming his

newest production, “The Prairie Wife,’’

almost entirely by natural light. Herbert
Rawlinson, Dorothy Devore and Gibson
Gowland have the leading roles in the

attraction. . . . Maud Fulton, author
and stage star of “The Brat” and “The
Humming Bird,” has been signed to write

original stories for Metro-Goldwyn-
Mayer.

+ + +
LOUIS J. O’CONNOR, who is playing

the role of the prison warden in Harry
Rapf’s “The Silent Accuser,” was ser-

geant of the guard at the California state

prison for a number of years. . . . Regi-
nald Barker has started work on “The
Great Divide” wdth Alice Terry and Con-
way Tearle in the featured roles.

+ + +
FOLTR M-G-M productions, “The Arab,”
“Greed,” “The Great Divide” and “The

Silent Accuser,” the first just published
and the latter three in production, have
an entire or part desert locale. . . . Erich
von Stroheim is preparing the script of

“The Merry Widow” for early produc-
tion.

Christie

SCOTT SIDNEY is directing the new
Christie feature length comedy, “Reck-

less Romance,” with T. Roy Barnes,
Harry Myers, Wanda Hawley, Sylvia
Breamer, Tully Marshall, Mitchell Lewis
and other popular players in the cast.

This attraction will go through Producers
Distributing Corporation.

Universal

AUGUST 3 starts the new season for Uni-
versal, the initial offering for 1924-23 from

that company being “The Signal Tower,” a

railroad melodrama starring Virginia Valli,

with Rockcliffe Fellowes and Wallace Beery
in support. Begimiing with August 3, Jewel
attractions will be published every other
week, alternating with fast action Western
subjects. The first of the Westerns, "The
Sawdust Trail,” with Hoot Gibson, zvill be
issued on August 10.

Century
THE STERN BROTHERS, Julius and
Abe, have scheduled four subjects for

publication through Universal in Septem-
ber. There will be one each week, with
“Traffic Jams” scheduled for September
3. Harry McCoy, Hilliard Karr and Bes-
sie Welsh are the featured players. . . .

Next on the list is “Mind the Baby,”
with Pal, the wonder dog, starring. . . .

“Low Bridges,” the third for the month,
is one of the Century kid pictures with
Buddy Messinger at the head of a cast
which includes Bubbles, the 5-year-old
colored comedian. . . . Last of the Sep-
tember releases is “Sahara Blues,” fea-
turing A1 Alt, Jack Earle, Hilliard Kerr,
Elizabeth Kavane and the Century Fol-
lies Girls.

Educational
COAST STUDIOS producing for Edu-

cational are humming with activity on
the new season’s output. Every company
is at work at Fine Arts studio where
Mermaid, Hamilton, Cameo and J[uvenile

comedies are made. Lloyd Hamilton is

making his first subject for the new sea-

son under Fred Hibbard’s direction. Dor-
othy Seastrom is the comedian’s new
leading woman. Lige Conley has just

completed his first for 1924-1925. It is an
African picture with Peg O’Neill, Otto
Fries, Jack Lloyd and Ruth Hiatt in sup-

port.
Cliff Bowes and Virginia Vance are working

on their second Cameo comedy of the new sea-

son. The first has been finished and titled ‘‘Don’t

Fail.” Albert Ray is directing. Jack McHugh,
lately promoted to stardom in Juvenile comedies,

has finished his first starring vehicle, “Oh,
Teacher,” with Tommy Hicks as one of the prin.

cipals in support. His second picture, “Dirty
Hands,” is well along in production.
At the Christie studios Jimmie Adams has just

completed his first picture for the new season. It

is “Savage Love,” and Vera Steadman, Earl Rod-
ney and Jimmie Harrison are in the cast. Scott

Sydney is directing. Gil Pratt is directing Neal
Burns in Christie comedies, and the first of the

series is nearing completion. Also at the Christie

studios Walter Hiers is in the midst of his first

two reel comedy for Educational release under
the direction of Archie Mayo. Bobby Vernon is

rapidly finishing the first of his new series of

Bobby Vernon comedies, “Bright Lights.” Walter
Graham is the director.

Larry Semon has selected the story for his

first two reel comedy to be made under a con-
tract lately signed whereby Educational will dis-

tribute a series of four special comedies featuring
this popular star. Semon will direct his own
pictures. This unit is working at the F. B. O.
Studio. At the United Studios, A1 St. John is

completing the third of a series of comedies to be
released through Educational. St. John is direct-
ing himself in this series.

First National

CHARLES BRABIN has been selected to

direct Colleen Moore in “So Big.” . . .

John Francis Dillon, instead of Brabin, will

handle the megaphone on “If I Marry
Again,” with Doris Kenyon. . . . Thomas
H. luce’s “Doctor Nyc,” with Percy Mar-
mont, is now in production under Lambert
Hillycr’s direction. . . . Anna Q. Nilsson

has been assigned the title role in Sam
Fork’s “Woman from Hollywood.”

+ + +

TWELVE DIRECTORS of prominence

arc now making pictures for First Na-
tional publication. Sidney Olcott is direct-

ing Norma Talmadgc in “The Sacrifice”

;

Frank Lloyd is well under way on "The
Silent Watcher,” with Glenn Hunter as the

featured player; Edwin Carewe is making
“Madonna of the Streets,” with Nasimova
and Milton Sills; Chester Franklin is han-

dling the megaphone on “One Night,” with

Constance Talmadge ; Irving Cummings is

directing “In Every Woman’s Life” for M.
C. Levee, with Virginia Valli, Lloyd
Hughes and others in the cast; Harry L.

Hoyt, having completed “Sundown,” is now
working on “The Lost World”; George
Fitzmaurice is editing and cutting “Tar-
nish”; George Archainbaud is directing

“Christine of the Hungry Heart” for Ince,

with Florence Vidor in the lead ; Robert Z.

Leonard will begin shortly the production

of “Wilderness” ; Charles Brabin is doing
“So Big” with Colleen Moore, and John
Francis Dillon is preparing to start produc-
tion on “If I Marry Again.”

Perfect Developing and Printing
Swift Service without Sacrificing Quality

RAW STOCK TITLES

ROTHACKER FILM MFC. CO.
1339 Diversey Parkway - _ - Chicago, U. S. A.
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Pathe
ON ITS PROGRAM for August 10

Patlie issued the second chapter of the

detective serial “Into the Net" called

“The Clue’’; also a Hal Roach two-reel
coniedy, “A Hardboiled Tenderfoot”;
“Tjie Puritans,” twelfth chapter of “The
Chronicles' of America’’ and a Mack Sen-
nett coniedy, “Wall Street Blues.” . . .

Announcement is made by Pathe that

the Stanley and Comerford circints have
booked “The King of Wild Horses.”

+ + +
FOLLOWING ITS LONG RUN at the

Cameo theatre, Harold Lloyd in “Girl

Shy” is scheduled to re-open eighteen
B. F. Keith theatres which have been
closed for the summer. . . . Cutting and
titling, of the latest Lloyd feature,

“Hubby,” is now under way. . . . Blake
and Jack Wagner, well known “gag” men,
have gone to work on the Sennett lot

writing special stories for Ben Turpin,
Harry Langdon, Ralph Graves and other
comedians.

+ + +
TWENTY-TWO OUT OF the forty-six

productions selected
,
by

,
the

,

National
Committee for Better Films for recom-
mendation to theatre-goers were from the
Pathe program, the company points out.

Among them were “East of the Water
Plug,” “Hanson Cabman,” “Luck O’ the

Ftoolish,” “Don’t Park There” and others.

Paramount
THE NEW JAMES CRUZE production

filmed under the name “A Dream of

the Night” has been permanently titled

“The City That Never Sleeps.”
Charles de Roche will play in support of

Gloria Swanson in “Madame Sans-Gene”
which will be made in Paris and its en-
virons. . . , Final scenes for “The Alas-
kan” starring Thomas Meighan have
been completed.

+ + +
FIFTY COUPLES ARE practicing the

Argentine Tango under the direction of

Rodolph 'Valentino at the Paramount
studio in the east. The affair is for the
big cabaret scenes in Valentino’s vehicle,

“The Sainted Devil.” . . . “Manhandled,”
the story by Arthur Stringer on which
the Gloria Swanson picture of the same
name is based has just been issued from
the presses in book form by Grosset &
Dunlap.

F. B. O.

EMORY JOHNSON is maintaining se-

crecy about his new production to follow
"The Spirit of the U. S. A.” Not until

this picturization of the story by Emilie
Johnson is completed will the nature of the

piece be divulged. Tom Santschi, Johnnie
IValker, Red Kirby and Jane Thomas are

in the east.

+ + +
B. P. EINEMAN announces that Ann May

has been selected to support Fred Thom-
son. . . . Production has started on the

second Richard Talmadge attraction, “Step-
ping Lively,” with Mildred Harris, a mem-
ber of the supporting cast. . . . Sid Gran-
man has booked F. B. O.’s “Fools in the

Dark” for his Metropolitan theatre, I^os

Angeles.
+ + +

FRED THOMSON has commenced work
on “Pal o’ Mine,” under the direction of

Al Ragell. . . . Finis Fo.v has departed
from the Coast for Mensacola, Col., where
he will write the script for his ne.rt pro-
duction to follow “A Woman IVho Sinned.”
. . . Harmon Weight has arrived on the

Coast to direct “Hard Cash” for Associated
Arts Corporation, . . . James Horne will

direct a series of Richard Talmadge attrac-

tions.

Warner Brothers

“THREE WOMEN,” first of the Ernst
Lubitsch productions for Warner

Brothers for 1924-25 and scheduled for
early Fall publication, has been completed
and is now being viewed by exhibitors.
The Warner party on its tour of the
country is carrying a print with it. . . .

Monte Blue will have the role of Deburau
in the Warner production of the Belasco
play. Production of this has already been
started.

+ + +
“BEING RESPECTABLE.” from the

novel by Grace H. Flandrau, and di-

rected by Phil Rosen with Monte Blue,
Irene Rich, Marie Prevost and Louise
Fazenda in the cast, opened an engage-'
ment at the Strand theatre. New York,
.Yugust 3.

+ + +
“HER AIARRLYGE VOW,” Director

Millard Webb’s first photoplay, has ar-

rived in New York where Warner execu-
tives have viewed his initial effort with

satisfaction. The picture is an adaptation
of the stage play by Owen Davis with
Monte Blue, Beverly Bayne, Margaret
Livingston and others in the cast.

Fox
EDMUND LOWE’S initial starring ve-

hicle for Fox will be “The .Love
Throne,” an adaptation of Richard Hard-
ing Davis’ “The King’s Jackal.” It will

be published on September 14. . . . The
first of Shirley Mason’s seven star series

pictures for the new year is “That French
Lady,” which will be published on Au-
gust 24. . . . Buck Jones has completed
his first starring picture for the new year.

It is “The Desert Outlaw,” which will

be issued on August 17.

+ + +
JAMES KIRKWOOD has been selected

to play the leading male role opposite
Alma Ru'bens in “Gerald Cranston’s
Lady,” which will be one of the com-
pany’s twenty-six specials. . . . Robert
Agnew has been cast for the leading role

in “Troubles of a Bride.” Mildred June
has the feminine lead. . . . Tom Miranda
is back on the Fox lot as head of the sce-
nario and editorial departments.

Vitagraph

MORE THAN 300 NEWSPAPERS
throughout the country will publish a

condensed version of Rafael Sabatini's

“Captain Blood” under an arrangement
completed by Vitagraph at the time pro-

duction of the story was started by David
Smith. . . . Victor MacLaglen, English
actor, boxer and World War veteran, has
arrived in America to join the Vitagraph
cast of “The Beloved Brute” being made
by J. Stuart Blackton.

B. P. Schulberg Productions

B. P. SCHULBERG has announced his

plan to make Frederick Orin Bartlett’s

novel, “The Triflers,” the next Preferred
picture to be directed by Gasnier. This
story which deals with society life in

New York and Paris is the best known
work of this widely read author. The
picture will be made by Mr. Schulberg
simultaneously with the production of

David Belasco’s stage success, “The
Boomerang.” “The Breath of Scandal,”
“The Boomerang” and “The Triflers”

will constitute the first three Preferred
pictures for publication this fall by B. P.

Schulberg Productions, Inc.

Producers Distributing Corp.

SEVENTEEN PJCTURES on the new
season program of Producers Distribut-

ing Corporation have been booked by Hunt
Miller of the New Schenley theatre, Pitts-

burgh, Pa. The contract was closed by G.

R. Ainsworth, Pittsburgh manager for
P. D. C. and W. F. Seymour, eastern divi-

sion manager. The New Schenley opens in

August with “Welcome Stranger” as the

first attraction.

+ + +
“THE HOUSE OF YOUTH,” starring

Jacqueline Logan, has been completed for
Producers Distributing Corporation. . . .

A film prologue and epilogue for “Bar-
bara Frietchie” that materially widens the

scope and horizon of the Clyde Fitch play

and permits the story in pictorial version

to break back into American history at its

beginning and links up with events of the

present has been produced by Regal Pic-

tures.

+ + +
SCRIPT OF THE screen version of Isola

Forrester’s novel "A Cafe in Cairo”

which Hunt Stromberg will produce with
Priscilla Dean in the starring role has been

completed by Harvey Gates and production

zi’ill start in the near future.

Developing, Tinting, Titling

Printing, Toning, Editing
The “Laboratory of Individual Attention”

Cameramen and Small Producers, Write for Estimates on Your Work

DIRMEYER STUDIOS
259 Monroe Avenue Rochester, N. Y.
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LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion on
matters of current interest. Brevity

adds forcefulness to any statement.

Unsigned letters will not be

prjnted.

Miller Urges Battle

SPUR, TEX.—To the Editor: Please

publish the following: Dear Brothers: I

have noticed an appeal in the last week’s

issue from an exhibitor, asking for help

along the line of deliverance from the

pest “sex titles,” that are appearing

among the announcements of supposed-
to-be-great pictures from some of the dis-

tributors throughout the world. I also

notice what Mr. John B. Rock of New
York says in the August 2 issue. Mr.
Rock is with the Vitagraph picture peo-

ple, and is a man, I believe, to be re-

spected by everybody, and we should, as

exhibitors, stand by him in this fight for

better pictures and better titles.

We know well enough that we are

looked upon as the greatest source of

moral character builders, more so than

any other known source, and if we, as

exhibitors, want to still hold the standard

of higher ideals through the screen in our

theatres, we will have to roll up our
sleeves and do some hard scrapping. We
all know that the motion picture theatre

is the greatest attended amusement cen-

ter in the world, there being more peo-

ple going in and out of our theatres than

any other institution known to the human
race. But keep these trashy sex titles

before the public and see how long we
will be in the big ring, for if we are to

keep Mr. Wilson’s praises for the thea-

tre’s influences for good lifted out of the

dust, we will have to get our thinking
caps on and rise up one and all as a

mighty influence against this fast-growing
menace and grind it under our heels.

You will first ask this question—why
should we make this fight? 2d—-What
good will it do? Then I will ask you

—

why are you against the fight for good,
clean, moral pictures in your theatre,

while we do not always succeed in effort?

Does not your theatre thrive upon the

breath of public opinion? Public opinion
means two things to you and your thea-

tre—either the apple of your eye, or a

sore spot. Which do you prefer?
The human race is going at a terrific

pace along the lines of immorality, and
unless we, as exhibitors, clasp hands and
rise up as one man against this sex title

issue, great will be our downfall, and
along with us will go the great words of

a true American gentleman, Woodrow
Wilson, when he said “The motion pic-

ture theatre can be made the greatest in-

stitution for good known to the human
race.”

So, fellows, let us gird our loins with
the robe of battle and strike at the root
of this monster by keeping these rotten
sex pictures off the screens and our con-
tracts, and we will soon be having the
monej'-grabbing producers asking us
what the public wants instead of them
telling us what the demands of our audi-
ences are. The producer can only live as
you permit him to, so get your thinking
cap on and think it over. Your success
or failure is his and he knows it, but
will not always own up to it. We pay
him for his product and he pays the stars
out of that same money. Now, who is the
paymaster—you or he? If you did not
have a motion picture theatre in your

town, do you know how many motion
picture fans there would be there? The
star is the drawing card, not always the

picture, but you will have to do the pick-

ing, for the fans do not know anything
about the picture or its moral issue.

THINK IT OVER!—C. R. Miller, Gem
theatre. Spur, Tex.

Hits at Advertising Films

SILVER CREEK, NEB.—To the

Editor: Something that we believe would
be a good subject for discussion in the

columns of the Herald is that of “Free
films containing veiled advertising,” such

as the Ed. Pinaud cartoons sent out by
the Lee Lash Films, Mount Vernon, N.
Y. It costs money to produce this stuff,

and if they are willing to pay for having
it produced, why not make them pay for

having it shown—the exhibitor should
have something for the time that he
takes away from his patrons.

If manufacturers are encouraged in this

sort of stuff, it would only be a short

time until every two-by-four merchant
would be bringing two or three hundred
feet of stuff to the theatre to be run, and
would expect you to run it because you
run some for Bill Jones, his competitor.

—Dyo F. Davis, Crystal theatre. Silver

Creek, Neb.

Doesn’t Like His Contract

CALHOUN, MO., To The Editor :—We
are running a bunch of (well 1 hate to

name them) from Goldwyn. We had
this bunch booked before we ever heard
of the “Herald.” (Why, oh why didn’t

>-ou send me that sample copy of the

Herald a little earlier? If you had I

ivoulci have missed all this grief.) After
running a few and seeing what we were
in for, I tried to cancel the remaining
ones, but nothing doing! I offered to

pay more as this kind of pictures will kill

any business. But Goldwyn said, ‘ You
run them, and run them P. D. Q.” or

words to that effect. After Metro and
Goldwyn consolidated, I tried again, but
still nothing doing.
One day I got a letter from Metro-

Goldwyn saying “We trust our sales-

men.” So when their salesman came
along I told him how things stood and
he offered to cancel the contract and take
a new one, for ten or fifteen pictures.
Of course this suited me, and I told him
I was on. few davs later I get a letter

saying, “We are holding up new contract
until YOU play all the pictures on the old
contract.” I said, “All right, Goldie, you
are so darned unreasonable. I’ll be darned
if I don’t do it.” So I gave dates on
both contracts.

I gave first date for Julv 22nd. They
didn’t confirm date until I wrote again.
Thev said, “We are sending ‘Brothers
Under the Skin,’ for the 22nd. Adver-
tising will go forward today.” So we

“The Siren of Seville” is numbered among
the specials promised for the new year

by Producers Distributing Corporation.
It stars Priscilla Dean.

waited a week or two. “Brothers LTnder

the Skin” came in on the 22nd. The
paper came the next day after we had the

show. We just sneaked over and showed
the picture on the quiet, but a few saw
the hall lighted up and came over to see

what was up. I had to go around and
wake up the kids when it was over. I

appreciate the favor that Goldwyn did

me in not sending the paper on time, as

we had fewer disappointments.
This is the fourth of this bunch that 1

have shown. If the next one is no better,

I’m not going to run any of the others,

even if I have to pay for them. They
sure are business killers. We ran an
“Out of the Inkwell,” cartoon comedy
with this. It was fine, but I’ll have to

whisper what I think of “Brothers Linder
the Skin.” One little hoy said, “What is

the show tonight?” I said, “‘Brothers
Under the Skin.’” He said, “Huh!

Released in September—Now Booking
PRODUCERS DISTRIBUTING CORPORATION
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Two scenes from “The Painted Lady,”
one of the big Fox attractions for

1924 -25 .

That sounds like chiggers. Don’t think
I'll come as I’ve got all the brothers
under the skin that I want right now.”
Well, at that, we might all have had a

little better time scratching chiggers than
we had looking at Goldwyn’s “Brothers
Under the Skin.” I wouldn’t have had
to wake them up, anyway.—J. A. Housey,
Calhoun theatre, Calhoun, Mo.

Against Cutting Admissions

PROSSER, WASH. — To the Editor:
Have received, yesterday, an open letter to

the Motion Picture Theatre Owners of
America from Mr. A. N. Smallwood of

The Producers Distributing Guild of New
York, which I would like to answer in your
valuable magazine. Mr. Smallwood deplores

the fact that today we have only about five

million theatregoers per day, where we had
twenty million when admission prices were
only a dime. He quotes that Woolworth

made his success through big sales and
small prices and believes that receipts will

double if admission prices are cut in two.
Here is my answer to this question, which

has, no doubt, caused more worry to the
exhibitor than war or seat taxes : The
public is solely responsible for the increased
admission prices. The producer was forced
out of the Woolworth class the same as

the horse and buggy has been replaced by
the automobile. The public demanded
bigger and better productions and only a
few mossbacks here and there are lament-
ing our advanced prices and wouldn’t come
to the theatre if the prices were back to a
dime. We have proven this fact when we
ran family nights for fifty cents, allowing
the entire family to see our show for a
half-a-dollar. The people thought that they

were going to be bunked. An exhibitor in

a neighboring town cut his admission prices

and this Summer gave free shows all Satur-
day afternoons and evenings, paid for by
the merchants of the town, and they had to

be discontinued.

The American public wants to pay for

what they get and if every exhibitor sits

down and figures it out to himself, he will

come to the conclusion that he is giving
more to his patrons than any merchant in

the town. We don’t want to go back to

the days of 1915 when a small town could
run a theatre on a couple of thousand dol-

lars investment ; and we surely do not want
to run the kind of a product that was sold

us in those days. The consequences would
be that every town of a thousand or more
population would have two or more
“dumps,” causing the exhibitor to go out

and find a job in the daytime, and the

public would suffer by inferior product.

This Yakima Valley had in 1915 about
three hundred thousand dollars invested in

movie houses. Today the investment in

photoplay theatres in this valley alone

reaches nearly the two million dollar mark,
.^nd all this was caused because the public

has been educated to better productions,

better houses, better music and projection.

If Mr. Smallwood refers to the larger the-

atres in the cities, I can only say that their

prices would only cover the charges we
paid for an organ recital or symphony con-

cert prior to 1915 and now we get a won-
derful production thrown in. The ten cent

theatres are all right in certain locations

where the overhead is low, but improbable

where the investment reaches the million

mark or half a million dollars for that mat-
ter.—B. J. Pacius, Princess theatre, Pros-

ser, Wash.

Read the Contracts

WINONA, MISS.—To the Editor: My
friends, do you know that you are signing

your life away when you buy pictures

and sign one of the contracts they want
you to sign. Read it. I assure you that

you will never sign another.—M. Davitts,
Dixie theatre, Winona, Miss.

PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact. Readers are
invited to contribute items for
publication in this column. Address
them to “Purely Personal.”

OUR “North Country Correspondent” of
course, you know who he is. If it

wasn’t so blooming hot we’d tax your think-
ing apparatus and make you guess something
like they did in the WTPDFM department
when “A Fool There Was” jumped into

the limelight. But being so hot we’ll tell

you that our n. c. c. is none other than
Clyde Allen, Antwerp, (N. Y.) Now
to continue. Our n. c. c. sends us the fol-

lowing :

* * *

He says that Amos Curry of the Star
at Norfolk, N. Y., has purchased the Star
theatre at Norwood, which formerly was
owned by Morris Osgood of Potsdam.
Curry is making extensive alterations and
when completed the house will be one of
the finest in the Northern- part of the
Empire state. Good for Amos.

* * *

And again from our n.c.c. Claude
Ellis, the enterprising exhib. of the Open
Air theatre in Alexandria Bay, which is

the Hub of the Thousand Islands, reports

good business thus far this season, but has
abolished his free admission scheme and is

now charging 10 cents. Claude says that he
dees not get the crowds that formerly took
up room in his theatre and spent nothing
for hot dogs and ice cream. Claude’s a

hustler and is bound to win, however.
* * *

Last but not least our n.c.c. says that

“Pop” Pearson
,
who manages Pearson’s

Perfect Pictures, formerly the Lyric at

Clayton, N. Y., is enjoying good business
this summer. “Pop” has renovated the place.

He is drawing so many patrons from near-

by hamlets that the lineup at the box office

makes it appear like a run on a bank.
* * *

Many thanks for the foregoing, Clyde.
* ^ jK

We understand “DOC” GEES isn’t one
of us anymore. “Doc” formerly operated
the Mullberry, Kan., theatre, but we hear

that he has sold the house to resume prac-

tice as a dentist. “Doc” says it’s a novelty

to rub elbows with the exchange men and
not be asked for dates.

* *

We were sorry to learn that our good
friend, HERMAN STERN, who is man-
aging the Producers Distributing Corpora-
tion branch at Omaha, was taken suddenly
ill last week at Cedar Rapids, la. You
know, Herman, what a baseball player does

when he makes an error. We hope that

you also make a quick recovery.

Selznick
THE FOLLOWING publication dates have

been set on Selznick attractions : August
1, “A Pair of Silk Stockings,” a two-reel

featurette with Constance Talmage and
Harrison Ford ;

August 1, “Cave Man,” Col.

Heeza Liar cartoon ; August 1, “Among the

Girls,” one reel Screen Almanac, No. 3, and
also on August 1, “The Trail of the North
Wind,” first of a series of Nell Shipman
two-reel outdoor dramas.

Dave Harding who, with his brother,

Samuel, owns the Liberty theatre, Kansas
City, was a principal speaker at a meeting
of the Rotary Club in Kansas City last

week.
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“What the Picture Did For Me
’

VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR
Copyright, 1924

This is the original exhibitors’ reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

**What the Picture Did for Me” is the one genuine source of exhibitor-written box
office information.

Address: “What the Picture Did for Me,” EXHIBITORS HERALD, 407 South Dearborn
Street, Chicago, III.

Associated Exhibitors
Going' Up, with Douglas MacLean.—This

is surely not better, even if as good, but
will compare favorably with “The Hotten-
tot.’’ Probably would have been improved
if two reels shorter. Fast action and trick

photography in the last two reels put it

over. Seven reels.—Wm. E. Tragsdorf,
Trags theatre, Neillsville, Wis.—Small
town patronage.

Going Up, with Douglas MacLean.—This
one pleased fine, but it is not as good as
“The Hottentot.” Seven reels.—L. N. Leek,
Club House theatre, Jackson, Wyo.—Gen-
eral patronage.

Till "We IVIeet Again, with Mae Marsh.
—In spite of very hot weather, this one
went over fairly well and comments were
rather favorable and in some cases very
much so. Not a big show, but it seemed
to please the majority. Six reels.—Al.

C. Werner, Royal theatre, Reading, Pa.

Don’t Doubt Your 'Wife, with Leah
Beard.—A good picture but a terrible print.

If you are served out of Memphis, better
watch out. This print contained many
patches. Five reels.—W. E. Elkin, Temple
theatre, Aberdeen, Miss. — Neighborhood
patronage.

Alice Adams, with Florence Vidor.—Had
very favorable reports' on this one and,
while the attendance was poor, it was
largely due to strong outdoor counter at-
tractions. Seven reels.—Al. C. Werner,
Royal theatre, Reading, Pa.

The Man Bet'ween, with a special cast.
—Those who stayed awake abused me
roundly for showing such a picture. The
orchestra left peaceably—thank the Lord!
Guess it should never have been released.
Five reels.—Al. C. Werner, Royal theatre,
Reading, Pa.

F. B. O.
The righting Sap, with Fred Thomson.

—Fred Thomson is in a class by himself.
He has no superior in his line. If Fred
and Film Booking Offices hold their heads
and don’t get the big head, his pictures
the coming season will have a greater show
than any star on the market. I ran it

Monday to big business and to an entirely
satisfied crowd. Buy it, everyone of you
light weight exhibitors. It will get you a
piece of change. Five reels.—P. W. Quin-
lin. Ideal theatre, Chateaugay, N. Y.

—

Small town patronage.

Other Men’s Daughters, with a special
cast.—Alt should see this. It is good, and
the theme will sink in and not soon be
forgotten. Is more truth than poetry.
Seven reels.—George Eberwine, Auditor-
ium theatre, Mablehead, Ohio.—Small town
patronage.

By Divine Bight, with Elliott Dexter.—
We call this a fair picture, but our patrons
said it was too slow. Business light for
four days.—John W. Hawkins, Capital the-
atre, New Bedford, Mass.—General patron-
age.

Phantom. Justice, with a special cast.—
A very good picture. Pleased about 90%.
Consider this above the average for a

Why HeraU
Reports Are
Distinctive

No. 3

T N the several years that ex-

hibitors operated this de-

partment before the first at-

tempt at imitation was made by

another publication, certain

high principles were estab-

lished which together constitute

an unwritten but inviolate code
of ethics. Adhering to this

code, contributors have devel-

oped an utterly dependable
source of box office informa-
tion which is at the same time,

and with gain rather than loss,

a favored medium for the ex-
change of personal pleasantries

and comments.

The original report depart-
ment is not only the best. It is

also the most interesting.

—

W. R. W.

program picture.—D. A. White, Cozy thea-
tre, Checotah, Okla.

The Dangerous Coward, with Fred
Thomson.—Extra good Western. Thomson

is giving us a good brand of Western pic-
tures. Five reels.—Gus Cook, Crystal thea-
tre, Dundee, 111.

The Dangerous Coward, with Fred Thom-
son.—Boys, if this Western don’t please
your patrons, you had just as well get a
doctor, for it is a good, clean and whole-
some picture and full of action. Six
reels.—H. B. Hutchison, City theatre,
Philadelphia, Miss.

The Iiullaby, with Jane Novak.—A won-
derful picture. Will please any audience,
and you can face your patrons when they
pass out, and receive compliments for giv-
ing them their money’s worth. Had a
rotten print. Seven reels.—George Eber-
wine, Auditorium theatre, Marblehead,
Ohio.—Small town patronage.
The Ziullahy, with Jane Novak.—A pic-

ture that pleases all classes. Six reels.—Gus Cook, Crystal theatre, Dundee, 111.

Judgment of the Storm, with a special
cast.—Oh, boy, just give us more like it.

Not a single kick on it. Don’t pass it up,
as it will please 100%. Moral tone good.
Sunday, yes. Seven reels.—D. A. White,
Cozy theatre, Checotah, Okla.

Judgment of the Storm, with a 'special
cast.—'A good picture. Will do good any-
where. We need more pictures like this
one. Seven reels.—G. P. Miller, Regent
theatre, St. Marys', Ohio.—Small town pat-
ronage.

Judgment of the Storm, with a special
cast.—Here is a real picture out of the
beaten path, with a flock of real stars
that everybody will talk about. Seven
reels.—Leo Burkhart, Hippodrome theatre,
Crestline, O.—General patronage.

Fashionable Fakers, with Johnnie Walker.—I can’t see why any producer thinks this
will help him by putting out such stuff,
yet they want you to run such bunk. My
operator and myself were only two who
had to see it close. If you haven’t, don’t
do it.—D. A. White, Cozy theatre, Checotah,
Okla.

The Mail Man, with Ralph Lewis.—

A

regular special, all but the price. Get it.

Step on it, and make good, as' it is a

Released in September—Now Booking
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''Heralcl Only ’ Club
“Because the 'Herald' was the pioneer in this field, and because

we will hai’e a better journal to which to turn for guidance if we
solidly contribute to the same one, just as long as the 'Herald'
keeps up its high standard of serihce 1 shall write solely for this
magazine."—Philip Rand, Rex theatre, Salmon, Idaho.
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pleasant offering. It’s a dandy. Seven
reels.—George Eberwine, Auditorium thea-
tre, Marblehead, Ohio.—Small town patron-
age.

The Mail Man, with Ralph Lewis.—Good
drawing, pleasing, and good in any other
question. Seven reels.—Arch Catalano,
Victory theatre, Rossiter, Pa.

Blow Your Own Horn, with a special cast.

—A clean little comedy that goes all right
as a regular program picture. Seven reels.

—Giacoma Bros., Crystal theatre. Tomb-
stone, Ariz.

Blow Your Own Horn, with a special
cast.—Poor title. Did not draw on account
of the title, but the feature is' a good one
and will please any audience. Not a dull
moment in it. Seven reels.—George Eber-

wine, Auditorium theatre, Marblehead, Ohio.
.—Small town patronage.

Blow Your Own Horn, with a special
cast.—Not a big special but above the
average program picture. Pleased about
50 %. Six reels.—D. A. White, Cozy thea-
tre, Checotah, Okla.

After the Ball, with Gaston Glass.—-Here
is a real classic and everyone was so
wrapped up in it, in spite of a storm that
put out lights for good the first night,
that they all came back the second night
and all said the best they had seen for a
long time. The child is the cutest thing
we have seen in a long time. Eight reels.

—A. F. Jenkins, Community theatre, David
City, Neb.

Bights Out, with a special cast.—A good
mystery picture with good comedy and I

think it a good all ’round entertainment.
Pleased all who saw it. You make no
mistake when you book it. Sunday, yes.
Seven reels.—D. A. White, Cozy theatre,
Checotah, Okla.

The Plying Butchman, with a special
cast.—Nothing extra. Just a poor program
picture. Did not please. Six reels.—George
Eberwine, Auditorium theatre, Marblehead,
Ohio.

Alimony, with a special cast.—A fine

picture. One every house should run. Not
a single kick on this one and that’s enough
said. Moral tone good. Sunday, yes. Seven
reels.—D. A. White, Cozy theatre, Checotah,
Okla.

The Mask of Bopez, with Fred Thomson.
—This is my first Thomson and found it

Okay. Believe he is going to be a good
Western star. The only fault I found
with this one was that the photography
was too dark. In certain scenes it was
impossible to recognize the characters,
even though it was supposed to be in the
daytime and out in the open. Five reels.

—

J. W. Andresen, Rialto theatre, Cozad, Neb.

The Mask of Bopez, with Fred Thomson.
—A dandy Western. I don’t believe Fred
will get the big head, but I do believe he
will be entitled to it for he’s sure making
some good money getters. Keep it up,

Thomson, and we’ll meet you half way.
Five reels.—W. E. Elkin, Temple theatre,

Aberdeen, Miss.—Neighborhood patronage.

The Mask of Bopez, with Fred Thomson.
—A good Western full of action, and had
print been all there, might have pleased.

Had to guess at what was worn out.—G.

Carey, Dixie theatre, Wynne, Ark.

The Baring Years, with a special cast.

—A very, very nice picture. Good moral
tone. Sunday, yes. Pleased all who saw
it. If all pictures were as good, what a
difference in the business. Seven reels.

—

D. A. White, Cozy theatre. Checotah, Okla.

Bivorce, with Jane Novak.—I consider
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this good entertainment and my patrons
thought the same. Good moral tone, suit-

able for any size town and on any two
days. Six reels.—D. A. White, Cozy thea-

tre, Checotah, Okla.

The Dancer of the Nile, with Carmel
Myers.—Keep off of this one, fellow ex-

hibitors. Here is an attempt to put over
something that utterly fails—just what
this picture attempts to do is not apparent
in the six slow draggy reels. Several
walked out. Others slept. It is an in-

excusable offering. Six reels.—Giacoma
Bros., Crystal theatre. Tombstone, Ariz.

The Fair Cheat, with Dorothy Mackaill.
—A good society comedy drama that
pleased immensely. Pair attendance for

hot weather. Six reels.—Earle J. Williams,
Tivoli theatre, Knoxville, 111.

The Miracle Bahy, with Harry Carey.-—

A

pretty good Northern. Good for this time
of the year. Six reels.—Wm. E. Trags-
dorf, Trags theatre, Neillsville, Wis.

—

Small town patronage.

Westbound Iiimited, with Ralph Lewis.
—This is' an A-1 picture that our patrons
liked fine, but Oh My! What a rotten
print we got. It had misframes and the

splices were so numerous we couldn’t

count them, they went through the machine
so fast. Six reels.—W. J. Shoup, DeLuxe
theatre, Spearville, Kan.—Small town pat-

ronage.

Crashing Through, with Harry Carey.

—

A fair western Carey. Lost money on it,

but it is not the picture’s fault. Six reels.

Arch Catalano, Victory theatre, Rossiter,

Pa.

The Fourth Musketeer, with Johnnie
Walker.—A good little picture that would
have pleased better had the film been in

good condition. Six reels'.—M. A. Manning,
Opera House, Baldwin, Wis.—Small town
patronage.

Captain Fly-By-Night, with Johnnie
Walker.—An old picture and a poor one.

Did not draw and did not please. Film
dark. Five reels.—Earle J. Williams,
Tivoli theatre, Knoxville, 111.—General pat-

ronage.

The Bishop of the Ozarks, with a spe-
cial cast.—Don’t be afraid of this. It’s

good. Six reels.—R. A. Lang, Lyric theatre,

Cobb, Wis.

Desert Driven, with Harry Carey.—This
is’ a dandy Western with lots of action.

Good photography. Will please. Six reels.

—L. N. Leek, Club House theatre. Jack-
son, Wyo.—General patronage.

If I Were Queen, with Ethel Clayton.—

•

We had a' hard time showing this, due to

our electric power being off. We had this

picture in our theatre three different times
before we were able to show it. It sure
was good. Some wonderful acting done by
Ethel Clayton. Wonderful costumes and
sets. Six reels.—R. A. Lang, Lyric thea-
tre, Cobb, Wis.

Bluman Wreckage, with Mrs. Wallace
Reid.—We opened our new High School
aditorlum with this, on April 4th. It is

good as they say it is, and has drawing
power that few pictures have. Charged
25 and 50 cents and no kicks. Seven reels.

—George Eberwine, Auditorium theatre,
Marblehead, Ohio.

Human Wreckage, with Mrs. Wallace
Reid.—Advertised this to the sky and sat

back expecting a good house, but they
didn’t come. Lost $10.00 on it. However,
it is a picture everyone should see. Eight
reels.—L. N. Leek, Club House theatre,

Jackson, Wyo.—General patronage.

Can a Woman Dove Twice? with Ethel
Clayton.—Very good. Six reels.—R. A.
Lang, Lyric theatre, Cobb, Wis.

Thelma, with Jane Novak.—Just fair.

Nothing to brag about. Does not please
over 50 per cent. Six reels.—George Eber-
wine, Auditorium theatre, Marblehead,
Ohio.

Stormswept, with Wallace and Noah
Beery.—Good. Some reports said, “Keep
away from this.’’ We say, “play it.” Six
reels.—R. A. Lang, Lyric theatre, Cobb,
Wis.

The Remittance Woman, with Ethel Clay-
ton.—A good Chinese picture. Six reels.

—

R. A. Lang, Lyric theatre, Cobb, Wis.

Tlie Contributor s Column

“Herald Only” Club Adds Members

J. M. and B. B. Gardiner, Arc theatre, Delhpi, Ind., and Peter Bip-

rella. Family theatre, Attica, N. Y., became “Herald Only” Club mem- i

bers tins week. Their names are duly entered in the roster upon the
i

opposite page and club membership cards have been issued.

So Are We }i

We are for letting Charlie Lynch sign his name “A. F. T. W.”

—

Miller Stanton, Pictureland theatre, Cohocton, N. Y.

Speaking of Lynch, Stanton, Etc.

We exhibitors have a lot to be thankful for. Phil Rand, dear old

“Fishy” Phil, has come to life and Miller Stanton has uncovered the

villain in “Just Between Me an’ You.” Miller’s mothef ought to be
proud of her angel boy, and no doubt is, and I move a vote of thanks
by the “Herald Only” Club to Miller for disclosing this disturbing fac-

tor, and I also move that if the aforesaid villain ceases to write that

column he be dishonorably discharged from the “Herald Only” Club

and that his golf membership be cancelled. Do 1 hear a second to
1

the motion?
We might have known that the writer of that column lived in

j

Peoria, for how well we remember what we used to get from Peoria i

in the good old days. But, sad to relate, “them days is gone forever”
[

and now it is up to Brother Lynch to take us by the hand and lead

us out of the slough of despondency by a continuation of “Just Between
Me an’ You.” As a slight token of my regard for him. if he is con-

templating a visit to Hollywood I will write him a letter of introduc-

tion that will put him in on the plush upholstery with Viola, but with
j

the distinct understanding that there are no clinches in the fadeout.

I won’t stand for that, will you, Phil?—J. C. Jenkins, Auditorium
theatre, Neligh, Neb.

j

P. S.—I note that J. R. M. says. “We’re going up North for two
j

weeks to teach a frog how to swim. Yes, a regular fishin’ trip n’every-

thing.’’ Now listen to that will you? Going up there wihout a regu-
lar bass fisher with him, and that, too, after Sam Heddon of Dowa-
giac, Mich., had sent me a five-and-a-half ounce bamboo rod, a

“Sheakespeare” reel n’everything. And then him sneaking off up
North alone. J. R. M., Pm disgusted with some people. Didn’t you
know rny address?—J. C. J.

Still Speaking of Lynch, Etc.

W'hat has been puzzling me since “A Fool There Was” has been
exposed is why my old friend Charles Hiram Lynch looks so solemn.
How in the world can he keep a straight face and still be the author
of so many funny sayings is beyond me.

However, I am almost afraid to compliment him, as I com-
j

posed an alleged poem once upon a time about our old friend Philip
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The Contributor's Column

Rand’s trip to Hollywood and he has just now been heard from for

the first time since.

How could you go away and leave us flat this way, Phil ?

Brother Lynch, if it’s true that you actually did receive a photo
from Louise, it was at my request. So the joke and the treats are on
you.

—

William H. Creal, Suburban theatre, Omaha, Neb.

And on the Same Subject

Hot Ziggety! At last “A Fool There Was” has been given a

name. And now that we all know who the guilty person is, I make a

motion that he be given a sentence, which is proper, I believe, in

dealing with guilty persons such as our furious funster.

I am in favor that we “H. O.” members inflict the sentence upon
our wise “Fool” of ceaselessly writing his most popular ballad en-

titled “Just Between You an’ Me.” All in favor say “Aye.”
If the rest of you exhibs enjoy the writing of Mr. Lynch as much

as myself, this’ll be a unanimous vote. Fll donate the first bottle of

ink. Who’ll furnish the pens? Now don’t all speak at once.

Gee, Fellows, aren’t you tickled pink that you are a subscriber

to the Herald instead of an excuse?

Here’s to the continued success and the prosperity of Mr. Charles
H. Lynch. By the way, does anyone know what the H. is for in his

name? I suppose it’s Henry, though.

—

Henry J. Otten, Star theatre,

Stoutsville, Mo.

And Here’s “How” to You

This is to tell you how greatly I enjoy the Herald.
It is not only of interest to an exhibitor, but a splendid guide as

well.

Am herewith enclosing my little “dope” on “What the Picture
Did for Me.”

Here’s “how” to the Herald, to which I take great delight in sub-

scribing myself,

—

Dorothy B. Strauss, Bonita theatre, Copperhill, Tenn.

EXHIBITORS HERALD,
407 S. Dearborn St.,

Chicago, HI.

Gentlemen:

I wish to join the “Herald Only” Club formed by contributors to
your “What the Picture Did For Me” department.

(Exhibitor)

(Theatre)

(City)

(State)
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First National
The Perfect Flapper, with Colleen Moore.—A perfect title and perfect entertainment.

Did a great week’s business with it and
gave complete satisfaction to everyone.
The whole family can enjoy this one. Seven
reels.—Frank L. Browne, Liberty theatre,
Long Beach, Cal.—General patronage.

The Dangerous Maid, with Constance
Talmadge.—Pleased about 70%. The star
pulled it through. My people didn’t go
crazy over this one. Seven reels.—D. A.
White, Cozy theatre, Checotah, Okla.

Plowing Gold, with Milton Sills.—Good
picture that was liked by patrons. One
that can be bought right.—'H. R. Crom-
well, Richelieu theatre, Bedford, Pa.—Small
town patronage.

Torment, with Owen Moore.—A good pro-
gram picture that pleased. Moore not as
good as he was in “Her Temporary Hus-
band.” Print new. Six reels'.—W. T.
Waugh, Empress theatre, Grundy Center,
Iowa.—Small town patronage.

The Goldfish, with Constance Talmadge.—The star’s best production for some time,
but it had no great drawing power for us.
•—Wm. H. Creal, Suburban theatre, Omaha,
Neb.—Neighborhood patronage.

The Goldfish, with Constance Talmadge.
—One of the best Connie Talmadge pic-
tures I have ever seen. A real comedy is

what I call it, and the “customers” thought
likewise. Seven reels.—Frank L. Browne,
Liberty theatre. Long Beach, Cal.—General
patronage.

The Meanest Man in the 'World, with Bert
Lytell.—Good little program picture with
some comedy in it.—H. R. Cromwell.
Richelieu theatre, Bedford, Pa.—Small town
patronage.

Cytherea, with a special cast.—Another
one of the good pictures with a poor name
and photos that people look over and then
go to the other show, regardless of what
is on. More people took a glance, shook
their heads and went away than any time
in the history of my house. The story
and acting is good. Beautiful scenery and
photography, with a rating just twice as
high as it should be. Business was off four
days, with my competitor doing better
than average business. A good picture
for your competitor. Films good. Eight
reels.—R. S. Wenger, Victory theatre,
Union City, Ind.

The White Moth, with Barbara LaMarr.
•—All comments heard were entirely favor-
able. Held the attention of all from start
to finish. Here is a story that seems to

strike the public’s taste, as it has' a good
plot, good players and is a beautiful pro-
duction. Did a good week’s business. Seven
reels.—Frank L. Browne, Liberty theatre.
Long Beach, Cal.—General patronage.

Dulcy, with Constance Talmadge.—If she
had shown a little common intelligence just
once, it would have made the picture, but
she was a “nut” to the very end. How-
ever, not so bad and much better than
commonly reported.—Y. M. C. A. theatre,
Morenci. Ariz.—First class patronage in

mining town.

Anna Christie, with Blanche Sweet.

—

Acting was good. Plot was rather weak.
Did not like story personally. Bad at-

tendance.—Krieghbaum Bros., Char-Bell
theatre, Rochester, Ind.—General patron-
age.

The Pightingr Blade, with Richard Bar-
thelmess.^—A fine picture from start to

finish and pleased 100%. You make no
mistake when you book this picture. It

will stand up anywhere. Moral tone O. K.
Sunday, yes. Nine reels.—D. A. White,
Cozy theatre, Checotah, Okla.

A Son of the Sahara, with Bert Lytell.

—Desert scenes in this picture cannot be
beat. Picture taken in Algiers. Story
ripping and held attention of audience.
Well acted. Good cast. Fair attendance.
—Krieghbaum Bros., Char-Bell theatre,

Rochester, Ind.—General patronage.

Black Oxen, with Corinne Griffith.—

A

very good picture but failed to please my
patrons, as not many had read the book
and they didn’t know where the name came
in. Pleased only a very few. Eight reels.

—D. A. White, Cozy theatre, Checotah,
Okla.

The Hottentot, with Douglas MacLean.

—
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A dandy picture. One that wilt sure
please. Had Chautauqua as competition so
I lost money on it, but no fault of the
picture. Seven reels.—J. W. Andresen,
Rialto theatre, Cozad, Neb.

Fenrod and Sam, with Ben Alexander.
—A g-ood picture for the kids, but there
isn’t much to it for adults. Print fair.

Seven reels.—W. T. Waugh, Empress thea-
tre, Grundy Center, Iowa.—Small town
patronage.

Penrod and Sam, with Ben Alexander.
—Good picture. Will please. Had good
print and pleased all who saw it. That was
not very many, as you can’t pull them in

with a cable and derrick during hot
weather.—George Eberwine, Auditorium
theatre, Marblehead, Ohio.—Small town
patronage.

The Scarlet lily, with Katherine Mac-
Donald.—A fair picture. Pleased about
80%.-—D. A. White, Cozy theatre, Checotah,
Okla.

Bell Boy 13, with Douglas MacLean.—
Rather light and farcical, but lots of good
laughs. With “Sportlight” and a two reel

comedy, this made a good program and
drew good house.—Y. M. C. A. theatre,

Morenci, Ariz.—First class patronage in

mining town.

Mighty Lak’ a Bose, with Dorothy
Mackaill.—A type of picture that will

please the most critical. Indeed a good
evening’s entertainment. Eight reels.

—

Spinks and Weldon, Palace theatre. Rusk,
Tex.—Small town patronage.

Jealous Husbands, with Earle Williams.
—A good picture. Pleased all who were
brave enough to dress and come out. Hot
weather and free swimming pool make an
exhibitor look sick sometimes. No fault

of the picture. Seven reels.—D. A. White,
Cozy, theatre, Checotah, Okla.

The Isle of Iiost Ships, with Milton Sills

and Anna Q. Nilsson.—Exhibitors, if your
patrons like a real good sea picture with

a good story, give them this, and it has
thrills and lots of action. I bought it

right and made some money at 10 and
30 cents. Six reels.—H. B. Hutchison, City

theatre, Philadelphia, Miss.

The Isle of Lost Ships, with Milton Sills

and Anna Q. Nilsson.—Good entertainment.

Good cast. Impossible story.—Bert Silver,

Silver Family theatre, Greenville, Mich.

The Isle of Lost Ships, with Milton Sills

and Anna Q. Nilsson.—A picture that is

different and one that will please prac-

tically all. A pleasure to show this type

of picture. Seven reels.—Spinks and
Weldon, Palace theatre. Rush, Tex.—Small
town patronage.

Her Beputation, with May McAvoy.—A
very good program picture and will please

a non-critical audience. The story a least

bit unreasonable, but will please if you can

get them in. Seven reels.—W. E. Elkin,

Temple theatre, Aberdeen, Miss.—Neighbor-
hood patronage.

Potash and Perlmutter, with a special

cast.—A most pleasing comedy drama.
Pleased 100%. The patrons did not hesi-

tate in telling me that it was great. Give
us more like it. Sunday, yes. Eight reels.

—’D. A. White, Cozy theatre, Checotah,
Okla.

Potash and Perlmutter, with a special

cast.—If your patrons like to laugh, get

this one. I had good attendance. Eight
reels.—Arch Catalano, Victory theatre,

Rossiter, Pa.

Star Dust, with Hope Hampton.—A good
picture. I had a medium attendance.

—

Arch Catalano, Victory theatre, Rossiter,

Pa.

The Bad Man, with Holbrook Blinn.—
Say, but how my patrons fell for this

man’s acting. It was 100%. He is great,

and the picture was fine. If you have
not played it, get it and boost it hard and
they will agree with you when they come
out. Six reels.—D. A. White, Cozy theatre,

Checotah, Okla.

The Bad Man, with Holbrook Blinn.—
Expected too much of this and therefore
was disappointed. Blinn takes' his part
well but didn’t do anything to make us
think he was very bad. Plot rather
sketchy. However, seemed to please well

J^ust ]between W
By “A. F. T. W.’

Le an' You

“Waddaya doin’ with Sears-Roebuck’s catalog?”
“This ain’t no catalog. It’s the Fox Announcement number of

the HERALD.”

The HERALD is the trade paper which gets things done. D’yuh
know that Chawles has gone back to Buck? ’N that Fox is gonna
bring Buck out in nuthin’ but Westerns this season? Yep! Bill Fox
read the handwritin’ on the HERALD an’ he’s too good a business
man not to heed the warnin’.

With Buck back in westerns an’ Tom an’ Fred whoopin’ things
up cowboyishly—all we need is to git Hoot back in his proper element
an’ there won’t be nuthin’ left fer any of us to wail about exceptin’

the job of havin’ somebody put a uniform on the uniform contract.

I'licky, we wanna shake hands with yuh ! Fer sayin’ that
Tommy Mix will be here when all the others are gone. Yuh betcha

!

Tom’s taught the others all they know an’ he’s gonna keep in the lead.

Fred’s there with the goods, too, but Tommy wuz there first! More
power to ’em. We need ’em both

!

W. H. Brenner wants to know just what is big in the summer-
time. Answerin’ fer ourselves, we’d say the crowds at the swimmin’
pool are.

Granpa Jenkins sez as how golf, mumps an’ fishin’ are interfering

with business. No wonder J. C. has the mumps! Fishin’ is alright

fer a busy exhib, but golf is fer fillum producers. They ain’t got
j

nuthin’ else to do
!

j

Bill Tragsdorf sez he had to hang ’em up by the ears in order to !

get ’em all in when he played “Tess of the Storm Country.” Bill sez

it gives yuh a grand an’ glorious feelin’. That’s all that makes life

worth living fer a lotta us exhibs. Yuh play a lotta good pictures to

punk business an’ then just when things begin to look black an’ blue,

the fickle public take it into their fickle heads all at once to pile in an’

jam your house plum’ full on a certain picture an’—everything looks
rosy again an’ yuh start the round all over. It’s an orful life, but we
love it

!

“Excitement” is livin’ up to it’s title an seems to be causin’ a lot

of excitement among exhibs. Everybody sez it’s awful excitin’. Carl

kin stir up a lot more excitement than that if he’ll only decide to put
Hoot in Westerns an’ keep him there.

Rex P. Barrett sez “The White Tiger” turned out to be a white
elephant in box office value. WTll, anyhow, the producers gave this

Released in October—Now Booking
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Mm Omdmdi.
Trouping
WITH ELLEN
from the storijbif EARL DERR BIGQERS'O/rfcfediiy T HAYES HUNTEFL

SCREEN DRAMATIZATION BY CrERALD C DUFFY

Produced EASTEQ.N PRODUCTIONS INC-
^ .wrw



62 EXHIBITORS HERALD August 16, 1924

Just Between Me an You

j

fillum a title suggestive of some such animal, which is something that

jj

isn't clone with all the other white elephants we hafta run.

i
“Please keep Hoot in Westerns, where he belongs,” pleads the

\ Elmac theatre. Hoot’ll be where he belongs before long. Carl keeps

;
a weather eye on “What the Picture Did For Me” an’ he’s too good
a business man not to give his customers what they want when he’s

[

sure they want it.

There wuz at least one section of our American people who were
;

in jest the right notion to celebrate the good ole 4th an’ that wuz the

I

bunch of exhibs who did such a doggoned good business on that day.

j

They had somethin’ to celebrate fer.

J. C. sez he's done with serials. Sez if he ever buys another serial

it'll be either Corn Flakes or Cream of Wheat. Why not Grape-Nuts,

j

J. C.? ‘Sgot a better title an’ is well advertised in the SatEvePost.

j

.An' H. AI. Retz sez a serial once started is hard to get rid of.

!
You’ve told ’em, H. M.l .About as hard to get rid of as a fillum sales-

!

man on Wednesday morning who hasn’t yet made his “nut” fer the
!

week.

enough and rates better than average.

—

Y. M. C. A. theatre, Morenci, Ariz.—First
class patronage in mining town.

Oliver Twist, with Jackie Coogan.—.4

good drawing card, and will please all who
come, but very few come in hot weather.
Six reels.—George Eberwine, Auditorium
theatre, Marblehead, Ohio.—Small towm
patronage.

Circus Says, with Jackie Coogan.—

I

can’t see how any man can pan this boy
and this picture. Frankly, I believe his
head should be examined. This is a fine

picture. Little Jackie Coogan should be
given 100% on this one. Run it and see
how your people will enjoy it. Sev'en
reels.—D. A. White, Cozy theatre, Checotah,
Okla.

Circus Bays (Pathe), wuth Jackie Coogan.
—One of this star’s best. None better.
Need not hesitate about showing this, and
make your word good, that you have a spe-
cial that will please old and young. Five
reels.—George Eberwine, Auditorium thea-
tre. Mart%;head, Ohio.

The Half Breed, with Wheeler Oakman.
—The only recommendation I can hand this
picture is the fact that the star is the hus-
band of that delightful screen actress,
Priscilla Dean. If that will cut any al-

falfa in your town, go to it. Seven reels.

—J. C. Jenkins, Auditorium theatre, Neligh,
Neb.

The Huntress, with Colleen Moore.—

A

very clever picture that pleased about 80%.—D. A. White, Cozy theatre, Checotah, Okla.
Bose of the Sea, with Anita Stewart.—When you play this one—if you do—you

will want to pound your grandma over
the head with an ax. Seven reels.—J. C.
Jenkins, Auditorium theatre, Neligh, Neb.
The Xionely Boad, with Katherine Mac-

Donald.—Just 'a program picture that didn’t
make much of an impression. Five reels.—Al. C. Werner, Royal theatre, Reading,
Pa.

Daddy, with Jackie Coogan.—This is a
treat to any theatre. It’s a picture with
a good lesson and it will please any audi-
ence in a small town. Six reels.—H. B.
Hutchison, City theatre, Philadelphia, Miss.

’Wandering’ Daughters, with a special
cast.—Opinions were sharply divided. Some
said it was good, others, that it was poor.
While not a big show, I should think it

might be classed as fair. Six reels.—Al.
C. Werner, Royal theatre, Reading, Pa.

East Is West, with Constance Talmadge.
•—Wish to add my Okay to the good reports
already written on this picture. It drew
fine and we made some money on it. Eight
full reels.—W. J. Shoup, DeLuxe theatre,
Spearville, Kan.—Small town patronage.

Brawn of the North, with Strongheart.
—A good picture which drew very satis-

factory business under adverse conditions.
Would have been much better in six reels.

Print fine. Six reels.—E. W. McCelland,
Rex theatre, Gilman City, Mo.
The Golden Snare, with Lewis Stone.—An

extra good snow picture with considerable
action. Many beautiful shots of dog teams
in the snow and timber. Our patrons en-
joyed this one. The only fault I found was
the condition of the film, which was bad.
Six reels.—W. J. Shoup, DeLuxe theatre,
Spearville, Kan.—’Small town patronage.

< Slander the Woman, with Dorothy
Phillips.—Good hot weather show with its

scenes laid in the far north. Went over
fairly well here. Seven reels.—Al. C.
Werner, Royal theatre, Reading, Pa.

The Woman He Married, with Anita
Stewart.—My patrons said good, and we
were pleased because they were. Seven
reels.—W. J. Shoup, DeLuxe theatre, Spear-
ville, Kan.—Small town patronage.

The Sunshine Trail, with Douglas Mac-
Lean.—Just a program picture that didn’t
mean anything to me. Five reels.—Al. C.
Werner, Royal theatre, Reading, Pa.

The Oath, with Miriam Cooper.—This is

what we call an extra fine picture, but
the title would not draw, and in spite of
our knowledge of this being a good one,
and our extra advertising, we came out
losers in the end. Eight reels.—W. J.

Shoup, DeLuxe theatre, Spearville,. Kan.

—

Small town patronage.

Ponjola, with a special cast.—A dandy
good picture and pleased as nearly 100%
as any of them. You make no mistake
in booking this picture. Seven reels.—D.
A. White, Cozy theatre, Checotah, Okla.

Ponjola, with Anna Q. Nilsson.—In spite
of very strong outdoor counter attractions
and very hot weather, this picture did a
very nice business for the time of the
year, and my patrons praised it generously.
One of the pictures that makes an exhibi-
tor’s life worth living. Seven reels.

—

Al.
C. Werner, Royal theatre, Reading, Pa.

Fox
The Plunderer, with Frank Mayo.—Aver-

age program picture. Could be better and
could be worse.—C. M. Hartman, Liberty
theatre, Carnegie, Okla.—Small town pat-
ronage.

North, of Hudson Bay, with Tom Mix.—
If Fox and Mix call this a special, then
they better ask Tony for advice. Just a
fine way to let others wipe Mix off the
screen. Five reels.—G. Carey, Dixie thea-
tre, Wynne, Ark.

The Man ’Who 'Won, with Dustin Farnum.—A fairly good Western. Farnum no
drawing card with us. Print good. Ran
this one with “‘The Explorer,” comedy,
also Fox, which is a very weak subject.
Star and rain lost money. Five reels.—

•

E. W. McClelland, Rex theatre, Gilman
City, Mo.

The Trouble Shooter, with Tom Mix.

—

Ran this on Thursday night to a full house
and believe me it would make Tom stick
out his chest if he could be here and hear
the crowd yell. There is more real money
in this picture than % of the specials
you buy. My advise to all you hungry
little fellows, like myself, is to buy it.

Six reels.—P. W. Quinlin, Ideal theatre,
Chateaugay, N. Y.—Small town patronage.

The Trouble Shooter, with Tom Mix.

—

Mix has set a standard for his pictures
and he rarely falls short. This sure is

up to par. Keep him in this type of pic-

ture and he will always draw. Good prints
and service out of the Dallas office. Five
reels.—Spinks and Weldon, Palace theatre.
Rusk, Tex.—Small town patronage.

If 'Wluter Comes, with Percy Marmont.
—A wonderful picture made from a won-
derful piece of fiction that should pack
them anywhere. Owing to half a dozen
carnivals, and I don’t know how many
picnics, I fell absolutely fiat with it, so
even a good picture can’t pull them in

during hot weather. Twelve reels.—Al. C.

Werner, Royal theatre, Reading, Pa.

If ’Winter Comes, with Percy Marmont.
—Good. This is not a small town pro-

duction. Twelve reels’.—R. A. Lang, Lyric
theatre, Cobb, Wis.

Hell’s Hole, with Charles Jones.—Good
Saturday show if admission is not so big.

Nothing special about it. Same star in

Released in November—Now Booking
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£. W. Hammons, president of Educational Exchanges, met all of the Educational Exchanges branch managers and home office

executives at the annual film convention held in Los Angeles, and posed with them on one of the Christie studio stages.

better pictures at one half the rental. Seven
reels.—Bert Silver, Silver Family theatre,
Greenville, Mich.

The Temple of Venus, with a special
cast.—A novelty picture, very nicely done,
but did not draw. Acting not very good,
but did not matter, as the fans’ eyes seldom
wandered above the waist line. A straight
out leg show and a good one. Phyllis
Haver is sure one wicked woman, and
broadcasting some winning waves from a
perfect sending station. Seven reels.—E.
W. McClelland, Rex theatre, Gilman City,
Mo.

Soft Boiled, with Tom Mix.—Very good.
Drew good crowd and, In spite of poor
print, pleased better than any Mix picture
we have had. Lots of good comedy, pro-
ducing real laughs. Billy Dove as the girl

and Tom Wilson as the colored butler de-
serves special praise. Book it and boost
it.—F. E. Schulz, Y. M. C. A. theatre,
Morenci, Ariz.

Soft Boiled, with Tom Mix.—This one
was supposed to be slump-proof, but alas,

to the chagrin of my bankroll, I found
it wasn’t. I ran it at a bad loss. Some-
how it seems I have no luck with Mix.
Eight reels.—Al. C. Werner, Royal theatre,
Reading, Pa.

My Priend, the Devil, with a special
cast.—Whether it was the title that
frightened them, or the reports from first

run, I don’t know, but this' I know, that
with me it fell flat. Impossible, cheap,
melodrama was what some of my patrons
labelled it. Seven reels.—Al. C. Werner,
Royal theatre, Reading, Pa.

Big Dan, with Charles Jones.—-Pretty
good picture. About the same as the aver-
age Jones picture, which isn’t much. I
see Pox is going to put Jones bach in
Westerns. I wonder if the “'What the Pic-
ture Did Por Me’’ reports made him change
his mind or is he merely going to have
Charles ride a horse in the first reel or
two? Five reels. — Pugh Moore, Strand
theatre, McKenzie, Tenn.—Small town pat-
ronage.

The Silent Conunaud, with Martha Mans-
field.—Here is a very excellent picture,
comprising educational, scenic, and thrill-

ing features. A good ad for the Navy.
Seven reels.—Giacoma Bros., Crystal thea-
tre, Tombstone, Ariz.

St. Elmo, with John Gilbert.—A fine

picture that drew fair business with a
Chautauqua for competition.—J. W. An-
dresen, Rialto theatre, Cozad, Neb.

St. Elmo, with John Gilbert.—A dandy
picture. Pleased our 150 people and that’s
going some here. No kids called to see
us, though.—G. Carey, Dixie theatre,
Wynne, Ark.

You Can’t Get Away With It, with Percy
Marmont.—Picture rather dry. Acting very
good. No comments from audience.

—

Krieghbaum Bros., Chai'-Bell theatre,
Rochester, Ind.—General patronage.

Cameo Kirby, with John Gilbert.—Pretty
good picture and good acting by Gilbert.
Some people were disappointed. Had only
a Fox News with it, which was not enough.—Y. M. C. A. theatre, Morenci, Ariz.—First
class patronage in mining town.

Bights of New York, with a special cast.—The worst lemon ever put in film. The
few that came walked out continually. Fox
ought to be ashamed to sell this piece of
junk. I have three more of their special
lemons to run and when I am through
I will be through with Fox too. Six reels.—Earle J. Williams, Tivoli theatre, Knox-
ville, 111.

The Town That Porgot God, with a spe-
cial cast.—Oh! What a production! This
I, as well as my patrons, consider a real
special well worth while showing in any
high ciass theatre. Patrons like it. Lots of
good comments on this splendid feature.
—J. F. Spangler, Globe theatre, Beaver,
Okla.—General patronage.

The Town That Porgot God, with a spe-
cial cast.—A very good picture, which can
teach a lesson. Many nice scenes in it.

Eight reels.—-Hazel M. Roberts, Cozy thea-
tre, New Windsor, 111.

When Odds Are Even, with William
Russell.—Just a one day program picture.
Nothing to tax the inteliigence. It pleased
our Saturday bunch without causing any
excitement. Didn’t cost much and is good
for Summer time when they get tired
watching the long drawn out actionless
kind. Five reels.—Henry Reeve, Star thea-
tre, Menard, Tex.—Small town patronage.

The Yosemite Trail, with Dustin Farnum.—A fairly good Western, but failed to

draw, like all other Fox pictures. Film

in poor shape. Five reels.—Earle J. Wil-
liams, Tivoli theatre, Knoxville, 111.

Just Tony, with Tom Mix.—The best
Mix picture we have ever shown and it

pleased 100 per cent. Film in poor shape.
Five reels.—Earle J. Williams, Tivoli thea-
tre, Knoxville, 111.

Pawn Ticket 210, with Shirley Mason.

—

A fair picture that fell flat, due to tent
show competition. Five reels.—Earle J.

Williams, Tivoli theatre, Knoxville, 111.

Goldwyn Cosmopolitan
Name The Man, with Conrad Nagel.

—

This was very good. Plot and story un-
usual and follow the book closely. Good
comments.—A. F. Jenkins, Community the-
atre, David City, Neb,

In the Palace of the King, with a spe-
cial cast.—Used this on a Wednesday night
and, while the acting and story were good,
still this costume stuff does' not appeal to
my audience. Lost money on it. Did not
take in film rent by $10.00. Has no draw-
ing power. Eight reels.—M. J. Babin,
Fairyland theatre. White Castle, La.

Red Bights, with a special cast.—A good
attraction. Title misleading, but after the
first night it pulled the crowds in. Seven
reels.—Gus Cook, Crystal theatre, Dundee,
111 .

Slave of Desire, with a special cast.

—

My patrons panned this one unmercifully.
If Goldwyn considered this show a spe-
cial, people here said it was a piece of
cheese. Both could hardly be right. Seven
reels,—Al. C. Werner, Royal theatre, Read-
ing. Pa.

Three 'Wise Pools, with a special cast.

—

Extra good attraction. Seven reels.—Gus
Cook. Crystal theatre, Dundee. 111.

Three 'Wise Pools, with a special cast.

—

Nothing to rave over, although some -liked
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A dramatic moment in “It Is the Law,” Fox screen version of the stage play by
Elmer L. Rice and Hayden Talbot. T his is a J. Gordon Edwards production.

it. Seven reels.—R. A. Lang, Lyric thea-
tre, Cobb, Wis.

The Spoilers, with Milton Sills.^Picture
contained most action of any picture ever
seen. Audience cannot help being pleased
with picture. Good. Acting is of the very
best. Best fight ever shown in this thea-
tre. If picture is exploited enough, should
be best box office attraction of season.
Bring on more of Rex Beach’s stories. At-
tendance fair both nights.—Krieghbaum
Bros., Char-Bell theatre, Rochester, Ind.

—

General patronage.

The Spoilers, with Milton Sills.—It’s

good. The fight, in my opinion, is the best
ever put on the screen. Seven reels.—R.
A. Lang, Lyric theatre, Cobb, Wis.

The Day of Faith, with Eleanor Board-
man.—A good offering that brought forth
many comments. Seven reels.—Gus Cook,
Crystal theatre, Dundee, 111.

Vanity Fair, with Mabel Ballln.—For
those who had read the book, it was an
enjoyable show, while the rest of them

—

and of course they were the vast majority
—thought it rather dull. Eight reels.—Al.

C. Werner, Royal theatre, Reading, Pa.

The Green Goddess, with George Arliss.—’A very interesting picture. Good acting,

’fen reels.—Gus Cook, Crystal theatre.

Dundee, 111.

The Bagged Edge, with Alfred Lunt.

—

Here’s one that should please any audience.
Six reels.—R. A. Lang, Lyric theatre, Cobb,
Wis.

The Christian, with Richard Dix.—

A

picture above the ordinary. Ought to hold
up good in any city. Nine reels.-—Gus
Cook, Crystal theatre, Dundee, 111.

The East Moment, with a special cast.—
Good. A very spooky picture.—R. A. Lang,
Lyric theatre, Cobb, Wis.

Dost and Found, with House Peters.—

•

This is one out of six Goldwyn pictures
that my patrons said was a fair program
picture. If you can get it at the right
price, jump on it. Seven reels.-=-H. B.
Hutchison, City theatre, Philadelphia, Miss.

Dost and Found, with House Peters.—Not
a very good picture. I heard some bad
comments. I had another picture adver-
tised for that night, but they could not
send it, although I didn’t lose. Seven
reels.—A. Rapp, Rapp’s Theatorium, Em-
lenton. Pa.

Dost and Found, with House Peters.

—

Very good. Wonderful scenes. Eight reels.

—R. A. Lang, Lyric theatre, Cobb, Wis.

Brothers Under the Skin, with a special
cast.—A good Peter B. Kyne story well
produced. Five reels.—R. A. Lang, Lyric
theatre, Cobb, Wis.

Backbone, with Alfred Lunt.—Good.—

•

R. A. Lang, Lyric theatre, Cobb, Wis.

Come on Over, with Colleen Moore.

—

Good! The Irish dance at the end is a
knock out. We ran only one show and at
the end most everyone asked to see the
last reel again. They laughed more the
second time than the first. Book it. Six
reels.—R. A. Lang, Lyric theatre, Cobb,
Wis.

Metro
A Boy of Flanders, with Jackie Coogan.—This picture is a good one. Pleased the

children. The only fault is that it is too
high priced for small towns. Eight reels.—A Rapp, Rapp’s Theatorium, Emlenton,
Pa.

Don’t Doubt Your Husband, with Viola
Dana.—A fairly good Dana subject and
those v/ho like light entertainment without
the ridiculous will like this. Six reels.—
W. W. White, Gay and Jefferson theatres,
Newport, Tenn.^—Neighborhood patronage.

Sherlock, Jr., with Buster Keaton.

—

Some critics said this wasn’t up to Keaton
standard. Our audiences declared it the
best thing he has done since he started
making comedies of feature length. It’s

plumb full of new gags. Keaton’s two
other feature comedies did not draw here,
due, I believe, to costume stuff, and this
one did good business in view of weather.
Three day run. Five reels'.—John W. Haw-
kins, Capitol theatre. New Bedford, Mass.—

•

General patronage.

Doug Dive the King, with Jackie Coogan.
—A wonderful picture, but what good is all

of this if you can’t get them in? Costume
pictures with us do not draw and we are
positively off of them. If you play this,

don’t use the posters' or photos for they
will kill the business. Just tell them you
have Jackie Coogan, on a one sheet, and
this will outdraw their posters. Print in

good condition. Ten reels.—W. E. Elkin,
Temple theatre, Aberdeen, Miss.—Neigh-
borhood patronage.

The Eternal Stuggle, with Pat O’Malley.
—Best northern picture ever shown here.
Acting, thrills and romance all packed to
make a good feature. Acting and cast
very good. Excellent scenery. Picture
should be a box office hit. Attendance
fair.—Krieghbaum Bros., Char-Bell theatre,
Rochester, Ind.—General patronage.

Half-a-Dollar Bill, with Anna Q. Nilsson.—'A very good picture of the program
variety, but hot weather kept the crowds
away.—Wm. H. Creal, Suburban theatre,
Omaha, Neb.—Neighborhood patronage.

The 'Wliite Sister, with Lillian Gish.

—

Stung again! Metro got it all. Barnum
was right. I have no complaint to make
with Metro. It pays to advertise. Here is

a right good special worth special prices,

but I was so anxious to play this and
“Scaramouche” that I was boob enough to

pay about $100 more for each than they
are worth. “The White Sister” is worth
more than “Scaramouche.” Just a good
picture. If you are looking for anything
big, you will be disappointed. It is not
there. Flood scenes very tame; volcano,
ditto. Have seen better in news reel. For
story and acting, it is there. Good busi-
ness seven days, but did not make a nickle.

Eleven reels.—Played “Plastigrams” with
it, which helped to put it over and kept
me from going broke. “Plastigrams” is a
novelty that will put over any program.
Brings' the objects right before your eyes.

I am now fully convinced that there is no
picture made that should bring such a big
rental. I have played many a picture at regu-
lar prices as good or better than “The
White Sister.” Don’t misunderstand me,
it is good, but not worth extra money.
Print good, except the Chicago punch
hound got loose.—R. S. Wenger, Victory
theatre. Union City, Ind.

Tli« French. Doll, with Mae Murray.

—

This picture did not please me. Mae acted
too crazy. This picture is different from
others of hers and not as good. Despite
these facts', we had a full house. Eight
reels.—A. Rapp, Rapp’s theatorium, Em-
lenton, Pa.

Out Hospitality, with Buster Keaton.

—

Little late in showing this, but was glad
that we did show it, as it pleased our
patrons and that is what we are looking
for. If you have not played it, do so, and
give your patrons one night of real fun.

—

H. A. Brollin, Kaypee theatre. Mount Gil-

ead, Ohio.

Bougred Dips, with Viola Dana.—As usual,

a good clean comedy-drama, as Miss Dana
plays in nothing else. She is deserving
of the best vehicles to play in. Pleased
100 per cent. Moral tone O. K. Sunday,
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yes. Six reels.—D. A. White, Cozy theatre,

Checotah, Okla.

Roug'ed Xiips, with Viola Dana.—•! ran
this one Tuesday night, also two reel

Keaton, “Wife’s Relations.” This is a nice

little program picture. It has quite a lot

of good comedy and will bet by. Six reels.

—P. W. Quinlan, Ideal theatre. Chateau-
gay, N. T.—Small town patronage.

The tool’s Awakening', with Harrison
Ford and Enid Bennett.—This one drev/

and pleased better than I anticipated. The
story holds the interest to the end; depicts

the evil consequences which await a man
who builds for his future success upon lies.

All “film hounds” should be compelled to

see this'. If they heeded the lesson taught,

they might be able to call more than once
on an exhibitor. Six reels.—Wm. E. Trags-
dorf, Trags theatre, Neillsville, Wis.

—

Small town patronage.

Women Who Give, with a special cast.

—

This is eight reels of knockout stuff, but
it will fail at the box office owing to poor
title.—Leo Burkhart, Hippodrome theatre,

Crestline, O.—General patronage.

The Social Code, with Viola Dana.—Very
good picture and 'Viola Dana pleases. Good
cast, good acting, pretty settings and bet-

ter than average story. Fair price.—Y. M.
C. A. theatre, Morenci, Ariz.—First class
partonage in mining town.

Desire, with a special cast.—Can’t give
this one much. Six reels.—Wm. E. Trags-
dorf, Trags theatre, Neillsville, Wis.

—

Small town patronage.

Pleasure Mad, with a special cast.—This
is a very good picture and should please
everybody. Eight reels'.—Leo Burkhart,
Hippodrome theatre, Crestline, O.-—General
patronage.

Jazzmania, with Mae Murray.—Right out
of the regular Mae Murray mold, beautiful
clothes, lavish sets, three reels too long.

If they would put a maximum of six reels

on all Murray pictures, they would please
and not bore everybody to death. My
people seem to like her, but enough is

enough. Anyway, Mae never fools ’em.

They always know what to expect. Nine
reels.—Henry Reeve, Star theatre, Menard,
Tex.—Small town patronage.

Three Ages, with Buster Keaton.—! ran
it Saturday night. Only for the last fifty

feet of film, I would call it worthless.
There is no story to it and no acting. The
name of Keaton is all you have got, but
the price, and that is high toned. For you
little chaps, get the price down to program
or leave it alone. Six reels.—P. W. Quin-
lan, Ideal theatre, Chateaugay, N. Y.

—

Small town patronage.

Quincy Adams Sawyer, with a special

cast.—The print on this one was so bad
that the picture was a total failure. No
wonder Metro and Goldwyn went in to-

gether. Keep on sending out prints like

this and there will be another move. An
excellent print to help increase the sum-
mer slump. Was out on the street a few
minutes the next morning and heard so
much kicking that I spent the rest of the
day fishing.—Russell Armentrout, K. P.

theatre, Pittsfield, 111.

Hearts Aflame, with Frank Keenan.

—

Many good comments. Pleased about 80

per cent. Moral tone good. Sunday, yes.

Forest fire was good and will please in

most any house. Eight reels.—D. A. White,
Cozy theatre, Checotah, Okla.

Paramount
The Covered ’Waifoa, a James Cruze pro-

duction.—The greatest picture ever made.
For the first time in the history of my
theatre, a picture played for three days.
Now, take a tip and get this picture. Ren-
tal may be high, but it is worth it. I got
75 cents for it and everyone said it was
worth it. Don’t let your competitor get it.

Ten reels.—G. H. Jenkinson, Victor theatre,

Minocqua, Wis.

The Confldeace Man, with Thomas
Meighan.—TMs picture is a shiaing' exam-
ple of how the reviewers go wron.g’. Nearly
all of them panned this one. Our patrons
thought otherwise. Who is right?—Wm. H.
Creal, Suburban theatre, Omaha, Neb.

—

Neighborhood patronage.

The Dawn of a Tomorrow, with Jacque-

“Never Again” is A1 St. John’s newest
comedy for Educational distribution.

Never Again” is a Tuxedo subject.

line Logan.—Picture out of the ordinary.
Cast and acting very good. Audience very
well pleased. Picture packed with action
and thrills. Held attention of audience
throughout. Rotten attendance.—Kriegh-
haum Bros., Char-Bell theatre, Rochester,
Ind.—General patronage.

The Breaking Point, with Matt Moore
and Nita Naldi.—This picture is just me-
dium. Business the same.—'Wm. H. Creal,
Suburban theatre, Omaha, Neb.—Neighbor-
hood patronage.

The Stranger, with Betty Compson.—The
discerning ones rated this' a very good pic-
ture and I would not contradict them. It’s

distinctly a worth while show, played by
a very capable cast. Despite strong out-
door counter attractions, it went over fairly
well. Seven reels.—Al. C. Werner, Royal
theatre, Reading, Pa.

The Stranger, with Betty Compson.

—

While the story is harrowing, the acting
of Betty is perfect, and the ending very
satisfactory. Good picture.—E. W. Swarth-
out. Palace theatre, Aurora, Ind.—General
patronage.

The Stranger, with Betty Compson.—

•

Good picture, but film rental too high. O. K.
if you buy it right.—H. R. Cromwell, Rich-
elieu theatre, Bedford, Pa.

The Stranger, with Betty Compson.—

A

well acted drama in which Jacqueline Lo-
gan acquits herself with credit every min-
ute she is on the screen. Story is gener-
ally too sordid to please the majority, but

it gets over very nicely. Leaves you

guessing at several situations in it. Hero
should not have feared to face the authori-
ties because he accidentally killed a man
who was attacking his sweetheart.—Ben L.
Morris, Temple theatre, Bellaire, Ohio.

The Stranger, with Betty Compson.

—

Quite a number of our patrons said this
was one of the best that we had ever
shown. I am afraid that they had for-
gotten the ones that they had already
seen, but, nevertheless, it was a very good
one. It seemed to satisfy everyone and
that is what we are looking for. Seven
reels'.—H. A. Brollin, Kaypee theatre.
Mount Gilead, Ohio.

The Pightlng Coward, with Cullen Lan-
dis.—Picture is good and can be bought
right. Will please at least 90 per cent.
Lost money owing to hot weather, but I

still have some red ink in my bottle and
will close until Fall if I must use much
more of this red ink.—George Eberwine,
Auditorium theatre, Marblehead, Ohio.

—

Small town patronage.

Men, with Pola Negri.—Direction, ex-
cellent: settings, good; photography, good;
acting of star, very good. Story, abso-
lutely the most nit-wit tale of profane love
that it has been our misfortune to show
our patrons'. There is absolutely nothing
in a show like this to build up the moving
picture business. At least a dozen patrons
walked out before the first disgusting scene
was over, and in these days of summer at-
tendances, 12 people might mean profit or
loss on the ledger. Audiences will stand
for knockdown, dragout, shoot-’em-up vil-

liany, they will forgive poor direction,
photography and supporting cast; but when
it comes to insipid portrayal of people that
they don’t care to know and to giving the
laugh to the word gentleman, you can
hardly expect them to go home as good a
bunch of patrons as when they came.-—
George W. Gould, Majestic theatre, Dallas,
Oregon.—All class patronage.

Men, with Pola Negri.—Played two days
to poor business on account of a carnival.
Picture is a little incoherent in a couple
of places, but as a whole it is pretty good.
Seven reels.—G. P. Millers, Regent theatre,
St. Marys, Ohio.—Small town patronage.

Plaining Barriers, with Antonio Moreno.
—Very good program picture. Plenty of
good thrills and action. Did not draw for
us, but no fault of the picture. Six reels.

—H. A. Brollin, Kaypee theatre. Mount
Gilead, Ohio.

Plaming Barriers, with Antonio Moreno.
•—Better than the average picture. Par-
amount gives us pictures with service.
Seven reels.—Spinks and Weldon, Palace
theatre. Rusk, Tex.—Small town patronage.

Flaming Barriers, with Antonio Moreno.
—This is not a special, but a fine Friday
and Saturday feature. Our patrons liked it-

Six reels.—Leachman Bros., Pastime thea-
tre, Woodward, Okla.—General patronage.

Woman Proof, with Thomas Meighan.

—

A good picture, but a loser for me. Not
big enough for a special to raise admis-
sion and too expensive film rental to show
at regular program admission.—Bert Sil-

ver, Silver Family theatre, Greenville,
Mich.

Woman Proof, with Thomas Meighan.—
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For myself, I have seen Tommy when I

liked him much better than in this, Imt
he seemed to please our patrons for we
received a number of nice comments, and
that is what we like to hear. Tommy is a
great favorite here. Eight reels.—H. A.
Brollin, Kaypee theatre. Mount Gilead,
Ohio.

Big' Brother, with Tom Moore.—These
are the pictures that do more good than
all the long haired reformers with long
faces and a hump on their hip. Our pat-
rons enjoyed this picture. Book it.—E. W.
Swarthout, Palace theatre, Aurora, Ind.

—

General patronage.

Big Brother, with Tom Moore.—Ran this
the fourth and fifth of July and I did
big business both days. A fine picture.
Seven reels.—Leachman Bros., Pastime
theatre. Woodward, Okla,—General patron-
age.

The Spanish Dancer, with Pola Xegri.

—

This is a fair picture. Costume stuff hard
to get over, but this went over better than
you would expect. Book it and try it.

Nine reels.—Leachman Bros., Pastime thea-
tre, Woodward, Okla.—General patronage.

The Call of the Canyon, with Lois Wilson
and Richard Dix.—Good gripping story and
wonderful scenery. We can recommend it

heartily.—E. W. Swarthout, Palace theatre,
Aurora, Ind.—General patronage.

The Call of the Canyon, with Lois Wil-
son and Richard Dix.—Pine cast, beauti-
ful scenery. Pleased everyone. Six reels.

—Glacoma Bros., Crystal theatre. Tomb-
stone, Ariz,

Shado'ws of Paris, with Pola Negri.

—

My patrons liked this better than “The
Humming Bird” and told me so. It did not
drag in first reels' like "The Humming
Bird” and personally consider it Negri’s
best that we have run.—H. R. Cromwell,
Richelieu theatre, Bedford, Pa.—Small town
patronage.

His Children’s Children, with Bebe Dan-
iels.—Mark up a fair report on this one.
Nothing to rave about. Will get by as a
program picture only. Good print.—Rus-
sell Armentrout, K. P. theatre, Pittsfield,

111 .

Bluff, with Agnes Ayres.—Fair picture.

—

Harry Van Noy, Riviera theatre, Anderson,
Ind.

Wild Bill Hickok, with William S. Hart.
—Just a Western that didn’t mean any
more than the other Westerns I run and
which I only pay half as much for. Is Bill

Hart lo.s'ing his following? Six reels.

—

Al. C. Werner, Royal theatre, Reading, Pa.

Wild Bill Hickok, with William S. Hart.
—Run two days to good business. Picture
good, but I have seen better Harts. Seven
reels.—Leachman Bros., Pastime theatre.
Woodward, Okla.—General patronage.

The Moral Sinner, with Dorothy Dalton.
—Several told me this was a good picture.
Star liked here.—Harry Van Noy, Riviera
theatre, Anderson, Ind.

Don’t Call It Iiove, with Nita Naldi.

—

Personally I thought it a fair show, but my
patrons panned it unmercifully. This type

“Being Respectable” is a Warner Broth-
ers Classics of the Screen with Irene
Rich, Monte Blue and Louise Fazenda
among the featured players.

of story never finds favor in small towns.
Six reels.—Al. C. Werner, Royal theatre,
Reading, Pa.

Don’t Call It Love, with Nita Naldi.

—

Just a fair picture. Is entertaining, but
doesn’t come up to Paramount standard.
Seven reels.—G. P. Miller, Regent theatre,
St. Marys, Ohio.—Small town patronage.

Don’t Call It Love, with Nita Naldi.

—

Believe me, if I called it everything I

should like to, it wouldn’t pass the censor.
“Don’t Call It Love?” Quite right. Don’t
Jack Holt, Nita Naldi and Rod LaRocque
deserve better stories than this?—J. L.
Harriman, New Empress theatre, Notting-
ham, England.—Working class patronage.

Pied Piper Malone, with Thomas Meighan.
—Here is one that brought them in and in

turn sent them out with very satisfied

faces. Not a big show, but it pleased and
I had many favorable comments. Eight

reels.—Al. C. Werner, Royal theatre, Read-
ing, Pa.

Pied Piper Malone, with Thomas Meighan.—Meighan does well in an unconsequential
story. Will get by with Meighan fans.

—

H. R. Cromwell, Richelieu theatre, Bedford,
Pa.—Small town patronage.

Peter the G-reat, with a special cast.

—

The rottenest thing ever shown on the
screen. One woman ^aid fell with Peter,
and that’s what I say. Six reels.—A. F.
Edwards, Edwards' theatre, Reedsport, Ore.—Lumberjack patronage.

Triumph, a Cecil B. DeMille production.—Good as they make them. Pleased 100
per cent, but did not have 100. Hot weather
makes the exhibitors use red ink when
they balance their books.—George Eber-
wine. Auditorium theatre, Marblehead,
Ohio.—Small town patronage.

Buggies of Bed Gap, with a special cast.—A good program that was well received.
Acting of all of cast was good. Print good.
Eight reels.—W. T. Waugh, Empress thea-
tre, Grundy Center, Iowa.—Small town pat-
ronage.

Buggies of Bed Gap, with a special cast.
—This' is a good picture. Pull of laughs.
Plenty of action to make it go over big.
Eight reels.—Leachman Bros., Pastime
theatre. Woodward, Okla.—General patron-
age.

The Humming Bird, with Gloria Swanson.—This is a first class offering. Pleased
100 per cent of all who saw it, but had
small crowd and lost money due to hot
weather and too many summer resorts
close by that draw the people. Eight reels.

—George Eberwine, Auditorium theatre,
Marblehead, Ohio.—Small town patronage.

The Spanish Dancer, with Pola Negri.

—

While I think this was a fair picture, my
lady patrons have for some reason taken
a dislike to Pola Negri and refuse to pat-
ronize her shows. As a consequence, we
fell flat and had to run it at a loss. Nine
reels.—Al. C. Werner, Royal theatre, Read-
ing, Pa.

Lawful Larceny, with Hope Hampton.—
An excellent picture. One that you can
recommend most highly. Good print. Six
reels.—Russell Armentrout, K. P. theatre,
Pittsfield, 111.

Stephen Steps Out, with Douglas Fair-
banks, Jr.—A few said it was good, but
the rest of them were just as positive it

was rotten. The truth probably lies about
half way in between these two extremes.
Five reels.—Al. C. Werner, Royal theatre,
Reading, Pa.

Homeward Bound, with Thomas Meighan.
—Picture good. Print rotten. Paramount
should be ashamed to send out such junk.
—R. A. Lang, Lyric theatre, Cobb, Wis.

Singer Jim McKee, with William S. Hart.—'My people said this one was rotten and
made no bones about it. I rather agree
with them and fail to see how Bill Hart
could allow such a t)ne to be released. Of
course I played this one at a loss as 1

ought too. Six reels.—Al. C. Werner, Royal
theatre, Reading, Pa.

Bacing Hearts, with Agnes Ayres.—

A

mighty fine racing picture. Film not in the
best of condition.—R. A. Lang, Lyric thea-
tre, Cobb, Wis.

Bacing Hearts, with Agnes Ayres.—A me-
dium to good picture. It has plenty of
action. Pleased 75 per cent here. Six reels.

—Arch Catalano, Victory theatre, Rossiter,
Pa.

"White and Dnmarried, with Thomas
Meighan.—Old, but still as good as new.
Sure fire in any town that has not played
it. More action than the regular run of
Meighan pictures. His are usually good
whether they are years old or brand new.
We get good prints out of Dallas on all

subjects regardless of age. Five reels.

—

Henry Reeve, Star theatre, Menard, Tex.

—

Small town patronage.

Everything for Sale, with May McAvoy.
—This is a pretty good little one-day pro-
gram. Don’t be afraid of it if you happen
to have it. Only objection is a too liberal
showing of the year 1921 on all titles and
endings and also in one substitle. I should
think they could take care of this without
any great trouble. Five reels.—Henry
Reeve, Star theatre, Menard, Tex.—Small
town patronage.

The Outcast, with Elsie Ferguson.—If

Released in December—Now Booking
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you like Ferguson, you will get a feature

that will give you real business. Consider

it one of her best.
,

Very capable in this

and makes a fine appearance. Try it. Seven
reels.—Bricker and Green, Gem theatre.

Green River, Utah.

The Exciters, with Bebe Daniels and An-
tonio Moreno.—Good picture, but not ex-

ceptional. Well staged and acted, but parts

of stery hard to take. Good motor boat

race and aeroplane stunts. Some praise

and no complaints from audience, which
wasn’t big enough for Paramount prices.

—

Y. M. C. A. theatre, Morenci, Ariz.—First

class patronage in mining town.

To Have and to Hold, with Betty Comp-
son and Bert Lytell.—I can only add my
tribute to the others, the best and finest

costume picture ever made, talk about
“Scaramouche” or any other you care to.

This should get the heartiest support in

any kind of a town. Kosloff nothing short

of marvelous in this. Low rent. Perfect

print; 100 per cent satisfaction. Eight

reels.—Henry Reeve, Star theatre, Menard,

Tex.—Small town patronage.

Clarence, with Wallace Reid and Agnes
Ayres.—Sorry to say, too much of the pic-

ture missing. Wally did his work in this

as good as ever, but we should have had
all the picture. It might have been his

last farewell and we wish to remember
him as in this feature. Seven reels.

—

Bricker and Green, Gem theatre. Green

River, Utah.

Border Wireless, with William S. Hart.

—

Here’s an old one Paramount dug up and

I bought it cheap, but would advise you

to leave it alone. It’s a war story, so you

can know how old it is. Guess every town
has their percentage of Hart fans. I have

and they were out to see him, but were
disappointed. Five reels.—H. E. Partrick,

Palace theatre. North Rose, N. Y,—Small

town patronage.

On the High Seas, with Jack Holt.—

A

good picture with action and should please

in any house. Many favorable comments.
D. A. White, Cozy theatre, Checotah,

Okla.

The Pride of Palomar, with a special

cast.—This was a very good picture. Had
a large crowd. Everyone seemed to like it.

Eight reels.—A. Rapp, Rapp’s theatorium,

Emlenton, Pa.

The Pride of Palomar, with a special

cast.—Only a good program picture. Pleased

about 50 per cent.—D. A. White, Cozy thea-

tre, Checotah, Okla.

Kick In, with a special cast.—Pleased

about 85 per cent. Consider it a very

good picture. Seven reels.—D. A. White,

Cozy theatre, Checotah, Okla.

Nice People, with a special cast.—A little

old, but a good picture. Pleased about 95

per cent. Moral tone good. Sunday, yes.

—

D. A. White, Cozy theatre, Checotah, Okla.

The Eaw and the Woman, with Betty

Compson.—A very good program picture for

us'. It is well acted and the cast is good.

Betty Compson is well liked by our patrons.

Print had some very short titles in it, due

to being repaired so it would be fit to run.

Seven reels.—C. A. Anglemire, Y. theatre.

Nazareth, Pa.

The Call of the North, with a special

cast.—This feature pleased all that saw it,

but would have pleased lots better had it

followed the book. It pleased those that

did not read the book the best.—J. F.

Spangler, Globe theatre, Beaver, Okla.-
General patronage.

When Knighthood Was in Flower, with
Marion Davies.—While I was' running this

one rather late, it attracted a fair business
and I had some very, favorable comments
on it. It was a very good picture. Twelve
reels.—Al. C. Werner, Royal theatre, Read-
ing, Pa.

Excuse My Dust, with Wallace Reid.—
An old one, but a good one that drew well

and pleased. Five reels.—Earle J. Wil-
liams, Tivoli theatre, Knoxville, 111.

Her G-ilded Cage, with Gloria Swanson.
—A very fine picture with some gorgeous
settings' and gowns. Pleased 100 per cent.

Action add lighting were extra good. Sun-
day, yes. Six reels.—D. A. White, Cozy
theatre, Checotah, Okla.

Her G-ilded Cage, with Gloria Swanson.

—

Hope Hampton will be seen for the first

time since her return from abroad in

“The Price of a Party,” an Associated
Exhibitors film.

A very good offering with a star that
pleases well here. Seven reels.—Earle J.

Williams, Tivoli theatre, Knoxville, 111.

Back Home and Broke, with Thomas
Meighan.—A real star and a real picture.

\yhy don’t they make more of this typo?
Book this one if you haven’t played it.

Seven reels.—Earle ,T. Williams, Tivoli
theatre, Knoxville, 111.

Is Matrimony a Failure? with a special

cast.—A light comedy-drama that did not
please extra well. Seven reels.—Gus Cook,
Crystal theatre, Dundee, 111.

Is Matrimony a Failure? with a special

cast.—An old one, but a very clever com-
edy, Film from Minneapolis in very good
condition. It pleased a good sized crowd
on a Wednesday night, doing a little more
than ordinary business with two free shows
in nearest neighboring towns. Six reels.—
I. R. Gavin, Hammond theatre, Hammond,
Wis,—Small town patronage.

The Valley of Silent Men, with Alma
Rubens,—A very good warm weather pic-

ture, It would make a person almost chilly

when it is 90 in the shade. It is a mys-
tery picture all the way through with ex-
cellent scenes. Six reels.—Hazel M. Rob-
erts, Cozy theatre. New Windsor, 111.

The Valley of Silent Men, with Alma
Rubens.—A good Northern drama that drew
well owing to the popular book by James
Oliver Curwood. Seven reels.—Earle J.

Williams, Tivoli theatre, Knoxville, 111.

Pathe
Girl Shy, with Harold Lloyd.—A very

good comedy with many laughs but not
to be compared with “Grandma’s Boy” or
“Safety Last.” It starts slow but has a
bang up finish that puts it over with a
great big hurrah. Did good business for

four days. Seven reels.—Frank L. Browne,
Liberty theatre. Long Beach, Cal,—General
patronage.

Girl Shy, with Harold Lloyd.—A great
comedy that drew good business and

pleased, but we did not much more than
exchange dollars and handed the public
money over to Harold Lloyd.—Ben L.
Morris, Temple theatre, Bellaire, Ohio,
The King of Wild Horses, with Rex.

Something different and pleased 100%. 'This
horse is a wonder and you can’t go wrong
in playing it. Moral tone good. Sunday
yes. Five reels.—D. A. White, Cozy thea-
tre, Checotah, Okla.

The King of Wild Horses, with Rex. A
mighty good money maker for anyone.
Went after it hard and they came in in
good shape. It will please if they are not
too critical. A novelty that makes good
The chief stunts of horse in the advertis-
ing are palpable fakes, though the trick
photography is good. Caution—when you
come to the jump into the water, speed
up or it will show the substitution of thedummy very clearly. Five reels.—Henry
Reeve, Star theatre, Menard, Tex.—Small
town patronage.

The Call of the Wild, with Buck.—Not
so good as some of the other dog pictures
and attracted no more than ordinary at-
tention.—Ben L, Morris, Olympic theatre,
Bellaire, Ohio.

The Call of the Wild, with Buck. A
picture that pleased all who saw it. Buck
is a great dog. Book it, boost it, and every-
one will like it and won’t mind telling you
so. Sunday, yes. Seven reels.—D. A.
White, Cozy theatre, Checotah, Okla.

Safety East, with Harold Lloyd.—Say.
but this sure is a good picture, but hot
weather and no money makes it hard on
the showman. Pathe didn’t suffer like I
did. Seven reels.—-D. A. White, Cozy thea-
tre, Checotah, Okla.

Dr. Jack, with Harold Lloyd.—This is
good as they all claim for it, but lost money
as you simply can’t get them in during
hot weather. Five reels.—George Eber-
wine. Auditorium theatre, Marblehead,
Ohio,—Small town patronage.

Dr. Jack, with Harold Lloyd.—A good
picture but can’t make it at the box office.
Pathe makes the money on him. Five reels.—D. A. White, Cozy theatre, Checotah
Okla.

Preferred
Rich Men’s Wives, with House Peters.

—

Somehow this one didn’t come up to my
expectations, nor to those of my patrons.
While it had merit in spots it was the
failure of the story to ring true that I
believe was the cause of our disappoint-
ment. Six reels.—Al. C. Werner, Royal
theatre, Reading, Pa.

Bick Men’s Wives, with House Peters.
’Say, but I sure did get the rottenest

deal on earth on this picture. Reels two
and three duplicated for about one-third of
the reels. Five and seven did the same.
And they promised an adjustment, but
have heard nothing from them.—D. A.
White, Cozy theatre, Checotah, Okla.

Prod. Dist. Corp.
Wandering Husbands, with James Kirk-

wood and Lila Lee.—Very good. Will
please any high class house.—I. T. Briscoe,
Princess theatre, Elwood, Ind.

The Old Fool, with Lloyd Hughes.—This
is a good melodrama and it pleased all
who attended here. Not much crowd be-
cause of hot weather. I can recommend
this picture to anyone. Good print from
St. Louis.—Pugh Moore, Strand theatre,
McKenzie, Tenn.—Small town patronage.

The Night Hawk, with Harry Carey.

—

Fairly good Western that will please Carey
fans.—H. R. Cromwell, Richelieu theatre,
Bedford, Pa.—Small town patronage.

The Hoosier Schoolmaster, with Henry
Hull.—Almost everyone who saw this said
it was a good picture, but they seemed
reluctant in saying it. I believe they said
it because there is good acting in it and
it is taken from an old classic. But I

don’t think it holds very much entertain-
ment value. It drew good here. I heard
very few kicks. Good print from St.
Louis. Six reels.—Pugh Moore. The
Strand, McKenzie, Tenn.—Small town pat-
ronage.

Dollar Devils, with a special cast.—'Very

(Continued on page 70)
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an exhibitor ask yourself these

questions

:

Has the story on which the

play is based been written by a

man of letters whose creations

have endeared him to the public?

Do the cast and directoral

staff include well known names
that are in great public demand?

Is the picture as a whole of

that texture which will without
fail build up for me an everlast-

ing clientele?

FOOLISH
VIRGIN

gives the completely satisfying answer
to these questions.

ELAINE HAMMERSTEIN
playing the leading role, possesses that

rare charm that simply melts in every

scene and creates perfection in har-

mony that is very rare to find.

GEORGE W. HILL
possesses a directoral mind second to

none and successfully blends all the

elements of the play as seldom done
before.

THOMAS DIXON
is a veteran in the creation of great

novels whose popularity assures a

ready-made public demand.
These, indeed, are definitely satis-

fying characteristics of public demand.
To the exhibitor good old cash in the

box office.

SECURE YOUR BOOKINGS NOW FROM
THE EXCHANGES LISTED BELOW:
De Luxe Film Co., 1318 Vine' St., Philadelphia,

Pa.; Commonwealth Film Corp., 729 Seventh Ave.,
N. Y. C.; Standard Film Service Co., 2nd Floor,
Film Bldg., Cleveland, Ohio; Standard Film Serv-
ice Co., Broadway Film Bldg., Cincinnati, Ohio;
Standard Film Service Co., Joseph Mack Bldg.,
Detroit, Mich.; Federated Film Exchange Co.,
1018 Forbes St., Pittsburgh, Pa.; H. Lieber Co.,
212 Wimmer Bldg., Indianapolis, Ind.; Celebrated
Players Film Corp., 713 Wells St., Milwaukee,
Wis.

; Renown Pictures, Inc., 806 S. Wabash
Ave., Chicago, 111.; Friedman Film Corp., Film
Exchange Bldg., Minneapolis, Minn.; Columbia
Pictures Corp., 3317 Olive St., St. Louis, Mo.;
Jos, A. McConville & Abe Montague, 10-12 Pied-
mont St., Boston, Mass.; All-Star Features Dist.,
209 Golden Gate Ave., San Francisco, Calif.; All-
Star Features Dist., 915 S. Olive St., Los Ange-
les. Calif.

C. B. C. Film Sales Corp.
1600 Broadway, N. Y. C.

good.—Ben L. Morris, Olympic theatre,
Bellaire, Ohio.

The Drivin’ Fool, with Wally Van.—Good
picture. , I boohed this one on account of
the reports in the “Herald.” St. Louis
sent me a print with many short titles,

but it went over well in spite of it. I

borrowed a discarded Ford from the local
dealer and turned it over on one of the
prominent corners', lettered it suitably, and
it drew the crowd that I thought it should.
Five reels.—Pugh Moore, Strand theatre,
McKenzie, Tenn.—Small town patronage.

The Sagebrusher, with Roy Stewart.

—

Type, western. A satisfying picture from
the theatregoer’s standpoint. Our patrons
liked it. Six reels.—J. S. Anderson, Palace
theatre. Willow City, N. D.—Small town
patronage.

Married People, with a special cast.

—

Very poor.—Ben L. Morris, Olympic thea-
tre, Bellaire, Ohio.

East Eynne, with Mabel Ballin.—Drama.
Pleased our patrons. Seven reels.—J. S.

Anderson, Palace theatre. Willow City, N.
D.—Small town patronage.

Selznick
One Week of Xiove, with Elaine Hammer-

stein.—An old picture that you should run
if you have not done so. Will not have
to go to the cellar as your patrons go
out. Gave universal satisfaction. Has all

elements of a good picture.—H. R. Crom-
well, Richelieu theatre, Bedford, Pa.—Small
town patronage.

Quicksands, with Richard Dix.—Here is

one that is a drawing card for any thea-
tre. Had more com.pliments on this pic-

ture than any one that I have run this

year. Book it, brothers, you can get this

one right and make some money on it.

Seven reels.—D. M. Breitrick, Auditorium
theatre, Stephens'ville, Wis.

Modern Matrimony, with Owen Moore.
—Did not draw well in face of stiff com-
petition from our opposition. We had a
strong program fixed up against us. It

is not as good as “Love Is An Awful
Thing.” Not near as many laughs in it.

Five reels.—C. A. Anglemire, Y. theatre,

Nazareth, Pa.

Universal

Young Ideas, with Laura LaPlante.—

A

very good offering although the acting of

Lucille Ricksen in this one is very much
overdone and she tires the audience by try-

ing to be funny. This part is not suited to

her. The rest of the cast is good and I had
a good house, although it was very hot.

The dog in this picture shows training and,
all around, it makes good entertainment.
The film was in excellent condition, going
through without a stop. Five reels.—C. V.
Anderson, Oak theatre, Oakdale, Neb.

Broadway or Bust, with Hoot Gibson.

—

A good picture but somehow Hoot doesn’t

seem to please unless it is a Western.
Please, Mr. Laemmle, give us a good Hoot
Gibson Western and see how it goes. Six
reels.—A1 Powell, Highland theatre, Guth-
rie, Okla.—General patronage.

The Fighting American, with Pat O’Mal-
ley.—A genuinely funny comedy inter-

spersed with touches of drama and plenty
of action. The opening announcement reads
something about not taking it too seriously
and if the advice is followed the picture
makes good entertainment. Six reels.

—

Frank L. Browne, Liberty theatre. Long
Beach, Cal.—General patronage.

Bark Stairways, with Herbert Rawlln-
son.—An A-1 picture and pleased all who
saw it, and that was a good sized crowd for
this time of the year. Rawlinson gets them
in for me. Try him and be convinced as
he will do business for you after he is

known. Favorable comments on this pic-

ture. Film in good shape. Five reels.

—

C. V. Anderson. Oak theatre, Oakdale, Neb.

Bide for Your Bife, with Hoot Gibson.

—

On the same order but not so good as “The
Ramblin’ Kid.” This one pleased nearly
all who saw it, however, so I am satisfied.

Six reels.—M. A. Manning, Opera House,
Baldwin, Wis.—Small town patronage.

Bide for Your Ziife, with Hoot Gibson.

—

This is a real Western—the kind that Hoot
should have been making nothing else but
for Lo these many years. In proof that

it is good, we had the second best Satur-
day business ever done at this theatre.
Some of our patrons said it was his best
picture.—Wm. H. Creal, Suburban theatre,
Omaha, Neb.—Neighborhood patronage.
High Speed, with Herbert Rawlinson.

—

A good attraction. Pleased a Sunday night
crowd. Five reels.—Gus Cook, Crystal the-
atre, Dundee, 111.

Behind the Curtain, with a special cast.

—

A good mystery murder case. Strong love
interest. Very good entertainment.—A. F.
Jenkins, Community theatre, David City,
Neb.

Fool’s Highway, with Mary Philbin.

—

Here is a good type of picture of twenty
years ago in pre-Volstead times. A couple
of suggestive scenes, our people said.
Eight reels.—Giacoma Bros., Crystal the-
atre, Tombstone, Ariz.

The Barling of New York, with Baby
Peggy.—A good mystery picture with hu-
mor and pathos cleverly combined. It

pleased the majority but would go better
where star is better known. Seven reels.

—G. P. Miller, Regent theatre, St. Marys,
Ohio.—Small town patronage.

The Barling of New York, with Baby
Peggy.—This is a peach of a picture and
no mistake, and the print we received was
fine. (Frorh Minneapolis exchange). We
paid considerably more for this than our
other shows but it got us no more business
than usual, due undoubtedly to the fact
that we have just shown two two-reel Baby
Peggy comedies, “Tips” and “Hansel and
Gretel,” which our audience voted “punk.”
Six reels.— I. R. Gavin, Hammond theatre,
Hammond, Wis.—Small town patronage.

The Barling of New York, with Baby
Peggy.—Went over big. Baby Peggy is

now our favorite child screen artist. Six
reels.—Giacoma Bros., Crystal theatre.
Tombstone, Ariz.

The Thrill Chaser, with Hoot Gibson.

—

The Gibson fans were rather disappointed
in this one and didn’t hesitate to tell me
so. Just a program picture that hardly
drew average program business. Six reels.

—Al. C. Werner, Royal theatre, Reading,
Pa.

Burning Words, with Roy Stewart.—

A

Northwest Mounted Police story very well
done. The last reel is mostly sad stuff,

but for some reason my audience got a big
laugh out of it. Five reels.—Robert L.
'Anderson, Olympic theatre. Forks, Wash.

Men in the Baw, with Jack Hoxie.—This
is about the weakest do-nothing of a so-
called picture, I ever saw. Patrons were
disgusted and so was I. Universal is surely
losing out in this town. Five reels.

—

Earle J. Williams, Tivoli theatre, Knox-
ville, 111.

Blinky, with Hoot Gibson.—While not a
Western, it pleased. Not Gibson’s best,

however. Six reels.—C. M. Hartman, Lib-
erty theatre, Carnegie, Okla.—Small town
patronage.

Where Is this West? with Jack Hoxie.—
A fair Western offering. Story rather weak.
Five reels.—Earle J. Williams, Tivoli the-
atre, Knoxville, 111.

The Bed Warning, with Jack Hoxie.

—

Just a Western that didn’t do any better
than much cheaper shows of the same kind.
Five reels.—A). C. Werner, Royal theatre,
Reading, Pa.

Foolish Wives, with .g special cast.—Here
is the rawest picture I ever saw, and my
patrons surely raved about its rawness.
Lay off this one. Ten reels.—Earle J. Wil-
liams, Tivoli theatre. Knoxville, 111.

Vitacrrapl^

Between Friends, with Lou Tellegen and
Anna Q. Nilsson.—This is what I call a
rattling good picture that will please any
and all kinds of an audience. Very good.
Did not do any business on it for the rea-
son that just when my house was about to
be filled up a terrible wind storm came up
before it was finished only the theatre crew
was left in the house. Seven reels.—M. J.

Babin, Fairyland theatre. White Castle, La.

"Virtuous Iiiars, with a special cast.—

A

slow draggy picture that is not worth
bothering about. You are just as well off

without it.—Ben L. Morris, Elk Grand the-
atre, Bellaire, Ohio.

The liOve Bandit, with Doris Kenyon.—
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Nice little regular program stuff—good as
any I have seen. Thrilling and plenty of
good action. Six reels.—M. J. Babin,
Fairyland theatre. White Castle, La.

The IiOve Bandit, with Doris Kenyon.

—

Run this on Friday and Saturday and will
say that it went over good. Had just
enough fi.ght and action to be good. Six
reels.—Leachman Bros., Pastime theatre.
Woodward, Okla.—General patronage.

The Bove Bandit, with Doris Kenyon.

—

A fair outdoors meller. Not rough enough
for Saturday night. They will be around
the next day asking you what it was all
about. .Six reels.—Wm. E. Tragsdorf,
Trags theatre, Neillsville, Wis.—Small
town patronage.

The Man from Brodney’s, with J. Warren
Kerrigan.—A picture that will please any
audience. You can’t go wrong by playing
it and boosting it to the limit.—Leachman
Bros., Pastime theatre. Woodward, Okla..

—

General patronage.

Loyal Lives, with Mary Carr.—A very
good program picture. Nothing more.
Good print.—Russell Armentrout, K. P. the-
atre, Pittsfield, 111.

The Single Track, with Corinne Griffith.

—A dandy program picture. Pleased 100
per cent. This with a two reel comedy
makes a .good program. Had a Semon with
this. Was good. Five reels.—W. A. Doer-
schlage. Strand theatre. Ransom, Kan.

Masters of Men, with Cullen Landis.—

A

.good Navy sea story is all I can say for it.

Lots of fights and action, but of Spanish-
American war period and doesn’t seem to
go so good now days. Two days starvation
biz. Seven reels.—H. H. Binions, Cozy the-
atre, Toledo, la.—Small town patronage.

The Man Next Door, with Alice Calhoun.—Very much disappointed in this show.
Not near as good as “The Midnight Alarm.”
For some reason it lacked the punch. Not
a special by any means. Print in good con-
dition. Seven reels.—W. M. Sample,
Schaghticoke Amusement Co., Schaghti-
coke, N. T.

Pioneer Trails, with Cullen Landis.

—

This picture pleased 100 per cent. The first

and second reels are very exciting in the
Indian massacre. You will not go wrong
on this picture.—L. J. Moritz, Dana Con-
solidated Movie Show, Dana, la.—Neigh-
borhood patronage.

The Leavenworth Case, with a special
cast.—If your people like a tense mystery
picture, this is it. Had a good crowd due
to great number having read the book.
Good trailer also helped. Six reels.—Wm.
E. Tragsdorf. Trags theatre, Neillsville,
Wis.—Small town patronage.

The Midnight Alarm, with Alice Cal-
houn.—Many good reports on this show.
A1 in every respect. Fire scene good. Re-
ceived very good print. Acting of Percy
Marmont Al. Brother Exhibitor, book this
one and it will go over big. Seven reels.—W. M. Sample. Schaghticoke Amusement
Co., Schaghticoke, N. Y.

Where Men Are Men, with William Dun-
can.—This feature pleased 100 per cent
and is considered lots better than some
features that are called big specials. Sev-
eral favorable comments on this feature.
Exhibitors •will make no mistake in booking
this.—J. F. Spangler, Globe theatre, Beaver,
Okla.—General patronage.

Flower of the North, with a special cast.—An older Curwood picture that went over
fine and seemed to please. Type of picture
that audience likes and it drew business.

—

Ben L. Morris, Elk Grand theatre, Bellaire,
Ohio.

Fortune’s Mark, with Earle Williams.—

A

good picture that drew us a good house
and seemed to please our patrons. It is a
story written by O. Henry, “Cabbages and
Kings.” Is of a mythical kingdom. Has
plenty of comedy to keep them interested.
Five reels.—W. J. Shoup, DeLuxe theatre,
Spearvllle, Kan.—Small town patronage.

A Front Page Story, with a special cast.—Pleased my audience fine. Has enough
comedy to make it interesting and a story
that interests all. Can be bought right.
Vitagraph treats exhibitors right. Six
reels.—W. A. Doerschlag, Strand theatre.
Ransom, Kan.

A Front Page Story, with a special cast.—We consider this a good comedy-drama
and it pleased our patrons almost lOO per

cent, if that could be done. Six reels.

—

W. J. Shoup, DeLuxe theatre, Spearville,

Kan.—Small town patronage.

The Rainbow, with Alice Calhoun.—

A

very good story of the mining country.
However, there isn’t much of the actual
mines, but has splendid scenes of the
streams and timber country. Our patrons
said good. Five reels.—W. J. Shoup, De-
Luxe theatre, Spearville, Kan.—Small town
patronage.

Warner Brothers
Babbit, with Willard Louis—Wiliard

Louis fine. He is a comer. Picture great.

We were the first to run this picture in the

state and did big business by advertisin.g

such. Eight reels.—Leachman Bros., Pas-
time theatre. Woodward, Okla.—General
patronage.
Broadway After Dark, with Colleen

Moore.—Another one on the order of “The
Great White Way” and, if anything, would
call it better. Did fairly well with it for a
three day engagement. Seven reels.—Frank
L. Browne, Liberty theatre. Long Beach,
Cal.—General patronage.

How to Educate a Wife, with Monte Blue
—This is an A-1 picture. Good audience
picture and will go over big in any city or

town. Seven reels.—Leachman Bros., Pas-
time theatre. Woodward, Okla.—General
patronage.

Conductor 1492, with Johnny Hines.

—

Here’s a dandy. Got everything to make
an amusing picture. Hokum, yes: improb-
able, yes; but one darn good evening’s fun.

I swear they like Hines as much as any
of the higher rated comedians. You can’t

go wrong on it. Seven reels.—Henry Reeve,
Star theatre, Menard, Tex.-—Small town
patronage.

Daddies, with Harry Myers.—This was
one of the best comedy dramas we have
run this year. Warner’s have the pictures.

Eight reels.—Leachman Bros., Pastime the-

atre, Woodward, Okla.—General patronage.

The Gold Diggers, with Hope Hampton,
—Did not draw for us. A good program
picture but Warner Brothers Classics mean
nothing here. Paid too much.—G. Carey,
Dixie theatre, Wynne, Ark.

Lucretia Lombard, with Irene Rich.—

A

very good feature. Fire and water scenes
wonderful. Did not do any business on
account of hot weather. Folks rather
spend their time out in the open tnan in a

movie theatre now. Seven reels.—M. J.

Babin, Fairyland theatre. White Castle, La.

Lucretia Lombard, with Irene Rich.

—

Picture rather drags along until at last.

Last reel contains a flood, forest fire and
almost everything. Audience pleased. At-
tendance fair.—Krieghbaum Bros., Char-
Bell theatre, Rochester, Ind.—General pat-

ronage.
Flaming Passion, with Irene Rich.—

A

great forest story full of action and thrills.

Pleased 100 per cent, and I received many
satisfactory comments. Better than many
so-called super specials that I have already
shown from some companies.—J. F. Spang-
ler, Globe theatre, Beaver, Okla.—General
patronage.

Tiger Bose, with Lenore Uiric.—A good
program but not the special that Warner
Brothers exchange would have you think.

—

G. Carey Dixie theatre, Wynne, Ark.

Where the North Begins, with Rin Tin
Tin.—Good hot weather show that should
please anywhere. Carnival and picnics
made it unprofitable for me to run it. but
under normal conditions should be a good
bet. Seven reels.—Al. C. Werner, Royal
theatre, Reading, Pa.

Where the North Begins, with Rin Tin
Tin.—One of the best pictures I ever

. played. Satisfied 100 per cent.—Bert Sil-
' ver. Silver Family theatre, Greenville,
Mich.

Where the North Begins, with Rin Tin
Tin.—It’s a knockout. We played this last
March, the weather was bad. but the peo-
ple came out. They went wild over it.

Book it and boost it. You can’t go wrong.
Seven reels.—R. A. Lang, Lvric theatre,
Cobb, Wis.

Brass, with Monte Blue.—A very fine

production that everyone should see. A
very good moral. Nine reels.—R. A. Lang,
Lyric theatre, Cobb, Wis.
Heroes of the Street, with Wesley Barry.

iContiyiHcd on page p4)

True Talk No. 5

By John B. Rock

General Manager, Vitagraph, Inc.

August 16—
I returned a week ago from a

tour through Canada, motoring

from Toronto to St. John, and I

stopped and chatted with more

than one hundred exhibitors
en route. These Canadian show-

men like pictures with action and

punch ! They’re not so much for

this namby pamby sex stuff—they

like stories with real red meat in

them'. They know what their au-

diences want—and give it to them.

They are still talking about Vita-

graph’s “Masters of Men’’ and

“Pioneer Trails.”

And, they’re booking Vitagraph’s

1924-25 specials now on the world-

wide reputation of the authors of

the pictures on our list for clean-

ness, virility, punch and action.

There’s a tip for you !

Rafael Sabatini, A. S. M. Hutch-

inson, Booth Tarkington, James
Oliver Curwood, Basil King, Will

G. Ingersoll, Kenneth Perkins

—

what a hand to draw to!

A telegram on my desk says

that J. Stuart Blackton will finish

“The Clean Heart,” by A. S. M.
Hutchinson, author of “If Winter

Comes” and “The Happy Warrior,”

within a week. This is good news.

This novel is the sort of picture

Vitagraph likes to release—a drama
of a man's fight for his own soul,

a story in which tears mingle with

laughter, a love story written by
England’s most skilled analyst of

the human heart.

Write this picture down in your

date book.
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If you understand English and if you know how few pictures (big ones or

otherwise) that can go out and take $11,497.50 in one week in real United States

currency, you’ll begin to appreciate what kind of a box office crash we have in

NAPOLEON and JOSEPHINE.

Is yours a 1200 seat house? Have YOU ever taken $11,497.50 in 7 con-

secutive days?

Would you like to lay your hands on big money like that? You can do it

and do it easily when you play ‘‘NAPOLEON and JOSEPHINE” along the lines

as laid out in our big campaign book.

We will give you the name of the theatre, location and the campaign used

by that theatre that took that cash money in 7 days.

We will give you the exact campaign, precisely, that got that big money.

We’ve advertised this same FACT once before in the trade papers and we’re

going to advertise again and again and then some more, for we’d like to have

nothing better to distribute all year round than pictures that can step out and

take $11,497.50 in a week in 1200 seat houses.
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nTdaysinay
Here’s the world’s outstanding figure NAPOLEON and his wonderful

Empress JOSEPHINE of whom millions have read, of whom every school boy

and school girl know about, worked into a gorgeous romance over which the

women go wild, over which flappers rave, that attracts every boy and every girl.

A passionate and sensational love story, with scenes that stagger descrip-

tion, regal, lavish, extraordinarily beautiful, that fill the eye, that thrill the soul,

that send fans away with the sensation of having seen one of the biggest motion

pictures in all history.

A remarkable Campaign book guides you in every detail. All you have to

do is follow the showmanship angles that have put it over big elsewhere. GO
SEE THIS PICTURE WITH YOUR OWN EYES. See its hugeness, its

power, its tremendous entertainment, and you’ll begin to realize why it took

$11,497.50 in 7 days in a 1200 seat house.

Talk to your nearest F. B. O. salesman about it. It’s a once-a-season-oppor-

tunity. DON’T muff it. (Thematic Music Cue sheets available on this picture.)

FILM BOOKING OFFICES
OF AMERICA, Inc.

723 Seventh Avenue, New York City
EXCHANGES EVERYWHERE
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—Very good. Wesley is a good drawer
here. Seven reels.—R. A. Lang. Lyric the-

atre, Cobb, Wis.

Rags to Riches, with Wesley Barry

—

Have found quite a sameness in Barry’s
pictures, but this was good. Didn’t draw,
but not the fault of the picture. Too much
opposition. Seven reels.—-H. E. Partrick,
Palace theatre. North Rose, N. Y.—Small
town patronage.

Rags to Riches, with Wesley Barry.—As
usual, it is good. Note the star. How
could it be any different? Seven reels.—R.
A. Lang, Lyric theatre, Cobb, Wis.

Main Street, with Monte Blue.—Here is

a fine production. We closed our theatre
for this summer with this. Don’t be afraid
of it.—R. A. Lang, Lyric theatre, Cobb, Wis.

State Rights
The Better Man Wins (Sanford) with

Pete Morrison.—This is a real good Friday
and Saturday show. Has enough Western
to please Western fans and a good story
and a couple of real fights. Get this one.
It is good. Good prints from Fontenelle at
Omaha. Five reels.—H. H. Binions, Cozy
theatre, Toledo, la.—Small town patronage.

The Challenge of Chance (K-B), with
Jess Willard.—This feature pleased my au-
dience quite well and the name of this fea-
ture will help draw the crowd. Should
prove satisfactory, wherever shown.—J. F.
Spangler. Globe theatre, Beaver, Okla.

—

General patronage.

The Empty Cradle, with a special cast.

—

Had very nice comments on this one, al-
though it’s old. Brought better results
than much costlier shows'. Six reels.—Al.
C. Werner, Royal theatre, Reading, Pa.

righting Odds (Security), with a special
cast.—A good Western picture but film in
poor condition. Five reels.—Gus Cook,
Crystal theatre, Dundee, 111.

Flames of Passion (R-G-R), with George
T^arkin.—Those who like outdoor rough
stuff liked this one and were generous
enough to tell me so. Five reels.—Al. C.
Werner, Royal theatre, Reading, Pa.

Flaming Hearts (Independent), with J. B.
AVarner.—This is a fairly good semi-West-
ern. Has some good stuff in last reel, but
drags some at the start. Good for Friday
and Saturday. Good service and print from
Fontenelle at Omaha. Five reels.—H. H.
Binions, Cozy theatre, Toledo, la.—Small
town patronage.

The Hero of the Hour, with a special cast.—A sad mistake. Lots of time and film
wasted. Five reels.—W. E. Elkin, Temple
theatre, Aberdeen, Miss. — Neighborhood
patronage.

In Past Company (Truart), with Rich-
ard Talmadge.—Another stunt picture. If
they like Talmadge, this one will please.
Six reels.—Leo Burkhart, Hippodrome the-
atre, Crestline, O.—General patronage.
King Creek’s Law (Steiner), with Leo

Maloney.—Just a picture—that’s all. But
while it wasn’t much. 1 paid less than a
third of what I paid for “The Spanish
Dancer” and did three times as much busi-
ness. .So what are you going to do? Five
reels.—Al. C. Werner, Royal theatre, Read-
ing, Pa.

The East of the Stage Coach Bandits
(Tri.), with William S. Hart.—This is an
A-No. 1 feature. The kind that should
please all AVestern fans. Rental price is
very reasonable. This company does not
ask you the price of films to rent them. I

can highly recommend this company as be-
ing square and fair in their dealings,— J. F.
Spangler, Globe theatre, Beaver, Okla.

—

General patronage.

Bet’s Go (Truart), with Richard Tal-
madge.—This is the best picture in which
this young man has ever appeared, the
photography, story and cast being much
better than heretofore. Drew well.—AVm.
H. Creal, .Suburban theatre, Omaha, Neb.

—

Neighborhood patronage.

Bet’s Go (Truart), with Richard Tal-
madge.—Extra good program. Star a real
acrobat. Does his stunts without “me-
chanics.” After people know him will draw
them that like action pictures.—Bert Sil-

ver, Silver Family theatre, Greenville,
Mich.

The Man From New York (Security),
with a special cast.—A good Western at-

C. B. C.’s program for the independent
market includes the prize fight picture,

“The Battling Fool.” This is a Per-
fection picture featuring Eva Novak
and William Fairbanks.

traction, if we had received full print.

Reels very short and in very poor condi-
tion. Five reels.—Gus Cook, Crystal the-
atre, Dundee, 111.

On Time (Truart), with Richard Tal-
madgje.—This is a good stunt and comedy
picture. Lots of action. Well liked.—A.
F. Jenkins, Community theatre, David City,
Neb.

The Outlaw’s Disguise (Independent)
with Roy Stewart,—A very good Western
that pleased. Stewart in a role that fits '

him and he is still a good Western star.

Five reels.—Spinks and Weldon, Palace the-

atre, Rusk, Tex.—Small town patronage.

Ridin’ Double (Steiner), with Leo Ma-
loney.—A real good Western picture that
pleased a big crowd. Print in good condi-
tion. Five reels.—L. Deyo, Miers theatre,
Schoharie, N. Y.—General patronage.

South of Northern Bights (Pinnacle),
with Neal Hart.—If you are not using this

star’s series, by all means get them, as
they will please the patrons who like this

type of picture. Many good comments on
this one. Five reels.—Russell Armentrout,
K. P. theatre, Pittsfield, 111.

South of Northern Bights (Pinnacle),
with Neal Hart.—Some of the finest AA’est-

ern scenes we ever had. Will please 100
per cent of patrons who like action. Five
reels.-—Bricker and Green, Gem theatre.
Green River, U.

South of Sante Fe (Standard), with a
special cast.—A cheap Western with sev-
eral shootings, but no killing. It will just
get by, if an extra good two reel comedy
is shown with it. if your audience isn’t

critical and likes Western pictures. Five
short reels.—W. J. Shoup, DeLuxe theatre,
Spearville, Kan.—Small town patronage.

The Still Alarm (Pioneer), with a spe-
cial cast.—Played this with a man that
traveled with it, and wish he had gone
past me. It was the worst condition print
and the poorest story I have ever seen,

and my crowd ‘were not slow about saying
it was no good. Better leave this one
alone. Five reels.—L. Deyo, Miers theatre,
Schoharie, N. Y.—General patronage.

Tucker’s Top Hand (Independent), with
Neal Hart.—A very fair Western picture.
Had several patrons say it is his poorest
picture. Five reels.—Al. Powell, Highland
theatre, Guthrie, Okla.—General patron-
age.

AWatch Him Step (Goldstone). with Rich-
ard Talmadge.—A dandy feature, full of

life and action from start to finish. Print
in good condition. Five reels.—L. Deyo,
Miers theatre, Schoharie, N. Y.—General
patronage.

Wiieve Is My Wandering Boy Tonight?
(Equity), with Cullen Landis.—When you
say Cullen Landis you have said it all.

Outside of Cullen there isn’t much to it.

Seven reels.—J. C. Jenkins, Auditorium the-
atre, Neligh, Neb.

Yesterday’s Wife (Equity), with Irene
Rich.—Found this very fine in every way
and believe it will please. Proved a good
entertainment with us. Bought reasonable.
Six reels.—Bricker & Green, Gem theatre,
Green River, U.

Youth For Sale (Burr), with a special
cast.—Just stay away from this kind of
stuff. Rotten.—Harry A^an Noy, Starland
theatre, Anderson, Ind.

Short Subj ects

Aesop’s Fables (Fathe).—These get by
with about three. Then they lag and lose
their punch as there is so much similarity
to them. One-half reel.—W. J. Shoup, De-
Luxe theatre, Spearville, Kans.—Small
town patronage.

Aesop’s Fables (Pathe).—The best short
subject that we run. It is surprising to
hear the comments on this short reel.

—

Spinks and Weldon, Palace theatre. Rusk,
Texas.—Small town patronage.

Bruce Wilderness Tales (Educational).

—

Some of them are rather pretty but most
of our people wonder what they are sup-
posed to be. Not enough scenery and too
much poor story.—Y. M. C. A. theatre, Mor-
enci, Ariz.—First class patronage in min-
ing town.

Dippy Doo Dads (Pathe).—We have
shown two of these animal comedies and
they are certainly good. Not a human be-
ing appears in them, which makes them
different. One reel.—W. J. Shoup, DeLuxe
theatre, Spearville, Kan.—Small town pat-
ronage.

Fighting Blood (F.B.O.), with George
O’Hara.—Second Series. Don’t get the im-
pression that the star in this is any rela-
tion to Frank, the Rabbi, for he isn’t, but
boy, go get these pictures right away, for
they are a sure cure for the hot weather
blues. And to think that for ten long
weeks I played “The Way of A Man,” and
not a bottle of Lydia E. Pinkham’s Vege-
table Compound in the town.—J. C. Jenkins,
Auditorium theatre, Neligh, Neb.

Our Gang Comedies (Pathe).—There are
none better on the market. I have run
them all and there is not a poor one in the
lot. Two reels.—George Eberwine, Audi-
torium theatre, Marblehead, Ohio.—Small
town patronage.

The Telephone Girl (F. B. O.), with Al-
berta Vaughn.—Screening always gets a
hand and, while some of the stories are
lacking in sufficient plot, the best thing we
ever did was to book them. Wish there
were more of them.—Y. M. C. A. theatre,
Morenci, Ariz.—First class patronage in

mining town.

The Author (Fox), with Al St. John.

—

It’s a good comedy, I know, but we got a
bad print and I can’t say much for it.

Two reels.—W. E. Elkin, Temple theatre,
Aberdeen, Miss.—Neighborhood patrona.ge.

The Bank (Federated), with Charlie
Chaplin.—Charlie goes good here but it

seems he gets weak in his action. Two
reels.—Arch Catalano, Victory theatre, Ros-
siter. Pa.

Before the Fublic (Fathe), with Snub
Pollard.—A corking good comedy and one
out of the ordinary. Snub is always good
and getting better. Two reels.—W. W.
White, Gay and Jeffersf.n theatres. New-
port, Tenn.—Neighborhood patronage.

Black Oxfords (Pathe).—This is an extra
good comedy, but don’t see where they get
the name “Stripes” should fit better. Every-
body liked it and that’s what we want.
Two reels.-—A. F. Jenkins, Community the-

atre, David City, Neb.

Black Oxfords. (Pathe).—Very funny.
Two reels.—Leo Burkhart, Hippodrome the-

atre, Crestline, O.-"General patronage.

Brothers Under the Chin (Pathe), with
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Stan Laurel.—Quite the poorest Laurel I’ve

ever run. Nothing to it at all. Seasick
business not in good taste at all, even for
comedy. Just plain not funny. Two reels.

—Henry Reeve, Star theatre, Menard, Tex.
—Small town patronage.

Cave In (Educational).—Made the grown-
ups laugh, so it served the purpose we
bought it for. One reel.—C. A. Anglemire,
Y. Theatre, Nazareth, Pa.

The Chase (Educational).-—An excellent
summer novelty, although perhaps it is a
trifle too long. Wonderful scenic shots of
snow covered Alps. Daredevil Alpine ski-

jumpers are the principal figures. Should
go over well in better class houses. Two
reels.—John W. Hawkins, Capitol theatre.
New Bedford, Mass.—General patronage.

The Chauffeur (C. B. C.), with the Hall-
room Boys.—This is a real good two reeler.

Has lots of real funny situations that get
the laughs. Print good from Pontenelle
at Omaha. Two reels.—H. H. Binions, Cozy
theatre, Toledo, la.—Small town patronage.

Einstein’s Theory of Relativity (Educa-
tional).^—A two-reel novelty picture that
attempts to explain something that it says
only twelve men can understand. It gets
over pretty well and it proved to be very
entertaining. Makes an excellent foil for
a comedy feature and gives the knowing
ones something to think and talk about.
Have heard numerous discussions on the
streets concerning it.—Ben L. Morris,
Temple theatre, Bellaire, Ohio.

The Pive-Tifteen (Fathe), an Aesop
Fable.—Better than the average of these
Fables, and that is saying a lot. Three-
fourths reel.—Robert L. Anderson, Olympic
theatre. Forks, Wash.

Flickering' Youth (Pathe), with Harry
Langdon.—This sure is a dandy one. They
feel like they have been looking at a fea-
ture. ’Nuf sed. Two reels.—A. F. .lenkins.
Community theatre, David City, Neb,

Plying Finances (Educational), with Neal
Burns.—This is an excellent slapstick com-
edy. It helped to put over our show, as
we had a \Veak feature, but the comedy
saved us. Two reels.—C. A. Anglemire, Y.
theatre, Nazareth, Pa.

Fully Insured (Pathe), with Snub Pol-
lard.—Just about as punk a comedy as we
have ever shown. You might be able to
squeeze one laugh out of the 1,000 feet of
film if you would run it through a clothes
wringer. Even the kids wouldn’t laugh at
this. Another 1,000 feet of film wasted.
One reel.—W. J. Shoup, DeLuxe theatre,
Spearville, Kan.—Small town patronage.

A G-ood Scout (Educational)—A fair
comedy. Have had better ones from Edu-
cational. Print good. Two reels.—W. T.
Waugh, Empress theatre, Grundy Center,
Tnwa.^—Small town patronage.

The Gcwn Shop (Vitagraph), with Larry
Semon.—Just another good two-reel comedy
made by a comedian that is hard to beat.
Plenty of action and slapstick in this one.
Two reels.—W. E. Elkin, Temple theatre,
Aberdeen, Miss.—Neighborhood patronage.

The Gowu Shop (Vitagraph), with Larry
Semon.—Would not class it as his best,
but pretty good at that. Has plenty of

slapstick but drags a little in spots. The
slow motion in this not so good. Farina
does it better. Two reels.—Wm. E. Trags-
dorf, Trags theatre, Neillsville, Wis.—Small
town patronage.

'

Grandpa’s Girl (Educational).—Good av-
erage cdmedy. Two reels.-—C. M. Hart-
man, Liberty theatre, Carnegie, Okla.

—

Small tcrwn patronage.

The Half Back of Notre Dame (Pathe).
—Boys, this is the riproaringest two reeler
you ever did see. The last reel is filled

with all the hokum and slapstick and fast
action they could think of. The aeroplane
stunts in this are as good, if not better,
than those in “Going Up.” Two reels.—
Wm. E. Tragsdorf, Trags theatre, Neills-
ville, Wis.—Small town patronage.

Hash and Havoc (Vitagraph).—No ex-
cuse for this. It is so old and silly it

should be in the discard years ago. One
reel.—H. H. Binions, Cozy theatre, Toledo,
la.—Small town patronage.

Here and There (Educational)—The best
Cameo comedy we have had to date. There
were some excellent stunts pulled off in

this one. Educational comedies as a whole
prove excellent for our house. One reel.

—

C. A. Anglemire, Y. theatre, Nazareth, Fa.

High and Dizzy fPathe). with Harold
Lloyd.—One of the best if not the best two
reeler I have ever used. If you have this

one coming, get behind it the same as you
would one of his or anyone else's feature
pictures, and your patrons will be well
pleased. An excellent print from St. Louis.
Two reels.—Russell Armentrout, K. P. the-
atre, Pittsfield, 111.

Hook, Dine and Sinker (Pathe), with Snub
Pollard.—Not very good. Too simple.—R.
A. Lang, Lyric theatre, Cobb, Wis.

Hot Air (Educational), with Lee Moran.
•—Not so good. Two reels.—Leo Burkhart,
Hippodrome theatre, Crestline, O.—General
patronage.

Hnstling Hank (Pathe), with Will Rog-
ers.-—This is the best two reel comedy I

ever showed to my people and they all said

so. It is a dandy. Two reels.—George
Eberwine, Auditorium theatre, Marblehead,
Ohio.—Small town patronage.

I Do (A. E.), with Harold Lloyd.—This I

consider a splendid comedy and should
please almost any audience. It pleased my
audience in every way. However, did not

draw any larger crowd than other produc-

tions, and I paid too much rent for this

comedy.—J. F. Spangler, Globe theatre,

Beaver, Okla.—General patronage.

Jnbilo, Jr. (Pathe), with Our Gang.

—

These kids sure are great. Everybody likes

them. Will Rogers story and appearance
in this one gives it a new angle. Two reels.

—A. F. Jenkins, Community theatre, David
City, Neb.

Just Fassin’ Through (Pathe), with Will
Rogers.—Not so very funny, but enter-
taining. Two reels.—Robert L. Anderson,
Olympic theatre. Porks, Wash.
Keep Healthy (Universal), with Bobby

Dunn and Slim Summerville.—A very good
one and pleased. Some very funny situa-

tions and went over good. A good audi-
ence on a very hot night and six reels of
show, about the length they like. Don’t

make your shows too long for these hot
nights, as you

,
may lose—my experience.

One reel.—C. V. Anderson, Oak th^htre,
Oakdale, Neb. -i ;

Kiss Me, Caroline (Educational); a
Christie comedy.—Excellent comedy./ 1

heard lots of favorable comments on this
one, but I paid too much for if. That is

my mistake. Use it, but buy it right. Two
reels.—Pugh Moore, Strand theatre, Mc-
Kenzie, Tenn.—Small town patronage.

The Iflidnight Cabaret (Vitagraph), with
Larry Semon.—An average Semon. They
go good with us. We open our show with
them and the yelling of the kids arouses
the curiosity of everyone within two blocks
of the theatre, which means extra busi-
ness. Film on this was only fair, with
parts of it missing. Two reels.—I. R.
Gavin, Hammond theatre, Hammond, Wis.
—Small town patronage.

Moonshine (Educational), with Lloyd
Hamilton.—Very good comedy. It will
please some and won’t please some, but will
please the majority. Two reels.—Pugh
Moore, Strand theatre, McKenzie, Tenn.

—

Small town patronage.

Mother’s Joy (Pathe), with Stan Laurel.
—Fair comedy. Not quite as good as most
of the Laurels. Two reels.—Pugh Moore,
Strand theatre, McKenzie, Tenn.—Small
town patronage.

My Friend (Educational), with Lloyd
Hamilton.—Extra good comedy. Two reels.

—Gus Cook, Crystal theatre, Dundee, 111.

The Old Sea Dog (Pathe), with Snub Pol-
lard.—Here is a two reel comedy that will
please everyone.—R. A. Lang, Lyric the-
atre, Cobb, Wis.

One Night It Rained (Educational).—

A

fairly good two reel comedy. We have had
better ones from Educational. Two reels.

—C. A. Anglemire, Y. theatre, Nazareth,
Pa.
One Night It Rained (Educational.—

A

dandy comedy. Title, as it flashed on the
screen got as big a laugh as any of it as
it was raining the night I ran it. Two
reels.—C. M. Hartman, Liberty theatre,
Carnegie, Okia.—Small town patronage.

One Spooky Night (Pathe).—All of the

(.Continued on page ^8)

EXCHANGE MANAGERS

WANTED
The Paragon Pictures Company

of Hollywood, California, have com-
pleted arrangements to shortly

begin releasing the Paragon Pro-
gram for 1924-25, consisting of

Twelve Screen Classics; Feature
Productions in five parts, made from
stories by Famous Authors, directed

by Famous Directors, and featuring

Famous Stars ;
Super-features which

have been re-edited, retitled, and re-

issued with new prints and new
paper.

The Paragon Program is made up
exclusively of Masterpieces of the

Screen, Feature Productions with
known box-office values.

Paragon Exchanges are to be es-

tablished in the various territories

to handle the Paragon Program.
The Company would like to hear
from responsible men with experi-

ence, ambition, vision and action,

who are qualified for the position of

Exchange Managers.
To such a man the Paragon Prop-

osition is a golden opportunity.

For Particulars—Write or Wire

Paragon Pictures Company
Markham Building - Hollywood, Calif.

MARIE PREVOST
Starring this Week at the

STRAND THEATRE
Broadway, New York

Coming soon in her next release:

DESIRES ofMEN
Released by

GRAND-ASHER
1650 Broadway, New York

Distributed through

STATE RIGHT BUYERS
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READ THIS:
“Moore and Miller perfect combination. Their work in this film cannot be praised too highly . . .

sort of picture that will bring patrons to their feet with enthusiasm and breathless suspense . . . con-
tains as much mystery as ‘The Bat’ and ‘The Cat and Canary’ combined ... as clever and delight-

wul as anything ever screened . . . sub-titles delightful, settings superb, action incomparable, comedy
unapproachable and direction perfect. It’s a great picture!” Weekly Film Review.

READ THIS:
“This picture bully entertainment . . . should prove money-getter for big and little showmen alike.

Delightful mixture of farce-comedy and melodramatic thrills . . . loads of suspense. As a hot weather
attraction, ‘Fools In the Dark’ certainly fills the bill and something over.”

Exhibitors Trade Review.

READ THIS:
“An excellent farce-comedy and mystery melodrama; it is of the class of D. W. Griffith’s ‘One Exciting

Night’ . . . many laugh-creating situations . . . holds the spectator in breathless suspense . . .

will make the audience roar with laughter; at times they should scream! Should prove good entertain-

ment for the patronage of any theatre, whether such theatre shows pictures one day or one week.”
Harrison’s Reports.

Distributed By

F 'TJ of America, Inc.,

. XJ. 723 Seventh Ave.
New York City—Exchanges Everywhere

Sales Office, United Kingdom: R-C Pictures, Corp.,
26-27 D’Arblay St., Wardour St., London W. 1, England.
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Story by

Bertram Millhauser

t’s an F. B. O picture

Thematic Musi: Cue Sheets
available on this picture.

'JEVER before in the history of motion
|res has any single production received

enthusiastic and superlative praise as was
i;:red “Fools in the Dark” by the critics.

•’ what they say on the opposite page.

A sure fire winner ... a box office

i|h that will pack your house and pack your
^ets!
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EACH PICTURE
IS SOMEONE’S
NEXT BOOKING
You fellows who read these re-

ports and gain a lot of good infor-

mation from them and never send
in any yourself, do you think you
are doing right by your brother ex-
hibitors?

There are times when a report on
a picture will save another exhibitor
a lot of grief, and other times will
make him more money. All you
have to do is to give your honest
opinion on every picture that you
run. Surely that isn’t too much
work for any one.

Boys, let’s get together and be
100 per cent in writing up every
picture that we run.— ALEX
STEEL, Princess-Strand theatres,
Farmington, 111.

—Reprinted from the HERALD
dated March 15, 1924.

Title

Star

Producer

Report

Exhibitor

Theatre.

.

Clientele.

City.

State

.Sennetts are good, and this one sure got
the laughs. Print good. Two reels.—W. T.
Waugh, Empress theatre, Grundy Center,
Iowa.—Small town patronage.

One Spooky Niglit (Eathe).—Starts a
little slow, but works up gradually and
gets a lot of laughs. Two reels.—Frank
L. Browne. Liberty theatre. Long Beach,
Cal.—General patronage.

Over the Fence (Educational).—A Juve-
nile comedy that gets the laughs. Pleases
the grown ups as well as the kids. Two
reels.—Gus Cook, Crystal theatre, Dundee,
111.

The Paper Hanger (Standard).

—

“A Pool
There Was,” said it when he said that a
lotta comedies he had seen appeared to
be made for the sole purpose of keeping the
star busy so he couldn’t pester the man-
ager with his idea of what comedy should
be like. You said it, brother (or sister)

A. F. T. W. This is one of them kind. (We
rated it 0.) One reel.—W. J. Shoup, De-
Luxe theatre, Spearville, Kan.—Small town
patronage.

The Perfect 36 (Educational), a Christie
comedy with Bobby Vernon.—Only an av-
erage comedy. Very few laughs in it. Two
reels.—Gus Cook, (Crystal theatre, Dundee,
111.

The Pill Pounder (Prod. Dist. Corp.),
with Charles Murray.—A dandy comedy.
One that gets some laughs. Two reels.—

•

J. W. Andresen, Rialto theatre, Cozad, Neb.

Please Teacher (Universal), with Buddy
Messinger.—Good average comedy.—Gus
Cook, Crystal theatre, Dundee, 111.

The Power Parmer (G. E.)—A good filler

for small towns. They cost nothing.
Print new. One reel.—W. T. Waugh, Em-
press theatre, Grundy Center, Iowa.—Small
town patronage.

Bazzin’ the Jazz (Calumet), with Leo
White.—A good comedy. Print in good
condition. Two reels.—L. Deyo, Miers the-

atre, Schoharie, N. Y.—General patronage.

A Boyal Pair (Universal), a Century
comedy.—An average comedy. Two reels.

—

Gus Cook, Crystal theatre, Dundee, 111.

A Boyal Pair (Universal), with Jack
Earle.—It is different, therefore entertain-
ing. Very good. Two reels.—A. F. Jen-
kins, Community theatre, David City, Neb.

Bunuing Wild (Educational), with Lige
Conley.—They laughed at it. Film in very ^

fair condition. Two reels.—I. R. Gavin.
Hammond theatre, Hammond, Wis.—Small
town patronage.

A Sailor Made Man (A. E ), with Harold
Lloyd.—I showed this feature on Decora-
tion Day and was well suited for the oc-

casion and pleased all that saw it. Many
favorable comments. This feature was
well received. The only fault I have to

find is the rent is too high for a small town
exhibitor.—J. F. Spangler, Globe theatre,

Beaver, Okla.—General patronage.

Should Poker Players Marry? (Univer-
sal) with Neely Edwards.—Many favorable
reports on this one, and was well liked.

Played to a good house for this time of the
year. Good film and price. Okay. One
reel.—C. V. Anderson, Oak theatre, Oakdale,
Neb.

Somebody Lied (Fox), a Sunshine corn-

edy.—The worst Sunshine I have played.
Absolutely rotten. A few old gaes got a
few laughs out of some of the kids. Two
reels.—Pu.gh Moore, Strand theatre, Mc-
Kenzie, Tenn.—Small town patronage.

The Spirit of ’23, (C. B. C.), with the
Hallroom Boys.—This is as good a comedy
as you could want. Has a spook meeting
in it and real funny. Find all these Hall-

room Boys are good comedies, from Fon-
tenelle at Omaha. Two reels.—H. H. Bin-
ions, Cozy theatre, Toledo, la.—Small town
patronage.

Starring Beauties (Universal), a Cen-
tury comedy.—Not a very big hit. Two
reels.—Gus Cook, Crystal theatre, Dundee,
111.

Stay Single (Educational), a Christie

comedy, with Dorothy Devore.—A pippin of

a comedy from Christie. Devore’s work,
posing as the wife in two houses, was ex-

cellent. This was a real laugh producer in

every sense of the word for our house.

Two reels.—C. A. Anglemire, Y. theatre,

Nazareth, Pa.

Three Cheers (Educational).—A very or-

dinary comedy. I heard a couple of kids

giggle once or twice. Does for a filler.

—

R. S. Wenger, Victory theatre. Union City,
Ind.

Three Cheers (Educational)—Juvenile
comedy. Good average laugh-getter. Two
reels.—Gus Cook, Crystal theatre, Dundee,
111 .

The Tourist (Vitagraph), with Jane Au-
brey.—Another good slapstick comedy that
gets the haw haws and makes them say
‘‘That’s a plum good ‘un.” We like them
like this one. Give us more like it. Two
reels.—W. J. Shoup, DeLuxe theatre, Spear-
ville, Kan.—Small town patronage.

Uncle Sam (Educational).—Just a fair
comedy.—Gus Cook, Crystal theatre, Dun-
dee, 111.

Unreal News Beal (Fox).—This one was
billed as a comedy. All wrong, it should
have been billed as tragedy. I wept. It’s

.lust about as funny as a funeral. Fox as
a rule gives us some fine comedies. This
one must have crept in. Two reels too
many.-—J. L. Harriman, New Empress the-
atre, Nottingham, England.—Working class
patronage.

Where Is My Wandering Boy This Eve-
ning? (Pathe), with Ben Turpin.—Our first

Turpin and it went over good. Hope rest
are as good. Print fair. Two reels.—W.
T. Waugh, Empress theatre, Grundy Center,
Iowa.—Small town patronage.

Maid Mad (Pathe), with Louise Fazenda.
—This was fair. It is about the best Mack
Sennett that we have run. I don’t think
much of them as a whole. Two reels.-

—

J. A. Housey, Calhoun theatre, Calhoun,
Mo.—Small town patronage.

News Time (Educational), with Jimmie
Adams.—Only a fair comedy with a lot
of ‘‘trick house” stuff, not up to Educa-
tional standard. Two reels.—John W.
Hawkins, Capitol theatre. New Bedford,
Mass.—General patronage.

Nip and Tuck (Pathe).—A good poker
game, and the dog is good, but there is

nothing so very funny in it. Two reels.

—

Robert L. Anderson, Olympic theatre. Porks,
Wash.

No Wedding Bells (Vitagraph), with
Larry Semon.—Pine. Two reels of laugh-
ter.—'Mrs. W. J. Carter, Maxine theatre,
Croswell, Mich.—Small town patronage.

Ouch (Educational).—About the best
comedy we have had from these people.
One reel.-—Welty and Son, Midway the-
atre, Hill City, Kan.—General patronage.

Pardon My Glove (Educational).—

A

fairly good two reel comedy. ' Nothing
great, and yet not rotten. Two reels.

—

W. E. Elkin, Temple theatre, Aberdeen,
Miss.—Neighborhood patronage.

CLASSIFIED
ADVERTISING

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

THEATRE FOR SALE
FOR SALE: Movie theatre. Price reasonable.

Modern, seating 5(X). Address A. T Mallery,
Corinth, N. Y., Box “H.”

MANAGER AVAILABLE
MANAGER: Employed. Many years’ experi-

ence in picture and combination houses; a capable

executive, buyer, booker, advertiser, exploiteer;

a business buUder. Want connection with reliable

concern about September 1st. Address ‘‘W. W.,”
Exhibitors Herald.

SITUATION WANTED
WANTED: Projectionist of many years ex-

perience desires permanent position. Young, sin-

gle; know the picture game thoroughly. Will

furnish reference. Go anywhere. Write quick.

Ray Stevick, South Main street, Delphos, Ohio.



August 16, 1924 EXHIBITORS HERALD 79

IMIDDIEWEST EVENTS
PROBE BLAST IN
ST. LOUIS HOUSE;

PRICES BOOSTED
Fan News Is Broadcast from

Station WEB
(Special to Exhibitors Herald)

ST. LOUIS, MO., August 5.—St. Louis

police authorities aided by fire depart-

ment officials are conducting a rigid in-

vestigation to ascertain the cause of an

explosion in the Monroe theatre, 2814

Chippewa street, at 2 a. m. on August 1.

The blast which routed out the entire

neighborhood is believed to have been

caused by a bomb planted in the building.

^ *

Increased prices have been announced

by some of the leading first run theatres

of St. Louis.

The Missouri theatre, controlled by

Famous Players, has announced a new
permanent schedule as follows: Night

prices—adults, rear mezzanine, 50 cents;

lower mezzanine and lower floor, 65

cents; loges boxes, 85 cents; children, 25

cents. Matinee prices—Monday to Fri-

day inclusive: adults, 35 cents; children,
15 cents. Saturday, adults, 50 cents. Sun-
days, same as night prices. The prices
include the war tax charged on admis-
sions in excess of 50 cents.

The Grand Central, Capitol, West End
Lyric and Lyric Skydome have set in a
special schedule of higher prices for the
showing of “The Covered Wagon,” as
follows: Adults, 85 cents, except week
day matinees when 50 cents is charged;
children, 25 cents at all time. These
houses will maintain the same schedule
when “The Sea Hawk” shows in Sep-
tember.
William Goldman, owner of the Kings

theatre and Garden, playing Mary Pick-
ford’s latest opus, “Dorothy Vernon of

Haddon Hall,” announced that no ad-
vance in admission prices would be made
during the run of this picture. In an-
nouncing this policy Goldman in news-
paper advertisements said: “‘Enormous’
film rental occasionally for a really ‘big’

picture is not a sufficient reason for pro-
rating the additional charges on the thou-
sands of the Kings patrons; therefore, a
‘sane’ admission price will prevail—50
cents evenings; 30 cents matinees, 15
cents children, any seat.”

Recently the musicians union of St.

Louis put into effect a new schedule of
wages, greatly increasing the overhead
expenses of the theatres, and more than
offsetting the saving produced by the
elimination of the war tax on admissions
up to 50 cents.

• On every Monday night radio broad-
ca.sting station WEB, Chase hotel, St.

Louis, operated by Benson Radio Com-
pany, will flash a ten minute talk of spe-
cial interest to motion picture fans.

Jackie a Busy Boy
In Chicago

They kept Jackie Coogan, star of

the M-G-M special, “Little Robinson
Crusoe,” busy during his one-
day stay in Chicago on August 6,

in the interest of the star’s Near
East relief campaign. Here was his

program while in the city:

Arrived at the Dearborn street station
at 1(1:30 a. and was received by Near
East officials. Boy Scouts and city offi*

dais.

Paraded through the streets with the
Western Union Boys and an escort of
Boy Scouts and police. Received at may-
or’s office by city and county officials.

Host to press representatives at Sher-
man hotd from 11:30 a. m, to 2 p. m.
Visited Uncoln, Washington and Gar-

field peu'ks during the eiftemoon £Uid
greeted the children of the city.

Dinner at the Sherman for city officials,

church dignitaries cind newspaper men.
Talked in the evening over KYW.
Attended benefit dance at the Marigold

gardens, where all proceeds were con-
tributed to the Coogan hmllion dollar milk
fimd.

Wabash Company After
Terre Haute Theatre

(Special to Exhibitors Herald)

INDIANAPOLIS, IND., Aug. 5.—

A

deal is expected to be completed shortly
at Terre Haute, Ind., whereby Wabasb
Theatres Corporation, now controlling
the Liberty and Indiana theatres there,

also will gain control of the Hippodrome
in that city. Whether it is the plan of the
corporation to purchase outright or lease,

has not been made public. The price of

$270,OCO, asked by the Orpheum company,
owners of the property, is believed too
high by officials of the Wabash company.
Should the corporation lease the property
it would remain closed the greater part of

the time, operating only when the man-
agement could book high class feature
pictures.

In event the deal is closed it is said to

be the plan to discontinue vaudeville at

the Liberty with the opening of the In-
diana on August 24. The admission fee

at the Liberty would be reduced with the
withdrawal of vaudeville.

Receiver Is Named for
Three Indiana Theatres

(Special to Exhibitors Herald)

INDIANAPOLIS, IND., August 5.—
Judge Robert Murray of the Superior
Court at Marion, Ind., has named the
First National Bank of that city as re-

ceiver for the Orpheum, Lyric and Royal
Grand theatres there on the application
of the owners,. Washington Theatre
Company. Suit was filed against the
lessee. Mutual Theatre Company, for a
receiver and $10,000 damages, claiming
nonpayment of rent and damage to the
equipment and property.

ULLRICH WINNER
OF GOLF TROPHY
WITH 147 SCORE

Midwest Golf Tournament Will

Be Annual Event

The film men of the Central West held
their first annual golf tournament at
Olympia Fields, 111., on Tuesday, July
29, and it proved such a success that it

will be an annual affair and possibly two
events will be held annually. There were
ninety contestants on the field when play
started at 10 o’clock, and about fifty non-
players were present to form a gallery
and give courage to those not well up
on the finer points of the game.

L. H. Ullrich, Pathe salesman, won
the permanent trophy, a handsome cup
presented by Jones, Linick & Schaefer,
with low net of 36 holes in 147. John J.

Jones, of the J. L. & S. firm, had a low
gross score of 172, and won the Educa-
tional cocktail set.

The contest took place on one of the
four 18-hole courses of the Olympia Golf
Club, and considering that most of the
players had never been over the course,
some good scores were made. Steve
Montgomery made the sixth hole in 2,

the par on this hole bein^ three, but as
the Universal manager only played nine
holes he was not in the prize winning
class. Many other brilliant plays were
recorded, Gradwell Sears, of First Na-
tional making the ninth green—557 yards
—in two strokes.

Won Four Flasks

The foursome to score the low net and
which was the first foursome out, com-
posed of Aaron J. Jones, R. C. Seery,
Nate Ascher, and Asher Levey, won the
four silver flasks presented by First Na-
tional.

Nate Ascher acted as chairman of the
banquet in the evening, held at Idlewild
Club. He introduced Harry Reichen-
bach, who came on to act -- toastmaster,
and made the presentation of prizes. It

was proposed to hold the golf events
twice a year and while the majority of

those present were in favor of two a year,

it was thought handsomer prizes could be
awarded if but one tournament was held.

It was voted also to retain the commit-
tee who put over the first annual tourna-
ment. This committee consists of Asher
Levey, John J. Jones, Roy Seery, L. H.
Mason and Floyd Brockell.

Prizes and Winners

L. H. Ullrich also won a $25 order on
Marshall Fields for his low net score.

John Jones got a cocktail set for his low
gross score of 172. Morrie Reubens of

Joliet won a silver salad bowl for low net
score 69. This was presented by Ascher
Brothers. The second low net prize con-
sisted of a $50 merchandise certificate

which was won by Charlie Lamb’s son,

R. M. Lamb, with a score of 71.

William Weidlick won the Exhibitors
Herald trophy, a silver loving cup. Abe
Dernback with the low net score of 68
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Five merry golflers. Left to right: Tommy Greenwood, George Smith, Harry Calvert,
Eddie Brkketto cind Kenneth Bond.

A champeen—H. G. Stuckel, who was
low net winner. Stuckel's prize includ'ed

a golf bag and clubs.

Jack Sampson, manager for Film.
Booking Offices, swings a wicked stick,
but not a record breaker.

L. A. Rozelle, Metro manager and
Charles NathcUi, exhibitor leader,
didn’t play—but oh, you nineteenth
hole.

From all indications Eddie Carrier is

Unore adept at exploitation than at
golf. How about it, Eddie ? Carrier
handles exploitation for the Ascher chain.

in the morning won the Sam Rock sher-
bert set.

The exhibitors low net prize was won
by L. R. Newhafer by a score of 77. The
prize was a Rothacker cup.
The exchange men’s low net prize, con-

sisting of a handsome tea set, presented
by Balaban & Katz, was won by R. C.
Seery, district manager for First Na-
tional.

With a low gross score of 90, Aaron
Jones won the Famous Players-Lasky
cup. Low net was won by J. E. Lewis,
the prize being the Midwest Theatres
Corporation pitcher. In Class B, the low
gross prize, presented by Film Daily,
was won by D. Liepheit. Paul Burlock
copped the low gross for the first nine
holes in the morning winning the Si

Greiver silver flower vase. The low net
morning prize was won by H. G. Stuckel,
a golf bag and set of clubs, presented by
United Artists.

The low gross afternoon prize, a coffee
urn, presented by Orpheum circuit, was
won by Nate Ascher. Harry Ascher won
the low net p. m. prize by a score of 43

—

a sweater presented by F. B. O.

Greenwood in on Prizes

Tommy Greenwood won the Schoen-
stadt silver vase for low gross par three
holes. Low net in Class B was won by
Mort Singer, a silver cigaret box pre-
sented by Fox.
Low Gross Glass C, the Motion Pic-

ture News trophy—a silver pitcher

—

went to Clayton E. Bond, manager of

First National. Low net class C went
to L. H. Mason, a handsome wrist watch.
Low gross in class D was won by Louis
Baum, by a score of 114. His prize was
a golf bag and clubs. Harry Marx won
low net on first nine holes, an order for

$25 of merchandise presented by Selz-
nick. Low net prize in class D was
presented to Jimmie Gillick, of Pathe,
the L. & T. golf bag and clubs. T. A.
Murray won low gross on 18 holes and
was presented with two candle sticks
from Mike Levee, of United Studios.
High Gross on par five holes was taken

by J. A. Harris, Associated Exhibitors
manager, his prize being a sweater pre-
sented by Pathe. Asher Levey won low
gross on par five holes, a set of clubs do-
nated by McVicker’s theatre.

Joseph Finn, of the Orpheum circuit

walked off with the Warner Brothers
prize, a humidore.

Gradwell Sears, got a $50 merchandise
order on Marshall Fields presented by
Chicago Evening American for his 557
yards drive to the ninth green, making
it in two strokes.

Pathe Cameraman Chapman lined up
the bunch of players and spectators in

the evening and took pictures of notables
doing their stuff. Everyone had a good
time and voted the first annual outing of
the Chicago film men a huge success.
Among those who did not play but en-
joyed themselves nevertheless, were Abe
Balaban, Sam' Katz, William K. Hol-
lander, Harry Reichenbach, Ed. Olm-
stead, Bruce Fowler, 1. Gettleson, Ed.
Johnson, Charlie Miller, L. A. Rozelle,
Charles Nathans.
Ben Berve easily walked off with the

honors for being the biggest man there,

but as there was no prize for size, he
lost out. However, he shakes a mean
niblick and got over the course in record
time.

No Raise for Musicians

The Herald, with the balance of the

press ia Chicago, was misinformed last

week and announced that Chicago musi-
cians had-been given a wage increase. This
is untrue, however, as no wage boost has
been made.
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This letter tells

what one user of

National Mazda
Motion Picture

Lamps thinks of

them after six

years of contin-

uous use. You,
too, can get the

same results. Let

us tell you how.
Write to National

Lamp Works of

General Electric

Co., Nela Park,

Cleveland, Ohio.

NATIONAL
MAZDA LAMPS

AGENERAL ELECTRIC PRODUCT
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Eastman Theatre The Theatre—The Projector
Rochester, N. Y.

i t\ i i

and Rockbestos

The Eastman Theatre at Rochester, N. Y. is a beautiful mon-
ument to an idea. It has the best of equipment throughout.
The Simplex Projector is used and the life line of this pro-

jector is ROCKBESTOS.
Here is what they think of

ROCKBESTOS Motion Picture Cable

:

Flexibility and wear-
ing qualities are two elements looked for
in asbestos lead wire as used in the mod-
ern theatre projection room.

We believe that in
Rockbestos Gable we have found a wire
which thus far has met every condition
that we demand in maintaining the high
standard of oiir Simplex equipment.

Yours very truly.

THE PRECISION I^kCHINE CO. INC.
Asbestos covered

Motion Picture Cable

Arc, Spotlight and
Sun arc Cable

Fixture Wire

ROCKBESTOS PRODUCTSCORPORAT I ON
NEW HAVEN, - - . CONN.

Western Office: 711 First National Bank Building, Chicago, III.
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98 years of Seat-building

behind this H-W chair

For 98 years Heywood-Wakefield has specialized in seat-

ing. H-W seats for home, office, educational and trans-
portation purposes have long been recognized as standard.

So, too, in the theatre, H-W chairs represent a degree of
comfort, serviceability, good taste, and economy that could
result from no less seat-building experience.

And these, you know, are the traits which make for theatre
patronage.

Our Theatre-seating experts will assist you without cost in
solving your seating problems.

HEYWOOD-WAKEFIELD CO. WAREHOUSES
BALTIMORE, MD.
113 West Conway St.

BOSTON 45. MASS.
Winter Hill

BUFFALO. N. Y.
Wells and Carroll Sts.

SAN FRANCISCO, CALIF.
737 Howard St.

CHICAGO, ILL.
2653 Arthington St.

KANSAS CITY, MO.
1310 W. Eighth St.

LOS ANGELES, CALIF.
' 215 East 6th St.

NEW YORK, N. Y.
516 W. 34th St.

PHILADELPHIA. PA
244 So. 5th St.

PORTLAND, ORE.
148 No. Tenth St,

ST. LOUIS, MO.
Sixth and O’Fallon Sts.

iij

— czzlinit - * r—IIUIII— t— - < .1 • ~ r-TT
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A monthly supplement of Exhibitors Herald, published for the information and guidance

of exhibitors in matters of theatre construction, operation and equipment and to promote

the ideal of greater and finer theatres.

Edited by H. E. Holquist

A Plan to Standardize Lighting
for Theatres

T he two subjects which pre-

ceded this article dealt with
the principles and fundamen-

tals of light in its application to

theatre illumination, and a discus-

sion of the proper type of fixtures to

be used in the better motion picture

theatre. Without a knowledge of

the rudiments of lighting it would
be useless for any manager or

technician to attempt to either adopt
or adapt a standardized program of

lighting, as the outline is simply the

material end, the rudiments, the

tools with which to fashion it. It is

a pleasurable opportunity accorded
by this department which permits
the proper announcement of the

final result of an experiment which
has covered a period of several

years, and has embraced a survey
of over seven hundred motion pic-

ture theatres of all types.

H: * *

It is generally conceded that the

average plan, revived operating

charts or improved formulae are

based on theory rather than on prac-

ticable demonstration, and this con-

sensus of opinion is not entirely

wrong as we are all cognizant of

several ideas recently advanced
which have been given a hearty ad-

vent, followed, however, by a more
welcome exodus. The reason for

this is easy to decipher, due to the

fact that the person who first con-

ceives a brilliant idea, especially

when it applies to the theatre, is so

eager to proclaim his “discovery” in

order that he may receive a certain

amount of personal credit, fails to

realize the importance of carefully

dissecting his theory to ascertain its

vulnerable points. Lack of this

analysis renders his program ineffi-

cient and impractical. When it is

first submitted the general descrip-

tion is usually convincing and is

branded as a good idea. Money is

By COLBY HARRIMAN
Theatre and Stage Lighting Specialist

expended to put it into operation,

but when the test comes it fails be-

cause the vital links or the impor-
tant factors are not properly con-

structed or developed to enable ef-

fective functioning. It is only by
practicable demonstration that any-
thing worthwhile in the theatre can
be successfully operated. There is

no time for amateur ideas or for

freak notions.
=K * *

In this day of intense competition
and high costs of material, it is ab-

solutely essential that any plan

adopted or any piece of equipment
placed in the theatre must prove
efficient from the day of installation,

and render the service accredited.

Personally, I have no time for any
technical digression in theatre

equipment, maintenance and opera-

tion unless it is basically sound, and
by that I mean founded on common
sense. It is only a reasonable de-

mand of evei'y theatre manager that

any plan or improvement he may
make relative to his theatre opera-

tion should be pre-tested before it is

Radio Test in

Early Issue

Due to the necessity of further
work and research along certain
lines having an important bearing
on the radio-theatre experiment
announced in the Herald last week,
publication of the first detailed ar-

ticle on the test is not possible at
this time, but will appear in an
early issue of the Herald.

. Involving, as it does, actual evi-

dence of work carried on at the
W. C. Quimby theatres. Fort
Wa3me, Ind., it has been deemed
advisable to carry the test on
each feature of the experiment to
a point which will assure accurate
results, rather than take for granted
evidence in which the time element
is of a vital nature.

submitted to him. My reason for

making these statements is to as-

sure my readers that I am not trying

to foist upon them some scheme or

theoretical proposition which is

simply a derelict mental creation,

but the outline I am submitting has

stood the test of rigid investigation

and vigilant operation in theatres I

have personally surveyed through-
out the United States. It has been
no easy task to devise a final out-

line which would apply to the house
in the crossroads town as well as

to the leading metropolitan motion
picture theatre. This plan is not
original with me except to the ex-

tent of the idea and its successful

termination, because, if I claimed
sole authorship for the outline I

would not be rightfully recognizing
the help given me by technicians

and managers throughout the coun-
try who have experimented with the

ideas, who have spent money to put
these plans into effect so that they
might ultimately be of assistance in

the development of a proposition

which would not only give them a

scientific basis for their theatre

lighting, but would save them dol-

lars and cents in its maintenance.

* * *

Any program which is standard-
ized must be figured on the follow-

ing values : Artistry, Service, Econ-
omy. The accompanying charts are

self-explanatory. Chart I gives an
outline as to the light intensities

which may be generally applied to

the average theatre. There are some
instances where the intensity will

either be diminished or increased in

wattage according to the location

of fixtures, decorative or architec-

tural limitations. By having a
knowledge of the rudiments and
principles of light this outline may
be successfully adopted.
Chart II presents a collection of
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Harriman’s Standard Theatre Lighting Chart
General Lighting Seheme Applicable to Average Motion Picture Theatres. Based on the Princi-

ples of Scj'c’icc, Artistry, Economy and Correct Illumination.

Location of Units
Type of

Lamps
Watts,
Each Color Specification

ROOF SIGNS, VERTICAL AND HOUSE SIGNS:
Letters P or G 50 Daylo Con. Filament
Borders S 10 Optional Sprayed

MARQUIS:
Flasher Border s 10 Optional Sprayed
Channel Letters s 10 Optional Dipped
Letter Boxes PS 50 Clear Con. Filament
Flood US 500 Clear Con. Filament
Strips Below G 15 White Frosted
Globes PS 100 Clear Opal Shade

OUTER LOBBY:
Box Office PS 50 White Milk White
Fixtures 40 Optional Sprayed
Coves s 25 Optional Sprayed

FOYER:
Chandelier ...... G 15 Optional Frosted
Fixtures S 40 Optional Sprayed
Coves S 25 Optional Natural

ORCHESTRA:
Panels s 15 Optional Sprayed
Dome Chandelier 15 Optional Sprayed
Dome Cove s 25 Optional Sprayed
Wall Coves s 25 Optional Natural
Fixtures;

Front group 10 Optional Sprayed
Center group 5 15 Optional Sprayed
Rear group S 25 Optional Sprayed

Brackets s 10 Optional Sprayed
Aisle Lights s 10 Green Sprayed
Exit Lights s 10 Red Sprayed

MEZZANINE:
Coves s 15 Optional Natural
Hali'.vavs S or G 25 Optional Frosted
Portable 15 Optional Frosted

BALCONY:
Cove Lights S 25 Optional Natural
Beams S or G 15 Optional Frosted
Rosettes G 15 Optional Frosted
Fixtures S 25 Optional Sprayed
Aisle Lights 5 10 Green Sprayed
Exit Lights S 10 Ret Sprayed

GENERAL:
Restroom G 15 Optional Frosted
Lavatories S 40 Clear
Check-rooms S 40 Clear
Offices s 40 Clear
Orch. Stand s 10 Green Sprayed
Other Rooms s 25 Clear
111. Frames s 25 Clear
Shadow Boxes s 25 Optional

suggestions which may be com-
monly known as a guide to indicate

some of the important phases neces-

sary for the proper management of

any lighting system.
The reason for offering sugges-

tions as catalogued in Chart II is

that they will be of value in the

manipulation of the data outlined in

the previous chart. In other words,
we may consider Chart II as a chart

of explanations and by carefully fol-

lowing the suggestions and the at-

tendant rules, the progress of

standardized lighting will be en-

hanced.*

*It might be advisable at this point to briefly

review and define some of the terms generally used
in lighting arrangements which the average tech-
nician or manager knows by name and common
usage, but does not know the full value of the
term and what it will do for him. It is not my
intention to belittle the ability or intellect of my

readers, but to properly put a standardized pro-
gram into effect, it is necessary to thoroughly
understand the terms or vital factors affecting the
lighting system in its important phases. This little

dictionary may prove helpful and it may be posi-
tively stated that by absorbing these facts dollars
and time will he saved when trouble arises; in fact,
trouble may be avoided.

AMPERE: The unit of current. It

denotes the rate which the current flows
like we refer to water as “gallons per
minute.”

ALTERNATING CURRENT: This re-

lates to the flow of electrical energy which
alternates in direction many times every
second

; for example, the energy sent

through the wire “a” to the lamp is then
sent back to the generator through the wire
“b” then it alternates and goes through the

wire “b” and back through the wire “a”.

There is a brief pause which follows each
impulse but the change is so rapid that the
filament in the lamps does not cool and
maintains an even appearance.

DIRECT CURRENT: This means
when the electrical energy flows continu-

ously in one direction.

CANDLE POWER: This is the meas-
ure of the luminous intensity of a source
of light.

CYCLES: This refers to the period of

complete alternation of alternating current

consisting of positive and negative alterna-

tion. Every circuit is designated by the

number of cycles per second. For instance,

60 cycle circuit has 60 cycles per second,

or a 120 alternation, that is, 60 via positive

and 60 via negative. It is generally under-
stood that a cycle is 360 degrees like a

circle.

FREQUENCY?, The number of com-
plete cycles per second in an alternating

current circuit.

EFFICIENCY

:

When we speak of the

efficiency of a lamp we mean the ratio of

the total wattage consumed to the total

candle power produced. The efficiency of a
lamp consuming 24 watts and producing
21.4 candle power is 1.17 watts per candle

power. The normal efficiency is that effi-

ciency which is found to give mini-

(Continued on page XXVIII)
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Harriman’s Standard Check-Up Chart

Essciiiml Data and Formulae Appertaining to the Efficient Operation of Theatre Lighting System

GENERAL DATA

(a) Efficient lamp service depends on character of service and method of installation.

(b) Carbon lamps cost less than Mazda, may be subjected to roughest usage, have lower efficiency, but use more electric current.

(c) The rated average total life of Mazda lamps when operating under satisfactory conditions is 1000 hours; for Mazda B G-bulbs (round types) in
25-watt and 40-watt lamps average 750 hours; for Mazda sign lamps 1500 hours; for Mazda B T-bulbs 500 to 000 hours; for Mazda C for Flood
lights 800 hours.

(d) The burning position of all Mazda B lamps may be in any position; Mazda C lamps are designed for tip-down burning within 30° from vertical;
Flood-Lighting Lamps can be burned in any position except within 45° of vertically base up.

(e) Burn Lamps at labelled rating. The labelled voltage on lamps should be the same and at least no higher than the actual labelled voltage at socket.
Voltage at which lamp is operated has also considerable etfect oji wattage. Lamps burned on voltages lower than those for which they are
intended it will be found that the candle power becomes greatly reduced. Such lamps will not use as much electrical energy, but it will be found
that considering the amount of light produced more electric energy is consumed than if proper voltage lamps were used.

(f) The amount of light produced by incandescent lamps DECREASES as the lamps age. In planning illumination and analyzing costs find the

average light values as to output compared with initial values and with average efficiency with which light is produced by lamps throughout
entire period of service.

(g) Ditn lights may be due to use of inferior grade of lamps; using lamps of wrong voltage in socket; overloading circuit.

(h) The causes of short circuits may be generally attributed to broken wires; faulty insulation; excessive moisture; wires being connected by piece
of metal. The general cause where contact between positive and negative wires cuts out of the circuit the wire beyond the point of contact,
causing rush of current through circuit due to shorter path of much lower resistance and results in blowing or melting fuse, opening circuit
breaker, damaging the circuit.

(i) The size of bulbs is the diameter of the bulb expressed in eighths of an inch, and is always used in conjunction with the letter designating the
type of bulb.

(j) 'Hie types of bulbs generally used are : “S” indicates that the bulb is straight-sided; “G” indicates round or globular bulbs; “PS” and “P”
indicates pear-shaped: “T” indicates tubular bulbs.

(k) Protect lamps from excessive vibration and handling.

(l) All lamps enclosed in housings or fitted with reflectors will not give full average service value unless the reflectors or housings are properly
designed to prevent overheating of any part of the lamp.

(m) Don’t waste light by using wrong reflectors. Concentrating reflectors light a small area brilliantly: semi-concentrating reflectors light a

larger area less brilliantly; distributing reflectors light a wide area moderately. Don’t use shallow reflectors.

(n) Keep lamps and globes free from dirt. Dirt absorbs and wastes much light. Efficiency of dirty lamps impaired. When bulbs begin to blacken
replace them, as there is no economy in using them.

(o) Light is better diffused through use of opal glass in comparison with ground glass shades.

(p) Dipping and dyeing lamps are not recommended for the Mazda C type. Only lamps where the filament operator in a vacuum are suitable for super-
ficial color. All coloring should be applied to clean lamps, the solution in the containers being free from boibbles during the operation, work
done in room free from dust and a temperature of not less than 70° Far.

GENERAL FORMULAE
(a) To find the number of ziHitts multiply the volts by the amperes.

(b) To find the number of volts divide the watts by the amperes.

(c) To find the number of amperes divide the watts by the volts.

(d) To find the horizontal candle pozirer divide the watts by the watts per liorizontal candle power, or divide the spherical candle power by the
reduction factor.

(e) To find the spherical candle power divide the watts by the watts per spherical candle power, or the horizontal candle power divided by the
reduction factor, or the watts times the reduction factor divided by the watts per horizontal candle power, or the lumens divided by 12.57.

(f) To find the watts per horizontal candle power divide the watts per horizontal candle power, or the reduction factor times 12.57 divided by the
lumen per watt, or the watts per spherical candle power multiplied by the reduction factor.

(g) To find the zvatts per spherical candle pozver divide the watts by the spherical candle power, or the watts multiplied by 12.57 divided by the
lumen, or 12.57 divided by the lumens per watt, or the watts per horizontal candle power divided by the reduction factor.

(h) lo find the spherical candle power per watt divide the spherical candle power by the watts, or the watts multiplied by 12.57 divided by the
lumens, or the lumens per watt divided by 12.57.

(i) To ascertain the az’eragc foot candle divide the total lumens received by the surface by the area of surface in square feet.

(j) To find the lumens multiply the horizontal candle power by the reduction factor by 12.57, or multiply the spherical candle power by 12.57.

SCHEDULES
(a) November 1st, cut off fan meters. Saving resulting in disconnection. Connect meters April 1st.

(b) The general color scheme for the Winter and Fall Months is:

Exterior: Apricot^ Red, Canary, White, Ambers.
Interior: Flame tints, orange amber, amber, canary.

(c) The general color scheme for the Spring and Summer months is:

Exterior: Green, Canary, Light Blue.
Interior: Greens, Light Blues, Pinks.

(d) Natural Colored I^mps (colored glass) will usually render as much lighting service as a sprayed lamp of same tone with a fifty percent wattage
increase. Absorption is less with nautrals and the saving in power bills compensates for extra cost of installation.

(e) No daylight lamps to be used during daytime in marquis strips, or outer lobby sections, as the efficiency is not equal to the clear clamps in such
locations at such times.

MEMORANDA
(May be printed and posted about theatre.") i

(a) USE THIS LIGHT ONLY WHEN NECESSARY. SAVE MONEY BY SAVING LIGHT.

(b) PLACE LAMPS CAREFULLY IN CARRYING CONTAINERS. TARRED LAMPS MEAN DEAD LAMPS. LAMPS ARE DELICATE-
HANDLE CAREFULLY.
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Views of the exhibit of motion picture equipment at the Hotel Winton, Cleveland, where the display was a feature of the annual
convention of the motion picture equipment dealers.

Steps Taken to Strengthen Dealer
Organization at Cleveland

By H. E. HOLQUIST
Editor, "Better Theatres” Section, Exhibitors Herald

T hree developments, fore-

casting for the coining year a

period of progress and growth

in the motion picture ecpiipment

dealers’ organization were outstand-

ing accomplishments of the recent

convention of the Association of

IMotion Picture Equipment Dealers

of America at Cleveland, July H to

19. Eoremost among these was the

staging of one of the largest and

most representative exhibits of mo-

tion picture apparatus held in re-

cent years. Occupying half of the

mezzanine floor of the Elotel W in-

ton and a large hall adjoining, the

scope and quality of the exhibits

clearly indicated the possibility of

the event as one which may prove

an annual affair of unusual signifi-

cance to the industry in the future.

Another feature of the conven-

tion, which the dealers regard as

encouraging evidence of the growth

of their body as a national organ-

ization was the presence at the con-

vention of dealers from such points

as California and Texas. This, for

the first time gave to their meeting

a country-wide representation and

made possible further plans for in-

creasing the strength of the asso-

ciation in those territories.

*

An equally imjiortant develop-

ment was the formation of the Man-
ufacturers’ Division of the dealers’

association and the election by the

manufacturers of their own officers

and directors to co-operate in the

work of the dealers. Officers of

the manufacturers’ division elected

were : President, Sam Lears, Ar-
lington Seating Company, Arling-

ton Heights, 111. ;
vice-president, J.

H. Elertner, Hertner Electric Com-
pany, Cleveland; treasurer, J. W.
I’renker, Brenkert Light Projection
Company, Detroit ;

secretary, L. IM.

h'ulton, the E. E. Eulton Company,
Chicago. Directors: Adele De-
Berri, Dalite Screen Company, Chi-
cago

: J. C. Kroesen, Edison Lamp
A’orks, Harrison, N. J. ; W. J. New-

H. J. Smith of Hollis, Smith, Morton
Co., Pittsburgh, new president of the
equipment dealers association.

man, Newman Manufacturing Com-
pany, Cincinnati; 1. L. Nixon,
Bausch & Lomb, Rochester, N. Y.,

and Irving Samuels. Automatic De-
vices Company, Allentown, Pa.

H. J. Smith, of Hollis, Smith,
Morton Company, Pittsburgh, who
has worked untiringly in the inter-

ests of the association and who was
one of the leading spirits at its for-

mation at Indianapolis two years
ago, was named president of the
dealers’ organization. Other officers

are: Joe Hornstein, New York,
first vice-president

;
Leo E. Dwyer,

Cleveland, second vice-president;
C. D. Struble, Kansas City, Mo.,
third vice-president, and R. M.
Combs, San Erancisco, fourth vice-

president.
^ ^ ^

Officially the dealers’ convention
did not open until Wednesday, July
16, and manufacturers spent the first

few days of the week wrestling witn
shipping boxes and getting their

exhibits in ship-shape order. \'ice-

president Hornstein opened the
meeting in the absence of President
William Olknow, but turned the
gavel over to Mr. Smith, who pre-

sided for the balance of the sessions.

William R. Hopkins, city man-
ager of Cleveland, welcomed the

delegates and his address was fol-

lowed by the address of Mr. Horn-
stein and Mr. Smith. Secretary

Barth, in his report on the first

year’s organization work and mem-
bership campaign showed that ma-
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Motion picture equipment dealers and manufacturers attending the banquet in connection with the annual convention of the
Association of Motion Picture Equipment Dealers of America at Cleveland, July 14 to 19.

terial progress had been made and
the ranks of the organization aug-
mented by many new members.

Speakers during the sessions

were W. L. Brandel, of National
Lamp Works, whose talk on the

value of membership to manufac-
turers and dealers received a hearty

ovation. R. R. Reeves, of the same
organization, spoke on “Exchange
of Credit Information,” Other
speakers were H. W. Bradley, on
“Credit Purchase Plan”; R. E. Jack-
son, on the same subject

;
C. C. Per-

rin on “Insuring Time Payments”,
and Leo E. Dwyer, who spoke on
“Old Man Overhead.”
The delegates from California and

Texas—R. M. Combs, of the The-
atre Equipment Supply Company,
San Francisco, and G. A. Doering,

Simplex Theatre Supply, Dallas,

also made pointed remarks on the

value of the association.

JfC Jji sjj

An advisory staff, consisting of

three members of the dealers’ and
manufacturers’ division was ap-

pointed as follows

:

Honorary member. Will H. Hays.
Active members : H. A. R. Dutton,
S. A. Louis and Joseph S. Clifre.

Associate members: Max G. Felder,

J. E. McAuley and W. L. Brandel.
It was voted to hold the next an-

nual meeting of the association at

Milwaukee, simultaneously with the

convention there of the Motion
Picture Theatre Owners of Amer-
ica, which is scheduled for May 26
to 28.

So much for the business end of

the convention. To fully detail the

sumptuous program arranged by
the entertainment committee, con-
sisting of H. H. Cudmore, Leo E.

Dwyer, John H. Hertner, W. L.

Brandel, Frank J. Masek, C. C.

Dash, E. R. Geib, E. E. Oliver, A. L.

Pfeil, Ray W. Cudmore, W. C.

Denny and H. L. Wright, rvould

hardly do justice to the complete-
ness of their job. On Wednesday
night there was staged a big Monte
Carlo night and dance in the Rain-

bow Room with enough doing every
second to keep the most fastidious

on the go. Friday afternoon the

convention, practically in a body,
journeyed in busses and autos to

Nela Park, where they were guests

of the National Lamp Works in a

trip through its laboratories and
were given an interesting and mys-
tifying demonstration with various

items of lighting equipment.

The big laugh provoker on the

entertainment bill was the playlet

titled “Bizzness Is Bizzness,” by
Mr. Cudmore and directed by Sam-
uel Bradley, which followed the

annual banquet. This went over
with such a bang that it is reported
bids are being received to road show
it at equipment houses throughout
the country.

The following registered for the convention:
F. A. Albinger, Alo Specialty Co., Cleveland;
Edward Altman, Capitol Theatre Equipment Co.,
New York; Fred Bartholomae, Low Intensity Mir-
ror Lamp, Chicago; W. J. Beatty, Jr., Technical
Color Sc Chemical Works, New York; Paul Becker,
Hugo Reisinger, New York; B. A. Benson, Amuse-
ment Supply Co., Chicago; F. J. Bird, Raven
Screen Corp., New York; H. W. Bradley, Credit
Alliance Corp., New York; G. D. Brady, Exhibitors
Supply Co., Detroit; R. M. Bragdon, American
Reflecting Arc. Corp., Boston; W. L. Brandel, Na-
tional Lamp Works, Cleveland; Joseph W. Brenk-
ert, Brenkert Light Projection Co., Detroit; E. J.
Brock, Best Devices^ Co., Cleveland; W. W.
Bucher, Kohler Co., Kohler, Wis.; J. M. Buckley,
General Electric Co., Cleveland; W. C. Burgert,
Tampa Photo & Art Supply Co., Tampa, Fla.;
Samuel R. Burns, Nicholas Power Co., New York;
Jos. Cifre, United Theatre Equipment Co., Boston;
R. M. Combs, Theatre Equipment Supply Co., San
Francisco, Cal.; H. H. Cudmore, Cleveland; R. W.
Cudmore, National Screen Co., Cleveland; C. C.
Dash, Hertner Electric Co., Cleveland; A. L. de
Berri, De-Lite Screen & Scenic Co., Chicago; W,
C. Denney, Exhibitors Supply Co., Cleveland; F.
A. De Nol, Double Disc Shutter Co., Cleveland;
A. C. Dick, Westinghouse Lamp Co., New York;
G. A. Doering, Simplex Theatre Supply Co., Dal-
las, Texas; A. Dresner, Washington Theatre Sup-
ply Co., Washington, D. C.; H. A. R. Dutton,

Exhibitors Supply Co., Chicago; A. S. Dwursky,
National Filin Machine Co., Minneapolis; Leo E.
Dwyer, Theatre Supply Co.. Cleveland; H. D.
Fairall, Western Motion Picture Co., Danville,
111.; R. E. Farnham, National Lamp Works, Cleve-
land; M. G. Felder, Felder Sales Co., New York;
E. J. Ferney, Enterprise Optical Mfg. Co., Chi-
cago; E. H. Forbes, Theatre Equipment Co., De-
troit; L. M. Fulton. E. E. Fulton Co., Chicago; J.
Galef, L. Solomon & Son, New York; F2, R. Geilv,
National Carbon Co., Cleveland; A. Gorretta, Agor
Mfg. Co., Cleveland; Walter Green, Precision Ma-
chine^ Od., New York; Herbert Griffin, Nicholas
Power Co., New York; Paul Gross, Warren Prod-
ucts Co., New York; R. E. Gumm, Exhibitors Sup-
ply Co. of Indiana, Inc., Indianapolis; John IT.

Hertner, Hertner Electric Co., Cleveland; W. H.
Hirschfeld, American Reflecting Arc Corp., Boston;
B. C. Hoefer, Hoefer Change-Maker Co., Kansas
City, Mo.; T. P. Hollis, Hollis, Smith, Morton
Co., Inc., Pittsburgh; O. J. Holmes, Holmes Pro-
jector Co., Chicago; H. E. Holquist, Exhibitors
Hearld, Chicago; Joe Hornstein, Howell’s Cine
Flquipment Co., New York; E. J. Vallen, E. J.
Vallen Electrical Co., Cleveland; L. D. Kohlmeyer,
Holograph Co., Indianapolis, Ind.; J. C. Krossen,
Edison Lamp Works, Harrison, N. j.; Carl Krum-
rei. Western Theatre Supply Co., Omaha; W. C.
Kunzmann, National Carbon Co., Cleveland; S. C.
Ladd, Acme Motion Picture Projection Co., Chi-
cago; L. P. Langford, Wisconsin Theatre Supply
Co., Milwaukee; Sam Lears, Arlington Seating Co.,
Arlington ITeights, III.; S. A. Louis, The Rialto
Company, IMinneapolis; A. D. Marshall, Westing-
house Lamp Works, Bloomfield, N. J.; R. D. Mar-
son, Exhibitors Supply Co., Boston; F. J. Masek,
Exhibitors Supply Co., Cleveland; R. Miehling,
Morelite Intensified Corp., New York; A. O.
Morrison, Bausch & Ix)mb Optical Co., Chicago;
M. T. Mulray, National Lamp Works, Chicago; J.
E. McAuley, J. E. McAuley Mfg. Co., Chicago;
H. S. McLeod, Exhibitors Supply Co. of Indiana,
Indianapolis; D. McRae, American Reflecting Arc
Corp., Boston; C. W. Neuhardt, Standard Tlieatre
Supply Co., Wheeling, W. Va.

; I. L. Nixon,
Rausch & Lomb, Rochester; E. E. Oliver, Oliver
Moving Picture Supply Co., Cleveland; W. L.
Padgett, Westinghouse Lamp Co., New York; W.
L. Peabody, Simplex Ticket Co., Chicago; B. PeaiT-
man, Capitol Merchandise Co., Chicago; C. C.
Perrin, Theatre Inter-Insurance Exchange, Phila-
delphia; I. Perse, Capital Motion Picture Supply
Co., New York; A. L. Pfeil, General Electric Co.,
Cleveland; A. L. Raven, Ravenscreen Corp., New
York; George Raywood, Theatre Supply Co., Cin-
cinnati; Jacob Ring, Stanley Frame Co., New
York; George A. Rogers, Service Theatre Supply
Co., Detroit; W. W. Rowland, Theatre Supply Co.,
Cincinnati; Max Ruben, Amusement Supply Co.,
Detroit; Irving Samuels, Automatic Devices Co.,
Allentown, Pa.; Robert C. Schoenecker, The Arcus
Ticket Co., Chicago; W. L. Schoening, Minusa
Cine Screen Co., St. Louis; H. T. Shaughnessy,
Westinghouse Lamp Works, Chicago; E. J. Smith,
Liberty Music Stand Co., Cleveland; H. J. Smith,
Hollis, Smith, Morton, Co., Inc., Pittsburgh; O. F.
Spahr, Enterprise Optical Mfg. Co., Chicago; R. J.
Spahr, Enterprise Optical Mfg. Co., Chicago;
Spieth & McVay, DeVry Corporation, Cleveland; F.
W. Spreter, Auburn Theatrical Supply Co., Au-
burn, N. Y.; C. O. Stimpson, Theatre Equipment
Directory, Chicago; L. D. Strong, S. & A. Electric
Co., Chicago; C. D. Struble, Yale Theatre Supply
Co., Kansas City, Mo.; E. A. Taylor, Bausch &
Lomb Optical Co., Rochester, N. Y.; J. Tyroler,
Morelite Intensified Corp., New York; E. J. Vallen,
E. J. Vallen Electrical^ Co., Akron; George H.
Verbeck, A^erbeck’s, Buffalo; J. A. White, West-
inghouse FHec, & Mfg. Co., E. Pittsburgh, Pa.; A.
S, W’oodward, Lightning Coin Changer Co., Chi-
cago; Jos. Worschek, Kohler Co., Kohler, Wis.
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I Detachable Color Globes Developed j

I for Use in Stage Lighting |

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiw

PRODUCTION of color-lighting

upon the stage has been greatly

simplified, it is claimed, by the

introduction of a new type of bor-

der-light—and a similar type of foot-

light, in which detachable color-

globes and clear glass nitrogen

lamps are used instead of color-

dipped lamps and gelatine color

screens.

Color-dipped lamps and gelatine

color screens have a tendency to

fade under the heat of the lamps, it

is explained, and thus make it diffi-

cult to maintain true color values,

and when lamps burn out or are

broken it is difficult to properly
match the colors. Also, the process

of dipping lamps involves consider-

able, time and troidde.

:|r 4^ ^

In this new type of borderlight

and footlight the color effects are

procured by placing genuine glass

color-globes over clear-glass nitro-

gen lamps, thereby entirely elimi-

nating lamp coloring and gelatine

color screens.

The colors are not affected by the

intense heat of the lamps for the

glass is permanently colored in the

process of its manufacture. The
colors are therefore uniform and
true color values can always be
maintained.
The globes are interchangeable,

and snap in and out of place easilv,

thus facilitating quick changes in

color schemes. They are furnished

in red, amber, green and blue, mak-
ing it possible to obtain practically

any desired color-lighting effect.

* * *

When lamps burn out there is no
dipping or matching of colors neces-

sary—simply remove the color-

globe, replace the old lamp with a

new one, and then snap the color-

globe back in its place. Delays are

avoided, and the original color val-

ues are not disturbed.

The borderlight is designed for

150 watt nitrogen lamps. Each lamp
receptacle has an aluminum re-

flector and a spring-catch color-

globe holder. It is furnished com-
pletely wired with receptacles

connected to a cable splicing box.
The hood reflector of the border-

light gives a wide angle of light dis-

tribution. It illuminates the border,

the rear and the floor below—light-

ing a drop throughout its entire

length, while the aluminum reflect-

ors direct a high degree of illumi-

nation upon the stage. The inside

surface of the hood reflector is

painted white with a paint of high
reflecting qualities that will not turn
yellow under heat of the lamps.
The footlight is also designated

for use with 150 watt nitrogen
lamps, and the lamps are placed so

as to direct the ma.ximnm amount
of illumination upon the stage.

4? 5k

Kliegl Brothers of the New York
Universal Electric State Lightin
Company, Inc., are the designers
and builders of the new equipment.

Front elevation of theatre for C. J. Good-
win, Bastrop, Louisiana, to be erected
under the supervision of Architect R.
L. Simmons, Elkhart, Ind.

Action Signs Prove
Popular at Theatres

Action signs are becoming more
and more popular with theatres be-

cause of their attention value. The
sign pictured here embodies an idea
which may be applied to any thea-

tre. The graceful flowing of water
from the fountain in many brilliant

colors, the rapid motion of the bor-

der light and the on and off of the
name produce an effect which is not
only beautiful but unusually at-

tractive.

The action is produced by a high
speed flasher for the water and a

“chaser” type for the borders. The
colors are secured by using color

hoods over ordinary clear bulbs.
(Courtesy Reynolds Ekctrc Co.)

Fire in Booth Does
Damage of $2,500

An audience of about 600 persons
were in the Gladstone theatre, a su-

burban house of Kansas City, last

week when a red glow crept across
the screen. Smoke poured from the
projection room. Edward Awe,
manager, stepped to the front of the
theatre and reminded his patrons
that the house was fireproof and
that there was ample time for them
to make a safe exit.

The audience filed out without
haste or accident. Eiremen confined
the blaze to the projection room,
where film and equipment valued at

$2,500 was destroyed. The fire was
caused, it was stated, by the film

coming into contact with a short cir-

cuited electric switch.
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THE NATIONAL THEATRE AT WASHINGTON IS EQUIPPED THROUGHOUT WITH
CRANE PLUMBING MATERIALS. ARCHITECTS ARE WARREN AND WETMORE OF

NEW YORK. PLUMBING CONTRACTOR, JOHN P. EVANS, WASHINGTON

THE MARK OF DEPENDABLE PLUMBING
When a contractor installs Crane piping

and fixtures in your plumbing and heating

systems, you can be reasonably sure that

he is making all other provisions that are

necessary as well to give you a dependable

and lasting installation. The first cost of

Crane materials may be a trifle more than

what he would have to pay for ordinary

units of less attractive design. But the

returns from Crane quality, through longer

service, greater safety and lower upkeep
costs, mean so much that leading arcjiitects

almost always recommend and specifyCrane
materials for their finest buildings.

CRAN E
GENERAL OFFICES; CRANE BUILDING, 836 S. MICHIGAN AVENUE. CHICAGO
CRANE LIMITED: CRANE BUILDING, 386 BEAVER HALL SQUARE, MONTREAL

Branckei and Sales Offices in One Hundred and Forty-ff-ve Cities

National Exhibit Rooms: Chicago, New York, Atlantic City, San Francisco and Montrea.

{Forks: Chicago, Bridgeport, Birmingham, Chattanooga, Trenton and Montreal

CRAXE EXPORT CORPORATION: NEW YORK., SAN FRANCISCO
CR.ANE-BENNETT ,Ltd., LONDON

CS CRANE: PARIS, NANTES, BRUSSELS

Crane “Idalia” Lavatory of Fitroware
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Says Theatre’s Organ Investment
Must Be Protected

I
HAVE come to the conclusion,

after visiting good, bad and in-

different theatres here, there and

everywhere in my past and present

picture pursuits, that the answer to

“What’s Wrong With the Movies?”

very frequently is “The organist.’’

Too many of them play with hands

and feet and too few of them use

the brains given them. I think I

could count on the fingers of one

hand the organists I have heard who
do credit to the instruments they

play and the pictures they play for.

I know of no more disheartening

experience than is the lot of the

theatregoer who pays a fair admis-

sion fee to view a $500,000 motion

picture perfectly projected in a $1,-

000,000 theatre to a musical ac-

companiment played on a $25,000 or

$50,000 organ by a musician who
could do quite as well with an ac-

cordion. Especially is this disheart-

ening when the observer knows that

the musician is a duly graduated

product of the best institutions of

musical instruction and, so far as

music itself is concerned, an artist

of first rank. Exactly this is, how-

ever, the experience of a majority of

theatregoers on a majority of the-

atre visits.
jjj ii?

Manufacturers of organ equip-

ment for the theatre have done their

part toward perfecting the housing
of the silent drama. They have de-

veloped a musical instrument espe-

cially designed for the interpreta-

tion of motion pictures which, in

the hands of a musician not only

gifted and trained, but normally in-

telligent as well, leaves nothing to

be desired.

Exhibitors have done their part,

installing these costly instruments

and offering properly lucrative sal-

aries to musicians qualified for as-

signment to their operation. A few
musicians have done their part by
developing their talent along the

special lines dictated by motion pic-

ture demands, but these are the ex-

ceptions.

I think full responsibility for the

monumental waste outlined above
rests upon the fact that the average
musician works upon the theory

By T. O. SERVICE
Special Writer, “Exhibitors Herald”

that people come to the theatre to
hear music, whereas in fact they
come to see pictures. Under this

misapprehension, the musician pro-
ceeds to give a splendid organ re-

cital to which the theatregoer pays
attention only when it clashes with
the picture so sharply that it can-
not be ignored. As an organ recital

it’s great stuff', but as picture ac-

companiment it don’t belong.

* * *

As I see it, rectification of the
existing condition must begin with
a cold-blooded conference between
exhibitor and organist in which the
latter shall be told plainly and
definitely that he is not the star of

the program, that the picture is the
thing, and that the organ was pur-
chased for the picture and not for

the organist. It may be pointed out
to him that the management could
save a fortune in film rentals every
year if the public actually did come
to hear him play, but that that is

not the case.

He may be told, also, that it is

supposed to be in his power to so

operate the organ that a poor pic-

ture will be made to seem fair and a

good picture great. If I were de-
livering this information to an or-

ganist working for me I would add
that his salary had been calculated

Look for>

The Stars

When your copies of the

Herald are nicely stacked on
the shelf and you want to

pick out any issue containing
the “Better Theatres” section

look for the book with the two
steu’s on the “backbone.”
These stars are your guide to
the issue which contsuns a
fund of information on vir-

tually every phase of success-
ful theatre operation.

If you are in need of some
particular item of equipment
turn to the “Exhibitors Infor-
mation and Catalog Bureau”
page in the “Better Theatres”
department, fill out the coupon
and send it in. This bureau
will obtain for you quickly in-

formation on any accessories
or equipment in which you are
interested.

in expectation of such a service, that
it could be expanded if the service

warranted, and that it could and
would be terminated if that sort of

service was not forthcoming.
If that sounds like a hard boiled

attitude, it will sound differently

when weighed against the consider-

ations involved. From the invest-

ment angle, there is the aggregate
amount of picture, theatre and organ
cost, which foots up to a total far

too great to warrant indulgence of

musical “temperament.” From the

patronage angle, there is the rock
bottom fact that the patron comes
to see a show and the better the

show seen (not heard) is, the better

business will be.

It is perfectly true that a good
organist playing a good organ can
do a great deal more for a picture

than a good orchestra. The organ’s

pliability, its scope, its appeal, sets

it far above the orchestra in the

matter of picture possibilities.

Properly operated, it glosses over
the weak spots of a motion picture

and accentuates its strong points

with an effectiveness not attainable

^by the best group of musicians ever

assembled. Improperly operated, of

course, it is as bad a mess as an or-

chestra improperly directed. The
difference is that an incompetent
orchestra is promptly discharged,

while an incompetent organist gets

away with murder.

*

It is never enough, of course, to

state simply that something is

wrong. Destructive criticism

doesn't build anything. The thing

to do about it all is what everybody
wants to know and in this case it is

a very simple thing.

The thing to do about the organ-
ist situation is to hire intelligent

persons who happen to be musicians
instead of hiring musicians who
may or may not happen to be intel-

ligent. Interpretation of screen

drama calls for nothing from the

organist except release of his

natural reactions to that drama
through the medium of his instru-

ment. His auditors, reacting simul-

taneously to the same pictured epi-

sodes, care not a whit whether he

is playing a revered classic or im-

provising, so long as the music
sounds the way they feel. The man
that can make it sound that way is

the man for the job, whether he
ever won a medal or not.
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The Mart & Colton
#r'Jimerica’s Finest Organ'

in addition to its wonderful ability for musical in-

terpretation is a vision of beauty

It is the aim of these builders to produce artistic

instruments in which the internal structure and

voicing are planned with the correct relation to the

acoustic requirements of the particular building in

which they are to be installed.

The Mart & Colton Company does not build stock

organs

We have a beautiful and interesting Organ Catalog

* that ts yours for the asking.

The MARK & COLTON CO.
FACTORIES—WARSAW, N. Y.

Sales Office—437 Fifth Ave., New York

NEW YORK, N Y.

BUFFALO. N. Y.

PITTSBURGH, PA.

DETROIT. MICM.
INDIANAPOLIS, IND.

ROCHESTER. N. Y.

PHILADELPHIA, PA

PORTLAND, ORE.
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MONEY
MAKING
IDEAS

Business Building Suggestions Which Have Been Used
Successfully By Exhibitors to Increase Operating
Efficiency and In Stimulating Greater Patronage.

Some Suggestions

For Small Towns
By T. A. SHEA

{Palace theatre, McGehee, Ark.)

There is but one way for the small

town exhibitor to succeed. First,

he must employ only such help to

do that which the number of min-
utes in the twenty-four hour period

does not permit him to do himself.

Second, exploit his attractions to the

extent his potential business justi-

fies. Third, do not try to use serv-

ice too close to release date. Fourth,

do not pay special prices for pictures

of the socalled special class, which
are in reality only program class.

Fifth, do not under any circum-
stances increase your admission ex-

cept on productions that have been
proven box office attractions. The
public, as well as exhibitors, have
been stung so often in the past year
by misleading advertisements, has

more to do with the present slump
in business, as a whole than any
other agency.

Uses Western

On Week Day
By H. R. CROMWELL

{Richelieu theatre, Bedford, Pa.)

Exhibitors generally think a

Western picture where it can be

used, should be run on Saturday.

By running a Western on other days
in the week you can get them in at

this time and then still as a good
business on Saturday, by having an
action picture. Ordinarily your at-

tendance will show an increase for

the week. Try it.

How He Put

Over Specials
By C. A. ANGLEMIRE
(V. theatre, Nazareth, Pa.)

We had trouble in putting across

our specials at increased admission

prices. The following is what we
did to remedy our troubles. Most
specials have increased footage so
we cut down to one show a night
instead of two, as formerly. We
start this one show at 7 :30 P. M.
which is not too early and as the
show is over about 10:00 P. M. it is

not too late. We have only four
hundred seats to sell whereas for-

merly we had eight hundred seats
a night, to sell. The people also
are all in, by starting this time and
see the entire show. By running
only one show a night the people
know they must buy their ticket

early or they may not be able to
see the show. We have tried this

method of running our specials for

the past year. It has proved very
successful to us. We sell tickets in
advance for these specials and sell

quite a few at our box office.

A Plea for

Shorter Features
By A. E. LATHROP

(Empress theatre, Anchorage, Alaska)

During the past two years, in the
effort to make so-called specials or-

dinary program pictures, containing^

barely enough material for a good
five reeler have been stretched and
padded into seven, eight and even
nine reels.

By the time you try to build up a

weak eight or nine reel picture by
adding a snappy two reel comedy
and a News reel you have worn your
audience out by too long a program.
The ideal program—for the aver-

age small and medium town house
is a five or six reel feature that is

not padded-—a two reel comedy and
either a News, Scenic or other one
reel filler.

Paris, 111.—F. M.^ Schullerberger,

president of Triangle Theatre Cor-
poration, Chicago, will erect a $50,-

000 theatre in Paris according to

work received here.

WHEN the people who make up your
audience speak of “a good picture”

you can be sure they mean clear cut,

brilliant projection as well as the story

in the picture itself.

Larger audiences mean increased profits

—and both follow naturally when you
give these folks what they want. You
can do it with the

Cinephor Projection System
Cinephor Projection Lens

Cinephor Condenser

Bausch & Lomb Optical Co.
252 Freeman St., Rochester, N. Y.

Washington Chicago San Francisco LondonNew York

Arcus Tickei
348 N. ASHLAND AVE., CHICAGO, IL

oiianiDEDitci
V/DBLDS LARGEST EXCLUSIVE TICKET PLANT ^i:iV7ii!4i:(!ia?iia:iii^ii^iiiii!Ai4!riiia



POWERS PROJECTORS
USED BY LEADING INSTITUTIONS THRUOUT THE UNITED STATES

SOME NOTABLE GOVERNMENT INSTALLATIONS OF POWER'S
PROJECTORS and THEATRICAL EDUCATIONAL AND RELIGIOUS^
BUILDINGS IN WASHINGTON AND VICINITY

EQUIPPED WITH
POWER'S

THIS ADVERTISEMENT WAS PREPARED WITH THE CO OPERATION OF THE

WASHINGTON THEATRE SUPPLY CO.
908- G. ST. KW WASHINGTON, D.C. A. DRESNER, manager

NICHOLAS POWER COMPANYl;^
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Old Chairs Renewed—^New Chairs Improved
OVERNIGHT AT REASONABLE COST

It has long been a question how to give UNSIGHTLY as well as OLD THEATRE CHAIRS an attractive appearance, making
them really Comfortable and Inviting. "TAILORED-TO-FIT” NU-TEX THEATRE CHAIR COVERS —have solved the
problem. The fabrics are cut and “TAILORED-TO-FIT” so carefully any style of Veneer, Leather or Plush Upholstered chair, that
when installed, they become a part of your chair—not a mere attachment.

First impressions are lasting impressions. Hundreds of chairs massed together equipped with “TAILORED-TO-FIT” NU-TEX
THEATRE CHAIR COVERS immediately lends a richer, more elaborate, more inviting atmosphere to the entire interior of your
theatre, at once conveying the highest ideals of comfort and beauty.

AN INVESTMENT—NOT AN EXPENSE
Prices and Samples without obligation.

NU-TEX FABRICS CO., Inc., 526 Broadway, Cincinnati, Ohio, U. S. A.

BEFORE AFTER

Loew to Open Garden
Playhouse at K. C.

Marcus Loew will reopen the
Garden theatre, Kansas City, this

fall as a feature house for Metro-
Goldwyn, according to current rum-
ors afloat. The Garden, a down
town house with a seating capacity
of about 2,500, has been dark for

several months, it last being used
as the home of a stock company.
This will make five first run houses
within a radius of three blocks.

^ *

The Orpheum theatre, a million

dollar house of Wichita, Kas., has
been leased by the Consolidated
Amusement Company of Wichita,
which controls the Miller, Palace,

Wichita and Princess theatres.
^ ^ ^

The Maple theatre, a suburban
house of Kansas City with a seating
capacity of 700, and an adjoining lot

has been purchased by Ben Shlyen
from Joseph Krug. The sale pricp

was $16,300. Carl Wisecarver has
purchased the Circle theatre, also a

suburban house, from B. L. Denham.

Seeks Advice on
Radio Question

Miller Stanton, whose letter head
in addition to containing the infor-
mation that he is owner and man-
ager of the Pictiireland theatre,

Cohocton, N. Y., also includes that

fact that he is a member of the

“Herald Only" club, writes as fol-

lows:

“We are considering installing a
radio in our theatre and would like

to hear from any exhibitor who has
one installed as to whether or not
it helps business and how it is

used.”

The Herald will gladly accord
space to letters from exhibitors re-

plying to Mr. Stanton’s question.

New Projects

New Bedford, Mass.-—A new theatre to

cost $100,000 is planned for South Water
street by Barney Zeitz, 132 Union avenue.

*

Marion, Ind.—Frank Rembusch of

Shelbyville, Ind., owner of a score of
theatres throughout the state, is con-
templating the erection of a new high
class theatre in Marion, it is reported.

*

Stockton, Cal.—Work of remodeling
the California theatre and the State thea-
tre is under way here. It is estimated
$100,000 will be spent in remodeling the
California and $35,000 in improving the
State.

*

Pittsburgh, Pa.—A theatre seating
1,800 is to be erected at Center and Din-
widdie street by Louis Hendel who re-

cently sold the Hippodrome theatre at

Beaver and Juanita street.

*

Nashville, Tenn.—A theatre is being
installed in the old Houck building at

Church and Sixth avenues by the Cres-
cent Amusement Company.
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Two new views of Saxe’s Wisconsin theatre, Milwaukee, Wis- At left is shown proscenium and stage with artistic lighting
effects and at right a view of the roof garden promenade atop the building.

Unusual Lighting Features Make
Wisconsin Distinctive House

WHEN the Saxe Operating

Company, operators of a

chain of twenty-six theatres

in the state of Wisconsin, adver-

tised the opening of their magnifi-

cent new Wisconsin theatre, in Mil-

waukee, they announced it as a

“Dream That Came True.” Thomas
Saxe, president and general man-
ager of the Saxe Operating Com-
pany, has always had the belief that

the appreciation of beauty is a deep

rooted human characteristic. In the

Wisconsin theatre he sought to ex-

press his ideal of a perfect play-

house, by giving the patrons a fine

orchestra, organ solos, elaborate

stage productions and the artistic

synchronizing of expressive music
and photoplays.

* N: *

The new Carpenter building, re-

cently completed, houses the Wis-
consin theatre. It is in the center

of the shopping and theatrical dis-

trict of Milwaukee, conveniently lo-

cated for transportation. The
building itself is of the most mod-
ern fireproof steel, concrete and
terra cotta construction. The fa-

cades of the exterior are faced for
the height of the base course with
polished granite, and above that
point with terra cotta in mottled
cream tones, making a very beauti-
ful structure. The entrance to the
theatrc is of marble and terra cotta,
with an ornamental iron marquis
extending to the curb. In addition

to the theatre, the building has six

floors of high class shops and offices,

a roof garden and a basement recre-

ation parlor.

Upon entering the main lobby of

the theatre, one is immediately im-
pressed with the pretentious and
lavish combination of imported
marbles and unique plaster orna-
ments. The wonderfully impressive
grand staircase rises past walls en-

riched with drapes of the finest silks

and velvets. Leaving the main
lobby, one enters upon the prome-
nade foyer with its graceful sweep,
luxurious carpets, beautiful furnish-

ings and mirrored pilasters. En-

trance to the auditorium which seats

3,500 people, is gained by means of

swinging doors opening directly

upon the various aisles. The audi-
torium, with its massive vaulted
ceiling, seventy feet above the main
floor, the arched panels of the side

walls, brought out in soft velours,

and the radiance of myriads of con-
cealed lights, combine to make a
harmonious setting for the splendor
of the proscenium with its mass of

intricate ornamentation.

* *

The beauty of the decorative and
{Continued on page XVIII)

View of the projection room of Saxe’s new Wisconsin theatre, Milwaukee, Wis.,
showing arrangement of equipment and Motiograph projectors.
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We Invite Comparison

Before You Buy

Model D
American Reflecting Arc

AND

Stereopticon with Automatic Slide Changer

is the Last Word in Projection Equipment

Try One in Your Own Theatre

Upon the request of any responsible

exhibitor in the United States we
will arrange to have our equipment

installed in his theatre on trial for

thirty days free of charge.

American Reflecting Arc Corporation
24 MILK STREET

BOSTON MASSACHUSETTS
Made in U. S. A. Patents Applied For

COMPLETE THEATRE EQUIPMENT
SIMPLEX

Distributor for Western Pennsylvania* 14 Coun-
ties in Southeastern Ohio, West Virginia, East of
Kanawha River.

THE HERTNER TRANSVERTER
“If you want it quick, call us”

Phone GRANT 0586

Hollis, Smith, Morton Co.
Inc.

1024 FORBES ST. PITTSBURG, PA.

The Screen of Quality
GIVES YOU

CLEARER DEFINITION WITHOUT EYE STRAIN
USE THE

1MAT10NAL
riLASS-READ-.'CiCREEN

(Patented)

and be convinced

DURABLE—IVASHABLE
Full information upon request

THE NATIONAL SCREEN CO.
Factory

:

1549 E. 21st St., Cleveland, O. Sales Office : Film Bldg., Cleveland, O.

Unusual Lighting

Features Wisconsin
{Continued from page XVII)

stage eftects is due in no small
measure to the clever use of colored
lights. The lamps for the decora-
tion and lighting of this great play-

house were furnished by the Trester
Service Electric Company, who are

Westinghouse “B” Agents. Four
thousand spray colored and daylight
blue lamps, ranging from 10 to 50
watt sizes, were used in the signs

alone. Over 20,000 Westinghouse
Mazda lamps are used in the build-

ing, including the sign and canopy
lights. On the opening night of the

theatre, one of the stage decora-
tions, a huge sunburst, contained
1,200 Westinghouse miniature
lamps. During the symphony or-

chestra’s rendition of “The Glow-
worm,’’ 500 Westinghouse Mazda
flashlight lamps were used on the
darkened stage.

In addition to the furnishing of

the lamps, the Trester Service Elec-

tric Company also installed a novel
feature in the form of a signal sys-

tem of light indicators connected
with the seats. When the seats are

vacated inside the auditorium, a sig-

nal is flashed to the chief usher at

the outer door, who is thus enabled
to admit just the right number of

the patrons awaiting admission.

* H: *

Decorative and utility lighting is

not the only purpose of illumination

in the Wisconsin theatre. By means
of splendid stage lighting equip-
ment, marvelous color effects, in-

cluding imitation fires and moving
clouds, can be produced. Another
usual lighting feature is the over-

head lighting for the orchestra pit,

spotlights being mounted above the

auditorium ceiling in such a way
that the audience is enabled to view
the orchestra to advantage. All

these lights are controlled by dim-
mers, allowing a slow change from
one color to another without pro-

ducing harsh contrasts of light.

The equipment of the orchestra
pit is striking and unusual in itself.

In addition to the customary direct-

or’s stand, musicians’ stands and
chairs, there is a special resonant
sectional platform, developed by the

Gallagher Orchestra Equipment Co.,

which is the very latest develop-
ment in aids to musical acoustics.

This platform is built of the same
material as are violins and violin-

cellos, and its purpose is to greatly

increase the volume of tone of the

instruments played on these sec-

tions. The orchestra is augmented
by the golden voice of a great organ,

or rather two organs in one, as this

instrument has a novel double con-
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sole arrangement. On it every
known musical instrument is repre-

sented, and all sounds of nature,

from the songs of birds to crashing

thunder, can be simulated. There
has also been installed in the or-

chestra a special device for obtain-

ing novel tone efifects. These ef-

fects are used to supplement and
give an air of realism to the fleet-

ing pictures on the silver screen.

Thus the sounds produced by air-

planes, motor cars, sirens and the

action of steam and water, etc., can
all be simulated by the orchestra.

*

The projection booth of the new
theatre is a model of perfection,

containing all the best and most
modern ecpiipments obtainable. No
expense was spared in fitting this

booth with the most efficient de-

vices, which include three of the

very latest and improved Motio-
graph DeLuxe projectors, equipped
with high intensity arc lamps and
automatic changeover dowers.

In addition the booth contains
two Brenkert dissolving stereopti-

cons and two spotlights all of the

very latest design.

The resistance for the various arc

lamps is controlled by specially con-
structed rheostats, which are con-
nected up with controlling devices
and ammeters. Speedometers are

installed both in the projection
booth and on orchestra director’s

stand, by means of which the film is

shown in perfect synchronization
with the orchestra.

In addition to the entertainment
offered by the theatre itself, patrons
may dine and dance on the wonder-
ful summer garden which has been
built upon the roof. The Wisconsin
Roof, as it is called, is the largest

roof garden in the world. It con-
sists of indoor and open air prom-
enades and service rooms. The
promenades are roofed by trellises

covered by climbing flowers. The
dance floor is over a quarter of a

block in area, with a glass-like sur-

face that is evidence of the care
with which it was laid. Music for

the dancers is provided by two or-

chestras which play alternately.

* =!= *

One could continue almost indefi-

nitely to list the numerous features

of interest in this playhouse, but the
description would have to be too
long for our space. The gray tones
of the photographs can only hint at

the gorgeous color effects that have
been achieved, but they are suffi-

cient to prove that beauty of design,

practicability and safety have been
skillfully combined in the Wiscon-
sin Theatre has produced a play-

house that is the last word in

modern theatre construction and
equipmenvt.

GLOBE
TICKET PRICES

Roll and Macliine Tickets

10,000 . . . $ 7.00 100,000 . . . $20.00

20,000 . . . 8.75 200,000 . . . . . . . 36.00

30,000 . . . 10.50 250,000 . . . .... 44.00

40,000 . . . 12.25 300,000 . . . .... 52.00

50,000 . . . 14.00

1,000,000 .

500,000 . . .

. . .$160.00

.... 84.00

Net F. O. B. Philadelphia

Put up in rolls or packages of 2,000

For rolls of 1,000, add 2c per thousand

Changes in form or color, each $3.00

Changes in color of stock, each 50c

Tickets with double numbers (Inventory and style “Z’

extra per thousand, minimum charge $1.00

tickets) Ic

Qlobe ‘Ticket Companij
Specialists in Tickets and Checks Since 1873

122N. I21h St. Philadelphici. Pa.

Super-Lite Screens
FOR PERFECT PROJECTION

Manufactured to meet all conditions

Common Arc—Mazda—High Intensity

C. S. WERTSNER & SONS
MANUFACTURERS

211-221 North 13th Street Philadelphia, Pa.

Noiseless
Curtain
Machines

Noiseless
Curtain
Tracks

Real Equipment

—

Really Built

—

Handled by Real
Distributors

E. J. VALLEN ELECTRICAL CO.

Patented AKRON, OHIO
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Nicholas Power Company to Make
Feaster Non-Rewind

Announcement has been
L made by the Nicholas Power

Company that it has obtained rights

to exclusively manufacture and sell

the Feaster Non-Rewind, the

Feaster special reel and the Feaster

Feaster non-rewind attached to Powers
projection machine.

Standard reel. These items, for

Powers and Simplex machines, will

be sold through motion picture deal-

ers and distributors.

The Feaster equipment, regarded
as an important labor saving device.

Power’s Incandescent Equipment
and Power’s Speed Indicators.

The Feaster Non-Rewind relieves

the projectionist of the annoyance
and disturbance of rewinding the

film and therefore permits him to

devote more of his time to the

proper presentation of the film. This
device also aids in the improvement
of projection by reducing to a mini-

mum the possibility of film break-

age and damage which obviously
causes great annoyance to the audi-

ence, the manager and the projec-

tionist. The apparatus feeds the

film down into the projector without
tension instead of pulling it down,
and thereby reducing film breakage.
A special fire preventative chute is

an additional safeguard against fire.

The Feaster Non-Rewind feeds

the film from the center of the reel

instead of from the outside. This
principle makes it possible to take

up the film on the Feaster special

reel in the lower magazine and it

is then ready for a repeat showing
without the necessity of rewinding.
Elimination of rewinding prevents

much of edge deterioration, scratch-

ing and breakage of film.

Feaster Non-Rewinds are now
manufactured in two sizes with film

capacities of 1,300 feet and 2,500

feet respectively as standard equip-
ment for the Power’s and Simplex
Projectors. The new and improved
models have been designed with a

view to greater simplicity and effi-

ciency and are based it is claimed,

upon experience and suggestions re-

ceived from projectionists who have
for years used the earlier model with
a film capacity of 1,000 feet.

Indiana Playhouses
Undergo Remodeling
Carey and Alexander, owners and

managers of the Colonial and
Olympic theatres in Lebanon, Ind.,

announced that the latter house has
been closed for extensive remodel-
ing and redecorating. It will take

a month to complete the work.
Plans call for a new cement floor,

with the regulation theatre eleva-

tions to permit an unobstructed
view from all parts of the house.

Plans have been completed for

the reconstruction of the Colonial

theatre at Loganport, Ind., one of

the chief changes being the installa-

tion of a balcony which will bring
the seating capacity to 1,500 persons.

DIRECTORY OF

THEATRE ARCHITECTS

C. K. HOWELL
Architect

HORACE L. SMITH, Jr.

Engineer

C. K. HOWELL
Incorporated

Theatre Architects
National Theatre Building

RICHMOND, VA.

“We Specialize in Acoustics”

Henry L. Newhouse
Architect

4623 Drexel Blvd. Chicago, 111.

R. L. SIMMONS
Architect

Elkhart, Indiana

Simplex machine equipped with Feaster
non-rewind.

is used in many prominent theatres,

it is declared. Its acquisition, the

company states, is in line with its

established policy which has re-

sulted in the adoption, development
and distribution by this concern of

other well-known apparatus such as

Power’s High Intensity Lamp,

Boiler Brothers
Architects

508 Palace Bldg.
Kansas City, Mo.

531 Douglas Bldg.
Los Angeles, Calif.

Leonard F. W. Stuebe
Architect

Theatres and Auditoriums
Twenty Years’ Experience

415 Adams Bldg., Danville, 111.

Geo. E. Eichenlaub
Theatre Specialist

Desig;n—Finance

Commerce Bldg.

-Construction

Erie, Pa.

Louis L.Wetmore
ARCHITECT
Theatre Specialist

^"'Bunding Glens Falls, N. Y.

i
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Identified—

EASTMAN
POSITIVE FILM

Even before you see the picture on

the screen you know that the release

print bearingthe identification ‘‘East-

man” “Kodak” in the margin is ofthe

finest possible photographic quality.

Eastman Positive Film carries

quality from studio to screen.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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ATTRACTIVE and practical photo

panel. Accommodates five 11 by

14 photos and date strip. Overall

it i/neasures 73 inches high and

I6V2 inches wide.

TO-DAY
DATE STRIPS are an every-day

necessity and may be obtained for

every day in the week as well as

specicd matinee announcements.

A SCREEN COMPOUND on the market is said to give the con-

trast illustrated above to a picture. It is applied on the screen

with a brush.

MA-ZDA REGULATOR which can be used with

either alternating or direct current. It is said to

give more light, eliminate flicker and save in cur-

rent cost.

VARIABLE SPEED fan

which can be operated at

any desired speed and used

either as exhaust or intake

fan.

FIREPROOF waste can

lor projection room
which is of all metal

construction.
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Better Theatres
Advisory Staff

In order to render its readers

assistance on various problems of

equipment and construction that

arise from time to time. Better
Theatres has obtained the co-

operation of the individuals and
associations listed following in

this zvork.

Through the co-operation of

this advisory staff this depart-

ment feels that it has allied itself

zvith sources of expert knowledge
on virtually every phase of thea-

tre building and furnishing and
is able to offer theatre ozvners a

valuable serznce in prozAding in-

formation and answers on a zvide

range of subjects of a general

nature.

ROBERT O. BpLLER, Boiler
Brothers, Architects,

E. B. CRESAP, Secretary, National
Association of Fan Manufactur-
ers.

JOHN EBERSON, Architect.

G. E. EICHENLAUB, Architect.

COLBY HARRIMAN, Technical
Director, Theatre Department,
Famous Players-Lasky Corp.

W. S. HAYS, Secretary, National
Slate Association and The Na-
tional Federation, Construction
Industries.

F. J. HUSE, Chief Engineer, Hol-
low Building Tile Association.

JOSEPH KAUSAL, Chief Electri-

cian, Maintenance Division, Bal-
aban & Katz Theatres.

SAMUEL R. EEWIS. Member,
American Society of Heating and
Ventilating Engineers.

A. C. LISKA, Remodeling.

E. M. LURIE, Assistant to Com-
missioner, Associated Metal Lath
Manufacturers.

VIRGIL C. MARANI, M. Am. Soc.

C. E., Chief Engineer, The Gyp-
sum Industries.

HENRY L. NEWHOUSE, Archi-
tect.

WILLIAM OLDKNOW, Presi-
dent, Motion Picture Equipment
Dealers of America.

FRANK E. PLOWMAN, Theatre
Lighting.

GEORGE L. RAPP, Architect.

GEORGE W. REPP, Service Divi-
sion, American Face Brick Asso-
ciation.

R. L. SIMMONS, Architect.

HORACE L. SMITH, JR.,Theatre
Engineer.

NORMAN M. STINEMAN, Assoc.
Mem. American Society of Civil

Engineers, Portland Cement As-
sociation.

MAX Y. SEATON. Technical Di-
rector, National Kellastone Com-
pany.

J. L. STAIR, Chief Engineer, Cur-
tis Lighting, Inc.

Contrast!
That’s what good projection means— sharp, clear contrast between

light and dark. But contrast depends on the lens.

Eliminate ,muddy, cloudy effects from your pictures by using Snap-
lite Lenses. They will inject more snap into even the poorest print,

and give better ones the clear definition and strong black and white that

audiences demand.

,
See your Dealer or Write direct to

KOLLMORGEN OPTICAL CORPORATION
35 Steuben St. Brooklyn, N. Y.

Makers of

SNAPLITE LENSES
ALSO SNAPLITE JR. LENSES FOR PORTABLE MACHINES

HILLGREEN,
LANE & CO.
Builders of Some of the

Most Important Organs
in American Theatres

Correspondence Solicited

Factories: Alliance, Ohio

THE

Geometric Safety Reel

USED AS STANDARD
by the Largest Producers

The Double Edge Prevents
Cutting of Film—Cutting Operator’s Fingers

The Rolled Edge
Doubles the Strength

The Geometric Stamping Co.

221 E. 131 $t St., Cleveland, Ohio
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A Couch Sys-

tem keeps
every part of

your house in

immediate
touch with
every other
part, and all in

touch with the

manager’s of-

fice.

Do You Control Your Performance?
Do your box office, inside man, balcony and orchestra all work together?
Or are your programs delayed and your service hindered because they are
working separately, trying to cooperate by guess-work? A Couch System
of Intercommunicating Telephones will connect each department of your
theater with every other. Please your patronage with new-style, efficient

ushering-service by regulating the inflow of patrons by phone!

Write for Bulletins today!

S. H. COUCH COMPANY, Inc.
Established 1894

TELEPHONE MANUFACTURERS
Office and Factory, Norfolk Downs, Mass.

Branch Offices: Boston, 170 Purchase St.; Chicago, 337 W. Madison St.

SALES REPRESENTATIVES
San Francisco, SeatUo, Wash. Prilaclelphia. Pa.
515 Market St., 222 Hinckley Bldg., 1723 Sansom St,

SIERRA KLECTUIO CO., INC. SIERRA ELECTRIC CO.. INC. JOHN R. HOLLINGSWORTH
Los Angeles, New York, N. Y.. .Pittsburgh. Pa.,

801 Roberts Bldg., 428 Broadway. 305 Seventli Ave.,
SIERRA ELECTRIC CO.. INC. S. H. COUCH COMPANY. INC. J. A. JACQUES

Montreal, P. Q., Canada,
3 St. Nicholas Street.

G. L. MACGILLUTiAY & COMPANY, LTD.

Better Switchboards
Let us quote on j'our next requirements for electric Panelboards and
Switchboards.

Our Switchboards and Panels were selected for the new Eastman Theatre
in Rochester, where serviceability combined with the latest engineering
development was demanded. Every day, 100% performance has demonstrated
and upheld the confidence of the maker and architects.

We can furnish

DEAD FRONT THEATRE BOARDS WITH DIMMERS,
BORDER LIGHTS, FOOT LIGHTS AND PANELS FOR
FRONT OF HOUSE. ALSO: OPEN AND SAFETY
TYPE SWITCHBOARDS AND PANEL BOARDS FOR
ANY PURPOSE.

Our Service Department is at your disposed and we will welcome your communications.

WHEELER-GREEN ELECTRIC CO., Rochester, N. Y.

This Fireproof Booth Fills State Require-

ments at Lower Cost!
Our Sectional All Steel Projection Booths meet
every state requirem'ent, yet cost less than
booths of any other material. Made in 6 sec-

tions of 20 Gauge U. S. Standard Steel, strongly
reinforced. Equipped with automatic shutters
and tension doors. Enameled any color.

Order the size you need—for 1, 2 or 3 machines.

See your nearest dealer or write direct to

MODEL SHEET METAL WORKS
818 West Grand Ave., Chicago, 111.

(Phone Monroe 1826)

Cooling Systems
Of Standard
Theatres

By G. E. EICHENLAUB.

The ventilating of our standard

theatres is perfected along with

the balance of the construction

and equipment, through experience

of actual usage. In the smaller jobs

running from 500 to 800 seats, we
have standardized on the “Unit”

idea.

In this system, we take large vol-

umes of air from the cooler side of

the building, strain it and force it

through great centrifugal blowers

direct into the auditorium, where it

passes through, across and out at

the rear, giving eight air changes

per hour or a complete change of

atmosphere every eight minutes. In

some instances the owner is pressed

for funds or has undertaken so much
more than he has the power to pay
for, we sometimes have to rely on
the “Natural” system entirely; de-

pending on the earnings of the job
to supply the funds to install the
ventilating system later on.

!i« * JK

This “Natural” ventilation is by
means of properly placed and pro-

portioned doors and windows, tak-

ing into consideration all directions

of wind, influence of adjacent build-

ings, heat pockets, etc., that can be
satisfactory during part of the time.

On a still, hot night, when the peo-
ple would be drawn to a cool, com-
fortable, resting place,—the forced
draft system is the only thing that

will work right and create the at-

mosphere that will pull the people
to the theatre.

In the 800 to 1,800 seat houses, we
And the unit system is not the cor-

rect solution, as the auditorium be-

comes too large for the capacity of

the “Unit” job. In this case we em-
ploy larger centrifugal blowers, that

get their air supply from a cooled
chamber, and force it into the audi-

torium at many points, the vitiated

air leaving at the front or through
the stage house.

Of course this job is much more
expensive, but the larger seating

more than compensates for it and
the cost per seat is actually less than
the unit job first mentioned.

* * *

This type of job lends itself to air

conditioning, washing, drying, hu-
midifying. cooling and heating

when such features may, later on,

he desired or thought advisable due
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to' increase of patronage 'throngh
growth of town, better manage-
ment or other conditions ridt con-

sidered when construction was
started.

Flexibility in design should al-

ways be considered a major essen-

tial, be it ventilation^ plan, sanita-

tion or any other part of the

permanent construction. Nothing is

so sure, that We can tell beforehand

that, we “are going to be right.”

When conditions change, and
they are always on the change, a job

becomes old fashioned and is apt to

lose its pulling power. In such

cases, the work should be easily and
cheaply convertible to adjustment
with the new conditions, so its pull-

ing power and consequent earnings,

will be retained.

Look about you and note the

great predominant percentage of

old fashioned buildings, that would
be worth hardly anything, if it were
not for the store space in the ground
floor. Is it not foolish, to know-
ingly go ahead, and invest all you
have and mortgage your future, and
then in a few years have a lemon
on your hands? We see ten jobs

built that way, to one, where ca-

pable and sound judgment were em-
ployed.

So it is with ventilation. In an-

other ten years, we may have com-
pulsory air-conditioning or we know
not what. It is wise to have the

work so designed, that these things

can be added when wanted, without

wrecking or re-building the house.

i}{

The “Plenum System” is perhaps

the best method of ventilation, but

its expense is so high that it is pro-

hibitive for any except the largest

and finest houses.

Just now, however, we have a

condition where the plenum job wilj

work out as being even more eco-

nomical than the “Duo-Convert-
ible,” which is our name for the

standard system installed in our
regular standard theatre.

The condition is very unusual and
we have met with it only once be-

fore. It is a case where the theatre

lot slopes sharply off the sidewalk
into a gully, and would not be con-
sidered worth a second look by a

person seeking a theatre site. It is

just these undesirable locations that

often work out to the best advan-
tage, but the average owner cannot
be expected to know this. If he
did, the lot would not be begging on
the open market for a song.

In some cases it is economical to

cool the air with cheap water sprays
and baffles ; in other cases it is ex-

pensive. If the temperature in the

auditoriimi can be reduced about ten

degree below the outside atmos-
phere, the theatre will seem cool by
comparison and attract patronage.

{Continued on next page)

EDWARDS SHEET METAL
MARQUEES or CANOPIES

For use over entrances to theatres, hotels, cafes, store buildincs, etc. A work of art

and they have the massive and ornamental appearance of cast iron, at but a fraction of

the cost. Furnished complete, easy to erect—Made of galvanized iron or copper in any
style or size desired. Shipped in largest convenient sections, with glass packed sep-
arately. Our large catalog showing complete line Marquises or Canopies. Balconies,
Cornices, Theatre Fronts, Signs, Skylights, Metal Roofing, Metal Ceilings and Walls,
etc., sent free on request.

The Edwards Manufacturing Co.
409-459 East Fifth St. Cincinnati, Ohio

The World’s Largest Manufacturers of Metal Roofing, Metal Shingles,
Metal Spanish Tile, Metal Ceilings, Metal Garages, Portable

Buildings, Rolling Steel Doors, Partitions, etc.

A Mazda Projection Combination

THAT CANNOT BE BEATEN
The New Mazda Lamp Adapter and the Royal

Mazda Lamp Transformer

INCREASES LIGHT—CUTS COST
ADAPTED FOR ANY MAKE MACHINE
The New Mazda Lamp

Adapter is a simple and
inexpensive unit for easily
converting any Projector
using the carbon arc to
the use of Mazda Projec-
tion Lamps. Installed in

any carbon arc housing by simply clamping
the device in the lower carbon jaws. It may
be used for projecting either pictures or stere-
opticon slides.

All possible lamp adjustments may be read-
ily obtained through the same mechanism
formerly used to adjust the lower carbon.

Price (Without Lamp) $1&.00

With Lamp (110 Volt 1000 Watt) $22.00

The Royal Mazda Lamp Transformer using
906 Watt-30 volt lamps equivalent to 30 Am-
peres of light projects an exceptionally fine

picture. Gives 3 times greater light than
larger wattage lamps and at less cost.

Price $32.53

Let us show you how we can improve your
projection with Mazda Equipment USING
YOUR PRESENT LAMPHOUSE AND MA-
CHINES. All inquiries cheerfully answered.

CAPITAL MERCHANDISE CO. 538 South Dearborn Street, Chicago, Illinois

From the footlights

to the back wall—
Whatever you need, whether it’s a small hang-
ing or a complete “permanent set” to give a
rich, pleasing foreground to your screen, we
give your order our most careful personal at-

tention. Insure satisfaction from the start

by taking advantage of this expert, reliable

service. Write direct to

NOVELTY SCENIC STUDIOS
226 West 47th Street NEW YORK CITY

Velour

and

Velvet

iCurtains

• •
• •

Draperies



XXVI 1

5

E T 1' E R H E A T R E S SECTION OF August 16, 1924

Your Electric Sign

Is Losing You
Hundreds of Dollars

If it doesn’t use Motion and Color. It isn’t

enough for a sign to serve just as a reminder

of your location. With dozens of other

attractions bidding for attention, it must
FORCE attention.

Every night there are transients and folks

who want to go “somewhere ” who MAY
SEE your clear sign, but CAN’T HELP
BUT SEE your motion sign in colors.

The cost of a flashing sign is small, the

tra value very great, the current saving

nsiderable.

Flashers
can be relied

upon to

flash your

sign month
in and
month out

Used on 90% of the flashing signs.

Color

Hoods
snap over lamps of any size and produce

brillant color. Six rich, fadeless colors, in-

cluding our new canary yellow.

IVn'te for Circular

“21 Ideas for Go-Gellem Signs
"

2651 W.'Congress St., CHICAGO

Ventilation Systems

of Standard Theatres
{Continued from preceding page)

This is accomplished by a proper

study of surrounding conditions,

air-currents, etc., and then adjust-

ing the air intake to the most logical

position to accomplish the results

desired.
^ ^

With the mechanical systems al-

ways installed, where possible, the

idea of gravity and natural air

changes are not overlooked. These
cost nothing to operate and the sim-

plest mind can open a window or

close a door. Therefor, these aids

are used to their logical limits and
so designed that they act as an aid

to the mechanical system. In nearly

all ordinary installations the reverse

is the case, with the result that

many systems work all right as long

as the building is closed tight, but

prove a poor job when windows or

doors are opened.

Alt theatres have the fans de-

signed to give at least eight air

changes per hour. This provides a

good safety factor and assures com-
I)liance with any laws or such as
may be passed. The future of the
law situation is also one that is so

often overlooked. Laws are some-
thing like the measles, they spread.
For this reason it is wise, when
building, to look ahead and not
merely rest content with a bvtilding

in compliance with existing build-

ing ordinance. It is our observation
that a job correctly designed and
planned will be so laid out that it

perfectly fulfills the requirements of

all existing laws and any that are

passed for twenty or more years to

come.
^ ^ ^

YAntilation is a big problem.
Where to stop and how much to

spend are highly indefinite points
and it takes a lot of thought and ex-

perience before an intelligent an-

swer can be arrived at. Suffice to

say that ventilation, with other mat-
ters of unseen equipment, are vital

and must be prepared for in the

very foundations of the building
and where put in later as an after-

thought, always cost very much
more and then cannot do the work,
because of the impossibility of cor-

rect installation.

Glendale. Calif.—A theatre to

cost $250,000 is to be erected in

Glendale by West Coast Theatres,

Inc., Knickerbocker Building. Los
Angeles, it is reported. The house
will seat 2,140.

Make Smooth
Change-Overs Easily

!

From any point in the booth, operator
can make a smooth, lightning change-over from
one machine or stereopticon to any other, sim-
ply by pressing a button. Automatic action,
absolutely sure. Will not wear out, gives years
of service.

The STRONG
Change-Over
ELECTRIC AUTOMATIC

has been adopted by leading representative
theatres: McVickers, Balaban & Katz, Orphe-
um Circuit, and others. Assures a perfectly
cued program. Increases operator’s efficiency.

Set for 2 Machines, $25.00
Money-back Guarantee

ESSANNAY ELECTRIC MEG. CO.
5434 W. Monroe St. Chicago

Just Push a Button

National
Fn^ector Carbons

throw on the

screen all that is

in the picture

Pictures in light—these

are your stock in trade.

The best film in the world

is only as good as the

light you project through

it to the screen. National

Projector Carbons pro-

duce a light that is steady,

brilliant, and gives the

film its full value.

Use National Carbons

NATIONAL CARBON CO., Inc.

Cleveland, Ohio

San Francisco, Cal.

Canadian National Carbon Co., Limited

Factory and Offices: Toronto, Ontario
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Fundamentals of Good Architec-
ture in Theatre Design

By LOUIS L. WETMORE
Theatre Architect, Glens Falls, N. Y.

yt RCHITECTURE is an art. W'hat
percentage of the public, how

^ manv owners, contractors, yes,

how many architects today look

upon architecture as an art, cjr con-

sider an architect an artist.''

The profession of architecture

takes its place between that of the

artist and the engineer. A real archi-

tect is above anything else an artist,

and an architect’s service calls for

high artistic ability, otherwise, he is

not giving to the owner full value

for commission received or to the

public which is more and more com-
ing to demand beautiful buildings.

^ ^ ^

That artistic sense or cpiality

which is apparent in a good build-

ing is the result of good planning,

good proportioning and the wise use

of ornament and color. I am aston-

ished and disappointed at the num-
ber of buildings, plans for which are

produced in architects’ offices, that

have no artistic merit whatever.

Presumably they are structurally

correct and maybe they fulfill the

requirements asked in the way of

planning, but they have no drawing
power, no distinctive claim on the

public’s attention. They do not

please. No one will deny that an

attractive building is not more val-

uable than an unattractive one,

from the standpoint of its benefit to

the whole community and as a fac-

tor tending to increase its commer-
cial value.

The tvpe of building that T am
most interested in and whose cause

“Better Theatres’’ is championing
is the theatre. Unless the theatre

is attractive and designed with re-

gard to good proportion, decoration,

and color, its appeal to the public is

lacking in ratio to its lack of these

essentials, for the reason that more
and more the general public is being

educated to appreciate and look for

the beautiful in life. And the the-

atre plays a large part in the lives

of the people.
Jis ^

The owners of the larg'e and promi-
nent new theatres, who are leading

off with attractive houses, have
found the public quick to show its

appreciation and, almost as quickly

the small theatre owners through-
out the country have realized that

the public is demanding that the

small theatres be designed to give

it the same sense of satisfaction as

is obtained in the large houses.

What is it that brings about this

something that reacts on the pub-
lic? I don’t believe the general
public can define or explain what it

is that pleases and gives this sense
of satisfaction whenever it looks at

a beautiful building, whether the

exterior or the interior, but it is im-
mediately apparent, if good architec-

ture is present. Without doubt it

depends entirely on the regard and
the appreciation that the architect

has for the fundamentals of archi-

tecture
;
proportion and the wise use

of ornament and color. It is the

proper combination of the building
materials with respect to the appear-

ance of the finished article that has

its inception in the mind of the

architect.
^

The basis of good architecture is

good proportion. Without it archi-

Tells HowMusic
Is Made to Fit
the Picture

“After looking over quite a num-
ber of small town shows in this

part of the country, one thing in

particular has struck me very
forcibly. The utter disregard of

music. True enough, we can’t in-

stall big organs in most cases

—

real pianists even are rare in most
towns—but I find no music at all

in many of the little theatres, and
where there is a player piano, it

just bangs out popular rolls with-
out much if any regard to the ac-
tion on the screen. I don’t claim
to have anything very wonderful,
but with the exchanges supplying
good cue sheets on every picture, I

have found that we can put over
music that at least does not drive
an audience to drink or the desire

to throw things. The Filmusic
Company of Los Angeles, makes a

roll called ‘picturoll’ and with a
little judgment in selection you can
get together a library that will meet
the requirements of any picture.

“We have only a player-piano in

our place, the operator cannot play
a note by hand, and yet by going
over the cue sheet on each picture
and putting in the proper selection
for the action called for, we follow
the picture fairly accurately in most
cases. In fact, we often are able
to play the very music called for in

the cue. I’ve taken a lot of space
on perhaps a trivial matter, but the
way most of the small shows iust

let the music question slide

prompted by starting this thing. I’d
like to hear some other exhibitor’s
opinion on this music business.”
Henrv Reeve, Star theatre, Men-
r’rd, Texas.

tecture ceases to exist and vve have
engineering. Proportioning of

openings to solid wall surfaces, pro-
portion in the spacing of mouldings
and in the use of the proper sizes,

and proportion in the use of orna-
ment and color. In general a beau-
tiful building is the result of a
proper balancing of all these, and I

regret that so little regard is paid
to these, the fundamentals of archi-

tecture.

This first requisite in architec-

ture has always appealed to me and
when designing a building if I hold
strictly to it and can go no further
toward making a building beautiful,

because of the lack of money, I have
fulfilled one of the requirements of

an architect and at the same time
have achieved the utmost in archi-
tecture in the building, considering
the amount of money to be spent.

Jfi 4:

With reference to the decorating
of the building, it should be under-
stood that piling on the ornament
or a lavish use of color without re-

gard to the proper balancing of the
various colors is not decorating, it

is not good architecture and it does
not get a generous response from
the public. There is one lesson I

have learned and that is, it pays to
obtain the services of a master
painter, one who is a good judge of
color. It is false economy to turn
your decorating over to an inex-
perienced and cheap man. The fin-

ished article, the final result is in

his hands. The materials will not
cost any more nor will the labor,

what you will pay for will be the
l)ractical eye of the color mixer and
what you will get will be real deco-
rating.

H=

I should say In closing, that this

article is written with the object in

view of calling attention to the most
important requisite of good archi-

tectural design, good proportion,
which it seems to me is lacking in

too many of the present day small
theatre buildings, when it is obvi-
ously the simplest and least expen-
sive means of obtaining that pleas-

ing and satisfying result 'we all

strive for. In other words, a restful,

harmonious, and appropriate effect

which is bound to result, is much to

be preferred to the restless, gaudy
and overdone treatment which usu-
ally exists where a regard for the
fundamentals of architecture is

lacking.
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HAMILTON NATIONAL BANK

EVERY FACILITY

CONSISTENT WITH GOOD BANKING

Unusually Long Banking
Hours to Serve You Better

From

9:00 A.M. to 10:30 P.M.

Including Well
Equipped

SAFE DEPOSIT VAULTS

HAMILTON NATIONAL BANK
Just Off Broadway

130 W. 42nd ST. NEW YORK CITY

Helios Reflector Lamp
25% Better Screen Illumination
Approved by Underwriters Laboratories

OUR DISTRIBUTORS
Cleveland

:

Cincinnati:

Omaha:
Philadelphia:

Chicago:

San Francisco:

Dallas

:

Baltimore:

Pittsburgh

:

The Theatre Supply Co., Inc.

The Theatre Supply Co., Inc.

U. S. Theatre Supply Co.

Williams, Brown & Earle

Movie Supply Co.

Theatre Equipment Supply Co.

Simplex Theatre Supply Co.

N C. Haefele & Co.

S. & S. Film and Supply Co.

WARREN PRODUCTS CO.
261 CANAL ST. NEW YORK

Marquise That Increase Business

—in this new catalog.
A Marquise over the entrance of your

theatre affords you one of the most

dignified and effective means of advertis-

ing.

In our new catalog are illustrated many
marquise that have substantially in-

creased attendance. A Well designed

marquise will prove a good investment

for you.

Write for Our New Catalog Today

ProBert Sheet Metal Co. Inc.

COVINGTON, KY.

A Plan to Standardize
Theatre Lighting

{Continued from page VI)

mum operative cost, namely the current plus
renewal cost of larhp.

INTENSITY : This is the measure of

the luminous radiation of a lamp in any
direction without reference to the area.

Light intensities are measured by candle
power, for example; a certain lamp is 16

candle power and lumination intensities are
measured by foot candles—as for example,
a 16 foot candle power lamp would be 16

foot candles.

INTRINSIC BRILLIANCY: The meas-
ure of brightness of light emitting from a
unit and expressed in candle power per
square inch. This date can be obtained by
taking the candle power emitted in any
direction and dividing it by the apparent or

projected area when viewed from that direc-

tion. If a lamp has verticle candle power
of 16 and area in which it operates is 4

sq. in. the intrinsic brilliancy would be
16 X 4 or 4 candle power sq. in.

INVERSE SQUARE LAW: It may be
well to note this law which is of value in

securing proper lumination values. The in-

tensity of lumination falling upon a plane

at various distances varies inversely with
the square of the distance. For example
one (1) foot from a 100 candle power
lamp would be 100 foot candles ; at two
(2) feet it would be 100 divided by the

square of 2 which is 4, or 25 foot candles,

etc. This law applies accurately to light

from point sources and also in practical

cases where the distance from the light

source to the plane luminated is at least

10 times to the maximum dimension to the

light source.

LUMEN: This term is given the unit

of lumination. A lumen is equal to the

product of intensity and the area luminated.

For example, a lamp placed to give an
average of 4 foot candles over a surface

of six sq. ft. the number of lumens is 24.

MEAN HORIZONTAL CANDLE
POWER: This term appertains to the

average candle power given by a light source

in a plane perpendicular to its axis at the

light center. We find that most incan-

descent lamps are usually rated in Mean
Florizontal Candle Power their measurement
being made with clear globes and no reflec-

'ors.

MEAN SPHERICAL CANDLE
POWER: This term applies to the aver-

age candle power given by light sources

in all directions.

POWER FACTOR: A term often used

and means the ration of actual watts to

the apparent watts in an alternating cur-

rent circuit. Apparent watts are figured

as being equal to the product of the volts

and amperes as in direct current circuits,

but owing to phase displacements the power
delivery is usually less than the apparent

power. If a pressure of 200 volts amperes,

the apparent power is 40 watts. If, however,

the power factor is .8 or 80 per cent the

actual power delivery is 80 per cent of 20

watts which is 16 watts, it will be found
that the power factor can never be greater

than 100 per cent.

OHM: This means the unit of electri-

cal resistance. The resistance in ohms is

equal to the electromotive force in watts

divided by the current in amperes. The
electromotive force which is generally indi-

cated with the abbreviated EMF is the force

which will set up a flow of current in

closed circuit and is usually measured in

volts. This flow is often called voltage.

VOLTS: This is the electrical press-

ure necessary to force a current of one (1)

ampere through a resistance of one (1)

ohm, and the EMF in volts equals the

resistance in ohms multiplied by the cur-

rent in am'peres.
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RESISTANCE: The term which indi-

cates the opposition to the passage of elec-

tric current offered by certain materials.

For instance, conductors are materials hav-

ing low resistance and insulators are ma-
terials having very high resistance.

SINGLE PHASE: The combination of

three (3) circuits which differ in phase by

Ys oi 3l circle, that is, 1208.

WATTS: The unit of measurement of

electrical power. In direct current circuits

the watts are equal to the volts multiplied

by the amperes. For instance, those having

pressure of 100 volts deliver 5 amperes, the

number of watts would be 100 x 5 or 500

watts. It may be interesting to record that

746 watts equal one (1) electric H. P.

,

1000 watts equal one (1) Kilowatt. The
Horse Power is approximately kw. and
a kilowatt is lYz H. P. This data may be

helpful in motor analysis. In alternating

current circuits having inductance the third

factor known as power factor must be in-

cluded. To find the number of watts in

a single phase circuit multiply the volts x
amperes x power factor. In a 2 phase cir-

cuit the volts X amperes x power factor

divided by .5 equals the watts. In 3 phase

circuits the volts x the amperes x the

power factors divided by .58 equals the

watts.

WATT HOUR: This refers to the unit

of work and may be ascertained by multi-

plying the hours by the watts. For example,

a 40 watt lamp burnings 25 hours takes 40 x
25 or 1000 watt hours. At the rate of 10c

per kilowatt hour which is 1000 watt hour
a 40 watt lamp will burn 2^’ hours for Ic.

It is my desire that these definitions will

not prove boresome but may enable the

technician to have a better understanding
of the principles governing his work. It

is almost impossible for the average person

to delve through voluminous text-books
written in a highly technical and scientific

manner, and knowledge of that limitation

has also prompted me to set down in this

article the preceding definitions.

This may all be summed up in the sen-

tence that a thorough understanding of the

underlying principles assures efficiency in

conduct, and efficiency in conduct guaran-
tees economical operation. This expresses
the principal idea relative to the standard-
ized program of theatre lighting. Efficiency

and Economy are the watchwords.

Every theatre manager realizes the im-
portance of minimizing his overhead and
lighting represents an element which is most
vital and a positive necessity in the opera-
tion of the theatre. It has been found
possible to develop this item to the degree
where it may be incorporated in a budget,
giving the theatre manager a definite idea

of what his electric light bill would cost

per day, per week, per month. The light-

ing bill has always been a problem and
upon investigation it has been found that

it is an item which fluctuates, the trend be-

ing an increase in cost rather than a
decrease or a permanent rate on a more
or less even plane. It was with the idea

of reducing the cost of maintaining theatre

lighting to its minimum that the program
of standardization was inaugurated.

San Benito, Tex.—Work on the thea-
tre being erected here on Sam Houston
boulevard, for E. J. Blount, which was
delayed, has been resumed again with a
full corps of men on the job.

*

St. Louis, Mo.—Excavation for the
foundation of the large theatre to be
erected heie by William Goldman are
under way. Marcus Loew’s new State
theatre, at Eighth and Washington
streets, is virtually ready to throw open
its doors.

-IT KNOWS NO ANGLES-

RAVEN

HAftonE
SCREEN

RECENT INSTALLATIONS
STRAND THEATRE

Rome, N. Y.

ST. HELENS THEATRE
Chehalis, Wash.

MAJESTIC THEATRE
Houston, Texas

NEW MISSION THEATRE
Tacoma, Wash.

HOWARD THEATRE
Atlanta, Ga.

Samples and Literature upon request

or

Your Dealer Can Supply You

RAVEN SCREEN CORP.
345 West 39th Street New York City

Battery Supreme Direct

Fired Heater

SPECIAL
ROLL
TICKETS
Vour own special Ticket,
any colors, accuratelynum-
bered

: every roll guaranteed

.

Coupon Tickets for Prize
Drawings; 5,000,27.00.
Prompt shipments. Cash
withtheorder. Get samples.
Send diagram for Reserved
Seat Coupon Tickets, serial

or dated. All tickets must
conform to Government reg-
ulations and'bear establish-

ed priceofadmission and tax paid.

SPECIAL TICKET PRICES
Five Thousand $3.50
Ten Thousand 6.00

Fifteen Thousand 7.00
Twenty-Five Thousand 9.00
Fifty Thousand 12.50
One Hundred Thousand 18.00

National Ticket Co, Shamokin, Pa.

=D0UBLE-DISC
SHUTTER

A satisfactory and economical so-
lution of your heating problem.

SAVINGS OF 35 TO 50%

If you have a heating problem
write us today.

Supreme Heater & Ventilating Corp.

Engineers and Manufacturers

1522 Olive St. St. Louis, Mo.

Better Light

Better Protection

Better Pictures

WRITE FOR FREE
TRIAL OFFER

Mention make of

machines used

The Double-Disc Shutter

Company
2100 Payne Ave. Cleveland, Ohio
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The Mirror Arc Fills A Long Felt Need
Its use insures abundance of light, quality of light, effi-

ciency of operation, low maintenance cost.

To secure the utmost of operating efficiency and to dis-

solve on change of film, the readiest control of light value to

suit the film density, use the special mirror lamp series arc

Write to us for circulars or to our nearest dealer

The Hertner Electric Co.
1900 W. 114th St. Cleveland, Ohio

(In Canada: Perkins Electric, Ltd.)

STYLE
Where the

\ Audience
^ Sees It!

These gold glazed, magnificently carved
Orchestra Music Stands give an elegance

to the front of your auditorium that far

more than repays their cost. The vv'hole

audience sees them !

Box-like construction and hooded lamps
remove reflection of music sheets from
screen and audience. Three signal lights

on each stand.

Add these improvements to your pre-

sentation.

Write for information today

Gallagher Orchestra Equipment Co.

3235 Southport Ave., Chicago, III.

Gallagher
Orchestra Music Stands

A. D. C. Automatic

Curtain Control
I

We Concentrate

on

One Model Only

Adaptable For All Theatres

One Quality—The Best

AUTOMATIC DEVICES CO.

17 N. 7th Street Allentown, Pa.

Special Lighting
Equipment Used in

Filming Big Meet
By Westinghouse Lamp Co.

I
T was impossible to even find

seating room for all the out-of-

town visitors who came to see the
Democratic National Convention,
not to mention admitting any of the

thousands of local people who tried

to “crash the gate’’ at Madison
Square Garden. And throughout
the country were hundreds of thou-
sands of people who were interested

in getting a glimpse of the most un-

usual convention that has been held

Showing installation of huge lamps which
made possible the taking of complete
pictures of the recent Democratic na-
tional convention.

in a long time. It was made pos-

sible for all these people to see the

convention through motion pictures.

* * *

For the first time in the history

of the Garden it was possible to

make “movies’’ of more than a small

part of the vast interior. Previous
attempts at motion picture photog-
raphy embraced only the prize fight-

ing in the center, which was bril-

liantly lighted for the purpose. But
on this occasion it was desired to

picture the entire Garden from dif-

ferent angles and panoramically, so

that all of the elaborate effects

would be brought out in the pic-

tures. The lighting for this pur-

pose, which was designed by the

\Vestinghouse Lamp Company en-

gineers, called for the erection of

high intensity “sunlight arc’’ lamps
with a total of sixty million candle

power. Twelve of these big lamps,

each two feet in diameter and
weighing over six hundred pounds.
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were mounted on platforms high

above the heads of the spectators,

as shown in the accompanying
photograph.
An experienced operator was in

charge of each lamp which was
turned on only during the taking of

pictures. This time was made as

short as possible, otherwise the

heat generated by the lamps would
have been noticeable in the Garden.

It cost approximately $10,OCX) to

provide the special lighting for tak-

ing motion pictures, the cost being

met by the National Committee.
The scene during the convention

was well worth the effort and ex-

pense necessary to make it possible

for everyone throughout the coun-

try to see it. As one entered the

Garden from the main entrance the

first and most striking impression

was caused by a profusion of Amer-
ican flags artistically draped and
festooned in front of the balustrades

of all the balconies. Approximately
35,OCX) yards of bunting and 3,5(W

national flags were used in the deco-

rations. Vast flags formed the

wavy, billowing ceiling of six-foot

stars on a blue field, and red and
white bars, through which the light

from the glass roof of the Garden
gleamed and shone with a very ar-

tistic effect.
4* ¥ 'i'

Elaborate silk shades were hung
over the regular lighting units, the

large center shades being orange
w'ith red fringe and the smaller

side shades blue and yellow. The
center shades were over seven feet

deep. The outside of the Garden was
draped with huge flags and other
decorations, wEile long festoons of

flags floated from the tower to the

roof of the Garden itself. A huge
searchlight in Madison Square
served at night to play upon and
illuminate the Garden.

Kids Band
Exploits Shows

By J. P. JOHNSON,
(Rex theatre, Ridge-^vay, Mo.)

In exploiting pictures, I find the same
stunt won’t work twice on the public.
I am always glad to find a new one in

the HERALD. I myself have a kid
band or rather a “Judds” Gang; bugle
and drums and a bally hoo. They always
get the crowd lined up for the evening.
Then I have a man out in front of the
theatre, ballyhooing.

Found Good
Pictures Paid

By HORACE EMMICK,
(O. K. theatre, Lezvisport, Ky.)

Have been at the same place for ten
years. Have given the public the very
best pictures money would buy and lots

of times more than box office receipts.
But now the trade is established with
good attendance without much advertis-
ing.

LENSES
repaired—replaced—made to order

No More Delays
Between Reels

CAMERA STUDIO
MEN MANAGERS
We remove that stain and discoloration

from your choice lenses

JONES & HEWETT OPTICAL CO.
2-4 GORDON STREET
BOSTON - 30 . MASS.

The Best in Theatre Equipment

IfiNEW
10 SIMPLEX
Machines

Installed

in the

BUTTERFIELD
CIRCUIT

**The House
of Service**

AMUSEMENT SUPPLY CO.
2105 John R St. Detroit, Michigan

Audiences grow annoyed at a

“white screen” between reels. This
latest invention does away with these

interruptions. It indicates the di-

minishing number of feet of film on
reel as machine runs. In addition it

sounds a buzzer at any pre-deter-

mined distance from end of reel.

Just the thing you need.

Write for descriptive circular and prices

Cinema Specialty Mnfg. Co., Inc.
GARY, IND.

Automatic
Film Indicator and Warner
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OR the exhibitor who takes pride in his

presentation, and who measures value
by quality, there is no alternative but—

De Luxe Special

Good films, to make good pictures, must be
shown on screens that are attuned to operat-
ing conditions, otherwise the reproduction will

be stale, flat and unprofitable.

A sample showing how expressively the proper
screen surface helps the effectiveness of projec-

tion is at your disposal for the asking.

MINUSA CINE SCREEN COMPANY
Bomont at Morgan

ST. LOUIS

New Parts Book Is

Issued by Power Co.
A new parts book and price list

has been issued by the Nicholas

Power Company, for Powers pro-

jectors and accessories. In the new
book a new ^system of numbering

and grouping is inaugurated which

it is explained will be found to be
more convenient and satisfactory

than the old plan. Pbider the new
system parts have been re-arranged
and re-grouped on the basis of

“group assembly” and this has ne-

cessitated the assignment of new
part numbers to all parts except in

some special instances.

The book includes parts for two
of the most recent Powers improve-
ments, the new style 6B condensor
mount and the new adjustable con-
densor mount for the high intensity

lamp house. Parts for Powers high
intensity lamp and the Powers in-

candescent unit are to be issued in

a separate bulletin.

Theatre Man Places
Radio Sets in Hotel

W. P. Cuff, manager of the Strand

theatre, Chillicothe, Mo., has com-

pleted construction of his new hotel.

which adjoins the theatre, equipping
each room with a radio headset for
the entertainment of his guests. It

helps business at the theatre, as well
as at the hotel, he says.

Writing Your
Letters

Getting complete information on
a great variety of products and
items of equipment has become a
simple matter for the exhibitor
who is building a new theatre, re-

modeling or finds he wants some
special information in a hurry. In-
stead of having to write his own
letters, at a cost of his time and
money to get in touch with the
sources of supply, the “Exhibitors
Information and Catalog Bureau”
on page XXXIV of this depart-
ment does the work for him.

Requests for information on any
or all of the products listed on this

page are quickly obtained by the
expedient method of designating
the items with numbers and filling

in the coupon. This service places
the exhibitor in touch with reliable
firms, gets catalogs and other liter-

ature of interest on products he
specifies, saving him the time and
task of writing a great many let-

ters. If the equipment you are in-

terested in is not advertised “Ex-
hibitors Information and Catalog
Bureau” will write your letters and
get the information for you.

Winter Dress for

Theatre Chairs a

Recent Development

G iving the auditorium a new
and inviting appearance by the

use of chair covers, a practice here-

tofore regarded as primarily a sum-

Chair back covered with new type mate-
rial for winter use.

mer requisite, is destined to become
a year-around asset to theatres

through the development recently of

a garb for theatre chairs which is

designed for all seasons. The new
dress for theatre chairs claims for

itself the same advantages as that

associated with the use of covers in

summer time, namely, the rejuven-

ated effect on the auditorium,

greater sanitation and overcoming
of any shabbiness apparent in the

old chairs. In the winter style,

however, the material is of a heavier
texture and the colors incline to-

ward the darker shades rather than
the lighter hues.

In placing the seasonal chair cov-
ers on the market the manufacturers
have provided for a variety of deco-
rative schemes of theatres with the

result that colors and design in the
covers are available to harmonize
with the general color scheme and
present draperies under exacting
conditions.

The plan of using chair covers as

a means of beautifying the theatre
and adding to the comfort of patrons
is one that is said to be rapidly
growing in favor among both large
and small theatres.
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Neighborhood House
At Indianapolis to

Accommodate 1,400
Plans for the construction of one

of the largest neighborhood theatres

in Indianapolis have been an-

nounced by A. C. Zaring, owner of

the North Star theatre at 2451 Cen-

tral avenue, and the Garrick theatre

at Thirtieth and Illinois streets. The
proposed theatre will be erected on

Central street, just north of Fall

Creek boulevard.

The project will be two stories in

height with business quarters in the

front of the building. Plans for the

structure, being prepared by Archi-

tect Frank B. Hunter, 912 State
Life Building, Indianapolis, call for

a thirty-two foot stage and an audi-

torium with a seating capacity of

1,400. The Grecian type of archi-

tecture will be used.

In addition to erecting the new
house Mr. Zaring plans to remodel
the Garrick theatre. His North Star
theatre will be taken over by a ware-
house firm. Mr. Zaring is a pioneer
Indianapolis theatre man, having
been in the motion picture business
some fifteen years.

Large Playhouse Is

Planned for Chicago
A $2,000,000 theatre is proposed

for Chicago’s north side by Marx
Brothers, it is reported. The gite

is declared to be at Sheridan Road
near Devon avenue. A price re-

ported as $290,000 has been paid for

the property which includes 260.;

feet on Sheridan road.

According to present plans the
theatre will be an impressive struc- :

ture of white terra cotta, brilliantly

illuminated and with a lobby 64 feet

high.

Astonishing achievements in motion picture exhibition

were only ideas a short while ago. IDEAS spurred manu-
facturing genius to undreamed of accomplishments in the per-

fection of theatres. Successful management IDEAS abound
in the manufacturers’ advertisements. Read them.

Advertised in The

BETTER THEATRES SECTION
(If you desire something not listed here, Exhibitors Information and Catalog

Bureau on the following page will get it for you.)

AIR CONDITIONING EQUIP.
Atmospheric Conditioning Corp.,
Lafayette Bldg., Philadelphia.

AUTOMATIC CURTAIN
CONTROL

E. J. Vallen Electrical Co.,
Akron, Ohio.

Automatic Devices Co.,

17 N. 7th St., Allentown, Pa.

AUTOMATIC FILM INDICATC
AND WARMER

Cinema Specialty Co.
Gary, Indiana

CARBONS
National Carbon Co.,

Long Island City, N. Y.

CHAIR COVERS
Nu-Tex Fabrics Co.,

526 Broadway, Cincinnati, O,

CHANGE-OVERS
Essannay Elec. Mnfg. Co.,
5434 W. Monroe, Chicago.

ELECTRIC FLASHERS,
COLOR HOODS

Reynolds Electric Co.,
2651 W. Congress St., Chicago.

EQUIPMENT DEALERS
Amusement Supply Co.,
2105 John R. St., Detroit

Hollis, Smith, Morton Co.,
1024 Forbes St., Pittsburg.

FINANCIAL INSTITUTIONS
Hamilton National Bank
130 W. 42nd St., N. Y. C.

HEATING & VENTILATING
Supreme Heater & Ventilating
Co., 1552 Olive St., St. Louis, Mo.

LENSES
Jones & Hewett,
2-4 Gordon St., Boston.

Kollmorgen Optical Corp.,
35 Steuben St., Brookl3m, N. Y.

Bausch & Lomb,
Rochester, N. Y.

MAZDA EQUIPMENT
Capital Merchandise Co.,

538 S. Dearborn St., Chicago.

MAZDA LAMPS
National Lamp Works,
Nela Park, Cleveland, O.

MARQUEES CANOPIES
Edwards Mfg. Co.,
Cincinnati, O.

ProBert Sheet Metal Co.,

19 W. 8th St., Covington, Ky.

MOTION PICTURE CABLE
Rockbestos Products Corp.,
New Haven, Conn.

MUSIC STANDS
Gallagher Orchestra Equip. Co.,
3235 Southport Ave., Chicago.

ORGANS
Rudolph Wurlitzer Co.,
Cincinnati, O.

Marr & Colton,
Warsaw, N. Y.

Hillgreen, Lane & Co.,
Alliance, O.

PROJECTORS
Nicholas Power Co.,
90 Gold St., New York City.

PROJECTION BOOTHS
Model Sheet Metal Works,
818 W. Grand Ave., Chicago.

REELS
Geometric Stamping Co.,
221 E. 131st St., Cleveland, O.

REFLECTING ARC LAMPS
American Reflecting Arc Corp.,
24 Milk St., Boston, Mass.

Warren Products Co.,
265 Canal St., New York City.

SANITARY FIXTURES
Crane Company,
836 S. Michigan, Chicago.

SCREENS
Minusa Cine Screen Co.,
Bomont at Morgan, St. Louis.

C. S. Wertsner & Son,
211 N. 13th St., Philadelphia.

National Screen Co.,
Film Bldg., Cleveland.

Raven Screen Corp.
345 W. 39th St., New York

SEATS
Heywood-Wakefield
209 Washington St., Boston

SHUTTERS
Double-Disc Shutter Co.,
2100 Payne Ave., Cleveland.

STAGE SCENERY
Novelty Scenic Studios ,

220 West 46th St.,

New York City,

STAGE SWITCHBOARDS
Wheeler-Green Elec. Co.,
Rochester, N, Y.

INTERCOMMUNICATING
TELEPHONES

S. H. Couch Co., Inc.,

Norfolk Downs, Mass.

TICKETS
National Ticket Co.,
Shamokin, Pa.

Globe Ticket Co.,
122 N. 12th St., Philadelphia.

Arcus Ticket Co.,
348 N. Ashland Ave., Chicago.

TRANSVERTERS
Hertner Electric Co.,
Cleveland, O.
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Exhibitors Information and
Catalog Bureau

Many of the products listed below are advertised by reliable companies in this issue of “Better Theatres.” See “Adver-
tisers Index” before filling in coupon for information.

1

A
Accounting systems 65

2 Accoustical installations 66
3 Adding, calculating machines 67
4 Addressing machines 68
5 Advertising novelties, materials 69
6 Air conditioning equipment 70
7 Air dome tents 71

8 Aisle Lights 72
9 Alarm signals, systems 73

10 Architectural service 74
11 Arc regulators 75
12 Artificial plants, flowers 76
13 Art titles 77
14 Automatic curtain control 78
16 Automatic projection cut-outs 79
16 Automatic sprinklers 80

B 81
17 Bell-buzzer signal systems 82
18 Blocks—pulleys—stage rigging 83
19 Booking agencies for musicians 84
20 Booking agencies (state kind) 85
21 Books on the M. P. Industry 86
22 Booths, projection 87
23 Booths, ticket 88
24 Box—loge chairs 89
25 Brass grills 90
26 Brass rails

27 Brokers—Theatre promotion 91

C 92
28 Calcium lights 93
29 Cabinets, reel

30 Cameras 94

31 Canopies for fronts 95
32 Carbons
33 Carbon sharpeners 96
34 Carbon wrenches 97
35 Carpets 98
36 Carpet lining 99
37 Carpet covering 100
38 Cement, film

39 Chandeliers 101

40 Change makers
41 Chairs, theatre 102

42 Condensers 103
43 Converters 104

44 Coloring, lamp 105

45 Cooling equipment 106

46 Coverings—carpet—rail—furni-

ture 107
47 Cups, sanitary drinking 108
48 Curtains, stage 109
49 Curtains—boxes—lobbies, etc. 110

60 Curtain operating machines 111

D 112
61 Decorations, (state kind) 113
52 Dimmers 114
53 Disinfectants—perfumed 115
54 Doors, fireproof 116
56 Draperies 117
56 Drinking fountains

Duplicating machines
118

57 119
E 120

58 Electric circuit testing instru- 121

59
ments

Electric fans
60 Electric power generating 122

plants 123
61 Electric signs 124
62 Electric signal and control sys- 125

terns 126
63 Emergency lighting plants 127
64 Exit light signs 128

Film cleaning service
Film splicing machine
Film tools, (state kind)
Film waxing machine
Fire alarms
Fire escapes
Fire extinguishers
Fire hose
Fire hose reels, carts
Fire proof curtains
Fire proof doors
Fire proofing materials
Fixtures, lighting
Flashlights
Flashers
Flowers, artificial

Floorlights
Floor covering
Footlights
Fountains, decorative
Frames—poster, lobby display
Furnaces—oil burning
Fronts, metal theatre
Furnaces—coal burning
Fuses
Furniture

G
Generators
Gummed labels

Gypsum products
H

Heating system—coal
Heating system—oil

I

Ink, pencils for slides

Insurance—Rain
Insurance—Fire
Interior illuminated signs
Interior decorating service

J
Janitors supplies

L
Lamps—decorative
Lamp dip coloring
Lamps—general lighting
Lamp shades
Lavatory equipment—furnish-

ings
Lavatory fixtures
Lenses
Lights—exit

Lighting fixtures
Lighting installations
Lighting systems—complete
Linoleum
Liquid soap
Liquid soap containers
Lobby display frames
Lobby gazing balls

Lobby furniture
Lobby decorations
Luminous numbers
Luminous signs—interior—ex-

terior

M
Mailing lists

Machines, pop corn
Marble
Marquise
Mats and runners
Mazda projection adapters
Metal lath

129 Metal numbers, letters

130 Metal polish
131 Mirrors—shades
132 Motor generators
133 Music publishers
131 Music stands

136

Musical instruments (state

kind)
N

136 Napkins
137 Novelties—advertising
138 Nursery furnishings and

equipment
O

140 Orchestral pieces
141 Orchestra pit fittings, furnish-

ings
142 Organs
143 Organ lights

144 Ornamental fountains
145 Ornamental metal work
146 Ornamental metal theatre

fronts
P

147 Paint, screen
148 Paper drinking cups
149 Paper towels
150 Perfumers
151 Pianos
152 Picture sets

153 Player pianos
154 Plastic fixtures and decorations

155 Plumbing fixtures

156 Positive film

1 57 Posters
158 Poster frames
159 Poster lights

160 Poster paste
161 Portable projectors
162 Pottery—decorative
163 Power generating plants

164 Printing, theatre
1 65 Programs
166 Program covers
167 Program signs—illuminated

168 Projection lamps '

169 Projection machines
170 Projection machine parts

171 Projection room equipment

R
172 Radiators
173 Radiator covers
174 Rails, brass
175 Rain insurance
176 Rectifiers

177 Re-construction service

178 Re-decorating service

179 Reflectors (state kind)
180 Re-furnishing service

181 Reels
182 Reel end signals

183 Reel packing-carrying cases

184 Re-seating service

185 Re-winding, film

186 Rest room, equipment and fur-

192 Screen paint
193 Seat covers
194 Seat indicators
195 Seats—theatres
196 Signs (state kind)
197 Signals, reel end
198 Sign flashers
199 Sign-cloth
200 Sign lettering service
201 Side walk machines—-corn pop-

pers
202 Slides
203 Slide ink, pencils
204 Slide lanterns
205 Slide making outfits

206 Slide mats
207 Shutters, metal fire

208 Soap containers—liquid

209 Speed indicators
210 Spotlights
211 Stage drops—valances, etc.

212 Stage lighting equipment
213 Stage lighting systems
214 Stage rigging—blocks, pulleys
215 Stage scenery
216 Stair treads
217 Statuary
218 Steel lockers
219 Stereopticons
220 Switchboards

221 Tally counters
222 Tapestries
223 Telephones, inter-communicat-

ing
224 Temperature regulation system
225 Terra Cotta
226 Theatre accounting systems
227 Theatre dimmers
228 Theatre seats
229 Tickets
230 Ticket booths
231 Ticket choppers
232 Ticket holders
233 Ticket racks
234 Ticket selling machines
235 Tile
236 Title stands
237 Towels—paper
238 Towels—cloth

239 Trailers
240 Transformers
241 Tripods
242 Turnstiles—registering

243 Typewriters
U

244 Uniforms
V

245 Valances
246 Vases, stone
247 Vacuum cleaners
248 Ventilating fans
249 Ventilating, cooling system
250 Ventilating systems—complete
251—Vending machines—soap—tow-

els—napkins, etc.

187 Roofing materials 252 Vitrolite

S W
188 Safes, film 2.53 Wall burlap

189 Scenery, stage 254 Wall leather

190 Scenic artists service 255 \5%ter coolers

191 Screens 2.56 Wheels, color

EXHIBITORS HERALD
407 S. Dearborn St., Chicago, III.

Gentlemen: I should like to receive reliable information on the items

listed herewith:
{Refer to Items by Number)

n

Remarks
j

I

Name Theatre City _. .
. |

State Seating Capacity I

USE THIS COUPON ^

Detailed information con-

cerning any product listed

above will be sent to any ex-

hibitor. Fill in the coupon
to the left and mail to Ex-

hibitors Herald, 407 S. Dear-

born St., Chicago. This

service is free to Herald
readers.



WuRiy^R
WORLDS LARClEST MUSIC MOUSE OVER ZOO YEARS IN MUSIC STORES FROM COAST TO COAST

Name

Don^t Envy a Wurlitzer Organ — Own One!

A Copy of the Mighty Wurlitzer Org
Owned by the Great Theaters of

the Country's Foremost Exhibitors

In Smaller Compass

SPECIAL SELLING PLAN
Which Brings WURLITZER Music
Within Reach of the Average Exhibitor

Here’s the List of the Larger Wurlitzer Branches
Mail the Coupon to the Nearest One.

CINCINNATI
121 East Fourth St.

SAN FRANCISCO
250 Stockton St,

PHILADELPHIA
1031 Chestnut St.

DETROIT
339 State St.

NEW YORK
120 W. 42nd St.

CHICAGO
329 S. Wabash Ave.

LOS ANGELES
607 W. Seventh St.

PITTSBURGH
615 Liberty St,

BUFFALO
674. Main St.

ST. LOUIS
1006 Olive St.

CLEVELAND
1017 Euclid Ave.

KANSAS CITY
114 McGee St.



THE PURITAN
One of the Chronicles of America

Who were the Puritans anyway?

Some say they were narrow-minded bigots.

Some say they were all heroes.

Some say they were responsible for every “blue law”

which exists today.

Some say they were broad-gauged men with wisdom and

courage far beyond their time.

Who is right?

See this absorbing true drama of the days of the flint-

lock musket and the spinning wheel.
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BALABAN & KATZ {and boy! they mean something!) are

now playing at their great CHICAGO THEATRE Reginald

Barker’s production “BROKEN BARRIERS,” and they have

hooked FRED NIBLO’S “THE RED LILY” with Ramon
Novarro, KING VIDOR’S “WINEo/YOUTH” and MARSHALL
NEILAN’S “TESS of the D’URBERVILLES” for early play-

ing at the CHICAGO, TIVOLI and RIVIERA theatres.

ROOSEVELT
Theatre, Chicago

starts its long
run engagement

MARION
DAVIES in

YOLANDA
A Cosmopolitan

Production
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Hailed by the critics

as the sensation of
the new seaison!

Starring

VIRGINIA VALL
with Rockliffe Fellowes, Wallace Beery and others

A Clarence Brown Production

READ WHAT THEY SAY:
“One of the outstanding pictures of “One of the best features Universal

the year !” —N. Y. Eveninji Post has put out!” —Liberty Magazine

“The best all ’round melodrama of

the year !” —N. Y. World

“An excellent picture!” —Chicago Eve. Post

“Thrilling to an unusual degree!”
|

—Los Angeles Times

“A mighty fine production!”
1

1

—Chicago Tribune

“The best film the Strand has shown “Masterly—could not praise picture

in some time!” -n y Bunetm too highly!”

One of UniversaVs First Big 12 Jewels

—Buffalo Courier

It’s another JEWEL that proves

UNIVERSAL has the pictures for 1924-1921^

I



MARSHALL
NEILAN'S

classic production of Thomas Hardy’s

world-classic novel. Tess is a symbol

to humanity of the innocent woman
betrayed. Marshall Neilan has made
a smashing audience success. Look for-

ward to “Tess”. It is a landmark in

motion picture history.

Blanche Sweet

Conrad Nagel, Stuart Holmes, George Fawcett

Adapted by Dorothy Farnum. A Metro-Qoldwyn Picture

of fflC
0’UrbcruLLLes
By Thomas Hardy

I



ADOLPH
MENJOU
lAMES
KIRKWOOD
MAE BUSCH

NORMA SHEAREP

ROBERT ERAZEF

GEORGE
EAWCETT
WALTER
HIERS

A GIRL in love. A man in love, too, but he is married

to another, held by barriers of convention that are as

old as time. The girl resolves to stifle the great passion which

clamors for fulfillment. White of soul, she goes to re-

nounce her love. And then, exciting and dramatic, comes
a chain of amazing circumstance that brings in its wake a

great happiness for an unselfish devotion. A theme of

showman power, a production of beauty, a tremendous
cast of big time players.
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The

September Issue

of the

BOX OFFICE RECORD
is now in the course of preparation and will be

published early in September.

The Box Office Record, which is an authoritative

compilation of exhibitors’ reports from EX-
HIBITORS HERALD’S department “What
the Picture Did for Me” is published semi-

annually as a supplement to the HERALD.

Each issue contains contributions] written by

more than 1,000 theatre owners. It is without

question the most valuable reference book in the

exhibitor’s library.
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Here Are The Pictures!
WILLIAM FOX

Presents

TWENTY-ONE STAR SERIES PRODUCTIONS

SHIRLEY MASON
IN 7 including

THAT FRENCH LADY
THE GREAT DIAMOND MYSTERY

BUCK JONES
IN 7 including

THE DESERT OUTLAW
WINNER TAKE ALL

EDMUND LOWE
IN 7 including

THE LOVE THRONE
from Richard Harding Davis’ THE KING’S JACKAL

SHORT SUBJECTS

17—IMPERIAL COMEDIES

20—SUNSHINE COMEDIES

7—MONKEY COMEDIES

i—RICHARD HARDING DAVIS

Series of

VAN BIBBER STORIES
2 Reels Each

26—EDUCATIONAL
ENTERTAINMENTS

FOX NEWS
Twice-a-Week

SUMMARY

52
DRAMATIC ATTRACTIONS

52
TWO-REEL COMEDIES

26
ONE-REEL EDUCATIONALS

104

FOX NEWS ISSUES

Embracing Every Phase ofHigh Class

Motion Picture Entertainment!

FILM CORPORATION
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Here Are The Pictures!
WILLIAM FOX

Presents

4 INDIVIDUAL ATTRACTIONS
JULES ECKERT GOODMAN’S PLAY

THE
MAN WHO CAME BACK
WITH GEORGE O’BRIEN AND DOROTHY MACKAILL

Scenario by Edmund Goulding

AN EMMETT FLYNN PRODUCTION

DANTE’S INFERNO
A SPECTACLE OF DRAMA AND BEAUTY BASED ON THE
LITERARY CLASSIC WI;TH A STRONG MODERN STORY

By CYRUS WOODS
Adapted for the Screen by Edmund Goulding

A HENRY OTTO PRODUCTION

THE DANCERS
GREAT STAGE SUCCESS OF
NEW YORK—LONDON—PARIS
By Gerald Du Maurier and Viola Tree

Scenario by Edmund Goulding

AN EMMETT FLYNN PRODUCTION

HUNTING WILD ANIMALS
IN HOLLYWOOD

ANIMALS PLUS ROMANCE IN A THRILLING
MELODRAMA

A THOMAS BUCKINGHAM PRODUCTION

FILM CORPORATION
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Here Are The Pictures
WILLIAM FOX

PRESENTS

Gerald Cranston’s Lady
From the Fastest Selling Novel of the Day

By Gilbert Frankau

Scenario by Edmund Goulding

An EMMETT FLYNN Production

A Succession of Sensations

The Cyclone Rider
Lincoln J. Carter’s 1925 High-Speed Melodrama

A THOMAS BUCKINGHAM Production

Tom Mix in Teeth
With Tony, the wonder horse, and Duke, the dog

A Red-Blooded drama of the West
A J. G. BLYSTONE Production

Flames of Desire
Adapted from OUIDA’S “Strathmore”

A LOVE STORY THAT THRILLED THE WORLD
A DENISON CLIFT Production

Thoms of Passion
With GEORGE O’BRIEN

Adapted from “The Roughneck.” By Robert W. Service

A JOHN CONWAY Production

A Fighting Romance That LeapS/from Paris to the Tropics

Hearts of Oak
A Story of New England and the Far North

James A. Herne’s Celebrated Melodrama
With Hobart Bosworth and Pauline Starke

A JOHN FORD Production

THE HUMAN MONKEYS IN

Darwin Was Right
A Novelty Special in 6 Reels

A LEWIS SEILER Production

DAVID BELASCO’S STAGE SUCCESS

The Warrens of Virginia
A romantic drama of the Civil War by William C. De Mill

An ELMER CLIFTON Production

In Love With Love
A COMEDY DRAMA FROM THE STAGE FANTASY

By Vincent Lawrence
A J. G. BLYSTONE Production

A Modern Soldier of Fortune the Whole World Knows

Tom Mix and Tony

as “Black Bess” in

Dick Turpin
A JOHN CONWAY Production

The Hunted Woman
James Oliver Curwood’s Novel of the great outdoors

A JOHN FORD Production

“A he-man drama that might have been written for Mix.”

Tom Mix and Tony in

ZANE GREY’S

Riders of the Purple Sag?
A LYNN REYNOLDS Production

She Wolves
A Story of Paris Life

A MAURICE ELVEY Production

FOX FILM CORPORATION
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6 Specials for 1924-25!
WILLIAM FOX

PRESENTS

Does the law’s protection justify the crime?A Story of the Birth of the New West

Tom Mix and Tony in

The Rainbow Trail
By ZANE GREY A LYNN REYNOLDS Production

Tom Mix
As a Western Graduate of a School of Etiquette

Oh, You Tony!
A J. G- BLYSTONE Production
Mix and Tony in a Comedy Thriller

Everyman’s Wife
Intrigue, Mystery, Happiness. Story by E. C. Hill

An EMMETT FLYNN Production

A New Drama of the Old West

Tom Mix

The Deadwood Coach
From Clarence E. Mulford’s novel “The Orphan”

A JOHN CONWAY Production

Tom Mix and Tony in

ZANE GREY’S GREAT NOVEL

The Last of the Duanes
A LYNN REYNOLDS Production

The type of story that both Zane Grey and Tom Mix
have made popular.

A drama of a man’s weakness and a woman’s strength

The Painted Lady
With GEORGE O’BRIEN and DOROTHY MACKAILL

From Larry Evans’ Saturday Evening Post Story
A CHESTER BENNETT Production

It Is The Law
From the Stage Play by Elmer L. Rice and Hayden Talbot

A GREAT DRAMA OF JUSTICE
A J. GORDON EDWARDS Production

Daughters of the Night
SECRETS—PERILS—TEMPTATIONS
The love and life of the telephone girl

An ELMER CLIFTON Production

Troubles of a Bride
AT WHAT AGE SHOULD A GIRL MARRY?
A THOMAS BUCKINGHAM Production

A virile story of human hearts and thundering hoofs

Gold Heels
Based on “Checkers,” renowned racing play

By Henry M. Blossom, Jr.

A LAMBERT HILLYER Production

The Last Man On Earth
By John D. Swain

A Fantastic Novelty with 1,000 Beautiful Girls

A J. G. BLYSTONE Production

Neptune’s Romance
A MODERN SEA STORY AND FANTASY

Love, Beauty, Romance
A HENRY OTTO Production

Damaged Souls
A CHAPTER FROM LIFE TODAY

By Ada Graham
A JOHN FORD Production

FOX FILM CORPORATION
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Another
FAMOUS 4(|C

I
F you’re a showman, you give

’em what they w^ant. And
\

here, boys, is what they want! k

The 1925 model of sure-fire box-

office success, available now
at your Paramount exchange.

?

Fast, jazzy, silk-lined—and the '

i

same deep human interest that
,

Cruze put into “The Covered
Wagon.”

Heat and strong opposition a

don’t mean a thing to “The F
Enemy Sex.” Because it’s I

THERE 1
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fOX-OFFICE GOLD-GETTER!
I

“Betty Compson shows all of her fine points in ‘The
Enemy Sex.’ And Betty has some mighty fine ones.

She is positively ravishing. Stunning clothes. There’s
lots of action and not a draggy moment even in the tear

scenes here and there.”

—Kansas City Star.

“WUl take rank with James Cruze’s best work. He has
inspired Betty Compson to live her role—as she did in

‘The Miracle Man.’ Pep, jazz, intimateness, romance in

every scene. Paramount sure starts off on the right foot

when it brings forth a production of this calibre for the
new season. It is a picture which will set tongues
a-wagging. It is THERE.”

—Motion Picture News.

he showmen are booking THE FAMOUS FORTY

“James Cruze seems to hit the bull’s eye every time.
This is the sort of thing that will make friends with
the audience. Betty Compson skims the surface allur-

ingly.”

—N. Y. Daily Mirror.

“Far above the average. One of the best pictures we
have seen in weeks. Its humor will be appreciated.”

—New York Times.

“A well sustained story, brimming with interest.”

—Times Square Daily.

“A very interesting and somewhat different picture.’

—N. Y. Evening Post.

a
J>ammount

Q>idure

Betty Compson
Cast includes Huntley Gordon, Kathlyn Williams, Percy

Marmont, Sheldon Lewis. Adapted by Walter

Woods and Harvey Thew from the novel

by Owen Johnson
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Ask your Selznick representative about

the big automobile exploitation stunt, j!
ON THE FRONT PAGE OF EVEKlfNEWSPAPER OIL /

SELCO PICTURES
presents

\y_

CAPT.HANKBUTLER’S
Graphic Picturizatioit of^

^

ItlVDRlD SmUGGIE
FOROIL

f/

THE NEW YORK WORLD SAYS:

“This picturization of the world’s struggle for oil makes gripping drama.
It makes romance. Altogether it

makes a highly interesting film
well worth seeing.”
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EXHIBITORS HERALD

I

There are 18,000,000 people living

in Chicago and the Chicago Terri-

tory. Right now, it is the largest

and most responsive market group
in the world.

Theatres in the Chicago Territory

are doing a better business propor-

tionately than the theatres in any
other part of the United States.

In this important territory, theatre

men regard EXHIBITORS HERALD
published in Chicago, as their “home
paper.” No other motion picture

trade publication approaches the

HERALD in circulation, influence,

or prestige in the Central West.

It is significant that eight attempts to puo-
lish a “regional” in Chicago have failed in

the last six yearsfor lack of exhibitor support.

The “Herald.” a national in scope and vision,

meets every demand.

I
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Madison Avenue; New York j
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What Picture Did forMe
Exhibitors Herald

A '3ix6t national Attraction

SXx^^pitJrom

^AeBoxOffice

the best proof
in the world
of its value

to you

when a Uan’a a Man, with John Bowers.—Played on a Sunday and Monday to full
house and pleased one hundred per cent at
advanced prices. Sold right, consequently
everyone was well pleased. Hardly neces'-;
sary to say this is a First National jiro^
duction.—R. C. Geeting, Lyric theatre, Chap.'
pell, Neb.

~

When a Man’s a Man, with John Bowers.—‘Pleased 100 per cent. Had a' good crowd
on account of popularity of book. Book
this one and you and your patrons will be
glad.—J. A. Housey, Calhoun theatre, Cal-
houn, Mo.—Small town patronage.

When a Man’s a Man, with John Bowers,
of the best Western pictures made
"The Covered Wagon." ’ It has a

story. The women like this picture as
11 as the boys^ and men. A high-class

Book it quick if business is slow’,
reels.—'"Punch" Dunkel, Pastime the-
lowa City, Iowa.—General patronage.

When a Man’s a Man, with a special
cast.—A mighty box office attraction and
very satisfactory entertainment. It is a
big western story done in an attractive
manner, with plenty of thrills and real
western scenery, opens with rodeo that is

a knockout. We played this one in the
house that does not ordinarily show west-
erns, and have had many patrons tell me
in the past that they did not like western
pictures, but they fell for this one and
liked it. and it looks like we have ar-
rived at the place where big western
stories made with care are the thing we
need for a change. Almost house record
second day on this picture. Seven reels.—W. H. Brenner, Cozy theatre, Winchester,
Ind.

Wlien a Man’,* a Man, with a special
cast.—Played to a full house. Pleased
everyone. The scenery was good. Heard
lots of praise of the picture. Seven reels.—Mrs. L. M. Huyett. New theatre, Berry-
ville, Va.

When a Man’s a Man, with a special
cast.—Wonderful Pictures of this type
are what makes the exhibitors happy. As
this one is great, and has a strong box
office pull, the picture runs true to the
story and does not spoil the book for those
that have read it. Don’t be afraid to
advertise this one and do not show it for
regular program prices, as it is a picture
that the people will come and see at an
advance in admissions. Direction js good.
Photography beautiful. As near a 100%
picture as I have ever shown. Seven reels.—C. H. Lawrence. Lyric theatre. Straw-
berry Point, la.

When a Man’s a Man, with a special
cast.—Audience pleased 100 per cent. Ran
three days and large majority who came
second and third night said they had heard
what a good picture it was. Box office

showed increase every night. This and
"Sporting Youth” are the kind of pictures
that please fathers, mothers and kids.
Pictures don’t have to be big and expensive
or lavish and sensational to get the crowd,
and if we could get more pictures like these
business would be better every day in the
week. How many of yon want the. good
clean pictures?—Ashworth & Bartels, Fed-
eral theatre, Denver. Colo.—Neighborhood
patronage.

When a Man’s a Man, with John Bowers.
—A good bet. Step on it. Failed to come
out on It, due to small pox scare, buti
pulled much better than expectations. All ;

conditions being equal, it will cause many
an S. R. O. sign to be dusted off. Book
it. Good print.—Russell Armentrout. K.
P. theatre. Pittsfield. 111.



THE EVENING SUN. BALTIMORE. WEDNESDAY, JULY 30, 1924.

We enjoyed eveiy foot of this picture —
have lit seen arything better for sometime.

ASELF MADE FAILURE ’ will give you more
wholesome laughs, tears and smiles than
youou
awy a

)

|ht to have, mu are going to chuckle
couple of pounds laughing at this one

Q.ED.

presezi-cs jais uri^inai. szory

A SELF-MADE FAILURE
u/ith

LLOYD HAMILTONwBEN ALEXANDER

A HxAt Rational Picture
FwciA RiOu ComraUed
Mdcud Km Nsteol HcttuO U
ii%VMadUac Avwmc Wew\&rfc,

and an all star cast including
MATT MOORE

,
MARY CARR. PATSY RUTH MILLER, SAM DeGRASSE

CHUCK REISNER, VIC POTEL, DAN MASON, ALTA ALLEN, HARRY TODD, CAMEO.
Directed btj

WILUAM BEAUDINE
Semn tdof^ign. Violet Clarice, Lex Meal,John Crer
PkotogfVfAij

.

. . . Ray June and B.McGill



expected
'^^ttendance lecoi-ds ate appatentW

only made
to be broken at theMif^,

pot the management assured the

^iter, after he had struggled itaoMh

^ ciovd aiound the best-office

Satind^"^ Kceipf records

fo that hour hadywK by the boards"
as quoted by tbe

San Frai“<^

Exami
iHei*

A IxTAt national Kctuire
, Foreign Rights Controlled by
AssodsiS First Naiioial Pictuies In^

38i Madtsoa Avertuc. Nef/\i>rk/^



*<lhe SEAHAWIC
are matun^ the old turnstilesbum
the way weyVe pacUn|( 'em in/
Vfhtch the MdWDi^heqi upwhen
'SUNDOWN aiuf"'%eLOSTWOIUJ)

'

hit the show boards'^

Uou^ow the old wheeze
«the early Irird catches the worm"

Are you the early one in your
dty with a FUSTNATIONALconttacti
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Effect of Roadshow
On Later Business
Mr. A. M. Botsford of Famous Play-

ers has directed our attention to certain

facts which he believes have a very per-

tinent application in the controversy

about whether the roadshowing of a

picture lessens its value for the exhibit-

ors who are later called upon to run the

attraction.

The Paramount executive has listed

reports on a number of engagements

recently played by “The Covered

Wagon” which is a picture that prob-

ably has received a more thorough road-

showing than any subject since “The
Birth of a Nation.” These reports in-

dicate that there is still a huge demand
for “The Covered Wagon” and that the

exhibitors generally who are playing it

as a regular attraction in their theatres

are profiting handsomely.

Mr. Botsford concludes his statement

to us with the following words

:

“I realize not every picture will have
the same success, but where you have
one worthy of being roadshowed, there

seems to be no question that its value is

enhanced to motion picture exhibitors.”

We are inclined to believe that Mr.
Bostford states the case very accurately.

The chief evil of the roadshow practice,

and the one which has brought hard-

ship to the door of the theatre owner,
is that a great number of pictures have
been roadshowed not because they were
worthy of this kind of preliminary dis-

tribution, but simply as a distribution

trick to collect a volume of rentals

which the subjects were not entitled to

by means of creating a fictitious value in

the minds of the theatremen.

Another evil is that time after time

producers’ agents have not kept faith

in presenting their attractions in the

elaborate and pretentious fashion called

for in roadshow presentation. Also,

they have frequently adopted very flex-

ible admission price schedules which
meant that before the runs have gone
on very long they are accepting admis-

sion prices which are practically on a

par with those asked by the motion pic-

ture theatres for their regular pro-

grams.

There will never come a time when
there will be a great number of pictures

suitable for roadshowing at any particu-

lar time. The roadshow attraction must
be the exceptional picture. It must be

something that stands out clearly and
definitely over even the general run of

very good pictures. Mr. J. J. Mc-
Carthy, the industry’s leading authority

on the roadshowing of pictures, has
stated that out of the hundreds of pic-

tures that have been suggested to him
during the past ten years as suitable

for roadshows he has only considered
three or four worthy of that plan of

presentation.

It would seem plain, then, that there
never should be more than a very few
pictures at any one time committed to
the road show plan, provided that pro-
ducers do not try to masquerade in-

ferior pictures as road shows. In the
case of these few pictures the industry
generally can be helped by the adver-
tising, exploitation and presentation
that is a part of the roadshowing of a
suitable subject. These presentations
certainly do bring into the fold of pa-
trons many who have not been regular
attendants at motion picture theatres.

They enkindle renewed interest in mo-
tion pictures and they serve as valuable
leading cards to attract wider attention

to the type of entertainment.

But a few weeks on Broadway does

not mean roadshowing a picture. A
Broadway run alone means nothing

either for or against a picture, unless

the exhibitor has reason to suspect that

it was a forced run to influence rentals.

In that case the exhibitor knows very

well just how to conduct himself. He
has had much valuable—and expensive

—experience along that line.

* * *

Promising Talent
To Be Given Chance
The industry’s most celebrated group

of brothers — the Warners — declare

their intention of establishing some new
leading players by the one practical

and common sense way of bringing this

about, namely, by giving a real chance
to some of the younger players.

The cry for “new faces” is an old

one. But the big obstacle has been
the insistence upon casts composed of

well-known names. The whole thing

seems to be a decidedly contrary mat-
ter. The only way that new well-

known names can be established is by
means of giving the younger players a

chance to become known. Yet only a

very few producers have assisted in

any material way in giving promising
talent a chance to become well known.
We are glad to see the effort that is

being made by the Warner brothers.

They need not plan on making stars

because the individuals concerned and
what the public happens to think about
tliem will be the deciding factors in any
possible stardom, aside from the best

efforts of the producers, but giving the

promising talent a real chance will at

least augment the list of “well-known”
names.



20 EXHIBITORS HERALD August 23, 1924

In This Issue

OF SPECIAL INTEREST

First of Series of Articles Presenting

Exhibitor Opinions on Non-theatrical

Competition

Quigley’s Appraisal of Current Trade

Topics
Effect of Roadshow on Later Business.

. . . Promising Talent to Be Given

Chance.

Expert Explains Methods Used- in In-

diana Theatre-Radio Test

NEWS OF THE WEEK
Wisconsin Sees Record Turnout for

Convention 31

Portland, Ore., Union Demands Mini-

mum Orchestra 22

Rolfe Signed by Ochs to Direct Stage

at Piccadilly 34

New Stage Is Built to Handle Heavy
Program on Ince Lot 24

Service Presents : “How to Become a

Reviewer in One Lesson” 35

Herald’s Monthly Survey of Production 26

Independents active in East on Fall Pro-

grams. . . . Coast fairly active this sum-

mer.

State and Virginia Theatres Find Fan
Letters Beneficial 35

DeLuxe Bill at Tivoli Solves Daylight

Saving Problem 25

PICTURES OF THE WEEK
Pictorial Section 29

Christie floats in “Greater Movie Season”
parade .make youngsters happy. . . .

Frisco mayor greets Norma Talmadge.
Millionaire Japanese theatre man is

booster for American pictures. . . . Lois

Wilson at British Garden Party.' . . .

Eberliardt novelizes Hudson story. . . .

Wallace Beery weds. . . . McLaglen. Eng-
lish actor, arrives to play in 'Vitagraph

picture. . . . Irish patriots visit “Our
Gang.”. . . Cosmopolitan theatre becomes
house of rare beauty for “Janice Mere-
dith” premiere.

Valentino Returns to Screen at Roose-
velt, Chicago 73

WRITTEN BY EXHIBITORS

“What the Picture Did For Me” 49

Letters From Readers 48

The Contributor’s Column 51

SERVICE DEPARTMENTS
The Theatre 37

Available Attractions 68

Service Talks on Pictures 42

New Pictures 43

“Lily o€ the Dust.”. . . ‘‘The Family Se-
cret.”. , . “Big Timber.”. . .‘‘Against All
Odds.”. . . “The Man Who Fights
Alone.”. . . “Western Luck.”. . . ‘‘The
Red Lily.”. . . “Western Feuds.”

Short Subjects 40

Theatre Construction and Equipment... 74

The Film Mart 45

FEATURES
Hollywood, by Harry Hammond Beall 28

New York, by John S. Spargo 34

Broadway, by John S. Spargo 22

Retakes, by J. R. M 20

Purely Personal 48

Middle West Events 72

mm
SpaRGO'S

Column

That

Is

the

Talk

of

New York

In This Issue; Page 22

Re-Takes

HURRAH! Back from Vacationland.
All tanned up ’n everything.

* * *

The call of Broadway proved stronger
than the lure of Wisconsin, hence the
fish will have to wait another year.

Returning vacationists reported you
couldn’t get more than 40 or 50 a day
up there anyway, and there’s more fish

than that right on Broadway.

* * *

-A. real fisherman can’t bother to unreel
his line for 40 “rnuskies” a day. That’s
mere child’s plajL

* * *

So we went to New York and had a

good time, thanks to J. B., Looie Kramer,
John Spargo, Tim Leahy and the Cheese
Club.

Speaking of the Cheese Club (in case
you are not familiar with that bunch of
high-powered press -agents), they are a
gang that subsists on a little beer, cheese
and gags. Beer and cheese are affinities

you know—the tie that binds, as it' were
—that’s why the boys hold together.
They meet at the Tavern (used to go to
the Hermitage), and it’s one of the rules
of the club that they must all talk at

once, no matter how irrational the con-
versation.

* * *

These are the boys who put over the
Big Stories, write the Unbiased Reviews
of plays and films and make the Bosses
of Theatres famous while they, poor
souls, modestly retire to the background
and measure up the publicity footage as
the presses belch it forth.

* * *

They know all about the Big News be-
fore it breaks in the papers and the edi-
tors consult them first and discuss the
most propitious time to spring it on the
I^ublic.

* *

They can act, too, can these Cheesers,
both on and of¥.

* * *

And they write their own stuff. What
they don’t use they give to Geo. Cohan
and the others. But they’re a good bunch,
despite the handicap of being press
agents.

* * *

We’ll Take J. C.

J. C. Jenkins, one of the greatest “Her-
ald Onlyers,” calls us to account for wish-
ing to go up in the lake region alone
without a regular bass fisher as tut»r.

We admit the error, J. C., and have
started saving our pennies for next vaca-
tion when we hope to go on a regular
trip and would like nothing better than
to have J. C. accompany us. Couldn’t
we have a fine time panning fish and
everybody?

* *

Wants a Paris “Herald”

Joe Weil, who has been “Notre Dame-
ing” over in Paris, deplores the fact that

we don’t get out a Paris edition of The
Herald. He predicts we’d take all the
circulation away from the other Paris
trade papers, if we did. Well, that being
the case we can’t bear to see them suffer

and we won’t get one out—not for a
while. J. R. M.
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Theatre Men Prescribe Means
of Eliminating Non-theatricals

Important Topic Basis
of New Herald Survey

Local Entertainments Without Pictures Constitute Big
Problem in Smaller Communities

By JAY M. SHRECK
What about non-theatrical competition? Is it as prevalent as reports

would indicate? Is there some practical means of avoiding or elimi-

nating it?

That it may give to the motion picture industry the answers, in so far

as possible, to these questions, the HERALD has gone to the exhibitors

of the country and obtained from them reports on existing conditions in

their respective communities, as well as their views in general on this

form of competitive entertainment.
Co-operation Proves Effective Weapon for Exhibitors

This survey has developed many interesting and constructive sug-
gestions for averting an encroachment upon the theatres by these non-
theatrical institutions. A policy of co-operation has proved the most
effective weapon at the command of the theatre men.

“We have not had to contend with non-theatrical competition locally,

though I hear much of it throughout the state,” says E. IE. Collins, Grand,
Liberty and Empire theatres, Jonesboro . Ark., a citv of 14,000 population.

Do You Feel

Like Living?

Just about everybody has inves-

tigated motion pictures. But iiow

comes the psychiatrist, that scien-

tist of the mind about whom we
hear so much these days, and the

engineer. Their investigation has

evolved around the question of

whether or not motion pictures

stimulate interest in living.

Dr. Elton, division of industrial

research of the Wharton School of

Finance and Commerce of the Uni-
versity of Pennsylvania, declares

pictures do not stimulate interest

in living, saying:
“The more closely we investigate • the

more are we convinced that the incidence
of pessimism amongst average normal indi-

viduals is very high and moving pictures

and magazine stories are supplying a mis-
taken and unsatisfactory substitute for in-

terest in living.”

On the other hand. Dr. Thomas
T. Read, head of the United States

bureau of mines, disagrees, declar-

ing:

“Indeed, I would suggest that it tends'

to increase it. just as exercise with a
punching bag better fits the boxer for a

contest with another boxer.”

Now decide the question for

yourself.

Wisconsin Sees
Record Turnout
For Convention

(Special to Exhibitors Herald)

MILWAUKEE, WIS., August 12.

—

Following a tour of the state by Henry
:Staab, executive secretary of the M. P.

T. O. W., during which district conven-

tions were held, state officers today pre-

dicted 150 exhibitors will attend the annual
state convention here August 19 and 20.

Congressman Florian Lambert of the

Badger state, who as chairman of the

^committee is probably better posted than
^ny other member in congress on the

music fight situation, was announced to-

day as an “added attraction.”

Mike O’Toole, president of the M. P.

•T. O. A., has sent wired assurance that

he would be present. Insurance and non-
theatrical competition will be among the

important subjects discussed.

Allied Meets August 18-19

KANSAS CITY, August 12.—The M.
P. T. O. of Western Missouri is in ses-

sion here today discussing the details of

its proposed merger with the M. P. T. O.
Kansas aqd the M. P. T. O. Kansas City.

A system of dues and finances for the
new organization will be discussed.

Delegates will also be elected to attend
the meeting .of the Allied States Organ-
izations in ’Kansas City August 18 and
19. A. M. Eisner of the Kansas City
body stated today that the merged or-

ganization will undoubtedly affiliate with
the Allied.

Name Dean Unit Manager
LOS ANGELES—^Dick L’Estrange has been en-

,gaged as general manager of the Priscilla Dean
unit in Hunt Stromberg’s production activities.

•The unit is now .jvorking on “A Cafe in Cairo,”
.jthe second pe^n f^r Producers Distributing.

Continuing he says ; “Our method has

been to head it off rather than to whip it

after it started. We have but one method,

namely, we have made our theatres public

service institutions by cooperating to the

fullest extent with schools, civic clubs and

other similar bodies.

“We often secure special school programs

which we show free, believing that it is

better to spend a few dollars than to have

non-theatrical competition develop in the

city.

“We have at present a member of the firm

on the school board while the other is on the

city council. We generally manage to keep
these two places filled by friends and to get

the friendship of all members of the board.

“We devote much attention and consider-

able money to public service, endeavoring to

make our theatres so valuable to the com-
munity that the public would not counten-

ance such competitive methods on the part

of the schools.

“We have two picture houses and a road-

show house. We tie our picture houses up
with the schools whenever possible and do

.,-pot always seek to make a profit. We let

our roadshow house at cost for the presenta-

tion of class plays, commencement exer-

cises, etc., with the result that, despite the

presence of auditoriums in the schools which
could be used gratis, they almost invariably

rent our theatre for their public perform-
ance.”

Previously in the Herald Mr. Collins’

policy of public service was explained in

amplified form, publishing at that time the

code of ethics which governs the operation

of the Jonesboro theatres.

Although his business is menaced by free

pictures sponsored by the city park board,

Stanley Chambers, Miller theatre, Wichita,

Kan., a city of 80,000 population, has been

successful through the board of education

in having pictures “eliminated from schools.”

“But I have not been so successful with the

city parks,” he adds.

The logical way to combat non-theatrical

competition, Mr. Chambers believes, “would
be through the Hays organization stopping

the distributors from serving non-theat-
ricals.”

Friendship offers a basis for solution of
the problem. Eugene Saunders, Saunders
theatre. Harvard, III., with 30,000 population,

who says that “my competition is all from
socalled legitimate exchanges who use dis-

reputable tactics,” declares that “being on
friendly terms with all churches and organ-
izations and recognizing their rights to give

entertainments and helping to boost same”
has enabled him to escape this nuisance.

Even through the presentation of high
class programs non-theatrical competition
may be overcome to a certain degree. A.
Burrus, Lyric theatre. Crete, Neb., with 2,-

446 population, has adopted this plan and
although “we have not been able to get away
from it, by showing good pictures at reason-

able prices we ha\’e been able to discourage

some of it.”

Expressing sympathy “for any e-xhibitor

that has much of this to contend with,”

W. R. Guerin, Grand theatre. Paulding, O.,

with its population of 2,100 states that be-

cause of “cooperation with clubs, lodges,

churches, etc.,” he is not bothered by non-
theatrical interference. He adds that he

“makes propositions so attractive that they

(clubs, etc.) are more than glad to get our
houses and I always make a little money on
them.”
Busines men in most instances are reason-

able if approached in the proper manner. At
least, R. G. Leusingcr, Carthage theatre,

Carthage, S. D., with a population of 667,

has found them so.

“We have had no competition of this kind

as yet,” he says, “but we have had a talk

with all the leading merchants regarding the

free show menace and we are sure of their

full cooperation. It is almost fatal to the

summer business of a small town but it

seems that it can be successfully combatted
if the theatre manager has the cooperation

of the business men.”
“Work like hell and advertise,” is the anti-

dote prescribed by Rex P. Barrett, whose
• Cosy theatre at Columbia, Mo., with its 10

000 population, is not molested by non-the-

atricals.

(Concluded on next page)
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OOAA Theatre Men Prescribe Means

.Of 1 ofEliminating Non-Theatricals
{Continued from page 2i)

N ew YORK—Eddie Bonus is handi-
capping the industry by taking a two

weeks’ vacation at the boat club Dave
Chatkin is planning to have his bathroom
floor paved with non-slippable material be-

fore the next golf tourney D. W Grif-

fith is expected back about September 1.

....Harry Millard brought his Long
Branch tan into New York last week to

complete the cutting of “The Fool.’’....

Editor Bill Johnston says he caught 50

trout one day on a recent fishing trip

Editor Bob Welch is clamoring for an

A.B.C. audit on the 50 trout Paul Perez

of Universal is planning a vacation as soon

as the fate of Laupheim is settled Bill

Leahy says the testimony of the prosecu-

tion causes him to suspect that Loeb and
Leopold did murder the boy Dr.

Shallenberger sold so many pictures on

his Western trip that he’s going to take a

day off and play golf Harry Poppe gath-

ered up his household goods and gods and
departed for the Coast last week....£d-
mund Grainger says if the plural of goose
is geese that the plural of Moose must be

Meese. . . .Feli.v Feist likes Governor Smith’s

word, “crackpot,” so well he’s looking for

an opportunity to apply it to someone in

the industry J. V. Ritchey spent a day

polishing up his golf clubs and is now
looking around for someone to challenge..

Sam Palmer is exercising brain and brawn
at Ogdensburg with bridge at night and
golf in day time Charley McCarthy
wants Sam Palmer to say which for which
. . . .Dave Mountan hopes Ray Johnston will

have an official office opening every week
....Charley Davis dittoes Dave Mountan’s
hogts. .. .Herman Jans is vacationing in

Kennebunk, Me., with five plays and seven

books in his luggage. .. .£. S. Moss at-

tended the Christmas celebration at the

Lights Club at Freeport last Wednesday
and looked for his overcoat before leav-

ing Bill Goldman of St. Louis and
Jack Woody of here and elsewhere

told each other all about it at lunch-

eon in the Hunting Room last Thurs-
day Flarry Brandt, young and hand-
some brother of Bill, says he has tried

most everything once and now he’s think-

ing of getting married Myron Selznick,

arriving from London, remarked that he
had passed his brother David Selznick in

mid-ocean and they didn’t wave to each
other Nathan Hirsch is improving as a

golfer having cut one stroke from his mark
of 127 for 18 holes, not nine Edgar
Lemis after paying 40 cents for ice coffee

at the Astor, will hereafter take a pocket-

ful of ice with him to luncheon John
Flinn, chronic tourist, is spending a few
days at home getting acquainted with his

family Sydney Cohen is in Vermont on
his first vacation in five years Michael
J. O’Toole is making an extensive and ex-
haustive study of the block booking situa-

tion Marcus Loew is expected home
from Europe next week. (Please note
Cohen and O’Toole and Loew items have
no connection with each other )—John B.
Rock is advertising for old sea songs for

Vitagraph’s Captain Blood Wallace
Ham denies that he is planning to sing

the songs Rock secures Harold Frank-
lin is expected back from Europe August
19 Julian Solomon has joined the pub-
licity and exploitation staff of Vitagraph.
....Harry Charnas of Cleveland spent part

of last week in New York Paul Lazarus
says Hiram Abrams has nothing to da
with Imperial Pictures, and Hiram Abrams
says the same. SPARGO.

“I believe,” he says, “that non-theatrical

competition generally develops because of
the lack of theatrical entertainment. When
a community is able to see the latest pictures

at reasonable prices it is seldom that a non-
theatrical series of shows will develop. If

it does then the only thing left is work like

hell and advertise and starve the organiza-
tion out. It can be done

!”

“Die a Natural Death”

There is one thing about the American
public, it does not take kindly to pressure.
And what amounts to pressure is used by
churches, clubs, etc., to assure attendance
at their entertainments. Therefore, picture

shows of this type are very apt to be short
lived. At least, it “died a natural death” at

Fremont, Mich., a town of 2,000 population,
where George A. Howarth operates the

Ideal theatre. “Our church made a horrible
fizzle of it,” he says.

Cooperation has kept non-theatricals out
of Wadsworth, O., a town of 5,000 popula-
tion. John L. Damm, Strand theatre, says
that he owns “the opera house here, which
1 let any organization use at cost whenever
they have some picture they would like to

show.”
Discussing the subject more in detail, Mr.

Damm says : “When the United Artists

could not sell me at exorbitant figures they
tried to interest the American Legion to

equip the school auditorium but the school
officials turned this proposition down. Since
then I have bought some U. A. pictures at a

price that I agreed to pay and everything is

quiet. This is the only concern that tried

this.

Finds Cooperation Pays

“I have cooperated with every movement
here and I think this is the only town in'

this section of the state (twelve miles from
Akron and thirty-five miles from Cleveland)
that runs on Sunday on the following
schedule : 2 to 6 in the afternoon and one
show at 8 ;30, after church hours. This
seems to be ideal for a town of this size.

The town was closed and I opened it with
this arrangement two years ago.”

J. H. Tharp, Crescent theatre, Cherokee,
Kan., a town of 1,200 population, has a
policy which has won “the support and good
will of the entire community,” and, as a
result, kept non-theatricals from operating.

“Simple cooperation,” says Mr. Tharp,
has done the trick. “We handle all church,
city, school and home talents of every kind
at 15 per cent of the gross receipts. Not a

big profit, but it pays something and we
have the support and good will of the entire

community, which helps a whole lot. Our
place is given preference because we can
get them the business.

Tharp Tells Policy

“We think the best way to overcome it

is to have a comfortable, convenient theatre

with good equipment to handle all kinds of

entertainments. Give the best service for

the least money is a good plan and they
will come to your house. Keep the house
clean and respectable. Cut out loafers and
bums. Not necessary to be fashionable in

a little town, but keep out roughnecks and
give the place a little style and good tone
by being careful not to offend patrons. We
require call boys and men to remove hats
and insist on good manners as if at any
other gathering at home or at church. In

other words, we try to run a decent the-
atre.”

Refuse to buy pictures from exchanges
selling to non-theatricals is given by J. S.

Anderson, Palace theatre, Willozv City,

N. D., a town of 450 population, as “the
one way to combat this evil.” Mr. Ander-
son has not been confronted by non-the-
atrical competition “yet.” In telling how he
would fight such entertainment, he says

;

“There is just one way to combat this

evil and that is the method I shall pursue,
and that is when I learn of any distributor

in particular that supplies free shows I shall

not buy any films from him. That is our
only recourse and it’s up to us exhibitors to

pursue that method, otherwise we will

eventually need the ‘closed’ sign in our
houses. To supply the free show fiends

means sure death to the industry. This
paying the expenses of a free show will

very soon get monotonous, because I know
from first hand that the small town mer-
chant is about the tightest wad this side of a

miser and when he wakes up after taking

chloroform from the free show promoter it

won’t be all smooth sailing about the ex-
pense money. In the meantime, however,
our business may be shot to bits.”

Cooperates With School

Patterson, La., was threatened by non-
theatrical competition by the local school,

“but,” says L. C. Lamps, Arcade theatre,

“I made it possible for them to use my the-

atre at a very low rental and to the advan-
tage of both.”

The local school also has been a source

of annoyance to Dwight B. Baker, Circle,

Princess arid Empire theatres, Ottumwa, la.,

a city of 25,000 population. Mr. Baker says

he has been able to rid his community of

non-theatricals “by conferences with the

board of education showing they were un-

fair competition and that my organization

was a substantial taxpayer—that $3,000 di-

rect community taxes could be traced.”

In the opinion of Mr. Baker, “exhibitors

should boycott any film exchange that sells

films to non-theatricals in towns having two
or more theatres.”

(The survey this week has dealt almost
wholly with means of combating non-
theatricals. Next week exhibitors will

discuss other phases of this problem.)

Minimum Orchestra Is

Portland Union Edict
(Special from H. E. N.)

PORTLAND, ORE., August 12.—
Wage increases and minimum orchestras

are the two demands made upon Port-

land theatres by the musicians union,

which stipulates that its new contract
embodying these regulations must be
signed by September 1. Wages increases

asked range from $12 to $19.

The minimum set by the musicians for

orchestras follows: Orpheum, ten men;
Hellig, ten men; Hippodrome, six men;
Pantages, seven men; Lyric, six men;
Liberty, fourteen men; Rivoli, ten men;
Majestic, eight men; Columbia, eight

men; Peoples, eight men; Blue Mouse,
six men. The Liberty and Majestic em-
ploy no orchestras, so it appears that the

union intends to insist that orchestras

be installed.

The second article in this interesting^ survey will he published next
week. It will present exhibitor opinions on non-theatricals.
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Expert Explains Methods Used
in Indiana Theatre-Radio Test

Experiment by Quimby
Is of National Interest

Results of Undertaking Will Be Published Exclusively
in the Herald**
By KENYON W. MIX

The first really official test to determine the relation of the radio in-

dustry to the motion picture or theatrical world has been completed at Fort

Wayne, Ind., an enterprising city of approximately 120,000 inhabitants.

The purpose of the test, which has consumed a three months’ period was to

determine

;

FIRST: Whether or not radio, as a means of entertainment, was a direct

competitor of the theatre, and if so, could its novelty, its newness or its power
of holding interest be put to work for the theatre owner, either as a box office

attraction or as a means of publicity?

SECOND: In what branch of radio is the public most interested—broad-
casting or receiving—and which of these lends itself to the equipment within
reach of the theatre owner?

THIRD: What is the effect of the free radio programs on the listeners

when placed in competition with a really good theatrical bill for which an
admission is charged?
For the last two years radio has been growing with rapid strides. In

the season of 1922-23 the gross annual business reported by the Radio
Chamber of Commerce was $80,000,000. “A bubble—a plaything that will

soon wear out its attraction,” said certain wise ones.

KENYON W. MIX, director and an-
nouncer of station WDBV, which was
used in the theatre-radio test about
which Mr. Mix writes in the adjoining
columns.

Hurst Warns Against
Advertising Solicitors

(Special to Exhibitors Herald)

ASHLAND, ORE., August 12.—H. B.
Hurst, owner of the Viiiing theatre here,

has warned exhibitors of the country to

be on the lookout for an R. O. Jeannot,
who, Mr. Hurst claims, came to Ashland,
and collected about $300 from merchants
for advertising space on popular music
which was to be sent to the Vining for

distribution among patrons. That was in

March. Mr. Hurst says he has not heard
from Jeannot since.

Should any exhibitor learn of the
whereabouts of Jeannot, Mr. Hurst asks
that they wire him collect.

Ottawa Musicians Strike
(Special to Exhibitors Herald)

OTTAWA, ONT., August 12.—Musi-
cians in a number of theatres have gone
on strike to enforce a demand of a $2
per week raise. Operators are threaten-
ing to walk out if non-union musicians
are employed.

Raise Musicians* Wage
(Special to Exhibitors Herald)

OMAHA, NEB., August 12.—Musi-
cians employed at the Strand, Rialto and
Sun theatres have been granted an in-

crease of $2.50 per week. The “raise”
is explained as an adjustment. A year
ago, the musicians accepted a cut to $50
a week because of hard times.

Al Alt is Benedict
(Special to Exhibitors Herald)

LOS ANGELES, August 12.—Al Alt,

Century comedian, and Mrs. Al, formerly
Bebe Gorman, are honeymooning at Cat-
alina Island. Alt was injured in an au-
tomobile accident the day before the wed-
ding was scheduled but insisted on the
ceremony being performed.

But in the season of 1923-24 the busi-
ness reported was over $240,000,000, rep-
resenting a growth of over 300 per cent
in the second year. Rodger Babson, em-
inent analyst of business conditions, pub-
lished a statement a short time ago that
the sales of radio for the coming season—192'4-25—would exceed $500,000,000. He
further stated that, from every investi-

gation he was able to make, the ultimate
success of radio as a means of entertain-
ment, as an instrument of education and
as a source of public information, was
absolutely assured.

Confronted by Antagonism
In view of the fact that never in the

history of American business has a prod-
uct or an idea attained public favor so
rapidly, and this does not exclude the
automobile or the motion picture, it has
become evident to the builder of radio
supplies that, sooner or later, he would
have to face the antagonism of those
whose livelihood is threatened by a fur-

ther growth of the radio idea. To some
of us this appeared to take most direct
form in the theatrical world. Both the
radio and the theatre, right now at least,

are mostly concerned in the matter of

entertainment, the chief difference being
that the theatre charges for its programs,
while radio entertainments are free and
one need not leave his own fireside to

hear these radio programs.
To sum up briefly, would radio,

through its appeal to the ear alone, sub-
stitute for the appeal to both eye and
ear of the theatre, particularly if backed
by an appeal to the money-saving instinct

of Mr. Average Man-and-Woman?
Most theatrical men have laughed at

such a thought and have expounded vast
theories to show the impossibility of such
an idea. But their expressed unconcern

has . always seemed to resemble the
whistling of the small boy who passes
the graveyard at night. They, too, are
aware of the antagonist that was yet to
be directly encountered. No direct statis-

tics were at hand, no particular individual
in either industry seemed willing to make
an exhaustive experiment because of the
expense and technical knowledge of both
subjects involved.

Quimby Conducts Test
To W. C. Quimby belongs the distinc-

tion of being the first to know and to
present actual facts based on experiments
conducted, reactions witnessed, and re-

sults obtained from both broadcasting
and radio reception in the theatre where
both were a part of the daily routine
and came in for the same consideration
as did the acts themselves.
At this point a word about the condi-

tions existing in Fort Wayne at the time
the experiment was tried might properly
fix a background for the conclusions
which will be stated later. Fort Wayne
is an average mid-Western city of about
28,000 families. The downtown theatres
in Fort Wayne are for the most part
operated by Mr. Quimby. The Palace
is a modern vaudeville house, sumptu-
ously furnished and seating about 1,500

people. Here are shown the highest
grade Keith acts and second grade pic-

tures. The admission is 50 cents at night.

The Jefferson seats approximately 1,100

and shows only highest grade feature
pictures and comedies. The Strand, seat-

ing 1,200, shows second rate acts and pic-

tures. The Orpheum with 850 seats shows
second rate pictures at popular prices.

Radio in Fort Wayne had very little foot-

hold. The city had never boasted a

broadcasting station and not more than
(Concluded on page 41)

The foregoing is the first of a series of articles by

The Radio Test! Quffiiby. Fort Wayne thea-
tre owner, setting forth the possibilities of the radio

as an asset to theatre promotion. The “Herald” cooperated with Mr. Mix and
Mr. Quimby throughout the experimentation.^
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New Stage Is Built to Handle
Heavy Program on Ince Lot

Two Companies Now at Work on First National Pictures;

English Actor Here to Support Vidor

U
NPRECEDENTED activity marks the summer days—and nights

—

at the Thomas H. Ince Studios in Culver City, where it is announced
that this season’s productions will exceed by far those of any pre-

vious period in Mr. Ince’s career.

In order to care for the large number of companies at work, a new
stage, 72 feet by 180, and giving 52,000 square feet of additional space, has
just been completed at a total cost of $115,000.

'^EN bungalow dressing rooms have

been added to those already in use.

The new rooms are handsomely equipped,

with built-in make-up tables, baths and all

the luxuries of a

star's abode on

the "lot.”

Two Thomas
H. Ince com-
panies are now at

work upon First

National pictures.

"Christine of the

Hungry Heart,”
adapted from the

Kathleen Norris
novel by Bradley
King is being di-

rected by George
Archainbaud.
A distinguished

cast, headed by
Florence Vidor in the title role, is inter-

preting this drama of the woman of today.

Clive Brook, brought by Mr. Ince from
London e.xpressly for this production, is

l)ut one of three leading men in the pic-

ture. The others are Ian Keith, late of

Lionel Barrymore’s "Laugh, Clown,
Laugh,” and Warner Baxter, under con-

tract to Mr. Ince by reason of his capital

w'ork in “Those Who Dance.” Walter
Hiers, Lillian Lawrence and Dorothy
Brook complete the roster of principals,

with Henry Sharp at the camera.

* * *

Lambert Hillyer is directing Thomas
H. Ince’s production of “Doctor Nye” for

First National. The director and C.

Gardner Sullivan are responsible for the

adaptation of Joseph C. Lincoln’s popular
novel.

Percy Marmont assumes the leading

role wTile Doris Kenyon, by courtesy of

First National, plays opposite. Claude
Gillingwater, Malcolm MacGregor, Lu-
cille Ricksen, David Torrence, Vivia
Ogden, Ruby Lafayette and Dan Mason
are other principals. Karl Struss is the
cinematographer.
Meanwhile, Mr. Ince is pushing work

on his epic of empire building, “The Last
Frontier,” based on Courtney Ryley
Cooper’s book. The mass scene, involving
thousands of cowboys, Indians and buf-
falo have been edited by Mr. Ince and
now the producer is casting players for

the main sequences, witli the choice of

a director soon to be decided upon.
Charles Ray has completed his first

Thomas H. Ince-Pathe picture, “Dyna-
mite Smith,” directed by Ralph Ince, and
is ready to start the second of the series.

Activity among the outside or “rent”
companies is no less than among Mr.
Ince’s own enterprises. Mrs. Wallace
Reid has completed preliminaries and is

about to begin work on her new [Picture,

“Broken Laws,” written for her by Adele

Rogers St. Johns, for release by F. B. O.
Her director is R. William Neill.

* *

Regal Productions, Inc., start produc-
tion next week on “The ‘Follies’ Girl,”

in which Margaret Livingston will make
her debut as a star. Cullen Tate will

direct. The comedy-drama is from a
scenario by Bradley King and Producers
Distributing Corporation will release it,

together with “Barbara Frietchie,” with
Florence Vidor, and “The House of

Youth,” with Jacqueline Logan. These
last named productions directed by Lam-
bert Hillyer and Ralph Ince, respectively,
are now in process of editing.

A Hunt Stromberg Production, “A
Cafe in Cairo,” starring Priscilla Dean, is

under way, with Chet Withey directing,

while two other Stromherg Pictures, “A
Siren of Seville,” with Miss Dean as the
star, and “Roaring Rails,” starring Harry
Carey, are being edited by the producer.

Strongheart, the wonder dog, under the
direction of Larry Trimble, has joined the
notables who are making the Thomas H.
Ince Studios the scene of their endeavors.

B. A. Rolfe Signed
To Direct Stage for

Ochs at Piccadilly
Lee A. Ochs, managing director of the

New Paccadilly Theatre, rapidly nearing
completion at Broadway and 51st Street,

New York City,

has engaged B. A.
Rolfe as produc-
i n g director of

the house.
Mr. Rolfe should

lend a very salu-

tary influence to

the Piccadilly’s

presentation pol-

icy. It might be
said in pa s s i n g
that it was Mr.
Rolfe who han-
dled the negoti-

a t i o n s between
Mr. Ochs and
Vincent Lopez,
whereby the latter will personally conduct

this new motion picture theatre’s orches-

tra.

Mr. Rolfe is a very well-known figure

in the theatrical world. It will be remem-
bered that Lasky Rolfe & Co. produced a

large number of vaudeville’s greatest mu-
sical productions. In 1914 he was man-
aging director of the Mark Strand theatre

and filled this position admirably for a

considerable length of time. He left, how-
ever, to enter into a producing contract

with Metro Pictures and released thirty-

six pictures yearly through that organiza-

tion under the “B. A. Rolfe Photoplays”

trade-mark.

Flinn, Back in

New York, Likes

Studio Line-Up
(Special to Exhibitors Herald)

NEW YORK, August 12.—John C.
Flinn, vice president of Producers Dis-
tributing Corporation, arrived last week
from the West Coast, where he has been
looking over the productions scheduled
for release the coming season. Mr. Flinn
went direct to Los Angeles from the
-A^nnual Sales Convention of his company,
held in Chicago, July 4-6. Mr. Flinn
literall}^ radiated enthusiasm over . the
forthcoming product on Producers Dis-
tributing Corporation’s schedule.
"While at the Ince Studio, I saw the

first completed print of ‘Barbara Friet-
chie,’ in which Florence Vidor stars.

Here is a production that I firmly and
sincerely believe will create a new era
in historical photodrama. The beauty of

its romance and the compelling charm
of Vidor, who never has done any-
thing in her career to touch her artistry

in this film, will rank this production
among the really great master-photo-
plays in the history of the industry. At
the Ince Studios I also saw a print of

‘The Siren of Seville,’ in which Priscilla

Dean stars. This picture looks like a

million dollars to me. There is a tre-

mendous production value and Miss
Dean herself never had a better part.

‘Roaring Rails,’ starring Harry Carey, is

in the making, and from what I saw of

it, looks like the best story he has ever
had,

“
‘Reckless Romance,’ the Christie Spe-

cial, is in course of production, with an
all star cast, and it promises to equal,

if not surpass, ‘Hold Your Breath,’ in

showmanship value.

“At the Peninsula Studios, San Mateo,
the Elmer Harris production, ‘The Girl

on the Stairs’ is under way. It is a dif-

ferent story—unusual in theme and treat-

ment—and I believe will prove a sensa-

tion.”

Broadway to See
Fools in Dark**
And ^^Messalina

* *

(Special to Exhibitors Herald)

NEW YORK, Aug. 12.—Film Booking
Offices has completed arrangements for

Broadway showings on two of their fea-

tured releases of the year. The world
premiere of “Fools in the Dark” will, take
place at the Cameo theatre on August 17.

“Messalina,” said to be the most costly

film ever made in Europe, will make its

American debut in the same house Au-
gust 24.

“Fools in the Dark” is heralded as one
of the really big laugh shows of the year.

The story is an original bv' Bertram
Millhauser. Matt Moore and Patsy Ruth
Miller are in featured roles. A1 Santell

directed. The hero in the story is a scen-
ario writer.

The story of “Messalina” is laid in

Rome in the year 12 A. D. It was di-

rected by Signor Enrico Guazzoni, Italian

director who created “Quo Vadis.” The
settings are elaborate. More than 12,000

people appear in some of the scenes.

No Panic During Fire
(Special to Exhibitors Herald)

ABILENE. TEX., AuRust 12.—Pa-
trons of the Gem theatre left the house
in orderly fashion when a film caught on
the take-up roller and was ignited by the

powerful incandescent light. Damage is

estimated at $2,400. The theatre will

reopen.

B. A. Rolfe



August 23, 1924 EXPIIBITORS HERALD

The Complete

Film Reviewer

25

Presenting “How to Become
A Reviewer in One Lesson”

A Ten Minute Course in Trade Paper Reviewing

—

T^xt Book Supplied Free—Service

Gives Instruction Gratis

By T. O. SERVICE

I have just read 23 reviews of 14 feature pictures printed in the August
9th issues of the Motion Picture News, the Moving Picture World and the

Exhibitors’ Trade Review. These reviews are printed, upon 11 pages iof

fairly good white paper in thousands upon thousands .of words_yielding a
total of 21 box office predictions. None of these

.

predictions can be
classed as very bad news for the sponsors of the pictures concerned, but
they constitute a perfect short course in “How to Become a Motion Pic-

ture Reviewer—In One Lesson.”

No Fee Charged for Our Complete Review Course

Whether or not you would be a reviewer on a bet, I think you’ll de-

rive a definite benefit from this brief, but adequate course of study. No
expense is involved, as the complete text book is provided gratis in the
column to the left, and I contribute my invaluable services without fee. 1

guarantee to turn you out in ten minutes fully equipped to perform the
duties of a trade reviewer according to the standards approved by whoever
still approves them.

DIRECTIONS FOR USE : Run eye

down column until phrases that fit

are found. Add general descriptive

matter to fill allotted space. For
further instruction, carefully read

lesson printed at right.

**Should attract them in program hoxises where
they cater to daily change of bill. Star's follow-
ing should enjoy it; suitable for action lovers."

"A knockout attraction for all houses where
patrons like their Westerns ‘straight'."

"If star is popular in your locality go after this

one. Title is magnetic. Suitable for average
houses."

"Will, undoubtedly, attract business in any
house through star and title

"

"Any house should be able to cash in on Helene
Chadwick's popularity and uniake money on this

if some long green is spent in exploiting it."

"Has quality to appeal to high-class audiences.
And there is sufficient dramatic power to attract
thent in the avereige houses. Steu* will draw
them. Also Milton Sills."

"Should prove satisfactory audience picture
wherever shown. Title and forest fire should
draw thetm if they <u'e well exploited."

"It all depends upon exploitation. Cast, aside
froto two players, not well known in America.
Title should attract. Should prove suitable for

any average house in neighborhoods or business
sections."

"Should satisfy patrons of the best houses. A
box office attraction."

"Should tax the capacity of any theatre in the
leuid."

"Possesses all the ear-marks of a successful
box office proposition. It should draw well in any
house, large or small."

"The names of the stars will prove of value
as drawing cards, and the title present an op-
portunity for various forms of exploitation."

"A very fine screen achievement which will

doubtless be entl.usiastically received by the
so-called highbrow element. Considered commer-
cially, the picture's future doesn't appear so
rosy."

"This picture is not likely to appeal favorably
to ultra critical audiences, but should do pretty
well as a program attraction."

"It won't make a hit with high-class audiences
but there is a market for these rapid-fire melo-
dramas or the film companies wouldin't be turn-
ing them out, and this partictilar feature is es-
pecially strong in whirlwind action."

"Though it may not be a high-light picture for
the first run house, you ought to be able to
handle this one on a basis that will be satisfac-
tory if you exploit it as a thoroughly clean and
wholesome presentation of a very ccimmon do-
mestic problem,.*'

"From every standpoint is excellent entertain-
ment that should please cUiy type of audience
and prove a big box office success."

"Titles offer fine opportunities for effective ex-
ploitation and coupled with the prominent cast
and forceful story it should prove a good box
office attraction for the average theatre."

"Should prove a satisfactory prograljn offering
in the majority of houses."

"The picture is interesting and should provide
satisfeictory entertainment for the average pat-

"It should provide average entertainment for
melodrama fans who demand a good quota of
excitement, but will probably not be considered
as quite up to this star's usual standard as the
melod'ramai is more obvious and there is less of
the human interest side than usual."

—Copy from August 9 issues of

Motion Picture News, Moving Pic-

ture World, Exhibitors Trade Re-

view.

It should be explained before going
further that the text book at the left

consists of but 21 box office predictions,

whereas 23 reviews were used in its com-
pilation, because the Aloving Picture
World failed to mention in any way the
business aspect of “The Man Who Fights
Alone” and “Tess of the D'Urbervilles.”
This discrepancy does not in any degree
diminish the value of the compiled pre-
dictions as a text book in the present
connection.
As they stand, the 21 box office esti-

mates copied directly from the three pa-
pers in the order named furnish the
beginner with all the phrases he will

need in his chosen occupation. No mat-
ter what picture he is called upon to

review for the paper to which he sells

his services, he can run his eye once
down the chart and pick out at least one
paragraph which will fit snugly into such
other discussion of the photoplay as he
may have made. In practice, the box
office forecast always is tacked on in a
detached sort of way and it doesn’t mat-
ter a great deal which one is used
anyway.

Now for Perfect Specimen

It is to the Motion Picture News that

I am indebted for the “perfect specimen”
without which no course of study is com-
plete. It was used in the review of “Neg-
lected Women” and read as follows;

“It all depends upon exploitation. Cast,

aside from' two players, not well known
in America. Title should attract. Should
prove suitable for any average house in

neighborhood or business sections.”

This appraisal, condensed in only 30

words, promises, as you see, nothing
whatever and yet ever 3rthing. You ob-
tain from it the valuable information that

if your theatre is not an average one
and is not located in a neighborhood or

business section the picture may not

prove suitable. Of course the title should
attract in spite of that, and after all “it

all depends upon exploitation.” Or, if

you read it strictly according to the rou-
tine of the words employed, you learn

that the picture is suitable for any av-
erage house in neighborhood or business
sections and know that, since there are

no theatres elsewhere, the picture is

simply suitable, whatever that means.

I direct jmu especially to this perfect
specimen of the review writer’s art be-
cause you will find it of such great use-
fulness when you do not know what to
guess about a certain picture, an oc-
casion which will arise frequently. In
fact, with this specimen in your posses-
sion you really don’t need to look at the
picture at all if you don't want to. There
are many others in the text which can
be used for these emergencies, but this
one clearly is the best.

I think beginners require no additional
specific instruction, but it is of utmost
importance to their education that they
note the total absence of the bad news
tone in the compiled text. No matter
how complete a flop you may think a
picture will prove to be, you do not write
what you think. You write delicately
around your belief, possibly hinting at
what you think the picture is not, but
never in any case telling what you think
it is. You know, from experience, that
you may be mistaken. Of course if jmu
think the picture will clean up, you say
so in so many words, for if you happen
to be mistaken in that case the projducer
will quote vou in his advertising and the
exhibitors who buy the picture can’t get
at you.
Abandoning the class room, I want to

bring out the point that the box office
predictions quoted are from the most
recent issues of the three trade papers
named and were made for 14 feature
pictures of current and future release,
some of them being pictures which ex-
hibitors will pav’ big money for imme-
diatelv and at the opening of the Fall
season. I have not seen all of these pic-
tures, but I do not believe that all of
them are safe investments. The ratio
doesn’t run that way.

Reverses Sunday Act
(Special to E.rhibitors Herald)

PANA, ILL., August 13.—Because two
aldermen got a change of heart Pana will
not have Sunday motion pictures. After
a fifteen-year fight for an open Sunday,
the council enacted an ordinance legaliz-
ing such shows. Then the two aldermen
threw a monkey wrench in the works and
voted for repeal of the law.
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Independents Active for Fall

Heralds Studio
Directory

West Coast
BEN WILSON STUDIO, 5821 Santa Monica boulevard.

Paul Hurst directing Dick Hatton in a five-reel western.

Paul Hurst directing Ben Wilson in a five-reel western.

BUSTER KEATON STUDIO, 1025 Lillian Way.
Donald Crisp directing Buster Keaton in “Tlie Navigator.”

CENTURY FILM CORP., 6100 Sunset boulevard.
Inactive.

CHARLES CHAPLIN STUDIO, 1416 La Brea avenue.
Charles Chaplin directing himself in his United Artists’ comedy, tentatively titled

“The Gold Rush.”

CHRISTIE COMEDIES, 6101 Sunset boulevard.
AL CHRISTIE PRODUCTION: Scott Sidney directing “Reckless Romance,” a five-

reel special with a cast that includes T. Roy Barnes, Harry Myers, W’anda Hawley,
Sylvia Breamer,, Tully Marshall, Mitchell Lewis, Lincoln Plummer and Jack Duffy.

WALTER HIERS PRODUCTION: Gilbert Pratt directing the second of the Walter
Hiers comedy series of two reelers, as yet untitled.

BOBBY VERNON PRODUCTIONS!: Archie Mayo directing Bobby Vernon in a two-
reel comedy.
CHRISTIE COMEDIES: Harold Beaudine directing Jimmy Adams in a two-reel

comedy.

F. B. O. STUDIOS, Melrose and Gower streets.

James Horn directing Richard Talmadge in “Stepping Lively.”

Noel Smith directing Larry Semon in a three-reel comedy.
A1 Rogell directing Fred Thomson in “Pal o’ Mine.”
Del Andrews directing an all-star cast in new “Go-Getter” series.

Emory Johnson directing an all star cast in “Grandstand Play.”
Harry Garson directing “Lefty” Flynn in an untitled production.
ASSOCIATED ARTS PRODUCTIONS: Harmon Weight directing an all-star cast

in “Hard Cash.”

FINE ARTS STUDIOS, 4500 Sunset boulevard.
Steve Roberts directing “Cameo” one-reel comedies.
Norman 'Taurog directing Lige Conley in “Mermaid” comedies.
Fred Hibbard directing two reel comedies.
William Campbell directing Tommy Hicks in juvenile comedies.

FOX STUDIO, Western and Sunset boulevard.
Emmett FTynn directing “Gerald Cranston’s Lady,” with an all-star cast.

Denison Clift directing Edmund Lowe in “The Love Throne.”
Tom Buckingham directing an all-star cast in “The Troubles of a Bride.”
Jack Conway directing George O’Brien in “Thorns of Passion.”
Lynn Reynolds directing Tom Mix in “The Deadwood Coach.” .

Maurice Elvey directing Shirley Mason in “My Husband’s Wives.”
W. S. Van Dyke directing “Buck” Jones in “Winner Take All.”
George Marshall directiitg an all-star cast in “The Race.”
Tack Blystone directing 'Tom Mix in “Teeth.”
Benny Stoloff directing the chimpanzee trio in comedy.
Slim Somerville directing “Unreel News Reel.”
A1 Ray, Jack Herman and Hampton Del Ruth each directing schedule comedies.

FIRST NATIONAL PICTURES:
FIRST NATIONAL PRODUCTIONS: Charles Brabin directing Colleen Moore in

“So Big.”
Harry Hoyt directing Bessie Love, Lewis Stone, Wallace Beery and Lloyd Hughes
in “The Lost World.”
CORINNE GRIFFITH PRODUCTIONS: Robert Z. Leonard directing Corinne
Griffith in “Wilderness.”
JOSEPH M. SCHENCK PRODUCTIONS: Sidney Olcott directing Norma Talmadge
in “Sacrifice.”
Sidney Franklin directing Constance Talmadge in “One Night.”
FRANK LLOYD PRODUCTIONS: Frank Lloyd directing Glenn Hunter and Bessie
Love in “The Silent Watcher.”
EDWIN CAREWE PRODUCTIONS: Edwin Carewe directing Nazimova and Milton
Sills in “Madonna of the Streets.”
M. C. LEVEE PRODUCTIONS: Irving Cummings directing Virginia Valli, Lloyd
Hughes. George Fawcett in “In Every Woman’s Life.”
THOMAS H. INCE PRODUCTIONS: George Archainbaud directing Florence Vidor,
Ian Keith, Warner Baxter and Clive Brook in “Christine of the Hungry Heart.”
Lambert Hillyer directing Doris Kenyon and Percy Marmont in “Pr. Nye.”

HOLLYWOOD STUDIOS, 6642 Santa Monica boulevard.
INDEPENDENT PICTURES CORP.: J. McGowan directing Franklin Farnum in
“Billy the Kid.”
JAMES P. HOGAN PRODUCTIONS: J. P. Hogan directing an all star cast in

“Black Lightning.”

Five New Films
Go in Production
at Famous Plant

First National Units Not Yet
Ready for Removal to

Eastern Studios

By JOHN S. SPARGO
NEW YORK, August 12.

—

Within the next four weeks live new
productions will be under way at

Paramount’s Long Island studio,

making the largest number of units

working there simultaneously in

nearly three years. I'he first two of

these new pictures got under way
Monday when Director Frank Tut-

tle started “Dangerous Money,”
with Bebe Daniels as star, and R.

H. Burnside shot the first scenes of

“Manhattan,” Richard Dix’s first

starring picture.

These productions mark the directorial

debut of Messrs. Tuttle and Burnside.

Mr. Tuttle has been associated with Fa-

mous Players for some time in the scena-

rio department, while Mr. Burnside, fa-

mous for many years as the stage director

at the New York Hippodrome, has been

at the studio for several months making
an intensive study of the technique of

directing.

Tom Moore appears opposite Miss Dan-
iels in “Dangerous Money,” John Rus-

sell’s screen story based upon Robert

Herrick’s novel, “Clark’s Field,” the sce-

nario being by Julie Herne. The Dix pic-

ture is an adaptation by Paul Sloane and
Frank Tuttle of Jeffrey Farnel’s novel,

“The Definite Object.” Jacqueline Logan
is Mr. Dix’s leading woman.

Swanson in Production

Just back from a brief vacation in

Europe, Gloria Swanson started work last

week in a new Allan Dwan production,

“Wages of Virtue,” which Forrest Halsey

adapted from the novel by Perival Wren.
Playing an important role in Miss Swan-
son’s support is Norman Trevor, well-

known Broadway stage star.

Tbe Rudolph Valentino picture,

Sainted Devil,” which Joseph Henabery is

producing, is drawing to a close and on

its completion Henabery will start prep-

arations for “Tongues of Flame,” which

he and Thomas Meighan will make here

following a short .
vacation Mr. Meighan

is taking after completing “The Alaskan.”

This is the last story by the late Peter

Clark MacFarlane. Eugene Walter is

now at work on the adaptation and pro-

duction will start this month.
Alan Crosland has finished "Sinners in

Heaven” with Bebe Daniels and Richard

Dix and has gone directly to the Coast

where he is to produce “Worldly Goods”
in which Agnes Ayres will star.

Producing for First National

The determination of First National to

produce in the East has not yet been put

into effect. Two productions made by

independent companies, to be released

through First National, are now being

made in New York, however.
Garrick Pictures Corporation has com-

pleted “Born Rich” from Hughes Cor-

nells’ novel, under the direction of Will

Nigh. This was made at the old Bio-

graph Studios with Claire Windsor, Bert

Lytell, Cullen Landis, Barney Sherry and
Frank Morgan in the cast.

“Sandra,” a Sawyer-Lubin production
starring Barbara La Marr, the first of a

series of pictures for release through
First National, has been placed in work
at the Biograph studios.

Arthur Sawyer is directing and cameras
are being turned by Rudolph Berquist and
Charles Clark, Berquist having been
brought especially from the Coast to pho-
tograph Miss La Marr. He was on the

camera for “The Shooting of Dan Mc-
Grew,” and has just finished filming

“Happiness,” starring Laurette Taylor at

the Hollywood Metro studios. A Vim-
mera has been added to the technical
staff which is under the direction of Clark
Robinson.
The only name announced at the pres-

ent moment to support Miss La Marr is

Bert Lytell and Polly Day, who will play
the role of Maitland Stanley.

Marion’s Sister Stars

Rosemary Davies, the sister of Marion
Davies, has had during the past a number
of offers to appear in pictures. .She has
finally accepted an offer, and has com-
pleted her first picture, which is a mod-
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Coast Has Fairly Busy Summer
INCE STUDIOS, Culver City, Cal.

HUNT STROMBERG PRODUCTIONS: Chet Withey duecting Priscilla Dean

“A Cafe in Cairo.” _ ^ ^

REGAL PICTURES, INC.: Cullen Tate directing Margaret Livingstone

Follies Girl.”

LASKY STUDIOS, 1520 Vine street.
, _ . , . ^ i

William Howard directing an 'all-star cast headed by Antonio Moreno and Helene

Chadwick in “Border Legion.”
, . i j -it- i tv

Frank Urson and Paul Irebe directing an all-star cast that includes Viola Dana,

Raymond Griffith and Theodore Roberts, in “Lord Chumley.
Ernst Lubitsch directing Pola Negri in “Forbidden Paradise.”

Irvin Willat directing an all-star cast that includes Jack Holt, Lois Wilson, Ernest

Torrence and Noah Beery in “North of 36.”
^

Alan Crosland directing Agnes Ayres in “Worldly Goods.’
^

James Cruze directing Betty Compson in “Garden of Weeds.”

METRO-GOLDWYN-MAYER, Culver City.
Reginald Barker directing Conway Tearle and Alice Terry in “The Great Divide.

Hobart Henley directing Conrad Nagle and Eleanor Boardman in “So This Is Mar-
riage.”
Monta Bell directing John Gilbert and Norma Shearer in “The Snob.”

King Vidor is shortly to start filming “The Wife of the Centaur.”

PICKFORD-FAIRBANKS STUDIO, 7100 Santa Monica boulevard.
Inactive.

PRINCIPAL PICTURES CORP., 7250 Santa Monica boulevard.
Sam Wood directing an all-star cast in “The Mine With the Iron Door.”

Louis Tolhurst directing another of the “secrets of life” series
—“The Mosquito.”

ROACH, HAL E., STUDIO, Culver City, Cal.
Inactive—closed for month on account of vacations.

SENNETT STUDIO, 1712 Glendale boulevard.
Ed Kennedy and Reggie Morris directing Ben Turpin and Alice Day in a burlesque on

1,” titled “The West Virginian.” Harry Edwards directing Harry Lang-

“The

two-reel

“The Virginan,’ _ ,

don and Natalie Kingston in a comedy tentatively titled “Over Here.”
Del Lord directing Billy Bevans, Sid Smith and ^Madeline Hurlock in

comedy.
Ralph Ceder directing Ralph Graves and Thelma Hill in a comedy not yet titled.

UNIVERSAL STUDIO, Universal City, Cal.
Sven Gade directing Mary Philbin in “The Best in Life.” King Baggott directing

House Peters in “The Tornado.” Harry Pollard directing Reginald Denny in “Oh 1

Doctor.” Arthur Rosson directing William Desmond in “Good Deed O’Day.” \Vil-

liam Watson directing Joe Murphy in Andy Gump comedy. Dick Smith directing

Bert Roach and Neely Edwards in comedy.

VITAGRAPH STUDIO, 1708 Talmadge.
Inactive.

WARNER BROTHERS STUDIO, 5842 Sunset boulevard.
Harry Beaumont directing an all-star cast headed by Monte Blue and Marie Prevost
in “The Lover of Camille.”
Phil Rosen directing an all-star cast headed by Irene Rich in “This Woman.”
James Flood drecting an all-star cast headed by Beverly Bayne, June Marlowe and
John Roche in “Tlie Tenth Woman.”
William Beaudine directing Dorothy Devore and Matt Moore in “Narrow Street.”

East Coast
BIOGRAPH STUDIO, 807 East 175th street.

SiAWYER & LUBIN: Arthur Sawyer directing Barbara La Marr in “Sandra.”
EASTERN PRODUCTIONS, INC.: T. Hayes Hunter has completed “Trooping With
Ellen,” with Helene Qiadwick as a star.

GLENDALE STUDIO, Glendale, L. 1.

LONG ISLAND CINEMA CORP.: Kenneth O’Hara completing “The River Road,”
with May Allison and Mahlon Hamilton in the cast.

EAST COAST FILMS, INC.: Charles Hines will direct Johnny Hines in “Grade A.
Certified.”

...
PARAMOUNT STUDIO, Long Island City, L. I.

FAMOUS PLAYERS-LASKY CORP.: Frank Tuttle directing Bebe Daniels and Tom
Moore in “Dangerous Money.!'
R. H..,. Burnside directing Richard Dix in “Manhattan.”
Allan Dwan directing Gloria Swanson in “Wages of Virtue.”

Joseph Henabery completing work on “A Sainted Devil,” with Rudolph Valentino
heading the cast.

Joseph Henabery will direct Thomas Meighan in “Tongues of Flame.”

TEC-ART STUDIO, 318 East 48th street.
ROSEMARY PICTURES, INC.: Frank Donovan has completed “Souls Adrift” with
Rosemary Davies and Harrison Ford heading the cast.

INSPIRATION PICTURESi, INC : John S. Robertson directing Richard Barthelmess
and Polly Archer in “Classmates.”

VITAGRAPH STUDIO, Brooklyn, N. Y.
YALE UNIVERSITY PRESS: Kenneth Webb directing “The Eve of the Revolu-
tion.”
Webster Campbell is completing work on “Dixie.”

WHITMAN BENNETT STUDIO, Yonkers, N. Y.
BANNER PRODUCTIONS', INC.: Burton King directing Kenneth Harlan, Jane
Novak and David Powell in “The Man Without a Heart.”

ern version of Sir Bulwer Lytton’s fa-

mous classic, “Alice.” It has been given

the title “Souls Adrift.” Frank Donovan
directed and Frank Zucker and Lester

Long were cameramen.
Miss Davies’ studio work was done at

the Tec-Art studio in East 48th street.

The company that secured the contract

with her for four starring pictures,

through Charles Schwartz of Nathan Bur-
kan’s office, is an absolutely independent
company with ample means. To date they

have refused to state who will release the

picture.

The company has given her a strong

supporting cast, Harrison Fory playing

opposite Miss Davies, Maurice Costello

playing a part, Gaston Glass playing a
part, and the famous old time screen fa-

vorite, Florence Turner, was given an op-
portunity in a part.

When Rosemary was 16 and Marion
was 15, they both played in a picture,
Rosemary playing a character part. She
was then offered a long term contract by
D. W. Griffith, but not having finished
her scliooling her mother refused to let

her accept it.

Returns From Florida

With a three weeks’ growth of whis-
kers Richard Barthelmess has returned
from work in the Florida Everglades upon

{Continued on page 67)

Certain Comedy
Studios Report
Production Lull

First National and Fox and

Paramount Are Leading

the Procession

By HARRY HAMMOND BEALL
HOLLYWOOD, August 12.—

WTiile certain comedy studios and
lesser feature plants are experienc-

ing the anticipated mid-summer lull

in production activities, the bigger

])roduction centers compensating
for it with an unusual degree of pic-

ture making, and on the whole it

may be said that Hollywood is

having a fairly busy summer.
First National, Lasky and Fox seem

to be leading the procession so far as

dramatic events are concerned, while the

Christie brothers have the busiest comedy
creation center. At Culver City both the

Ince and Aletro-Goldwyn-Mayer plants

are reasonably active, with the former
having the edge because of the First Na-
tional and outside units producing there.

Coolidge New Star

Independents have been rather quiet

during the past few months, but an out-

burst soon is anticipated. Charles R.

Seeling has taken onto himself a new
star, Cuba Coolidge, who is to be fea-

tured in five-reel Westerns for the state

right market with his supporting cast

headed by “Wolf-heart” the newest police

dog* star to appear on the cinema horizon.

Ray H. Scott has formed American Pic-

tures Corporation and taken over a studio

at Culver City, where he expects to com-
mence actual shooting within a few days.

At the Hollywood studios two inde-

pendents are working J. P. McGowan di-

recting Franklyn Farnum in “Billy, the

Kid” and Jimmie Hogan is making
“Black Lightning” with an all star cast.

Executives keep returning from the

East singing picture prosperity and
Hollywood and her sister picture com-
munities, Culver City and Universal City,

keep looking forward to an unusually
l)usy winter.

Lasky Has Five New Ones

Five new pictures have gone into pro-
duction for Paramount at the Lasky stu-

dio and at this writing the Lasky folk

are on the qui vive for the return of

Jesse Lasky who is expected shortly from
his European trip, at which time it is

believed he will have some definite word
to give out concerning who is to play

the title role in “Peter Pan.” Charles
Eyton has just announced the schedule
which will get under way in August, or

which is shooting at the present writing.

This schedule includes “Forbidden
Paradise,” “North of 36,” “Lord Chum-
ley,” “Worldly Goods,” and “The Gar-
den of Weeds.” These, together with
William Howard’s production of “Border
Legion,” with Antonio Moreno and
Helene Chadwick—the first picture the

fair Helene will have worked in on the

West Coast for many moons—brings the

total of companies working by the time
this reaches print to six.

“Fiorbidden Paradise” is Pola Negri’s

first American-made production under
{Continucd on page 66)
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Theatres and Exchanges Frolic

for Benefit Fund
Arthur James on West Coast Arranging for Production

of Drew and Hitchcock Comedies

By HARRY HAMMOND BEALL

L
OS ANGELES, August 12.—Southern California exhibitors and Los
Angeles exchangemen, their families and their employes, frolicked

by the sad sea waves at Ocean Park Thursday on the third annual
outing of exchangemen and exhibitors, staged to raise money for the benefit

fund to care for the afflicted ones within those two branches of the in-

dustry.

W. J. “Bill” Quinn, one of the higher-ups of United theatres, and J.

H. “Joe” Goldberg, booking manager for West Coast, were the major-
domos of the event and worked like Trojans to make the affair one grand
success.

F ilm row was closed all day Thursday,
and the pilgrimage started to the beach

shortly after 9 a. m. Baseball games, tugs

of war. pushball contests, a track and field

meet and a bathing girl parade and a min-
strel and vaudeville show in the evening

were among the diversions offered.

Abe Gore, D. H. Vanderlip. Adolph
Ramish and Karl K. Kennedy acted as

judges of events. Dancing followed the

minstrel show, and in the early morning
hours the festivities ended with a unani-

mous vote in favor of the able management
on the part of “Bill” Quinn. “Joe” Gold-

berg and their committeemen aides, too

numerous to mention.
j}c ^ Jj« \

.Arthur James, one time trade paper

editor, producers’ publicist, and now him-
self a producer is here to arrange for the

making of the comedies in which Mrs.
Sidney Drew and Raymond Hitchcock are

to star. Arrangements were originally

made to produce at F. B. O., but the pro-

duction headquarters apparently have been
moved elsewhere.

* * *

Doug and IMarv are with us again. They
left the California Limited at Pasadena one
day this week to 1)e met by Charlie Chap-
lin and given an informal reception by the

comic star and a few other close friends

and relatives. Production plans for the far

famed duo are still unannounced.
* *

Helene Chadwick is suffering from a

nervous breakdown.
% * *

Ben Turpin has a broken leg and comedy

W. J. QUINN, who with J. H. Goldberg,
worked like a Trojan to make the ex-
change and exhibitor benefit outing a

success.

activities so far as he is concerned on the

Sennett lot are suspended temporarily.

Harry Langdon, also of Sennett fun fame,

is on the invalid list with a pair of badly

burnt eyes.

* % %

Jack and Harry Warner .played host

once again on Friday night with a barbe-

cue on Harry Beaumont’s “Lover of

Camille” set. The occasion was the arrival

here from San Francisco of S. L. Warner.
Sam F. Morris, general sales manager:
Pearl Kf..\ting, scenario editor, George
Oppenheimer and ^Morgan W'alsh West-
ern distributors, and other members of

Warner brothers national tour aggregation.

Mavor Cryer. Chief of Police Heath, and
Police Commissioner Birnbaum of Los An-
geles, as well as scores of stars, directors

and players joined with local press repre-

sentatives in the festivities, which were
followed by the preview of Ernst Lubitsch’s

latest “Three Women.” Of course, there

was dancing.
* * *

Hollywood is rejoicing to see Theodore
Roberts, the grand old man of the pictures,

back at work once more. He has a part in

“Lord Chumley” with Viola Dana and Rav
Griffith, which Frank Llrscn and Paul Uribe
are directing for Laskv.

* * ' *

Sam Goldwyn will follow in the foot-

steps of Jesse Lasky and go to Europe. He
attributes his trip to a desire to study the

European play and book mart to find suit-

able material for production. The produc-
tion of “Stella Dallas” will await his re-

turn in November.
* ik *

Jeffrey he. Lazarus, who throws bomb-
shells of publicity for the Paramount play-

houses in Los Angeles, has arranged a

super de luxe opening for Valentino’s
“Monsieur Beaucaire” at Grauman’s Mil-
lion Dollar theatre Monday night, at which
the elite of filmdom will be in attendance.

^

Frank Keenan and bride are due to ar-

rive from Honolulu this week to take up
residence in Hollywood.

* * *

Cecil B. DeIMili.e is to make his “Golden
Bed” in Hollywood. Not that the F. P. L.

producer plans to sleep on a couch of the

valuable metal but he has discovered that

“The Golden Bed” is going to be a much
liig.ger picture than originally anticipated,

and hence would call for an intensive use
of the highly specialized organization built

up to handle productions of the caliber of

“The Ten Commandments.”
* ^ *

Fred W. Beetson, the M'ill Hays repre-

sentative on the Coast, is receiving con-

J. H. GOLDBERG, coworker with W. J.
Quinn in putting over the third annual
outing of exchange men and exhibitors.

gratulations on all sides by members of the

industry for his generalship in preventing
motion picture censorship in Long Beach.
It was he who led the fight that caused the

Federated Brotherhood a religious organ-
ization to cease its attacks on the govern-
ment of that city to install a board of cen-
sors. The brotherhood plans to work in

cooperation with the Theatre Managers
Association to keep the screens clean in the

seaside suburb of Los Angeles.

^ ^ ^

“Wampas Roost” the beach home of the

picture publicists now boasts of a butler
and ladies maid, who are there on Saturday
and Sunday to receive the typewriter
knights and their friends, and aid in week
end festivities planned by the toreadors of

the mimeograph.
» * *

Mother is to have her day at the theatre

!

Arrangements were made yesterday be-

tween the downtown theatre owners and the

committee in charge of “Greater Movie
Season” to unite in declaring a Mothers’
Night during the forthcoming week, when
it will be the solemn duty of all Los An-
geles dads to take mother to the Theatre.
“Mothers’ Night” during Greater Movie
Season is the next big event on the calen-
dar.

* * *

Figures said to show that the Lasky-
Famous Players corporation does not
control the picture business in Southern
California were presented to E. C. Alvord,
examiner for the federal trade commission
in Judge B. F. Bledsoe’s court this week.
Among the witnesses were: A. A. Kauf-

man, manager of the Metropolitan, Million

Dollar Rialto theatres, and C. N. Peacock,
branch manager of Lasky Distributing

agency, and A. H. Clark, his assistant.

The Lasky men gave the following fig-

ures ;

1920-21 : 72,38.5 pictures shown in South-
ern California territory of which 13,724

were Paramount pictures. The correspond-
ing figures for 1921-22 were: 73,834 and
11,042; for 1922-23: 74,508 and 14,034.

Hoerl Exploits MacLean
(Special to Exhibitors Herald)

NEW YORK, August 12.—Arthur
Hoerl, formerly director of publicity for

F. B. O., has been engaged by Frank
C. Payne, Douglas MacLean’s Eastern
representative, to handle publicity and ex-

ploitation on the MacLean-Associated
Exhibitors product, the current picture

being “Never Say Die.”
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Film News PICTORIAL SECTION Stories Told

in

Pictures
of Exhibitors Herald hy

the Camera

Issue of August 23

ABOVE: This gang of Christie stars made a hit with the youngsters who
turned out for “Greater Movie Season” parade in Los Angeles, by throwing out
everything from carnations to candy kisses.

BELOW: Norma Talmadge, First National star, and Mayor Rolph taken during
the star’s trip to Frisco for the “Greater Movie Season” of which she had been
chosen queen.

Not to be outdone by William Fox,

who knows something about fixing

cars, Cliff Work of the Golden Gate
theatre at San Francisco, repairs his

“Rolls Royce” roadster.

Motokichi Uji, millionaire Japanese
exhibitor, photographed in offices of
Fox at Kobe, Japan. Mr. Uji is great
booster for American made pictures
and, says Del Goodman, especially
Fox subjects.

Lois Wilson, Famous Players-Lasky
star, at the entrance of the Paramount
marquee, at the Cinematograph Gar-
den Party, which was held recently at
the Royal Botanic Gardens, Regent
Park, London, England.
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“Sundown,” the original story by
Earl Hudson (above), will be pub-
lished in book form, the noveliza-

tion having been written by Wal-
ter F. Eberhardt (right), of First

National’s publicity and advertising

staff. Grosset and Dunlap will is-

sue this novelization of the First

National attraction which deals

with the last great cattle drive of

the West, centering around the de-

parture of the former cattle barons
for new grazing lands in Mexico.
The novelization will be illustrated

with stills from the attraction and
it will feature in an extensive ad-
vertising drive to be made when
the picture is ready for publica-
tion.

Victor McLaglen, English actor, who has come
to America to play leading role in J. Stuart
Blackton’s Vitagraph production, “The Be-
loved Brute,” and Florence Turner, former
Vitagraph star, who has been making pic-

tures in England.

\

*

Wallace Beery, who has an impor-
tant part in First National’s “The
Lost World,” and Mary A. Gill-

man, motion picture actress, who
were married at Los Angeles by
Rev. E. E. Haring on August 5.

All the actors aren’t in Hol-
lywood. Billy Green for in-

stance, acting up like a cow-
boy. How about it, Billy?
Green sells Pathe subjects
out of Portland.

Peter J. MacSwiney, standing behind black
little Ernie, and Michael Leahy, standing be-
hind Mickey, are two famous Irish patriots

who recently visited Director Bob McGowan
and his Gang at the Hal Roach studios during
the filming of a comedy for Pathe.
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Joseph Urban and
Mickoll Schottenstein

combined their artistry

in making the interior

of the Cosmopolitan

theatre, New York, a

thing of rare beauty for

the premiere of Cos-

mopolitan’s "Janice
Meredith,” starring

Marion Davies.

RIGHT: Panel por-

traits of the star paint-

ed by Schottenstein.

BELOW: The mam-
moth electric sign 100

feet high and 30 feet

wide. The painting in

the center is by Harri-

son Fisher.

Two of the beautiful panels painted by
Schottenstein for the premiere.

Tapestry decoration from William Ran-
dolph Hearst’s collection.

Ten thousand artificial flowers in the form of garlands were used to decorate the
dome of the Cosmopolitan theatre.
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Countess Rina de Luguoro, hailed as Italy’s

most beautiful noblewoman, who plays the
lead in “Messalina,” the spectacle which Film
Booking Offices will distribute. This attraction
was two years in the making.

The heroic days of the civil war were lived again at the Thomas H.
Ince studio when Regal Pictures reconstructed old Fredericktown in
Maryland for scenes in ‘Barbara Frietchie,” which Producers Distribut-
ing Corporation will release. Picture shows Lambert Hillyer directing
battle scene between Confederate and Union forces.

Frank Tuttle, who is directing
his first picture. It is “Danger-
ous Money,” Paramount attrac-
tion, starring Bebe Daniels. It

is being made in the East.

Henry Otto will begin produc-
tion soon on “Neptune’ s Ro-
mance,” a modern sea story and
fantasy which will be made by
Fox organization.

Sid Grauman and Charlie Chaplin in the big
snows where California’s famous impresario
was the guest of the noted comedian during
the filming of his newest comedy for United
Artists. No title has been selected for the
subject.

On the roof of the Earl Carroll theatre. New York, members of Car-
roll’s “Vanities of 1924” fought it out for the honor of impersonating
Jack Dempsey in the skit parodying Universal’s “Fight and Win”
series. Desiree Tabor, who is shown ready to go a round with Ger-
trude Bernice, was declared winner. She may be cast in a Dempsey
picture.
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Meet an old timer. L.

B. Brown, express
agent and owner of the
Pater’s theatre at

Yreka, Cal.

Charles Christie (left) and A1 Christie snapped just before the
latter’s departure for Europe. A1 is taking a graflex along to
take pictures around Oxford university for use in building sets in

Hollywood for the production of “Charley’s Aunt.’’ Sidney
Chaplin will star in this special.

And speaking of old-

timers, here is anodher
one. J. W. Bascom has
Pastime theatre, Mt.
Shasta, Cal.

Kathleen Myers, pretty Educational-
Christie player. Miss Myers is one
of the new leading women signed re-

cently by the Christie organization for
its new season’s product. Miss Myers
is a blonde.

Polly Archer, clever little blonde
of 17 years, who has been pro-
moted to leading woman for Rich-
ard Barthelmess in his new Inspi-
ration picture for First National,
“Classmates.’’

A recent portrait of Blanche Sweet
who plays the title role in “Tess of
the D’Urbervilles,” Marshall Neilan’s
picturization of the Thomas Hardy
classic. It will be published soon by
Metro-Goldwyn.
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Hiram Abrams Makes Annual
Trip to the Continent

Will Not Discuss Griffith Contract—Fred Hamlin Pulls

News Beat for Boston Newspaper

By JOHN S. SPARGO

N ew YORK, August 12.—Hiram Abrams sailed for London on the
Homeric last Saturday and rumors immediately became current
that the head of United Artists had sailed for the purpose of meeting

D. W. Griffith for the purpose of having a showdown on the director’s

alleged defection from the ranks of the “Big Four.”
This was strongly denied at the offices of the company, where it was

asserted that Mr. Abrams was simply making his annual pilgrimage to
the London and Continental offices of the company for the purpose of giv-
ing them the usual once-over. It was also asserted that Mr. Griffith is in

Germany, where he is making “Dawn” for United Artists’ consumption,
and that if Mr. Griffith and Mr. Abrams should meet it would be by
accident.

TUr OWEVER, accidents frequently hap-
-*• -* pen and if they should meet it will

not be another

accident that

they will talk

about the status

of Mr. Griffith

with United Ar-
tists. Mr. Abrams
and three mem-
bers of the “Big
Four” are firm in

the belief that

Mr. Griffith still

has a three-year
contract to fulfill

with United Ar-
tists before he
can make pic-

tures for any other company. On the

other hand the officials of Paramount,
and so far as can be learned Mr. Griffith

also, figure the contract with United Ar-
tists will be completed when “Dawn” is

turned in.

So there you are, mates, you listens to

both and you takes your choice. And
probably later a legal action in the courts

will settle just what’s what and why.

* * *

Fred E. Hamlin, director of publicity

for the Mark Strand Theatre, proved the

trueness of an old saying, “Once a news-
paper man, always a newspaper man,”
one clay last week. That a soft job, such
as being press gent for a big theatre

doesn't obliterate the news instinct, was
demonstrated when Hamlin enacted the

role of reporter-photographer in a train

wreck last Monday at Stoughton, Mass.
Hamlin was one of the lucky uninjured

three hundred passengers on the New
Bedford-Boston express which was de-

railed going 35 miles an hour, plunging
into the Stoughton station in the smash.

Until last April, Hamlin was a New
York newspaper feature writer and editor

and immediately after recovering his hat
and shaking some of the dust off his

clothes he telephoned the wreck story to

Boston newspapers and bought a camera
at the Stoughton drug store. Half a

dozen snapshots were made of the
wrecked engine, the telescoped cars, the
smashed stone station and the crowds.

Securing an automobile, he made
speedy trip to Boston and gave the photo-
graphs to Boston newspapers “with the
compliments of the Mark Strand” and for

one of the Boston newspapers he wrote
its first edition story of the wreck.
When the wreck occurred. Hamlin was

on his waj' to New York from New Bed-

ford where for two days he had been the
guest of Col. E. H. R. Green at Round
Hills. Col. Green owns the radio station
WMAF, South Dartmouth, over which
the Mark Strand’s musical programs arc
broadcast every Sunday evening.

* * *

Once in a while the screen drafts some
artist from the so-called legitimate stage
and occasionally the legitimate evens up
the show by a vice versa play.

Hope Hampton is the latest screen
celebrity to be drafted to the legitimate
stage. She has been selected by Charles
Dillingham to play the starring role in

his opera “Madame Pompadour” which
will open in a Broadway theatre early
this fall. More than thirty famous stars

of the operatic stage were under consid-
eration but finally Miss Hampton was
chosen for both beauty of voice and ap-
pearance.

For some time past Miss Hampton has
been studying both here and abroad with
world known vocal teachers but hitherto
her dramatic efforts have been entirely
confined to screen work.

‘Madame Pompadour” is England’s
greatest operatic success since “The
Merry Widow” and has been playing in

London for the past three years.
Miss Hampton's departure from the

screen, however, is but temporary. Her
debut into the comic opera is the result

of a desire upon her part to open up an-
other field for self expression and she
expects to return to the .screen after com-
pleting a season in the Dillingham opera.

* * *

In order to put an end to the various
rumors which have Ijeen set afloat,

through the reported sale of The Whit-
man Bennett Studios in Yonkers, Mr.
Bennett makes the following statement:

“It IS perfectly true that we have sold
the Yonkers studio property to the Mount
Saint Vincent Academy but the sale was
made under special conditions and I have
leased the property back from the Acad-
emy for a year. At the end of that
period I shall have to move.

“I have not yet reached an absolute
decision in the matter, but in all human
probability I shall soon close for another
piece of land in Westchester and build a
new dark studio there.

The new studio which I have in mind
will be somewhat larger than my present
establishment—large enough for two
companies doing films of moderate im-
portance or for one company doing a

real special.”
* * *

Mr. and Mrs. Rudolph Valentino wit-

nessed the premiere of “Monsieur Beau-
caire” at the Mark Strand theatre last

Sunday and will sail Saturday for a two
months’ stay in Europe before starting
on Valentino’s first picture for Ritz-Carl-
ton.

In “Monsieur Beaucaire,” Mr. Valen-
tino makes his re-debut to the screen af-

ter an absence of two years.
With Mr. and Mrs. Valentino at the

showing were several personal friends.

Bebe Daniels, Lois Wilson, Lowell Sher-
man and others in the cast with Rudolph
Valentino were guests of Joseph Plun-
kett, managing director of the Mark
Strand.

Mrs. Valentino took an active part in

preparations for the premiere of “Mon-
sieur Beaucaire” and particularly assistea
in selecting original costumes worn in

the production for the use of the Mark
•Strand ballet and artists in the surround-
ing program at the theatre.

* * *

Three of First National’s branch man-
agers spent last week at the home office.

They are Charles Koerner, manager of
the Portland, Ore., branch; W. M. Hug-
hart of the Butte branch and Harry
Weiss of the St. Louis branch.
They were here in accordance with

First National’s custom of bringing its

branch managers to New York at stated
intervals that they may be in closer touch
with the home office, become more fa-:

miliar with distribution and sales policies
and study the new production.

=K * *

The report of Sidney Olcott signing a
long term contract with Joseph Schenck
to direct Norma Talmadge in a series of

productions is denied. A wire from the
coast announces that Mr. Olcott is busy
cutting his latest picture with Norma,
“The Fight,” and that while it is possible
he may direct the star in other produc-
tions, he is under contract to direct
Marion Davies in “Zander the Great,”
which may be followed by Barrie’s
“Quality Street.”

“Directing Norma Talmadge,” said Mr.
Olcott, “proved to be one of the happiest
experiences in my directorial career. She
is a superb artist.”

* * *

“The Covered Wagon,” the James
Cruze production which ran for fifty nine
weeks at the Criterion theatre, has been
so enthusiastically received on its second
appearance on Broadway that it will con-
tinue another week at the Rivoli at pop-
ular prices, together with the “1849”
overture by Mortimer Wilson, the famous
American composer,

* * *

Achmed Abdullah, writer of “Many
Lands and Many Peonle,” has just com-
pleted his latest novel “The Thief of Bag-
dad” which he has based on Douglas Fair-
banks’ Fantasy of the Arabian Nights
now holding forth at the Liberty theatre.
It is being brought out by H. K. Flv
Comnany, illustrated with scenes from
the photo-play and has a jacket by Willy
Pogany.

^ *

Harry Berman made a business trip to
Washington, D, C,, on Thursday.

Pathe Official Sails
(Special to Exhibitors Herald)

NEW YORK, August 12. — John
Humm, treasurer of Pathe, sailed on
Aueust 6 for a business and pleasure tour
of Europe. Mr. Humm’s family has been
in Europe for the last eight weeks.

Hall and Ashby in N. Y.

NEW YORK—L. L. Hall and J. H. Ashby,
branch managers for First National at Salt Lake
City and Denver resnectively, are spending the
week in the home office.
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IPUBUC RELATIONSJ

State and Virginia Theatres
Find Fan Letters Beneficial

Houses in Ohio and West Virginia Adopt Policy of

‘‘Public Relations”—Patrons Urged to

Give Opinions on Programs

“Public Relations” is more than theory. Proof of this is found in

increased attendance at those theatres whose policies permit fan partici-

pation in theatre activities.

Fan participation may take several courses, but the most popular

seems to be through the medium of fan letters, a procedure not unlike the

“Letters from Readers” column in the newspapers of the country.

Such a plan, adopted by the Virginia theatre, Fairmont, W. Va., and

the State theatre, Uhrichsville, O., has proved of inestimable value to

both houses. The information that it gives to an exhibitor could not be

duplicated.

**Lost World** Marks
Rothacker Entrance

In Amusement Field
(Special to Exhibitors Herald)

The coming First National feature,

“The Lost World,” marks Watterson
R. Rothacker’s entrance into the amuse-
ment film field. Fourteen years ago he

became the pioneer specialist in motion
picture advertising, and later branched
out into the laboratory end of the indus-

try. Until launching into the production

of “The Lost World,” he stuck to his

two specialties, steering clear of amuse-
ment photoplays.
While this is Mr. Rothacker’s first ven-

ture into amusement pictures, he really

has been “in” for quite a period, having
started putting his money into “The Lost
World” over seven years ago. At that

time Willis FI. O’Brien, a prize-fighting

sculptor, came to him with a secret by
which gigantic prehistoric dinosaurs of

13,000,000 years ago could be brought to

life on the picture screen.

Mr. Rothacker had the vision to see

the box office possibilities when prehis-

toric monsters as long as a battleship

should break loose on the silversheet.

He rebought the film rights to Sir Arthur
Conan Doyle’s “The Lost World” and
the task of incarnating the fearsome
creatures that roamed the earth millions

of years before the first man was begun.

DeLuxe Bill at Tivoli

Solves Daylight Saving

Problem, Newark, N, J,
(Special to Exhibitors Herald)

NEWARK, N. J., August 12.—Day-
light saving has always been something
for the exhibitors of the country to worry
about, for wherever it is in force box of-

fice receipts have taken a slump. The
problem in so far as the Tivoli theatre

here is concerned has been solved.

Leon O. Mumford, manager of the

house, has inaugurated an early evening
deluxe presentation, the benefits from
which have been far in excess of all ex-

pectations. Through this presentation
Mr. Mumford has increased his attend-
ance from ten to twelve hundred a week.
No mention has been made in the ad-

vertising about daylight saving. Instead,
Mr. Mumford stressed the fact that this

departure was for those who dined early
and whose business appointments called

for early morning rising.

**The Man Without a
Heart** Second Film

Finished by Banner
(Special to Exhibitors Herald)

NEW YORK, August 13.—Production
activities of Banner Productions, Inc., are
at full tide, according to an announcement
by George_ H. Davis and Samuel J. Bris-
kin, directing heads of that o'^ganization,
made early this week.
The first of their Big 4 series, “The

Truth About Women”, with Hope Hamp-
ton, Lowell Sherman and an all star cast,

was released August 1st, and last week
“shooting” of the final scenes was fin-
ished on “The Man Without a Heart”,
the' second of the series, which Burton
King has been directing for Banner at
the. Whitman Bennett Studios in Yonkers.

Plans are already completed to start
work on the third feature, a photo-
dramatization of Margerv Land May’s
poDular and widely read novel, “Those
Who Judge”. Casting in this production
will begin next week.

E. E. Bair of the State theatre, which
publishes “The State Theatre News,”
has incorporated in this weekly paper a
column called, “The Inquiring Reviewer!
Any Time! Any Place!” To obtain
material to fill this column, Mr. Bair
interviews his patrons on theatre policy
and pictures. Here is a portion of the
column from the current issue of “The
State Theatre News”;

Interviews Patrons
No. 1, from Mr. Harley Eorapf, Eastport Ave.

(Flats).:
Question by Reviewer: How did you find

"The Virginian”? I know you were at the
show. What pleased you most about the picture?

Ans. : I don’t believe I ever saw a better
western picture; it sure was great. Do you
remember when the young Schoolmarm told the
Virginian, who asked her for a drink, that there
was plenty of water in the creek, and how he got
her goat by going after said drink on his belly?
1 thought that very rich. Ot course, the hang-
ing of the Virginiun'.s friend was the powerful
dramatic climax. It still makes' me nervous to
think aliont it.

No. 2, Miss Hannah Jane Sells, 448 E. Fifth
St. (At Morgan’s Drug Store) :

Question by Reviewer: Did you consider
"Yesterday’s Wife” an interesting picture? You
said you would not want to miss, that one.
Answer: Well, I didn’t and what’s more, I

am glad I went. Irene Rich played her part
fine. I think she could have saved herself a lot
of trouble if she had adapted herself to circum-
stances more readily from the start, instead of
waiting until she had to do it by compulsion. I
know the picture taught me a whole lot.

No. 3, from Mrs. Ray Daugherty, 421 E. 4th
st. (At home) :

Question hy Reviewer: Would you mind tell-

ing me about the pictures you saw at the “State,”
lately ?

Why, let me see. I haven’t been to many
shows lately but my husband and I went to
see “Nellie, the Beautiful Cloak Model.” We
found the picture very entertaining, but the end-
ing struck me as a little too dime-novel-like. We
had a good laugh about the “Our Gang” comedy,
when the kids turned pirates. We also surely
enjoyed the new organ recitals.

Cooperates With Press

A similar method was worked out by
the Virginia. Through the cooperation
of “The Fairmont Times,” the Virginia
conducted a contest among the boys and
girls of the city on the subject: “Why I

like to go to the Virginia theatre.” Here
is the report of the theatre management
on its survey:
The answers’ received brought out many inter-

esting aspects of the appeal the motion picture
theatre holds for the public generally, although
this contest was primarily for the children.
The juniors agreed with older folks that the

most popular features are “fine pictures” and
“good music.” One hundred replies were analyzed

and all but six of them specified thes'e features
as important in establishing the theatre’s popu-
larity. The offering of special features, such as
Jack Denny’s orchestra, and vaudeville acts,
which has been common at the Virginia during
the last season, was not mentioned in any of the
letters unless the “good shows” could be made
to include presentation features.
The third most popular feature with these let-

ter writers was the special Saturday morning 10
cent matinees, which might have been expected
since the bulk of the contributors were children.
The fourth most popular feature is the “comfort-
able seats.” It would not seem that • children
would note this feature but the answers mention
this in 43 out of 100 letters.
The “courtesy of the management” was men-

tioned either in these words or by specifying the
“kind ticket lady” or ushers in 37 of the letters.
One girl observed: “The ushers are not cranky.”
One boy wrote: “The ever-present courteous at-
tention of the ushers and other attendants make
a pleasant atmosphere, not at all repulsive.”

There are some unusual features developed by
this contest. For instance the Virginia has a large
lobby and one side of it is occupied by a candy
store, soda fountain and popcorn stand. Show-
men have differed regarding this feature. But 2l
of these letters refer to the “lobby store” in a
highly complimentary way. One girl writes:
“You don’t have to go to the other end of town
to get candy or soda.”
The Virginia management attempts to play all

the best pictures of all makes and, with this under
consideration, it is surprising that only one of
100 letters mentions a make of pictures. That
boost goes to Paramount. There are few stars
mentioned in the letters’. Harold Lloyd, Charlie
Chaplin, Milton Sills, Colleen Moore and Mary
Pickford are mentioned the most frequently—in
the order named here.

Three of the letters speak of the advertising,
which is gratifying to Robert Fisher, local mana-
ger, who gets up the ads. Four of the letters
speak of the canaries which sing in the lobby.
One girl writes: “I like to hear the canaries
sing.” Another puts it: “The loveliest canaries
I ever saw.”

Eighteen of the letters- speak of the comedies,
eight of the contributors figure the serials impor-
tant, and four refer to “Fables”. Several men-
tion the Pathe travel series.
Twelve of the letters speak of the prices (which

are 40 cents) as either “low” or “reasonable.”
E. E. Meredith, a nationally known press agent,

who had charge of the contest, probably sprung
something new here in suggesting using excerpts'
from these letters in the ads of the theatre for the
next few weeks. This being announced in letters
sent to all who sent in contributions, is expected
to increase interest in the ads in the two news-
papers.

Johnson in London
(Special to Exhibitors Herald)

NEW YORK, August 13—Bruce John-
son, manager of First National’s Foreign
Department, is conducting a sales con-
vention for Great Britain in London,
after a tour of various Continental offices.



36 EXHIBITORS HERALD August 23, 1924

COlW"'''
^

. MOt«’

TEATRZE MeVICKERS :,*;4r!.?r

POCZ^WSZY OD 0ZIS
I

„WUB
|

c — od 11 rano do 1 popoludniu
|

cm.oowv
|

"Tfjf •

'"'Jiy'NG

rzeezy*

wiet^
polsk^
dziew-
czyn4
w tym
obrazie

“‘''SiDllSI
EST to opowie^ 0 dzievvezynie, ktora stf prz^O'
nala. ze nie byU wstanie wakzyc z przcznaczc'

THE PRICE
YOU PA Y!

ILLUSTRATING “WHAT SHOWMEN ARE DOING TO GET BUSINESS” (Opposite page)

1. Earle Hall Payne, Kentucky theatre, Lexington, gets
editorial effect with ad space.

2. Charles H. Ryan, Milford, Chicago, keeps progressive
spirit of theatre prominent.

3. Fred S. Meyer, Palace, Hamilton, O., finds new use
for “Herald” exhibitor reports.

4. Leon O. Mumford, Tivoli, Wilmington, alternates “The-
atre” and original copy.

5. Len S. Brown, Astor, St. Paul, builds with “Theatre”
editorial copy steadily used.

6. Frank H. Bums, Orlando, Fla., revises “Theatre” ad
copy to suit needs.

7. E. E. Bair, State, Uhrichsville, O., uses “Theatre” copy
based upon reports.

8. Ed Olmstead, McVickers, Chicago, advertises Pola Negri
film in Polish newspapers.

i
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FALL OUTLOOK ENCOURAGING
House Organ
Veteran Aids
The Theatre

Charles H. Ryan, veteran house
organ publisher, has come to the

aid of The Theatre with a bundle of

house org2ms published by him in

recent years amd the suggestion that

subject matter suitable for treat-

ment in the present series may be
found among them.

Mr. Ryan writes: “Enclosed are some
old programs, containing editorials for
house organs. They may give you an
idea for a subject. Your editorials are
gems. You notice I have been using
them. Keep up the good work.”
Both the assistance and the kind words

are appreciated.
House copy for the week, some of it

dealing with subjects suggested by Mr.
Ryan, follows:

CLEANLINESS

C LEANLINESS in a theatre is not
greatly unlike cleanliness in a home.

It must be not merely the cleanliness that
is obtained by proper use of mop and
broom but also the cleanliness that dis-
tinguishes the entertainment presented in
the good theatre from that offered else-
where.
The physical cleanliness of this theatre

is assured. A diligent staff equipped with
the most modern appliances and directed
by an expert wages constant battle
against dirt.

The entertainment cleanliness of this
theatre is in the keeping of a manage-
ment which selects pictures for its clien-
tele as carefully as literature is selected
for the home library. The theatre-home
parallel, always a close one, is strikingly
apparent in this connection.

IDLE RUMOR

I
DLE rumors flutter about the film busi-
ness like bees about a rose. Not that

the film business is in any sense a rose,
but rather that it is not what a good many
rumors would have you believe. Unfor-
tunately, a good many of these rumors
are equipped with puncturing apparatus
no less deadly because unjustly wielded.

It is a good idea to apply the test of
logic to anything you hear about motion
pictures or motion picture people. A
job is a job in the picture business as in
any other, and employers exercise the
sarne right of dismissal. As in any other
business, also, the worthy survive while
the unworthy are eliminated. Not every
individual to whom the newspaper allude

(Concliid-ed on next page)

What Showmen
Are Doing to

Get Business

Sliozi’iiiaiiship effort divides natu-

rally into tzvo classes, effort calculated

to drazv patronage for a certain pic-

ture program and effort intended to

drazv patronage for the theatre itself.

In this column, efforts of both classes

zvill be recorded zveekly. Illustrations,

identified by number, arc given 'upon

the opposite page and the second page
follozinng.

1
Earle Hall Payne, Kentucky theatre,

• Le.xington, who has been using copy
from The Theatre series regularly in ad
form, has changed to the editorial form
of presentation by introducing a title slug
which may be used in the same space
effectually. Reproductions show pages
from the two latest issues of his house
organ, using “The Children” as an ad
and “August,” published in this depart-
ment as “July,” as an ad.

*

Charles H. Ryan, Milford theatre,
• Chicago, although located in a neigh-

borhood where picture exploitation is

highly important and exhibiting pictures
especially worthy of exploitation, contin-
ues to drive home the idea of theatre im-
portance, using “Public Service” and
“Pictures and the Family” copy from
The Theatre series, in the most recent
issues of his house organ.

*

Fred S. Meyer, Palace theatre, Ham-
• ilton, O., found a new way to use

reports from “What the Picture Did For
Me” hi his campaign for “The Humming
Bird.” The single column ad incorporat-
ing them is reproduced. Mr. Meyer also
worked the hosiery tie-up on the picture
for at least one. solid page of representa-
tion in at least one newspaper, in all like-
lihood more.

4
Leon O. Mumford, Tivoli theatre,

. Wilmington, Del., used the “Our
Responsibility” copy from The Theatre
series which apparently suited the needs
of a great many exhibitors. In addition
to this reproduction, a page of similar
character is reproduced in illustration of
a Mumford daylight saving compensation
enterprise duly chronicled in a “Public
Relations” story on a preceding page.

*

5
Len S. Brown, Astor theatre, St.

• Paul, is one of those who find the
shorter copy units now being provided

iConcIud-cd on next page)

Fall Season
Looms; Time
To Get Busy

It’s just a quick glance around
the corner to the opening of the
Fall season and, as the early bird
still wears that contented look, it’s

time to get busy about it.

Whatever’s been done, there’s a
lot yet to do.

On paper, it looks like a bright
sky ahead. How bright, depends
npon what’s done right away.
The Summer hasn’t gone, but its
back is nearing the breaking point.
Fall will be here any minute now
and it will bring' good things to who-
ever’s ready to take them.

The lifting of the tax, the bumper
crop reports, the rich picture supply,
these combine to afford ample reason
to expect a box office revival. There
are other reasons to expect it, but
these suffice.

Can Start Revival

Exhibitors who wish to make the
effort can start this revival. Once
started, it can be sustained with con-
sistent effort indefinitely unless un-
toward developments interfere. It
isn’t hard to start it.

A good many exhibitors have been
holding considerable patronage this
Summer by use of the theatre adver-
tising and editorial copy supplied by
this department. On account of the
wide use of this matter, indicating' a
definite need, an arrangement has
been made whereby exhibitors now
may utilize “The Film Mart,” a
regular Herald department, for
local publication purposes.

Is Strong Column

This week readers see the name of

J. M. Wright for the first time as
conductor of “The Film Mart.” Be-
ginning this week, also, showmen
are extended the privilege of sup-
plying “The Film Mart” wholly or
in part to local newspapers for pub-
lication. The contents of that de-

^Concliid-ed on next page)
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Fall Season
Looms; Time
To Get Busy

(Concluded from preceding page)

partment serve to make up a strong
column with little or no revision.

What pictures are in the making,
who is making them, who is acting

in them—these are the things pic-

turegoers want to read, and these are

the things too few newspapers print.

Real News Wanted

Real news of pictures is what
the modern picturegoer wants to

read. He is sated with the frothy

stuff. He’s tired of bunk. He knows
it’s bunk. The newspaper man is

tired of it too and knows it for what
it is. He wants the facts, as does
his reader, and he’ll print them if

you give them to him. In the brief,

concise form of “The Film Mart,”
under whatever heading is chosen,

the facts, in print will do a lot to-

ward putting picture information

back on its feet as legitimate news
matter.

Coupled with this, exhibitor an-

nouncements for the Fall season are

in order. The ad splash should be
reserved for somewhat later, but it

is not too early to have the news-
papers print that story about the big

contracts signed for pictures to be
shown beginning on such and such a

date.

Contract Story Vital

That contract story is vital. It

should be used every year, and it

should be a good story. It forms a

definite line of demarcation between
the old season and the new, and that

line is fundamentally important to

the business revival expected.
All other announcements indicat-

ing progress should be ready for is-

suance the moment the tide turns.

Theatre improvements, prosperity

notes, forecasts, all these should be'

ready for the tap of the gong.

Ad Jump Next

Next comes the advertising jump.
Bigger space in the paid columns is,

after all, the surest sign of increas-

ing business. It is proof of gather-

ing headway, momentum, and mo-
mentum is contagious. If business
really experiences a revival, the ad
money is well spent, and if the re-

vival does not materialize it is im-
portant to know that it is not be-

cause proper effort was not made.
These are but highlights, small

items in the big plans that are or

should be in process of completion
in every theatre in the land. They
are important items, however, hav-
ing essential place in the make-up of

the whole.

What Showmen
Are Doing to

Get Business
(Continued from preceding page)

by The Theater suitable for his purpose.
Reproductions show his use of “The Chil-

dren,” “The Open Road,” “Company”
and “The Merit Test’ in the two most
recent issues of his house organ. The
short units will be continued and longer
ones will be provided in addition if de-

mand for them is indicated.

Frank H. Burns, Orlando Enter-
• prises, Inc., Orlando, Fla., devoted

a page of his latest house organ issue to

the “The Price You Pay” copy provided
by The Theatre originally in response to

a request from Fred S. Meyer.
*

7
E. E. Bair, State theatre, Uhrichs-

• ville, O., is first to use the “Why We
Know” copy provided some time ago in

this department’s copy series. As the re-

production is barely legible, it may be
well to state that it was this unit which
explained to the theatre public how ex-
hibitors booking pictures by use of

“What the Picture Did Fior Me” are bet-

ter qualified than others to know what
the public wants.

*

8
Ed Olmstead, McVickers theatre,

• Chicago, readied the half million

Polish population of Chicago with his

message about Pola Negri in “Lily of the

Dust’’ through advertisements in the
Polish newspapers, one of which is repro-

duced.

9
Snow and icicle lobby displays are

• less plentiful this year than formerly,
but the Kings theatre, St. Paul, used an
especially good one for “Hold Your
Breath,” the Producers Distributing Cor-
poration Christie feature.

*

The Olympia theatre, Boston,
• works its lobby steadily and well

through the years. It recently did its bit

for “The White Moth,” First National
attraction, in the manner shown.

*

n Four hundred socially prominent
• women of Sapulpa, Oklahoma, at-

tended a special showing of “The White
Sister,” Metro, at the Victorian theatre

recently, the lobby being decorated with
200 potted palms and 400 roses.

*

Universal’s “Fight and Win” se-

• ries got the big spread so well and
consistently used by the Merrill theatre,

Milwaukee, when the first of Mr. Demp-
se 3'’s fistic films was on exhibition. But
the exploitation didn't end there.

*

Trucks were properly bannered
• for the purpose and sent about

Milwaukee streets in the customary man-
ner. The report credits all this to R. 'C.

MacMullen but does not state whether
he is of the Merrill or Universal.

*

In St. Louis, H. W. Fisher of

• Universal succeeded in putting
over a tie-up with the authorities direct-

ing affairs at Battery A Arena, where
Dempsey boosters gathered to witness
the milling and absorb ideas relative to

the entertainment value of the short sub-

jects in which the champion engages
himself while envious aspirants seek op-
portunity to place themselves in the way
of his punch.

House Organ
Veteran Aids
The Theatre

(Concluded from preceding page)

as "film star” is one or was one or will

be one.
The management of this theatre owes

nothing to any branch of the film busi-
ness. To this community it owes every-
thing. In all cases we are possessed of
the facts, if any, behind the rumor, and
answering questions about the film busi-
ness and its people is one of our obliga-
tions to you.

TOO MUCH OF A GOOD THING

SUMMER, as we have said before, is

monarch of the seasons and a blessing
to mankind. At times, however, it seems
to each of us that it is possible to get
“too much of a good thing.” It isn’t nor-
mal to bear up cheerfully under a blessing
that runs the mercury up to the century
mark and keeps it there.

At such times the theatre becomes a

blessing of a sort also. It provides a

physical relief combined with a mental
refreshment worth many times the admis-
sion fee.

IDEAL WEATHER

N O matter what the duly constituted
“weather man” provides, in Summer

or at other times, ideal weather continues
the year around in the (theatre name)
auditorium. The artificial cooling system
keeps Summer in its place. The specially

designed heating and ventilation system
laughs at Winter's terrors. Together,
they cope with any and every condition of

climate.

The (theatre name) theatre is the per-
fect reply to ever^' protest against the
weather.

TRAVEL

Travel pictures occupy but little

program time and occupy it well. As
presented at the (theatre name), they
whisk you away to the world’s beauty
spots and wonder places, show you and
explain to you as would a gifted guide
the precious gems of Nature’s handiwork,
and bring you back in a trice to your
comfortable opera chair. In a space no
more than a breathing spell, and without
charge, they give you a firsthand world
knowledge no millionaire spending his

fortune and his life-time in personal visi-

tation can match.

PEANUTS TO PALACE

I
T isn’t so long ago that peanut vendors
sold their goods within easy distance of

the motion picture theatre and patrons
stocked up with a goodly supply before
entering the auditorium. It isn’t done
today.
Today the atmosphere of the up-to-date

theatre is akin to that which people used
to believe obtained in the palace once held

to be the acme of structural splendor.

Indeed, modern theatre manners are far

superior to the court manners of bygone
royalty, deeply as these were glossed over
by fervent fiction writers.

This peanuts to palace transition has
not been made without effort, expense,
sacrifice. Nor has it been a transition

confined wholly to the theatre. It is in

fact a transition typifying the growth and
development of the motion picture from
the stage of mere novelty to the estate

of a world necessit^n It is significant that

a similar process of refinement has mani-
fested its influence upon the personnel of

civilized mankind in the same period.
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(9) “Hold Your Breath*' (12) “Fig:ht And Win’*
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(13) “Figrht And Win**

(11) “The White Sister** (14) “Fight And Win**

ILLUSTRATING “WHAT SHOWMEN ARE DOING TO GET BUSINESS” (Page 37)

9. Icicle display of Kings theatre, St. Louis, for “Hold
Your Breath,” Producers Distributing Corp.

10. Lobby display at Olympia theatre, Boston, for “The
White Moth,” a First National Attraction.

11. Lobby of Victorian theatre, Sapulpa, Okla., decorated

for “The White Sister,” Metro.

12. Lobby of Merrill theatre, Milwaukee, showing spread
for “Fight And Win,” Universal.

13. Street display for “Fight And Win” also used by
Merrill theatre, Milwaukee, Wis.

14. Ringside exploitation given “Fight And Win” by “U”
representatives in St. Louis.
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Why Not Issue

Film “Trailers”

For Comedies?
Why are there no film trailers for

short subjects?

The feature pictures are better

advertised on the screen by the

trailer than by any other means.
That seems to be a definitely de-

cided point. It seems to rest upon
the fact that a bit of action from
a picture gives an observer a better

idea of what that picture is like than

any amount of word description.

If there is a reason why the same
advantage could not be given the

comedy element of the program it

has not been widely heralded. On
the face of the matter no objections

are apparent.

On the contrary, the comedy
trailer would be in many cases a

boost for the trailer form of adver-

tising as well as for the comedy rep-

resented. When many trailers are

run in sequence it often is a dreary

and at best a jumbled affair. If a

laugh might be interjected here and
there attention would be held more
consistently and all subjects repre-

sented would profit.

Against the proposition it might
be argued that the comedy cannot
afford to give away a laugh before

hand. The answer to that is that a

comedy with only one laugh is not,

of course, worth a trailer anyway.
The first short subject company

to furnish film trailers proportion-

ately as good as Paramount’s fea-

ture trailers will give competing
companies something pretty im-
portant to think about and advance
its own interests materially.

The Series

Wins Out
According to the evidence of

“What the Picture Did for Me,”
the series has won out in whatever
conflict with the serial it may have
encountered. Beginning with “The
Leather Pushers,” the two-reel unit

series has held an almost astound-

iriff ?Bp on public favor.

That there has been conflict be-

tween series and serial is shown by
the frequent remarks of reporting
exhibitors to the effect that patrons
who long ago stopped following
serials are regular attendants on the
nights the series pictures are shown.
Many also state that they have re-

placed the serial with the series.

Fundamentally, there is not a
great deal of difference. Both serial

and series carry along a story
thread of a sort, ending somewhere
eventually as all stories must. So
far as structure is concerned, the
serial is different from the series

mainly in that it carries a “Con-
tinued Next Week” sign and a

“Synopsis of Preceding Chapters,”
whereas the series caption merely
states that another unit will be seen
next week.
. The difference which probably ex-

plains the favor given the series is

one of subject matter. The series

subject matter is light stuff, mainly
comic. The serial remains melo-
dramatic, improbable, running heav-
ily toward thrills.

Apparently the thrill stuff is not
so much in demand as it once was.

How Much
Longer?
At the Kenwood theatre on the

evening of August 10 a news reel

and an Our Gang comedy, “Tire
Trouble,” were the short subjects
on the program. There was music
for the feature picture, after which
these three reels went their way in

silence.

How much longer are exhibitors

going to buy short subjects and
then forget about them? A Barry-
more couldn’t get his stuff across
against a contrast like that.

Pathe Issues

Announcement
Pathe Exchange, Inc., has issued

in attractive booklet form the 24-

page product announcement which
is appearing as an insert in suc-

cessive issues of this paper. A
heavy cover is added and a punch
hole for hanging is provided. The
brochure is a neat desk piece which
undoubtedly will remain long in the

offices of many theatre executives.

Short Subject

Makers Logical
Film Pioneers

The short subject producer logic-

ally is the film pioneer. His is the
most pliable medium, his is the
widest scope, his is the big oppor-
tunity.

Experimentation is vital in any
industry, just as it is in science. It

is expensive, sometimes heartbreak-
ing, but when it yields a success
that success offsets many failures.

The entertainment problem is not
a fixed one. What they’ll like to-

day probably is not what they will

like tomorrow and almost certainly

is not what they liked yesterday.
The one exception to that is the
new. They like the new always.

Short subject producers, and in

this connection Hal Roach comes to

mind at once, have broken new
ground more consistently in the last

few years than feature producers.
It is true that it costs less to ex-

periment in the short subject field,

and that the wheels revolve more
rapidly, but the percentage of

novelty in the short subject field is

no less notable on that account.

Feature picture makers are fa-

miliar with all this. Feature pic-

tures show it. The effective or ex-

pedient device that affords a short

subject maker advantage in a single

two-reeler, if adaptable, promptly
appears in feature production. The
gag line that gets a rise in a comedy
appears almost overnight in one or

more feature pictures, polished up
a bit or expanded, perhaps, but rec-

ognizable. The unusual subject that

strikes a responsive chord is not

overlooked by the feature producer.

And all of this is as it should be.

After all, pictures are pictures, and
for the genefit of all it is proper that

the feature producer and the short

subject maker exchange assists.

T. O. Service dealt at length

with the one bad result of this sys-

tem last week when he enumerated
numerous direct steals noted in re-

cent features and comedies. There
is, of course, no excuse for theft of

actual bits, especially within one of

the two major film divisions.
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Expert Explains
Theatre-Radio
Test in Indiana
{Continued from pa-ge 23)

800 receiving sets were located as being

in operation. Radio sales by dealers were
small for a city of the size and with the

summer season coming on when radio

is at its poorest, the field was consid-

ered most inactive.

Lyradion Builds Plant

At just this time Lyradion Manufac-
turing Company, of which the writer is

vice-president in charge of sales, decided

to turn over a complete broadcasting

station which had been built for the

purpose along with as many receiving

sets as would be found necessary and
spend the summer months making a test

which should be of value to the industry

in which they were engaged as well as

to the theatre owners of the country.

Exhibitors Herald was consulted as to

the location for such a project and after

considering Indianapolis, Grand Rapids,
Binghamton, N. Y., and Fort Wayne,
all of which seemed to present similar

possibilities. Fort Wayne was selected

and Mr. Quimby was approached. It was
understood that the test was to be made
public and no fact having an import-
ant bearing upon the final conclusion

was to be withheld from publication, re-

gardless of its nature.

Mr. Quimby designated the Strand
theatre, which was then closing for the

summer, as the spot in which the station

was to be located, the stage being fitted

up as a studio, properly draped to secure

good transmission of vocal and instru-

mental numbers. Special remote control

wires were then arranged with the Home
Telephone & Telegraph Company of Fort
Wayne running to the F'alace and Jeffer-

son theatres. The method of compensa-
tion is of no interest in the final result.

Suffice it to say that the entire equip-

ment was leased, along with the services

of the station operator, who necessarily

held a first grade commercial govern-
ment license, and with the writer as

director and announcer of the station.

The lease was based upon a percentage
of the gross receipts of both the Palace
and Jefferson houses.

Newspaper Cooperates

The plan of cooperation was as follows;

With the station installed in the Strand
and connected to each of the other the-

atres, broadcasting of regular programs,
special programs or of the music alone

could be accomplished from the stage of

the Palace or from the Jefferson at will.

Invitations were sent out to clubs,

churches, musical organizations and tal-

ented individuals to appear “on the air”

from the Quimby station. The response
was instantaneous, due to the novelty of

the new broadcasting station and to the

fact that Fort Wayne stands unusually
high from a musical standpoint. A con-
nection was effected with Fort Wayne’s
leading newspaper, the Journal Gazette, a
morning paper and which was therefore

better adapted to report the programs of

the preceding night than an afternoon
paper. The morning paper could also

cover the advance programs to better ad-
vantage than one published later in the

day, due to the fact that a radio program
is of one day’s duration and includes
noon and afternoon schedules as well as

those offered in the evening.

As the programs were arranged it be-
came necessary to provide for the tem-
porary installation of microphones at the
public parks, in hotels, in the Chamber of

Commerce and other remote points to

handle large public gatherings which were

to present to the radio audience “through
the courtesy of the W. C. Quimby Theat-
rical Enterprises”—an advertising feature

in coupling the theatre with events of

a public nature not to be overlooked.

The formal opening of the station was
to be held on the stage of the Palace

in full view of an audience which had

been apprised of the event through pub-

licity items of considerable extent and

through the regular advertising of the

theatre. It v;as planned to open on a

Wednesday night immediately following

the regular acts of vaudeville which con-

stituted a part of the regular program.

A careful check was to be kept of at-

tendance as it might rise or fall accord-

ing to whether broadcasting was done

before an audience as an added feature

of a regular bill or from the studio when
the only way of listening to the program
would be to remain at home. Contests

were arranged through the Journal
Gazette whereby the radio listeners

received prizes of theatre passes, radio

maps, portable phonographs, etc. Eligi-

bility to these contests was effected by
calling the local station on the phone,
sending in a postal card or letter or tele-

gram identifying some part of the pro-
gram or some artist appearing over radio.

These contests were never announced in

advance and never conducted when broad-
casting was done in public. Question-
naires were prepared and sent to each
call on the day following the program
asking the wishes of the listener in the
matters of the kind of programs they
preferred, how many nights each week
broadcasting should be done, whether
from the studio or from the public stage,

and the time of evening schedules. Dis-
tance reports were not considered im-
portant excepting as a matter of curiosity

because of the inability of the person thus
reached to be regarded as a regular pa-

tron of the Quimby houses.

Broadcasting was to be done each after-

noon from 2:30 until 4:30, at which period

the music of Jhe Jefferson theatre or the

stage acts of the Palace were to be pre-

sented without any special studio assist-

ance. This was to determine the value

of the theatre program alone as a means
of radio entertainment. News bulletins,

baseball reports and national convention
events were also read on the afternoon
programs. Radio dealers were asked to

report from time to time the increase in

interest in receiving sets and radio equip-

ment.
Explains Equipment Used

The broadcasting equipment used was
a 200 watt master oscillator type of suf-

ficient range for the territory to be cov-

ered and still permitting the owners of

radio sets the opportunity of “tuning out”
the local station and receiving Detroit or

Pittsburgh stations if they so desired.

Great care and expense were gone to,

however, that the modulation, cfr quality

of the speech or music should be of the

finest, in order that a comparison with
larger outside stations might result fa-

vorably for the local outfit.

For the benefit of those not familiar

with broadcasting station operation it

might be well to set down the necessary
requirements of the station and also some
of the difficulties encountered in obtain-
ing them. First of all, a broadcaster
must have access to a continuous source
of music during the hours of operation
unless he would at some time find him-
self short of talent, due to lateness or

inability of an artist to appear. He can-
not without great expense provide a spe-

cial orchestra for such a purpose and,

under the rules that have been set down
by the local musicians’ unions everywhere,
no orchestra may broadcast for their own
advertisement or for any other purpose,
without pajL In consequence, most radio

stations make arrangements with a hotel

which employs such talent, with a dance
hall or theatre for the relaying by remote
control wires of these musicians while at

their regular occupation and for which
the unions do aot require that an extra

charge be made.

Music Is Essential

No radio program may be carried on
from day to day without instrumental
music of this sort and, while the broad-
caster receives no pay for his services,

he will not, with very few exceptions,
find it profitable to make the extra in-

vestment. A broadcaster must rely

principally upon music for his program

—

few dialogs or comedy acts lend them-
selves to radio broadcasting. Consequently
he must become acquainted with all ex-
isting local talent, not members of the
union, and he must be prepared to develop
more from the supply available. One of

the chief obstacles to broadcasting is the
ban placed on the presentation of copy-
righted music by the Society of Com-
posers, etc. This also does not apply
in the case of the theatre where the music
tax covering the house has already been
paid but it does limit the studio opera-
tions somewhat. Much meritorious music
is being issued to broadcasters by pub-
lishers not members of the Society and
much of this music is becoming very
popular throughout the country by rea-

son of the “plugging” it receives through
radio. In fact many vaudeville acts are
using songs made popular over radio be-
cause of the appeal to this fast growing
audience. In the Quimby station it was
decided to abide by the rules of the unions
as well as the Society in order that con-
ditions would appear in their true light.

The technicalities of broadcasting are far

too intricate to cover in these articles

and in a way would be superfluous if we
consider that no theatre man would at-

tempt this part of operation himself but
would, instead, employ trained engineers
for the purpose.

It should be thoroughly understood that

the chief concern of the Quimby station

was to cover the area of possible tlieatre

goers to the Quimby houses and to give
them on the one hand the actual theatre
program which they could see in the the-

atre, if they so desire, and, on the other
hand, to place in competition with that

bill, a program of good talent which they
could have no opportunity of seeing un-
der any circumstance. With the arrange-
ments all made, the talent rehearsed and
ready, the publicity amply given the pro-
ject the Station made its formal bow to

the people of Fort Wayne on May 24

during a week in which the weather was
cold for the season of the year and the-

atre attendance fairly good.

The results of these programs, the re-

action of the radio listeners, their co-

operation with the station, the increase

in radio sales in Fort Wayne, the effect

on theatre attendance—afternoon and
evening—the publicity obtained for the

Quimby Enterprises, the progress made
through the warmer months will be set

forth in the next article. The conclu-

sions reached as a result of this self con-

stituted competition with an unknown an-

tagonist whose actions could be controlled

for or against the theatre at will for the

third and concluding article.

Cut Theatre Prices
(Special to Exhibitors Herald)

KANSAS CITY, August 12.—Another
reduction in price scale has been made
by the Liberty thefitre, first run house
controlled by ITniversal. Week day mat-
inees are now 2o cents, while nights and
matinees Saturday and Sunday are 35
cents. Children up to 12 are admitted
for 10 cents at all times.
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V
ALENTINO’S got ’em. They stand in line four

abreast all day and all evening to see him in

“Monsieur Beaucaire’’ at the Roosevelt. Grey-
liaired women in prim black satin, bobbed-haired
women in georgette and gingham, misses, matrons, the
whole wide range of femininity with the whole wide
range of masculinity in tow make up the mob that

keeps you in line thirty-five minutes before you reach
the auditorium and keeps you maneuvering for seat

position at least that much longer after you are ad-

mitted. He’s got ’em.

He’s got a picture, too, in Paramount’s production
of “Monsieur Beaucaire,” and a substantial one as

French period pictures go. In it he is a romantic figure,

dolled up all the way, given adequate opportunity to

display a brawny terse and creditable agility wdth the

sword. Bebe Daniels, Lois Wilson, Doris Kenyon,
Lowell Sherman, Paulette Du Val, Ian MacLaren and
Frank Shannon are a few of many able players who
look less than usually like themselves and more than
usually like the characters they represent in the good
drama enacted.

It is without question a splendid picture, probably
too fine a production to get its merited attention with-

out Valentino, but with him probably THE picture of

the hour.
^

Mrs. Service, reading at my insistence the com-
ments about imitation printed on this page last week,
remarked, just like that. “Imitation is the severest form
of flattery.” I immediately contracted for exclusive

publication rights to all her future works. Watch this

space for complete announcement

!

% ^ if:

A. E. Hancock, Columbia theatre, Columbia City.

Ind., reports “The Arab” to “What the Picture Did
for Me” this week and tells all there is to tell about
that picture in terms of unmistakable authority. I have
never read a better picture comment in - my life. I

herewith invite Mr. Hancock to contribute to this page
at such times as he may not be qualified to report to

that department because of not having exhibited the

picture’s prompting comment.

^ ^ >1:

“Young Ideas,” seen at a Chicago neighborhood
house last week, is made up of many old ideas re-

arranged as to secjiience. It’s comedy, broad slapstick

for long stretches at a time, and owes what interest

it possesses mainly to Laura LaPlante, T. Roy Barnes
and Buddy Messinger. I didn’t go too far to see it.

^

“Restless Wives,” seen at the same house a night

or two later, didn’t seem to be worth the time. It

rushes through reel after reel with everybody scurrying

madly about in domestic infelicity and ends the way
you knew it would. Doris Kenyon doesn’t bear up so

well when rushed that way, nor does James Rennie,

and Montague Love got a very bad break as the brutal

mountaineer. The picture has most of the jazz stuff

in current use, but it doesn’t mean much.

* ^

“Broken Barriers” had tough competition at the

Chicago last week in the form of the Third Annual Fur
Show. If you saw the picture first, everybody around
you was talking about the fur show, and if you saw
the fur show first, you were too weary to pay much
attention to the picture. This fur exhibit draws from
the four corners of the earth, apparently, which prob-
ably was just as well. The picture dissects again the
thoroughly dissected matrimonial complex and leaves
you with nothing save the conviction that the world
can’t be as bad as the author thinks it is. Norma
Shearer and James Kirkwood are the upright miss and
married man of the principal tangle, but despite their

efforts you don’t feel very sorry for them nor very
interested in the extrication process. It’s an expen-
sively made picture with snappy bits here and there

that are mildly interesting.

* 5): *

Shreck, our news editor, had no desire to see “The
Spirit of the U. S. A.,” but out of courtesy to Lou
Kramer attended a performance at the Castle theatre,

flivvering many miles for that purpose. Despite his

conclusion before seeing the picture that it wasn’t any
good, he felt when it was over that he had been given

a good evening’s entertainment. Further, he states,

everybody in the house seemed to feel the same way
about it.

* =!--

Sinclair Lewis -may or may not be America’s great-

est novelist, but unquestionably he is one of America’s
wisest writing men. He writes to everyday people
about everyday people and the great majority of them
like it. His “Main Street” went big in book form for

that reason and the picture mirrored the book record.

Now “Babbitt” is additional evidence to the wisdom of

his policy.

I liked “Babbitt,” as I believe I mentioned in a re-

cent issue, and if I’d been a reviewer forced to guess
about its theatre reception I’d have said it would go
big. In that case, I’d have breathed more easily after

reading M. G. Kirkman’s report on the picture in the

July 19 “What the Picture Did for Me” reports. Mr.
Kirkman says it’s “a special in every sense of the word,”
and he should know. He exploited it with the help of

his Rotary Club, which is one of the very best ways,
and “reaped a harvest.” It takes a real harvester to

do much reaping these days.

jfj ^

The best comedy I saw last week, and I saw a

bunch of them, is “Women’s Rights,” a Universal sub-

ject featuring a male comedian on the introductory title

but Alice Howell in the picture. The plot concerns
robust wives of diminutive husbands, and when the

latter promote a match the former meet in the ring and
knock each other

all over it. It’s

broad humor and
fast, leaving every-

b o d y laughing
when it’s over.

Alice, of course,

is always a howl.
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3n the lights—on Broadway

Every^eek
111 one week seven of New York’s leading first run

theatres in the Broadway district showed the

“Fables” day and date. Rivoli, Strand, Capitol,

Palace, Broadway, Cameo and Hippodrome.CAPIIOL

This remarkable showing has never been equalled

by a short subject or any picture of any length.

Leading exhibitors everywhere recognize the

outstanding merit of this great comedy release.

It is the greatest value in an animated cartoon

that the business has ever seen.

®Pafhe'®
Distributors



Inspiring, Dramatic, Accurate

and Informational

For the first time the history of

our country has been made real.

For the first time the drama, the

heroism, the pathos, the human
interest of the great events that

went to make the nation, have

been put into pictures that not

only inspire and enthuse but in-

struct.

Governors, mayors, have issued

proclamations concerning them;

great men have gone on record to
J

;

say that these pictures mark an \ ^

epoch.

j

Every exhibitor who shows these jfi

pictures will not only interest his t|

regular patrons, but get new pat- 11

ronage from persons who up to ^
now have held aloof from motion
pictures.

It IS an opportunity for Good Will

such as has never before come to

the motion picture theatre.
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’^rktownt

Vincennes’

of America
One Three Reel Picture Every Four Vv^eks



information in this remarkable
short reel.

Each week a great cartoonist puts
trite truths into a series of hu-
morous pictures.

The wit of the world is condensed
into pithy paragraphs.

The success with which Topics of

the Day has found its way on
merit into every kind of theatre,
proves its value to the exhibitor.

. k
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NEW PICTURES
Lily of the Dust

Distributor: PARAMOUNT
Producer : Paramount

Length : 7 reels
DIRECTOR DIMITRI BUCHOWETSKI
Author Edward Sheldon
Scenarist .Paul Bern
Cameraman Alvin Wyckoff

PLAYERS
Lily POLA NEGRI
Richard Von Prell Ben Lyon
The Colonel Noah Beery
Karl Dehnecke Raymond Griffith

Julia Jeanette Daudet
Walter Von Prell ..William J. Kelly
TYPE: Emotional drama laid in Eu-

ropean metropolis.

HIGHLIGHTS: Elaborate “par-

ties.” . . . Military headquarters ac-

tivities. . . . Pistol duel at dawn.

. . . Emotional clashes. . . . Acting

of Pola Negri, Ben Lyon, Noah Beery.
STORY: Lily meets, through her em-

ployment as librarian, Richard, a young
military officer, whose poverty delays
their marriage. She attracts the attention

of his commanding officer, the Colonel,

who practically forces her to become his

wife. They do not get on well, however,
and when he finds her in Richard’s room,
innocently enough, he divorces her, fight-

ing a duel with Richard, in which the lat-

ter is wounded and spirited away by
friends. Lily, believing Richard dead, goes
to live with Karl, a wealthy dilletante

artist. Richard returns, forgives her
when told the facts, and takes her to meet
his uncle, who consents to their marriage.
The conference is interrupted, however,
by Karl and a party of friends, drunk, and
who asks her to return with them. The
uncle withdraws his consent and takes
Richard away with him. Lily returns to

Karl, who asks her to marry him.

The Family Secret
Distributor: UNIVERSAL

Producer: Universal
Length: 5,676 feet

DIRECTOR WILLIAM SEITER
Author Frances Hodgson Burnett

PLAYERS
Baby Holmes BABY PEGGY
Margaret Selfridge Gladys Hulette
Simon Selfridge Frank Currier
Garry Holmes Edward Earle
Nurse Martha Mattox
Abigail Lucy Beaumont
TYPE: Human interest comedy-drama

of family life with sympathetic appeal.
- HIGHLIGHTS: Arrest of chief

charactePs father as burglar. . . .

Chief character’s departure from home.
Shooting of parent preceding climax.
STORY : Margaret Selfridge secretly

marries Garry Holmes. After their baby
is bom, the father seeks to visit his wife
in their home, is mistaken for a burglar
and arrested. The child strays from home
and meets her father, who has been re-
leased from jail. While he is being
sought by his remorseless father-in-law,
he is shot while burglarizing a home, sub-
sequently recovering to face a happy fu-
ture.

One of Elmer Harris’ contributions to the
program of Producers Distributing
Corporation is ‘‘The Wise Virgin.”
Patsy Ruth Miller and Matt Moore are
featured. Joseph Walter was in charge
of photography.

Big Timber
Distributor: UNIVERSAL

Producer: Universal
Length: 4,650 feet

DIRECTOR WILLIAM CRAFT
Author Vingie E. Roe
Scenarist Wyndham Gittens
Cameraman Jackson Rose

PLAYERS
Walter Sandry. .WILLIAM DESMOND
Sally O’Hara Olive Hasbrouck
John Daly Ivar McFadden
Poppy Ordway Betty Francisco
Ma Daly Lydia Yeamans Titus
Fred Hampden Albert J. Smith
TYPE: Melodrama of the timberlands

revolving about commercial rivalry.

HIGHLIGHTS : Realistic forest

fire. . . . Episodes in conduct of tim-

ber business. . . . Fist fights. . . .

Beautiful scenery.
STORY : Walter Sandry comes to the

timber company to take charge of a tim-
ber business and finds the workmen in a
state of semi-revolt as a result of propa-
ganda spread among them by a represen-
tative of a rival concern. He falls in love
with a girl of the outdoor type and finds
his affection reciprocated after he whips
the foreman responsible for the dissatis-
faction. The inter-comi>any strife con-
tinues until matters are brought to a head
by a forest fire, which he is mainly instru-
mental in overcoming, and the happy end-
ing follows.

Against All Odds
Distributor: FOX
Producer: Fox

Length : 4,809 feet
DIRECTOR EDMUND MORTIMER
Author. . . Max Brand
Scenarist Frederick Chapin
Cameraman... Joe Brotherton

PLAYERS
Chick Newton BUCK JONES
Judy Malone Dolores Rousse
Bill Warner William Scott
Jim Sawyer Ben Hendricks, Jr.
Olivetta Thais Valdemar
Tom Cuttle William Bailey
TYPE: Western melodrama centering

around murder mystery.

HIGHLIGHTS : Good riding. . . .

Jump from horseback to moving train.

. . . Train rescue. . . . Gun fight in

dark.
STORY : Newton, a Westerner, sets

out to save his friend, who has been ar-
rested and charged with murder as a re-
sult of a blackmailing plot. Complications
result from the disappearance of the
friend’s uncle, who disappears to permit
collection of insurance money needed to
meet pressing obligations. An attempt
is made to murder the arrested man,
Newton effecting a rescue. The love ele-

ment is carried through the melodramatic
action.

Released in August—Now Booking
PRODUCERS DISTRIBUTING CORPORATION

UiTPCted by

RENAUD HOFFMAN

CHARLES fl ROGERS presents

PERCY MARMONT
in

LEGEND,
^HoaywooD

ZASU PITTSADAPTED BY COHN
/lo/ntt/PHOTOPLAY MAGAZINE'itoz-vAy FRANK. CONDON

RENAUD HOFFMAN Pictijri2ation
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Man Who Fights Alone
Distributor: PARAMOUNT

Producer : Paramount
Length : 6,337 feet

DIRECTOR WALLACE WORSLEY
Author Jack Cunningham

PLAYERS
John Marble WILLIAM FARNUM
Marion LOIS WILSON
Bob Edward Horton
Meggs Lionel Bellmore
Dr. Raymond George Irving

Dorothy Dawn O’day
Aunt Louise Rose Tapley
Type: Domestic drama of adult emo-

tions, centering about physically incapaci-

tated central character.

HIGHLIGHTS : Terrific storm.

. . . Severe emotional conflicts. . . .

Attempts at suicide. . . . Climax in

zuhich chief character overcomes af-

fliction.

Western Feuds
Distributor: ARROW

Producer : Arrow
Length : 4,908 feet

DIRECTOR FRANCIS FORD
Author Isobel Blodgett

PLAYERS
Ed Jones EDMUND COBB
Sally Florence Gilbert
Black Pete A1 McCormick
Bill Warner William White
J. P. Hartley Francis Ford
Bonita Kathleen Calhoxm
TYPE: Western drama based upon

cattleman-sheepman conflict.

HIGHLIGHTS : Hard riding. . . .

Fist fights. . . . Mob struggles. . . .

Heroic rescues.

STORY: Bill Warner, ranchman, dis-
putes water rights with cattlemen who
will not allow his sheep access to the wa-
ter supply. Sally, his daughter, is pursued
by Black Pete, a bandit, who is van-
quished in battle by Ed Jones, a cowboy
friendly to her father. She later inter-
feres with the plans of a man known as
Brown, believed to be a spy and is ab-
ducted by Black Pete, escaping in time
to rescue Jones from a bomb plot. Brown
ultimately is revealed as a friend and the
marriage of Sally and Jones climaxes the
permanent settlement of the feud.

[NEWSPICTURESl
, ... . -—Hi

KINOGRAMS No. 5002: Ulster Greets Duke
and Duchess of York at Bangor, Ireland—Joseph
Conrad, World-Famous Writer, Dies—Big Log
Raft Ends Long Trip, San Diego, Cal.—Neptune
Gives Mermaids Party, Berkeley, Cal.—President’s
Son Sees What Navy Yard Does, Washington

—

Victorious Olympic Athletes Return Home, New
York—Jock Malone Beaten in Ring Jumps Off
Boston Bridge—Kanohwahke, N. Y. World’s
Largest Camp for Boys'.

KINOGRAMS No. 5003: More Laurels for
Olympic Victors, New York—Lawyers See (Did
English Home of Washington, Sulgrave—Hog
Island, Philadelphia Shipyard Falls Into Disuse

—

K. of C. National Convention Begins at New
York—William J. Bryan in Office at Miami, Fla.—Bathing at Coney Island Without Suits

—

“Hank” Gowdy Day at New York—King George
Reviews His Fighting Ships, Spithead, Eng.

—

One-Man Circus Off on Sea-to-Sea Hike, New
York—Kids Do Gymnasium Stunts While Riding
Waves, Coronado, Cal.

INTERNATIONAL NEWS No. 65: $30,000
Cardboard Plane Collapses in First Flight, Los
Angeles—Specimens from South American Jungles
Arrive Philadelphia—President Coolidge Keeps
Cool by Watching Others—Million Dollars in
Winter Furs Displayed Chicago—Greyhound
Races at Atlantic City—Newport Captured by
Invaders through the Surf.

INTERNATIONAL NEWS No. 66: Hunting
for Flaws in St. Peter’s Dome, Rome, Italy

—

Censor Nabs One-Piece Bathing Suits', Coney
Island—U. S. Olympic Teams Return in Triumph—American Advertising Club Entertained by
President Doumergue, Paris—Whale Hunters Find
Big Game in Pacific Ocean—Air Squadron Bombs
War Tanks, Miller Field, Staten Island, N. Y.

FOX NEWS No. 87: Builds House Out of
Old Newspapers, Rockport, Mass.—Parley on
Dawes’ Report, London—Scouts Sail for Danish
Athletic Meet, New York—Edwin Groh Proves
“Trust a Bee and He Won’t Sting You.” at
Chicago—90-Pound Giraffe at New York Zoo

—

Bumper Crops of Berries This Year, Poughkeep-
sie, N. Y.—Loretto Mission, Staten Island. N.
Y., Where Boys Have Continuous Baseball CJame—Man Jumps House in Auto, Oakland, Cal.

—

California Selects Girls for Atlantic City Beau^
Contest—More Victories for the U. S. in Olympic
Games, Paris.

FOX NEWS No. 88: Bumper Crop of Wheat,
Hutchinson, Kan.—U. S. Demands Reparation for
Murder of Vice-Consul Imbrie, Teheran, Persia

—

Passenger Train Speeds Over Burning Trestle,
Beach City, O.—Berkeley, California Girls Play
Part of Mermaids—Cache Valley Celebraies lOOth
Anniversary of White Man’s Coming With Indian
Camp, Logan, Utah—New Gas Well Yields 20,-

000,000 Feet a Day, Wellington, Colo.—Helen
Wills and Vincent Richards Win Singles' at 'Ten-

nis, Paris, France—^A1 Jones Jumps in the River,
Clinton, la.—Coney Island Picks Prettiest Girl
for National Contest.

STORY
: John Marble, an engineer, is

bodily incapacitated and forced to spend
his time in a wheel chair. His affliction

leads him to believe that his wife and his

best friend would find happiness together

if he were to die and he seeks a way to

terminate his existence. When his child is

endangered he makes a supreme effort to

rescue her but fails, his friend saving her

life. His effort proves the shock needed
to restore him to his natural health and
vigor and he finds his wife and friend

true and devoted.

Western Luck
Distributor: FOX
Producer: Fox

Length : 5,020 feet

DIRECTOR GEORGE BERANGER
Author Robert Lee

PLAYERS
Larry Campbell BUCK JONES
Betty Grey Beatrice Burnham
Leam Pearson Tom Lingham
James Avert Pat Harrigan
Mrs. Pearson .*. . . .Edith Kennick
Leonard Pearson Bruce Gordon
Chuck Campbell J. F. McDonald
TYPE: Western comedy-drama with

love interest interwoven among action.

HIGHLIGHTS: Daring horseman-
ship. . . . Horseback pursuit of train.

. . . Speedy climax.

STORY : Chuck Campbell has raised
Larry Campbell to manhood after rescu-
ing him as an infant from a burning build-
ing. The Campbell ranch is sought by
Eastern interests in the belief that oil can
be found in the property. The plotters

seek to gain possession of the property by
trickery but Larry manages to outwit
them and win the girl he loves.

Norma Talmadge as she appears in her
new First National attraction, “The
Sacrifice.”

The Red Lily
Distributor: METRO-GOLDWYN

Producer : Metro-Goldwyn
Length: 7 reels

DIRECTOR FRED NIBLO
Author Fred Niblo
Scenarist Bess Meredith
Cameraman Victor Milner

PLAYERS
Jean Ramon Novarro
Marise Enid Bennett
Huge Frank Currier
Bo Bo Wallace Beery
Nana Rosemary Theby
TYPE: Drama of Paris underworld

revolving about descent and ascent of so-
cial scale by chief characters.

HIGHLIGHTS : Parisian under-
zvorld scenes. . . . Escape from train.

. . . Escape from police pursuit. . . .

Melodramatic situations. . . . Per-

formances of Novarro and Bennett.
STORY : Marise, upon the death of

her father, goes to live with a relative
whose cruelty she is not long able to bear.
Returning to her home, she meets Jean;
they fall in love and go to Paris to be
married. While he is temporarily absent
in search of a mimster, he is arrested and
charged with a crime of which he is inno-
cent. Escaping, he returns but cannot
find Marise. ^ At length he becomes a
member of an underworld band and as such
eventually meets Marise, who has passed
through a series of misfortunes bringing
her also to the depths. Eventually they
are reunited.

STAftGiNG
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1 PRODUCTION)
pmecTED By

LLOVD
INCMUfiiM

Patsy Ruth

Miller
AND

Matt

Moore PATSv Ruth millep^

PRODUCERS DISTRIBUTING CORPORATION

Released in August—Now Booking



August 23, 1924 EXHIBITORS HERALD 45

THE FILM MART
F. B. O.

TWO OF F. B. O.’s popular players
combine to make the starring team in

the new “Go-Getters” series, the keynote
of which will be youth and the spirit of
romance. These two players are George
O’Hara and Alberta Vaughn. George
Marion, Jr., writes these short subjects
and Del Andrews is directing them. Epi-
sode 3 is called “In the Knicker Time.”

Warner Brothers
THE FIRST NINE of Warners twenty

for the new season will be published in

the following order: “Three Women,”
“Find Your Man,” “Deburau, Lover of
Camille,” “This Woman,” “The Dark
Swan,” “The Narrow Street,” “A Lost
Lady,” “The Age of Innocence” and “The
Lighthouse by the Sea.” . . . Warner
Brothers announces a great demand on
the part of exhibitors for Ernst Lubitsch’s
“Three Women.”

+ + +
HARRY BEAUMONT has started pro-
duction on “Deburau, Lover of Camille.”
A slight delay was occasioned by the

tardy arrival from New York of the orig-

inal costumes and properties used in the
stage production. Monte Blue has the title

role. . . . Olga Printzlau will adapt “The
Age of Innocence,” by Edith Wharton,
for early production.

Fox
TOM MIX is in production on “The
Deadwood Coach,” an adaptation of

Clarence Mulford’s “The Orphan.” Lynn
Reynolds is directing. . . . The second
of the Van Bibber stories of Richard
Harding Davis, “The Hunt,” has been
completed with Earle Foxe in the fea-

tured role. . . . Supporting James Kirk-
wood and Alma Rubens in “Gerald Cran-
ston’s Lady” will be Walter McGrail, J.
Farrell MacDonald, Lucien Littlefield,

Spottiswoode Aiken, Templar Saxe and
Richard Headrick.

+ + +
CLAIRE ADAMS has the leading femi-
nine role in “The Love Throne,” star-

ring Edmund Lowe. . . . George O’Brien
will have for his leading support in

“Thorns of Passion,” Billy Dove. Harry
T. Morey will play the heavy. . . .

Peggy Shaw and Lilyan Tashman have
been given important roles in the Buck
Jones vehicle, “Winner Take All.” W.
S. Van Dyke is directing.

Gotham Productions
ALYCE MILLS has been engaged by
James A. Fitzpatrick of Fitzpatrick

Pictures, Inc., to play the lead in the next
of the Music Master Series, a one reel
novelty depicting the life of famous com-
posers.

Pathe
TWENTY-FIVE feet of film carrying
the photograph and name of the local

chief of police in whatever town Pathe’s
serial, “Into the Net,” is showing is one
of the accessories offered on this picture,
the story of which was written by Com-
missioner of Police Enright of New York
City. . . . Grantland Rice, noted sport
writer and producer of “Sportlights,” has

returned home from the Olympic games.
While abroad he spent considerable time
in search of material for his productions.

+ + +
ALLENE RAY has finished work in the
new Pathe serial, “Ten Scars Make a

Man,” which was produced by C. W. Pat-
ton under the direction of William Parke.

. F'athe exchanges have received
prints of “Sweet Daddy,” first of the Hal
Roach one-reel comedies starring Charley
Chase. . . . The third episode of “Into
the Net,” the Sennett-Langdon comedy,
“The First Hundred Years,” and the Will
Rogers comedy, “A Truthful Liar,” are

among the subjects Pathe will publish
the week of August 17.

C. C. Burr
C. C. BURR is behind his new Johnny

Hines feature, “The Speed Spook,”
with a campaign that should benefit every
exhibitor booking this feature length
comedy sketch. Feature publicity stories
will comprise one of the outstanding fac-
tors in this advertising campaign. The
first of these yarns, “Speed Spooks
Speak” has been published in Aero
Digest. This Hines vehicle will be pub-
lished along about September 1.

Stars and Players

COLLEEN MOORE is back in. Holly-
wood after a vacation in the mountains

to begin work in “So Big.” . . . Bessie
Love has emerged from “The Lost
Jungle” to play opposite Glenn Hunter in
“The Silent Watcher.” . . . Corinne Grif-
fith has ended her stay in New York to
emote amid the forests and swamps of
Malay in “Wilderness.” . . . Lloyd
Hughes is to appear in “In Every
Woman’s Life.” . . . Milton Sills and
Nazimova are playing in “Madonna of
the Streets.” . . . Hobart Bosworth is

a member of the cast of “The Silent
Watcher.” . . - Anna Q. Nilsson has
been assigned the principal role in “Inez
from Hollywood.” . . . Lewis Stone also
is an important member of the “Inez”
cast. . . . Buck Jones is making “Winner
Take All.” . . . George O’Brien is being
featured in “Thorns of Passion.” . . .

Edmund Lowe is starring in “The Love
Throne.” . . . Earle Foxe is being fea-
tured in the Van Bibber series . . .

James Kirkwood and Alma Rubens have
leading roles in “Gerald Cranston’s
Lady.” . . . Tom Mix is doing “The
Deadwood Coach.”

Perfect Developing and Printing
Swift Service without Sacrificing Quality

RAW STOCK TITLES

ROTHACKER FILM MFC. CO.
1339 Diversey Parkway ... Chicago, U. S. A.
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^v.. PRODfUCERS DISTRIBUTING CORPdRATIO

HUNT STRDMBERQ CHARLES R. ROGERS pnsmts

Ha Dea

Stortj by H ri VAN LOAN

Diredtdbii JEROME STORM

and HUNT STROMBERG-
ENTIRE PRODUCTION UNDER TWE
PERSONAL SUPERVISION OF

HUNT STROMBERG



46 EXHIBITORS HERALD August 23, 1924

First National
A RECORD SMASHER is the way

First National describes Norma Tal-

madge’s newest attraction, “Secrets,” and
the company believes that its predictions

for the picture will be substantiated by
the many key city presentations during
September. . . . First National has two
unusual attractions to follow “Secrets,”

“The Sea H'awk” and “The Lost World.”
These are “Sundown” and “The Lost
World,” the latter based on Sir Arthur
Conan Doyle’s novel of South American
adventure.

+ + +
FIRST NATIONAL announces that ex-

hibitors are gladly paying the rentals

asked for “The Sea Hawk” because the

picture is proving a money maker and be-
cause they (the exhibitors) recognize the
justice of First National’s position in the
matter. The picture

,
has had long runs

at the Roosevelt, Chicago; Criterion, Los
Angeles, and Astor, New York.

+ + +
FRANK LLOYD has completed the cast

for “The Silent Watcher,” J. G. Hawk’s
adaptation of Mary Roberts Rinehart’s
story, “The Altar on the Hill.” Glenn
Hunter is featured, while Fanchon and
Marco will produce a series of dances for

the picture. Bessie Love also will appear
in this vehicle. .... Corinne Griffith has
commenced work on “Wilderness,” with
Robert Z. Leonard directing. James
Kirkwood plays opposite the star.

Paramount
DIMITRI BUCHOWETZKI has been

selected by Jesse L. Lasky to direct

Elsie Ferguson in “The Swan,” the
Ferenc Molnar play. . . . “The Swan”
brings Miss Ferguson back to the screen
after an absence of almost two years. . . .

Tom Meighan has gone to New York
after completing “The Alaskan” on the
Coast. He will make “Tongues of Flame”
while in the East.

+ + +
JAMES CRUZE, whose “C o V e r e d
Wagon” has been an outstanding pic-

ture, will direct Pola Negri in “A Woman
Scorned.” . . . “Open All Night,” di-

rected by F'aul Bern, was given an en-
thusiastic reception at its premiere at

Grauman’s Metropolitan. . . . “The Fast

Set,” by Clara Beranger from Frederick
Lonsdale’s stage success, “Spring Clean-
ing,” has been completed by William de
Mille. Betty Compson, Adolph Menjou,
Elliott Dexter and ZaSu Pitts are in the

cast.
+ + +

DOLORES CASSINELLI is supporting
Bebe Daniels in “Dangerous Money.”

. . . Two of the Moore brothers, Tom
and Joe, are working at Paramount’s
Long Island studio. Tom is appearing in

Bebe Daniels’ “Dangerous Money,” while

Joe is in the cast of Gloria Swanson’s
“Wages of Virtue.”

Vitagraph
A BROCHURE, composed of the words
and music of old sea “chantys” will be

issued by Vitagraph on its production of

Rafael Sabatini’s “Captain Blood.” . . .

Newspapers of the country will publish
condensed versions of -Sabatini’s “Captain
Blood,” which is nearing completion un-
der the direction of David Smith.

+ + +
ART PHILLIPS, owner of the Cozy

theatre, Tulsa, Okla., who has been
touring California, was the guest of Vita-
graph during the filming of “Captain
Blood.” He wired A. J. Beck, Vitagraph
manager in Oklahoma City, that he be-

lieved that this love story of buccaneer
days would be the biggest thing Vita-
graph ever produced.

Universal
HOOT GIBSON’S new picture has been
changed from “The Cactus Kid” to

“The Hurricane Kid.” . . . Mary Astor,
Otis Harlan, William V. Mong, Tom
Ricketts, Lucille Ward, Clarence Geldert
and Mike Donlin are among the players
chosen to support Reginald Denny in “Oh,
Doctor.” . . . John Hoyle, former war-
den of San Quentin prison, aided Univer-
sal in the production of Jack Hoxie’s “A
Western Wallop,” which has a number
of prison scenes in it.

+ + +
JULIUS BERNHEIM, general studio
manager, has signed Jack Mulhall. No

announcement regarding the nature of his

first role has been made. . . . Mulhall
was star of “Tales of the Fish Patrol,”
which Universal made.

Metro-Goldwyn-Mayer
MAUD FULTON, playwright and star,

is preparing “The Charity Ball” for the

screen. . . . Wallace Beery, Mae Busch
and George Cooper have joined the cast

of “The Great Divide,” which Reginald
Barker is directing. . . . Eleanor Board-
man and Conrad Nagel have been signed
to play leads in Hobart Henley’s “So
This Is Marriage.”

+ + +
“A WONDERFULLY GRIPPING story

exquisitely done” is David Warfield’s
opinion of “Revelation,” George D.
Baker s production starring Viola Dana.
. . . New tieups are offered exhibitors in

the Jackie Coogan brand of products
manufactured by Kelly Company of

Cleveland. This product includes salted
nut meats, salted peanuts, toy pails and
peanut butter.

+ + +
“BROKEN BARRIERS,” Reginald Bar-

ker’s latest opus, was given its premiere
at the Capitol theatre. New York, the
week of August 3. . . . What is declared
to be the largest set ever erected for a
motion picture is the one representing the
famous Joppa Gate of Biblical times
which will be used in “Ben Hur” . . .

A million dollars’ worth of extras, includ-
ing Mae Murray, Robert Z. Leonard,
Pauline Frederick, Conrad Nagel, May
McAvoy, Aileen Pringle, Mae Busch,
Hobart Henley and others will appear in

“Airs. Paramor.”

Educational
CONFIDENCE that no company ever

offered such an attractive array of talent
as will be offered under the Educational
banner this year is expressed by Presi-
dent E. W. Hammons. To stress his em-
phatic statement he lists such players as
Lige Conley, Lloyd Hamilton, Larry Se-
mon, Bobby Vernon, Walter Hiers, Jim-
mie Adams, Neal Burns, Vera Stedman,
Natalie Joyce, Molly Malone, Jack Mc-
Hugh, Cliff Bowes, Virginia Vance,
Billye Beck and Kathleen Myers.

+ + +
LLOYD HAMILTON’S first vehicle for

the new season, “Jonah Jones,” is near-
ing completion. Playing opposite him,
Lloyd has Dorothy Seastrom, a beautiful
blonde recruited from the dancing profes-
sion. . . . The Chicago office of Educa-
tional has been stepping on high lately,

the most recent big contract being the
signing of Ascher Brothers for practically
100 per cent of the Educational product.

Associated Exhibitors
FIRST RUNS of importance have been
arranged for Douglas MacLean’s new

comedy, “Never Say Die.” In addition
to its prerelease at the California in Los
Angeles, the picture will play at the New-
man in Kansas City, and the Capitol at
Reading.

+ + +
A PRESS BOOK of unusual attractive-

ness has just been issued on “Never
Say Die,” MacLean’s screen version of
William Collier’s stage triumph. It con-
sists of a sixteen-page section with an
eight-page new insert printed on one side
for clipping purposes.

Century
CENTURY has completed and in the

Universal exchanges comedy product
for the next four months. Among the
twenty subjects scheduled for that pe-
riod are six starring Wanda Wiley, seven
with Buddy Messinger, four with A1 Alt
and the balance with Follies Girls, Cen-
tury Kids and “Pal.”

+ + +
WANDA WILEY’S second Century

vehicle, “The Trouble Fixer,” replaces
“Sahara Blues’” on the September release

scheduled. It will be issued on Septem-
ber 24.

Developing, Tinting, Titling

Printing, Toning, Editing
The “Laboratory of Individual Attention’*

Cameramen and Small Producers* Write for Estimates on Your Work

DIRMEYER STUDIOS
259 Monroe Avenue Rochester, N. Y.
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Chadwick Pictures

“THE FIRE PATROL,” according to

Chadwick, scored a distinct hit at its

premiere at B. S. Moss’ Broadway the-
atre, New York. Manager C. B. McDon-
ald of the Broadway described the picture
as being a real box office attraction.

Producers Distributing Corp.

“A KNOCKOUT,” is what the manage-
ment of the Allen theatre, London,

Ont., thinks of “Hold Your Breath,” the
Christie feature comedy starring Dorothy
Devore. . . . Frankie Darro, a promising
youngster, has been signed by Hunt
Stromberg to play in “Roaring Rails,” a
Harry Carey vehicle. . . . Frank Hagney
will play the heavy in the Carey subject.

+ + +
LINCOLN PLUMER and Sylvia
Breamer, who have important roles in

Christie’s “Reckless Romance,” staged a

reunion when the picture was put in pro-
duction. When Miss Breamer was 14

years of age she joined the “Within the
Law” company in Sydney, Australia, her
home town, and a member of the com-
pany was Plumer. The two had not seen
each other since that time.

+ + +
AUGUST marks the publication of an-

other big attraction based on Arrlerican

historical events. It is “Barbara
Frietchie,” starring Florence Vidor, which
will be Issued on August 24. It is said

that Lambert Hillyer has made a spec-
tacular drama of this episode in American
history. . . . While in San Franciso John
C. Flinn, vice president of P. D. C., was
tendered a press luncheon at the Palace
hotel by the Peninsula studios.

Arrow
JACQUES JACCARD has been selected

to direct the new Arrow-Ben Wilson
serial, “Riders of the Plains,” which will

feature Jack Perrin and Marilyn Mills and
the latter’s two wonder horses, Star and
Beverly. . . . “The Rip Snorters,” the
new Dick Hatton-Marilyn Mills picture
on the Arrow-Ben Wilson program, has
been received at the home office. This
picture is crammed full of action, say
Arrow officials.

C. B. C.

WILFRED LUCAS has been added to

the cast of “The Price She Paid,” co-
starring Alma Rubens and Frank Mayo.
. . . A novelty film, “Hot Dog,” featuring
dogs, rabbits, monkeys, turkeys and
chickens, is ready for publication. It

is said that something like two years
were required to train the animals for
this subject.

+ + +
JOE BRANDT announces the closing of

a number of contracts for distribution
of C. B. C. product, among them being
Creole Enterprises of New Orleans for
the eight Columbia and eight Perfection
productions in Georgia, Louisiana, Missis-
sippi, Florida, Alabama, North and South
Carolina, Tennessee, Texas, Oklahoma,
Arkansas and Panama; American Feature
Film Company, Boston, for the Perfec-
tion series, and DeLuxe Fil*-’ Company
for the new “Screen Snapshots” for East-
ern Pennsylvania and Southern New Jer-
sey.

Renown Pictures

FOR 'THE NEW YEAR, Renown will
distribute forty-six pictures through its

branches in New York, Chicago and Buf-
falo. Renown controls the franchises in
these territories for the product of Tru-
ant, Principal, Goldstone, Carlos, C. B.
C., Grand-Asher, Gotham and other inde-
pendent producers.

Important Announcement
By Arrangement with Spectrum Films, Ltd., London

F—G Colour

130 West 42nd Street

FDIESE-
GREENE

COLOUR
^ FILM >

Films Limited

New York City

CHAS. W. PHELLIS & CO., Inc.
130 W. 42nd Street, N. Y.

WATCH FOR LATER ANNOUNCEMENTS
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LETTERS
From Readers

A* forum at which the exhibitor
is invited to express his opinion on
matters of current interest. Brevity
adds forcefulness to any statement.
Unsigned letters will not be
printed.

Analysis of Tax Question

PRINCETON, ILL.—To the Editor:
Thought I would again bust into the
columns. Hear a lot of pros and cons about
adjustment of prices when the tax went off
on 50c admissions and under and thought
I would give my views on the situation.

The first thing to consider is who has
been paying this tax? True, the public
in a certain sense, but when you come
to boil it all down, it has come out of the
exhibitor’s hide, especially where the
gross admission charge ended in 5 or 0.

Let me illustrate : Suppose an exhibtor
during the tax period books a show that
he figures he’s got to get net 35c and he
adds 3c tax and finds the extra tax has
a tendency to drive away trade, then he
included the tax (23 and 3) he surely is
paying the tax, then why should he, after
the tax is taken off, reduce to 22 or 20?
Or let me better illustrate in this fash-

ion; Mr. and Mrs. Jones call up to find
the admission price on a certain show.
You tell them it is 22c plus 3c tax, or 25c
total. Now the only thing that interests
Jones is the amount he has to kick in for
the show and he don’t give a tinker’s darn
where the money goes to; to the end that if
the show is going to cost him 50c for him-
self and friend wife, then he expects 50c’s
worth of show. This tax was on the box
office and I see no reason for showing now
for less than the total price heretofore
shown.
We give the public now m,any things

they didn’t use to get, such as pipe-organs,
upholstered seats, deluxe machines, etc., etc.,

and they appreciate these comforts and con-
veniences only when the show appeals to
them. Just let a tent show come along and
they break their necks for the privilege of
sitting on planks and hard seats and listen-

ing to a lot of bum jokes. Take the ca-
pacity seat tax; that came out of our hide,
as did the 5 per cent film rental tax, and we
didn’t take in a nickel more by reason of
same.

I will admit that the price should be
reduced where the odd pennies were added,
but not where the tax was absorbed by the
exhibitor. However, we have done this

since the tax has been removed. We sell 9

tickets for $2, good on any 30c night, which
increases volume of business to about the

same extent as the reduced price. Or in,

other words, they go oftener when they
have the tickets on hand, but the transient
pays the same price now (30c) as he used
to when we charged 27 plus 3c, as the
government was getting over half our
profits when the tax was on.—W. O.
Stevens, Apollo Theatre, Princeton, 111.

Pathe Book Wins Praise

NEW YORK—The art, advertising and exploi-
tation departments of the Pathe Exchanges, Inc.,

came in for considerable praise in film circles this
week with the release of the Pathe Announce-
ment book on their product for the 1924-25 season
The book is appearing as an insert in national
trade papers.

[the FILMMART]
United Artists

MARY PICKFORD’S “Dorothy Vernon
of Haddon Hall” has been selected as

one of the exceptional photoplays of the
year in the official bulletin of the National
Board of Review. . . . Jack Pickford sent

a print of his production, “The End of

the World,” to New York by airplane
mail so that his sister, Mary, could view
the subject before departing for the Coast.

+ + +
THE MISSION, Los Angeles, recently

deviated from its policy of first run
attractions and ran an United Artists re-

vival week with a daily change. The fol-

lowing pictures were shown: “Dream
Street,” “The Three Musketeers,” “Tess
of the Storm Country,” “Orphans of the

Storm,” “Suzanna,” “Down on the Farm,”
“The Three Must-Get-Theres” and “The
Love Flower.”

Lee-Bradford
ARTHUR A. LEE, president of Lee-

Bradford, says: “I believe the state

right market can absorb the biggest pic-

tures that can be produced.” In support-
ing his contention. President Lee is

offering during the new season pictures

featuring such players as Estelle Taylor,
Elliott Dexter, Wilton Lackaye, Eva
Novak, Maurice Costello, Irma Harrison,
Wanda Hawley, Nigel Barrie, Paul Mc-
Allister, Tully Marshall, Zena Keefe,
and Seena Owen. Among the company’s
eighteen pictures will be “Passion’s

Pathway,” “Eor Woman’s Eavor,” “The
Falcon,” “The Lights of London,” “Love,
Life and Laughter” and others.

Thomas H. Ince
“ENTICEMENT,” by Clive Arden, the

English novelist, has been purchased
for picturization by Thomas H. Ince,
who plans to make a brilliant production
of it in the near future.

PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact. Readers are
invited to contribute items for
publication in this column. Address
them to “Purely Personal.”

Y ep, C. J. knows how to take a good
vacation. He (C. J. Terry of Minne-

apolis, Bijou theatre, we mean) and
friend wife are motoring through the

East. “Terrible Terry,” as he is known
among his friends, and the Missus
dropped in on Charles Stombaugh, mana-
ger of the Albany, N. Y., exchange of

Pathe. Stombaugh at one time repre-
sented Pathe in the Northwest.

* * *

Didja ever have a dog? If you did

you are going to sympathize with E. J.

Wolfe, Lowville, N. Y., exhibitor,

whose Great Dane, valued at $3,000, has
just died. This Great Dane was a prize

winner in his class.

* * *

John Franconi, F. B. O. manager at

Little Rock, has just given us the low-
down on George Lloyd’s new theatre at

Paris, Ark., which will open around Octo-
ber 1, with “The Spirit of the U. S. A.”
George is sparing no expense to make his

house one of the best equipped in the

state with a Powers machine, a Gold
King curtain and upholstered seats. John
adds that George has contracted for the

best in pictures. That’s talking, John.
* * *

Our Missouri correspondent—by name
Harry Weiss, popular First National
manager in St. Louis—is ever on the job.

Harry tells us that S. E. Pirtle has sold

his Lyric theatre at Mounds, 111., to S. H»
'Elias of Cairo. . . . That the Eagle the-

atre at Edgewood, 111., will be dark every
night except Saturday owing to poor
business. . . . That the Nox theatre at

Carrier Mills, 111., is closing temporarily.

. . . That the Star at Villa Grove, 111.,

has been sold to H. R. Ragan.
* * *

We regretted to hear from Harry that

Jean Dagle of the Barth theatre, Car-
bondale, had succumbed to an illness of

two weeks.
* * *

Another woman has been added to the

list of five or six who are successfully

managing motion picture theatres m
New York state. The latest addition is

Mrs. Mary D. Richardson, of Chester-
town, who does all the booking and buy-
ing for the house and has complete man-
agement of the theatre. Incidentally,

Mrs. Richardson has seven children.

* * *

George E. McKeen, veteran manager
of the St. Louis Fox exchange, has re-

sumed his duties after several weeks’ ill-

ness. He had been a patient at St. Eliza-

beth’s hospital. Granite City, 111. He
looks in better health than for some time
past and his many friends among exhibit-

ors and film men are hopeful that his

recovery has been complete.
+ * *

Joseph Mogler, president of Moglei
Amusement Company and head of the

St. Louis Motion Picture Exhibitors
League, has been elected vice president of

the Roosevelt Savings and Loan Asso-
ciation which will operate under the mu-
tual building and loan act. The associa-
tion has an authorizd capital of $1,000,000
and will loan money on improved real

estate in St. Louis and vicinity.

Released in September—Now Booking
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“What the Picture Did For Me’’
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1924

This is the original exhibitors' reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

‘'What the Picture Did for Me" is the one genuine source of exhibitor-written box

ofRce information.

Address: “What the Picture Did for Me,” EXHIBITORS HERALD, 407 South Dearborn
Street, Chicago, III.

F. B. O.
In Fast Company, with Richard Tal-

madge.-—One of the best pictures I have
shown in a long time. Book it and boost
it. Six reels'.—E. A. Armistead, Lyric
theatre, Easley, S. C.

Damaged Hearts, with Mary Carr.—

A

very improbable story of the everglades
of Florida. Has a hunchback character
who is very repulsive looking and will

cause a shudder throughout your audience
each time he appears. The picture is not
bad, but is only a program oifering. Six
reels.—Steve Farrar, Orpheum theatre,
Harrisburg, 111.

(ralloping G-allagher, with Fred Thomson.
—Here is a comer. Silver King is great
and Thomson is good. Plenty of comedy
and action. Five reels'.—'E. E. Byrne, Co-
lumbia theatre, Athens, Ohio.—Small town
patronage.

The XiuUaby, with a special cast.—Hang-
ing an innocent man does not appeal to

anyone.—Auditorium theatre, Carleton, Neb.
—Small town patronage.

The Ziullaby, with a special cast.—Went
over good. Patrons well pleased. Drew
good for two nights.—A. W. Lewis, F. & E.
theatre. Central Point, Ore.

Det’s Go, with Richard Talmadge.

—

Dick’s regular stunt picture. No better
than the ones he made before, although
F. B. O. claims they are. They are good
for those who like these stunts'. Decide
for yourself. Six reels.—Steve Farrar, Or-
pheum theatre, Harrisburg, 111.

Dot’s Go, with Richard Talmadge.

—

All small towns must have Western or
action pictures for Saturday. For the ac-
tion type, I find Richard Talmadge the
best ever. You can depend on them all to
please. A clean cut, handsome boy that
puts over his pictures with good, clean
comedy as well as action. Five reels.

—

Mrs. R. B. Smith, Palace theatre. Rock-
mart, Ga.—Small town patronage.

Dot’s Go, with Richard Talmadge.

—

Right Good stunt picture that pleased 80
per cent. Six reels.—E. E. Byrne, Colum-
bia theatre, Athens, Ohio.-—Small town
patronage.

Tho Dangerous Coward, with Fred Thom-
son.—All I can say is nothing more than
hundreds of other exhibitors are hollering
about and that is “Fred” and “Silver
King.” They sure are a great pair, if they
don’t get the “big head” and go the route
of Tom, Hoot and Jones. Stick to your
first love, boy, and you will have all the
above boys knocked off the map. The
above picture is the best we’ve had yet.
The others were as fine as they could be,
but oh, boy, just wait until you see this

^^EahBiooS
COMING

Why Herald
Reports Are
Distinctive

No. 4.

F rom the beginning of the

original report department,
October 14, 1916, exhibitors’

comments have been published
in exhibitor language as writ-

ten. No editorial pencil has
attempted to cast over the bus-
iness-like English of practical

showmen the gloss of ambas-
sadorial phraseology.

Reports in the Herald are con-

cise, convincing, compact, for the

best of all reasons—because they

are exhibitors’ reports, by and
for exhibitor readers.—W.R.W.

one. Five reels.—W. A. Clark, Jr., Castle
theatre, Havana, 111.—General patronage.

The Silent Stranger, with Fred Thomson.—Here is a knockout. Sure pleased the
Western fans. Fred is getting better with
every picture. Five reels.—A1 Powell,
Highland theatre, Guthrie, Okla.—General
patronage.

The Silent Stranger, with Fred Thomson.—You can’t go wrong on the Fred Thom-
son’s. Have played two of them and they
are full of pep and action. Just enough

comedy mixed in to make a good enter-
taining picture. F. B. O. will treat the
exhibitor square on their pictures.—-John
E. Travis, Doric theatre, Erie, Kan.

—

Small town patronage.

The Silent Stranger, with Fred Thomson.
—Some picture. One of the best Western
stunt pictures we ever saw. Look out, Tom
Mix. Fred is getting the lead. Five reels.—-W. D. Patrick, Strand theatre, Florala,
Ala.

Blow Your Own Horn, with a special
cast.—Lots' of pep. Pleased 95 per cent.
One worthy of comment. Six reels.—C. R.
Miller, Gem theatre. Spur, Tex.

Blow Your Own Horn, with a special
cast.—A fair program picture and can be
bought right. Six reels.—E. A. Armistead,
Lyric theatre, Easley, S. C.

Blow Your Own Horn, with special cast.—I was expecting to see something fine

here, from the reports, but it is just a
program picture which will do well to
please 60 per cent. Heard some say “Fine,”
and about as many say “Nothing to it,”

which is my opinion. Six reels.—C. A. Kel-
ley, Rex theatre, Custer City, Okla.—Small
town patronage.

Dights Out, with special cast.—Here is a
good mystery that will please, at least it

did here. Some good comedy which pleased
the kids. Run with “Fighting Blood,”
Round 9, which is good. Much better than
a serial. Seven reels.-—C. A. Kelley, Rex
theatre, Custer City, Okla.—Small town
patronage.

North, of Nevada, with Fred Thomson.—
These Thomson pictures are unusually
good. His horse is as good, if not better,
than Tony. Many compliments: no kicks
Excellent business. Six reels.—Rex P. Bar-
rett, Cozy theatre, Columbia, Mo.-—Small
town patronage.

North of Nevada, with Fred Thomson.

—

Book this Thomson picture first. Use the
three sheet on the athletic record of this
star in front of theatre some time before
play date. It will get them to talking and
will bring them in. After that, all you
need to do is say “Fred Thomson and

Released in September—Now Booking
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The most striking and original
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“Herald Only " Club
"Because the ‘Herald’ was the pioneer in this field, and because

we will have a better journal to which to turn for guidance if we
solidly contribute to the some one, just as long as the ‘Herald'
keeps up its high standard of service I shall write solely for this
magazine."—Philip Rand, Rex theatre, Salmon, Idaho.

ACCOLA, E. C iM
ADAMS, R. W. 19
ALLEN, C. 8
ALGUIREL, Mrs. C. C S4
ANDERSON, C V 116
ANDERSON, J A 143
ANDERSON, R. L. 85
ANDRESEN, J. W 104
ANGELL, H. H. 13«
ARMENTROUT, R. 72
ARMISTEAD, E. A 66
ASHWORTH & BARTELS.... 180
BABIN, M. J 7
BAILEY, J 159
BAKER. C. C 195
BARBER, C. E. 87
BARTLETT & SON, C. W 103
BAYS, E. C 170
BELL, Mrs. L 22
BERGER. S. A 37
BICKEL, J. C 108
BIGGS, W. T 207
BIERWIRTH, H. C 62
BILLS, C. H. 88
BINOINS, H. H 133
BIPRELLA P 215
BODWELL. M. F 141
BOLLMAN. V. G. 0
BREITRICK, D. M 193
BRENNER, W. H. 10
BROADUS, J. N 177
BROWN, C. L. 42
BROWNE. F. U 39
BURSON. L. A 158
BYERLY. C. M 43
BYERLY, S. L. 30
BYRNEU E. E 147
CAIRNS, J 23
CARTER, Mrs. L. M. 55
CAUSEY, H. 70
CHAPMAN & EVANS 210
CLARK, W. M 105
COLLINS. E. N 101
CRAIG. M. T 186
CRAIG, W. E, 152
CREAL, W. H. 4
CRONKHITE, C. C 89
CROSBY & SCHWIERSKE 44
DASPIT, H 31
DeBAGGIO, H 40
DoMORDANT, P. 76
DEYO, L 174
DINSMORE & SON 90
DOLWING. R. L. 41
DURBIN, P. J 127
EAGAN. H. J 112
ELLIOTT, E. H 63
ENLOE, J. J 134
ESTEE. P. G. 24
EULER, J. R 26
FARNSWORTH, R 110
FARRAR, S 206
FAY, L. M 202

FAYTLE, M. F. 163
FOSTER, M. P 73
FOX, Mr. assd Mrs. E 64
FREEMAN, F. L. 81

GAILEY, E. E. 94
GARDNER, B. B 214
GARDNER, J. M 213
GAUDING, H. 45
GETTING, R. C. 201
GIACOMA BROS. 199
GRAY. L. E. 135
GREEN, S 168
GUERIN. W. R 82

HARRIS, F. N 77
HARRISON, M. 169
HARTMAN. C. M. 154

HAWKINS, J. W 200
HELD, P. G 32
HESS, L. S 95
HICKMAN. R. W 83
HILLYER, M 137

HILTON, O. A. B 28

HINDS, F. C 11

HINDS, W 173
HOADLEY, E. C 197

HOFFMAN, P. B 114

HOPKINSON, JR.. F. S 131

HORN & MORGAN 58

HORNUNG, A. 56

HOUSEY, J. A 198

HUESTIS, B. E. 106

HUMPHREY, W. H 212

HUTCHISON. R. 0 194

IHDE. S. G 46

JENKINS, J. C 3
JENSEN BROS Ill

JESSEX, Mr. and Mrs. T. R... 47

JOHNSON, F. L. 205

JOHNSON, O. W 78

JUDGE & WOOLSEY IM
KENNEASTER. J. S 172
KHATTAR, a 51

KIMBRO, Mrs. W. M 211

KING, L, G 209

KINGERY, R. H 123

KIRKMAN, W. a 190

KOBORG, C. W 188

KOCH, G, H 165
KOOKEJL D. A 52
KOOPMAN, J 132
KOTTAS, EU V 150
KRAUTH, P 149
KUDLACEK. J. J 67
LAMBERT, O. W 148
LANGACHER. C. W 59
LEEK, L. N 196
LOWELL, B. S 86
LUNA. E. D 96
LYMAN, C. H. 128
LYNCH, C. H 71

MacPHERSON, O. E 117
MALPHURS, C 178
MARTIN, H. G. 48
McCORMICK, B. P 49
McCOY, H. C 192
MEECE & HALE 121
MENDENHALL, C. A. 12
MEYER, F. S 2
MILES, A. N 13
MILLER, C. EL 166
MILLER, C. R 14
MILLER, L. A. 145
MILLWARD, V 102
MOORE, L. R 74
MOORE, Mrs. J. W. 25
MOORE, P 124
MORGAN, A. M 136
MORRIS. P. E. 126
MOULTON. C. H 68
MUNSON, C 122
MUSSON, W. H 50

NEIS, A. R 125
NORTON. B 182
O’HARA. F. J 80
OLLER. L. 139
O’NEIL, E. J 109
O’TOOLE, A. B 176
OTTEN, H. J 197

PARKS. O. E 60
PARTRICK, H. E 204
PATRICK, W. D 97
PEITZ, P. B 115
PERRY. F 156
PFEIFFER, R 113

PFLUGER. H. H. 171

PHILLIPS. D. H. 107
PILLIOD, L. A 33
PORTELL, J. G 69
POWERS, C. H 20
PRICE, A. J 208

RAND, P 5
REA, G. A 1

REDISKE, G. F 34
REEVE, H 203
RESTIVO, J 167

REYNOLDS, E. J 91

REYNOLDS, J. M 179

RICE R. B 191

RILEY. R. R 38

RITTER, G. J 75

RIVA, Mrs. C. A 15

RODGERS, F. C 144

ROSSEE E P 161

ROYSTEE M 175

RYAN. C. H 57

SABIN, F. E 16

SAMPLE F. R 61

SAUNDERS, E 129

SCHMIDT. J. W 92
SELK, H. a 138

SHOUF, W. J 189

SHOYER, Dr. M 183

SILVER & SON, W. H 120

SIMPSON. C. H 157

SITTON & SON, A. P 151

SMITH, Mrs. R. B 142

SPAINHOUE C. A 100
STANTON, M 27
STARKEY. G. C 17

STEEE A 98

STETTMUND.H. G 6
STEVENSON, G 160

SUSZYCKI. A. A 99
SWARTOUT, E W 35
TALBERT, J. H. 162
THOMPSON, H. P 21
TILLER, J 29
TOPE G. W 119
VAN ALSTYNE E A 187
VAN NOY, H 34IP

VAN STRATT, W. J 118
VAUGHAN, G. S3
VEATCH, A. L 65
VETTER. E. H 153
WENGEE E S 181
WERNEE A. E 146
WETZ, J. H 140
WHARTON. E L 79
WILCOX, E M 185
WHITE, D. A 84
WILLIAMS, E. J 146
WILLIAMS. J. M 93
WILLIAMSON, A. E 155
WNTERBOTTOM, W 18

Silver King.” For Saturday they can’t be
beat. Six reels.—Mrs. H. B. Smith, Palace
theatre, Rockmart, Ga.—Small town pat-
ronage.

North of Nevada, with Fred Thomson.

—

All I can say is, buy all these six pictures
by all means.—<Jeo. C. Starkey, Opera
House, Montour Falls, N. Y.

North of Nevada, with Fred Thomson.

—

One of the best Westerns I ever ran. This
star equals Mix in pleasing my patrons
and my house is 100 per cent Mix.—Mrs.
C. B. Hudson, Crystal theatre, Portland,
Ore.—Neighborhood patronage.

The Pair Cheat, with a special cast.

—

With “Telephone Girl,” “For the Love of
Mike,” a good combination; crowd took us
by surprise and we had to drag in more
chairs. “For the Love of Mike” is the best

“Telephone Girl” to date. “Fair Cheat” is

a very good comedy-drama and we believe
pleased 90 per cent. Clever acting by
Dorothy Mackaill.—F. E. Schulz, Morenci
Y. M. C. A. theatre, Morenci, Ariz.

After the Ball, with a special cast.—One
of those pictures that sent my patrons
away talking. One of those 100 per cent
pictures. Give us more like it. A credit
to the industry. Six reels.—C. R. Miller,
Gem theatre. Spur, Tex.

Fashionable Fakirs, with Johnnie Walker.
—A picture that isn’t so good but will get
by. Nothing in it to rave over. Just an-
other picture, that’s all. Six reels.—W. A.
Clark, Jr., Castle theatre, Havana, 111.

—

General patronage.

The Uask of Lopez, with Fred Thomson.
—Here is the boy that carries the name

which spells success. Fellows, if your
patrons like good clean Westerns, book
his pictures by all means.—Frank H. Allen,
Allen theatre, Solvay, N. Y.—Neighborhood
patronage.

The Mask of Lopez, with Fred Thomson.—Boys, I’m here to tell you that if you
are passing these up, you deserve to starve,
because they surely are good. Fred is a
combination of Tom Mix and Douglas Fair-
banks—only better—and is some “looker,”
because he draws the ladies. If only 50
per cent of the pictures on the market
today were as good as these, we’d all have
as much money as some of the film com-
panies. A fellow exhibitor told me this
one was not as good as the other five, but
it is plenty fine for our gang. And yon
fellows from “loway”—don’t forget Hazel
Keener was state beauty and is from Mus-
catine. F. B. O. is reasonable with ’em.
Had Bathe’s single reeler, “It’s a Gift,”
with Snub, and it’s some comedy, too.

—

H. H. Binions, Cozy theatre, Toledo, la.

—

Small town patronage.

Judgment of the Storm, with a special
cast.—Nothing extraordinary. Will please,
though. Big storm. Good picture for hot
weather. Eight reels.—Rex P. Barrett,
Cozy theatre, Columbia, Mo.

Desert Driven, with Harry Carey.—This
is a little old, but would have been very
good had the film been in shape. As it was,
it was so rotten it was disgusting. Had
fourteen breaks the first time through.
Just why exchanges will send out such a
mess of junk is beyond us. Six reels.

Used “Pop Tuttle’s Fire Chief’ with this.

Very good.—J. E. Ridgeway, Lyric theatre,
Coon Rapids, Iowa.

Can a Woman Love Twice? with Ethel
Clayton.—Why not more pictures with
Ethel Clayton? She is always good and
this is one of her best It pleased here,
and should go fine in any small town. My

Released in September—Now Booking
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reports are always from the small town
angle, for we are truly the ones that need
help. City “knockouts” are .seldom the

same in the small town. Six reels.—Mrs.

R. B. Smith, Palace theatre, Rockmart, Ga.

—Small town patronage.

Westbound Ziimited, with Ralph Lewis.

—

They ail liked it. None better for the

small town.—Auditorium theatre, Carleton,

Neb.—Small town patronage.

Westbound limited, with Ralph Lewis.

—

Played this one and Round 1 of “Fighting
Blood” and heard people talking about it

a week after. It’s old, but a good one.

—

John Travis, Doric theatre, Erie, Kan.-

—

Small town patronage.

The Miracle Baby, with Harry Carey.

—

As good a Carey as I ever played. If your
people like him, you know what to do with
this picture.—Geo. C. Starkey, Opera House,
Montour Falls, N. Y.

Divorce, with Jane Novak.—A splendid

program picture. A story that will be

appreciated by smail town people. John
Bowers is at his best in this. Here is an
actor who is truly fine and does not re-

ceive the credit he should. Six reels.—

•

Mrs. R. B. Smith, Palace theatre. Rock-
mart, Ga.—Small town patronage.

Breaking Into Society, with Bull Mon-
tana.—Pair. Nothing to brag about, al-

though cast was hard to beat. Pleased
about 40 per cent. Six reels.—C. R. Miller,

Gem theatre. Spur, Tex.

The Third Alarm, with Ralph Lewis.

—

Pine picture. Good clean appealing story

that satisfied them all.—Auditorium thea-

tre, Carlton, Neb.—Small town patronage.

The Third Alarm, with Ralph Lewis.—
Played this one and Round 2 of “Fighting
Blood” and had more comments on this

program than on any I have shown.—John
Travis, Doric theatre, Erie, Kan.—Small
town patronage.

First National
The White Moth, with Barbara LaMarr.

—Here is another first rate offering coming
from First National. It is done right up
to the standard set by modern picture mak-
ing and serves as excellent summer enter-

tainment. The on board boat scene of

Barbara LaMarr and Conway Tearle is the

most bewitching one shown on the screen

for quite some time. You forget for the

moment that you are looking at a photo-

play, because the stage settings are signif-

icant. Business' good during run. Seven
reels.

—
'W. H. Brenner, Cozy theatre, 'Win-

chester, Ind.

The Galloping Fish, with Louise Fa-
zenda.-—This is an unadulterated farce com-
edy with stars who know how to put over
that type of stuff. Not a business getter,

as the women call it “silly” and advise
their friends not to go. Result, it slumps
every day. Men like it immensely and see

it twice.—Ben L. Norris, Temple theatre,

Bellaire, O.

The Eternal City, with a special cast.

—

Production very good. Price outrageous.
Box office nil.—Bob White, Bob White thea-

tre, Portland, Ore.—Neighborhood patron-
age.

Fainted Feople, with Colleen Moore.

—

Patrons seemed to like it fairly well. Star
drew some laughs. Went over better than
I thought it would. No special enthusiasm
but no big kicks. Would say just fair.

—

Fred Hinds, Cresco theatre, Cresco, la.

A Son of the Sahara, with Bert Lytell.—
A love and romance drama staged for the
most part in the Orient, and is intensely
interesting from beginning to end. The
acting of the cast should be credited as
better than average and production is ab-
solutely 100 per cent, but the worst part
about it is they tell you to show big pic-

tures to combat hot weather and summer

CAPT.Blood'

ir COMING

The Contributor s Column

Let’s Make This a Complete List

George C. Starkey, McKeg’s Opera House, Montour Falls, N. Y.,

submits the following list of pictures especially suitable for Sunday
exhibition. This is in response to a request from Roy W. Adams,
Pastime theatre. Mason, Mich., printed two weeks ago. Mr. Star-

key’s list reads

:

Any Tom Meighan Feature
“The Inside of the Cup’’

“The Man Who Played God”
“Sonny”

“Tol’able David”
“Mother O’ Mine”
“Penrod and Sam”

“Children of the Dust”
“Human Wreckage”
“The Mail Man”
“Homespun Folks”

“Oliver Twist” and any other Coogan feature

“Judgment of the Storm”

In Mr. Adams’ letter of request for such lists he stated that he

was about to give his first Sunday performances in Mason and wanted
the right sort of pictures for use on that day. Appreciating his need,

this department sent him a copy of the Starkey list by special letter

promptly upon receipt of same. To this letter the following reply has

been received

:

Mr, Starkey wrote me at the same time he did you, I imagine,

for I got his list of Sunday pictures yesterday and adopted several of

his suggestions for booking on coming Sundays.

Looking over the “Box Office Record” I find what I never noticed

before, when I was not so interested in this aspect of pictures, that a

number of them are specifically recommended for Sunday, “Home-
ward Bound,” for instance.

Mr. Kohn’s list in the last “Herald,” which you listed as “Good
for Sunday,” are O. K.

I can recommend the following ; “Shadows,” “Little Lord Faunt-
leroy,” “The Five Dollar Baby” and “Richard the Lion Hearted.”

—

ROY W. ADAMS, Pastime theatre. Mason, Mich.

Mr. Adams’ reference to the fact that pictures are specifically

designated as suitable for Sunday in the “Box Office Record” bears
out this department’s policy of giving exhibitors full freedom in their

reports on the ground that they know better than anyone else what
information is needed and will provide that information without the
coaching attempted by other report departments. In this case, how-
ever, a list would be a convenient thing and this department invites

contributions to such a list from all exhibitors. Let’s make it a com-
plete list and let’s get at it right now.

Released in October—Now Booking
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The Contributor’s Column

Best O’ Luck, And Hurry Back

Boys, this is not a farewell address, but merely an announce-
ment that I am leaving the show business for a while, which I hope
will not be for long, as I will not know how to conduct myself until

I am back in the ring.

This announcement may be a surprise to some of you, but I as-

sure you that it is not more of a surprise to you than it tvas to us.

We have sold to Mr. R. A. Greenwade and W. W. Flourney of Roch-
ester, Mr. Flourney taking charge on the 15th. Mr. Greenwade will

continue to operate his house in Rochester, Texas.

I regret the fact that I am leaving the greatest line of sports in

the world, the “Herald Only” Club members, in fact, the straightest

bunch of fellows that I have ever known, and I hate to think that I

will have to do without their close friendship for a while. I appre-
ciate the straightforward manner they have adopted as members of

this great organization in letting an exhibitor know just what they
think about a picture.

We can lay our theatre success to buying pictures on the con-

servative basis of their honest-to-goodness reports, preventing us from
being led blindfolded into buying something we did not want.

I wish also to thank the staff of the Herald in helping us make the

“What the Picture Did For Me” columns what they are today, for with-

out them we would be as wax in the hands of the picture salesman and
producer.

I am not going back into the sticks because I am out of the game. I

will possibly be at the theatre every night, to help the other fellow when-
ever I can, and I shall hold onto the Herald so that I will be in line when
I come back.

Thanking all of you again, I am—C. R. Miller, Gem theatre. Spur,
Texas.

1
EXHIBITORS HERALD,

I

407 S. Dearborn St.,

I Chicago, 111.

I Gentlemen:

I wish to join the “Herald Only” Club formed by contributors to
your “What the Picture Did For Me” department.

I

(Exhibitor)

I

(Theotro)

(City)

I ( State)
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attractions and this a big one and does
not get ’em in. It just can’t be done. Busi-
ness average first night, to poor during
rest of run. Eight reels.—W. H. Brenner,
Cozy theatre, Winchester, Ind.

Plowing Gold, with Milton Sills.—Drew
very well for two days. Patrons well
pleased. Could use some more like this.

—

Mrs. Elsie P. Bradt, Yeager theatre, Port-
land, Ore.

The Isle of Iiost Ships, with Milton Sills.—One of the older ones, but does not
show in picture and is one of the best.
One of those that is a relief from so much
society, but will please the ladies as well
as men. A sea story full of action and
thrills, Anna Q. Nilsson is beautiful in
this and well cast. Would advise all small
towns to play this. Seven reels.—Mrs.
R. B. Smith, Palace theatre, Rockmart, Ga.—Small town patronage.

Chastity, with Katherine MacDonald.—
This is the last MacDonald picture I ever
expect to run and it’s the worst I ever
ran. No story, no acting, no nothing.
What a beautiful girl MacDonald is, and
what an awful actress. Poor girl. I hope
she has enough to retire on, for retire she
must as far as I am concerned. I can’t
support her any longer. The mines are
not working. Six reels.—Steve Farrar, Or-
pheum theatre, Harrisburg, 111,

When Men Iieave Home, with Lewis
Stone.—Very good. Many good comments.
Box office O. K.—Bob White, Bob White
theatre, Portland, Ore.—Neighborhood pat-
ronage.

The Bad Man, with Holbrook Blinn.

—

An extra good program at small admission.
—Bert Silver, Silver Family theatre, Green-
ville, Mich.

Thundergate, with Owen Moore.—No
thunder coming in the gate, but a regular
cyclone going out. First night below av-
erage; second night, below zero. Movies
are going up here. I paid about twenty
bucks for my seat; others sold at two-hits
and I robbed ’em each of 20 cents at that.

Complaint number 304,769,321 on oriental
stuff. Three more—and out.—Fred Hinds,
Cresco theatre, Cresco, la.

Ponjola, with Anna Q. Nilsson.—While
I did not personally witness this produc-
tion, I received a good many favorable re-

ports from my patrons.—Prank H. Allen,

Allen theatre, Solvay, N. Y.—Neighborhood
patronage.

Ponjola, with Anna Q. Nilsson.—Nothing
wrong but the name. It’s a good picture
and should please any kind of a crowd.
Book it. It’s as good as most of ’em.
Seven reels.—E. V. Kottas, Paramount
theatre, Denton, Mont.—Small town pat-
ronage.

The Age of Desire, with a special cast.

—

Fair. Just a picture.—Fred Hinds, Cresco
theatre, Cresco, la.—General patronage.

The Eternal Flame, with Norma Tal-
madge.—A real picture. I have seen “The
White Sister’’ and can say that “Eternal
Flame” is just as good. In fact, I liked
it better. What’s more, you can get it

cheaper.—G. H. Jenkinson, Victor theatre,
Minocqua, Wis.

Scars of Jealousy, with a special cast.

—

An extra good program picture.—^Bert Sil-
ver, Silver Family theatre, Greenville,
Mich.

Pury, with Richard Barthelmes's.—Sea
story with a lot of fine acting. Dick has
more than his share of hard luck. I

wouldn’t call it 100 per cent entertain-
ment. Nine reels.—Frank Sabin, Majestic
theatre. Eureka, Mont.—Small town pat-
ronage.

The Wanters, with a special cast.—-One
of those good ones that just starts out and
entertains you from start to finish. The
great American public are always inter-
ested in stories about the great American
home. They’ll like this anywhere.—FVed
Hinds, Cresco theatre, Cresco, la.—General
patronage.

The Dangerous Age, with Lewis Stone.

—

Consider this a good picture—not a special,
but will please generally.—Geo. C. Starkey,
Opera House, Montour Palls, N. Y.

Slander the Woman, with Dorothy Phil-
lips.—Good Northern picture, but not a
special. Rental too high. Seveh reels.

—
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G. H. Jenkinson, Victor theatre, Minocqua,
Wis.

Circus Says, with Jackie Coogan.-

—

The
longer I stay in this doggone business the
less I know about it. (I knew nothing at

the start, so you can see where I head in

now.) I hung onto this like a leech until

summer. Wanted to keep it ’till a time
when it’s hard to get ’em in. Well, I ex-
pected to do some business with “Circus
Days,” but I didn’t predict a landslide.

That’s what we got. Power company said
the theatre was the only place in town
with any lights on. Man, what a mob!
A merry-go-round across the street had
two customers in twenty minutes, then

—

lights out. We did so much business with
this that we couldn’t get any more all

week—but no matter, this one paid the
week’s expenses and still left enough profit

on Saturday night to make me poke myself
with a pin to see if I was awake.—Fred
Hinds, Cresco theatre, Cresco, la.

Circus Days, with Jackie Coogan.—The
children came in droves and brought their
parents'. The grownups enjoyed it as much
as the kids. It is good entertainment. A
real good one. Six reels.—H. J. Eagan,
American theatre, Wautoma, Wis.—Small
town patronage.

Tbe Girl of the Golden West, with Sylvia
Breamer.—Good story. Good cast. Pine
scenery. If they had put a fight and a
little punch in it, it would have made a
splendid picture. Lacks pep, but will sat-
isfy if you don’t charge too much admis-
sion.—Bert Silver, Silver Family theatre,
Greenville, Mich.

The Girl of the Golden West, with Sylvia
Breamer.—Very good Saturday night pic-

ture, that drew well for us' and pleased,
although one of our most fastidious cus-
tomers asked us if they had cigarettes in
’49. Personally we did not think it a very
well made picture, but it is good entertain-
ment, so, why worry?—Miller Stanton, Pic-
tureland theatre, Cohocton, N. Y.—Small
town patronage.

The Girl of the Golden West, with Sylvia
Breamer.—Buy this picture as it will
please everybody. It is good and it takes
a lot for me to say that.—Geo. C. Starkey,
Opera House, Montour Palls', N. Y.

Sonny, with Richard Barthelmess.—

A

beautiful story. Get this by all means.
We played it one day, but it will draw
back, I am sure, second day.—Geo. C.
Starkey, Opera House, Montour Palls, N. Y.

IVCighty Dak’ a Bose, with Dorothy
Mackaill.—A mighty fine picture, worth
showing again and again. Eight reels.—

-

Rae Peacock, Mystic theatre, Stafford, Kan.
—Small town patronage.

Slighty Dak’ a Bose, with Dorothy
Mackaill.—The sweetest picture ever
screened. One of those you will never
forget. If you haven’t shown this to your
people, go back and get it. It is your duty
to them. Have a violinist follow the music
cue. Each member of the cast deserves
credit. Work of all is perfect. It has
everything—action, comedy and pathos.
Eight reels.—Mrs. R. B. Smith, Palace thea-
tre, Rockmart, Ga.—Small town patronage.

My Boy, with Jackie Coogan.—I can not
say anything about this little boy except
to buy any and all of his pictures, this one
with the rest.—Geo. C. Starkey, Opera
House, Montour Falls, N. Y.

Tbe Voice from the Minaret, with Norma
Talmadge.—A rotten picture, that is, for
our house. If you have it booked, pay for
it, and do not play it. For our benefit it

pleased none. They walked out before the
picture was half over. Eight reels.

—

George Khattar, Khattar’s theatre, Sydney,
N. S., Canada.

Befnge, with Katherine MacDonald.—The
best picture star has ever been in. Hugh
Thompson is the real star in this. An ideal
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Just Between Me an You

“Jenkins Now Batting For Lynch”

{NOTE: C. H. Lynch’s customary contribution having failed to arrive at this

desk at this, the last possible moment when copy for the August 23rd issue may be

sent to the linotyper, J. C. Jenkins’ wholly suitable contribution is printed hcrcioith in

lieu of the missing missive. In explanation of the third paragraph, confession to

having challenged the recently golf addicted Jenkins is made. If other admittedly

good golfers are among those present, the challenge is extended herewith. Marquis

of Qucensbury rules to prevail.—W. R. W.)

AN OPEN LETTER TO “GRANDPA HARRIS”
Dear Grandpa :

“A Fool There Was” did us all a real service by sending your picture

tc- the Herald, and whenever I see a handsomer man than I am I always

clofF my lid, and here’s exposing my ivory dome to the Nebraska sunlight.

Shake, Grandpa, you’re a man after my own heart.

The “Fool” stated that you are an old-time fisherman and a crack

shot, and that statement would get under my rind quicker than if you were

an ex-president from Ohio, for we can talk the same language and use

the same cork-screw, and if you will come out here about the third week
of September I will take you to Lake Andes and row you out where the

big babies lay and when you get back home you won’t need to enlarge a

particle of your statements, just give ’em the straight unvarnished truth,

for even that will cause the “Fool” and Granma to wonder as to your
sanity.

When you start, remember that you are li-ving in Peoria, and don’t

forget what the Governor of North Carolina said to the Governor of

South Carolina, and it would be well to have Granma enlarge your hip

pocket, for you know that fishermen of our age need a certain amount of

enthusiasm to keep us properly pepped up. This invitation goes also for

“A Fool There Was,” but there is no use to invite Bill Weaver, for he
would rather fight mosquitoes and play 3 o’clock golf in Jackson Park
than catch all the bass in Lake Andes. Let me know a couple of weeks
ahead so I will have plenty of time to dig the worms.—J. C. Jenkins, Au-
ditorium theatre, Neligh, Neb.

part for him and his acting perfect. The
picture is full of thrills and should go fine

in any town. Five reels.—Mrs. R. B. Smith,
Palace theatre, Rockmart, Ga.—Small town
patronage.

One Clear Call, with a special cast.

—

This is a good picture, but the KKK part
is very trifling, so don’t try and toot it up
too much. Picture fair, nothing to rave
over, but will please average audience.—

'

Geo. C. Starkey, Opera House, Montour
Falls, N. Y.

A Man of Action, with Douglas Mac-
Lean.—Fair picture, but an awful come-
down since “The Hottentot.” Six reels.

—

H, J. Eagan, American theatre, Wautoma,
Wis,—Small town patronage.

Wbat a Wife Deamed, with John Bow-
ers.—A picture with three of the screen’s

best stars. Milton Sills and Marguerite
de LaMotte are also in cast. It seemed
everyone wanted to tell me how much they

I

9/?g picture ofthe houTf]
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enjoyed this. Hurry and play this before
it is too old. Is in good shape now. Can
be bought right and has everything in it

to please small towns. Six reels.—Mrs.
R. B. Smith, Palace theatre, Rockmart, Ga.—Small town patronage.

What a Wife Ijearned, with John Bowers.
—An out of the ordinary picture. It will
please if you can get them in. Has little

to work on, however, in the way of ex-
ploitation. Miss De La Motte’s acting is

exceptional, the best we have seen in late
pictures. Attendance- poor.—Cragin & Pike,
Majestic theatre. Las Vegas, Nev.—All
classes.

East Is West, with Constance Talmadge.—A fine melodrama which kept up a laugh
all the time. It "pleased the boys the way
Constance rolled her eyes. Eight reels.

—

Miss Linda M. Huyet, New theatre, Berry-
ville, Va.

The Hottentot, with Douglas' MacLean.

—

So far we have seen no better comedy-
drama made. You can boost it to the
finish. It will hold them every minute.
Seven reels seem like one. Print was new.
Only trouble, we paid more than we took
in on it. Seven reels.—William Hoefe,
Queen theatre. Port Stockton, Texas.

—

Small town patronage.

The Hottentot, with Douglas MacLean.—

•

Play this picture, as it 'is O. K.—Geo. C.
Starkey, Opera House, Montour Falls, N. Y.

Kindred of the Dust, with a special cast.

—Good picture. Buy it as it will please.—
Geo. C. Starkey, Opera House, Montour
Falls, N. Y.

Kindred of the Dust, with a special cast.

—Was disappointed personally, but think
it gave fair satisfaction. Eight reels.

—

P. G. Johnson, Johnsonian theatre, Ripley,
N. Y.—Small town patronage.

The Xionely Boad, with Katherine Mac-
donald.—Very poor. Six reels.—Rae Pea-
cock, Mystic theatre, Stafford, Kan.—Small
town patronage.

Uolly O, with Mabel Normand.—This
picture is old but is good. You can play
it and make good. Nothing wonderful, but
a little better than a program picture.—
Geo. C. Starkey, Opera House, Montour
Palls', N. Y.

picture ofthe hour!

;wiNE

Cheerupl
It'scoming!

Children of the Dust, with Johnnie
Walker.—If you have not played this, do
so, as it is extra good. Seven reels.—Rae
Peacock, Mystic theatre, Stafford, Kan.—
Small town patronage.

Children of the Dust, with Johnnie
Walker.—A dandy picture and a fine cast.
One of the best we have shown for weeks.
Johnnie Walker does some fine work and
the people were all pleased. Book it. You
can’t lose. A show like this brings them
back again. Seven reels'.—E. V. Kotta»,
Paramount theatre, Denton, Mont.—Small
town patronage.

Tol’able David, with Richard Barthel-
mess..—This is a good program picture.
Story out of the ordinary. Would go good
but flappers here bar him. No fault of the
picture. Print excellent. Six reels.—^Wil-
liam Hoefs, Queen theatre. Fort Stockton,
Texas.—Small town patronage.

Tol’able David, with Richard Barthel-
mess.—It was a fine picture. Sure made
your heart ache to see the cruel treatment
Dave receives, but he was a true boy; 100
per cent American. A lot of praise. Any
exhibitor should show this picture. All
reels in fine condition and full house.

—

Miss Linda M. Huyett, New theatre, Berry-
ville, Va.

Bose o’ the Sea, with Anita Stewart.

—

Pair program picture. Nothing startling.
If you are picking only the good ones, bet-
ter pass this. The name is misleading.
Don’t expect anything about the sea in it.

Seven reels.—E. V. Kottas, Paramount
theatre, Denton, Mont.—Small town pat-
ronage.

G-od’s Country and the Daw, with a spe-
cial cast.—A good picture. Plenty of ac-
tion. Drew well. Six reels.—Rex P. Bar-
rett, Cozy theatre, Columbia, Mo.—Small
town patronage.

Fo
The Heart Buster, with Tom Mix.—

A

dandy picture. Played to a big Saturday
crowd and pleased 100 per cent. Print in
perfect condition. Five reels.—L. Deyo,
Mlers theatre, Schoharie, N. Y.—General
patronage.

A Man’s Mate, with John Gilbert.—Very
good. Everybody seemed well pleased.
Personally, I think this one far ahead of
the most of Pox’s so-called specials. Five
reels.—J. E. Ridgeway, Lyric theatre, Coon
Rapids, la.

South Sea Dove, with Shirley Mason.

—

This picture and “An Unreal News Reel”
was the poorest program we have offered
for some time. Business good. Five reels.—F. G. Johnson, Johnsonian theatre, Rip-
ley, N. Y.—Small town patronage.

The Vagabond Trail, with Charles Jones.
—Very good. Many favorable comments
and all liked to see Jones back in a West-
ern. And oh, boy! That little Marian
Nixon! She is sure some actress'. My
fans are just wild over her. They didn’t
like the Pox comedy, “Monks a la Mode,”
we ran with this one. Too much monkey.
Five reels.—J. E. Ridgeway, Lyric theatre,
Coon Rapids, Iowa.

Released in November—Now Booking
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Big Dan, with Charles Jones.—A good
picture. Nothing to rave over. Six reels.—E. A. Armistead, Lyric theatre, Easley,
S. C.

Big Dan, with Charles Jones.—Seemed to
be good, what I saw of it. Print in very
bad condition. Fox don’t seem to be tak-
ing care of their prints. Six reels.—E. E.
Byrne, Columbia theatre, Athens, Ohio.

—

Small town patronage.

North of Hudson Bay, with Tom Mix.

—

Good, but no special. Not as good as some
of the Mix program pictures, but it’s a
Mix and it will get the coin if you have
a Mix town, like we have. Ran Sunshine
comedy, “Etiquette,” with the above, which
was the poorest Pox comedy we ever run.
Five reels.—J. E. Ridgeway, Lyric theatre,
Coon Rapids, Iowa.

Soft Boiled, with Tom Mix.—This is one
of the best ones' Tom Mix ever made. Not
a kick on this one. Seemed to please
everyone and drew well here. Eight reels.—E. A. Armistead, Lyric theatre, Easley,
S. C.

A Mil«-a-Minute Borneo, with Tom Mix.—Best Mix in a long time. People here
sure like Mix. Ran Fox comedy, “The
Income Tax Collector,” with this one, and
had to hang out that S. R. O. sign once
more. Six reels.—-J. E. Ridgeway, Lyric
theatre, Coon Rapids, Iowa.

Does It Pay? with Hope Hampton.—

I

say it did not. Another lemon from Pox.
Seven reels.—Rae Peacock, Mystic theatre,
Stafford, Kas.—Small town patronage.

Does It Pay? with Hope Hampton.—This'
is a very good picture. One that you need
not be afraid to run, and you can look
’em in the face when they come out. The
only drawback is the awful price that Pox
holds us up for. Seven reels.—J. E. Ridge-
way, Lyric theatre, Coon Rapids, Iowa.

Tbe 'Wolf Mau, with John Gilbert.—An
extra fine picture, ruined with a poor end-
ing. Six reels.—E. A. Armistead, Lyric
theatre, Easley, S. C.

The Eleventh Hour, with Charles Jones
and Shirley Mason.—Some thriller. I
wasn’t waiting for “The Eleventh Hour,”
I was waiting for the hour and half to
be over that it took to run it. As a serial,
this would have been fine, but too much
hokum for a feature. Was not surprised to
see Buck in this kind, but Shirley, how
could you stand it? Seven reels.—J. W.
Andresen, Rialto theatre, Cozad, Neb.

Just Off Broadway, with John Gilbert.

—

A good one. Six reels.—H. M. Pace &
Sons, Elmac theatre. Maple Rapids, Mich.

—

Small town patronage.

Just Off Broadway, with John Gilbert.

—

This is a mighty good picture and I ad-
vise all exhibitors to buy it.—Geo. C.
Starkey, Montour Palls, N. Y.

The Grail, with Dustin Farnum.—A very
poorly made picture. The direction and
story are both very poor. If Dustin
Farnum has been a drawing card for you,
run this one on an off night for his ad-
mirers will knock it. Pox pictures have
sure been the bunk this year. Five reels.—Steve Farrar, Orpheum theatre, Harris-
burg, 111.

The Grail, with Dustin Farnum.—Good
program story. Will please at regular ad-
mission.—Geo. C. Starkey, Opera House,
Montour Palls, N. Y.

Eyes of the ForeA, with Tom Mix.—
Mix always draws a crowd. This picture
about like all the rest.—Geo. C. Starkey,
Opera House, Montour Palls, N. Y.

Alias the Night Wind, with William
Russell.—A good program picture.—Bert
Sliver, Silver Family theatre, Greenville,
Mich.

Allas the Night Wind, with William
Russell.

—
“Very nice crook story. Pleased

about 75 per cent. Russell drawing power
is falling off, somehow or other. Five
reels.—George Khattar, KhattaPs theatre,
Sydney, N. S. Canada.

Hell’s Hole, with Charles Jones.—Very
good in every respect. Pleased about 90
per cent, but not a special. Six reels.

—

George Khattar, Khattar’s theatre, Sydney,
N. S. Canada.
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Tbe Silent Command, with a special cast.

—Good picture, but not worth more than
half of what we had to hand over to Fo.x

for it. But we will know better next time.
Six reels.—J. E. Ridgeway, Lyric theatre,

Coon Rapids, Iowa.

The Lone Star Banger, with Tom Mix.

—

This suited them, but it stays so far away
from the book that there is scarcely a re-

semblance. Mix is always popular with
our patrons and makes money for us. One
outstanding feature of this picture is that
we have a chance to see what Tom’s hands
look like, as he takes his gloves off. Six
reels'.—H. M. Pace & Sons, Elmac theatre.

Maple Rapids, Mich.—Small town patron-
age.

Cameo Kirby, with John Gilbert.—This is

a good one and pleased all who saw it.

Book it. You can’t go wrong on this one.

Seven reels.—E. A. Armistead, Lyric thea-
tre, Easley, S. C.

Just Tony, with Tom Mix.—If you haven’t
shown this, you have missed the finest

Saturday picture ever produced. Don’t
deny your people this pleasure any longer.

“Just Tony” is right. Tony is the whole
show, but My, what a horse! New prints
are being sent out on this. Five reels.

—

Mrs. R. B. Smith, Palace theatre. Rock-
mart, Ga.—Small town patronage.

Monte Cristo, with John Gilbert.—A spe-
cial that is a special. Makes a pretty long
program, but is so interesting that the peo-
ple like it. Pine settings and excellent
acting. Twelve reels'.—E. V. Kottas, Para-
mount theatre, Denton, Mont.—'Small town
patronage.

Times Have Changed, with William
Russell.—Fairly good.—Rae Peacock, Mystic
theatre, Stafford, Kas.—Small town patron-
age.

Three Jumps Ahead, with Tom Mix.

—

Another good Mix. These older ones are
the best he has made. If you buy this,

doubtless you will have to get a large
group of pictures you can’t use in order
to buy Mix. If so, pass it up. Five reels.

—Mrs. R. B. Smith, Palace theatre. Rock-
mart, Ga.—Small town patronage.

West of Chicago, with Buck Jones.

—

Average Western. Stock stuff. Nothing to

tear your shirt about. Five reels.—Frank
Sabin, Majestic theatre. Eureka, Mont.

—

Small town patronage.

Goldwyn Cosmopolitan
Three Weeks, with a special cast.—Pleased

those who saw it. A real money maker.
Popularity of book alone sells the pic-

ture. Don’t be afraid of it.—G. H. Jen-
kinson, Victor theatre, Minocqua, Wis.

The Steadfast Heart, with a special cast.

—Story has one outstanding feature—it is

different. Rather depressing at the start,

but later development requires it. Suit-
able for mid-week or Saturday program
only. Average Summer business, which
means very little.—Fred Hinds, Cresco
theatre, Cresco, la.

The Green Goddess, with George Arllss.

—

Too big a picture for small houses. Do
not pay big price for this one, as it does
not warrant it.—Prank H. Allen, Allen the-
atre, Solvay, N. T.-—Neighborhood patron-
age.

Nellie, 'the Beau'tiful Cloak Model, with
Claire Windsor.—First Goldwyn that did
not do business. Could not get them in.

Shame to spoil a picture with a title like
that. Nine reels.—G. H. Jenkinson, Victor
theatre, Minocqua, Wis.

Slave of Desire, with George Walsh.—

-

The story starts with the beginning of the
fifth reel. Prom then on, it’s about half
as good as the original movie of “The
Magic Skin.” First half of the picture
positively bores you. But they don’t think

CApt. Blood'
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they have a picture nowadays unless they
fill up eight or nine spools. When in the
dickens are “the powers that be” going
to quit making stuff that has been done
before? Can’t recall a single “re-make”
that set the world on fire.—Fred Hinds,
Cresco theatre, Cresco, la.

Three Wise Fools, with a special cast.—Very good comedy. Taken from the
stage success with some of the original
cast. Pleased well for three days. Worth
running in any house.—’Ben L. Morris,
Temple theatre, Bellaire, O.

’Wild Oranges, with Prank Mayo.—Just
a good program offering that will go over
in any average town. Plenty of everything
that will keep your audience interested.
Mayo good, and so is his leading lady,
Virginia Valll. Held up to fair business
despite the hot weather and the various
beaches we have to compete with. Seven
reels.—W. A. Clark, Jr., Castle theatre,
Havana, 111.—General patronage.

Souls for Sale, with Eleanor Boardman.—A mighty fine picture. With the excep-
tion of the dining room scene, where the
different stars are introduced, it gave com-
plete satisfaction. If this scene was
chopped out, there would be nothing left
to find fauit with. Eight reels.—H. M.
Pace & Sons, Elmac theatre. Maple Rapids,
Mich,—Small town patronage.

Lost aad Found, with House Peters.

—

Good program picture which pleased. Seven
reels.—G, H. Jenkinson, Victor theatre,
Minocqua, Wis.

The Sin Flood, with Richard Dix.—Medi-
um program picture that did not draw here.
Six reels.—E. A. Armistead, Lyric theatre,
Easley, S. C.

Backbone, with Alfred Lunt.—All the
Backbone is in the title. There is’ none
to the picture. Pleased a few but failed
to draw. Eight reels.—F. G. Johnson,
Johnsonian theatre, Ripley, N. Y.—Small
town patronage.

Vanity Fair, with Mabel Ballin.—Two
reels too long is our only criticism. It

should be boiled down to six reeis. Eight
reels.—H. M. Pace & Sons, Elmac theatre.
Maple Rapids, Mich.—Small town patron-
age.

The Bagged Bdge, with Alfred Lunt.

—

Not much to this one. Seven reels.—E. A.
Armistead, Lyric theatre, Easley, S. C.

From the Ground Up, with Tom Moore.
—Old, but print was in good shape, and
picture pleased 85%. Five reels.—G. H.
Jenkinson, Victor theatre, Minocqua, Wis.

Metro
The Arab, a Rex Ingram production.

—

Just through the first run of our showing
of the picture. If "we and the audience,
some of whom I asked how they liked it,

know—’Rex Ingram has missed fire in this
one. One of the most beautiful, artistic
pictures we have ever seen, the character
acting seems well nigh perfect, but it lacks
that vital spark of fire called action. With
a horde of wild riding Bedouins after the
Moslems, they rode like policemen, slow
and easy, and when the clash came there
was neither knockdown nor blow. Imagine
a house keyed up for a little hard fighting
to have them melt in with each other like

brothers. Maybe Ingram was not to blame,
he not having a hard riding bunch from
Hollywood to do his mixing up out there
in Africa. The picture is worth playing,
but it is not in the same day with his
other productions. He has the audience all
keyed up in a couple of places to have
the hero hand the villain a good hard jolt;
instead he hands him the opep hand, as it

were. The story has possibilities, quite a
little meat in it, but when you get ready to
sink your teeth in it you find it froth.
And that’s the kind of picture that fades
away on the second and third days’ run.
On the whole, the sentiment of the
house (those that I interviewed) was dis-
appointment in the picture.—A. E. Hancock,
Columbia theatre, Columbia City, Ind.

The Shooting of Dan McGre'w, with Bar-
bara LaMarr.—A fine picture, taken from
the poem by this name and gotten up into
a mighty fine production. 1 sa'w a re'vie'w
on this in some trade paper (don’t remem-
ber which one, but it was not the “Herald,”
as they don’t have them, thanks to them)
in which they panned the work of Miss
LaMarr, but personally don’t see how they
get that way. Don’t see how anyone else
could have improved it very much. Bal-
ance of cast was also good. Six reels.

—

J. W. Andresen, Rialto theatre, Cozad,
Neb.

Don’t Doubt Your Husband, with Viola
Dana.—This is mild farce-comedy. Treats
of the troubles of the “Newly 'Weds.” As
good as any in which this star has ap-
peared. The complicated situations bring
a lot of laughs. Everybody liked it. Six
reels.—Cragin & Pike, Majestic theatre.
Las Vegas, Nev.—All classes.

Held to Answer, with House Peters.

—

This is not good entertainment for summer
weather, and the thing does not measure
up somehow to the book, and it would
be very hard in this case to make as good
a picture as the book, therefore, I would
refrain from criticism. There has been a
mighty effort here, but it just don’t get
over. Seven reels.-—W. H. Brenner, Cozy
theatre, Winchester, Ind.

The Eagle’s Feather, with James Kirk-

^he picture ofthe hour!
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wood.—High class Western. The cattle
stampede is thrilling. A picture that will
create talk and bring in patrons the second
night. Mary Alden, Eleanor Faire and
Lester Cuneo are in the cast. I am never
ashamed of a Metro picture. Seven reels.—Mrs. W. M. Kimbro, Greenland theatre,
Greensboro, Ga.—Small town patronage.

Iiong Iilve the King, with Jackie Coogan.
—Very fine picture. Coogan goes good here.
Good comedy and enough serious stuff to
satisfy any kind of a crowd. Pleased ’em
all and packed the house. Eight reels.

—

E. V. Kottas, Paramount theatre, Denton,
Mont.

Besire, with a special cast.—I cannot say
much for this, only I am sure that an effort

was made here to handle a timely question,
but somehow it failed. However, it might
get over at regular admission prices. In
my house it did not do any business. Seven
reels.—W. H. Brenner, Cozy theatre, Win-
chester, Ind.

Strangers of the Night, with Enid Ben-
nett.—Very nice comedy-drama. Pleased
about 60 per cent. Don’t promise too much
and you’ll be Okay. Eight reels; should have
been six.—George Khattar, Khattar’s' thea-
tre, Sydney, N. S. Canada.

Pleasure Mad, with a special cast.—Here
is a picture with a great moral lesson. I

wish that I could go into detail and ex-
plain all, but time and space are both
limited. I do not see how anyone could
go wrong on this one.—'Frank H. Allen,
Allen theatre, Solvay, N. Y.—Neighbor-
hood patronage.

Pleasure Mad, with a special cast.—This
is a real one. A little long, but it holds
their interest, and it’s well acted. Has
some real actors in it. You can go out
and tell the folks you have this one. I

guarantee they’ll like it. Seven reels.—

•

I picture ofUtehour!

Steve Farrar, Orpheum theatre, Harris-
burg, 111.

The Heart Bandit, with Viola Dana.—

I

repeat, we like Viola more in her inimitable
comedy roles. But she’s mighty good in

this picture. 10 and 25 cents. Six reels.

—Frank Sabin, Majestic theatre. Eureka,
Mont.—Small town patronage.

The Prisoner of Zenda, with Lewis Stone.—Great picture. Great costume picture.
Pleased 100%. Did not end quite right
for everyone’s satisfaction.—C. R. Miller,
Gem theatre. Spur, Tex.

Three Ages, with Buster Keaton.—This
is a good comedy. The boy keeps them
in a fit of laughter from start to finish.

Real good entertainment.—Prank H. Allen,
Allen theatre, Solvay, N. Y.—Neighbor-
hood patronage.

Fascination, with Mae Murray.—This
would have been pretty fair entertainment
if the print we received had not been in

such poor condition. But there were parts
of it gone in many places. Watch out for
this one, if any of you are still running
pictures as old as this. Eight reels.—I. R.
Gavin, Hammond theatre, Hammond, Wis.

—

Small town patronage.

Paramount
The Wanderer of the Wasteland, with a

special cast.—A sure-fire hit. You can
promise everything for this one and your
patrons will agree with you when they
have seen it. The color photograph is very
fine. Some may think that the colors are
too vivid to be natural but we who live

on the desert where the picture was staged
know better. Record summer crowd. Noah
Beery approximates performance of Tor-
rence in “Covered Wagon.”—Cragin &
Pike, Majestic theatre. Las Vegas, Nev.

Changing Husbands, with Leatrice Joy.—
One of the most delightful comedy dramas
we have had and a picture that will please
lots more than many you pay three times
as much for. The type of a story that
is pure entertainment from start to finish

and leaves everyone happy. Raymond
Griffith is particularly good.—-Ben L.
Morris, Temple theatre, Bellaire, O.

A Society Scandal, with Gloria Swanson.
—Good? Of course it’s good, and Gloria
shines jout like an airplane over a golf
green, and big business' right in the heat.
If they ever quit coming to see my star.

I’ll close up and start a hot dog stand.
Gloria, I’ve invited J. C. JenMns and Tiola
Dana to come out and go Bass fishing 'with

me and 'they’ll come if you will. What
say?—George Rea, Colonial theatre, Wash-
ington C. H., O.

The Enemy Sex, with Betty Compson.

—

We exploited this one heavy but did not
get out near the crowd we did for “Wan-
derer of the Wasteland.” Neither did it

please as well. Our patrons', however,
liked it. It seems to us that it just falls

short of being a big picture. If you don’t
promise too much, it will get over nicely.

Just the same, we think it could have
been much better.—Cragin & Pike, Majestic
theatre. Las Vegas, Nev.—All classes.

The Bedroom Window, with May McAvoy.
—Just a very ordinary picture. Nothing

much to it. One of those kind where after
the first reel you know how it is going to

finish. Seven reels.—Al. Powell, Highland
theatre, Guthrie, Okla.—General patronage.

The Covered Wagon, a James Cruze pro-
duction.—Played three days to big business.
Pleased young and old. Use the music
score if possible.—H. C. Gilman, Club thea-
tre, Weed, Cal.

The Code of 'the Sea, with Rod LaRocque.
—Here’s the best sea picture of ’em all.

The storm is so real in this baby you feel

watersoaked after it’s over. It’s about the
first picture I’ve seen that should be
longer! It’s a “fighting coward” story per-

fectly acted with a great finish. Big busi-

ness.—George Rea, Colonial theatre, Wash-
ington C. H., O.

Fled Piper Malone, with Thomas Meig-
han.—The star had too weak story to

satisfy the Meighan fans'. Second and
third days dropped steadily. The ending
is very poor.—H. B. Hurst, Vining theatre,

Ashland, Ore.

The Spanish Dancer, with Pola Negri.

—

About the best costume drama we have
ever had. Spanish story, same as Mary
Bickford’s “Rosita,” but vastly better.

Tony Moreno has wonder part. Story is

most elaborate and seemed to please big

business three nights.—Ben L. Morris,

Temple theatre, Bellaire, O.

The Next Comer, with a special cast.—

I

have seen some swell lemons come out of

California, but this one is the prize of

all crops. Nothing to it, but a lot of off-

color nothing. My patrons sure gave me
the razz about this, and I agreed with
them. Worst yet. Had it bought for two
days' but am sure glad I played it only one.

Seven reels.—S. B. Johnson, Regent theatre,

Marianna, Ark.—General patronage.

The Silent Partner, with Leatice Joy.—

'

That’s just what this is—silent in plot

and in drawing power. Run it with a
strong short subject. It will probably get

by. Didn’t pay much for it. Got my
money’s worth.—Fred Hinds, Cresco thea-

tre, Cresco, la.—General patronage.

Woman Proof, with Thomas Meighan.

—

A good picture.—Bert Silver, Silver Family
theatre, Greenville, Mich.

Singer Jim McKee, with William S. Hart.

—Good thing for pictures that Hart is

quitting the business. He sure died hard.

—Bob White, Bob White theatre, Portland,

Ore.—Neighborhood patronage.

Singer Jim McKee, with William S. Hart.

—Oh! Eggs that were laid in June and
opened in December! Business similar in

every respect.—Fred Hinds, Cresco theatre,

Cresco, la.

My American Wife, with Gloria Swanson.
—Mighty good picture.—Geo. C. Starkey,

Opera House, Montour Falls, N. Y.

Children of Jazz, with Theodore Kosloff.

—At last a picture where Theodore Kos-
loff’s name is given as a star. He is one
of the most wonderful actors on the screen

and in this he is great. A splendid pic-

ture that pleased all on my day for spe-

cials. Not so jazzy as name leads you to

think. Six reels.—Mrs. R. B. Smith, Palace
theatre, Rockmart, Ga.—Small town pat-

ronage.

Only 38, with May McAvoy.—Title hard
to put over but the picture is very good.

Buy it.—Geo. C. Starkey, Opera House,
Montour Falls', N. Y.

Only 38, with May McAvoy.—A good
picture of the new generation. Think all

mothers should see it, also children. Small
house on account of tent show in town.

—Miss Linda M. Huyett, New theatre,

Berryville, Va.

Buggies of Bed Gap, with a special cast.
—'Everybody liked this one. Drew good.

—H. P. Rice, Myrtle theatre. Myrtle Creek,

Ore.

Buggies of Bed Gap, with a special cast.

—Loaded with subtle humor all the way
through. This picture gave excellent satis-

faction. Business above average for

Summer both nights. The Tom Mix and
Sir Chawles Jones gang may not get an
awful wallop out of it, but they may at

that. Never can tell. I didn’t get much
of a shock out of it, but I was overruled
.—absolutely overruled. Many favorable
comments. Business “smilingly yours,”

—

so I don’t know so much. Went over as
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a special here and it should everywhere.
—Fred Hinds, Cresco theatre, Cresco, la.

The Ne’er-Do-Well, with Thomas Meig-
han.—I don’t try to say anything about
Meighan, as I never saw him in a poor
picture yet.—Geo. C. Starkey, Montour
Falls, N. Y.

Kick In, with Bert Lytell and Betty
Compson.—Good crook story.—F. E. Sabin,
Majestic theatre. Eureka, Mont.—Small
town patronage.

The White Plower, with Betty Compson.
—Fairly good picture; rather slow but will

please. Just a 50-50 bet.—Geo. C. Starkey,
Opera House, Montour Falls, N. Y.

The Daw of the Dawless, with Dorothy
Dalton.—A picture that is different. A
Gypsy love story full of action. Beautiful
outdoor scenes with the lavish Paramount
settings. Charles De Roche is ideally cast

in this. The style of picture for small
towns, as it will please all classes. Seven
reels.—Mrs. R. B. Smith, Palace theatre,

Rockmart, Ga.—Small town patronage.

The Siren Call, with Dorothy Dalton.

—

Fair program picture. Caused no com-
ments. Snow scenes cooled the theatre.

10 and 25c. Six reels.—Frank Sabin, Ma-
jestic theatre. Eureka, Mont.-—Small town
patronage.

The Dxciters, with Bebe Daniels.—Here’s
a picture that made me more money than
any program picture ever shown. On a
two day run, the second doubled the first

night. Just the kind of picture for a small
town. Moreno is the star in this. He is

great. One of the 39’s best. Boost it

big, but show at regular admission for two
days. Six reels.—'Mrs. R. B. Smith, Palace
theatre, Rockmart, Ga.—Small town pat-
ronage.

The Exciters, with Bebe Daniels.—This
is a good picture but the title is rotten.

—

Geo. C. Starkey, Opera House, Montour
Palls, N. Y.

The Deopardess, with Alice Brady.—

A

picture that was an agreeable surprise to

me. Reports have been no good, but where
Alice Brady is liked this should go fine.

It is a picture that is different, and what
a relief to get one of this kind. My people
liked it. Six reels.—Mrs. R. B. Smith.
Palace theatre, Rockmart, Ga.—Small town
patronage.

The Deopardess, with Alice Brady.

—

Played this one on Saturday night with
a one reel comedy. Was very well liked.

A good program picture.—John Travis,
Doric theatre, Erie, Kan.—Small town pat-
ronage.

The Top of New York, with May Mc-
Avoy.—'A very good program picture. As
much as I have run Paramount pictures,
they are all good. Film in good shape.
Five reels'.—P. Boerslager, Opera House,
Hilbert, Wis.

The Pride of Falomar, with a special
cast.—This is a 100% winner. Gets a big
satisfied play and all kinds of compli-
ments. If you haven’t shown this, grab
it and clean up. Eight reels.—Frank
Sabin, Majestic theatre. Eureka, Mont.

—

Small town patronage.

The Pride of Palomar, with a special
cast.—Be sure and show this one. It is

extra good and will please all classes.
Eight reels.—Rae Peacock, Mystic theatre,
Stafford, Kas.—Small town patronage.

The Trail of the Donesome Pine, with
Mary Miles Minter.—Packed the house
with this. One of the largest Wednesdays
in a year. Six reels.—G. H. Jenkins'on,
Victor theatre, Minocqua, Wis.

The Trail of the Donesome Pine, with
Mary Miles Minter.—Very nice picture.
Pleased about 70 per cent. Had a nice
bunch in to see it. Six reels.—George
Khattar, Khattar’s theatre, Sydney, N. S.
Canada.

When Knighthood Was in Flower, with

API Blood'

li' COMING

Marion Davies.—Is it too late to report on
tjiis? It is old,—so is creation. Abso-
lutely one of the most beautiful pictures
ever shown here and my patrons do not
need any sympathy either. Beauty is not
the only merit the picture has. The story
is all that could be desired, and part of it

is almost as thrilling as "The Birth of a
Nation.’’ Ten reels.—Mrs. W. M. Kimbro,
Greenland theatre, Greensboro, Ga.—Small
town patronage.

When Knighthood Was in Plower, with
Marion Davies.—Very good costume pic-

ture. A real spectacle. Pleased 100 per
cent. This picture ranks next to “Merry
Go Round,’’ which has it beat by a mile.
Play it and you play safe. Twelve reels.

—George Khattar, Khattar’s theatre, Syd-
ney, N. S. Canada.

The Pace in the Pog, with Lionel Barry-
more.—One of the worst pictures we’ve
ever played. Lay this off if you have it

booked. Six reels.—George Khattar, Khat-
tar’s theatre, Sydney, N. S. Canada.

Blue Blazes Bawden, with William S.

Hart.—Good business. Hart still an at-

traction. This picture, however, poorest
one we have had of the reissued series.

Five reels.—Rex P. Barrett, Cozy theatre,

Columbia, Mo.

Clarence, with Wallace Reid.—Good. Rae
Peacock, Mystic theatre, Stafford, Kas.

—

Small town patronage.

The Valley of Silent Men, with Alma
Rubens.—Good program picture. Seven
reels.—Rae Peacock, Mystic theatre, Staf-
ford, Kas.—Small town patronage.

Boomerang Bill, with Lionel Barrymore.
—Good crook story with good lesson. My
last Paramount. Amen. Six reels.—C. R.
iSliller, Gem theatre. Spur, Tex.

Her Gilded Cage, with Gloria Swanson.
—Pretty good picture, but Gloria is too fat.

Seven reels.—Rae Peacock, Mystic theatre,
Stafford, Kas.—Small town patronage.

The Dittle Minister, with Betty Compson.
—Gave the best satisfaction of any pic-

ture I ever showed. The nearest to 100%
entertainment value.—Wade H. Wilson,
Victory theatre, Weaversville, Cal.

Pathe
The King of Wild Horses, with Rex.

—

It sure makes a man feel like he had
done something worth while to have people
stop you on the street and tell you that
it was the best show they ever saw. The
horse was wonderful and, while Pathe
claim he was a wild horse, most people
won’t believe that. They say he was a
trained horse and that a wild horse would
not do what he did. I wonder if there
is any positive way of telling. The press
books say Rex was a wild outlaw man-
killing horse, but the old time horse trainer
around here says it is not possible. Any-
way, this picture holds this year’s box
office record and that is what counts. Here
is a picture you can boost to the limit and
you will have folks come to your theatre
that never came before. All other horses
of the screen, including Tony, may go to
the foot of the class now. Five reels.

—

R. Ross Riley, 'Wigwam theatre, Oberlin,
Kas.

The Call of the 'Wild, with Buck.—Busi-
ness was good and it pleased generally.

Seven reels.—F. G. Johnson, Johnsonian
theatre, Ripley, N. Y.—'Small town pat-
ronage.

The Call of the Wild, with Buck.—Played
this Jack London story to full house.
Largest crowd this year. Story very good,
but "Brawn of the North,” with Strong-
heart. better. Pulled good here. Seven
reels.—C. A. Kelley, Rex theatre, Custer
City, Okla.—Small town patronage.

Dr. Jack, with Harold Lloyd.—A very
nice comedy drama, pleasing about 70 per
cent. Leave it to Pathe. They know what
price to charge you for the film. Five
reels.—George Khattar, Khattar’s theatre,

Sydney, N. S. Canada.

Dr. Jack, with Harold Lloyd.—“Dr. Jack”
is amusing and well gotten up. Ran it two
days and it kept me from slipping into the
red ink. Everyone, including myself, well
pleased. Played Our Gang with it, in

“Back Stage,” which is not as good as
some others, I have used. Seven reels in

all. Admission 10c and 30c. Five reels.

—C. A. Kelley, Rex theatre, Custer City,

Okla.—Small town patronage.

Preferred
The Broken Wing, with Kenneth Harlan.

—Good airplane story. Plenty of action
and comedy. Good business for four days.
Six reels.—E. E. Byrne, Columbia theatre,
Athens, Ohio.—Small town patronage.

The Broken Wing, with Kenneth Harlan.
—This is a good picture but is not half as
good as some reports I have read in the
“Herald”. A little better than a program
picture.—Geo. C. Starkey, Opera House,
Montour Palls, N. Y.

Poor Men’s Wives, with Barbara LaMarr

picture ofthehour!
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and David Butler.—Good picture. Would
have pleased but came in bad condition.
Titles cut short and hard to figure out.
Seven reels.—W. D. Patrick, Strand thea-
tre, Florala, Ala.

April Showers, with Colleen Moore.

—

Dandy picture. One that will please ’em
all. Six reels.^—Earhart & Dutz, Opera
House, Lexington, Ohio.—Small town pat-
ronage.

Thoms and Orange Blossoms, with a spe-
cial cast.—A fine picture with a fine cast.

Do not be afraid of this one. Seven reels.

—J. W. Andresen, Rialto theatre, Cozad,
Neb.

Principal
Bright Iiights of Broadway, with Doris

Kenyon.—Good picture of its kind. Suits'

a certain class in a small town. Seven
reels.—H. J. Eagan, American theatre,
Wautoma, Wis.—Small town patronage.

Bright Lights of Broadway, with Doris
Kenyon. — A nicely photographed and
mounted picture. It pleased almost every-
body. Drawing power is fairly good. We
had a good print from 20th Century out
of Philadelphia. In fact we usually get
a good print from them on all of our shows
booked from them. Seven reels.—C. A.
Anglemire, Y theatre, Nazareth, Pa.

Temporary Marriage, with a special cast.

—Real good picture but did not seem to

picture ofthehour!
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draw for me. Seven reels.—E. E. Byrne,
Columbia theatre, Athens, Ohio.—Smajl
town patronage.

Bast Side, West Side, with Kenneth
Harlan.—Did not interest my patrons. Sev-
eral walked out. Audience was restless
most of the time, so I don’t call it a good
one.—H. J. Eagan, American theatre,
Wautoma, Wis.—Small town patronage.

Prod. Dist. Corp.
Wandering Husbands, with James Kirk-

wood and Lila Lee.—A society drama that
pleased one hundred per cent. Drags some
in the first, but. Oh boy, the last reel
brings the yells and laughs. Six reels.

—

W. D. Patrick, Strand theatre, Florala, Ala.

Wandering Husbands, with James Kirk-
wood, and Lila Lee.—New picture, in good
shape. Brother exhibitors, I report on
pictures' according to the kicks or compli-
ments I get on the picture. I had more
compliments on ‘Wandering Husbands”
than any picture I have exhibited lately.

A speed boat scene in last reel is worth
the price of admission. Six reels.—H. E.
Patrick, Strand theatre, Samson, Ala.

The Night Hawk, with Harry Carey.—An
A-1 picture. My patrons said the best
Carey they ever saw. Anyway, it made
things look good at the box office. Six
reels.—J. E. Ridgeway, Lyric theatre, Coon
Rapids, la.

The Night Hawk, with Harry Carey.

—

Just a real good six reel Western. Harry
always carries his part to the finish. Six
reels.—H. E. Patrick, Strand theatre, Sam-
son, Ala.

The Hoosier Schoolmaster, with a special
cast.—Excellent picture. Good business' in

spite of political speech. This picture w’as
much better than we expected it to be.

Pleased well. Has a fight that is a fight.

Seven reels.—Rex P. Barrett, Cozy thea-
tre, Columbia, Mo.

Try and Get It, with Bryant Washburn.

—

Good picture that pleased nice business
two days. Six reels'.—'W. D. Patrick,
Strand theatre, Florala, Ala.

The Old Pool, with James Barrows.

—

First class. It will go over good. Six
reels.—J. S. Walker, Alamo theatre. Moody,
Texas.-—Small town patronage.

The U. P. Trail, with Roy Stewart.—A
very fine play of the Western type. Film
in satisfactory condition. Seven reels.—-J.

S. Anderson, Palace theatre, Willon City,
N. D.—Small town patronage.

Second Piddle, with Glenn Hunter.—This
failed to draw for me, but pleased 100 per
cent, the few who saw it.—J. S. Walker,
Alamo theatre. Moody, Texas'.—Small town
patronage.

The Drivin’ Pool, with Wally Van.—This
was real live and interesting entertainment.
Our audience “melted” to it and it was
a pleasure to run it. Film in good con-
dition.—J. S. Anderson, Palace theatre,
Willon City, N. D.—Small town patronage.

Youthful Cheaters, with Glenn Hunter.
A Jazz age picture of the younger set.

Fairly entertaining and will draw the
“flappers” more than anyone else. Per-
sonally, don’t think so much of Hunter.
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Will get by. Six reels.—W. A. Clark, Jr.,

Castle theatre, Havana, 111.—General pat-
ronage.

The Headless Horseman, with Will
Rogers.—An awful story to inflict on a
movie audience. Has' not a single element
that pleases or appeals. Might suit a
teachers’ convention. — Ben L. Morris,
Olympic theatre, Bellaire, O.

Pure Grit, with Roy Stewart.—Not a very
big picture, but a darned pleasing little

one. This suited our crowd better than
some of the more elaborate ones. T'ne kid
and his dog are extra good. Five reels.

—

H. M. Face & Sons, Elmac theatre. Maple
Rapids, Mich.—Small town patronage.

Down to the Sea in Ships, with a special
cast.—Put this over as' church benefit.
Pleased majority and made a little money.—F. E. Sabin, Majestic theatre. Eureka,
Mont.—'Small town patronage.

Slim Shotilders, with Irene Castle.—

A

very, very good picture done in a credit-
able manner and holds interest all the
way.—Ben L. Morris, Olympic theatre,
Bellaire, O.

Selznick
Woman to Woman, with Betty Compson.—A picture that our patrons liked and

some said best picture they ever saw Betty
in. Fine acting by star and cast, as well
as some wonderful shots and good story.
A picture that should draw well. Seven
reels.—W. A. Clarke, Jr., Castle theatre,
Havana, 111.—General patronage.

The Trail of the Axe, with Dustin Farn-
um.—Just fair. People are not strong for
this try-to-reform-booze-killer stuff any
more. Good logging camp scenes, and
Farnum is O. K., but the story was poor,
hinging on a wayward brother whom he
tried to make follow the straight and nar-
row road, but failed. Five reels.—R. Ross
Riley, Wigwam theatre, Oberlin, Kan.

Defying- Destiny, with Monte Blue.—Or-
dinary program picture. Pay no more.
Story old. Six reels.—G. H. Jenkinson,
Victor theatre, Minocqua, Wis.

Universal
The Signal Tower, with a special cast.—First run for this state. Only picture

I’ve had S. R. O. on this Summer. The
picture is a knockout and will pack any
house in the country.—L. A. Goux, Antlers
theatre, Roseburg, Ore.

Broadway or Bust, with Hoot Gibson.

—

Hoot’s best. It has lots of comedy and
it pleased all. Hoot is not so good since
they have taken him away from Westerns.
Six reels.—E. E. Byrne, Columbia theatre,
Athens, Ohio.—Small town patronage.

Dark Stairways, with a special cast.

—

Fine program picture. Used it on Satur-
day and made some kale. Five reels.

—

C. R. Miller, Gem theatre. Spur, Tex.

High Speed, with Herbert Rawlinson.

—

Good program picture but rather sugges-
tive in places. Fight not as good as in
“The Victor.” Five reels.—G. H. Jenkin-
son, Victor theatre, Minocqua, Wis.

Behind the Curtain, with a special cast.—A very interesting, well done, mystery
melodrama. Not a big picture but the type
that pleases in a program house.—Ben L.
Morris, Olympic theatre, Bellaire, O.

Jack O’Clubs, with Herbert Rawlinson.—'Rawlinson as the fighting cop is good.
Nice program.—F. E. Sabin, Majestic thea-
tre, Eureka, Mont.—Small town patronage.

Jack O’Clubs, with Herbert Rawlinson.
—A program picture that pleased and did
th«e business. One of the best of the stars
so far. Five reels.—Rex P. Barrett, Cozy
theatre, Columbia, Mo.—Small town patron-
age.

Broadway or Bust, with Hoot Gibson.

—

One grand little comedy drama that keeps
an audience in rare good humor from start
to finish. Got business under adverse cir-

cumstances.—Ben L. Morris, Olympic thea-
tre, Bellaire, O.

The Galloping Ace, with Jack Hoxle.

—

Ordinary Western. Nothing unusual. Five
reels.—G. H. Jenkinson, Victor theatre,

Minocqua, Wis.

A Lady of Quality, with a special cast.
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True Talk No. 6

By John B. Rock

General Manager, Vitagraph, Inc.

August 23

—

Boys, the sea fights in “Cap-

tain Blood” have been shot.

Seven big galleons, carrying

forty sixteen pounders, poured

broadsides into each other in

Balboa Bay, while three thou-

sand pirates crossed cutlasses

in the greatest hand to hand

battles ever filmed.

Here’s what Albert E.

Smith, president of Vitagraph,

says in a telegram today

:

“Having seen the results

of ship shots, I don’t hesi-

tate to say we have the

greatest, most sensational

and novel drama ever

filmed, climaxing in a na-

val battle that will be the

talk of the entire world.”

Every exhibitor in the trade

knows that “A. E.” isn’t given

to exaggeration. He speaks

true talk if ever a man in the

industry did

!

—Picture ’good but has rio audience appeal.

Lay off.—John Washtok, Victoria theatre,

Portland, Ore.—Neighborhood patronage.

Ridgeway of Montana, with Jack Hoxie.
—Another good Hoxie Western, with hard
riding, lots of action and fine settings. Five
reels.—R. Ross Riley, Wigwam theatre,

Oberlin, Kan.

Rxcitement, with Laura LaPlante.—Par
better than Walton. Certainly lives up to

its title. Five reels.—G. H. Jenkinson,
Victor theatre, Minocqua, Wis.

Excitement with Laura LaPlante,—This
is' an extra good program picture. Should
please anywhere. Five reels.—E. A. Armis-
tead. Lyric theatre, Easley, S. C.

Excitement, with Laura LaPlante.—Good
Saturday picture that drew well and
pleased. Five reels.—E. E. Byrne, Colum-
bia theatre, Athens, Ohio.—Small town pat-
ronage.

Excitement, with Laura LaPlante.—One
of the best features Universal has put our
this year. I believe Universal as a whole
has the weakest program picture this year
they have had in the last six years'. I have
used one program from Universal each
week for six years and believe I know,
but “Excitement” will please. Not a heavy
feature, but the kind they like. Five reels.

—C. A. Kelley, Rex theatre, Custer City,
Okla.—Small town patronage.

Fools Highway, with Mary Philbin.—The
work of the star is clever and appealing.
The settings, especially the Old Bowery,
are very good. Direction and photography
excellent. We consider it a very good pic-

ture and you should not miss any of Miss
Philbin’s pictures, for she is a “comer.”
—Cragin & Pike, Majestic theatre. Las
Vegas, Nev.—All classes.

Breathless Moments, with William Des-
mond.—Didn’t please one in the house. Lay
off of it. Five reels'.—George Khattar,
Khattar’s theatre, Sydney, N. S. Canada.

Breathless Moments, with William Des-
mond.—Some good crook play. Like in

everyday life, all he wanted was a chance
to be good, but his friend was some crook.
That is life. Everyone was pleased. Five
reels.—Miss Linda M. Huyett, New thea-
tre. Berryville, Va.

The Bancing Cheat, with Herbert Rawlin-
son.—Just went out and wasted some film.

Happened they got a pretty good horse race.
I think while they were fooling around
the bunch went to the big races and de-
cided to use the race to fill space. If it

hadn’t been for the race you would not see
anything but Rawlinson making love to

Miss Lake. The poorest thing Rawlinson
has yet been put in. Five reels.—C. A.
Kelley, Rex theatre, Custer City, Okla.—

•

Small town patronage.

Eegally Dead, with Milton Sills.—Inter-
est never lags. A rattling good story.
Polish it off with a snappy comedy. 10

and 25 cents. Six reels'.—Prank Sabin,
Majestic theatre. Eureka, Mont.—Small
town patronage.

Riders Up, with Creighton Hale.—A pro-
gram picture that is better than many
so-called specials. Good business. Pleased
well. Plenty of action and comedy. Five
reels.—Rex P. Barrett, Cozy theatre,
Columbia, Mo.

Merry Go Round, with Mary Philbin.

—

Pine picture. Pleased everyone and drew
good. Dragged out too long, to make ten
reels, but keeps up the interest. Ten reels.

—E. V. Kottas, Paramount theatre, Den-
ton, Mont.—Small town patronage.

Merry Go Round, with Mary Philbin.

—

A real knockout for breaking box office

’•ecords. Pleased 100 per cent. Were asked
to hold it over by special request, so that
will give you an idea of how it was liked.

If you haven’t played it, do so, and if you
don’t. Universal is not responsible. Twelve
reels.—George Khattar, Khattar’s theatre,
Sydney, N. S. Canada.

Out of Buck, with Hoot Gibson.—Full of
fun all the way through. Not a western.
—Geo. C. Starkey, Opera House, Montour
Falls, N. Y.

Crossed Wires, with Gladys' Walton.

—

Light comedy. Fair plot. Not extra good,
but a long ways from a lemon. Five reels.

—Hobert L. Anderson, Olympic theatre.

Porks, Wash.
Under Two Flags, with Priscilla Dean.

—

Do not believe we would buy this if we had
it to do over again, although the last two
reels redeem the picture. At least it is

not a good Summer picture, as it takes too
long to get started. We had several walk
out during the first and middle part of
the show, but those who stayed until the
end said it was very good. Miller Stanton,
Pictureland theatre, Cohocton, N. Y.—Small
town patronage.

The Red Warning, with Jack Hoxie.—

-

Good Western. Pleased 90%. Five reels,

—G. H. Jenkinson, Victor theatre, Minoc-
qua, Wis.

The Red Warning, with Jack Hoxie.

—

A real good Western melodrama. The best
one Jack has made in some time. Five
reels.—E. A. Armistead, Lyric theatre,
Easley, S. C.

Vitagraph
The Code of the Wilderness, with .lohn

Bowers' and Alice Calhoun.—Just another
credit for Vitagraph. It sure did get them
in and pleased 100%. Way above the
average Western. Splendid photography,
fine story and setting and first class acting.
The only suggestion that we have to make
is that Vitagraph keep up the pace that
they have been hitting lately. Book it

and boost it and it will make you money.
Seven reels.—H. M. Face & Sons, Elmac
theatre. Maple Rapids, Mich.—Small town
patronage.

Bet Not Man Put Asunder, with a spe-
cial cast.—Biggest crowd I ever had for
a show. Very popular and the plot was
great.—Wade H. Wilson, Victory theatre,
Weaverville, Cal.

A Man of Might, with William Duncan.
—There is plenty of action in this one.
The kids ate it up and wanted more. All
serial fans will like it, as it is a cut down
serial. Six reels.—J. A. Housey, Calhoun
theatre, Calhoun, Mo.—Small town patron-
age.

Too Much Business, with a special cast.
—Very good comedy and many favorable
comments. The price is right so that any
exhibitor can make some good money on
this one. Seven reels.—J. E. Ridgeway,
Lyric theatre, Coon Rapids, Iowa.

Playing It Wild, with William Duncan.—Nothing to it. — Auditorium theatre.
Carleton, Neb.—Small town patronage.

Plasring It Wild, with William Duncan.

I
depicture ofthehour! |

Give
them
Boy!
iheyil

it to

How
love it!
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—Only fair, is all I can say for this.

Didn’t draw. Just broke even. Six reels.

—G. F. Rediske, Star theatre, Ryegate,
Mont.—Small town patronage.

A rront Pago Story, with a special cast.

—Very good comedy-drama, but didn’t
draw well for me, but was not the fault of
the picture. Those w’ho saw it said, “Best
ever,” and wanted more like it. Six reels.

—J. E. Ridgeway, Lyric theatre, Coon
Rapids, Iowa.

Warner Brothers
Broadway After Dark, with a special

cast.—Fair picture. Not as good as some
of the other Warner pictures. Seven reels.

—E. E. Byrne, Columbia theatre, Athens,
Ohio.—Small town patronage.

Daddies, with Harry Myers.—A real

clever comedy with just enough drama in

it to make it balance. Acting fine, direc-
tion the best and it will please most of
them. Could have been a reel shorter, but
you don’t notice the length like you do
in some shows. Seven reels.—R. Ross
Riley, Wigwam theatre, Oberlin, Kan.

The Marriage Circle, with Monte Blue.

—

A good comedy-drama that I did a fair

business with in spite of weather. Warner
Brothers have got some mighty good pro-
ductions.—Frank H. Allen, Allen theatre,

Solvay, N. Y.—Neighborhood patronage.

Tiger Bose, with Lenore Ulrich.—What a

wonderful picture of the Canadian North-
west this is and how it pleased the people
who saw it on a hot July night. Did bet-
ter than average business in a town that
is not doing any business at all. You can
brag about this one a lot.—Steve Farrar,
Orpheum theatre, Harrisburg, 111.

Heroes of the Street, wdth Wesley Barry.
—Very good picture, don’t be afraid to

buy it.—Geo. C. Starkey, Opera House,
Montour Falls, N. Y.

The Gold Diggers, with Hope Hampton.
—Like all other Warner pictures, it gave
very good satisfaction and especially ap-
pealed to the young folks, as it w'as about
the jazziest picture we have had in a long
time. Boys, if they like jazz, give ’em
this one. Eight reels'.—W. D. Patrick,

Strand theatre, Florala, Ala.

The Gold Diggers, with Hope Hampton.
—A dandy comedy di-ama and w'as well

liked by my patrons. Had lots of com-
ments on this picture. I have played three

Warner Bfcos., “The Printer’s Devil.’’ “The
Gold Diggers,” and “Where the North Be-
gins,” and they have all been good.—John
Travis, Doric theatre, Erie, Kan.—Small
town patronage.

The Printer’s Devil, with Wesley Barry.

—This gave good satisfaction to both old

and young. Harry Myers has a great part

in it. It’s not the best Barry ever made,
but will get by most any place. Seven
reels.—Steve Farrar, Orpheum theatre, Har-
risburg, 111.

The Printer’s Devil, with Wesley Barry.

—A good program picture at small admis-

sion.—Bert Silver, Silver Family theatre,

Greenville, Mich.

The Printer’s Devil, with Wesley Barry.

—A very good program picture. Pleased

the kids.—John Travis, Doric theatre, Erie,

Kan.—Small town patronage.

Conductor 1492, with Johnny Hines.

—

Some picture and they all told me so when
they came out. Just as good as the Harold

Lloyds and got me just as much money
and didn’t cost a third as much. Why
play the Harold Lloyd pictures when you

can get just as good for one-third what
the Lloyds would cost? No more Lloyds

for me until the price gets right. Seven

reels.—W. D. Patrick, Strand theatre, Flor-

ala, Ala.

Where the North Begins, with Rin-Tin-

Tin.—Production and box office very good

Why ask more?—Bob White, Bob White
theatre, Portland, Ore.—Neighborhood pat-

ronage.

Where the North Begins, with Rin-Tin-

Tin _ Exceptional outdoor picture and

made a hit with my patrons. Drew well.—’

John Washtok, Victoria theatre, Portland,

Ore.—Neighborhood patronage.

The Little Church Around the Corner,

with a special cast.—An exceptionally good

show. This is one that any exhibitor may
be proud of. It is another one of the com-

parative few that will help redeem the

reputation of the screen. Pauline Stark’s

acting is wonderful. In spite of this, it

lacked drawing power.—H. M. Face & Sons,

Elman theatre. Maple Rapids, Mich.—
Small town patronage.

State Rights
The Broken Silence (Arrow), with a spe-

cial cast.—Fair picture. Lots of snow.

Did fair business. Six reels.—Rex P. Bar-

rett, Cozy theatre, Columbia, Mo.—Small

town patronage.

Danger (A. P ), with J. B. V arner.

Warner is a good star and will make good

if given the right kind of stories, etc. He
is a good fighter and rides well. His smile

is catching and I look for some good stuff

from him. This picture was good and will

suit if they like Westerns. Five reels.

R. Ross Riley, Wigwam theatre, Oberlin,

Kan.
Drums of Jeopardy (Truart), with Elaine

Hammerstein.—A tiresome story that con-

tains a few thrilling moments and a lot

of stuff that has no place in the story. If

you run it, don’t promise very much. Five

reels.—Steve Farrar, Orpheum theatre, Har-

risburg, 111.

The Dempsey-Gihhons Bight (Rickard).

For disappointed patrons and being the

biggest piece of cheese on the market, this

(Continued on page 64)

‘There are millions

waiting for it/

The bluest treat

oP the year

!

\&a’U have 'em
in line

when you ^ive ’em

WINE
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hJill bethe
sensation
of the year!

^ V\?ltK one of tKe season's dreatest casts
feadxjirirt^

CLARA BOW
Gilbert GJorrest Stanley
GMiintly Gordon CVCyrtle Stedman

Walter Gon^
Jrom the sensational magazine story byli)illiam 7i/{§cJfar^

directed by {huisGasnier
One of Universal's First bifl 12 Jewels
This clinches ir;

UNIVERSAL has the pictures tor 1924-25
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S^oduced
DirectedInf

ENRICO GUAZZONI

ITS AN

/ ^Presentedbu

GUAZZONI FILMS

PICTURE
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Booking Offices of America, Inc., are proud to

H release Enrico Guazzoni’s mighty spectacle, “MESSA-
EINA,” filmed at a cost exceeding $2,000,000.00, and

jstined to create screen history with new box office rec-

I'ds of astounding proportions.

Mighty scenes of spectacular splendor, with the coro-

ition df the Emperor and Empress of Rome, amid the

isty cheering of 10,000 loyal subjects; the thrilling chariot

ice with 100 snow white Arabian steeds; the burning of

le gigantic Roman palace, have been merged into this

assionate romance of history’s wickedest and most en-

lanting seductress, magnificently portrayed by Countess
ina de Liguoro, Italy’s most beautiful noblewoman.

Did “Quo Vadis’’ pack them in? “Quo Vadis’’ was
lade by Enrico Guazzoni. Did “Julius Caesar’’ pack them
L? “Julius Caesar’’ was made by Enrico Guazzoni. Will
MIESSALINA’’ pack them in? See it at your nearest

. B. O. Exchange and you’ll get the answer!

You will take no chances when you book a mighty pro-

duction like “MESSALINA.” Backed by F. B. O.’s high-
pressure advertising, publicity and exploitation, with
F. B. O.’s gigantic press-sheet, which offers 1000 ways to

exploit this stupendous offering, “MESSALINA’’ will set

new box office records for you. Don’t overlook the BIG-
GEST AND BEST bet of the year. “MESSALINA” is so

big and so full of drama, romance, pathos, suspense and
thrills that there are no words in the English language to

do it justice.

To see “MESSALINA” is to book “MESSALINA!”
DO IT NOW!

FILM BOOKING OFFICES
OF AMERICA, INC.

723 Seventh Avenue, New York, N. Y.
Exchanges Everywhere
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Jimmie Adams isn’t nearly so barbarous
as he would have you believe in “Sav-
age .Love,’’ the first of the new series
of Educational-Christie comedies.

(.Continued from page 6o)

takes the cake. I was stiiiig' proper and
don’t blame anyone but myself, because I

didn’t consult “What the Picture Did for
Me.” I figured that the exhibitors in Mil-
waukee, Oshkosfu Pond du Lac and other
cities knew more about the show than I
did and I knew they had it booked so I
did likewise, to my sorrow. The print was
in good shape and photography good. All
they do during the entire fifteen rounds
is to stand around and tap one another
gently once in a while. I would take
Dempsey on myself if he would promise
not to hit me any harder than he did Gib-
bons. Leave this alone, you fellows that
haven’t got it. Pour reels.—’H. J. Eagan,
American theatre, Wautoma, Wis.—Small
town patronage.

In the 'West (Arrow), with Dick Hatton.
—Has no entertainment value. Pive reels.—E. A. Armistead, Lyric theatre, Easley,
S. C.

The Iiast Hour (C. C. Burr), with a spe-
cial cast.—Did not hear any remarks
either way. so I think it just a program
and that's all. Seven reels.—C. A. Kelley,
Rex theatre, Custer City, Okla.—Small town
patronage.

Iiawless Men (Steiner), with Neal Hart,
•—Neal Hart at one time was a drawing
card here on Saturday, but he has made

so many poor ones the wild Western crowd
have about quit him. This one is not so
good. Will get by and that will be all.

Pive reels.—Steve Parrar, Orpheum theatre,
Harrisburg, 111.

Master* of Beasts (Arrow), with a special
cast.—A picture that you couldn’t tell much
about, but sure did draw. Don’t know why
it drew so well, as the stars' in it were
not known and over acted besides. Quite
a few wild animals and the like, which
drew the kids, but story “punk.” Pive
reels.—W. A. Clark, Jr., Castle theatre,
Havana, 111.—General patronage.

An Outlaw’s Disguise (Tri), with Roy
Stewart.—A good Western. All comments
on this one were favorable. Pive reels.

—

.1. A. Housey, Calhoun theatre, Calhoun,
Mo.—Small town patronage.

Riders of the Daw (Sunset), with Jack
Hoxie.—A good outdoor Western, with a
good story and real good mountain and
forest photography. Makes good Priday
and Saturday show. Good print from Pon-
tenelle at Omaha. Pive reels.—H H. Bin-
ions, Cozy theatre, Toledo, la.—Small town
patronage.

Sure Fire Flint (Burr), with Johnny
Hines.—A rapid fire melodrama that has
everything that goes for audience appeal. It

went big.—Ben L. Morris, Elk Grand thea-
tre, Bellaire, O.

The 'Vengeance of Pierre (Arrow), with
Lester Cuneo.—A good Western that
pleased here. Pive reels,—E. A. Armistead,
Lyric theatre, Easley, S. C.

Wolf Tracks (Sunset), with Jack Hoxie.—Pair Western with a good star. Not
Hoxie’s latest, but good “for a’ that.” Pive
reels.—R. Ross Riley, Wigwam theatre,
Oberlin, Kan.

Serials
Haunted Valley (Rathe), with Ruth Ro-

land.—We showed seven episodes of this
serial and patronage has fallen off each
time we show, so we decided to show three
at a time until the finish, so we would not
have so many nights at a loss. We showed
three tonight to the smallest house since
staging this serial. We have only two
more nights to finish this serial and then
we are through with serials. Two reels'.

—

W. J. Shoup, DeLuxe thaetre, Spearsville,
Kan.—Small town patronage.

The Jungle Goddess (E. & Q.), with
Eleanor Pield.—The best serial ever run in

this theatre. Liked by all classes. Some
who have never cared for serials never
missed an episode. The leads are young
and good looking. The picture is great.
You will find thrills a plenty in the jungle
scenes, with the animals. The trained ele-

phant and gorilla are wonderful. You can’t
go wrong on this and it seems some of we
small town people can’t get off the serial.

'Wh.y not more reports on serials? We
should report on every one used. It is

very important, as 'we have them for 15
weeks, bad or good. Come on, let’s help
each other on this. Two reels.—Mrs. R. B.
Smith, Palace theatre, Rockmart, Ga.

—

Small town patronage.

Deatherstocking (Rathe), with a special

Marie Prevost, AntJers Randolf and Claire

MacDowell in scenes from the Grand-
Asher picture, “Desires of Men.” This
is an R. William Neill production.

cast.—Pirst three episodes of this Indian
serial are very fine. Think it will be a
big winner for us. Indian characters are
very true to history. Locations are good
and seemed to please both old and young.
Don’t like Hal Roach’s idea of charging
extra for the extra reel in first episode.
Another hold-up. He’s doing the Same
thing with his other serials. Another graft
boys. We don’t want three reels in the
first episode and then have to pay extra
for it.—Steve Parrar, Orpheum theatre,
Harrisburg, 111.

The Sauta Fe Trail (Arrow), with a spe-
cial cast.—This serial has .done a great
business for us in a town that we thought
was through with serials. It’s a Western
Indian story of the days of the wagon
trains on the old Santa Pe trail and has all

the historical characters and locations of
that day. You can book it right from
Progress Pictures Corp., St. Louis, and
make money.—Steve Parrar, Orpheum thea-
tre, Harrisburg, 111.

The Steel Trail (Universal), with William
Duncan.—This is just the same old gag.
Get caught and get away, with Duncan
fighting off fifteen or twenty men twice
his size. I wish that producers would get
wise to themselves and cut out this non-
sense and give us serials like the “Black
Box,” “Hidden Hand,” “Broken Coin,” etc.

Until then, I am quits on serials. Two
reels.—Prank H. Allen, Allen theatre, Sol-

vay, N. Y.—Neighborhood patronage.

Short Subjects

Cameo Comedies (Educational).—Por a
one reel subject these are good, but, per-
sonally, don’t think much of a single reel

comedy. Not enough to them.—J. W. An-
dresen, Rialto theatre, Cozad, Neb.

The Dippy Doo Dads (Rathe).—I have
had three or four of these and I call them
good. Sure tickle the kids. One reel.-

—

Rae Peacock, Mystic theatre, Stafford, Kan.
—Small town patronage.

Fightingr Blood (P. B. O.), with George
O’Hara.—Just started on the second series

and believe they are going to be better
than the first. Had full house and every-
body pleased. Am running them with
fourth Leather Pushers and Century Com-
edy, which seems to take very well for a
change. Two reels.-—W. D. Patrick, Strand
theatre, Plorala, Ala.

The Deather Pushers (Universal), with
Billy Sullivan.—I am just beginning on the
fourth series of “Leather Pushers.” I have

Three Well Located and Well Established

THEATRES FOR SALE
PRESIDENT THEATRE, WASHINGTON

The Newest and Best Equipped Theatre in Washington

ACADEMY OF MUSIC, BUFFALO
Situated on the Main Street and Centre of Traffic, and the

GAYETY THEATRE, TORONTO
For Price, Terms, etc., address

COLUMBIA AMUSEMENT COMPANY
Times Square Columbia Theatre Bldg. New York City
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had no complaints on ‘‘Leather Pushers”
and the box office receipts hold up fine.

Two reels.—E. E. Patrick, Strand theatre,
Samson, Ala.

Fathe Short Subjects.—We use short
subjects for our show for Saturday night.
They draw a crowd. You hold your breath
when ‘‘Our Gang” comes on. Also when
Snub Pollard is around. ‘‘The Spat Fam-
ily” is so homelike, and Ben Turpin—all

good clean comedies. “Aesops Fables” are
very popular here also. Two reels.—Miss
Linda M. Huyett, New theatre, Berryville,
Va.

Sportlights fPathe).—I’d call these fill-

ers—program fillers, not till fillers. Fair
enough. One reel.—Frank Sabin, Majestic
theatre. Eureka, Mont.—Small town pat-
ronage.

The Telephone Girl (F. B. O.), with Al-
berta Vaughn.—These two reelers are very
good entertainment and will please all.

Two reels.—Frank H. Allen, Allen theatre,
Solv'ay, N. Y.—'Neighborhood patronage.

The Agent (Vitagraph), with Larry Se-
mon,—Good two reel comedy. All his com-
edies take well here.—Auditorium theatre,

Carleton, Neb.

Back of the 'Woods (Educational).—This
Christie comedy is not much. Two reels.

—

Rae Peacock, Mystic theatre, Stafford, Kan.
—Small town patronage.

Before the Public (Pathe), with Snub
Pollard.—Anybody that will sell you this

and take hard earned money for it—should
be shot at sunrise. The poorest comedy
ever played in my house. Two reels.

—

G. F. Rediske, Star theatre, Ryegate, Mont.
—Small town patronage.

Be Yourself (Fox), with A1 St. John.

—

Good comedy.—Rae Peacock, Mystic thea-

tre, Stafford, Kan.—Small town patronage.

Black Oxfords (Pathe), a Mack Sennett
comedy.—Patrons remarked there was
enough original stuff in this to make two
or three comedies.—H. B. Hurst, Vining
theatre, Ashland, Ore.

The Cowboy Sheik (Pathe), with Will
Rogers.—Not so good. Rogers doesn’t

seem to make much of an impression here.

CLASSIFIED
ADVERTISING

Five Cents per Word Pay8J>le

in Advance. Minimum Charge,

$1.00

THEATRES FOR SALE
FOR SALE: Theatre in town of 14,000 popu-

lation with only two shows. Showing good
profits every day. Located in Southeast Ala-
bama. Part cash and part terms to right party.

Better Wire. W. D. Patrick, Florala, Ala.

FOR SALE : Theatre without competition in

town of ever 2,000, Five Factories. Six years’

lease. $40.00 month includes 5-room flat brick.

Two Motor Driven Machines, $1,500 Electric
Piano. Only $4,000.00 cash. Temple Theatre,
Blissfield, Mich.

THEATRE WANTED
WANTED: To Lease or Buy Theatre not

less than 500 seats in the State of Michigan in

town of not less than 5,000. No Brokers. Write
Particulars in first letter. Apply M. A., c\c
Exhibitors Herald.

EQUIPMENT FOR SALE
FOR SALE: Three Simplex Intermittent

Movements in Fine Condition. $6.00 each. WiK
send on Trial. Strand theatre, Mendota, 111.

SITUATION WANTED
WANTED; Projectionist of many years’ ex-

perience desires permanent position. Young, sin-

gle; know the picture game thoroughly. Will
furnish reference. Go anywhere. Write quick.
Ray Stevick, South Main street, Delphos, Ohio.

Two reels'.—R. Ross Riley, Wigwam thea-
tre, Oberlin, Kan.

Felix Fills a Shortage (Winkler).—Good.
“Felix Fills a Shortage” when it comes to
good comedies too. He is always good and
draws the laughs. One reel.—J. A. Housey,
Calhoun theatre, Calhoun, Mo.—Small town
patronage.

Front (Educational.—This is my first

Tuxedo comedy and if they are all as good
as this one, we’ll have to pronounce them
okay. Two reels.—“J, W. Andresen, Rialto
theatre, Cozad, Neb.

Golfmauia (Universal).—'Nearly all of
the Centuries are good comedies, with the
exception of the Baby Peggy’s, but this is

the best that we have had yet. It is a
scream. Two reels.—H. M. Face & Sons,
Elmac theatre, Maple Rapids, Mich.

—

Small town patronage.

The Green Cat (Pathe), with Snub Pol-
lard.—Not very good. Did not seem to be
much of a laugh maker. Two reels.

—

C. A. Kelley, Rex theatre, Custer City,
Okla.—Small town patronage.

The Half-Back of Notre Dame (Pathe),
with Ben Turpin.—A pretty good comedy
that everybody seemed to enjoy. Some
right good comedy stunts. Two reels.—
S. B. Johnson, Regent theatre, Marianna,
Ark.—General patronage.

Hansel and Gretel (Universal), with
Baby Peggy.—Bought this for a Century
comedy, but failed to find the comedy. A
good fairy tale for the kids (for the ones
that like them, who are not legion), but
as far as comedy goes, Dante’s “Inferno”
would be a huge laugh beside it. Two
reels.—R. Ross Riley, Wigwam theatre,
Oberlin, Kan.

Her Fame and Shame (Tri.), with Louise
Fazenda.—Not so bad. Better than most
of Mack Sennett’s. Two reels.—J. A.
Housey, Calhoun theatre, Calhoun, Mo.

—

Small town patronage.

High and Dizzy (Pathe), with Harold
Lloyd.—This gets the laughs and the old
Lloyds that I have played have all been
good.—H. J. Eagan, American theatre,
Wautoma, Wis.—Small town patronage.

It’s a Gift (Pathe), with Snub Pollard.

—

As good a single as you can wish for. Sev-
eral novel ideas. Get it. One reel.—H. H.
Binions, Cozy theatre, Toledo, la.—Small
town patronage.

The Doose Tightwad (Pathe), with Paul
Parrott.—Punk. One reel.—Rae Peacock,
Mystic theatre, Stafford, Kan.—Small town
patronage.

Oil Wells (C. B. C.), with Monty Banks.
—This is not such a bad comedy, but could
be a lot better and, taken all around, is

not so worse. Two reels'.—H. H. Binions,
Cozy theatre, Toledo, la.—Small town pat-
ronage.

The Old Sea Dog (Pathe). with Snub
Pollard.—Good. Got a lot of laughs and
that is what comedies are made for. Two
reels.—Robert L. Anderson, Olympic thea-
tre, Forks, Wash.

Once Over (Pathe), with Paul Parrott.

—

Good. One reel.—Rae Peacock, Mystic
theatre, Stafford, Kan.—Small town patron-
age.

She’s a He (Universal), with Buddy
Messinger.—Just about as good as you will
find. Plenty of laughs from start to finish.

Two reels.—W. D. Patrick, Strand theatre,
Florala, Ala.

She’s a He (Universal), with Buddy
Messinger.—Like all other Buddy Mes-
singer comedies, it is absolutely all right.
Two reels.—H. E. Patrick, Strand theatre,
Samson Ala.

Tire Trouble (Pathe), with Our Gang.

—

Good comedy. Funny Ford car. Lots of
laughs and thrills at an amusement park.
The Jack Rabbit ride is dizzy and thrill-
ing. Two reels.—Frank Sabin, Majestic
theatre, Eureka, Mont.—Small town pat-
ronage.

Two Twins (Metro), with Bull Montana.—Pitiful. We ran it only once. Two reels.—I. R. Gavin, Hammond theatre, Hammond,
Wis.—Small town patronage.

EACH PICTURE
IS SOMEONE’S
NEXT BOOKING
You fellows who read these re-

ports and gain a lot of good infor-

mation from them and never send
in any yourself, do you think you
are doing right by your brother ex-
hibitors?

There are times when a report on
a picture will save another exhibitor
a lot of grief, and other times will
make him more money. All you
have to do is to give your honest
opinion on every picture that you
rim. Surely that isn’t too much
work for any one.

Boys, let’s get together and be
IW per cent in writing up every
picture that we rim.— ALEX
STEEL, Princess-Strand theatres,
Farmington, 111.

—Reprinted from the HERALD
dated March 15, 1924.
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Certain Comedy
Studios Report
Production Lull
(Continued from page 27)

the direction of Ernst Lubitsch, who has
been loaned to Lasky for this picture by
Warner Brothers. Agnes Christine John-
son adapted the story from the play, “The
Czarina.” Much is expected of the Negri-
Lubitsch combination.
“Lord Chumley” will bring the “grand

old man of the screen” back to his ad-
mirers—Theodore Roberts. Roberts had
a small part in Cecil De Mille’s “Feet of
Clay,” but because of the long illness
which nearly cost him his life Roberts has
been practically out of pictures since he
made “The Ten Commandments.” Now
in the picture which Frank Urson and
Paul Iribe will co-direct, Roberts will be
seen again, associated with Viola Dana
and Raymond Griffith.

Will Be Made in Texas
Irvin Willat is to make the major part

of Emerson Hough’s story, “North of
36,” in Texas. Jack Holt, Lois Wilson,
Ernest Torrence and Noah Beery have
the featured roles.

Alan Crosland has arrived from the
East to direct Agnes Ayres in “Worldly
Goods,” and James Cruze is producing
“The Garden of Weeds,” with Betty
Compson in the leading role.

F. N. Program Ambitions
First National has an ambitious pro-

gram. Ten pictures for First National
distribution are in production on the
West Coast. Three are being filmed in
New York. Five have just been com-
pleted and eighteen are definitely sched-
uled for production.
Of the ten features in production here,

three are First National productions.
“The Lost World” is nearly completed
with Bessie Love. Lewis Stone, Wallace
Beery and Lloyd Hughes in the cast.
Harry O. Hoyt is directing this gripping
fantasy from the pen of Sir A. Conan
Doyle.
Two of First National's own produc-

tions have just started—“So Big,” Col-
leen Moore’s starring vehicle from Edna
Ferber’s novel, which Charles Brabin is
directing, and Corinne Griffith’s latest.
Wilderness,” with Robert Z. Leonard as

director.

Joseph M. Schenck’s units are busy.
Norma Talmadge is starring in “Sacri-
fice,” an original story by C. Gardner
Sullivan, with Sidney Olcott directing,
and Constance Talmadge is nearly half
through the Hans Kraeli comedv-drama,
tentatively titled “One Night,” which
Sidney Franklin guides through produc-
tion.

Frank Lloyd is making “The Silent
Watcher,” an adaptation of Marv Rob-
erts Rinehart’s “The Altar on the Hill,"
which appeared in the Saturday Evening
Post. Glenn Hunter and Bessie Love
have the featured roles.
Nazimova and Milton Sills are sharing

honors in Edwin Carewe’s “Madonna of
the Streets,” taken from G. B. Maxwell’s
British novel, “The Ragged Messenger.”

Irving Cummings is making M. C.
Levee’s “In Every Woman’s Life,” a fea-
tured vehicle for Virginia Valli.

A.1I of the foregoing are being made at
United Studios. Out at Culver City,
Thomas H. Ince is supervising two units
which are busy with forthcoming First
National productions. Florence Vidor
and a starring cast are engaged with the
screen interpretation of “Christine of the
Hungry Heart,” while Doris Kenyon and
Percy Marmont are featured in “Dr.
Nye,” Joseph Lincoln’s novel that prob-

ably will lose its book title in its transi-

tion from page to screen.

Fox Increasing Activities

Fox is perhaps as active as any studio
in the field right now, and by September
1 the number of companies working will

be increased in the neighborhood of 100
per cent over the present writing. Em-
mett Flynn is making “Gerald Cranston’s
Lady,” with an all star cast. Denison
Clift is directing Edmund Lowe and a
strong supporting cast in “The Love
Throne.” Tom Buckingham is well along
with a production that is tentatively titled

“The Troubles of a Bride,” which is be-
ing made with an all star cast. George
O’Brien is the star in “Thorns of Pas-
sion,” working under the direction of

Jack Conway. Tom Mix is working on
two pictures at once — finishing up
“Teeth,” with Jack Blystone directing,
and going into production on his next
picture known as “The Deadwood
Coach,” with Lynn Reynolds piloting this

production.
Maurice Elvey is directing Shirley Ma-

son in “My Husband’s Wives,” and
“Buck” Jones’ present vehicle is “Winner
Take All,” with W. S. Van Dyke han-
dling the megaphone.
George Marshall is directing an all star

cast in “The Race,” and Benny Stoloff is

producing another comedy utilizing the
chimpanzee trio. Slim Somerville with
his “Unreal News Reel,” and comedies
being made by A1 Ray, Jack Herman
and Hampton Del Ruth, make the Fox
lot as active as any in the field right now.

“U” Between Pictures

Universal is another producer that
might be termed between pictures just at
present, there being but six units work-
ing whereas there are usually a dozen or
more. However, there is every prospect
of unusual activity on the big “U” lot

within the next two weeks.
The six pictures being made now are

“The Best in Life,” “The Tornado,”
“Good Deed O’Day,” “Oh! Doctor.” and
two comedies. Sven Gade is directing
Mary Philbin in “The Best in Life,” King
Baggot has been charged with producing
“The Tornado.” with House Peters in the
chief role; Arthur Rosson is piloting Wil-
liam Desmond in “Good Deed O’Day.”
and Harry Pollard is makinir “Oh! Doc-
tor,” from the Harry Leon Wilson story,
with Reginald Denny in the lead.

Dick Smith is directing Bert Roach and
Neely Edwards in comedy and William
Watson is making another of the Andy
Gump series with Joe Murphy in the lead.

Warners Sign Devore
Warner Brothers have signed Dorothy

Devore for five years and the first picture
for the peppy and acrobatic star of A1
Christie’s first feature—“Hold Your
Breath”—is now plajdng opposite Matt
Moore on the Warner lot with William
Beaudine handling the megaphone. The
picture is tentatively titled “Narrow
Street.”
Three other Warner screen classics are

under way at present—Harry Beaumont
is making “The Lover of Camille,” taken
from the Sacha Guitry stage play of
“Deburau,” produced on Broadway a few
years ago by David Belasco. Monte Blue
and Marie Prevost have the leading roles.

Phil Rosen is producing “T h i s

Woman,” with Irene Rich in the title

role, and James Flood is making another
“woman” picture for Warners with Bev-
erly Bayne, June Marlowe and John
Roche in the featured roles. This one is

known as “The Tenth Woman.”
New Star on Vitagraph Lot

Vitagraph is virtually inactive at pres-

ent, but J. .Stuart Blackton is to begin
making “The Glorious Brute,” before
August blends into September. Victor
MacLaglin, who played the title role in

“The Glorious Adventure,” which Black-
ton filmed in England some years ago
with Lady Diana Manners in the cast,

has just arrived from England to play
the lead in Blackton’s next production.
David Smith is putting the final touches
on “Captain Blood,” which is the only
real activity on the Vitagraph lot at pres-

ent.

Mack Sennett has found another bur-
lesque for Ben Turpin. This time it’s to

be known as “The West Virginian,” and
is a takeoff on “The Virginian.” Alice
Day is playing opposite Turpin and Ed
Kennedy and Reggie Morris are co-di-

recting.

Harry Langdon is making a Sennett
comedy titled “Over Here,” supported by
Natalie Kingston and directed by Harry
Edwards. Del Lord, directing Billy Se-
van and Sid Smith, supported by Made-
line Hurlock, and Ralph Ceder, directing
Ralph Graves and Thelma Hill, make up
the remainder of the Sennett production
program.

Roach Closes Down
Following his usual custom Hal Roach

has closed down his studio for August,
giving virtually everyone except the
watchman a vacation. Roach has made
this a practice for several seasons and
believes his entire crew of cinema folk
come back fresher for the work that fol-

lows.
Two productions are on the boards of

Principal Pictures
—“The Mine With the

Iron Door,” which Sam Wood is filming
right on the spot in Arizona where Har-
old Bell Wright put the locale of his

widely read novel. Much of this is around
Tucson. Sol Lesser, president of Prin-
cipal, evolved a plan whereby Sam Wood
gets unusual cooperation between studio
and location scene daily. An airplane
leaves Arizona each day with the day’s
“takes,” rushes them to Hollywood where
they are developed and made ready for

the projection room as quickly as human
skill can accomplish this. Then comes a
long distance call to Woods from the
studio and he knows how his desert stuff

is going over almost as quickly as he
would were he working right in the
studio.

The other Principal picture is another
of Louis Tolhurst’s “Secrets of Life” se-

ries, this time—“The Mosquito.”

Wait Fairbanks’ Return

With the arrival of Mary and Doug in

Hollywood after their European sojourn
it is expected that there will be some-
thing of great importance to announce,
but just the nature of the announcement
cannot be foretold. Word has reached
the studios, however, that both Alary and
Doug will begin activity on new produc-
tions just as quickly as it can be arranged
after their arrival and so the eyes of

Hollywoodites are focused on the Pick-
ford-Eairbanks lot at Santa Alonica and
La Brea at present writing because these
two celebrities are due here at any mo-
ment.
Although nine picture units will be ac-

tive in the Metro-Goldwyn-AIayer fold

by the time this reaches print, only three
are actually shooting now. Reginald
Barker is in Arizona with Conway Tearle
and Alice Terry and a big supporting
cast making a film version of William
Vaughan Moody’s American drama,
“The Great Divide.” Hobart Henley is

shooting “So This Is Marriage,” with
Conrad Nagle and Eleanor Boardman in

the chief roles, and Monta Bell is direct-

ing John Gilbert and Norma Shearer in

“Tlie Snob.”
King Vidor is about to start filming

“The Wife of the Centaur,” taken from
Cyril tlume’s widely read novel.

Two European companies are working—“Ben Hur,” being made in Rome, and
Marshall Neilan is taking some of the
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scenes for “The Sporting Venus," his

newest picture, in London.

Producing New Dean Film

Out on the Ince lot, aside from the pro-

ductions now being made and mentioned

under the head of First National, Hunt
Siromperg is producing another Priscilla

Dean picture with Chet Withey handling

the megapnone. This production is titled

“A Cate in Cairo," and Cullen date is

making a Regal production with Mar-
garet Pivingston as the star in “The Fol-

lies Girl.”

Two companies are active at the Holly-

wood Studios. James P. Hogan produc-

tions is hlming “Black Lightning,” with

an all star cast which Hogan himself di-

rects. Franklin harnum productions also

are making a picture at the Hollywood
Studios, "Billy the Kid," with harnum
as the star and j. McGowan directing.

Paul Hurst is proving his ambidexterity

and versatility by directing two pictures

at the same time at the Ben Wilson
Studios—both five reel Westerns. In one

Dick Hatton is the star and in the other

Ben Wilson.
Buster Keaton is still engaged in film-

ing “The Navigator,” a large part of

which was made aboard the ocean liner

which Keaton chartered especially for the

work. Donald Crisp is directing.

Charlie Chaplin will require another two
months, at least to finish his United Ar-
tists’ comedy based on Klondyke in the

gold rush days. He began shooting last

February and his studio on La Brea is

the coolest looking spot in Hollywood
this summer due to the snow clad

mountains he has built on the lot.

Four units are busy on the Christie

lot. A1 Christie is making his second
feature, “Reckless Romance,” and for

this he has assembled a cast that includes

T. Roy Barnes, Harry Myers, Wanda
Hawley, Sylvia Breamer, Tully Marshall,

Mitchell Lewis and others, with Scott

Sidney directing.

Fh-att Directing Hiers

Gil Pratt is directing Walter Hiers in

his second comedy of a series for Christie.

Archie Mayo is directing Bobby Vernon
in two reel comedies and Harold Beaudine
is making comedies with immy Adams in

the title roles.

Six Ft. B. O. and one independent pro-

ductions are putting life into the F. B. O.
Studios at Melrose and Gower. James
Horn is directing Richard Talmadge in

“Stepping Lively,” Noel Smith is, making
a three-reel comedy with Larry Semon in

the title role, A1 Rogell is piloting Fred
Thomson in “Pal O’Mine.”

Del Andrews is directing an all star

cast in a new “Go-Getter” series and
Emory Johnson has the megaphone for

“Grandstand Play,” for which an all-star

cast has been arranged. The sixth of

the F. B. O. productions is “Lefty”
Flynn’s newest, an untitled picture being
made by Harry Garson. The independ-
ent feature being made at F. B. O. is an
Associated Arts Production, with Har-
mon Weight directing an all-star cast in

“Hard Cash.”

Five New Films
Go in Production
at Famous Plant

{Continued from page 27)

his new production, “Classmates,” by
William de Mille and M.argaret Turnbull.
While “Classmates” is essentially a story

of West Point, it also 'calls for an expe-
dition up the Amazon river. Hence the

location work in Florida, for the Ever-
glades are playing the role of the Amazon.
Mrs. Mary Hay Barthelmess accompanied
her husband to Florida. John Robertson
is again directing Mr. Barthelmess and

Roy Overbaugh is chief cameraman.
Three members of the cast, the only play-

ers to participate in the Amazon episode,

were with Mr. Barthelmess. These are

Beach Coke, Reginald Sheffield and James
Bradbury, Jr. Polly Archer, of the Zieg-

feld Follies, has been selected as leading

woman and will start work with Mr. Bar-

thelmess this week.
Actual work upon “Classmates” was

started at West Point on July 1, when the

arrival of the incoming class of 420 was
filmed, Mr. Barthelmess playing the role

of a plebe.

Back in 1912 “Classmates” was filmed

in four reels at the old Biograph plant,

James Kirkwood directing. Henry B.

Walthall played the hero at that time,

Mickey Neilan was the villain and Blanche
Sweet the heroine. Lionel Barrymore
played a cadet and Tony Moreno was an
extra.

Unusual interest centers in the selection

of Miss Archer to be Mr. Barthelmess’
leading woman. It will be her first ap-

pearance on the screen in an important
role. She played one of the ghosts in

“The Enchanted Cottage,” and, although
her appearance was only in twenty some
feet of double exposure, there were so

many inquiries about her identity that

Mr. Barthelmess and Mr. Robertson felt

she deserved an opportunity for some-
thing bigger. Hence her promotion to the

leading feminine role of “Classmates.”

I. E. Chadwick Active

One of the most active of the independ-
ent producing units is that of 1 . E. Chad-
wick’s which is releasing nine special pro-
ductions on the state right market under
the Chadwick franchise. This unit con-
sists of three separate groups composed
of three Lionel Barrymore specials, three

John Gorman productions and three
De Luxe melodramatic productions.
Of these, four productions have been

made and Mr. Chadwick is now on the
coast working on two others. As soon as

these two are well under way he will re-

turn to New York to start the third Lionel
Barrymore special.

The productions completed are (in the
order of their release ) ; “The Fire Patrol,”

a Hunt Stromberg production of the fa-

mous old stage success of the same name
by Harkins and Barber with a cast which
includes Anna Q. Nilsson, Madge Bella-

my, Helen Jerome Eddy, Jack Richard-
son, Johnny Harron, Spottiswoode Aitken,

Charlie Murra}^ Gail Henry, Bull Mon-
tana and Hank Mann; “Meddling Wo-
men,” starring Lionel Barrymore with
Sigrid Holmquist, Dagmar Godowsky,
Hugh Thompson, Ida Darling, Alace
Hegeman, Antonio D’Algy and William
Bechtel; “The Painted Flapper,” a John
Gorman production of an original story

with James Kirkwood, Pauline Garon,
Crauford Kent, Claire Adams. Johnny
Harron, Kathlyn Williams, Hal Cooley
and A1 Roscoe, and “I Am the Man,” sec-

ond of the Barrymore specials. This was
directed by Ivan Abramson and has in

addition to Lionel Barrymore, Miss Seena
Owen, Miss Flora LeBreton, Gaston
Glass and Joseph Stryker.

With work on these four completed VIr.

Cliadwick will start immediate production
on “The Tom Boy” and “Sunshine of

Paradise Alley,” which was one of the

most famous of stage successes of a few
years ago. Both of these productions will

have all star casts.

The third Lionel Barrymore will be
from a current stage success and will like-

wise have a strong supporting cast. The
remaining productions completing the

schedule of nine will be “The Street

Singer” and “The Romance of an Act-
ress.”

In addition to his activities in the inde-

pendent market, Mr. Chadwick has the

Larry Semon unit which has made “The

Girl in the Limousine” from the A. H.
Woods success by Avery Hopwood and
which is being distributed by First Na-
tional throughout the world. Four “fea-

turettes” will be made by Mr. Chadwick
and Semon for distribution through Edu-
cational.

Premiere for “Janice Meredith”

After nine months of intensive work,
the Cosmopolitan Corporation held the
world premiere of Marion Davies’ new
starring production, “Janice Meredith,” at

the Cosmopoltan theatre. New York, on
August 5. The production was made en-
tirely in the East, five studios being used
for the various big sets.

“Janice Meredith” represents the usual
high standard maintained by Cosmopoli-
tan. It is a vivid and stirring romance of

the revolutionary period of American his-

tory and the screen play covers the entire
revolutionary era from 1775 to 1783. The
story is highly dramatic and full of start-

ling situations interwoven with many of
the greatest events vital in the founding
of the American republic.
Among those supporting Miss Davies

in important roles are Holbrook Blinn,
Harrison Ford, Maclyn Arbuckle, George
Nash, Tyrone Power, Joseph Kilgour, W.
C. Fields, George Siegmann, Spencer
Charters, Olin Howland, May Yokes,
Douglas Stevenson, Princess de Bourbon,
Mildred Arden, Leo Beggs, Edgar Nelson.
Harlan Knight, Hattie Delaro, Mrs.
Macklyn Arbuckle, Helen Lee Worthing,
Wilfred Noy and Kenneth Maynard.

Director Kenneth O’Hara is complet-
ing the final scenes of Ernest Shipman’s
production of the Hamilton Thompson
novel, “The River Road,” which was pro-
duced on Long Island with the co-opera-
tion of the U. S. Coast Guard. It is ex-
pected that the cutting and titling will be
finished within three weeks, but the pic-

ture will not be released until early this

fall.

Immediately on its completion, “The
River Road” will be taken to Washington
for its first showing before Rear Admiral
Billard, Commandant of the Pk S. Coast
Guard, and other officials of this impor-
tant federal service.

Mahlon Hamilton, as Truman Tisdale,
the U. S. Coast Guard hero of the story,

plays the leading male role. May Allison,
who has recently returned to the screen,
plays opposite him. Others in the cast
are Fay Marbe, Broadway musical com-
edy star. Flora Finch, Dorothy Walters,
Richard Hall, William G. Colvin, Law-
ford Davidson, George Williams and
William Calhoun. Ned Van Buren pho-
tographed the picture.

East Coast to Distribute

At C. C. Burr’s Glendale studio in Long
Island, Johnny Hines has completed “The
Speed Spook,” which East Coast Films,
Inc., will shortly release to the independ-
ent exchanges. Hines and his supporting
cast, which includes Faire Binney, Ed-
mund Breese, Warner Richmond and
Frank Losee, have spent twelve weeks on
this production, and all indications point
to a work well done. The exteriors were
taken at Altoona, Pa., Westwood, N. J.,

and Rye, N. Y., while all interiors were
shot at Burr’s Glendale studio.

Production will begin in about two
weeks on the second Johnny Hines fea-

ture, “Grade A Certified,” which is re-

ported to possess an unusually clever

story and a host of thrills.

Two additional features will be made
at Burr’s studio this season, which will

round out C. C. Burr’s schedule of four
big features for 1924-25. The third pic-

ture will be another Johnny Hines pro-
duction as yet unnamed, while the fourth
of the series will be a picturization of

“The Shame Dance” by Wilbur Daniel
Steele.
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AMABUATIMIONS
ASSOCIATED EXHIBITORS

CHECHAHCOS, THE, Albert Van Antwerp,
Eva Gordon, Gladys Johnston, 7. An. Lewis
H. Moomaw. Dir. Lewis H. Moomaw. N-P
6/7/24.

LONE WOLF, THE, Jack Holt, Dorothy Dal-
ton, 7. Crook melodrama. Au. Louis Joseph
Vance. Dir. S. E. V. Taylor. Rev. 5/10/24.

SIXTH COMMANDMENT, THE, William
Faversham, Charlotte Walker, 6. Romantic
drama of New England. Au. Arthur Hoerl.
Dir. Wm. Christy Cabanne. N-P: 7-12-24.

SPITFIRE, THE, Betty Blythe, Elliot Dexter,
Robert Warwick, Pauline Garon, Lowell Sher-
man, 7. Society-stage drama. Au. Frederic Ar-
nold Kummer. Dir. Wm. Christy Cabanne.
N-P 6/7/24.

UNSEEN HANDS, Wallace Beery, 6. Melo
drama. Au. Walker Coleman Graves, Jr. Dir.

Jacques Jaccard. N-P 6/14/24.

WHEN A GIRL LOVES, Agnes Ayres, Percy
Marmont, Robert McKim, Kathlyn Williams,
Mary Alden, George Siegmann, 6. Drama of
Revolutionary Russia. Au. Victor Hugo Hal-
perin. Dir. Halperin and C. R. Wallace. Rev.
5/17/24.

WHY GET MARRIED, Andree Lafayette, Helen
Ferguson, Jack Perrin, Orpha Alba, 6. Do-
mestic Drama. Au. William M. Conselman.
Dir. Paul Cazeneuve. Rev. 3/22/24.

FILM BOOKING OFFICES
BELOVED VAGABOND, THE, Carlyle Black-

well and company, 6. Society drama. Au. Wil-
liam T. Locke. Dir. Fred Leroy Granville.
Rev. 5/10/24.

DANGER LINE, THE, Sessue Hayakawa, 6.

Drama. Au. Claude Farrere. Dir. E. E. Vio-
let. N-P 6/7/24.

FIGHTING SAP, THE, Fred Thompson, Hazel
Keener, Silver King, 5,138. Western melo-
drama. Au. 1 Marion Jackson. Dir. : Albert
Rogell. N-P: 7/5/24.

FOOLS IN THE DARK, Patsy Ruth Miller,

Matt Moore, Tom Wilson, 7,702. Comedy melo-
drama. Au. Bertram Milhauser. Dir. A1 San-
tell. N-P; 8/9/24.

GALLOPING GALLAGHER, Fred Thomson,
5. Western comedy drama. Au. Marion Jack-
son. Dir. Albert Rogell. Rev. 4/26/24.

GIRL OF THE LIMBERLOST, Gloria Grey,
Emily Fitzroy, Arthur Currier, Cullen Landis,
Gertrude Olmsted, Raymond McKee, Virginia
Boardman, 6. Drama. Au. Gene Stratton
Porter. Dir. James Leo Meehan. Rev. 5/17/24.

HIS FORGOTTEN WIFE, Madge Bellamy,
Warner Baxter, 7. After war drama. Au.
Will Lambert. Dir. William A. Seiter. Rev.
5/3/24.

SWORDS AND THE WOMAN, Holmes Her-
bert, Pedro DeCordoba, Flora LeBreton, 6.

Story of French Revolutionary period. Au.
Baroness Orczy. Dir. Henry Kolker. N-P

:

8/2/24.

SILENT STRANGER, THE, Fred Thomson, 5.

Western melodrama. Au. Marion Jackson.
Dir. Albert Rogell. Rev. 5/10/24.

SPIRIT OF THE U. S. A., Johnny Walker, Mary
Carr, 9. Au. Emilie Johnson. Dir. Emory
Johnson. Melodrama. N-P 6/14/24.

THERE’S MILLIONS IN IT, Clive Brooks.
Daisy Campbell, Irene Norman, 6,100. Eng-
lish melodrama, Au. Roland Pertwee. Dir.

Denison Clift. N-P; 7-19-24.

UNTAMED YOUTH, Derelys Perdue, Lloyd
Hughes, Ralph Lewis, 6. Drama. Adapted
from the stage play of the same name. Dir.

Emile Chautard. Rev. 5/17/24.

YANKEE MADNESS, George Larkin, Billie

Dove, Walter Long, 5. South American melo-
drama. Au. Charles R. Seeling. Dir. Charles
R. Seeling. Rev. 4/19/24.

FIRST NATIONAL
CYTHEREA, Irene Rich, Lewis Stone, Norman

Kerry, Betty Bouton, Alma Rubens, Constance
Bennett, 8. Society drama. Au. Joseph Her-
gesheimer. Dir. George Fitzmaurice. Rev.
5/3/24.

ENCHANTED COTTAGE, THE, Richard Bar-

Abbreviations
AU.: Author.
DIR.: Director.
NUMERALS: Length of picture

in footage or reels.

N-P or REV.: Date of Herald
issue containing “New Pictures”
analysis or review of picture.

Picture information amassed in

this department of the “Herald”
during each six months period is in-

corporated in the semi-annual edi-

tions of “The Box OMce Record”
for permanent reference. See pub-
lished editions of the “Record” for
information on older pictures.

thelmess. May McAvoy, 7. After-war drama
adapted from Arthur Wing Pinero’s stage play.

Dir. John S. Robertson. Rev. 4/19/24.

FOR SALE, Claire Windsor, Adolphe Menjou,
Robert Ellis, Mary Carr, Tully Marshall, 7,482.

Society drama. Au. Earl J. Hudson. Dir.

George Archainbaud. N-P 6/28/24.

GALLOPING FISH, Louise Fazenda, Sidney
Chaplin, S. Bedroom Farce. Au. Frank R.
Adams’. Dir. Del Andrews. Rev. 3/29/24.

GIRL IN THE LIMOUSINE, THE, Larry
Semon, Claire Adams, Charlie Murray, 6.

Farcical melodrama based on stage play. Au.
Avery Hopwood. Dir. Larry Semon, Noel
Smith. N-P: 7-26-24.

GOLDFISH, THE, Constance Talmadge, Jack
Mulhall, Frank Elliot, Jean Hersholt, Zasu
Pitts, 8. Farce comedy. Adapted from Gladys
Unger’s stage play. Dir. Jerome Storm. Rev.
4/19/24.

LILIES OF THE FIELD, Corinne Griffith, Con-
way Tearle, Alma Bennett, Sylvia Breamer,
Myrtle Stedman, 9. Heart interest drama.
Adapted from William Hurlbut’s stage play.

Dir. John Frances Dillon. Rev. 3/22/24.

MARRIAGE CHEAT, THE, Percy Marmont,
Leatrice Joy, Adolphe Menjou, 7. South Sea

In Buster Keaton’s new humorous sketch,

“The Navigator,” the famous Capt.

John A. O’Brien, who has sailed the
Pacific for fifty-eight years, is in the

cast. This is a Metro-Goldwyn release.

island drama. Au. Frank R. Adams. Dir.
John Griffith Wray. Rev. 5/10/24.

PERFECT FLAPPER, THE, Colleen Moore,
Frank Mayo, Sydney Ch^lin, Phyllis Haver, 7.

Au. Jessie Henderson. Dir. John Frances Dil-
lon. N-P 6/7/24.

SECRETS, Norma Talmadge, Eugene O’Brien,
Emily Fitzroy, 9. English and western drama.
Au. Rudolph Bessier and May Edgington. Dir.
Frank Borzage. Rev. 4/12/24.

SELF-MADE FAILURE, A, Ben Alexander,
Lloyd Hamilton, Matt Moore, Patsy Ruth
Miller, Mary Carr, 7. Farce comedy. Au.
J. K. McDonald. Dir. William Beaudine. N-P
6/28/24.

SINGLE WIVES, Corinne Griffith, Milton Sills;

Kathlyn Williams, Lou Tellegen, Henry B.
Walthall, Phyllis Haver, 7. Modern Ameri-
can Society drama. Au. Earl Hudson. Dir.

George Archainbaud. N-P; 7-12-24.

SON OF THE SAHARA, Bert Lytell, Claire
Windsor, Rosemary Theby, Montagu Love, 8.

Desert romance. Au. Louis Gerard. Dir. Ed-
win Carewe. Rev. 5/3/24.

TEMPERAMENT, Colleen Moore, Conway
Tearle, 8. Modern comedy drama. Au. Leroy
Scott. Dir. John Francis Dillon. N-P:
7-12-24.

THOSE WHO DANCE, Blanche Sweet, Bessie
Love, Warner Baxter, Robert Agnew, John
Sainpolis, Lucille Ricksen, 8. Melodrama. Au.
George Kibbe Turner. Dir. Lambert Hillyer.

N-P 6/7/24.

WHITE MOTH, THE, Barbara LaMarr, Conway
Tearle, 7. Parisian Drama. Au. Izola For-
rester. Dir. Maurice Tourneur. N-P 5/31/24.

WHY MEN LEAVE HOME, Lewis Stone, He-
lene Cradwick, Alma Bennett, Mary Alden,
William V. Mong, 8. Modern domestic drama.
Au. Avery Hopwood. Dir. John M. Stahl. Rev.
3/29/24.

WOMAN ON THE JURY, THE, Sylvia Brea-
mer, Frank Mayo, Henry B. Walthall, Hobart
Bosworth, Bessie Love, Mary Carr, Myrtle
Stedman, Roy Stewart, Jean Hersholt, Ford
Sterling, 7. Modern society drama. Au. Ber-
nard K. Burns. Dir. Harry O. Hoyt. Rev.
5/3/24.

FOX FILM CORP.

ARIZONA EXPRESS, THE, Special cast, 7.

Western melodrama. Au. Lincoln J. Carter.
Dir. Thomas Buckingham. Rev. 3/29/24.

CIRCUS COWBOY, THE, Charles Jones, Mar-
ian Nixon, 5. Melodrama. Au. Louis Sher-
win. Dir. William Wellman. Rev. 5/17/24.

HEART BUSTER, THE, Tom Mix, Esther
Ralston, Frank Currier, Tom Wilson, 4,500.
Western comedy-drama. Au. George Scar-

borough. Dir. Jack Conway. N-P; 8/2/24.

MAN’S MATE, John Gilbert, Renee Adoree, 6.

Crook melodrama. Au. Charles Kenyon. Dir.
Edmund Mortimer. Rev. 4/5/24.

PLUNDERER, THE, Frank Mayo, Evelyn
Brent, Edward Phillips, 6. Mine drama. Au.
Roy Norton. Dir. George Archainbaud. Rev.
4/19/24.

ROMANCE RANCH, John Gilbert, Virginia
Browne Faire, 5. Western romance. Au.
Jessie Maud Wybro. Dir. Howard Mitchell.

N-P: 7-12-24.

TROUBLE SHOOTER, THE, Tom Mix, 6.

Western melodrama. Au. Frederick and Fanny
Hatton. Dir. John Conway. Rev. 5/17/24.

VAGABOND TRAIL, THE, Charles Jones.
Marian Nixon, 6. Western melodrama. Adapted
from George Owen Baxter’s novel “Donnegan.”
Dir. William Wellman. Rev. 5/10/24.

GOLDWYN COSMOPOLITAN
ALONG CAME RUTH, Viola Dana, Walter

Hiers, Tully Marshall, Raymond McKee, Victor
Petel, Gale Henry, 5,000. Small town comedy
drama. Au. Helman Day. Dir. Edward Cline.

N-P: 8/9/24.

BROKEN BARRIERS, James Kirkwood, Norma
Shearer, Adolphe Menjou, Mae Busch, George
Fawcett, Robert Agnew, Ruth Stonehouse,
Robert Frazer, 6. American drama. Au. Mere-
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dith Nicholson. Dir. Reginald Barker. N-P

:

8/9/24.

RECOIL, THE, Mahlon Hamilton, Betty Blythe,

7. Society draii.a. Au. Rex. Beach. Dir. T.
Hayes Hunter. N-P S/31/24.

REJECTED WOMAN, THE, Alma Rubens,
Conrad Nagel, Wyndham Standing, 8. Melo-
drama. Au. John Lynch. Dir. Albert Parker.
Rev. 5/10/24.

SECOND YOUTH, Alfred Lunt, Mimi Palmeri,
Jobyna Howland, Faire Binhey, 7. Farce com-
edy. Au. Allen Updegraff. Dir. Albert Parker.
Rev. 4/5/24.

TRUE AS STEEL, Aileen Pringle, Huntley Gor-
don, Norman Kerry, Eleanor Boardman, Cleo
Madison, Louise Fazenda, 7—Business drama.
Au. : Rupert Hughes. Dir. Rupert Hughes.
Rev. 4/12/24.

WINE OF YOUTH, Eleanor Boardman, Ben
Lyon, Pauline Garon, Robert Agnew, ZaSu
Pitts, Creighton Hale, Niles Welch, 6,600.
Modern romance contrasted with romance of

1870 and 1897. Au. Rachel Crothers. Dir.

King Vidor. . N-P: 8/9/24.

METRO
ARAB, THE, Ramon Novarro, Alice Terry, 6,710.

Oriental romance. Au. Edgar Selwyn. Dir.

Rex Ingram. N-P: 7-26-24.

BOY OF FLANDERS, Jackie Coogan, Josef
Swickard, Nigel De Brulier, 7.—Human in-

terest drama. Au. : Louise De La Ramee
(Ouida). Dir. Victor Schertzinger. Rev.
4/12/24.

DON’T DOUBT YOUR HUSBAND, Viola
Dana, Alan Forrest, 6. Domestic comedy
drama. Au. Sada Cowan and Howard Higgin.
Dir. Harry Beaumont. N-P 6/28/24.

HAPPINESS, Laurette Taylor, Pat O’Malley,
Hedda Hopper, 8—Comedy-drama. Au.

: J.
Hartley Manners. Dir. King Vidor. Rev.
3/29/24.

MLLE. MIDNIGHT, Mae Murray, John Sain-
polis, Monte Blue, Robert McKim, Nigel de
Brulier, Otis Harlan, 8—Society drama. Au.

:

John Russell and Carl Harbaugh. Dir. Rob-
ert Z. Leonard. Rev. 5/17/24.

REVELATION, Viola Dana, Monte Blue, Mar-
jorie Daw, Lew Cody, Frank Currier, Edward
Connelly, George Seigmann, 8,500. Parisian
romance. Au. Mabel Wagnalls’. Dir. George
D. Baker. N-P: 7-12-24.

SHERLOCK, JR., Buster Keaton, 5—Comedy.
Au.

: Jean Havez, Joe Mitchell, Clyde Bruck-
man. Dir. Buster Keaton. Rev. 5/3/24.

SHOOTING OF DAN McGREW, THE, Bar-
bara LaMarr, Lew Cody, Percy Marmont, Max
Ascher, Fred Warren, George Siegmann, Mae
Busch, 7—Alaska melodrama. Adapted from
Robert W. Service’s poem. Dir. Clarence
Badger. Rev. 4/19/24.

WOMEN WHO GIVE, Frank Keenan, Renee
Adoree, Robert Frazer, Barbara Bedford, 8

—

Sea drama. Au. : Sarah P. McLean Greene.
Dir. Reginald Barker. Rev. 3/29/24.

PARAMOUNT
BLUFF, Agnes Ayres, Antonio Moreno, 6.

Comedy-drama. Au. Rita Weiman and Jose-
phine L. Quirk. Dir. Sam Wood. N-P 5/31/24.

BREAKING POINT, THE, Nita Naldi, Patsy
Ruth Miller, George Fawcett, Matt Moore, 7

—

Society drama. Au. : Mary Roberts Rinehart.
Dir. Herbert Brenon. Rev. 5/3/24.

CHANGING HUSBANDS, Leatrice Joy, Victor
Varconi, Raymond Griffith, Julia Faye, ZaSu
Pitts, 5,700. Light comedy. Au. Elizabeth
Alexander. Dir. Frank Urson, Paul Iribe.
N-P: 7-19-24.

CODE OF THE SEA, Rod LaRocque, Jacqueline
Logan, 6. Sea Melodrama. Au. Byron Mor-
gan. Dir. Victor Fleming. N-P 6/21/24.

CONFIDENCE MAN, THE, Thomas Meighan,
Virginia Valli, Margaret Seddon, 6.—Comedy
drama. Au. : Laura York Erskine and Rob-
ert H. Davis. Dir. Victor Heerman. Rev.
5/10/24.

DAWN OF TOMORROW, THE, Jacqueline
Logan, Raymond Griffith, David Torrence, 6—
Crook drama. Au. : Frances Hodgson Burnett.
Dir. George Melford. Rev. 4/12/24.

ENEMY SEX, THE, Betty Compson, Sheldon
Lewis, Huntley Gordon, Per^ Marmont, 8. Au.
Owen Johnson. Dir. James Cruze. N-P 6/7/24.

FAIR WEEK, Walter Hiers, Constance Wilson,
Carmen Phillips, S—Comedy drama. Au.

:

Walter Wood. Dir. Rob Wagner. Rev. 4/5/24.

FIGHTING COWARD, THE, Ernest Torrence,
Mary Astor, Noah Beery, Cullen Landis, Phyl-
lis Haver, 7—Comedy drama. Adapted from
Booth Tarkington’s stage play, “Magnolia.”
Dir. James Cruze. Rev. 4/5/24.

GUILTY ONE, THE, Agnes Ayres, Edward
Burns, 6. Mystery melodrama. Au. : Michael

Morton, Peter Traill. Dir.: Joseph Henaberry.
N-P: 7/5/24.

ICEBOUND, Lois Wilson, Richard Dix, 1-

—

New England drama. Au. Owen Davis'. Din.
William de Mille. Rev. 4/26/24.

MANHANDLED, Gloria Swanson, Tom Moore,
8. Metropolitan comedy drama. Au. Arthur
Wringer; Dir. Allan Dwan. N.P: 7-12-24.

MEN, Pola Negri, Robert Frazer, Robert
Edeson, Josef Swickard, 7. Drama. Au.
Dimitri Buchowetzki. Dir. Dimitri Bucho-
wetzki. N-P 5/31/24.

MORAL SINNER, THE, Dorothy Dalton, 6—
Crook drama. Based on stage play, “Leah
Kleschna.” Dir. J. Clarkson Miller. Rev.
4/26/24.

SINGER JIM McKEE, William S. Hart, Phyl-
lis Haver, George Siegmann, 7—Western drama.
Au. : Hart. Dir. Clifford S. Smith.

Hoot Gibson’s newest for Universal Pic-
tures Corporation is “Hit and Run.”

SOCIETY SCANDAL, Gloria Swanson, Rod
LaRoque, Ricardo Cortez, 7—Society drama.
Adapted from Sutro’s “The Laughing Lady.”
Dir. Alan Dwan. Rev. 4/19/24.

TIGER LOVE, Antonio Moreno, Estelle Taylor,
David Torrence, Snitz Edwards, 5,328. Bandit
story in Spanish setting. Au. Manuel Penella.
Dir. George Melford. N-P 6/28/24.

TRIUMPH, Leatrice Joy, Rod LaRoque and
all-star cast, 9—Drama. Au. : May Edgington.
Dir. Cecil DeMille. Rev. 5/10/24.

UNGUARDED WOMEN, Bebe Daniels, Richard
Dix, Mary Astor, Walter McGrail, Frank
Lossee, Joe King, 6,500. Regeneration drama.
Au. Lucy Stone Terrill. Dir. Alan Crosland.
N-P: 7-19-24.

WANDERER OF THE WASTELAND, Jack
Holt, 7—Western melodrama. Au. Zane Grey.
Dir. Irvin Willat. N-P 6/14/24.

PATHE
GIRL SHY, Harold Lloyd, Jobyna Ralston, Rich-
ard Daniels, Carlton Griffiths, 8—Comedy. Au.

:

Sam Taylor. Dir. Fred Newmeyer and Sam
Taylor. Rev. 4/12/24.

KING OF WILD HORSES, THE, Rex, the stal-

lion, Edna Murphy, Leon Bary, Pat Harti-
gan, 6—Horse melodrama. Au. : Hal Roach.
Dir. Fred Jackson. Rev. 4/12/24.

PRINCIPAL
CAPTAIN JANUARY, Baby Peggy, Hobart

Bosworth, Irene Rich, Harry T. Morey, 6,194.
Comedy-drama. Au. Laura E. Richards. Dir.
Edward Cline. N-P: 8/2/24.

DARING YOUTH, Bebe Daniels, Norman
Kerry, 6. Society drama. Au. Dorothy Far-
num. Dir. William Beaudine. N-P 6/21/24.

DAUGHTERS OF PLEASURE, Marie Prevost,
Monte Blue, 6. Au. Caleb Proctor. Dir.
William Beaudine. N-P 6/7/24.

LISTEN LESTER, Harry Myers, Louise Fa-
zenda, Eva Novak, Alec Francis, 6. Comedy
Drama. Au. Louise Milestone. Dir. William
A. Seiter. N-P 5/31/24.

MASKED DANCER, THE, Helene Chadwick,
Lowell Sherman, 4,987. Modern society drama.
Au. : Rodolph Lothar. Dir. : Burton King.
N-P: 7/5/24.

PRODUCERS DIST. CORP.
ANOTHER SCANDAL, Lois Wilson, Holmes

Herbert, Hedda Ho^er, Ralph Bunker, 6. So-
ciety drama. Au. : Cfosmo Hamilton. Dir. : E.
H. Griffith. N-P: 7/5/24.

HER OWN FREE WILL, Helene Chadwick,
Holmes Herbert, 6. Society drama. Au. : Ethel
M. Dell. Dir.: Paul Scardon. N-P: 7/5/24.

HOLD YOUR BR E A T H, Dorothy Devore,
Walter Hiers, 6. Comedy. Au. Frank Roland
Conklin. Dir. Scott Sidney, N-P 6/14/24.

LIGHTNING RIDER, THE, Harry Carey, 6.

Western. Au. Shannon Fife. Dir. Lloyd
Ingraham. N-P 5/31/24. .

MIAMI, Betty Compson, Benjamin F. Finney,
Jr., Lawfird Davidson, Hedda Hopper, 6. Au.
John Lynch. Dir. Alan Crosland. N-P 6/7/24.

TIGER THOMPSON, Harry Carey, Marg^uerite
Clayton, John Dillon, Jack Richardson, 6 West-
ern melodrama. Au. Buckleigh Fritz Oxford.
Dir. E. Reeves Eason. N-P: 7-26-24.

TRY AND GET IT, Bryant Washburn, Billie

Dove, Edward Horton, 6—Comedy. Au. : Eu-
gene P. Lyle, Jr. Dir. Cullen Tate. Rev.
4/12/24.

WANDERING HUSBANDS, James Kirk-
wood, Lila Lee, 6—Society drama. Au. : C.
Gardner Sullivan. Dir. William Beaudine. Rev.
5/3/24.

WHAT SHALL I DO! Dorothy Mackaill, John
Harron, 6. Drama. Au. Frank Woods. Dir.

John G. Adolfi. N-P 6/21/24.

WHICH SHALL IT BE, Special cast, 5.—
Based on school poem “Not One to Spare,”
known a quarter of a century ago. Dir. Ren-
and Hoffman. Rev. 5/3/24.

SELZNICK
DAUGHTERS OF TODAY, Patsy Ruth Miller,

Ralph Graves, Edna Murphy, Edward H^u,
Philo McCullough, George Nichols, Gertrude
Claire, Truman Vandyke, Dorothy Wood,
Phillips Smalley, Zasu Pitts, H. J. Hobert,
Fontaine LaRaie, Marjorie Bonner, 7—Au.

:

Lucien Hubbard. Dir. Rollin Sturgeon. Rev.
3/22/24.

LOVE OF WOMEN, Helene Chadwick, Montagu
Love, Maurice Costello, Mary Thurman, 6.

Society melodrama. Au. E. C. Holland. Dir.
Whitman Bennett. N-P: 7-26-24.

MISSING DAUGHTERS, Eileen Percy, Rock-
liffe Fellowes, 7. White slave melodrama.
Au. William H. Clifford. N-P 6/21/24.

PAGAN PASSIONS, Wyndham Standing, Rose-
mary Theby, 6. Au. Grace Sanderson Michie,
Dir. Colin Campbell. Drama of Malay Penin-
sula. N-P 6/14/24.

SINNER OR SAINT, Betty Blytbe, WiUiaro
Collier, Jr., 6—Comedy drama. Au. : Dorothy
Farnum. Dir. Lawrence Windom. Rev. 4/5/24.

TWENTY DOLLARS A WEEK, George Arliss,
Taylor Holmes, Edith Roberts, 6—Comedy.
Dir. Harry A. Fishbeck. Rev. 4 /5/24.

UNITED ARTISTS
DOROTHY VERNON OF HADDON HALL,
Mary Pickford, Anders Randolf, Allen Forest,
Estelle Taylor, Wilfred Lucas, Marc McDer-
mott, 9,351. Romantic drama of Old England.
Au. Charles Major. Dir. Marshall Neilan.
N-P: 7-12-24.

END OF THE WORLD, THE, Jack Pickford,
Claire McDowell, Alec B. Francis, Norma
Shearer, 8. Comedy drama. Au. James Cruze,
Frank Condon. Dir. Vernon Keays. N-P:
7-12-24.

HILL BILLY, THE, Jack Pickford, LuciUe
Ricksen, 6—Kentucky mountain melodrama.
Au. John Fox, Jr. Dir. George Hill. Rev.
3/29/24.

THIEF OF BAGDAD, THE, Douglas Fair-
banks, Julanne Johnston, Snitz Edwards, Anna
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May Wong, 12—Fantasy. Au. : Elton Thomas,
Dir. Raoul Walsh. Rev. 4/5/24.

UNIVERSAL
BACK TRAIL, THE, Jack Hoxie, Alton Stone,
Eugenie Gilbert, 4,614. Western melodrama.
Au. Walter Coburn. Dir. Clifford Smith. N-P

:

7-12-24.

BEHIND THE CURTAIN, Lucille Ricksen,
Johnny Harron, 4,875. Mystery melodrama.
Au. Wm. J. Flynn. Dir. Chester Franklin.
N-P: 7-19-24.

BROADWAY OR BUST. Hoot Gibson, Ruth
Dwyer, 5,272. Eastern Western comedy drama.
Au. Edward Sedgwick and R. L. Shrock. Dir.
Edward Sedgwick. N-P 6/28/24.

DANCING CHEAT, THE, Herbert Rawlinson,
Alice Lake, 5.—Southern melodrama. Au.

:

Calvin Johnson. Dir. Irving Cummings. Rev.
4/5/24.

DANGEROUS BLONDE, THE, Laura La-
Plante, 5. Comedy-drama. Au. Hulbert Foot-
ner. Dir. Robert F. Hill. N-P 5/31/24.

EXCITEMENT, Laura LaPlante, Edward
Hearn, 5—Comedy love drama. Au. : Hugh
Hoffman. Dir. Robert H. Hill. Rev. 3/29/24.

FIGHTING AMERICAN, THE, Pat O’Malley,
S. Au. Wm. Elwell Oliver. Dir. Tom Fore-
man. Comedy-drama. N-P 6/14/24.

FORTY-HORSE HAWKINS, Hoot Gibson, 6—
Western comedy drama. Au. : Raymond
Schrock and Edward Sedgwick. Dir. Edward
Sedgwick. Rev. S/3/24.

HIGH SPEED, Herbert Rawlinson, Carmelita
Geraghty, 5. Comedy-drama. Au. Fred Jack-
son. Dir. Herbert Blache. N-P 6/14/24.

RIDERS UP, Creighton Hale’ George Cooper,
Ethel Shannon, Kate Price, Robert Brower, 5

—Race track comedy drama. Au. : Gerald
Beaumont. Dir. Irving Cummings. Rev. 5/
10/24.

RIDGEWAY OF MONTANA, Jack Hoxie, 5.

Western melodrama. Au. William McLeod
Raine. Dir. Cliff S. Smith. N-P 6/21/24.

SAWDUST TRAIL, THE, Hoot Gibson, Josie
Sedgwick, David 'Torrence, Charles K. French,
5,509. Western comedy-drama. Au. William
Dudley Pelley. Dir. Edward Sedgwick. N-P:
8/2/24.

SIGNAL TOWER, THE, Virginia Valli, Rock-
liffe Fellows, Wallace Beery, 7—Drama. Au.

:

Wadsworth Camp. Dir. Clarence Brown. Rev.
5/17/24.

STOLEN SECRETS, Herbert Rawlinson, 5.

—

Crook melodrama. Au. : Richard Goodall. Dir.
Irving Cummings. Rev. 4/5/24.

STORM DAUGHTER, THE, Starring Priscilla
Dean, 6—Sea melodrama. Au. : Leete Ren-
ick Brown. Dir. George Archinbaud. Rev.
4/26/24.

TURMOIL, THE, Emmett Corrigan, George
Hackathorne, Eileen Percy, Eleanor Boardman,
Pauline Garon, Theodore Von Eltz, 7. Society
Drama. Au. Booth Tarkington. Dir. Hobart
Henley, N-P 6/21/24.

YOUNG IDEAS, Laura LaPlante, T. Roy Barnes,
Lucille Ricksen, Buddy Messinger, 4,095. Farce
comedy. Au. Sophie Kerr. Dir. Robert K.
Hill. N-P: 7-26-24. •

VITAGRAPH
BEHOLD THIS WOMAN, Irene Rich, Charles

Post, Harry Myers, Marguerite De la Motte,
Rosemary Theby, Anders Randolph, 7. Story
of love of ranchman for heiress. Au. E. Phillips
Oppenheim. Dir. J. Stuart Blackton. N-P:
8/9/24.

BETWEEN FRIENDS, Lou Tellegen, Norman
Kerry, Anna Q. Nilsson, 7—Society drama.
Au. : Robert W. Chambers. Dir. J. Stuart
Blackton. Rev. 4/26/24.

BORROWED HUSBANDS, Florence Vidor,
Earle Williams, Rockliffe Fellows, Robert Gor-
don, 7—Light comedy. Au. : Mildred K. Bar-
bour. Dir. David Smith. Rev. 4/19/24.

CODE OF THE WILDERNESS, THE John
Bowers, Alice Calhoun, Alan Hale, Otis Har-
lan, 6,480. Western melodrama. Au. Charles
Alder Seltzer. Dir. David Smith. N-P:
7-26-24.

ONE LAW FOR THE WOMAN, CuUen Landis,
Mildred Harris, Bertram Grassby, 6. Mine
Melodrama. Au. : Charles E. Blaney. Dir.

:

VIRTUOUS LIARS, Special cast, 6—Society
drama. Au. : E. C. Holland. Dir. Whitman
Bennett. Rev. 4/26/24.

WARNER BROTHERS
BABBITT, Willard Louis, Mary Alden, Carmel

Myers, Raymond McKee, Cissy Fitzgerald,
Gertrude Olmsted, Lucien Littlefield, Dale Ful-
ler, 8. Modern American domestic comedy
drama. Au. Sinclair Lewis. Dir. Harry Beau-
mont. N-P: 7-19-24.

BEAU BRUMMEL, John Barrymore, Mary
Astor, Carmel Myers, Alec B. Francis, Irene

“Eat and Run” is one of Century’s Au-
gust publications through Universal. It
features Harry McCoy, Max Davidson,
A1 Alt and Bessie Welsh.

Rich, Willard Louis, 10—Adapted from the
stage play by Clyde Fitch. Dir. Harry Beau-
mont. Rev. 4/12/24.

BEING RESPECTABLE, Marie Prevost, Monte
Blue, Irene Rich, Louise Fazenda, Frank Cur-
rier, 6. Domestic comedy-drama. Au. Grace
H. Flandreau. Dir. Phil Rosen. N-P: 8/2/24.

BROADWAY AFTER DARK, Adolphe Menjou,
Norma Shearer, Willard Louis, Carmel Myers,
Anna Q. Nilsson, 8. Melodrama. Au. Owen
Davis. Dir. Monta Bell. N-P 5/31/24.

GEORGE WASHINGTON, JR., Wesley Barry,
Gertrude Olmstead, Charles Conklin, Otis Har-
lan, Eddie Phillips, Leon Barry, Eaton Ham,
William Courtright, 7—Adapted from George
M. Cohan’s stage play. Dir. Rex Taylor. Rev.
3/22/24.

HOW TO EDUCATE A WIFE, Marie Prevost,
Monte Blue, 6. Domestic Comedy. Au.
Elinor Glyn. Dir. Monta Bell. N-P 5/31/24. '

[state rights]
APACHE DANCER, THE (Aywon), George

Larkin, Marie Newell, 5. Melodrama. Dir.
Charles Seeling. N-P 5/31/24.

BAFFLED (Independent) Franklyn Farnum,
Alyce Wills, J. P. McGowan, 5,100. Western
drama. Au. Agnes Parsons. Dir. J. P. Mc-
Gowan. N-P: 7-12-24.

BATTLING FOOL, THE (C. B. C.), William
Fairbanks, Eva Novak, 4,977. Drama centered
about fight ring. Au. Wilfred Lucas. Dir.
Henry A. MacRae. N-P: 8/2/24.

CALIBRE 45 (Independent) Franklin Farnum,
Leonard Chapman, Dorothy Wood, 4,752.
Western drama. Au. James Ormont. Dir.
Jack Nelson. N-P: 7-26-24.

CROSSED TRAILS (Independent Pictures),

J. P. McGowan, Franklyn Farnum, 5. Au.
James Ormont. Dir. J. P. McGowan. N-P
5/31/24.

CYCLONE JONES (Aywon) Big Boy Williams,
Bill Patton, Kathleen Collins, 4,700. Western
melodrama. Au. and Dir. Charles R. Seeling.
N-P. 6/28/24.

DARING LOVE (Truart) Elaine Hammerstein,
Huntley Gordon, Walter Long, Gertrude Astor,
5,606. Metropolitan drama. Au. Albert Pay-
son Terhune. Dir. R. G. Edwards. N-P: 7-

19-24.

DARING YEARS, THE (Equity), Charles Em-
mett Mack, Mildred Harris, Mary Carr, Clara
Bow, 6.—Society melodrama. Dir. Daniel Car-
son Goodman. Rev. 3/22/24.

DANGEROUS TRAILS (Ambassador), Irene
Rich, Tully Marshall, 6. Northwest melodrama.
Au. Alvin J. Neitz. Dir. Alvin J. Neitz.
N-P 6/21/24.

DESPERATE ADVENTURE, A (Independent)
Franklyn Farnum, Marie Walcamp, J. P. Mc-
Gowan, 5,141. Western drama. Au. James
Ormont. Dir. J. P. McGowan, N-P : 7-19-24.

DRUMS OF JEOPARDY (Truart), Elaine Ham-
merstein, Jack Mulhall, David 'Torrence, Wal-

lace Beery, 6.—Mystery drama. Au. : Harold
McGrath. Dir. Edward Dillon. Rev. 3/22/24.

FIRE PATROL, THE (Chadwick), Anna Q.
Nilsson, Spottiswoode Aitken, Madge Bellamy,
Johnny Harron, 7. Au. Harkins and Barber.
Dir. Hunt Stromberg. N-P 6/7/24.

FLASHES OF ACTION, U. S. Signal Corps
photographs taken back of the lines during
the World War. State rights exchanges. Rev.
5/10/24.

FLOODGATES (Lowell), John Lowell, Evan-
geline Russell, 7.—Lumber country melodrama,
Au. L. Case Russell. Dir. Josef Settle. Rev.
3/29/24.

GOOD BAD BOY, The, Joe Butterworth, 6. Story
of every day life. Dir. Eddie Cline. N-P
6/14/24.

GREATEST LOVE OF ALL, THE (Beban)
George Beban, 7.—Crook melodrama. Au.

:

George Beban. Dir. George Beban. Rev. 4/
12/24.

GROWING BETTER (Sanford), WilUam Patton,
Alice Saunders, 5. Western. Au. William
Patton. Dir. Horace B. Carpenter. N-P
5/31/24.

IN FAST COMPANY (Truart), Richard Tal-
madge, 6. Stunt melodrama. Au. Alfred A.
Cohn. Dir. James W. Horne. N-P 5/31/24.

LAWLESS MEN, (New Cal. Film) Neal Hart. 5.

Western Drama. Au. Arthur Henry Gooden.
N-P 6/21/24.

MIDNIGHT FLOWER, THE (Aywon), Vola
Vale, Gaston Glass, 4,800. Society drama. Au.
Florence Herrington. Dir. Captain Leslie
Peacock. N-P: 8/2/24.

MILE-A-MINUTE MORGAN (Sanford), Matty
Mattison, Vivian Rich, 5. Comedy-drama. Dir.
Horace Carpenter. N-P 5/31/24.

NONE SO BLIND (Arrow), Dore Davidson, 6.

Drama of Ghetto. Dir. Burton King. N-P.
6/14/24.

POWDER RIVER (Braden & Chester), Wood-
row Wilson, Theodore Roosevelt, General Per-
shing, the enemy, the A. E. F., 6—Flashes of

U. S. soldiers in action “over there.” Photo-
graphed by U. S. Signal Corps. Rev. 5/3/24.

PURPLE DAWN, THE (Aywon), Bert Sprotti,
Bessie Love, Priscilla Benner, 4,700. Chinese
melodrama. Au. & Dir. Charles R. Selling.

N-P: 8/9/24.

RACING LUCK (Grand Asher), Monty Banks,
Helen Ferguson, Lionel Belmore, 6.—Comedy
drama. Dir. Herman C. Raymaker. Rev. 4/
19/24.

SCARS OF HATE (Independent) Jack Living-
ston, A1 Ferguson, Mary Wynn, 4,081. Modern
western drama. Au. L. V. Jefferson. Dir.
Harry G. Moody. N-P: 7-12-24.

SPEED SPOOK, THE (East Coast), Johnny
Hines, Faire Binney, Edmund Breese, Frank
Lossee, 6,500. Auto comedy drama. Au.
William Wallace Cook. Dir. Charles Hines.
N-P: 7-26-24.

STRANGER OF THE NORTH, THE (North
Star) Richard C. Travers, Ruth Dwyer, Charlra
E. Graham, Decacia Mooers, 6—Nova Scotia
melodrama. Dir. John Noble. Rev. 3/29/24.

SURGING SEAS (New-Cal), Charles Hutchin-
son, Edith Thornton, George Hackathorne,
David Torrence, Pat Harmon, 5—Thrill melo-
drama. Dir. William Steiner. Rev. 5/3/24.

TANGO CAVALIER, THE (Aywon), George
Larkin, Doris Dare, 4,700. Airplane stunt pic-

ture. Au. and Dir. : Charles R. Seeling. N-P

:

7/5/24.

TRAFFIC IN HEARTS (C. B. C.) Robert
Fraser, Mildred Harris, 6. Society drama. Au.
Dorothy Yost. Dir. Scott Dunlap. N-P
6/21/24.

TWO FISTED TENDERFOOT, A (Indepen-
dent) Franklyn Farnum, Alyce Mills, Jack
Richardson, 4,681. Western drama. Au. James
Ormont. Dir. J. P. McGowan. N-P: 7-26-24.

VIRGINIAN OUTCAST, THE (AywonJ, Mar-
jorie Daw, Otto Lederer, 4,700. Western drama.
Au. and Dir.: Robert Homer. N-P: 7/5/24.
Dell Henderson. N-P: 7/5/24.

WAY OF THE TRANSGRESSOR, THE (Inde-
pendent) George Larkin, Ruth Stonehouse,
4,598. Underworld reformation drama. Au.
George Hively. Dir. William J. Craft. N-P

:

7-12-24.

WESTERN VENGEANCE (Independent),
Franklyn Farnum, Doreen Turner, Marie Wal-
camp, 4,745. Modern Western drama. Au.
James Ormont. Dir. J. P. McGowan. N-P

:

8/2/24.

WHAT THREE MEN WANTED (Independent)
Miss Dupont, Jack Livingston, 5. Mystery
Melodrama. Au. G. A. Lambert. Dir. Paul
Burns. N-P 6/21/24.

WHIPPING BOSS, THE (American Legion),
Eddie Phillips, Wade Boteler, J. P. McGowan,
Lloyd Hughes, Barbara Bedford, 6. Melo-
drama. Au. Phil J. Hum. Dir. J. P. McGowan.
N-P 5/31/24.

YOUTH FOR SALE (Burr), May Allison,
Sigrid Holmquist, Richard Bennett, 6,300.

Melodrama of modem foibles. .\u. Raymond
S. Harris. Dir. William Christy Cabanne.
N-P: 8/9/24.
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Identified—

EASTMAN
POSITIVE FILM

Even before you see the picture on

the screen you know that the release

print bearingthe identification ‘‘East-

man” “Kodak” in the margin is ofthe

finest possible photographic quality.

Eastman Positive Film carries

quality from studio to screen.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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MIDEEMSI EVENIS
THEATRES MERGE
IN TERRE HAUTE;
INCREASE STOCK

ATcl' “Cold AiC’ Plant Installed

in Circle Theatre
(Special to Exhibitors Herald)

INDIANAPOLIS, IND., August 12.—
Consolidation of Terre Haute’s three
largest theatres, the Hippodrome, the
Indiana and the Liberty, were completed
when Wabash Theatres Corporation, an
organization of Terre Haute, Ind., busi-

ness men, purchased the Hippodrome and
real estate at Eighth and Ohio streets,

from the Orpheum company.
Another transaction, going hand in

hand with the purchasing of the Hippo-
drome, was the filing with the secretary
of state of a certificate showing that the
capital stock of Wabash Theatres Cor-
poration had been increased from $50,000
to $150,000.
The officers of the Wabash corporation

declined to make public the consideration
paid for the Hippodrome, but judging
from the statement of one of the stock-
holders, who said “the Orpheum people
had the Hippodrome building and real

estate listed at $300,000, but the Wabash
Theatres Corporation did not pay that

much money for it,” it is safe to say
that at least $250,000 was paid, and prob-
ably more.
The closing of this deal shifts Terre

Haute’s theatrical entertainment program
about quite a bit. The theatre corpora-
tion will make the Indiana theatre a

vaudeville house, playing five acts of B. F.

Keith high calibre vaudeville and an ad-
ditional feature picture at popular prices.

The Indiana will open on August 24, it

has been definitely decided.
The Hippodrome, which since its erec-

tion several years ago, has operated as a
straight vaudeville theatre, will be operated
as a legitimate playhouse, but will only
be open probably a few weeks during
the coming season. Roadshows and the

largest of the big picture productions,
such as “The Sea Hawk,” “Abraham
Lincoln” and “The Ten Commandments”
will be shown at the Hippodrome.

* * *

Installation in the Circle theatre, In-
dianapolis, of special equipment whereby
circulating “manufactured cold air” pro-
vides a temperature in the building rang-
ing from 10 to 12 degrees cooler than
street temperature, was announced yes-
terday by A. L. Block, president and
chairman of the board of directors of

Circle Theatre Company. Mr. Block’s
announcement followed several weeks of

surveys of theatre cooling systems in

other cities of the country, and work of

installing the equipment, at a cost of

$20 ,000 .

The new equipment is an addition to

the system that already was in operation
in the theatre. The air is drawn into

the basement, where it is forced through
two sprays of water pumped from the
theatre’s well. The pumpers have a ca-

pacity of 550 gallons of water a minute.

After passing through the water spray,

where it is cooled and purified, the cool

air is forced through the theatre by
means of fans into every nook and corner
of the house.
The air in the theatre is changed every

three minutes by means of the fan sys-
tem installed. The air is sucked into
the theatre through a large tunnel at a

rate of almost forty miles an hour.

ASCHER MERRILL,
MILWAUKEE, CUTS
ADMISSION PRICES

Pictures While You Dance Is

Milwaukee’s Latest

(Special to Exhibitors Herald)

MILWAUKEE, WIS., August 12.

—

Ascher’s Merrill theatre which made a

slight reduction in price on removal of

the admission tax, has cut its admissions
even further, bringing them down to 35

cents for night programs, 25 cents for

matinees and 10 cents for children all

day. The Merrill, with its high priced
first runs, consisting mainly of Universal
Jewels, is forced to compete with the

Butterfly, directly across the street, which
charges 25 cents.

^ ^ ^

Everybody in Milwaukee is talking
about the talking pictures. That’s why
Eddie Weisfeldt, director of production
at Saxe’s $2,000,000 Wisconsin, arranged
for a second week’s showing of the Phon-
ofilm pictures, De Forest’s marvelous in-

vention.
* *

Liabilities of $4,629 and assets of $533,
of which $505 is declared exempt, were
listed in a bankruptcy petition filed in

federal court at Milwaukee by G. A.
Hagedorn, proprietor of National Pic-
tures Academy, dealers in films.

^

Pictures while you dance. That’s the
latest entertainment dish in Milwaukee.
It’s being served at the roof garden dance
hall on the top floor of Saxe’s Wisconsin
theatre building. While one of three
orehestras is playing a dreamy waltz,
the dancers train one eye on a curtain
at one end of the large floor where come-
dies are flashed. The pictures also fur-

nish a diversion for the scores of others
on the roof who are resting, since to
dance with all the music is impossible,
one of the three orchestras being in action
virtually every minute of the evening.
The roof garden is attracting widespread
attention because it is the first one in

the state which is operated in conjunction
with a theatre. So successful has been
this plan that it is followed along smaller
lines at Saxe’s Modjeska, new million dol-
lar South side house.

* * *

MILWAUKEE, WIS., Aug, 12.—The
Rose theatre. Seventh and Walnut streets,

which years ago wa.s the home of the
Jewish drama and of late has been show-
ing motion pietures, has closed its doors
and a “for rent or for sale” sign now
graces the exterior. The house seats
approximately 700, was built some twelve
or fifteen years ago and remodelled ex-
tensively six years ago.

K. C EXHIBITORS
RAISE FUNDS TO
FIGHT MUSIC TAX

Richmond, Mo., Places License
on Carnivals, Tent Shozvs

(Special to Exhibitors Herald)

KANSAS CITY, MO., August 12.—
Any doubt as to what the future attitude
of Kansas City exhibitors is to be regard-
ing the fight on the “music tax” was elimi-
nated at a meeting of the M. P. T. O.
Kansas City, Mo., last week with Sam-
uel A. Handy, attorney for the organ-
ization. Members of the organization
voted to support a subscription for the
purpose of continuing the fight on the
tax. Judgment recently was obtained
against the exhibitors in a case before
the Kansas City federal court, but the
case was appealed by the exhibitors.

* + *

A bit of legislation has been passed at
Richmond, Mo., which should please
exhibitors. A tax of $1,000 a week for
carnivals and $100 a day for tent shows
has been placed in effect. In the mean-
time, Carrollton, Mo., has had a carni-
val each week this season, in addition to
seven tent dramatic shows and exhibitors
there are suffering greatly.

* *

The new Princess theatre at Richmond,
Mo., has been closed for the summer
by Manager H. Keel.

* * *

Vacation fishing stories are beginning
to arrive along Kansas City’s film row,
the latest one coming from Russell Borg,
Educational office manager, who asserts
that the fish were so plentiful around
Lake Okoboji that, while repairing a tire
on his car, he merely hung out his rod
and yanked in a 15-pounder with care-
free indifference.

* * *

At the Paramount branch the office
force will tell you that Miss “Dixie”
Dixon, who is on the West Coast for her
vacation, is having some screen tests
made. Miss Gladys Johnson of the P.
D. C. branch departed, bag and baggage,
on her vacation last week, as did Charles
Palermo^ of Fox. Joe Manfre of Para-
mount, is spending a most unusual va-
cation—“cracking” the hard towns which
many of the salesmen have been unable to
break through.

* * *

Among
_

out-of-town exhibitors along
Kansas City’s film row last week were:
J. A. Herter, Wonderland theatre, Kid-
der, Mo.; C. E. Story, Peoples’ theatre.
Pleasant Hill, Mo.; W. M. Goodnight,
Lyric, Holden, Mo.; E. Barbour, Or-
pheum theatre, Joplin, Mo.; J. S. Pain-
ter, Liberty theatre, Quenemo, Kan.; C.
M. Pattee, Pattee theatre, Lawrence,
Kan. and W. H. Silvers, Princeton, Mo.

* * *

Vitagraph moved into its new Kansas
City branch on West Eighteenth street
last week. C. W. Allen is in charge of
the office, which will be maintained in
addition to the regular branch.
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Chicago
Personalities

W ANTED: One good wife. Line

forms at right. The S. O. S. has

gone out from Milt Caplan, that rotund,

silvered-haired boy on Jack Stewarts

Selznick staff.
_

Don’t misconstrue that

reference to ’’silvered haired for Milt,

who headquarters in Peoria, has not

reached the age that brings grey locks.

* * *

Tried to talk with Eddie CARRip the

other day but the speed with which he

was traveling carried my words to the

four winds. Such speed was occasioned

by Fatty Arbuckle’s appearance at

Ascher’s Chateau, and Eddie wasn t liv-

ing a stone unturned in his campaign.

Eddie believes in S. R. O. signs.

Sic s}: *

Back from New York but nary a word

to say is the latest from Arthur Mayer’s

office. Arthur is the Metro-Goldwyn rei>

resentative in the Ascher offices in Chi-

cago. Elis mission East was to discuss

forthcoming productions.

* * *

Wonder where Frank de Lorenzo,

Selznick’s manager at Milwaukee, has

been hiding. Frank promised to be a de-

voted correspondent, but thus far this col.

hasn’t received a word. All right, Frank,

remember your promise to Old Man
Shreck.

* * *

Harry E. Holquist, the EIerald’s

’’Better Theatres” editor, is doing a vaca-

tion turn. We might put up a little wager

that Harry’s “doing time” every morn-
ing from 3 a. m. to 7 on one of Lake
Michigan’s piers bawling in minnows

—

nothing larger.
* * *

And another of our staff, George Clif-

ford, is reading mail and knocking the

pill around the course at Ludington.

That is, if Ludington escaped the Chicago
flood.

Wins Prise Money
A1 Hoffman, one of Jack Sampson’s

live wire salesmen
in the E'ilm Book-
ing Office, is the

happy possessor
of a check for

$350, which he
won in the recent
Berman Drive,
which e n d e d

Friday, July 2 ~>.

Now A1 is look-
ing over the Sum-
mer resort fold-

ers to pick out a

nice place to rest

up for two weeks.

Roach Official in East
(Special to Exhibitors Herald)

NEW YORK, August 12.—W. B.
E^rank, vice-president and Eastern repre-
sentative of the Hal Roach studios, has
returned to New York following confer-
ences on the Coast relating to the launch-
ing of two new feature productions star-
ring Glenn Tyron and Blanche Mehaffey.

Sennett Signs Dent
LOS ANGELES'—Vernon Dent this week signed

a three year contract with Mack Sennett to ap-
pear exclusively in Sennett comedies on the
Pathe program.

A1 Hoffman

Crowds waiting in line before the Roosevelt theatre to hail Rudolph Valentino’s
return to the screen in Famous Players-Lasky’s “Monsieur Beaucaire.”

Valentino Returns to Screen
At Roosevelt Theatre

The box office at the Roosevelt theatre, Chicago, undoubtedly has been the busi-

est place in Chicago since Rudolph Valentino’s newest Paramount attraction,

“Monsieur Beaucaire,” opened there. One look at the line of patrons stand-
ing four abreast throughout the day at the Roosevelt is the best evidence that
Valentino is as popular today as when he left the screen several months ago.

Even one of the worst storms Chicago has experienced failed to deplete the
crowd. Business done on the day of this storm, according to Sam Katz,
came within $8 of the Roosevelt record.

Display of costumes worn in Rudolph Valentino’s Paramount picture, “Monsieur
Beaucaire,” e’xhibited in window of Davis Dry Goods Company, Chicago, in connection
with Roosevelt engagement.
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THEATRE CONSTRUCTION
AND EQUIPMENT

Victory at Providence

Closed for Remodeling;

Add to Seating Capacity
The Victory Theatre, Providence, R. 1.,

"Al” Joiie.s, manager, has been closed for

extensive repairs to reopen about the

middle of August. Elaborate plans have

been made for the tearing out of the or-

chestra floor and its replacement with a

new graded incline of the latest design.

To increase the seating capacity the lower

boxes at the right and left of the^.atage

will be torn out and the apron of the

stage cut into. In this way more than

300 seats can be added to the seating ar-

rangement with a ffdl view of the stage

and screen visible from any seat in the

house. When the new seats are installed

the capacity of the house will be 1,800.

The entire theatre from top to bottom
will be redecorated in a beautiful old rose
and old ivory color scheme which will be
enhanced by draperies and hangings of
rare design in rich color effects. The
Victory theatre, by reason of its architec-
tural conformation, lends itself readily to
the proposed plans and Jones feels con-
fident that when the program of alter-
ations is completed, no theatre in Provi-
dence will surpass in beauty the house
over which he presides.

Closing the Victory theatre at this time
will be more or less of a sacrifice as the
season has been unusually good with ca-
pacity audiences witnessing the photo-
pla3" presentations. It is felt, however,
that the Victory will increase in popu-
larity when the changes have been made
in the interior and will enhance its reputa-
tion as the “most attractive picture house
in Providence.”

This building up of a good will policy
has redounded to the well-being of the
house to such an extent that “Al” feels
confident that the Victory is going to
have a big fall and winter season when
his house reopens.

SPECIAL
ROLL
TICKETS
Your own special Ticket,

any colors, accurately num-
bered; every roll guaranteed.
Coupon Tickets for Prize

Dr a. wings; 5,000.27.00.
Prompt shipments. Cash
with theorder. Get samples.
Send diagram for Reserved
Seat Coupon Tickets, serial

or dated. All tickets must
conform to Government reg-

ulations and bear establish-

ed priceofadmission and tax paid.

SPECIAL TICKET PRICES
Five Thousand $3.50
Ten Thousand 6.00

Fifteen Thousand 7.00
Twenty-Five Thousand 9.00
Fifty Thousand 12.50
One Hundred Thousand 1 8,00

National Ticket Co. Shatnokin, Pa.

Typical good projection booth layout as de5cribed by the Westinghouse Company in

its bulletin on lighting and projection.

Many Installations Are

Reported by Raven Screen
That business throughout the country is

on the upgrade is the belief of officials

of the Raven Screen Corporation, who re-

port a number of important installations

of Raven screens in various theatres

throughout the country.

Among the installations recently made
are those at the following theatres: The
Capitol, Cohan (where “The Ten Com-
mandments” was shown), Criterion, Cos-

mopolitan and Loew’s Roof, New York

City; Loew’s Columbia, Loew’s Palace,

Moore’s Rialto; Crandall’s Ambassador,

Metropolitan, Tivoli, Washington, D. C.

;

The Howard at Atlanta, Ga., the Majestic

at Houston, Texas, and Coliseum at

Seattle, Wash., the Babcock theatre, Bil-

lings, Mont.; Strand, Rome, N. Y.; Na-
tional, Greensboro, N. C., and others.

The Raven Corporation installations are

not confined to the United States, several

being used in Canada, among which are

the Lamous Players Capitol theatre, Mon-
treal, and the Palace theatre, Calgary. A
21x28 ft. Raven screen is used by the

Central theatre, Melbourne, Australia.

This is probably the largest screen in use

on the island.

The manufacture of the Raven screen is

under the personal supervision of A. L.

Raven, president and inventor. L. J.

Bird is vice-president and director of sales.

The Raven Corporation is making a spe-

cialty of assembling and manufacturing
the complete equipment necessary for road
shows and have several such equipments
now in use.

Coffeyville Memorial

To Open September 1

Work is being pushed on the Coffey-

ville, Kan., Memorial Auditorium, and

it is expected that the building will open

on September 1. It was previously an-

nounced that it would open on November
11. The building is municipally owned,
and was built with the cooperation of all

patriotic organizations in the city and
their auxiliaries, and the Lederation of

Womens’ clubs. Its cost is $100,000.

The building is equipped with 2,200

Heywood-Wakefield opera chairs. About
1,600 of these are to be fastened to strip-

pers, to facilitate removing the chairs

from the main floor for dancino'. The
other 600 are fixed permanently in the
balcony. The aisle seats will bear the
initials “C. M. A.” in gold finished letters.

Jake Wells Installs

Marr ^ Colton Or^an
Jake Wells of the Wells Theatrical En-

terprises, Richmond, Va., has installed a

Marr & Colton organ in his Strand the-

atre.

This theatre was recently added to their

string of prominent theatres. The Strand
has been completely redecorated and is

considered one of the most beautiful pic-

ture playhouses in the city of Richmond.
The Marr & Colton organ is played

daily in this theatre as a feature and for

the musical accompaniment of the motion
pictures.



Loge of RivoJi Theatre, Broadivay and 4<)th St.,

New York City.

Recently reseated with American Seating Com-
pany Ball-Bearing Upholstered Interlocking Loge
Theatre Chairs.

It is regarded as a thing

The LOGE
A Neglected Source of Profit

Tradition has, no doubt, much to do with the failure of theatre man-

agers to consider the seating of their loge sections from the same busi-

ness point of view as the rest of the house,

apart.

Thus loges are generally furnished in

either of two extremes—either with great

overstuffed easy chairs that are delight-

fully welcome in front of a fireplace in

the home or in the lobby of a hotel, but

were certainly never intended for theatre

chairs. Or they are equipped with as

many chairs of restaurant or dining room

variety as can possibly be crowded into

the loge space. Neither provide comfort,

convenience or pleasure to your patron

or profit to you.

Our ball-bearing, upholstered theatre

chairs, with interlocking standards, are

perfectly adapted for loge seatings. They

embody all the requirements of comfort,

sturdiness and beauty to make your loge

a dependable source of pleasure to your

patrons and of real profit to you.

The reseating of your loge as of your en-

tire house can be accomplished by us

without disturbing your regular business

one hour. Write us about it.

American Seating Company
NEW YORK
114 W. 41st St.

CHICAGO
12 E. Jackson Blvd.

BOSTON
65 -D Canal St.

PHILADELPHIA
1211-H Chestnut St.



Now in Its 13th Week on Broadway!

The 10th big week at the Cameo after its unprecedented

three weeks run at the Strand

—

Harold Lloye
Girl shy

And the U. B. O. will start its fall season in September with

“Girl Shy” in eighteen houses in greater New York!

A Badid lecture



National
Institution,
in his Greatest
Picture
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Ohboy/Oh joy/
It'S coming soon

sure pop/

One ofUniversaVs
fivAbiglZ

record•breahevsjor

1924-25
presentedby Carl Laemmle

^

/Vl
with a sujjerb ca^ fea.Lu.rinq CLARABOW ^

/me rlClure Forrest Stanley-Robert Agnew-Myrtle
. Of t Stedman-Huntlv Gordon-Walter Long

/% !#»/•/
^ artd otke^rs ®

£/f (JU§' from Ike story by Wt^MSPHARO in Hearts InlerHAtioKoIMagazine
* LOUIS GASNIER- UNIVERSAL -JEWEL

UNIVERSAL—the best buy in sight



Star of

“Little Old

New York”

Directed by

ROBERT G.

VIGNOLA

Settings by

JOSEPH
URBAN

Star of

“When Knighthood

Was In Flower"

A COSMOPOLITAN
PRODUCTION

Adapted hy Luther Reed

from CHARLES MAJOR’S Noeel

TOLANDA
Direct to You From Its $2 Broadway Run!

A r?S« KAni^m 1TA KJ PpomirTfOKi



The cast includes

ELEANOR BOARDMAN - WILLIAM HAINES

CREIGHTON HALE - PAULINE CARON
WILLIAM COLLIER, JR. - JAMES MORRISON

From RACHEL CROTHER’S Stage Success “MARY THE 3rd

iu fiin PTnTTTP 17

Mad Youth! Laughing through
carmine-stained lips at Yester-

day’s conventions. What of Love in

this modern orgy of pleasure— what
of true devotion, clean and noble?
A girl answers. It is a gripping

message that rises above the hol-

low laughter of her gilded set,

a message for Today’s world.
The famous Broadway stage suc-

cess has now become a smashing,
dramatic sensation of the screen.

KING
VIDOR’S

production



Hear, Hear/

M. %

RELEASE DATE

AUC.3O

is Mac Lean's greatest

audience picture from
William Collier's greatest eo<»«>

sta^e success.

Associated Exhibitors
PHYSICAL OISTRIBUTOR
PATHS EXCHANGE -.fic.

ARTHUR S. KAN E PRESIDENT PORElQA/ RePHESS/YrAT/V'e)
S/DNEY OAHRErr
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“This is the best that we have had
yet. It is a scream.”

H. M. Face & Sons,
Maple Rapids, Mich.

“Like all other Buddy Messinger
comedies, it is absolutely all right.”

Strand Theatre,
Samson, Ala.

“Fine. Had all comedy program
and it sure will make them laugh.”

Community Theatre,
David City, Neb.

“Consider them as big a box of-

fice attraction as my features.”

Monogram Theatre,
Chicago, 111.

“I will always be glad to show a

Century at this theatre.”
Ascher’s Capitol,

Cincinnati, O.

“Second to none. ... I cannot
praise Century Comedies too

highly.”
The Hippodrome,

Buffalo, N. Y.

“The best variety of comedies you
can buy.”

Star Theatre,
Jasper, Ind.

“Unequalled among all other

comedies on the market.”
Whitehouse Theatre,

Milwaukee, Wis.

“Positively the best two-reel com-
edy I have seen this season.”

Frances Theatre,
Dyersburg, Tenn.

“Make us more money than any

comedies we have ever run.”

Maeroy Theatre,
Ballinger, Texas.

Reflected in big money at your
box office
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Says the Motion Picture World
Aug. 23, 1924

‘‘Many managers are overlooking one of the best bets

through ignoring the return booking. This holds doubly true
if the original run was at another house.’’

Largest and best screen

production I ever played.

Grossed biggest business

in ten years.

Arthur Fukuda,

UNIVERSAL THEATRE
Hanford, Cal.

No transmission fast

enough to convey to you

my opinion of “The

Hunchback,” nor can
words express the won-
derful ovation received.

Broke every first night rec-

ord. Patrons for Univer-

sal stronger than ever.

T. M. Mantkus,

VOGUE THEATRE
Kenosha, Wis.

Has been a complete sell-

out at each performance.

As one of the first exhibit-

ors in this business I want
to assure you that in my
opinion you have both a

wonderful production and
the greatest box office at-

traction of all time.

Sol Brill,

STRAND THEATRE
Far Rockaway, N. Y.

THE

Hunchback Of Notre Dame

Hunchback Returns
for a Summer Run

Balaban and Katz brought in The Hunch-
back of Notre Dame for a Summer return

at the Roosevelt Theatre, Chicago, and
mortise a standard cut to get in the magic
“Popular prices.” That sells better than
anything else in the way of argument. Very
little else need be said, for the picture was
sold on its original Chicago run, when it

made enough of an impression to last. The

IT IS SO GREAT MANY PEOPLE
GO BACK TO SEE IT AGAIN

THE PrCTURE OF 1,000 WONDERS
—Paris Sacked and Bunied by Mobs,
— Victor Hugo's story of a people in the gi’ip of giant pas-

sions, hates, loves, revenges.

CONTINUOUS FROM 9:30 A. M.

ROOSEVELT State Street.
Near Washington

A Universal Release

THE HUNCHBACK’S BACK
sale of any big picture is by no means ex-

hausted on a first run. People who may
care to see it again exist in sufficiently

large numbers to provide the backbone of

the support, and in addition there are hun-
dreds who for one reason or another may
not have been able to take in the original
showing. All of these will respond to a re-

turn engagement if the play is sufficiently
important to last in the memory, and cer-
tainly the Hunchback is to be placed in that
class. In a 75x2 this picture is fully sold with
about half the space required to launch a
new title. Many managers are overlook-
ing one of the best bets through ignoring
the return booking. This holds double true
if the original run was at another house.

Played to capacity bus-

iness. Patrons were de-

lig'hted with this wonder-

ful production and so was
I because I made money
with it

!

Geo. M. Krupa,

HAAHLTON THEATRE
Lancaster, Pa.

\\t did a wonderful luis-

iness on “The Hunchback
of Notre Dame” and in a

few words, it is the “great-

est” picture. The people

were well pleased and

praised it highly.

J. W. Anderson,

CALIFORNIA & EUCLID
THEATRES

Ontario, Cal.

One of the greatest screen

productions of all time.

Smashing year’s record.

Received thousands of fav-

orable comments.

Henry Nasser,

RIALTO THEATRE
Alameda, Calif.

Hung uj) house record. The
exhibitor who does not

book this ])icture is cheat-

ing himself.

J. J. Wood,
REDDING THEATRE

Redding, Calif.

A Universal Production
Nationally Advertised in

The Saturday Evening Post Presented by Carl Laemmle
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CHAWICKpictures COPpopat
j>res€/tfs

the second ofthe -

BOOK INOW FROM-

ALL STAR FEATURES
DISTRIBUTORS, Inc.,

209 Golden Gate Ave., San Fran-
cisco, Calif.; 915 S. Olive St., Los

Angeles, Calif.

CELEBRATED PLAYERS FILM
Corp.,

810 S. Wabash Ave., Chicago, 111.;

144 W. Vermont St., Indianapolis,
Ind.

COMMONWEALTH FILM Corp.,

729 Seventh Ave., New York City.

FEDERATED FILM EXCHANGE
Co.,

1018 Forbes St., Pittsburgh, Pa.

FIRST GRAPHIC EXCHANGES,
Inc.,

G76 Broadway, Albany, N. Y.;
257 Franklin St., Buffalo, N. Y.

INDEPENDENT FILMS, Inc.,

10 Piedmont St., Boston, Mass.

MASTERPIECE FILM
ATTRACTIONS,

1329 Vine St., Philadelphia, Pa.

MOUNTAIN STATES FILM
ATTRACTIONS,

2104 Broadway, Denver, Colorado

STANDARD FILM SERVICE CO.
617 Film Bldg., Cleveland, Ohio;
Broadway Film Bldg., Cincinnati,
Ohio; Joseph Mack Bldg., Detroit,

Mich.

TRIO PRODUCTIONS,
926 New Jersey Ave., N. W.,

Washington, D. C.

CELEBRATED PLAYERS FILM
Corp.,

713 Wells St., Milwaukee, Wis.

MUMINCWOMEi
[^s^\Vriiien& Directed by

IVAN

rABRAMSON.

^

A powerful melodrama based upon a
vital theme of universal interest.

Enacted by a superlative cast. In sup-
port of Mr. Barrymore: Miss Sigrid
Holmquest, Miss Dagmar Godowsky,
Hugh Thonipson, Ida Darling, Antonio
D Alagy, Alice Hegeman.

KEEP OPEN DATES
FOR

THE CHADWICK 9

“The Leading Independent
Unit”

1

“THE FIRE PATROL”
A Hunt Stromberg Production

2
“MEDDLING WOMEN”
Starring Lionel Barrymore

3

“The PAINTED FLAPPER”
with James Kirkwood and

Pauline Garon
4

“I AM THE MAN”
Starring Lionel Barrymore.

Written and directed by Ivan
Abramson

5

“THE TOM BOY”
With an All Star Cast

6
“SUNSHINE OF PARA-

DISE ALLEY”
From the Famous Stage Play

by Denman Thompson
7

The Third Lionel Barrymore
Special

(Title to be Announced)
8

“FLATTERY”
Produced by Mission Film

Corp.
9

“THE ROMANCE OF AN
ACTRESS”

By Langdon McCormack,
Author of “The Storm”

729 SEVENTH AVE., NEW YORK
I. E. Chadwick, Pres.

“EACH PRODUCTION

Foreign Rights Controlled b

Simmonds-Kann Enterprises, Ic.:

220 West 42nd St., N. Y.

AN ACHIEVEMENT”

i



He was a theatrical pro-

ducer, she was his beauti-

ful new star; what did he

say to her to bring this

expression to her face?

Murray W. Garsson presents

THE SPITFIR
Adapted from Frederic Arnold Kummer’s daring tale of today, “Plaster Saints”, with

SPECTACULAR CAST
Directed by William Christy Cabanne

JUST

LOOK
AT
THE

Cast; Betty Blythe, Elliot Dexter, Robert Warwick, Lowell Sherman,
Burr McIntosh and Pauline Garon. Where have you seen

a better cast?

Author; Frederic Arnold Kummer, popular novelist.

Producer; well known as a successful producer of money-making
pictures. Producer of “Success,” “Counterfeit Love” and
“Broadway Broke.”

Director; Cabanne is one of the best known directors in the business.

His successes are legion.

Story; great. Filled with dramatic moments.

Sets; costly, big.

This picture is just the kind your audiences like. It’s daring but not dangerous;

thrilling but not too melodramatic.

IT'S ALL PICTURE!

ASSOCIATED EXHIBITORS
Arthur S. Kane, ^resident

Physical Distributor Tp Foreign Representative

Pathe Exchange, Inc. Sidney Garrett

Pctur^



"I heard him say—!"

A William Christy Cabanne Production

The Sixth Commandment
A drama of modem love and hate

Was her duty to her lover

or the law?
She had overheard him say just three words.

Should she repeat them they might hang him.

She had sworn to tell the whole truth and nothing but

the truth.

Should she tell?

A real drama of modern life, with an amazingly fine cast

which includes William Faversham, Charlotte Walker,
Edmund Breese, John Bohn, Charles Emmett Mack and
others.

ASSOCIATED EXHIBITORS
Physical Distributor

Pathe Exchange, Inc.

Arthur S. Kane, President

Encore
Pctui^

Foreign Representative

Sidney Garrett

i



Live, Love and Laugh witA

Associated Exhibitors, Inc.
Arthur S. Kane, President

Physical Distributor Foreign Representative
Pathe Exchange, Inc. Sidney Garrett

From William Colliers Greatest ComedySuccess

ThePlay by Wm. H Post

Directed by George J. Crone

with Lillian Rich, Helen Ferguson in

the cast of fun -makers



Dq^ublasM^cLean

More exciting than

The Hottentot

More thrills than
^

Up ^

Faster than

TheYankee Consul

Voe<: {hem all one teller in

P. iMews

1X4®

Associated
Exhibitors

Ar»-T-iiiit> C 1^/vft.icArthur S. Kanf
pReS'oe'^‘»“

Ein-ore
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Reason
flo. 16

Previously
dnnouncea

1

—

Rin-Tin-Tin in “Find
Your Man”

2

—

“The Lover of Camille”
(“Deburau”)

3

—

“The Age of Innocence”
4

—

“Recompense” (Sequel
to “Simon Called Peter”)

5

—

“The Dark Swan”
S—“The Eleventh Virgin”

;

7—“A Lost Lady”
8

—

“Eve’s Lover”

9—

“This Woman”
10—“The Narrow Street”
it—“The Dear Pretender”
12

—

Rin-Tin-Tin in “The
Lighthouse by the Sea”

13

—

Ernst Lubitsch’s
“Three Women”

14

—

“How Baxter Butted In”

15—

T-“My Wife and I”
16 —
17 ^

18—^

19-

20

—

— —

“THE BROAOWAV
BUTTERFLY”

. By Pearl Keating

Thrills and hesut throbs!

That, obviously, was the prime object of Pearl Keating

when this brilliant author began the plot construction of this
'

marvelous story. In the photoplay version nothing has been .

spared to further tfiis aim. “THE BROADWAY BUTTER'
FLY” truly is a photoplay of thrills and heart throbs.

“She danced to the night life's tune—and then was forced '

to pay the piper.” Such is the theme of this fine story—the

story of Dot King’s experiences which constitute the tale of a

small town girl lured to the brink of disaster by the false

values of the modern metropolitan city. BUT—there’s brand

new drama in the novel treatment which the author has used.

A masterly directed cast of famous stars, plus its high-

powered box-office tide and the usual high quality of Warner
production, and “THE BROADWAY BUTTERFLY” easily

is one of the outstanding money-makers of the year.

SaveTWENTY dates for thenewWarnerTWENTY.

1



with

T^Ioreme Vidor
Am

(j^mundJ^G
Adapted from the Clyde Fitch

Play by L amber t Hillyer

and

Agnes

Christine

Johnson.



A Gorgeous, Spectacular ProductiorF

That Will Make Box-Office History

No photoplay production in recent years comes to the screen

with so many elements that make for universal box-office

appeal. In all American history there is no more appealing
character than that of Barbara Frietchie. And now “BAR-
BARA FRIETCHIE” comes to the screen in a sumptuous and
stupendous photoplay — a thrilling dramatization of that

epochal phase of American history when brother fought
against brother. Florence Vidor in the stellar role is the ideal

“Barbara Frietchie,” and her interpretation of the role places
it among the greatest characterizations in the history of the
photodrama. Edmund Lowe, one of the most finished and
virile actors on the screen, heads a distinguished and brilliant

supporting cast.

EVERY PERSON IN AMERICA WILL WANT TO SEE IT

FOR RELEASE IN AUGUST — NOW BOOKING

Released by

$roi)ucersi ©istributins Corporation
Foreign Distributor

Wm. Vogel Distributing Corp.

*Season 1924-1925
Thirty First-Run

Pictures**
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The

September Issue

of the

BOX OFFICE RECORD
is now in the course of preparation and will be

published early in September.

The Box Office Record, which is an authoritative

compilation of exhibitors’ reports from EX-
HIBITORS HERALD’S department “What
the Picture Did for Me” is published semi-

annually as a supplement to the HERALD.

Each issue contains contributions written by

more than 1,000 theatre owners. It is without

question the most valuable reference book in the

exhibitor’s library.



WILLIAM FOX
'Presents Guarantees of a

'Prosperous New Season

The Outstanding

Triumphs for

1924-1925

Available for Immediate

BOOKINGS

I Special Productions

‘IT IS THE LAW
THE CYCLONE RIDER

I TOM MIX in

OH, YOU TONY!

THE PAINTED LADY
HEARTS OF OAK
TOM MIX in

THE LAST of THE DUANES
The WARRENS o/VIRGINIA

DAUGHTERS of the NIGHT

JULES ECKERT GOODMAN’S
great play which scored for two
seasons on Broadway.

MAN WHO
CAME BACK
For

I
seven years producers have

heen bidding against each other

for the screen rights.

At last it’s yours, and it’s an

EMMETT FLYNN production.

A magnificent, modern portrayal

of a masterpiece.

DANTE’S
INFERNO
A spectacle of drama and beauty

based on the classic of literature.

A HENRY OTTO Production.

FOX FILM CORPORATION



WILLIAM FOX COMEDIES
During the past season the William Fox Comedies set a new standard for^

consistent, high-class two- reel entertainments, but for 1924-1925 the Fox
organization is offering a list of comedy attractions that will make the pre-

vious product pale into insignificance. With the addition of the two-reel

laugh specials created from Richard Harding Davis’ series of Van Bibber

stories, the Fox short subject releases stand head and shoulders above anything

else of its kind ever offered to you.

Ready Now for Screening

and Immediate Play Dates

The Hunt — The Fight
the first two of the

R I CHARD
HARDING DAVIS

series of

VAN BIBRER
funny stories

OTHER JOY FILMS Not slapstick comedies, but

NOW AVA I

L

A B L E novelty two-reel dramas that are

replete with laughs and thrills.

MONKEY COMEDIES
The Monkey Romeo
In-Bad the Sailor

IMPERIAL COMEDIES
Sweet Papa
The Pinhead

SUNSHINE COMEDIES
Stretching the Truth

The Poor Sap

Apollo’s Pretty Sister

FOX FILM CORPORATION
THOS. . aROOKS, INC.. N. Y.
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The Source of

PARAMOUNT’S FAMOUS 40

7

from Saturday Evening Post

j

Covered Wagon (book)

Merton of the Movies (book and

play)

North of 36 (book)

I

Changing Husbands (book)

! Unguarded Women
Interlocutory

Manhandled (book)

1

from Photoplay Magazine

Story Without a Name (book)

1

from McClure^s Magazine

Wanderer of the Wasteland

:

(book)

5

Other Books

Monsieur Beaucaire

Side Show of Life

I

Sinners in Heaven

Dangerous Money

The Wages of Virtue

2

from Ladies* Home Journal

Feet of Clay (book)

Worldly Goods

1

from Harper’s Bazaar

Empty Hands (book)

1

from Good Housekeeping

Where Honor Ends (l)ook)

1

from Pictorial Review

The Golden Bed (book)

2

Original Screen Stories

Locked Doors

Man Who Fights Alone

6

Plays

Peter Pan
Lily of the Dust

Forbidden Paradise

The Garden of Weeds
Miss Bluebird

The Fast Set

5

from Cosmopolitan Magazine

The Female (book)

Her Love Story (book)

The Enemy Sex (book)

The Alaskan (book)

A Sainted Devil (book)

1

from McCalFs

The City That Never Sleeps

1

from International Magazine

Tongues of Flame (book)

1

from Colliers

Bed-Rock

5

More Books

The Border Legion

Manhattan
Argentine Love

Open All Night

A Woman Scorned

I

The showmen are booking them, because—
Now they know—

No product can equal THE FAMOUS FORTY!
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From New York (Rivoli) to Los Angeles (Grauman’s Metropolitan), “The Side Show
of Life” is getting capacity crowds and cash. It’s not only a great box-office picture; it

represents the highest standard of clean, artistic entertainment. Read the reviewers:

“
‘The Side Show of Life’ is a picture we can recom-

mend heartily as one of the best films we have seen
for some time, a film which will appeal to people in

all walks of life and of all ages.”
—New York Herald Tribune.

“
‘The Side Show of Life' must be a source of the

keenest satisfaction to every one who had a hand in

the production. It is a splendid thing, a real con-
tribution to the higher standards of motion picture
making. By all means see it.”

—Neiv York Evening Post.

‘‘There isn’t an actor in pictures with the grace, the

subtlety and the sincerity of Ernest Torrence in ‘The
Side Show of Life.’

”

—New York Daily Mirror.

“A right entertaining film play. Good enough for us

to recommend even to our best friends.”

—New York IVorld.

‘‘Pictures like ‘The Side Show of Life’ mark screen
progress popularly as well as in the larger sense.”

—Los Angeles E.vprcss.
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Another FAMOUS FORTY Hit!

The sumptuous settings of a “Male and Female” and the hilarious

comedy of a “Manhandled”—that’s “Changing Husbands.” No
wonder it’s doing so remarkably well ! Nothing but glowing re-

ports about this one from coast to coast. Read ’em on the right:

Boston Traveler:

“]Miss Joy is an ut-

terly charming hero-

ine. Deft, delicious

comedy.”

Kansas City Post:

“I laughed my fool

head off. The titles

are funny too.”

Los Angeles Times:

“Six reels, a hundred

laughs, and about

nineteen gasps. Lea-

trice Joy is marvel-

ous.”

New York[\Times:

“There is so much

packed into this pic-

ture that one leaves

with the feeling of

witnessing a comedy

and a circus all in one

afternoon.”

Motion Picture
News:

“Light comedy that

swings along in spark-

ling fashion.”

Wid’s Weekly:

“Very good entertain-

ment. Your gang

will go out boosting.

As comedy, laugh-

getting entertainment,

this is a splendid

value.”

N. y. Daily News:

“You really ought to

like ‘Changing Hus-

bands.’ Good enter-

tainment. All very

amusing.”
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I

udiat a list

of record
smashers
we have
for you,/

!

i

]

Why/Man/Yni couldn't put
dig up the wealth that; in that nc
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Ihose Specials

ECRETS^ii^RAllAM LINCOLN'
ilE SEA HAWK^SUNDOWN*
and THE LOST WORLD"

id those other big time box office hits

fIRTING WITH LOVE” with
;n Moore and Conway Tearle. Directed
ihn Francis Dillon. *

“CHRISTINE of the HUNGRY
HEART” A Thos. H. Ince production

of Kathleen Norris’ best seller.

“BORN RICH” With Claire Windsor
and Bert Lytell. Directed by Will Nigh.
Presented by Garrick Pictures.

ADONNA of the STREETS”
it Nazimova and Milton Sills. An Edwin
Hve Production. From W. B. Maxwell’s
F Ragged Messenger.”

1 HOLLYWOOD with POT-
51 and PERLMUTTER” a
niel Goldwyn Production with Alex Carr
Ma Gordon — George Sidney—Betty
r|e. Directed by A1 Green.

IJSBANDS and LOVERS”
y Florence Vidor—Lewis Stone—Lew
d A John M. Stahl production pre-

ill by Louis B. Mayer,.

iRNISH” A Samuel Goldwyn-

:;e Fitzmaurice production from' New
?js most sensational dramatic success of

(t years. Great box-office cast.

4STANCE TALMADGE in

CART TROUBLE” Presented by

dh M. Schenck.

i

EVERY WOMAN’S LIFE”
dnted by M. C. Levee. Directed by

If Cummings. With cast of box-office

“THE SILENT WATCHER”
With Glenn Hunter and Bessie Love. A
Frank Lloyd Production. From Mary
Roberts Rinehart’s story

—“The Alter on
the Hill.”

CORINNE GRIFFITH in
“WILDERNESS” Presented by Cor-

inne Griffith Productions, Inc. Another big
hit for Miss Griffith.

COLLEEN MOORE IN “SO
BIG” Edna Ferber’s best seller. Directed

by Charles Brabin.

“IF I MARRY AGAIN” Acclaimed
the most powerful drama of the season with
Doris Kenyon—surrounded by big time
names. Directed by John Francis Dillon.

“INEZ FROM HOLLYWOOD”
The powerful drama of the life of an actress.
With Anna Q. Nilsson—Lewis Stone. A
Sam Rork production.

“IDLE TONGUES” A Thos. H. Ince
production from Joseph C. Lincoln’s story,
“Doctor Nye.” With Doris Kenyon and
great cast.

NORMA TALMADGE in “THE
LADY” adapted from the great stage
success. Presented by Joseph M. Schenck.

ASAMUELGOLDWYN-
GEORGE FITZMAURICE Pro-
duction. A great picture for any box-office.

“HEIRS APPARENT” By sir

Phillip Gibbs. A great story of a college
boy and his flapper sister who make good
against tremendous handicaps.

“VIENNESSE MEDLEY” a tre-

mendous after the war epic.

CORINNE GRIFFITH in

“DECLASSE” Presented by Corinne
Griffith Productions, Inc.

CONSTANCE TALMADGE in a

great box office hit, title to be announced
later, and presented by Joseph M. Schenck.

A j. K. McDonald Production
with Ben Alexander. Title to be announced
later.

,NDRA” With Barbara La Marr in

1 chicle of her career presented by Saw-
ubin.

HARD BARTHELMESS in

ASSMATES” Presented by In-

ion Pictures, Inc. Chas. H. Duell,
A story of West Point life.

NORMA TALMADGE in “THE
SACRIFICE” Directed by Sidney 01-
cott. Her greatest yet. Presented by loseph
M. S'chenck.

“FASHIONS FOR MEN” a John
M. Stahl production presented by Louis B.
Maver.

“PANDORA LA CROIX” a First

National Special.

Foreign Righu Cootrolled

Aj»ocl2ted Pir$( Kaoonal Pictures

383 Madison Avenue. Ncw'lbrl

[earn shovd in agdd mine and
masons FIRST NmONAL CONTRAQ



None but Miss Talmadge could tell thellove story

of this sequence of hoop skirt days.

Foreign Righu Conuolled bj)

Aftodated Fim KatkKuJ Rcture> In^
380 Mndtioo Avenue New\bfk

J



^Wliat they said
in Boston Mass.

ELEGRAM

:

(ne of the biggest film plays of the season,

cnething worth while. Something to re-

inbeV.”

MERICAN

:

I would be unfortunate for any movie fan

)niss this fine picture.”

pST:
;i;may be that Norma Talmadge has made
letter picture than “Secrets” but it is not

|hin our memory.”

HERALD

:

“Norma Talmadge at her best. One of the

finest pictures seen here in many a day.”

TRANSCRIPT

:

“It is a drama beyond compare for Miss Tal-

madge.”

GLOBE

:

“Fine entertainment; everyone, man or

woman, will find it an entertaining film.

Norma Talmadge is fascinating.”

FIRST NATIONAL ATTRACTION
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FII^ST NATIONAJL PICTUiyES Inc.
presents

tliktingss'/love:
Colleen Moore^a' ConwayTearle

Adapted from LeRoy Scott’s great novel “COUNTERFEIT”
Directed by JOHN FRANCIS DILLON

Photographed by T. D.M-CORD
Art Director-MILTON MENASCO
Film Editor^LeROY STONE
Scenario by JOSEPH POLAND

Editorial Direction'MARlON FAIRFAX
'produced under the supervision of

EARL HUDSON
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B uying combinations as well a.s

selling combinations are looked

upon with suspicion throughout tlie

world of business. It is very natural,

then, that booking combinations, to-

gether with formal or informal agree-

ments among distributors, should be

eyed cautiously in the motion picture

industry by all whose interests are lia-

ble to be affected.

Just where the best interests of tliis

business stand with respect to these

questions is a matter of timeliness and
importance. The public statements that

have appeared, from film company ex-

ecutives, from exhibitors and from cer-

tain organs of the trade press, lead to

no definite conclusions. The real is-

sues concerned are being shied away
from, except for behind-the-hand, whis-

pered conversations that are not reacli-

ing the public forum.

Like a great many other matters, this

one will not be helped by secrecy

and certainly not by misrepresentation.

Booking combinations must be either

good or bad—or useless and meaning-
less. The same for selling combina-
tions.

Now the question is, just how should

they be looked upon from the stand-

point of the general welfare of the in-

dustry in the light of the industry’s

experience in marketing methods?
It is our opinion that those who

would brand booking companies as a

thing of evil that must be summarily
stamped out are not looking ahead and
are not giving very close attention to

the developments that have been taking-

place.

As a possible sales resistance to be
encountered, distributors would prob-
ably like to see some means developed
which would prohibit and prevent the

Buying Deals
Depend On
Policy Basis

functioning of booking companies. But
no such means is liable to be brought

about. If exliibitors desire to get to-

gether tliey can and will and distribu-

tors might as well make up their minds
to this eventually. Along a similiar

line, there is nothing that can stand

successfully in the w-ay of sales com-
panies cooperating for the elimination

of ruthless and cross-purpose competi-

tion and working togetlier on plans

which w'ould facilitate their operations

and advance their branch of the indus-

try.

The reason for the popular suspicion

toward booking companies or buying
groups is simjily because venial human
nature is, and always has been, liable

to yield to the practice of abuse when
it reaches a position of power and au-

thority. In the light of the develop-

ments that have been taking place in

this business, particularly during the

past year, we do not consider as an es-

sential evil a combination of exhibitors,

gathered together for community book-
ing and for the mutual development of

their interests. Under certain condi-

tions, such combinations are both proper
and necessary and what interests us

greatly is not the fact of such a com-
bination but, rather, we want to know
what its policy is to be.

If, instead of being directed by cool-

headed executives who realize that

abuse and injustice can never be a good
business policy, it is dominated by per-

sons who are going to use the force of

their numbers as a powerful weapon
that will make the distributor prac-
tically do tlieir will, then it is a thing
of unmitigated evil that must be fought
and opposed.

Under certain conditions every sus-

picion and every apprehension about
tlie booking company idea may be well
founded. The cooperative idea, in busi-

ness or in politics, is a machine that

must be properly manned and properly
liandled or else it will get into trouble

and will bring brfth its sponsors and its

opponents with it. It is in no way
a malicious undertaking essentially but
it does require competent leadership

and an absolute adherence to right

principles and riglit policies.

We are not inclined to become ex-

cited about any protracted evil that

miglit result from a combination of ex-

hibitors. If such a proposition is

w-rong and if it is practicing abuses
and injustices, there are ways and
means of cutting short its existence.

And moreover, such policies of their

own accord would inevitably bring
about a quick dissolution.

Sales procedure in this business
is rapidly becoming more complex.
Operation for the theatre owner and
for the sales unit is now surrounded
with problems and necessities that were
undreamed of a few years ago.

It is both proper and necessary that

we should look beyond surface indica-

tions and into the very core of the

developments that are taking place so

that we will not be misdirected or

stampeded by persons who raise false

cries of danger so that they may be
able to carry on their own little job
without making readjustments and
w'ithout encountering opposition.
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“Available Attractions” is

an exclusive “Herald” fea-

ture affording exhibitors in-

stant access to the essential

facts about pictures. It ap-

pears in this issue beginning

on page 45.

This convenient record is

built up steadily in the

“Herald” during each half

year and then published com-
plete in the March and Sep-
tember editions of “The Box
Office Record.” By this
method, exhibitors have rec-

ord of the new pictures al-

ways at hand and record of

older product in arm's reach.

“Available Attractions” in

“The Box Office Record” con-

stitutes a permanent service

library of film facts.

Such issues of the “Herald”
as do not contain “Available

Attractions” will give issue

date of last previous publica-

tion under the above heading
in this column.

Re-Takes

C
HICAGO has 2,500 quack doctors.
You only have to wink your eye and
they’ll write a prescription for just

what ails you.
* *

A materialist is a guy who makes pro-
ductions that are utterly devoid of art but
make a lot of money at the box office.

* Jjs *

Hi-Cost Note

I see j’ou can buy Dinosaurus eggs for

$50 apiece now. They’re probably not
strictly fresh at that price.

*

Going Easy On It

We haven’t said anything about Mah-
jong lately and we’re not agoin’ to until

we learn the game and then can figure

out whether a joke is a Ma-jong joke or

not.

* *

Bliss, Indeed

Dr. DeForest says we’ll have radio-

moving pictures soon in our homes.
Won’t it be great to be able to tune out
your pet abomination until he has done
his stuff and then go on with the story.

* =!: *

Get Ready, Mates

-Are you all set for National Defense
Day? Everybody is going to take part.

Anybody who has a telephone can do his

bit. Probably the next W’ar will be fought
over the ’phone, if they can get the right

number. Go to your ’phone now and
practice up.

ils ijs

Funny Professor

I see a New York Professor says a

hundred years from now we won’t laugh
at anything. In other words the wells of

humor will be completely dried up. Laugh
that off if you can.

* *

(Didja Hear This One?)

I don’t believe it. There’ll always be
somebody with a new gag and always
somebody who hasn’t heard it. Probablv
they’ll bootleg jokes and they’ll all have
to be whispered behind closed doors or

printed in parenthesis.
* * *

Can ’Em
They’ll have to suppress the manufac-

ture of Fords if they want the jokesmiths
to cease.

* * *

Hard On Athletes

The marvelous endurance of the

Olympic winners is being put to the test

these days. They have to stand for hours
being photographed.

* * 4:

Early Birds
Before the roar of the last mob has

died out. New York hotel men are bid-

ding for the next Republican convention
in 1928.

^ ^ ^

Hope So
Maybe by 1928 they will have invented

something to take the place of con-

ventions.
* * *

Kill the Goose

—

It’s a cinch if they ever broadcast all

the speeches of our Senators and Con-
gressmen down there in Washington
there’ll be a lot of ’em who wmn’t ever

get back a second term.

J. R. M.
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Exhibitors in Favor of Drastic
Action Against Non-Theatricals

Label Such Competition
Most Unfair Imaginable

**Herald** Publishes Second Installment of Survey on
Subject of Wide Interest

By JAY M. SHRECK

Non-theatricals are “the most unfair competition imaginable” and any
exchange supplying such service should not be given “a dollar’s worth of

business” by the motion picture theatres.

That in brief sums up the exhibitors’ opinion of non-theatricals as ex-

pressed to the “Herald” in its survey among theatre men on this subject

of wide interest.

Exhibitor Opinions Presented in Second Installment

In reporting its findings, the Herald, in last week’s issue, considered
almost wholly the methods used by exhibitors in meeting the emergency
caused by picture entertainments given under the auspices of churches,

schools, clubs and other institutions of a similar nature. This, the second,
installment will be devoted to a review of what theatre men of the country
think of this type of competition.

Press Raps Blue

Sunday Advocates

(Special from F. S. M.)

HAMILTON, O., Aug. 19.—
Newspapers in this city are not in

sympathy with the efforts of cer-

tain elements here to close Hamil-
ton theatres on Sunday. In a

pointed editorial in its issue of Au-
gust 8 the Butler County Press em-
phatically states its attitude, at the

same time supporting the stand of

Mayor Kelly for his refusal to take

any action toward closing motion
picture houses on Sunday.

The Press says in part: “It is

really ridiculous to give the ‘cru-

sade,’ as some would call it, a

thought. The percentage of people
advocating Sunday closing for the

movies is so small as to be almost
negligible. . . . Close the moving
picture shows and what harmless
form of recreation is there left for

the working man? . . . About the

only time he is rested up and feels

that he wants a little recreation

outside his home and church is on
Sunday and he then likes to take
his family to the movies. To those
back of the ‘crusade’ the Press
would issue this warning—‘Better

to coax the people to church than
to drive them.’

”

Business Barometer
Will Show Trend of

Box Office Receipts
“How’s business?”

Beginning with this issue, the most fre-

quently asked question in l)usiness will

be answered each week on the first page

of the “What the Picture Did For Me”
department in a single figure representing

bare facts about the ticket sale at the

national box office.

Unlike any similar service ever offered,

this “box office barometer” will not dis-

sect cause and effect nor qualify results

in any way. Such confusing graduations
as Excellent, Good, Average, Fair, Poor,

etc., will be disregarded and a straight

plus and minus basis will be adhered to.

The resultant figure will represent, there-

fore, the proportion of theatres doing a

better than break-even business—the one
flash answer to the flash question, “How’s
ljusiness?”

Can*t Picket Theatres
(Special to Exhibitors Herald)

TORONTO, ONT., Aug. 19.—An in-

teresting legal decision has been made by
Mr. Justice Wright at Osgoode Hall,

Toronto, in the making of an order re-

straining the members of the Hamilton,
Ontario, local of the Projection Machine
Operators from picketing the Hamilton
Playhouse theatre and the Kenilworth
theatre at Hamilton, Ontario. The terms
of the injunction restrain the defendants
from publishing by handbills, banners or

otherwise, the statements complained of

by the theatre owners as defamatory.

Drastic action to prohibit exchanges
from serving non-theatricals is favored by
many theatre men. L. C. Lamps,

_
Arcade

theatre, Patterson, La., although not con-
fronted by non-theatrical competition,
believes that “exchanges who cater to

them should be banned.” He says that

he considers such shows “very unfair to

the man who has to pay licenses, taxes,

etc.”

Nor is Mr. Lamps alone in this opinion.
Dwight B. Baker, Circle, Princess and
Empire theatres, Ottumwa, la,, declares
that “exhibitors should boycott any film

exchange that sells films to non-theatri-
cals in towns having two or more thea-
tres.” Unlike Mr. Lamps, however, Mr.
Baker has non-theatrical competition in

his city.

Collins Indicts Practice

An emphatic indictment of non-theatri-
cals is made by Eli Whitney Collins,

Grand, Liberty and Empire theatres, Jones-
boro, Ark. “Our views on non-theatrical
competition are brief but positive,” he
says. “It is the most unfair competition
imaginable and I would not give a dol-

lar’s worth of business to any film ex-
change w'hich was so short-sighted as to

supply service to such competition, and
I would try to induce my friends among
neighboring exhibitors to aid me by also

withholding their business from such ex-
changes.

“Surely the exchanges will not long
continue to seek business outside the the-

atre. To do so will mean ostracism on
the part of the theatres sooner or later.

“That there are communities without
theatres that can be served by these ex-
changes no one will dispute, but they
should never sell non-theatrical competi-
tors when there is a theatre in the town,
regardless of the fact that the theatre,

for the time being, may not be using
service from the exchange.”
Through cooperative methods, Mr. Col-

lins has kept non-theatrical competition
out of Jonesboro.

Looks to “H. O. C.”

L. Deyo, Miers theatre, Schoharie
,
N. Y.,

is bothered by non-theatricals and he
thinks that “it’s about time we alt got
together and turned down any film ex-
change that supplies them with service,”

adding that “Pm sure the H. O. C. (Her-
ald Only Club) will.”

The thought that at any time they may
be confronted by non-theatrical compe-
tition is causing uneasiness among many
theatre men. That they fear the results
should such competition enter their com-
munities is given e.xpression in the state-
ment of C. E. Hopkins, Hopkins theatre.

Cotter, Ark., that “we trust that it will

be many moons before we get up against
this problem,” and the comment of H. L.
Stahl, Lyric theatre. Oil City, Pa., that “it

is going to get worse in time and it ought
to be stopped.”
Mr. Stahl, who has had his troubles

with free shows, then adds: “The only
way to stop it is to compel the distribu-
tors not to rent them any film and far-

sighted distributors will listen to reason.”
The license and tax issue is brought

into the argument by Arthur E. Hancock,
Columbia theatre, Columbia City, Ind.,

who though he is a member and sup-
porter of a church, condemns those insti-

tutions, as well as the public schools, for
competing with the people whose dona-
tions and taxes make the existence of
such institutions possible.

Money Is Limited

He says: “Why of course it is wrong.
There is just so much money to be spent
in a small town community. Where
schools and churches get into the picture
business, the church pays taxes of no de-
scription and the school is supported by
the very business with whom they com-
pete. Why should a school run pictures
for profit? They are supported by the
taxpayer. If they have not enough money
to meet expenses up goes the tax.

“Again, where is the justice in allow-
ing them to compete with the man who
has a large investment and whose taxes
are in accordance with that investment?
We are not troubled, but if a church runs
pictures they have become on a level with
the exhibitor and as such should pay a

tax on the investment which they have.
But they don’t.

“I’m a church member and help sup-
port a church, but there is no justice in

allowing a church to show pictures un-
less they could be taxed and placed on
an even basis with the man who is will-

(Concluded on following page)
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Signing the contract that brings John Golden’s successful stage plays to the screen.

Left to right: William Fox, who, in association with Mr. Golden, will film the
plays; Will H. Hays and Mr. Golden. (Story on page 27).

New YORK— Mike O’Toole, Charley
O’Reilly and Mike IValsh, presidents

of the three exhibitor organizations, are
planning a yontiff next Yom Kipper. . . .

Tommy Evans is training a spider to weave
cobwebs over some bottles on a rack in his

cellar. . . . Eddie Supple gave a picture
show at the Giants club house but so far

they haven’t reciprocated. . . . Randy
White says the house he bought at Setauket
is very old except the new wing which was
built only 75 years ago. . . . Bill Atkinson.
Metro G. M., is practicing up his accent for

a trip to London next month. . . . Henry
Ginsberg is preparing to bo.x some distribu-

tor for the handling of Benny Leonard pic-

tures which he is producing. . . . Joe Weil
indignantly denies he was a victim of nos-
talgia while in Paris and says he was sim-
ply homesick. . . . Joe Plunkett says he
is vindicated in his judgment that Valen-
tino's redebut would bring several persons
to the Strand box office. . . . Fred Elliott

is taking lessons on the pipe organ but says
he hasn’t yet learned to hit the pipe. . . .

JVill H. Hays will tell the Ampas all about
the horrors of Hollywood next Thursday.
. . . Billy Sunday has put the official O. K.
on Cecil DeMille’s “Ten Commandments’’

—

all of them. . . . Leo Brechcr says he will

play the first five on Sunday’s recommenda-
tion at the Plaza and if they go well he
will book the entire “Ten” for all his

houses. . . . Lou Jacobson is now dressing

a good game of golf, having acquired a

pair of white linen panties and gold em-
broidered socks. . . . Charlie Giegerich
postcards from Lake Harris that ten days
there takes ten years off the age total. . . .

George Harz<ey says if Giegerich stays an-
other ten days the gang will buy him a

baby rattle on his return. . . . Sydney
Cohen now threatens to become a producer.
. . . John Flinn’s friends figure it unkind
of Louella to refer to him as “of Covered
Wagon fame.” . . . Elmer Pearson says

the way to play a golf course in par is to

take your second shot dead to the pin and
never take more than two putts to a green.

. . . Major H. C. Thomson of F. B. O.
arrived from the Coast, took one peep at

Broadway and sailed for London. . . .

Hanley Day bought a Joe Miller joke

book and is studying up some new jokes
on his next Western trip. . . . Eddie
Grainger listened to several of Harvey Day’s
new ones and then quit the gang table in

the Hunting Room in self defense. . . .

Billy Brandt, Lou Blumenthal and a pinochle

deck are taking a vacation in the Berkshires.

. . . John Robertson, all tanned up like a

Long Beach mermaid, is back from shoot-

ing “Classmates” scenes in Florida. . . .

Eddie Bonns denies that it was his one-

piece bathing suit which caused the beach
at Orienta Point to be closed to bathers.

. . . Gordon White went house hunting
in Jersey and a couple of mosquitos chased
him back to Yonkers. . . . Viznan Moses
made a flying trip to Qiicago last week.
. . . Jim Loughborough, looking for an
actor to act, hired an actor then fired him
and made the office boy do the acting in

a farewell stunt to Irving Lesser. . . .

Jack Meador understands Jackie Coogan is

a good golfer and plans to challenge him
for the Metro championship. . . . Jackie and
J^arry Weingarten arrived Saturday from
Chicago and the tall one was pointed out

as Larry. . . . Paul Gulick arises for the

purpose of inquiring whether to spell it

kidnaper or kidnapper. . . . Danny over-

came his modesty abroad and permitted a

London trade paper to print his picture.

—

SPARGO.

Exhibitors in Favor
of Drastic Action

on Non- Theatricals
{Concluded from preceding page)

ing to take a chance and places his money
into a theatre.”

Both Adam Dernbach, Grand theatre,

Wheaton, III., and C. V. Wilson, Mortz
theatre, Tipton, Ind., believes that solu-

tion of the problem rests entirely with

the film companies.

Says Mr. Dernbach: “We feel that the

film companies should not sell to

churches and schools. In that way it

would dispose of the matter in an easy
way.”
And this from Mr. Wilson: “I do not

think it should be allowed and the only
way I see to get rid of it is with the sup-
port of the film companies. If they refuse

to sell them films then the non-theatrical
competition will be no more.”
Of the two, Mr. Dernbach is the only

one having non-theatrical competition at

the present time.

“Should Not Be Allowed”

Mthough not now confronted by picture

competition from sources outside the indus-

try, J. W. Baird, Crystal theatre, Pattons-
burg. Mo., believes that some precautionary
step should be taken. “I do not think that

it ought to be allowed,” he says, adding that

“I hope there will be a ruling that will

bar this competition as I expect to have to

face this some day.”

/. B. Hunter, Regent theatre, Charlotte,

Mich., favors some drastic action imme-
diately, primarily for the reason that for

ten months every year one of the churches
shows pictures.

“It is my opinion,” he declares, “that all

exhibitors (he capitalizes and underscores
“all”) should boycott exchanges who fur-

nish these non-theatrical enterprises.”

Non-theatrical presentations endanger the

business of the distributors as well as the

exhibitors, is the contention of IF. M. Ob-
recht. Scenic theatre, Rolfe, la. He ex-

plains it in this manner

:

“Very unfair competition to exhibitors

which also affects distributors as exhibitors

cannot pay a fair rental for film with free

shows competing in territory.”

Cites Rental Factor

.\ phase of non-theatricals which ex-

hibitors condemn is the lower rentals which
they say churches, schools and the like pay

for service. Commenting on this score,

D. Filizola, Empress theatre. Fort Scott,
Kan., says

:

“I think it is a bad evil to the exhibitor
because they (non-theatricals) get the pic-

tures cheaper. They don’t have the expenses
as a regular show and for that reason they
can show cheaper, and that will hurt the
regular houses.”

This subject is one for national, not local,

consideration, according to M. F. Baker,
Baker-Dodge Theatres, Inc., Keokuk, la,.

Mr. Baker has slight competition of a non-
theatrical nature and says that “it is our
opinion that this is a most serious matter
nationally as well as locally and should be
fought hard and at once.”

“A detriment to the business,” is the brief

but pointed comment of O. J. Thomas,
Shuler auditorium

.
Raton, N. M., and of a

like opinion is C. H. Moulton, Bijou theatre,.

'Beach, N. D., who says

:

“I think it a menace to small town exhibit-

ors. You cannot expect farmers to pay for

shows if given one a week free.”

H. A. McClure, Strand theatre, Emporia,
Kan., has found that exchange cooperation
means a minimum of non-theatrical cooper-
ation. “Nearly all the exchanges,” he de-
clares, “have given us the finest cooperation
in the last two years and that is necessary in

keeping down this form of competition.”

“Strike Back,” They Say

Ernest Vetter, Majestic theatre, Homer,
Mich., Edw. V. Kottas, Paramount theatre,

Denton, Mont., and Stanley D. Szrnrtz, Dor-
lyn theatre, Brodhead, Wis., believe that the
exhibitors should strike back at the ex-
changes in instances where non-theatrical'

agencies are served.

Says Mr. Vetter : “Theatre owners
should boycott the exchange that furnishes-

film to non-theatrical institutions,” while

Mr. Kottas believes “the exchange shoulcf

have no right to send films to non-theatrical

competition.” Mr. Schwartz, like Mr. Vet-
ter, holds that “companies who furnish non-

theatrical accounts ought to be boycotted.”'

(In concluding the survey next week,
the Herald will sum up the general situ-

ation as regards non-theatricals. Many
interesting sidelights on conditions in

various communities will be presented.)

Threaten to Strike
(Special to Exhibitors Herald)

NEW YORK, Aug. 19.—A strike of
operators in New York is threatened for

September 1. It is stated that the Thea-
tre Owners Chamber of Commerce has

refused to arbitrate a new wage scale

and unless this is done the operators will’

walk out.
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Film Companies in Chicago
to Seek $1,000,000 Refund

Exchanges Overcharged Through Misinterpretation

of City Ordinance—Club Women Lose Their
Privilege of Seeing Cutouts

Action is to be taken by the twenty-one film exchanges of Chicago to

recover in the neighborhood of $1,000,000 from the city. This money has

been paid into the city treasury by the various Chicago film exchanges during

the last seven or eight years because of a misinterpretation of clause No. 2791

of the city ordinance governing the issuing of permits for films.

Big Saving Results from New License Interpretation

Heretofore the film companies have paid the city $3 a reel for the original

permit for every picture exhibited in Chicago, and $1 a reel for additional,

or duplicate, permits issued. Commencing Monday, August 11, the various

film companies doing business in Chicago paid but $3 for the original subject,

whether five or ten reels, and $1 for each additional permit, thus effecting

quite a saving.

T. O. D. C. Files

BankruptcyNotice;
Liabilities $16,000

(Special to Exhibitors Herald)

NEW YORK, Aug. 19.—The Theatre
Owners Distributing Corporation, of 2.5

West Forty-Third street, last week filed

a schedule in bankruptcy with liabilities

listed at $16,058. The assets are given

as $201 in cash and a half interest in the

'film production “After The Ball.” The
principal creditors are Sydco Photoplay
Corporation, $4,599; Clarence I. Hamil-
ton, $3,160; Sydney S. Cohen, $2,170;

William A. True, $2,307.

The corporation filing this schedule is

the original T. O. D. C. which was or-

ganized by Sydney S. Cohen, William A.
True, Harry Davis and others. A deal

was made with Carl Anderson, of Ander-
son Pictures, to distribute and in turn
Mr. Anderson made arrangements for

the physical distribution to be handled
through F. B. O.

But one picture, “After The Ball” was
secured and shortly after this was placed
on the market internal friction arose
within the corporation. As the result of

this True and Anderson formed a new
corporation using the same name, but in-

corporated under the laws of New York.
The original T. O. D. C. was incorporated
under the laws of Delaware.
With the formation of the second T.

O. D. C. “After The Ball” was taken
over to the new offices by True and An-
derson. The throwing of the original
T. O. D. C. into bankruptcy, according
to its officials, was for the purpose of
protecting the stockholders, and it was
also stated that an accounting would
be asked from Anderson Pictures and
F. B. O. on the business done bv “After
The Ball.”

Abrams to Take Action
In Desertion Reports
(Special to Exhibitors Herald)

NEW YORK, Aug. 19. — Indications
that action will be taken in some form by
Hiram Abrams, president of United
Artists Corporation against the parties he
believes responsible for the reports which
gained circulation that Marjr Pickford
and Douglas Fairbanks would join

Famous Players-Lasky Corporation are

indicated in a letter sent by Mr. Abrams
to the governing committee of the New
York Stock Exchange.

In his letter Mr. Abrams makes the

statement that he believes the reports
originated in and are inspired by repre-

sentatives of Famous Players-Lasky. He
says further that “suitable action will be
taken through the proper channels to se-

cure redress for the form of unfair busi-

ness competition which the dissemination
of the reports above referred to are an
example.”

Made Production Head
(Special to Exhibitors Herald)

LOS ANGELES, Aug. 19.—Scott R.

Beal, assistant director with Maurice
Tourneur, has been made production
manager of M. C. Levee Productions by
Mr. Levee.

Files Bankruptcy Notice
(Special to Exhibitors Herald)

NEW YORK, Aug. 19.—A petition in

bankruptcy has been filed by John Brun-
ton, 220 'West Forty-second street. Lia-
bilities are listed as $9,646 and assets at

$12,157, consisting of accounts and stocks

in theatrical companies.

Elimination of the excess fees was ac-

complished through the efforts of T. C.

Montgomery, manager of the Chicago
branch of Uni-
versal. M o n t-

gomery took the
matter up with
Chief of Police
Morgan H. Col-
lins and got a

decision from
the city’s cor-

poration counsel
as to the proper
interpretation of

the city ordi-
nance.

Section N o.

2791 of the city

ordinance reads
as follows:

The permit herein provided for shall be
obtained for each and every picture or
series of pictures exhibited, and shall be
required in addition to any license or
other imposition now required by law or
ordinance. The fee for the original per-
mit in each case shall be $3, and for
each additional permit $1.

Hundreds to Be Saved
Heretofore the censor board has col-

lected $3 a reel for original permits and
$1 per reel for additional permits, and in

the case of a twelve reel feature, such as
“The Hunchback of Notre Dame,” Uni-
versal was obliged to pay $36 for the
original permit and $12 for each addi-
tional print. With 25 prints working in

the city it cost Universal $324 in license
fees. The city, under the new interpre-
tation of the ordinance, was only entitled

to $27.

Fox Film Corporation on its 12 reel

feature. “If Winter Comes,” paid the city

of Chicago $600 for 48 permits, having
had that number of prints working, and
are entitled to recover $550 from the
cit}^ The same company had seventy-five
prints working—eleven reels each—for

“Over the Hill.”

Demand Made in July

Montgomery late in July, took the
matter up with Chief of Police Collins,

who is head of the censor board, making
a demand that all cut-outs or eliminations
from films made by the censors be re-

turned to Universal, as the ordinance in

no wise permitted them to retain the re-

jected film. Under date of August 1,

Chief Collins notified all film companies
that effective on that date all eliminated
portions of film would be returned to

the distributors after same had been in-

spected by the censor board. Investiga-

tion revealed that much of the film

eliminated by the censors as “objection-
able” was being shown throughout the
city to various women’s clubs and other
organizations to create additional sym-
pathy for police censorship of films. Only
the so-called “objectionable” portions of
films were shown with no explanatory
titles or sequences, which was manifestly
unfair to the producers.
Commencing last week Montgomery

made application for certain permits in

the presence of witnesses, tendering the
legal fee for permits as provided by
Section 2791 of the ordinance and he
was given a receipt for his money as
tendered.

To Collect Back Money
He at once served notice on the Chief

of Police that the LIniversal company
would proceed to collect all fees thus
wrongfully collected during the years the
censor board has been in existence and
legal action by other companies will be
started soon it is expected.
During the past eight years the various

film companies doing business in Chi-
cago have paid into the city treasury over
$1,000,000 in license fees for censoring
films, it is estimated, and this victory is

undoubtedly one of the biggest ever
gained by the local exchanges.

Warner Incorrectly

Quoted in Statement
(Special to Exhibitors Herald)

NEW YORK, Aug. 19.—A newspaper
story sent out from Seattle quoting S.

L. Warner as urging a reduction in the-
atre admission prices is a misconstruc-
tion of remarks made by Mr. Warner at

a recent gathering of theatre owners in

that city, the Warner home office states.

Mr. Warner’s remarks were to the effect

that the recent tax repeal on fifty

cent admissions would tend to increase
business in many cases as it would auto-
matically reduce admission prices. The
Seattle story quotes Mr. Warner incor-
rectly as saying that theatres should cut
admission prices.

According to the Warner home office the
matter of admission price is the exhibi-
tor’s problem and one which he is en-
tirely competent to handle without advice
of others.

Sunday Shows Lose
(Special from H. & D.)

SUPERIOR. MICH., Aug. 19.—Sun-
day motion picture shows were voted
down by a majority of 113 votes in a spe-
cial election held here Aug. 5.
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Members of Portland, Ore.,

Film Board attending lunch-

eon tendered by Attorney

A. P. Michael Narlian of

the Los Angeles Board. In

the picture are: L. Rosen-

berg, DeLuxe; L. Amador,
Metro-Goldwyn; Mac Cur-

tain, fon.ner Film Board at-

torney; Attorney Oppen-

heimer of the Board; H. N.

blast. Paramount; Fred
Miller, Los Angeles; W. S.

Wessling, Pathe; Attorney

Narlian; H. Mapes, Star

Film, and M. Hossfeld, F.

B. O.

On
the

Go

with

H.E.N.

George Hunt, owner of the new Criterion and C. W. Strong who is man- George Ekre, Fox representative in Oregon, says:
Rialto theatres, Medford, Ore., and the Rivoli, aging the Portland ofiice of “Darwin Must Be Wght, for Willialm Fox says
Grants Pass. Greater Features. So.“

Members of Multnomah Theatres Corporation, Portland: Stephen
S. Parker, Alhambra; Edward W. Frantz, Echo; G. E. Mathews,
Granada; Bob White, Bob White; Hugh McCredie, Jr., Multno-
mah; Nye F. Dobbs, general manager.

Wade H. Wilson, owner of the Victory theatre at Weaverville,
Cal., and his family. Wilson also is the popular publisher of the
Weaverville Journal. There’s no reason why he shouldn’t get
publicity galore.

Mr. and Mrs. E. J. Frier, own-
ers of the Star theatre, Portland.
Doesn’t puppy look contented?

Left to right: Salesman Fred Jack of First National’s
Portland office, shows his fellow workers, Charley Hud-
son euid B. R. Keller, a big day’s cleanup on “The
Sea Hawk.*’

Left to right: Paul R. Aust and
W. C. Pugh, two of Associated Ex-
hibitors, live wires in Northwest.
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HERMAN STERN, who has joined
Commonwealth Film Corporation of

New York

Universal Forces to

Stage Month*s Drive

in Lichtman*s Honor
(Special to Exhibitors Herald) ^

NEW YORK, Aug. 19.—.Arrangements

are under way throughout the Universal

organization for a comprehensive sales

drive during the month of October which
is in the nature of a tribute of General
Manager A1 Lichtman and which will be
known as “Universal-Lichtman” month
The idea, originating among members of

the sales force, won the hearty approval
of President Carl Laemmle who has de-

clared that he will hang up bonuses and
cash awards to be awarded exchanges
showing the greatest efhciency during the

month.
The following pictures are to be pub-

lished during the “Universal-Lichtman”
month

:

“The Family Secret,” another Babv
Peggy feature; “Hit and Run,” heralded
as the greatest Hoot Gibson feature ever

put out; “Butterfly,” a Laura La Plante
Jewel; “Daring Chances,” a Jack Ho.xie

special; “K—the Unknown,” Virginia
Valli’s Jewel production of Mary Roberts
Rinehart’s “K,” with Percy Marmont in

a featured role, and “The Sunset Trail,”

a William Desmond western feature.

Popular Prices for

Fox Broadway House
(Special to Exhibitors Herald)

NEW YORK, Aug. 19.—William Fox
has decided upon a popular priced policy

for the Central theatre at Broadway and
Forty-seventh street, which opens on Sun-
day, August 31 with “The Man Who
Came Back” in which George O’Brien
and Dorothy Mackaill are featured. This
decision will put the Central Theatre in

active competition with the Strand,
Capitol, Rivoli and other Broadway pic-

ture houses. The policy of the Central
will be continuous from noon until eleven

p. m. as opposed to the usual two a day
showings for special productions.

Service Test Shows Review
Sifting Method Impractical

Tries to Get Lowdown on “The Red Lily’'— Finds
Trade Reviewers Backing Away from the

Box Office Angle

By T. O. SERVICE
I’ve been deeply interested in the work of Fred Niblo since seeing his

'Thy Name Is Woman" recalled his direction of “The Three Musketeers”

and convinced me that his is to be one of the big names in picture history.

This interest, whetted by the news that he had been selected to direct

“Ben fltir,” makes me keenly anxious to see “The Red Lily,” his new
production from a story of his own writing.

Now for Results of Long Contemplated Experiment

It required an interest like this to make me undertake a long con-

templated testing out of the review sifting process formerly practiced by
certain exhibitors and mentioned by one of them in his comment relative

to the Herald’s abandonment of its review department. I knew the process

wouldn’t yield me definite information as to the picture’s commercial
value, of course, but it did yield other

conveying to you.

Perhaps the most signilicant bit of re-

view writing about “The Red Lily” is

that found in the Moving Picture World.
The reviewer devotes five paragraphs to

description of the picture, the work of

the players, etc., and then states, "All of

which tells something about Fred Niblo’s

picture but doesn’t express a definite

opinion as to its box office value. That
the individual exhibitor can best deter-

mine for himself. But it strikes us that

'The Red Lily’ ought to fascinate all but
liighly sophisticated audiences, for the

story is human, the acting excellent and
the settings magnificently picturesque.”

Forced to Read Six

This unexpected remark, by a reviewer
for a publication supposedly supporting
the idea that reviews are intended to give
exhibitors box office information, moved
me to a reading of the six other reviews
in the same issue and discovery that

two of them, the reviews of “Being Re-
spectable” and “Love and Glory,” give
no box office estimate whatever. In fact,

these two reviews reallj' give the reader
just about the same information that you
get from the Herald’s “New Pictures”
department and my priceless page of

comment in preface thereto.

Holds Pose While
Action Continues

(Special to Exhibitors Herald)

NEW YORK, Aug. 19.—What is

said to be the latest camera accom-
plishment—a process which permits
the stopping of action in a motion
picture film—has been developed by
Max Fleischer, creator of “Out of

the Ink Well” cartoons. Under the
Fleischer-Novograph process, as it

is called, the film action continues
while a certain pose can be held, it

is explained. Big possibilities for it

as an aid to those studying danc-
ing, golf and other sports are fore-

cast. It is also foreseen that com-
edy “gag” men will find in it a new
source of provoking mirth.
Not only can one individual pose

on the film be held motionless
while the action continues, but an
indefinite number of poses may be
recorded in this manner, it is de-
clared.

information which seems to be worth

The fact that the Exhibitors Trade Re-
view does not give a box office estimate
in its review of “The Red Lily” probably
is less significant. The review was writ-
ten by George Blaisdell, who had re-

signed the editorial chair of that paper
the week before and who explains in his

first paragraph, “Well, good folks, it has
been some time since we talked over a

picture together, and it may be some time
before we do it again. You never can
tell. It just happened this week we vol-

unteered to pincli-hit for Brother Pardy,
and we are glad of it.” The remainder
of the review is given over to Mr. Blais-

dell’s opinion of the picture and does not
mention box office value.

Forecast Is Given
It is in the Motion Picture News that

I find the one business forecast for the
picture. It reads, “Should satisfy patrons
of the best houses. A box oflflee attrac-
tion.” This is the line appearing in that
section of the News’ convenient chart
style of review designated “Drawing
Power,” and fulsome praise of the pic-
ture and all concerned in its making is

given in the introductory comment and
under other headings.
The result of reading all these reviews

of the production in the papers mentioned
is to make me e.xpect a very fine picture
in “The Red Lily.” I am left, however,
with the impression that it would be a
good idea to look at it before contracting
to exhibit it in my theatre if I had one.
Although no one says anything bad about
it, only one reviewer says it’s commer-
cially sound, and he promises satisfaction
only to "patrons of the best theatres.”

Certainly I lack completely the definite
conviction as to the picture’s investment
value that this review sifting process was
supposed to give me. I don’t think much
of the method, less, in fact, than I did
before testing it. I prefer Mali Jongg.

Herman Stern Joins
Commonwealth Film
(Special to Exhibitors Herald)

OM.AHA, NEB., August 19.—Herman
Stern, popular exchange manager in the
Middle West who has been in charge of
the local office of Producers Distributing
Corporation, announces that he has joined
Commonwealth Film Corporation of New
York. He will join Sam Zierler, president
of Commonwealth on August 35, in New
York.
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Betty Bronson, 1 7, Chosen for

“Peter Pan ” Role
Coveted Part Is Awarded to Young Aspirant Following

Extensive Tests—Choice Is Unanimous

(Special to Exhibitors Herald)

NEW YORK, Aug. 19.—Betty Bronson. Who is she? In what pic-

tures did she star? Obvious questions, perhaps, when it is announced that

the much sought “Peter Pan’’ role and the equally much sought player to

interpret it have been decided upon.

As to who she is Betty Bronson will

readily tell you she is “The luckiest girl

in the world”. And others might add to

that the fact that she is also the pluckiest

girl in the world. She is the choice of

Sir James Barrie to play “Peter Pan”.

Word of his decision has just been re-

ceived here by Famous Players-Lasky.

And. it seems, in picking Miss Bronson,

Sir Barrie looked at the tests sent him,

with very much the same result Jesse L.

Lasky, first vice-president of Famous and

Flerbert Brenon? who will direct the pic-

ture, did.
* *

News of the famous author’s choice was
given to Miss Bronson by Mr. Lasky
himself.

Betty Bronson, whom fortune has

flung in a flash to the peaks of fame, has

worked with all the ardour of her enthusi-

astic youth to deserve her present oppor-

tunity. Born in Trenton, New Jersey, in

1906, she went to Los Angeles at the

age of three and returned to New York
at the age of eight. For five years she

studied dancing, being at one time pupil

under tuition of Fokine in New York.

Hoping that one day an opportunity

might come for work in motion pictures

she v'orked hard to become proficient in

ballet dancing. Two years ago at the age

of fifteen she made her first screen ap-

pearance in the Paramount picture, “Anna
Ascends” with Alice Brady. Today she

is destined to portray for the silver screen,

phantasy’s best loved character “Peter

Pan.”
*

Seven years ago Famous Players-Lasky
Corporation acquired the seteen rights

to “Peter Pan.” At that time the tech-

nique of screen production was not

sufficiently developed to permit justice

being done to the film version of Barrie’s

famous play. Officials of the company
resolved to wait until the techneal organi-

zation attained such perfection that the

many problems of “Peter Pan” could be

solved. Today that perfection has been

realized.

Roy Pomeroy will aid Herbert Brenon
in the production. When the time for

making “Peter Pan” had arrived, Mr.

Lasky made a trip to London to confer

with Barrie on the details of the produc-

tion. At that time he took with him a

score of tests made with many of screen’s

most famous players. While the trip was
successful in every other regard, Barrie

felt that the ideal for “Peter Pan” had not

vet been found. On Mr. Lasky’s return to

America the quest for the ideal Peter Pan
was renewed. A world wide search was
begun in which players, some world fam-

ous, some unknown, were tested before

the camera in costume of the little boy
who “flew away through the window.”
When it was felt that all possibilities

were exhausted, Herbert Brenon, accom-
panied by Willis Goldbeck. who n-role t’le

screen version, was sent abroad with the

test that resulted in the choice of Betty

Bronson.
* * *

“Peter Pan” was first played in Duke

of York theatre in London, December 27,

1904, with Nina Beaucicault in the title

role. Maude Adams made her first ap-
pearance in the role nearly a year later

and continued in it for three successive
years. She later reappeared in the same
role in 1911 and continued until part way
through 1913. The same year that Maude
Adams first appeared as Peter Pan in

America, Cissie Loftus played it in Lon-
don. Pauline Chase then played the role

from 1906 to 1913. Madge Titheradge,
Unity Moore, Fay Compton, Faith Celli,

Georgette Cohan, Edna Best and John
MacLean followed in years from 1914 to

1921. Madge Cooper played it last year.

The role has always been portrayed by
a girl.

ChicagoAmongWinn in

g

Exchanges in Fathers

Storey Pennant Drive
(Special Exhibitors Herald)

NEW YORK, August 19.—Chicago,
Des Moines, Boston, Portland and Butte
were winners in their respective divisions
in .Pathe’s $10,C'00 Storey Pennant Race.
The drive was under way for four months
and resulted, according to Pathe, in the
most successful sales promotional cam-
paign ever conducted by the company.
The standings of the offices in each

league (or division) at the close of the
contest were:
Champion—Des Moines, Los Angeles, Spokane,

Cleveland, Detroit, Milwaukee and St. Louis.

National League—Chicago, Double “I,” Salt
Lake City, Oklahoma City, San Francisco, Pitts-
burgh, and New Haven.

American League—Boston, Omaha, Atlanta, In-
dianapolis, Philadelphia, Dallas and Buffalo.

Capitol League—Portland, Minneapolis, Seattle,
New Orleans, Charlotte, Newark and Denver.

Minor League—Butte, Albany, Kansas City,
Cincinnati, New York, Washington and Memphis.

Cosmopolitan Will Seek
to Enjoin Jack Arthur

(Special to Exhibitors Herald)

TORONTO, ONT., August 19.—An
interesting legal situation has developed
at Toronto, Ontario, as an outcome of
the refusal of Jack Arthur, a prominent
official of the Famous Players Canadian
Corporation, to become general manager
of the Cosmopolitan Theatre, New York
City. Mr. Arthur, who is the supervisor
of music and presentations for the 60
theatres of the Famous Players chain in

Canada, was scheduled to become the di-

rector of the Cosmopolitan last April,

it was announced, but ultimately declined
to leave the Canadian company.
As a result of this development, the

Cosmopolitan theatre interests have
applied for an injunction in the Canadian
courts, it is declared, to restrain Mr.
Arthur from working for Famous or any
subsidiary company of that corporation
for a period of two years.

** Welcome Stranger*
*

To Open Schenley at

$5 Admission Price
(Special to Exhibitors Herald)

NEW YORK, August 19.—That the
opening of the ISIew Schenley theatre,

Pittsburgh, with “Welcome Stranger,”
the Belasco screen version of Aaron
Hoffman’s Broadway stage success, re-

leased by Producers Distributing Cor-
poration, will reveal to the public a pic-

ture palace unexcelled in beauty and lav-
ishly equipped for the presentation of
photoplays is indicated by the extensive
preparations made by President Hunt
Miller of the New Schenley Theatre Cor-
poration for the initial showing of “Welt-
come Stranger.” I

The date has been set forward to Fri-
day, August 29th, and will be strictly an
invitation affair with admission price of
$5.00.

The New Schenley Theatre Corporar
tion has spent an enormous amount in

order to make this theatre a “show pal-
ace” in every respect. More than $50,-
000 has been expended alone for remodel-
ing and redecorating. Beautiful stage
settings, a practical fountain of gold, sil-

ver and marble, and every modern im-
provement make this an ideal picture
house.
An intensive publicity and advertising

campai.gn has been under way for several
weeks in connection with the opening of
‘A^'elcome Stranger”.

Managers of Short

Subjects Installed in

Universal Offices
(Special to Exhibitors Herald)

NEW’ YORK, August 19.—Universal,
with the contemplated increase in import-
ant short subject releases for the coming
season, has decided to establish a short
product manager in a number of the im-
portant exchange territories. These man-
agers will coordinate and direct the work
of the short product salesmen in the
various branches.
“This is Universal’s answer to the ques-

tion of short product importance,” asserts
Fred C. Quimby, general short product
sales manager. “We are making better
short product today than ever before, and
we mean to see that it is properly mar-
keted.”

So far the following promotions to
short product managers have been made:
New York, N. Goldberg; Detroit, H.
Hondorf; Los Angeles, D. S. Mitchell;
Pittsburgh, R. R. Reece; St. Louis, J.
Flannery; San Francisco, Hugh Bennett;
Philadelphia, Carl Sonin.

Kansas City Operators
Renew Their Contracts

(Special to Exhibitors Herald)

KANSAS CITY, MO., August 19.—
At a meeting of the M. P. T. O., Kansas
City, Mo., Wednesday, it was decided to

renew the 1924 contract with operators,
the scale having been satisfactory with
the latter. The contract calls for $34.10
a week for operators in suburban houses
with a seating capacity of less than 800
and $4.60 matinees; in suburban theatres

of more than 800 seats $41.10 a week and
$4.60 for matinees. For houses operat-

ing on a 7-hour basis, running matinees
every day, the scale is $1.25 an hour,

four hours to constitute a night’s work.
Downtown first run houses accepted a

contract calling for 10 per cent increase

to musicians, but this will not affect su-

burban theatres.
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Henry Ginsberg Making
Two Reeler Series With

Benny Leonard as Star
(Special to Exhibitors Herald)

NEW YORK, Aug. 19.—Henry Gins-

berg, one of the most popular of the

younger men in the film industry and
generally cred-

ited with being
one of the ablest,

is now a producer
on his own. In
company with
Jacob Wilk, Mr.
Ginsberg has ac-

quired the much
discussed series

of six two reelers

featuring Benny
Leonard, light

weight champion
of the world.
Three of the pic-

tures have been
completed, and

are ready for screening.

The series is based on stories by Sam
Heilman. Each subject is complete in

itself, although the main thread of the
story is continued throughout. Mr. Hell-
man wrote the stories especially for
Leonard, who portrays the part of
Benny Lane, office pen-pusher and
fighter.

Work on the other three miniature fea-
tures is going steadily ahead under the
supervision of Messrs. Ginsberg and
Wilk. It has not been decided as yet,
just how the series will be handled.

Exhibitor Blamed for

‘^Sex Title** Pictures
(Special to Exhibitors Herald)

NEW YORK, August 19.—Who is to

blame for sex titles on pictures? Joe
Brandt, president of C. B. C., places the

blame on the shoulders of both the pro-

ducer and the exhibitor, and on “the
book publishers’ propaganda.”
Mr. Brandt adds, however, that “the

whole question resolves itself into what
I have always maintained—that the av-
erage exhibitor does not know how, or is

too lazy, to put behind a picture which
has in it every possible form of entertain-
ment that the public desires, the neces-
sary effort to put the picture over, but
prefers to urge the producer to make pic-
tures which have a sex title and sex situ-
ations because it doesn’t require the
same amount of effort to put these pic-
tures over that it does the others.”

Death Takes Wealthy
Canada Theatre Owner

(Special to Exhibitors Herald)

OTTAWA, ONT., Aug. 19.—Funeral
services were held last Monday for Harry
Brouse, millionaire exhibitor of Ottawa
who died suddenly on August 8 from
apoplexy. Mr. Brouse was the owner of
the Imperial and Franklin theatres and
one of the largest property holders in the
Canadian capital. He was one of the
original First National franchise holders.

Several thousand persons connected
with the motion picture industry here at-

tended the funeral.

Publish “Sea Hawk” Song
NEW YORK—A song titled “The Sea Hawk’*

has been published by Jack Mills, Inc., as theme
song for the First National production of that
name.

John Golden and Fox Join
In Big Producing Venture

$5,000,000 Company Formed as Fox Subsidiary to

Film Golden Plays Under Personal Super-
vision of Noted Theatrical Producer

{Special to Exhibitors Herald)

NEW YORK, Aug. 19.—A deal of commanding significance to the in-

dustry was completed here on Wednesday of last week when John Golden, for

twenty years one of the most successful producers of plays, entered the motion
picture field, joining William Fox in an arrangement under which a new
$5,000,000 corporation headed by Messrs. Fox and Golden will bring to the

screen the highly popular Golden plays.

The business side of the arrangement includes the formation of the John
Golden Unit of Clean American Pictures, Inc., which becomes a subsidiary of

the Fox Film Corporation. Seven of Broadway’s most famous stage successes
are included in the agreement for adaptation to the screen, with announcement
of others to be made later. One million dollars in cash was paid to Golden
by Fox, aside from other considerations.

Will Start Production on Coast Next Month

The contract was signed in the presence of Will H. Hays and is said to

culminate a deal which has been the subject of negotiations for the past six

months. Shortly after the conclusion of the arrangements it was announced
that Mr. Golden will begin work early in September at the Fox West Coast
studios on production of one of his plays.

Under his agreement with Mr. Fox,
Mr. Golden will personally supervise the
screen production of all his stage plays.

He will be the architect of every picture,

passing on all scenarios and selecting the
directors, casts and locations. The Golden
Unit will make its pictures both in the
East and in the West, utilizing the Fox
Studios and Laboratories in New York
and a special section of the Fox Studios
in Hollywood.

Hays Acted as Umpire

The Fox-Golden deal has been in nego-
tiation more than six months because of

the large number of authors, publishers
and plays involved, such interests includ-

ing Harper Brothers and -the Frank
Bacon estate. It was finally brought to a

conclusion through the offices of Mr.
Hays, who acted as an umpire in settling

upon the many points in the contract.
The title. Clean American Pictures, Inc.,

is in itself a statement of policy. The
Fox-Golden announcement is made within
a few days of the declaration of Mr.
Hays against the presentation of films
based on novels and stage plays known
to be salacious, as well as against the
presentation of otherwise inoffensive films

under misleading or sensational titles.

It is stated that that the sugges-
tion that Mr. Golden enter the film

industry was first advanced by Mr.
Hays because of Mr. Hays’ belief that
Mr. Golden’s success in the theatre with
his policy of clean, wholesome American
plays particularly suited him to enter the
motion picture field to present films under
a similar policy.

The seven Broadway successes which
are now brought to the screen under the
Fox-Golden agreement, many of them
with the original casts for the screen ver-
sions, are as follows:

Seven Plays Announced
“Lightnin’ ”, by the late Frank Bacon and

Winchell Smith, which ran for four years on
Broadway and is now entering its seventh con-
secutive year, one of the most successful plays of
the present generation.
‘‘Howdy Folks” by Pearl Franklin, which has

had two seasons in New York, Boston and
Chicago.
“Thank-U” by Winchell Smith and Tom Cush-

ing, which has played for four years in New
York and on tour. As a voluntary proposal from
Mr. Golden and Mr. Smith, accepted by Mr. Fox
and agreed upon as a tribute to Mr. Hays’ part
in the transaction, a share of the receipts from

the picture version of “Thank-U”, which is a
play about underpaid clergymen, is to be donated
to the General Assembly of the Presbyterian
Church in the United States for its Service Pen-
non Fund for Aged and Infirm Ministers. Mr.
Golden and Mr. Smith have assigned for the
nominal consideration of $1.00 each their rights to
Thank-U as their share of this contribution, and

after the picture has been made and its receipts
totaled, a sum satisfactory to Mr. Hays, who is
Chairman of the Service Pension Fund, will be
donated to the fund by Mr. Fox.

“Chicken FeedJ’, by Guy Bolton, presented last
season in New York and now running in Chicago
under its new title “Wages for Wives”.
“The Wheel”, by Winchell Smith, which had a

successful run at The Gaiety theatre, New York,
last season.

*The First \ ear”, by Frank Craven, played
for four years by Frank Craven and now begin-
ning its fifth year.

• Seventh Heaven”, by Austin Strong, which
has just finished a run of two years' at the Booth
Theatre, New York, and which will be playedm all principal cities next year, with plans al-
ready made for ten companies to take it on tour
the year following. Part of this picture is to be
made in France, with the entire cast included.
In his role as supervisor, Mr. Golden also will go
to France to direct this production.
Other plays of Mr. Golden’s which will

be adapted to the screen will be an-
nounced in the near future.
By his signing with the Fox Film Cor-

poration, Mr. Golden achieves a wide dis-
tribution for the picture versions of his
plays, as Fox Film Corporation in its
world-wide organization reaches more
than 40,000 theatres, operating in 38 cities
in the United States and Canada and in
37 foreign countries with 104 foreign
branch offices.

Under a new plan of expansion, Mr.
Fox is adding to his circuit of theatres by
the erection of four theatres a year in the
principal American cities, this to continue
fpr an indefinite period. In this connec-
tion, it was announced yesterday by Mr.
Fox that he had acquired a site on Broad-
way, Los Angeles, for the erection of an
18-story theatre and office building, to
cost $4,000,000 and seating 4,500 persons.
He also has acquired a site on Washing-
ton street, near State Street, Chicago, for
the erection of a theatre to seat 3,800
persons.
The following statement was made by

Mr. Golden:

“When I began to present stage plays, I deter-
mined I would offer only clean, humorous Ameri-
can plays. When these plays, by their success,
became valuable motion picture property, I was
confronted with the problem of disposing of the
screen rights under conditions which would insure

(Co7itimued on page 36)
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Throngs Turn Out For Opening

of “Monsieur Beaucaire
’’

Greater Movie Season Ends With Ball Next Wednesday;
Two New Companies Are Formed

By HARRY HAMMOND BEALL

Hollywood, Aug. 19.—Rudolph Valentino has come back with a

bang so far as Los Angeles and Hollywood, where he played for

several years in pictures, is concerned. The opening of his return
production “Monsieur Beaucaire” on Monday night at Grauman’s Million
Dollar theatre was without doubt the most spectacular held in the city of

the Angels in many months, and the patience of the police was sorely tried

in trying to keep the throngs in order that literally mobbed the place to

get a peep at the myriads of cinema “celebs” who turned out.

T O Albert .-V. Kaufman, managing di-

rector of the Famous Players-Lasky
Los Angeles houses, and Sr Jeffrey Laz-
arus, his publicity and exploitation gen-
eralissimo, go the laurels for having
staged this opening of openings, that for

actual stars in attendance discounted
any other recent premier. All this week
the crowds have kept up, doubtless due to

the spectacular pre-opening advertising

and publicity campaign, which the lad

named Lazarus conceived and executed.
*

“Greater Movie Season" is to come to

an end with one grand picture folks ball

at the Ambassador on the twenty-seventh
of the current month. With every the-

atre and studio in the vicinity co-operat-

ing it should be an event of events.
^ 'I' 4

.^nd also appearing soon on the social

calender of filmdom’s world will be the

opening of the new Marion Davies fea-

ture “Yolanda” at the California theatre.

Albert E. Smith, Vitagraph prexy, is

on his way east with “Captain Blood”
and Mrs. Smith (Jean Paige) and Jay
Pilcher, who wrote the script for the

Sabatini novel, as travelling companions.
^ ifc ^

“Scotty” Beal, no relative of the con-

ductor of this column, but nevertheless

of the same high calibre as those who add
the extra “1” to their last name, has been
made production manager for the M. C.

i^evee features to be released tbrough
First National.

;jc

Remember the husky masseuse, who
ironed out Edna Purviances curves in “A
Woman of Paris.” It was Nellie Bly, and
she has now started her own productions
at the Hollywood studios. Her first will

be a feature length comedy, “Nellie the

Hired Girl.”
* * *

Another new company to start at the

same producing plant will be the William
Cody productions, featuring William
Cody in' a scries of eight feature-length
com.'.-dy-dramas.

^ Jf: *

Malcolm Stuart Boylan apparently can
not get his fill of writing and editorial

work during his on-duty hpurs as the
supervising director of publicity for First

National. All day long he checks on
the product and outlines work for the

ten unit p. a’s of the production com-
panies making pictures for First National
and at night he and Jack Jungmyer of

Newspaper Enterprise Association fame
are busy collaborating on the story for

a big film feature.
^ ^

“Count that day lost whose low de-
scending sun

Sees no new star added to my product-
shun.”

Apparently this is Reginald Barker’s
motto in the making of “The Great Di-
vide” from William Vaughn Moody’s
stage play, made famous by Henry Mil-
ler. This week Huntly Gordon, ZaSu
Pitts, and Ford Sterling were added to

the cast, after Conway Tearle, Alice
Terry, Wallace Beery, George Cooper,
and other notables had already been
signed.

Barker is apparently trying to keep up
the record he set with “Broken Barriers”
when Adolphe Menjou, James Kirkwood,
Mae Busch, Norma Shearer, Ruth Stone-
house, Walter Hiers, Robert Frazer,
W'inifred Bryson, and George Fawcett
were among those appearing in the pro-
duction.

Hi * *

.A.ndy Hervey and Idella Emery have
resigned from Warner brothers press de-

partment leaving ,A.l Plough to play a lone
hand.

Walter Anthony is batting locally for

Larry Weingarten during the official

Coogan press agent’s absence with Jackie
in Europe.

Francis Perrett, has joined the Arch
Reeve ballyhoo battalion, at Lasky’s, but
Louis B. klayer seems to be bearing up
under the strain.

Hal Reed is no longer with the Cali-

fornia theatre press department.

+ ^ *

Charles Kurtzmann is now publicity

director for the California, Granada and
Imperial theatres in San Francisco, where
Nat Holt, the genial managing director

is directly in charge for the Rothschild
enterprises, namely the Famous Players-
Lasky houses of the northern California

metropolis.
* * *

Hunt Stromberg is also in the city of

the north, taking what is claimed to be

his first vacation in three 3'ears. The
youthful producer will interrupt his play

period long enough to attend the north-
ern premiere of “The Siren of Seville,”

his most recent Priscilla Dean starring

vehicle.
* * *

Pete Smith and Harry Wilson, the du-
plex press agents, deny the rumor that

the largest incinerator in the motion pic-

ture has been erected at the United stu-

dios to burn up publicity copy returned

to them by hard hearted editors. Any-
way, United has such an incinerator, and
it has been estimated that one day’s out-

put of exclusive stories turned out in the
interests of their many clients by this

hard working pair and their battery of

aides would keep the home fires burning

from now until Eric Von Stroheim makes
a feature film in five reels.

J|s *

Claire McDowell is the latest citizen

of Hollywood to leave Los Angeles for

Rome. She is to play the mother of

“Ben Hur.”
* * *

Grauman’s Rialto is temporarily closed
for extensive alterations and remodeling
It happens this is not the usual case of

hanging out a sign so stating when a
show shop shuts its doors, for the Rialto
has been a consistent money maker for
Paramount almost since the time when
Sid Grauman took it over from J. A.
Quinn several years ago. Upon re-open-
ing the Rialto will again be used for e.x-

tended runs of the bigger pictures.
% ^ ^

West Coast Theatres, Inc., announce a

five million dollar building program, that
will include immediate construction of

28 new neighborhood houses, with an av-
erage seating capacity of 2,000, accord-
ing to Adolph Ramish, treasurer of the
corporation.

* *

Arthur Hoyt used to be casting direc-

tor at LIniversal City several years ago.
Now he has become a distinguished char-
acter actor, with two big roles coming up
in “Sundown” and “The Lost World”
two forthcoming First National releases.

“You can’t please the star, the director,

the author and the general manager all

at the same time when you cast a picture”
avers Arthur. That’s why he became an
actor again, and a dog-gone good one,

too.
^ ^

The “Welcome Home” sign is hanging
out this week at Lasky’s for two studio

favorites, Ernest Torrence and Lois Wil-
son, just back from Europe. Last week
Theodore Roberts was glad-handed all

over the lot when he re-appeared in a cast

after several months’ illness.

Jackie, on Errand of
' Mercy, Given Rousing

Greeting in New York
(Special to Exhibitors Herald)

NEW YORK, Aug. 19.—Jackie Coogan
arrived in New York last Saturday and
received the sort of reception which, in

the days before films, was reserved for

mere presidents and victorious generals

home from war.
When the young Metro-Goldwyn star

stepped from his private car in Grand
Central terminal he was met by a recep-

tion committee of boy scouts, motorcycle
police, Keith’s boys band, Earl Carroll

and his associated beauties from the-

“Vanities” and many other stage and
screen stars. He was escorted to Times
Square where a giant 15 foot milk bottle

(the largest in the world) was erected

and decorated to signal Broadway’s wel-
come to Jackie. Jackie was accompanied
by his mother, father and Lt. Governor
Lunn and representatives from the Near
East; Earl Carroll went on the platform

as thousands stood by on Broadw’ay and
made the reception speech pledging the

support of theatrical New York to. the

young star and his errand of mercj'. Lt..

Governor Lunn made a talk and bands
played while an enthusiastic crowd
waved and cheered Jackie as he spoke

himself from the giant bottle.

This visit marks the end of the first

lap in Jackie’s “errand of mercy” through
which he is raising $1,000,000 to aid chil-

dren of the Near East. The cargo will

include all manner of food supplies but

its principal commodity will be milk.

If the enthusiasm of the crowd is any
indication of their desire to subscribe to-

the fund, the million dollar mark will ber

reached long before Jackie sails.
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Fi/m News PICTORIAL SECTION Stories Told

in

Pictures
of Exhibitors Herald h

the Camera

Issue of August 30

Los Angeles Celebrates Greater Movie Season

Colleen Moore and Milton Sills, two First Na-
tional stars, who appeared in the parade in-

augurating California’s Greater Movie Season,
celebrated Aug. 15.

(Above) John Bowers and
Marguerite de la Motte, First

National flayers, doll up a
car for the Greater Movie
season parade. (Right) Con-
way Tearle and Alice Terry,
co-stars in “The Great Di-
vide,” a Metro-Goldwyn pro-
duction, become bill posters.

(Below) Catherine Jelks who
occupied the Mermaid float

entered by Educational in the
Greater Movie Season parade,
Los Angeles, Aug. 15.
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There is spirited balloting for the most val-

uable player among the Pittsburgh Pirates for
the gold ^t and ball, presented by Jack Demp-
sey and the Universal Pictures Corp. Left

—

No ballot-box stuffing permitted. Right—Max
Carey, captain of Pirates with bat and ball.

The “Arabella,” the flagship of Captain Peter Blood’s buc-
caneer fleet, fires a broadside. This ship was especially
built for the Vitagraph production “Captain Blood” which
has just been completed on the West coast.

The chariot race scene from F. B. O.’s spectacular drama
“Messalina, made by Enrico Gauzzoni, the producer of
“Quo Vadis” and “Julius Caesar.”

A. M. Jefferson (left) and C. H. Powers,
owners of Strand theatre, Dunsmuir,
Calif., sunning themselves between shows.
(Right) Harry L. Decker, editor-in-chief
and Hunt Stromberg, producer, go over
scene for new Producers Distributing
Corp. feature.
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Above—Evangeline Russell, leading lady in

“Floodgates,” the Lowell Film Production
and her dog “Theodore,” reading her “E. H.”
on the steps of a bungalow, Canada Lake,
New York. (Left) Miss Russell, L. Case
Russell, author and continuity writer, Jos.
Settle, chief cameraman, and John Lowell
Russell, star-producer of Lowell films.

Doug and Mary—otherwise known as Mr.
and Mrs. Fairbanks—return after traversing

11 nations and covering 20,000 miles in six

months. The “butler” is Charles Spencer

Chaplin, the highest priced butler in the

world.

Lefty Flynn, newest F. B. O. star, shows it is as

easy to dive into the lawn at the F. B. O. studios

as it is to plunge into the sea at Santa Monica beach.

This is a good stunt if you can do it. Try it on your

Ostermoor.

After signing up with Paramount to be featured in William de Mille’s

“The Fast Set” Adolphe Menjou had to take up typewriting to keep
up with his fan mail.
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W. S. Wessling, Pathe district manager for Western
Division, and his new Paige. (Photo by H. E. N.)

Metro-Goldwyn director, now in Rome making
“Ben Hur”; Mrs. Niblo, known on the screen
as Enid Bennett; their daughter and their chow
dog, on the lawn of the Hollywood home.

Richard D ix and Bebe Daniels have found a way to keep cool
these hot days. The Paramount players who are making
“Sinners in Heaven,” at the Long Island studios, take advan-
tage of the cooling breezes from the studio’s largest electric
fan while dressed in their abbreviated south-sea costumes.

Julian Eltinge signs a contract with A1 Kaufman, man-
aging director of the Metropolitan Theatre, Los Angeles,
to play the week of Sept. 7, and learns he is to do five
shows a day on Saturday and Sunday, hence the pained
expression on Julian’s face.

(Top) Paramount’s beautiful float used in the “Greater
Movie Season” parade in Los Angeles Aug. 15. (Bottom)
Paul Biese and his orchestra on float entered by Fred
Solomon in the Movie Season pageant. Mr. Biese and his

organization hail from Chicago.
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Visiting theatres managers of West Coast Theatres, Inc., visited

the studios of Metro-Goldwyn-Mayer at Culver City, Calif., and
watched the taking of scenes for “He Who Gets Slapped,” the Victor
Seastrom production with Norma Shearer and John Gilbert.

They have formed the National Academy of Motion Pictures.
(Left to right) B. P. Schulberg, producer; Lou Tellegen, star
and originator of the idea; Louis J. Gasnier, director, talking
the matter over.

Director Maurice Elvey, taking a scene for the Fox produc-
tion “Her Husband’s Wives” with Shirley Mason as the star.
This is Mr. Elvey’s initial American film. He is the gentle-
man with the script in his hand with his finger raised.

Colleen Moore, First National star, was re-

cently presented with a long haired guinea pig
by an Australian theatre audience of young-
sters who were given a special matinee per-
formance. Now the question is: Will Colleen
have his hair bobbed?

Photograph of beautiful painting of Rudolph Valen-
tino, star of “Monsieur Beaucaire,” the Paramount
production, made by Austin Ayers, celebrated artist,

which was used as a window display during the run
of the picture at the Strand theatre, New York.
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Mayer Welcomes Marcus Loew
Home From Europe

Report of Studio Conditions Nearly Bowls President of
Metro-Goldwyn Over Griffith Remains Abroad

By JOHN S. SPARGO

New YORK, Aug. 19.—A proper welcome home means much to a

traveler returning from a sojourn abroad. The same goes for two
travelers. Realizing this, Louis B. Mayer, although separated from

Pier 96 by the breadth of the continent, saw to it that Marcus Loew and
Robert J. Rubin received the proper glad hand when the Leviathan docked
last week.

HE welcome home was in the form
-* of a long telegram of felicitation and

a report of the workings of the Metro

studios during
the absence of the

chief. The tele-

gram was handed
to Mr. Loew on
the deck of the
Leviathan. H e

read about half,

gasped a few'

gasps, handed
the message to

Bob Rubin and
sank weakly into

a deck chair. Mr.
Rubin c o m-

Louis B. Mayer menced to read,

turned pale then

red and a few other colors and laughed
heartily.

Then he read the telegram to Mr.
Loew and both and everybody laughed
and are still doing so every time they

think about it. The telegram, which was
prompted by Mr. Mayer’s well-known
keen sense of humor, follows:

“Dear Marcus and Bob certainly great have
you back in good old U.S.A. again Not only
am I happy to extend you most hearty wel-
come but it is a great pleasure for me to

report the fine conditions at studio stop
Glyn’s picture just finished Absolute knock-
out Would have had it on time ready to

deliver to you so you could see it on your
return but unfortunately laboratory burned
down and negative destroyed stop The dog
picture was a sensation excepting the dog
died on last few days work and will prob-. .

ably have to retake entire picture stop Sea-
strom’s picture practically finished but earth-

quake which you no doubt have heard about
destroyed all sets for this picture as well as

the Henley picture and entire studio toppled
down However happy to report nobody hurt
excepting few of our best directors and stars

Otherwise everything okay Harry Irving and
myself in the hospital and the sheriff is at

the door awaiting your arrival Warmest re-

gards from Irving Harry and myself.

“LOUIS B. MAYER.”
* *

After nine months at the George M.
Cohan theatre, Cecil B. De Mille’s spec-

tacle ‘‘The Ten Commandments” will end
its engagement there next Sunday night

and on Monday ^fternoon continues its

New York success at the Criterion thea-

tre. Previous contracts for time at the

George M. Cohan theatre is the direct

cause of this change of houses but there

will be no change in the manner of the

presentation as Famous Players-Lasky
Corporation has made every arrangement
to create the same atmosphere about the

big picture spectacle when it moves to

the Criterion theatre next week that has
enhanced its long and record-making run
at the Cohan.

^ ^ ^

Joseph Dannenberg was welcomed
back from Europe at the AM PA lunch-
eon last week. He came in on the Levia-

than and just had about enough time to

get from the dock to the Cafe Boulevard
in time to tell the Ampas all about every-
thing.

“Danny” gave a doleful tale of condi-
tions in Europe as they affected the him
industry. Both renting and production
conditions were in an unhappy state for

outside interests, he said. Germany was
the only country doing any producing, he
told his audience, and as for general trad-

ing conditions, he gave a mighty pessi-

mistic description. Leading American
companies ar*e practically slicing prices to

give-away hgures, he said. At the close
of Danny’s talk Jack Fuld wept tears.

Harry Reichenbach introduced him.
Many guests were present, among them
J. D. Williams. Announcement was made
that Will Hays will speak before the
A. M. P. A. either on August 21 or 28.

* * *

A regular “super special” was staged on
board the Steamship Kroonland when she
sailed from New York for Los Angeles last

Thursday with Irving M. Lesser, vice-pres-
ident of Principal Pictures Corporation, as
one of the passengers. The “producers”
were friends of Mr. Lesser possessing a
highly developed sense, of huimor or some-
thing. They knew it was to be his maiden
voyage and so they arranged matters so
that he would be duly ilmpressed.
When he boarded the Kroonland dozens

of his friends greeted him. Then a steward
Ccune along “paging” him. When he re-

sponded he was told that a dignitary of

the high seas wanted to see him on the
top deck. He went there and found a mian
dressed as Neptune, ruler of the seas. Old
Meui Nep had a crown, a trident, whiskers,
white hair and a long robe (courtesy of

Grams, the costumer). Striking Mr. Lesser
on either shoulder with the trident, he
declaimed in a voice that brought every
passenger on board to the scene:

“I, Neptune, ruler of the seas, Wcuit to
tell you that you are going to be good and
seasick on this voyage. Furthermore, you
will meet with great stonms. In order that
you may be properly protected if you fall

overboard 1 herewith present you with the
freedom of the seas and the key to Davy
Jones* locker. In that locker there is much
Nectar for the deserving. Farewell.”
“Say, how would you like to act in one

of our Harold Bell Wright pictures?** asked
Mr. Lesser. But Neotune had vanished,
so the remaihder of the company retired to
make sure the key fitted the locker.

% * *

cable from D. W. Griffith, now in

Berlin making “The Dawn,” says that

conditions have been found so favorable

for making motion pictures there that he
has decided to complete all important
scenes in Germany.
He originally intended remaining there

eight days to take exterior scenes. Na-
tive actors assembled from the Berlin

stage have proven so valuable, Griffith

has decided to make both exteriors and
interiors there.

Passage was originally booked for

Griffith’s return on August 1; and now
has been indefinitely postponed, with
probability he will leave early in Septem-
ber.

{International Newsreel Photo)

Irving M. Lesser of Principal Pictures
Corporation sailing for Los Angeles on
the S. S. Kroonland was presented with
a key to Davy Jones’ locker by King
Neptune. Mr. Lesser sailed for the
coast to complete plans for new pro-
duction and chose to sail down the coast
and through the Panama Canal.

His enthusiasm for dramatic conditions
in Germany has spurred Mr. Griffith to
enlarge materially the original scope of
his drama.

* * *

Jack Lloyd, who says good things
never die, announces that Kerman Bros,
have bought the distributing rights
through New York and New Jersey for

the^'D. W. Griffith picture, “Judith of
Bethulia.” This lavish production will be
remembered for having established a new
record for popularity when made, and
brought Blanche Sweet to stardom. The
cast includes Lillian Gish, Mae Marsh,
Henry Walthall, Tiilly Marshall, Dorothy
Gish, Seena Owen, and other famous
names. The sales to distributors are be-
ing handled by Mack Weinberger.

!(: * *

Dr. Lee DeForest, the “daddy of radio”
and inventor also of the Phonofilm, the
radio talking motion pictures, went to

Washington last week for the purpose of

personally photographing President Cool-
idge. Talking motion pictures of the
President were made on the White House
grounds.

President Coolidge has been much in-

terested in the development of Dr. De-
Forest’s amazing invention. The Phono-
film was shown some weeks ago at the
dinner of the Gridiron Club, which was
attended by the President as well as Dr.
DeForest. Talking pictures of Chauncey
Depew and other notables were shown.
The president was so much interested
that he later wrote Dr. DeForest express-
ing his appreciation of the invention. He
expected to pose and talk before the cam-
era several weeks ago, but work on his

speech of acceptance caused a delay.

* * *

And speaking of the DeForest film, at

the Rivoli theatre last week. Dr. Reisen-
feld used the music of “The Covered
Wagon” photographed on the same strip

of film with the action and reproduced
by the Phonofilm.
The Phonofilm music was shown at the

opening show and at the 5:47 p. m. per-

formance when the full orchestra does
not play, bringing the big orchestra to

the picture when the regular orchestra

was not available.
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Four Barrelled’ Convention
Scheduled for Topeka, Kan.

Western Missouri Votes Merger—Will Meet With
Kansas, Kansas City and Allied Leagues

—

Date of Gathering Postponed
{St>ecial to Exhibitors Herald)

KANSAS CITY, MO., Aug. 19.—Simultaneous with the two-day con-

vention of the M. P. T. O. of Western Missouri at the Kansas City Athletic

Club, Kansas City, last Monday and Tuesday, came the postponement of

the Allied State Organization’s meeting, scheduled to have been held at the

Muehlebach Hotel, Kansas City, yesterday and today, and the changing
of the dates of the state convention of the M. P. T. O. Kansas from Sep-
tember 29 and 30 to September 22 and 23.

The Kansas convention dates were changed so that the Allied meeting
could be held in conjunction with what promises to be one of the greatest
conventions ever held in Missouri or Kansas. Instead of meeting in

Kansas City, as originally planned, the Allied forces will meet in Topeka
at the Kansas Hotel, September 22 and 23, with the Kansas state organiza-
tion, representatives of the M. P. T. O. Western Missouri and the M. P.

T. O. Kansas City, Mo.

Expect Large Representation from Four Associations

It is then that the merger of the M. P. T. O. Kansas, Western Missouri
and Kansas City, Mo., will be completed and, in all probability, the new
merged organization, which probably will be known as the M. P. T. O.
Midwest, will become affiliated with Allied. It will be a “four-barreled”
convention with a large representation of four organizations in attendance.

Loew Steps Out of
Ottawa Theatre Field

for Ten- Year Period
(Special to Exhibitors Herald)

OTTAWA, ONT., August 19.—On
September 1, Marcus Loew steps out of

the Ottawa theatre field for a period said

to be ten years, according to an announce-

ment relative to an important change in

connection with the direction of Loew’s
Ottawa theatre, one of the most hand-

some houses in Canada.
The new arrangement means, it is

stated, that the new B. F. Keith Company
of Canada, recently organized with a

,$5,000,000 capitalization, is taking over

the Loew theatre here and the new man-
ager of the house will be J. M. Franklin,

who is succeeding Capt. F. W. Goodale,

Marcus Loew’s representative here for

the past two years.

The Ottawa house changes its name to

Keith’s theatre, it is understood, but the

shareholders in Ottawa continue to hold

their interest under the agreement which
has been drawn uo. The theatre has a

seating capacity of 2,600. Mr. Franklin’s

policy will be to offer a combination pro-

gram of pictures and Keith vaudeville.

It is understood that N. L. Nathanson,
Famous Players Canadian Corporation
representative, made an effort to secure

the Loew house, and there has been an
intimation that he will enter the Ottawa
field to compete with the Keith house.

O* Toole and Cohen to

Attend Canadian Meet
(Special to Exhibitors Herald)

TORONTO, ONT., August 19.—The
second annual meeting of the Motion Pic-

ture Theatre Owners of Canada will be

held here in September. A. St. Denis

of Montreal is Canadian president, and
Maurice West of Montreal is secretary.

It is expected that one of the distin-

guished visitors to the Canadian conven-
tion will be President M. J. O’Toole of

the M. P. T. O. of the United States,

while another will be Sydney S. Cohen,
who is well liked in the Dominion. J. C.

Brady of Toronto, proprietor of the Mad-
ison theatre and one of the vice presi-

dents of the M. P. T. O. of A., is slated

for the Canadian presidency. Among the

pressing questions which will be brought
up will be the situation in Toronto under
the revised regulations of the Ontario
government for the amusement tax and
the license restrictions, as well as the
censorship problems in the province of

Quebec.

Two Held in Milwaukee
On Film Theft Charge

(Special to Exhibitors Herald)

MILWAUKEE, WIS., August 19.—

Wholesale thefts of film from the Uni-

versal office in Milwaukee, extending over
a period of more than a year, have been
cleared up, the police declare, with the
arrest of two men, one of them a bride-

groom of two weeks. Those under ar-

rest are Max Riskin, 20, whose honey-
moon bride is prostrated, and August
Momer.

Riskin had been a trusted shipping
clerk at the Universal office for four
years. Momer, according to the police,

worked as an operator at a north side
theatre and also posed as the owner of
a private film booking agency, renting the
stolen film to exhibitors throughout Wis-
consin and Minnesota.

At the Western Missouri convention it

was proposed, and carried, that Western
Missouri be merged with Kansas and that

the same schedule of dues which now
prevail in the Kansas body be effective

with Missouri exhibitors in the merger;

tliat Missouri exhibitors, who already

have paid dues into the Missouri treasury,

be credited, starting October 1, on the

books of the merged body.

. A committee was appointed by A. F.

Baker, chairman of the re-organization

committee of the Missouri unit, who pre-

sided at the convention, to attend the

Kansas convention in Topeka in an offi-

cial capacity in working out details of
the merger. A similar committee was
appointed by A. M. Eisner, president of

the Kansas City, Mo., unit. The Western
Missouri committee; F. G. Weary, Rich-
mond, Mo.; Ben Levy, Joplin, Mo.; S. E.
Wilhoit, Springfield, Mo.; Charles Sears,
Nevada, Mo.; A. F. Baker, Kansas City,

and Jack Truitt, Sedalia, Mo. The Kan-
sas City, Mo., committee: R. Finkelstein,
H. H. Barrett, Jay Means, J. W. Watson
and A. M. Eisner, all of Kansas City, Mo.

Meeting Open to All

Although the convention will be an
open affair, members of all four organ-
izations being eligible to attend, the above
named committees will function in a more
or less official capacity, as far as detailed
work is concerned.
Mr. Baker was given full authority to

assume all responsibility necessary in

working out details of the merger and
officially appointed to represent Western
Missouri at the convention.
The Kansas City, Mo., association will

meet in a few days for the purpose of
officially approving the merger, leaving
only the ratification of the M. P. T. O.
Kansas, which no doubt will be done at

the convention next month.
Virtually all sections of Western Mis-

souri were represented at the convention
in Kansas City this week. The merger
marks the vindication of the theory ad-

vanced by Mr. Eisner at the national con-
vention at Chicago—that exhibitors
should be organized by districts, not
states. It is to that end he has been tire-

lessly working for two years.

“Merger Means Strength”

“The merger is the sole hope for
• strength on the part of the exhibitors.”
Mr. Eisner told the convention. “Kansas
has the same problems as Western Mis-
souri. We are as one in every respect
but one, that being state legislation, which
can be handled individually.”

“I have heard no adverse comment on
the proposed merger and the magnitude
of our possibilities appeals to me,” Pres-
ident R. R. Biechele of the M. P. T. O.
Kansas, said in an address.

“It looks like the best move yet,” C. C.
Goodnight of De Sote, Mo., a member
of the state legislature who waged a
battle and won—against censorship at the
last session, told the convention.

Although it has not yet been definitely

decided, the present Kansas officials prob-
ably will remain in office until next
spring, when there will be a general elec-

tion of the merged body. It will be
necessary for the Kansas by-laws to be
changed, pertaining to the number of
officers, as each of the merged bodies will

have a vice-president who will act as a
sort of a lieutenant to the president. C.
E. Cook, who will be retained as business
manager of the merged organization, will

no doubt be sent on a tour of the territory
for the purpose of perfecting co-operation
among members of all three of the bodies
to become merged.

Accept Old Wage Scale
(Special to Exhibitors Herald)

OTTAWA, ONT., Aug. 19.—As a re-

sult of a meeting of the musicians em-
ployed at the Regent theatre, Ottawa,
Ontario, on August 14, it was decided to
accept the wage offer of Manager Leon-
ard Bishop, namely, last year’s scale, in-

stead of the increase originally demanded
of $2 per week.
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JOHN B ROCK

GENL MGR VITAGRAPH INC 1400 LOCUST AVE BROOKLYN NY

PLACE VITAGRAPH ON RECORD SUPPORTING EVERY EFFORT OF WILL H HAYES FOR

CLEAN FILMS STOP VITAGRAPH HAS NEVER MADE A SMUTTY SEX PICTURE IN ITS

TWENTY SEVEN YEARS OF PRODUCTION AND NEVER WILL STOP AMERICAN PICTURE

GOERS WANT ^VHOLESOME DRAMA WITH ACTION AND PUNCH STOP YOUR FATHER WILLIAM

T ROCK AND I ESTABLISHED POLICY OF CLEAN ENTERTAINMENT QUARTER OF CENTURY

AGO STOP I HAVE MAINTAINED IT AND I INTEND TO OFFER TO THE PUBLIC ONLY

THOSE STORIES WHICH ARE WRITTEN BY MEN HIGH IN PUBLIC ESTEEM

ALBERT E SMITH

The subject of sex titles and risque pictures has been up for considerable discussion
recently, and Albert E. Smith, president of Vitagraph, has been one of the severest
critics of such screen material. The above telegram reiterates Mr. Smith’s policy
of “clean entertainment.”

Golden and Fox Join

in Producing Famous
Broadway Attractions

(.Continued from page 27)

their presentation in the spirit in which they were
placed on the stage. I felt that to guarantee that
spirit beyond doubt, I should perhaps present
them myself. This seemed impossible until Mr.
Hays pointed out I might be of assistance to him
in carrying my stage policy to the screen. He
has been an important factor in carrying the pres.-
ent matter to a conclusion.

‘T never have felt that the screen and the stage
were meant to be competitors. Each depends
more or less upon the other. Good drama and
good acting are the basis of each.

“Exactly as the phonograph and now the radio
have increased the appreciation of the American
people for good music, the screen has created a
great appreciation for the drama, whether it be
filmed or spoken.

“People who have learned their music by phono-
graph and radio, eagerly become the patrons',
when the opportunity is given, of the Opera and
the Symphony Orchestra, and I believe that people
educated in the drama through the films like-
wise are to become patrons of the stage.
“The use of ‘Thank-U’ in this campaign for

the fund for ministerial relief is made possible
under conditions which inspire public confidence
and insure efficient administration. Mr. Hays is

both head of the motion picture industry and of
the layman’s committee for this' fund. The picture
will be made and exploited by a going concern
and to a considerable degree shown in the firm’s
own theatres. All these things mean that it will
be produced and handled economically and instead
of being compelled to earn a prodigious sum to
pay for itself, will begin at an early date to return
a profit. Mr. Smith and myself have received for our
rights only the legal consideration of one dol-
lar each.”

Hays Makes Statement

Folio-wing is Will H. Hays’ statement:

“For John Golden to produce pictures
is of very definite interest and benefit to
the industry and to the public. As a pro-
ducer of clean American plays he has
made a most distinguished contribution.
For these plays no-w to be made into pic-
tures in this association with William
Fox, thereby giving the people every-
where the opportunity to see them, means
that the value of his service—for his work
is service—will be increased to its fullest
extent. I am immensely pleased with
the development.”

Universal Publicist

and Writer are Wed
(Special to Exhibitors Herald)

NEW YORK, Aug. 19.—News of the
recent marriage of Henry Clay Bate, as-
sistant publicity director of Universal to

Miss Geneve Cole,

writer and actress,

was made known
to friends of the
couple when Mr.*
Bate made public
the fact last week.
Mrs. Bate is the
daughter of Mrs.
C. Rene Cole of

L i n c o 1 n, Neb.,
and a sister of

Professor Dana
F. Cole of the
University of Ne-
braska.

Mr. Bate is a
former newspaper

man and the son of the late Major H. C.
Bate, head of the U. S. Weather Bureau
in Tennessee. He was a captain in the
6th U. S. Infantry, Fifth Division, and
participated in several major engage-
ments during the world war.

Zanft Leaves on Trip
to Inspect Fox Houses

(Special to Exhibitors Herald)
NEW YORK, Aug. 19.—John Zanft,

vice-president and general manager of
the William Fox circuit of theatres, has
left for California on the first leg of a

country-wide tour of inspection of Fox
houses. Mr. Zanft will be in Oakland
August 23 to assist in the celebration of

the first anniversary of that house, the
latest added to the Fox chain.

Los Angeles is one of the towns on the
itinerary of the Fox general manager.
His business there will have to do with
the new 4,500 seat theatre to be built in

the motion picture center.

Evolutionist*s Views^ '

of Creation Told in

Film Shown on Coast
(Special to Exhibitors Herald)

LOS ANGELES, Aug. 19.—An un-

usual premiere has been given Los An-
geles in the presentation of “From Fire

Mist to Man,” which is the story of Crea-
tion told in film form and according to
the theory of Evolutionists. It was pre-
sented at the Philharmonic Auditorium
where bookings permitted only a week’s
engagement and it has become an impor-
tant factor in the state-wide controversy
now being waged between the Funda-
mentalists and the Modernists. It dis-
cards, of course, the story of Creation
as told in the book of Genesis and shows
how the world was not made in six days
nor in six billion days, but in an unthink-
able period of time. It begins with the
fire mists in the heaven as they may be
seen to this day, forming worlds in re-
mote constellations. It shows the world
congealing and cooling down' as that ma-
jestic story is told by H. G. Wells in his
“Outline of History.” Then begins the
story proper, with the first appearance
of life in the primordial waters of tepid
seas. This life is microscopically exam-
ined in a series of marvelous and accurate
photographic images. From this point
on. the story of the evolution of living
forms, animal and vegetable is told
through the ages of invertebrates, fishes,
amphibians, reptiles, mammals and finally
man.

Collaborating in the scenario were
Louis H. Tolhurst, Ransome Sutton and
Walter Anthony.

Film Production in

Germany Decreasing;
See Improved Market
(Special to Exhibitors Herald)

'WASHINGTON, D. C, Aug. 19.—Mo-
tion pictures in Germany are enjoying

runs of many weeks and the larger ones
are being run through successive months,
according to a report to the Department
of Commerce from Consul Rudolf E.
Schoenfeld, Berlin.

Lack of good films and not their appeal
to the fans is given as the reason for the
long runs. Germany’s production of films
has been waning steadih^ since 1921. In
1922, the total output was 1,2'21,280 meters
or roundly 35 per cent of the 1921 pro-
duction. In 1923 the production had
dwindled to but 775,783 meters.
The large producers suffered the great-

est loss in output during 1923 owing to

the consistent effort to produce films of
high quality with insufficient funds. The
medium size producer, firms with an an-
nual output of 5,000 to 10,000 meters, were
more successful in maintaining produc-
tion. In contrast with both large and
medium size producers, the small pro-
ducers increased their output. Owing to

import restrictions, the market at the
present time holds no! allurement for

American producers. It is believed, how-
ever, that the popularity of American
films in Germany will react to our favor
with the improvement of economic condi-
tions.

Rothafel on Vacation
(Special to Exhibitors Herald)

NEW YORK, Aug. 19.—S. L. Rotha-
fel, director of presentation of the Capitol
theatre, left for St. Jovite, Quebec, last

week on a vacation. A large radio set

was included in his paraphernalia.

Henry Clay Bate
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Loew Buys House in London;
Opens Theatre in St. Louis

America Dominates 95 Per Cent of Foreign Market
Metro-Goldwyn Head Declares on Return from

Italy Where “Ben Hur” Is Being Filmed
{Special to Exhibitors Herald)

NEW YORK, Aug. 19.—Brimming over with enthusiasm and emphatic

in his statement that “Ben Hur” will hit a new pinnacle in motion picture

achievement, IMarcus Loew and party are back from a trip abroad where
the head of Loew, Inc., and Metro-Goldwyn visited Italy and saw the big-

scenes for the Lew Wallace story being made.
On his return Mr. Loew made known the fact that he had purchased

a theatre in London, but aside from the announcement made no further

comment regarding it. He declared, however, that he had closely investi-

gated the foreign film situation and stated that American pictures dominate
95 per cent of the European market.

New $1,500,000 Theatre Ready for Opening
One of the first things on Mr. Loew’s program of activities on reach-

ing here is a trip to St. Louis, where his new $1,500,000 State theatre is

scheduled to open on Thursday of this week. Motion picture and stage
stars to the number of thirty will accompany him to make the opening a
gala event.

New Warner Product

Booked in Full for

U, B, O. Playhouses
(Special to Exhibitors Herald)

NEW YORK, Aug. 19.—The entire

1924-25 schedule of Warner Brothers

classics will play all the theatres con-

trolled by the United Booking Offices of

America in the East in which feature

photoplays are exhibited. The engage-
ments, for the most part, will be for a

week, never running less than three days
and, where the production warrants it,

running to two weeks or even more.
Houses covered by this arrangement in-

clude the Keith theatres, the Proctor
theatres, and the Moss theatres in the

New York City territory and other thea-

tres in the larger cities of New York
state.

The booking contract was effected a

few days ago between Bobby North and
Henry Siegel, of the Apollo Film Ex-
change, and the Peerless Booking Cor-
poration, the former the distributors of

Warner Bros, product in New York
State and the latter the concern that

handles all the detail of supplying U. B.

O. houses with photoplay programs.
The first picture to be shown under

the new contract will be the first of th\!

Rin-Tin-Tin feature, entitled “Find You*.

Man.”

Rowland Will Discuss

Production on Coast
(Special to Exhibitors Herald)

NEW YORK, Aug. 19.—R. A. Row-
land, production manager for First Na-

tional Pictures, Inc., has left for United

Studios in Hollywood on his regular

quarterly trip. He will remain on the

West Coast for three or four weeks and
will confer with Earl Hudson, coast pro-

duction manager, and John McCormick,
western representative, about forthcom-
ing productions to be made by First Na-
tional, and with allied producers whose
pictures will be distributed by that com-
pany.
Among the productions that he will in-

spect are Colleen Moore’s latest, “Flirting

With Love,” and the “rushes” on her new
film, “So Big”; “The Lost World,” now
well along towards the completion of

photography; Edwin Carewe’s production
of “Madonna of the Streets,” with Nazi-
mova and Milton Sills; Frank Lloyd’s
new picture, “The Silent Watcher”; John
M. Stahl’s Louis B. Mayer production,
“Husbands and Lovers”; Samuel Gold-
wyn’s “In Hollywood with Potash and
Perlmutter,” and others.

One 254,000th Inches
Thickness of New Film

(Special to Exhibitors Herald)

WASHINGTON, D. C, August 19—
Try this on your piano—it won’t work.

Dissolve celluloid in amyl acetate, drop

the solution on a clean water surface and

wait until the acetate evaporates. Then
explain to your wife what happened to

the piano.

However, at the bureau of standards
they had better results, producing films

so thin that it takes 254,000 of them to

make a pile an inch thick. They are not

for motion picture purposes, however, but
are to be used in X-ray work.
Wouldn’t it be fine if your ten reel

super-supers were made of this film?

They could be mailed across the coun-
try on the back of a postage stamp.

Returning with Mr. Loew on the Levi-
athan were J. Robert Rubin, secretary of

Metro-Goldwyn, accompanied by Mrs.
Rubin; Carey Wilson and Bess Meredyth,
of the Metro-Goldwyn-Mayer scenario
staff, and Joseph Dannenburg, publisher
of The Film Daily. Mr. Loew, was
greeted on his return by Mrs. Loew, Mr.
and Mrs. Arthur Loew and David Loew,
and a host of friends.

Picture Ready by 1925

The day following Mr. Loew's return,

four members of the Technicolor staff

who will film important sequences of

“Ben Hur” in color, sailed from New
York for Rome on the S. S. Berengaria.

“When I left Rome Fred Niblo was
working at top speed on ‘Ben Hur,’ ” Mr.
Loew said. “Immediately on our arrival

there Mr. Niblo had his whole organiza-
tion running like clock-work, and holding
to the present schedule, the production
should lie completed near the first of 1925

and will be released simultaneously in

America and Europe.
“ ‘Ben Hur’ will absolutely surpass any

motion picture ever made in its gigantic
size, its cost, its wealth of sets, its mag-
nificent spectacle, and the vast number
of people who will appear in it. The Cir-

cus Maximus, as it is being built, will seat

over 17,000 people, a staggering number
that would be impossiljle in America.
The Joppa Gate, built 300 feet in the air,

is equivalent in height to a sixteen or

twenty story skyscraper. The technicolor
scenes in ‘Ben Hur’ will be the most elab-

orate and we think the most beautiful

ever screened. Nothing is being spared
to make this production a monument to

the greatness of the motion picture. It

is impossible to grasp the bigness of the
production, the immensity of the sets,

unless you have been actually on the
ground and seen ‘Ben Hur’ grow into

the biggest film achievement any com-
pany ever attempted.”

Italians Willing Cooperators

“I consider Fred Niblo the ideal man
to make ‘Ben Hur,’ ” said Mr. Loew. “He
is not only a great director but he is a

great organizer and leader.”

The Italians are as interested as Metro-
Goldwyn and the American public are in

‘Ben Hur,’ and they are doing everything
to cooperate in the production,” Mr. Loew

said. “The Italian workmen are ideallj^

suited to the work required in ‘Ben Hur,’
because they are familiar with every per-
iod of Roman and Italian history. This
knowledge is enabling the work to go
forward rapidly, with exactness in every
detail.”

Regarding his purchase of the theatre
in London, Mr. Loew said he would
announce definite details of the new ac-
quisition when negotiations are consum-
mated. The theatre is said to be one of
the finest in the English metropolis.

Mr. Loew, while finding that American
pictures completely dominate the foreign
field, reassured European producers that
the American market would welcome
high class productions from abroad.
“As a matter of fact,” said Mr. Loew,

“Metro-Goldwyn would gladly sign con-
tracts with foreign producers to distribute
several high class productions provided
they possessed box office as well as artis-

tic values. It would relieve the pressure
of work at our own studios which is

necessary to meet the demand for pic-

tures of the Metro-Goldwyn standard.”

Neilan Making Film Abroad

“In France,” Mr. Loew stated, “our
pictures are being shown by Gaumont
with the same success as in England,
Germany, Denmark and every other
European country.”
Mr. Loew added that Marshall Neilan’s

production of “The Sporting Venus,” the
other Metro-Goldw^ui picture now being
filmed abroad, has every appearance of
being Mr. Neilan’s greatest effort. Blanche
Sweet and Lew Cody are appearing in

this production. According to Mr. Loew,
Director Neilan expects to have “The
Sporting Venus” near completion within
a few weeks.

Weyers Vice President

of Educational Films
(Special to Exhibitors Herald)

NEW YORK, August 19.—At the an-
nual stockholders’ meeting of Educa-
tional Films Corporation of America and
Educational Film Exchanges, Inc., Bruno
Weyers was elected vice president, ac-

cording to a statement made this week
by E.' W. Hammons, president of Edu-
cational, G. A. Skinner having resigned.
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Maximum Service

—

Minimum Cost

^^^lUNDAMENTALLY, the motion picture is an expres-

sional medium for the dissemination of entertain-

ment. In fact it is a service of incalculable worth ro

civilization—educating, inspiring, broadening as it imparts

pleasure

In its influence upon the community the motion

picture theatre shares responsibility with the school, the

library and travel. It is with a deep sense of this responsi-

bilitv that The Texas Theatre strives ever to give MAX-
IMUM SERVICE at MINIMUM COST

THE TEXAS THEATRE
I

FOR TEN years AN INSTITUTION IN KILLEEN
|
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An Open Letter to

Mr R. J. Weber, President,

The Lions Club,

Hamilton, Ohio.

Dear Mr. Weber;—

Some 18 montha ago, there appeared in the PALACE
THEATRE MAGAZINE, a suggestion, pertaining to a Publir

Swimming Pool for Hamilton. You were quick to respond, and

through your efforts the Lions Club undertook an achievement

that is to have its successful culmination tomorrow night.

Since it was a PALACE idea, we may be pardoned for re-

joicing with you. Y'ou carried it oiit; the Lions Club “put it

over"; all Hamilton responded in a cheerful and whole-hearted

manner.
Please accept in behalf of the members of the Lions Club

as well as yourself our warmest felicitations upon your success-

ful accomplishment May it be the foVe-runner of more civic ac-

tivities along the same welcome channels, for the good of Hamil-

ton and the Lions Club.

Cordially yours.

The Palace Theatre, publishers of

PALACE THEATRE MAGAZINE

-TO THE PUBLIC

-

I

1

ILLUSTRATING “WHAT SHOWMEN ARE DOING TO GET BUSINESS” (Opposite page)

1. Earl D. Massey, Texas theatre, Killeen, newcomer
among house organ publishers using “Theatre” copy.

2. Charles H. Ryan, Milford, Chicago, devotes space to
widely published “A Good Theatre” editorial.

3. Frank H. Burns, Orlando, Fla., steps “July” editorial
up to date and makes it August page ad.

4. California theatre, Los Angeles, house organ represents
high type of program arrangement.

5. Fred S. Meyer, Palace, Hamilton, O., scores house or-

gan victory and capitalizes advantage.
6. Harry P. Storin, Leroy theatre, Pawtucket, relies upon

local appeal for house organ.
7. Leon O. Mumford, Tivoli, Wilmington, adds “Short Sub-

jects” comment to “Theatre” editorial.

8. “Bill” Hawkins, Allen Charette, Inc., New Bedford, an-
other to use “Good Theatre” editorial.
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fTHE THEATRE]
yJ^.AjJDtpartment ofPractical Showmanship J

NORTHWEST SHOWMEN ACTIVE
Hawkins, New
Bedford, Was
Newspaperman

JOHN W. (“BILL”) HAWKINS

G ENTLEMEN: Meet John W. (“Bill”)

Hawkins, general manager of Allen
Charette, Inc., operating eight theatres in

and adjacent to New Bedford, Mass., who
was a newspaperman in New Jersey and
New England for fourteen years prior to

his initiation into the theatre business.
Newspaper activity brought him into con-
tact with George W. Allen, Jr., who en-

gaged him as publicity director for his

theatres. Three years ago he was made
assistant general manager and a year
later became general manager. (The dark
secret in his past which we promised not
to divulge is that he once was field man
for a motion picture trade paper. We all

have our pasts.)

Next Week—Fred S. Meyer!

NOT GUILTY

J
AMES R. QUIRK, editor of Photoplay
Magazine, devotes a portion of his edi-

torial page in the September issue of that

publication to a statement that “thousands
of theatres” are maintaining their old ad-
mission prices in spite of the recent elimi-

nation of the war tax. He advises his

readers to tell such an exhibitor as may
be guilty of this practice that “he isn’t on

{Continued on next page)

What Showmen
Are Doing to

Get B usiness

Items included in the following

survey of the week’s theatre news
are illustrated upon the opposite

page and the second and third pages
following.

I
Earl D. Massey, Texas theatre,

• Kileen, makes his first contribution
to The Theatre this week, sending four
issues of a house organ which all who
publish theatre papers should give their
attention. Copy from this department’s
series is used in splendid display on the
first page of “The Texan” and typog-
raphy throughout is of similar excellence.
The page size is 8 by 11 inches. With-
out doubt Mr. Massey will be glad to ex-
change with other exhibitors.

Charles H. Ryan, Milford, Chicago,
• used the “A Good Theatre” copy

last week, making the score for that unit
very near perfect. Mr. Ryan has a new
type face for his space.

*

Frank H. Burns, Orlando Enter-
• prises, Inc., Orlando, Fla., brought

the "July” copy published some time ago
up-to-date by adding a neat bit of his

own stuff under “August.” It makes the
back page of his latest issue. The edi-
torial page of the same issue carried
“The Theatre Leads” and “Maximum
Service—Minimum Cost,” the latter be-
ing the first unit published in the series.

It also is used by Mr. Massey of Kileen,
as shown.

4
The house organ of the California,

• Los Angeles, is a regular arrival at

this desk and although it adheres to a

straight program announcement policy, it

is reproduced to show cover design.

*

5
Fred S. Aleyer, Palace, Hamilton,

• O., sponsored a swimming school
project 18 months ago in a house organ
editorial and recently the pool was opened
and dedicated with suitable exercises. In
the dedication program, a page devoted
to the history of the project gave Mr.
Meyer’s house organ due credit for start-

ing the movement. Mr. Meyer used the
newspaper advertisement reproduced to

capitalize the incident definitely.

{Continued on next page)

Chicago Also
Hustling for

Ticket Sales
Anticipation of a record Fall pic-

ture demand is spurring good show-
men to accumulation of momentum
in a running start which promises
to crash September 1st with a clat-

ter. Reports from the Northwest
and firsthand observation in Chicago
indicate that showmen are not wait-
ing for a subsiding thermometer to
drive customers to the box office.

Harry E. Nichols, representing this
paper just now in the Northwest, reports
exhibitors in that section using every
available means to divert the dilatory
dime into theatre coffers. A page of pic-
tures illustrating his point is published
this week, with items relative to each in
the survey beginning in the adjoining
column.

Chicago observations this week include
“Circus Week,” a Balaban & Katz inno-
vation tried out at the Chicago theatre,
and an upper case publicity stunt by Ed
Olmstead of McVickers, pioneer in the-
atre-radio exploitation and believer in

national scope publicity for a house rap-
idly becoming a national institution.

The Balaban & Katz innovation con-
sists of a miniature circus staged in con-
nection with “The Sideshow of Life,” a
Paramount picture with circus in the story
as well as the title. The staged part of the
performance runs 70 minutes and works
in a circus lot set amplified by an,audi-
torium runway. There are acrobats, an-
imal acts, sideshow stuff, ballyhoo band,
and a comedy duo of announcer and
“rube” whose exchanges tie the units to-
gether. It’s a little earlv to report the
success of the idea, but it was all your
life was worth to try to get into the the-
atre the three times we tried it during
the week before succeeding.

Mr. Olmstead’s major stunt of the
week, in our estimation, was his telegram
t^ Photoplay Magazine adding $100 to

the prize being offered in connection
with Paramount’s “Story Without A
Name” contest running i- that publica-
tion. The offer was made, of course, in

the name of McVickers theatre.

Immediate return was greater, however,
on his “Merton of the Movies” contest
conducted with the Chicago Daily Journal.
“Mertons” were solicited. A “Merton”
was a 100-word story made up mainly of
motion picture titles strung together.
Prizes worth winning were given and the
newspaper stated that the contest drew
more replies than any similar enterprise
in its history.
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What Showmen
Are Doing to

Get Business

{Concluded from preceding page)

G
Harry P. Storin, Leroy, Pawtucket,

• believes in a strong local appeal for
house organs and gives the bulk of his

space to original matter of that character
Anything from the front sidewalk line to

the back wall is subject for comment if

an angle presents itself, says Mr. Storin
in a recent letter, and in tbe issue repro-
duced even a local robbery has been util-

ized. The Leroy Link is always an in-

teresting Dublication.

*

7
I. eon O. Mumford, Tivoli, Wilmiiig-

• ton, used “The Children” editorial

in a recent issue and added to that a par-
.agraph from the “Short Subjects” page
which chanced to be of interest locall,\-.

Farina, of course, is of interest every-
where.

8 John W. Hawkins, Allen Charette,
• Inc., New Bedford, Mass., revamped

the title of "A Good Theatre” and used
it as showm in a recent issue of his di-

minutive but effective house organ. (Read
about “Bill” and look at his picture on the
first page).

*

9
H. E. Nichols, representing this

• paper, snapped the photograph re-
produced showing the float used by R. E.
Charles, Columbia theatre, Portland, Ore.,
to advertise “The Signal Tower.” Mr.
Nichols states that Northw'est showmen
are setting a terrific pace for the rest of
the country in their pursuit of the elusive
ticket buyer, and his camera bears out his

story.
*

1
A The Coliseum, Seattle, advertising

J-U. “Cytherea,” lives up to its ancient
and honored reputation for good frontal
displays. You’ve seen manj' photos of
the Coliseum front.

n Frank A. Lacey, of the Majestic,
• Portland, is another of those

whose work has been reproduced fre-

quently in this department in past years
He is still knocking out the same kind
of knockouts, as his front for “The
Covered Wagon” attests.

1 Q Ben Sax, of the New Grand, Port-
land, is in stride with his displa>'

for “Cyclone Bliss.” This photograph
also is the product of H. E. N.’s snappy
lens.

JO F. \V. Normand, Circle, Portland,
XD. gives Tony letters as big as those
given Tom Mix in his lobby for “The
Lone Star Ranger,” a policy in keeping
with the dual popularity of rider and
horse.

J
A Different methods used by Mr.

XT'. Normand for “Nellie the Beauti-
ful Cloak Model” make the same lobby,
that of the Circle, look like quite another.

Nothing could be more appropri-
• ate than a lily window display for

“Lilies of the Field,” so the Illinois the-

atre at Centralia used exactly that. The
photo shows its effectiveness.

*

The theme song of “Secrets”
• served as basis lor a window u.s-

play wdien the picture w'as being adver-
tised by the Lyceum theatre, Bridgeport,

Conn. “Memory Lane” is the song, in

case you want to use it.

+

At the Wells theatre, Newport,
• much was done for “Miami,” in-

cluding use of a prominently located

window wherein a recent beauty contest

winner wore a bathing suit at stated in-

tervals and stopped the passing throng
in its tracks. (See 20).

*

It's a long time since you’ve seen
• any of Edward L. Hyman’s pro-

logues in these pages, so you’ll be inter-

ested in his layout for “The Perfect Flap-

per.” It looks like the same snappy
stuff Hyman’s always done.

*

C. C. Deardourff, Metro Goldwyn
. exploitation man, produced a pic-

turesque “Arab” of his own to parade
Cleveland streets for Loew’s State theatre

when Ingram’s feature was shown there.

It’s always best to get an imitation Arab
for this sort of thing.

*

This is the rest of the story of

• the Wells theatre exploitation of

"Miami.” The orchestra was dressed in

bathing suits and put on the stage to do

its stuff, if we interpret the news report

correctly. There are advantages to fem-
inine orchestras, after all.

*

The Central Park, first of the big

• Balaban & Katz houses in Chi-

cago, is to feature five acts of vaudeville

over its customary motion picture pro-

gram, according to screen announcement
now being made in that company’s Chi-

cago theatre.
*

Representatives of G r a u m a n’s

• Egyptian theatre, Hollywood, the

Hollywood Bowl and the Pilgrimage Play

have worked out a plan whereby the

three big entertainments of Hollywood
will advertise each other. At each place,

according to the plan, an electric sign

will advertise the other two. The idea

can be expanded and applied beneficially

almost anywhere.

Here*s Copy
For Theatre
House Organ
{Concluded from preceding page)

the level, and then patronize some other

theatre.”

The management of this theatre ques-

tions the statement that “thousands of

theatres” are guilty of this offense, but

heartily seconds the motion to denounce
exhibitors who are guilty and emphasize
the denouncement by the process pre-

scribed. We know it is not necessary for

us to plead not guilty of this charge, but

we do enter that plea for what we are

sure is a big majority of the motion pic-

ture theatres in this country.

POLITICAL POLICIES

W E have read, as no doubt you have
also, the Republican and Democratic

presidential candidates’ speeches of ac-

ceptance. Our preference is our business
and your preference is yours, but we be-
lieve it is not outside the sphere of this

column to observe that nothing very dis-

astrous seems to be in store for the
nation if either major candidate is elected.

This theatre is going forward on the
basis of that assumption. We are plan-
ning developments of comprehensive
scope which cannot fail to result in bene-
fits to our patrons and to our institution

We anticipate one of the biggest picture
seasons, if not the biggest, in history. It

is proper that we share with our clientele

the good things the season offers. Our
Fall and Winter program of attractions

will be announced in the near future.

Watch for it.

YOUR VOTE COUNTS

A lthough not a great many of you
know it, your opinion of the pictures

shown at this theatre wields important
influence upon the making of pictures for

tomorrow and the day after. The man-
agement of this theatre cooperates with
some 1,200 other exhibitors in the United
States in supplying to Exhibitors Herald,
the motion picture trade paper, a repoqt
of the reception and attendance accorde^l
each picture shown. The combined re-

ports represent every section of tbe coun-
try and everv type of theatre. They are

closely studied by motion picture pro-
ducers, directors, authors and actors, who
are guided accordingly in the making oj

their next pictures.
j

This explains our frequent inquiries as

to your opinion of our performance. We
need to know what you think, in order to

know what kind of a show to buy for you,
and in order to tell picture makers what
kind of pictures you want. Our part in

this exchange of information is just an-
other of the big little duties involved in

operating a good theatre.
i

PRUDES AND PICTURES

T he prude would be an important fac-

tor in theatre matters if he were not
so ridiculous. He is never so silly as in

his protest against the screening of prize

fight pictures, which is rendered impos-
sible in this state save when the fight

takes place within our state borders by an
Interstate Commerce regulation prohibit-

ing transportation of the films.

The same individual who applauds this

restriction, the one who was responsible

for it, sits in our auditorium and thrills

to the pictured impact of glove on torso

in the “Fighting Blood” or “Leather
Pushers” pictures made from H. C. Wit-
wer’s incomparable ring stories. He
thinks they’re great, and every one of

them contains a better fight than the

Dempsey - Firpo or Dempsey - Gibbons
clashes possibh' could have been. As
these are fiction, however, he can do noth-

ing about it, even if he would.
Wotta life!

Declares Dividend
(Special to Exhibitors Herald)

NEW YORK, Aug. 19.—At a meeting

held today the board of directors of Fa-

mous Players-Lasky Corporation declared

the regular quarterly dividend of $2.00

per share on the common stock, payable

October 1, 1924, to stockholders of record

at the close of business on September 15,

1924. The books will not close.
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(11) “The Covered Wagoui“

ILLUSTRATING “WHAT SHOWMEN ARE
9. R. E. Charles, Columbia theatre, Portland, Ore., exploits

“The Signal Tower,” Universal.

10. The Coliseum, Seattle, as decorated for the engage-
ment of “Cytherea,” First National.

11. Frank A. Lacey, Majestic, Portland, dressed the house
thus for “The Covered Wagon,” Paramount.

(14) “Nellie, the Beautiful Cloak Model"

DOING TO GET BUSINESS” (First page)

12. Ben Sax, New Grand, Portland, devised this lobby for

“Cyclone Bliss,” an Arrow production.

13. F. W. Normand, Circle, Portland, arranged this spread
for “The Lone Star Ranger,” Fox.

14. Another Circle front, this one for “Nellie the Beautiful
Cloak Model,” Goldwyn Cosmopolitan.

(Photos 9, 12 and 14 by H. E. N.)

(10'^ ‘^Cytherea”

(12) “Cyclone Bliss”

(13) “The Lone Star Ranger”

(S) “The Signal Tower”
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(15) “Lilies of the Field”
(18) “The Perfect Flapper”

(16) “Secrets’* (19) “The Arab**

(17) “Miami** (20) “Mianii**

ILLUSTRATING “WHAT SHOWMEN ARE
15. Lily window display for “Lilies of the Field,” First

National, at Illinois theatre, Centralia.

16. Window display for “Secrets,” First National, at
Lyceum, Bridgeport, Conn., based on theme song.

17. Wells theatre, Norfolk, uses live bathing suit model
for “Miami,” Producers Distributing Corp.

DOING TO GET BUSINESS” (First page)

18. Edward L. Hyman’s prologue for “The Perfect Flap-
per,” First National, at Mark Strand, Brooklyn.

19. Loew’s State, Cleveland, used street methods in ex-
ploiting “The Arab,” Metro Goldwyn production.

20. Presentation of “Miami” at Wells, Norfolk, by orches-
tra attired in bathing suits. (See 17.)
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What 1 Did

The Picture

Letters from showmen
TELLING THE OTHER SIDE

OF THAT GREAT STORY,
“What the Picture Did
For Me.”
Write one.

Powers Ties Theatre

To Safety Drive
the theatre, Exhibitors Herald.

—

In conjunction with “Safety Week” here

in New Haven, I got out the enclosed

half-sheet and spotted them on all prom-
inent corners of the city, gas stations and
garages, and did not meet with one re-

fusal out of the five hundred that I put

out.

This is an effective bill and the bottom
line can be changed to fit any theatre.

I get many a good idea from the Her-
ald and perhaps someone may be able

to use the enclosed.

—

James F. Powers,
Poll’s Bijou theatre, New Haven, Conn.

TRAFFIC RULES

INSURE
SAFETY

OBEY THE LAW

DRIVE CAREFULLY
TO THE DIJOU

CREAM or THE PICTURES

JAMES F. POWERS* half-sheet tieinff up
with traffic regulations drive as told in

his letter this week.

Creamer Door Board
Used for Advance
THE THEATRE, Exhibitors Herald.

—

Am sending you a photo of a stunt I

have just started using. It is simply this

—the placing of an eleven-by-fourteen of

the next attraction on a neat board fas-

tened to the entrance door. This door has
to be passed by everyone as they pass

from our lobby into the auditorium.
What started me to using this idea was

that I noticed a great many women would

JOHN W. CREAMER’S advance picture

announcement display, subject of his let-

ter published in this issue.

congregate and stand around this en-

trance door while the men were waiting

in line to purchase tickets. I made this

“Coming” announcement board from a

piece of wallboard and painted it with

white alabastiiie. Lettering is black, with

red initial A.
This is easy to make and will help

business.

—

John W. Creamer, Strand-Em-
pire theatres, Chillicothe, Mo.

Federal House Organ
Not Discontinued
the theatre. Exhibitors Herald.—

The enclosed folders have not taken the

place of the Federal Program. This
folder is given out to every person buy-
ing a ticket. As a result of this, our pa-

trons have a list of coming attractions

in their possession for two weeks in ad-

vance.
The idea is growing very popular with

the children. These little folders, with the

institutional ad copy, makes this medium
a very good personal contact with the

older people. It is a cheap, or rather in-

expensive, means of advertising.—H. O.
Bartels, Ashworth & Bartels, Federal

theatre, Denver, Colo.

are “Your Money Back,” “Extra Meas-
ure” and “Music Talks.” One of the units
in John W. Hawkins’ “Patronize Your
Neighborhood Theatre” campaign also is

used. Unfortunately, not all details of
the folder can be described here. It is

suggested that interested exhibitors write
Mr. Bartels for specimens and additional
information.

“THE PLAY’S THE THING”

I
F Shakespeare lived today and said, as
he did, “The play’s the thing,” he might

be speaking of motion pictures. Almost
certainly the greatest of all dramatists
would have expressed himself through the
greatest of all expressional forms.

The play remains the thing, however,
and so his statement is no less pertinent
because of reiteration. It is a statement
of utmost importance to theatre owners
and theatre patrons.

Occasionally we are tempted to believe
that this or that star is the all important
thing in his productions. Occasionally we
find ourselves thinking that you will come
to see a certain favorite and like his pic-
ture because he is in it. On all such occa-
sions we think twice before buying the
picture concerned. Bitter experience has
taught us to do that.

Analyzing that experience, we find that
every star was a nobody until his role in

some certain picture brought him forcibly
to the attention of the public. The story
had made that role a popular one. The
star portrayed it satisfactorily, perhaps no
more so than other roles previously en-
acted, and promptly became endowed in
public fancy with attributes of the role.

With favor thus obtained, continuation of
popularity had been mainly a matter of
consistency in subsequent characteriza-
tions.

On certain occasions we have banked
too heavily upon the consistency of such
a star, hooked his pictures on the strength
of it, only to find that the stories were
not good. No decline is more swift than
that of the picture star under such circum-
stances, and of course we have paid for
our bad judgment, as he has paid for his.

The point of these rambling observa-
tions is this: That it isn’t always the the-
atre advertising the famous names that
gives the best performances or enjoys the
support of its clientele in greatest degree.
The constant quality of the support you
have rendered this theatre convinces us
that we are not mistaken in these calcu-
lations.

Mr. Bartels enclosed three copies of a

5^ fiy 3 inch folder impossible of repro-

duction because of coloration. It was
erroneously stated in a previous issue that

this had taken the place of the regular

Federal house organ. Institutional copy
from this department used in the three

TWO-COLUMN ad used by Fred S. Meyer
for “Pied Piper Malone,** Paralmount, and
election returns.

Operators Ask More
Money at Terre Haute

(Special to Exhibitors Herald)

TERRE HAUTE, IND., Aug. 19.—

Members of the Motion Picture Machine
Operators’ Union, whose contract with

the Terre Haute, Ind., theatrical man-
agers expires on Sept. 1, are seeking an

increase in salary. The operators deliv-

ered contracts to the theatrical managers
Monday, for their signatures, in which an
increase is asked. The theatrical man-
agers have taken no action on their de-
mands, but expect to call a meeting soon
to discuss the matter.

It is said the projectionists are seeking
an increase of approximately $5 per week
in the combined salaries of the two pro-
jectionists in the larger houses, and an
increase of 5 per cent in the salary of

the operators in the smaller houses.

Pathe Director Going East
NEW YORK.—Ted Wilde, codirector with Fred

GuLol of the Hal Roach-Pathe picture, “The Bat-
tling Orioles,” is expected in New York shortly.
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Stanton Finds
Newspictures
Digest a Help

EXHIBITORS HERALD,
Chicago, 111.

Gentlemen

:

It seems as though every week we
find some new department in the

“Herald” that aids us in running

our show at a profit. We have been

taking the “Herald” for two years

now and read it from cover to cover

every week, and yet it has been just

a few weeks that we have been

using the information contained

under the heading “Newspictures,”
which tells exactly what each issue

contains.

We believe by helping others we
help ourselves, and therefore we are

writing this to call the column to

the attention of any other Brother
Exhibitors who have not been using

it, if there are any.

Heretofore we have just men-
tioned Pathe News in our program,
which really would not get us any
extra business on that particular

night, although we believe that a

news reel brings in some business

and makes our patrons more satis-

fied. Now we pick out one or two
of the most interesting items and
mention them in our programs
under the heading, “Pathe News,”
which certainly ought to bring more
results than just mentioning the

news reel, especially if you can pick

out some item that everyone wants
to see.

Of course this only applies to

small town exhibitors who run from
15 to 20-day old news, reels and get

the “Herald” in time to find out
what the particular news they are

running contains.

While we are talking of news
reels we might say that we do not
believe that any exhibitor anywhere
can afford to run a program without
one.

Yours very truly,

MILLER STANTON,
Pictureland Theatre,

Cohocton, N. Y.

Mr. Stanton states exactly the
situation which the “Herald” had in

mind when it inaugurated the first

“Newspictures” department in any
film trade publication. The need for

such a department was “discovered”
shortly thereafter by other national
trade papers which promptly intro-

duced similar columns in the cus-

tomary manner. Mr. Stanton’s find-

ings with respect to the business
value of a news reel bear out opin-

ions expressed in “What the Pic-

ture Did for Me,” this department
and elsewhere in this paper at va-

rious times.

The Deep Silence

About Newsfilm
As anticipated, no one writes in to

advise what should be put in the

newsreels. Of course no one knows.

News is what it is, from day to day,

and never what anyone might like

to make it.

Having warned others away from

writing about what not to put in

newsreels, it is not becoming of this

department to go into that subject,

but it’s almost necessary to remark
that the subject can’t be closed until

someone mentions propaganda. If

that one thing, so easy to get and so

disastrous eventually, is left out of

newsreels, the editorial sense of the

newsreel editor can be depended
upon to supply the best available

contents.

House Copy
On Film
Some of the short subject makers

casting about for a reel with selling

quality might do worse than to in-

vestigate the institutional theatre

copy being provided its readers by

The Theatre department of this pa-

per. The copy already is being read

by several hundred thousand the-

atregoers in the house organs of

exhibitors reprinting it, and the ex-

hibitors who do not publish house
organs in all probability would like

to project the copy upon their

screens.

It is not probable that consent

could be obtained for the use of this

material on a paid basis, but it

would be no less valuable if sup-
plied unit by unit attached to short
subjects used regularly. As the
copy has for its objective the ad-
vancement of all worthy motion pic-
ture interests, the effort involved
seems not too much for any concern
to undertake.

Special

Extra!
Attention: “Topics of the Day”

and “Fun From the Press.”

If newspaper humor is successful,

why not a newspaper cartoon or

two in each reel of it?

Newspaper cartoonists turn out a

mass of good stuff in a week, cover-

ing every subject under the sun.

Why not reproduce them, reversing
to get the drawings in white on
black, and add their weight to the
jokes?

What’s wrong with the idea?

Companion
Pieces
There is a good deal of good judg-

ment back of the apparently not

definitely fixed system obtaining to

some extent in the Chicago terri-

tory which sends a given feature

throughout its circulation in the dis-

trict accompanied always by the

same comedy. This is not invari-

ably the case, indeed it could be the

case more generally with consider-

able advantage, but it occurs often

enough to serve as a test.

On the one hand, this system pre-

vents an individual’s seeing the

comedy or the feature if he does not

want to see the feature or comedy
accompanying it. On the other

hand, it prevents an individual see-

ing the same comedy half a dozen
times and getting mad about it.

Perfect companion pieces, comedy
and feature, are not plentiful, but

perfection is not essential. Gen-
erally speaking, it looks like it

would be a good idea to work this

plan out more thoroughly.
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MUABlEAnMIIONS
ASSOCIATED EXHIBITORS

CHECHAHCOS, THE, Albert Van Antwerp,
Eva Gordon, Gladys Johnston, 7. Au. Lewis
H. Moomaw. Dir. Lewis H. Moomaw. N-P
6/7/24.

LONE WOLF, THE, Jack Holt, Dorothy Dal-
ton, 7. Crook melodrama. Au. Louis Joseph
Vance. Dir. S. E. V. Taylor. Rev. 5/10/24.

NEVER SAY DIE. Douglas MacLean, Lillian
Rich, Helen Ferguson, Hallam Cooley, Wade
Boteler, 6. Farce comedy laid in New York.
Au. : William H. Post. Dir. George J. Crone,
N-P.: 8/16/24.

SIXTH COMMANDMENT. THE, William
Faversham, Charlotte Walker, 6. Romantic
drama of New England. Au. Arthur Hoerl.
Dir. Wm. Christy Cabanne. N-P: 7-12-24.

SPITFIRE, THE, Betty Blythe, Elliot Dexter,
Robert Warwick, Pauline Caron, Lowell Sher-
man, 7. Society-stage drama. Au. Frederic Ar-
nold Kummer. Dir. Wm. Christy Cabanne.
N-P 6/7/24.

UNSEEN HANDS, Wallace Beery, 6. Melo
drama. Au. Walker Coleman Graves, Jr. Dir.
Jacques Jaccard. N-P 6/14/24.

WHEN A GIRL LOVES, Agnes Ayres, Percy
Marmont, Robert McKim, Kathlyn Williams,
Mary Alden, George Siegmann, 6. Drama of
Revolutionary Russia. Au. Victor Hugo Hal-
perin. Dir. Halperin and C. R. Wallace. Rev.
5/17/24.

WHY GET MARRIED, Andree Lafayette, Helen
Ferguson, Jack Perrin, Orpha Alba, 6. Do-
mestic Drama. Au. William M. Conselman.
Dir. Paul Cazeneuve. Rev. 3/22/24.

FILM BOOKING OFFICES
BELOVED VAGABOND, THE, Carlyle Black-

well and company, 6. Society drama. Au. Wil-
liam J. Locke. Dir. Fred Leroy Granville.
Rev. 5/10/24.

DANGER LINE, THE, Sessue Hayakawa, 6.
Drama. Au. Claude Farrere. Dir. E. E. Vio-
let. N-P 6/7/24.

FIGHTING SAP, THE, Fred Thompson, Hazel
Keener, Silver King, 5,138. Western melo-
drama. Au. : Marion Jackson. Dir. : Albert
Rogell. N-P: 7/5/24.

FOOLS IN THE DARK, Patsy Ruth Miller,
Matt Moore, Tom Wilson, 7,702. Comedy melo-
drama. Au. Bertram Milhauser. Dir. A1 San-
tell. N-P: 8/9/24.

GALLOPING GALLAGHER, Fred Thomson,
S. Western comedy drama. Au. Marion Jack-
son. Dir. Albert Rogell. Rev. 4/26/24.

GIRL OF THE LIMBERLOST, Gloria Grey,
Emily Fitzroy, Arthur Currier, Cullen Landis,
Gertrude Olmsted, Raymond McKee, Virginia
Boardman, 6. Drama. Au. Gene Stratton
Porter. Dir. James Leo Meehan. Rev. 5/17/24.

HIS FORGOTTEN WIFE, Madge Bellamy,
Warner Baxter, 7. After war drama. Au.
Will Lambert. Dir. William A. Seiter. Rev.
5/3/24.

SWORDS AND THE WOMAN, Holmes Her-
bert, Pedro DeCordoba, Flora LeBreton, 6.

Story of French Revolutionary period. Au.
Baroness Orezy. Dir. Henry Kolker. N-P

:

8/2/24.

SILENT STRANGER, THE, Fred Thomson, 5.

Western melodrama. Au. Marion Jackson.
Dir. Albert Rogell. Rev. 5/10/24.

SPIRIT OF THE U. S. A., Johnny Walker, Mary
Carr, 9. Au. Emilie Johnson. Dir. Emory
Johnson. Melodrama. N-P 6/14/24.

THERE’S MILLIONS IN IT, Clive Brooks,
Daisy Campbell, Irene Norman, 6,100. Eng-
lish melodrama, Au. Roland Pertwee. Dir.
Denison Clift. N-P: 7-19-24.

UNTAMED YOUTH, Derelys Perdue, Lloyd
Hughes, Ralph Lewis, 6. Drama. Adapted
from the stage play of the same name. Dir.
Emile Chautard. Rev. 5/17/24.

YANKEE MADNESS, George Larkin, Billie
Dove, Walter Long, 5. South American melo-
drama. Au. Charles R. Seeling. Dir. Charles
R. Seeling. Rev. 4/19/24.

Abbreviations
AU.: Author.
DIR.: Director.
NUMERALS: Length of picture

in footage or reels.

N-P or REV.: Date of Herald
issue containing “New Pictures”
analysis or review of picture.

Picture information amassed in

this department of the “Herald”
during each six months period is in-

corporated in the semi-annual edi-

tions of “The Box Office Record”
for permanent reference. See pub-
lished editions of the “Record” for
information on older pictures.

FIRST NATIONAL
CYTHEREA, Irene Rich, Lewis Stone, Norman

Kerry, Betty Bouton, Alma Rubens, Constance
Bennett, 8. Society drama. Au. Joseph Her-
gesheimer. Dir. George Fitzmaurice. Rev.
5/3/24.

ENCHANTED COTTAGE, THE. Richard Bar-
thelmess. May McAvoy, 7. After-war drama
adapted from Arthur Wing Pinero’s stage play.
Dir. John S. Robertson. Rev. 4/19/24.

FOR SALE, Claire Windsor, Adolphe Menjou,
Robert Ellis, Mary Carr, Tully Marshall, 7,482.
Society drama. Au. Earl J. Hudson. Dir.
George Archainbaud. N-P 6/28/24.

GALLOPING FISH, Louise Fazenda, Sidney
Chaplin, 5. Bedroom Farce. Au. Frank R.
Adams'. Dir. Del Andrews. Rev. 3/29/24.

GIRL IN THE LIMOUSINE. THE, Larry
Semon, Claire Adams, Charlie Murray, 6.

Farcical melodrama based on stage play. Au.
Avery Hopwood. Dir. Larry Semon, Noel
Smith. N-P: 7-26-24.

GOLDFISH, THE, Constance Talmadge, Jack
Mulhall, Frank Elliot, Jean Hersholt, Zasu
Pitts, 8. Farce comedy. Adapted from Gladys
Unger’s stage play. Dir. Jerome Storm. Rev.
4/19/24.

IN EVERY WOMAN’S LIFE, Virginia Valli,
Marc McDermott, Stuart Holmes, George Faw-
cett, Lloyd Hughes, Ralph Lewis, 7. Society
drama. Au. : Olive Wadsley. Dir. Irving
Cummings. N-P.: 8/16/24.

LILIES OF THE FIELD, Corinne Griffith, Con-
way Tearle. Alma Bennett, Sylvia Breamer,
Myrtle Stedman, 9. Heart interest drama.
Adapted from William Hurlbut’s stage play.
Dir. John Frances Dillon. Rev. 3/22/24.

MARRIAGE CHEAT, THE, Percy Marmont,
L'-atrice Joy, Adolphe Menjou. 7. South Sea
island drama. Au. Frank R. Adams. Dir.
John Griffith Wray. Rev. 5/10/24.

PERFECT FLAPPER. THE, Colleen Moore,
Frank Mayo. Sydney Chaplin, Phyllis Haver. 7.
Au. Jessie Henderson. Dir. John Frances Dil-
lon. N-P 6/7/24.

SECRETS. Norma Talmadge, Eugene O’Brien,
Emily Fitzroy, 9. English and western drama.
Au. Rudolph Bessier and Mav Edgington. Dir.
Frank Borzage. Rev. 4/12/24.

SELF-MADE FAILURE, A, Ben Alexander.
Lloyd Hamilton, Matt Moore, Patsy Ruth
Miller, Mary Carr, 7. Farce comedy. Au
J. K. McDonald. Dir. William Beaudine. N-P
6/28/24.

SINGLE WIVES, Corinne Griffith, Milton Sills,

Kathlyn Williams, Lou Tellegen, Henry B.
Walthall, Phyllis Haver, 7. Modern Ameri-
can Society drama. Au. Earl Hudson. Dir.
George Archainbaud. N-P: 7-12-24.

SON OF THE SAHARA, Bert Lytell, Claire
Windsor, Rosemary Theby, Montagu Love, 8.

Desert romance. Au. Louis Gerard. Dir. Ed-
win Carewe. Rev. 5/3/24.

TEMPERAMENT, Colleen Moore, Conway

Tearle, 8. Modern comedy drama. Au. Leroy
Scott. Dir. John Francis Dillon. N-P:
7-12-24.

THOSE WHO DANCE, Blanche Sweet, Bessie
Love, Warner Baxter, Robert Agnew, John
Sainpolis, Lucille Ricksen, 8. Melodrama. Au.
George Kibbe Turner. Dir. Lambert Hillyer.
N-P 6/7/24.

WHITE MOTH, THE, Barbara LaMarr, Conway
Tearle, 7. Parisian Drama. Au. Izola For-
rester. Dir. Maurice Tourneur. N-P 5/31/24.

WHY MEN LEAVE HOME, Lewis Stone, He-
lene Cradwick, Alma Bennett, Mary Alden,
William V. Mong, 8. Modern domestic drama.
Au. Avery Hopwood. Dir. John M. Stahl. Rev.
3/29/24.

WOMAN ON THE JURY, THE, Sylvia Brea-
mer, Frank Mayo, Henry B. Walthall, Hobart
Bosworth, Bessie Love, Mary Carr, Myrtle
Stedman, Roy Stewart, Jean Hersholt, Ford
Sterling, 7. Modern society drama. Au. Ber-
nard K. Burns. Dir. Harry O. Hoyt. Rev.
5/3/24.

FOX FILM CORP.
AGAINST ALL ODDS, Buck Jones, Dolores

Rousse, William Scott, Ben Hendricks, Jr.,

Thais Valdemar, 5,809. Western mystery
me'odrama. Au. : Max Brand. Dir. Edmund
Mortimer. N-P. : 8/23/24,

ARIZONA EXPRESS, THE, Special cast, 7.

Western melodrama. Au. Lincoln J. Carter.

Dir. Thomas Buckingham. Rev. 3/29/24.

CIRCUS COWBOY, THE, Charles Jones, Mar-
ian Nixon, 5. Melodrama. Au. Louis Sher-
win. Dir. William Wellman. Rev. 5/17/24.

HEART BUSTER, THE, Tom Mix, Esther
Ralston, Frank Currier, Tom Wilson, 4,500.

Western comedy-drama. Au. George Scar-

borough. Dir. Jack Conway. N-P: 8/2/24.

MAN’S MATE, John Gilbert, Renee Adoree, 6.

Crook melodrama. Au. Charles Kenyon. Dir.

Edmund Mortimer. Rev. 4/5/24.

PLUNDERER, THE, Frank Mayo, Evelyn
Brent, Edward Phillips, 6. Mine drama. Au.
Roy Norton. Dir. George Archainbaud. Rev.
4/19/24.

ROMANCE RANCH, John Gilbert, Virginia

Browne Faire, 5. Western romance. Au.
Jessie Maud Wybro. Dir. Howard Mitchell.

N-P: 7-12-24.

TROUBLE SHOOTER, THE, Tom Mix, 6.

Western melodrama. Au. Frederick and Fanny
Hatton. Dir. John Conway. Rev. 5/17/24.

VAGABOND TRAIL, THE, Charles Jones.
Marian Nixon, 6. Western melodrama. Adapted
from George Owen Baxter’s novel “Donnegan.”
Dir. William Wellman. Rev. 5/10/24.

WESTERN LUCK, Buck Jones, Beatrice Burn-
ham, 5,020. Western comedy-drama. Au.

:

Robert Lee. Dir. George Beranger. N-P. :

8/23/24.

GOLDWYN COSMOPOLITAN
ALONG CAME RUTH, Viola Dana, Walter

Hiers, Tully Marshall, Raymond McKee, Victor
Petel, Gale Henry, 5,000. Small town comedy
drama. Au. Helman Day. Dir. Edward Cline.

N-P: 8/9/24.

BROKEN BARRIERS, James Kirkwood, Norma
Shearer, Adolphe Menjou, Mae Busch, George
Fawcett, Robert Agnew, Ruth Stonehouse,
Robert Frazer, 6. American drama. Au. Mere-
dith Nicholson. Dir. Reginald Barker. N-P:
8/9/24.

RECOIL, THE, Mahlon Hamilton, Betty Blythe,
7. Society drarra. Au. Rex. Beach. Dir. T.
Hayes Hunter. N-P 5/31/24.

REJECTED WOMAN, THE, Alma Rubens,
Conrad Nagel, Wyndham Standing, 8. Melo-
drama. Au. John Lynch. Dir. Albert Parker.
Rev. 5/10/24.

SECOND YOUTH, Alfred Lunt, Mimi Palmeri,
Jobyna Howland, Faire Binney, 7. Farce com-
edy. Au. Allen Updegraff. Dir. Albert Parker.
Rev. 4/5/24.
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TESS OF THE D'URBERVILLES, Blanche
Sweet, Conrad Nagel, Stuart Holmes, George
Fawcett, Courtenay Foote, 8. Rural English
romance. Au. : Thomas Hardy. Dir. Marshall
Neilan. N-P. : 8/16/24.

TRUE AS STEEL, Aileen Pringle, Huntley Gor-
don, Norman Kerry, Eleanor Boardman, Cleo
Madison, Louise Fazenda, 7— Business drama.
Au. : Rupert Hughes. Dir. Rupert Hughes.
Rev. 4/12/24.

WINE OF YOUTH, Eleanor Boardman, Ben
Lyon, Pauline Garon, Robert Agnew, ZaSu
Pitts, Creighton Hale, Niles Welch, 6,600.
Modern romance contrasted with romance of

1870 and 1897. Au. Rachel Crothers. Dir.

King Vidor. N-P: 8/9/24.

METRO
ARAB, THE, Ramon Novarro, Alice Terry, 6,710.

Oriental romance. Au. Edgar Selwyn. Dir.

Rex Ingram. N-P: 7-26-24.

BOY OF FLANDERS, Jackie Coogan, Josef
Swickard, Nigel De Brulier, 7.—Human in-

terest drama. Au. : Louise De La Ramee
(Ouida). Dir. Victor Schertzinger. Rev.
4/12/24.

BREAD. Mae Busch, Robert Frazer. Wanda
Hawley, Pat O'Malley, Hobart Bosworth,
Myrtle Stedman, Eugenie Besserer, 6,500.

Drama of .Vmerican home and business'. Au.

:

Charles G. Norris. Dir. Victor Schertzinger.
N-P.: 8/16/24.

DON'T DOUBT YOUR HUSBAND, Viola
Dana, Alan Forrest, 6. Domestic comedy
drama. Au. Sada Cowan and Howard Higgin.
Dir. Harry Beaumont. N-P 6/28/24.

HAPPINESS, Laurette Taylor, Pat O’Malley,
Hedda Hopper, H—Comedy-drama. Au. : J.

Hartley Manners. Dir. King Vidor. Rev.
3/29/24.

MLLE. MIDNIGHT, Mae Murray, John Sain-

polis, Monte Blue, Robert McKim, Nigel de
Brulier, Otis Harlan, 8— Society drama. Au.

:

John Russell and Carl Harbaugh. Dir. Rob-
ert Z. Leonard. Rev. 5/ 17/24.

RED LILY, THE, Ramon Novarro, Frank Cur-
rier, Enid Bennett, Wallace Beery, Rosemary
Theby, 7. Parisian underworld drama. Au. :

Fred Niblo. Dir. Fred Niblo. N-P.: 8/23/24.

REVELATION, Viola Dana, Monte Blue, Mar-
jorie Daw, Lew Cody, Frank Currier, Edward
Connelly, George Seigmann, 8,500, Parisian

romance. Au. Mabel Wagnalls'. Dir. George
D. Baker. N-P: 7-12-24.

SHERLOCK, JR., Buster Keaton, 5—Comedy.
Au. : Jean Havez, Joe Mitchell, Clyde Bruck-
man. Dir. Buster Keaton. Rev. 5/3/24.

SHOOTING OF DAN McGREW, THE, Bar-
bara LaMarr, Lew Cody, Percy Marmont, Max
Ascher, Fred Warren, George Siegmann, Mae
Busch, 7—Alaska melodrama. Adapted from
Robert W. Service’s poem. Dir. Clarence
Badger. Rev. 4/19/24.

WOMEN WHO GIVE, Frank Keenan, Renee
Adoree, Robert Frazer, Barbara Bedford, 8

—

Sea drama. Au. : Sarah P. McLean Greene.
Dir. Reginald Barker. Rev. 3/29/24.

PARAMOUNT

BLUFF, Agnes Ayres, Antonio Moreno, 6.

Comedy-drama. Au. Rita Weiman and Jose-
phine L. Quirk. Dir. Sam Wood. N-P 5/31/24.

BREAKING POINT, THE, Nita Naldi, Patsy
Ruth Miller, George Fawcett, Matt Moore, 7

—

Society drama. Au. : Mary Roberts' Rinehart.
Dir. Herbert Brenon. Rev. 5/3/24.

CHANGING HUSBANDS, Beatrice Joy, Victor
Varconi, Raymond Griffith, Julia Faye, ZaSu
Pitts, 5,700. Light comedy. Au. Elizabeth
Alexander. Dir. Frank Urson, Paul Iribe.

N-P: 7-19-24.

CODE OF THE SEA, Rod LaRocque, Jacqueline
Logan, 6. Sea Melodrama. Au. Byron Mor-
gan. Dir. Victor Fleming. N-P 6/21/24.

CONFIDENCE MAN, THE, Thomas Meighan,
Virginia Valli, Margaret Seddon, 6.—Comedy
drama. Au. : Laura York Erskine and Rob-
ert H. Davis. Dir. Victor Heerman. Rev.
5/10/24.

DAWN OF TOMORROW, THE, Jacqueline
Logan, Raymond Griffith, David Torrence, 6

—

Crook drama. Au. : Frances Hodgson Burnett.
Dir. George Melford. Rev. 4/12/24.

ENEMY SEX, THE, Betty Compson, Sheldon
Lewis, Huntley Gordon, Per^ Marmont, 8. Au.
Owen Johnson. Dir. James Cruze. N-P 6/7/24.

FAIR WEEK, Walter Hiers, Constance Wilson,
Carmen Phillips, 5—Comedy drama. Au.

:

Walter Wood. Dir. Rob Wagner. Rev. 4/5/24.

FIGHTING COWARD, THE, Ernest Torrence,
Mary Astor, Noah Beery, Cullen Landis, Phyl-
lis Haver, 7—Comedy drama. Adapted from
Booth Tarkington’s stage play, “Magnolia.”
Dir. James Cruze. Rev. 4/5/24.

GUILTY ONE, THE, Agnes Ayres, Edward

In “A Truthful Liar,” the new Roach-
Pathe comedy, Will Rogers hobnobs
with royalty. This is a two reel

subject.

Burns, 6. Mystery melodrama. Au. : Michael
Morton, Peter Traill. Dir.: Joseph Henaberry.
N-P: 7/5/24.

ICEBOUND, Lois Wilson, Richard Dix, 1-

—

New England drama. Au. Owen Davis'. Dip.
William de Mille. Rev. 4/26/24.

LILY OF THE DUST, Pola Negri, Ben Lyon,
Noah Beery, Raymond Griffith, Jeanette Dau-
det, 7. Emotional Continental drama. Au.

:

Edward Sheldon. Dir. Dimitri Buchowetski.
N-P. : 8/23/24.

MANHANDLED, Gloria Swanson, Tom Moore,
8. Metropolitan comedy drama. Au. Arthur
Wringer. Dir. Allan Dwan. N.P: 7-12-24.

MAN WHO FIGHTS ALONE, THE, William
Farnum, Lois Wilson, Edward Horton, Lionel
Bellmore, George Irving, Rose Tapley, 6,337.
Domestic drama. Au.

:
Jack Cunningham. Dir.

Wallace Worsley. N-P.: 8/23/24.

MEN, Pola Negri, Robert Frazer, Robert
Edeson, Josef Swickard, 7. Drama. Au.
Dimitri Buchowetzki. Dir. Dimitri Bucho-
wetzki. N-P 5/31/24.

MORAL SINNER, THE, Dorothy Dalton, 6

—

Crook drama. Based on stage play, “Leah
Kleschna.” Dir. J. Clarkson Miller. Rev.
4/26/24.

SINGER JIM McKEE, William S. Hart, Phyl-
lis Haver, George Siegmann, 7—Western drama.
Au. : Hart. Dir. Clifford S. Smith.

SOCIETY SCANDAL, Gloria Swanson, Rod
LaRoque, Ricardo Cortez, 7—Society drama.
Adapted from Sutro’s “The Laughing Lady.”
Dir. Alan Dwan. Rev. 4/19/24.

TIGER LOVE, Antonio Moreno, Estelle Taylor,
David Torrence, Snitz Edwards, 5,328. Bandit
story in Spanish setting. Au. Manuel Penella.

Dir. George Melford. N-P 6/28/24.

TRIUMPH, Beatrice Joy, Rod LaRoque and
all-star cast, 9—Drama. Au. : May Edgington.
Dir. Cecil DeMille. Rev. 5/10/24.

UNGUARDED WOMEN, Bebe Daniels, Richard
Dix, Mary Astor, Walter McGrail, Frank
Lossee, Joe King, 6,500. Regeneration drama.
Au. Lucy Stone Terrill. Dir. Alan Crosland.
N-P: 7-19-24.

WANDERER OF THE WASTELAND, Jack
Holt, 7—Western melodrama. Au. Zane Grey.
Dir. Irvin Willat. N-P 6/14/24.

PATHE
GIRL SHY, Harold Lloyd, Jobyna Ralston, Rich-

ard Daniels, Carlton Griffiths, 8. Comedy. Au.

:

Sam Taylor. Dir. Fred Newmeyer and Sam
Taylor. Rev. 4/12/24.

KING OF WILD HORSES, THE, Rex, the stal-

lion, Edna Murphy, Leon Bary, Pat Hartigan,
6. Horse melodrama. Au. : Hal Roach. Dir.

Fred Jackson. Rev. 4/12/24.

PRINCIPAL
CAPTAIN JANUARY, Baby Peggy, Hobart

Bosworth, Irene Rich, Harry T. Morey, 6,194.
Comedy-drama. Au. Laura E. Richards. Dir.
Edward Cline. N-P: 8/2/24.

DARING YOUTH, Bebe Daniels, Norman
Kerry, 6. Society drama. Au. Dorothy Far-
num. Dir. William Beaudine. N-P 6/21/24.

DAUGHTERS OF PLEASURE, Marie Prevost,
Monte Blue, 6. Au. Caleb Proctor. Dir.
William Beaudine. N-P 6/7/24.

LISTEN LESTER, Harry Myers, Louise Fa-
zenda, Eva Novak, Alec Francis, 6. Comedy
Drama. Au. Louise Milestone. Dir. William
A. Seiter. N-P 5/31/24.

MASKED DANCER, THE, Helene Chadwick,
Lowell Sherman, 4,987. Modern society drama.
Au. : Rodolph Lothar. Dir. : Burton King.
N-P: 7/5/24.

PRODUCERS DIST. CORP.
ANOTHER SCANDAL, Lois Wilson, Holmes

Herbert, Hedda Hopper, Ralph Bunker, 6. So-
ciety drama. Au. : Cosmo Hamilton. Dir.: E.
H. Griffith. N-P: 7/5/24.

HER OWN FREE WILL, Helene Chadwick,
Holmes Herbert, 6. Society drama. Au. : Ethel
M. Dell. Dir.: Paul Scardon. N-P: 7/5/24.

HOLD YOUR B R EAT H, Dorothy Devore,
Walter Hiers, 6. Comedy. Au. Frank Roland
Conklin. Dir. Scott Sidney, N-P 6/14/24.

LIGHTNING RIDER. THE. Harry Carey, 6.
Western. Au. Shannon Fife. Dir. Lloyd
Ingraham. N-P 5/31/24.

MIAMI, Betty Compson, Benjamin F. Finney,
Jr., LawBrd Davidson, Hedda Hopper, 6. Au.
John Lynch. Dir. Alan Crosland. N-P 6/7/24.

TIGER THOMPSON, Harry Carey, Marguerite
Clayton, John Dillon, Jack Richardson, 6 West-
ern melodrama. Au. Buckleigh Fritz Oxford.
Dir. E. Reeves Eason. N-P: 7-26-24.

TRY AND GET IT, Bryant Washburn, Billie
Dove, Edward Horton, 6—Comedy. Au. : Eu-
gene P. Lyle, Jr. Dir. Cullen Tate. Rev.
4/12/24.

WANDERING HUSBANDS, James Kirk-
wood, Lila Lee, 6—Society drama. Au. : C.
Gardner Sullivan. Dir. William Beaudine. Rev.
5/3/24.

WHAT SHALL I DOl Dorothy Mackaill, John
Harron, 6. Drama. Au. Frank Woods. Dir.
John G. Adolfi. N-P 6/21/24.

WHICH SHALL IT BE, Special cast, 5.—
Based on school poem “Not One to Spare,”
known a quarter of a century ago. Dir. Ren-
and Hoffman. Rev. 5/3/24.

SELZNICK
DAUGHTERS OF TODAY, Patsy Ruth Miller,
Ralph Graves, Edna Murphy, Edward Hem,
Philo McCullough, George Nichols, Gertrude
Claire, Truman Vandyke, Dorothy Wood,
Philli[« Smalley, Zasu Pitts, H. J. Hobert,
Fontaine LaRue, Marjorie Bonner, 7—Au.

:

Lucien Hubbard. Dir. Rollin Sturgeon. Rev.
3/22/24.

LOVE OF WOMEN, Helene Chadwick, Montagu
Love, Maurice Costello, Mary Thurman, 6.

Society melodrama. Au. E. C. Holland. Dir.
Whitman Bennett. N-P; 7-26-24.

MISSING DAUGHTERS, Eileen Percy, Rock-
liffe Fellowes, 7. White slave melodrama.
Au. William H. Clifford. N-P 6/21/24.

PAGAN PASSIONS, Wyndham Standing, Rose-
mary Theby,^ 6. Au. Grace Sanderson Michie,
Dir. Colin Campbell. Drama of Malay Penin-
sula. N-P 6/14/24.

SINNER OR SAINT, Betty Blythe, William
Collier, Jr., 6—Comedy drama. Au. : Dorothy
Farnum. Dir. Lawrence Windom. Rev. 4/5/24.

STRANGER OF THE NORTH, THE, Richard
Travers, Ruth Dwyer, 5,000. Melodrama of
lumber camps. Au.

:
John W. Noble. Dir.

John W. Noble. N-P.: 8/16/24.

TWENTY DOLLARS A WEEK, George Arliss,
Taylor Holmes, Edith Roberts, 6—Comedy.
Dir. Harry A. Fishbeck. Rev. 4 /5/24.

UNITED ARTISTS
DOROTHY VERNON OF HADDON HALL,
Mary Pickford, Anders Randolf, Allen Forest,
Estelle Taylor, Wilfred Lucas, Marc McDer-
mott, 9,351. Romantic drama of Old England.
Au. Charles Major. Dir. Marshall Neilan.
N-P: 7-12-24.

END OF THE WORLD, THE, Jack Pickford,
Claire McDowell, Alec B. Francis, Norma
Shearer, 8. Comedy drama. Au. James Cruze,
Frank Condon. Dir. Vernon Keays. N-P:
7-12-24.

HILL BILLY. THE, Jack Pickford, LuciUe
Ricksen. 6—Kentucky mountain melodrama.
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Au. John Fox, Jr. Dir. George Hill. Rev.

3/29/24.

THIEF OF BAGDAD, THE, Douglas Fair-

banks, Julanne Johnston, Snitz Edwards, Anna
May Wong, 12—Fantasy. Au. : Elton Thomas.
Dir. Raoul Walsh. Rev. 4/5/24.

UNIVERSAL
BACK TRAIL, THE, Jack Hoxie, Alton Stone,

Eugenie Gilbert, 4,614. Western melodrama.
Au. Walter Coburn. Dir. Clifford Smith. N-P

:

7-12-24.

BEHIND THE CURTAIN, Lucille Ricksen,

Johnny Harron, 4,875. Mystery melodrarna.

Au. Wm. J. Flynn. Dir. Chester Franklin.

N-P: 7-19-24.

BIG TIMBER, William Desmond, Olive Has-
brouck, Betty Francisco, 4,650. Tirnberland
melodrama. Au. : Vingie E. Roe. Dir. Wil-

liam Craft. N-P.: 8/30/24.

BROADWAY OR BUST, Hoot Gibson, Ruth
Dwyer, 5,272. Eastern Western comedy drama.
Au. Edward Sedgwick and R. L. Shrock. Dir.

Edward Sedgwick. N-P 6/28/24.

DANCING CHEAT, THE, Herbert Rawlinson,
Alice Lake, 5.—Southern melodrama. Au.

:

Calvin Johnson. Dir. Irving Cummings. Rev.

4/5/24.

DANGEROUS BLONDE, THE, Laura La-
Plante, 5. Comedy-drama. Au. Hulbert Foot-

ner. Dir. Robert F. Hill. N-P 5/31/24.

EXCITEMENT, Laura LaPlante, Edward
Hearn, 5—Comedy love drama. Au. : Hugh
Hoffman. Dir. Robert H. Hill. Rev. 3/29/24.

FAMILY SECRET, THE, Baby Peggy, Gladys
Hulette, Frank Currier, Edward Earle, Martha
Mattox, 5,676. Family comedy drama. Au.

:

Frances Hodgson Burnett. Dir. William Sei-

ter. N-P.: 8/23/24.

FIGHTING AMERICAN, THE, Pat O’Malley,
5. Au. Wm. Elwell Oliver. Dir. Tom Fore-
man. Comedy-drama. N-P 6/14/24.

FORTY-HORSE HAWKINS, Hoot Gibson, 6

—

Western comedy drama. Au. : Raymond
Schrock and Edward Sedgwick. Dir. Edward
Sedgwick. Rev. 5/3/24.

HIGH SPEED, Herbert Rawlinson, Carmelita
Geraghty, 5. Comedy-drama. Au. Fred Jack-
son. Dir. Herbert Blache. N-P 6/14/24.

RIDERS UP, Creighton Hale* George Cooper,
Ethel Shannon, Kate Price, Robert Brower, 5

—Race track comedy drama. Au. : Gerald
Beaumont. Dir. Irving Cummings. Rev. 5/
10/24.

RIDGEWAY OF MONTANA, Jack Hoxie, 5.

Western melodrama. Au. William McLeod
Raine. Dir. Cliff S. Smith. N-P 6/21/24.

SAWDUST TRAIL, THE, Hoot Gibson, Josie
Sedgwick, David Torrence, Charles K. Frerich,

5,509. Western comedy-drama. Au. William
Dudley Pelley. Dir. Edward Sedgwick. N-P

:

8/2/24.

SIGNAL TOWER, THE, Virginia Valli, Rock-
liffe Fellows, Wallace Beery, 7—Drama. Au.

:

Wadsworth Camp. Dir. Clarence Brown. Rev.
5/17/24.

STOLEN SECRETS, Herbert Rawlinson, 5.—
Crook melodrama. Au. : Richard Goodall. Dir.
Irving Cummings. Rev. 4/5/24.

STORM DAUGHTER, THE, Starring Priscilla

Dean, 6—Sea melodrama. Au. : Leete Ren-
ick Brown. Dir. George Archinbaud. Rev.
4/26/24.

TURMOIL, THE, Emmett Corrigan, George
Hackathorne, Eileen Percy, Eleanor Boardman,
Pauline Garon, Theodore Von Eltz, 7. Society
Drama. Au. Booth Tarkington. Dir. Hobart
Henley, N-P 6/21/24.

YOUNG IDEAS, Laura LaPlante, T. Roy Barnes,
Lucille Ricksen, Buddy Messinger, 4,095. Farce
comedy. Au. Sophie Kerr. Dir. Robert K.
Hill. N-P: 7-26-24.

VITAGRAPH
BEHOLD THIS WOMAN, Irene Rich, Charles

Post, Harry Myers, Marguerite De la Motte,
Rosemary Theby, Anders Randolph, 7. Story
of love of ranchman for heiress. Au. E. Phillips
Oppenheim. Dir. J. Stuart Blackton. N-P

:

8/9/24.

BETWEEN FRIENDS, Lou Tellegen, Norman
Kerry, Anna Q. Nilsson, 7—Society drama.
Au. : Robert W. Chambers. Dir. J. Stuart
Blackton. Rev. 4/26/24.

BORROWED HUSBANDS, Florence Vidor,
Earle Williams, Rockliffe Fellows, Robert Gor-
don, 7—Light comedy. Au. : Mildred K. Bar-
bour. Dir. David Smith. Rev. 4/19/24.

CODE OF THE WILDERNESS, THE John
Bowers, Alice Calhoun, Alan Hale, Otis Har-
lan, 6,480. Western melodrama. Au. Charles
Alder Seltzer. Dir. David Smith. N-P:
7-26-24.

ONE LAW FOR THE WOMAN, CuUen Landis,
Mildred Harris, Bertram Grassby, 6. Mine
Melodrama. Au. : Charles E. Blaney. Dir.

:

VIRTUOUS LIARS, Special cast, 6—Society
drama. Au. : E. C. Holland. Dir. Whitman
Bennett. Rev. 4/26/24.

WARNER BROTHERS
BABBITT, Willard Louis, Mary Alden, Carmel

Myers, Raymond McKee, Cissy Fitzgerald,

Gertrude Olmsted, Lucien Littlefield, Dale Ful-
ler, 8. Modern American domestic comedy
drama. Au. Sinclair Lewis. Dir. Harry Beau-
mont. N-P: 7-19-24.

BEAU BRUMMEL, John Barrymore, Mary
Astor, Carmel Myers, Alec B. Francis, Irene
Rich, Willard Louis, 10—Adapted from the
stage play by Clyde Fitch. Dir. Harry Beau-
mont. Rev. 4/12/24.

BEING RESPECTABLE, Marie Prevost, Monte
Blue, Irene Rich, Louise Fazenda, Frank Cur-
rier, 6. Domestic comedy-drama. Au. Grace
H. Flandreau. Dir. Phil Rosen. N-P: 8/2/24.

BROADWAY AFTER DARK, Adolphe Menjou,
Norma Shearer, Willard Louis, Carmel Myers,
Anna Q. Nilsson, 8. Melodrama. Au. Owen
Davis. Dir. Monta Bell. N-P 5/31/24.

GEORGE WASHINGTON, JR., Wesley Barry,
Gertrude Olmstead, Charles Conklin, Otis Har-
lan, Eddie Phillips, Leon Barry, Eaton Ham,
William Courtright, 7—Adapted from George
M. Cohan’s stage play. Dir. Rex Taylor. Rev.
3/22/24.

HOW TO EDUCATE A WIFE, Marie Prevost,
Monte Blue, 6. Domestic Comedy. Au.
Elinor Glyn. Dir. Monta Bell. N-P 5/31/24.

iSOATERIOTTS
APACHE DANCER, THE (Aywon), George

Larkin, Marie Newell, 5. Melodrama. Dir.

Charles Seeling. N-P 5/31/24. '

BAFFLED (Independent) Franklyn Farnum,
Alyce Wills, J. P. McGowan, 5,100. Western
drama. Au. Agnes Parsons. Dir. J. P. Mc-
Gowan. N-P: 7-12-24.

BATTLING FOOL, THE (C. B. C.), William
Fairbanks, Eva Novak, 4,977. Drama centered
about fight ring. Au. Wilfred Lucas. Dir.

Henry A. MacRae. N-P: 8/2/24.

CALIBRE 45 (Independent) Franklin Farnum,
Leonard Chapman, Dorothy Wood, 4,752.
Western drama. Au. James Ormont. Dir.

Jack Nelson. N-P: 7-26-24.

CROSSED TRAILS (Independent Pictures),

J. P. McGowan, Franklyn Farnum, 5. Au.
James Ormont. Dir. J. P. McGowan. N-P
5/31/24.

CYCLONE JONES (Aywon) Big Boy Williams.
Bill Patton, Kathleen Collins, 4,700. Western
melodrama. Au. and Dir. Charles R. Seeling.
N-P. 6/28/24.

DARING LOVE (Truart) Elaine Hammerstein,
Huntley Gordon, Walter Long, Gertrude Astor,
5,606. Metropolitan drama. Au. Albert Pay-
son Terhune. Dir. R. G. Edwards. N-P: 7-

19-24.

DARING YEARS, THE (Equity). Charles Em-
mett Mack, Mildred Harris, Mary Carr, Clara
Bow, 6.—Society melodrama. Dir. Daniel Car-
son Goodman. Rev. 3/22/24.

DANGEROUS TRAILS (Ambassador), Irene
Rich, Tully Marshall, 6. Northwest melodrama.
Au. Alvin J. Neitz. Dir. Alvin J. Neitz.

N-P 6/21/24.

DESPERATE ADVENTURE, A (Independent)
Franklyn Farnum, Marie Walcamp, J. P. Mc-
Gowan, 5,141. Western drama. Au. James
Ormont. Dir. J. P. McGowan, N-P: 7-19-24.

DRUMS OF JEOPARDY (Truart), Elaine Ham-
merstein, Jack Mulhall, David Torrence, Wal-
lace Beery, 6.—Mystery drama. Au. : Harold
McGrath. Dir. Edward Dillon. Rev. 3/22/24.

FIRE PATROL, THE (Chadwick), Anna Q.
Nilsson, Spottiswoode Aitken, Madge Bellamy,
Johnny Harron, 7. Au. Harkins and Barber.
Dir. Hunt Stromberg. N-P 6/7/24.

FLASHES OF ACTION, U. S. Signal Corps
photographs taken back of the lines during
the World War. State rights exchanges. Rev.
5/10/24.

FLOODGATES (Lowell), John Lowell, Evan-
geline Russell, 7.—Lumber country melodrama.
Au. L. Case Russell. Dir. Josef Settle. Rev.
3/29/24.

FOOLISH VIRGIN, THE (C. B. C.), Elaine
Hammerstein, Robert Frazer, Gladys Brock-
well, Phyllis Haver, Lloyd Whitlock, 5,931.
Metropolitan underworld melodrama. Au.

:

Thomas Dixon. Dir. George W. Hill. N-P.:
8/16/24.

GOOD BAD BOY, The, Joe Butterworth, 6. Story
of every day life. Dir. Eddie Cline. N-P
6/14/24.

GREATEST LOVE OF ALL, THE (Beban)
George Beban, 7.—Crook melodrama. Au.

:

George Beban. Dir. George Beban. Rev. 4/
12/24.

GROWING BETTER (Sanford), William Patton,
Alice Saunders, 5. Western. Au. William
Patton. Dir. Horace B. Carpenter. N-P
5/31/24.

IN FAST COMPANY (Truart), Richard Tal-
madge, 6. Stunt melodrama. Au. Alfred A.
Cohn. Dir. James W. Horne. N-P 5/31/24.

LAWLESS MEN, (New Cal. Film) Neal Hart, 5.

Western Drama. Au. Arthur Henry Gooden.
N-P 6/21/24.

MIDNIGHT FLOWER, THE (Aywon), Vola
Vale, Gaston Glass, 4,800. Society drama. Au.
Florence Herrington. Dir. Captain Leslie
Peacock. N-P: 8/2/24.

MILE-A-MINUTE MORGAN (Sanford), Matty
Mattison, Vivian Rich, 5. Comedy-drama. Dir.
Horace Carpenter. N-P 5/31/24.

NONE SO BLIND (Arrow), Dore Davidson, 6.
Drama of Ghetto. Dir. Burton King. N-P.
6/14/24.

POWDER RIVER (Braden & Chester), Wood-
row Wilson, Theodore Roosevelt, General Per-
shing, the enemy, the A. E. F., 6—Flashes of
U. S. soldiers in action “over there.” Photo-
graphed by U. S. Signal (^orps. Rev. 5/3/24.

PURPLE DAWN, THE (Aywon), Bert Sprotti,
Bessie Love, Priscilla Benner, 4,700. Chinese
melodrama. Au. & Dir. Charles R. Selling.
N-P: 8/9/24.

RACING LUCK (Grand Asher), Monty Banks,
Helen Ferguson, Lionel Belmore, 6.—Comedy
drama. Dir. Herman C. Raymaker. Rev. 4/
19/24.

SCARS OF HATE (Independent) Jack Living-
ston, AI Ferguson, Mary Wynn, 4,081. Moder*
western drama. Au. L. V. Jefferson. Dir.
Harry G. Moody. N-P: 7-12-24.

SPEED SPOOK, THE (East Coast), Johnny
Hines, Faire Binney, Edmund Breese, Frank
Lossee, 6,500. Auto comedy drama. Au.
William Wallace Cook. Dir. Charles Hines.
N-P: 7-26-24.

STRANGER OF THE NORTH, THE (North
Star) Richard C. Travers, Ruth Dwyer, (Charles
E. Graham, Decacia Mooers, 6—Nova Scotia
melodrama. Dir. John Noble. Rev. 3/29/24.

SURGING SEAS (New-Cal), Charles Hutchin-
son, Edith Thornton, George Hackathorne,
David Torrence, Pat Harmon, 5—Thrill melo-
drama. Dir. William Steiner. Rev. 5/3/24.

TANGO CAVALIER, THE (Aywon), George
Larkin, Doris Dare, 4,700. Airplane stunt pic-
ture. Au. and Dir.: Charles R. Seeling. N-P:
7/5/24.

TRAFFIC IN HEARTS, THE (C. B. C.), Mil-
dred Harris, Robert Frazer, Don Marion, 5,550.
Metropolitan melodrama. Au. : Dorothy Yost.
Dir. Scott Dunlap. N-P.: 8/16/24.

TWO FISTED TENDERFOOT, A (Indepen-
dent) Franklyn Farnum, Alyce Mills, Jack
Richardson, 4,681. Western drama. Au. James
Ormont. Dir. J. P. McGowan. N-P : 7-26-24.

VIRGINIAN OUTCAST, THE (Aywon), Mar-
jorie Daw, Otto Lederer, 4,700. Western drama.
Au. and Dir.: Robert Horner. N-P: 7/5/24.
Dell Henderson. N-P: 7/5/24.

WAY OF THE TRANSGRESSOR, THE (Inde-
pendent) George Larkin, Ruth Stonehouse,
4,598. Underworld reformation drama. Au.
George Hively. Dir. William J. Craft. N-P:
7-12-24.

WESTERN FEUDS (Arrow), Edmund Cobb,
Florence Gilbert, 4,908. Western drama. Au.

:

Isohel Blodgett. Dir. Francis Ford. N-P.:
8/23/24,

WESTERN VENGEANCE (Independent),
Franklyn Farnum, Doreen Turner, Marie Wal-
camp, 4,745. Modern Western drama. Au.
James Ormont. Dir. T. P. McGowan. N-P

:

8/2/24.

WHAT THREE MEN WANTED (Independent)
Miss Dupont, Jack Livingston, 5. Mystery
Melodrama. Au. G. A. Lambert. Dir. Paul
Burns. N-P 6/21/24.

WHIPPING BOSS, THE (American Legion),
Eddie Phillips, Wade Boteler, J. P. McGowan,
Lloyd Hughes, Barbara Bedford, 6. Melo-
drama, Au. Phil J. Hum. Dir. J. P. McGowan.
N-P 5/31/24.

WILDCAT, THE (Independent), Robert Gordon,
Nola Luxford, 4,702. Western romance of

stockyards and prairies. Au. : Eugene Manlove
Rhodes. N-P.: 8/16/24.

YOUTH FOR SALE (Burr), May Allison,
Sigrid Holmquist, Richard Bennett, 6,300.

Melodrama of modern foibles. Au. Raymond
S. Harris. Dir. William Christy Cabanne.
N-P: 8/9/24.
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[ on Pictures
I
X my stroll around the hrst-run picture houses last

week I ran into so many dual roles I became
groggy. W ho invented this dual role thing, any-

way? First there was “Changing Husbands,’’ Para-

mount’s offering, rvith Leatrice Joy “doubling” for

herself.

The story is one of those highly impossible affairs

about two people who exchange places—an actress,

who is tired of the old stage life, and a society belle,

who is weary of her quiet, humdrum existence. They
look so much alike, underneath the powder and the

paint, a hard-boiled stage door keeper cannot tell them
apart. They swap places—sweethearts and husbands

—

there is really only one husband—the actress moving
into the wealthy lady’s apartment, while her husband
is away, and the society lady assuming the duties and
star’s dressing room. The sudden return of the society

lady’s husband upsets matters. The picture is divert-

ing and amusing and Zasu Pitts contributes a delight-

ful bit, as the maid. State-Lake theatre audiences.

Chicago, seemed to like it.

4^ 4^ 4^

“Cornered” Has Dual Role

Another dual role picture is “Cornered,” with

Marie Prevost doing the “dualing.” It’s one of those

crook, mystery tales, and was adapted from a stage

play in which Madge Kennedy starred for two seasons.

It has plenty of suspense near the end, l)ut is too long-

working up to that point. Marie Prevost makes a

valiant attempt to get away with the “double” role, but

is only partly successful. The girl of the slums too

easily became the society heiress, in dress and manners.

AVilliam Beaudine’s forte is comedies and farces, not

mystery plays. W’e liked Raymond Hatton’s work,

also Wilfred Lucas’ bit as the Police Captain.
^ *

Intensely American Is “Janice Meredith”

While there is much divergence of opinion among
those Broadwayites who know all there is to know
about pictures as to the merits and demerits of “Janice

iMeredith,” there is no division of belief that it will

get the money. And with E. Mason Hopper having

carte blanche on spending money (and using it, too),

and all the resources of the Cosmopolitan studios at

his disposal, the latest Whlliam Randolph Hearst opus

should make money. The divergence of opinion gen-

erally centers on the length of the production, and a

poll of a jury of wise ones would likely result in cutting

the fourteen reels down to about ten, or even nine.

And this will likely be done before the production

reaches the motion picture theatres.

“Janice Meredith” is American to the core—so in-

tensely American as to cause the most blase theatre-

goer to perk up with a renewed sense of pride in his

own patriotism. Also so intensely American as to

cause a lot of wonderment as to its reception when it

reaches British realms.

The concensus of opinion of those who attended

the premiere of the newest Marion Davies vehicle at

the Cosmopolitan Theatre, New York, recently, is that

as a work of art “Janice Meredith” is a great picture;

as an historical document, it is a great picture, and as

a motion picture it is a great motion picture.

“Merton” Scores as a Film

“Merton of the Movies” gave me my best picture
hour last week. The title names Glenn Hunter first

and Vialo Dana second, but I miss my guess if exhibi-

tors reporting the picture to “What the Picture Did for

Me” don’t write it simply, “with Viola Dana” and rave.

AVhat this picture did for Viola Dana is plenty.

When J. C. Jenkins’ favorite star comes on she’s

a revelation. The attributes that won her second place
in the “Herald Only” Club Favorite Star contest are
sharply in evidence and new ones in addition. After
this, I don’t see any limits to what she can do.

Glenn Hunter is much better than in former pic-

tures, also, and the rest of the cast fit entirely. The
story is the Hollywood yarn they should have made
before “Hollywood,” “Souls For Sale,” and the rest of

them. It’s tire picture they were supposed to be. The
smiles, chuckles and laughs are strung along with just

enough pathos to make both appreciated.

* * *

Ernest Torrence’s Splendid Work
Paramount also gave me my second best hour last

week in “The Sideshow of Life.” This might have
been the best hour if I didn’t possess a strong leaning
toward comedy. “The Sideshow of Life” presents in

Ernest Torrence’s performance the perfect yardstick
for the measuring of acting ability. You have but to

see Torrence as the pathetic central character in this

and cast your mind’s eye back to “Tol’able David” to

know what a real actor can do and that Torrence is

one of the best of these.

The picture is Continental in story and tone and
stacks up punch upon punch until a finish that made
the Chicago theatre audience, of which I was one, ap-

plaud when it was over. It’s mainly circus and war,
although there’s little fighting in it. There are other

good performances in it, but Torrence’s makes you
forget about them.

4^ 4^ 4^

Paramount also gave me my rvorst picture reaction

of the week. At least it was a trailer for a Paramount
picture, “The Enemy Sex.” After several scenes from
the picture, interspersed with captions, the trailer closes

with a handsomely lettered title reading: “You’ll

Love Betty Compson in this Sex Cylinder Knockout.”
Can you beat that?

4^ 4^ 4^

“A Truthful Liar,” the Pathe two-reel comedy with
AAdll Rogers, misses fire somehow despite the fact that

it has a corking good theme for burlesque, that of a

rough Westerner hobnobbing with royalty in Europe.
It hardly got a laugh at a downtown Chicago house,

u here it played a week. The funniest thing in it was
the Queen waiting

with a rolling pin

for the King after

he had spent the

night playin,g poker

with Alfalfa Doo-
little the American
Ambassador.
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NEW PICTURES
Janice Meredith

Distributor: METRO-GOLDWYN
Producer: Cosmopolitan

Length: 12 reels
DIRECTOR E. MASON HOPPER
Author Paul Leicester Ford
Adaptor Lillie Hayward
Cameramen Ira Morgan and George Barnes

PLAYERS
Janice Meredith Marion Davies
Charles Fownes Harrison Ford
Squire Meredith Macklyn Arbuckle
Gen. Washington Joseph Kilgour
Lord Howe George Nash
Lord Cornwallis Tyrone Power
Susie May Yokes
A. British Sergeant W. C. Fields

Philemon Olin Howland
Mrs. Meredith Hattie Delaro
Squire Hennion Spencer Charters
Capt. Mowbray Douglas Steveson
Mrs. Loring Helen Lee Worthing
TYPE: Historical romance based on

incidents of the struggle of America for

independence.

HIGHLIGHTS: W a s h -

iiigton’s crossing of Delaivare. . . .

Battle of Lexington and at Trenton.

. . . Siege of Yorktozvn. . . . Visit

of Franklin to French court. . . .

Paul Revcrc’s ride. . . . General

Howe’s farezvell ball. . . . Sets and
beautiful out of door scenes. . . .

Splendid acting of entire cast.

STORY : Story of love and devotion,
of a bond servant of noble ancestry in

love with daughter of a Tory family. He
becomes one of Washington’s aids and
endangers his life to visit Janice. When
the war ends he is reunited with her and
accepted by her parents.

Hit and Run
Distributor: UNIVERSAL

Producer: Universal Pictures Corp.
Length: 5,508 feet

DIRECTOR EDWARD SEDGWICK
Author Edward Sedgwick
Adaptor Raymond L. Schrock
Cameraman Virgin Miller

PLAYERS
“Swat” Anderson Hoot Gibson
Joan McCarthy Marian Harlan
George Collins Cyril Ring
Tex Adams Harold Goodwin
Joe Burns DeWitt Jennings
“Red” McCarthy Mike Donlin
The Gopher William A. Steele
TYPE: Base ball story of country boy

who is a regular Babe Ruth, wins the big
game of the season, also the girl.

HIGHLIGHTS: Comedy situa-

tions, where Hoot attempts to catch a

ball. . . . Suspense at climax, and ex-

cellent zvork of cast.

STORY : Swat Anderson is signed by
big league because of his extraordinary
hitting ability. He becomes the idol of

the club and falls in love with club scout’s
daughter. Gamblers kidnap him and the
girl but he escapes in time to win the big
game.

Little Robinson Crusoe
Distributor: METRO-GOLDWYN
Producer: Louis B. Mayer, under

the personal supervision of Jack
Coogan, Sr.

Length: 6,216 feet

DIRECTOR EDDIE CLINE
Author Willard Mack
Adaptor Willard Mack
Cameramen Frank Good and Robert Martin
Subtitles Irene Morra

PLAYERS
Alickey Hogan Jackie Coogan
Chief of Police, San Francisco

Chief Daniel J. O’Brien
Captain of Police, MacDavitt

Will Walling
Captain Dynes, skipper .... Tom Santschi
Asa Scroggs, mate C. H. Wilson
Wireless Operator Eddie Boland
Mirimba, cannibal chief.. Noble Johnson
Ugandi, medicine man Tote Ducrow
Adolphe Schmidt, overseer. . Bert Sprotte

Gretta Schmidt, his daughter . Gloria Grey
"Friday” Felix

TYPE: Adventure story of boy
stranded on a cannibal island.

HIGHLIGHTS: Scenes aboard

ship during storm and on island. . . .

Thrilling adventure. . . .Beautiful

scejies. . . . Whimsical story, .fackic’s

inimitable pantomime. . . . Saving of
the zvhite colony by radio.

STORY: Mickey, an orphan child, is

shipwrecked on an island inhabited by
cannibals and the white members of a

Samuel Goldwyn and George Fitzmaurice
have completed “Tarnish” for First

National. diMarie Prevost, May Mc-
Avoy, Albert Gran and Ronald Colman
are members of the cast.

small settlement. Mickey causes an up-
rising when the cannibals mistake him
for a god, but he manages to save the
whites after a thrilling series of adven-
tures and eventually returns to his home
town of San Francisco to his friend and
protector, Captain MacDavitt, of the city

police force.

That French Lady
Distributor: FOX

Producer: William Fox
Length: 5,470 feet

DIRECTOR EDMUND MORTIMER
Author William J. Hurlbut
Adaptor Charles Kenyon

PLAYERS
Inez, the French Lady .... Shirley Mason
Jean Hemingway .... Theodore Von Eltz
Charles Abbey Harold Goodwin
Mrs. Abbey Kate Lester
Mrs. Hemingway Lucy Beaumont
Uncle Walter Charles Coleman
TYPE: Romantic drama of artist life

in Paris, with later scenes laid in Amer-
ica. Adapted from stage play "The
Strange Woman.”
HIGHLIGHTS: Miss Mason’s

acting as a French lady. . . . Heroine
scorned by villagers. . . . Splendid
zvork of Harold Goodzvin.

STORY : Inez has written a book on
her views of marriage and when she falls

in love with an American youth studying
art in Paris she wants him to enter a se-

cret marriage. He takes her to America
and introduces her as his fiancee. She
is scorned by the villagers but when she
threatents to write a story around their

hypocrisy they accept her.

Big Timber
Distributor: UNIVERSAL

Producer: Universal Pictures Corp.
Length: 4,650 feet

DIRECTOR WILLIAM CRAFT
Author Vingie E. Roe

PLAYERS
Walter Sandry William Desmond
Sally O’FIara Olive Hasbrouck
Poppy Ordway Betty Francisco
John Daljr Ivar McFadden
Ma Daly Lydia Yeamans Titus
Fred Hampden Albert J. Smith
TYPE: Out-of-door picture, scenes

laid in lumber camp with rival factions

struggling for possession of timber.

HIGHLIGHTS : Spectacular fight

betzveen hero and villain. . . . Beau-

tiful shots of timber country . . .

Big forest fire. . . . Love interest.

STORY : Walt. Sandry takes posses-
sion of the Frazer Lumber Co. after

Frazer commits suicide. The timbermen
oppose Sandry, believing he has cheated
Frazer. Hampden, the foreman of a rival

company, plots against Sandry, who is

in love with Sally O’Hara, a forest waif.

Sandry whips Hampden and Sandry
saves Sally from a forest fire.
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King's Creek Law
Distributor: PHOTO DRAMA

COMPANY
Producer: William Steiner

Length : 5 reels

DIRECTORS
..LEO MALONEY and BOB WILLIAMSON

Author Frances & Ford Beebe
Adaptor Frances & Ford Beebe
Cameraman Jake Badaracco
Subtitles Fred Bain

PLAYERS
The Stranger, Tom Hardy

Leo D. Maloney
Milly, an only daughter .. .Josephine Hill

The Sheriff of King’s County
Horace Carpenter

James Lawton of Upper King’s Creek.
Frank Ellis

Blackie Kent and Oily Mosher, his

partners. .. .Johnny Judd, James Corey
Saul Jameson, the law on King’s Creek

Milton Brown
Kirk, his son Chet Ryan
Bullet himself (dog) Bullet

TYPE: Western romance of moun-
tains and plain.

HIGHLIGHTS: Clash zvitli moun-
tain rangers zvhen Hardy finds dead
rancher. . . . Meeting of girl and
hero. . . . Hero’s thrilling escape.

STORY : Old man Jameson, a hater of

the Texas Rangers and all forms of offi-

cial law rules the village of King’s Creek
like a Czar. Tom Hardy, one of the most
daring of the Texas Rangers, is called

upon to investigate a murder arid com-
mences to track down the murderer. On
the way to King’s Creek he meets Jame-
son’s daughter fishing in the brook, who
in so doing, hooks Tom’s hand, making a

bad wound. After many complications.

“Hot Dog” is a novelty two reel subject
being offered by C. B. C. The cast
is comprised entirely of small animals.

the assassin is arrested and Tom wins
the girl and also convinces the father that
the law of the State is above all.

Welcome Stranger
Distributor: PRODUCERS DIS-

TRIBUTING CORP.
Producer : Belasco Productions, Inc.

Length : 6 reels
DIRECTOR JAMES YOUNG
Author Aaron Hoffman
Adaptors James Young and Willard Mack
Camerman George Benoit

PLAYERS
Isadore Solomon Dore Davidson
Mary Clark Florence Vidor
Essie Solomon ... Virginia Browne Faire
Icabod Whitson Noah Beery
Ned Tyler Lloyd Hughes
Eb Hooker Robert Edeson
Clem Beeniis Wm. V. Mong
Seth Trimble Otis Harlan
Gideon Tyler Fred J. Butler
Detective Pat Hartigan

TYPE: Story of New England small
town life with love story interwoven.

HIGHLIGHTS: Struggle of He-
brew to establish store and invest

money in electric light plant. . . .

Blowing up of Clem’s barn. . . .

Scheming to get control of waterfall.

. . . Final celebration of success.
STORY : Isadore Solomon comes to

Valley Falls to open a store but the
Mayor and others oppose him. He en-
deavors to promote a company to install

electric lights, but cannot raise the
money. The Mayor engineers a scheme
to get rid of Solomon but is exposed.
Finally Clem and Solomon are successful
in retaining hold on the waterfalls and
the town is given a big power plant.

Love and Glory
Distributor: UNIVERSAL

Producer: Universal Pictures Corp.
Length: 7,765 feet

DIRECTOR RUPERT JULIAN
Authors .. Perley Poore Sheehan and Robert Davis
Adaptor Elliot Clawson
Cameraman Gilbert Warrenton

PLAYERS
Charles De Roche
Madge Bellamy
Wallace MacDonald
Ford Sterling

TYPE: Story of

Gibson Gowland
Priscilla Moran
Charles D. Ravenne
Andre Lancy
Algerian campaign.

originally published as “We Are French’’
in novel form. It deals with life in

France in 1870.

HIGHLIGHTS: Desert battle

scenes and French atmosphere. . . .

Incident zvhere Prussians appear. . . .

Death of the brother. . . . Speech

of lover and reunion.

STORY : During uprising of 1869 in
Algiers, soldiers of French village join
the colors. Two of them are brothers
and lover of a girl and she thinks them
dead when they do not return. She is

kidnapped and taken to Paris. After fifty

years, when the brother and his chum go
to Paris to be decorated for bravery, they
find the girl and the sweethearts of youth
are united.

INTERNATIONAL NEWS I?o. 67: Clarks-
burg, W. Va.» gives John W. Davis warm wel-
come—Flushing, Holland, wiped out by oil blaze

Humor and drama are combined in the
new Perfection picture, “A Fight for

Honor,” which C. B. C. will distribute

on the independent market.

—American aviators cross Atlantic on last leg of
world flight—Acrobatic woodsmen complete log-
rolling championship, Longview, Wash.—Shenan-
doah moored to vessel at sea off Newport, R. I.

—

Record breaking floods in Wisconsin.

INTERNATIONAL NEWS No. 68: King
George races yacht over Lipton, Cowes, Eng,

—

Interesting side lights of American flight around
world, Scapa Flow, Scotland—Two painters work
on cross 350 feet high, Chicago—Epinard, French
horse, prepares for Saratoga races—Newest
fashions in $500,000 clothes display, St. Louis,
Mo.—English army boys salute Prince of Wales,
London—Grand Prix auto classic at Lyons,
France.

PATHE NEWS No. 65: Mardt Gras revelers
at Buenos Aires, Argentina—Davis attending out-
ing at Poughkeepsie, N. Y.—Nation bows on first

anniversary of President Harding’s death, Marion,
O.—War orphans in American home, Berlin

—

Lieut. Locatelli prepares to fly to north pole from
Italy—New York welcomes Olympic heroes home
—World flyers delayed by icebergs, Greenland,
which threaten planes.

PATHE NEWS No. 66; Shenandoah moored
to mast of ship, Newport, R. I.—Zaghlul Pasha’s’
life is spared, populace rejoice, Cairo, Egypt

—

Secy. Hughes is guest of Pres. Doumergue, Paris
—Construction of Delaware river bridge pro-
gresses, Philadelphia—Kirkwall, Orkney Is., U. S.
flyers prepare for final hop to Greenland—Fight
to save orchards infested by Japanese beetles’,

Riverton, N. J.—Clarksburg, W. Va., gives big
demonstration to John W. Davis.

KINOGRAMS No. 5004: Newport, R. I.,

Shenandoah tries new floating anchorage—New
York, Goodbye to famous old Madison Square
Garden—Boston, Mary V. King seeks to be mayor
—Los Angeles, Jackie Coogan starts on long tour
to aid children of near East—Albuquerque, N. M.,
Jackie Coogan is initiated into Indian tribe as
Talking Eyes—Syosset, N. Y., prepare mansion
for coming of Prince of Wales—New York, Gen.
Calles goes to Europe—Briarcliff Manor, N. Y.,
Kids from Panama, Canal Zone, show some fancy
diving stunts—Clarksburg, W. Va., John W. Davis
greeted by home crowds for his* notification.

KINOGRAMS No. 5005: Boys of ’61 take
Hub by storm, Boston—Ice embattled fliers on
last lap, Scapa Flow—Siam’s king observes the

“Rex Na’’ of old, Bangkok—Atlantic becomes
scout playground—Mr. Davis learns he’s a candi-
date for President—Jackie Coogan now a Navajo,
Albuquerqe, N. M.— St. Louis has fashion show

—

Wisconsin floods menace huge area.

FOX NEWS No. 90: President elect of

Mexico visits New York—L. M. Holloway and
his baseball nine, Andersonville, Ga.—Keeping
cool in Chicago’s zoo—Stars of stage hobnob with
“400“ at Southampton, N. Y.—Monarchy is gone
but Roy school of riding continues* training white
steeds, Vienna, Austria—King George reviews
Britains grand fleet, Spithead—Planes bombard
tanks in smoke screen attack. Miller Field, N. Y.



Twice

It is now, and has been for nearly

fourteen years, the true feature of

the show.

It is now, always has been, and
will continue to be, the one stand-

ard film, the indispensable picture.

It is as necessary to your show
as your projection machines, for

it is loved, talked of, praised, as

no other picture.

It is not only the oldest but the

livest news reel in the business.

Whatever the size of your house
it belongs in your show, for

your own sake as well as your
customers, and for your profits.

Pafhepicture
TRADE MARK
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Two Harold Llayd^ comedies, pf! th<N$ame
high quality as “Girl Shy,” will be release
by Pathe during the season of 19.24-1923.

It is fitting that the tenth anniv^r^ry of
Harold Lloyd as a Pathe star should be
celebrated^by>such an announcement
Not only is Harold Lloyd the only star to
be ylentified for so long a time with one
distributor, but his.^ record is also unique

m thqt he mis never appyarlwl in an- un-
wholesome picture, or on^thafyvas poor.

It is gratifying that a sfar with '^o remark-
able a record is nt)w..4cknowledged Jto be
the greatest of all box-office /attractions.

Pathe is justly proud to be the distributor of
the two Harold Lloyd feature comedies of
the season of 1924-1925, worthy successors to
“Dr, Jack,” “Safety Last!” and “Why Worry?”

Picture
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Pathe Revi
Once AWeek

The whole world contributes to the Pathe Review.

Is it travel ? Pathe Review has in each number a short bit of

the interesting, beautiful and unusual from countries that
most persons can never see; and it is in the incomparable
Pathecolor.

Is it Science ? In each number there is some phase of science

that is easily understandable, and interesting to all.

Is it Industry? Art? Humor? Nature? They are all in the
Pathe Review, only a little of each, but all good and in

superb photography.

ist be ^ood to be in the Pathe' Re

jt

Prospect Press,
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THE FILMMART
Fox

WILLIAM FOX has released the first

of his array of specials for the new
season. “The Man Who Came Back,”
screen version of Jules Eckert Goodman’s
famous stage play, was placed on the
market on August 17. Its New York pre-
miere, however, is scheduled for August
31 at the Central theatre. This Emmett
J. Flynn production, which Edmund
Goulding adapted, features George O’-
Brien and Dorothy Mackaill.

+ + +
AUGUST 17 also brought to the screen
from the Fox studios, “That French

Lady,” starring Shirley Mason; “The
Strange Woman,” with Harold Goodwin,
Theodore Von Eltz, Charles Coleman,
Kate Lester and Lucy Beaumont in the
cast; “Sweet Papa,” an Imperial com-
edy, and “The Fur Trapper,” an educa-
tional.

+ + +
SIX PICTURES are promised by Fox

the -week of August 24, the special for

that day being “The Last of the Duanes,”
with Tom Mix. The same week will see
Buck Jones in “The Desert Outlaw”;
“Wolves of the Night” and William Far-
num (reissue); “The Hunt,” first of the
Van Bibber series; “A Monkey Romeo,”
with the Fox chimpanzees, and the Sun-
shine comedy, “Stretching the Truth.”

Metro-Goldwyn-Mayer
KANSAS CITY, Des Moines and Omaha

audiences will be assured of Metro-
Goldwyn-Mayer products during 1924-25.
E. M. Saunders of tbe M-G-M combine
has just closed with Abe Blank of Des
Moines, Frank Newman of K. C., and
World Realty Company of Omaha for
his company’s attractions. . . Mae Mur-
ray’s new picture, made under the work-
ing title, “Circe,” will reach the theatres
as “Circe The Enchantress.” It is a
Blasco Ibanez story.

+ + +
HUGO BALLIN is one of our most ver-

satile directors. Before entering pic-

tures he was an artist. Now he comes
forth as a novelist. His “The Broken
Toy” has just been published; “The
Woman at the Door” is in the hands of
the publishers, and a third novel, “Night
Lights,” will be placed on sale the early
part of next year. Ballin has just made
“The Prairie Wife” for M-G-M.

+ + +
CHARLES G. NORRIS has expressed

his approval of Victor Schertzinger’s
treatment of his novel, “Bread,” featuring
Mae Busch, Robert Frazer, Wanda Haw-
ley, Pat O’Malley, Hobart Bosworth,
Myrtle Stedman, Eugenie Besserer and
Ward Crane. . . Schertzinger’s next for
M-G-M will be Elinor Glyn’s “Man and
Maid.” . . Mark M. Hansen, Mark Strand
theatre, San Pedro, Cal., advised Metro
that “The Shooting of Dan McGrew” was
the “first picture I have played that has
shown a profit since taking over this the-
atre.”

Principal Pictures
DIRECT BOOKING has been practiced
by Irving M. Lesser, vice president of

Principal, in certain instances on Baby

Peggy’s “Captain January.” The first di-

rect booking was to John H. Kunsky’s
Madison theatre, Detroit, and the next
was the booking of the Butterfield cir-

cuit for showings at Ann Arbor, Bay
City, Flint, Lansing, Battle Creek, Sag-
inaw, Port Huron, Ionia and Kalamazoo.

+ + +
IRVING LESSER tells us that “Captain
January” is proving a big success

throughout the country. Among the the-

atres where it has been presented are the
Mark Strand, New York; Grand Opera
House, Liberty and Regent, Pittsburgh;
Palace, Philadelphia; Circle, Indianapolis;
Madison, Detroit. Baby Peggy’s next at-

traction will be “Helen’s Babies.”

Producers Distributing Corp.

THOMAS H. INCE’S studio adminis-
tration building, which is an enlarged

reproduction of Mount Vernon, was used
in many sequences of “Barbara Frietchie

”

Accordingly many sets were constructed
out in front of the studios instead of on
the lot, and consequently this gave pass-
ersby an opportunity to watch production
without having to elude the vigilant gate
keeper.

+ + +
PRISCILLA DEAN is one actress who

is determined to leave her hair in the
natural state. No bob for Priscilla, whose

next picture will be “A Cafe in Cairo.”
. . Harry Myers, who has been called

the most popular Yankee in the U. S.,

because of his portrayal in “A Connecti-
cut Yankee in King Arthur’s Court,” has
been signed by Christie to play a leading
role in “Reckless Romance.”

+ + +
WORD REACHES US that “Another

Scandal,” starring Lois Wilson, did
“cleanup” business during its run at
Moore’s Rialto in Washington, D. C. . .

Paul Mooney tells us that the country’s
biggest houses are closing for P. D. C.’s
entire product. C. D. Hill, St. Louis man-
ager, has sold the series to King’s the-
atre; Manager L. J. Hacking, Boston, has
closed with the Gray’s circuit of New
England; Manager G. R. Ainsworth has
booked the Rowland & Clark houses in
Pittsburgh, and Manager W. G. Humph-
ries of Philadelphia, has closed with the
Comerford chain.

Paramount
RUDOLPH VALENTINO has finished
“A Sainted Devil,” his second picture

for Paramount since his return to the
screen. This is an adaptation of Rex
Beach’s “Rope’s End.” Helen D’Algy,
Nita Naldi, Dagmar GoLwsky are
among the feminine players supporting
the star . . . Pauline Starke, Adolphe Men-
jou and Rod LaRocque have been as-
signed important roles in Pola Negri’s
next attraction, “Forbidden Paradise,” the
first Negri film to be made in this country
by Ernst Lubitsch.

+ + +
PAUL BERN is to make “Worldly
^Good,” with Agnes Ayres, and not
“Three Black Pennies,” as had been an-

nounced previously. . . Lois Wilson hur-
ried from the Eastern seaboard on her
arrival from Europe to the Lasky plant
in Los Angeles to start production on
“North of 36” under Irvin Willat’s di-
rection.

+ + +
LEONCE PERRET, noted French di-

rector, will handle the megaphone on
“Madame Sans-Gene,” for which Gloria
Swanson will go to Paris to play the stel-
lar role. . . Now comes James J. Davis,

Released in August—Now Booking
PRODUCERS DISTRIBUTING CORPORATION
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(Above, left) Hobart Bosworth, who
gives one of his excellent portrayals
in First National’s “Sundown.”

(Above, right) Thomas Ricketts, vet-
eran character actor, has a short but
emphatic dramatic characterization in
“Stmdown,” by Earl Hudson.

(Left) Bessie Love and Arthur Hoyt,
who are members of the eiU star cast
in “Sundown,” First National’s special
to follow “The Sea Hawk.”

'^Sundown”

(Left) Charlie Murray is given his
hrst dramatic opportunity as the tem-
peraimental chuck-wagon cook in “Sun-
down.”

Released in August—Now Booking
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ELMER HARRIS
SPECIAL
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secretary of labor, adding his praise of

“The Ten Commandments” to the hun-
dreds already received by Paramount.
“Splendid! I congratulate you!” was his

short, succinct testimonial.

Pathe
WILL ROGERS’ “A Truthful Liar”

brought plenty of hearty guffaws from
the audiences at the Mark Strand the-
atre, New York. And hearty laughter is

the purpose of good comedy. . . Glenn
Tryon and Blanche Mehaffey head of the
cast of Hal Roach’s latest feature comedy
for Pathe, “The Battling Orioles”. . . Ben
Turpin has started work on his burlesque
of “The Virginian,” which will go to the
theatres as “The West Virginian.”

+ + +
FROM COWBOY to one of our great-

est comedy producers in ten years.

That tells briefly the career of Hal Roach
since entering pictures. The only mis-
leading part of the statement is that Hal
was not a cowboy (born in Elmira, N.Y.)
but that little fib gave him the oppor-
tunity that, through hard work, has
brought him to the forefront among pro-
ducers. Harold Lloyd was Roach’s first

star. + + +
SEPTEMBER will see ushered in a sales

drive by Pathe on the “Chronicles of

America” series. By fall there will be
thirteen subjects in this series, and de-
spite the fact that thirteen is supposed to

be an unlucky number, Pathe expects the
drive to equal the recetit Storey Pen-
nant Race.

C. B. C.

JOE BRANDT has hit a lively pace in

disposing of C. B. C.’s 1934-25
. prod-

ucts. Since the report of territorial sales

last week, George Mayne of Preferred
Pictures Company, has signed to distrib-

ute in Utah and Southern Idaho the eight

Columbia features, “Forgive and Forget,”
“Pal o’ Mine,” “Innocence,” “The Mar-
riage Market,” “Discontented Husbands,”
“Traffic in Hearts,” “The Barefoot Boy”
and “Why Women Remarry.”

+ + +
EVA NOVAK and William Fairbanks
have completed “A Fight for Honor,”

third of the series of eight Perfection
Pictures which they are making. Direc-

tor Henry A. MacRae says this is a sure-

fire thriller of the same caliber as “The
Battling Fool” and “Racing for Life.”

Educational
AN INCREASE in the Educational pro-

gram of shorts has just been announced
by President E. W. Hammons. Because
of the popularity of the Mermaid sub-
jects, eighteen instead of thirteen will be
made for the 1924-25 schedule. “Wild
Game,” starring Lige Conley, is the se-

ries and will go into the theatres the first

week in September. . . Hammons, in an-

nouncing the increase, said that “no group
of fast action comedies has ever proved
more popular with exhibitors.”

+ + +
YOU WILL SEE Walter Hiers as a

corpulent bank teller who would rather

fish than cash checks in his first two
reeler, “Short Change.” Archie Mayo
directed it. . . Just what do comedy stars

do when not on the lot? Neal Burns, for

instance, has opened a barber shop for

“Men Only” in Hollywood. That’s what
bobbed hair did.

F. B. O.
FRED THOMSON, winner of many lau-

rels as an athlete during his college

days, seems destined to set a record or
two as a screen star. In the words of

an exhibitor, “Fred is getting better with
every picture.” . . Thomson is making
six westerns for F. B. O., the first being
tentatively titled, “Pal o’ Mine,” which
features Fred’s wonderful horse. Silver

King.
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porting Doris Kenyon will be Hobart
Bosworth and Lloyd Hughes.

“Three Women,” an Ernst Lubitsch pro-
duction for Warner Brothers, will be
the first of Warner Classics of the

Screen for 1924-25 to be published.

KENNETH HARLAN has been selec-

ted as a member of the special cast of

“Hard Cash,” which Associated Arts is

producing under the direction of Harmon
Weight for Film Booking Offices. . .Sup-
porting Fred Thomson in “Pal o’ Mine”
are Ann May, Fred Huntley, Charles
Mailes, Charles de Revenna, Carrie C.

Ward and Bill Lowery. A1 Rogell is

directing.
+ + +

THE TUNNEL scene in the second epi-

sode of “The Go-Getters” is said to

be one of the most thrilling spectacles

ever put in a short subject. . . Major H.
C. Thomson, president of F. B. O., says
that independent production on the com-
pany’s West Coast lot is hitting a live-

lier pace than ever before.

First National
ENGAGEMENTS of “Abraham Lin-

coln” at Boston, Washington, New
York and Philadelphia have been so suc-
cessful that First National is confident
that by the time it is ready for general
release it will have become established
as one of the most satisfying pictures on
the screen. . . First National is going to

do “The Life of Christ,” by Papini, and
now speculation is rife as to the actor
who will portray the principal role. Nat-
urally Anton Lang, of Oberammergau
Passion Play fame, would be the logical

selection, but Lang has refused repeat-
edly to appear in pictures.

+ + +
WE UNDERSTAND that First Na-

tional is finding an increasing audience
demand for Norma Talmadge’s new pic-

ture, “Secrets”. . . Edwin Carewe be-
lieves he has got his most popular pro-
duction in “Madonna of the Streets,” the
attraction which will bring Nazimova, one
of our favorite emotional actresses, back
to the screen.

+ + +
JACK PEGLER has gone to Boston to
open a two barreled exploitation cam-

paign on “The Sea Hawk,” which will

open there shortly. Philadelphia will see
this Frank Lloyd attraction about the
same time. . . First National is selecting
a good cast for John Francis Dillon’s
production of “If I Marry Again.” Sup-

Schulberg

EVE UNSELL has written the screen

adaptation of Frederick Orin Bartlett’s

novel, “The Triflers,” which B. P. Schul-

berg will make under the direction of Gas-

nier.. . . Schulberg’s picturization of Edwin
Balmer’s story, “The Breath of Scandal,”

will be issued on September 1. Betty Blythe,

Lou Tellegen, Patsy Ruth Miller, Forrest

Stanley, Jack Mulhall, Phyllis Haver, Myrtle

Stedman, Frank Leigh and Charles Clary

are members of the cast.

Novak and Harlan Are
Named to Head Cast of

Second Banner Picture
(Special to Exhibitors Herald)

NEW YORK, August 19.—The cast

which will appear in Banner’s second
independent offering “The Man Without
a Heart” has been completed. Leading
roles will be played bv Jane Novak, Ken-
neth Harlan, Faire Binney, David Pow-
ell and Bradley Barker. Burton King
will airect it.

Geoigc Davis and Samuel J. Briskin

put their approval upon the names chosen
by Ml. King, and contracts were signed

at the New York headquarters of the

Banner Productions.
The publicity department of the Ban-

ner is formulating details of a nation

r.'ide campaign to bring the names of the

Banner productions before the theatre

going public. Tony Luchesse and Oscar
Neufeld of the De Luxe, which is hand-
ling the Banner product in the Philadel-

phia and Washington territories are ex-

pected in New York to confer on the

publicity work. Si Greiver of Chicago
and Harry Segal of the Pioneer in Bos-
ton have given their approval to the
tentative plans while the Celebrated of

Milwaukee has entered into the scheme
with enthusiasm.

Leonard Joins Fox
(Special to Exhibitors Herald)

NEW YORK, August 19.—T. C. Leon-
ard, well known theatrical publicity man,
has_ been engaged by Fox Film Corpo-
ration to exploit the Central theatre,

Broadway and Forty Seventh street,

which has been leased by that company.

Solomon Joins Vitagraph
NEW YORK—Julian M. Solomon, recently ad-

vertising manager for Haring and Blumenthal
theatres, has been added to the publicity staff
of Vitagraph. He will look after trade paper,
newspaper and fan magazine publicity.

JACK R. KEEGAN, one of the indus-
try’s enterprising young exploiteers

has joined Franklin Film Company of
Boston, which is distributing the War*^
ner Brothers product in New England-

Spirit of U, S, AJ*
Tie-Up Wins Legion

To Theatre Support
(Special to Exhibitors Herald)

WICHITA, KAN., August 19.—The
Palace Tlieatre of this city arranged

a tie-up witli the American Legion

whereby Emory Johnson’s production

“The Spirit of the U. S. A.” was pre-

sented under the auspices of the Legion-

The following extract from a two column

story in the Wichita Beacon, tells not

only of the tie-up, but also of the new
policy of the Legion regarding cooper-

ating with theatres instead of traveling

carnivals. The story reads, in part as

follows:

“Thomas Hopkins Post of the Amer-
ican Legion will go into the movie busi-

ness next week when they bring “The
Spirit of the U. S. A.” to the Palace for

a week’s showing.
“The American Legion in the past has

usually added to its revenues by bringing
a traveling carnival company to the city,

but it has been decided that in the future

the organization will co-operate with local

institutions, in raising money, rather than
with traveling shows that take their

money away from Wichita rather than
spending it in the city.”

Released in August—Now Booking
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LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion on
matters of current interest. Brevity
adds forcefulness to any statement.

Unsigned letters will not be
printed.

The People Want Fight Films

MENARD, TEX.—To the Editor: I may
be all out of order in taking up this subject

—some might say it was unimportant any-

way. But I’ve just been wondering if the

M. P. T. O. of A. wouldn’t waste (?) a lit-

tle time profitably on the present Federal

ruling on pictures of the big fights in va-

rious parts of the country. This prize fight

ruling was the outcome of the Jelfery-John-

son business and nearly 15 years have passed

since that was pulled off.

I don’t know of a single topic in the

papers or News reels that has as wide popu-

lar appeal as the fight news—out here where
they never see a real boxer they are the

biggest fight fans imaginable.

Ladies as well as men fell all over

themselves to see the “Leather Pushers”

and now they have Dempsey in another

series—why can’t we see the genuine article?

Is it any more demoralizing to see the

actual pictures of Tunney-Carpentier or

Dempsey-Firpo than to see these two reel

subjects? I can see the need to draw the

line on mixed bouts—white vs. black—but

I’ve been wondering if they ever might get

around to letting down the bars on the

regular championship affairs.

Just throw this in the basket if you see

no good reason for it—but I just wanted to

bring it up as some others might be inter-

ested too.

—

Henry Reeve, Star theatre,

Menard, Tex.

M. P. T, O. i4. Aids

War Department Plan
(Special to Exhibitors Herald)

NEW YORK, Aug. 19.—Plans whereby
theatre screens throughout the country
will cooperate with the war department
in the “Defense Test” program of the

army and in the work of the Citizens

Military Training Camp have been ar-

ranged, according to M. J. O’Toole, pres-

ident of the M. P. T. O. A.

Captain E. H. Wells and Major A. E.

Rudd have been assigned as personal rep-

resentatives of the war department to

cooperate with Mr. O’Toole in the devel-
opment of the work.

Iitufi/ I’f DainUt PnJuctions

Chia is to rrrtifii

—

lo oitt: Life is fleeiingl .So are buttons on your shirt,

esperiallv if the insured be inclined to uproarious bughter or
hiirstinj; hibinty

.

Xoni. tbrrrforr. this polity is i»ued to insure bearer against
all low of iMflions biisterl off while laughing at

Oouglas MacLean in “Never Say Die"
4 /Vnr*a •y H'Mam Ct/S/r'i Cntlrit C*medf Snarti

Ti, Pin h tym H P*,i

nitnraa obtrrof. button U hereto attached to repUcs
such IS may be so busted off.

®ljrrfaa—
•A stitch in time saves aine.” a button in time saves em-

barrassment

.Theatre

Free Button Insurance Policy distributed

in Los Angeles as one feature of the
comprehensive exploitation conducted
by Charles Wuerz, manager of the
California, on Associated Exhibitors’
Douglas MacLean special, “Never Say
Die.”

75.000 Heralds and
Other A ids Exploit
MacLean Attraction
(Special to Exhibitors Herald)

LOS ANGELES, August 19.—Seven-
ty-five thousand pieces of printed matter
including 24 sheets, 3 sheets, 1 sheet and
other heralds and accessories were
utilized by Manager Charles Wuerz of

the California theatre in exploiting Doug-
las MacLean’s Associated Exhibitors pic-

ture, “Never Say Die.” Manager Wuerz
did not overlook a bet in his campaign.

There were 250 24 sheets, 2,500 3

sheets 2,000 1 sheet, 3,000 window cards,

2.000 1 sheet tack cards, 20,000 heralds,

20.000 lapel buttons and 20,000 roto sup-
plements used.
A feature of the campaign was the

button insurance, a printed document on
which was pinned a lapel button “to
replace such as may be busted off.”

Mrs. Sessions Promoted
ATLANTA, GA.—Mrs. A. H. Sessions has suc-

ceeded Col. W. T. Yoder as manager of the Pro-
ducers Distributing Corporation’s Atlanta branch,
with supervision over the New Orleans branch, in

which she has been acting as manager for the
past several months.

Released in August—Now Booking
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PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact. Readers are
invited to contribute items for
publication in this column. Address
them to “Purely Personal.”

Well, Well, they say trouble comes in

bunches. And maybe it does. Look at this,

for example. First of all H. E. Patrick

is about to lose the pleasantest and most

efficient cashier the Strand theatre, Samson,
Ala., ever had. Ruth Patrick, his daughter,

who has been presiding in the booth for

the past eighteen months, has announced
her engagement to James M. Chapman of

Birmingham. The wedding is scheduled
for the early fall. And that’s not all.

Friend Patrick radios us that some one
stole his Herald for August 2. “That big

one,” he says. “I think enough of it that

I will send you fifty cents if you will send
me another.”

The Herald is on the way. Friend
Patrick, together with our best wishes.

*

The Clarks, W. A. and his son of the

Castle theatre, Havana, 111., who have been
in the show business a great many years

have purchased the Castle theatre building

from Mrs. Drakates Diamond of Peoria,

111. The Castle is one of the best equipped
houses in Central Illinois, boasting a new
pipe organ and a Minusa gold fiber screen.

*

E. S. Perkins, formerly owner and mana-
ger of the Lyric theatre at Casey, 111., has

taken over the management of the new
Temple theatre, Mount Pleasant, la. The
Temple seats 600.

^ • *

Andrew L. Hainline, owner of the Illi-

nois theatre at Macomb, 111., has started

building a new playhouse. It is to be a

sumptuous affair and will be ready next

year.
*

The Missouri theatre nine grabbed off

the film baseball championship of St. Louis
recently when they defeated the Lyric Sky-
dome athletes by a score of 7 to 6.

*

The Queen Anne theatre in Suburban
Seattle has been purchased by Si Danz,
brother of John Danz, Seattle theatre

owner, from W. L. Steele.

A. H. Hilton has leased his Theatorium
at Lewiston, Idaho to Will Starkey. Mr.
Starkey plans to extensively improve the

house.
*

Friends of Edward Solig, Fox booker at

Kansas City will be glad to learn that Mr.
Solig is rapidly recovering from the illness

which has confined him to his bed for the

past week.
*

Edward L. Butler, St. Louis manager of

the Empress theatre reported to the police

that thieves broke into his home and car-

ried off a safe containing jewelry valued at

$2,360. Among the jewels taken was a ring

watch, which Butler claims is the only one

of the kind in the world, valued at $1,000.

The watch, which was made in Switzerland,

was given to Butler by his mother on her

deathbed. The watch is about as big as a

dime and a quarter of an inch thick. Butler

has offered a reward for the return of the

watch.
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Associated Exhibitors
Racing' ljuck, with Monte Banks.—This

is one of the best comedy thrillers ever
released. Harold Lloyd never made a bet-

ter one. Monte Banks sure arrived and
made Lloyd look like as if he were stand-
ing still. This will stand all you can pay
for it. Six reels.—H. J. Longaker, Howard
theatre, Alexandria, Minn.

Racing Iiuck, with Monte Banks.

—

All
you boys who hook stanctly according to
the review of our old. college chum, Mae,
will he surprised 'to see a good report on
this picture, after the panning she gave it.

Six reels.—Wm. E. Tragsdorf, Trags thea-
tre, Neillsville, Wis'.—Small town patron-
age.

Marry the Poor Girl, with Mr. and Mrs.
Carter DeHaven.—Films in good condition.
A very good comedy drama, but did not
draw much of a house. Five reels.—A. H.
Mathias, Dillsboro theatre, Dillsboro, Ind.

—General patronage.

The Unfoldment, with a special cast.

—

Film in good condition and was well liked
by those who saw it. Six reels.—A. H.
Mathias, Dillsboro theatre, Dillsboro, Ind.
—General patronage.

The Sin of Martha Quead, with a special
cast.—Film in good condition. Did not
draw, but was well liked by those who
saw it. A very good picture. Six reels.

—

A. H. Mathias, Dillsboro theatre, Dillsboro,
Ind.—General patronage.

F. B. O.
A Girl of l^imherlost, with Gloria Gray.—As usual, a well read book always draws

and satisfies. It can be bought right and
will please anywhere. Six reels.—H. J.

Longaker, Howard theatre, Alexander,
Minn.

A Girl of the Ztimherlost, with Gloria
Gray.—This picture is a good drawing
card, as nearly every woman has read the
book. Nothing exciting about it, but a
good picture. Six reels.—John M. Williams,
Park theatre, Glen Rose, Texas.—Small
town patronage.

Untamed Youth, with a special cast.

—

Had “Galloping Gallagher,” Fred Thomson
picture, booked, but upon opening film can
found this picture. People disappointed,
so did not like the picture so well. It’s

not a bad program picture, suitable for
Sunday night showing. Six reels.—H. M.
Retz, Strand theatre. Lament, La.—Small
town patronage.

The Fighting Sap, with Fred Thomson.

—

One of the best pictures going. Packed
my house and pleased 100 percent. Would
advise anybody who can get over with Tom
Mix to run these Thomsons. “Silver
King” is far ahead of any. I get just as
much money on Thomson’s and pay less
than half as much as for Tom Mix. Got
Mix in too much sheik stuff. My patrons
want him in Western stuff.—J. F. Law-
rence, Lyric theatre, Humboldt, Tenn.

On Time, with Richard Talmadge.-

—

Pretty poor I call it. One of those “creepy,
spooky” pictures that leaves a bad taste
in your mouth. Not much story either.
Not near as good as “Let’s Go.” Five

Ticket Sale
For Week Is

67.9% Good
Business is 67.9% good, ac-

cording to exhibitors’ box of-

fice reports printed In this

issue.

This figure Is obtained by

rating definite attendance

statements at face value as

plus or minus 'without regard

to comment explanatory of lo-

cal conditions, weather, or

other factors affecting ticket

sales.

reels.—H. M. Retz, Crystal theatre, Aurora,
la.—Small town patronage.

The White Sin, with Madge Bellamy.

—

Ran this one Monday night and you fel-
lows can take it from me it is extra good.
Used Keaton Comedy with it. The com-
ments were all favorable and your patrons
stop at the box office to tell you how good
it was. That is an indication that it’s

about the average. You can buy it right
and it is worth the price. Six reels.

—

P. W. Quinlan, Ideal theatre, Chateaugay,
N. Y.—Small town patronage.

Damaged Hearts, with a special cast.

—

Fair program picture. Did not draw any
business for me, though. Six reels.—J. W.
Andresen, Rialto theatre, Cozad, Neb.

Iiet’s Go, with Richard Talmadge.—-A
A dandy good action picture. If the rest
of the series are as good as this first one,
then they are going to be business getters.
There’s a fight in this' picture that can’t
be called a fight. It is really a running
battle. A strong strain of comedy through-
out the picture kept the house in an up-
roar. Story not much, but picture will
please and entertain. Six reels.—Rex P.
Barrett, Cozy theatre, Columbia, Mo.

—

Small town patronage.

After the Ball, with a special cast.

—

Maybe this picture was as bad as the trade
critics said it was, but we didn’t hear any
complaints and business was fair for three-
day run.—John W. Hawkins, Capitol thea-
tre, New Bedford, Mass.—General patron-
age.

The Mask of Dopez, wuth Fred Thomson.
—Booked this series on the strength of
Herald reports. This is my first one and
it is a dandy. Compared to Silver King,
the old white plug Jack Hoxie rides is a
retired plow horse. Ran a round of
“Fighting Blood” with it and the show
pleased 100 per cent. Five reels.—Wm. E.

Tragsdorf, Trags theatre, Neillsville, Wis.
—Small town patronage.

Judgment of the Storm, with a special

cast.—Seemed to give excellent satisfac-

tion and was well liked.—H. G. Stettmund,
Jr., Odeon theatre. Chandler, Okla.—Small
town patronage.

North of Nevada, with Fred Thomson.

—

Just say Fred Thomson and his gray
horse. Silver King. That brings them in.

Fred is getting mighty popular with my
patrons now. We all like Fred. “North
of Nevada” is a sure fire for the Western
loving public. Five reels.—H. E. Patrick,

Strand theatre, Samson, Ala.

Galloping Gallagher, with Fred Thom-
son.—Not as good as some of his others,

but at the same time it’s a bear and will

go over with a “wham.” Plenty of action,

with “Silver King” doing his stuff. Five

Released in September—Now Booking

PRODUCERS DISTRIBUTING CORPORATION

VELCOHE stranger:
yUOHm QUAT BROADmV PLAY BY

AARON HOFFMAN
An

Edward BeUsco
Production

FLORENCE VlDOR,
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VIRGINIA SftOWN FAIRE,

NOAH BEERy
aOVD HUGHES,
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WILLIAM V. MONCv
4nd OTIS HAR.LAN-
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‘‘'Herald Only’’ Club
"Because the 'Herald' was the pioneer in this field, and because

we will have a better journal to which to turn for guidance if we
solidly contribute to the same one, just as long as the ‘Herald’
keeps up its high standard of service I shall write solely for this

magazine."—Philip Rand, Rex theatre, Salmon, Idaho.
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reels.

—

W. A. Clark, Jr., Castle theatre,
Havana, 111.—General patronage.

His Forgotten Wife, with Madge Bel-
lamy.—A very fine picture. Madge Bel-
lamy is' exceedingly beautiful in this and
it holds interest well. Some gaid it was
the best picture this year. Photography
and lighting excellent. Six reels.—John
M. Williams, Park theatre, Glen Ross, Tex.

The Silent Stranger, with Fred Thomson.
—One of the finest we have had. Thomson
is a fellow with brains. This Western
differs quite a bit from the rest. There is

not quite so much gun play and more head
work. The guns are there to make it look
more realistic but that is all. Thomson
is an athlete. He never whips 20 or more
single handed, like Hoxie does, with di-

recting so poor that you can see men

standing around waiting to be knocked
down. It is high class stuff. Silver King
is wonderful. He has been very well
trained. You cannot go wrong if you book
all of Thomson’s pictures. We have used
a number of them and the folks are cer-

tainly wild about them.—Roy V. Wuest,
Loggers T. M. C. A. theatre, Hamburg,
Ark.

The Mailman, with Ralph Lewis.—Held
interest. Full of thrills. A little long and
somewhat pathetic in spots. Seven reels.—

•

Giacoma Bros., Crystal theatre. Tombstone,
Ariz.

Human Wreckage, with Mrs. Wallace
Reid.—This is a good picture and will

arouse their curiosity, but they stuck me
hard on the price. Not worth near what
I had to pay and lost money on it. Eight

reels.—John M. Williams, Park theatre,
Glen Rose, Tex.—Small town patronage.

Good Men and True, with Harry Carey.

—

Carey always “draws” for me, but this one
did not go down as well as some of his
previous ones. Not enough “punch” in the
story for my crowd. It’s a fair picture,
but patrons expect more from Carey than
there is in this one.—J. L. Harriman, New
Empress Cinema, Nottingham, England.

—

Working class patronage.

The Third Alarm, with Ralph Lewis.

—

This is a 100 per cent picture for nine
out of every ten small town inhabitants.
A melodrama that is well done. F. B. O.

sent me a new print on this and the show
went over nicely. Fire scenes' exciting.
Seven reels.—John M. Williams, Park thea-
tre, Glen Rose, Tex.—Small town patron-
age.

The Fourth Musketeer, with Johnnie
Walker.—Good comedy drama. Patrons
well pleased. Good action and interest
clear through. Will stand boosting. Six
reels.-—C. A. Riggs, Gem theatre, Hartford,
Kan.—Small town patronage.

Divorce, with Jane Novak.—Nice picture.

Clear photography. Jane Novak very
beautiful. Worth showing. Six reels.

—

John M. Williams, Park theatre, Glen Rose,
Tex.—Small town patronage.

In the Name of the Law, with Ralph
Lewis.—This is' sure a good one. Holds
interest from start to finish. Pleased 100
per cent. Book it and boost it. Six reels.

—C. A. Riggs, Gem theatre, Hartford, Kan.

Lights Out, with Ruth Stonehouse.

—

Fellow exhibitors, find your local light

manager for warning before you show a
picture with a title like this. The night I

was to show it every light in town went
out and consequently I did not get to show
it the first night. It was “Lights Out” in

the true sense of the word. The picture is

all right and has a plot that is very dif-

ferent. Seven reels.—John W. Williams,

Released in September—Now Booking
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Park theatre, Glen Rose, Tex.—Small town
patronage.

Captain ny-by-Night, with Johnnie
Walker.—A good picture, good acting. Fine
scenery. If you are in a Catholic town,
don’t fail to book this one. If not, let it

alone. Catholic from start to finish. Five
reels.—C. A. Riggs, Gem theatre, Hartford,
Kan.

Mickey, with Mabel Normand.—Every
town that hasn’t played this should do so,

as it is all there. A reissue of an old

picture, but contains all the hokum con-

sidered necessary for a 100 per cent pic-

ture in small towns. Holds interest

throughout and should be a satisfactory

offering for a program picture. Six reels.

—John W. Williams, Park theatre, Glen
Rose, Tex.—Small town patronage.

First National
A Self Made Failure, with Ben Alex-

ander and Lloyd Hamilton.—Good and will

please most any audience at regular ad-
mission. Ben Alexander and Ham Hamil-
ton both excellent. Eight reels'.—H. J.

Longaker, Howard theatre, Alexander,
Minn.

Those 'Who Dance, with Blanche Sweet.

—

Picture a knockout and second day’s busi-

ness better than first. People raved over
this one.—H. S. Robbins, Robinhood thea-

tre, Grand Haven, Mich.

Those "Who Dance, with Blanche Sweet.

—

A good crook detective feature and will

please at regular admission prices. Ex-
hibition value too high, though. Seven
and one-half reels.—H. J. Longaker, How-
ard theatre, Alexandria, Minn.

Those Who Dance, with Blanche Sweet.

—

A powerful story of rum runners, bootleg-

ging, etc. A tremendous' preachment against
drink in its present day form. Well acted
and directed. Was deserving of bigger
business. Eight reels.—Frank L. Browne,
Liberty theatre. Long Beach, Cal.—General
patronage.

For Sale, with Claire Windsor.—A plot

that has been much overworked. Used as
ordinary program at regular admission, it

will get by. Eight reels.—H. J. Longaker,
Howard theatre, Alexandria, Minn.

Torment, with Bessie Love and Owen
Moore.—This is pretty good, but have you
ever seen a box office attraction made by
Maurice Tourneur? I have not and this is

no exception. A rotten title. Keeps them
away.—H. R. Cromwell, Richelieu theatre,

Bedford, Pa.—Small town patronage.

Cytherea, with Lewis Stone.—A little bet-

ter than a regular program, but does not
suit farmers. Exhibition value is 50 per
cent too high. Might go good in society
center. Eight reels.—H. J. Longaker, How-
ard theatre, Alexandria, Minn.

Fainted People, with Colleen Moore.

—

Good story. Great cast. Pleased 100 per
cent. Great entertainment.—Bert Silver,

Silver Family theatre, Greenville, Mich.

Fainted People, with Colleen Moore.

—

Colleen puts the pep in this film and makes
it a good program picture. Has' some
humor and pathos. Fairly well liked.

—

H. R. Cromwell, Richelieu theatre, Bed-
ford, Pa.—Small town patronage.

The White Moth, with Barbara La Marr
and Conway Tearle.—While this was well
made, it did not suit, and a few more high
brow pictures like this will about kill pat-
ronage. It may suit society, but not farm-
ers. Seven reels.—H. J. Longaker, Howard
theatre, Alexandria, Minn.

The Song of Love, with Norma Talmadge.
•—A worthwhile picture, but not the type
one expects to see played by beautiful
Norma. Played a week to good business.
Eight reels.—Prank L. Browne, Liberty
theatre. Long Beach, Cal.—General patron-
age.

The Age of Desire, with a special cast.

—

A good program at cheap admissions.—Bert
Silver, Silver Family theatre, Greenville,
Mich.

The Perfect Flapper, with Colleen Moore.
—A good one because Colleen Moore put it

over in fine shape. She is getting better
patronage than any feminine star shown
here. Talmadge sisters do not draw as
good as Colleen does. Seven reels.—H. J.

The Contributor s Column

“Herald Only” Club Adds Two
With the addition of two enrollments this week, the “Herald

Only” Club membership reaches 217. The roster, brought up to date,

is printed upon the opposite page. Membership cards have been
issued to the newcomers. Their remarks follow:

As I am a constant reader of “What the Picture Did for Me,” I

feel that it is my duty to report on the pictures we run so that the

other fellow may have the benefit of our experience. Therefore,

I will kindly ask that you enroll me as a member of the “Herald
Only” Club and I will send in reports regularly. I enclose reports

on some recent pictures we have run.—C. W. Nickell, Peoples the-

atre, Compton, Ky.

I would like to join the “Herald Only” Club.—R. W. Smith,
Town Hall theatre ,Wilton, N. H.

Mr. Smith’s application was written on a blank bearing also one
of his several reports in this issue. Mr. Nickell’s reports also are pub-
lished this week.

Take AH the Space You Want

May I take the time and space to commend you on your wonderful
work contained in “What the Picture Did For Me,” that particular sec-

tion of your paper devoted to the interests of each and every exhibitor.

Before buying any production, I always consult the Her.\ld and if the

reports are favorable I buy, and if not it is cast aside.

The section mentioned above is of vital importance to the trade.

“Why?” someone might ask. Well, I will tell you in a very few words.

It informs each and every reader without fear or favor just what’s

what, and I admire it for that. For instance, if an exhibitor gets

“hooked” and wishes to broadcast the news to his brothers, he may do so

through the official paper, the Herald.
Wishing you further success in your undertaking. I am—Frank H.

Allen, Allen theatre, Solvay, N. Y.

Attention: J.. C. Jenkins and All

To Grandpa Jenkins;
I have just read your letter in The Contributor’s Column of last

week’s Herald and feel just a little hurt that you did not say that you
were proud of your “angel grandson,” because we figured that you were
the Grandpa of all small town exhibs, us included. But we do not blame
you for not being proud of us, J. C., as we ourselves felt a little ashamed
for spoiling all the fun that everyone was having. Notwithstanding that

fact, we believe we would do the same thing again, because the personal

letter we received from “The Fool That Was” more than makes up for

any of the unpleasant, ashamed feelings that we have had.

—

Miller
Stanton, Pictureland theatre, Cohocton, N. Y.

Released in September—Now Booking
PRODUCERS DISTRIBUTING CORPORATION
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The Contributor's Column

To Herald Contributors:
We are wondering why more exhibitors do not use the “Remarks”

space on your report slips. Perhaps we have the wrong idea of this

space. If we are wrong, we would like to be enlightened.

We think it is for some little inside tips on how or what to advertise
most in the picture, when to run it, what short subject goes good with it.

After you have run a picture, you can always see some little thing that

you could have done to make it more of a success.

Of course. The Theatre department deals with all the things that
exhibitors did do, but there is just about room enough in the “Remarks”
space to tell something that you didn’t do. A good many of the reports
do contain this kind of information and we most always profit by them
and would like to profit a little more by having more reports of this

nature.

—

Hiller Stanton, Pictureland theatre, Cohocton, N. Y.

Foster’s Coming Back
I saw in a recent Herald that I had come out to the great and

boundless West, but my “vacation” has been shortlived, as I have dropped
right back into the ranks again and am now with Mr. E. W. Mullins,
who is building the new Rialto theatre here in Durango.

I have been lost without the Her.ald, which the boss and I used to

fight over when I was with Steve Farrar of the Orpheum at Harrisburg,
111. On showing Mr. Mullins a few copies of the “Bible” he at once con-

ceded that the Her.vld was a necessity, so put his name down on the list

and start the big book coming. (Check is enclosed.)

As soon as we open I will begin sending reports to “What the Pic-

ture Did For Me” and also some exploitation ideas. Exhibitorially yours.

—M. P. Foster, Rialto theatre, Durango, Colo.

Finds “Herald” Helpful

I am finding your magazine a great help in my business and go by
tbe reports in selecting pictures and find that it pays one hundred per

cent. It gives us little fellows a chance to move with a great deal of

certainty.

—

Jerry L. Drake, Warrensburg, Mo.

Explaining Gauding’s Silence

The Lincoln theatre, closed three weeks, opens next Monday, August
18, repainted and renovated during shut-down. We close three weeks
every Summer. It gives opportunity for repairs and vacation.

Motored to Gettysburg battlefield, then to Endless Caverns in .Shen-

andoah Valley, Va., then through Pennsylvania, Maryland, West Vir-

ginia, Ohio and Indiana. Party consists of myself and wife, our son
.Shirley, wife, and daughter Marilyn. My operator and ticket seller,

Mr. and Mrs. William A. Piel, are vacationing at Hubbard Lake, Mich.

Best wishes.

—

Henry A. Gauding, Lincoln theatre, Pittsburgh, Pa.

(The reverse side of the picture postcard bringing the above tid-

ings shows a white-fenced gravel road curving gracefully away into a

Released in September—Now Booking
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Longaker, Howard theatre, Alexandria,
Minn.

The Meanest Man in the World, with
Bert Lytell.—A good comedy drama that
satisfied. Acting of Miss Sweet good.
Print good. Six reels.—M. T. Waugh, Em-
press Theatre, Grundy Center, la.—Small
town patronage.

ITowing Gold, with Anna Q. Nilsson.

—

This is a little old, but nevertheless one
of the best pictures I have ever run, both
as to box office appeal and one that will
please 100 per cent. Oil field scenes are
very true to life and the best I have seen
on the screen. Eight reels.—H. E. Schlich-
ter, Liggett theatre, Madison, Kan.

The Iiove Master, with Strongheart.

—

Possibly the best picture of its kind ever
done for the screen. It is a delightful
offering for summer weather and your pa-
trons will thank you for giving them so
refreshing entertainment. Strongheart is a
wonder dog and seems almost human. Busi-
ness good during run. Seven reels.—W. H.
Brenner, Cozy theatre, Winchester, Ind.

Ziilies of the Field, with Corinne Griffith.—’Not a small town picture. Was not liked
and flopped second day.—H. S. Robbins,
Robinhood theatre. Grand Haven, Mich.

A Dangerous Maid, with Constance Tal-
madge.—We were afraid of this on ac-
count of the many poor accounts of it,

and we are not going to say that it is a
good one. We seemed to get away with it
in fairly good shape to a little less than
average business. None walked out and
quite a few told us that it was a good
picture. Might better run it in the winter
than in the summer.—Miller Stanton, Pic-
tureland theatre, Cohocton, N. Y.—Small
town patronage.

Boy of Mine, with Ben Alexander.—Very
good picture and pleased all who saw it.

The directing and acting are above the
average in juvenile pictures. A fine com-
edy drama. Seven reels.—H. E. Schlichter,
Liggett theatre, Madison, Kan.
Boy of Mine, with Ben Alexander.—Very

fine picture. In my opinion about one of
the best we ever had. Fine cast and act-
ing. Good crowd.—Kreighbaum Bros., Char-
Bell theatre, Rochester, Ind.—General pat-
ronage.

.Boy of Mine, with Ben Alexander.

—

Comments all favorable and liked by every-
one. The work of all characters was ex-
cellent and casting true to type. A pic-
ture that will satisfy the whole family if
you get them in.—H. R. Cromwell, Rich-
elieu theatre, Bedford, Pa.—Small town
patronage.

Flaming Youth, with Colleen Moore.

—

An extra good one of its kind and was
great entertainment for those who like
this kind. Did a good business on this
one. Nine reels.—E. W. McClelland, Rex
theatre, Gilman City, Mo.—Small town
patronage.

Flaming Youth, with Colleen Moore.

—

Drew like a mustard plaster. A little
snappy in places. Plenty of petting, neck-
ing and biting in the clinches. Something
different for a change and very good. The
much touted Ben Lyon appears in this,
but so far as I could see Rudy need not
worry about this bird stealing his crown.
He won’t even put a dent in it. Nine
reels.—Wm. E. 'Tragsdorf, Trags theatre.
Neillsville, Wis.

Anna Christie, with Blanche Sweet.—If
you have this one bought, wait until No-
vember to play it. There are only 8 reels,
but it seems like 20. If you haven’t bought
it yet, don’t. A few weeks ago “A Fool
There Was” was wondering how exhibitors
figured that a picture pleased 62% per cent,
etc. We believe we could figure it pretty
close on this one. Ten young people walked
out before it was over and two old ladies
told us it was wonderful, therefore, it

pleased 16% per cent. Eight reels.—Miller
Stanton, Pictureland theatre, Cohocton,
N. Y.—Small town patronage.

The Girl of the Golden West, with J.

Warren Kerrigan.—’A good program picture.—Bert Silver, Silver Family theatre, Green-
ville, Mich.

Daddy, with Jackie Coogan.—Best Coogan
I ever played. It’s a little old, but if you
have it booked, boost it to the top of the
skies. It will deliver the goods. Six reels'.
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—G. P. Johnson, Rex theatre, Ridgeway,
Mo.

The Hottentot, with Douglas MacLean.—
Got a perfect print on this old one and
pleased a good crowd. The title does not
draw, but if you can get them in, they will

all laugh. Ran it with Our Gang in “No
Noise,” which is a whale. Seven reels.—

•

P. L. Johnson, Johnsonian theatre, Ripley,
N. Y.

Fury, with Richard Barthelmess.—Not as
good as “Tol’able David,” but got over in

just fair shape. Judge it as a 50-50 pic-

ture. Nine reels.—G. P. Johnson, Rex thea-
ter, Ridgeway, Mo.

Smilin’ Through, with Norma Talmadge.
—Put this on for a benefit, so cannot judge
drawing power. Pleased the high class ele-

ment, but not much for the Western bunch.
Eight reels.—F. L. Johnson, Johnsonian
theatre, Ripley, N. T.—Small town patron-
age.

The Scarlet Lily, with Katherine Mac-
Donald.—’An average, MacDonald picture
and if your patrons like Katherine, this wili
please. My patrons like Kate, and that is

the reason I show her pictures, regardless
of the panning she gets, either justified or
unjustified, in other quarters. Six reels.

—

Wm. E. Tragsdorf, Trags theatre, Neills-
ville, Wis.—Small town patronage.

Within the Law, with Norma Talmadge.—Very good picture for the high class
theatres. Fair for action lovers, so if your
audience likes action, don't play this. Seven
reels.—Geo. Khatar, Khatar theatre, Syd-
ney, N. S., Canada.

Loma Loone, with a special cast.—Went
over fine. Made some money on this, as it

was bought right. A little old but worth
running any time. Six reels.—R. W. Smith,
Town hail theatre, Wilton, N. H.—Small
town patronage.

Trilby and The Brass Bottle.— Would
have saved a little had we left these at the
exchange and paid for them. Si.x reels.

—

T. A. Shea, Palace theatre, McGehee, Ark—Neighborhood patronage.

Fox
The Heart Buster, with Tom Mix.

—

Pleased as usual. We will surely miss Tom
in programs. Note he is in specials ex-
clusively now and lost to us and the kids.
Five reels.—T. A. Shea, Palace theatre,
McGehee, Ark.—Neighborhood patronage.

Broadway or Bust, with Hoot Gibson.

—

An excellent comedy drama. Pleased every-
body. Used it with “Sherlock, Jr.” Five
and a half reels.—H. J. Longaker, Howard
theatre, Alexandria, Minn.

North of the Yukon, with Tom Mix.

—

Very good Mix picture, but not a special
in any way. Pleased about 90 per cent.
Not as good as “Mile-A-Minute Romeo,”
but play it and advertise strong, which
should bring S. R. O. sign out. Five reels.
(Watch out for Fox 1924-5 releases and
don’t let them fool you as they did on the
1923-4, which were oniy fair instead of
being great.)—George Khattar, Khattar
theatre, Sydney, N. S., Canada.

Love Letters, with Shirley Mason.—

A

fair Mason picture. Shirley is making
seven pictures next year. I’ll wait till I

see some reports on the first one before I
buy. She’s capable of doing good work.
Let’s hope they give her something to do
this year. Six reels.—H. M. Retz, Crystal
theatre, Aurora, la.—Small town patronage.

Hell’s Hole, with Buck Jones.—A rough
and tumble with some pretty scenes. Seven
reels.—Giacoma Bros., Crystal theatre.
Tombstone, Ariz.

The Arizona Bxpress, with a special cast.—A dandy action picture, full of everything
from love to thrills and barrels of both.
This picture should please 100 per cent.
Above all, a real good Fox picture.—George
Khattar, Khattar theatre, Sydney, N. S.,

Canada.

Eyes of the Forest, with Tom Mix.

—

Good story with lots of stunts for Mix.
Good biz Fh-iday and Saturday.—Roy W.
Adams, Pastime theatre. Mason, Mich.

—

General patronage.

When Odds are Even, with William Rus-
sell.—A good program and a little different.
Played with “Arabia’s Last Alarm.” Good

The Contrihutor s Column

thickly wooded landscape no doubt traversed ere now by the Gauding
party. By the time this reaches print the Lincoln will have reopened
and another year will have gotten under way. We wish Mr. Gauding’s
and all similar parties the best kind of a good time. We’re saving our
vacation until everybody’s back to work so we can have the laugh on
the rest of you.)

See Next Week’s Issue for Report

Occasionally we are just forced to send in a few reports on pictures

to try and repay the valuable information that we get from the Herald.
It is with a great deal of pleasure that we look forward each week for

the Herald, for its value cannot be measured in dollars and cents to an

exhibitor, especially in the smaller towns. Each department has a great

value to us.

We herewith give you our report on “The Covered Wagon,” which
we have just run.

Again thanking you for your valuable medium for exhibitors and
wishing you continued success, I am

—

Ernest G. Weldon, Spinks &
Weldon, Palace theatre, Rusk, Texas.

(Mr. Weldon’s letter and report arrived too late for inclusion of

the latter in the report columns this week. It will appear in the next

issue and when you read it you’ll wish that he would report more fre-

quently. We do.)

Nichols Rings In At Dunsmuir

I had the pleasure of a call at our theatre- from Harry E. Nichols,

the first time since 1919, and it sure is a pleasure to meet a man from your

magazine and especially one so accommodating as Mr. Nichols. I hope

he makes this territory again sooner this time than before. He is a wel-

come visitor at the Strand as long as he cares to make the trip.

I would like to thank Mr. Nichols, in person, for the photos he so

kindly took of ourselves and our theatre, but as that is beyond me at

present, I will do so through the Herald.

—

C. H. Powers, Strand the-

atre, Dunsmuir, Cal.

I EXHIBITORS HERALD,
I

407 S. Dearborn St.,

I Chicago, 111.

I

Gentlemen:
' I wish to join the "Herald Only” Club formed by contributors to

j

your “What the Picture Did For Me” department.

I

(Exhibitor)

. (Theatre)

I (City)

Released in October—Now Booking
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Just Between Me an You
By “A. F. T. W.”

{NOTE : Charles H. Lynch, Gem theatre, Peoria, III., is tip and about

again after a sudden illness, depriving that playhouse and this column of
his attentions last zveek. From the vigor of the current contribution, it

zt’ould seem his recovery is complete.—W. R. W .)

Why Exhibs Have Nightmares
He paid a Great Big Price for a Great

Big Film an’ he wanted to be sure of Ad-
vertisin’ it properly an’ rakin’ in a Whole
Lotta Cash Money. So he collected a

I

Nice Big Bunch o’ Trade poipers an’ mae-
I

tinee capers an’ he read Seventeen Reviews by Sev-
enteen Reviewers, Stenographers an’ Girl Reporters
(includin’ Robert Sherwood of “Life”) an’ after the

poor fella gathered his Exhausted brains together

again, he wuz Worse Off, a Durned Sight further

Away Off, than he wuz when he started.

A composite Review of edl the reviews, previews an’ ennuis he

had perused on this one picture ran somethin’ like this: “The acting

of the rtar was magnificent being so stupidly amateurish that it bored
one to death although it was most enjoyable. The plot was quite

refreshing and new and so old it was moth eaten. The star’s support

was exceptionally strong, being so weak the star had to carry the

burden of the play.

“This picture is suitable for the finest house in the land and fit

only for jerk-water honky-tonks. Will be a sure-fire money-getter
and will have very poor drawing power.”

MORAL: If yuh wanna sleep sound nights, read the “HERALD”
an’ junk the rest o’ them.

Crosby Bros, say that “The Woman Who Fooled Herself” drew
more women than anything they’ve shown in months. Most wimmin
believe they fool everybody but themselves an’ naturally they wuz
curious about the woman who fooled herself.

R. O. Hutchison asks why can’t he find any reports on the Thomson
pictures ? Great snakes, Hutch ! Where yuh been at ? Herald col-

umns have been so full of glowing reports on Thomson pictures,

that we’ve great expectations for the same an’ we’re scared they’ll

seem I:inda tame like when we git to showin’ ’em.

An’ Cragin & Pike say that their first Thomson picture lives up to

'APTAIN BLOOD
ly COMING

Released in October—Now Booking

comedy. Five reels.—Olen Reynolds, Pearl
theatre, Hymera, Ind.-—Small town patron-
age.

I^adies to Board, with Tom Mix.—'An ex-
tra good Mix picture. Title drew a little

bigger business than usual, especially
among the women. Mix never fails. Print
good. Six reels.—H. M. Retz, Strand thea-
tre, Lamont, la.—Small town patronage.

Iiadies to Board, with Tom Mix.—Fox
must have been asleep when he let this
pass as a program picture and it’s in six
reels', too. He could easily call this a spe-
cial. Six reels.—Olen Reynolds, Pearl thea-
tre, Hymera, Ind.—Small town patronage.

Just Off Broadway, with John Gilbert.

—

A good program picture.—Bert Silver, Sil-

ver Family theatre, Greenville, Mich.

Just Off Broadway, with John Gilbert,

—

A fairly good program picture that went
over very well with Larry Semon in

“Trouble Brewing.” Very satisfactory
business. Both prints very good. Six reels.

—E. W. McClelland, Rex theatre, Gilman
City, Mo.

Just Off Broadway, with John Gilbert.—
This is a sort of crook mystery story and
is quite good. Just a good program picture.

Six reels.—C. H. Moulton, Bijou theatre,
Beach, N. Dak.—Small town patronage.

You Can’t Get Away With It, with Percy
Marmont.—One of the Fox so-called spe-
cials. Just a hunk of cheese. No good at
all. Paid too much for it. Would advise
you to lay off if you are expecting a spe-
cial. I played a Metro next night, paid
less than half as much for it and it was
far better. I think Fox has too many pro-
gram pictures in his specials for me. 1

am off ’till price gets right.—J. F. Law-
rence, Lyric theatre, Humboldt, Tenn.

You Can’t Get Away With It, with Percy
Marmont.—Very poor picture. Has a good
moral lesson in it if people would only
take heed to it. Poor cast and poor acting
in my estimation. Like most all Fox spe-
cials this year.—Kreighbaum Bros. Char-
Bell theatre, Rochester, Ind.—General pat-
ronage.

The Silent Command, with a special cast.

—One of the “Fox specials” that is a spe-
cial. Direction especially good and con-
tains some fine naval scenes'. Drew good
-business for two days considering the time
of year. Play it. Eight reels.—H. M. Retz,
Strand theatre, Lamont, la.

This Freedom, with a special cast.—

A

mighty fine program picture. Hardly big
enough for a special.—C. M. Hartman.
Liberty theatre, Carnegie, Okla.—'Small
town patronage.

Soft Boiled, with Tom Mix.—A picture
for the masses and classes. The best all

around Mix picture to date. You fellows
that have been afraid to use Mix on ac-
count of classing him as a blood and thun-
der “shoot ’em up” type, play this one first

and you will have a ready made audience
for rest of his 23-24 pictures. Eight reels.

—H. M. Retz, Strand theatre, Lamont, la.

Mile-A-Minute Borneo, with Tom Mix.

—

Pleased a Saturday audience immensely.

—

C. M. Hartman, Liberty theatre, Carnegie,
Okla.—Small town patronage.

The Iioue Star Banger, with Tom Mix.

—

A real drawing card and gave 100 per cent
satisfaction. Six reels.—H. M. Retz, Crys-
tal theatre, Aurora, la.—Small town pat-
ronage.

PRODUCERS DISTRIBUTING CORPORATION
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Goldwyn Cosmopolitan
Bed Bights, with Marie Prevost and

Johnny Walker.—Sure a fine mystery
story that holds interest from start to

finish. Our patrons said fine and demon-
strated it the second night. Not a big
special, but a good picture.—C. H. Powers,
Strand theatre, Duns'muir, Cal.—Railroad
town.

Three Wise Fools, with a special cast.

—This is certainly a very pleasing picture.

Lots of humor and well done. Had many
favorable comments. Seven reels.—C. H.
Moulton, Bijou theatre. Beach, N. Dak.

The Love Piter, with Anita Stewart.

—

One of the star’s best and should please
any audience. A little old, but if you can
buy it right it should be a winner. Film
in fair condition.—W. H. Humphrey, Com-
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munity theatre, Mound Valley, Kas.—Small
town patronage.

Name the ISan, with Aileen Pringle.

—

Hall Caine seems to mean something in

the small town, as the picture drew better
than expected.—H. S. Robbins, Robinhood
theatre. Grand Haven, Mich.

Beno, with a special cast.—Fair picture
but would advise you to lay off it. Pleased
40%. More kissing done in this picture
than any other five put together. Seven
reels.—George Khattar, Khattar theatre,

Sydney, N. S. Canada.

Six Days, with Corinne Griffith.—Well,
this one fooled me a little. Did nice busi-

ness and pleased them. Some told me it

was' as good as anything they’d seen, and
it is wonderfully well acted and produced
picture. Mayo seemed too old for the
hero part, but his acting more than made
up for his mature appearance. Kind of got
back a few of the fingers of the hands the

good Goldwyn salesman took off me. But
still, don’t let ’em make you pay too much.
Good print but too long. Nine reels.

—

H. H. Binions', Cozy theatre, Toledo, la.

—Small town patronage.

Broken Chains, with Colleen Moore.

—

Very good picture of the lumber woods.
Pleased about 80%. Seven reels.—George
Khattar, Khattar theatre, Sydney, N. S.

Canada.

The Spoilers, with Milton Sills.—Wonder-
ful picture; I thought better than the “Old
Spoilers.” Everyone was pleased. Best
business this summer. Eight reels.—C. H.
Moulton, Bijou theatre. Beach, N. Dak.

—

Small town patronage.

Metro
The Arab, with Alice Terry and Ramon

Novarro.—Ingram has done better things.

Watch your step on this one. Eight reels.

—T. A. Shea, Palace theatre, McGehee,
Ark.—Neighborhood patronage.

Don’t Doubt Your Husband, with Viola
Dana.—Yep! Just as I expected. Good
business and everybody satisfied. Vi will

just make any audience want to cuddle
up to her, and that’s why I was for her
in that contest. I never knew her to make
a poor one yet and I expect to play every-
thing she makes if the gasoline holds out.

She’s one of those durn cute little pippins
that leads the whole herd down to the
water hole and makes ’em drink. If you
are not playing her pictures, there is some-
thing wrong with your head. Better con-
sult a specialist. Six reels.—J. C. Jenkins,
Auditorium theatre, Neligh, Neb.

Don’t Doubt Your Husband, with Viola
Dana.—A story of and for young people
just married. The old bachelors will walk
out on this. Six reels.—Olen Reynolds,
Pearl theatre, Hymera, Ind.—Small town
patronage.

Sherlock, Jr., with Buster Keaton.—After
playing “Three Ages,” the salesman had
hard work to sell me this one. It was
200% better better, and if all the rest

are as good, Keaton can stay in the fea-

ture comedy. Drew fairly well.—R. W.
Smith, Town Hall theatre, Wilton, N. H.

—

Small town patronage.

Sherlock, Jr., with Buster Keaton.—This
is' as good as Buster ever made. It got the
good word of .all that saw it. Four and
a half reels.—H. J. Longaker, Howard
theatre, Alexandria, Minn.

Sherlock, Jr., with Buster Keaton.—Great
small town comedy and Buster well liked

in this one.—H. S. Robbins, Robinhood
theatre. Grand Haven, Mich.

mie. Midnight, with Mae Murray.—Mae
in a Spanish play with not quite as much
display of herself. Seven reels.—Olen
Reynolds, Pearl theatre, Hymera, Ind.

—

Small town patronage.

Dong Dive the King, with Jackie Coogan.
—This picture sure fooled us in drawing
power. We paid a good price for it and,
to our surprise, we actually got by with
a little profit. (Costume picture, but they
came out for it on the second night too).

—C. H. Powers, Strand theatre, Dunsmuir,
Calif.—Railroad town.

Thy Name Is Woman, with Barbara La-
Marr.—A real Spanish drama with a very
sad ending. Three real players in this.

Just Between Me an You

what cxhibs have said about this star. Sure ! The only sure guide
this durn business has is “What The etc.” An’ when yuh read a whole
flock o’ reports tellin’ yuh any certain picture is good, yuh can bet
yuhr last buffalo- nickel on the same an’ yuh’ll win sure !

Crosby & Schwierske can’t see why an old timer like Harry Carey should be
a hero with a sweet young sheroine to fall in luv with him when there are lots

uv nice young sheiks sheiking around. 'Well now, we’ve heard tell uv some of

these old boys bein’ regiular divils with the wimmin. Not mentioning any names
or anjrthing like that, ain’t we all heard uv the exploits uv that peerless old sheik
gran’pa out to Neligh? Huh??

W. H. Brenner sez he wishes First National would wish Connie on some one
else. Mebbe they’re wishin’ the same wish, W. H., but wishes don’t always
come true.

Miller Stanton sez all yuh hafta do to make money with “The Fighting
Blade’’ is to put it over big, advertise big, boost yuhr admission and make them
think it’s big—if you can. ’Sail right, Miller! An’ after doin’ all that put in a
good full week recuperatin’ an’ restin’ up fer the next big one. Ain’t we got an
easy life, fellas?

R. S. Wenger sez “The Perfect Flapper’’ is so durned good the folks wanna
stay fer both shows an’ he can’t git ’em out. Ain’t that tough luck, I arsk yuh?
What with some o’ us exhibs bein’ teetotally unable to git anybuddy in to see

the show an’ some o’ us bein’ unable to get ’em out after we git ’em in, this

show business sure is—is—well, simply turrible!

R. S. Wenger asks if they can’t rewind a reel properly, how can they pro-
ject a picture? Dunno. But we alius feel kinda dejected after gettin’ a picture

that's been projected by one o’ these sausage grinder mechanics.

Harry Van Noy sez hands off the costume picture, if yuh can. Some o’

the costume stuff we hafta run makes us an’ our patrons so durned peeved,
we gotta hard time keepin’ our hands off without chuckin’ it into the furnace
with the rest uv the junk that keeps accumulatin’ from time to time.

F. W. Swarthout wishes the fool killer could git the chaps who choose
repellant titles fer fillums. There’s so many in the fillum business, the fool

|

killer would work his fool self to death tryin’ kill half o’ them.

M rs. W. M. Kimbro sez “Mighty Lak’ A Rose” is good any time, any where
and as long as there’s a piece of it left. Which is as neat a bit of praise as we’ve
seen for some time.. Judgin’ by the few scraps o’ fillum we’ve received on
certain fillums, some o’ the producers think the same o’ some o’ their product.

R. W. Hickman sez hard boiled shoits, silk hats an’ dress soots killed
|

Chawles (beg pardon, we mean “Buck”) Jones. Which is kinda contrary like

j

^APTAIN BLOOD
ir COMING
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Just Between Me an You

to the popular sayin’, “clothes make the man.” But if the man happens to be
a western movie star, these kinda clothes mar the man instead.

A1 Powell sez Tommy Mix is a regular bank fer him. Brings him in the
much wished for mazuma an’ everybody has a good time all around. As Tom
happens to be banker an’ life saver fer somethin’ like 12,000 lil’ exhibs, he’d
have made a much better bet as a Vice-Presidential candidate than some o’ the

present nominees.

KIND HEARTED LADY (sight-seeing in a loonitentiary)
—“And what

ever made that poor man over there so violently insane?”
KEEPER—-“He ran a movie show, subscribed for all the trade papers and

tried to follow the hints given by the reviewers.”

1 near-view plus 1 pre-view, plus 1 review equals ennui.

POLITICIAN: “Don’t you believe in a League of Nations?”
EXHIB : “No. Not unless they guarantee a reduction of tent shows and

the keeping of western stars in westerns ”

SALESMAN : “Here’s an educational fillum that’ll draw every man in

the place.

EXHIB: “’What’s the title of it?”

SALESMAN : “How to Make Good Likker Outa Hootch !”

J. C. sez he well remembers what he used to get from Peoria in the good
ole days before prohibition turned the saloons over to bootleggers. D’ye know
we gotta whoppin big warehouse plum full o’ 10 year old rye an’ other sich
truck, J. C.? Come on over an’ git acquainted with some o’ our leadin’ high-
jackers an’ name yuhr wants.

An’ our friend Bill Creal—him as runs a theatre somewhere in Omaha

Nine reels.—Olen Reynolds, Pearl theatre,
Hymera, Ind.—Small town patronage.

The Social Code, with Viola Dana.—This
starts off good, but has one of those ever
present courtroom scenes in it which takes
the edge off the picture. Five reels.—Wm.
G. Tragsdorf, Trags theatre, Neillsville,
Wis.

The Uninvited Guest, with Jean Tolley.
—The picture in our estimation is a regu-
lar program variety. There is only one
reel in colors and that is reel three. The
rest of the six reels do not have a touch
of the Technicolor. Seven reels.—C. H.
Powers, Strand theatre, Dunsmuir, Cal.

—

Railroad town.

The Uninvited Guest, with Jean Tolly.

—

Colored photography beautiful in this one
and picture pleased a large Saturday au-
dience. Very fine and reasonably priced.—H. S. Robbins. Robinhood theatre. Grand
Haven, Mich.

The Shooting of Dan McGrew, with Bar-
bara La Marr.—Picture pleased 100%. Per-
sonally thought it a fine picture.—W. P.
Gibson, Palace theatre, Grand Saline, Tex.

Fashion Row, with Mae Murray.—’En-
tirely too long. Does not sustain Interest
during so much footage. I don’t see why
we must be subjected to so much that
does' not mean anything to get entertain-
ment out of the movies. Mae Murray does
her usual stuff in it and supporting cast
is good. Business very very poor now on

account of hot weather. Nine reels.—W.
H. Brenner, Cozy theatre, Winchester, Ind.

Strangers of the Night, with Matt Moore
and Enid Bennett.—Good picture. Just
enough humor in it to make it interesting.
Enid Bennett and Matt Moore good. Pair
crowd.—Kreighbaum Bros. Char-Bell the-
atre, Rochester, Ind.—General patronage.

The Soul of the Beast, with Madge
Bellamy.—Not much of a story, but the
elephant is the whole show. Cullen Landis
and Madge Bellamy perform creditably.
Six reels.—J. H. Talbert, Legion theatre,
Norwich, Kans.—Small town patronage.

Three Ages, with Buster Keaton.—

I

played this after “Our Hospitality” and
I'm going against the general run of criti-

cism when I say it is a better picture and
pleased my people more than “Our Hos-
pitality.” I personally think Keaton should
stick to 2 reels for his kind ot appeal,
but I have no kicks on the drawing power
of these pictures. Six reels.—Henry Reeve,
Star theatre, Menard, Tex.—Small town
patronage.

Three Ages, with Buster Keaton.—If I

could have the editor of the Bxhihitors
Herald print this report in big box car red
letters, here’s what I have to say about
this one. “The man or monkey who di-

rected this should be sent to jail. One of
the rottenest pictures I have ever seen. I

once thought that ‘Alf’s Button,’ released
by First National, was one of the rottenest,
but ‘Three Ages’ has got it skinned a city
block. Brother Exhibitors, if you have
already bought it, leave the theatre at
once. I left after the first reel. No one
knew where I was until next night, and
then I caught hell about it. I think Buster
Keaton should be sent up for allowing
himself in such a hunk of cheese.” Six
reels.-—M. J. Babin, Fairyland theatre.
White Castle, La.

Quincy Adams Sawyer, with a special
cast.—If the fillum hadn’t busted just as
John Bowers threw Blanche Sweet over the
falls in a desperate effort to save the old
mud scow, this would have been a good
picture, ’cept for forty or fifty misframes.
Great cast; good story; big thrill; no biz.

Good for Sunday. Eight reels.—Roy W.
Adams, Pastime theatre. Mason, Mich.

—

General patronage.

^ Our Hospitality, with Buster Keaton.—
Vastly different from the average type of
picture, and it pleases. Draws well too.
Many out-door scenes, and the old time
railroad is a scream. It will liven up your
audience and they’ll tell you that they
liked it. There’s considerable satisfaction
in this and it will bring in the coin. Seven
reels.—C. E. Johnson, Paramount theatre.
Gibbon, Nebr.—Small town patronage.

The Famous Idrs. Fair, with Myrtle
Stedman.—First class picture. Wonderful
acting by a fine cast, yet I do not believe
they appreciate this picture in the small
towns.—John M. Williams, Park theatre,
Glen Rose, Tex.—Small town patronage.

Jazzmauia, with Mae Murray.—’Too much
jumping around in this nine reeler. The
dance that Mae does in so few clothes is

all that was interesting to our audiences.
They said “Too silly in this one.” Nine
reels.—C. H. Powers, Strand theatre, Duns-
muir, Cal.—Railroad town.

Criuoliue and Romance, wi^h Viola Dana.—Star is liked and the story was pretty
good. Film in poor condition, with prob-
ably 300 to 500 feet missing. What would
you think of your grocer if he gave you
ten eggs and charged you for a dozen?
Six reels.—Hammond theatre, Hammond,
Wis.—Small town patronage.

The Heart Bandit, with Viola Dana.

—

Good program picture and pleased. Ran
with Aesop’s Fables. Five reels.—W. F.
Gibson, Palace theatre. Grand Saline, Texas.
—Small town patronage.

Paramount
Tiger Dove, with Antonio Moreno and

Estelle Taylor.—A well produced picture.
Would class it a good programme. Pic-
ture business fair.—George Vaughan, Grand
theatre, Dunnville, Ont., Canada.—General
patronage.

The Guilty One, with Agnes Ayres.

—

Pair picture; fair business for one day

J/
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The Contributor’s Column
wants to know what makes us look like an undertaker on duty. Bill, we has to

look thatway. Should a picture of ourselves smilin’ an’ lookin’ human like git

into print, we’re scared our pet fiUum exchanges might git onto the truthful fact

that we wuz makin’ money an’ raise our fillum rent. We actually did make a
$1.85 last month so yuh see, we’re gittin’ quite opulent! Kinda suspected yuh
wuz the guilty party in the matter uv Louise’ foto. Much obliged. Bill.

Henry J. Otten, we arise right up onto both uv our No. 10 feet an’ thank
yuh fer your kind wishes. Seein’ as how we’ve never been able to figger out
jest exactly what “H” in our name stands fer, we kin hardly inform you, either.

If we kin find out what the “H” in Bill Creal’s name stands fer, mebbe we’ll

decide on our own HI’ haitch.

D’ye know that Miller Stanton has gotta whoppin’ big baby boy which he
has properly named after hisself an’ whitch he is eddicatin’ in the movie busi-
ness? An’ Missus Stanton sez she’s gonna use the Herald as a sorta text book
for the young fella. At least we think that’s the reason she makes Miller save
all the back numbers o’ the Herald. Some o’ these young married exhibs take
all the credit to themselves fer runnin’ their shows so good when the truth is

they gotta clever HI’ wife standin’ behind ’em, showin’ ’em how. Bein’ a con-
firmed ole bach, we know jest how that goes, MUler!

From the way J. R. M. has got the goUuf-bug bitin’ him, we’d surmise that
he had been payin’ Gran’pa Jenkins a visit. Them golluf bugs is an orful nui-
sance especially when they is old ones.

Suppose WRW will be gittin’ bit next. An’ then what’ll become o’ “What-
ever the Picture Did to Me an’ You,’’ huh?

Guess we’ll flash the “Good Night” slide. Gran’pa Jenkins is gittin’ tired

readin’ this stuff. He’s got his left eye on that golf bag in the corner right
now!

only.—John W. Hawkins, Capitol theatre.
New Bedford, Mass.—General patronage.

The Wanderer of the Wasteland, with
Jack Holt.—One of the best and should
go over in any theatre. You can go to the
limit on this one when advertising it. I

showed it 2 days; should have shown it

3 days. Seven reels.—H. J. Longaker,
Howard theatre, Alexandria, Minn.

The Bedroom Window, with May Mc-
Avoy. — Fine mystery play. Audience
pleased. Mystery suspended to last reel.

Star and support did some fine acting.—
Kreighbaum Bros., Char-Bell theatre, Ro-
chester, Ind.

A Society Scandal, with Gloria Swanson.
—This Swanson picture is just fair and
not up to standard for the small town
showman. It did not please half as well

as “The Humming Bird.” That is the
kind of pictures the public likes Gloria in.

Seven reels'.—H. B. Schlichter, Liggett
theatre, Madison, Kans.

Shadows of Paris, with Pola Negri.—-One

of Pola’s best. Pleased 100 per cent and
drew good business. You can’t go wrong
on this. Six reels.—George Vaughan, Grand
theatre, Dunnville, Ont., Canada.—General
patronage.

Code df the Sea, with Rod La Roque.

—

A nice little program picture that pleased
fairly well on Saturday. La Roque very
good. Seven reels.—H. E. Schlichter,

Liggett theatre, Madison, Kans.

The Next Corner, with Conway Tearle.

—

Good picture and good cast. Well liked

by audience. Good crowd.—Kreighbaum
Bros., Char-Bell theatre, Rochester, Ind.

—

General patronage.

Men, with Pola Negri.—Very good pic-

ture and one of Pola Negri's best, but this

star will have to go some to beat “The
Spanish Dancer.” Pleased 80%. Eight
reels.—H. E. Schlichter, Liggett theatre,

Madison, Kans.

The Moral Sinner, with Dorothy Dalton.
—A very good program picture. Pleased
my audience. Business good for hot
weather period. Six reels. — George
Vaughan, Grand theatre, Dunnville, Ont.,

Canada.—General patronage.

The Moral Sinner, with Dorothy Dalton.
—Fair picture. Not so well liked. Star
good. Fair crowd.—Kreighbaum Bros.,

Char-Bell theatre, Rochester, Ind.—General
patronage.

The Moral Sinner, with Dorothy Dalton.
—Not so good. One of this company’s bad
ones. Dorothy Dalton seems to be about
fizzled out, and with a story like this it’s

bound to be a failure. Six reels.—H. E.

Schlichter, Liggett theatre, Madison, Kans.

Pied Piper Malone, with Thomas Meig-
han.—Meighan certainly draws the crowd.
Had over 100 more than for “Sporting
Youth.” Everyone expects a good clean
picture and they are not disappointed.
Personally think picture was not very
strong. Eight reels.—R. W. Smith, Town
Hall theatre, Wilton, N. H.—Small town
patronage.

The Confidence Man, with Thomas Meig-
han.—Opened slow but developed into a
pretty fair picture, although Meighan ha«
done lots better. Heard no kicks. Busi-
ness was light for three days but, being
charitable, we attribute it partly to the
intense heat.—'John W. Hawkins, Capitol
theatre. New Bedford, Mass.—General pat-
ronage.

The Humming' Bird, with Gloria Swan-
son.—Very good picture. She certainly is

making every one a little better than the
last. Fair crowd. Eight reels.—R. W.
Smith, Town Hall theatre, Wilton, N. H.

—

Small town patronage.

The Humming Bird, with Gloria Swan-
son.-—Fine picture, but Paramount wants
too much money for Gloria. In the small
town she does not draw so big.—H. S.
Robbins, Robinhood theatre. Grand Haven,
Mich.

The Fighting Coward, with Cullen Landis.—Good picture but not worth the price
asked for it. Eight reels.—T. A. Shea,
Palace theatre, McGehee, Ark.—Neighbor-
hood patronage.

The Fighting Coward, with Cullen Landis.—Pine comedy. BTne acting and good cast.
Audience seemed to enjoy it fine.—Kreigh-

baum Bros. Char-Bell theatre, Rochester,
Ind.—General patronage.

The righting Coward, with Cullen Landis.
—Very fine picture which did little better
than ordinary business.—H. S. Robbins,
Robinhood theatre. Grand Haven, Mich.

My American Wife, with Gloria Swan-
son.—Got several good comments on this
one. Everyone here likes Gloria. Some
good acting in it. Six reels.—W. P. Gib-
son, Palace theatre. Grand Saline, Tex.—
Small town patronage.

The Iiight That Failed, with Jacqueline
Logan.—Programme picture. Very good.
Held the Interest. Theme pretty well worn
out. Have had several pictures along the
same line. Business fair. Seven reels.

—

George Vaughan, Grand theatre, Dunn-
ville, Ont., Canada.—General patronage.

The Woman With Pour Faces, with Betty

Compson.-—This is the sort of picture that
you can ask patrons coming out how
they’ve liked it, your knowing all the time
that they couldn’t help liking it. It’s' a
good show and they’ll take the trouble to
tell you so. I’m picking up quite a lot of
your expressions, and I say “step on it.”

—

J. L. Harriman, New Empress Cinema,
Nottingham, England.

Singer Jim McKee, with William S. Hart.—Hart has lost out somehow. Hart fans
turned out and business was a little bet-
ter than usual, which has been punk. Pic-
ture does' not satisfy like the old timers
from this star. It suits me that Para-
mount has turned him loose. Seven reels.

—J. H. Talbert, Legion theatre, Norwich,
Kans.—Small town patronage.

Woman Proof, with Thomas Meighan.

—

A very interesting picture that was en-
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joyed by practically everyone.—H. G.
Stettmund, Jr., Odeon theatre, Chandler,
Okla.—Small town patronage.

Fair Week, with Walter Hiers.-—This is

a comedy drama with very poor drama
and very bad comedy. Showed it Sunday
only and that was sufficient.—John W.
Hawkins, Capitol theatre, New Bedford,
Mass.—General patronage.

Kick In, with Betty Compson and Bert
Lytell.—If your patrons like a crook pic-
ture, book this and boost it, it will make
good. I am not sure but May McAvoy
deserves the honor. Pleased nearly all and
had fair business.—^W. H. Humphrey, Com-
munity theatre. Mound Valley, Kas.—Small
town patronage.

Bluebeard’s Bigbtli Wife, with Gloria
Swanson.—Ran this Sunday night and 1

wish to remark, and my language is plain,
that as a box office hit, it’s a winner. Our
Gloria is there when it comes to display-
ing the glad rags. As an actress she is

also among the best of them. I would
advise all my little exhibitor friends to
run this one. It will make you some money
and satisfy your patrons. Six reels.—P.
W. Quinlin, Ideal theatre, Chateaugay,
N. Y.

The Marriage Maker, with Agnes Ayres
and Jack Holt.—Steer clear of this'. Seven
reels. — Olen Reynolds, Pearl theatre,
Hymera, Ind.—Small town patronage.

West of the Water Tower, with Glenn
Hunter.—Picture, to my surprise, was
pretty generally liked, although the star
will never set the world afire. Ernest Tor-
rence and May McAvoy do fine work. Not
a big special, but as a program is above
the average. Eight reels.—J. H. Talbert,
Legion theatre, Norwich, Kans.—Small
town patronage.

Buggies of Bed Gap, with Lois Wilson.
—Pretty good comedy drama. Western.
Eight reels.—Olen Reynolds', Pearl theatre,
Hymera, Ind.—Small town patronage.

Wild Bill Hickok, with William S. Hart.
—Showed this on Saturday night to a good
house and I consider it a very good west-
ern. Should make some money for any
small town. Price reasonable, film good,
so what more do you little fellows want?
Seven reels.—P. W. Quinlin, Ideal theatre,
Chateaugay, N. T.—Small town patronage.

Wild Bill Hickok, with William S. Hart.
—A William S. Hart picture that drew
well and pleased everyone present. Hart
is a good drawing card in our town. Where
your patrons like a western, don’t fail to

run this picture. It’s wild and woolly.—

•

C. W. Nickell, Peoples theatre, Compton,
Ky.—Small town patronage.

The Cheat, with Pola Negri.—About on
the average of the other Negri shows.

Seven reels.—Olen Reynolds, Pearl theatre,
Hymera, Ind.—Small town patronage.
His Children’s Children, with Bebe Dan-

iels.—Not a special but a good picture
that pleased. Had several good comments
from the hard nuts. Business good for
hot weather period. Eight reels.—George
Vaughan, Grand theatre, Dunnville, Ont.,
Canada.—General patronage.

His Children’s Children, with Bebe Dan-
iels.—Fairly good, but after reading book
patrons were dissatisfied, as the censors
must have worked on this in Penna. Would
say majority liked it.—H. R. Cromwell,
Richelieu theatre, Bedford, Pa.—Small town
patronage.

The Silent Man, with William S. Hart.

—

They’re old, everybody has run them, this
is our second run of them, but they draw,
please and get the money. Five reels.

—

G. P. Johnson, Rex theatre, Ridgeway, Mo.
The Cowboy and the Bady, with Mary

Miles Minter and Tom Moore.—This one
didn’t please my patrons. Mary Miles
Minter used to be a favorite here, but
she didn’t please in this one. It is not so
poor, but not what I’d call a good one.
I was disappointed, as I had read several
good reports on it. Five reels.—J. A.
Housey, Calhoun theatre, Calhoun, Mo.—

•

Small town patronage.

For the Defense, with Ethel Clayton.

—

Fair program. Some exciting action. The
court-room at close gives good climax.
Run a comedy with feature. Good show.
Five reels.—C. A. Riggs, Gem theatre,
Hartford, Kans.—Small town patronage.

The Young Bajah, with Rodolph Valen-
tino.—I don’t think I have ever seen a good
report on this picture yet. Just to show
that you never can tell—it drew well here
and the general opinion was favorable
Valentino has a certain power at the box
office and when they come to see him, they
apparently are not too critical on other
points. Eight reels.—Henry Reeve, Star
theatre, Menard, Tex.—Small town patron-
age.

White and Unmarried, with Thomas
Meighan.—Very poor picture. Worst pic-
ture I ever saw of Thomas Meighan's.
Nothing whatever to story. Of course this
is quite an old picture. We run it as
a pick-up instead of running “Montmarte.”
—Kreighbaum Bros., Char-Bell theatre,
Rochester, Ind.—General patronage.

Three Word Brand, with William S. Hart.
—A William S. Hart western that will
please all. The price is right, will make
money for the exhibitor. Film in fine con-
dition.—C. W. Nickell, Peoples theatre,
Compton, Ky.—Small town patronage.

The Idol of the North, with Dorothy
Dalton.—An old time picture of the North
woods with the old time saloon and dance

hall and girls. Several very decollete
dresses are worn. The picture holds in-
terest fairly well. Six reels.—John M.
Williams, Park theatre, Glen Rose, Tex.—
Small town patronage.

HoUsrwood, with a special cast.—A good
picture that pleased the majority. A trifle
long for hot weather. Eight reels.—W. T.
Waugh, Empress theatre, Grundy Center,
la.—Small town patronage.

When Satan Sleeps, with Jack Holt.

—

We have showed a good many Holt pic-
tures and think this made him new friends.
Old but good. Film only in fair condition.—W. H. Humphrey, Community theatre.
Mound Valley, Kas.—'Small town patronage.
The Go Getter, with a special cast.—

A

good program show. It could have been
made in six reels instead of eight. We
had this on the hottest night this summer
so far and our attendance was almost noth-
ing. Eight reels.—C. A. Anglemire, “Y”
theatre, Nazareth, Pa.—Better class patron-
age.

The World’s Applause, with Bebe Daniels.—A fairly good program show. It is a
little old but we received a good print
from Paramount. We had very light at-
tendance, due to it looking very threaten-
ing for thunder showers about show time.
Seven reels.—C. A. Anglemire, “Y.” theatre,
Nazareth, Pa.—Better class patronage.

The Old Homestead, with Theodore
Roberts.—A wonderful picture and a storm
past describing. Best business for months.
Pleased all but two (old ox drivers) who
said the man should be shot that would
drive an ox team from that side. Possibly
you may not have an old timer with you
and can please all.—W. H. Humphrey,
Community theatre. Mound Valley, Kas.

—

Small town patronage.

Pathe
The King of WUd Horses, with Rex.

—

Very fine small town picture. Best Mon-
day in a year.—H. S. Robbins, Robinhood
theatre. Grand Haven, Mich.
The Call of the Wild, with Buck.—

A

picture that will register at the box office.
Book it by all means. Being a .Tack Lon-
don dog story, will pack ’em in. Seven
reels.—Earhart & Lutz, Opera House, Bell-
ville, O.—Small town patronage.

The Call of the Wild, with Buck.—This
drew and pleased better than the average
picture. Print just fair. Seven reels.

—

Olen Reynolds, Pearl theatre, Hymera, Ind.—'Small town patronage.

Why Worry? with Harold Lloyd.—

A

good Lloyd that pleased the few who
came to see it. Two runs in Lansing,
twelve miles away, skimmed the cream oft
my business on this. I paid just about
twice what it was worth to me. Six reels.—Roy W. Adams, Pastime theatre. Mason,
Mich.—General patronage.

The Sage Hen, with Gladys Brockwell.—Film in fair shape. Drew a good house.
Was liked by all. Book this, you can’t
go wrong.—General. A. H. Mathias, Dills-
boro theatre, Dillsboro, Ind.

A Bogue’s Bomauce, with a special cast.—Films only in fair condition. Would have
been a good picture but they had the reels
numbered wrong. Hands off. No. 5 was
numbered 3. No. 3 was No. 5. The picture
was mixed up. Six reels.—A. H. Mathias,
Dillsboro theatre, Dillsboro, Ind.—General
patronage.

Playgoers
Ann of Iiittle Smokey, with a special

cast.—Film in good condition and was liked
by those who saw it, but did not draw
much of a house. Five reels.—A. H.
Mathias, Dillsboro theatre, Dillsboro, Ind.
—General patronage.

Counterfeit Love, with a special cast.

—

Films in good condition. Drew a fairly
good house and was liked by those who
saw it. Five reels.—A. H. Mathias, Dills-
boro theatre, Dillsboro, Ind.—General pat-
ronage.

The 'Woman Who Came Back, with a
special cast.—Films in good condition. This
is a good picture, but did not draw much
of a crowd. Six reels.—A. H. Mathias',

Dillsboro theatre, Dillsboro, Ind.—General
patronage.

Beckless Chances, with J. P. McGowan.
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—Films in fine condition. Drew a fine

house and was liked by those who saw
it. Book this one and please your people.
Five reels.—A. H. Mathias, Dlllsboro thea-
tre, Dillsboro, Ind.—General patronage.

Preferred

The Broken Wing-, with Kenneth Harlan.—'A good Saturday picture. Photography
rather dark. Print good. Six reels.—W.
T. Waugh, Empress theatre, Grundy Center,
la.—Small town patronage.

The Broken Wing, with Kenneth Harlan.
—A dandy picture, the kind the average
patron likes. Failed to draw owing to
hot weather. Seven reels.—D. B. Follett,
Star theatre, Gibsonburg, O.

The Hero, with a special cast.—Fair
picture but not much drawing power.
Seven reels.—J. W. Andresen, Rialto thea-
tre, Cozad, Nebr.

The Girl Who Came Back, with Miriam
Cooper.—Advertised this as something
good, and then Preferred sent me a sorry
bunch of film that was incomplete and
patchy and disappointed my patrons. They
charged me a special price for this, too.

Six reels.—John M. Williams, Park thea-
tre, Glen Rose, Tex.—Small town patron-
age.

Prod. Dist. Corp.
Hold. Your Breath, with Dorothy Devore.

—This will equal ipost Harold Lloyd fea-
tures and is a lot better than some of
them. It is an excellent comedy thriller
worth a lot of boosting. Step on it if you
book it. People are still talking about it.

Six reels.—H. J. Longaker, Howard theatre,
Alexandria, Minn.

Puritan Passions, with Glenn Hunter.

—

A. poor picture. Lots of walkouts. Don't
play this. I would call it punk. Business
very poor second night.—George Vaughan,
Grand theatre, Dunnville, Ont., Canada.

—

General patronage.

Tiger Thompson, with Harry Carey.

—

All Hodkinson Harry Carey pictures have
been very good. “Tiger Thompson” will
satisfy any audience.—H. J. Longaker,
Howard theatre, Alexandria, Minn.

The Lightning Hider, with Harry Carey.
—Excellent Western. Plenty of fast rid-
ing. Pleased well and business good. Six
reels.—Rex P. Barrett, Cozy theatre,
Columbia, Mo.—Small town patronage.

Desert Gold, with a special cast.—The
best drawing Zane Grey that I have played.
Did unusually good business for this time
of the year and will say that it is a real
picture. If you have not played these older
Zane Grey’s, do so, as if you don’t you are
throwing away a nice piece of change.
Prints good, out of Omaha. Seven reels.

—H. M. Retz, Strand theatre. Lament, la.—’Small town patronage.

A Man of the Porest, with a special
cast.—Very good picture. Some said it did
not have all the characters that were in

the book, but very good, though, and played
to good house two nights. Six reels.—
G. P. Johnson, Rex theatre, Ridgeway,
Mo.

Cozy theatre, Toledo, la.—Small town pat-
ronage.

United Artists

Loving Lies, with Monte Blue and Eve-
lyn Brent.—Pleased better than expected.
A good program for us. Better than we
expected from the reports the other ex-
hibitors gave on this. Drew fairly well
for us. Seven reels.—C. A. Anglemire,
“Y” theatre, Nazareth, Pa.—Better class
patronage.

A Woman of Paris, with Edna Purvianoe.
—The very best directed picture we ever
saw, but somehow fails to strike the popu-
lar chord. Eight reels.—T. A. Shea, Palace
theatre, McGehee, Ark.—Neighborhood pat-
ronage.

The Man Who Played God, with George
Arliss.—A drama. Good clean picture.
Pine scenery, fine acting. Not much
comedy. Pleased 75%. If you want a good
clean picture, book it. Six reels.-—C. A
Riggs, Gem theatre, Hartford, Kans.

Garrison’s Finish, with Jack Pickford.

—

This is what we call a mighty good fea-
ture. Drew well and gave excellent satis-
faction. Has some splendid race scenes.
It’s too long, but no one walked out on it

at that. Eight reels'.—C. E. Johnson,
Paramount theatre. Gibbon, Nebr.—’Small
town patronage.

Tess of the Storm Country, with Mary
Pickford.—Had a tent show and rain for
opposition, but stiil drew in enough to
pay out and a little besides. If you can’t
make money on the best pictures what are
we going to do with all the poor ones?
I believe this to be the best work Mary
ever done. You owe it to your house and
patrons to run this picture. Print good and
all there. Ten reels.—H. M. Retz, Strand
theatre. Lament, la.—Small town patron-
age.

The Iron Trail, with a special cast.

—

Rex Beach’s stories always pull well and
“Iron Trail” contains some splendid snow
scenes and is well produced. It will be
found satisfactory. Seven reels.—C. E.
Johnson, Paramount theatre. Gibbon, Nebr.
—Small town patronage.

The Iron Trail, with a special cast.

—

A good story for a railroad town. Contains
some fine Northern scenery. Plenty of ac-
tion and in all a good show. Drew fair
business two days. Eight reels.—H. M.
Retz, Strand theatre. Lament, la.—Small
town patronage.

The Mark of Zorro, with Douglas Fair-

banks.—This is one of Doug’s best pic-
tures and is good from beginning to end.
United Artists is now selling some of these
pictures down where the small towns can
play them. Eight reels.—John M. Williams,
Park theatre, Glen Rose, Tex.—Small town
patronage.

The Mark of Zorro, with Douglas Fair-
banks.—A good Fairbanks picture but cos-
tume stuff kept them away. Did not draw
as good as I expected, otherwise picture
O. K. More people wished they had come
afterwards, as it was better than photos
indicated. Print good. Eight reels.—H.
M. Retz, Strand theatre. Lament, la.

Pollyanua, with Mary Pickford. — I
launched my Sunday opening -with this
and it was an ideal bill for my purpose,
as I wanted something that no Puritan
could cast a stone at. I played it here
three years ago, but it went over again
nicely and, without any special publicity,
did a fair business. Fair print. Six reels.

—Roy W. Adams, Pastime theatre. Mason,
Mich.—General patronage.

Way Down Bast, a D. W. Griffith produc-
tion.—Just like all exhibitors have praised
it—wonderful. Played to good business
here. Ten reels.—G. P. Johnson, Rex thea-
tre, Ridgeway, Mo.

Through the Back Door, with Mary Pick-
ford.—“Our Mary” is always a good bet
and will bring many who are not regular
patrons. This one was very satisfactory
to us, both from the standpoint of the box
office and audience appeal. Seven reels.—

-

C. E. Johnson, Paramount theatre, Gibbon,
Nebr.—Small town patronage.

Universal

The Fighting American, with Pat
O’Malley and Mary Astor.—If you are
looking for something different here it is

—

a high speed comedy melodrama. It

seemed to please but did not draw the
business I thought it would. Three day
run.—John W. Hawkins, Capitol theatre.
New Bedford, Mass.—General patronage.

Behind the Curtain, with Lucille Ricksen
and John Harron.—This is a very good one
of the mystery order, and the star, Lucille
Ricksen, is good, as the part she takes
fits her a great deal better than some we
have had. This will keep the audience
interested from start to finish, as it is a
mystery all through. The acting was very
good, although no drawing power at box
office. Film condition was good. Au-

Perfect Developing and 1 Printing
Swift Service without Sacrificing Quality

RAW STOCK TITLES

ROTHACKER FILM MFC. CO.
1339 Diversey Parkway . _ . Chicago, U. S. A.

Selznick
Daughters of Today, with a special cast.—Made more money than any picture I

ever played here. Thanks to Gregory of
Selznick. Wish the rest of their product
equaled this one. Seven reels.—Wm.
O’Malley, Kozy theatre, Chatsworth, 111.

—

Small town patronage.

Wife in Name Only, with Edmund Lowe.—Very poor picture. People didn’t care for
it at all. Not good acting in my opinion.
Pair crowd.—Kreighbaum Bros., Char-Bell
theatre, Rochester, Ind.^—General patron-
age.

Quicksands, with Richard Dix and Helene
Chadwick.—For a Friday and Saturday
show this is among the best. Very good
cast with Alan Hale, Noah Beery and
Walter Long. Mexican setting with good
plot. Lots of action and good comedy.
Print a little rainy in spots but no stops.
Play a two-reeler with it, as seven reels
are short. Seven reels.—H. H. Binions,

Released in December—Now Booking
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dience who saw it were well pleased. Five
reels.-—C. V. Anderson, Oak theatre, Oak-
dale, Nebr.—Universal.

Excitement, with Laura LaPlante.—

I

never believe in Universal advertising, but
this is one picture that stands up to all

they claim for it. Dandy, snappy little

program. Hope the rest are as good. Five
reels'.—C. H. Moulton, Bijou theatre. Beach,
N. Dak.—Small town patronage.

The Back Trail, with Jack Hoxie.—

A

good little Western. The Ranch Riders
rush hither and yon without any apparent
reason, as though they had taken a chew
of loco weed, or were afflicted with the
Hoof and Mouth disease. Enough action
to please the kids, which means that it

pleased the adults, too. Five reels.—Wm.
E. Tragsdorf, Trags theatre, Neillsvllle,
Wis.—Small town patronage.

Porty Horse Hawkins, with Hoot Gib-
son.—A good picture but this star should
stick to Western. Comedians are “borned.”—Bert Silver, Silver Family theatre,
Greenville, Mich.

Sporting Youth, with Reginald Denny.

—

Very good. Think Denny will be almost as
popular as Reid if he is used in features
of this kind. Did not draw very well. Hot
weather probably. Seven reels.—R. W.
Smith, Town Hall theatre, Wilton, N. H.

—

Small town patronage.

Jaok O’ Clubs, with Herbert Rawlinson.—
Pretty fair program picture but it lost
money for me. Five reels.—Roy W. Adams,
Pastime theatre. Mason, Mich.—General
patronage.

The Six-fifty, with a special cast.—Just
fair to medium.—C. M. Hartman, Liberty
theatre, Carnegie, Okla.—Small town pat-
ronage.

Shootin’ for Ziove, with Hoot Gibson.

—

No fault to find with this except that no-
body came to see it. Not a bad story for
Hoot. Five reels.^—Roy W. Adams, Pastime
theatre, Mason, Mich.—General patronage.

A lOilliou to Bum, with Herbert Rawlin-
son.—Did not please fifty per cent present,
and a very small crowd present too. Just
barely paid expenses on this one. Leave
it alone: it’s no good. Film in good con-
dition.—C. W. Nickell, People’s theatre,
Compton, Ky.-—Small town patronage.

The IVIau Prom Wyoming, with Jack
Hoxie.—Pretty fair program — Western.
Five reels.—Olen Reynolds, Pearl theatre,
Hymera, Ind.—Small town patronage.

The Abysmal Brute, with Reginald
Denny.—A good action picture that pleased
a small bunch.—H. G. Stettmund, Jr.,

Odeon theatre. Chandler, Okla.

Thundering Dawn, with J. Warren Ker-

rigan.—Very good program picture. Pleased
about 75%. If you are looking for a dif-
ferent kind of a program picture, nab this
one quick. Seven reels.—George Khattar,
Khattar theatre, Sydney, N. S. Canada.
The Bed Warning, with Jack Hoxie.

—

Just another good first class up-to-date
Western picture. If you are looking for
Western stuff don’t be afraid to book this
one. Five reels.—H. E. Patrick, Strand
theatre, Samson, Ala.

The Plirt, with Eileen Percy.—This is

a well acted picture but is a little long.
Not a special, just a good program. I

had to pay a special price. Eight reels.—John M. Williams, Park theatre, Glen
Rose, Tex.—Small town patronage.
A Self Made Wife, with Ethel Grey

Terry.—Just another empty picture. Act-
ing was okay, but there was no story at
all. Any woman who remained as dumb
and old fashioned as she did, as long as
she did, with the chance she had, could
not in one day’s time come out of the
kinks and blossom forth a rare orchid as
she did. No thrills, no nothing, but clothes.

Five reels.—R. Ross Riley, Wigwam thea-
tre, Oberlin, Kan.

Vitagraph
Behold This Woman, with Irene Rich.

—

A nice program with an unusual plot,

partly concerning a Hollywood actress.

Very interesting and will please most au-
diences. Six reels.—H. J. Longaker,
Howard theatre, Alexandria, Minn.

Virtuous Iiiars, with David Powell.—

A

nice regular program feature that was well
met by my patrons. Good acting. Story
up to date and print in fine shape. Six
reels.—M. J. Babin, Fairyland theatre,

White Castle, La.

Borrowed Husbands, with Florence Vidor.
•—Pleasing comedy-drama with not much
to think about. Six reels.—John M. Wil-
liams, Park theatre, Glen Rose, Texas.

—

Small town patronage.

Between Priends, with Lou Tellegen and
Alice Calhoun.—A good program of domes-
tic drama type. Not big but very pleas-
ing. Seven reels.—H. J. Longaker, Howard '

theatre, Alexandria, Minn.

One Law for the Woman, with Cullen
Landis.—Good outdoor picture. Six reels
—John M. Williams, Park theatre, Glen
Rose, Texas.—Small town patronage.

The Code of the Wilderness, with John
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True Talk No. 7

By John B. Rock

General Manager, Vitagraph, Inc.

August 30

—

“Captain Blood” is fin-

ished!

President Albert E.

Smith arrived in New York
with the working print last

week. With him came Jay
Pilcher who wrote the con-

tinuity and Jean Paige who
plays Arabella opposite J.

Warren Kerrigan.

It is the greatest film ever

offered to the public! The
action runs at express train

speed
;
and what action ! A

fleet of pirate ships in bat-

tle, each carrying forty six-

teen pounders
;

hand to

hand fighting, cutlass cross-

ing cutlass, and no quarter

!

A flashing rapier and a

girl’s honor saved!
The greatest love story

ever told

!

Pathos, comedy, action

!

It’s all here, men; an audi-

ence knockout; a box office

smash

!

Captain Blood’s treasure

will fatten your bankroll.

Book it today!



Distributed by

FILM BOOKING OFFICES of AMERICA, Inc.

mese names

V^nda
Hawleyr

Pedro
de

Cordoba

you’ll draw

multitudes to

your box-office!

And in addition to these sure-fire, big business-getting

names this picture has everything else that assures crowded
houses! Drama, action, romance, adventure AND A
TITLE THAT WILL PACK YOUR HOUSE TO THE
DOORS

!

Sir Arthur Conan Doyle’s
‘Tile I'ragedy of Korosko,” from which this picture was taken,

is known to your reading public all over the world—and this class

of audience is sold now ! The ones who haven’t read the book all

know the author and the tvpe of story he writes—AND THEY’LL
IE THERE WITH BELLS ON!
The title, the stars and the author’s name will draw them in—the

picture will hold them and send them away delighted—and the

word-of-mouth publicity your first nighters spread will keep
your business growing!

iSaxrie

Distributed in the follow-

ing territories — Albany,

Buffalo, Chicago and
New York—by Renown
Pictures, Inc.

GET YOUR CONTRACT SET NOW!

A TOM TERRIS PRODUCTION
t'resented by IKUAKI

An A. C. and R. C. Bromhead Production

SEVENTH AVENUE, NEW YORK, N. Y. EXCHANGES EVERYWHERE
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“You’ll say they’re hot puppies!’’

“You probably think ‘Doug’ Fairbanks
the greatest he-man that ever smiled at

his lady-love—but you have another
thought coming. Just watch ME do the

trick and you’ll change your mind.’’

“Pretty Lillian Gish
has made you weep
with her clever bit of

acting—but I’ve got
her beat a mile.

Watch me register

human interest and
you’ll tell the whole
world about it.”

“WheQ it comes to

acting the villain

—

you can bet your last

dollar that Lew Cody
will pay the full

price of admission to

learn a few things

“I suppose you think
Barbara La Marr can
roll those eyes and
vamp the best of

them—Well, if there
is any pretty dog this

side of paradise who
can resist me, you’ve
go to prove it.”

DOG
The greatest two-reel comedy ever acted
ENTIRELY by Dogs, Rabbits, Monkeys,
Cats, Chickens, Owls, Storks, Ducks and
Rats. In fact the largest assortment of

small animals EVER brought together.

The New York Times gave it a full

column editorial and called it the

GREATEST COMEDY EVER MADE.

The New York World RAVED about it.

If you don’t grab this one you belong
in a g5minasium with the other dumb-
bells.

BOOK NOW- -IT’S A WOW!
C. B. C. Film Sales Corp.

1600 Broadway, New York

from me.”

HOT

Bowers anci Alice Calhoun.—A Western
picture that will draw and also please
them when yon get ’em in. Not a dull
moment in the whole seven reels. Brothers,
stick to Vitagraph and they will give you
real pictures with pulling power and the
best service ever. Who could want more?
Seven reels.—W. A. Clark, Jr., Castle
theatre. Havana, 111.—General patronage.

The Code of the Wilderness, with John
Bowers and Alice Calhoun.—Not many of
the westerns are as good as this one. It

will stand double the usual run. Otis puts
a lot of comedy into it in every reel. Boost
it. Six and a half reels.^—H. J. Longaker,
How'ard theatre, Alexandria, Minn.

The Leavenworth Case, with a special
cast.—This may go good where this kind
of a picture is liked, but it did not appeal
to my patrons. Advertised it as a "big”
mystery play. It is a mystery play all

right, but all of us failed to see the “big”
part of it. Six reels.—Robert L. Ander-
son, Olympic theatre. Porks, Wash.

The Man From Brodney’s with J. Warren
Kerrigan.—Very good picture. Also good
cast and very good acting. In my opinion
Kerrigan is much better than he used to

be.—Kreighbatim Bros., Char-Bell theatre,
Rochester, Ind.—General patronage.

The Single Track, with Corinne Griffith.

—

A real picture. Will please any audience.
Step on this one. This with a two reel

comedy will make a dandy show and can
be bought right. All Vitagraph films in

good shape. Five reels.—W. A. Doersch-
lag. Strand theatre, Ransom, Kans.—Small
town patronage.

Tlie Midnight Alarm, with Cullen Landis
and Alice Calhoun.—Very, very good.
Bought right and sure is a dandy. Hats
off to Vitagraph every time. They have the
goods. Seven reels.—G. P. Johnson, Rex
theatre, Ridgeway, Mo.

Masters of Men, with Cullen Landis.

—

This is a real picture and pleases 100%.
Landis is a real actor and in the boxing
scenes' shows some dandy action. Don’t be
afraid of this one. Seven reels.—W. A.
Doerschlag, Strand theatre. Ransom, Kans.
—Small town patronage.

A Man of Might, with William Duncan,
—This one pleased very well. There is

plenty of action to suit anyone. The kids
were all sorry when it ended. This is a
“boiled down” serial and will please serial

fans. Six reels.—J. A. Hous'ey, Calhoun
theatre, Calhoun, Mo.—Small town patron-
age.

The Silent Vow, with William Duncan.
—Good program. Fine scenery of Can-
adian Northwest. Pleased 90%. Used a
two reel comedy. Went over fine. Five
reels.—C. A. Riggs, Gem theatre, Hartford,
Kans.

Playing It Wild, with William Duncan.—
A good western that is something different.

Will please western fans and also those
who do not care much for westerns. Six
reels.—J. W. Andresen, Rialto theatre,
Cozad, Nebr.

A Rogue’s Romance, with Earle Williams.
—Not very good, to my estimation. Also,
my patrons did not have anything to say
as they went out. It’s better, though,
than some of the higher priced programs
at that. Five reels.—G. P. Johnson, Rex
theatre, Ridgeway, Mo.

A Front Page Story, with a special cast.

—A dandy picture. Has enough comedy to

please the fun lovers and a real story.
Vitagraph treats us right. Six reels.—W.
A. Doerschlag, Strand theatre. Ransom,
Kans.

My Wild Irish Rose, with Pauline Starke.
— I think this is a fine picture. I got a
bad print, but Vitagraph seems to try to

do what they can to make things right
when you call their attention to it. Seven
reels.—John M. Williams, Park theatre,
Glen Rose, Tex.—Small town patronage.

Pioneer Trails, with Cullen Landis.—As
other exhibitors have said, it starts out
big but after the third reel it is just a
darned good little love story. Don’t raise
prices and you will have no kicks, and may-
be a few good comments. (Good picture,
all seemed satisfied but kicked because we
raised prices'.) Seven reels.—C. A. Lins-
ley. Opera House theatre, Soldier Summit,
Utah.

Warner Brothers
How to Educate a Wife, with Marie

Prevost and Monte Blue.—This is another
good picture for Warner. The title is
catching and will pull them in and they
will be pleased. Had many women tell me
how much they enjoyed it. Liked it my-
self. Titles good. Six reels.—C. H. Moul-
ton, Bijou theatre. Beach. N. Dak.—Small
town patronage.

How to Educate a Wife, with Monte
Blue and Marie Prevost.—An excellent fea-
ture with good characterization. It con-
tains a lot of good solid entertainment.
Six reels.—H. J. Longaker, Howard thea-
tre, Alexandria, Minn.

Beau Brummel, with John Barrymore.

—

Picture is very good. Mr. Barrymore’s
acting is excellent. Also Alec Francis',
taking part as the butler. Good photog-
raphy. Will not please the majority in a
place like this, but that is no fault of
the picture.—Roy V. Wuest, Loggers, T.
M. C. A. theatre, Hamburg, Ark.

Throug’h the Dark, with Colleen Moore.—Just a fair crook melodrama. Colleen’s
name draws a few extra in.—H. S. Robbins,
Robinhood theatre. Grand Haven, Mich.

George Washington, Jr., with Wesley
Barry.—Very good picture. Just enough
good clean comedy through the picture to
make it good.—’Kreighbaum Bros., Char-
Bell theatre, Rochester, Ind.—General pat-
ronage.

Lucretia Lombard, with Irene Rich.

—

Very good picture. Irene Rich was surely
at her best. Very good attendance. Pic-
ture held the attention of the audience.
Good acting all the way through.—-Kreigh-
baum Bros., Char-Bell theatre, Rochester,
Ind.—General patronage.

Daddies, with Mae Marsh and Harry
Myers.—One of the very best comedy
dramas I’ve ever had the good fortune to
run. It pleased everyone to two days’ good
business. A real “classic” and a picture
that makes Warner Bros, mean something
on your advertising. Seven reels.—Henry
Reeve, Star theatre, Menard, Tex.—Small
town patronage.

Conductor 1492, with Johnny Hines.

—

A fine comedy picture. Gave 100% satis-
faction.—Bert Silver, Silver Family theatre.
Greenville, Mich.

Conductor 1492, with Johnny Hines.—

A

corker—just full of amusement. It en-
tertains and that is what people pay money
for. Like all Warner’s—a good picture.
Six reels.—Henry Reeve, Star theatre,
Menard, Tex.—Small town patronage.

Where the Horth Begins, with Rin-Tin-
Tin.—This one pleased all. It is just as
good as the reports have said. Of course,
I booked this on the strength of these re-
ports in the “Herald,” so I was not dis-
appointed. Show it. Rin-Tin-Tin is some
dog! Six reels.—J. A. Housey, Calhoun
theatre, Calhoun, Mo.—Small town patron-
age.

Rags to Riches, with Wesley Barry.

—

An old picture but a very good one. Was
received in first class condition. Every
reel ran the limit, nothing cut out, which is

a novelty nowadays in buying old pictures.
Was liked by a large crowd that attended.
Acting of Wesley Barry very good. Seven
reels.—Schaghticoke Amusement Associa-
tion, Town Hall, Schaghticoke, N. Y.

State Rights
Angel Citizens (Independent), with Wil-

liam Fairbanks.—'Mediocre picture. At
that it is the best one we have had of the
series. Shorty Hamilton’s comedy saved
the picture and enabled it to please a few
of the patrons. Five reels.—Rex P. Barrett,
Cozy theatre, Columbia, Mo.—Small town
patronage.

The Barefoot Boy (C. B. C.), with a
special cast.—Good picture. Pleased well.

Wasn’t expecting much of a picture but
was pleasantly surprised. Eight reels.

—

Rex P. Barrett, Cozy theatre, Columbia,
Mo.—Small town patronage.

Butterfly Range (Steiner), with Neal
Hart.—A dandy good Western with plenty
of action and if your patrons like Western
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Here is a picture thatwill boost itself into

big business from the first performance!
It’s jam-packed with the kind of action that

will make your patrons talk about it—and
send their friends to see it! You know what
a favorite Dick Talmadge is! In this pic-
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EACH PICTURE
IS SOMEONE’S
NEXT BOOKING
You fellows who read these re-

ports and gain a lot of good infor-

mation from them and never send
in any yourself, do you think you
are doing right by your brother ex-
hibitors?

There are times when a report on
a picture will save another exhibitor
a lot of grief, and other times will

make him more money. All you
have to do is to give your honest
opinion on every picture that you
run. Surely that isn’t too much
work for any one.

Boys, let’s get together and be
100 per cent in writing up every
picture that we run. — ALEX
STEEL, Princess-Strand theatres,
Farmington, 111.

—Reprinted from the HERALD
dated March 15, igsd.

Title

Star

Producer

Report

Exhibitor

Theatre.

.

Clientele.

City.

State

stuff you can’t go wrong in buying this
one. Played to a satisfied Saturday night
crowd. Film in good condition. Five
reels.—A. D. Fielder, Pastime theatre, Mar-
maduke. Ark.

Cherokee Strip (Miiler Bros.), with a spe-
cial cast.—Their $10,000 (?) saddle and big
lobby display surely brings in the crowd
and you can make some money on it, but
it will not please the average audience.
Films are too dark to show up well. Six
reels.—C. E. Johnson, Paramount theatre,
Gibbon, Neb.—Small town patronage.

Jacqueline (Arrow), with a special cast.

—This is a Curwood and will pull, but not
a.s good as some of his other stories. Not
a special, but a good program picture.
Seven reels.—C. H. Moulton, Bijou theatre.
Beach, N, Dak.—Small town patronage.

Putting It Over (Goldstone), with Rich-
ard Talmadge.—If you like the “Fairbanks”
class of action comedy drama, then this is

a good one. Richard Talmadge is a very
likeable fellow. In my way of thinking,
for this class of goods he's a “comer.”
This picture went over well in my dis-

trict.—J. W. Harriman, New Empress Cin-
ema, Nottingham, England.—’Working class
patronage.

Ridin’ Double (Steiner), with Deo Mal-
oney.—A good Western picture with plenty
of punch and action, mingled with comedy.
Maloney a fair drawing card here. Fair
story. Five reels.—W. A. Clark, Jr,, Castle
theatre, Havana, 111.—General patronage.

Three O’clock in the Morning (Burr),
with Constance Binney.—Title drew fairly
well for us. The picture itself is only of
program caliber. The irrint we had was
very dark and did not screen well for that
reason. Get a better print than we had
if you can. Seven reels.—C. A. Anglemire,
“Y” theatre, Nazareth, Pa.—Better class
patronage.

Three O’clock in the Morning (Burr),
with Constance Binney.—A pretty good pic-

ture and star does good work. Not above
program class, but generally liked.—H. R.
Cromwell, Richelieu theatre, Bedford, Pa.

—

Small town patronage.

The Unknown Purple (Truart), with a
special cast.—It’s different from others.
Patrons divided on comments. Said it was
either excellent or rotten, on about a 50-50

basis. Purple subtitles in picture made
it hard to read them and patrons did not
like this and were unanimous in saying
so.—H. R. Cromwell. Richelieu theatre,
Bedford, Pa.—Small town patronage.

Short Subjects
Fast Steppers (Universal), with Billy

Sullivan.—No. 4 good “film.” but nothing
to rave about. Two reels.—John W. Haw-
kins, Capitol theatre. New Bedford, Mass.
—General patronage.

Fighting Blood (F. B. O.), with George
O’Hare.—“Collier’s Weekly” stories that all

my patrons like. I am on the second series
of “Fighting Blood.” showing it every Fri-
day and Saturday. You Brother Exhibi-
tors will make no mistake by booking the
entire series of “Fighting Blood.”—H. E.
Patrick, Strand theatre, Samson, Ala,

Kinograms (Educational)—An excellent
news reel, well edited and titled. Every-
body is well pleased with it. Some of our
patrons, especially the men, think it the
best part of our program. One reel.—C. A.
Anglemire, “Y” theatre, Nazareth, Pa.

—

Better class patronage.

Starland Review (F. B. O.)—A very good
one-reel subject and patrons were pleased
with it. One reel.—C. E. Johnson, Par-
amount theatre. Gibbon, Neb.—Small town
patronage.

Sunshine Comedies (Fox).—This year’s
Sunshine Comedies are there and never
have failed to receive a good one yet. Two
reels.—H. M. Retz, Crystal theatre, Aurora,
la.

Urban Classics (Vitagraph).—Not much
to this. One reel.—W. A. Doerschlag,
Strand theatre. Hansom, Kan.—Small town
patronage. «

The Adventurer, with Charles Chaplin.

—

Another Chaplin side-splitter. Two reels.

—Earhart & Dutz, Opera House, Bellville,

O.—Small town patronage.

The Applicant (Vitagraph), with Jimmy

Aubrey.—A comedy of the slapstick var-
iety and a good one. I haven’t run a poor
Aubrey yet. Two reels.—W. A. Doerschlag,
Strand theatre. Ransom, Kan.—Small town
patronage.

Bargain Day (Educational)—A good one
reel Cameo comedy. Some good stunts in
it that brought forth hearty laughter from
the kids. One reel.—C. A. Anglemire, “Y”
theatre, Nazareth, Pa.—Better class patron-
age.

The Barnyard (Vitagraph), with Darry
Semon.— I think he combined all the hokum
of his previous pictures in this one^ Filled
with action and slapstick and will please.
Two reels.—Wm. E. Tragsdorf, Trags thea-
tre, Neillsville, Wis.—Small town patron-
age.

The Chased Bride (Educational), a
Christie comedy, with Neal Burns.—Didn’t
hear a laugh, so it must have been no good.
Print good. Two reels—W. T. Waugh, Em-
press theatre, Grundy Center, la.

A Cowboy Sheik (Pathe), with Will Rog-
ers.—Not much of a comedy. Our first

Rogers and hope rest are better. Print
good. Seven reels.—W. T. Waugh, Empress
theatre, Grundy Center, la.—Small town
patronage.

Dizzy Daisy (Educational), with Douise
Fazenda.—This comedy was sold as a spe-
cial at a special price. It is a very funny
comedy, but was better than some of the
usual Educational releases. Two reels.

—

John W. Hawkins, Capitol theatre. New
Bedford, Mass.—General patronage.

Don’t Hesitate (Educational).—There’s
plenty of action and a bunch of laughs in

this. We have found the Cameo Comedies
about the best single reelers to be had and
this was the best we have shown. One reel.

—C. E. Johnson, Paramount theatre. Gib-
bon, Neb.—Small town patronage.

Don’t Park There (Pathe), with Will
Rogers.—This nearly raised the roof, and
for a 2 reeler will be sure to please any-
where. Better not pass it by. T-wo reels.

—

H. J. Dongaker, Howard theatre, Alexandria,
Minn.

Dusty Dollars (Educational).—Another
good Cameo one reeler. A couple of thrills

in this one that made ’em laugh. One reel.

—C. A. Anglemire, “Y” theatre, Nazareth,
Pa.—Better class patronage.
' The Bnchanted Fiddle (Pathe), an Aesop
Fable.—Average fable, not as good as some,
but got some laughs.—H. H. Binions, Cozy
theatre, Toledo, la.—Small town patronage.

Five Orphans (Pathe), an Aesop Fable.

—

This would be a dandy for Xmas, and is

plenty good for any time. Three-quarters
reel.—Robert D. Anderson, Olympic theatre.
Forks', Wash.
Fold Up (Educational).—A good slapstick

Cameo comedy. The trick stunt pulled in

the apartment house was funny to our
audience. One reel.—C. A. Anglemire, “Y”
theatre, Nazareth, Pa.—Better class patron-
age.

G-all and Golf (Vitagraph), with Darry
Semon.—Good single reel comedy. Semon
goes god here.—G. P. Johnson, Rex thea-
tre, Ridgeway, Mo.

CLASSIFIED
ADVERTISING

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

PROJECTIONIST AVAILABLE
PROJECTIONIST of many years’ experience

desires permanent position. Single. Knows the
game thoroughly. Will furnish references, go
anywhere. Union man. Marion Rapp, Syracuse,
Ind.

EQUIPMENT FOR SALE
FOR SALE: 275 Chairs, Transverter, Rectifier,

two Motiograph Machines, Screen and Scenery.
Also Wurlitzer Piano Style “G’,’ and other equip-
ment. Capitol Theatre, Whiting, Ind.
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Identified—

EASTMAN
POSITIVE FILM

Even before you see the picture on

the screen you know that the release

print bearingthe identification ‘‘East-

man” “Kodak” in the margin is ofthe

finest possible photographic quality.

Eastman Positive Film carries

quality from studio to screen.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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THEATRE CONSTRUCTION
AND EQUIPMENT

Report Uililein

Build Bigf Mil
Interests to

waukee Tlieatre

A THEATRE building costing approx-

imately $2,500,000, which would be the

most expensive showhouse in the state, is

to be erected in the heart of Milwaukee

shortly by the Uihlein interests, accord-

ing to well founded reports.

Construction of such a theatre would
be another step in the long fight for su-

premacy between the Uihlein and Saxe

interests, the two dominating factions in

the Milwaukee film world.

The Uihleins, famous as the family

which controlled the Schlitz Brewery in

rhe days before prohibition, already own
the Garden and the Alhambra theatres,

SPECIAL
ROLL
TICKETS
Your own special Ticket,

any colors, accuratelynum-
bered ; every roll guaranteed

.

Coupon Tickets for Prize

Drawings: 5,000, ?7.(X).

Prompt shipments. Cash
withtheorder. Getsamples.
Send diagram for Reserved
Seat Coupon Tickets, serial

or dated. Alt tickets must
conform to Government reg-

ulations and bear establish-

ed priceofadmissionand tax paid.

SPECIAL TICKET PRICES
Five Thousand $3.50
Ten Thousand 6.00

Fifteen Thousand 7.00
Twenty-Five Thousand 9.00
Fifty Thousand 12.50
One Hundred Thousand 18.00

National Ticket Co. Shamokin, Pa.

the former a new house at Third street

and Grand avenue and the latter at

Fourth street and Grand avenue. The
new film palace, according to the story
in circulation, is to be erected on a piece

of property at Fifth street and Grand
avenue, only a block from Saxe’s Wis-
consin, $2,000,000 house opened last

March,
* * *

Almost directly across from the site

on Fifth street which the Uihleins have

owned for some time is Saxe’s Strand,

which, despite its small size, has consid-
erable following. The Saxes likewise
own several other smaller houses in the
city besides their string of a score of

theatres throughout the state.

What the status of the Garden and Al-
hambra would be with a new Uihlein
theatre is uncertain. The Garden for

some time has been doing a weak busi-
ness, and several times has been reported
for sale, Universal being mentioned at

one time as a possible purchaser. The
Alhambra, a larger house, but old com-
pared to other Milwaukee theatres, has
done much better.

Plans for the third house, it is said, are
in the hands of eastern architects and call

for a seating capacity of between 3,000

and 3,500 which is the approximate ca-

pacity of the Wisconsin, at present the
largest and costliest theatre in the state.

The lot which the Uihleins have avail-

able is now occupied by a gasoline filling

station and measures two hundred and
fifty by one hundred and forty. Because
of the building code which prevails in

Milwaukee, it is understood the structure

o 0
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Send for this

Beautiful Organ Catalog

Shows pictures of famous

theatres featuring

America’s Finest Organ

Built by

The Marr & Colton Co.

WARSAW, N .Y.

will be one hundred and twenty-five feet

high, which is the limit permissible.
=K * *

Several weeks ago it was announced
also that a $2,000,000 theatre would re-
place the Butterfly on Grand avenue and
Second street, but thus far that deal has
not been consummated. Frank Rigas,
Milwaukee real estate man, is interested
in swinging that transaction for Pan-
tages, he has announced.
The Saxe interests, with whom open-

ing new theatres costing hundreds of

thousands of dollars seems to have be-
come a common habit, have announced
that plans will be drawn shortly for a

new $500,000 theatre on the Northwest
side of the city as indicated some time
ago when the site was acquired.
With the opening of the new $1,000,000

Modjeska on the South side and work
nearing completion on the new Janesville,

Wis., house, the way is clear for the start

of work on the Northwest side. It is

expected that Rapp and Rapp, of Chi-
cago, designers of the Wisconsin and the
new Modjeska, will draw the plans for

the new place.

Feature Marr & Colton

Or^an at Delft Theatre
Patrons of the Delft theatre, Marquette,

Michigan, are enjoying an elaborate mu-
sical program at that house following the

installation of a new Marr & Colton or-

gan. The Delft organ is said to be the

last word in a theatre instrument of this

type, with tones ranging from deepest
bass to highest treble. Its twenty-one
orchestra attachments include piccolo,

flute, clarinet, saxophone, cornet, bells,

xylophone, harp, piano, violin, drums,
cymbals, tambourines, castinets and
chimes, all of which are operated in vari-

ous combinations with the organ pipes b}’

the player at the console.

Arthur Crossen, organist, who hails

from Buffalo, played a special program
which he arranged to bring out all of the

orchestral combinations on the organ. It

opened with “Orpheus,” a classical over-

ture, which was followed by a medley of

old-time ballads and a group of popular
dance numbers. Mr. Crossen, who has
had several years experience playing Marr
& Colton pipe organs, will remain in

Marquette indefinitely and will play at

all Delft shows, afternoon and evening.

Opens Nebraska City

House in September
The Paramount theatre, managed by

Robert Booth, Nebraska City, Nebraska,
is being thoroughly rejuvenated, and will

reopen soon after September 1. A new
pipe organ is being installed, the interior

is being redecorated throughout, and the

front of the building is being dressed up
in fine style. Nearly 400 Heywood-Wake-
field opera chairs have been purchased
for the remodeled building.

The Paramount is one of a chain of

five theatres O'perated by Booth Brothers
Co., three of which are in Nebraska City.
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MIDDLEWEST EVENIS
PLAYHOUSES IN
MILWAUKEE GET
READYFOR FALL

Line Up Strong Product for

Autumn Programs
(Special to Exhibitors Herald)

MILWAUKEE, Wis., Aug. 19.—
Downtown Milwaukee exhibitors are set

for the big autumn business drive. Con-
tracts for outstanding pictures of the

year to be shown in September and Octo-
ber have been signed by every house on
Grand avenue and with their showing the
fall season will be ushered in.

Eddie J. Weisfeldt, director of produc-
tion at Saxe’s $2,000,000 Wisconsin,
leaves for New York shortly where he
will secure talent for his fall stage pre-
.‘'entations which always have been a fea-

ture oi his elaborate programs. Tbe
Wisconsin will show approximately 75
per cent of First National and Para-
mount productions.

* * *

At Saxe’s Strand, managed by Stan.
Brown, the fall season will be started
with the showing of the Sea Hawk which
is expected to run for three weeks com-
mencing Sept. 13. For this particular
picture admission prices will be raised to
75 cents, an increase of 25 cents over
ordinary prices.

Brown has announced plans to enlarge
his synco-symphony orchestra for the fall

from eight to eleven pieces, with each
musician capable of playing two or three
instruments.
The Strand will show considerable of

First National product, but Selznick, Fox,
Warner Bros, and several other organi-
zations also will play there frequently.
Among pictures to be shown there shortly
after the opening of the fall season, ac-
cording to tentative plans are “The Thief
of Bagdad,” Mary Pickford’s “Dorothy
Vernon of Haddon Hall,” “Beau Brum-
mel,” and “Abraham Lincoln.”
For the Alhambra. Leo A. Landau has

booked heavily with Goldwyn, Warner
Bros, and Celebrated Players as well as
with several other organizations putting
cut some of the biggest productions of
the year.

The Garden, the other downtown house
under Landau direction, opens its fall

season with the showing of “Yolanda,”
Cosmopolitan’s picture on Oct. 4. A long
run is anticipated.

Ascher’s Merrill has Universal’s Jewels
and the Dempsey series and according
the manager, will book Goldwyn-Metro
product shortly.

With the fall season at hand, Charles
Fox, and Joseph Krause, of tbe Gayety,
where cheap pictures are shown during
the summer months, are making prepara-
tions to withdraw from the motion pic-
ture field in favor of their stock burlesque
which begins in the middle of August.
The Garrick, which has been showing

Griffith’s “America” for the greater part
of the summer season, will return to
stock productions.

* t

Most of Milwaukee’s ohtskirt houses

were able to pull through the short spell

of hot weather which Milwaukee has
thus far received this year and are plan-
ning on going after the fall business
stronger than ever. On the South side,

Saxe’s new million dollar Modjeska is

certain to cut deeply into the profits of

several small houses in the vicnity and
it wouldn’t be surprising to see at least

one or two close their doors in the face

of the stiff competition. Probably the
biggest business getter on the north side

is the New Milwaukee, managed by
George Fischer.
As regards the State, it has been esti-

mated that between 75 and 100 show-
houses closed down during the summer,
not an unusually large number, but most
of these will be back in the harness
shortly. With a revival of the tourist

business during the last few weeks and
an absence of real hot weather, a number
of places did even better than expected
in northern Wisconsin.

To Manage New House
at Berwyn, Illinois
(Special to Exhibitors Herald)

INDIANAPOLIS, IND., Aug. 19.—
James Gregory, manager for a number of

years of the Crown theatre in Crown
Point, Ind., announced this week, that be
would leave shortly to assume manage-
ment of the new theatre at Berwyn, Ilk.

of the Gregory theatrical interests, and
costing in the neighborhood of $500,000.
The “Crown” will still continue to be
managed by the Gregory interests and the
same class of splendid pictures shown
as in the past. Mr. Weinings of Indian-
apolis, formerly pianist at the “Crown”
will assume management of the house for

the present.
* * *

F. J. Rembusch, owner of the Grace
theater, at Martinsville, Ind., is planning
extensive improvements for this play
house and if plans that are now being
drawn are accepted the work will start

early this fall. The improvements under
contemplation call for a balcony that will

increase tbe seating capacity. The front
will be remodeled, in fact it will be
changed throughout.

Weather Man Confirms
Theatre Temperature

(Special to Exhibitors Herald)

OMAHA, NEB., Aug. 19.—The Rialto
theatre at Omaha recently did some
unique advertising of its cooling system
during the very hot weather. M. V. Rob-
bins, local government weather man who
is always in the limelight day by day
through the newspapers when weather is

hot or cold, or stormy or calm, was pho-
tographed standing up holding a ther-
momenter in his hands and reading its

record carefully. The advertisement
quoted Robbins as saying that he found
a temperature of 70 degrees in the Rialto
theatre while his government thermome-
ter on the outside registered 90. His
statement was certified and signed.

NEWMANBENEFIT
SHOW IS PRAISED
BY CIVIC HEADS

Tom Goodnight, JVarrensburg,

Mo. Exhibitor Dies
(Special to Exhibitors Herald)

KANSAS CITY, MO.. Aug. 19.—
Frank L. Newman of the Newman thea-
tre, Kansas City, and the Pathe exchange
were the objects of much newspaper
praise last week, when Mr. Newman of-

fered his theatre and the Pathe exchange
the films in staging a free performance
for orphans of Kansas City institutions
Saturday. Aesop’s Fables, a 2-reel west-
ern, an “Our Gang” comedy and tbe
first of the “Into the Net” series consti-

tuted the program. A vote of thanks was
extended C. C. Vaughan, Pathe branch
manager, and Mr. Newman by civic heads.

* * *

Kansas City’s movie row bowed its

head this week upon learning of the
death of the veteran and popular ex-
hibitor, Tom Goodnight, former manager
of the Star theatre, Warrensburg, Mo.,
who has been ill for several months. Mr.
Goodnight died at Rochester, Minn.,
where he had gone in search of improved
health.

* * *

A number of changes in the personnels
of Kansas City exchanges have occurred
within the last week. Sid Haldeman,
formerly manager and sales representa-
tive of Metro now is a key town repre-
sentative of Selznick, while Fred Savage,
recently with Standard Films exchange
and formerly an exhibitor of Hutchinson,
Kas., has joined the Universal sales force.

“Gib” Jones, who for many years was
associated with W. E. Troug, former
Goldwyn branch manager, is back with
his old “boss” again as booker for the
Selznick exchange, of which Mr. Troug
is branch manager. Jule Hill, former
Goldwyn manager at Kansas City, now
is a special representative for Metro-
Goldwyn in St. Louis. Miss Florence
G. Baum, formerly with Goldwyn, is the
new cashier at the Selznick office.

* *

Perev Jo”PS of tlie Royal theatre of

Carrollton, Mo., is on a three-weeks’ fish-

ins? trip in Colorado “resting up” for the
fall season, while C. E. Corbyn of the
A. H. Blank exchamre departed “Over-
land” for a sojourn into Western Mis-
souri last w'eek. The persuasive talk has
been dropped temporarily by George
Hartman, Vitagraph salesman, who is

enjoying his vacation, as is Agnes Kemp
of the Educational office.

»f! * *

C. W. Allen, assistant manager of tbe
Vitagraph exchange at Kansas Citv. is

out in the" Kansas territory “preaching”
large returns from the wheat crop and
the lure of the screen.
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CHICAGO PERSONALITIES
j

! By J. R. M., I

A lbert E. smith,, president of

\'itagraph, stopped off for a few
hours on Wednesday, en route to

New York. He had the first completed
print of “Captain Blood” with him and
was enthusiastic over his special produc-
tion.

* * *

R. C. Seery, district manager First

National pictures, made a flying trip vis-

iting all the exchanges in his territory,

last week.
* *

Henry Kaufman of the picture depart-

ment of the Orpheum Circuit, is back
from his annual vacation.

* * *

Billy Wendell is now selling Renown
product for Jerre Abrams, on the South
side. * * *

Ed Johnson doesn’t know what to do
with his $125 he won recently in the
Cleve Adams Drive of F. B. O. Ed has
seen everything and been in the real es-

tate business, so there isn’t a thrill left.

Can anyone suggest a way for him to

spend that $125?
* * *

jMore vacation news. Bob Tobin,
shipper and Bill Layman, asst, cashier.

Fox exchange, are vacationing.
5k * *

J. A. Steinson, manager Vitagraph ex-

change, announces that Jones, Linick &
Schaefer have booked “Capt. Blood” for

the Orpheum, commencing Sept. 13 for

an indefinite run.

Florence Vidor is star and Edmund Lowe
is chief in support in the Regal attrac-

tion, “Barbara Frietchie,” which Pro-
ducers Distributing Corporation is han-
dling.

Anit.a Stewart, popular star, paused
briefly in Chicago on Friday on her way
to the West Coast, where she will make
one picture she announced, scenes for
which will be made in Honolulu.

* * *

G. P. Scully has been made manager
of the Empress theatre on C3rd street.

5k 5k 5k

J. G. Wilson is remodeling his Star
theatre, Clinton, 111., both outside and in

and will soon he ready for a bigger and
better fall season.

* *

James Coston took over the Shakes-
peare theatre on 43rd street, August 1.

That Coston chain is getting to be quite
a circuit. It touches all parts of the
city now.

* * *

Harry Phillips, sales manager for
Selznick exchange, states three salesmen
have been added to his forces, Messrs.
Rosenthal, Schofield, and Solkin.

* * *

J.ACK Stewart, manager of Selznick ex-
change, was in Moline last week. Jack
has become addicted to balloon tires,

and only hits the high spots when he
drives.

* 5k :k

Louis Laemmle of the Universal ex-
change, is back from his two weeks’ va-
cation all pepped up and • ready to go.

* 5k 5k

Cl.wton Bond, First National exchange
manager, is quite sick at the North Chi-
cago hospital with rheumatism, following
an attack of tonsilitis.

* * *

1. Leserman, former Universal ex-
change manager, left last week for Flor-
ida, where he will enter the real estate
business.

5k * 5k

Neal Bishop of the Bishop theatre, is

back from a three week’s flivver trip

through Canada and the Thousand Is-

lands, Boston, New England and the east.

5k ^ sk

E. I. Merkley, Metro-Goldwyn’s pop-
ular office manager, is slowly recovering
from a nervous breakdown at his home
in Manistee, Mich.

5k 5k *

Monroe Delano, former booker with
Goldwyn, is now holding down the book-
er’s desk with Renown Pictures.

*

Frank Evans has taken over the Hins-
dale theatre, formerly operated by Mrs.
R. H. Jordan. Mrs. Jordan has retired

from the theatre business after many
successful years and is now enjoying a

lengthy vacation in California.
* * *

S. G. Gregory of the Gregory interests

is in New York arranging for bookings
for the coming season.

* 5k +

Joseph Kopple of the Wilmette theatre,

Wilmette, 111., is motoring these days
down through Ohio. He visited Dayton
this week.

5k 5k 5k

Fred Aiken, Pathe exchange manager,
is on his annual motor trip through the
East with his family.

4* 5k ik

Universal’s baseball picture “Hit and
Run” with Hoot Gibson was shown to

the White Sox players last week by Jack
Edwards, Universal exploiteer, and they

I
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endorsed it as one of the best b. b. pic- ,

tures they had ever seen screened. i
* * y

Paramount sort of hogged the picture
jhonors around Chicago’s loop last week, "

with “Merton of the Movies” at Mc-
Vicker’s, “The Side Show of Life’’ at
Chicago. “Changing Husbands” at State-
Lake, “Monsieur Beaucaire” at the Roose-
velt and “Lily of the Dust” at the Cas- 'i

tie. Five pictures playing in eight first-

run houses. “Hold Your Breath”, inci-
dentally, is doing a tremendous business
at the Orpheum and holdout crowds were
a common sight all week at most of the
loop houses. “Cornered” the Warner
production was at Orchestra Hall, and

1

“Family Secret” with Baby Peggy at the
Randolph. 1

5k 5k 5k

j

Jack Sampson has the right dope on ;

those Blue Island cops. He knows just I

what it costs to drive 35 miles an hour
j

through that village. '

* * 5k

Aletro-Goldwyn is back in the old Metro
quarters, 831 South Wabash avenue. They
moved back on Saturday and are all fixed
up in the old quarters.

5k 5k 5k

Just heard from our old pal J. L. Mc-
Curdy, former manager of the Randolph
theatre. IMac is now connected with
Lowell Productions and accompanies the
company up in the Adirondacks and all

over. He writes that all is well and he’s

getting to be a regular press agent.
5k 5k 5k

Eddie Grossman is concentrating on
“After Six Days” these days and is giving
the exhibitors the benefit of the services of
his exploitation staff with each booking.

5!» V ¥

Nat Royster is worried. Nat is han-
dling “Monsieur Beaucaire” at the Roose-
velt and although doing capacity business
can’t figure out a way to get ’em in and get

’em out, especially to get ’em out. The
ladies, God bless ’em. wben they once get

in, camp there until B. & K. closes up the

house for the night and Nat is printing ads
in tlie papers asking them to please not stay

longer than two shows.

Amusing moments in the Century com-
edy, “The Trouble Fixer,” starring

Wanda Wiley. Universal will distribute

it in September.
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WURLITZER-CINCINNATI
121 East 4th St.
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329 S Wabash Mail
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Nearest
Branch

Send informatioJi about Wurlitzer

Unit Organs:
NEW YORK SAN FRANCISCO
120 West 42nd St. Z50 Stockton St.

There are Wurlitzer Branches in 31 Cities in the U* S.

Theatre

Name

UNIT ORGAN
is the accepted world’s standard for theatre use.

That is why the Wurlitzer is to he found in

the Rialto and other fine

theatres throughout the

j

country.

Times Square at 42nd and Broadway, New York

TTie IS-story Wurlitzer New York
store building, located at 120 West
42nd Street—just a few steps from
Broadway. Make our offices your
headquarters when in New York.



A feast of laughter for

August and September

From

Mack Sennet

A
4i''

All Two Reel Comedies

1. BEN TURPIN
;
“Romeo and Juliet”

;
August 3 ;

if Shakespeare
could have seen Turpin in this one he would never have
written “Wherefore art thou Romeo?”

2. MACK SENNETT COMEDY; “Wall Street Blues”; Aug. 10;
the only blues are in the title

3. HARRY LANGDON; “The First 100 Years”; Aug. 17; Harry
hires a cook and finds it easier to hire than fire. A rnillion

laug.hs

4. RALPH GRAVES; .(Mack Sennett Star Comedy); “East of

the Water Plug”; Aug. 24; a new and good comedian in a

travesty on amateur theatricals; showing how tragedy can

become a scream

5. MACK SENNETT COMEDY; “Lizzies of the Field”
;
Sept. 7;

as many laughs as there are bolts in a Ford; an automobile

race with a great big thrill

6. HARRY LANGDON “The Luck O’ the Foolish”; Sept. 14;

Harry in a honeymoon that is a howl

7, BEN TURPIN; “Three Foolish Weeks”; Sept. 14

A
4i''

Sennetts for laughter and satisfied audiences
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Picture Firm Pses Floating-Bar

Story as Publicity for Film

An adve: -liement signed by
,
the

‘ Captain of the Twelve Mile Limit

Cafe'' which appears in the aifkuse-

ment columns of newspapers to-day, is

publicity for a forthcoming picture of

the Universal Pictures Corporation, an

officer of that fii:m acknowledged last

night, and not an advertisement for

the floating cabaret discovered by San-

ford Jarrell, of The New York Herald
Tribune staff.

In fact, Robert H. Cochrane, vice-

/president of the Universal Pictures

Corporation, wished it to l^e under-
stood distinctly that„tRn ''''77

had no
fo

outside the twelve rtile limit, I have,

decided to offer everybody a chan(^
to inspect 'it. If you want to see this

ahipi its rollicking crew and its un-
usual equipment; if you would join

the gay, jazz-mad crowds on its

decks, see the joy lit ferries taking
noisy early morning parties to and
from it, go to the manager of your
favorite motion picture theater and
whisper,..“Show me WINE.” He will

do the rest.

Captain of the Twelve Mile Limit
Cafe.
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Carl Laemmie presents

'With a qreat cast headed by
Charles DeRoche -Mad^e Bellamy
an? Wallace MacDonald

“PROFOUNDLY A P -

PEALING. SHOULD
HAVE A WIDE AP-
PEAL.”

Harrison's Reports.

“HERE ARE THRILLS
IN THE SUPERLA-
TIVE.”

Morning Telegraph.

Another
great one in

UniversaFs

First Big

Twelve
Jewels for

1924-5

/ A

...

,A vy

/ .

y'y--'

h..(

iA?

“NO WONDER CARL
LAEMMLE IS PROUD
OF ‘LOVE AND GLORY’
— HE HAS EVERY
REASON TO BE.”

N. Y. Daily News.

“SUITABLE FOR ANY
HOUSE.”

Motion Picture News.

“A CRACKING GOOD
ONE.”

N. F. Sun.

Nationally

advertised in

the Saturday
Evening Post

A Rupert
Julian

Production

- r^
presented by

Carl Laemmie

Universal -t/tebestbuyinsight

i



fclimTTTTA.

M^P /

peA7CiRll#£

i/SED.HACKATHORNE
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“Should go over

with a smash!’*
M. P. NEWS

“Grade ‘A’ drama;
impresses deeply.

HARRISON’S REPORTS

POSTERS
that tell

the world
OUTSIDE
what is on
your screen

INSIDE!



'Book the
entire scries

NOW

HERE IS A SAMPLE OF THE REPORTS
THAT ARE JUST POURING IN ON THIS

GREAT NEW CAREY SERIES

“THE NIGHTHAWK: One of the best pictures

Carey ever appeared in. You can boost this

one to the limit and not go wrong.”
/. D. IVarnock. Luna Theatre. Battle Creek, loiea.

{M. P. IP.)

“THE NIGHTHAWK: A dandy good Carey spe-

cial. The best one we ever saw him in. Plenty
of thrills and will please men, women and
children.”

ir. H. Odom. Pastime Theatre, Sanderrille , Ga.
{Ex. Herald)

“THE LIGHTNING RIDER: Picture proved
stronger than the vaudeville show as box-office

attraction. Harry Carey, showing a new as-

sortment of stunts that pleased the patrons.

Good reviews.”
Herman JJ’ahn, Manager. State Street Theatre, Trenton. N. J.

(Ex. Phiia.)

“THE LIGHTNING RIDER: Carey at his best.

This gave 100 per cent satisfaction.”
Sprague Green. Orpheum Theatre. Fort IVayne, Ind.

{Ex. Herald)

“TIGER THOMPSON: This is a very, very good
Western, the best Carey we have had so far.”

Xess & Ophus. Star, Erskine, Minn.
{Ainusements)

“TIGER THOMPSON: For our patrons, Carey is

one of the best pullers in his line. Picture
pleased 100%.”

L. I. Knhsceziuez, Re.r. Bessemer, Mich.

“TIGER THOMPSON: This is the best Western
that Harry Carey has made to date. It is one
that will bring plaudits from the followers of
this type of film entertainment. We even ven-
ture to predict that it will win new friends for
photoplays laid in the open places of the west-
ern wonderland.”

-.’I/. P. News

EXHIBITORS AND CRITICS ARE UNANIMOUS
IN DECLARING THIS NEW SERIES—SURE-

FIRE AT ANY BOX-OFFICE

Released by

Producers Distributing
Corporation

FOREIGN DISTRIBUTOR
W"VOCEL DISTRIBUTING CORP

Personally Supervised by

Hunt Stromberg
;

Presented by

Hunt Stromberg

Produced by

Stellar Productions, Inc

Charles R. Rogers
Vice Preside)

HARRY
CAREY

“This is one of Carey’s best pictures.

It did an excellent business in spite of
one of the worst blizzards of the year.’’

R. Gregory. Majestic, Stevens Point, M is.

(Amiiseinenfs)

exhibitors every
eleaningf up with
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HARRY
CAREY
TfShtnif^9

“If you producers want to know the

kind of a Western that pleases the

people (here) just cast your optics

upon this one and then go do likewise.”

Eugene Saunders, Saunders Theatre, Harvard.

III.

(EX. HERALD)

4
the
interpreter
of the
ETERNAL WEST

HARRY
CAREY
^Oft
hoes"

“Corey’s excellent work means a cleanup
for the rest of the series. Buy this set; you
can’t go wrong and the price is right.’’

A. Sosnosky. Colonial, .dberdcen. S. D.

\
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PAT O'MALLEY DOROTHY MACKAILL CREIGHTON HALE ROBERT W.FRA2E
(Hugh EowAdos) (M ARTA )

(.SAINT JIMMY)
(
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SOL LESSER presents

FINE ADVENTURE ROMANCE

/y

THE

,
MINE WITH

,

THE IRON DOOR
PUBLISHED BY D.APPLETON B^CO. i~ 2,000,000 COPIES SOLD

'Directed hy SAM WOOD
WITH

PAT O’MALLEY, DOROTHY MACKAILL, ROBERT W.

FRAZER, MARY CARR, CHARLES MURRAY, BERT
WOODRUFF, CREIGHTON HALE, MITCHELL LEWIS
AND RAYMOND HATTON.

wXl P^lrLcLp>ai I^lctuAe^i vMx3uJ>2/t 3\oidUuvtixm

RAYMOND HATTON CHARLES MURRAY AND
BERT WOODRUrrMITCHELL LEWIS

(SOMORA JACK)
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Remember “BURN ‘EM UP BARNES” with its Auto Race? It was fast . . . “LUCK” witK^^
Mine Scene was very fast . . . “SURE FIRE FLINT” with its Runaway Engine vtas faster

JOHNNY JONEiS” with its Spectacular Horse Race was still faster , , . and “CONDUCTORsyi^
its Hair-Raising Fire Rescue was faster yet . . . but wait till you see

JOHNNY HINES IN THE SPEED SPOOK
Talk about tensity and suspense . . Ever follow a speedy story as if you were actually a living part of th

drama? You’ll wiz with Hines 60 miles of thrills to the minute in this one! “The Speed Spook” wi
make you concentrate ! Your spirit will walk right out of your seat and join, in the sizzling action di

the screen ! ! YouTl be thrilled at the end as if you had been traveling alongside of Johnny himself III

Story by
WILLIAM WALLACE COOK

Scenario by

RAYMOND S. HARRIS
Titles by

RALPH SPENCE

PRODUCED AND DISTRIBUTED BY

EAST COAST FILMS
Incorporated

C. C. BURR, Managing Director

1J3 West 44th Street, New York, N. Y.

Directed by

CHARLES HINES

Photography by

CHAS. GILSON
JOHN GEISEL



By Willard Mack. Directed by Scott Dunlap

GAN

J
UST Joy! Every flicker of the way. For every man,

woman and child who remembers happy romantic

days with Robinson Crusoe of old. Jackie Coogan, in

this modern variation, is supreme delight. Shipwreck

leaves him a sole survivor on an island of the Pacific.

He becomes a power among the superstitious blacks.

Then a sudden uprising and a scared, small boy in the

midst of hungry savages! Breathless suspense! Rescue

by United States Marines! Won’t they love it though.

Won’t they eat up the laughs and thrills. You can be

sure of it because this beloved junior star has never

given exhibitors a bigger attraction with which to

clean up positive profits.

A Metro-QoLlu’yn Picture

Under the personal

supervision of

JACK
COOGAN, SR.



Production of his otcn story adapted to the screen

by Bess Meredyth. Presented by Louis B. Mayer

The Latin Quarter of Paris... mystery
lurks behind sealed shutters of gray

garrets... the slender, crafty fingers of an
Apache flick ashes from a cigarette...who
is she they call “The Red Lily”...? her fragile

beauty moves like a shadow across the
background of the fascinating slum...Niblo’s

genius for the picture art, known to exhib-
itors in profit balances, known by one
great success after another, is now repeated
in this magnificent screen entertainment.

RAMON NOVARRO
ENID BENNETT - WALLACE BEERY

ROSEMARY THEBY - MITCHELL LEWIS
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9 Times out oi 10 when a big picture is made from a book—

IT’S A GROSSET & DUNLAP 75c BOOK!

w

k

Whenever you book, o picture which has been made by one of the big producers from a famous novel, nine chances out

of ten it is a Grosset & Dunlap book, i^hich will be displayed and sold by dealers in every city, town and
hamlet in the country.

Just as an instance of how highly Grosset & Dunlap stories are considered by the Producers, 12 out of the Paramount
“Famous 40” recently announced are Grosset & Dunlap books!

Here is an opportunity for every Exhibitor and every Bookseller to cash in on the stories which have the public 0. K.
and which in storyform andfilm version will be enjoyed by millions of people.

THE SEA HAWK Rafael Sabatini

It’s a First National Picture

from
A Grosset & Dunlap Book

JANICE MEREDITH Pau/L. For

J

It s a Cosmopolitan Picture

from
A Grosset & Dunlap Book

DOROTHY VERNON OF
HADDON HALL CWes Major
It’s a United Artists’ Picture

from
A Grosset &• Dunlap Book

IF WINTER COMES
A. S. M. Hutchinson

It’s a Fox Picture

from
A Grosset Sr Dunlap Book

These are all Grosset & Dunlap Books

THE COVERED WAGON ...Emerson Hough

THE SEA HAWK Rafael Sabatini

SCARAMOUCHE Rafael Sabatini

WANDERER OF THE WASTELAND
Zane Grey

MANHANDLED Stringer-Holman

MONSIEUR BEAUCAIRE Tarkington

JANICE MEREDITH Paul L. Ford

AMERICA Robert IV. Chambers

SUNDOWN Hudson-Eberhardt

A DOG OF FLANDERS Ouida

DOROTHY VERNON OF HADDON HALL
Charles Major

THE WHITE SISTER F. Marion Crawford

SHOOTING OF DAN McGREW Tynan

THE TEN COMMANDMENTS .A/acMo/ion

ANOTHER SCANDAL . Cosmo Hamilton

THE SALAMANDER {Photoplay title—
“ The Enemy Sex”)—Owen Johnston

YOLANDA .Charles Major

WILD ORANGES Joseph Hergesheimer

DAWN OF A TOMORROW F. H. Burnett

A GIRL OF THE LIMBERLOST
Gene Stralton-Porter

THE BREATH OF SCANDAL Balmer

LOVE INSURANCE {Photoplay title—
‘‘The Reckless Age”)—Earl Derr Diggers

BEING RESPECTABLE Grace Flandrau

THE TURMOIL Booth Tarkington

SECRETS James Batchelder

McTEAGUE .{Photoplay title—
“Greed”) Norris

THE WAY OF A MAN Emerson Hough

HELEN’S BABIES John Habberton

SINNERS IN HEAVEN Clive Arden

THE MOUNTEBANK (PAoIop/ay title—
“ The Sideshow of Life”)—William J . Locke

FEET OF CLAY Margaretta Tuttle

IF WINTER COMES A.S.M. Hutchinson

LITTLE OLD NEW YORK P. J. Young

THE CHEAT Tumbull-Holman

THE ETERNAL CITY HallCaine

THE SPANISH DANCER .Victor Hugo
HERITAGE OF THE DESERT Zone Grey

WEST OF THE WATER TOWER Croy

UNDER THE RED ROBE Weyman

THE COVERED WAGON
Emerson Hough

It’s a Paramount Picture

from
A Grosset & Dunlap Book

AMERICA Robert W. Chambers

It’s a Griffith Picture

from
A Grosset & Dunlap Book

A DOG OF FLANDERS
It’s a Metro Picture

from
A Grosset & Dunlap Book

Ouida

THE TURMOIL Booth Tarkington

It’s a Universal Picture

from
A Grosset & Dunlap Book

Write to Grosset & Dunlap for names of booksellers in your town who will cooperate with you in “getting every

lover of a good story into your theatre.”

GROSSET 8C DUNLAP, Publishers, 1140 Broadway, NEW YORK

V* •
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you’ll see it in ever);^

theatre on eyery
niain Street in
the world
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Oxlaudo EdgarMillei:
Presents ^

BOWERY
BISHOr
Prodnced by ^ellimeo FilmSiindicatt

^irtcted bvj ColiH- Cmnpbcll

A SELCO PICTURE
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Peter Blood, accused of treason— p/aye</ by J.WARREN KERRIGAN
Farmer Baynes, in whose house the arrests were played fe^^TOMMcGUlRE

Jeremiah Pitt, a young shipwright,— p/a>^e</ by JAMES MORRISON



ID ARRESTED!
YOUNG IRISH DOCTOR

ACCUSED AS TRAITOR

Peter Bloody Taken After Battle While
Attending Leader of Monmouth Rebels

London, July 5, 168o.—After the peasant rebels who com-
prised the mob of followers of the Dnke of Monmouth had
been put to flight at Oglethorpe’s Farm, Peter Blood, who
claims to be a freeman and an Irish medicus, Jeremiah Pitt,

and Baynes, a yeoman, were placed under arrest. This
dramatic incident is told by our special correspondent.

By RAFAEL SABATINI
The Britishers stood grinning

awaiting orders. Baynes and Pitt,

the young shipwright, now fast

])inioned. Captain Hobart’s smoul-
dering eye again sought the cower-
ing girl. “I’ll stay awhile to search
out this place.” As an after thought,
he added. “And take this fellow
wdth 3mu.” He pointed to Mr. Blood.

Mr. Blood had been considering
that in his case of instruments
there was a lancet with which he
might perform on Captain Hobart
an operation that would be bene-
ficial to humanity. The dragoon
would be the better for blood let-

ting. He sought to temporize.

“Faith, it will suit me very well,
for Bridgewater is my destination.”

“Your destination there will be
the goal.”

“Ah. bah! Ye’re surely joking!”

Rude hands seized Mr. Blood. He
twisted out of the grip of the dra-
goons for he was strong and agile,

but they closed with him again im-
mediateh" and bore him down.
Pinning him to the ground they
tied his wrists behind his back,
then roughly pulled him to his
feet again.

“Take him away,” said Hobart
shortpc Mr. Blood was thrust by
the guards into the courtyard
where Pitt and Baynes already
waited. From the threshhold of
the hall he looked back at Captain
Hobart and his sapphire eyes were
blazing.

Under the apple trees in the
orchard, Mr. Blood and his com-
panions in misfortune were made
fast each to a trooper’s stirrup.

From the house came a woman’s
scream of horror. Peter Blood had
begun his odyssey.

A DAVID SMITH PRODUCTION
ALBERT E. SMITH, President
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When
SERVICE TALKS
the entire industry

listens

!

Ten weeks ago, EXHIBITORS HERALD
introduced to its readers a new editorial

feature—Service Talks on Pictures by
T. O. Service.

In less than three months this interesting

and valuable page has become the most
widely read bit of type in all of the

magazines and publications reaching the

motion picture theatre owner.

Service today is recognized as the author-

ity on pictures. He hits straight from

the shoulder. His style is entertaining.

His ^'dope” is sure-fire.

Reading Service Talks has become a habit
with 100 per cent of the HERALD’S sub-
scribers. Turn to page 66 and find out
the reason why.



lOther Star Series'
I

)

iProductions Ready
“/or Immediate Release

A new star with a host
of followers throughout

the world

EDMUND
LOWE

Already a favorite
through his work in

previous successes, he
will leap to the top-most
rung of the ladder of

stardom in his new Fox
productions.

Ready for Immediate Bookings

HONOR AMONG MEN
From Richard Harding Davis’

jBUCK JONES
I

The Desert Outlaw

SHIRLEY MASON
IN

That French Lady

FOX FILM CORPOMTION



WILLIAM FOX
PRESENTS

two dramatic triumphs
for the new season

iiNDEPENDENC
L STRENGTH

After seven years of waiting—the
play that made records and built

fortunes, now is yours

%MANWHO
CAME BACK.

JULES ECKERT GOODMAN’S
Dramatic Sensation

As a book, an international success.

As a play, literally a gusher of gold,

for everyone connected with it.

As a picture, the biggest opportun-
ity that has come to exhibitors

in years.

An Emmett Flynn Production
Watch it smash records at the

CENTRAL THEATRE
New York

A Mighty, Modern Story Plus a Magnificent
Portrayal of a Classic

Time's INFERNO
A spectacle of Drama and Beauty

Modern Story by CYRUS WOODS
Scenario by EDMUND GOULDING

A HENRY OTTO Production

FOX FILM CORPORATION
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‘Presented by
ADOLPH ZUKOR
& JESSE L.LASKY

- ALLAN DWAN PRODUCTION
%om the story by ARTHUR STRINGER
Screen play by FRANK W. TUTTLE

InNewVorK
Three record weeks on Broadway, and the hottest weeks of the

season at that ! It could have run longer, for New York couldn’t

see enough of it. Every newspaper review was enthusiastically

favorable. All agreed Gloria has never had such an amazingly
entertaining picture as “Manhandled.”

In Chicago
$30,312 for “Manhandled” in one week at McVickers Theatre!

Record crowds every performance. “Winter business in Summer
in Chi with ‘Manhandled’ ”, headlined Variety.

“
‘Manhandled’

is only another proof that Gloria Swanson is an actress, not a fad.

It does give her a scope for acting- that former vehicles denied
her,” says the Chicago American.

OtherCities
From every city where “Manhandled” has had a prerelease

showing, the report is the same: Record business! Every mark
set by “The Humming Bird” has been passed. And in mid-summer
at that

!

“The people raved about it.” (Kansas City Post). “Will set

all hearts palpitating with joy.” (Detroit News). “Another
twirling hit for Gloria.” (Los Aii^'eles Times).
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\l^JU
R I V O L I — “Manhandled” (Para-

mount). Newspapers: Raved over this

one; Gloria in a great rote. Exploita-

tion: Billboards, newspapers, special pro-

logue by Rivoli ensemble. Business: Tre-

mendous.

. iiCAO U. >

LIBERTY AND STATE—‘“Wanderer
of the Wasteland” (Famous Plnyers-

Lasky Corp.). -Usual run of advertising.

The fact that the film was done in natu-

ral colors was stres.sed in the advertis-

ing, as was also the author s name, Aane

Grey. Newspapers praised it sky-high,

and the picture made a tremendous hit.

Both liouses played to good crowds all

week in spite of the heat.

MADISON—“The Wanderer of the
1

Wasteland” (Paramount). Few pictures
j

shown in Detroit recently have won the
|

unified prSise of this colored feature. .

All hailed it as a trail-blazer for others i

to come. Picture w'ell advertised, with ;

copy stressing the novelty of c61or work.
|

Business picked up steadily all week and
finished good.

ADAMS — “The Covered Wagon”
(Paramount). On its tliird ' week and
still going strong, this picture is setting
a record for . Summer business in De-
troit. Prices have not been advanced
and lines a re' in evidence every evening.
Run good for at least twa more weeks.

HOWARD — "Monsieur Bcaucaire" I

(Paramount). Newspapers: Enthusias-
tic. Exploitation: Trailers, .s^iecial lob-
bies, newspaper ads. Business:' Capacity
all week. _ j

X, /A/^\j
MISSOURI—“The Enemy Sex” (Par-

amount). Reviews: Globe-Democrat:
“Shows admirable direction b.v James
Cruze, an understanding conception of

every part by an exceptional cast and
splendid theatrical Scenes of the bright-
est and humblest.” Post-Dispatch: “An-
other scenario of New York jazz life as
it exists in the minds of writers for
popular fiction magazines.” Exploita-
tion: Newspapers, billboards, handbills,

posters. Business: Very

LIBERTY’^ — “Manhandled” (Para-
mount). Busine.ss: Excellent.

Cco C-f)

IMPEIH.IL—“Tue Covered Wagon"
|

(Paramount). Second week to large trade I

and regular advertising.
I

tlTR Avn ..

a.
M’VICKERS—“Lily of the Dust’

(Famous Play.ers). 'Press decided it
was Negri’s best American-made produc-
tion. Regular advertising, with Phono-
film carefully rated besides.

C-X —

WISCONSIN THEATRE—“Merton
of the Movies” (Paramount). News-
papers favorable. Journal: “You’ll like

the pic-ture better if you haven’t read
the book or seen the play. But you’re

pretty sure to * like it. Business: Good.

(From Morning Telegraph reports, all in one issue)

(TUr^ CZ
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O wonder a prominent New York theat-

^ rical organization wanted to roadshow

Paramount’s all-color production of “WAN-
DERER OF THE WASTELAND’’ as a $2.00

show! Check up the clean-up this picture is

making all over the country and you’ll know

why. The greatest and most successful nov-

elty the screen has ever offered you.

“You’ll say you never saw anything like it before in your life

and be telling the truth’’.

—

New York Telegram-Mail.

“Best of the Zane Grey pictures so far and a rare combina-
tion of realism, excitement and beauty’’.

—

Ladies' Home Journal.

“ ‘Wanderer of the Wasteland’ is beautiful beyond anything

that can possibly be conjured up by the mind’s eye. You surely

are going to regret it if you miss it’’.

—

New York Herald-Tribune.

“A thing of beauty and \oy".—Los Angeles Times.

“Far above the ordinary’’.

—

Philadelphia Inquirer.

“Here’s the most beautiful movie of them all”.

—Chicago American.

Public and critics alike acclaim the

all- color Paramount production of

Zane Grey’s

WANDERER of

the WASTELAND
Irwin Willat Production.

With Jack Holt, Kathlyn Williams, Noah Beery, Billie Dove.

Screen play by G. C. Hull and Victor Irvin.

Ct FAMOUS 40 Q>arainountQ^icture



22 EXHIBITORS HERALD September 6, 1924

Last Week—McLean’s Good Business at

California, $15,200 with “Never Say Die”

FIRST!
WEEK I

Los Angeles. Aug. 12.

Louglaa McLean In "Never Say
Die," at the California- for two weeks,
seems to be following in the foot-
steps of Harold Llbyd as far as the
theatregoers here are concerned. The.
business at this house; •due to an un-
usually large advertising and ex-
ploitation campaign, got off to a big
start at -the beginning, and held'jup
throughout the initial week.

I
Estimates for last week.*’

j
California—"Never Say Die” (P. B.

O.) (2,000; 25-85)., Douglas McL^n.
Scored ten strike and business iirst
week most satisfactory at $15,200.

VARIETY AUG. 20th.

SECOND!
WEEK I

GREAT RACE IL. A. lAST WEEK
Los Angeles, Aug, 19. ,

Estimates for Last Week
California—"Never Say Die" fp.B. O.) (2,000 ; 25-85.) Doing best

second week of any at-^ction in this house during pres-ent .season. $10,000.
a ^

The film DAILY AUG. I7t

Go to it brother!
Never Say Die”—Asso. Exhibitors

|

California, Los Angeles
(Week Ending Aug. 9)

DAILY NEWS—* * * contains all the

thrills of Harold Lloyd’s comedy, “Safety
Last,” and a breezy romance that has
tremendous heart appeal. * * * is photo-
graphically done to the queen’s taste.

HERALD—Yards and yards of laughs, if

such a metaphor is permissable, permeate
“Never Say Die,’’ Willie Collier’s well known
stage play *

RECORD—Here is a consistently good
farce, produced by a consistently good far-

ceur and his gang of consistently merry
men.

TIMES—To the person who is searching
for a racy, spicy comedy, packed full of
human interest and humorous situations,

• * “Never Say Die,” starring Douglas
McLean, will be more than satisfactory.

Associatec

Exhibitors
S. IVVP«6 ,Pfl6S.

PHY-SICAL OlSTRIBUTOa
PATHE' exchange, INC.

foreign REPRESeNTATlve
SIDNEY GARRETT



I

I
John J. McKeon presents

DOROTHY DALTON and JACK HOLT
in

“The Lone Wolf”
By Louis Joseph Vance

An amazing cast in an amazing story

“The Lone Wolf” stories ran in several of the

biggest popular magazines in the country.

Millions read them; liked them. In book

form they have had a very large sale.

Now the intensely dramatic, powerfully

thrilling story of this remarkable reformed

master criminal has been put into a picture no

less dramatic, no less powerful.

In it you see a cast that man for man, woman
for woman, is unbeatable; Dorothy Dalton,

Jack Holt, Wilton Lackaye, Tyrone Power,

Charlotte Walker, Lucy Fox, Edouard Dur-

ant, Robert T. Haines, Gustave Van Seyffer-

titz, Alphonse Ethier, William Tooker and

Paul McAllister. When have you seen its

equal?

Packed with punch, alive with interest

Directed by S. E. V. Taylor

ASSOCIATED EXHIBITORS

JACK HOLT
as

“The Lone Wolf”

DOROTHY DALTON
as the Agent of

“The Pack”

Physical Distributor

Pathe Exchange, Inc.

Arthur S. Kane, President

Foreign Representative

Sidney Garrett



The most thrilling comedy, the funniest

drama you ever saw—
Grand-Asher presents

RAGING LUCK
with

MONTY BANKS
What would you do if you had to drive a big racer in

an automobile race and you didn*t know how to drive?

If you had a thousand guesses you wouldn’t guess right.

Monty Banks in this fastest and funniest of pictures has to do just that.

Laughter? Sweet Daddy, but it’s funny! Thrills? Oh baby, but it’s

fast and furious. If your crowd doesn’t start to pull up the seats

and yell why then they’re dumb and blind.

Don’t take our word for it. Just make a date with the nearest

Associated office for a screening. The picture will sell itself to

you 1

Directed by Herman RaymaKer

ASSOCIATED EXHIBITORS
Arthur S. Kane, President

Physical Distributor

Pathe Exchange, Inc.

Foreign ,Representative

Sidney Garrett
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i\
NORMA

TALMADGE

SACRIFICE9

“THE LADY"

0$ pnstnUd kj

JOSEPH M.
SCHENCK.

>ne of the mo?t povei'
box officename? to be

found in pictures today

NormaTalmad^e produc-

tions as planned for the
coming season will play

a powerful part in firmly

securing

FIRST NATIONAL LEADERSHIP
for the coming <?eason

I



CONSTANCE
TALMAD
Another name that

mean^ extra dollars
at any box office

and from Constance
Talmadge, exhibitors can
expect the best for
next season

Tfi

Jk
HAT FIRST NATIONAL contract
for next season breathes of nothing
but moneymakers! !Haveyouyours?

(pmim

HEART
TROUBLE

Presented bt/

JOSEPHM
SCHENCK



COLLEEN
MOORE

XN

w

There i<f only one Colleen This
young lady is in a class by her-
self - She ranks today as one
of the most popular artists
appearing on the screen
For next season Miss Moore
will appear in stories that
will greatly increase her al -

ready large popularity

FIRST NATIONAL LEADERSHIP
is assured because they have the best



WILpERNESS

deglAsse

'Prtsenttci by
CORJNNE CRtFFiTH
PROOUCTtONS

INC.

CORINNE
GRIFFITH
One ofthe seasons
box office diawin^
The enthusiastic lesponse
on the part of the public
that greets each new av,

Corinne Griffith picture

proves that this beautiful
and talentedyoung ladyhas
few equals as a big money
maher for any theater

dUs the most popular paper in
rhe industry ^ ^ that FIRST
NATIONAL contract for next

season

K ‘1



BARBARA
LAMARR

The rapidity ^vith which
laMan k rising into

the rank? ofbe^t seller?"

i? astounding and the
plan? a? laid for her future

vehicle? ^ guarantee *v

that her name will assure m'
creased sale? at any theatre.

1

''SANDRA"
¥

SAWYER-LUBIN

J^roduction

sure thing ! That's what they're
saying as to the value of a FIRST
NATIONAL contract for next season



The most popular youi^
man on the screen today

Wherever pictures are

shown the name of Richard

Barthelmess is the magic
that swells the cash
drawer at the theatre ««>'

^The best in all departments for com-
J ing productions makes a FIRST
NATIONAL contract the biggest

bet today*

'CLASSMATES”

J^resented by

INSPIRATION
PICTURES

INC.

RICHARD
BARTHELMES



Comma
MADONNA o/

the STREETS”

cJn
diunnQmwt
PRODUCTION

has this name
the ladder of

popular box office appeal
and now with his great
performance in tht Sea Hawk
thename of Milton Sills is

one thatmustbe considered
when forming any list of
screen artists where popu-
larity is a big box office

asset

dCs fair sailing ahead for the
exhibitor who owns a FIRST
NATIONAL contract for next

season

f

i'

1

I



here we have
two young artists

now under the
FIRST NATIONAL
banner,who, we
predict will soonbe
found in the front

ranks ofthe screens

leading money
making artists.

BEN
LYON

Coming
BEN LYON in

SO BIG
’

DORIS KENYONm
"IF I MARRY

AGAIN"
presented ty

FIRST NATIONAL
PICTURES Inc-

"BORN RICH"
presentedby

GARWCK. PICTURES CORE

DORIS
KENYON

Give the countersign! “Iwant
a FIRST NATIONAL contract I

Pass on! Youre a wise showman!
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I

I

FIRST NATIONAL
PICTURES

That’s "why that FIRST NATIONAL contract
for next season is the acknowledg'e^
biggest money value huy in existance-^
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Story Material
From Broadway

Producers seem to have reached the

somewhat belated conclusion that the

mere fact of a Broadway production

of a stage play does not in itself mean
much to the motion picture possibilities

of such a play.

For some time there was an active

market for almost any kind of a play

that appeared on Broadway, regard-

less of how long it stayed on New
York’s rialto and practically regardless

of its suitability for motion picture

purposes.

However, the ehange that has come
about is to be seen in the fact that

out of 125 stage plays produced in

New York last season only 15 have
been purchased for motion picture pro-

duction.

Of course, results may prove that

even many of these fifteen might have
been passed up, but the figures cited,

together with the general trend of

thought among producers, make it plain

that the former exaggerated opinion

about the essential value of a story

taken from a “Broadway play” is prac-

tically dissipated.

In the natural order, the industry

may look to Broadway producers for

many of its great picture stories. It

is reasonable to assume that year by
year there will be the exceptional stage

play, with a story well-suited to trans-

lation to the screen. Such a story may
be either a big success as a stage play
or it may be one which had no espe-

cially great appeal for the public when
presented behind the footlights.

In the case of the stage play which
was the big popular success, there is

the added value of the publicity which

it has received, but, even though the

publicity it has received has been great,

the story should be accurately suited

to motion picture purposes or it should
never be selected for the screen. There
is a long list of failures to attest to the

danger of relying on anything but the

picture-merit of the story.

As far as the national market is con-

cerned, a New York play must be a

sensational success before the fact of

its New York presentation can really

have any material effect. There was
a time when “Broadway play” was an
effective selling argument to which ex-

hibitors gave heed. But that day is

passed; neither the exhibitor nor his

public are any longer affected by the

mere fact of a Broadway presentation.

They have had too many opportuni-

ties to observe that New York is not
nearly so critical about its entertain-

ment as it likes to appear.

* * *

Industry’s Defense
Against Slander

Certain aspects of the industry’s

business does not stand in sufficient good
repute that it is possible to overlook

inevitable bad effects from such an in-

cident as the sensational law suit re-

cently tried in Los Angeles in which a

motion picture actress sought to re-

cover damages because an alleged

“backer” failed in a claimed agreement
to finance pictures in which the player

was to appear.

The actress who midertook this ac-

tion must have done so with full real-

ization of the revelations that would
occur. If she had no personal appre-
hension about these—as she apparently
had not—then the developments in the

industry of the past few years miglit

liave impressed her to the extent of

bearing in mind that the industry must
take a definite stand w'hen confronted

with revelations of this character.

Any player, great or small, wdio has

been guilty of deliberately attracting

this kind of notice to the industry can-

not expect that the industry will any
longer be able to find room for lier.

* * *

A Way to Make
Better Citizens
We do not think that the industry

generally is mindful of the importance,
in many aspects, of the Chronicles of

America series being produced by the

Yale University Press.

This series of historical pictures

amounts to something that the industry
can be proud of. We do not claim
for the pictures great or sensational

entertainment value and they may not

place in jeopardy any box office records.

Still, they are typical of a class of

subjects that the public is constantly
becoming more interested in, and be-

yond this—their influence for great
good upon the public cannot be over-

estimated.

There can be no patriotism without
the citizen realizing what there is for

him to become patriotic about. These
pictures put over this lesson and they
do it well and accurately. They are

sponsored by a great educational in-

stitution and tliey have focused upon
motion pictures the interest of a group
of leading educators.

The exhibitor who is willing to look
upon the broad aspects of his business,
with an eye to tlie future, cannot help
but find these subjects of great impor-
tance to him.
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Gentlemen:
First, let me tell you, at

least in part, how much I

value your paper. I look for-

ward to Saturday, because it

brings the “Herald’' and al-

ways a lot of mighty good
reading and information.

But today I need some spe-

cial help.

I am contemplating start-

ing a house paper this Fall

and would like to know where
I can get ideas as to how to

put it up and where to get

the picture dope that goes

into such a paper, as the

short star biographies and
other things of interest to

patrons.

If you can give me any
help in this I will appreciate

it greatly.

M. H. GARVIN,
Crescent Theatre,

Holdrege, Neb.

[AVAlIABIEMTRMlillSl

“Available Attractions,*’ was printed in
last week’s “Herald,** page 45, and will be
amplified for republicaticn in aui early
issue.

Re-Takes

W ELL, I see the Prince ate his

dinner in his street clothes. We’re
feeling like a prince these days

—

we also eat dinner in our street clothes.
* * *

They’ll soon have all the women used
up in the films. There’s “The Female,”
“Three Women” and “The Tenth
Woman” out this month.

^ ^ ^

Our K. C. Corresf>ondent Writes

If rumor is to be believed, James
Doaks, manager of the Happy Hour
theatre, Coolem, Mo., has “fired’'' his
grandmother, the ticket seller, who
bobbed her hair and has replaced her
with his aunt. The grandmother it is

said, will open a beauty parlor.
* * *

Fool ’em

I see Jack Dempsey has had his pug
nose changed to a classic beezer. If he
ever goes back into the ring some of these
birds may not recognize him and knock
his block off.

* * *

Living Good
With Universal selling “Wine” and

Metro “Bread” the exhibitor ought to
be happy and well fed this winter.

* * *

Horrible Thought
According to more or less truthful re-

ports from a truthful press agent on the
coast they’re turning Bull Montana into
a hairy ape for a part in “The Lost
World” and the said truthful p. a. say%
you can't tell him and the real ape
apart when facing the camera. Wouldn’t
there be a grand scrap if the real ape beat
Bull to the cashier’s window on Saturday

'nite?
^ ^ ^

Los Angeles Note
Out in California, where talk is cheap,

they’re going to put meters on the phones.
Too many long winded realtors using the
wires I suppose.

* *

Perfectly Matched
The government is going to make a

thin film, I see. Probably for some of

the thin plots now being used by some
of the companies.

sic ^

Yes, That’s His Film
Harold Lloyd is in hot water. So

many companies want to distribute his

stuff, he’s blooey. He’s in hot water.
He Jic ^

Got Plenty

Folks in and around Chicago who
want to study the mosquito don’t have
to go to see Louis Tolhurst’s film “The
Mosquito.” The mosquito comes to them
and lots of people are studying them at

close range, with the flat of their hands.
Hi *

See the Weeklies

I wouldn’t want to be a caddy for A1
Wilson, who tees off of an aeroplane
3,000 feet above the golf course at Coro-
noda, Calif., would you? Will some
bright boy suggest a gag to go with this

about Mr. Wilson’s high score, ’er some-
thing.

* Hi

Summer vacation must be about over.

Only got three post cards last week
stating “X marks my room. Wish you
were here. Having Good Time.”

J. R. M.
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Non -Theatricals and Block
Booking Hit at Badger Meet

Wisconsin Exhibitors Take Pledge Against Price

Juggling—Seegert Re-elected President

—

Question Box an Innovation

(Special to Exhibitors Herald)

MILWAUKEE, WIS., August 26.—^Juggling of admission prices,

monopoly control of theaters by producing companies, block booking, and
the music tax are evils from which exhibitors must free themselves before

they can attain real success.

This was the message brought home to approximately one hundred
exhibitors who attended the two-day convention of the Motion Picture

Theater Owners of W isconsin at the Wisconsin hotel here Aug. 19 and 20.

Public Service Policy Urged by O’Toole

But even more imitortant than combatting these evils, is the necessity

for adopting a policy of rendering public service which will for all time

win theaters the confidence of citizens in their communities, it was pointed
out in various addresses, including one by M. J. O'Toole, national presi-

dent.

Accordingly, public service has become the battle cry of the organiza-
tion and of Fred Seegert, re-elected president for his second consecutive term.

Badger Solon
Defines Pictures

(Special to Exhibitors Herald)

MILWAUKEE, WIS., Aug. 26.

—The motion picture has been de-

scribed and defined in various ways,
but Florian Lampert, Badger con-
gressman, gave a definition all his

own in his address before the Mo-
tion Picture Theatre Owners of

Wisconsin.
His definition follows:

It is the consoler of the lonely.

It is the bond of the scattered

family.

It is the enlarger of the commu-
nity life.

It is the disseminator of jicivs and
knowledge.

It is the untiring worker for the

common good.
It is aptly termed the screen press

of America.

To Air Uniform
Contract at the

Allied Meeting
(Special to E.vhibitors Herald)

KANSAS CITY, MO., Aug. 2().—

Regardless of the nature of the program
arranged or the speakers obtained, there

is one thing about the combined .A.llied-

Kansas state convention, to be held at

the Hotel Kansan, Topeka, Kas., Sep-
tember 22 and 23, which is a dead cer-

tainty. There will be a showdown on
the uniform contract controversy and a

definite understanding of the future work-
ings of the arbitration rulings handed
down by Will Hays.

It was suggested by President R. R.
Biechele of the M. P. T. O. Kansas to

A1 Steffes that Mr. Hays, or a personal
representative, be invited to attend the

convention and, once and for all, outline

a definite policy on the above subjects.

“There are entirely too many glaring

examples right here in our own territory

where a definite understanding is needed”
said Mr. Biechele. “We approve of the
exhibitor being held responsible for con-
tracts which he enters into, but there are
cases where exceptions should be made.
On this subject we want something
definite—not a haphazard treatment of

it. Not long ago an exhibitor in a

Kansas oil town had been paying a good
price for film. Then, without warning
the town virtually ‘shut down,’ so to

speak. The exhibitor was left with con-
tracts calling for prices which he could
not pay. Was he responsible for the
situation?

“On the uniform contract we want a

permanent and lasting settlement.”

Cleveland Exploitation

Man Wins**U** Trophy
(Special to Exhibitors Herald)

CLEVELAND, O., Aug. 26.—Andrew
Sharick, exploitation director of Uni-

versal’s exchange here, has been awarded

the Carl Laemmle silver cup for “Tough
Job Week.” From a field of more than
twenty campaigns submitted by Universal
exploiteers throughout the country, Shar-
ick’s was considered the best job of help-
ing an exhibitor to such an extent that

he was sold 100 per cent on Universal
exploitation and Universal pictures.

As the first step in this direction the

convention went on record as opposed
to the juggling of admission prices to

suit the producer
and distributor,

because, as they
put it, that is

breaking faith
with the public.

Every member
present took a

pledge against this

practice.

As was expected,
the music tax
situation received
a great share of

attention during
the sessions. Dis-
cussion on this

subject was cli-

maxed by a stirring address by Florian
Lampert, Wisconsin congressman and
member of the patents committee, who
expressed the confidence that the evil

soon would be eliminated.

Solon Scores Censorship

“It is necessarj% however, that each
and every exhibitor hammer away at

his congressman,” he declared. “You
are justified in your battle and indications
for a victory are favorable, but it will

take a great deal of effort on your part.

“The motion picture industry is highly
important to this country. It is the fifth

in amount of capital invested and is

bound closer to the community than any
other business enterprise. To hamper it

with many restrictions is entirely unjust.”
Touching on other problems confront-

ing the exhibitor, he declared: “I am
unalterably opposed to the unfair censor-
ship that is springing up throughout the
country. It seems there are too many
who ar? eager to find fault with the
‘movies’ and too few who are ready to

praise.

“Robert Louis Stevenson hit the nail

on the head wTen he said, ‘I have only
myself to reform.’ If more people prac-

ticed that doctrine in respect to the
motion picture industry it would be
better for all of us.

Favors Sunday Shows

“As for Sunday shows, I say if the

public wants them, let the public have
them. There have been too many re-

strictions already in this land of liberty.

“The motion picture industry is being
blamed for a great many things, but I

am confident that if exhibitors advertised
their virtues as their enemies advertise
the so-called vices, a much better sit-

uation would exist. In w'ar time and in

peace time the movie theatre has been
the leader in movements for the good of

the public.”

Mr. Lampert declared that in his

opinion the Newton bill is the one that

offers the surest and quickest way for

relief from the music tax. He therefore
urged exhibitors to concentrate their

efforts on obtaining passage of this hill.

Basing his address on the necessity of

working for community welfare. National
President O’Toole urged members of the
Wisconsin organization to strive towards
this goal at all times even though it en-
tailed sacrifices.

Urges Safegjuarding Screen

“We occupy a somewhat complex atti-

tude, in that motion picture theatre

owners are the custodians of one of the
world’s greatest elements of publicity

—

the screen press—and in handling the

abuses within the industry which mainly
affect ourselves, we must also exercise

vigilance in caring for the welfare of all

the people,” he said. “We must prevent
the monopoly of pictures or control of

the screen as may in any way endanger
liberty or withdraw from the American
public the unrestrained use of this great

medium as an aid to government and
business.

“There is a tendency to effect this

centralized control through the extension
of theatre holdings by producing com-
panies. Independent theatre owners con-
stitute the business hope for our industry
and guarantee the safety and security of

our governmental ideals.

“Service to government and the public

is your best form of business insurance.

Do all you can to boost it. Tor the ex-

hibitor who refuses to take a hand in

public service is doomed.”

Block Booking Opposed

Action upon block booking was crystal-

lized in the form of a resolution after

an extensive report had been submitted
by Henry Staab, executive secretary of

the organization, who pointed out the

evils of such a policy and urged members
to refrain from becomins" a party to it.

{Concluded on page 40)
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New YORK—Harold Franklin, back
from Europe, says the best thing about

it is that you can take a ship there for

America. . . . R. H. Cochrane got a

lot of Grade A publicity for Universal’s

“Wine,” by denying that the Jazz ship was
a plant for it. . . . Tommy Evans says

the big safe in his new office is roomy as

a vault and Ben Goetz says how come it’s

empty. . . . Dr. Shallenbergcr ';)\a.ymg go\i

with Lou Jacobson at Bonny Brier, criti-

cised Lou’s technique, whatever that is.

. . . Walt Ebcrhardt will attend the polo

matches to see the prince fall off. . . .

Harvey Day did not get a permanent wave
before leaving for the Coast. . . . EIcnry
Bate, new benedict, says a honeymoon is all

right but when does it end. . . . Harold
Lloyd week-ended at Sound View Golf Club
as guest of Elmer Pearson. . . . Joe
Reddy says Harold Lloyd’s sartorial adorn-
ment is golf make-up, not studio. . . .

Edward il/. James likes to talk to judges and
juries so has resigned from Grand-Ascher.
. . Jackie Coogan, Sr., lunched with Bill At-
kinson at the Astor and both agreed that

Jackie, Jr., is some boy. . . . Tom
North didn’t listen in on the radio for the

signal from Mars as he doesn’t understand
the Martian language. . . . Victor Sha-
piro is assiduously practicing up to better

his score of 247 at the next golf tourney.

. I . d/orrm says holding over shows
at Rivoli and Rialto for added weeks is

just like a vacation, but hopes Dr. Riesen-
feld won’t think so. . . . Artie Stebbins,
who sells insurance, looked sad and pained
after reading of the robbery of Joe
Schenck’s house. . . . Jim Beecroft is

enjoying his vacation in a three-piece suit

—

shirt, pants and shoes. . . . Howard
Dietz and Oscar Asher came over from
Boston to see Sam Grand get in from the
Coast. . . . J. H. Ashby and L. L. Hall.
of Denver and Salt Lake City respectively,

spent last week at First National offices.

. . . Edgar Lewis is of the opinion
that no film golf tournament can flourish

on golf alone. . . . Sig Samuels, of
Atlanta, sailed for Germany last week to

see what the old home looks like. . . .

iMrry IVinegarten sailed Saturday to let

Europe know that Jackie Coogan is com-
ing. . . . Paul Mooney recently won
the middle and heavyweight yachting guest
championship title and will defend it against
all comers except the steward. . . .

Eddie Bonus toured Hester street in search
of new ideas in fall raiment. . . . Ben
Abrahams was out of town for a day last

week and the Astor lobby presented a de-
serted appearance. . . . Tony Luchese
came up from Philadelphia to buy fillum

from Joe Brandt et al. . . . Charles
Darnton wrote the title for “The Iron
Horse” and admits they’re pretty good. .

. . Tim Leahy spent a sleepless night
worrying because Mars was only 35,000,000
miles away. . . . Charlie O’Reilly is of
the belief that someone threw brain sand
into Kid McCoy’s gear box. . . . Billy
Brandt holds Kid McCoy is suffering from
a sprained pineal gland or something. .

. . Sam Berman is neutral but thinks
Jimmy JValker knows the answer. . . .

Henry Ginsberg thinks so well of the first

three Benny Leonard pictures that he threat-
ens to act in the next one himself. . . .

Peter J. Brady, bank president, sailed for
Europe leaving us all alone and lonesome. . .

Pete Harrison’s friends fear Pete and
his trick sheet are in danger of becoming
common scolds. . . . Don Allen is back
from his vacation uncured of his urge to
write alleged witty verse.—SPARGO.

c Ov 1

ON

ABOVE: When Jackie Coogan, star in

Metro’s “Uttle Robinson Crusoe,” arrived

in New York in the interest of his million

dollar fund for the Near East, he was es*

corted to Times Square by the Keith’s

Boys* band. Boy Scouts, Earl Carroll and
his beauties frd.ni the “Vanities,” stage and
screen stars and city and state officials.

LEFT: Earl Carroll and his beauties erect

giant milk bottle to aid in Jackie’s Neau*

East relief crusade.

BELOW: The youthful stau- did some
broadcasting while in New York. He is

se^ here talking to ^,003 children thru

the loud speaker.
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Believes Exhibitors on Wrong
Track in Non-Theatrical Fight

At Last! Pana, III.,

Gets Sunday Shows;

Mayor Uses His Veto

Let Exchanges Supply
Field, Declares Report

Sources of Competition Cited by Theatre Men in Last

Installment of **Herald** Survey

By JAY M. SHRECK
A summary of the exhibitor reports is the primary purpose of this,

the concluding, installment of the HERALD’S survey of the non-theatrical

situation.

Before launching into this summary, however, a communication just

received, treating of the subject from an entirely different v'ewpoint will

be presented.

Offers “Personal Dope’’ on Non-Theatrical Situation

This communication comes to the HERALD unsigned. Usually such
correspondence is disregarded. That policy would be adhered to in this

instance were it not for the unusual treatment of the subject and the apparent

sincerity of the writer.

Our unidentified correspondent writes:

“I am enclosing a little personal dope
on the non-theatrical situation. Maybe I

am wrong and maybe not. I know the

inside of the non-theatrical field and could
not help but venture my opinion. Take
it for what it is worth.”
Here is the ‘‘dope” as presented by the

correspondent:
"I have read your two articles on non-

theatrical competition with much amuse-
ment. I have noted only a few com-
ments by exhibitors who are on the right

track The ones who believe in co-

operation with the non-theatrical exhi-
bitor are going to avoid this competition
to a certain extent.

Anxious for Ruling

“How many exhibitors are aware of

the fact that, in every ' exchange center
there is a non-theatrical exchange. In

the larger centers as- many' as twenty or

more exchanges catering exclusively to

non-theatric.al business^
“What these exchange men are hoping

anxiously for is that the theatrical ex-
changes make a ruling against serving the
non-theatrical field. Do the exhibitors of

this Country think for an instaitt that

when the exchange cuts off their supply
that this will eliminate the non-theatrical
exhibitor^ On iitc contrary— then his

real competition will begin.
“What has delayed the growth of the

non-theatrical field? Just the fact that

the exchanges serve to the churches,
schools, etc. Men with money will not
venture into tlie non-theatrical field be-
cause they know that to produce pictures
suitable for non-theatrical trade is not
profitable. Why? Just because pictures
first used theatrically are also suitable for

the non-theatrical field. The non-theatri-
cal exhibitor goes to the exchange for

pictures very reluctantly. They get a

few pictures that are satisfactorv, but
also buy oictures that they are ashamed
of showing. In this way the non-theatri-
cal user comes to the non-theatrical ex-
change, knowing that whatever they get
will be satisfactory for their purpose.

Sees Non-Theatrical Production

lot of exhibitors out of business. As the
situation now stands the theatrical ex-
change seldom serves the church or
school with pictures that have not already
played the theatrical account.
“But when the theatrical exchange

takes a definite stand against non-theatri-
cals this will be the cue for non-theatrical
production and then what will the ex-
hibitor do when the church advertises
a new picture never having played in

the town? With this assurance the non-
theatrical exhibitor will commence to ad-
vertise. He will make it a money making
proposition together with the first motive
of bringing the people together for better
purposes.
“And if the exhibitors don’t believe that

such thin.gs are possible let them go over
the field of production in the past few
years and ascertain the number of pro-
ducing units that tried to work along the
lines of non-theatrical pictures and they
will learn the reason all these ventures
have proven failures. Just because of the
fact that the non-theatrical had other
sources of supply and did not readily fall

in line with the new pictures and plans
of these producers. But if they must
get pictures from this new source which
will spring up with renewed energy
should the exchanges cut them off. then
they will get behind the non-theatrical
producer and exchange and a competi-
tion will result that will write a new page
in the history of the motion picture in-
dustry.

“The non-theatrical field is here to
stay. If the exhibitors want to keep it from
grow’ing in leaps and bounds they would
do well to cooperate with the non-theatri-
cal e.xhibitors and leave well enough
alone and let the exchanges use their

discretion in supplying this field.”

Although our unidentified correspond-
ent presents a new solution of the prob-
lem his conclusion is practically identical

to that offered by scores of exhibitors.

In fact, those theatre men who have been
able to cope with the situation have done
so through cooperation.

Situation, Is Summarized

(Special to Exhibitors Herald)

PANA, ILL., August 26.—Claiming
that the business interests of the town
and the majority of the people wanted
Sunday motion picture shows. Mayor E.

G. Johnson of Pana, 111., has exercised

his veto power against the measure re-

pealing the city ordinance permitting
Sunday pictures. Some weeks ago the

city council passed an ordinance legaliz-

ing Sunday motion pictures and other
amusements, but when a question was
raised concerning the legality of the

council’s action. Mayor Johnson vetoed
that measure.
Two months ago the council by a vote

of 5 to 5 again put the question of Sun-
day pictures up to Mayor Johnson and this

time his honor favored the measure. But
two weeks later two of the aldermen got
cold feet and switched their votes and bj
a vote of 7 to 3 the Sunday ordinance
was repealed. It was this measure that

was- vetoed by- Mayor Johnson.
The picture houses of the town were

•opened on Sunday, August 24, thus ending
a fifteen-year fight against the blue laws.

$28,189\Estate Left

By Canadian Showman
(Special to Exhibitors Herald)

j
OTTAWA, ONT., August 26.—The

late . James ' W. Cowan of Toronto,' the
manager, of. .the Grand theatre, Toronto,
for. years, . left .an .estate, of $28,189, ac-
cording to' an' annon'ncernent on August
19 regarding the probate of the property
by the Toronto General Trusts Corpora-
tion. No 'will wTs'He'ff 'a^iid'the property
is divided" equally,, between tw,o daughters.
'Included' in- the estate were 80 share's

of Trans-Canada Theatres, Limited, which
are described aT ha-ving no value.' This
was the company to which Ambrose J.

Small sold his chain of theatres in On-
tario for $1,750,000 Jive years ago just

prior to his sudden disappearance. Mr.
Cowan was associated with Mr. Small for
many years. Small was recently declared
legally dead but much of the mystery still

remains.

Born: Kirkwood, Junior,

and James Ryan, Junior
(Special to Exhibitors Herald)

LOS ANGELES, August 26.—James
Kirkwood, Jr., and James Ryan, Jr., have
just arrived. The former was presented
to the Fox star by Lila Lee, and the lat-

ter bv Mrs. lames Ryan, to the popular
Fox casting director.

Loew Plans $1,000,000
House in New Orleans

(Special to Exhibitors Herald)

NEW ORLEANS, LA., August 26.

—

It is understood that Marcus Loew will

erect a $1,000,000 theatre here on prop-
erty purchased by him at Torres, Canai,
South Ranpart and Elk’s place. The
house will seat 2,500.

“Now what will happen when the ex-

changes rule against serving the non-
theatricals? Just this—that they will cre-

ate a kind of competiticn that will pu.t a

Now for a summary of the non-theatri-
cal situation throughout the country. In

many instances picture entertainment is

not the competing factor. Exhibitors in
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the smaller communities find that carni-

vals, camp meetings, chautauquas, cir-

cuses and home talent theatricals are
making serious inroads on their business.

In listing the exhibitors who are both-
ered by non-theatrical competition, the

source of this competition will be given.

D. R. Vance, Tibbits theatre. Cold-
water, Mich., says the “M. E. church has
a place that will seat 600,” while the “local

public school and Lutheran college both
with machinec,” are the competing factor

in Decorah, la., where R. J. Relf operates
the Star theatre. Mr. Relf adds that
“they secure gratis films on second run
and show ’em at 5 or 10 cents.”
The high school is competition for Jo-

seph H. Solomon, Temple theatre, Lo-
rain, O., whereas a “religious tent meet-
ing just across the street” cuts in on the

receipts of the Liberty theatre, Chrisney,
Ind. The “Congregational church ten
months a year on Sunday” is competing
with J. B. Hunter, Regent theatre, Char-
lotte, Alich.

Edward Dayton, Kenosha Orpheum
Theatre Company, Kenosha, Wis., says
he is bothered very little, although “one
of the largest factories in the city runs a

picture occasionally for one night at the
school house.” He adds however that
the “factory .usually secures film through
us. It is used for a sort of employes
club night.”

Carnivals a Nuisance

Roadshows, carnivals. and chautauquas
make competition for the Royal theatre,
Palestine, 111., C. W. Brayman, Emprize,
Cedar Springs, Mich., and P. E. Pack-
wood, Packwood, Wyaconda, Mo. Mr.
Brayman says that “we closed July 1 but
we had two traveling tent shows, dra-
matic companies in June which sure put
a crimp in us.”
He continues; “There is no way to

get rid of them that I know of. The
people want them anyway. They pull
better than a movie. I try to tell the
distributors that the movie isn’t the only
show there is but they don’t think so.

A movie without good accompanying
music suitable to the picture is not good
competition for a real show with music
and vaudeville. If the problem of gOod
music for small towns could be solved it

would help us all a lot toward making
money and eliminating competition.

’’

A new high school seating 1,500 is

competition for Dwight B. Baker of Ot-
tumwa, la. A. Burrus, Lyric, Crete,
Neb., churches, schools, clubs, lodges and
societies of all kinds; A. B. Cummings,
Park, Akron, N. Y. high school, baseball
teams and dances; L. Deyo, Miers, Scho-
larie, N. Y., local volunteer firemen; J. A.
Jones, Saengers Pensacola theatres, Pen-
sacola, Fla., city government at a munici-
pal park; H. L. Stahl, Lyric, Oil City,
Pa., free shows given by Y. M. C. A. at
children’s play ground; J. G. Varnell,
Princess, Piedmont, Ala., Y. M. C. A.;
W. 1. Fish, Gem theatre Dumas, Ark.,
high school: George R. Johnson, Foutain,
Foutain, Colo., school, woman’s club,
churches and lodges; Princess theatre.
Hettick, 111., ladies clubs, school and
farm bureau; C. L. McVey, Auditorium,
Hope, Kan., school and church enter-
tainments.

Has Church Competition

Adam Dernbach, Grand. Wheaton, 111.,

M. E. church and St. Michaels school;
J. E. Hubbell Palace, Worthington, Ind.,
school entertainments; Louis J. Maurin,
Liberty, Reserve, La., sugar refinery;
Stanley Chambers, Miller, Mh'chita, Kan.,
free pictures in city parks; W. M. Obrecht,
Scenic, Rolfe, la., merchants of small
neighboring towns; M. F. Baker, Baker-
Dodge Theatres, Keokuk, la., high school
which runs free weekly program of edu-
cational nature; C. H. Smith, Electric,

Morning Sun la., band concerts, high
school entertainments and basketball

games; Auditorium, Seaford, Del., schools,

churches, clubs and lodges, with attrac-

tions three to six nights a week; Wigwam
theatre, El Paso, Tex., woman’s club and
Shriners.

H. E. Edenfield, Dreamland, Augusta,
Ga., Y. M. C. A. and public schools; C. H.
Moulton, Bijou, Beach, N. D., business
men; Barney Ernat, Fairy Granville, Ilk,

high school; Ro3ral theatre, Lehi, Utah,
public schools; H. A. McClure, Strand,
Emporia, Kan., slight competetion from
teachers school, but through cooperation
has been able to keep it under control;

J. L. Carr, Temple, Kingfisher, Okla.,

church, school and American Legion;
R. S. Moore, Gem, Snyder, Okla., tent

shows; A. A. Brollier Ka\'pee, Mt. Gilead,

O., tent shows; E. R. Prigmore, Superba,
Charleston, Miss., schools;' Karl B. Gast,
Argonne, Akron, Ind., Winona Assem-
bly; and Mrs. Lola H. Bell, Queen, Lo-
noke, Ark., churches and schools.

“Yes and no,” is the answer of Allan S.

Widaman, Centennial, Warsaw, Ind. He
continues:
“The Winona Assembly and Bible

School generally does not hurt us any
although they run moving pictures once
a week. The only irritating thing that

has happened is the fact that on account
of Billy Sundarq the evangelist, who lives

at Winona Lake, adjacent to this city,

the Assembly received from Cecil De-
Millc as I understand it, free of charge,
‘The Ten Commandments’ which was
run here July 4.

“I made a protest directly to Adolph
Zukor but my wire was ignored and the
buck passed to the Chicago office of Par-
amount. The Billy Sunday tabernacle
seats S.OOO and about 7,000 people saw
the picture most of them being picture
fans from this town and community.
What do j'ou think that will- do to me
when Paramount wants to book it to me
at a high price.”

Opposes Compromise Agreement

There can be no compromise agree-
ment in the opinion of Mrs. Lola Bell of

Lonoke, Ark., who adds, “you see how I

warm up on this subject.”

“I have only taken a stand against them
lately,” she says, “because at first I felt

a hesitancy to fight the schools and
churches that I felt a part, of, but since
I’ve learned the picture game and the
educational and moral value of pictures
(I mean selected pictures, of course) I

surely feel different on that point. I

have studied my patronage and believe I

know what kind of picture will pull them
in. That doesn’t mean that you could
run such a picture every day even if they
were made so when I have such compe-
tition I put on a clean, late action picture,
cover oppositions advertising and don’t
raise my prices. For instance, this sum-
mer I changed my ordinary drama pro-
gram to a Hoxie and Mix in opposition to
a Chautauqua. Both pictures were only
programs. I added an extra comedy and
a news reel. Regular program prices,
10 and 25, and 10 cent matinee on Mix
and couldn’t tell the chautauqua was
here. Of course, the chautauqua guaran-
tee fell 50 per cent short, or maybe more,
so I feel a little more safe for another
season.
“You know we have a few exchanges

(I’m glad to say only a few) that feel

their pictures must be run in every local-
ity. I’d like to repeat a very heated argu-
ment I had with a Paramount representa-
tive on that point but would take a book
to do so. So our schools and churches
are being encouraged to run pictures and
I find there can be no compromise agree-
ment or cooperation with these people.
They don’t hesitate to say if you are not
for them, with them, jmu are all wrong

September 6, 1924

and therefore they knock your entire
business.”
Although he does not say whether or

not he is bothered by non-theatrical com-
petition, H. Tanner, Pana Theatre Com-
pany, Pana, 111., believes that “all the ex-
higitors should be notified that in any
town where a theatre is located and an
exchange sells a picture to . a school or
church this exchange should be put on
the unfair list and the exhibitors should
refuse to buy pictures from such an
exchange.”

Made Publicity Agent
of Howard Theatre

It was announced this week that Perry
Spencer has. been .appointed by Howard
Price Kingsmore to succeed Raymond
Jones as publicity

representative -at

the Howard. Mr.
Spencer is one of

the youngest ex-
ecutives in the
picture, industry,
nevertheless is a
true “old-timer”
having been iden-

tified with motion
pictures for the
past fourteen
j^ears. The greater
part of that time
he has been asso-

ciated with some
of the biggest the-

atrical circuits in the country, having
managed several large theatres. He spent
five years, in Canada with Groves-Walger
Co., Ltd., as supervisor for several

houses.
Upon being discharged from the army,

he immediately took up his managerial
duties and in the past seven years has
been associated with the Butterfield Cir-

cuit, in Michigan, Finkelstein and Ruben
Enterprises, at Minneapolis and the Loew
Circuit. For the past fourteen months
he has been publicity director for Prog-
ress Pictures.

Simmonds-Kann Handle
Banner Films Abroad

(Special to Exhibitors Herald)

NEW YORK, August 26.—Banner
Productions, Inc., .announces that con-

tracts were closed this week with the

Simmonds-Kann Enterprises, Inc., 220

West 42nd street. New York, for the en-

tire foreign distribution rights on Ban-
ner’s second series of four feature attrac-

tions, to be produced by Ben Verschlei-

ser on the Coast. A print of “Empty
Hearts,” directed by A1 Santell, the first

production of the new series was received
from the Coast last week.

Clara Bow is the featured player, with
John Bowers, Lillian Rich, Charles Mur-
ray and Joan Standing as the other prin-

cipals in the cast.

Consolidated Film Buys
Standard Laboratories

(Special to Exhibitors Herald)

LOS ANGELES, August 26.—The
Standard Film Laboratory has been pur-
chased by Consolidated Film Industries,

Inc., of New York. The consideration is

said to have been $1,000,000.

Leonard Abrams, E. G. Patterson,
Claude Baldridge, Ludwig G. B. Erb and
Mr. Yates will be in charge here.

Perry Spencer
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Theatremen, Film Salesman,
Agree About Trade Reviews

Salesman Says ‘‘‘Herald’ Knows Its Onions”—Fan
Publication’s Reviews Target of

Canadian Exhibitor

By T. O. SERVICE
George Rea, Colonial theatre, Washington C. H., O., informs me in

a characteristic letter, “And now even a film salesman admits that yon had
the right dope when you cut out reviews, as one said to me today, ‘The
Herald knows its onions; no one man's opinion will pass.’ ’’ Unfamiliar

as I am with this usage of the word “onions,” I can’t add anything to that.

It doesn’t seem to recpiire elaboration, anyway.

Canadian Showmen Assail Fan Paper Reviews

I can add, however, to the following letter from E. J. O’Neill, Opera
House, St. George, New Brunswick, and rvill make such addition, as is

proper, at the end of his extremely interesting letter.

Mr. O’Neill writes:

“Speaking of reviews, I think I came across the most ridiculous inci-

dent recently that I have yet to encounter with reviews and reviewers.

Warner Brothers Will

Erect Modern Theatre

at West Coast Plant
(Sfecial to Exhibitors Herald)

NEW YORK, Aug. 26.—H. M. War-
ner has announced that his firm is about

to Ift contracts on a building program at

their present West Coast plant which
will entail the expenditure of approxi-

mately three quarters of a million dollars

for an ultra modern theatre, a tremendous
outdoor stage, and a scenic warehouse,
all to be located on the Warner lot at

Sunset Blvd. and Bronson street, Los An-
geles, and all to be operated in conjunc-
tion with the present Warner Bros,

studio property.

In announcing his plans, Mr. Warnei
was careful to make clear that the the-

atre was in no sense to be an amplified

“projection room’’ such as any producing
company must have nor was it to be

merely a “try-out house.” The plans call

for a theatre which will be a credit to any
community, and to be operated in accord-
ance with the best and highest standards.

There will be a fine orchestra, and pipe

organ of the finest. Only in the fact

that Warner Bros, productions exclusively

will be played will the new house differ

in policy from the usual first class the-

atres throughout the country.

Pearl White Star of
Initial Production

of Trucks T. O. D. C.
(Special to Exhibitors Herald)

NEW YORK, Aug. 26.— Following
closely on the heels of the filing of a peti-

tion in bankruptcy by the original Theatre
Owners Distributing Corporation, fre-

quently referred to as T. O. D. C. number
1, comes an announcement of the first

picture on the program of the T. O. D. C.

headed by William A. True, and ofttimes
referred to as T. O. D. C. number 2.

Pearl White is the star in the initial

T. O. D. C. .offering called “Perils of

Paris.”

Edward Jose, well known American di-

rector, who has been responsible for sev-

eral of Pearl White’s former successes,

directed the picture. It is in six reels and
was filmed in Paris.

Anderson Pictures will handle the ex-
ploitation of the production. Further an-
nouncements are to be made later by Mr.
True.

Paramount Will Make
**Peter Pan *

* in West
(Special to Exhibitors Herald)

NEW YORK, Aug. 26. —-Jesse L.

Lasky announces that “Peter Pan” will

be made in the Paramount West Coast
studio. Earlier plans called for making
the picture in the company’s Long Island

studio.

Mr. Lasky expressed satisfaction at the

widespread approval which greeted Sir

James M. Barrie’s choice of Betty Bron-
son for the title role of “Peter Pan.”
“Both public and press critics have re-

ceived her in a manner which convinces
us she embodies all the attributes of ‘Pe-

ter Pan,’ ” he said.

Max Berman With Warners
BOSTON, MASS.—Max Berman, with Universal

for the past three years and a half, is selling

Warner Bros, product in the New England terri-

tory, having been appointed Franklin Film Co.
representative in New Hampshire and Vermont,
working out of the Franklin home office in Boston.

“On a train 1 picked up a copy of

Screenland, August issue, and noticed
some ‘reviews’ by one Martin B. Dick-
stein. Among them- was a review of
‘Napoleon and Josephine.’ After a few
cynical remarks this wise one sums up
tints: ‘As it stands it is a laughable effort

in this day of so-called perfection of pic-

ture art.’ What a pity this ‘student of
art’ is allowed to accept money for these
spasms of knowledge.

“In case some exhibitor may take cog-
nizance of this review, I want to quote
the facts on ‘Napoleon and Josephine.’

Tells Own Experience

“I saw this picture in an 1,800-seat
house, packed to the roof every show
and a waiting line outside. I realized the
possibilities of the title for exploitation
(it was released here under the title of
‘Royal Divorce’) if the picture would
hold up. For two days, four shows a day,
this picture held the people as only a
real picture can.

“I came home, wired the exchange for
a price, took the first price they offered
me and went after it. I charged 35 cents,
packed the house two days, and had more
favorable comments than on any picture
I have played in two years.

Passes Good Word Along
“I phoned two other exhibitors to grab

it quick and they repeated my experience,
and both small towns. And since then I

have heard more good comments from
exhibitors on this picture as a money
maker than any picture released in this
territory in months.
“Brother Exhibitors: Just stop and

realize the possibilities of this picture,
then take my word for it. The picture
is there for a 200 or 2,000 seat house.
Don’t pay any attention to such birds as
this fellow in Screenland or any of the
rest of them. If you can’t make money
on this picture, close up. I’ve done it

and seen it done in all sizes of houses.

Proves Fallacy of Reviews
“This incident only goes to prove the

fallacy of reviews. The majority of these
reviewers would make good as Art Pro-
fessors and General (Zhore Boys at a
Girls’ Summer Camp.
“Kindly keep in mind that this is not

written as a boost for the exchange
handling this picture. It’s the only pic-
ture I ever bought from them, but I do
hate to see an exhibitor pass up one of
the best bets of the season, and if any
Brother Exhibitors want names of man-

agers of theatres from 200 to 2,000 seats
who have coined it with this I will gladly
furnish them.”

Here’s the Addition
My addition to Mr. O’Neill’s letter,

promised above, has nothing to do with it

directly. I merely wanted to record the
fact tiiat in the August 23rd issues of the
national trade papers offering review de-
partments the Motion Picture News pub-
lished eight reviews, the Exhibitors
Trade Review published six, while the
Moving Picture World printed only four
and one of the four included no mention
of the box office angle.

Airplane Sky Writers

to Advertise New Fox
Picture in New York
(Special to Exhibitors Herald)

NEW YORK, Aug. 26.—Contracts
have been signed by Fox Film Corporation
with the Night Aero Advertising Cor-
poration and the Skywriting Corporation
of America, totalling $60,000 for sixty
flights to advertise the Fox production
‘‘The Iron Florse.”
The night flyers will sail over New

York in four large pursuit planes piloted
by former army airmen, with electric let-

ters ten feet high wired beneath the
wings, announcing “The Iron Horse,”
Air. Fox’s picture of the building of the
transcontinental railroad. These planes
will remain in the ajr thirty minutes on
each flight, at a cost, to the producer of
$.1,000 or $30,000 forThirty flights.

The stunt has never been done before
and trial flights oveS" Manhattan, Brook-
lyn, Coney Island, Newark, Asbury Park
and other nearby resorts, have gained
much attention.
The skywriting is not so new, having

been performed for another advertiser in
various sections of the country last year.
But Air. Fox is believed to be the first tc
use the air Ixrth day and night. His con-
tract with the skywriters also is for thirty
flights at the same price. The airmen as-
cend to a spectacular height and in letters
of smoke a mile high, write the name of
the product. In addition to this novelty
advertising arrangement. Air. Fox is ex-
ploiting “The Iron Horse” in newspapers,
magazines and on billboards in one of the
most_ sweeping campaigns in the history
on pictures.
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Non- Theatricals,

Block Booking,
Scored at Meet

{Concluded on page 55 )

111 the matter of arbitration, the con-
vention reiterated its previous stand of

being opposed to arbitrating disputes of

non-members and members in poor stand-
ing. In this connection the convention
also passed a resolution requesting ex-<

changes to send out only salesmen who
are truthful and who abstain from mis-
representations.
Many disputes in the past, it was

pointed out, have been due to slipshod
methods employed by exhibitors in deal-

ing with exchange representatives. As
a result, members were urged to be
more cautious in such matters and to

read contracts more c^'eiuUy befo-tve svgTv-

ing on the dotted line.

Question Box Found Useful

That the carnival still presents a seri-

ous problem to small town exhibitors was
demonstrated when a question box, an
innovation at the convention, revealed
that most querries submitted by delegates
sought to determine the best methods of

dealing with such competition.
What companies sell under the block

booking arrangement was also a common
question.

All told, approximately fifty questions
were submitted. These will be answered
in personal letters from the executive
secretary’s office.

Warning that reformers are planning
an active campaign in the state and that
exhibitors must therefore make plans to
defend themselves in the legislature was
sounded in a brief address by Executive
Secretary Staab.

“It is only because someone in the
legislature must watch out for the in-

terests of the exhibitor that I am a
candidate for office in the coming elec-

tion,’’ he declared.

Organization in Good Shape

Evidence of the growth of the Wiscon-
sin organization was contained in the
annual report submitted by Staab which
showed approximately twenty-five new
members and a sound financial standing.

Mr. Staab declared that district con-
ventions which he held recently had done
much to cement the bonds of the organ-
ization and that these would be contin-
ued in the future.

Although it had been reported as long
as several months ago that upstate ex-
hibitors were banding together to wrest
the presidency away from Milwaukee, the
meeting was marked throughout by com-
plete harmony and when nominations
were called for there was no opposition
to Seegert.

Harmony Marks Election

For the other offices there was more
than one nomination in only two cases
and in both of these there were declina-
tions immediately, leaving the convention
open to make it a unanimous election
throughout.

F. J. McWilliams, of the Madison thea-
tre, Madison, who was Seegert’s prede-
cessor in office, was named vice-president;
Ernest Langemack, of the Colonial, Mil-
waukee, was chosen treasurer; Earl Rice,
of the Riviera, Milwaukee, recording
secretary; Steve Bauer, Venus, Milwau-
kee, sergeant at arms; F. E, Wolcott,
of Racine, member of the executive com-
mittee for five years and E. W. Van
Norman, Parkway; George Bauch, Mirth;
Mr, Perlowitz, Savoy and Max Krofta,
Mozart, all of Milwaukee, and Eugene
Phalen, of the Allis theatre. West Allis,

members of the arbitration committee.

Thus the majority of the important
offices remain in the hands of Milwau-
keeans.

Since Milwaukee is to be the scene of

the next national convention, Mr.
O’Toole, during his brief stay, devoted
several hours to a tour of the city and
inspection of convention facilities. To
exhibitors who accompanied him on the
trip he expressed himself as overjoyed at

what he found and predicted a record con-
vention. This will be made possible, he
said mainly because of Milwaukee’s cen-
tral location and wonderful facilities.

McWilliams Is Honored
McWilliams, past president of the or-

ganization, received a pleasant surprise

toward the close of the convention in

the form of a resolution of thanks, hand-
somely framed, for his untiring efforts in

behalf of the association.

Speakers who addressed the convention
besides rthose already mentioned included

O. Winford, of TS3ew York, member of the
National Board of Review, and J. V.
Cargill, of the Milwaukee public library.

Winford told exhibitors of the efforts

being made to avert unjust censorship
and declared that his organization is

fostering a movement which aims to edu-
cate the public to support only good pic-

tures. This will be done through notify-

ing various clubs whenever a picture is

of merit and deserving of boosting.

Endorse Motion Picture Week
Before adjourning for the annual dinner

dance at Keipper’s Park the convention
adopted a resolution endorsing national

motion picture week.
A partial list of those attending the convention

follows:
F. J. McWilliams, Madison, Madison; W. L.

Ainsworth, Orpheum, Fond du Lac; F. R. Smith,
Bijou. Fond du Lac; J. W. Hoft, Pastime, Mori-
con; William Jacobs, Lexington, Milwaukee; P. W.
Palmer, Rialto, Edgerton; Harry Perlewitz, Savoy,
Milwaukee; Raymond Pfeiffer, Princess, Chilton;
H. J. Altschwager, Rudalt, Columbus; B. W. Van
Norman, Parkway, Milwaukee; J. H. Silliman,
Downer, Milwaukee; H. E. Walsh, Iris, Milwau-
kee; Walter A. Schoen, Liberty, Milwaukee; A.
Bilek, Radio, Milwaukee; Otto Anders, Atlas, Mil-
waukee; John Esterl, Rex, Park Falls; Eugene
Phalen, Allis, West Allis; A. L. Robuye, Merrill;
Louis Hasserg, Majestic, Algoma; P. L. Water-
bury. Idle Hour, Jefferson; E. C. Accola, Bonham,
Prairie du Sac; Edward Zimmerman, Rainbow,
Milwaukee; J. P. Adler, Adler, Marshfield; August
Berkholtz, Mornoc, West Bend; J. J. Tadyeh, Em-
pire, Two Rivers; Willis A. Renneu, Iris, Mil-
waukee; Otto Bell, Bell, Sparta; A. P. Desor-
meaux, Strand, Madison; Steve Bauer, Venus,
Milwaukee; O. Larson, Lyric, Peshtigo; James
Finkler, Avenue, Milwaukee; Henry Goldman,
Colonial, Green Bay; A, L. Gutenberg, Grand,
Milwaukee; Charles Baumann, Star, Oshkosh; Mil-
dred Cleland, Bijou, Kaukauna; F. M. Barrus,
Gem, Clinton; C. W. Docter, May, Mayville; Tom
Foster, Star, Stanley; Maz Krofta, Mozart, Mil-
waukee; Ernest Langemack, Colonial, Milwaukee;
Charles Bockmann, Juneau, Milwaukee; R, F.
Leach, Opera House, Hartford; W. Tews, Climax,
Milwaukee; W. Van Dyke, Vaudette, Kaukauna;
A. M. Beglinger, Majestic, Appleton; Frank Gal-
aska. Kosciousko, Milwaukee; O. Kelly, Badger,
Reedsburg; G. L. Redman, Monroe, Monroe; Clar-
ence Langacher, New Glarus, New Glarus; George
Bauch, Mirth, Milwaukee; S. Olson, Pastime, De-
lavan : F. Maertz, Comfort, Milwaukee; Earl Rice,
Riviera, Milwaukee; Mrs. A. W. Magle, Crescent,
Shawano; C. W. Trampe, Rainbow, Milwaukee;
Neil Duffy, Elite, Appleton; Jack Yeo, Davidson,
Beaver Dam; H, Rathner, Saxe Amusements, Mil-
waukee; C. L. Rosen, Al. Ringling, Baraboo; R. C.
Wheeler. Tivoli. Milwaukee; A. A. Suszycki, Ma-
iestic; Mauston; N. J. Blumberg, Rialto, Racine;
Paul Langheimich, Burleigh, Milwaukee; A. Rice,
Fern, Milwaukee; M. Rice, State, Milwaukee; Bert
Fischer, Park, Milwaukee ; Herman Schmidt. Violet,
Milwaukee; George Fischer, Milwaukee, Milwau-
kee; Fred Seegert, Regent, Milwaukee; Joseph
Rhode, Kenosha.

Big Advance Sale for

**Sea Hawk *
* at Boston

(Special to Exhibitors Herald)

BOSTON, MASS., Aug. 26.—At nine
o’clock yesterday morning $2,400 in ad-
vance sales had been made at the Sym-
phony Hall for “The Sea Hawk’’ show-
ing which opened the same evening.
Local showmen say that the advertising
campaign executed by Pegler is one of

the greatest the town has ever seen.

Who I Saw in Milwaukee

By J. M. S.

I journeyed to Milwaukee last week to
attend the state exhibitor convention but
owing to a “closed session” policy of the
organization I bided my time on the “Row,”
where I met old friends and new. If you’ve
been to the Wisconsin metropolis you don’t
have to be told about the bunch of regular
fellows ’round about the town, and if you
haven't been there you’ll have to take my
word for it.

* * *

Fr.vnk de Lorenzo, the Selznick manager
who induced ^Milwaukee to accord Eileen
Percy her greatest reception during her
country wide personal appearance tour,
piloted me about. And Frank knows
which way to head the old boat. Yep, I’ll

be back up one of these days, Frank.

* * *

Nor was I the only one from Qiicago’s
film row who had ventured into the Wis-
consin wilds. The brave one was Frank
Zambreno, big boss of Progress Pictures.
Frank, his right bower in Milwaukee, J. G.
Frackman and myself spent several happy
moments together. I forget just how many.

* * *

Three years ago there was a promising
young man peddling the celluloid reels out
of Chicago. Then he disappeared. So you
can imagine my surprise and pleasure when
I found Freddie Martin the hustling Vita-
graph representative in Milwaukee. I first

met Freddie (the year is a secret) in York,
Neb., when he was selling film to Wes
Fisher of the Opera House, and yours truly
was handling the mazumma at the box
office.

* * *

The speed king of Wisconsin roads

—

that’s Neil Duffy of the Elite theatre,
Appleton. Neil became known as “Speed”
Duffy when a certain policeman (and a nice
boy at that) insisted that Neil was exceed-
ing the state speed law by a fraction of a
mile and relieved the Appleton exhibitor
of $15 from the receipts of the night before.
Anyway, Neil was on hand at the conven-
tion when the roll was called.

* * *

Had a nice long talk with my friend,
Tom Foster. Tom’s a regular commuter.
He is a member of both the Wisconsin and
the Minnesota exhibitor organizations and
when he is not headed toward Minneapolis
on exhibitor business you will find him hit-
ting the trail in Wisconsin. And between
jumps he finds time to be one of the Her-
ald’s best contributors.

* * *

J. P. Gruwell and Otto Bell (put me
down as a poet of the first water) and my-
self discussed trade papers:

Said Otto : "Put me down for two years.”
Said J. P. : “Yeh, put me down for two

years.”

And then Danny Ryan, one of Frank
Zambreno’s salesmen, chimed in : “Better
put me down for one year.”
That was an enjoyable conversation.

* * *

I was introduced again to the smiling
countenance of Joe Hickey, representative
in Milwaukee for Producers Distributing
Corporation. Joe used to be one of the
hustlers along Chicago’s row.

* * *

Al Robarge of the Cosmo theatre, Mer-
rill, Wis., tells a good one. Al has a sign
in his lobby reading: “Performances at
7 :30 and 9 :45.” A farmer handed Al two
tickets and strolled into the theatre.

“Where’s the other person for this other
ticket?” asked Al.

“There’s no other person,” answered the
farmer. “I want to see both shows.”
That’s one for “The Funny Side of Ex-

hibition.”
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Binderup Suit Is Settled;

Exchanges Give Him $25,000
Sought $240,000 on Charge of Conspiracy in Case

Which Has Been in Courts Since 1920
Seventeen Defendants Involved

{Special to Exhibitors Herald)

OMAHA, NEB., August 26.—The suit of Charles G. Binderup, Min-
den. Neb., former owner of a string of motion picture houses in the state,

against seventeen defendants—distributing corporations—for $240,000 dam-
ages for alleged blacklist of his theatre circuits has been settled out
of court after three and one-half years of litigation.

Gets $25,000 Cash and Other Considerations

The distributors jointly paid Binderup $25,000 in cash and “other
valuable considerations” in exchange for an agreement on the part of

Binderup to drop all actions he had been pushing in the appellate courts,

and for waiving all rights to any further action.

Binderup had lost in the federal district court at Omaha recently,

and was appealing to the circuit court of appeals.

Publishing House Has
National Tie-up Plan

for Picture Theatres
(Special to Exhibitors Herald)

NEW YORK, August 26.—Tie-ups be-

tween exhibitors and merchants have
meant much in many instances to the

box office success of pictures. Realizing

this, one of the biggest of New York pub-
lishing houses has made an extensive

study of this, and as the result has gone
into it in a big way. The results have
proven of great benefit to both ends of

the tie-up. This firm is Grosset & Dun-
lap and as the result of the work done
exhibitors and booksellers all over the

country are reaping financial benefit.

Much has been done and much more is

planned.
The full-page announcement of the

Grosset & Dunlap company elsewhere
in this issue is a forerunner of the big
things that are coming along in connec-
tion with the various releases this fall.

Among them are twelve of Paramount’s
“Famous Forty,’’ and releases by First
National, Metro, Inspiration, United Ar-
tists, Universal, Warner Brothers—in

fact, practically all of the producers.
These books which sell at seventy-five

cents are full and complete stories—not
abridged in any way. They all have the
added advantage of being illustrated
with scenes from the photoplay.

Grosset & Dunlap has salesmen cov-
ering the entire country, and they are all

trying to offer assistance to exhibitors in

every town, and are specifically in-

structed to arrange tie-ups between ex-
hibitors and booksellers wherever they
possibly can. Their slogan is: “Nine
Times Out of Ten, when it’s a book pic-
ture, it is a Grosset & Dunlap title.’’

Shake-up in Theatre

Situation in Toronto,

Ontario, Is Reported
(Special to Exhibitors Herald)

TORONTO, ONT., August 26.—

A

shake-up is taking place in Toronto's
downtown theatre situation. The Tivoli
theatre, formerly the head theatre of the
big chain formerly operated by Jule and
J. J. Allen, has been closed and Ben
Cronk, who had been conducting this
house for a lessee, H. Sedgwick, is at
liberty. Famous Players Canadian Corp-
oration acquired the Allen chain but it is

understood that Famous will have noth-
ing to do with the Tivoli and the future
of this house is an open question.
On the other hand. Famous, is arrange-

ing to reopen the Regent as a “Big time”
motion picture house in a manner some-
what after the recent policy of the Tivoli.
Incidentally, the Regent was the home
house of the Famous players circuit
across Canada until the Toronto Hippo-
drome was taken qver by N. L. Nathan-
son in behalf of Famous. The Regent
was offered for sale some little time ago
but apparently there were no suitable
takers.

The Grand reopened August 4th with a film
roadshow policy, the first production being “The
Mailman,” which was shown twice daily under
the auspices of the Federated Association of Let-
ter Carriers of Toronto. Massey Music Hall here,
is reopening August 23rd with Cecil DeMille’s
“The Ten Commandments” as a special attraction.
Several of the form.er Allen suburban theatres, all
of which were taken over by Famous, have been
closed and there is a probability that some of
them will not reopen unless they are sold because
of their direct competition with various neighbor-
hood houses already operated by Famous Players.

Finlayson Back in New York
NEW YORK.— For the first time in years Jim

Finlayson, the Hal Roach comedian., visited his
home in Scotland and has just returned to New
York bound for the Coast to begin work on the
Hal Roach lot by Labor Day.

Binderup first sued the distributors in

1920. He alleged that the defendants, act-
ing in concert, through the Omaha Film
Board of Trade, had illegally conspired,
in violation of the Sherman Anti-trust
law, and in restraint of interstate com-
merce, to force him out of business by
refusing him film service.

Charged “Bicycling”

The defendants, on the other hand,
based their justification for their action
on the charge that Binderup had been
guilty of “bicycling” films he bought
from them, and that he had in other ways
violated the letter and spirit of the con-
tract under which he obtained the films.

When the case first came before Fed-
eral Judge Joseph W. Woodrough at

Omaha he dismissed it after reading the
opening statements, on the grounds that

the transactions alluded to in the com-
plaint were “intrastate” traffic instead of

“interstate.” The appellate court unheld
the decision.

In 1923 the United States Supreme
Court to which Binderup carried this

point, ruled that the business of selling

films is an interstate business, and there-

Seeks to Halt
Municipal Shows

(Special to Exhibitors Herald)

OMAHA, NEB., Aug. 26.—The
Hostettler Amusement Company
has gone into district court at Has-
tings, Neb., and there obtained a
temporary restraining order through
Judge Dilworth, restraining the
mayor and city council from issuing

any warrants against the city treas-

ury to pay any expenses incurred in

the city’s operation of a motion pic-

ture theatre, except under appropri-
ations already made. September 2

is set for hearing on the injunction.
Hastings has been running a mu-

nicipal motion picture theatre. De-
spite the temporary restraining or-
der, the council has decided that the
city shall continue to operate the
theatre for the time being, at least,

as payments for the cost of the films
are being made out of the receipts
under an appropriation ordinance.
The Hostettler Amusement Com-

pany contended that the city is los-

ing money on its enterprise, and
that the motion picture business is

for private enterprise alone.

fore remanded the case back to federal
district court at Omaha, and to Judge
Woodrough for trial.

Lost Decision at Omaha
The case finally came to trial in Omaha

in May this year, and before its com-
pletion, broke all records for the length
of civil hearings in the court. At the
conclusion of 24 days of continuous court
hearing. Judge Woodrough took the
case from the jury, and in a lengthy
opinion decided in favor of the defendant
distributors, holding that the distributors
in refusing to sell films to Binderup had
after all done nothing more than break
up what constituted a private monopoly
controlled by Binderup himself in his

own section of the country, and had thus
opened up certain territory to free com-
petition whereas it had in the past been
virtually “closed territory.”

Was Preparing Appeal

Binderup immediately announced he
would appeal, and his attorneys have been
engaged in the necessary preparations
to get the matter before the appellate

court.

First National Signs

New Barthelmess Pact
(Special to Exhibitors Hcrahd)

NEW YORK, Aug. 26.— First Na-

tional last week signed a new contract

with Richard Barthelmess, following the

renewal of his

contract with In-

spiration Pictures
for a term of

years, by which
it obtains for dis-

tribution addi-
tional Barthel-
mess pictures.

First National’s
former arrange-
ment with the ac-

tor called for the
delivery of three
pictures.

Barthelmess is

now working on
“ Class mates,

”

William DeMille’s stage play. A num-
ber of sequences have been “shot” at

West Point and near Fort Lauderdale,
Florida and interiors are now being made
in New York. Director John S. Robert-
son will take the company to West Point
again in the near future for two weeks’
shooting of later army sequences.
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4,000 Newspapers to

Be Used in Paramount
Week National Drive
(Special to Exhibitors Herald)

NEW' YORK, Aug. 2().— W'itli nearh'

4. ()()() newspapers all set to eml)lazon the

announcenieiit to America’s motion pic-

ture audience, and with practically every

available print in the forty Paramount ex-

changes contracted for, the seventh an-

nual National Paramount W’eek, August

31 to September 6 inclusive, promises to

be the most successful national exhibi-

tion event since the inauguration of the

first Paramount Week in the New York
City territory back in 1918.

Every distributing office is equipped
to give the best service possible during
the period when thousands of theatres

will be playing Paramount pictures ex-

clusively, it is stated.

This year’s campaign of Paramount
Week newspaper advertising, placed
through the advertising agency of Hanff-
Metzger, Inc., will eclipse any of its pred-
ecessors, both in size of copy and the num-
l)er of newspapers used, according to A. O.
Dillenbeck, who handles the Paramount
advertising for the Hanff-Metzger people.

Every exhibitor who plays Paramount
pictures for a minimum of five days dur-
ing the week will have the assistance of

the big advertising copy placed in his lo-

cal newspaper by the company.

The space to be used will range from
full pages in the key cities down through
five sizes of copy, according to the space
required by the listing of the theatres

participating. The minimum space of the
entire campaign, used in single theatre

towns where the exhibitor has booked
the required minimum of five days, is 840
lines, six columns wide by 140 lines, or
ten inches, deep.
Supplementing this newspaper adver-

tising will be the regular Paramount na-
tional advertising of the “Famous Forty.”

Fairbanks Declares
No Change in Trade

Connection in View
(Special to Exhibitors Herald)

LOS ANGELES, August 2C.—The fol-

lowing statement was given to the press

liy Douglas Fairbanks on his arrival here:

“The stories in the newspapers to the

effect that Mary Pickford and I contem-

plate any change in our business arrange-

ments, are absolutely without foundation.
Mr. Chaplin has already said this—so
have I—but I want to repeat without any
reservation or qualification, and I hope in

a w’ay that will prevent the repetition of
such reports, that there is no possibility
that Mary Pickford or myself will tie up
with any other institution, or that Mary
will do ‘Peter Pan.’

“In one way the circulation of these
rumors is more or less flattering.

The Wall Street Journal, the other day,

stated that the stock of a certain motion
picture organization had been put up by
the report that this organization was to
handle my pictures. Perhaps that was
the purpose of the report and it may have
succeeded but it does not make the report
true. Other artists are also claimed to
be on the point of making contracts wdth
the same organization. The public would
do me the greatest service if it w’ould
reject all such statements so far as they
relate to Mary Pickford and myself, as
absolute fabrications, which indeed they
are.”

Joseph Plunkett, managing director of

the Mark Strand theatre, New York.

St. Louis Theatres
Meet Wage Demands
(Special to Exhibitors Herald)

ST. LOUIS, MO., Aug. 3K—Strikes

of union musicians, motion picture ma-
chine operators and stage hands em-
ployed in the St. Louis theatre have been
averted by the employers agreeing to the

W'age demands of the organizations. Wage
increases of $3 to $10 a week were
granted to the stage hands, electricians

and property men. The old wage scale

ranged from $50 to $60 a week. Under
the new plan a flat rate of $65 per week
is to be paid.

Musicians who were being paid from
$35 to $45 a week with an additional $12
for matinees were given increases of 25

per cent. In the large first run houses
musicians are being paid as high as $150
a week. The operators were given raises

of $10 to $12.50 a week, men who were
getting $55 being raised to $67.50 and
those getting $70 to $80.

John B. Rock, general manager of Vita-

graph (left) and Edward Auger, who
has been appointed assistant general
manager.

Edward Auger Resumes
Post With Vitagraph
(Special to Exhibitors Herald)

NEW YORK, Aug. 26.—Edward Au-
ger has returned to Vitagraph in the ca-

pacity of assistant general manager which
post he held prior to June, 1920, when
he joined Fox as continental foreign rep-

resentative for the company with head-
quarters in Paris. On his return to

America this month he. returns to Vita-
graph in the same post that he held when
he left in 1920.

Three Sets Used in

Plunkett*s Prologue
to Valentino Picture
(Special to Exhibitors Herald)

NEW YORK, Aug. 26.—Joseph Plun-

kett’s prologue to “Monsieur Beaucaire,”

the Rudolph Valentino re-debut photo-

play at the Mark Strand theatre is her-

alded by critics and capacity audiences

as one of the most gorgeous settings ever

afforded any production in a Broadway
picture theatre. Incidentally the Valen-

tino picture will play the Strand for at

least three weeks equalling the record
for that house which was held by Harold
Lloyd’s “Girl Shy.”

For “Monsieur Beaucaire” Mr. Plun-
kett planned to make the prologue the
outstanding event of not only his own
programs, but to afford a gorgeous set-

ting for the re-debut of Mr. Valentino.
The Famous Players-Lasky Corporation
loaned to Mr. Plunkett the original cos-

tumes worn by Mr. Valentino, Bebe
Daniels, Lois Wilson, Lowell Sherman
and others. Special scenery was con-
structed by Gates & Morange on the de-
signs made by Henry Dreyfuss of the
Mark Strand staff.

Three sets are used in the prologue.
The first shows a garden scene of Ver-
sailles and the fade out into the ball

room where the minuet is danced by the
entire Mark Strand ballet corps of 20.

The dancers wear the original costumes
of the photoplay. Genuine Louis furni-

ture is used and the chandeliers are from
the Louis period. After the minuet the
scene fades out into the garden and the
dancers stroll into the garden from both
sides as “Love and the Rose,” the theme
song of “Monsieur Beaucaire” is sung
oft" stage by Judson House, the composer-
tenor. As the scene fades the photoplay
is started.

Statistics Indicate
Thirty Million Feet

Increase in Exports
(Special to Exhibitors Herald)

WASHINGTON, D. C., August 26.—

The steadily increasing popularity of

American films abroad is indicated by

the fact that, during the fiscal year ended

June 30, last, we shipped approximately

30.000.

000 feet more to foreign countries

than during the preceding year, with an
increase in the value of our annual mo-
tion picture exports of nearly three-quar-
ters of a million dollars.

Statistics compiled by the Bureau of

Foreign and Domestic Commerce, De-
partment of Commerce, show our ex-
ports for the fiscal 'year 1924 to have
been 143,096,581 feet of positive film,

valued at $5,483,633; 7,319,635 feet of neg-
atives, valued at $1,187,093, and 64,744,-

635 feet of unexposed film, valued at

$1,317,270. For the fiscal year 1923, ex-
ports included 134,227,697 feet of positive
film, valued at $5,497,237; 8,477,342 feet

of negatives, valued at $741,858; and 44,-

798,094 feet of unexposed film, valued at

$1,148,105.
Analysis of figures show that nine

countries in 1924 imported more than

5.000.

000 feet of American film each, as
compared with eight in 1923. The only
country to have imports valued at more
than a million dollars, however, was the
United Kingdom, whose receipts from
American film sources were valued at

$1,309,620. No country in 1923 imported
more than $870,000 worth.
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Theatres Feel Stimulating
Effect of Better Business

Condition of Agriculture and Industry in Middle
West and South Point to Big Season at Box

Office Film Executives Declare

{Special to Exhibitors Herald)

N ew YORK, August 26.—Box office business, following the general

business trend, is due to enjoy a season of brisk activity according

to film executives who have been out in the territory. From the

agricultural and industrial centers throughout the middle west and south

they bring back reports of a vastly improved economic situation which is

growing continuously stronger and which is already making itself felt at

theatres in the form of increased patronage.

The optimism that reigns in these territories is based on the prospects

of bumper crops at high prices. This situation is having the effect of

stimulating business at shops and factories and indications are that money
will be spent a great deal more freely this fall than it has for a long
time past.

Prosperity Spreading Eastward, Says Mooney
In financial circles the confidence in business improvement this fall

has already asserted itself in the form of advanced stock prices. Discussing
the situation the Nezv York Times says in part; “But the judgment of

the outlook which occasioned the rise in stocks has a very different basis

from that of six months ago. Since that time there has occurred, in the

underlying influences which will go to make a season’s American pros-

perity or adversity, something not very far removed from a revolutionary
change.”

Paul C. Mooney, vice-president of Producers Distributing Corpora-
tion, who is back from a survey covering the northern half of the country,
in declaring that he sees a prosperous amusement season, advances the
following reasons.

Conditions in

Iowa Improved
(Special to Exhibitors Herald)

NEW YORK, Aug. 26.—That

film conditions throughout Iowa
are on the up-grade and that the

outlook is for a much more pros-

perous season than last year is the

cheering report brought to First

National headquarters by its branch

manager in Des Moines, la., E. J.

Tilton, who spent last week at the

home office. “Iowa was badly hit

a year and a half or two years ago

when the inflated farm land values

were knocked into a cocked hat.”

Tilton, says. “Farmers who had sold

their farms at the inflated values

and bought twice as much land at

the big price suddenly found them-
selves busted. The banks began to

call the money which they had
loaned on farm land. Many of them
couldn’t get it, and went into bank-

ruptcy. From January 1st to June
1st, 1924 there were about 150 bank
failures in Iowa, due to the collapse

of land values.

“Prospects for the new year are

far more cheering. The present

outlook for a good corn crop is

favorable despite the early cold, wet
summer.
“The conditions for the future

are 50 per cent better right now
than they were eight weeks ago

—

not only for pictures but for busi-

ness generally.”

Pearsons Are Host to

Lloyd and His Mother
(Special to Exhibitors Herald)

NEW YORK, Aug. 26 .—Stage and
screen joined in brilliant and delightful

comradery last week when Elmer
Pearson, vice-president and general man-
ager of Pathe, and Mrs. Pearson were
hosts at a dinner and reception given

in honor of Harold Lloyd and his mother
Mrs. Elizabeth Lloyd.
The function, which was held at the

Soundview Golf Club, Great Neck, Long
Island, proved a distinguished gathering

of theatrical and screen notables of the

present season, including among the

guests of honor in addition to the Lloyds
such luminaries of the amusement world
as Sam Harris, Arthur Hopkins, Frank
Craven, Thomas Meighan, John Willard,

Edna Murphy, Constance Bennett,

Blanche Mehaffey and many others. Mr.
Pearson and Arthur S. Kane, president

of Associated Exhibitors, represented the

executive branch of the film industry.

Photographers Honor
**SeaHawk **Cameraman

(Special to Exhibitors Herald)

LOS ANGELES, Aug. 26 .—Seyenty-
five members of the American Society
of Cinematographers headed by Presi-

dent Gaetano Gaudio and members of the

executive committee attended a showing
of Frank Lloyd’s “The Sea Hawk” at the

Criterion theatre here to pay tribute to

the work of Norbert F. Brodin, A. S. C.,

who filmed the big spectacle.

The official monthly magazine of the

A. S. C. gave high praise to the work
of Brodin in the August edition, two full

pages being devoted to a discussion of his

photography in “The Sea Hawk” and to

excerpts from reviews by America’s lead-

ing critics.

Mr. Mooney says that “industrial con-
ditions everywhere are brightening and
in most of the northwest business is now
booming with banner crops and top
prices. Banks that had been closed in

many sections are now open and doing
big business. Shops and factories are
right in line with the prosperous agricul-

tural situations and money is beginning
to be spent freely for amusements.
“The big wave of northwestern pros-

perity is naturally 'spreading eastward
and southward and the big manufactur-
ing sections of the east are beginning to

hum in response to the increasing de-
mand for manufactured goods. This
general stimulation of trade will naturally
have a most salutary effect on the box
office and this gratifying condition is al-

ready in evidence in the western thea-
tres.”

Foresee Big Cotton Crop

Increasing prosperity in the great agri-

cultural territories of the middle west and
south have filled exhibitors with the ex-
pectation that this season is going to be
the most prosperous in motion pictures,

says Eugene J. Zukor, assistant treasurer
of Famous Players-Lasky, who is back
from a trip through that section.

“In the agricultural states of the middle
west,” said Mr. Zukor, “the rise in the
price of wheat and corn, together with
the prospects of a very good harvest, is

having its effect on general business con-
ditions, and these conditions are being
reflected at the box office. In the cotton
belt of the south, business men expect
that this year’s cotton crop will not only
be a big one, but will be sold at high
levels. As soon as these harvests are

gathered and the farmers get their money,
business men in the towns of these terri-

tories are looking for a decided boom.”
Another factor—in fact the most im-

portant factor Mr. Zukor thought—con-
tributing to the general situation is the

wealth of really excellent pictures on the
market this fail.

In Canada, also, an improved situation
is noted. Motion picture theatres in

Montreal are doing a better business this

summer than they did last summer and
show some improvement over last win-
ter, according to A. Gorman, branch man-
ager for First National Pictures, Inc., in

Montreal. Mr. Gorman spent last week
in New York City at the First National
home office, getting in closer touch with
the officials of that company, its current
and future product and sales plans.

Sees Improvement in Fall

“In Montreal itself there has been quite
an improvement in tbe picture business,”
said Mr. Gorman, “but in tbe surround-
ing country the conditions are still gen-
erally bad. Business has, on the whole,
been much better than last summer and
I believe the coming winter will show an
improvement over last winter, which was
very bad from a picture point of view.
“The drop in picture patronage was due,

in great part at least, to the reductions
in the tariff which were put into effect in

eastern Canada, several factories closing
and manj' persons being out of work.
These conditions are gradually getting
adjusted, and the crop outlook is very
favorable at present. Few, if any, new
picture houses are being built and a num-
ber of houses were closed during the sum-
mer. These will gradually reopen with
the new season.”

Signs With F. P. L.

NEW YORK.—Sidney Olcott, noted director,
has signed a long-term contract to produce ex-
clusively for Paramount, Jesse L. Lasky an-
nounces.

Heads Short Subjects

CINCINNATI. O.—A. L. Sugerman of the Uni-
versal exchange here has been appointed short
subjects products manager at this office.
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Association of M. P. Producers

Re-elects Schenck President
Sidney Olcott Signs With Lasky— Warner Bros, to

Build Own Theatre on Coast

By HARRY HAMMOND BEALL

H ollywood, calif., August 26.—Joseph N. Schenck will con-

tinue as president of the Association of Motion Picture Producers
for another term, having just been re-elected. Hal Roach and

Thomas H. Ince continue as vice-presidents, and Frederick W. Beetson
as secretary.

Two matters of policy adopted by the producer include a definition

of engaging players “on or about” a certain starting date to mean a 72-

hours leaway either way, and henceforth producers will instruct their di-

rectors, when players are called to work well into the night, to arrange for

a later starting hour the following day.

M ilt Gardner has resigned from
the Metro-Goldwyn-Mayer studio

organization, and also as police commis-
sioner of Culver City. It is reported he
will go as company manager for Cosmo-
politan to Tahiti, with Maurice Tourneur,
Anita Stewart, and others who are to

make a big special there. It was Gardner
who handled business details for “Captain
Blackbird” when Goldwyn made that

production in the south seas.

* * *

SoNY.\ Levien is the new scenario edi-

tor for Sam Goldwyn.
* *

Baby Peggy is back from New York,
still suffering from the malady which at-

tacked her while in the east. It is doubt-
ful as to just when she will appear before
the camera once again.

* * *

Sid Olcott, with two triumphs, “Mon-
sieur Beaucaire” and “The Humming
Bird” to his credit, has signed a long
term contract with Lasky, setting at rest

the rumors that he was to direct Norma
Talmadge’s next feature.

* * *

Speaking of new contracts, Rowland
Lee is back from Manhattan with a new
agreement with William Fox to continue
his directorial services at the west coast
studios.

* *

Julius Bernheim is on the job once
more as general manager of Universal
City after a more or less serious nasal
operation.

* * *

Charles Ray staged a preview of his

first Thomas H. Ince Pathe production,
“Dynamite Smith,” at the Roosevelt the-
atre on Wednesday night. It was ac-

corded an enthusiastic reception, and
wiseacres of the industry predict success
for Charlie’s “come-back” feature.

* *

Irving Cummings has finished "In
Every Woman’s Life” for Mike Levee
and is now to make another First Na-
tional production. This time he will work
on one of First National’s own features,

with Earl Hudson supervising. Appar-
ently Irving has abandoned the independ-
ent producer idea for the time being at

least.
* * *

Warner Brothers announce an outlay
of $750,000 on their property at Sunset
and Van Ness in Hollywood. They plan
to build their own first-run theatre there,

a new three-story property building, and
a mammoth new stage to be 130 by 230
feet. They have plenty of space and an
ideal location for a Hollywood theatre, it

seems.

Another independent comedy company
takes an introductory bow this week.
Work has been started at the Cosmosart
studios on the first of a series of twelve
two-reel fun films to be released by
Screen Art Distributors as “Love Shy”
comedies. Mark Goldaine will direct. D.
Rodrigues is handling the publicity.

* * *

Corinne Griffith was queen of Sacra-
mento last week when Efe Asher took
his “Wilderness” troupe there for special

scenes in and around the California cap-

ital. Sacramento’s mayor, city council, a

brass band and dozens of flower girls

met the First National star at the depot
and paraded the film players to the hotel.

* * *

Pat O’Malley has signed his first con-

tract with Lasky. He will appear in

Brandt Points

Block Booking Evil

(Special to Exhibitors Herald)

NEW YORK, Aug. 26.—Declar-
ing that the exhibitor is being
“lulled into a sense of security and
is being invited to put his head in

the lion’s mouth,” Joe Brandt, in a

statement on block booking strikes

a warning keynote to theatre own-
ers on this practice which he sees

as a menace to the independent
theatre and the independent pro-

ducer.

He says: “The hook on this line

is the block booking plan proposed
by the national producers. The bait

is the supposed saving in money
which the block booking plan will

accomplish. Is money truly saved
if it is to be taken away soon after

the saving? It is not. Will it be
taken away? It most certainly will.

The saving will disappear and the
business that the independent ex-
hibitor has built up for himself will

disappear, too, in the high prices

that the producers combine will

charge for the poor pictures they
will force down the throat of the
exhibitor after the competitive in-

dependent producer is eliminated.

The crisis is now approaching.

“If the exhibitor does not watch
the signs on the road he will be
caught. He is safe only as long as

a free and open market is main-
tained and this can only be done by
supporting the independent pro-
ducer.”

“Worldly Goods” that Paul Bern is to
direct. He has just finished playing op-
posite Dorothy Mackaill in Sam Wood’s
production “The Mine With the Iron
Door,” a Sol Lesser-Principal Pictures
feature.

* * *

The Lambs in Hollywood are to stage
a benefit for Father Neal Dodd's “Little
Church Around the Corner” next month
at the Hollywood Bowl. Charlie Steven-
son is general committee chairman and
.\dam Hull Shirk, he of the parlor magic,
is handling the publicity and exploitation.

* * *

Arthur Maude, the stage and screen
veteran, is making two-reel featurettes,
said to contain strong dramatic punches.
They are to be state righted by San
Diego Productions, Inc., through Screen
Art Distributors.

* * *

Reggie Barker, M. G. M. director de
luxe, this week entertained Herbert
Hoover on the set of “The Great Divide”
at the studios over which Louis B. Mayer
presides in Culver City. Hoover also re-

newed acquaintance with Monta Bell,

now directing for the Metro-Goldwyn
combine. Bell was managing editor of

the Washington Herald before Hoover
bought the publication.

* * *

Renee Adoree is out of the hospital
after an operation for acute appendicitis.

Beg Pardon

Bill Jenner, Pathe manager, says Bill
Quinn and Joe Goldberg were flying

around so fast at the recent exhibitor-ex-
change picnic that one could not be told

from the other and hence the Herald got
their names reversed on the photos. In-
cidentally, Jenner, himself was an important
factor in making the affair a success.

Sales Plan on Specials

Highly Successful, Says
First National Report

(Special to Exhibitors Herald)

NEW YORK, Aug. 26.—According to
an announcement by First National great
success has attended the plan under which
E. A. Eschmann, manager of distribu-
tion, is handling that corporation’s “spe-
cial” product. There are to be five of
these specials, three of which, “The Sea
Hawk,” “Secrets” and “Abraham Lin-
coln,” have had pre-publication showings
in a number of important cities. “Sun-
down” and “The Lost World” are the
other two.

Mr. Eschmann's scheme for selling the
specials is not only attracting the favor-
able attention of exhibitors themselves,
it is declared, but is bringing in results
on a big scale in a remarkably short pe-
riod of time. This product is handled as
a special group distinct from other First
National pictures, which are called “Pace
Makers” under the detailed direction of
A. W. Smith, Jr.

Eighty strategic key city points were
selected for the first concentrated sales

effort on the part of the special sales

force. More than half of these eighty
cities have been closed on the three spe-
cials and propositions are well under way
in all of the others. Present tabulation
shows that Norma Talmadge’s “Secrets”
has been sold to exhibitors in 58 of the
80 key city points, or 72.5 per cent; “The
Sea Hawk,” has been sold in 49 out of
the 80 key cities or 61.2 per cent, and
“Abraham Lincoln” stands third with
contracts in 41 of the cities, or 51.2 per
cent.
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Film News

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of September 6

Stories Told

hy

the Camera

Uncle Ralph and the boys.—Ralph Ince who is Frank Lloyd celebrates his “Inc.” Anniversary.—An informal party

directing “House of Youth” for Producers Dis- “The Silent Watcher” set with the First National producer-director

tributing Corp., receives a visit from two of Bessie Love serving cake and ice cream to W. J. Reiter, assistant

the industry’s future producers—the sons of director; J. L. Johnston, publicity director; Harold Marcoux, trans-

Thomas H. Ince. portation; Norbert F. Brodin, cameraman; Edward M. Roskam, film
editor; Horace Miller New, business manager.

This is Betty Bronson, who was recently

chosen by Sir James M. Barrie to play

the title role in the Paramount produc-

tion “Peter Pan.” The picture will be

made in California.

(Above) Crowds in front of the Hotel d’Angleterre, Copenhagen, Den-
mark, waiting to catch a glimpse of Mary and Doug. Fairbanks. (Below)
Reception tendered popular stars at American Legation, Copenhagen,
Denmark. The American Minister, Mr. Prince, is at right of Mary and
Mrs. Prince is between Mary and Douglas.



(Left) Alfred Reeves,
general manager of the
Charlie Chaplin Film
Co., Los Angeles.

(Right) Roy Crawford,
sec’y Associated Ex-
hibitors, Wichita, Kan.,
is some juggler as you
can see from above.
(Below) Left to right

—

L. M. Miller, Pres. Mil-
ler Theatre Enterprises,
Wichita, Kans.; Stan-
ley N. Chambers, man-
aging director; Roy
Crawford, serving
lunch at Miller picnic.

Pathe cameraman has a soft job. L. Gerskop,
of the Pathe News Reel, getting a picture from
the dizzy heights of Eifel Tower.

Wallace Beery, who plays in “The
Lost World,” a First National pro-
duction, spends his leisure time
reading Louise M. Alcott’s works

—

yes, he does!

(Right) Louis J. Gasnier.
whom B. P. Schulberg has
chosen to direct “The Trif-

lers,” a Preferred Picture
(Left) Cissy Fitzgerald
and the famous “Fitzger-
ald” wink, which brought
her fame as a Frohman
star, with Louise Fazenda,
two Warner Bros, players
in “Cornered” and “Being
Respectable.”
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Out Oregon Way With Our “H. E. N.”

Art Kolstadt, “Hood Riv-

er, Ore., Sheik” of Rialto

theatre.

Bob White, President of

the Multnomah Theatres,

Corp., Portland.

H. C. Phillips, owner of

the Gay theatre, Portland,

Ore.

F. W. Norman, manager
of the Circle Theatre,

Portland, Oregon.

John G. Washtok, owner
of Victoria, Portland, Ore.

Eleven years in business.

The F. B. O. “Go-getters” of Portland, Oregon. Front

row—E. Bailey; M. Hassfeld, manager; H. Glanfield. Back
row—J. Rich; M. Spoor; G. Sweeney; E. Nolan and L.

Clark.

W. A. Long, owner of Star

and Liberty theatres, Ore-

gon City.

Paramount delegates in Dallas, Texas.—Left to right—Eugene J.

Zukor, assistant to president Famous Players-Lasky
;
Phil Reisman,

Canadian general manager; Richard Blumenthal, statistician and
M. H. Lewis, of the home office.

Pat O’Malley and Dorothy Mackaill enact a thrill-

ing bit of drama, not in the Harold Bell Wright
story “The Mine with the Iron Door,” which is

being produced by Principal Pictures, with these
two popular players in the leading roles.
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Interesting Folks and Studio Shots

“Billie” Hodges, chief assistant to

Thomas Ryan, casting department of

the William Fox West coast studios.

“She knows them all” says Mr. Ryan.

Rupert Julian, director of the Universal-
Jewel production “Love and Glory”
teaches little Priscilla Dean Moran the
correct way to salute. Miss Moran has
a bit in the Universal picture.

J. W. Johnston, who plays the
leading role in George Behan’s
production “The Greatest Love
''f A'* ” (Photo by H. Tarr, Inc.,

N. Y.)

Henry Koppinger, Miami’s famous Alligator boy,
toying with a half-grown ’gator for the Grantland
Rice Sportlight series which Pathe distributes.

(Left) How the children at the Thomas H. Ince studios, both 'white and black, are taught while they work. The teacher
is employed by the Los Angeles Board of Education and these youngsters were working in “Barbara Frietchie,” the
Producers Distributing Corp. production. (Right) One of the beautiful sets, erected especially for “Barbara Frietchie,”
showing a Southern street scene in ante-bellum days.

(Left) An off-stage shot
of Charlie Chaplin and
one of the dogs used in

his new comedy of Alaska
a United Artists produc-
tion.
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These are the folks who made the picture “The End of the World.’’ (Left to

right) Tom J. Geraghty, Hollywood’s newest producer; Jack Pickford, star;

Marilyn Miller, who is Mrs. Jack Pickford; and Arthur Rosson, director.

The production will be distributed through United Artists exchanges.

Vera Reynolds, featured player in Cecil

B. DeMille’s Paramount production “Feet
of Clay’’ was one of the shining stars in

the Los Angeles Greater Movie Season
parade, held here last week.

One of the elaborate sets erected for the Fox production,
“Her Husband’s AVives,’’ directed by Maurice Elvey, who
was formerly associated with the Stoll Film Corporation of
London. This is Mr. Elvey’s first American picture.

Gloria Swanson and Ben Lyon are entertained by Direc-
tor Allan Dwan, at the Algerian bar, between scenes
for “Wages of Virtue,” a new Paramount production.

(Left) Bobby Vernon,
Bryant Washburn,
Reginald Denny, and J.

A. Partington, of the
Granada theatre, San
Francisco, on the Ver-
non-Christie yacht,
“Apache.”

(Right) Lew Cody and
May McAvoy in a
scene from “Three
Women,” a Warner
Bros, production direct-

ed by Ernst Lubitsch.
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J. D. Williams Signs June Mathis

To Do Valentino Story

Harold Lloyd Issues Stateme7it—Has Not Signed Dis-
tribution Contract JHith Any Comparty

By JOHN S. SPARGO

N ew YORK, August 26.—The status of June Mathis in the film field

of labor, about which there has been much conjecture since her
return from Rome, where she was relieved of further work on “Ben

Hur,” was apparently definitely settled by the issuance of two official

statements on the same day last week. The first was from the Metro office

and follows

:

“Miss June Mathis, having completed her work for Metro-Goldwyn
Pictures, has terminated her services with that organization and will rest

for a short time before undertaking the execution of plans which she has
had in mind for some time”.

N the heels of this came the follow-

ing from the facile typewriter of

C. L. Yearsley, officer of the deck at

Ritz-Carlton Pictures, which not only

temporarily d i s-

poses of the gues-

sing in regard to

Miss M a t h i s’

plans, but gives a

lot of new dope
on J. D. Wil-
liams’ program.

J. D. Williams
has added another
important m e tu-

ber to the all-star

technical s t a ff

now being organ-
ized for Rudolph
Valentino’s fi r s t

production for
Ritz Pictures by signing June Mathis to

do the scenario for the story by Justus
Layne.

Following Miss Mathis’ completion of

the “Ben Hur’’ script and return from
Italy she resigned as scenario chief of the

Metro-Goldwyn organization to devote
herself to a personal production enterprise
she has been developing for some time.

After refusing several flattering offers, the
noted screen writer capitulated to Mr.
Williams when he impressed her with the
opportunity afforded by the script for

Valentino’s first personal production.
It will be recalled that Miss Mathis did

the scenarios for “The Four Horsemen”
and “Blood and Sand”, two of Valentino’s
greatest successes.
Long recognized as a master of screen

technique. Miss Mathis appreciates the
opportunity afforded her talents by the
wide sweep of the big story. None but a

scenarist thoroughly familiar with the
star’s personality could intelligently write
this stellar role for Valentino.
The story, at present untitled for the

screen, has at least five big dramatic
punches and rises to its catastrophe in a

vast spectacular scene unique to the
screen. It has a happy ending.

Mr. Williams declares his intention to

underwrite the box office success of the
first Ritz-Valentino picture by surround-
ing the star with a production organiza-
tion every member of which is a leader in

his line. The casting of the picture is

almost complete. It is contemplated that

shooting will commence about November
first.

* * *

Harold Lloyd has signed another con-
tract with Rathe.
Harold Lloyd has signed a contract

with Famous-Players.

Harold Llor^d has signed a contract
with First National.

Harold Lloyd has signed a contract
with Ritz-Carlton.
Harold Lloyd has signed a contract

with United Artists.

And there they are—the various sure-
thing rumors just as you can get them
from the daily papers—so take your
choice. And when you have made up
your mind that at least one of them may
be right, Harold gums up the works by
issuing the following signed statement:
"Although we have received proposi-

tions—some very flattering—from prac-

tically every representative concern in the

industry, we positively have not signed a

distribution contract with any individual

or corporation, and at present we have
formed no definite idea which proposition

we consider will afford us the greatest

opportunities for the advancement of our
pictures.

“Nor will any contract be signed while
I am in New York. My business affairs

are in the hands of William R. Fraser,

general manager of the Harold Lloyd
Corporation in Los Angeles, and when
we do sign another contract the informa-
tion will come from him.

“All . reports to the contrary are with-
out foundation.”

(signed) HAROLD LLOYD.
H-- * *

“The Ten Commandments” after a

nine-months run at the George M. Cohan
theatre, moved over to the Criterion

yesterday where it will continue indefi-

nitely. The run at the Cohan theatre

made new motion picture history for a

special presentation and is now the out-

standing achievement in that important
branch of the entertainment business. The
same presentation and the same orchestra
which Dr. Hugo Riesenfeld introduced
with the deMille masterpiece at the Cohan
theatre is being used at the Criterion.

^ *

Polly Archer is the hard luck girl of

the movies. After an apprenticeship of

nearly two years, during which she gained
the good will of many directors by con-
scientious work in small parts in a dozen
or more pictures, received an upward
boost in her career and then Old Man
Hard Luck intervened.

Director John Robertson used Polly in

“The Enchanted Cottage” and was so im-
pressed with her work that he selected

her as the leading woman with Dick
Barthelmess in “Classmates”. When time
came for Polly to begin work she was
afflicted with a throat affection and was
compelled to cancel her contract with Mr.
Robertson.

Instead of platdng the lead opposite

Barthelmess Miss Archer was taken to
Cleveland to undergo an operation at the
Huron Road nose and throat hospital,
where she will remain for several weeks
at the home of relatives. Madge Evans
has been given Polly’s place in the
Barthelmess picture.

* * +

Jack Pickford and his wife Marilyn
Miller are due in New York this week

—

Miss Miller to begin rehearsals in Charles
Dillingham’s stage production of “Peter
Pan”, and Pickford to begin work in a
new picture. The film rights of John
Peter Toohey’s short story “Her Son”,
have been secured for Pickford.

* *

The Loew Metro Club, composed of
executives and employees of Loew’s, Inc.,
and the Metro-Goldwyn Distributing Cor-
poration, enjoyed its annual outing last
Saturday. The steamer “Onteora” had
been chartered and members and guests
sailed up the Hudson to Bear Mountain
where athletic events and other pastimes
were the order of the day. Many invited
guests were in attendance as well as
almost every member of the Loew and
Metro-Goldwyn organizations.

* *

Edward M. James, attorney and sec-
retary of the Grand-Asher Distributing
Corp. resigned his post with this organ-
ization it was announced at the Grand-
Asher headquarters last week. Following
a_ vacation Mr. James intends to resume
his private law practice and for this pur-
pose has opened up temporary head-
quarters at 1650 Broadway.

Since the formation of the Grand-
Asher Distributing Corp. nearly two years
ago Mr. James in addition to his legal
and secretarial duties has represented his
firm in many important affairs relative to
the production and distribution of import-
ant product and has made several trips
to the coast in the interest of his organ-
ization. He is widely known throughout
the industry as an attorney and executive
and before definitely making up his mind
to give up his own practice and ally him-
self with the motion picture industry
turned down several tempting and highly
lucrative offers from leading producers.

* *

David K. Niles of Boston, former
chairman of the Joint Conference of Mo-
tion Picture Activities of the United
States, has been appointed National Di-
rector of the division of Public Speakers
and Motion Pictures of the LaFollette-
Wheeler Campaign Committee.

Mr. Niles was formerly connected with
the Famous Players Lasky Corporation
for whom he inaugurated and directed an
Educational Bureau for two years.

(Special to Exhibitors Herald)

NEW YORK, Aug. 26.—The Eall Film
Golf Tournament will be held at Sound
View Golf Club, Great Neck, L. L, on
Tuesday, Sept. 23, 1924. A radical change
becomes effective with the coming event.
Beginning with the Fall event. The en-
tire day will be given over to golfers
and golfing. Nothing else. And none
present but golfers.

The committee consists of the follow-
ing: Felix Feist, chairman, c/o Joseph
Schenck, 11th floor. State Theatre Bldg.,
N. Y.; George B. Gallup, Asso. First
Nat’l Pictures, 383 Madison Ave., N. Y.

;

Danny, The Film Daily, 71 West 44th
Street, N. Y.; E. K. Gillette, Motion
Pictures News, 729 Seventh Ave., N. Y.

;

Abe Warner, Warner Brothers, 1600
Broadway, N. Y.

Fall Golf Tournament
Set for September 23
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Atlantic City Is Mecca of

Theatre Owner Gatherings
M. P. T. 0. Eastern Pennsylvania, Southern New

Jersey and Delaware Stage Three Day Meet

—

Rap Non-Theatrical Competition

{Special to Exhibitors Herald)

ATLANTIC CITY, N. J., August 26.—x\nother wallop was handed to

the non-theatrical business here last week when exhibitor members of

the Motion Picture Theatre Owners of Eastern Pennsylvania, Southern

New Jersey and Delaware passed resolutions condemning the practice.

Block booking also came in for its share of denunciation, the theatre

owners giving vent to their opinions of it in the form of resolutions.

New Jersey Directors Also Hold Meetings

Atlantic City was rather a mecca for theatre owners last week as

directors of the New Jersey M. P. T. O. were gathered in a meeting of

their own simultaneously with the three day session of the Eastern Penn-

sylvania, Southern New Jersey and Delaware theatre men.

Aside from expressions on such national problems as referred to pre-

ceding and voting and endorsement of National Motion Picture \yeek the

conclave of the three was devoted to the discussion of regional affairs and

Large Theatre to Be
Erected in Ottawa by

Famous Players-Lasky
(Special to llxhibiioes Herald)

OTT.AW.A., ONT., August 26.—Imme-
diately alter the official announcement at

Ottawa, Ontario, of the acquiring C)f

Loew’s Ottawa theatre by the B. F.

Keith organization starting September 1

with J. M. Franklin as manager of the

former Loew house, a statement was is-

sued by N. L. Nathanson of Toronto,
managing director of Famous Players

Canadian Corporation, to the effect that

Famous Players would proceed forthwith

on the construction of a large new theatre

in the Canadian Capital, the site for which
has already been secured in a prominent
downtown location. Architectural plans

were already in the hands of Thomas W.
Lamb, architect for Canadian Famous
Players, Mr. Nathanson announced.
This news came as a surprise package

in the developments surrounding the tak-

ing over of the Loew house in Ottawa.
Both the Keith and Famous Players or-

ganizations had been negotiating for the

Loew theatre for weeks past and when
Keith actually secured it, Mr. Natlianson
countered by revealing the plan for a

new Famous Players house in Ottawa.
Famous Players already has the Regent
theatre in the Canadian Capital, this hav-

ing been secured from the defunct Allen
Theatres, Limited.

Mr. Nathanson took advantage of the

occasion to announce that Famous Play-

ers Canadian Corporation was a Canadian
company, pointing out that “95 per cent

of its 1,700 shareholders are residents of

Canada.” He also pointed out that Ca-
nadian Famous had first call in the Do-
minion on Paramount, Metro-Goldwyn-
Mayer and other productions and that

these would be featured in the new Fa-
mous theatre in Ottawa.

Dustin Farnum Weds
His Leading Woman
(Special to Exhibitors Herald)

LOS ANGELES, August 26.—Dustin
Farnum and Winifred Kingston, his lead-

ing woman in several productions, were
married last Sunday.

Schenck Will Devote

Self to Producing Only
(Special to Exhibitors Herald)

LOS ANGELES, August 26.—Joscpli

M. Schenck has resigned his connections
with West Coast Theatres, Inc., and will

<dcvote himself to production exclusively.

McAvoy in **Ben Hur**
(Special to Exhibitors Elerald)

LOS ANGELES, August 26.—Ma>
McAvoy has been selected to play the

role of Esther in Metro-Goldwvn’s “Ben
Hur.”

events.

Probably one of the most interesting

sidelights of the convention was a tele-

gram from Sydney S. Cohen to President

H. J. Schad which marked the first mes-
sage of Mr. Cohen to a convention since

the election of National President M. J.

O’Toole. Mr. Cohen wired the conven-
tion as follows;

“Public Service” O’Toole’s Subject

'My congratulations and best wishes for a most

successful convention. Regret very much I can-

not be with you and my other good friends but

feel the national organization will be well repre-

sented by our president and Pete Woodhull, chair-

man of the national board of directors and other

national officers. Would have liked very much to

have personally thanked you all for the generous
cooperation and support given me and my admin-
istration as president of the Motion Picture The-

atre Owners of America and know you will con-

tinue to give this support and help in every way
to strengthen the National organization to make
same function for the fullest protection of the

independent theatre owner. Wish to felicitate

you personally for your splendid leadership of the

eastern Pennsylvania unit and for the fine regard
you have earned everywhere and I feel sure your
convention will be productive of fruitful results

not only for your members but for the industry

generally Please e.xtend my best regards to all.”

Speakers during the meeting were Mr.
Schad, who occupied the chair, George
Aarons, secretary of the organization,

Mr. O’Toole and Charles M. Ropapport
of Philadelphia. Mr. O’Toole in his talk,

emphasized the achievements of the na-
tional organization and dwelt upon the

puldic phases of public service open to

theatre owners which has been the key-
note of many of his recent addresses. In
this connection he pointed out that the
censorship situation in Pennsylvania was
one in which public service could play an
important part in bringing about a de-
sirable situation.

Regarding the national association Mr.
O’Toole called attention to the fact that
the exhibitors would be paying millions
of dollars annually but for the work of the

national and state organization in its

work of combating adverse legislation.

All in all the three cornered convention
was a harmonious affair, and thoroughly
appreciated by those present.

'The board of directors of the New Jer-
sey M. P. T. O. at their meeting chose
Sidney Samuelson as chairman. The res-

ignation of D. J. Henderson from the
board because of pressure of other duties
connected with the national organiza-
tion created a vacancy which will be filled

at the next meeting, September II.

Those present were President Joseph Sei-

der, vice-presidents Charles Hildinger
and Pete Adams, Secretary Henry P.

Nelson, treasurer William Keegan and di-

rectors Pete F. Woodhull, Sidney Sam-
uelson, Louis Rosenthal, Benjamin
Schindler, Arthur B. Smith and I. N.
Hirschblond.

Will Honor Woodhull
It was decided to work out an arbitra-

tion system for the state and Woodhull.
Rosenthal and Adams were named on
this committee. A contract for the Moel-
ler service was approved and the recipro-
cal insurance plan as practiced by the
Theatre-Inter-Insurance Exchange was
detailed to the directors.

Further meetings, it was decided will

be held at Salem and Newark in Octo-
ber and November, and a dinner in honor
of Mr. Woodhull held early next year.

Rowland Confers With
McCormick and Hudson

(Special to Exhibitors Herald)

LOS ANGELES, August 26.—Richard
A. Rowland, First National head, is here
for production conferences with John
McCormick and Earl Hudson.
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Tomorrow
j|

Wednesday
^

A BIG
FEATURE
PROGRAM!

ia22-girl of today
> take care of hcr-

Does sfie need a

in husband to

See (his graphic screen

study of modern "Un-
guaided \('omen

'

Nessell Ekctnc

Company

Bebe Daniels t d' ^

Richard Dix '
f

' '

ManiAstor

THE BRIU-lANT SATURDAY EVENING POST STORY FACE"

Mach Sennett Comedy. "Scare 'Em Much" Orchestra ii

TAILO
Miss Cumberland

,

On the Stage
,

TONIGHT AT S:45 j

GREENLAND THEATRE
FOUR PICTURES A WEEK.

BANK »(ffi

NATlONAl
BANK

THURSDAY ANDMONDAY AND TUESDAY

SATURDAYWEDNESDAY

MATINEE EVERY WEDNESDAY AT 4 P.M.
EVERY SATURDAY THE SHOW STARTS AT 2 P. M.

Georgia.

ILLUSTRATING “WHAT SHOWMEN ARE DOING TO GET BUSINESS” (Page 55)

Referring to the above reproductions in the sequence of
overlapping corners, we have:

Earl D. Massey, Texas theatre, Kileen, using “A Good
Theatre” and other copy from The Theatre

—

Leon O. Mumford, Tivoli, Wilmington, boosting short sub-
jects with copy from The Theatre

—

Len S. Brown, Astor, St. Paul, using two editorials from
The Theatre against strong competition

—

Robert Slote, Cumberland, Md., illustrating letter printed
on a subsequent page

—

M rs. W. M. Kimbro, Greenland, Greensboro, Ga., illustrat-

ing letter published in this issue

—

Frank H. Burns, Orlando Enterprises, Orlando, Fla., using
“Why We Know” Theatre editorial

—

Earle Hall Payne, Kentucky, Lexington, carrying on cam-
paign with The Theatre’s house organ copy.
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fTHE THEATRE]
j^.Aj)epartmtnt ofPractical Showmanship ^

WANTS HOUSE ORGAN ADVICE

FRED S. MEYER

Lend Ear to

Fred Meyer*

s

Secret Past
P URSUING its relentless probing into

the dark pasts of those showmen
wliose liouse organ publication efforts

have been detailed in these columns
recently, The Theatre this week rips the
thick veil of mystery from the colorful

yesterday of Fred S. Meyer, Palace the-

atre, Hamilton, O.
Most of you know the salient facts

about Fred Meyer. You know that he
has made The Palace Magazine the big-

gest house organ in the United States
and in all probability the most widely em-
ulated. Most of you read it regularly.
You also know that Mr. Meyer’s lead-

ership of the Hamilton. Retail Dealers’
Association, his Rotarian and other com-
mercial organization activities, his vigor-

ous participation in all worth while civic

enterprises, his firm grasp of local, state

and national issues, have combined to

make him not only a leading, but a domi-
nant figure in his chosen community.
You do not know (and this is the dark

secret) that he managed the Minneapolis
Universal exchange back in the days
when Carl Laemmle was a beginner! Per-
haps the secret explains in some degree
the success of both men.

House Organ Publishers

Asked to Help Garvin in

Starting Theatre Paper

EXHIBITORS HERALD
Chicago, 111.

Gentlemen

:

First, let me tell you, at least in part, how much 1 value your
paper. I look forward to Saturday because it brings the “Herald”
and always a lot of mighty good reading and information.

But today 1 need some special help.

I am contemplating starting a house paper this Fall and would
like to know where I can get ideas to how to put it up and where to
get the picture dope that goes into such a paper, such as the short
star biographies and other things of interest to patrons.

If you can give me any help in this I will appreciate it greatly.

M. H. GARVIN,
Crescent theatre,

Holdrege, Neb.

Attention : House Organ Publishers.

—

This department herewith submits to each and all of you whose common
interest in theatre publications brings your eye to this page the letter printed

above.

This is an opportunity to demonstrate graphically your known faith in the

house organ as an institution and your known willingness to co-operate in a
worthy cause.

The Theatre suggests that each of you immediately place Mr. Garvin upon
your mailing list to receive your house organ weekly and that you give him,
l)y personal letter or through letters which this department will be glad to pub-
lish, the advantage of such advice as you believe will guide him to quick success
in his venture.

As its part in the work, The Theatre begins by volunteering herewith to

prepare for Mr. Garvin any and all copy required for his initial issue. Addi-
tional aid will be furnished in a specific answer to his inquiry as to copy
sources, which will be published next week.

Mr. Garvin herewith is requested to supply information as to the size of
community he anticipates reaching with his house organ, the possibilities
of supporting it with advertising, the size and general character of his
theatre and similar information.

Undoubtedly it is possible to make of this enterprise a mass move on
the part of house organ publishers which will provide in permanently re-
tainable form all information and advice needed by any exhibitor who
now or at any future time may decide to publish a house organ for his
theatre. To that end, this department will devote to the progress and
development of the undertaking as many columns or pages as may be
required to fully and adequately present tbe material received.

Let's put this over with a bang.Next Week—Guess Who.
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(1) ‘*A Son of the Sahara” (4) ”The Shootingr of Dan McGrew”

-SHOOilV

(2) **A Self Made Failure” (5) “Pleasure Mad’

(3) “Those Who Dance” (6) “Roulette”

ILLUSTRATING “WHAT SHOWMEN ARE DOING TO GET BUSINESS’ (Page 55)

1. Front of Coliseum theatre, Seattle, decorated for “A
Son of the Sahara,” First National.

2. Another Coliseum display, for “A Self Made Failure,”

showing consistency of frontal effort.

3. Final proof that the Coliseum never flops, a display for
Thomas H. Ince’s “Those Who Dance.”

4. Flasher-lighted front of Hippodrome, Waco, for “The
Shooting of Dan McGrew,” Metro.

5. Real dancers danced all day in the lobby of the Rialto,
Chattanooga, for “Pleasure Mad.”

6. Colorful display at C. F. Bay’s theatre, Blackwell, Okla.,
for “Roulette,” Selznick.
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What Showmen
Are Doing to

Get Business

A phototype survey of cur-

rent exhibitor business ef-

fort, with pictures upon the

two pages accompanying.

H ouse organ publishers continue to

find copy supplied by this depart-

ment helpful, according to incom-

ing mail bearing specimens of its appli-

cation. Several of these are reproduced

upo 1 the third page preceding. Con-

sidering these as reproduced in the se-

quence of overlapping corners, we find:

Earl D. Massey, Texas theatre, Kileen,

gave the third page of a four page issue

bearing another Theatre editorial on the

first page to the “A Good Theatre” copy

which has been so widely used, adding

the single line “filler” copy furnished in

one issue and discontinued to be re-

newed this week. . . . Leon O. Mum-
ford, Tivoli, Wilmington, gave his edi-

torial page over to the popular “Short

Subjects” copy also widely published.

. . Len S. Brown, Astor, St. Paul,

combined “Picture Preferences” with

“Masses and Classes” to rnake up his

weekly column, placing beside it a pic-

ture of Bebe Daniels which unquestion-

ably got a great deal more attention.

. . Frank H. Burns, Orlando Enter-

prises, Orlando, Fla., devoted his page

to the “Why We Know” copy previously

used by none save E. E. Bair, editing it

only to remove the name of this pub-

lication, which Mr. Bair left in. . . .

Earle Hall Payne, Kentucky, Lexington,

used the “Let Us Know” and “No Short

Weight” units in successive issues.

The gentleman at the adjacent desk,

who writes the copy provided in this de-

partment, requests that anyone using it

and not reporting its use do so, and
that any who would use it if it were made
suitable for them criticize it frankly so

that he may make it suitable. His re-

quest, which seems fair enough, is for-

warded herewith.
*

I
The Coliseum theatre, Seattle, sup-

• plies an excellent example of a the-

atre front used to continuous advantage.

The first display reproduced is that used
for “A Son of the Sahara,” an Oriental

atmosphere being obtained.

*

2
Recasting the built up portion of the

• lobby, the Coliseum produced for “A
Self Made Failure” a front no less induc-

ive to ticket purchasing than that used
for “A Son of the Sahara.”

.*

*

3
Again altering the false superstruc-

• ture, the Coliseum followed with the
reproduced layout for “Those Who

Thea tre Hits

T his week Ed Olmstead completed
his tie-up on behalf of McVickers the-

atre, Chicagq, with “Photoplay Maga-
zine’s” “Story Without a Name Contest”
by announcing on the McVickers screen
that any patron of that playhouse who
wins one of the prizes awarded by the
magazine will automatically win an addi-
tional prize of $100 awarded by that the-

atre. As in the magazine, customary
provision is made for award of equal
prizes in full amount to tying contestants.

*

F rank H. burns (you know
Frank) has been made resident man-

ager of the Palace theatre, Bradenville,
Fla., which opened August 14 as detailed

in the “Theatre Construction and Equip-
ment” department this week. So states

the BradenvtUe press, at any rate, al-

though confirmatory word has not been
received from Mr. Burns. His opening
campaign had a number of interesting

features which will be detailed in this

department next week.
*

H ouse organ publishers are requested
to supply The Theatre with photos

and brief biographies for use in the man-
ner accorded Fred S. Meyer’s photo and
life story on a preceding page this

week. No mercy is promised, however,
and anything you say may be used
against you.

*

P erhaps the biggest “Theatre Hit”
that could be made to start this col-

umn off right is a high pressure response
to the appeal made on the opening page.

Let’s all get in on it and make it a wow!

Dance,” adding the essential third in a

trio of knockout exploitation fronts.

*

4
Flashing interrogation points were

• featured in the front of the Hippo-
drome, Waco, Texas, for “The Shooting
of Dan McCrew.” The center panel was
lined with translucent red, the flashes giv-

ing the effect of a pistol fired.

*

All day and all evening professional
• dancers danced to the music of a pho-

nograph in the lobby of the Rialto the-

atre, Chattanooga, during the run of

“Pleasure Mad,” undoubtedly giving the
impression that they were indeed that.

*

F. Frederick Sylvia, .house artist,

• and R. F. Cole, stage manager, pro-

duced for C. F. Bay’s theatre, Blackwell,
Okla., the picturesque front reproduced
during the engagement of “Roulette.”

*

7
The California theatre, Los Angeles,

• built a great lobby display for the
world premiere of “Little Robinson Cru-
soe,” using the picturesque things pop-
uhrb^ associated with cannibal life. These
things make a highly pictorial layout.

(.Concluded on page 57)

Copy Service

For Exhibitor

House Organs

House organ or newspaper
publication rights to this

copy is granted exhibitors by
the “Herald” herewith.

PICTURES MIRROR LIFE

T he better novelists spend a year or

more in writing a book. The printing

of the book requires considerable time,

and so it is often eighteen months or

longer between the time that the novelist

sits down to write and the date of the

novel’s publication. In eighteen months
many changes may take place in na-

tional or world life and conditions.

The better motion picture producers

seldom spend more than a few months
in making the biggest pictures. The pic-

tures that are a year or more in the mak-
ing almost invariably are historical or

period pictures. Pictures of contemporary

life, depicting present day e.xistence and

conditions, usually are upon the screen

three months after work upon them is

begun.
This is one of the little discussed rea-

sons why pictures are more popular than

novels. They usually are a year or more
ahead of the novel in point of applica-

tion to current affairs. The motion pic-

ture mirrors life with a fidelity not

rivalled by any other medium.

HAIL LABOR!

L abor day, properly a national holi-

day, is' an occasion of special sig-

nificance in the affairs of this theatre. A
major portion of that fine support which

has enabled this institution to go stead-

ily forward has come from members of

the great Army' of Work.
While this theatre continues to receive

the steady patronage of the .American

workingman and his family, the inaiiage-

ment will continue to feel that it is func-

tioning in accord with the sterling prin-

ciples of American national life and to-

ward a worthy goal.

(FILLER COPY)

Failures of stage stars in pictures are

but stern milestones rnarking the for-

ward course of a superior dramatic me-

dium.

Wartime classification of the motion

picture industry' as an “essential is borne

out by the peacetime popularity of the

screen.

No story is too big or too good for

motion picture production, or for appre-

ciation by motion picture audiences.
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SHOP

tdiluiy

(7) “Little Robinson Cri'sce” (10) “The Faimily Secret^

(S) “Little Robinson Cn.!sce“ (11) “The Frimily Secret**

(9) “Pagan Passions’* (12) “The Perfect Flapper’’

ILLUSTRATING “WHAT SHOWMEN ARE DOING TO GET BUSINESS” (Page 55)

7.

Decoration of California, Los Angeles, for world pre-
miere of “Little Robinson Crusoe,” Metro.

8.

The California carried its effort for the new Coogan
picture into the street as well as the lobby.

9.

The Parkside, Chicago, dolled up like this' for “Pagan
Passions,” Selznick, attiring ushers in keeping.

10. Children’s barber shop opened at Randolph, Chicago,
during run of “The Family Secret,” Universal.

11. Walter Batchelor, Randolph manager, “sat ’em out”
all day in his “no admission” bobbed hair shop.

12. Rex theatre, Eugene, Ore., as decorated for “The Per-
fect Flapper,” First National attraction.
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JOHN W. CREAMER’S exploitation for

‘‘Men,” Paramciint production, described
in his letter, this issue.

Creamer Describes New
Exploitation Methods
THE THEATRE, Exhibitors Herald.

—

I am sending you herewith two photos
of my work on Paramount’s “Men” and
"The Confidence Man.”
For the one-sheet poster I used an old

insert on "Woman Proof,” cutting this

out and pasting this to the one sheet.

This poster was lettered in brilliant colors
and gives an imitation of Meighan’s
signature.

To put over “Men,” I used the shadow
box idea as given in the press book, and
lettered the front of the shadow box so
as to give a flash of the words "For
Men Only.”

Inside the shadow box 1 hung a lamp
and an insert. This box I used for two
weeks in advance in our lobby and it

created no end of talk, especially among
the women. They all stopped to look in

the peep hole, then they came to see the
picture.

With very best regards to the Herald
and The Theatre, I am

—

John W. Creamer
Strand-Empire theatres, Chillicothe, Mo.

Prints Ad Blotters
On Own Print Press
THE THEATRE, Exhibitors Herald.

—

How do you like my blotters? These
are printed on my own press, as well as
all my advertising.

I have blotters ready and will place
one on each desk the afternoon before

What I Did

for

The Picture

Letters from showmen
TELLING THE OTHER SIDE

OF THAT GREAT STORY,
“What the Picture Did
For Me.""

Write

school opens in September.—Mrs. W. M.
Kimkro, Greenland theatre, Greensboro,
Ga.— (One of Mrs. Kimbro’s blotters is

reproduced upon the fifth page preced-
ing.)

Bathing Beauty Chosen
On Stage of Theatre
THE TEIEATRE, Exhibitors Herald.

—

Am enclosing some of the newspaper
publicity we are getting in connection
with the local contest to determine who
will he Miss Cumberland to represent this

city in the National Beauty Pageant at

Atlantic City next month.
The contest has been in progress four

weeks. Judging is being done by a
group of representative local men and
women in conjunction with three Wash-
ington artists. All contestants appear on
the stage at this theatre for three days
this week, and final selection will take
place on the stage on Friday, August 2:L

We believe that we are the only the-

atre in the country having candidates for

the National Beauty Contest appear in

the theatre for judging, and giving a di-

rect publicity tie-up.

—

Robert Slote,

Strand theatre, Cumberland, Md.— (One
of the advertisements used by Mr. Slote
perfecting the tie-up is reproduced on
the fifth page preceding. The theatre was
featured in big news display given the
project.)

What Showmen
Are Doing to

Get Business

{Concluded on page 55)

8
Zulu stuff also was used by the Cali-

• fornia in its street effort for "Little

JOHN W. CREAMER’S exploitation for

‘‘The Confidence Man,” Paramount, de-

scribed in his letter this week.

Robinson Crusoe,” the float being given

a touch of life by the presence of a

sturdy Negro whose impersonation of a

bloodthirsty savage looks remarkably re-

alistic in the photograph.
*

9
The Parkside, a Chicago neighbor-

. hood theatre, dressed its ushers and

its front as shown for the engaeernent of

“Pagan Passions,” the effort being in

contrast to the generally unbroken drab-

ness of Chicago neighborhood theatre

fronts.
*

Walter Batchelor, Randolph the-

• atre, Chicago, opened a barber

shop in the lobby wherein youngsters

might have their hair bobbed free of

charge by an expert during the run of

“The Family Secret,” Baby Peggy’s re-

cently published feature.

n That Mr. Batchelor’s lobby barber

• shop was well patronized is borne

out by the above photograph, showing a

condition which existed throughout the

maintenance of the remarkable service.

The children were allowed to look at

copies of the trade papers while they

waited their turn.
¥

The Rex theatre, Eugene, Ore., al-

• ways well known for its lobby dis-

plays, used cutouts admirably for “The
Perfect Flapper,” providing the first Rex
photograph reproduced in these pages in

some time.
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Dempsey Goes Over
Jack Dempsey seems to be going over as a motion

picture actor. Reports to date from exhibitors using
Universal’s “Fight And Win’’ series indicate that the

public likes them.
The great popularity of the “Leather Pushers’’ and

“Fighting Blood’’ series by Universal and Film Book-
ing Offices practically assured the success of “Fight
And Win’’ if the world champion’s ring fame did not

interfere with his screen characterization. Apparently
there is no conflict, and in that case the outlook for

the series is bright. Certainly nobody could be ex-

pected to give a better impersonation of a world
champion than the world champion.

Christie Demonstrates
Major length productions are, of course, not this

department’s business, but the success of “Hold Your
Breath,’’ featuring Dorothy Devore and a product of

the Christie plant, must be noted by students of the

short subject as a gratifying development.
It was a practical certainty that the organization

which has turned out consistently good short subjects

over a period of many years could turn out a good fea-

ture picture if it chose. Nevertheless, the early indica-

tions that “Hold Your Breath’’ is not only a good fea-

ture picture but a box office sensation as well qualify

as good news to anyone interested in short subjects.

It is a graphic demonstration of a production efficiency

built up in short subject manufacture.

Cameo’s Triumph
The splendid record of Cameo comedies, brilliantly

reflected in exhibitor reports to “What the Picture Did
For Me,’’ represents a triumph over tradition.

There was at one time a sort of superstition to the

effect that good comedies could not be made inside the
thousand font limit. It was argued that no more than
a good start toward the laughing point could be made
in that footage, and that a second reel at least was
needed to deliver the required number of giggles,

chuckles and roars.

A good measure of the success which has attended
the single reel Cameos is due to the remarkable “run-
ning start’’ which is obtained in practically every com-
edy. Often the first subtitle carries a laugh which acts
as the essential ignition flash that sets the audience in

uproar. Again, the first scene is so intrinsically funny
that everyone is laughing before it is half over.

The abatement of the prejudice against single reel

comedies is in itself a notable contribution to short
subject progress. The example provided in the various
methods of obtaining a running start also has served
valuably the makers of longer pictures, who have not
failed to profit by it.

Cameo’s triumph is a triumph indeed.

Exhibitors Know
Exhibitors know the value of short subjects. The

fact that not many of them advertise short subjects

with space proportionate to their feature picture adver-
tising is due to some other cause than a lack of appre-
ciation of the short subject’s program worth.

This is the only inference that can be drawn from
the fact that a short subjects editorial supplied exhibi-

tors by The Theatre department of this paper along
with possibly fifty other editorials has been used by
more theatremen than all save one other of the edi-

torials supplied.

More likely than not, the failure to advertise short

subjects with the sp^ce proportionately due them is due
in many cases to a natural course of procedure in which
advertising of the feature picture is undertaken first

and with the idea that advertising of the short subject
will be undertaken when that is out of the way. Rush
of work, delay in operations, complications of various
sorts intervene and the advertiser simply doesn’t get
around to the advertising of the short subject. Per-
haps it would be a good idea to reverse the order and
get the short subject advertising done first, for the pos-
sibilities of overlooking or neglecting the advertising

of the feature picture are few.

Class Comedies
To the people who like semi-comic stories about

prize fighters and prize ring affairs, the phrases
“Leather Pushers’’ and “Fighting Blood” are the best

box office copy that an exhibitor can use. Theatres
showing either series regularly upon a certain day each
week enjoy consistent patronage of that definite seg-

ment of the public made up of people who like them
and come regularly each week to see them. The fact is

little more than a matter of mechanics, but the me-
chanics can be used to great advantage.

Undoubtedly more people are interested in auto-

mobiles than in prize fighting. Wallace Reid’s auto-
mobile features and scores of automobile comedies have
been very popular. Why not, therefore, a series of

automobile stories in short subject form? Would it

not serve to tie to the theatre another big segment of

the public which could be counted upon to attend on a

given night each week?
Following the reasoning a little further, why not

provide the exhibitor \vith, say, half a dozen such
series, so that he can depend upon a certain definite

segment of his clientele for attendance each evening in

the week?
If anything is wrong with that, it must be that too

many series, like too much of any good thing, would
spoil the broth. Therefore, perhaps it is better to use
comedies for the purpose, providing an automobile
comedy every Monday, a prize ring comedy every Tues-
day, a golf comedy every Wednesday, a comedy based
on other suitable subjects for Thursday and Friday
(we’re not going to do all the work connected with
this) and save the bathing girl comedies for Saturday
night, when they are, of course, timely and in spirit

with the evening.

As one of the subjects wears out, another could be
substituted. All that js required is an organized effort

with the end in view plainly set forth.
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QUALITY
WHILE an adequate program

has been arranged from the

standpoint of the number of re-

leases, quality rather than quantity

is the policy of Educational Film
Exchanges, Inc., for 1924-1935, as

it has always been in the past. This
point is stressed by E. W. Ham-
mons, president of Educational, in

discussing the new schedule of Edu-
cational Pictures.

“The big things to be considered

in connection with our plans for

the season,” says Mr. Hammons,
“is not that we are going to have
so many two reel comedies, so many
one reel comedies, so many novel-

ties, and so forth. It is the fact

that we have lined up for 1924-1925

the greatest group of stars that

have ever been gathered together
for one program of short subjects;

and that we are offering the strong-
est attractions from the point of box 1 .

office and entertainment appeal that «ii.'

Educational has ever distributed. i

“Every real showman books each f

of liis short subjects with careful

consideration to its appeal at the

box office or its entertainment
quality, or both. And every series

of pictures on the Educational Pic-

tures program for the new season has
been put on this schedule because of very
definite value to the showman as short
subject box office attractions and enter-

taining productions which will help liim

round out his programs, keep 100 per cent
entertainment quality throughout his

shows, or, on occasion, to save the day
when his feature proves weaker than he
expected.’’

The Educational Pictures lineup of

comedy stars this year includes several
well known stars who are coming under
the Educational banner for the first time,

as well as all the popular leading players
on last season’s program. The new stars

Jack White, producer and supervisor

of Mermaid eomedies.

include Larry Semon, whose work over
a number of years in screen comedies has
made him one of the world’s best known
comedians, and Walter Hiers, rotund
funny man, who became the screen’s most
popular fat man through his comedy
work in many feature pictures.' A1 St.

John also can be called a new Educa-
tional star, although he made his debut in

the last Tuxedo Comedy of the 1923-1924

series. He continues in the new Tuxedos.
Semon is producing four special two

reel comedies, the first of which went into

production late in July, following his

work in his first feature picture. There
will be a series of six Walter Hiers
Comedies.
Among the well-known stars who have

been appearing in Educational pictures

and who continue under this banner are

Lloyd Hamilton. Bobby Vernon. Lige
Conley, Jimmie Adams, Neal Burns and
the Cameo Coined}' team. Cliff Bowes and
Virginia Vance. Lloyd Hamilton is mak-
ing his third series of star comedies, and
Bobby Vernon, popular Christie star for

several years, has been elevated to star-

ing in his own pictures.

The Educational program will include
Larry Semon special comedies, Hamilton
comedies, Bobby Vernon comedies, Wal-
ter Hiers comedies, Mermaid comedies
(Jack White Productions), Christie come-
dies, Tuxedo comedies and Juvenile come-
dies, in two reel length, and among the
single reel subjects. Cameo comedies, Ly-
man H. Howe’s Hodge-Podge and Earl

Hurd cartoon comedies, as well as the

twice-a-week news reel, Kinograms.
“Educational's reputation for keeping

faith with exhibitors,” declares Mr. Ham-
mons, “gives real meaning to our promise
that the 1924-1925 program of Educa-
tional is going to be by far the strongest

lineup of comedies and novelties we have
ever released. And the names of the stars

and the producers are evidence in them-
selves that this is to be our biggest sea-

son.

“We feel justly proud of this

array of short subjects. Backed up
with consistent national magazine
advertising and with national pub-
licity and presenting comedy stars
whose names are known to every
picturegoer in the land, these short
subjects constitute a great box office

asset, which will be all the more
valuable to those showmen who
have learned how to advertise their

whole show.”

Mermaid Comedies

A considerable expansion in the
Mermaid comedy forces has been
accomplished during the summer to
produce the biggest and finest

series of two reel subjects under
this brand since Educational began
to distribute them four years ago.

For the first time since the Mer-
maid comedies’ inauguration the
year’s group of pictures will exceed
thirteen in number. While these
Jack White productions were orig-
inally planned to contain thirteen
sulijects, the demand from exhibit-
ors everywhere for more Mermaid
comedies has been so great that the
series has been increased to eighteen
to meet the showmen’s require-

ments.
No series of fast action, broad comedies

has ever won wider popularity with ex-
hibitors or the picturegoing public than
these Jack White productions, and 1924-

1925 will undoubtedly mark Mermaid’s
biggest year.

Lige Conley, whose striking advance in

popularity during the last two seasons
has placed him very close to the front

among screen comedy stars, has the prin-

cipal parts in the first few releases in the

new series. In the later releases another
(Continued on page 64)

Al Christie, producer of the Christie

brand of subjects.

E. W. HAMMONS
Presidetit of Educational



60 EXHIBITORS HERALD September 6, 1924

E. W.
HAMMONS
Says:

The most notable development in motion
pictures exhibitors’ advertising in the

last year has been the marked increase in

attention to short subjects. It now seems
fairly sure that it is only a matter of time
till every showman will realize thoroughly
the value of advertising and exploiting his

whole show.
While the development of the last year

is only a step in advance, still it is such a
big step that it cannot help giving real cheer

(Above) Lloyd Ham-
ilton who will con-

tinue to s ti
t’ p I y a

scries of Hamilton
subjects for the Ed-
ucational program.

Studios

The entire short subject output

of two great studios, which will be

devoted almost exclusively to the

production of two reel and one reel

comedy subjects, will be included

in the product released through

Educational Film Exchanges, Inc.,

during 1924-1925.

Three groups of two reel come-

dies and one series of single reel

subjects are in production at the

Fine Arts studio.

At the big Christie studio there

are in production, in addition to the

two reel Christie comedies, a series

of Bobby Vernon comedies, and a
group of Walter Hiers comedies.
At the Fine Arts studio Lloyd

Hamilton is producing his series of
six two reel Hamilton comedies,
and eighteen two reel Mermaid
comedies are being made under
the supervision of Jack White. The
Juvenile company, which is making
a series of six two reel subjects
with children and adult players,
also works here. The single reel
subjects made at the Fine Arts
studio are the rough and tumble
Cameo comedies.

(Above) Bobby Ver-
non in Educational-
Bobby Vernon come-
dies.

(Left) Larry Semon
who is m a k i n g a

series for Educa-
tional.

Advertising

to those who have heeii trying to show ex-
hibitors the real need of advertising to their

patrons not one picture only, but their whole
program.
Ours is the only industry where a retail

dealer handling a variety of product would
think of advertising only one line. No de-

partment store head would ever consider
picking out of the many kinds of materials

sold one product to feature e.xclusively in

advertising. But for years an e.xhihitor,

while hooking two, three or more motion
picture subjects for a program, advertised
one of them only—the feature.

With the greater attention which has
been paid to comedies and short subjects

generally by forward looking showmen in

the last year has come also a much in-

creased share of exploitation effort and
advertising space given to these added
attractions.

Some time ago Educational extended its

cooperation in advertising work by begin-
ning the preparation of advertising sketches
on each of its two reel subjects for the use

(Continued on page 64)

The most comprehensive pro-

gram of advertising and exploita-

tion ever arranged tor such a group
of short subjects is being planned
by Educational Film Exchanges,
Inc., to back up the short subjects

to be distributed in the new season.

Educational pictures have been
supported with consistent maga-
zine advertising. For several years
the Educational pictures trade
mark, the names of the various
brands of pictures released through
Educational and the names of the
prominent players appearing in

them, have been continually kept
before the magazine reading pub-
lic through advertisements appear-
ing at regular intervals in the “Sat-
urday Evening Post.” This adver-
tising is being carried on and an
ad in the “Saturday Evening Post”
will appear early in September, an-
nouncing to the millions of readers
of this publication the lineup of
comedy stars to be presented by
E. W. Hammons in Educational
pictures this year.
Although Educational has been

one of the most consistent trade
paper advertisers, this year’s pro-
gram calls for a greater campaign
than has ever been conducted by
this company.
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BEAUTY AND TALENT

The Juvenile Series

to exhibitors, and the demand for

a new series of these two reel come-
dies featuring youngsters has been
unanimous.
Jack McHugh, whose work in the

Juvenile series last season stamps
him as one of the most promising
or all child actors, has been placed
in the leading roles in the first two
subjects in this new group of six

pictures. With him will be seen
fat Tommy Hicks and others of last

year’s favorites, as well as ‘‘Bub-
bles” Berry and several other new-
comers to Educational’s band of

boy and girl fun makers.
The best talent available will be

seen in the adult parts as well as

child roles in Juvenile comedies, h,

the first subject of this series, ‘‘Oh,

Teacher,” the most important adult
role is portrayed by Dorothy Sea-
5trom, whose work was so excellent

that she was signed up by Lloyd
Hamilton as his new leading
woman immediately after com-
pletion of this picture.

Fred Hibbard directed ‘‘Oh,

Teacher,” as well as the subject

to follow, which will be titled

‘‘Dirty Hands.”
The Juvenile comedy unit is at work at

the Fine Arts studio where a large part

of this big plant is set aside for the kids

appearing in these sub-
jects, and where every
arrangement is made
for their education and
general welfare. School
classes are held each
day and between scenes,
during working hours,

this part of the studio

looks for all the world
like the playground of a

school.

Christie Comedies
With Educational

Five Years

A BEVY of beautiful and tal-

ented girl comedy performers
are included in the lineup of leading
women in the several series of

comedies to be distributed by Edu-
cational Film Exchanges, Inc., in

1924-1925.

Ruth Hiatt, who has appeared as

Lloyd Hamilton’s leading woman
y

in rhany of his comedies during the
last two seasons, is now playing im-
portant parts in Mermaid comedies
and will be seen with Lige Conley
in the first of this series, ‘‘Wild
Game.” Peg O’Neill, who has at-

tracted much attention with her
comedy characterizations, will con-
tinue in comedy roles in the Mer-
maid' subjects. '

,

'

.Dorothy Dwan, who has been
seen in many big features, includ-
ing ‘‘Shadows of Paris,” “Those
Who Dance” and “Feet of Clay,” is

Larry Semon’s leading woman,
and Lloyd Hamilton has signed
Dorothy Seastrom, well known
dancer and screen performer, as

his chief feminine support. Babe
London, who has portrayed
many a funny role in Christie

comedies, is playing comedy parts in the

Hamilton subjects.

Bobby Vernon also has invaded the

feature field for the chief feminine play-

ers in his new series of

starring comedies. Ann
Cornwall, seen in im-
portant parts in “The
Gold Diggers,” “Dulcy”
and other features, is

Vernon’s leading wo-
man, while Evelyn
Francisco also will have
important parts.

Duane Thompson’s
fine work in Christie

comedies has led to her
being chosen to play
opposite Walter Hiers.

A number of new
leading women have
been signed up by the

Christies, including
Kathleen Myers, one of

the very few blondes
with this comedy or-

ganization, Billye Beck,
well known dancer, and
Molly Malone, who re-

turns to Christie come-
dies after a couple of

years in feature pic-

tures.

Virginia Vance con-
tinues with Cliff Bowes
keeping up this comedy

In Tuxedo coined P'
Doris Deane, who was
seen in several subjects
of this brand last sea-
son, will appear oppo-
site A1 St. John.

In one season the
kids of Juvenile come-
dies have won their way
into the hearts of pic-

turegoers and proven
their box office as well
as entertainment value

F or the fifth con-

secutive year Chris-

ties Comedies will be

released through Educa-

tional Film Exchanges.

Inc.

The product of the

famous brothers, A1 and

Charles Christie, has

been one of the features

of the Educational pro-

gram ever since the in-

ception of this big

national distributing or-

ganization, and the an-

nouncement that these

excellent two-reel com-
edies will again be

distributed by this or-

ganization is welcome
news to exhibitors all

over the country.

The 1924-25 series of

Christie Comedies to be

released through Edu-
cational will consist of

ten two-reel subjects,

presenting stars who
have established them-
selves through their per-

iCintinifed tyn- page 64)

(Above) Billye Beck in Educational-
Christic comedies.

(Below, left) Ann Cornwall in Edu-
cational-Bobby Vernon comedies.

(Below, right) Evelyn Francisco in

Educational-Bobby Vernon subjects.



62 EXHIBITORS HERALD September 6, 1924

PRODUCT

(Below) Duane
Thompson in Educa-
tional - Walter Hiers
comedies.

(Above, left) Lige Conley in Edu-
cational-Mermaid comedies.

(Above, right) Dorothy Seastrom in

Educational-Hamilton comedies.

of the four scenarios. He is being as-

sisted by Noel Smith, his codirector,

Leon Lee, production manager, and
others.

Dorothy Dwan, well known for her
work in a large number of successful fea-

tures, including “Shadows of Paris”,

“Those Who Dance”, and “Feet of Clay”,

has been chosen as Semon’s leading

woman, and in the cast of the first re-

lease will also be seen such well known
performers as Alma Bennett, former
Lasky star, in the role of vamp. 400-

pound Frank Alexander, Fred Spence and
Babe Hardy.

Production work has already been
started on the second of this group, “The

Four from Semon

T he best productions in this comed-
ian’s long career, is the promise for

the four Larry Semon special comedies
on Educational’s 1924-1925 program,
which are being produced by Semon and
Chadwick Pictures Corporation at the
E. B. O. studios.

The first subject, titled “Her Boy
Friend”, which has been completed and
is being rushed to the Educational ex-
changes for screening, is a good indica-

tion, it is said, of the fine comedy which
this group of specials will provide.

“It will be very evident to every show-
man”, says E. W. Hammons, president of

Educational, "that no ex-
pense has been spared
eitlier in preparation of the

story or in the actual pro-
duction of this picture to

make it a production of

the highest character in

every way.
“When camera work

was completed on “Her
Boy Eriend’ Mr. Semon
wired us, T consider this

my finest production’. After
reviewing this s u b j e c t,

which is crammed with
fast action, thrills and
laughs, and which shows
this dare devil star at his

best, we agree with him
heartily that it is the best
picture he has ever made.
We are confident that
when exhibitors have seen

the four pictures in this

group of specials they will

agree also that these laugh
specials constitute Mr.
Semon’s very best work.
“Each of these four sub-

jects will be a feature in

every way except length.

No time, effort or expense
will be spared to make
them rank with the finest

comedies ever produced. 1

consider the acquisition of

these four Larry Semon
special com'edies one of

the best things Educa-
tional has done in a long
time.”

A change in character, the result of

widespread requests from exhibitors, is

being made by Mr. Semon for these four
“featurettes”. He has laid aside the over-
all dress in which he has appeared so
often and is now playing a straight char-
acter which gives him greater opportunity
for development of his farce stories along
logical lines.

The story will be of first importance in

the making of the Semon specials. Mr.
Semon is supervising the writing of each

(Below, left) Kathleen Myers in

Educational-Christie comedies.
(Below,. right) Walter Hiers in Edu-

cational-H iers comedies.

(In oval) Virginia
Vance in Educational-
Cameo comedies.

Speed Kid”, and will pre-
sent Semon in a thrilling

automobile racing story.

Special exploitation
helps will be provided by
Educational on these four
comedy specials.

Big Plans for Hamilton

The first of Lloyd
Hamilton’s third series

of starring comedies for

Educational, “Jonah
Jones”, thoroughly indi-

cates the great effort be-
ing made in the new year
to provide the big comed-
ian with the finest stories

possible as a background
for his own natural com-
edy qualities.

The Hamilton comedy
unit has been expanded
with additions to the sce-

nario and gag forces as

well as to the technical

force, to make the 1924-

1925 series surpass the

best work in his long
career.

Fred Hibbard, whose di-

rection of some of the
most popular of Educa-
tional’s Mermaid Com-
edies, as well as his work
in other series of comedy
subjects, has proven con-
clusively that he is one of

the best of all comedy di-

rectors in the motion pic-

ture industry, has been signed up to di-

rect Lloyd Hamilton in his third series,

which will include six two-reel pictures.

“Ranking now in the first constellation
of stars on the screen”, says Mr. Ham-
mons, “Lloyd Hamilton is destined in

the near future to win even a higher posi-

tion with exhibitors and the public than
he now holds. His work in his latest

feature picture, ‘A Self Made Failure’, as
well as excellent comedy portrayals in

Educational Pictures for several years,

shows that Hamilton is without question
one of the greatest comedy artists the
American screen can boast, and a box-
office star of ever increasing value.

“That exhibitors agree with this state-

ment is evident from the increasing fre-

quency with which this popular star’s

(Coutiitiied oil page 64)
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Dorothy D iv a n in

Educational-Larry Se-
mon special comedies.

B obby vernon, who
will make a series of

six two reel comedies star-

ring himself, which will be
known as “Bobby Vernon
Comedies,’’ has earned the
right to head his own pro-
ducing unit through years
of consistent high-quality
work in short subjects.
For years a featured

comedian in Christie com-
edies, released through Ed-
ucational, this young star

became known as one of
the screen’s foremost
funny men in farce com-
edies. Through the ar-

rangements whereby he
will personally produce
and star in comedies it is

assured that his previous
work will be surpassed and
comedies of even higher
quality than those which
made him so popular will

be produced.
Vernon is now produc-

ing the second two reel

comedy of the series which
will be released through
Educational Film Ex-
changes during the 1934-
1935 season. “Bright
Lights,” his first Vernon
comedy, has been seen at

pre-release showings, and
the comments of exhibitors

BOBBY

Jack McUnnh (left) and Tommy Hicks in

Educational-.l m’cnilc comedies.

(Above) Neal Burns in Edu- (Above) Jimmie Adams ap-
cational-Christie comedies. pearing in Educational Com-

edies.

(Below) Cliff Bowes in Edu- (Below) Doris Deane in Edu-
cational-Cameo comedies. cational-Tuxedo comedies.

Ruth Hiatt in Educa-
tional - M e r m a i d s

comedies.

and the press indicate that
the new series will be im-
mensely popular with
theatergoers and exhibitors
alike.

Vernon is producing at

the Christie studios, under
the direction of Walter
Graham, one of the best
known comedy directors
on the Pacific Coast, and
responsible for the stories
for many of Vernon’s suc-
cesses under the Christie
banner. Ann Cornwall,
formerly leading woman
in feature dramas, has been
selected as his feminine
support. Miss Cornwall is

the possessor of a radiant
personality, and her work
on the screen so impressed
Director Graham that he
persuaded her to desert the
field of drama and cast her
lot with the screen come-
diennes. She will be re-

membered as having ap-
peared in “To Have and to
Hold” with Bettv Comp-
son; “The Seventh Day”
with Barthelmess, and in

“The Gold Diggers” and
“Dulcy.” Also pla5nng
prominent parts in support
of Vernon will be seen
Evelyn Francisco, who has
also come from the feature
field.
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Billyc Beck in Educational-Christic
comedies.

Product
(Continued in page 62)

name has been shown in street lights, and

the greater space that has been devoted

to his comedy subjects by exhibitors in

their newspaper and poster advertising

in the last season.

“Confident that there is no limit to the

heights to which Lloyd Hamilton’s work
can carry him in public favor, we are

backing him up this j^ear with every pos-

sible co-operation to the end that the

third series of Hamilton Comedies may
prove to be among the finest Short Sub-
ject attractions that have ever been
offered to the Showmen of the country.”

Specially strong supporting casts are
being arranged for each of the 1924-1925
Hamilton pictures. Dorothy Seastrom,
well known on the Pacific Coast as a

dancer and an actress of great ability, has

Tommy Hicks in EdneationaTJ iiv-

cnilc comedies.

been signed up as Hamilton’s leading-
woman, and makes her first appearance
with the big star in “Jonah Jones”. Babe
London has also joined the Hamilton
company. Dick Sutherland, famous
heavy, returns to join Hamilton for the
new series.

E. W. Hammons Says;
(Continued on page 6o)

of exhibitors in their own newspaper ad-

vertising. The response of representative

show'men has been most encouraging, and

it has now come to be considered quite as

essential that a complete assortment of ad-

vertising and exploitation aids be provided

on short subjects as that they be furnished

w'ith the feature picture.

The example of vaudeville is enough to

convince the thinking showman of the need

for advertising all the units on his program.
No form of stage entertainment has ever

been so universally popular as vaudeville

and while every vaudeville program has its

headliner, each unit on the bill is advertised

to make the appeal to the public 100 per

cent.

The spectacular success of such short

subjects as “Plastigrams” and many short

comedy subjects shows clearly that adequate
advertising and exploitation on quality short

subjects will repay the Showman quite

adequately.

Quality
(Continued on page 59)

well known star will appear alternating

W'ith Conley.

Ruth Hiatt, formerly Lloyd Hamilton’s

leading lady. Peg O’Neill, Jack Lloyd,

Otto Fries, Sunshine Hart and other

Mermaid favorites will he seen in sup-

porting casts. Norman Taurog has di-

rected the first two subjects and will

direct several others during the year,

while Fred Hibbard will probably be in

charge of some of the productions. If

Jack White’s supervisory duties permit,
he will personally direct some of these
pictures.

Production work on the Mermaid sub-
jects continues at the Fine Arts studio in

Los Angeles, where many of the early
Griffith productions were filmed.

Christies
(Continued from page 61)

formances in preceding Christie Com-
edies. Jimmie Adams and Neal Burns
will be featured, and in their support will

be seen such well known performers as

Vera Steadman, Jimmie Harrison, Natalie

Joyce, Lincoln Plumer, Ward Caulfield.

Jay Belasco, Jack Duffy, Budd Fine and
others.

Several new leading ladies have been
engaged, and these will appear early in

the new series of 1924-25 Christie Com-
edies. Molly Malone, who formerly
played in many of the one-reel pictures
produced at the Christie Studios, and who
has since been appearing in dramatic
productions, returns to take another fling
at comedy under the Christie banner;
Billye Beck, well-known on the Pacific
Coast as a vaudeville performer, has
joined the Christie ranks and with Miss
Malone will be seen in support of Neal

Ann Cornwall in Educafional-Bobby
Vernon comedies.

Burns in “Court Plaster,” to be released

in September. Kathleen Myers, another
new leading lady, will also be seen in

coming Christie Comedies.

Among the directors, Gil Pratt will di-

rect Neal Burns and Scotty Sidney will

direct Jimmie Adams. Vera Steadman
will be seen in main supporting roles un-

der both of these directors.

“Faster action and broader situations

will be the keynote of the new Christie

Comedies,” states A1 Christie, supervising

head of Christie Comedies. “We have
found that the public demands fast ac-
tion and plenty of it in comedy. This
does not mean that we will depart one bit
from our established policy of dressing
up our productions with the best obtain-
able in sets, lighting, photography or se-
lection of talent; it means that our com-
edies will set and maintain a faster pace
in their action than ever before.”

Neal Burns in EducationaTCliristie
comedies.
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SIX FROM HIERS

O NE of the significant events in the
history of short suljjects is the entry

of Walter Hiers into the two reel comedy
field.

This popular star, after seven years in

Paramount and other features, recently
decided that the two reel comedy field

gave him larger opportunities than the
five and six reel features, and is now
heading his own unit producing two reel

comedies for distribution through Educa-
tional Film Exchanges, Inc.

Otto Fries in Educational-Mernutid
comedies.

The decision of this popular comedy
star to devote his efforts to the two reel

fun productions is significant of the im-
portance attached to short subjects liy

tbe best talent in the motion picture field.

While some stars feel that they have
graduated from their apprenticeship when
they leave the shorter pictures, Hiers feels

that he is taking a big step forward and
that the two reel comedy holds the great-
est opportunities for a comedian.

Hiers has completed the first of his

series of six two reel comedies. "Short
Change,” which was produced at the
Christie studios, is said to lie a feature
in everything but length. The producers
have spared neither expense nor detail

(Above) Peg O’Neill in Educational-
Mcrniaid comedies. (Below, left)

Dick Sutherland in Educational-
Ilamilton subjects. (Bclozv, right)

Sunshine Hart in Mermaid brand.

in any branch of production to make
this two reel picture the equal, foot for
foot, of any feature comedy that has so
far been produced.

“I believe Mr. Hiers to be one of the
best box office attractions in short sub-
jects today,” said Mr. Hammons. “He
is immensely popular with motion pic-
ture fans everywhere through his years
of work in feature productions. I believe
with Mr. Hiers tliat the two reel comedy
will afford him greater opportunities than

Otto fries in Edueational-Mermaid
comedies.

ever before, and in the type of produc-
tion he will furnish through Educational,
I am sure that e.xhibitors will find him
a comedy star of the highest magnitude.
"His stories will be especially written

for him and be will be surrounded by the
best casts the comedy field affords. He
is an ideal farce comedy type, and now
that he is heading his own producing
unit I predict that his popularity, great as
it now is, will be greatly enhanced before
the completion of his present series.”

Duane Thompson, who was seen in

important parts in many of the Cliristie

comedies last year, has been chosen by
Hiers as his leading woman. Direction
of "Short Change” is by Archie Mayo.
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B
etty CUMr'SON loses something- in "The Fe-

nic-Je” that she gained in "The Enemy Sex.”

“d'he Female” is at fault, for it isn’t much of

a picture. It’s a jerky yarn about a girl reared in

the African veldt and transplanted into society, and
it's just a yarn, never a stor}-. Miss Compson prob-

ably does as well as could be expected, while Noah
Beery does better. The title has practically nothing
to do with the picture.

>
1
?

"Flirting With Love” Entertaining
“h'hrting With Love” is “something else again”

for Colleen Moore. I think you’ll like it, for it has

an unexpected twist which is not the one you expect

at just the point where you expect an only supposedly
unexpected twist. Miss Moore is an actress in this

one and a good actress, in and out of role Conway
Tearle is the man she is to wed after the fadeout and
he stalks through a role supposed to be stalked through
in great shape. There’s enough dash in the picture

to keep it closely watched, but nothing sensational at

any time. I’ve an idea it will be well liked generally.

Beverly Bayne Scores in Warner Film
"Iler Marriage Vow” starts out to be a good pic-

ture but drifts into plot channels too familiar for

maintenance of rai)t interest, negotiating said channels

ably howsoever. Its most important aspect, perhaps,

is the return of Beverly Bayne who, in my estimation,

never did so well in the old days as in this picture.

She’s the “her” of the title and her marriage to Monte
Blue is the occasion for the “vow” to stop and think

always when matrimonial difficulties are in the off-

ing. She fails to do this and much misery, including

even one of those stormy night returns in a black cloak,

results. The star is always more engaging than the

misery, and much illogical procedure on the part of

everyone concerned seems a less serious thing in view
of her performance. It isn’t exactly a bad jncture.

but it isn’t as good a i)icture as it has become cus-

tomary to exjmct of W'arner Brothers.

sK ^

Bennie Ziedman Presents
“Daughters of Pleasure” is so much like “Pleas-

ure Mad” that you’re likely to get the two confused.

There’s a touch of "Flowing Gold” in it, too, and a

dash of “Why Men Leave Home.” Not that any part

of it is taken from any of these pictures, for doubtless

no part of it is, hut the story factors bring these to

mind forcibly. Marie Prevost and Clara Bow are the

“daughters,” and Marie has all the best of that com-
parison. Monte Blue is the lead, doing up the job

in his usual thorough manner, but Wilfred Lucas steps

in for great gobs of credit as the wayward father.

Domestic developments consequent to acquisition of

sudden wealth make up the story, which isn’t unusual
enough to thrill (^. usual enough to bore.

^ >;<

Slow-moving Tale of Hollywood
And then we come to “The Legend of Hollywood”

-which was taken from Frank Condon’s Photoplay mag-
azine story. Everyone evidently worked hard to put

this story of life around the studios into film form.

Director Renaud Hoffman, Film Editor Glen Wheeler,
Title Writer A1 Cohn, and Photographer Karl Strauss,

as well as Actor Percy Marmont and Actress Zasu
Pitts—that seems to be the trouble. They worked
too hard and as a consequence it drags and drags

;

the hero doesn’t win your sympathy and the only one
we liked was the boarding house keeper, Mrs. Rooney,
so ably played by Milla Davenport, the mother of Mrs.
Wallace Reid. The large audience that watched this

picture squirmed in its seats and heaved a sigh of

relief when it ended. As relaxation they clapped un-
important scenes where an actor picked up the letter

containing the check and stalled around before deliver-

ing it. Cameo came in for his share of the applause
too and deserved it. If told in four reels it would be a
much more interesting film. It needs speeding up.

“Fools in the Dark” Will Please

1 think Film Booking Office has a good bet in

"Fools in the Dark” with Patsy Ruth Miller and Matt
Moore. A1 Santel has taken familiar bits of comedy
business, melodrama and mystery suspense, and
moulded them into a compact, pleasing little produc-
tion. Tom Wilson as a scary negro contributed to

the funny scenes and there is a twist to the plot near
the end that lifts it above the average.

*

"Wine” Razzes Bootleggers

In a foreword for “Wine” Carl Laemmle states he
despises bootleggers and the picture, which was made
from a story published in Hearst’s Magazine, explains
why. The real villain of the piece is a bootlegger posing
as a count, trying to edge his way into society. It is

one of those jazz age tales, with a smart flapper and
her escort caught in a roadhouse (owned by the boot-

legger) and finally rescued by her father. The picture

is quite a preachment against the illicit traffic in booze
and the effect of poor stuff upon society. Entertaining
and actionful is “Wine” with Clara Bow, Huntley Gor-
don. Mvrtle Stedman, Robert .Agnew and Walter Long
appearing to excellent advantage. Louis J. Gasnier di-

rected.
* *

Don’t overlook the Van Bibber series when shop-
])ing around for short subjects. I saw the first two,

"The Hunt” and “The Fight” and for fast action and
good clean comedy they can’t be beat. The cast is

a good one, including Earle Fox, as Van Bibber, the

famous Richard Harding Davis character. Florence
Gilbert, Hallan Coole}', Frank Beal and Tom O’Brien,

and Director George Marshall has done his work well.

“The Hunt” concerns a timid man, afraid of horses,

who is persuaded to ride a bucking bronco. The fun

starts when he and his friend try to get rid of the

horse over night. “The Fight” shows A’an Bibber
mixed up with a

pugilist. He
knocks him out

when hypnotized.
This scene is a

wow ! They are

two reels each.
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NEW PICTURES
Merton of the Movies
Distributor: PARAMOUNT

Producer: Famous Players-Lasky
Length : 8 reels

DIRECTOR JAMES CRUZE
Author Harry Leon Wilson
Adaptor Walter Woods

PLAYERS
Merton Gill GLENN HUNTER
Sally (Flips) Montague . VIOLA DANA
Jeff Baird DeWitt Jennings
Harold Parmalee Elliott Roth
Gashwiler Charles Sellon
Mr. Montague Charles Ogle
Mrs. Montague Ethel Wales
Hardy Lowell Luke Cosgrave
Tessie Kearns Gale Henry
Director of Parmalee Company

Frank Jonasson
Mrs. Patterson Eleanor Lawson
TYPE: Comedy-drama of a country

town youth who aspires to become a

great motion picture star. He lands in

Hollywood, but meets with certain re-

verses.

HIGHLIGHTS : Taking the Sun-
day morning photos of Merton. . . .

Hardships endured trying to hold on
long enough to get a job. . . . Final

screening of his first picture

Signing of contract. . . . Work of
Viola Dana and DeWitt Jennings.

STORY : Merton Gill employed in a
grocery store becomes movie struck and
when he saves enough money he goes to
California, where after many weary
weeks he gets a small part but doesn’t
make good. He is mothered by an in-

genue in a comedy company and finally

gets a contract with a company making
comedies. He also gets the girl.

Come on Cowboys
Distributor: ARROW FILM

CORP.
Producer: Ben Wilson Productions

Length: 4,700 feet

DIRECTOR WARD HUGHES
PLAYERS

Jim Cartwright DICK HATTON
Priscilla Wordon Marilyn Mills
Wallace Rampart Harry Fenwick
F. Richard Worthington . Phillip Sleeman
Beverly ..By Himself
TYPE: Western melodrama, inter-

spersed with comedy and typical west-
ern atmosphere and action.

HIGHLIGHTS : Beautiful back-
grounds, remmrkably well trained

horse and fight amid the rocky heights.

STORY: The villain holds a note
against the guardian and wishes to force
the girl, Priscilla Worden, to become his
wife. One of the cowboys on the Ari-
zona ranch, where she is taken to avoid
her many suitors, saves her from the vil-

lain. She returns to New York, where
she is again forced to marry Cartwright.
The cowboy and his gang arrive in the
city in time to prevent the wedding.

For its new season’s product Fox has
picturized the very successful stage
play, “The Man Who Came Back.’’

Edmund Goulding did the scenario and
Emmett J. Flynn handled the mega-
phone.

Wine
Distributor: UNIVERSAL

Producer: Universal Pictures Corp.
Length: 6,220 feet

DIRECTOR L. J. GASNIER
Author W. MacHarg
Adaptors Phil Lonergan and Eve Unsell

PLAYERS
Angela Warriner CLARA BOW
Carl Graham Forrest Stanley
John Warriner. . . 1 Huntley Gordon
Mrs. Warriner Myrtle Steadman

Harry Van Alstyne Robert Agnew
Benedict Walter Long
Mrs. Corwin Grace Carlyle
TYPE: Drama of American life with

scenes laid in large city.

HIGHLIGHTS: Work of Clara

Bow. . . . Jazz parties. . . . Raid on
road house. . . . Rescue of the daugh-
ter. . . . Recovery of another from
blindness.

STORY: John Warriner’s daughter
has a coming-out party and at its con-
clusion Mrs. Warriner learns her husband
is bankrupt. She seeks the favor of a

bootlegger, posing as a count, and he
arsists Warriner. The daughter attends
a “wet” party at a road house owned by
the bootlegger and is caught in a raid.

Warriner’s wife becomes blind from
drinking whiskey, but finally recovers her
sight and the daughter is made happy by
marrying a good young man.

The Left Hand Brand
Distributor: NEW-CAL FILM

CORPORATION
Producer: William Steiner

Length: 5 reels

DIRECTOR NEAL HART
Author Jane Hurrle
Adaptor Neal Hart
Cameraman R. Lesley Selander
Subtitles Fred Burnworth

PLAYERS
King Calhoun NEAL HART
Fred Wayburn, Jr Chet Ryan
Maisee Lee Beth Davies
Ben Snaith Edwin Moulton

TYPE: Romance of a cowman in

Southwest.

HIGHLIGHTS : Mysterious shoot-

ing of JVayburn. . . . King^s promise
to dying man. . . . Escape from posse.

Rescue of Maisee.

STORY: Lefty, an unknown bandit,
has a large reward upon his head for

numerous killings and the only clue to the
identity of the mysterious slayer is, he

Released in August—Now Booking
PRODUCERS DISTRIBUTING CORPORATION

CHARLES R, ROGERS presents

PERCY MARMONT
”
'“The

LEGEND,
sfUDuymoD

with 7ASU PITTS
ADAPTED 6Y COHN LnOV I II lo

RENAUd'hOFFMAN from the PHOTOPLPN t^AGniNE'stori/ hi/ frank CONDON h/,

^RENAUD HOFFMAN Picturization

Season 1924-25 Thirty First Run Pictures
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fires his gfun with his left hand. King
Calhoun, a “ne’er-do-well,” cowman wan-
dering into the country when the excite-

ment is at its height, settles down tem-
porarily upon a small ranch and soon after

his arrival the owner and his son, who is

engaged to a girl, Maisee Lee, are found
murdered. Before the boy dies he asks
King to promise to protect and marry
Maisee in order to save her from Ben
Snaith, a wealthy and influential man who
had vowed to make Maisee his wife.

Many complications follow in which
King is arrested as the mysterious bandit,

but a captured horse thief confesses and
proves that Snaith and Lefty is one and
the same. King is released and keeps his

promise to the dead boy.

Huntin' Trouble
Distributor: PHOTO DRAMA CO.

Producer: William Steiner

Length: 5 reels

DIRECTORS
...LEO MALONEY & BOB WILLIAMSON

Authors Frances and Ford Beebe
Adaptors Frances and Ford Beebe
Cameraman Jake Badaracco
Subtitles Fred Bain

PLAYERS
Clay Rathburn (a struggling young

attorney) LEO D. MALONEY
Eleanor Morgan, housekeeper, nurse,

etc., for her father. .. .Josephine Hill

Capt. Morgan Whitehorse
Bullet, faithful friend of Clay Rath-

burn BULLET
Ranee Morgan Chet Ryan
Gus Ogilbie Jim Corey
Joe Gunn Johnny Judd
“Red” Williams Pat Rooney
TYPE: Story of Texas Rangers with

conflicts between lawless band and offi-

cers of law.

HIGHLIGHTS: Clashes with

Texas Rangers, picturing the atmos-

phere of these undaunted men, the

love of their profession and a pretty

romance.

STORY: Clay Rathburn, a young at-

torney, whose father, a former judge, now
dead, had once sentenced to a long term
in the penitentiary some desperadoes who
now they are free have sworn vengeance
against the judge and all connected with
their arrest and conviction. Clay goes to

the Morgans ranch, he being in love with
Eleanor Morgan, the rancher’s daughter,
although her father wants her to marry a

Ranger, after he was held up by the des-

peradoes. Thrill upon thrill comes in a

tremendous fight between Clay and the

desperadoes in which he proves to the old

man Morgan that he is a man after his

own heart and in the end Clay becomes a

Ranger and the old man’s ambition is

“The First Hundred Years” is the title

of a current Pathe comedy. And Harry
Langdon, the star, undoubtedly com-
pletes the bromide by adding “are the

hardest.”

realized when he knows his daughter will

be the wife of a Ranger.

Side Show of Life
Distributor: PARAMOUNT

Producer : Famous Players-Lasky
Length: 7,511 feet

DIRECTOR HERBERT BRENON
Author W. J. Locke
Adaptor Willis Goldbeck

PLAYERS
Andrew Lackaday Ernest Torrence
Lady Auriol Dayne Anna Q. Nilsson
Elodie Louise La Grange
Horatio Bakkus Maurice Cannon
Charles Verity-Stewart . . . Neil Hamilton
Mignon William Ricciardi

Ernestine Mrs. Pozzi
Sir Julius Verity-Stewart

Lawrence D’Orsay
Lady Verity-Stewart Effie Shannon
Evadne Kathryn Lee

TYPE: Story of a circus clown who
rose to rank of Brigadier in World War.
Adapted from Locke’s novel, “The
Montebank,” and play by Ernest Denny.

HIGHLIGHTS: Failure of old

juggler after returning to old profes-
sion. . . . Giving up zvoman he loved
through pride. . . . Ernest Torrence’s

zlzdd portrayal of leading role.

STORY: Andrew Lackaway, English
orphan, becomes a clown in a French cir-

cus. Lady Dayne’s car runs over and
kills his pet dog. She tries to console
him. Andrew teams up with Elodie, a
dancer, and they meet with success in

Paris. He joins the army during the
war and returns home at its close to re-
sume his profession. Lady Auriol sees
him fail and the dancer comes to his res-
cue and tells the hissing audience he is a
war hero. He embarks for Australia after
Elodie’s marriage and finds Lady Auriol
aboard ship.

NEWSPICTURES]
KINOGRAMS, No. 5006: The president ac-

cepts Republican candidacy, Washington—Presi-
dent and family off on vacation trip—Helen Wills
keeps tennis title, Bellaire, O.— S. S. Mauretania
sets speed record across Atlantic—Missuig ship
safe at home, San Francisco—Women hale
heroines of fight for rights, Westport, N. Y.

—

British polo team arrives in New York—Motor
boat regatta Buffalo.

KINOGRAMS, No. 5007: Pershing’s farewell
tour of army posts, Rockford, 111.—3,000 guards-
men reviewed by chiefs, Del Monte, Cal.

—

Britain wins women's olympiad London—^Uncle
Sam keeps tab on bread, Washington—Henry
Ford visits Mr. Coolidge at Plymouth, Vt.—Bad
grade crossing, Cranford, N. J.—Giluing $2,000,-
000 building. New York—Showing fashions no
one will follow, Larkspur, Cal.—Train robbers
foiled by armored mail car, Tilly Foster, N, Y.

—

How KYW puts stage reviews on air, Chicago—Interest in big league baseball growing, New
York.

INTERNATIONAL NEWS, No. 69: Presi-
dent Coolidge takes vacation on the farm, Ply-
mouth, Vt.—Skilled j'umpers thrill at Dublin, Ire.
horse show—-Secy, of State Hughes takes in
sights of Berlin—Ocean gives up first of German
fleet, Scapa Flow, Scotland—Nine new blood-
hounds, born to Sheriff’s dog, Willows, Wash.

—

Pelicans in New York zoo—Playing golf on
-speeding airplane, Coronado, Cal.—G e r m a n y
mourns on tenth birthday of war, Berlin.

INTERNATIONAL NEWS No. 70: Home
folks cheer Dawes, Evanston, HI.—Pres. Coolidge
“back on the farm,” Plymouth, Vt.—Vast Ger-
man demonstration, Berlin—Prize stock from
Prince of Wales farm wins blue ribbons, Van-
couver, B. C.

—“Miss America” is picked for
U. S. bathing queen at New York—American
national ballet girls’ train in Washington Com-
munity baby lines for busy mothers, N. Y.—Bul-
let proof mail train given trial at Brewster, N. Y.

PATHE NEWS No. 67: Surf board rough
riders at Santa Cruz, Cal.—Long waist lines in
new styles, St. Louis, Mo.—Boy scouts meet at
Wembley, Eng.—American fliers visit scuttled
German fleet, Scapa Flow—Germans participate
in Allies conference for first time, London—King
Alfonso visits' silk farm, El Pardo Spain—A real
daughter of Neptune, Los Angeles—Rice plant-
ing ceremony opens season, Hiroshima, Japan—

•

Rain fails to dampen spirits of G. A. R., Boston—Cal. Coolidge pledges further tax reduction and
reform, Washington—German destroyer raised
from deep, Scapa Flow, Orkney Island.

PATHE NEWS No. 68: U. S. girls show
friends how they won Olympic contest, Youngs-
town, O.—Big vessel high and dry on rocks,
Berneval, France—’-War dead honored by Germans,
Berlin—Terrapins compete in thrilling race at
Ponca City, Cal.—Coolidge returns to old home
town, Plymouth, Vt.—Gen. Pershing's last tour
of camps. Camp Perry, O.—“Getting the pig” on
greased pole, N. Y.—What polly wants is’n’t a
cracker, Hollywood, Cal.—Berlin marathon at-
tracts large crowds—Dawn of peace near in

Europe London, Eng.—Cowboys whoop 'er up
at New Orleans, La.—Ten killed in tornado,
Thurman, Col.

Shauer Not III

(Special to Exhibitors Herald)

NEW YORK, Aug. 26 .

—
“I have never

felt better in my life,” is the substance of

a cable received from E. E. Shauer,
director of the foreign department of

Famous Players-Lasky who is in Europe
and who has been reported ill on his

trip.

Released in August—Now Booking
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THE FILMMART
F. B. O.

MADGE BELLAMY and Kenneth Har-
lan have been signed by O. E. Goebel

for tbe featured roles in “Hard Cash,”
the Saturday Evening Post story which
F. Harmon Weight is directing. . . .

After the premiere of “Fools in the Dark”
at the Cameo theatre, New York, you
could hear comments on all sides to the

effect that the picture “is one of the best
of its kind ever produced.” . . . Matt
Moore and Patsy Ruth Miller are fea-

tured in “Fools in the Dark.”

+ + +
ALBERTA VAUGHN, between reels, is

supervising tbe furnishing and decor-
ating of her new home in Beverly Hills.

. . . Miss Vaughn costars with George
O’Hara in the “Go-Getters” series . . .

George O’Hara climbs back in fighting

togs in episode 4 of the “Go-Getters.”
... In trying to dive from the street

into a speeding automobile while making
“Stepping Lively,” Richard Talmadge
splintered two vertebrae, and he is now
confined to the Hollywood hospital with
his neck and head encased in a plaster

cast. 4i +
THE BULL RING scene in Fred Thom-

son's new picture for F. B. O. is the
largest ever built by the company. . . .

Harry G. Osborne of F. B. O.’s publicity

and advertising department, attended the
convention of the Motion Theatre
Owners of Eastern Pennsylvania, South-
ern New Jersey and Delaware at Atlantic
City,

Vitagraph
ALBERT E. SMITH, president of Vita-

graph who tells us that in “Captain
Blood” his company is giving the public
“the picture sensation of the year,” is

now in New York supervising the editing
and cutting of the Rafael Sabatini story.
President Smith calls the picture 100 per
cent entertainment.

+ + +
JAY PILCHER, scenarist of “Captain

Blood,” is conferring with Albert E.
Smith preparatory to adapting “The Mag-
nificent Ambersons,” the Booth Tarking-
ton story of American life. . . . J. Stu-
art Blackton is now cutting “The Clean
Heart” to showing length. Percy Mar-
mont heads the cast in this A. S. M. Hut-
chinson story. . . . Romance Pictures,
Inc., has signed to release four Victor
Hugo Halperin attractions through Vi-
tagraph.

+ + +
COMMENCING on Labor Day Vita-
graph will have a full showing of

twenty-four sheet stands in New York
City and in Chicago. The contracts call
for a period of four months with the prob-
ability that the time will be extended to
a year. That will give Vitagraph an ex-
cellent opportunity to promote its spec-
ials in two of the country’s largest key
centers.

Christie
THE CHRISTIES are out to prove that

farce can be as funny as slapstick com-
edy. The latter brand was represented
in “Hold Your Breath,” and if you’ve

seen that picture you’ve laughed as

heartily as the crowds have at Chicago’s
Orpheum during the last three weeks.
The next Christie feature will be “Reck-
less Romance,” a straight out and out
farce and they say it is as screamingly
funny as the Dorothy Devore vehicle.

Pat Dowling, whose judgment we regard
very highly, is enthusiastic about this new
attraction, which will go through Pro-
ducers Distributing Corporation. Here
is the lineup of the excellent cast: Harry
Myers, Jack Duffy, T. Roy Barnes,
Wanda Hawley, Sylvia Breamer, Tully
Marshall, Morgan Wallace, Lincoln Plu-
mer, Mitchell Lewis, Hugh Aletcalf and
George French.

+ + +
AL CHRISTIE, who is now in Europe,

is making exteriors at Oxford university

for the company’s big special, “Charley's
Aunt,” which will star Sydney Chaplin.
No other players have been selected for

the cast.

Associated Exhibitors
IF YOU WANT to know just how good
Douglas MacLean’s new picture,

“Never Say Die,” is just listen to Man-
ager Charles H. Wuerz of the California
theatre, Los Angeles, where the film had
its premiere. Here’s his wire to Jack
S. Woody:
“Despite consistently hottest weather of year

Douglas MacLean in ‘Never Say Die’ opened so

big and held up so strongly we were forced to
hold it over for second week. This is first pic-
ture we have held over for second week since
April. Second week started off as big as first.
Any picture that can buck weather like ‘Never
Say Die’ has can be considered sure winner.’’

+ + +
Producers Distributing Corp.
CASTING of “A Cafe in Cairo” should

be completed shortly at the Thomas H.
Ince lot. Carl Stockdale and Robert
Ellis have been selected for tbe important
roles opposite Priscilla Dean. Hunt
Stromberg is producing this attraction
for Producers Distributing Corporation.

+ + +
PRISCILLA DEAN’S “The Siren of Se-

ville” not only meets “but surpasses our
grptest expectations,” says John C.
Flinn, vice-president of the company. “In
this picture,” Mr. Flinn continues, “Hunt
Stromberg has turned out a perfect gem
of melodramatic entertainment and Pris-
cilla Dean in the stellar role attains
heights of dramatic artistry that exceed
everything she has done on the screen to
date.”

+ + +
CULLEN TATE has been selected by
Regal Pictures to direct Margaret Liv-

ingston in “Tbe Follies Girl.” This will

be tbe first of a series of Livingston sub-
jects. Surrounding the star are such
players as Alan Roscoe, Philo McCul-
lough, Lloyd Ingraham, Lillian Elliott
and Virginia Lee Corbin. Bradley King
prepared the scenario.

Independent

JESSE J. GOLDBERG of Independent
Picture Corporation is supervising the

production of the second series of Frank-
lyn Farnum Westerns. “Gambling Fool,”
with Ruth Dwyer opposite the star, is

the first, while the second is “Billy the
Kid,” with Ethel Shannon in the leading
feminine role. . . . Bobby North of

Apollo Trading Corporation, will handle
the foreign rights on the William Des-
mond-Helen Holmes series. . . . Robert
Edeson bas been cast in support of Des-
mond and Holmes in tbeir second series

of eight society stunt melodramas.

Released in August—Now Booking
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OF INTEREST only to those who as-
pire to see their children in pictures.

Robert McGowan, who directs the famous
“Our Gang” comedies, is seeking new
types. He is now in New York for that
purpose. . . . Three of the Hal Roach
crew are in the East spending the weeks
that the Roach plant will he closed. In

T=== Specify-
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for

QUALITY
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PICTURE FEATURE

RAW STOCK
made by

the makers of

GOERZ
lenses, is more orthochromatic
and therefore gives better detail

under poor lighting conditions.

Same speed, same treatment.

Goerz Positive— Perforated

Goerz Negative— Perforated

Sole Distributors for

U. S. and Canada

Fish-Schurman Corp.
45 West 45th Street

Phone: Bryant 7243

New York City

addition to McGowan, they are Blanche
Mehaffey and Ted Wilde.

+ + +
AUGUST 31 marks the release of the

fifth chapter of “Into the Net,” a novel
two-reel comedy, “One Third Off,” by
Irvin Cobb, “Wby Men Work,” a one
reeler teaturing Charley Chase, and other
familiar subjects on tbe Pathe program.

+ + +
LAST FRIDAY, August 23, society

friends of Commissioner Enright of the
New York police department, turned out
enmasse at the Central theatre to preview
“Into the Net,” Enright’s first literary

effort. . . . The Missouri theatre, St.

Louis, is running “Into the Net,” its

third consecutive serial. . . . “Gee Whiz
Genevieve” is the title of the seventh pic-

ture of the second series of Will Rogers
comedies.

Paramount
H. M. WALKER, writer of the breezy

titles in Hal Roach comedies, is now-
assisting in the titling of Cecil B. De-
Mille’s “Feet of Clay.” . . . With “The
Fast Set” completed, William DeMille is

devoting his attention to “Locked Doors,”
an original screen story by Clara Beran-
ger. . . . James '"••uze has commenced
work on “The Garden of Weeds,” with
Betty Compson in the featured role.

+ + +
CECIL B. DEMILLE, when he walks

past the set at the Lasky plant where
Ra'-mond Griffith is playing “Lord Chum-
ley,” probably lets loose a barrage of

reminiscent smiles for it was as “Lord
Chumley” that he toured the country just

previous to his decision to join Jesse L.
Lasky in the production ot pictures. This
play was written by Mr. DeMille’s father
and David Belasco.

+ + +
BEBE DANIELS, Tom Moore and the

balance of the company working in

“Dangerous Company” have returned to

the Long Island studio for interior

scenes. . . . Joseph Henabery and E.
Lloyd Sheldon are conferring with
Thomas Meighan relative to the treat-

ment of “Tongues of Flame,” by Peter
Clarke Macfarlane, which Meighan will

star in.

Developing, Tinting, Titling

Printing, Toning, Editing
The **Lahoratory of Individual Attention**

Cameramen and Small Producers, Write for Estimates on Your Work

DIRMEYER STUDIOS
259 Monroe Avenue Rochester, N. Y.
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First National

BRADLEY KING, who was responsible
for the excellent adaptation of “Anna

Christie,” is said to have done an equally
fine job on “Christine of the Hungry
Heart,” which Thomas H. Ince is pro-
ducing. . . . The principals, Lewis Stone,
Bessie Love, Wallace Beery, Lloyd
Hughes and others, have completed their
roles in “The Lost World.” The produc-
tion is now entering upon its second
phase, the highly complicated and tech-
nical process of photographing the pre-
historic animals.

+ + +
CLIVE BROOK, English actor who is

playing a leading role in the Ince at-
traction, “Christine of the Hungry
Heart,” is hailed as the screen find of the
year. . . . Sidney Olcott, director, and
Hal Kern are editing and cutting “Sac-
rifice,” starring Norma Talmadge. . . .

Miss Talmadge’s next production will

he “The Lady.” Frank Borzage will di-

rect.

+ + +
“THE SEA HAWK” opened on Au-

gust 2.5 for an indefinite run at Sym-
phony Hall, Boston. Within a few days
it will go into the Aldine at Philadelphia,
also for an indefinite showing. .

Leon Gordon, author of “White Cargo,”
and stage actor of note, has been engaged
along with Maude Hill and Edgar Nel-
son, for the cast of “Sandra,” the Saw-
yer-Lubin picture featuring Barbara La-
Marr and Bert Lytell.

Universal
SVEND GADE, prominent European di-

rector, states that “in Mary Philbin I

believe I have found the greatest actress
of all times.” Unstinted praise like that
should make Mary happy. Miss Philbin
is now working in “Miss Vanity” under
the direction of Mr. Cade. . . . Nine
companies are now in production at Uni-
versal City on such pictures as “The
Tornado,” “Miss Vanity,” “Oh, Doctor,”
“The' Cactus Kid,” “The Tenderfoot,”
“Love’s Lariat,” and the Jack Dempsey
series.

+ + +
E. RICHARD SCHAYER, former war
correspondent and army officer, is nov/

writing scenarios at Universal City. . . .

Jack Mulhall will play with May McAvoy
in the special cast production, “tiere’s
How,” which William A. Seiter will di-

rect. . . . Contracts for the showing of

the Jack Dempsey “Fight and Win”
series have been closed by Fred C.
Quimby with the Stanley, Saenger, Pan-
tages, Ascher Brothers, Lubliner & Trinz
and West Coast circuits.

+ + +
DESPITE the fact that we are living in

Volsteadian days, Bridgeport’s newest
theatre, the Cameo, was christened with
—yes, “Wine.” Only this “Wine” hap-
pened to be the Universal Jewel. The
Cameo is a Universal house. . . . Frank
Campeau, popular heavy, has been added
to the cast of “Let ’er Buck,” the West-
ern thrill picture starring Hoot Gibson.
. . . Universal has signed William Des-
mond for eight more features. .

Century
JULIUS STERN, president of Century,

is in Paris looking over the musical
comedy field for new material for Cen-
tury subjects. ... It may he that while
Stern is in Paris he will sign one of the
beauties of the Follies Bergere to head
the cast of the Century Follies Girls.

+ + +
THE JAPANESE, according to word to

Julius Stern from Prouse Knox, Uni-
versal representative in the Orient, still

prefer to take their film laughs from the
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old slapstick, trick photography, beauty
girls and animal comedies. . . . Accord-
ing to Knox, the Century Follies Girls

and the company’s animal pictures are

very popular in Japan. . . . You will see

Wanda Wiley, Century’s youthful com-
edienne, as a soldier in her next vehicle,

“On Duty.”

Selznick
MYRON SELZNICK’S “The Passionate
Adventure,” which he produced abroad

with Alice Joyce, Marjorie Daw and
Clive Brook heading the cast, will be pub-
lished October 1. . . . Editing and titl-

ing of this picturization of Frank Stay-
ton’s novel is being done under the super-

vision of Mr. Selznick. . . . The
Selznick company says that the picture

promises originality in theme and plenty

of punch scenes.
+ + +

ON SEPTEMBER 1 Selznick will publish
“The Bowery Bishop,” which Rellimeo

produced. This picture was made from
an original story by Alexander Irvine un-
der the direction of Colin Campbell. . . .

Flenry B. Walthall, Leota Lorraine,
George Fisher, Lee Shumway, Edith Rob-
erts, William FI. Ryno and Norval Mac-
Gregor comprise thd cast of “The Bow-
ery Bishop.” A strong exploitation
campaign will be placed behind it.

Metro-Goldwyn-Mayer
TWENTY-EIGHT of the fifty produc-

tions coming from Metro-Goldwyn
this season have been completed, eight
are in production and two others are in

preparation. . . . Those completed are:
“The Arab,” “Revelation,” “Bread,” “Tess
of the D’Urbervilles,” “Broken Barriers,”
“Little Robinson Crusoe,” “Sinners in

Silk,” “The Red Lily,” “Wine of Youth,”
“Yolanda,” “One Night in Rome,” “Circe
the Enchantress,” “The Navigator,”
“Along Came Ruth,” “The Beauty Prize,”
“Greed,” “The Bandolero,” “The Prairie
Wife,” “Mrs. Paramor” and “Janice
Meredith.” In production are: “The Si-

lent Accuser,” “He Who Gets Slapped,”
“The Great Divide,” “So This Is Mar-
riage,” “The Snob,” “The Ray Man,”
“Ben Hur” and “The Sporting Venus.”
“The Merry Widow” and “Wife of the
Centaur” are in preoaration.

4* *4*

“BEAUTY,” “What Will People Say”
and another story he is now writing

are being considered as vehicles for Ru-
pert Hughes’ next production. . . .

“The Silent Accuser,” starring the new
dog wonder, Peter the Great, has been
completed by Chester Franklin. . . .

Harry Rapf, associate production execu-
tive at the M-G-M plant, after reading
eleven divorce items in one edition of a
Los Angeles paper, and after finding a
prevalence of divorce articles in maga-
zines, has decided that “So This Is Mar-
riage” must be a timely production. It
deals with marital difficulties.

Principal Pictures
DOWN IN 'TUCSON, ArLz., Harold

Bell Wright is an institution and as a
tribute to the author of “The Mine With
the Iron Door,” which Principal has been
producing in Arizona, the “Arizona Star”

prepared an eight page section for a re-

cent Sunday issue devoted entirely to the

picture, the author and the producer.

+ + +
FOUR ADDITIONAL territorial fran-

chise holders have been added to the

list of those handling the Harold Bell

Wright and Baby Peggy sopcials, accord-
ing to Irving M. Lesser. They are: H.
Lieber Company, Indianapolis, for In-
diana: William Skirboll, Skirboll Gold
Seal Productions, '^'“•''eland and Cincin-
nati, for Ohio; Thomas Saxe, Michigan
Film Company, for Wisconsin, and
Franklin Film' Company, Boston, for

Massachusetts, Connecticut, Rhode Is-

land, Vermont, New Hampshire and
Maine.

Warner Brothers

CONSIDER for a minute the number of

“best sellers” that Warners are pro-
ducing this year, and then figure for your-
self the number of “fat” roles that must
be handed out to screen players. If it

is true, as it has been said, that one good
part is sufficient to raise an actor to star-

dom there are liable to be a lot of new
stars on the horizon before many months.
We’ll see.

+ + +
“THE TENTH WOMAN,” last of War-

ners 1923-24 product, has been finished.

Beverly Bayne plays the title role in this

story by Mrs. Harriet Comstock, New
York literary and club woman. . . . The
U. S. shipping board has just booked
“Babbitt” for showing on its trans-At-
lantic liners. There is one thing about
“Babbitt” it is going to make the passen-
gers laugh, seasick or not.

+ + +
PRINTS ON “Lover’s Lane” are being

shipped to distributors of the Warner
product. Phil Rosen directed this Clyde
Fitch drama, and Robert Ellis, Gertrude
Olmsted, Ethel Wales and little Bruce
Guerin are in the cast. . . . From their

press sheet it is apparent that the War-
ners plan to plug the great dramatic sit-

uations in “Three Women” in all adver-
tising. Special billing, teaser campaigns,
placards, tieups, etc., are suggested for

exploiting this Ernst Lubitsch attraction.

C B C
SCOTTY DUNLAP, who handled the
megaphone on Jackie Coogan’s latest

attraction, “Robinson Crusoe, Jr.,” has
been signed to direct “One Glorious
Night.” . . . Leslie G. Schaumann, well
known in the advertising field, makes his

first venture in the film field as publicity
director for C. B. C. We know L. G.
will like the business and the business
him.

+ + +
HARRY COHN says that the stir of ac-.

tivity toward a higher grade and qual-
ity in pictures, stories and direction in

general is being manifested in the new
Perfection pictures being produced by C.
B. C. . . . “The Price She Paid,” featur-
ing Alma Rubens and Frank Mayo is

ready for cutting and editing. . . . The
scenario for “Fighting the Flames,” has
been prepared by Fleath Cobb and Ted
Price.

Gotham
GOTHAM announces that the second of

its series, “Black Lightning,” which
Samuel Sax of Lumas Film Corporation,
is distributing, has been completed.
“Thunder” is the star of this dog story
of the Ozarks. Supporting the “marvel
dog” are Clara Bow, Harold Austin,
Joseph Butterworth, James Mason and
Edward Phillips.

Aywon
AYWON announces that it has sold the

following territories on “The Lost
Tribe,” produced by Captain Hurley for
the United States: New England to
Franklin Film Company of Boston; Wis-
consin to Milwaukee Film Exchange of
Milwaukee, and Eastern Pennsylvania
and Southern New Jersey to Louis Film
Company of Philadelphia.

Rayart
RAYART, W. Ray Johnston, president,

has just acquired the world rights to
“Trail Dust,” the new Miller Brothers
101 Ranch production. Heading the cast
in this picture, which is in nine reels, are
David Dunbar and Beth Ivins. The big
feature of the picture is a buffalo stam-
pede.
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LETTERS
From Readers

A forum at which the exhibitor
is invited to express his opinion on
matters of current interest. Brevity
adds forcefulness to any statement.
Unsigned letters will not be
printed.

“Hold Ups” His Text

MILES, TEX.—To the Editor: “Hold
ups” will be my text, but first I will

“preface” a little.

I am in a town of about 800 population.
1 am 60 years old. Been in the show
business 6 years. In other lines 35 years.
In “What the Picture Did for Me” we
often read “I was held up by so and so.”

I haven’t been held up in four years
and if I keep my common sense I don’t
ever expect to be any more. It’s dead
’easy to avoid the “hold ups” if you’ve got
as much “guts” as the salesman has, and
I’ve managed to hold my own. Eirst
thing I sought and the hardest to find

was an honest distributing concern, one
where I could get service without a de-
posit (can get it now on open account
without even a contract). Erom there on
it was easy. All that was necessary was
to sit tight and wait for what I wanted.

I book 75% or more by mail and find
it more satisfactory than through sales-
men, as they often say things the com-
pany won’t stand for, but when you have
it in writing it’s O. K. Since I decided
to use my own judgment the only trouble
is in getting rid of the fillum peddlers
without getting mad but have got to
where the harder they are the funnier it

gets. One concern, after making several
unsuccessful attempts, sent their chief,

crack salesman to see me and he lost

three hours of his valuable time, as I had
the same answer last as at first— I wasn’t
ready. That is all that is necessary, but
stick to it.

I once wrote for a price on a group of
three pictures and was advised the cost
would be $150.00 each. I bought the
group a year later for $100.00 gross and
made some money where I could expect
nothing but loss at the other price. An-
other subject was quoted me at $200 for
2 days. I now have it booked for $10.00.

Have paid $50.00 twice for subjects. One
I broke even, the other made a regular
program profit. Result $20.00 program
profit on a $150.00 program investment.

In running high-priced stuff, how sel-

dom we little fellows consider that we
have only just so much show money
available and when that’s gone we are

up against it. We can run five nights on
regular programs for what one special
would cost, and then we raise admission,
which takes a lot of our reserve show
fund, and just have a regular program
profit left. So I usually wait for the spe-
cial to get so I can run it at a regular
program price or not at all.

Would you let your dry goods mer-
chant sell you a shirt for $15.00 when a
$2.50 shirt would answer every purpose?
Then why do it in films? If you do you
are a party to the “Hold up” and have
no kick coming. Use your own judgment
and stick to it.—J. W. Lumpkin, Cupid
theatre. Miles, Tex.

Parallels Stevens’ Case

HAY SPRINGS, NEB.—To the Edi-
tor; We have been reading a lot of edi-
torials and items in trade magazines,
newspapers, etc., regarding what is

termed the failure of the tax reduction
to benefit the public. And now we read
an article by W. O. Stevens of Princeton,
111., which has been in our heads for some
time. His explanation of his problems
comes so near to ours that we feel like

seconding the same.
Our admissions are 25c for regular

shows and 35c when we have anything
special. Every town in this part of the
state has been charging 30c, 35c and even
40c for regular program shows, while we
have been plugging along, waiting until
the anticipated elimination of the tax.

We have figured all the time that we were
paying the tax. And now that the tax
is off we do not see how we can reduce
to 22c and 31c, as that would not be sat-

isfactory, nor could we possibly come
down to 20c and 30c. We are planning
on some additions to the program and
comforts of our patrons and have even
reduced the number of 35c shows; that
is, some that we had planned on at 35c
we are giving them at 25c so the public
has benefited some.

But, if the State of Nebraska should,
with other states, pass a bill providing
for state tax on theatre admissions, we
are absolutely going to make the patrons
pay the same. There is no reason in the
world why the theatre owners should be
taxed any more than the butcher or the
baker. Some people will say that the
theatre is a luxury. True, but where
would the nation get to without some of

the luxuries, something to amuse them
after a hard day’-s work and take their

minds off their troubles? Theatres are a
necessity to the welfare of our nation
just as much as meat and bread. So,
why put a heavy tax on the theatre men
who, everybody in the business knows,
have certainly been having a hard time
to make ends meet, especially in the small
town?
We are in a small town of 600 and if

we were not in other lines of business

we would be compelled to close our
house. We would pity the poor fellow
who would have to keep a family on the
income from a theatre here and at the
same. time keep his $10,000 investment in
the same in good repair and in a present-
able condition. There are more sides to
look at this question from than just the
public’s. Let us fight to keep away from
any more admission, capacity, or film
taxes.

—

Paul C. Morgan, Star theatre.
Hay Springs, Neb.

PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact. Readers are
invited to contribute items for
publication in this column. Address
them to “Purely Personal.”

H. H. Binions, Cozy theatre, Toledo,
la., well known to the “What the Pic-
ture Did for Me” family of the Herald,
to which he has been a consistent re-
porter, advises us that he has sold his
house to Greenhatgn and Burdock. These
gentlemen formerly operated the Grand
at Cedar Rapids. Mr. Binions says his
rnail address will be the same for the
time-being and to keep on sending the
Herald. We’ll do this, Mr. Binions, and
suggest in return that you let us hear
from j'ou again very soon.

*

H. Danbury, owner and manager of
the Lucile theatre, King City, Mo., is

fishing in Northern Minnesota lakes on
his annual summer vacation. Mrs. Dan-
bury, son Bill and daughter Alyne are
with him. While the “Boss” is away the
Cole' Theatre Supply Company of Kan-
sas City is installing a G-E 900-watt pro-
jector lamp set at the Lucile.
(We ought to get a report on “the big one that

got away’’ before long.)

*

The Weaver theatre at Princeville, 111.,

under the management of W. C. Weaver,
closed recently on account of lack of pat-
ronage. Several other persons, we are
told, have tried in the past few years to
make a theatre in Princeville pay but
they have been unsuccessful. The thought
seems to be that the town is too close
to the city of Peoria and patrons are at-
tracted there for their picture entertain-
ment.

*

The tinkling lucre is again rolling in at
the box office of Highland theatre, Guth-
rie, Okla.—more merrily than ever per-
haps. Al. Powell advises us that the
Highland has been completely remodeled
and overhauled and he has opened up
with first-run pictures. A transverter and
a Da-Lite screen are new equipment fea-
tures that are making the show better
than ever.

*

From further west we receive news of
similar theatre rejuvenation in process
at the Hub theatre. Mill Valley, Califor-
nia. Manager Geo. H. Cook reports that
the Hub is being remodeled into a 700-
seat house. When the work is finished
the patrons will feast on a new lighting
system, new chairs, and the addition of

two loge sections. The front will be orna-
mented by a new electric marquee and
sign and another feature is a new Wur-
litzer Hope Jones organ. The Hub will

be well equipped for a theatre in a town
of 2,000, opines Manager Cook, and we
can readily agree with him.
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“What the Picture Did For Me
’

VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR
Copyright, 1924

This is the original exhibitors’ reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

**What the Picture Did for Me” is the one genuine source of exhibitor-written box

office information.

Address: **What the Picture Did for Me,” EXHIBITORS HERALD, 407 South Dearborn
Street, Chicago, III.

Associated Exhibitors
G-oingr Up, with Douglas MacLean.—

A

great picture. Better than “The Hottentot.”
Had them laughing throughout the entire
performance. Pull of action, and aeroplane
stunts were great. Drew well and every-
one seemed pleased. You can’t go wrong
on this one. Six reels.—R. C. Geeting,
Lyric theatre, Chappell, Neb.—Small town
patronage.

Three Wiles Out, with Madge Kennedy.

—

Fair picture. People seemed to like it. Six
reels.—E. E. Byrne, Columbia theatre,
Athens, Ohio.—Small town patronage.

When Husbands Deceive, with Leah
Baird.—Good program picture that drew
more men than many westerns we have
shown. Six reels.—Crosby Bros., Lily the-
atre, Buffalo, N. Y.—Neighborhood patron-
age.

Tracks, with Bill Patton.—A very good
Western. Lots of action. Six reels'.—C. W.
Koborg, Elba theatre, Elba, Neb.

Up in the Air About Mary, with a special
cast.—Good comedy that pleased. Five
reels.—Crosby Bros., Lily theatre, Buffalo,
N. Y.—Neighborhood patronage.

F. B. O.
On Time, with Richard 'Talmadge.-—My

patrons ate it up. Action and story rather
haphazard, but Tom Wilson's come(iy and
the star’s stunt work nut it over. Six
reels.—E. L. Franck. Mission theatre. Santa
Paula, Calif.

A Girl of the Iiimberlost, with Gloria
Grey.—My people have talked more about
this' picture than any we have had in a
month of moons. It is as refreshing as the
book, and one scene made some people
laugh who have never been known to laugh
at a comedy before. Don’t fail to book this
picture. Six reels.—'Mrs. Linnie M. Carter,
Court theatre, Huntingdon, Tenn.—Small
town patronage.

The DuUaby, with Jane Novak.—Will
please those who like sad stories. Rain all
day and night cut business in half. Seven
reels.—R. Pfeiffer, Princess theatre, Chil-
ton, Wis.—Small town patronage.

Judgment of the Storm, with Lloyd
Hughes.—A good picture that satisfied.
Missed out on Friday and had to drive to
Des Moines after it Saturday. Print fair.

Seven reels.—W. T. Waugh. Empress the-
atre, Grundy Center, la.—Small town pat-
ronage.

The Dangerous Coward, with Fred Thom-
son.—A sure bet for Saturday night au-
diences. Five reels.—Wm. Croucher, Cres-
cent theatre, Newark, N. Y.

The Dangerous Coward, with Fred Thom-
son.—100 per cent picture. Has everything.
Horse race, rodeo, comedy, prize fight, and
action every minute. My patrons like
Thomson and his horse better than Tom
Mix. They are not slow in telling me this.

Just keep in Westerns. Fred, and you are
all Okay. Five reels.—G. W. Johnson,
Mystic theatre, Marmarth, N. Dak.
North of Nevada, with Fred Thomson.

—

Pleased everyone. Had patrons who would
not come out to see Mix or a western show

Ticket Sale
For Week Is

66.3% Good
Business is 66.3% good, ac-

cording to exhibitors’ box of-

fice reports printed in this

issue.

This figure is obtained by
rating definite attendance

statements at face value as

plus or minus without regard

to comment explanatory of lo-

cal conditions, weather, or

other factors affecting ticket

sales.

of any kind to see this one and they told me
it was good. If they keep him in West-
erns he will soon outdraw Mix, Jones, Gib-
son or any of the western stars.—A.
Mitchell, Dixie theatre, Russellville, Ky.

North of Nevada, with Fred Thomson.

—

Good clean Western. Good business and
good comments. All Fred Thomson’s are
good with me. Five reels.—W. D. Patrick,
Strand theatre, Florala, Ala.

North of Nevada, with Fred Thomson.

—

Our first Thomson and he satisfied everyone.
Silver King wonderful. Some thought

Fred better than Mix. Hone rest are as
good. Print good. Five reels.—W. T.
Waugh, Empress theatre, Grundy Center,
Iowa.—Small town patronage.

Galloping Gallagher, with Fred Thomson.—Here is' a star that is going to make Tom
Mix go off and lay down. No wonder Tom
quit making feature pictures. Five reels.—R. Pfeiffer, Princess theatre, Chilton, Wis.—Small town patronage.

Galloping Gallagher, with Fred Thomson.—A dandy Western picture, full of stunts
and action from start to finish. Some say
this star is a comer. I think he is already
here. No small town theatre can make a
mistake in booking the Thomson’s, if a
Western will go at all. Five reels.—A. F.
Edwards, Edwards theatre. Reedsport, Ore.—Lumberjack patronage.

Itching Palms, with a special cast.—Here
is a clever cast in a sort of “keens you
guessing” picture that went over big with
our people. Comedv very good and clean.

—

Giacoma Bros., Crystal theatre, Tombstone,
Ariz.

The Mail Man, with Ralph Lewis'.—Every-
one pleased. This picture has no love
scenes, which is a pleasing feature for a
change. Enough heart interest to satisfy
the most critical audience. Book it.

—

Oscar Reinert, Elite theatre. Humboldt. Kan.
—Small town patronage.

The Mail Man. with Ralph Lewis.—

A

splendid picture which satisfied them all.

—

Bert Silver, Silver Family theatre, Green-
ville, Mich.

Mary of the Movies, with a special cast.

—This was sure the bunk. Advertised 40
stars and darn near saw them when my
patrons passed me at the door. Don’t like
to fool my audience by advertising some-
thing I can’t produce. This was the worst
ever handed me by F. B. O., so I guess I

will get over it.—C. W. Lyman, Moon the-
atre, Spencer, Neb.

Daytime Wives, with a special cast.—

A

picture every exhibitor should show. Thor-
oughly entertaining and a splendid lesson.
Everybody said, “Fine.” Six reels.—Mrs.

Released in September—Now Booking
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“Herald Only ” Club
"Because the 'Herald' was the pioneer in this field, and because

we will have a better journal to which to turn for guidance if we
solidly contribute to the same one, just as long as the 'Herald'
keeps up its high standard of service I shall write solely for this
tnagazine."—Philip Rand, Rex theatre, Salmon, Idaho.
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Linnie M. Carter, Court theatre, Hunting-
don, Tenn.—Small town patronage.

Westbound Ziimited, with Ralph Lewis.

—

This is a good picture, but not a special.
They tell you so in order to get a big price,
which, if you would listen to them, there
would be nothing but specials. If you
book, don’t pay more than regular program
price. Seven reels.—E. Wagner, Royal the-
atre, Ft. Recovery, Ohio.—Neighborhood
patronage.

Westbound Iiimlted, with Ralph Lewis.

—

A good railroad story should please any
audience. A picture full of heart interest.
Some thrills and comedy. Everything for
a good picture.—Heal & Davison, Sterling
theatre, Superior, Neb.

The Beloved Vagabond, with Carlyle
Blackwell.—I will never make an adverse
report on a picture because it is poorly

attended. But after looking at this pic-

ture of junk that F. B. O. dug out of the
discard, I think it a duty I owe my ex-
hibitor friends to advise them to pass' it

and wait for a better gamble. Six reels.—

’

P. W. Clinlin, Ideal theatre. Chateaugay,
N. Y.—Small town patronage.

First National

The 'White Moth, with Barbara LaMarr.
—Good. One everyone will like. Scenes
on some of the best photos does not ap-
pear in picture. Causes a little complaint
from some. As a whole, good.—R. S. Wen-
ger, Victory theatre. Union City, Ind.

When a Man’s a Man, with John Bowers.
•—Here is another one that drew and pleased
them. My patrons were all enthusiastic
and told me so. A picture made to order

for this section of the country. Seven
reels.—J. C. Lakin, Cosmo theatre. Winner,
S. Dak.—Small town patronage.
The Galloping Fish, with Louise Fazenda.—A good cornedy. Screams from start to

finish. Sid Chaplin sure does some good
work.—Heal & Davison. Sterling theatre,
Superior, Neb.

Why Men Leave Home, with Lewis
Stone.—Title brought them in and they
were pleased with this. It’s an 85 per cent
rating here.—B. C. Brown. Temple theatre,
Viroqua, Wis
Why Men Leave Home, with Lewis Stone.—Better than average. Here is a picture

that will suit your better trade. Films
good. Average business four days.—R. S.

Wenger, Victory theatre. Union City, Ind.

The Meanest Man in the World, with
Bert Lytell.—A very pleasing picture. Used
it on Thursday, Friday, and had fair at-
tendance. Six reels.—R. C. Geeting, Lyric
theatre, Chappell, Neb.—Small town pat-
ronage.

Thundergate, with Owen Moore.—Pleased
a Thursday and Friday audience, many fa-
vorable comments both nights'. A Chinese
story with plenty of action. Seven reels.—J. C. Lakin, Cosmo theatre. Winner, S.

Dak.

Flaming "youth, with Colleen Moore.—

A

good show that will please the younger peo-
ple. There is a good deal of truth in it,

also a good lesson. Eight reels.—W. T.
Biggs, Unique theatre, Anita, la.

Flaming "Youth, with Colleen Moore.

—

Miss Moore does wonderful acting in this.

Daring expose of high society. Played three
days. First night had a good crowd, last
two nights no good. Picture had a .good

moral. Too much sex stuff. 8.434 feet.—A.
F. Jenkins, Community theatre, David City,
Neb.

Flaming "Youth, with Colleen Moore.—
Photography, direction and settings first

class. Plenty of action and suspense and
a picture that bore out all the good re-

Released in September—Now Booking
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ports made by brother exhibitors. Pleased
my patrons and drew well. Eight reels.—J.

C. Lakin, Cosmo theatre, Winner, S. Dak.

—

Small town patronage.

Flaming Youth, with Colleen Moore.

—

Probably was' a good picture before it came
over on the ark, as most of it is gone now,
lost in the flood, I suppose. Worst print I

have ever received or ever hone to receive.

Noah must have let the monkeys run it.

Seven reels (once upon a time).—W. T.

Waugh, Empress theatre, Grundy Center, la.

—Small town patronage.

Fainted People, with Colleen Moore.

—

Very good picture. Had fair crowd. She
is good, if there was a little more reality

in her acting. People liked it as it was,

just the same. Seven reels.—James' Mar-
tina, Star theatre, Dansville, N. Y.

The Wanters, with a special cast.—

A

dandy little program picture that pleased.

Print fair. Seven reels.—W. T. Waugh,
Empress theatre, Grundy Center, Iowa.

—

Small town patronage.

The Wanters, with a special cast.—Get
behind this one and push. Do your part

and it will pull for you. Seven reels.—

•

Heal & Davison, Sterling theatre, Superior,

Neb.

The Wanters, with a special cast.—An-
other nice little program picture that will

please.—Clifford L. Niles. Grand theatre,

Anamosa, la.

Anna Christie, with Blanche Sweet.

—

Have run few shows that gripped the au-
dience like this one. At various stages the

dramatic climaxes fairlv wrung audible

exclamations from the adults—the kind

that escape involuntarily before they can
be suppressed and which are the very best

evidence of how thoroughly the picture has'

absorbed them. Passing out I heard com-
ments such as “Wonderful!” “Some show!”
“Glad we came,” etc. Eight reels.—A1 Wer-
ner, Royal theatre, Reading, Pa.

A Man of Action, with Douglas MacLean.
—A good picture, and Doug always pleases

my patrons. Six reels.—Claude McBrayer,
Auditorium theatre. Hamilton. Mo.

A Man of Action, with Douglas MacDean.
—An extra good program picture. Book it.

Six reels.—Rae Peacock, Mystic theatre,

Stafford, Kan.—'Small town patronage.

A Man of Action, with Douglas MacLean.
—Rather below the average of this star.

No one seemed to care very much for it.

Had no drawing power.—A1 Werner, Royal
theatre, Reading, Pa.

Black Oxen, with Corinne Griffith.—Owing
to the hottest day so far this season, can-

not really judge as to drawing power. I

think it’s somewhat overrated..—G. J. Ritter,

Regent theatre. Bogota, N. J.

Black Oxen, with Corinne Griffith.—Gave
general satisfaction with my people and
will say it pleased nearly one hundred per

cent. Miss Griffith wore wonderful clothes

and was east perfectly. However, mention
must be made of Miss Clara Bow. who
pleased the flappers.—J. C. Lakin, Cosmo
theatre. Winner, S. Dak,—Small town pat-
ronage.

Her Reputation, with May McAvoy.

—

Everybody praised it and business good.—
G. J. Ritter, Regent theatre, Bogota, N. J.

Her Reputation, with May McAvoy.—Pic-

ture good and acting good. A good crowd
first night. Fair second. The print was
in a bad condition. First time they have
sent bad film, and last time. Seven reels.

—James Martina. Star theatre, Dansville,
N. Y.

Her Reputation, with May McAvoy.—

A

better picture than I at first thought. Held
the interest of those who saw it to the end
and I had many favorable comments on it.

However, when the thermometer registers
98 in the shade, what’s the use of talking
about the pulling power of any picture?
Seven reels.—A1 Werner. Royal theatre,
Reading, Pa.

Fotash and Ferlmutter. with a special
cast.—A rattling good entertaining picture,
just the kind the general public likes.—W.
H. Goodroad, Strand theatre, Warren, Minn.

Tlie Girl of the Golden West, with J.

Warren Kerrigan.—Good. Seven reels.

—

Rae Peacock, Mystic theatre. Stafford, Kan.
—Small town patronage.

Boy of Mine, with Ben Alexander.—This
picture will please the hard boiled. A
mighty fine offering.—B. C. Brown, Temple
theatre, Viroqua, Wis'.

The Contrihutor’s Column

“Where is ?”

“What’s he doing now?”
“Why doesn’t he write any more?”
You’ve asked yourself or someone else these questions many a

time in the last few months, and now you’ll be glad to know that he’s

coming back.
Who? You know who!

—He’s Coming Back!

—

Send That Sunday List Now!

In scanning your latest issue of the Herald, which I received this

A. M., I note under the heading, “The Contributor’s Column,” a list of

pictures suitable for Sunday. This appealed to me immensely, as I am
starting Sunday performances this Fall and want to present only such

pictures which are especially suitable for Sunday shows.

I hope others who operate Sunday shows will submit features that are

suitable and thereby give us a larger list to choose from.

Subscribing to the Exhibitors Herald has proven to be the best

investment I ever made. I could not and would not be without it. Have
bought all my pictures the last sixteen months from “What the Picture

Did For Me” reports and can truthfully say that this method is the best

insurance you can buy.

I note the “Flerald Only” Club is growing consistently. Hope the

fellows keep it up, as it is a mighty fine family and one can be justly proud
to be a member thereof.

Wishing the Herald unlimited success, I am,—H. G. Seek, Selk

theatre, Scotia, Neb.
—He’s Coming Back !

—

What do you think of the “Ticket Sale” bulletin service started
last week and continued this on the first page of this department?

Before you decide about it, let it be said again that the figure rep-

resents ticket sales, not picture values, local conditions or anything
like that, save in group as determining influences, and that it indi-

cates simply the mass intake at the national box office.

If reading the figure proves as interesting as the process of de-
termining it, it ought to be a worthy addition to this admittedly in-

comparable department. What do you think of the idea?—WRW.
—He’s Ccming Back!

—

Making It Unanimous

/ think they are making a mistake by taking Jack Hoxie, Hoot Gibson

and Tom Mix out of Western stuff and putting them in society plays and
so much sheik stuff. They do not fit there. Keep them in Western stuff

zvhere they belong.—J. F. Lawrence, Lyric theatre, Humboldt, Texas.

—He’s Coining Back!

—

Released in October—Now Booking
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The Contritutor's Column

Rea Submits Policy Platform
NEVER—

1. Ask if they like the show.
2. Bally program pictures.

3. Raise admission without first screening.

4. Smoke on the door.

5. Have dirty floor, lobby, or sidewalk.

6. Have dead bulbs or boards.

7. Start late.

8. Fail to be there when it’s all over.

9. Hide from film salesmen.

10. Fail to smile.

—George Rea, Colonial theatre, Washington C. H., O.

Coming Back!

—

Ogilvie Greets the Gstng
Howdy, Gang.
The Herald of the 16th contained so many of the old timers’ names that I

couldn’t resist discarding my sphinx-like attitude and getting my hat in the ring.

Oklahomans are noted for their adventurous whims, so the fascination of the

studios drew me in, and for the past year I have been connected with the editorial

department at Universal. Had I hailed from around Claremore, where the chief

sport is bull-throwing contests, I might have become a star or been signed up for

the Follies. However, I’ll let Rogers get all the closeups and be contented with a
“behind the scenes” part.

I want to tip you boys off here and now that I’ve seen some pretty big

directors looking over the “What the Picture Did For Me” column, and sh

Hoot is back in Westerns “stronger’n horse radish.” So well, form your own
conclusions.

Thanks for the “Contributor’s Column” space, for a little kidding puts spice

in the party. This “Fool There Was” person seems to be creating more sensation

than the Loeb trial. So keep the good work going, boys, and give ’em the proper
dope on all the lemons as well as the good ones.

With the admission tax banished and everyone uniting in dealing a death blow
to block booking, it doesn’t look so far away to the long cigars. While we have
promises of a better output of pictures for the coming season, let’s don’t let the
standard drop, for you can’t fool the public all the time with the same old hokum.
No one ever disputed Barnum, but he forgot to add that a lot of them get wise some
day.

—

Jack W. Ogilvie, Universal Pictures Corp., Hollywood, Cal

—He’s Conning Back!—

Wigwam Sold, But Riley Continues

The enclosed reports will be the last you will receive from the Wig-
wam theatre under its present ownership. Mrs. McKenzie, the owner,
has sold the theatre to the American Legion, who have also acquired the

opera house, and will run the two shows for the time being, perhaps to

consolidate the two later on. I will retain my present connection with
the Wigwam and will continue to report on pictures as in the past.—R.
Ross Riley, Wigwam theatre, Oberlin, Kan.

—He’s Cmning Back!

—

Released in October—Now Booking
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Fonjola, with a special cast.—Did very
well considering hot weather. Good.—'G. J.
Ritter, Regent theatre. Bogota, N. J.

Fonjola, with a special cast.—A good pro-
gram picture. Acting of Miss Nilsson good.
Print fair. Seven reels.—W. T. Waugh,
Empress theatre, Grundy Center, la.—Small
town patronage.

The Galloping Fish, with Louise Fazenda.—A real comedy. Had house in uproar.
Print good. Six reels.—W. T. Waugh, Em-
press theatre, Grundy Center, la.—Small
town patronage.

Jealous Hushands, with a special cast.—

•

Didn’t appeal to me. Mostly kid stuff and
much of it overdone. Misleading title.

—

G. J. Ritter, Regent theatre, Bogota, N. J.

Her Temporary Husband, with Owen
Moore.—A mighty good comedy-drama
that kept them laughing and gave
very good satisfaction. Played it Saturday
night to very good attendance. Seven reels.

—R. C. Geeting, Lyric theatre, Chappell,
Neb.—Small town patronage.

The Sunshine Trail, with Douglas Mac-
Lean.—A good snappy western comedy

—

good for Saturday night. Not much to it,

but was well liked and has the advantage
of being short. Six reels.—E. C. Hoadley,
Square Town theatre. Brooklyn, Mich.

—

Small town patronage.

Daddy, with Jackie Coogan.—All com-
ments on this were good. That boy sure
can act. Six reels.—W. H. Goodroad, Strand
theatre, Warren, Minn.

Daddy, with Jackie Coogan.—Pleased
young and old and drew extra business for
me. One of Jackie’s best.—J. C. Lakin,
Cosmo theatre. Winner, S. Dak.—Small town
patronage.

The Bad IVIan, with Holbrook Blinn.

—

Here is something clever—'very clever.
Enough Western to please your Western
fans. High class’ enough for your high
brows—and the most real comedy I ever
saw in any picture and the title draws them
in. Then they tell their friends. Seven
reels.—E. C. Hoadley. Square Town theatre,
Brooklyn, Mich.—Small town patronage.

The Voice From the Minaret, with Norma
Talmadge.—This is a little old. but it is

real good and will please all that see it.

Seven reel.—S. D. McRee, Ideal theatre,
Coffeeville, Miss.—Small town patronage.

Children of the Dust, with a special cast.—This one has a religious angle that will
go good in many small towns. It was well
liked by nearly all. Seven reels.—M. A.
Manning, Opera House theatre. Baldwin,
Wis.—Small town patronage.

Fenrod and Sam, with Ben Alexander.—
Here is one to be proud of. Ben is wonder-
ful, but so are all the kids. My only re-

gret was that “everybody” couldn’t see it.

The kids raved over it and the old folks
said it was the best yet. An odd thing
happened to us during the first screening
of this. Our dog, a valuable bull, was hit
by a car and killed, and in the picture
Penrod’s dog is killed the same way. Be-
lieve me it made Penrod’s grief seem real
to us. Six reels.—E. C. Hoadley, Square
Town theatre, Brooklyn, Mich.—Small town
patronage.

Fenrod and Sam, with Ben Alexander.—

•

Pleased one hundred per cent. One of the
very best family pictures ever produced.
Pictures iike this are too few. Every ex-
hibitor should show this one. Good for
Sunday or any other day. Seven reels.

—

J. C. Lakin, Cosmo theatre. Winner, S. Dak.
—Small town patronage.

Chastity, with Katherine MacDonald.

—

Advertised it as her last appearance in

pictures. Some said what a shame her
other one was not her last. Some liked it,

as Katherine has some fans left yet.

Photography and scenery good. Films good.
Average business three days. Six reels.—

•

R. S. Wenger, Victory theatre. Union City,

Ind.

The Scarlet Dily, with Katherine Mac-
Donald.^—It’s the bunk, as are all of this

star’s. Who said she could act. This
star’s pictures are sure the frost at the
box office. Six reels.—G. W. Johnson,
Mystic theatre, Marmarth, N. Dak.

The Scarlet Dily, with Katherine Mac-
Donald.—Very good picture. I^ad fair

crowd. People pleased with it. Seven reels.

—James Martina. Star theatre, Dans'ville,

N. Y.

Circus Days, with Jackie Coogan.—’A pic-

ture that should please old and young. Did
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a fine business on It. Six reels.—Heal &
Davison, Sterling theatre, Superior, Neb.

The Isle of Ziost Ships, with Milton Sills.

—This one is a little aged, but the best sea
story I ever screened. Impossible story, it

is true, but book it and do not be afraid of

it. Eight reels.—W. T. Biggs, Unique the-
atre, Anita, la.

The Isle of lost Ships, with Anna Q.
Nilsson.—A good picture with lots of ac-
tion and thrills. Also played “The Tele-
phone Girl’’ series. This is real entertain-
ment with a kick for both young and old.

—

J. A. Wright, Lyric theatre, Molalla, Ore.

Slander the Woman, with Dorothy Phil-
lips.—Pretty fair. No business, though.
Seven reels.—Rae Peacock. Mystic theatre,
Stafford, Kan.—Small town patronage.

The Hottentot, with Douglas MacLean.

—

Hardly any need to comment on this one.

100 per cent entertainment value. Pleased
young and old. What more do we want?
.—J. C. Dakin, Cosmo theatre, Winner, S.

Dak.—Small town patronage.

Scars of Jealousy, with a special cast.

—

Very nice program picture that will please
at popular prices.—Clifford L. Niles, Grand
theatre, Anamosa, la.

The Golden Snare, with a special cast.

—This got by very nicely on a Saturday.
Enough snow scenery in it to make them
feel fine at this time of year. Print like

new. We always get good prints from First
National. Six reels.—Wm. Hoefs. Queen
theatre. Fort Stockton. Tex.—Small town
patronage.

The River’s End, with a special cast.—

A

re-issue that did about as good or better
than lots of new ones would in hot weather.
Fine picture.—G. J. Ritter, Regent theatre,
Bogota, N. J.

Trilby, with Andree Lafayette.—Junk
this if you have it bought. Not worth the
express and, besides, it leaves a bad taste
with your patrons. Most will get up and
leave after the third reel. Absolutely rot-
ten. Six reels.—G. W. Johnson. Mystic the-
atre, Marmarth, N. Dak.

Nomads of the North, with a special cast.—’This I consider a picture that no ex-
hibitor should pass by. Thoroughly enjoy-
able and good.—G. J. Ritter, Regent the-
atre, Bogota, N. J.

Within the Eaw, with Norma Talmadge.
—I consider this the best picture Norma
has made to date. Pleased and drew well.

—J. C. Lakin, Cosmo theatre. Winner, S.

Dak.—Small town patronage.

Dinty, with Wesley Barry.—Good.—G. J.

Ritter, Regent theatre, Bogota, N. J.

The Bond Boy, with Richard Barthelmess.
—We class this as a good picture, with
splendid acting by all the cast. Dragged a
little but seemed to please the majority of
only a fair-sized house. We consider
“Sonny” much better. Seven reels.—F. E.
Schulz, Y. M. C. A. theatre. Morenci, Ariz.

Bra'wn of the North, with Strongheart.

—

Nothing to rave about to my thinking. Just
good Northern play, although some of my
patrons thought it was’ great. It will sat-
isfy so why worry.—L. D. Metcalf, Grand
theatre. Ash Grove. Mo.

IiCinnie, with Beatrice Joy.—Story of a
homely daughter of a small town hotel
keeper who was an inventor of transmit-
ting power without wires. Dad was also
a much married man. With science’s as-
sistance the girl gets her face all dolled
up and meets her affinity in Matt Moors
and Dad makes good. All’s well and it will

please. Seven reels.—H. B. Wilcox, Unique
theatre, Bricelyn, Minn.

The Kid, with Charles Chaplin and
Jackie Coogan.—Done as well as lots of
new ones would, although largely juveniles.

—G. J. Ritter, Regent theatre, Bogota, N. J.

F ox
Romance Ranch, with John Gilbert.—Ran

it Thursday to a house that paid expenses,
and we consider that good week nights in
August. Use a comedy with it and you
will have a nice little program. Five reels.
-—P. W. Quinlin, Ideal theatre, Chateaugay,
N. T.—Small town patronage.

Romance Ranch, with John Gilbert.—

A

wonderful story with some very fine scen-
ery. Not a "Western, but it will please.
Picture clear and print brand new. Six

Tlie Contributor’s Column

Powell, Harriman, Assist T. O. Service

I saw three pictures in Cleveland yesterday, namely Gloria Swan-
son in “Manhandled,” Jackie Coogan in “Little Robinson Crusoe,”
and Rudolph Valentino in “Monsieur Beaucaire.” I see in advance
at least fifty per cent of the pictures shown in my theatre, but this

is the first time I have reported on a picture prior to my showing it.

However, it occurred to me that in view of the interest dis^

played in Valentino’s return to the screen exhibitors might be some-
what interested in the impressions made upon a small town exhibitor

by the production, “Monsieur Beaucaire.” If for any reason you deem
it unwise to publish this report, do not hesitate to consign it to the
waste basket.

(NOTE: If T. O. Service can broadcast his picture impressions to
the four winds, there seems to be no reason why exhibitors may not do
likewise. Of course this type of report doesn’t belong in the regular re-
port columns, but surely there can be no objection to printing them in

this space. Accordingly, Mr. Powell’s comment is published herewith,
followed by a similar contribution from Merrie England. Has any one
else seen any new pictures lately? Please label clearly the reports on
them.)

MONSIEUR BEAUCAIRE: An artistic achievement. From the standpoint
of costuming and lighting I have never seen its equal. The high-light and
shadow effects are perfection. The settings are likewise flawless and lavish.

Scene after scene reminds one of an old masterpiece brought to lift. Valentino
dominates every scene and not a single opportunity is lost in displaying to the
greatest advantage his various physical and facial charms. His movements
are the personification of grace and suppleness. To me, however, he lacks the
dashing, devil-may-care impulsiveness of the Tarkington hero. The early part
of the picture is slow and draggy. Too much time is consumed in ceremony
and posing. If one is artistically inclined, the beauty of the scenes will hold
the interest, but, otherwise, almost half the picture will have passed before
one’s attention is actively caught. I watched carefully the reaction of the
a udience as I viewed the picture at the Stillman theatre, Cleveland, and noticed
the uneasiness of the men throughout the entire production and the rapt atten-
tion of the women. If I were to prophesy as to the commercial success of the
picture, I would say that it will be a very successful venture in the big cities

by reason of Valentino’s popularity, but fail to attract much attention in the
small towns. Surely, my patrons, unable to appreciate either “If Winter
Comes’’ or “Scaramouche,” will not greet “Mdnsieur Beaucaire” with a great
deal of enthusiasm. However, when the time comes that Paramount with its

customary fairness in dealing with small-town exhibitors, is ready for me to
have the picture, I will take pride in running it even though its exhibition may
mean an actual loss. It is decidedly worth while and deserving of showing
everywhere, even though one must depend on the profits from his invest-
ment on the “St. Elmos” and the “Wild Bill Hickoks” of 1925.

—

W. J.

Powell, Lonet theatre, Wellington, O.

A SON OF THE SAHARA: Personally I did not care very much for
this. I’m “fed up” with sheik pictures. Bert Lytell does good work. It is a
shame to waste a star of his class in a picture like this. No doubt the women
will like the sheik angle and persecuted girl stufif. (I have not “run” this

picture; saw it at a trade show.)

—

J. L. Harriman, New Empress Cinema,
Nottingham, England.

—He’s Coming Back!

—

Released in October—Now Booking
PRODUCERS DISTRIBUTING CORPORATION
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TKe Contributor's Column
Dowling Back From Vacation

You will please excuse my absence from the “What the Picture Did
For Me” columns as I have been on a vacation of two weeks and I

learned of some good news which I thought perhaps you would like to
hear.

There is to be a nice theatre erected at Camp Walton, Fla., by Mr.
Woffard, the founder of Woco Pep. While there I talked with him about
the theatre. I also told him of the “Herald” and what a help it was to
the theatre and I am sure he will subscribe to this wonderful magazine
if you will mail him a sample copy.—ROY L. DOWLING, Ozark theatre,

Ozark, Ala.
—He’s Coming Back !

—

Riggs Sends Business Recipe

To build up poor nights we show a good Western or some good pic-

ture with thrills and action with a star our patrons like and a good two-

reel comedy to draw the youngsters.

We use the Herald columns of “What the Picture Did For Me” and
don’t buy in blocks, but buy what we want.—C. A. Riggs, Gem theatre,

Hartford, Kan.
—He’s Coming Back!^

I
EXHIBITORS HERALD,

I

407 S. Dearborn St.,

I Chicago, 111.

I

Gentlemen;

I wish to join the “Herald Only” Club formed by eontributors to

I

your “What the Picture Did For Me” department.

I

(Exhibitor)

I

(Theatre)

' (City)

I (State)

reels.—Roy L. Dowling. Ozark theatre,
Ozark, Ala.

The Heart Buster, with Tom Mix.—Not
quite up to his standard. But it only takes
Tom to draw them in. Five reels.—Heal &
Davison, Sterling theatre, Superior, Neb.

The Circus Cowboy, with Buck Jones.—

•

Good picture. Lot of action. The cast was

fair and the acting good. Good attendance.
Five reels.—Kreighbaum Bros., Paramount
theatre. Rochester, Ind.

The Iioue Chance, with John Gilbert.—

•

Fair program picture. Pleased average at-
tendance.—S. D. McRee, Ideal theatre,
Coffeeville, Miss.—Small town patronage.

The Vagabond Trail, with Buck Jones.

—

Good outdoor show. It pleased for me. Six
reels.—W. T. Biggs, Unique theatre, Anita,
Iowa.

The Vagabond Trail, with Buck Jones.

—

Good program picture that pleased all who
saw it.—S. D. McRee, Ideal theatre. Coffee-
ville. Miss.—Small town patronage.

Six Cylinder Iiove, with Ernest Truex.

—

The title made us think of a Buick Six. but
we took a ride in a flivver. Good moral
lesson but not enough action. Seven reels.—F. E. Schulz, y. M. C. A. theatre, Morenci,
Ariz.

The Gun Fighter, with William Farnum.—Fair program picture. It’s as good as
any of Fox specials, and sold for less. Five
reels.—Rae Peacock, Mystic theatre, Staf-
ford, Kan.—Small town patronage.

Just Off Broadway, with John Gilbert.

—

A good mystery drama. It sure will please
anywhere.—Mrs. W. J. Carter. Maxine the-
atre. Croswell, Mich.—Small town patron-
age.

If Winter Comes, with Percy Marmont.
—Some report this not a small town pic-
ture. That’s confusing. It is in every
sense a big minded, wholesome story, well
told, but there are not enough people in
small towns capable of appreciating the
fine work, the thought and the seriousness
with which this picture is produced. We
never saw more perfect direction, a
smoother story told in a more convincing
way and true to life itself. It was in 12
big reels and we couldn’t see how it could
have ’oeen done with one foot less', and im-
press with its smooth running story. It’s

a special in every way, but cater to your
best and most literary gifted patrons and
tell the children to stay home. Twelve
reels.—Wm. Hoefs, Queen theatre. Fort
Stockton, Tex.—Small town patronage.

Hell’s Hole, with Buck Jones.—Just an
ordinary program picture sold as a special.

Six reels.—'Rae Peacock. Mystic theatre,
Stafford, Kan.—Small town patronage.

Western Buck, with Buck Jones.—Full of
action from the start. Pleased 100 per cent.

Our patrons like Jones as well as Mix when
he’s “Buck” and not “Charles.” Five reels.

—Mrs. W. J. Carter, Maxine theatre, Cros-
well, Mich.—Small town patronage.

The Trouble Shooter, with Tom Mix.—
_One of Mix’s best. .Full of action and
thrills. Good attendance. — Kreighbaum
Bros., Char-Bell theatre, Rochester, Ind.

The Trouble Shooter, with Tom Mix.—

•

Tom is one real drawing card. His horse,
Tony, also does fine work. Five reels.

—

Heal & Davison, Sterling theatre, Superior,
Neb.

The Trouble Shooter, with Tom Mix.

—

Poorest Mix I ever had. Mix and Tony
in a little good stuff in one reel, rest very
ordinary and with anyone but Mix could not
get by. Fox has killed Jones. Carl has
killed Hoot and now Mix seems to be
headed for the “wood box.” Let’s hone
Fred Thomson can be allowed to live, or
what will become of us? Why can’t they
see good Western stars have held up their
poor stuff and alleged specials and if we
are to have these stars given this kind of
ordinary stuff, who will want the rest of
the bunk? Six reels.—C. H. Moulton, Bijou
theatre. Beach, N. Dak.—Small town pat-

ronage.

Badies to Board, with Tom Mix.—In the
estimation of myself and patrons, this was
Mix’s best picture since “Soft Boiled.” Busi-
ness was entirely satisfactory and those
who attended received more than their

money’s worth.—W. J. Powell. Lonet the-

atre, Wellington, O.—Small town patronage.

Badies to Board, with Tom Mix.—One of

the richest comedy-dramas I have ever
shown. When people leave the show
laughing and tell you how much they en-
joyed the picture, you know you have given
value received. Six reels.—Mrs. Linnie M.
Carter, Court theatre, Huntingdon, Tenn.—

-

Small town patronage.

Badies to Board, with Tom Mix.—When
Tom falls heir to an old ladies’ home, the
fun begins. A picture a little different than
his usual run. Six reels.—Heal & Davison.
Sterling theatre, Superior, Neb.

Not a Drum Was Heard, with Buck Jones.
—Not as well liked as some others of this

star’s product, but, nevertheless, gave al-

most universal satisfaction as a program
western. The title could have been made
more attractive.—'W. J. Powell. Lonet the-

APTAIN BLOOD
IS COMING

Released in November—-Now Booking

r PRODUCERS DISTRIBUTING CORPORATION

mioiss
ROMANCE

""AL CHRISTIE
FEATURE

Adapted from the
great Broadway success

whatS your
WIFE DOING ?

a great %
box-office

cast M
TROY BARNES

LINCOLN PLUMMER
TULLY MARSHALL Yi
HARRY MEYERS fcj

WANDA HAWLEY JO
SYLVIA BREAMER VJ

JACK DUFFY «
MORGAN WALUCE H
MITCHELL LEWIS M

Directedby y/
,->5C0TT SIDNEY «
^ %

__ rl

Season 1924-25 Thirty First Run Pictures



September 6, 1924 EXHIBITORS HERALD 79

Just Between Me an You

(NOTE: The long arm of coincidence seems to hold us tightly in its embrace.

Every time “A Fool There Was” fails to get his weekly contribution to us on sched-

ule time, from one source or another comes a contribution especially qualified for
use in this space. This time, however, the contributor requests that his name be

omitted, and so it is, much as we dislike anonymous communications. We have his

name on file, however, and will hold him to strict accountability in the event that his

assault upon the fishing reputation of J. C. Jenkins proves forerunner of dif-

ficulties.—WRW .)

A FEW LINES

By “A Fool There Is”

First, I wish to impress on all readers that I am not trying to imitate Bro.

Lynch’s style. It is simply a fact that anyone is a fool to butt in on the other
fellow’s argument, but it is getting so hot and interesting between A. F. T. W.
and J. C. J. and others that I cannot help but give a little advice that no doubt
will not be appreciated, especially by J. C. J.

We sure appreciate the stuff by Charley L., but look out, A. F. T. W., or

Grandpa Jenkins will get your goat. He writes some pretty good stuff himself

and is hard to get the best of, but the wisest men make mistakes.

J. C. J. wrote me that if I got a five-pound Rainbow trout in the Quillayute

with 40 yards of tackle intact it was by rights his fish, thereby admitting with-

out realizing it that the fish got the tackle instead of him getting the fish.

J. C. seems to be peeved because he did not get an invite to go North
fishing, but there is always a reason. Maybe J. R. M. has no desire to lose

tackle. It is the fish he wants.
Don’t worry, J. C., you are hereby invited out West where there are lots

of trout, and if there are not enough fish in the river it is only a few miles

to the Pacific Ocean.
Come via Peoria and pick up our friend so we will get a good write-up

in the “Herald.” We will also let him carry the fish.

atre, Wellington, O.—Small town patron-
age.

Not a Dram Was Heard, with Buck Jones.
—Not one compliment was heard. Wonder
if Jones realizes how fast he is losing out.

Six reels.—Mrs. Linnie M. Carter. Court
theatre, Huntingdon, Tenn.—Small town
patronage.

Dxiles, with John Gilbert.—Very well re-

ceived. Business very good, which was not
due to the picture, as we are getting fair
crowds with all pictures for a few weeks.
Five reels.—F. L. Johnson. Johnsonian the-
atre, Ripley, N. Y.

North of Hudson Bay, with Tom Mix.

—

Drew well and pleased, but no better than
the average Mix program. Six reels.—S.

D. McRae, Ideal theatre, Coffeeville, Miss.

—

Small town patronage.

North of Hudson Bay, with Tom Mix.

—

A little different from what Mix usually
plays, but it sure will please. Some fine

snow scenes which go good in hot weather.
Do not be afraid of this one. even if it is

not a Western. Five reels.—J. W. Andre-
sen, Rialto theatre, Cozad, Neb.

North of Hudson Bay, with Tom Mix.

—

Mix is in the wrong role. All right in a
Western but cast badly here.—Clifford L.
Niles, Grand theatre, Anamosa, la.

The Temple of Venus, with Mary Philbin.
—Here is a relief from the ordinary pro-
gram picture. Some very excellent scenes.
Done in very good photography. Cast filled

the bill. The entire production so far as
the story goes covers the field, from fairy
land to natural history. It appeals to
women very much and to men in spots.
Seven reels.—Giacoma Bros.. Crystal the-
atre, Tombstone, Ariz.

Cupid’s Fireman, with Buck Jones.—Nice
little picture, but Jones' is all wrong. Why
don’t they keep him in Westerns? Jones
fans may be disappointed in this one.—Mrs.
W. J. Carter, Maxine theatre. Croswell,
Mich.—Small town patronage.

When Odds Are Bven. with Buck Jones.—Pleased a Saturday crowd. 100 per cent.
Drew mixed crowd. This one made us a
little change besides the rental. Six reels.—Roy L. Dowling, Ozark theatre, Ozark,
Ala.

Skid Proof, with Buck Jones.—Just a pro-
gram picture. They may say he fills the
shoes of Wallace Reid, but he must have
better story, photography, etc., than this.-—
Clifford L. Niles, Grand theatre, Anamosa,
Iowa.

If Winter Comes, with Percy Marmont.-

—

Just about paid expenses. A wonderful pic-
ture that was not half appreciated by the
majority of my patrons. First night fair
business, second night poor.—W. J. Powell,
Lonet theatre, Wellington, O.—Small town
patronage.

If Winter Comes, with Percy Marmont.

—

This would be a pretty fair program pic-
ture if cut to six reels. Twelve reels.

—

Rae Peacock, Mystic theatre, Stafford, Kan.—Small town patronage.

Big Dan, with Charles Jones.—Our peo-
ple liked this and while attendance was
small it was no fault of the picture. Tent
show (fourth this season) all week affected
business.—Oscar Reinert, Elite theatre,
Humboldt, Kan.—Small town patronage.

Big Dan, with Buck Jones'.—Fair to good.
Six reels.—Rae Peacock, Mystic theatre,
Stafford, Kan.—Small town patronage.

Soft Boiled, with Tom Mix.—Absolutely
his best. Played to S. R. O. from opening
to closing time. Pleased? I’ll say it did.
Tom, you’re a cowboy from Texas. More.
Eight reels.—Roy L. Dowling, Ozark the-
atre, Ozark, Ala.

The Done Star Banger, with Tom Mix.

—

Good picture to good business. The only
real good Fox picture I have had. Six
reels.—Rae Peacock, Mystic theatre, Staf-
ford, Kan.—Small town patronage.
The Silent Command, with Martha Mans-

field.—If all pictures were as good as this,
life would be more pleasant for exhibitors.
If you haven’t booked it, get busy and do
so, if they don’t hold you up. Eight reels.

—

Mrs. Linnie M. Carter, Court theatre, Hunt-
ingdon, Tenn.—Small town patronage.

The Silent Command, with Martha Mans-
field.—One of the best Pox has on 2 3-24
contract, or as good as “Arizona Express”
or “The Eleventh Hour.” Shows graduation
day of naval academy. This alone is well
worth the admission. Scenery beautiful.

Don’t be afraid of this one. It is a special

special. Lost money but it was my fault,

as I didn’t expect it to be much so did not

push it. By all means run it. A story of

the United States protecting the Panama
Canal, by Lincoln J. Carter. Seven reels.—
Roy L. Dowling, Ozark theatre, Ozark, Ala.

Cameo Kir'by, with John Gilbert.—A fair

program picture from the book by Tarking-
ton. This helped it to go over. Not a spe-
cial but it will please. Seven reels.—Roy
L. Dowling, Ozark theatre. Ozark, Ala.

St. Blmo. with John Gilbert.—This pro-
duction was mv greatest surprise during six

years in the picture business. Played it

during Chautauoua Week and it did one-
third more business than either “If Winter
Comes” or “Scaramouche,” which directly
preceded and followed. Just an ordinary
picture, but. Oh, what a drawing power!

—

W. J. Powell, Lonet theatre. Wellington, O.
—Small town patronage.

St. Elmo, with a special cast.—Very good.
Drew well owing to the success of the book.
Pleased 100 per cent. Film new. Thanks.
Seven reels.—Roy L. Dowling, Ozark the-
atre, Ozark, Ala.

The 'Wolf Man, with John Gilbert.—Can
any exhibitor explain why such a picture
was made? Six reels.—Mrs. Linnie M. Car-
ter, Court theatre, Huntingdon, Tenn.

—

Small town patronage.

The G-rail, with Dustin Farnum.—Just a
fair program picture with no box office

value. It seems like the Fox pictures lack
the punch this year. They certainly are
very hard to put over. It will take a good
comedy to put this one over. Film in fair
condition. Five reels.—Marion F. Bodwell,
Paramount theatre. Wyoming, 111.

'ATTAIN BLOOD
IS COMING

Released in November—Now Booking
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Goldw)Ti Cosmopolitan
Three Wise Fools, with Eleanor Board-

man.—This is really an accentable program
picture. Seven reels.— Giacoma Bros.,
Crystal theatre. Tombstone. Ariz.

In the Palace of the King, with a special
cast.—While the highbrows like this well
enough, it’s not the kind that will get you
a full house. Costume stuff. Draggy.

—

G. J. Ritter. Regent theatre, Bogota, N. J.

The Great White Way, with Anita Stew-
art.—Did capacity business first day. Poor
business second and third day. Some liked
the picture, others' were very much disap-
pointed. Not worth the rental I paid for
town of 1,800. Prices 10 and 35. Good
print. Ten reels.—R. Pfeiffer, Princess the-
atre, Chilton, Wis.—Small town patronage.

Unseeing Byes, with Lionel Barrymore.

—

Pleasing picture. Excellent for summer on
account of snow. Action good and plenty
of it. Pleased all who came, but not many
came. Title fits picture okay, but did not
register at the box office. Eight reels.—

'

Rex P. Barrett, Cozy theatre, Columbia, Mo.
—Small town patronage.

Unseeing Eyes, with Lionel Barrymore.

—

A wonderful attraction for the hot months.
Beautiful snow scenes', clear photography,
interesting story and an excellent cast
makes this a real special for the smaller
theatres. Drew good business and pleased
all. Nine reels.—R. Pfeiffer, Princess the-
atre, Chilton, Wis.—Small town patronage.

Iiittle Old New York, with Marion Davies.
—If your patrons like pictures a little old-
fashioned, it will please them. Drew fairly
well here. Eleven reels.—Heal & Davison,
.Sterling theatre, Superior, Neb.

Unemies of Women, with Lionel Barry-
more.—Wonderful picture. Has a very’

good cast. Fine acting. It has everything
a picture could have in it, action, love,
everything. Audience pleased. Attendance
good. Eleven reels.—Kreighbaum Bros.,
Char-Bell theatre, Rochester, Ind.—General
patronage.

Reno, with Helene Chadwick.—Pair pic-
ture for those who like it. Crowd fair and
no remarks. Print fair shape. Seven reels.

—James Martina, Star theatre, Dansville,
N. Y.

The Green Goddess, with George Arliss.^—

-

Much too long. Was very much afraid of
this, but did better than I expected, that is

fair.—G. J. Ritter, Regent theatre, Bogota,
N. J.

The Green Goddess, with George Arliss.
—As near a perfect picture from the direc-
tion and setting standpoint as we have run
for some time. The trouble is so few
appreciate it.—B. C. Brown, Temple theatre,
Viroqua, Wis.
The Day of Faith, with Eleanor Board-

man.—Fair picture, but nothing to rave
over. Seven reels.—C. H. Moulton, Bijou
theatre. Beach, N. Dak.—Small town patron-
age.

Dost and Found, with House Peters.—

I

consider this one good from all angles. Did
not draw. South Seas picture. Seven
reels.—D. B. Follett, Star theatre, Gibson-
burg, Ohio.

Rendezvous, with a special cast.—Very
good picture. Good crowd. Print in very
good condition. No remarks heard.—'James
Martina, Star theatre, Dansville, N. Y.

A Blind Bargain, with Lon Chaney.—

A

“blind bargain” was what I made when I

bought this lemon. One fellow told me he
has seen worse pictures. Five reels.—P. L.
Johnson, Johnsonian theatre, Ripley, N. Y.

Metro
Don’t Doubt Your Husband, with Viola

Dana.—A Farce-comedy that pleased. Story
light but star puts it over. Six reels.—Ira
R. Adams, Rialto theatre, Stromsburg, Neb.—General patronage.

Second Youth, with Minnie Palmeri.

—

Terrible. Look out if you have it bought.
Seven reels.—E. L. Franck, Mission theatre,
Santa Paula, Calif.

The Uninirtted Guest, with Jean Tolley.

—

’Tis a treat to see a picture of this kind.
Beautiful is too mild a form to put it in.

Those that came enjoyed it immensely.
Print perfect. Six reels.—W. E. Elkin,
Temple theatre, Aberdeen, Miss.—Neighbor-
hood patronage.

The Shooting of Dan SIcGrew, with Bar-
bara La Mar.-—A wonderful picture taken
from the famous poem. A story of venge-
ance which leads in to the Par North.
Good attendance. Held up well for two
days. Broke our summer house record on
this picture. Six reels.—Kreighbaum Bros.,
Char-Bell theatre, Rochester, Ind.

The Shooting of Dan SIcGrew, with Bar-
bara La Mar.—A very good Northwest pic-
ture. Lots of fine scenery—C. W. Koborg,
Elba theatre, Elba, Neb.
The Bagle’s Feather, with a special cast.—They all liked this and a cooler evening

helped to bring ’em.—G. J. Ritter, Regent
theatre, Bogota, N. J.

Rouged Dips, with Viola Dana.—Pleasing
little program picture.—G. J. Ritter, Regent
theatre, Bogota, N. J.

Rouged Dips, with Viola Dana.—Just an
ordinary program picture. Five reels.—P.
J. Burford, Princess theatre, Doniphan, Mo.—Neighborhood patronage.

Rouged Dips, with Viola Dana.—Fair
program picture. — Bert Silver, Silver
Family theatre, Greenville, Mich.

Rouged Dips, with Viola Dana.—Fair
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comedy, a little dark, but not as good as
usual of this star.—C. W. Koborg, Elba the-
atre, Elba, Neb.

The Btemal Struggle, with a special cast.—Very good Northwest mounted police
story with fine scenery and also very good
acting. Eight reels.—C. W. Koborg, Elba
theatre, Elba, Neb.

Strangers of the Night, with a special
cast.—A splendid picture and one that
everyone will enjoy, but try and get them
in. Absolutely no drawing power. In fact
the title killed it. Print perfect. Eight
reels.

—
'W. E. Elkin, Temple theatre, Aber-

deen, Miss.—Neighborhood patronage.

The French DoU, with Mae Murray.—Mae
Murray don't draw for us. This picture is

a lemon, and paid a good price, more
than we made. Mae overdoes the acting the
French give. If they would act like that
they would put them in an asylum. Seven
reels.-—E. Wagner, Royal theatre. Ft. Re-
covery, Ohio.—Neighborhood patronage.

The French Doll, with Mae Murray.—Just
about the silliest thing this star has ever
made. She overdoes the thing. I would
pronounce it poor entertainment. Print
terrible, no leader, plenty of patches'. Eight
reels.—W. E. Elkin, Temple theatre, Aber-
deen, Miss.—Neighborhood patronage.

The Heart Bandit, with Viola Dana.—One
of Viola Dana’s best. Good acting. Sup-
ported by a good cast. Audience very well
pleased. Good attendance. Seven reels.

—

Kreighbaum Bros., Char-Beil theatre, Roch-
ester, Ind.

Scaramouche, a Rex Ingram production.
—Paid too much money for this. Did fair

business for three days at 20-50c. The bet-
ter eiement pleased. Admission too high
for small town. Would be a good show at
10-35C. Exchange got the money. Ten
reels.—R. Pfeiffer, Princess theatre, Chil-

ton, Wis.—Small town patronage.

Scaramouche, a Rex Ingram production.—

•

Despite long Cleveland run and nearby
showing at high prices, this picture fiopped
miserably at the box office after extensive
advertising. Did not do any ways near
the businsss that “St. Elmo” did the pre-
vious week.—-W. J. Powell, Lonet theatre,

Wellington, O.—Small town patronage.

Half-a-Dollar Bill, with Anna Q. Nilsson.
—Extra fine picture. No crowd. Hot
weather. Seven reels'.—P. J. Burford, Prin-

cess theatre, Doniphan, Mo.—Neighborhood
patronage.

Happiness, with Laurette Taylor.—Hope
the other exhibitors who run this picture
will get more happiness out of it than I

did. Eight reels.—Mrs. Linnie M. Carter,
Court theatre, Huntingdon, Tenn.—Small
town patronage.

Three Ages, with Buster Keaton.—Busi-
ness good, but not so satisfactory as a pic-

ture. If each age was continuous, I dare
say the picture would be much improved,
as it is way over their heads to switch
back and forth on the different ages. In
my humble opinion that’s the worst fault
of the picture.—G. J. Ritter, Regent the-
atre, Bogota, N. J.

Three Ages, with Buster Keaton.—Per-_
sonally I consider this one of the best'
feature comedies ever produced, but I found
after showing it that I was somewhat in

the minority. Places that were funny to
me the third or fourth times through did
not even get a “ripple” from my audience.
No complaints were registered and few
compliments were received.—W. J. Powell,
Lonet theatre, Wellington, O.—Small town
patronage.

Three Ages, with Buster Keaton.—No
good. Paid big price for it. They always
tell you how good it is, but there is noth-
ing to this one. Don’t pay over half what
they ask you. Six reels.—E. Wagner, Royal
theatre. Ft. Recovery, Ohio.—-Neighborhood
patronage.

Quincy Adams Sawyer, with a special
cast.—Here is a whale of a picture, sold at
a live and let live price. You little fellows
with puny, sickly shows, dying with sum-
mer complaint, grab this one. Whoop ’er

up and it will surprise you. Print good.
Eight reels.—E. W. McClelland, Rex the-
atre, Gilman City, Mo.—Small town patron-
age.

Our Hospitality, with Buster Keaton.

—

Punk is a good expression. Keaton can-
not make feature length comedies. This
one is boresome and silly. If you have it

bought, try and keep it a secret. Seven
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reels.—W. E. Elkin, Temple theatre, Aber-
deen, Miss.—Neighborhood patronage.

A Noise in Newboro, with Viola Dana.

—

Tame. What’s Viola done to Metro that
they are trying to kill her? Four reels.—
Mrs. Linnie M. Carter. Court theatre, Hun-
tingdon, Tenn.—Small town patronage.

Trifling Women, a Rex Ingram produc-
tion.—Very good picture with excellent
cast. Will not appeal to every class. Drew
fair business at 10 and 35c. Eight reels.

—

R. Pfeiffer, Princess theater, Chilton, Wis.
—Small town patronage.

In Search of a Thrill, with Viola Dana.—This did not please. Dana not suited for
this type of picture. Fans expect to see
her in comedy roles. Five reels.—Ira R.
Adams, Rialto theatre, Stromsburg, Neb.

—

General patronage.

Fascination, with Mae Murray.—Good.
Mae Murray always good with me. Some-
how or other she gets the business and
that’s what we want. Eight reels.—W. D.
Patrick, Strand theatre, Florala, Ala.

Fascination, with Mae Murray.—Another
Mae Murray picture. My patrons are get-
ting to like this star, according to box
office statements. Most of her pictures ran
at a loss. This one showed a small profit.

Nine reels.—R. Pfeiffer, Princess theatre,
Chilton, Wis.—Small town patronage.

Jazzmania, with Mae Murray.—Person-
ally I enjoyed this picture very much. Con-
sider it a worthwhile attraction. Should
please both sexes. Nine reels.—R. Pfeiffer,
Princess theatre, Chilton, Wis.—Small town
patronage.

Crinoline and Romance, with Viola Dana.—Viola Dana’s pictures are all entertaining
and clever with plenty of comedy and this
picture was no exception. Poor box office

title. Five reels.—R. Pfeiffer, Princess the-
atre, Chilton, Wis.—Small town patronage.

Paramount
Changing Husbands, with Leatrice Joy.—Excellent entertainment. The acting of

Miss Joy, Raymond Griffith and ZaSu Pitts
very fine. A box office picture. Seven reels.

—Wm. Croucher, Crescent theatre, Newark,
N. Y.

Tiger Iiove, with Antonio Moreno.—’Very,
very fine picture. Wonderfully cast. Won-
derfully produced: in fact, “an all star
cast.” Spanish atmosphere and Moreno, we
believe, miles ahead of “Vaselino.” Bought
right. “Dam to Hell my soul, I love you”
—this picture. With apologies' to Richard
Carle in “The Tenderfoot” years and years
ago. Six reels.—Clark & Edwards, Palace
theatre, Ashland, Ohio.—General patronage.

Tiger Iiove, with Antonio Moreno.—Fair
program picture, that failed to draw. Six
reels.—A. F. Edwards, Edwards theatre,
Reedsport, Ore.—Lumberjack patronage.

The Covered "Wagon, a James Cruze pro-
duction.—When the salesman called on us
he talked the Paramount program and after
agreeing on this, something told us to ask
about “The Covered Wagon,” and every time
we would mention it, he would more or
less' try to evade it, as I guess that he fig-

ured it was out of the question for us to
pay the price that he knew he had to have.
Finally we asked him what he thought that
he could get the contract through for and
after telling us the price, which was the
highest that the town has paid in its

history, we told him that we would pawn
our theatre to play it. And the results

—

for two matinees and two nights, two per-
formances each, we absolutely stood them
out. In my eleven years in the show busi-
ness, I have never had the pleasure of han-
dling such a drawing card coupled with
one that gave absolute satisfaction. My
opinion is that it is the biggest thing that
a small town can get, and I might say here
that we are in the market for other attrac-
tions in its class, if there be such. In
our exploitation we used the old-time cov-
ered wagon with appropriate banners, plus
the private advance showing to the min-
isters and educators and other prominent
people. 'We got their written opinions and
gave it wide publicity. It is a two-hour
show. Our print was in perfect condition,
and we got jam-up co-operation out of the
Dallas office. Guess that we had better
not say more, as it might be inducive to
stepping the prices up on us the next time.—Ernest G. "Weldon, Palace' theatre. Rusk,
Texas'.

A Society Scandal, with Gloria Swanson.

—This is a good picture. It is not a pic-
ture, however, that will please all classes
in a small town. Your Western action lov-
ing crowd will not care for this, but there
will be those who will. Gloria Swanson is

good and Rod LaRocque gives excellent
support. My chief objection to the picture
is the title. Honestly believe it drove some
business away. Yet the producers seem to
think that it takes a salacious title to draw
the crowd, no matter if the picture itself

is innocent enough. I do not believe this
is so and hope that Will Hays will have
some influence in his effort to do away with
the present vogue of giving pictures sug-
gestive titles. Seven reels.—J. H. Talbert,
Legion theatre, Norwich, Kan.—Small town
patronage.

A Society Scandal, with Gloria Swanson.
—This is a picture that in spots rises away
above the average and in others drops to

the common level of program stuff. How-
ever, the women liked it and were eager to
tell me so. Played it with the thermometer
near 100 and as a consequence did only a
poor business. Seven reels.—A1 Werner,
Royal theatre, Reading, Pa.

The Breaking" Point, with a special cast.
—Can’t see an awful lot in this except act-
ing, photography, and, as always, lots of
footage, but in good shape.—G. J. Ritter,
Regent theatre, Bogota, N. J.

Men, with Pola Negri.—A well-acted and
well-directed picture with a very sordid
theme. Did fair business for three days.—

-

John W. Hawkins, Capitol theatre. New
Bedford, Mass.—General patronage.

Montmarte, with Pola Negri.—For my
town, this is' a de luxe piece of limburger
cheese. Failed to draw usual Sunday busi-
ness. This is a good seat chaser. If you
want to get rid of your audience, run it.

There will be no stragglers left for the
second show. Seven reels.-—A. F. Edwards,
Edwards theatre, Reedsport, Ore.—'Lumber-
jack patronage.

Shadows of Paris, with Pola Negri.

—

Much better than “The Cheat” or “The
Spanish Dancer.” Patrons all said it was
good. Pola Negri is certainly a wonder.
Good support from Adolphe Menjou, Hunt-
ley Gordon, Charles de Roche and Vera
Reynolds. Eight reels.—J. H. Talbert,
Legion theatre, Norwich, Kan.—Small town
patronage.

Shadows of Paris, with Pola Negri.—This
picture has been heralded as a second
“Humming Bird.” Lord have mercy on
them. It has as much in class with that
production as a thistle with a chrysan-
themum. Besides, the women don't like
Pola, and then, when the show is tedious
and disappointing, we haven’t even the more
easy going men to fall back on. Have thus
far run every Pola Negri picture at a loss

and the outlook is no better. Eight reels.—A) Werner, Royal theatre, Reading, Pa.

The Humming Bird, with Gloria Swanson.—Very good picture. Acting very good, but
crowd very slim, as carnival here killed
it. Good print. Six reels.—James Martina,
Star theatre, Dansville, N. Y.

Don’t Call It Iiove, with Nlta Naldi.

—

Would call this just a good program pic-
ture. Nothing big, but it seemed to please.
Film in unusually good condition. Showed
to a medium sized crowd. Seven reels.

—

Marion F. Bodwell, Paramount theatre,
Wyoming, 111.

Flaming Barriers, with Antonio Moreno.
—A little slow in getting under way, but it

develops Into a real action melodrama. Plot
is obvious. Lots of hokum, but the aver-
age movie fan eats it up. Cast is excellent,
includes Tony Moreno, Jacqueline Logan,
Walter Hiers, Robert McKim, and Charles
Ogle. Seven reels.—J. H. Talbert, Legion
theatre, Norwich, Kan.—Small town patron-
age.

The Moral Sinner, with Dorothy Dalton.
—Just an ordinary program picture with
but very little box office value. Will get
you by very nicely if you do not promise
them too much. ’This star has never been
very popular here. Film in good condi-
tion. Six reels.—Marion F. Bodwell, Para-
mount theatre, Wyoming, 111.

The Heritage of the Desert, with Bebe
Daniels.—A good picture. Story fair. Cast
good. Gave satisfaction.—Bert Silver, Sil-

ver Family theatre, Greenville, Mich.

The Bight That Failed, with Percy Mar-
mont.—Here’s a fair program picture
that did not draw so well. Those that know
Rudyard Kipling came, others were A. W.
O. L. Print just fair. Seven reels.—Roy L.
Dowling, Ozark theatre, Ozark, Ala.

The Spanish Dancer, with Pola Negri.

—

This picture drew a very big crowd and
pleased 100 per cent. Personally I thought
this picture was as good as' “When Knight-
hood Was in Flower” and “Robin Hood”
and it did not cost near as much. Every
one commented on this one and asked for
more like it. Pola is a very good drawing
card. If you want a good special, be sure
that you don’t overlook this one, as it is

one of Paramount’s best. Nine reels.

—

Marion F. Bodwell, Paramount theatre,
Wyoming, 111.

To the Bast Man, with Richard Dix and
Lois Wilson.—Too much killing. A picture
that pleased the boys and negroes. Person-
ally I do not like this sort of entertain-
bent, especially for children. We see too
much of this stuff in real life without pay-
ing to see it on the screen. Seven reels.—

•

M. J. Babin, Fairyland theatre. White
Castle, La.

Singer Jim McKee, with William S. Hart.
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-—This was nothing nut a very poor pro-
gram picture. This actor is capable of
making a lot better picture than this one.
He certainly will have to pep up a little or
else take a back seat. This picture did not
please at all. Seven reels.—Marion F. Bod-
well, Paramount theatre, Wyoming, 111.

The Old Homestead, with Theodore Rob-
erts.—Just another good entertainer, and
while it’s not perhaps new, it pleases, and
with us we like those kind. No complaint
and found print fair shape. Try it if you
have not used this. Six reels.—Bricker &
Green, Gem theatre. Green River, Utah.

Grumpy, with Theodore Roberts.—One of
the best character presentations Mr. Rob-
erts has given us. Enjoyed by all.—B. C.
Brown, Temple theatre, Viroqua, Wis.
Adam and Eva, with Marion Davies.

—

Extra good. This one should have been
christened “special.” Only one kick and
that was the length. Eight reels.—Roy L.
Dowling, Ozark theatre, Ozark, Ala.

Billings Spends His Dime, with Walter
Hiers.—Drew good attendance on Saturday
night and pleased. A good comedy drama.
Six reels.—R. Pfeiffer, Princess theatre,
Chilton, Wis. Six reels.—Small town pat-
ronage.

Java Head, with Jacqueline Logan.—Lit-
tle too long, and while a big story well
staged and played, it is not near so good as
one hoped for. Leatrice Joy did beauti-
fully and we say it will please a good many.
Eight reels.—Bricker & Green, Gem theatre.
Green River, Utah.

Buggies of Red Gap, with a special cast.—I noticed a few favorable comments on
this one in “What the Picture Did for Me”
but I saw nothing in it. Thought it was
about the craziest thing going. Patrons did
not like it. Have seen better and paid less
rental for them. The best thing was the
print. Eight reels.—M. J. Babin, Fairyland
theatre. White Castle, La.

Tlie N’th, Commandment, with Colleen
Moore.—A picture with a good story. Ex-
cellent. Should please anywhere. Eight
reels.—R. Pfeiffer, Princess theatre, Chil-
ton Wis.—Small town patronage.

Hollywood, with a special cast.—An ad-'
vertlsement for Paramount that drew well
and pleased a few.—S. D. McRee, Ideal the-
atre, Coffeeville, Miss.—Small town patron-
age.

Back Home and Broke, with Thomas
Meighan.—Here is one that pleases every-
body. Just advertise “Tom” and you get
a crowd. They not only like him but they
like the stories that he plays in. This
has everything in it to make it interesting.
Six reels.—E. C. Hoadley, Square Town
theatre, Brooklyn, Mich.—Small town pat-
ronage.

Wagon Tracks, with William S. Hart.

—

Personally I considered this a good pic-

ture, but it had very little “shootin” and
“fightin” and on that account many of the
Hart fans were displeased and some walked
out on it. Have run four of the Paramount
Hart reissues and so far have not had a
really good Hart picture. Five reels.—Rex
P. Barrett, Cozy theatre, Columbia, Mo.—

•

Small town patronage.

To Have and to Hold, with Betty Comp-
son.—This is what I call a real production.
It pleased the better class. However, we
didn’t hear any adverse comments from
anyone. Eight reels.—Mrs. W. J. Carter,
Maxine theatre, Croswell, Mich.—Small
town patronage.

Sixty Cents an Hour, with Walter Hiers.—Not so big, yet it pleased and sent them
away with a smile. Well pleased is a good
way to build a bad night and this we did.
Six reels.—Bricker & Green, Gem theatre.
Green River, Utah.

The Marriage Maker, with Agnes Ayres.—Fair program picture. Story true to life.
Fair business at 10 and 25c.—R. Pfeiffer,
Princess theatre, Chilton, Wis.—Small town
patronage.

The Marriage Maker, with Agnes Ayres.—Cast good. Story impossible. Gave poor-
est satisfaction of any picture we have
played. All dissatisfied.—Bert Silver, Silver
Family theatre, Greenville, Mich.

Homeward Bound, with Thomas Meighan.—Used this one Saturday night. Had all
the house would hold, and then some.
Tommie has the drawing power of an ad-
hesive plaster. Everyone was delighted
with it. Price right, condition good. A nice
show for any of you chaos. It will put a
few five spots in your pockets and that’s
what you need. Eight reels.—P. W. Quin-
lin. Ideal theatre, Chateaugay, N. T.—Small
town patronage.

The Impossible Mrs. Bellew, with Gloria
Swanson.—This is old, but we were sur-
prised at the way it drew the young people,
and it is one of the best society dramas
we have seen. In fact I saw “Manhandled”
in Detroit and think “Mrs. Bellew” was
the best. Eight reels.—E. C. Hoadley,
Square Town theatre, Brooklyn, Mich.

—

Small town patronage.

The Top of New York, with May McAvoy.—’This is a very nice picture. Everybody
well pleased. Five reels, all in good shape.
Five reels.—L. J. Moritz, Dana Consolidated
Movie Show, Dana, la.—Neighborhood pat-
ronage.

West of the Water Tower, with Glenn
Hunter.—This was quite a bit different
from the ordinary type of picture. Would
not call this a good picture for the children
to see. Had several favorable comments
on this one but would not say that it

pleased much more than 50 per cent. Film
in good condition. Eight reels.—Marion F.
Bodwell, Paramount theatre, Wyoming, 111.

The Go Getter, with T. Roy Barnes.

—

Very entertaining and also contains good
moral. Seena Owen and star cast help to
put it over. Eight reels is too long for
small towns.-—Roy L. Dowling, Ozark the-
atre, Ozark, Ala.

Beyond the Bocks, with Gloria Swanson.—Very fair entertainment. Personally we
like Gloria, although she doesn’t mean a
great deal to our patrons yet. Film was
only fair. Seven reels.—I. R. Gavin, Ham-
mond theatre, Hammond, Wis.—Small town
patronage.

The Tiger’s Claw, with Jack Holt.—Did
not draw as it should. Picture fair, but the
print was another problem to be solved by
the operator. Seemed as though it was
raining all through it. Six reels.—Roy L.
Dowling, Ozark theatre, Ozark, Ala.
Pied Piper Malone, with Thomas Meighan.—Although this is a very good picture, I

had several of my best patrons say that
this was about the poorest one that they
had ever seen this star in. Meighan is a
favorite here, but this one did not please as
well as some of the others. Eight reels.

—

Marion F. Bodwell, Paramount theatre,
Wyoming, 111.

The White Plower, with Betty Compson.—Very entertaining. Pleased 100 per cent
to a small house. Failed to draw as it
should have. Film rotten out of Atlanta.
Six reels.—Roy L. Dowling, Ozark theatre,
Ozark, Ala.

Manslaughter, with Thomas Meighan.

—

Fine. Not much business, but no fault of
the picture. Ten reels.—Rae Peacock,
Mystic theatre, Stafford, Kan.—Small town
patronage.

Only 38, with Lois Wilson.—Just a fair
program picture with May McAvoy, Elliott
Dexter and Lois Wilson in the supporting
cast. Film very bad. Seven reels.—Roy L.
Dowling, Ozark theatre, Ozark, Ala.

Nice People, with Wallace Reid.—A good
picture. Seven reels.—’Rae Peacock, Mystic
theatre, Stafford, Kan.—Small town patron-
age.

When Knighthood Was in Plower, with
Marion Davis.—No need to say this is a
wonderful production. But, boys, these old
pictures are the best bet. This held good
for three days in this little town, and I
felt as if I had shown them something
worth while. Twelve reels.—E. C. Hoadley,
Square Town theatre, Brooklyn, Mich.

—

Small town patronage.
When Knighthood Was in Plower, with

Marion Davies.—A good old English play
done in costume. Marion Davies is always
very well liked here. Twelve reels.—Heal
& Davison, Sterling theatre, Superior, Neb.
My American Wife, with Gloria Swanson.—Another good Swanson. Pleased a small

crowd. Film in bad shape. Six reels.—Roy
L. Dowling, Ozark theatre, Ozark, Ala.

The Young Bajah, with Rudolph Valen-
tino.—Good picture, but business only fair.
Eight reels.—Rae Peacock, Mystic theatre,
Stafford, Kan.—Small town patronage.
Blood and Sand, with Rudolph Valentino.—I ran this on Sunday. It is old but, like

me, it improves with age. A great picture
and a great star, I’d say. Bought it at a
living price and made some change. Every-
body satisfied, what more would I want and
what more do you want? Get it, small town
men, and run it one night. Take my ad-
vice and never run a picture two days be-
cause you get it for the summer price. One
night is all I ever run a picture. Eight
reels.—P. W. Quinlin, Ideal theatre, Chate-
augay, N. Y.—Small town patronage.

Anna Ascends, with Alice Brady.—Good.
Six reels.—Rae Peacock, Mystic theatre,
Stafford, Kan.—Small town patronage.

Pathe
Girl Shy, with Harold Lloyd.—Broke all

house records. Played Saturday, Sunday
and Monday. First time ever held a pic-
ture three days. Almost tripled the busi-
ness. Everyone seemed pleased. Advanced
prices to 15 and 40 cents. This one will
bring them in if you go after it. Seven
reels.—R. C. Geeting, Lyric theatre, Chap-
pell, Neb.—Small town patronage.

Why Worry? with Harold Lloyd.—A good
comedy but was not so well liked as his
others. “The Giant” received most of the
comments. Six reels.—-M. A. Manning,
Opera house theatre, Baldwin, Wis.—Small
town patronage.

Safety Bast, with Harold Lloyd.—Fine
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HARRY CAREY
meMAN
!t/v^»»>TC3CAS

Season 1924-25 Thirty First Run Pictures



exhibitors herald 83September 6, 1924

but did not do as much business as “Grand-
ma’s Boy.” Seven reels.—Rae Peacock,
Mystic theatre, Stafford, Kan.—Small town
patronage.

The King of Wild Horses, with Rex.

—

Being a Kentucky girl, it was not the least

bit difficult for me to enthuse over this

picture, starring Rex, the wonder horse.

My patrons all praised it highly, and this

always means so much to the exhibitor.

—

Dorothy B. Strauss, Bonita theatre. Copper-
hill, Tenn.

The King of Wild Horses, with Rex.—Say,
boys, here is a real novelty and one that
will do any theatre owner good to run in

two ways, i. e., prestige for theatre and
will pull in the sheckles. Buy it and let

your patrons know that you have a real

picture coming.—L. D. Metcalf, Grand the-

atre, Ash Grove, Mo.

The King of Wild Horses, with Rex.—

A

dandy good picture. Rex is a wonderful
horse. Something different. Pleased
everybody. Be sure to book this one. Five
reels.—J. A. Wright, Lyric theatre, Molalla,
Ore.

The King of Wild Horses, with Rex.—To
all who have a rural clientele, we want
to say that no matter what anyone else says
about this one, book it at program prices,

use the six-sheet, three-sheet, plenty of
one-sheets, window cards, the 22x28 photos,
as well as the small ones, and mail out
some of the newspaper supplements, as well
as the smaller heralds. Then plan on run-
ning about twice as many shows as you
usually do, and if you don’t get them in at

regular admission prices, we miss our guess.
Put it in on your weakest night and it

will be your strongest night for the month.
Several have said that it is an improbable
story, but we do not think so. Five reels.

—Miller Stanton, Plctureland theatre, Co-
hocton, N. Y.—Farming and small town
patronage.

Playgoers

The Sin of Uartha Queed, with a special
cast.—Very good picture that pleased all.

Cast did very good work. This picture was
directed by a man who never made a poor
picture. Allan Dwan. Six reels.—Crosby
Bros., Lily theatre, Buffalo, N. Y.—Neigh-
borhood patronage.

Across the Divide, with a special cast.

—

Fair program picture. Five reels.—Crosby
Bros., Lily theatre, Buffalo, N. Y.—Neigh-
borhood patronage.

Sunshine Harbor, with a special cast.

—

Fair picture to no business. Evidently for-
eign made. Five reels.—Crosby Bros., Lily
theatre, Buffalo, N. Y.—’Neighborhood pat-
ronage.

Through the Storm, with a special cast.

—

Story not very well told. Many did not
understand it and a few came to us for
explanations. We really believe we could
do better ourselves with the necessary ma-
terials and cast. Five reels.—Crosby Bros.,
Lily theatre, Buffalo, N. Y.—Neighborhood
patronage.

The Man and the Moment, with a special
cast.—Very ordinary. Five reels.—Crosby
Bros., Lily theatre, Buffalo, N. Y.—Neigh-
borhood patronage.

Preferred
Poisoned Paradise, with Kenneth Harlan.

—A splendid offering. Everyone pleased.
Many stopped to tell us how much they
enjoyed the picture. We are glad to recom-
mend this one.—Oscar Reinert, Elite the-

atre, Humboldt, Kan.—Small town patron-
age.

Poisoned Paradise, with Kenneth Harlan.
—Very good. Pleased small business. Paid
too much for this one for small town.
Seven reels.—W. D. Patrick, Strand the-

atre, Florala, Ala.

The Girl Who Came Back, with a special

cast.—Real good, interesting and entertain-

ing picture. Six reels.—Crosby Bros., Lily
theatre, Buffalo, N. Y.—Neighborhood pat-
ronage.

The Virginian, with Kenneth Harlan.

—

Almost broke record. Dandy story and fine

settings, well fitted for this popular play.

—

B. C. Brown, Temple theatre, Viroqua, Wis.

Daughters of 'the Bich, with a special

cast.—Very good picture to best business of

summer. Six reels.—Crosby Bros., Lily
theatre, Buffalo, N. Y.—Neighborhood pat-

ronage.

The Broken Wing, with Kenneth Harlan.
—It’s a dandy picture. The kind the aver-
age patron likes. Failed to draw, owing to

hot weather. Seven reels.—D. B. Follett,

Star theatre, Gibsonburg, Ohio.

Mothers-in-Daw, with a special cast.—
Good entertaining picture that ple'ased and
drew good. Seven reels.—Crosby Bros., Lily
theatre, Buffalo, N. Y.—Neighborhood pat-

ronage.

Poor Men’s Wives, with House Peters.

—

They don’t make them any better for an
exhibitor catering to a family clientele.

Seven reels.—Crosby Bros., Lily theatre,

Buffalo, N. Y.—Neighborhood patronage.

Poor Men’s Wives, with House Peters.

—

This is a fair program picture. We bought
it for a special. Paid a good price. It is

somewhat better than “Rich Men’s Wives.”
Seven reels.—E. Wagner, Royal theatre. Ft.

Recovery, Ohio.—Neighborhood patronage.

Are TTou a Failure? with a special cast.

—

Slow at the start but turns out to be a good
picture. Enthusiastic audience and all

pleased. Six reels.—Crosby Bros., Lily the-

atre, Buffalo, N. Y.—Neighborhood patron-
age.

Bich Men’s Wives, with House Peters.

—

A fine picture but print I received spoiled

it. Too much of it cut out. Some of the

scenes and titles flashed on and off so fast

you could not tell what they were. Seven
reels.—J. W. Andresen, Rialto theatre,

Cozad. Neb.

Principal
Don’t Marry for Money, with House

Peters.—This is a fine feature and will

please. About 300 feet of colored film that

is great. Film spliced backward and in

poor condition. Out of Minneapolis F. & R.

exchange. Six reels.—G. W. Johnson,
Mystic theatre, Marmarth, N. Dak.

Don’t Marry for Money, with House
Peters.— 1 ran this one Monday to a fairly

good crowd. The comments were all fa-

voiable. I would consider it better than
the average program picture. The price is

very reasonable and the film in A-1 condi-
tion. It is a good buy for my little brother
exhibitors. Six reels.—P. W. Quinlin, Ideal
theatre, Chateaugay, N. Y.—Small town pat-
ronage.

Temporary Marriage, with Kenneth Har-
lan.—Mr. Exhibitor, if you have any bobbed
hair flappers in your town, get them in to

see this picture if you have to give them
a free pass. It’s the greatest flapper pic-

ture I have ever had. A great lesson is

taught. The court scene is also good. Seven
reels.—H. E. Patrick, Strand theatre, Sam-
son, Ala.

Gold Madness, with Guy Bates Post.

—

Fair picture. Story not adapted to Mr.
Post’s style of acting. Six reels.—Crosby
Bros., Lily theatre, Buffalo, N. Y.—Neigh-
borhood patronage.

Producers Distributing

What Shall I Do? with Dorothy Mackailt.
—Fine, great, as good as Paramount or
First National. These people treat the ex-
hibitor fair. Book their pictures. Better
than the best. Six reels.—I. T. Brisco,
Princess theatre, Elwood, Ind.—General pat-
ronage.

Shifting Sands, with a special cast.—

A

fair desert picture. Program only. Six
reels.—D, B. Follett, Star theatre, Gibson-
burg, Ohio.

Dove’s Whirlpool, with James Kirkwood.
—A real picture, with James Kirkwood, Lila
Lee and Madge Bellamy. Full of action and
mystery. Good attendance. Six reels.

—

Kreighbaum Bros., Char-Bell theatre, Roch-
ester, Ind.

Grit, with Glenn Hunter.—Good New
York underworld story with plenty of sus-
pense and action. Pleased well and busi-
ness okay. Six reels.—Rex P. Barrett, Cozy
theatre, Columbia, Mo.—Small town patron-
a.ge.

Miami, with Betty Compson.—Very pleas-
ing. Exhibitors should grab this one. Why
book trust Aims when these independents
turn out the stuff? Six reels. I find the
independents showing up the trust.— I. T.
Briscoe, Princess theatre, Elwood, ind.

—

General patronage.

Tiger Thompson, with Harry Carey.—

A

good Carey picture. Lost money, due to a
carnival. Picture full of good action and
pleased the few who saw it. Seven reels.

—

Paul B. Hoffman, Legion theatre, Holyrood,
Kan.—Small town patronage.

Wandering Husbands, with Lila Lee and
James Kirkwood.—Finest kind. Book it.

Will shine with Paramount or First Na-
tional. Five reels.—I. T. Briscoe, Princess
theatre, Elwood, Ind.—General patronage.

The Sage Brusher, with Noah Berry.—

A

good program picture that pleased an S. R.
O. house. Full of humor and action and
thrills. Seven reels.—Paul B. Hoffman,
Legion theatre, Holyrood, Kan.—Small town
patronage.

The Dightning Bider, with Harry Carey.
—A real picture of bandits along the Mex-
ican border. Mystery, love and adventure
make this an ideal western picture. Fair
attendance. Six reels.—Kreighbaum Bros.,
Paramount theatre, Rochester, Ind.

Down to the Sea in Ships, with a special
cast .—

A

big picture which requires adver-
tising to put it over. Well worth showing
for its unusual settings.—E. P. Totten,
Magnet theatre, Fairhope, Ala.

The Kingdom Within, with a special cast.—Had this picture been given the lavish
and gorgeous settings that pictures of in-

ferior merit often receive, it would stack
up as a special. A little old, but print ex-
cellent. Hodkinson service uniformly good.
—Peter Bylsma, Victory theatre, Napoleon-
ville. La.

Keeping Up With Dizzie.—Good little

comedy-drama that seemed to please every-
one. Suitable for small towns.—Edward P.
Totten, Magnet theatre, Fairhope, Ala,

Cameron of the Boyal Mounted, with Gas-
ton Glass.—Pleased my house.—J. S.

Walker, Alamo theatre. Moody, Texas.

—

Small town patronage.

Free Air, with a special cast.—Good pro-
gram feature with action and comedy that
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The Amazing Story of New York’s Missing Girls

How, where and why they disappeared, and how
they were found by the New York police

—
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pleased nearly everybody.—Edward P. Tot-
ten, Magnet theatre. Fairhope, Ala.

Slim Shoulders, with Irene Castle.—This
was Irene Castle’s first appearance in this
town for several years. Everyone seemed
to remember her and we had a big crowd
to see it. Many stopped on their way out
to say, "Good picture.” The picture was
not new. but lust the same will feel safe in

saying that it pleased 80 per cent. Films
in fair condition. Seven reels.—Marion F.

Bodwell, Paramount theatre, Wyoming, 111.

The Face of the World, with a special
cast.—Every exhibitor in the world ought
to run “The Pace of the World.” A few
scenes of the World War are worth price
of admission. All of our Hodkinson pic-

tures are good. Six reels.—H. E. Patrick,
Strand theatre. Samson, Ala.

Just Iiike a Woman, with a special cast.

—Just a fair program picture. No kicks,
no boosts. Think it good enough to get by
anywhere but will cause no comments.—P.

S. Stallings, Majestic theatre, Bowie, Texas.

Married People, with Mabel Ballin.—Nice
little picture that pleased. Six reels.—-J. S.

Walker. Alamo theatre. Moody, Texas.

—

Small town patronage.

United Artists

America, a D. W. Griffith production.

—

Positively the greatest picture of all time,
barring none. A picture that will stand all

the advertising you give it and give entire
satisfaction to all that see it if they have
an ounce of patriotism. Business was sat-
isfactory in spite of the fact that this pic-

ture was practically unknown before play-
ing. Our local editor commented upon it in

his columns.—Howard Varing, Royal the-
atre, Spirit Lake, la.

No More Women, with a special cast.—An
excellent picture which pleased all.—J. W.
Lumpkin, Cupid theatre. Miles, Tex.

Douglas Fairbanks in Robin Hood.—One
of the outstanding pictures of the year.

Action stills from the forthcoming F. B.
O. publication, “Fools in the Dark,”
being directed by A1 Santell and featur-

ing Matt Moore and Patsy Ruth Miller.

Business good, but not what it should be
on a production like this. It’s great.—B. C.
Brown, Temple theatre, Viroqua, Wis.

A Tailor Made Man, with Charles Ray.

—

Increased and well pleased patronage. Best
house in two months.—J. W. Lumpkin,
Cupid theatre. Miles, Tex.

Rosita, with Mary Pickford.—A well
done, artistic story that pleases lovers of
high class acting, but it flivvered for us.

Pickford does not make enough pictures to

be popular with the mass of movie goers.
Looks like she will have to get a reputation
again. Costs too much for summer busi-
ness to make money—Ben L. Morris,
Temple theatre, Bellaire, Ohio.

The Iiove Ziight, with Mary Pickford.

—

Fair attendance and well received at regular
admission.—J. W. Lumpkin, Cupid theatre.
Miles, Tex.

Tess of the Storm County, with Mary
Pickford.—Old, and the film not in the best
of condition, but how they did come to see
Mary in her best bet. 1,000 admissions in

a town of 2,800 on one night isn’t bad, is

it? Get what the people want and they will
come. There is not a knockout that will

beat this.—B. C. Brown, Temple theatre,
Viroqua, Wis.

The Mollycoddle, with Douglas Fairbanks.
—Fair attendance and no kicks.—J. W.
Lumpkin, Cupid theatre. Miles, Tex.

Universal
The Sawdust Trail, with Hoot Gibson.

—

One of the best pictures Gibson ever made.
A comedy-drama with Gibson as a college
sap who joins a wild west show. Plenty of
circus atmosphere and a lot of clean fun.
Should be a good box office bet in any
theatre. Drew good business for three days
and weather was intensely hot. Six reels.

—John W. Hawkins, Capitol theatre. New
Bedford, Mass.—General patronage.

The Sawdust Trail, with Hoot Gibson.

—

This time Hoot don’t fool the audience
about being goofy, but only his parents.
He joins a wild west show and wins the
man hater of the world by giving her a
wild joy ride in his racer. Hoot can drive
a car as well as he can ride, but he looks
better on a horse. Good business, but then
it was Saturday night. Six reels.—R. Ross
Riley, Wigwam theatre, Oberlin, Kan.

Youug’ Ideas, with Laura La Plante.

—

.V comedy drama with quite a few laughs
in it. Five reels.—-C. W. Koborg, Elba
theatre, Elba, Nebr.

Dark Stairways, with Herbert Rawlin-
son.—Better than most program pictures.
Five reels.—I. T. Brisco, Princess theatre,
Elwood, Ind.—General patronage.

The Hunchback of Notre Dame, with
Lon Chaney.—This is the best picture I

ever ran from Universal. There is action
all the way through this picture, the kind
that will please everybody. Twelve reels.

—Claude McBrayer, Auditorium theatre,
Hamilton, Mo.

The Hunchback of Notre Dame, with
Lon Chaney.—Very remarkable picture but
does not appeal to all classes. Only fair
attendance. Eleven reels.—Wm. Croucher,
Crescent theatre, Newark, New York.

—

Small town patronage.

The Acquittal, with a special cast.—

A

good mystery play. Holds Interest right
up to the last. Six reels.—Heal & Davison,
Sterling theatre, Superior, Neb.

Ridgeway of Montana, with Jack Hoxie.
—Not much. Lots of riding, that’s about
all. Star is fair. Five reels.—I. T. Brisco,
Princess theatre, Elwood, Ind.—General
patronage.

The Back Trail, with Jack Hoxie.—If
you want a western with good story and
scenery, book this one. It is all there
and will please if you want action and out-
door type of show. Five reels.—W. T.
Biggs, Unique theatre, Anita, la.

Merry Go Round, with Mary Philbin.—
AVhen we tried to book this they couldn’t
even make a price on it without New York
approval. They made enough to do over
it to make us think we were buying 9

skyscrapers at one time. We were so deeply
impressed that we billed the town like a
circus, tackcarding, two heraldings, etc.,

etc. Then came the day w'ith the eventful

Tom Mix is shown here in two scenes
from “The Last of the Duanes,” a Zane
Grrey story, which Lynn Reynolds con-
tributed to the big Fox program.

print, that should have been in the junk
pile 6 months ago, all full of mis-frames
and ends gone in front and back of each
reel, hundreds of bad splices that came
apart during the projection. If it had all

been there and a brand new print, we
can’t conceive all this sensation to be per-
mitted to book it. It’s at best an ordinary
program picture. The service we are get-
ting from Universal has all proven bad.

—

Wm. Hoefs, Queen theatre. Fort Stockton,
Tex.—Small town patronage.

Jack o’ Clubs, with a special cast.—Very
good program picture and my patrons liked
it.—C. W. Lyman, Moon theatre, Spencer,
Nebr.

The Dove Brand, with Roy Stewart.

—

lust so so. Not much plot. Villain gets
away. Girl fool enough to put a hot brand-
ing iron on herself just to prove her love.
Can’t give this one much. Five reels.

—

R. Ross Riley, Wigwam theatre, Oberlin,
Kans.

The Dove Brand, with Roy Stewart.

—

This pleased about 80%. Had a very nice
crowd. Played a two reel Century,
“Spookey Romance,” which added spice to
program. Five reels.—Jenks & Terrill,

Dalton Opera House, Dalton, Wis.—Farmer
patronage.

Hook and Dadder, with Hoot Gibson.

—

Had a poor business on this. It is my
opinion that Hoot is as much out of place
in these fire scenes as a flea on a corn.
He don’t get very far. When I buy any
more of Gibson’s, the press sheet will have
to show him in a saddle in place of riding
some modern conveyance.—C. W. Lyman,
Moon theatre, Spencer, Nebr.

The Red Warning', with Jack Hoxie.

—

Good Western and pleased nice business.
Jack is gaining with me. Five reels.

—

W. D. Patrick, Strand theatre, Florala, Ala.

The Near Dady, with Gladys Walton.

—

A good picture. Five reels.—C. W. Koborg,
Elba theatre, Elba, Nebr.

Railroaded, with Herbert Rawlinson.

—

Seemed to please quite well. Five reels.

—

Jenks & Terrill, Dalton Opera House, Dal-
ton, Wis.—Farmer patronage.

Sporting Youth, with Reginald Denny.

—

Some picture. Best race we ever saw.
Paid plenty for it. Everybody pleased.
Eight reels.—A. P. Jenkins, Community
theatre, David City, Neb.

Sporting Youth, with Reginald Denny.—

•

Real comedy. Plenty of action. Should
please any audience. An auto race that
will thrill any audience. Six reels.—Heal
& Davison, Sterling theatre, Superior, Neb.

BUnky, with Hoot Gibson.—Not the kind
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True Talk No. 8

By John B. Rock

General Manager, Vitagraph, Inc.

September 6

—

When I used to travel the

Chicago territory years ago,

carrying a couple of tin

cans which contained prints

of the latest feature offered

by VITAGRAPH, I got

mighty close to the man be-

hind the box office, AND
HE BELIEVED WHAT
I SAID?^
CAPTAIN BLOOD hits

you a wallop between the

eyes when you see it. Take

it from me, this picture is

so filled with drama, action

and punch that you are

o-oino^ to admit it is one of

the greatest stories from

one of the most popular

authors ever thrown upon

a screen,

YOU’LL BOOK IT!

The Indian who once got

a straight deal from a

white man said “HIM
SPEAKS WITH HEAP
STRAIGHT TONGUE.”

IT’S TRUE TALK. FRIENDS

of picture people like to see Hoot in. The
first 4 reels were slow and tedious and the
last 2 didn’t make up in speed for the
proceeding gloom. Hence the comments
were indifferent or downright condemna-
tory. Besides, the picture had no box
office value here above the poorest Western.
Six reels.—A1 Werner, Royal theatre, Read-
ing, Pa.

The Darling of New York, with Baby
Peggy.—This picture drew well and pleased
them all. Didn’t hear one kick. Six reels.

-Heal & Davison, Sterling theatre, Super-
ior, Neb.

Dead G-ame, with Hoot Gibson.—A very
?ood western. Did not do much on account
of rain, but that was no fault of picture.
Five reels.—Jenks & Terrill, Dalton Opera
House, Dalton, Wis.—Farmer patronage.

Out of Iiuck, with Hoot Gibson.—Good
comedy drama with Hoot as a sailor. Six
reels.—C. W. Koborg, Elba theatre, Elba,
Nebr.

Under Two Flags, with Priscilla Dean.—A picture that pleased about 80%. Our
patrons are not much for foreign pictures.
The acting was real good. Eight reels.

—

Jenks & Terrill, Dalton Opera House, Dal-
ton, Wis.—Farmer patronage.

The Flirt, with Eileen Percy.—A little

old, but as I had not shown this one
thought I would try it. Want to say that
it is a good story and acting is immense.
Struck a cool night so the length of the
picture made no difference. Had a full
house from fact that lots had read the
book. Will please. If you have not showed
it, would advise you to do so as the price
is O, K. on it now. Eight reels.—C. V.
Anderson, Oak theatre, Oakdale, Neb.

Driven, with a special cast.—Pleased
about 75 per cent. A good lesson on moon-
shining. The Jewels this summer are not
up to the standard of last summer. Six
reels.—.Jenks & Terrill, Dalton Opera
House, Dalton, Wis.-—Farmer patronage.

The White Tiger, with Priscilla Dean.
—Poorest Dean we ever played. She
doesn’t seem to draw any more.—A. F.
Jenkins, Community theatre, David City,
Neb.

Bavn, w’ith a special cast.—While it was
not the lemon some exhibitors say, I con-
sider it only, an ordinary program pic-
ture- Pleased 75%. Eight reels.—Jenks &
TerriH, Dalton Opera House, Dalton, Wis.—-Farmer patronage.

Trimmed in Scarlet, with Gladys Walton.—Played this with a 2 reel Century comic,
“Hold On.’’ A very nice program that
pleased at least 90%. Five reels.—Jenks
& Terrill, Dalton Opera House, Dalton, Wis.
—Farmer patronage.

Single Handed, with Hoot Gibson.

—

Pleased about 80%. A good program pic-
ture.—Jenks & Terrill, Dalton Opera House,
Dalton, Wis.—Farmer patronage.

The Bolted Door, with Frank Mayo.—

A

good program picture. Five reels.—Jenks
& Terrill, Dalton Opera House, Dalton, Wis.
—Farmer patronage.

Vitagraph
One Iiaw for the Woman, with Cullen

Landis.—Nice little picture. Cullen Landis
does very good work. We had a new
print. Vitagraph has some good pictures
at the right price.—Mrs. W. J. Carter,
Maxine theatre, Croswell, Mich.—Small
town patronage.

Let Not man Put Asunder, with Pauline
Frederick.—Not much to this one. The
majority didn’t seem to care for it. Failed
to draw the second night. Print good.
Seven reels.—W. E. Elkin, Temple theatre,
Aberdeen, Miss.—Neighborhood patronage.

The Man from Brodneys, with J. Warren
Kerrigan.—A very good action picture that
failed to register at the box office on ac-

count of hot weather.—W. J. Powell, Lonet
theatre, Wellington, O.—.Small town pat-

ronage.

The Man from Brodney’s, with J. Warren
Kerrigan.—We want more of these good
pictures. Run it Friday and Saturday
night. I advise any exhibitor that has

not run it to do so. It is a dandy action

picture and will please any audience.

DOROTHY DEVORE, former Christie

Comedy star, who has sigfned a five-

year contract with Warner Brothers.

Her first appearance under the Classics

of the Screen banner will be in “The
Narrow Street.”

L. D. Metcalf, Grand theatre, Ash Grove,

Mo.

On the Banks of the Wabash, with Mary
Carr.—Another one sold as a special. I

consider it a program picture. The ex-

change got all the money. Seven reels.

—

D. B. Follett, Star theatre, Gibsonburg,
Ohio.

On the Banks of the Wabash, with Mary
Carr.—This picture should give satisfaction

any place. Pleased all of my patrons.

Seven reels.—P. J. Burford, Princess thea-

tre, Doniphan, Mo.—Neighborhood patron-

age.

On the Banks of the Wabash, with Mary
Carr.—-A real picture for a small town."

Full of the hokum they like. It did busi-

ness for us, and pleased everyone. Don’t

pass it up. I was afraid of it, but must
say it was a pleasant surprise. Vitagraph
has some winners, especially for the small

town. Seven reels.—Mrs. W. J.- i Carter,

Maxine theatre, Croswell, Mich.—Small

town patronage.

On the Banks of the Wabash, with Mary
Carr.—A good title and a good picture.

Good business both nights. Print good.

Seven reels.—W^. E. Elkin, Temple theatre,

Aberdeen, Miss.—Neighborhood patronage.

The Midnight Alarm, with Alice Cal-

houn.—Probably a little far fetched, but

it gets them in, and after all that’s the

point.—G. J. Ritter, Regent theatre, Bogota,

N. J.

The Midnight Alarm, with Alice Calhoun.

—Good picture. Drew well. Fire scene in

last reel good.—S. D. McRee, Ideal thea-

tre, Coffeeville, Miss.—Small town patron-

age.

The Midnight Alarm, with Alice Calhoun.

—Was somewhat disappointed at the recep-

tion of this picture by my patrons after

reading so many complimentary reports in

these pages. Played it Friday and Satur-

day. Pleased the country people, but many
of my town patrons, for some reason or

other, expressed dissatisfaction.—W. J.

Powell, Lonet theatre, Wellington, O.

—

Small town patronage.

Fioneer Trails, with Cullen Landis.—

A

good picture that pleased 100 per cent and
drew well. I find most of Vitagraph pic-

tures are pleasing.—S. D. McRee, Ideal

theatre, Coffeeville, Miss.—Small town pat-

ronage.

Fioneer Trails, with Cullen Landis.

—

This is one of the very best of Westerns.

Cullan Landis is well liked here. Seven
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Announcing the First of the

Series of Super-Specials of

GOTHIC PICTURES, Inc.

Distributed by
Film Booking Offices of America

723 Seventh Ave., New York City, N. Y.
26-27 D’Arblay Street, Wardotir Street, London,

W. 1, England.

Prcbdfuced at the F. B'. O. Studios, Hollywood, Calif.— Thematic Music Sheets Available on This Picture
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Scenes from the screen version of “Wel-
come Stranger,” Broadway stage suc-
cess, which Producers Distributing Cor-
poration will issue. It is presented by
Belasco Productions, Inc., and in the
cast are Florence Vidor, Dore David-
son, Virginia Browne Faire, Noah
Beery, Lloyd Hughes, Robert Edeson,
William V. Mong and Otis Harlan.

reels.—r. J. Burford, Princess theatre,
Doniphan, Mo.—Neighborhood patronage.

Pioneer Trails, with Cullen Landis.—It

proved extra good entertainment as a
family picture. Brought us more than
average business. Print in excellent con-
dition from Minneapolis. Seven reels.—I.

R. Gavin, Hammond theatre, Hammond,
AVis.—Small town patronage.

Warner Brothers
Being Bespectable, with Monte Blue.—

•

Good program picture. Keeps interest of
the audience all the w^ay through. Six
reels.—Heal & Davison, Sterling, theatre,
Superior, Neb.

Beau Brmnmel, with John Barrymore.

—

One of the rarest gems of the screen. Like
a diamond of the highest Quality, it will
pass through many exhibitors’ hands who
cannot tell paste from the genuine article.

It is a 100 per cent audience picture and
100 per cent box office value. Showmen
will sell it for its true value and the others
will condemn it as a costume play.—Ash-
worth & Bartels, Federal theatre, Denver,
Colo.—Neighborhood patronage.

Bncretla Bombard, with Irene Rich.—

A

good picture, as are most of Warner
Brothers’. Seven reels.—G. W. Johnson,
Mystic theatre, Marmarth, N. Dak.

The Bittle Church Around the Comer,
with a special cast.—This show went over
fairly good but there was a little too
much of the mine disaster. It was a little

overdrawn, but I received good prints.

Have received good prints on all the War-

ner shows so far. Six reels.—Schaghti-
coke Amusement Ass’n, Town Hall theatre,
Schaghticoke, N. Y.

The Printer’s Bevil, with Wesley Barry.
—This proved to be a mighty good pic-
ture, although Barry is losing his popu-
larity. He has outgrown himself, for
kid parts. Seven reels.—G. W. Johnson,
Mystic theatre, Marmarth, N. Dak.

Iiittle Johnny Jones, with Johnny Hines.
—A real race track comedy. Hines a real
coming comedy star. You can promise
them a real evening’s entertainment on this
one. Six reels.—Heal & Davison, Sterling
theatre, Superior, Neb.

Bittle Johnny Jones, w'ith Johnny Hines.
—A mighty fine picture and will please and
start your patrons talking. Seven reels'.

—

G. W. Johnson, Mystic theatre, Marmarth,
N. Dak.

Conductor 1492, with Johnny Hines.—
This picture is a laugh, then a scream, witb
thrills thrown in for good measure. More
of this kind and business would be real.

Six reels.—Heal & Davison, Sterling thea-
tre, Superior, Neb.

Conductor 1492, with Johnny Hines.—

A

dandy comedy in every way. Business good
both nights. Print excellent. Six reels.

—

W. E. Elkin. Temple theatre, Aberdeen,
Miss.—Neighborhood patronage.

The G-old Diggers, with Hope Hampton.
—This was a nice entertainer, not a special.
Nothing deep. Just the kind that pleases
these days.—M. J. Babin, Fairyland theatre.
White Castle, La.

The Beautiful and Damned, with Kenneth
Harlan.—Another fine film classic. Has
everything to please the average picture
audience. We heard all good comments.
Good business.—Oscar Reinert. Elite thea-
tre, Humboldt, Kan.—Small town patronage.

ISain Street, with Monte Blue.—We are
late in playing this but it is a good pro-
gram picture. According to the grief we
had coming to terms on this much over-
rated picture, we have become wiser the
more we listen to the fly salesman.—B. C.
Brown, Temple theatre, Viroqua, Wis.

The Deerslayer, with a special cast.

—

Not a big show but. being dedicated to
the Boy Scouts of America, tied up with
that organization and put it over in goo.d
.shape. Five reels.—A1 Werner, Royal thea-
tre, Reading, Pa.

The Tie That Binds, with a special cast.

—Good program picture. Seven reels.

—

Crosby Bros., Lily theatre, Buffalo, N. Y.
—Neighborhood patronage.

State Rights
The Barefoot Boy (C. B. C.), with John

Bowers.—O. K. for Saturday in Summer-
time.—G. J. Ritter, Regent theatre, Bogota,
N. J.

Broadway Gold (Truart), with Elaine
Hammerstein.—A very good picture with
the star pleasing, though not nearly as good
as the Select pictures of 1922. Seven
reels.—C. H. Moulton, Bijou theatre. Beach,
N. Dak.—Small town patronage.

Broadway Gold (Truart), with Elaine
Hammerstein.—Comments on this picture
varied from fair to excellent. I should
call it a good program picture, but when
you run a show with the thermometer
registering 97, what is the use of talking
about box office value? Seven reels.—A1
Werner, Royal theatre, Reading, Pa.

Cherokee Strip (Miller), with a special
cast.—This came to my theatre on a hot
night, and want to say that we had a
good crowd on it despite the threatening
weather. These people deal honorably and
film was in fair shape. Played 60-40 here
but I understand it can be had on a 50-50
basis. The $10,000.00 saddle is a gem and
drew a lot of people. Had it not been so
hot and the threatening rain, I am sure
that we would have had to run two shows.
Do not be afraid of it, as you will get a
square deal from these parties, and I as-
sure you unless that you have a tombstone
in your lobby that you will fill your house.
It is one of the few that made us some
money. Six reels.—C. V. Anderson, Oak
theatre, Oakdale, Neb.

Flames of Passion (Standard), with
George Larkin.—Not a sex picture. Why
they gave it this name, a picture of the
big woods and sawmills, and a good pic-

ture at that, with not so much as a lady’s

ankle showing, is one of the many mys-

Scenes from three new Fox pictures. At
top is a view from “The French Lady”
with Shirley Mason; in center a scene
from the first of the Van Bibber stories
by Richard Harding Davis, called “The
Fight,” and below a domestic scene
from ope of the Monkey comedy series
titled “The Monkey Romeo.”

teries that will go down with history. If
they had called it “Forest Flames," “The
Fire Demon,” or even “Thru the Flames
of Hell Back to the Girl I Love and In-
tend to Marry If She Will Have Me,” it

would have had more drawing power. But
we did not have to pay much for it, so
will not carry it up to a higher court this
time. Five reels.—R. Ross Riley, Wigwam
theatre, Oberlin, Kans.

Hunting' Trouble (Steiner), with Leo
Maloney.—A genuine Western treat. Leo
Maloney and “Bullet” caused more ap-
plause and yelling than Tom Mix and
“Tony” ever did. I will not allow holler-
ing in my show, but during the last reel
of this picture the only way I could have
stopped it would have been to stop the
picture, and I didn’t want to be mobbed.
Five reels.—Mrs. Linnie M. Carter, Court
theatre, Huntingdon, Tenn.—Small town
patronage.

The Jack Bider, with Big Boy Williams.
—Here’s one that had everything that
makes you hold your .seat, and at some of
the rodeo stunts they didn’t hold their
seats. 'Very fine. A true Western story
with a good cast. Never mind the age.
Run it. Six reels.—Bricker & Green, Gem
theatre. Green River, Utah.

The Martyr Sex, with William Fairbanks.
—This did not please anyone. There was
not a dirty dozen left in the theatre after
the last reel was over. This was horrible.
Be sure you play it when you do not ex-
pect anyone there. My advice would be to

pay for it and let them keep it on the
shelf. You are sure to be money ahead
if you don’t play it. Played it two days
and both days together did not take in film
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“Sweet Daddy” is the title of the new
Pathe single reel subject starring

Charles Chase.

rental on it. Five reels.—Marion P. Bod-
well, Paramount theatre, Wyoming, 111,

Out of the Dust (McCarthy), with a spe-
cial cast.—H. Giber Co., for Ind., fair.

Bought it cheap. Paid all it was worth.
The 6 paintings are good—cost little. You
fellows playing Westerns get this and pay
your rent in advance. The covered wagon
stuff pulls them in. Films fair. Better
than average business 3 days.—R. S.

Wenger, Victory theatre. Union (iity, Ind.

Pals in Blue, with Tom Mix.—Good old
picture. It will satisfy where they have
not seen Mix in late years, but my patrons
said it was ancient history.—Bert Silver,
Silver Family theatre, Greenville, Mich.

The Bancher (Goldstone), with a special
cast.—Good entertaining picture. Five
reels.—Crosby Bros., Uily theatre, Buffalo.
N. Y.—Neighborhood patronage.

Sheriff Jim (Goldstone), with Jack Hoxie.—Good western to fair business. Five
reels.—Crosby Bros.. Lily theatre, Buffalo,
N. Y.—Neighborhood patronage.

Smiling All the "Way (Schwab), with
Beatrice Joy.—Another good light comedy,
that left them by, and while this is not
new, print fair and we made some money.
Try it, if you like a good story. Purchase
out of the Salt Lake office. Five reels.

—

Bricker & Green, Gem theatre, Green
River, Utah.

Three O’clock in the Morning (Burr),
with Constance Binney.—'They came out
to see this in goodly numbers and went
away pleased. Story nothing new and
somewhat shopworn, but they came to see
it.—G. J. Ritter, Regent theatre, Bogota,
N. J.

Trapped in the Air (W. P. E. L.), with
Lester Cuneo.—A good picture with plenty
of action and suspense. A good offering
for Saturdays. Did good business at 10
and 25c. Five reels.—R. Pfeiffer. Princess
theatre, Chilton, Wis.—Small town patron-
age.

Tucker’s Top Hand (Steiner), with Neal
Hart.—Good average Western. Good busi-
ness and well received. Five reels.—E. Tj.

Franck, Mission theatre, Santa Paula, Calif.

A Two Pisted Tenderfoot, with Franklyn
^Farnum.—About the average for this star.

Fair business and no kicks.—E. L. Franck,
Mission theatre, Santa Paula, Calif.

The Unknown Purple (Truart), with
Henry B. Walthall.—A very good picture
but too many dark scenes. Isn’t .the kind
of picture for our patrons, as some were

a little disappointed in the dark print.

—

J. A. Wright, Lyric theatre, Molalla, Ore.

Where Is My Wandering Boy Tonight?
(Equity), with Cullen Landis.—A very good
I)icture, but a story that has been used
so much that it does not interest people
very much any more. Cast good. Film
only fair. Much of it missing. Seven reels.
— J. W. Andresen, Rialto theatre, Cozad,
Neb.

The Country Flapper (Producers Security
Corp.). with Dorothy Gish.—Very poor
Iiicture, no story, no plot, ,iust a lot of
junk. Pleased the kids. Good drawing
title. Did twice the business the picture
deserved. Six reels.—Ira R. Adams, Rialto
theatre. Stromsburg, Nebr.

The Danger Trail, with J. B. Warner.

—

Not even Curwood's name could save this
from being a complete flivver. It is a
toss-up between this and “Jan of the Big
Snows” as being the i)oorest Curwood out.
Ran an “Our Gang” comedy with this and
saved the day. Five reels.—Ira R. Adams.
Rialto theatre, Stromsburg, Neb.—General
patronage.

Daring Dove (Truart), with Elaine Ham-
merstein.—This is about the poorest pic-
ture that this star has ever made. She is

^glear out of her class. However, would
only call this a common program picture,
and it was sold to me as a special. My
advice would be not to raise the admission
on this one or you will be sorry. Film in
very good condition but the picture lacked
the punch. Six reels.—Marion F. Bodwell,
Paramount theatre, Wyoming, 111.

A Desperate Aiiventure (Steiner), with
Franklin Farnum.—Five reels too long.
Celluloid wasted. Five reels.—’Mrs. Linnie
M, Carter, Court theatre, Huntingdon, Tenn.
—Small town patronage.

You Are Guilty (Burr), with a special
cast.—Program picture of the passable
kind.—G. J. Ritter, Regent theatre, Bogota,
N. J.

Serials

Deatherstocking (Pathe), with a special
cast. — Starts off very satisfactorily. —
Crosby Bros., Lily theatre, Buffalo, N. Y.—Neighborhood patronage.

Ruth of the Range (Pathe), with Ruth
Roland.—If you want a serial, you can't

Warner Brothers’ “Her Marriage Vow”
was received most favorably at its pre-
miere at the California theatre in Los
Angeles. This is the first KW) per cent
Warner picture. It was made with
their own players, director and tech-
nical men and all laboratory work was
done at the Warner plant.

Hope Hampton and David Powell in

scenes from the Banner production,
“The Truth About Women.”

go wrong on this one. Ruth is a “knock-
out.”—J. F. Lawrence, Lyric theatre,
Humboldt, Tenn.

The Way of a Man (Pathe), with a spe-
cial cast.—One of best we have ever used.—Crosby Bros., Lily theatre, Buffalo, N. Y.
—Neighborhood patronage.

Short Subjects
Buster Keaton Comedies (First National).

—These are all extra good. Our people
like Buster. We have played about all of
these but think “The Balloonatic” the best.
Think that as good as “Girl Shy” only
shorter. That isn’t saying “Girl Shy” isn’t
good, it is. Didn’t play it. Saw it in
nearby city. It’s the kind of comedy that
draws them in. Two reels'.—E. C. Hoadley,
Square Town theatre, Brooklyn, Mich.

—

Small town patronage.

Fighting Blood (F. B. O.), with George
O’Hara.—You can’t go wrong on this.

—

Crosby Bros., Lily theatre, Buffalo, N. Y.
—Neighborhood patronage.

Fighting Blood (F. B. O.), with George
O’Hara.—Finished the last episode of the
first series of twelve, last night. On the
beginning, the ladies did not like it, but
as it grew they began to like it and nearly
all of the patrons wanted to see them.
I will begin on the second batch next Fri-
day. Two reels.—M. J. Babin, Fairyland
theatre. White Castle, La.

Fight and Win (Universal), with Jack
Dempsey.—If the series fulfills the hopes
inspired by the opening round, “Fight and
Win” will draw more business and tickle
more people than “The Leather Pushers.”
Opening round, “Winning His Way,” went
over with a bang. Two reels.—'John W.
Hawkins, Capitol theatre. New Bedford,
Mass.—General patronage.

Fight and Win (Universal3\, with Jack
Dempsey.—Does not draw. Paid too much.
Town of 3,000. Don’t give any more money
than for a fair two reel comedy. Two
reels.—Heal & Davison, Sterling, theatre,
Superior, Neb.

Fox Sunshine and Imperial Comedies.

—

These comedies please better than any I

have found. Very few bad ones in the
bunch. Most of them are knockouts.—S.

D. McRee, Ideal theatre, Coffeeville, Miss.

Imperial Comedies (Fox).—We have run
“Why Pay Rent” an(I “The Rain Storm”
and have had more favorable comments
than a!ny comedies we have run yet, not
excepting Larry Semon’s. Two reels,

—

Schaghticoke Amusement Ass’n, Town Hall
theatre, Schaghticoke, N. Y.

The Deather Fushers (Universal), with
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The two words— I

“EASTMAN”
and

“KODAK

—in black letters in the film margin,

identify the release print on Eastman

Positive Film, the film that carries

quality from studio to screen.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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EACH PICTURE
IS SOMEONE’S
NEXT BOOKING
You fellows who read these re-

ports and gain a lot of good infor-

mation from them and never send
in any yourself, do you think you
are doing right by your brother ex-
hibitors?

There are times when a report on
a picture will save another exhibitor
a lot of grief, and other times will

make him more money. All you
have to do is to give your honest
opinion on every picture that you
run. Surely that isn’t too much
work for any one.

Boys, let’s get together and be
lOO per cent in writing up every
picture that we run.—ALEX
STEEL, Princess-Strand theatres,
Farmington, 111.

—Reprinted from the HERALD
dated March 15. 1924.

Title

Star

Producer

Report

Exhibitor

Theatre .

.

Clientele

.

City.

State

Billy Sullivan.—These are going over bet-
ter with me than the other series did.
These are extra good. Don’t miss them.
Fourth series. Two reels.—W. D. Patrick,
Strand theatre, Florala, Ala.

Mack Sennet Comedies (Paramount).—

-

Will report on these for benefit of any
other small town exhibitor that may want
to run them. They are fair comedies—some
real good and are reasonably priced. The
only thing, they are too much alike, but
fill out a program pretty well. Two reels.—E. C. Hoadley, Square Town theatre,
Brooklyn, Mich.—Small town patronage.

Our Gang Comedies (Pathe).—The best
two reel comedies on the market. Two
reels.—G. W. Johnson, Mystic theatre,
Marmarth, N. Dak.
Plastigrams (Educational). — A real

novelty and a business getter. One reel.

—

Wm. Croucher, Crescent theatre, Newark,
New York.

Sportlights (Pathe).—One of the snap-
piest short reelers on the market. Per-
sonally, I enjoy this more than any short
subject I run. My advice to other ex-
hibitors is that if you have not already
tried "Sportlights,” do so, and you will
become a regular.—Dorothy B. Strauss,
Bonita theatre, Copperhill, Tenn.

Asleep at the Switch (Pathe), with Ben
Turpin.—Ben hits the bulls eye with this
one. A mighty good one. TWo reels.—
E. W. McClelland, Rex theatre, Gilman
City, Mo.—Small town patronage.

The Baruyard (Vitagraph), with Larry
Semon.—Here’s another gloom killer. It’s

good. Two reels.—Mrs. W. J. Carter,
Maxine theatre, Croswell, Mich.—Small
town patronage.

Budding Youth (Universal), with Buddy
Messinger.—All of these are good. Two
reels.—A. P. Jenkins, Community theatre,
David City, Neb.

The Busher (Educational). — A “You
know me Al” story and it’s good. Two
reels.—Rae Peacock, Mystic theatre, Staf-
ford, Kans.—Small town patronage.

The Cobbler (Pathe), with Our Gang.—

-

It’s a scream from start to finish. Con-
sider it the best comedy ever in our house.
Baptist minister laughed until he was tired

out. No discount on this one. Two reels.

—H. B. Wilcox, Unique theatre, Bricelyn,
Minn.—Small town patronage.

The Counter Jumper (Vitagraph), with
I^arry Semon.—Semon tickles the kids and
they bring the older folks. Good slapstick
comedy.—Clifford L. Niles, Grand theatre,
Anamosa, la.

The Cowboy Sheik (Pathe), with Will
Rogers.—Awful. It wasn’t even slap stick.

Couldn’t get a laugh out of it. Two reels.

—Mrs. W. J. Carter, Maxine theatre, Cros-
well, Mich.—Small town patronage.

Down to the Sea in Shoes (Pathe), with
Snub Pollard.—A pretty good two reel

comedy that pleased fairly well. Two
reels.—W. E. Elkin, Temple theatre, Aber-
deen, Miss.—Neighborhood pat'ronage.

Baster Bonnets (Educational), a Tuxedo
comedy.—A good comedy. Not the slap-
stick kind, but has some good laughs in it.

Two reels.—J. W. Andresen, Rialto theatre,
Cozad, Neb.

Exit Caesar (Educational).—“Flying Fin-
ance’’ and Lloyd Hamilton in “Killing
Time” knockout comedies, a lot better than
you are used to seeing, unless you show
Educational.—R. S. Wenger, Victory thea-
tre, Union City, Ind.

Getting Bertie’s Goat (Educational), a
Christie comedy, with Dorothy Devore.—

A

dandy little comedy that pleased and
caused favorable mention. Two reels.—C.

H. Moulton, Bijou theatre. Beach, N. Dak.
—Small town patronage.

The Half Back of Notre Dame (Pathe),
a Sennett Comedy.—Best of the Sennetts.
All of these are real good. Print new.
Two reels.—W. T. Waugh, Empress theatre,

Grundy Center, Iowa.—Small town patron-
age.

Here’s Your Man (Pathe).—Many favor-
able reports from patrons. Takes place of
comedy and gives fine satisfaction. This
is second we have shown and if they hold
up will prove a pleasing diversion, from the
old hokum comedy so often given us.—H.
B. Wilcox, Unique theatre, Bricelyn, Minn.
—Small town patronage.

High Power (Educational), a Mermaid
comedy.—A real comedy that caused them

to laugh. Print new. Two reels.—W. T_
Waugh, Empress theatre, Grund Center,.
Iowa.—Small town patronage.

Hold Everything (Educational), a Christie
comedy.—An average comedy that gets by
and pleases.—Clifford L. Niles, Grand thea-
tre, Anamosa, la.

Jack Prost (Pathe), with Snub Pollard.—A good comedy. Two reels.—Mrs. W. J.

Carter, Maxine theatre, Croswell, Mich.

—

Small town patronage.

The Dove Nest (F. N.), with Buster
Keaton.—These comedies are different from
the rest and please. Some slapstick, some
dry comedy, and in fact a real comedy.

—

Clifford L. Niles, Grand theatre, Anamosa,
la.

Marry Young (Universal), with Bert
Roach.—-Another good one by these fel-
lows, and they put the people in my house,
as the boys all want to know what comedy
I have on before I get the advertising out.
Neely and Bert are drawing business for
me in the hot weather. Good film. One
reel.—C. V. Anderson, Oak theatre, Oakdale,
Neb.

My Priend (Educational), with Lloyd
Hamilton.—Pleased country class but town
class sneered at such. Lloyd you’re fall-
ing. This pleased the Saturday crowd..
Print new. Two reels.—Roy L. Dowling,
Ozark theatre, Ozark, Ala.

Nobody’s Darling (Universal), with Baby
Peggy.—Better than the average Baby
Peggy comedy. Print short and in only
fair condition. Two reels.—I. R. Gavin,
Hammond theatre, Hammond, Wis.—Small
town patronage.

No Noise (Pathe), with Our Gang.—Not
the best, but much better than some of
the rest. Our Gang are there with the
goods when it comes to comedy. Two reels.—Roy L. Dowling, Ozark theatre, Ozark,.
Ala.

Olympic Mermaids (Pathe).—This reel
shows the girl swimming and diving cham-
pions of the Olympics at practice. An in-
teresting subject to everybody. One reel.

—J. H. Talbert, Legion theatre, Norwich,
Kan.—Small town patronage.

One Cylinder Dove (Pathe).—A fair-

comedy. Two reels.—Mrs. W. J. Carter,
Maxine theatre, Croswell, Mich.—Small
town patronage.

The Pest (Metro), with Stan Laurel.

—

Very funny comedy. Two reels.—C. W.
Koborg, Elba theatre, Elba, Neb.

Picking Peaches (Pathe), with Harry
Langdon.—This one is a riot. Can’t say
enough for it. They all walk out smiling.
Give us more like this one. People stopped
me on the street to tell me how good it

was. Two reels.—Mrs. W. J. Carter, Maxine
theatre, Croswell, Mich.—Small town pat-
ronage.

Plumb Crazy (Educational).—Very poor.
Two reels.—Rae Peacock, Mystic theatre,.
Stafford, Kans.—Small town patronage.

The Bainstorm (Fox), with Harry Sweet.—A good clean comedy but a bad print
spoiled it all. Two reels.—Roy L. Dowling,.
Ozark theatre, Ozark, Ala.

Slow and Sure (Fox), with Al St. John.
—Boy, you’re no Harold Lloyd. Why not
go back to your checked shirt days, when
Arbuckle was with you. An explosion of
fun, but why dress up to do it? Two
reels.—Roy L. Dowling, Ozark theatre,
Ozark, Ala.

Smile, Please (Pathe), with Harry Lang-
don.—Not as good as “Picking Peaches,”
but you couldn’t hear the music in a couple
of places. You can’t go wrong on these.
Print good. Two reels.—W. T. Waugh,
Empress theatre, Grundy Center, Iowa.

—

Small town patronage.

Sold at Auction (Pathe), with Snub Pol-
lard .—

A

fairly good two reel comedy. Some
parts are very funny. Two reels.-—W. E.
Elkin, Temple theatre, Aberdeen, Miss.

—

Neighborhood patronage.

The Steeplechaser (Educational), with
Lige Conley.—A top liner for fun. Run it

sure. Film pretty fair, out of Minneapolis
exchange. Two reels.—I. R. Gavin, Ham-
mond theatre, Hammond, Wis.—Small town
patronage.

Sunday Calm (Pathe), with Our Gang.

—

As all Our Gangs please, this went over
good. Print fair. Two reels.—W. T.
Waugh, Empress theatre, Grundy Center,
la.—Small town patronage.

There He Goes (Educational.—A very
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good comedy that will please.—Clifford L.
Niles, Grand theatre, Anamosa, la.

Tootsie Wootsle (Educational), a Christie
comedy, with Neal Burns.—A lot of darn
foolishness wound around efforts of young
couple to quiet a squalling baby. Has a
lot of new stuff and went over well. Two
reels.—John W. Hawkins, Capitol theatre.
New Bedford, Mass.—General patronage.

Twin Hnsbands (F. B. O.), with Mr. and
Mrs. Carter DeHaven.—Good entertaining
comedy and pulled plenty of laughs with-
out slapstick. Two reels.—P. E. Schulz,
Y. M. (f*. A. theatre, Morenci, Ariz.

Two Wagons, Both Covered (Pathe), with
Will Rogers.—Where they have seen “The
Covered Wagon,” it will get a smile. But
I did not get a winkle.—Bert Silver, Silver
Family theatre, Greenville, Mich.

Uneasy Feet (Educational), with Lloyd
Hamilton.—A good comedy. Print new.
Seven reels.—W. T. Waugh, Empress thea-
tre, Grundy Center, la.—Small town pat-
ronage.

Unreal News Beel (Pox).—Absolutely the
best Sunshine on the market. If you don’t
laugh at this one something’s wrong. Two
reels.—Roy L. Dowling, Ozark theatre,
Ozark, Ala.

’Where Am I? (Pathe), with Snub Pol-
lard.—A good comedy, but Snub always
pleases. Print good. Two reels.—W. T.
Waugh, Empress theatre, Grundy Center,
la.—Small town patronage.

Where Is My Wandering Boy This Eve-
ning? (Pathe), with Ben Turpin.—We ran
this in connection with “Our Hospitality”
and many said it. was better than the
feature. Turpin is a scream in most any-
thing and goes over big here. Print per-
fect. Two reels.—W. E. Elkin, Temple
theatre, Aberdeen, Miss. — Neighborhood
patronage.

Why Pay Bent? (Pox), a Sunshine
comedy.—A fair comedy that pleased the
grown-ups. Print fair. Two reels.—Roy
L. Dowling, Ozark theatre, Ozark, Ala.

Wild and Wicked (Producers Dist. ), with
Chas. Murray.—Very good. These Murray
comedies are all going over nicely with me.
Two reels.—’W. D. Patrick, Strand theatre,
Florala, Ala.

Winter Has Came (Educational), a
Christie comedy, with Dorothy Devoe.—No
good. Two reels.—Rae Peacock, Mystic
theatre, Stafford, Kans.—Small town pat-
ronage.

The Garden of Geysers (Eucatlonal), a
Lyman Howe Hodge Podge.—Interesting
fo those who enjoy good scenic shots. The
views of the geysers at Yellowstone Park
are fine. One reel.—J. H. Talbert, Legion
theatre, Norwich, Kan.—Small town patron-
age.

The Grocery Clerk (Vitagraph), with
Larry Semon.—As good as most of the
Semon comedies, which are about the best
we can find now. Two reels.—J. A. Housey,
Calhoun theatre, Calhoun, Mo.—“Long live
the Herald.”

Hard Iiuck (Metro), with Buster Keaton.—A trifle over half of the footage left, so
no one knew what it was about. Film
rental thrown away, but we don’t intend to
forget who got it. Two reels.—Hammond
theatre, Hammond, Wis.—Small town pat-
ronage.

Heads Up (Educational).—Exceptionally
good, in fact the best comedy we have run
for some time. Many favorable comments,
which is a rare occurrence for a comedy.

—

H. G. Stettmund, Jr., Odeon theatre, Chan-*
dler, Okla.

High Iiife (Educational).—A good com-

edy but poor print, which spoiled it. Two
reels.—J. W. Andresen, Rialto theatre,
Cozad, Neb.

Hypnotists (Winkler).—This is the poor-
est "Out of the Ink-Well” that we have
shown. They don’t please here like Felix
does. One reel.—J. A. Housey, Calhoun
theatre, Calhoun, Mo.—Small town patron-
age.

Bet’s Build (Pathe), with the Spat Fam-
ily.—Our first Spat and it pleased. Hope
rest are as good. Two reels.—W. T. Waugh.
Empress theatre, Grundy Center, la.—Small
town patronage.

Iiightning Bove (Vitagraph), with Larry
Semon.—Have the wrecking crew handy
when you run this. They laughed ’till

they busted most of the seats.—Roy W.
Adams, Pastime theatre. Mason, Mich.

—

General patronage.

Bove’s Detour (Pathe), with Paul Parrot.
—This is a very good single and got some
good laughs. Has 3 contests in it that are
funny. One reel.—H. H. Binions', Cozy thea-
tre, Toledo. la.—Small town patronage.

Nosey Niggers and Noisy Neighbors
(Vitagraph), with Larry Semon.—A good
slapstick comedy. One reel.—W. A. Doer-
schlag. Strand theatre. Ransom, Kan.

—

Small town patronage.

Pop Tuttles’ Tack Tics (F. B. O.), with
Dan Mason.—Many, many better comedies
have been produced than this one. You
can’t make them laugh with this kind of
stuff. Two reels.—C. E. Johnson, Par-
amount theatre. Gibbon, Neb.—Small town
patronage.

A Begular Boy (Universal), with Buddy
Mess'inger.—Not bad if they like Buddy
Messinger.—Roy W. Adams, Pastime thea-
tre, Mason, Mich.—General patronage.

Boughest Africa (Pathe), with Stan
Laurel.—A comedy that should go well in

any house. Brings the laugh, full of thrills,

and well directed. The wild animals dur-
ing Stan’s hunt bring them to the end of
their seats. Pathe always pleases with
their comedies. Print always' good; service
A-1. Two reels.—M. J. Babin, Fairyland
theatre. White Castle, La.

Sea Elephants (Educational), a Lyman
Howe Hodge Podge.—Would call it very
good. Principal scene shows capturing of
sea elephants in South Seas. One reel.

—

J. H. Talbert, Legion theatre, Norwich,
Kan.—Small town patronage.

Ship A’Hoy (Universal).—A fair one, al-

though I have had better of these. Some
good scenes in it for a comedy, and will
pass. The film was in good condition. One
reel.—C. V. Anderson, Oak theatre, Oak-
dale, Neb.

Shooting the Earth (Educational), a
Lyman Howe Hodge Podge.—This is' indeed
clever. A miniature trip to several of the
important countries of the world showing
many unusual and interesting views inter-
spersed with animated drawings. One reel.

—J. H. Talbert, Legion theatre, Norwich,
Kan.—Small town patronage.

Shoot Straight (Pathe), with Paul Par-
rot.—This was a substitute for “Uncov-
ered Wagon.” but I have no complaint.
Many laughs and good comments. One
reel.—Robert L. Anderson, Olympic theatre,
Forks, Wash.
Taking a Chance (Pathe), a Grantland

Rice Sportlight.—This' sportlight shows the
chance taken by athletes in several differ-

ent sports. A good one reel subject.—J. H.
Talbert, Legion theatre, Norwich, Kan.

Tenderfoot Buck (Vitagraph), with Jimmy

Aubrey.—They switched this on me in place
of one of the new Semons, so I was preju-
diced against it before the first flicker.

However, this is one of the best Aubrey’s
I have run. Plenty of slapstick. Two reels.

—Wm. E. Trags'dorf, Trags theatre, Neills-
ville, Wis.—Small town patronage.

What’s the Use? (Universal), an Andy
Gump comedy.—The best one of these so
far. All of them, while not knockouts, get
by. There is only one woman in the world
I would like to see bob her hair and that is

“Min” in these comedies. She wears it

bobbed in the papers, but in these comedies
she wears it as “Min” did in the days be-
fore barbers ruined so many women’s looks.
Two reels.—C. M. Hartman, Liberty theatre.
Carnegie, Okla.—Small town patronage.

WTiy Pay Bent (Fox).—These Imperial
Comedies can’t be beat. Something doing
all the time in these. If you want com-
edies, don’t pass these up.—H. M. Retz,
Strand theatre. Lament, la.—Small town
patronage.

Wide Open (Educational), with Lige Con-
nelly.—'This is one of the best comedies
I have seen for some time. Tell your golf
fans what you have and they will be
pleased, as also those who are not golf
bugs. It’s great. Two reels.—C. H. Moul-
ton, Bijou theatre. Beach, N. Dak.—Small
town patronage.

Wild and 'Wicked (Hodkinson).—This is

a two in one picture.—Western and comedy.
Will please any audience that has a ten-
dency to like comedies and Westerns. I

had quite a lot of compliments on this one.

Two reels.—H. E. Patrick, Strand theatre,
Samson, Ala.

Winning His Way (Universal), with Jack
Dempsey.—A real knockout in every way,
with Jack dolled up like a regular sheik.

If the other 9 are like the first, I will say
that Universal is entitled to a vote of
thanks. A good stimulator for the box
ofiice. Two reels'.—Frank L. Browne, Lib-
erty theatre. Long Beach, Cal.—General pat-
ronage.

CLASSIFIED
ADVERTISING

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

THEATRE WANTED
WANTED: Moving' Picture Theatre in town

of 2,000 or larger. Have the cash. Acidress \V.

J. Themer, Box 51, Kankakee, 111.

ORGANIST WANTED
WANTED: Organist. Must be able to cue

pictures. Lyceum, Thief River Falls, Minn.

IT IS IMPORTANT
That your Theatre be directed by a capable
Executive—Buyer, Booker, Advertiser, Exploiteer
and Business Builder. I possess the above quali-

fications and am desirous of becoming connected
with a First Class’ Theatre or Chain in an Ex-
excutive Capacity. Choice references. Address
Box “K ” Exhibitors Herald.

EQUIPMENT FOR SALE
FOR SALE: 275 Chairs, Transverter, Rectifier,

two Motiograph Machines, Screen and Scenery.
Also Wurlitzer Piano Style “G” and other equip-
ment. Capitol Theatre, Whiting, Ind,.
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TWO FIRST RUN
TOPEKA HOUSES
REDUCE PRICES

ir. C. Gnni Opens Nezu K. C.

Suburban Tlieatre

(Special to Exhibitors Herald)

TOPEKA, KAN., Aug. 26.—Follow-
ing suit of other first run theatres in the

territory two Topeka, Kas., first run

houses have reduced admission prices.

The Orpheum theatre, the largest motion
picture house in Topeka, has reduced

each adult admission 10 cents, charging

20 cents for matinees and 30 cents at

night. Children will be admitted for 10

cents at all times, according to G. L.

Hooper, manager. The Cozy theatre,

under the management of Lawrence
Brueninger, has reduced prices to 25

cents at night and 15 cents for mahnees.
The only motion picture house in the

city where no reduction has been made
is the Isis theatre, operated by the Na-
tional Theatres Co., which also controls

the Orpheum, where reductions were
made, which is maintaining a policy of

week runs on feature pictures. The Isis

prices are 40 cents at night and 25 cents

for matinees.
* * *

The Waldo-Westmoreland theatre.

Seventy-fifth street and Washington ave-

nue, Kansas City, opened its doors as

the city’s newest suburban house Sunday.

A new $10,000 Hope-Jones organ has

been installed and W. C. Gum, manager,
plans to augment his programs fre-

quently with musical specialties. The
late feature, “Cytherea,” was the opening
picture. The house seats 800.

“It is only too self-evident that patrons

of today want music just about as much
as they do good pictures,” said Mr. Gum.
“It is more expensive to include musical
specialties on a program, but if your pa-

trons pay for it—why not? I have seen

too many instances where a new theatre

sprang up in a neighborhood, included

musical, features on its program and
grabbed all the business.”

* * *

W. B. Herrick, formerly connected
with the Newman theatre, Kansas City,

has been employed as advertising clerk

at the Metro-Goldwyn Kansas City ex-

change, while C. M. Parkhurst, former
office manager for the Kansas City Hod-
kinson office, has accepted a position as

city salesman and assistant manager of

the Kansas City Metro-Goldwyn office.

* * *

A genuine shake-up was effected in the

Kansas City Pathe office last week, prior

to the fall drive. The sales force was
reduced from six to five salesmen, James
Shorgl, assistant booker, was promoted
to head booker, Hugh Amos was trans-

ferred froth the shipping department, to

assistant booker, while George Tossin is

the new shipping clerk.

MacMullen to Manage
Ascher Chicago Houses
Roy C. MacMullen, for more than a

year manager of Ascher’s Merrill theatre
in Milwaukee’s downtown section, leaves
shortly to take over the management of

Ascher’s Oakland Square theatre in Chi-
cago, it has been announced.

Succeeding Mr. MacMullen is A. J.

Meininger, erstwhile manager of the
Calo theatre in Chicago.
Mr. MacMullen. before his arrival in

Milwaukee, managed houses in Peoria,
111 .

KOPLARS CHARGED
WITH CONSPIRACY
BYREALTYDEALER

Claims Attempt to Lozver Prop-

erty Value in Suit
(Special to Exhibitors Herald)

ST. LOUIS, MO., Aug. 26.—Suit for

$200,000 damages was filed in the St.

Louis Circuit Court Saturday, August 16,

by Orphred H. Brooks, Jr., a real estate

dealer, against Nathan, Samuel and
Harry Koplar, the Metropolitan Theatres
Corporation and Koplar Brothers, a co-

partnership, for alleged conspiracy.

The suit is reported to be the sequel

to a personal encounter between Brooks
and Nathan Koplar, an architect, at

Grand boulevard and Morgan street on
August 8. Koplar is alleged to have
struck Brooks several times. Both sides

claim that the other was the aggressor.

Though this altercation forms the basis

for the damage suit it was also directed

against Samuel and Harry Koplar, the

Metropolitan Theatres Corporation and
Koplar Brothers on the charge that the

defendants had conspired in an attempt
to depreciate the property of the Sarema
Investment Company, of which Brooks
is an officer, adjoining the new theatre

which Nathan Koplar and associates are

building at Grand boulevard and Morgan
street.

Brooks bought the Morgan street

property four years ago for $5,100 and
eight months ago those interested in the
new theatre entered into negotiations for

its purchase. Sam Koplar offered $35,-

000 for the property and this amount was
later increased to $50,000. However, it

is said Brooks demanded $75,000 plus an
additional $25,000 for his income tax, a

total of $100,000. The theatre promoters
it is said refused to meet this figure and
revised their plans for the building to ex-
clude the Brooks property.
When excavation for the theatre build-

ing started a controversy resulted as to

who should pay for underpinning the
Brooks building. Later Building Com-
missioner McKelvey condemned the build-

ing as unsafe and tenants moved out.

Brooks had sought to compel the theatre
company to pay for underpinning his

building.

The Koplars haye denied all of the
charges raised by Brooks in his damage
suit.

THEATRES STAND
PAT IN REFUSING
OPERATORS RAISE

Terre Haute, Ind., Houses Not
to Accede to Demands
(Special to Exhibitors Herald)

TERRE HAUTE, IND., Aug. 26.—In
the pending controversy between opera-

tors and the exhibitors here the exhibitors

have announced that there would be no
change in their attitude regarding the

demands of the union operators which
have been refused. There are thirty op-

erators involved including those employed
in Clinton.

S. Dreyfus, after the last meeting of

the exhibitors said: “The operators are

working from six and one-half hours to

seven and one-half hours a day in the

smaller houses and four and one-half in

the larger houses. Now the former scale

was $30 for the head operator per week
and the assistant, $25, beginning at 10

o’clock in the morning and quitting at

5:30 o’clock, when the other man comes.

This made seven and one-half hours one
day and five and a half the next. Now
they demand $62.50 per week for the two
men and $5 a week extra for each man
working that extra two hours from 10
to 12 o’clock, at the Crescent, Princess
and Savoy. At the Fountain it is one
hour less, from 11 to 11.

“We are just as determined to not give
in to these unreasonable demands and we
are not going to. The advance demanded
by the operators is actually over thirty

per cent. Business conditions with the
moving picture theatres, as everyone
knows, has been off since the first of the
year.”

* * *

A. M. Jones, formerly connected with
the theatres of Noblesville, Ind., but who
has been in California for the past year
has leased the Olympic theatre at Nobles-
ville and will open the place soon. It is

his plan at present to give picture shows
every evening and vaudeville perhaps once
or twice a week. Mr. Jones was in the
theatre business for several years. He
plans to redecorate the lobby and per-

haps make some changes on the interior

of the theatre.
1|! * *

The Arcade theatre at Gas City, Ind.,

will be closed the next two weeks while
extensive repairs and changes are being
made. The walls and ceiling will be re-

decorated and the seats varnished. A new
front will be installed and a large canopy
extended over the sidewalk.

* * =K

The Castle theatre, Rushville, Ind., has

been sold by Roy Castetter of Indianap-

olis to E. C. Steuver of Indianapolis and
F. W. Steuver of Aurora, Ind. They took
possession immediately.
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j

CHICAGO PERSONALITIES
j

! By J. R. M 1

J
R. MOSS, manager of the L. & T.

downtown House, Orchestra Hall, gave
“the Ringling circus folk a treat last

Friday, when he invited them to a special

performance at 10 a. m. About 600 per-

formers and attaches attended the “Little

Robinson Crusoe” performance and loudly

applauded Jackie Coogan.
* * *

The Monroe theatre, under Abe Kohen’s
management, changed its policy last week
and opened Saturday with a new picture

“The Last of the Duanes.” The Fox
house formerly changed its bill on Sunday.

* * *

The many friends of Allen Nickowitz,
for several years assistant manager at the

Orpheum theatre, were shocked to learn

of his sudden death in New York last

Tuesday. He succumbed to spinal menin-
gitis. His body was shipped home to his

brother on Wrightwood ave., and the fun-

eral was held Friday.
* * *

The Herald would like to know the

whereabouts of Cal Bard. Anyone know-
ing Mr. Bard’s address will greatly oblige

us by sending it in.

* * *

The Campus Theatre, Evanston, is being
remodeled and new seats installed. It will

open about Sept. 1.

* + *

A deal has just been consummated where-
by Haffercamp and Hill have transferred
their lease to the Rivoli theatre, Elston and
Crawford aves., to Messrs. Teter and Foster,

at present operating the Buckingham theatre

on North Clark Street.

He * *

Word has been received from E. L.

Merley, Metro-Goldwyn office manager,
that he is in the University of Michigan
hospital being treated for his eyes. He
entered the Ann Arbor institution Aug. 33.

* * *

Harvey Day, general manager of Kino-
grams, and C. J. Chatkin, sales manager
of Educational Exchanges, were visitors

at the local Educational exchange. Both
left for Minneapolis Friday.

* * *

Percy Bard has been added to the Ed-
ucational sales staff by Manager I. Maynard
Schwartz. He was formerly with Educat-
ional in Los Angeles.

* * *

First National has a new contract man-
ager—Miss Alice Mahoney.

* * *

Messrs. Orr and McCullum have taken
over the Edna theatre, Gibson City, which
was formerly operated by Wooley Brothers.

* * *

Springfield, 111., will have its first glimpse
of “Abraham Lincoln” the Rockett prod-
uction being distributed by First National
on Sept. 16, when a premiere of the picture
will be given in the Princess theatre.

Joe Hopp, in the interests of the 111., M.
P. T. O., made Sterling last week.

* * *

R. C. White, office manager of First

National, is vacationing up at Delevan, Wis.
* * *

The Universal and First National Pro-
jection rooms have been fitted up with a
lot of easy chairs and tables, for the use
of those who have to review pictures there
daily. Henry Igel bought the equipment
when the Goldwyn exhibition room was
dismantled.

* *

Understand Sam Katz is arranging to

have a lot of left-handed clubs made for
that sterling golf player, Floyd Brockell.
Messrs. Ulrich, Jones, and Greenwood
please note.

* * *

Sidney Meyer, former manager of the
Fox exchange, but now in charge of sales
in the Home office, held a sales meeting in

Chicago on Thursday. Mr. Meyer is mak-
ing the rounds of Pittsburgh, Omaha,
Kansas City, Oklahoma City, Cincinnati
and other Fox exchanges.

* * *

The Logan Square theatre will reopen
Sept. 28, with J. R. Moss as manager.

* * *

J. Stanley, formerly in charge of the
orchestra at Orchestra Hall, is playing at
the Palace theatre, Dallas, Texas.

* * *

James Gillick, Pathe exchange assistant
manager, is back from his annual vacation
at Minoqua, Wis.

* * *

Fred Aiken, Pathe manager, in his motor
trip through the East stopped off at Wash-
ington, D. C. and gave the capital the once
over.

He * *

H. C. Young, manager of National Screen
Service, is back from a business trip to New
York city.

* * He

Sam Katz, of the firm of Balaban and
Katz, is off on a vacation trip which will

include Alaska it is said. Alaska is a good
place to be this weather.

* * *

Hope Brothers, who are building a new
house in Des Plaines, have taken over the
Loraine theatre, Hoopstown, 111., the John
R. Thompson theatre, said to have cost

$175,000.
He He He

Messrs. Lynch and Langdon are branch-
ing out, with theatres under construction
in Elmhurst and Park Ridge.

He He He

Al Sobler, First National exploiteer, is

coverning the field these days, making
Omaha, Des Moines and points South and
West.

He He He

A new Hope-Iones organ has been in-

stalled in the Orpheum theatre, Ottawa,

by B. S. Gordon, at a cost of $15,000. The.

house will reopen Aug. 38. It cost $135,-

000 to remodel the house.
He He He

J.ACK Schwartz, the First National go-
getter, wants an airplane to call on the

trade. Autos are of no use with the present

floods blocking every road.
He He He

W. Pierce and son are back from a
vacation iffi Wisconsin. The Messrs. Pierce
operates the Peerless, Kewanee.

* * *

First National is getting out circus

posters— I’s, 3’s, 4’s, 6’s, and 8’s, for “The
Sea Hawk” together with a nifty souvenir
booklet containing the story.

* * He

Pat Dowling, representing the Christie

studios, was in town last week conferring
with Manager Schwartz of the Educational
Exchange.

He H« He

Jack Edwards of the Universal exchange,
met with a slight accident on Thursday
when another auto collided with his.

He * He

R. Salkin has been added to the Selz-
nick sales force, covering the West side.

* * *

The ceiling of the Fox projection room
suddenly gave way last Wednesday after-

noon while salesmen and ye scribe were
looking at a couple of the new Van Bibber
stories. None was hurt in the crash but
all were badly scared.

He H« H:

Club Florine, Selznick go-getter, is'-

sporting a new Buick.
* * *

John B. Rock, general manager of Vit-
agraph, dropped into town last Saturday
and was in conference with Manager L
A. Steinson. Mr. Rock returned to New
York Tuesday. He was particularly
pleased with the Smith production, “Cap-
tain Blood,” and stated a New York
showing had been arranged at the Astor
theatre, commencing Sept. 8. The Or-
pheum theatre, Chicago, shows it com-
mencing Sept. 13.

* * *

Jack Edwards showed the boys of Cul-
ver Military Academy the latest Hoot
Gibson production, “Hit and Run,” last

week. The Universal press agent also
advises “The Hunchback” goes into the
Majestic theatre, LaSalle, for a run. This
picture is also playing the Stratford,
Woodlawn and Senate theatres this week.

He Hj *

At the Trianon ball room where selec-

tions were being made for the prettiest

girl in Chicago to represent the city at

Atlantic City’s annual fete, Jack Edwards
acted as Judge. The Universal company
will also present the winner, “Miss Chi-
cago” with an annual pass to all of its

theatres, and passes to the Randolph the-

atre to her maids in waiting.
Hs * *

After several meetings between the
Exhibitors Association of Chicago and
the musicians no agreement as to the
new wage scale has been reached. An-
other meeting is to be held this week and
the agreement will probably be signed
then.
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THEATRE CONSTRUCTION
AND EQUIPMENT

Parade is Feature of

Opening of New Saxe

Theatre in Milwaukee
With a crowd estimated at 50,000

thronging South side streets for the occa-

sion, Milwaukee’s newest theatre, Saxe’s

million dollar Modjeska, was opened on
the night of Aug. 2, after an elaborate

parade, participated in by hundreds of

floats and marchers.
Heading the line of march was the

queen of the South side selected by popu-
lar vote in a contest in which millions

of ballots were cast through a tieup with
merchants.

* *

Opening of the new Modjeska was in

strange contrast to the opening of the old

Modjeska on the same site many years
ago. Likewise in strange contrast was
the program offered for the occasion.
Because the population in t’ne vicinity

of Sixth avenue and Mitchell street, where
the picture palace is located, consists

mainly of persons of Polish extraction,

the feature film selected for the opening
was I’ola Negri’s "Men.” The remainder
of the program, arranged by George N.
Dumond, manager of the house, included
a prologue by the twelve piece orchestra;
Bernard Cowham in a solo on the Barton
organ; a stage presentation, a number in-

troducing the popularity' queen and her
six closest rivals and a short newsreel.

* * *

By a narrow margin the festivities on
opening night were prevented from being
converted into a tragedy when the bunt-
ing on the queen’s car became ignited
from a flare. The queen was rescued,
however, without injury.

work Near Completion
on Organ for Piccadilly

The Marr & Colton organ which is to
be installed in the Piccadilly theatre,
Broadway, New York City, is nearing
completion. This organ will be one of

SPECIAL
ROLL
TICKETS
Youi own special Ticket,

any colors, accurately num-
bered : every roll guaranteed

.

Coupon Tickets for Prize
Drawings; 5,000, $7.00.
Prompt snipments. Cash
with theorder. Get samples.
Send diagram for Reserved
Seat Coupon Tickets, serial

or dated. All tickets must
conform to Government reg-

ulations and bear establish-

ed priceofadmissionand tax paid.

SPECIAL TICKET PRICES
Five Thousand $3.50
Ten Thousand 6.00

Fifteen Thousand 7.00
Twenty-Five Thousand 9.00
Fifty Thousand 12.50
One Hundred Thousand 18.00

National Ticket Co. Shamokin, Pa.

the largest of its kind in the world. Many
prominent exhibitors and organists from
all parts of the country have visited the
company’s factory and inspected the or-

gan, and pronounce it a wonderfully de-
signed and very flexible instrument.
The organ will be used for broadcasting

and will be played by a nationally known
organist.

Open Modern Tkeatre

Accommodating 1,200

at Bradentown, Fla.

One of the finest theatres in the state

opened its doors to the public on August

14, when the Palace at Bradentown, Fla.,

was completed and the curtain rung up.

The Palace is operated by the Braden-

town Amusement Company, which is part

of the Sparks Enterprises, of which E.

J. Sparks of Jacksonville is president and

Jerome A. Waterman of Tampa, secre-

tary and treasurer.

Frank H. Burns, a veteran showman in

point of service, who has been connected
with the Sparks Enterprises at Orlando
for the past five years has assumed the

duties of manager of the new house.
The new Palace his a seating capacity

of 1,200, there being 900 seats on the

main floor and a balcony accommodating
300. -Approximately $100,000 has been
spent in the construction and equipment
of the house, which was designed by
Frank Winn, Tampa architect.

Varner Will Operate

New House in Concord
-Arrangements have been completed for

the building of a new theatre in Concord
which is to be operated by Henry B. Var-
ner, prominent theatre owner of Lexing-
ton, N. C. A site for the new house has
been selected and plans for the structure
are in the hands of the architect.

The building will be a modern brick

affair and it, with the theatre, which will

seat 600, has been leased by Mr. Varner
for a period of years.

Theatre for Negroes
-A motion picture theatre containing 900

seats, exclusively for the use of colored
persons, will be opened in Kansas City

about September 1. Paul Felix is man-
ager of the new building, which has not
yet been named. The theatre will be out-

fitted with Heywood-Wakefield OC spe-

cial opera chairs.

No Balcony in New Park
A. A. Spitz, Park Theatre Company,

Inc., Providence, R. L, announces the

opening of the new Park theatre in Au-
burn, R. L, on November 12. The thea-

tre which does not contain a balcony, is

to be equipped with about 1,000 Heywood-
Wakefield opera chairs with slip seats'.

Business Block With

Theatre Seating 1700

for South Bend, Ind.
South Bend., Ind., is to have a new

motion picture theatre, with a seating
capacity of at least 1,700 and many new
store rooms and office suites, according
to an announcement made by J. Fred
Christman, secretary and treasurer of the
H. G. Christman Company, local con-
struction concern.
The theatre is to be located at the

northwest corner of North Main street

and West Colfax avenue. The project
also includes the remodeling of "Oliver
Row” on Main street, just north of Col-
fax avenue, at one time one of the most
fashionable apartment buildings in South
Bend, into a two story store room and
office building.

The plan calls for the vacating of all

of the eight residences forming “Oliver
Row” by the tenants at present occupy-
ing the premises. The remodeling work
will begin immediately, according to Mr.
Christman.

^ %

The project calls for the establishment
of eight stores on Main street, to be built

in front of and extending into the flat

buildings now on the site. Four stores

with offices above will occupy the Colfax
avenue side of the new building.

Details as to the style and design of

the theatre building and stores are not

yet definitely decided, Mr. Christman said.

The theatre’s main entrance will be on
Colfax avenue, with a second entrance
on Main street. The building will ex-

tend west on Colfax avenue to the alley

adjoining the Elks’ temple. Numerous
fire escapes will be provided on the west
side of the building.

-According to present plans, the theatre,

which will be completed early next year,

will not be elaborate in design either as

to the exterior of the building or the

interior. The seats will be most com-
fortable, and the interior of the structure

will be spacious and roomy, Mr. Christ-

man stated.
* * *

The property involved in the project

was purchased by the Christman Com-
pany from J. D. Oliver two years ago.

The Christman Company will finance the

project and construct the building.

N, L, Royster Joins
Birmingham Theatre
(Special to Exhibitors Herald)

BIRMINGHAM, ALA., Aug. 26.—N.
L. Royster, for the past two years asso-

ciated with the Marvin Wise circuit of

theatres in Birmingham as general man-
ager of the Capitol has joined Messrs.

Allan and Steel in the operation of the

Temple theatre. He will have full charge
of advertising, publicity and exploitation

for the house.
Mr. Royster at one time was connected

with the Crescent Amusement Company
of Nashville, Tenn.
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A riot of fun for

August and September

From

HAL ROACH
Two Reel Comedies

1.

THE SPATS; ”A Hard Boiled Tenderfoot”; Aug. 10; J. Tewks-
bury Spat, who is as soft as butter in hot weather, eleans
up a tough town

2.

WILL ROGERS; “A Truthfur Liar”
;
Aug. 17; Will becomes

Ambassador*to Great Britain and shows them a new kind
of diplomacy

3.

OUR GANG; “High Society”; Aug. 24; A scream

4.

THE SPATS; “South of the North Pole”; Sept. 7; a travesty

on Northwestern pictures

5.

GLENN TRYON; Sept. 14; (A HAL ROACH STAR
COAIEDY)

;
announcement later

6.

OUR GANG; “The Sun Down Limited”; Hal Roach’s Rascals

try railroading and find it’s a panic; Sept. 21.

7.

WILL ROGERS; “Gee Whiz Genevieve”; Sept. 28; Will shows
how a bum can become a business man and eat regularly

8.

ARTHUR STONE; Sept. 28; the vaudeville headliner in his

first motion picture comedy

Play Hal Roach two reel comedies for profit

Pafh^comedy
TRADE f Ml MARK



his Issue Better Theatres tor
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HODART HENLEV S
Continuity b^ Care^ CUilsoth Presented by £ouis S.Ai.ayer^
tUdhConrad Nagels Eleanor Boardman , Adolphe
Metyou, Hedda Hopper ancL Jean Hersliolt^

',!iMnterf4 as Tifcond-clats .tnaiieft-August sa^ zgif, at the-^st' Office a£ Chicago, Ui., '%mdet'the act of March 3, 1879.

Puhlishgd weekly South Deorhoru St., Chicago. Subscript^^^oo a year. SEPTEMBER 13, 1924



“IT LOOKS UKl
It Is Realistic Melodrama—The Kinc'*

to serials. And this is one of Universal’s be ^

carries a winning title—and most natrons aP

UNIVERSAL-H

Nationally advertl



SURE WINNER
ftuff Which Has Brought Popularity

|a long record of ‘continued’ pictures. It

iniliar with Duncan’s capabilities.”

Says MOTION PICTURE NEWS

imost

^Play Stars

lea in Serials
UfBuffaloBiH”

;an
Directed by

WILLIAM DUNCAN
With a splendid supporting cast of popular fav-

orites, headed by Edith Johnson with Esther Ralston,
Joe Bonomo, Frank Rice, Joseph Girard, Clarke Com-
stock, Edward Cecil, Harry AVoods, Joe Dominguez
and others.

[lest Buy In Sight

i day Evening Post
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WELCOME STRANGER"
Selected as the

opening picture

Hunt MiUer
master

*^books this great
for his magnificent New Schenley Theatre, Pittsburgh

Read what he says: “Mr. Morris, our Secretary and Treasurer; Mr. Lane, our
House Manager, and myself had the pleasure of screening your ‘WELCOME
STRANGER,’ which is to open the New Schenley Theatre on August 30th.

We are unanimous in our opinion that this production will prove one of the

outstanding big successes of the season. It contains good, clean, wholesome
comedy; has plenty of heart appeal, and is portrayed by a wonderful repre-

sentative cast of well-known artists. Dore Davidson is most natural and easy
in his part, and I do not see how he could be excelled. The female roles por-

trayed by Mis;- Vidor and Miss Faire are fine—in fact, we must say tb-’ ,;nc

picture ecr ^ '®t in every way. This is the first one of you. seventeen
that wc hav ^ them all, and, if this is a sample, we are more than
satisfied. , n

W T B. MILLER
“Neu- Schc/tiey Theatre Corp.’*
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showman
line-up
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.^o>.s P^f^Dean
^ \ I

“‘Sie Siren
U)r?^\Clr nf Seville

i\£ir
I
^HUWT STBOM6ER& Prodtu:fioi^\

.

*^1JOMS®

BiiS
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^jliVCOME
^
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Sl*% ^ V nt-Lcni^ ^

aaron'hoffmM qjvapi!}^,
,
Cat Broadway \>P^itl0erU
I ® play EA5TEKN Prodtiott-o^ ^

An ELWlER HMMSPmductim.

'^cWlSE
Vll^GIN'

""patsy
and MATT MOORE

i*

is?

.'S®Cf >y' CM!«;
in

^vpoR'

JIAR

BETTY
COMPSC»J
^iiMhacWe

House''
WAlt^^tilford ProdM£tio*%.^

ttaSTWR^

pais
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SA Frp»»,^.»ccge-mr
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%eFoUie5
Girl

"

STARRING
rqaret

LIVINGSTON

Released by

Producers Distribullno'
Corporation

FOREIGN DISTRIBUTOR
W“VOCEL DISTRiBUTINC CORP

Season 19m ^i<)zS

30first-run pictures
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Directed by

ROBERT G.

VIGNOLA

Settings by

JOSEPH
URBAN

A COSMOPOLITAN
PRODUCTION

Adapted by Luther Reed

MARION

Star of

“Little Old

l^ew York"

lES

Star of

When Knighthood

W'as In Flower"

Direct to You From Its $2 Broadway Run!



Mad Youth! Laughing through
carmine-stained lips at Yester-

day’s conventions. What of Love in

this modern orgy of pleasure— what
of true devotion, clean and noble?
A girl answers. It is a gripping

message that rises above the hol-

low laughter of her gilded set,

a message for Today’s world.
The famous Broadway stage suc-

cess has now become a smashing,
dramatic sensation of the screen.

KING
VIDOR’S

The cast includes

ELEANOR BOARDMAN - WILLIAM HAINES

CREIGHTON HALE - PAULINE CARON
WILLIAM COLLIER, JR. - JAMES MORRISON

From RACHEL CROTHER’S Stage Success “MARY THE 3rd

. Presented by

Louis B. Mayer

Tr^rr'TTT> T?
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E^VERY angle of this great picture

IS an audience angle. Edwin Balmer s

finest novel, read by two million per-

sons, furnished the story. Gusnier,whose

name is a guarantee to your box office,

directed it. It’s all that “Rich Mens
Wives'’ was and then some.

The entire production was made

under the personal supervision of B. P.

Schulberg with a cast ofseven real stars.

Here is one of those rare pictures

that will draw in any type of house,

anywhere, any time. Here is the best

society drama of the year.

Preferred Pictures

PREFERRED
PICTURES

1924-25

“THE BREATH OF
SCANDAL”

By Edwin Balmer

“THE TRIFLERS”

By Frederick Orm Bartlett

“THE
BOOMERANG”
By Wmchell Smith imd

Victor Mapes

“WHITE MAN”
By George Agnew

Chamberlain

“FAINT
' PERFUME”

By Zona Gale

“WHEN
A WOMAN

REACHES FORTY’

By Royal A. Baker

^=V=5

“THE MANSION
OF ACHING
HEARTS”

By Harry Von Tilzer and

Arthur J. Lamb

“MY LADY’S LIPS’

Distributed by

B.R Schulberg
.Productions, Inc.

fj. G Bachmann , dreasuTer (CSn
1650 Broadway

,
Hew Yorh,j>

FOREIGN distributors: EXPORT AND IMPORT FILM CO.

By Eve Unsell

“FRIVOLITY”

By Larry Evans
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\ '^^^aturally

!

Douq/as MacLean in NeverSayDie
^OM WILLIAM COLLIER'S OREATEST STAGE SUCCESS

directed By C3reORGE O. CROHE
Lillianj Rich a>nd Helen FergusonITW

The of Fun Makers,

Associated Exhibitors
ARTHUR S. KANI&. PRESIDENT

PHVSICAL DISTRIBUTOR FOREIGN REPR6&FMTATIVE
PAvTME' CKOHAHGE • INC SlONEy (SARRETT



Two-Reol I

Feahures

(wORLDlr LIGHTWEIGHT CHAMPION)

LOVED BY EVERY
RED BLOODED AMERICAN



STORIES BY SAM HEILMAN of Saturday evening post fame

FOREIGN RIGHTS

JACOB WIUK
|4?6 BROADWAY
NEW YORK

The first three of Benny Leonard’s “FLY-
ING FISTS” series, now completed, will

say more than the most capable and en-

t^'^usiastic publicity man could ever write.

Newspaper and magazine writers will herald

Leonard’s entrance into motion pictures with

a million dollars’ worth of free space.

Leonard, as an individual attraction, whether

in the arena or on the stage, is a guarantee for

huge profits. Leonard in pictures—pictures

that are truly exceptional—mean a double

guarantee to you.

Distribution now being arranged through

individually owned and managed exchanges.

The best independent exchange in your ter-

ritory will serve you.

TERRITORIAL RIGHTS

HENRY GINSBERG
1^40 BROADWAY
NEW YORK
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The

September Issue

of the

BOX OFFICE RECORD
is now in the course of preparation and will be

published early in September.

The Box Office Record, which is an authoritative

compilation of exhibitors’ reports from EX-
HIBITORS HERALD’S department “What
the Picture Did for Me” is published semi-

annually as a supplement to the HERALD.

Each issue contains contributions written by

more than 1,000 theatre owners. It is without

question the most valuable reference book in the

exhibitor’s library.



THE SPICE OF THE PROGRAM

Announcement^

EDUCATIONAL
PICTURES
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For four years the Educational

Pictures trade-markhas stood for

comedies and other Short Sul^ects

ofthehighest qualitij-ibrthe best of

Diversified Entertainment.During

this period most pf the really great

theaters have relied on Educational

Pictures for Short Subjects of

consistently high merit to bah

ance their programs.

In the season 1924ri925 the

Educational Pictures policy will

continue to be Quality rather than

Quantity.With this great experf

ence back ofit, Educationalhas
acquired for this season the great-

est line-up ofcomedy stars ever

grouped under one banner.

Backed upby consistent nation-

al advertising,Educational Pictures

are not only Short Su^ects ofhigh

entertainment value.but produc-

tions ofreal box-office pulling pow-

er, especially for those exhibitors

why nave learned to advertise

their Whole Show.

When your patrons come to

your theater they want to see a

Whole Showwithcomedy and nov-
elty as well as a good feature.You
can keep the rest ofyourshowon

a par with the very best ofyour feat-

ures by arranging to show the pict-

ures described onme following pages.

These constitute a program ofShort

Subjects which we are proud to present

\ •» •«<
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'-•THE SPICE OF THE PROGR-\M
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Larry Semon,
daredevil comedian,
long recognized as one
of the world’s iore-
most screen comedy
stars, will make four
two-reel special come-'

dies designed to be the
outstanding work of
his career. Each will

be truly a feature
comedy in two reels.

Produced by Cha(^ck
Pictures Corporation.

m

£tLOCitla7XCLi (J^tctxLA.^^

'THI^ SPICE 01= THE PROGRAM" .• -
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THE SPICE OF illE PROGRAM'

Jfamilt

Lloyd Hamilton’s name
has abox'office drawing
power greater than most
features. His great popular-
ity will make this groyp 9f
six two-reel pictures-^his
third series of star come-
dies'-a real box-office asset
to any theater.

Directed bu
Fred Hibbard



emon

BoUjy Vernon^ splejndiq ""

|
work for several (seasons in

Christie Comedies has built

up a big following for this
popular star,whose six two-
reel comedies will offer lots

of action as well as clever
comedy stories. Arm Corn-

wall will be seen in his sup-
port.

Directed by

,

Walter Graham

4^
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Everybodij loves a f;Sc

man—when he is a screen come-
dian. The foremost fat man of
motion picture comedies todaij

is Walter Hiers. His six two-reel

comedies will he pictures of un-

questioned entertainment and
box-office value. Duane Thompson
will be his leading lady.

Directed by
Archie Mayo

I
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Chr^iistie Comedies
|

havj^9ng been famous §
for ti^lr clever stories, %
fine and elaborate

produ(ll%)i. Added to these
fine qu^lil^es. A1 Christie
isno^^r^ding fast action
and aiiy^er increasing nunr
ber of fufl^j “gags” The new
Christie C(%edies will oc-
cupy a unrte position in
the coEQ^^g field.

Th^feh two -reel
piQt]S^in this series

feature

fiwjJEj

[ams and NealBi
Among the led
.
¥ y* JKJRj Among me le

f ofthe famous Cl

%£irl8 this gear t

ft'



Comedi^s^r^sunonu-Xy^y mous wfthT#t actioa H
^ X F laughs and miills. No

series of snort high-
speed comedies has ever been more universeJly ^pular with
exhibitors. The eighteen two-reel subjects inthis series will fea-
ture Lige Conley and other popular comedy stars supported by
such favorites as Ruth Hiatt. Peg ONeillJack Llo^d and Otto Fries

JACK WHITE
Productions.

THE SPICE OP THE PROCRA.M
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3-^, The spirit of the Amer-
l^can Boy-the real he-boy
who loves a dog anda fishiii I f

m pole and a swimmih hole 'is ^
I the siMrit of Juvenile C6rae(£es

i These ^e comedies that
f never fall to please the /

whole family, for young
j

and old alike always find ^
wholesome entertainment in the^ay
of real kids, in their sports, their am*

vs,^ , bitions, their puppy loves.

W,

With such fine child acto
befrecUed Jack McHugh, fat

Hicks ^d dusky “Bubbles” Bgi||w
. and big casts ofyoungste®§*
I adults, the n^grrap ofSKtw(||«
^ reel Juvenile Comedies ^ A ^Bl|| ’ll

P are sure to add many
^j

laurels to those won 1®!:®
f m

teiB

\vy^ta.\

jcwiaiHii*'

mM

(j^ictxoxjL^
1
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(jmieBies

Tuxedo Com^
dies,with their

fine farce stor-

ies. the best ,

ofcomedgtdent a|l
pcellent directi(|§' f||fc««
have wonin one year

j
ilf^B

the highest favorfrom
exhibitors and the pubR^I
^ the second seri^i^™

|

tTO-reel subjects there vjw bh s

pictures. Al 8t. John is|th^ st

inthe early releases, and4^ dif

themas well. He is supported by
Deane and other well kndWn p|'
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Came(f Comedies
signed towere designed to \

till a po^tive need \
fora singfe^reel rough anff

tumble cpiH^djofthe same
high quality i^^e better v
two-reel fun plb%res.That

'
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More ideas and more noveltg are
acked into every foot ofLymanRHowe’s^ Hodge-Podge than are to be found in

N^y,otherproductions on the screen.

\ "Classicsr “the finest single-reel

novelty on the marketl’ and similar

j
^descriptions are used by®I '1^'^^dMfaitors every week in

on these pictures.

The third
series of
Hodge-lbdie

>)iW>4»w^V

^^475;.^' //i
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THE SPICE OF THE PROGRAM'
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Vauae^fe?^^?^ a
new cartooK^Jimr'
acter-Pi®^N|^^^ure tS^
win favQ|;jw|i^^iien
any sizeo^^^^^^ater,
is introdt^iSlBtf Earl Hurd
in,^;^^l^Eies of one-reel

carfil®tomedies. of which
be thirteen.
Earl Hurd Car-

.

/^#dhs are a real novelty in \vs
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Under the Camera

BUIIlrJlKE ANEwiP^
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|he foregoing pages describea programofShort Subjects

that every Showman will recognize asareal box-office asset.

Every one ofthese oneand two-reel pictures is a subject that will stand

on its own merits asa production ofthe highest entertainment and
attraction value. Andoackofthem youhave the Educational Pictures

organization with its reputationof long standing forkeeping faith with

esdiibitors. - -

Educational Pictures are the only Short Subjects backed up with
consistent national advertising.The finest cissortment ofexhibitor

advertising and publicity helps are available at every Educational

Exchange. In every way the entire Educational organization will give

every possible co operation to the Showmen who book these pictures.

And this same co-operation will be given to those many exhibitors

who are playing the pictures released during the past season.

Here is a group ofcomedy and novelty subjects whose great

value has been proved in the biggest first-run houses in the country-

a wealth ofentertainment for the Diversified Program.
TWO REELS

Six Hamilton Comedies
Thirteen Mermaid Comedies
Two JackWhite Comedies
Twenty Christie Comedies
Six Juvenile Comedies
Seven Tuxedo Comedies
Two Clyde Cook Comedies.

QNTE REEL
Twenty-fourCameo Comedies
Eight Wilderness Tales

By Robert C.Bruce
Twelve Lyman H.Howe's Hodge-Podge
Twelve SingThem Again
Twelve Secrets of Lire.

Plastigrams (one reel)
The Chase (two reels)

•THH. SPICE OF THE PROGRAM"

I

-- -A
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arly releases inthese newjgroups ofShort Subjects
are ready for screening. at all Educational
Exchanges. You are Invited to see them
at your exchange.

Wi

Albany, N. Y.

Atlanu, Go.

Boston, Mass.

Buffalo, N. Y.

Calgaty, Alta., Can.

Charlotte, N. C.

Chicago, 111.

Cincinnati, Ohio

Cleveland, Ohio

Dallas, Tex.

Denver, Colo.

Des Moines, la.

Detroit, Mich.

Indianapolis, Ind.

Kansas City, Mo.

Los Angeles, Cal.

l/ouisville, Ky.

Milwaukee, Wis.

Minneapolis, Minn.

Montreal, Que., Can.

New Haven, Conn.

New Orleans, La.

New York. N. Y.

Oklahoma City. Okla.

Omaha, Nebr.

Philadelphia, Pa.

Pittsburgh, Pa.

St. John, N. B., Can.

Salt Lake City, Utah

St. Louis, Mo.

San Francisco, Cal.

Seattle, Wash.

Toronto, Ont., Can.

Vancouver. B. C.. Can

J. H. Morgan
, Manner

Arthur Lucas « Manager

J. J.
ScnUy, Manager

Howard F. brink,, Manager

K. E. Hayter, Manager

J. A. Reynolds, Manager

I. M. Schwartz,. Manager

J. M. Johnson, . Manager

H. R. Sldrboll, Manager

Floyd A. Tomes, Manager

Jules Wolf, Manager

A. W. Kahn,. Manager

M. H. Starr, Manager

H. C. Dressendotfer, Manager

C. F. Senning, Mari^eh

J. L. Merrick, Manager

Lee Goldberg, Manager

Max Stahl. Manager

J. F. Cubberley, . Manager

S. Jacobs, Managf'r

A. P. Archer. Manager

J. B. Dumestre, Jr. .Manager

Hal Hodes, Manager

N. P. Eberley,, Manager

Janies Winn, . Manager

C. S. Goodman, Manager

Joseph Kaliski, Manager

HiUis Cass , Manager

C. H. Messenger, Manager

S. J. Hankin , Manager

G. C. Blumentbal, Manager

J. A. Gage , Manager

O. R. Hanson, Manager
J. T. Droy. Manager

6S!> Broadway

97 Walton Street

71 Broadway at Piedmont

505 Pearl Street

405 Eighth Ave., West
227 No. Graham Street

829 $0. Wabash Are.

530 Broadway

507 Film Building

1919Ji Main Street

1525 Tremont Street

1005 High Street

503 Film Building

215-219 Vfimmer Bldg.

130 West 18th Street

918 So. Olive Street

221 So. 3rd Street

210 Eleventh Street

413 Loeb Arcade

12 Mayor Street

134 Meadow Street

415 Dryades Street

729 Seventh Avenue

114 Sa Hudson Street

1511 Chicago Street

1309 IHne Street

1014 Forbes Street

39 Waterloo Street

129 E. 2nd South Street

3334 Olive Street

288 Turk Street

308 Virginia Street

277 Victoria Street

553 Granville Street

1
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^ headlines on 1 pa^e of^
Vanelq fell the slorq

THANHANDLED” SHOWS CLASS:

$1 1,000 LAST WEK-HELD OVER

Only Picture in Philly That Held Up Despite Intense
Heal-

*

3 of ^he Famous Forty

Qaramount Qictures
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— more
echoes
of the
FAMOUS

' REPORTS ON- '

CHANCING HUSBANDS
THE ENEMY SEX
WANDERERofWASTELAND

THE COVERED WAGON
UNGUARDED WOMEN
MONSIEUR BEAUCAIRE

MANHANDLED
OPEN ALL NIGHT/,

^PITTSBURGH
staxic *•

of the ?!« the hc.tt

wnd week.'

agjuu
“’^Wsi'der-

roo/i.
^)le-

OMAHA

(paramount). Seco
cents top.

u„. .t sr: M. .7
Newspapers: rieasi o

^ covered

N EW ORLEANS
LIBERTY

(Paramount). Business

ig Husbands”

Excellent.

KANSAS Cir

"The Enemj §S’,
.

Hewspapersr
bUlboards,

.

Xewma^- XL “"7
’

^
’ TTYnloitatiOP-

mount). tick cards, - «stW-’
vidudow

cards,..
^ comment;

trailejs. Betty-'Comp^
.Usbtfully recent picture-

- flood.better
lousiness;

NEW YORK
RIALTO—“Alanhandled” (Paramountl.

Second week at This bouse. Business;

ExcdlenL
RIVOLI — “The Covered Wagon”

(Paramount). Special run. Business:

Best even

CHICAGO
ROOSEVELT—

(Para mount). Wha ac^i
oitFis

N Auyujji;; vvnat can yoTi

aud a line einht ^ept^ m l^^ess,

SliT

LOS ANGELES

i^ietropolitan"

NighJ”
(Paramount).

AU
Bril-

themc
Busi-

VriLLlOE. vu-ek,

Minneapolis
STATE—Cioria Swansou hi “M^-

hjuuy^' (Paramoiint). Well liked by

crowds and received favorable press com-

jiioiit. The State
.
Is having the best busi-

jvn.'.-- Summer in years. Special

p! e .1 liia.ions, including “The Kiddies

Revue,” have helpeil. Lorraine Sister.s

as - vaudeville feature.

STRAND— “Unguarded WomenV

(Paramount). Witli Bebe Daniels,

Richard Dix and IMary .Astor. flood

business

ATLANTA

(pS.t“V
acclaimed R

^was given the

Sri.*/ Eyen^g '*» j” ®“Tf“ 'Se

SS' Tect'Sfi cc/'r Busing:

1

Great.

ST. LOUIS

‘"Open

New'spap^

-- 'H^iX.id entertaining. «
Uantly acted .

,

, papers.

.i?.^^^S"^Elp;^tation:
^ewspaper

ol

GAPITOL.-GRAND CENTRAL.
LYItIC SKYDOAIB. WEST END
T.YRTOA^“The Covered Wagon” (Para-

mount). Reviews: Globe- Democrat:

“A' classic gripping the imagination,

holding the interest and stimulating the

mind with its overpowering greatness.”

Post-Dispatch; “A well worth while pic-

ture.” ExTloitation: Newspapers, biU-

boards, handbills', special exhibit of cov-

ered-wagon in front of Skydome. Busi-

ness; Record breaking.

MISSOURI — “^Mauliandled '*^ (Para-

^mount). Reviews : ("iLlie Demix ra t

:

“Gloria Swanson has found herself and
is now indeed the ‘glorious Gloria’ '.slie

once promised
, to be.” Staiu “.Miss

Swanson is a complete surprise it: tliis

picture.” Post-Dispatch: “Gi, t. .liss

Swamsou a fine opportunity for lea!

comedy work, j^iid her performance alo.:g

LJiis fine' is a. revelation.” Exploltaiioa

:

Newspajicrii, ‘billboards, handbi.ls, post-

ers. Biisiru'sst' Exc-clleiit.

Note—

"

’The Covered ^VagOJ^'’ was
shown at grc:rtly advanced prices here

'last \V inter.

uir*led
&-

—r- -t,

» (
Pi'.tninounL “ em"

—

teresf'ng ®^“^Usnif«’'S-
ad?paper voUiu'e-

mai

NEWARK

^iews. ,Explor^t‘»^^^-
^

of

and,vosoa ‘'“'fT'trveW '«S« .

'“'“‘'"SS Sv >»»«
abo regular mu a ^

newspaper Bdsincss;

amount o.^
pubjicity.

large

Best

“The Eneniv
rial Iff

."t list lukewarm.

'‘"SX ue«ipW« Xploitation. Reo^ ^^3 by sonr®

,„a,d c-a»P.'S". in ti.e

thealve.

SEATTLE
STRAND—

“

Moiisier Beaucairo” {h'a-
mous Players). Newspapers; Ali e.xcel
butt picture in every detail, T’alentino in
a triumphant return to the screen, a iiic-

lure to please everybody. Exploitation:
Newspaper ads and poblicity, strong ad-
vance campaign, two styles of 24-sheets,
window cards, one-sheets^ lobby trim,,

trailer, dance prologue and interlude, six-

sheets. Business; Very strong (practical-
l.v capacity) for the first week of an e.v-

teuded engagement, -with prices at 50
cents for all performances.

-FROM ONE ISSUE-
MORNING TELEGRAPH

REPORTS

^ COMING - '

THE ALASKAN
FEET OF CLAY
EMPTY HANDS

HER LOVE STORY
THE FAST SET
MERTON OFTHE MOVIES

A SAINTED DEVIL
SINNERS IN HEAVEN

ForfUnate the exhibiiot
who has booked

THE FAMOUS FORTY



Edmund Idwe
A New Star, But Already A Favor-
ite, in Seven Box-Office Attractions

beginning 'with

HONOR AMONG MEN
From “The King’s Jackal”
by Richard Harding Davis

and

THE BRASS BOWL
From the Novel by Louis Joseph Vance

Shirley Mason
“T/ie Princess of the Pictures”

In Seven Successes
beginning -with

THAT FRENCH LADY
From William J. Hurlburt’s

Play “The Strange Woman”
and

THE GREAT DIAMOND MYSTERY
A New Type of Story for This Tiny Star

BuckJones
“Hero of the Cowboys!”

in 7 Real Westerns

beginning “-with

THE DESERT OUTLAW
and

WINNER TAKE ALL
From Story by Larry Evans

5 independence
STRENGTH

1

FOX FILM COhEORATlON
O'BRIEN SMILE

'''

WILL MAKE NEW
?MWHSfor you

A



WILLIAM FOX
SHORT SUBJECTS

Everyone agrees they lead thejield

Fox Educational
Sutertalninents

MON KEYComedies
Ifor the season

T{khard Harding Davis series of

VAN Bibber,
Danny Stories
8 for the season

Imperial Comedies
\1for the season

Sunshine Comedies
20for the season

26 One -Reel Gems That Will Add
Class and Prestige to Your Theatre
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Previously
dnnouhcea
l~Rin-Tin-Tin in "Find

Your Man”
2

—

“The Lover of Camille”
(“Deburau”)

3

—

“The Age of Innocence”
4

—

“Recompense” {Sequel
to “Simon Called Peter”)

5

—

“The Dark Swan”
6

—

“The Eleventh Virgin”

7—

“A Lost Lady”
8

—

“Eve’s Lover”
9

—

“This Woman”
10

—

"The Narrow Street”
11

—

“The Dear Pretender”
12

—

Rin-Tin-Tin in “The
Lighthouse by the Serf’

13

—

Errtst Lubitsch’s
“Three Women”

14—

^‘How Baxter Butted In”

15—

-“My Wife and F’
IS—“Broadway Butterfly’’

17—“The Bridge of Sighs’’

18^ ^

19: ^
—L

- 20- ^

A Second

ERNST LUBfTSCH
INDIVIDUAL PRODUCTION

Following the recent completion of “Three Women/’
Ernst Lubitsch immediately began his quest for a second big
story with which to complete his repertory of Warner
“Chissics’’ for the 1924-25 season to be known as ERNST
LUBITSCH INDIVIDUAL PRODUCTIONS.

Hasdng first set a new standard in directorial dexterity

with “Th'6 Marriage Circle,” followed now by the equally
magnificent production of “Three Women,” Lubitsch, master
director that he is, was confronted with the necessity of find-

ing a subject possessing not merely the possibilities of good
entertainment, but the essentials of a super production. Ernst
Lubitsch would no more undertake the mediocre in motion
pictures than Paderewsky would essay a price of ragtime on
the piano.

Thus actuated in his quest for a suitable subject, Lubitsch
carefully considered several big stories, one of which he chose
for his second picture. That choice made, this marvel of
dramatic construction now is at work on a production which
is certain to again inscribe his name in the Motion Picture
HaUofFame.

SaveTWENTYdat&for thenewWamerTWENTY,

ft
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ALBERT E. SI

(Producing Box-Office Winner

CAPTAIN BLOOD P
CONDEMNED

BLOOO;"rOUR lordship has been doomed
TOA SORRIER DEATH THAN THAT YOU

' HAVE WRITTEN FOR ME!"

PETER BLOOD CONDEMN! I

Scene at treason trial of young Irish medicus. J. WARREN!
I



li, President

>1 Twenty-Seven Years)

UT ON TRIAL;
SLAVE FOR LIFE

KATH BY LORO JEFFREYS

[RRIGAN a$ Peter Blood

KING’S ORDER EXILES

HIM TO BARBADOES
O

Irish Physician Defiant When
Jeffreys Gives Sentence

LONDON, September 19, 1685.—Peter Blood, the young
Irish physician, who was arrested and accused of treason
while treating the wounds of my Lord Gildoy after the battle
of Oglethorpe’s Farm, with Jeremiah Pitt and Andrew Baynes,
was placed on trial before Lord Jefifreys, Chief Justice, yes-
terday.

Lord Jeffreys condemned them
to be hanged, drawn and quar-
tered. The King’s clemency saved
them and they are to be shipped
to the Barbadoes as sieves.

The trial was an intensely dra-
matic one. Lord Jeffreys was most
hitter in his denunciation of the
prisoners.

“Jesus God! That ever we
should have a generation of vipers
among us,” he burst out in rhetor-
ical frenzy.

Peter Blood was so amazed by
his methods of bullying the jury
into bloodshed that he almost for-

got that his own life was at stake.
He laughed and his laugh jarred
uncannily upon the deathly still-

ness of the court.

“Do you laugh, sirrah, with tlie

rope about your neck?”
“Faith, it’s in better case I am

for mirth than your lordship. 1.

being a physician, may speak with

knowledge of what is to come to
your lordship. The death to which
you doom me is a light pleasantry
by contrast with the death to
which your lordship has been
doomed by that Great Judge with
whose name your lordship makes
so free.’’

The Lord Chief Justice sat
stiffly upright, his face ashen, his
lips twitching. The scarlet figure
lost its rigidity and bent forward.
In a muted voice and briefly he
delivered sentence of death. Hav-
ing delivered it, he sank back e.x-

hausted, liis brow agleam with
sweat.

Thus it happened that Peter
Blood and with him Jeremiah Pitt
and .A.ndrew Baynes were con-
veyed to Bristol and there shipped
with some fifty others aboard the
Jamaica Merchant, bound for
Carlisle Bay, Barbadoes.

A DAVID SMITH
PRODUCTION

Reg. U. S. Pat. Office



“CAPTAIN
By Rafael Sabatini

New York Premier

Astor Theatre
September 8, 1924

EXHIBITORS:
This is the picture of the year! Dram
most spectacular naval battle ever filme

in hand to hand fights. cA superb cast

Charlotte Merriai

ALBERT L SMIT



BLOOD”
The Greatest Love Story Ever Told

Chicago Premier

Orpheum Theatre
September 13, 1924

iction, punch! And, a climax in the

k fleet of buccaneer ships with thousands

iWARREN KERRIGAN, Jean Paige,

jiames Morrison.

JOHN B. ROCK
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Foreign Righu ConuoDed
[^(OcUted Fim Kational Picture*

3>3 MadUoo Avemie New\brk
e* tiK.|

Miss Talmadge as the middle aged Lady
Carleton in the third episode of '*Secrets**

reaches the emotional pinnacle of her career

i



'^Wliat they said
in New"^rK City

TIMES
i“A charming romance told with dignity and
ijrestraint.”

HERALD-TRIBUNE
I

i|“Miss Talmadge seems to us to give the best

performance she has ever given on the screen.”

MORNING TELEGRAPH
|“One of the most appealing love stories

iflashed across the New^York screen.”

NEW YORK AMERICAN
i!‘‘A fine accomplishment which establishes

her (Miss Talmadge) more strongly than ever

as one of our greatest emotional actresses on
the screen.”

TELEGRAM AND MAIL
“Very rarely does a screen play express poign-
ant pathos. All the greater then, is the triumph
of Miss Norma Talmadge in ‘Secrets.’

”

THE EVENING WORLD
“It is one of the most beautiful photoplays
we have yet seen and gives the star her best

opportunity so far to do some real acting.”

ILLUSTRATED NEWS
“Miss Talmadge has in it (‘Secrets’) a vehicle

that serves her charmingly.”

EVENING SUN
“One of the most beautiful examples of act-

ing the screen can boast of.”

^Imad
M "O i »

* Secrets
J>resented by JOSEPH M. SCHENCK

J3y RUDOLF BESIERa7i<t MAT EDINGTON
Based on the SAM H. HARPJS play "SECRETS"

Directed by FRANIC BOR^AGE
A FIRST NATIONAL ATTRACTION
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^ foreign RigKu ConuoUed
^socUtco Rm Naiintal nctui«» -

.3S3 Maduon Avroue. Ncw\brk«brk/^

mx'ti
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A. M, P. A. Join In
Hays Publicity Aims
The meeting of the A.s.sociated Mo-

tion Pieture Advertisers in New York
last Thursday, with Mr. Will H. Hays
as the chief speaker, was one of the

most extraordinary in the history of the

business.

Mr. Hays faced the membership of

the A. M. P. A., together with a num-
ber of newspapers, magazine and trade
paper people—a critical audience and
one that was little given to emotional
reaction. Despite this type of assem-
blage, which from its usual occupations
is inclined to sit on the sidelines and
not get particularly excited about any-
one’s play, performance or plans, Mr.
Hays figuratively took it by the hand
and led it firmly step by step up to tlie

heights of his own idealism and en-
thusiasm.

Mr. Hays’ objective was to get har-

nessed and coordinated into tlie plans
and ideals of his organization the ac-

tivities of those people in the business

w’ho work with printers’ ink. He wants
the “lobby display’’ of tlie industry to

match up in spirit and in performance
with what the producers are doing and
trying to do on the inside. He was flat-

tering—and with good reason—about
the calibre and character of the work
being done generally by the advertis-

ing and publicity men of the business.

His shafts of criticism and complaint
were launched only against those iso-

lated cases of bad judgment and indis-

cretion which, fortunately, compare in

fewness and infrequency with the num-
ber and occasions of the objectionable

pictures turned out by producers.

There was only one conclusion to be
arrived at by Mr. Hays’ listeners

;
they

should and must join wholeheartedly
and with dispatch in the letter and the

spirit of the code which he proposed.
And this conclusion found material ex-

pression in a resolution that wa.s

promptly adopted by unanimous v'ote

of the membership of the A. M. P. A.
Looking toward the fulfillment of the

Hays’ plan of getting the industry en-

trenched against outside interference

and attack, the wholehearted support
of the advertising and publicity men of

the business was just as essential as the

strict compliance with the letter of the

code by the producers and distributors.

In fact, unless the announcements of

the industry should measure up to a

right standard all else that might be
done would be offset.

We think that Mr. Hays, without

ordering or demanding, has gotten this

wholehearted support by means of his

sincerely placed and incontrovertible

statement of the basic issues involved.

With sledge-hammer blows he drove

home the argument that public decency,

business judgment and common sense

dietated the adoption of a strict code

which shall govern the spirit and letter

of the industr^^’s announcements to the

trade and the public.

While anyone who knows the facts

knows that no broadcast apology for

the efforts of the advertising and pub-
licity men of the business is called for,

because the prevailing standard has

been above reproach, yet, we feel, that

Mr. Hays has planted the seed of an
ideal which in its fruition will mean a

powerful stride forward to a greater

and more stable industry.

Aid From Banks
Is Hopeful Sign
The National Bank of Commerce, a

leading financial institution of the

East, has just issued a significant state-

ment, reproduced elsewhere in this

issue. The statement heralds the ar-

rival of a condition which will mean
greater recognition of the motion pic-

ture industry as a proper field for plac-

ing bank funds.

Every young industry is more or less

the victim of the reactionary and super-

conservative attitude of banks and
bankers. The picture business has been
a conspicuous example of this. The
banks have been bewildered with the

intricacies of the picture business and
not looking beyond its superficial as-

pects they have been inclined to regard
contact with it as resulting in the in-

evitable outcome of playing with fire.

In partial defense of the banks’ tardy

recognition of the picture business on

a consistent scale it should be set down
tliat there have been many isolated in-

stances of gross impositions upon bank-
ers but we regard this only as a par-

tial defense because if the bankers had
availed themselv’es of the same means
of investigation of the industry gener-

ally and the persons they were doing

business with tliat they employ in the

general eonduct of their business their

percentage of loss would have been

kept within normal limits.

However, adequate finances, on com-
mercial terms, is indispensable to the

carrying on of this and every other

business and the brighter prospect for

bank money for motion pictures is a

very healthy sign.



22 EXHIBITORS HERALD September 13, 1924

In This Issue

OF SPECIAL INTEREST

“Better Theatres” for September. . .0pp. 78

Operating Details of Theatre-Radio T est

at Fort Wayne, Ind. . . . Efficient Meth-
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A Gem
That is about the only des-

cription that fits a letter

printed this week in “The
Theatre” department from
J. W. Bettersworth, manager
of the Istrione theatre. Jack-

son, Miss.

From time to time, theatre

owners have contributed let-

ters to the “Herald” that for

humor, biting sarcasm, and
witty shafts have been mas-
terpieces.

Mr. Bettersworth tackles the

much abused art of “exploi-

tation.” He goes other con-

tributors one better by illus-

trating his article with draw-
ings and photographs. It is

satire, well done.

Don’t miss it. Don’t deprive

yourself of a treat.

PAGE 41

‘‘Available Attractions/* giving vital

information aboul pictures published
since issueince of the March “Box
Office Record,** begins in this issue
on page 74.

Re-Takes

T he old screen is going to be pretty
crowded this winter with prize fight-
ers and near-fighters. Reginald Denny

started it and now Benny Leonard is

sparring for screen honors. Firpo is the
only one who hasn’t made a picture.

* +

The beautj' doctors are going to be
kept busy, too, if all the pugs go in for
remodeling their physiognomies.

* *

Has Good Alibi

The Prince will have a good excuse if

he falls off his horse now. He ate a New
England dinner, which has upset better
men than his Royal Highness.

* * *

Curing Pola

I see Pola Negri has been suffering
from “continentalism” in her films and a
change of directors has been ordered.

* *

Wasting His Time

The N. Y. Herald-Tribune reporter
who wrote such a glowing account of a
phantom booze ship of 17,000 tons, ought
to have no trouble hooking up with some
film company now that he’s out of a job.
Any bird who can describe a ship that
never was, as minutely as he -did, ought to
be writing press stuff and using those
ciphers to good advantage.

* * *

He’s Next

So far Bull Montana hasn’t visited a

beauty doctor.

* * *

Busy Cecil

Cecil deMille is always directing. He’s
director of three banks besides being a
Famous Players-Lasky director.

* * *

Star Gazing

Old Mars passed us by and never said
a word but furnished several late hus-
bands a good excuse for staying out all

night.
* * Jjc

Editorial Impulse

Any time anyone is poisoned or shot
out in Los Angeles the papers rush to
press with another movie scoop. The
other day a first edition stated in its head-
lines 40 stars had been poisoned, but the
next edition changed the report to 40
ministers who had eaten some bum food
at a church festival.

* * *

Reading the Stars

According to our own private horo-
scope a good picture season is in prospect
and wide interest in the screen will be
manifest throughout the fall and winter
season.
There will be several new companies

formed. Also several disbanded. With
the usual grief attendant.

It will be just as hard as ever to get
the stuff. The quality will be no better.

The stars say twelve miles will be the
limit. There’s no limit on the price, how-
ever.

There will be several super productions
made. Also several of the other kind.

J. R. M.
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Stabilization of Industry Gains
Confidence of Large Bankers

Len s. Brown Now
~ MoHcy Is Loanccl More

Managing New House Readily for Producing
Financial Interests No Longer Consider Screen the

Spoiled Child** ofAmerican Business

“A JVestern bank in close touch zaith the industry stated in ig2i that

only a fczv out of nearly a hundred producing concerns in its district zvere

safe risks for bank loans. At present this condition is changing . . .

the modifying of speculative features in the industry is resulting in a less

distrustful attitude on the part of the banks.”

(Special to Exhibitors Herald)

NEW YORK, September 3.—The motion picture industry has at-

tained a position in American business for which it may be justly proud.
Considered in the past by big financial interests as a “spoiled child,”

the industry at this time is looked upon by these same banking people
with “a less distrustful attitude.” Not more than a year or two ago but
few companies were considered “safe risks for bank loans.” Now “this

condition is changing.”

Progress in Two Years Notable, Says Bank
The enviable position in which the industry has placed itself is com-

mented upon in a statement just issued by the National Bank of Com-
merce of New York City. Although the evolution has not yet been com-
pleted, the bank states that “1922 and 1923 have contributed notably.”

“From now on,” says the bank statement, “the moving pictures wilt

be a less spectacular business, but a safer one.

All

(Special to Exhibitors Herald)

MINNEAPOLIS, MINN., Sept. 3.—

Len S. Brown, widely known for his en-

terprising promotional work while man-
ager of the Astor theatre, St. Paul, has

joined Clinton & • Meyers as manager

of the new Lyceum which opens here in

September. The Lyceum is the old

Auditorium completely reconstructed on
the interior. When completed it will rep-

resent one of the finest and most novel
houses in the Northwest.
One of the unique features of the the-

atre will be two ballrooms under the bal-

cony, where dancing may be enjoyed dur-
ing the de luxe performances which Man-
ager Brown will stage. The house will

seat 3,000.

Metro-Goldwyn product has been
booked. Although primarily a motion
picture house, the Minneapolis Symphony
concerts will continue to be given there.

The stage of ’' the Lyceum will be large

enough for a production of the original

“Ben Hur.”
(An “expose” of Mr. Brown is pub-

lished in “The Theatre” on page 41.)

Paula Gould at Head
of Trade Publicity

(Special to Exhibitors Herald)

NEW YORK, Sept. 3.—Paula Gould,

who has been with F. B. O. since its in-

ception over two and one-half years ago,

has been placed in charge of trade paper

publicity and F. B. O. News, in addition

to the fan magazines and newspapers.

The rest of the publicity department,
including Leslie Jordan, press sheets,

Dave Strumpf, art work, and Harry Os-
borne, assistant to the chief, continue as

formerly under the direction of Nat G.
Rothstein, director of publicity, advertis-

ing and exploitation. Hyatt Daab is in

charge of the West Coast publicity de-

partment.

Vitagraph Will Issue

Four Halperin Films
(Special to Exhibitors Herald)

NEW YORK, Sept. 3.—Four Victor
Hugo Halperin productions will be issued

through Vitagraph during 1924-1935 under
a contract signed with Romance Pictures,

Inc.

The initial picture is now in work and
will be completed for publication by Thanks-
giving. The story is from one of the Louis
Joseph Vance novels.

Austin, Griffith Aid,

Is Drowned in East
(Special to Exhibitors Herald)

NEW YORK, Sept. 3.—Robert B.

Austin, assistant treasurer of D. W. Grif-

fith, Inc., was drowned yesterday while
bathing at Long Beach. Mr. Austin, who
was 35 years of age, lived at Mount Ver-
non. He had been with Griffith for five

years. A widow survives him.

“The motion picture industry is slowly
getting out of the class of a game and
more in the class of a business,” the bank
points out. “The evolution is not yet
complete, but to its progress the events of

1922 and 1923 have contributed notably. A
settling down process has been taking
place during the past two years, resulting

in the establishment of three fundamental
principles; First, that production costs
cannot be enlarged indefinitely without
straining the financial basis of production
to the breaking point; second, that sound
financing methods are indispensable for

the progress of the industry; and third,

that public approval and good will are its

most valuable assets.

“Until 1923 the motion picture industry

was the spoiled child among American in-

dustries, spending as lavishly as it pleased
on more and more costly productions.

Costs Have Climbed

“Cost of production in this industry, as

in others, have risen rapidly in the past

few years. Once it was possible to pro-

duce an acceptable feature picture for a

few thousand dollars. Now the average is

between ,$100,000 and $200,000.

“Only gradually is the motion picture
business gaining recognition as a proper
field for the placing of bank funds. Until
the past year or two few companies could
secure loans. A Western bank in close
touch with the industry stated in 1931
that only a few out of nearly a hundred
producing concerns in its district were
safe risks for bank loans. At present this

condition is changing. Bank officers have
been invited to join the directorates of

larger film companies and the modifying
of speculative features in the industry is

resulting in a less distrustful attitude on
the part of the banks.”

Steffes to Retire
As Allied Chairman
(Special to Exhibitors Herald)

MINNEAPOLIS, MINN., Sept. 3.—A1
Steffes will not consider an extension of
his term as chairman of the Allied States
Association, he declared last week. This
leaves the problem of selecting a new
head for the Allied meeting September 22
and 23, which will be held at Topeka,
Kans.
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‘^I'EW YORK—Edgar Lewis is proniot-

' ing a pinochle tournament whicli will

he barred to golfers. . . . Harold Lloyd
hid his blushes behind a napkin when Will

Haj's complimented him at the AAIPA
luncheon. . . . Sam Palmer and Famous
Players are divorced after a happy life of
six and a half years. . . . Paid Gulick is

trying to crash the gate at Sound View
Golf club for practice before the tourna-
ment. . . . Tim Leahy entertained at the
Lights farewell dinner by singing the
Laughing Song from the opera “Hyena.”
. . . Charlie Raymond took advantage of
President Coolidge’s absence and spent a
week in Washington. . . . Christy Cabanne
has a summer cold he will trade to anyone
for the chance to direct a good picture. . . .

Charlie Davis resigned from Chadwick Pic-

tures and is now busy preparing an agenda
for future activities. . . . Tom North says
it’s a tough break to have to travel around
the world with the Giants and White Sox.
. . . Jack Noble’s views are in perfect ac-

cord with those of Tom North on the
baseball trip. . . . Sol Prill refused to

finance a man with a scheme of making a
feature picture from Roget’s Thesaurus.
. . . Sidney Olcott is here cherishing the
belief that a $35,000 per picture contract is

conducive to a sort of Easy street feeling.

. . . Jesse Goldburg has gone to the Coast
to show them how he wants them made.
. . . Joe Reddy says Harold Lloyd is not
here to meet the prince, just to see him
fall off. . . . Mart Bhimenthal is dealing
trade paper publicity for Paramount nee
Sam Palmer. . . . Hugo Ballin, picture di-

re<;tor, is here looking after business affairs

for Hugo Ballin, author. . . . Harry Rcich-
enbaeh modestly admitted at the Ampa
luncheon that he had grown wealthy being

a press agent. . . . Glen Alhnne says he
hasn’t yet been able to accumulate his first

million but has hopes. . . Charlie

McCarthy is vacationing at Nantucket and
if he likes the place may buy it. . . . Artie
Stebbins says that a man who will cheat

at golf will rob himself in a game of soli-

taire. . . . Lou Jacobson is looking for an
expert mathematician to figure his handicai)

for the golf tourney. . . . Tommy Evans
suggests that Lou Jacobson equip his caddy
with an adding machine. . . . Dr. .^'hallen-

berger and J. P. Ritchey left Saturday on a

three days’ business trip during which they
fished for three days in the Catskills. . . .

J^aitl Perea sailed Saturdaj- for London and
-Mrs. Paul Perez went with him to make
sure. . . . Jesse I^sky and Jl’alter IVanger
will arrive from the Coast this week to

confer with Herbert P)renon who has been
conferring with Sir James Barrie Jay

Pilcher came on from the Coast to attend the

premiere of “Captain Blood” for which he

wrote the scenario. . . . Joe Plunkett is will-

ing to take a few more such money getters

as "Beaucaire” into the Strand, says Joe.

. . . Sydney Cohen wants to mutualize mo-
tion picture affairs by having British ex-
hibitors visit the next P. T. O. A. con-
vention. . . . Bill True thinks mutualize is

a good word but he won’t use it. . . . Henry
King thinks he is all through with Inspira-

tion Pictures but Charles H. Ducll thinks

he isn’t. . . . Sam Sonin says he hears
rumors of a possible strike of operators.

. . . Allen Rock says he has always been
a booster for women in politics and will

vote for Helen Maria Dawes for vice presi-

dent. . . . Hozvard Dicta is tickled pink
over the way the gentlemanly compositor
butchered up a line about him in this col.

last week.—SPARGO.

“CAPTAIN BLOOD” (scenes herewith), which
Vitagraph officials herald as their greatest

production, will go into the Astor theatre on
Scpten'ber 8 for a limited engageiment.

A nation-wide advertising campaign has been

hunched on this screen version of the Rafael

Sabatini novel. A serialization of the story is

appearing in hundreds of newspapers through-

out the country.

Featured in the cast are J. Warren Kerrigan,

whO‘ has the title role, and Jean Paige.
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Advertisers Will Aid Hays in
Disarming Critics of Industry

Publicity Often Harms
Clean Films, Says Chief

President of Producers Organization Is Guest at
Ampas Ninth Anniversary Luncheon

By JOHN S. SPARGO
NEW YORK, September 2.—The Associated Motion Picture Adver-

tisers, Inc., the oldest and one of the most influential organizations within
the film industry were told last week wherein its members could do much
to help Will H. Hays in his campaign to place the motion picture upon
such a high moral plane that even the most captious critic can find nothing
to cavil at.

The telling was done by Mr. Hays at a luncheon last Thursday which
not only marked the ninth anniversary of the formation of the organiz-
ation, hut which is generally conceded as one of the most important
gatherings of advertising and publicity men ever held.

Over-Zealousness Often Causes Harm, Says Hays
Mr. Hays pointed out to the advertisers and publicity men many in-

stances where through their zeal in doing their work in such manner as
to bring the greatest financial returns to their employers, they had fur-

nished opportunities for those not having the best interests of the industry
at heart, to do much harm to the good repute of pictures.

Syracuse Houses Meet
Demand for Increase

With Reduction Plan
(Sptcia! from F. H. A.)

SYRACUSE, N. Y., Sept. 3.—Witli

employes of the Syracuse theatres stand-

ing by their demands for an increase in

wages, Avhich would average about .$10

a week for each man and with the man-
agers stating definitely that they cannot
grant any increase, but may ask the men
to accept a cut, little hope was held out
Monday morning for an early settlement
to the controversy.

Members of the stage hands’, carpen-
ters’ and musicians’ unions met Sunday
afternoon and more than 150 men were
present, all of whom agreed to stand by
their original demands. After the ses-

sion Geo. F. Wilson, secretary of the

Musicians’ Protective Association, said
that the general situation was discussed
and that the men would not be moved
from their demands.

Referring to the statements of the man-
agers that their shows would run with
organ music only, Mr. Wilson scouted
the idea, claiming that the movie patrons
would not stand for it. Monday morning
managers stated that they were ready to
use organ music if the wage question was
not settled by the end of the week and
J. J. Burris, manager of Keith’s, reiterated
the statement that Keith’s would remain
closed indefinitely until the men recede
from their demands. The management
of the Weiting announced that it was
ready to cancel all bookings rather than
submit to what they claim excessive de-
mands of the men. The Temple theatre,
a Syracuse vaudeville house, rather than
submit to the unions is to open Aug.
30th, showing Metro Goldwyn’s latest

picture, “The Arab,”

Finkelstein & Ruben
Conduct SpecialShow
For Hospital Patients
[Public Relations Departiment]

That public relations activities bring

recognition to the theatre is evidenced in

the following letter which was published

in the Minneapolis Journal;

HUMAN KINDNESS SHOWN.
To the Editor of The Journal:
May I say a few words regarding a commend-

able activity now being undertaken by Finkel-
stein & Ruben? I suppose everyone knows of
the Glen Lake Sanatorium located at Oak Ter-
race, Minn., a few miles from Minneapolis, But
how many realize the irksomeness, the loneliness,
which necessarily come to the patients. The
Journal, in securing for the sanatorium a com-
plete radio receiving set, has in the past shown
an interest and kindness which has won it the
gratitude of all patients. Now Finkelstein &
Kuben are doing a work which should not go
unnoticed. On the average of every ten days
they are bringing their State theatre company
out to the sanatorium assembly hall, and pro-
ducing for the patients their entire i)rogram as
given at the State theatre. Only one who has
been ill for some time away from all amusements
can realize how much these entertainments mean
to the patients. J. MacGAHERAN.
Oak Terrace, Minn., August 22.

Theodore L. Hays is general manager
of the F. & R. circuit, which has been
among the most active theatrical enter-
prises in the country in public relations
work.

At the close of the meeting a resolution

was adopted unanimously pledging the
hearty support and cooperation of every
member of the organization to Mr. Hays
in his uplift campaign. This action places
on record in the same way every import-
ant organization in the industry.

President Victor Shapiro presided at

the session, which was attended by more
important figures in the film industry and
the newspaper world than any meeting
yet held. P. A. Parsons, of Pathe, a

former president and one of the founders
of the A. M. P. A., briefly told of the
beginning of the organization nine years
ago, of its ideals, and its accomplishments.
Mr. Hays was introduced by Harry
Reichenbach.

Compliments Advertising Men

In opening his talk Mr. Hays paid a

high compliment to the organization and
to the producers and newspaper men
present, and then took up the matter of

pictures and pointed out to those present
how they could help him and why they
should do so.

It was not that pictures were bad, said

Mr. Hays, for they were not. The prod-
uct of the industry today, he said, was
on a much higher plane than could rea-

sonably be expected of an industry which
had reached such gigantic proportions in

such a short space of time. He pointed
out that it took 600 years to develop 'the

code under which the newspaper profes-

sion is now conducted and that the mo-
tion picture profession is but twenty years
old.

“During the past year 600 pictures were
made. Sixty of these might have been
open to mild criticism, and six were bad,”
said Mr. Hays. “It is these six that are
the cyanide of potassium which poisons.’’

Mr. Ha,3-s then took up the matter ot

exploitation, advertising and publicityr
and read a number of letters from editors-

throughout the country calling attention
to a number of instances of appeals tc
morbidity, salaciousness and immorality
as prime factors in the sale and exhibition
of pictures.

“Most of these pictures were in them-
selves clean”, said Mr. Hays, “but points
cither in the picture, or in the exploita-
tion and advertising, provided opportunit.v
for exhibitors or exploiteers unthinkingl}-
or intentionally to those things which
never should be appealed to and which
can onh' bring results harmful to every-
one concerned.”

It was these things he asked the mem-
bers of the A. AI. P. A. to be on their

guard against and urged them to so
handle their advertising, exploitation and
publicity in such a manner that no such
advantage could be taken of it by anyone
either knowingly or through ignorance of

what the eventual effect of this type ot

exploitation would be.

During the course of his remarks, Mr.
Hays turned to Harold Lloyd who sat on
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his left, and pointed him out as a man
who had never made and could never

make a picture that any person, adult or

child, could not go to see.

Reads Resolution Adopted

Mr. Hays told of the determination of

the members of the Motion Picture Pro-

ducers & Distributors of America, of

which he is the head, to bend every effort

of their organizations to the betterment

of their product, and read the following

resolution which had been adopted unani-

mously and under which the producers

are now working:

“Whereas, the members of the

Motion Picture Producers and Dis-

tributors of America, Inc., in their

continuing effort “to establish and

maintain the highest possible moral

and artistic standards of motion

picture production” are engaged in

a special effort to prevent the pre-

valent type of book and play from

becoming the prevalent type of pic-

ture; to exercise every possible

care that only books or plays

which are of the right type are

used for screen presentation; to

avoid the picturization of books or

plays which can be produced only

after such changes as to leave the

producer subject to a charge of de-

ception; to avoid using titles which

are indicative of a kind of picture

which could not be produced, or by
tlieir suggestiveness seek to obtain

attendance by deception, a thing

equally reprehensible; and to pre-

vent misleading, salacious or dis-

honest advertising.

“Now, THEREFORE, BE IT RESOLVED

by the Board of Directors of the

Motion Picture Producers and Dis-

tributors of America., Inc., that said

Association does hereby reaffirm its

determination to carry out its pur-

poses above set out; and does

hereby repledge the best efforts of

the members of the Association to

that end; and does hereby further

declare that they will not produce
or promote the production, distrib-

ute or promote the distribution,

exhibit or promote the exhibition,

or aid in any way whatsoever in

the production, distribution or ex-

hibition by the members of this

Association or by companies sub-

sidiary to said members or by any
other person, firm or corporation
producing, distributing or exhibit-

ing pictures, of any picture or pic-

tures by whomsoever produced,
distributed or exhibited, which be-

cause of the unfit character of

title, story, exploitation or picture

itself, do not meet the requirements
of this preamble and resolution or

hinder the fulfillment of the pur-

poses of the Association set out
herein.”

Members Subscribing to Code

The members of the Hays organization

which have subscribed to the resolution

are

:

Bray Productions, Inc., Buster
Keaton Productions, Christie Film
Company, Distinctive Pictures Cor-
poration, Eastman Kodak Com-
pany, Educational Film Exchange,
Inc., Famous Players-Lasky Cor-
poration, First National Pictures,

Inc., Fox Film Corporation, D, W.
Griffith, Inc., Kenma Corporation,
Metro-Goldwyn Distributing Cor-
poration. Principal Pictures Corpo-
ration, Producers Distributing

Corporation, Ritz Carlton Pictures,

Copyright : Harris & Ewing

WILL H. HAYS
The Associated Motion Picture Advertis-

ers, following an address by Will H.

Hays, in which the head of the producers

organization urged the cooperation of

the advertising, publicity and exploita-

tion men in his drive to place the mo-

tion picture upon the highest possible

moral plane, voted unanimously in

favor of the following:

“RESOLVED, that the Associated Mo-
tion Picture Advertisers, Inc., heartily

endorse the action of the producing and

distributing organization and of the

Wampus, and that the Associated Mo-
tion Picture Advertisers, Inc., place its

membership individually and collect-

ively at the service of Will H. Hays in

this great work and pledge their whole-

hearted support and allegiance to this

and to the other phases of the whole
program of the Motion Picture Pro-
ducers & Distributors of America, Inc.,

for the good of the motion picture in-

dustry.”

Inc., Hal E. Roach Studios, Jos. M.
Schenck Productions, Inc., Tal-
madge Producing Corporation,
Universal Pictures Corporation, Vi-
tagraph, Inc.-, W a r n e r Brothers
Pictures, Inc.

Mr. Hays pointed out that similar
resolutions had been adopted by the As-
sociation of Motion Picture Producers,
Inc., the Los Angeles producers’ organ-
ization, and also by the W. A. M. P. A.,

the west coast organization of advertis-
ing and publicity men.

Brisbane Lauds Screen

.A.t the close of Mr. Hays’ talk Arthur
Brisbane talked at length on the motion
picture from an editor’s viewpoint. He
said that both the newspaper and the
motion picture could be likened to a
mirror in which the beholder saw only
what was reflected. He recalled seeing
no pictures that needed correction nearly
as much as correction was needed by the
people who saw evil in them."'
Both Mr. Hays and Mr. Brisbane were

heartily applauded and at the close of the

meeting the following resolution was
adopted by unanimous vote:

"Whereas, the Motion Picture Pro-
ducers and Distributors of America, Inc.,

through their President, Will H. Hays,
have pledged themselves “to exercise
every possible care that only books or
plays which are of the right type are used
for screen presentation; to avoid the pic-

turization of books or plays which can
be produced only after such changes as
to leave the producer subject to a. charge
of deception; to avoid using titles which
are indicative of a kind of picture which
could not be produced, or by their sug-
gestiveness seek to obtain attendance by
deception, a thing equally reprehensible;
and to prevent misleading, salacious or

dishonest advertising.” and

“Whereas, the Motion Picture Pro-
ducers, Inc., of California, composed of

the actual producing elements which
make pictures there, have endorsed unani-
mously that program and have agreed,

with the national organization, that “they
will not produce or promote the produc-
tion, distribute or promote the distribu-

tion, exhibit or pr-omote the exhibition,

or aid in any way whatsoever in

the production, distribution or exhibition

by the members of this Association or by
companies subsidiary to said members or

by any other person, firm or corporations
producing, distributing or exhibiting pic-

tures, or any picture or pictures by
whomsoever produced, distributed or ex-

hibited, which because of the unfit char-

acter of title, story, exploitation or pic-

ture itself, do not meet the purposes of

the Association,” and

“Whereas, our allied organization in

Los Angeles, the Western Association of

Motion Picture Advertisers, commonly
known as the Wampas, have pledged

themselves to a vigorous, undivided and
loyal support of the policies outlined by
the resolutions of the producers and dis-

trilmtors; therefore be it

“Resolved, that the Associated Motion
Picture Advertisers, Inc., heartily endorse

the action of the producing and distribut-

ing organization and of the Wampas, and

that the Associated Motion Picture Ad-
vertisers, Inc., place its membership indi-

vidually and collectively at the service of

Will H. Hays in this great work and
pledge their whole-hearted support and al-

legiance to this and to the other phases of

the whole program of the Motion Picture

Producers and Distributors of America,

Inc., for the good of the motion picture

industry.

Among those present in addition to the

members were the following:

Courtland Smith. Arthur Brisbane,

Raymond Pawley, H. H. Bruenner, Abe
Warner, V. L. Waters, David Bernstein,

Saul E. Rogers, Abraham Lehr, E. W.
Hammons, H. O. Schwalbe, E. A. Esch-

mann, Harold Lloyd, Charles K. Harris,

Joe Fleisler, John Decker, John Mc-
Mahon, J. D. VVilliams, John C. Ragland,

John B. Rock, Albert Smith. Eugene
Zukor, William M. Vogel, Martin J.

Quigley, Karl Kitchen, F. B. Warren, F.

W. Mordaunt Hall, Colvin W. Brown,
Julius Cohen, Fred Hamlin. J. Homer
Flatten, T. S. Tubell, Lee F. Hammer,
J. J. O’Neill. J. S. Joy, Rose Pelswick,

Dorothy Herzog, Martha Wilchinski, R.

G. Gisman.

Joins First National
(Special to Exhibitors Herald)

NEW YORK. Sept. 3.—Weyland H.
Taylor, who handled “The Miracle Man”
engagement in New York, has joined the

exploitation division of First National

under Allen S. Glenn. He has gone to

Philadelphia to handle “The Sea Hawk”
showing at the Aldine.
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Anti'Daylight Saving Campaign
Is Outlined for Herald Readers

Massachusetts to Vote
on Proposition This Fall

Referendum May Determine Whether or Not ”Save-
an-Hour** Plan Is to Continue

By JAY M. SHRECK
Daylight saving, coming as it does during the heat of the year when

business at best is below normal, has presented a problem for which few
exhibitors have found a solution.

In Massachusetts the “save-an4iour'’* plan has been effective for a

number of years. On several occasions it has come before the state assem-
bly and each time it has been retained despite the strong opposition from
the rural districts.

“Gesture Vote” to Be Held in Massachusetts

A referendum, known as a “gesture vote,” will be held in that state

in November. The outcome will have no effect upon the present law. Its

purpose is to grant the citizens an opportunity to voice their approval or

disapproval as a guide for the acts of future legislatures.

A Plan of

Campaign

Following is a suggested plan of

campaign against daylight saving

:

1. Organixe a c^’tral state committee composed

of influential people frdm all Wcilks of life.

.This body will direct the distribution of propa-

ganda and direct the activities of local com-

mittees.

2. LOCAL COMMITTEES

a. In each city and town, no matter hew small,

local committees should be organized. A
ditector general will be in charge of the ac-

tivities of this body.

b. Like the central committee, the local body

should bo comprised of persons of prom-

inence. It is vital that members of the com-

mittee be willing workers.

3. FIELD MEN

a. Field ttnen from the central committee should

be in constant touch with the locals to ^lid

in the formation of election day metchinery.

These field men will report regularly to

headquarters.

b. A duty of the field men will be the prepara-

tion and di^emination of propaganda. These

field men should be versed in publicity and

advertising. Although a great amount of

the imaterial should come frmn headquarters

it must be made to conform to local demands.

4. PLAN OF CAMPAIGN

a. News of each committee should be sent to

all newspapers. This news should be com-

prised of committee appointments, speeches

and statements by members, as well as

certain developments in the campaign.

b. Pledge cards should be distributed at the

theatres and at cill stores.

c. People who show friendship toward the cam-

pai^pi should be urged to convey the mes-

sage to their friends. Word of mouth ad-

vertising is a powerful thing.

d. Remember that one of the greatest salesmen

in the world is advertising.

o. Leave no stone unturned. Collect every

statement against daylight saving that you

can and display prominently.

f. Sample ballots should be distributed just

prior to election.

g. Campaign buttons with some such slogan as

“I love my sleep” should be handed out.

5. THE THEATRE »

The theatre has at its cctnotmiand, the screen,

house organs, lobby displays, billboards, throw-

aways and the platform. Utilize each and

everyone of these.

Among those who are placed on the
offensive in this referendum are the theat-
rical people in whose interest the Her.'\li)

is vitally concerned. Through its “Pub-
lic Relations” department, the Herald
will serve the exhibitors of the Bay State
in their campaign to crystallize public
sentiment in opposition to the daylight
plan.

In an adjoining column is presented a
plan of campaign. This is more or less

suggestive and should be amplified to
meet the demands of the situation in

Massachusetts.

Fifteen Arguments Against

Most important of the exhibitors’ allies

are the farmers, and in some instances
labor. The following fifteen arguments
against daylight saving are offered by
the farmer;

The farmers waste time insteeid of sav>
ing it.

They lose one hour in the morning on
accoimt of the dew.
The hired help wants to quit at 6 o’clock.
They are forced to carry new and old

time.
The tealms and the men mmt work in

the hottest part of the day.
The farmer can’t change the habits of

farm ai«imals—they come up at the ustial
time.
Entertainments scheduled on the new

time are too early for the farmers family.
The school children must start one hooir

earlier.

The stores and shops in the coimtry
towns close too early for the farmer.
The small town merchant im/ust work an

extra hour.
The farmer works by the sun, not by the

clock.
The farmer Imust start one hour earlier

to catch trains.
Cows must be milked one hour earlier

where milk is shipped.
Chickens will not go to roost until the

usual time.

The daylight saving plan increases the
convenience ctnd efficiency of city folks at

the expense of the farmers.

The foregoing, as well as those argu-
ments to follow, offer excellent copy for

house organs. We might suggest here
that those exhibitors who do not publish
house organs would do well to do so

during campaigns such as the present.

Your theatre newspaper is the “liason

officer” between you and the public.

It is taken into the home, where the argu-
ments presented therein may be thor-

oughly digested by patrons and conclu-

sions reached. The following arguments
against daylight saving will be presented,

in most instances, without introductory
remarks

:

* * *

Daylight Saving a Deception

During the administration of the late

President Harding there was agitation

among certain congressmen for a national

daylight saving law. The president, con-
ceding the advantages of arising early in

the morning took the position that mov-
ing the hands of the clock forward was
merely a deception during the summer
season and that the same ends could be
accomplished by the use of an alarm
clock.

The President of the United States has
at his command agencies through which
he may collect majority opinions. He
makes his decisions upon these majority
opinions.

* * *

Will of Public Rules

One year ago Governor Pinchot of

Pennsylvania signed a bill prohibiting any
municipality from adopting daylight sav-

(Continned on next page)

What is an average picture?

What is an average audience?

^ What is an average theatre? ^
[See page 39]



28 I^: X H 1 B 1 T R S HERALD September 13, 1924

Massachusetts
To Hold Election

On Daylight Plan
(Continued from preceding page)

ing ordinances. In a statement the chief

executive said that he approved the meas-
ure because it represented the will of the

people. The hill was supported generally

by rural communities and farmers’ or-

ganizations.
People of the city are dependent upon

the farmer and rural communities for

their very existence. Governor Pinchot,

in deliberating the advisability of the

measure, sensed the hardships that day-

light saving would bring to the door of

the farmer’s home.
* * *

Financial Loss Heavy

It is more than inconvenience—it is an

actual financial loss that prompts the

farmer to oppose daylight saving. Iliis

fact was demonstrated and was responsi-

ble for the Illinois senate concurring in

a joint resolution, at the time daylight

saving was national, memorializing con-

gress to go back to the old sun time and
push the clocks back an hour. The vote

was 17 to 7.

During debate the farmers insisted that

they lost an hour each day under the

“save-an-hour” plan and that it meant a

money loss to the average farmer of from
$600 to $800 a year. The early morning
clew interferes with farm work, the peo-

ple of the rural districts claimed.

“\\T have no right to legislate men out

of bed,” declared Senator Lantz, wbo
operated a farm in the corn belt. “There
are 50,000.000 acres in Illinois under cul-

tivation and it means we farmers lose an
hour a day. You cannot get the men to

v;ork an hour later in the evening, for

they want their evenings just as the city

folks do. We cannot get help and it is

serious.”

“You might just as well try to make
$4 stand for $5 by legislation as this new
time proposition,” said Senator Wright.
“You might as well make a note come due

thirty days earlier. The fiction you city

fellows have is making yourself think it

is 8 o’clock when it is 9 o’clock. The day
is old on the farm at 8 o’clock.”

“During the last two years there has
been more emotional hysteria than ever

in the history of the country,” w'''- the

comment of Senator Swift, a dairy farmer.

“The most refreshing hour of sleep is

that hour in the cool morning when the

dew is on the grass and the grain. Now
getting up time on my farm is 3:30 o’clock

in the morning."
Repeated attempts to make daylight

saving state-wide in Illinois have failed,

the majority of the legislators taking cog-
nizance of the losses which would be in-

curred by many interests.

* * *

The Daylight Saving Enigma
One workman to another: “Ych I

(jot docked an hour this morning.
Forgot all about that daylight sazdng

stuff going into effect.”
* * *

Employer to telephone operator:

‘‘Find out, please, what time the

Pennsylvania leaves.”

Operator: “Information says at 8
o'clock.”

Employer : “Is that 8 o'clock stand-

ard or daylight timef”
Operator: “Just a minute, (inter-

mission while check is made) Infor-
mation says that’s standard time.”

Employer : “Let’s see, that’s “—no

g o’clock our time isn’t it?”

Operator, studying her watch:
“Ye—yes g o’clock.”

Traveler, hailing taxi: “Rush me to

the aepot, I have just 10 minutes to

make tram.”
Arrives at depot, tips driver gener-

ously rattier than wait for change and
miss train, and rushes to the tram
sued.

1 raveler to gateman: “IVhat track

docs tne iVete I ork train leave from.'

Uateman: “From track 3, in one

hour.'’

Traveler: “One hour! I thought it

left at 8 ?”

Gateman: “It docs. Eight o’clock

standard time.”

Traveler:
^ s’; :{c

“Ho hum, I never do feel rested

during this daylight saving period.”

'K ^

Wife to husband (8:30 daylight

time): “Let's go to the show.”
Husband: “Naw it’s too light.”

Wife (g:io daylight time): “Let’s

go now, it’s darker.”

Husband: “Ych, but it’s too late.”

Wife: “I'll be glad when we get

back to normal time so you’ll take me
to a show again.”

* * *

“Sure, if we let them legislate us

out of bed some dietician’ll come
along and try to get a law passed

limiting us to one meal a day and that

at ’ o'clock in the morning.”

Oh, for an Hour of Sleep!

Oh, sleep it is a gentle thing;

Beloved from pole to pole

—

Prof. Plenry J. Cox, government
weather forecaster in Chicago delved into

science to prove that what Chicago gained

in daylight it would lose in sleep if the

council succeeded in pushing the clock

ahead. .

“The general notion is that sleep is

regulated by darkness,” explained the

professor. “But such a notion, especially

when applied to the warm part of the

year, is wrong. In hot weather sleep

is regulated by temperature. People stay

U15 until their sleeping cpiarters are cooled

off. Then, if the time has been advanced,
they must get up in the cool hour of the

morning when they could be getting an
extra hour’s sleep.

“During 1919, for instance, there were
seventeen days in Chicago when the tem-
perature reached or exceeded 90 degrees.

‘Summer time’ was then in operation, as

provided by act of congress. At 10 p. m.,

the usual time for retiring, the average
temperature was 82 degrees. Eight hours
later, at 6 a. m., it was 74 degrees, and
for an hour it continued 74 degrees. Peo-
ple who arose at 6 missed a normal hour
of sleep and, accordingly, their vitality

was lowered. The difference between
morning and evening temperature at other

times was even more pronounced.
“Of course, the federal building will

have to operate according to government
time. All the railroads in Chicago, ac-

cording to law, must operate on standard
or government time. And the unions
who have passed resolutions to that effect

declare they will stick with the govern-
ment time.”

4c :K *

Next to Bolshevism

In commenting upon efforts to enact
daylight saving laws. Prof. Harry J. Cox,
government weather forecaster in Chi-
cago, said:

“If the proposed action is not illegal,

then it borders on that at least. If two
different times are used (standard and
daylight) there will not only be a great
deal of confusion, but harm will result.

Cleveland and Detroit are far from satis-

fied with their adoption of Eastern time.

“Haven’t people of the world tampered
with enough things without tampering

Herald Offers

Plan to Defeat

Daylight Saving
with nature? It is the next thing to

bolshevism to try to fix time contrary to

the federal fixation.”

* * *

Repeal Daylight Saving

It means lietter production on the farm.
It means an additional hour’s sleep in

the cool of the morning, when sleep is a

healtliful pleasure.
It means normal living without the in-

consistencies of daylight time.

* * *

Use the Alarm

An alarm clock produces the same re-

sults as daylight saving time. It accom-
l)lishes these results, however, without
disrupting the universal scheme of living.

By using an alarm clock you are not
forcing your neighbor to arise one hour
earlier than he desires. You would not
want a law that forced you to buy an
alarm clock and use it, neither does your
neighbor favor a law that legislates hin:

out of hed.
* * *

Deception

Daylight saving time is legalized decep-
tion. If your child came home from
school and deceived you. you would
severely^ reprimand him. Yet, you permit
a law v.diich not only deceives you, but
also is harmful in that it interferes with
jiroduction and is a detriment to many
Imsinesses.

^ *

The Purpose of Law
Law should be beneficial. It should

not represent the whims and desires of a
minority. When it does it creates dis-

content among many people. Daylight
saving was not enacted to correct an
evil. What demands there have been for

daydight time were created- to satisfy the
whims of a few. That is why you find

such a widespread and strong opposition
today to “summer time.”

* *

The Farmer and Existence
“Tampering with the agriculturists is

monkeying with our existence.”

That is a well known scientist’s answer
to the sponsors of daylight saving.

* * =f!

Class .Legislation

Class legislation is discriminatory^ for

it cannot be applied beneficially to all peo-
ples. A law which mav bring nleasures

to the city folks and in turn work a hard-
ship upon the farmer is class legislation

of the worst type. What demand there

has been for daylight saving has been
from the cities, and the benefits they
derive from “summer time” are doubtful.

^ ^

In presenting the foregoing arguments
the theatre owner has several media at

his command. Of paramount importance
is his screen, which will carry his mes-
sage to the public at every performance.
Next is his house organ, which is taken
into the home for reference purposes.
Through the newspapers the exhibitor

may appeal to those people who seldom
attend shows. Lobby boards also afford

excellent display for propaganda.
The theatre owner must ally himself

with the farmer, the labor unions and
those residents of a city who disprove
daylight time. Only through concerted
action can an effective campaign be
conducted.
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Cranfield & Clarke

Take Over Hepworth
Productions in U. S.

(Special to Exhibitors Herald)

NEW YORK, Sept. 3.—The firm of

Cranfield & Clarke, Inc., have closed a

deal to take over the American and Cana-
dian interests of

all of the Hep-
worth product and
will d i s t r i h u t e

them through the
state right market.
W. F. Clarke

has just returned
from a special

R, T. Cranfield

trip to England,
w here he had
gone to close this

deal and to confer
with Cecil M.
Hepworth in ref-

erence to a new
policy for dis- ^ p Clarke
tribution and of

future production plans. The intention of

Cranfield & Clarke, Inc., is not only to

distribute the entire Hepworth product
but to arrange, also, for the accpiisition

of several American productions.

Cranfield & Clarke will issue twelve

pictures this season, as follows: “Lily of

the Alley,” “Strangling Threads,” “A
Soul’s Awakening,” “The Pipes of Pan,”
“Mist in the Valley,” “John Forrest Finds
Himself,” “Mr. Justice Raffles,” “The
.A.mazing Quest,” “The Crimson Circle,”

“A Lunatic at Large,” “Speak No Evil,”

“Cornin’ Thro The Rye.”

J. Gordon Edwards
To Produce Series

For Tiffany-Truart
(Special to Exhibitors Herald)

NEW YORK, Sept. 3.—J. Gordon Ed-
wards productions will be distributed

through the Tiffany-Truart Film Cor-
poration in association with M. H. Hoff-

man, president of the company. Mr.
Edwards has affixed his signature to a

contract to produce a series of produc-
tions for Mr. Hoffman’s company, among
them being “The Jest,” the film rights of

which Mr. Edwards secured from the

author, Sam Bennelli, during his recent

trip to Italy.

Abraham Carlos will represent Tiffany-

Truart as Mr. Edwards’ production man-
ager. Mr. Carlos was associated with

Fox when Mr. Edwards was director gen-

eral. Mr. Carlos has his own production

unit with Richard Talmadge as his star.

Mr. Edwards will make his pictures at

the United Studios, Los Angeles, and
stars of note will be engaged for his vari-

ous pictures. In addition to handling the

distribution of the J. Gordon Edwards
production Tiffany-Truart also takes care

of the Mae Murray and Ahraham Carlos
productions.

Jerome Storm With Fox
NEW YORK—Jerome Storm has returned to

the Fox directorial staff having started work on
“The Brass Bowl,” second of the Edmund Lowe
starring productions based on a novel by Louis
Joseph Vance.

1924 Admission Tax Jumps
$7,537,376 Over 1923 Mark

Collections Reach Second Highest Total Attained

During Life of Tax—Capacity Tax Shows
Quarter Million Decrease

Admission Tax Collections Since 1918

In the foUoiving table the collections of both admission and capacity taxes arc

shown by fiscal years, the igi8 figures coi’ering the collections from the date the

1917 revenue law zvent into effect to June .?o;

ADMISSIONS CAPACITY
1S18 $26,357,338.80 $ 794,963.29
1919 50,919,608.42 1,349,742.22
1920 76,720,555.43 2,048,806.31
1921 89,730,832.94 1,703,380.26

1922 73,384,955.61 1,863,252.26
1923 70,175,147.11 1,865,289.03

1924 77,712,523.60 1,623,361.57

TOTAL $465,000,961.91 $11,248,794.94

(Washington Bureau of Exhibitors Herald)

WASHINGTON, D. C., September 3.—Admission tax collections during
the fiscal year 1924, ended June 30, last, touched the second-highest mark
attained during the entire life of the tax, it is shown hy a preliminary
report just issued by the bureau of internal revenue.

The total collected from this source during the year was $77,712,523.60,
an increase of $7,537,376.49 over the total for the fiscal year 1923, when
$70,175,147.11 was collected, and second only to the collections of the
fiscal year 1921.

Collections from the capacity tax, however, decreased $241,927.46 as
compared with the preceding year, and were the lowest of any year since
1919. The amount collected was $1,623,361.57, as compared with $1,865,-
289.03 in 1923.

Future reports of the bureau will reflect

conditions in only a small percentage of

the motion picture theatres of the coun-
try, since the revenue act of 1924, effective

in July, exempted all admissions of 50
cents or less and repealed the taxes on
seating capacities. However, during the
life of these taxes, the Government col-

Old Tickets May Be
Used Till October 1

(Washington Bureau, Exhibitors Herald)

WASHINGTON, D. C., Sept. 3.

—Tickets printed before the enact-
ment of the present revenue law
may be used by motion picture the-
atres now exempt from tax until

October 1, under a ruling of the in-

ternal revenue bureau.

Representations that exhibitors
throughout the country had on hand
large quantities of these tickets,

printed to conform with the previ-

ous law, and that their destruction
would entail a serious loss led offi-

cials of the bureau to permit their

use until September 1. It later ap-

peared that even on that date there

would be large numbers of tickets

unused and, on an appeal by "
-e

Motion Picture Producers & Dis-

tributors Association, an extension

of one month was allowed by the

bureau. Harry M. Crandall, Wash-
ington exhibitor and First National

franchise holder, cooperated with
the Hays organization in having
the extension granted.

lected some $475,000,000, of which $465,-
000,000 was from the tax on admissions.
The taxes on admission and capacity

were imposed under the revenue law of
October 3, 1917, and during the remainder
of that fiscal year (1918) slightly over
$26,000,000 was collected on admissions
and about $800,000 on capacity. In the
next year, however, nearly $51,000,000
was collected from admissions and $1,-

350,000 from the capacity tax, admissions
increasing until the record was reached
in the fiscal year 1921, when the tax col-
lections totaled approximately $90,000,000.
The peak in capacity taxes was slightly
over $2,000,000 in the fiscal year 1920.

After reaching nearly $90,000,000 ad-
mission taxes declined steadily, as a re-

sult of the period of depression through-
out the country, last year totaling but
little over $70,000,000. The increasing
prosperity of the last 18 months, how-
ever, was reflected in the $7,000,000 in-

crease in taxes last year.

Gothic Signs Brent
(Special to Exhibitors Herald)

NEW YORK, Sept. 3.—Evelyn Brent
has signed a contract with Gothic produc-
tions to star in eight pictures for F. B. O.
distribution. The first will be “The
Prude,” from a story by Julie Herne.

Berman on Vacation
(Special to Exhibitors Herald)

ATLANTIC CITY, N. J., Sept. 3.—
Harry Berman, sales manager of F. B. O.,

is vacationing in Atlantic City. Mr. Ber-
man says he expects to remain here for

about ten days.
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Richard Talmadge, the stunt king of the screen, encased in plaster cast from head to
foot in the Hollywood Hospital, where he -^1 be for two months. He fractured
eight vertebrae in his neck while doing a spectacular dive for the F. B. O. produc-
tion “Stepping Lively,” and narrowly escaped death.

“Epic” and “Classic” Fittingly

DescriDe “The Iron Horse”
Expectations of First-Nighters Fulfilled by This New Fox

Attraction—Exploitation Campaign Elaborate

By MARTIN J. QUIGLEY

N ew YORK, September 2.—William Fox’s, “The Iron Horse,’’ was
trotted out before a distinguished premier-night assemblage at the
Lyric theatre last Thursday evening.

An elaborate exploitation campaign that has been carried on for sev-
eral weeks, by land, air and sea put the first-night spectators in a mood
expectant of great things and the expressions of enthusiasm which marked
the unfolding of the picture, which seemed to mean something more than
the conventional applause of opening-performance attendants, leaves no
doubt that expectations were realized.

IRON HORSE” calls for such
J- descriptive terms as “epic” and

“classic”. It has a great sweep of his-

toric interest, melodrama and spectacle,

together with an undeniable appeal to the

heart. As “The Covered Wagon” was a

glorified “Western”, so is “The Iron
Florse”. It is a dramatic arrangement of

the stirring incidents relative to the lay-

ing of the trans-continental .railroad, the

beating of the Union Pacific westward to

join the eastward reach of the Southern
Pacific and Central Pacific at Promotory
Point at that historic moment when the

United States became spanned by bands
of steel over which iron horses were to

race in their mission of building the West.

This latest pretentious effort of the

Fox studios focusses the calcium light

upon one George O’Brien who plays the

lead. He is the outstanding figurante of

the production and the excellency of his

work, together with the compelling charm
of his screen presence, suggests that we
shall hear loudly and often from young
Mr. O’Brien in the days to come. A per-

formance of rare merit is given by J.

Farrell MacDonald who does a character

part and accounts for many a hearty
laugh.

The complete cast is as follows:

Winston Miller, Peggy Cartwright, Charles
Edward Bull, James Gordon, Will Walling, George
O’Brien, Madge Bellamy, Fred Kohler, Cyril

Chadwick, Gladys Hulette, James Marcus, Fran-
cis Powers, J. Farrell MacDonald, James Welch,
Colin Chase, Jack O’Brien. Walter Rogers, George
Wagner, John Padjan, Charles O’Malley, Delbert
Mann, Jack Ganzhorn, Chief Big Tree, Chief

White Spear, Frances Teague, Stanhope Wheat-
croft and Edward Piel.

In addition to many prominent people
of the industry, the first-night assemblage
included a number of railroad officials

and government attaches. An excellent
musical setting was presented under the
direction of Erno Rapee. The production
was directed by John Ford. The story
is by Charles Kenyon and John Russell.

Jackie on Stage;
“Roxy” in Pit

(Special to Exhibitors Herald)

NEW YORK, Sept. 3.—Jackie
Coogan’s production, “Little Robin-
son Crusoe,” starts off at the Capitol
theatre this week with two events
of distinction. Jackie will make a
personal appearance at the theatre,
and S. L. Rothafel will himself con-
duct the orchestra.

This will be the juvenile star’s

first appearance in a New York the-
atre and his usual bedtime hour will

be deferred so that he may occupy
the State Box in honor of his first

production to be presented at the
Capitol theatre. “Roxy” will con-
duct the Capitol Grand Orchestra
during the overture “William Tell”
at 9:30 every evening throughout
the entire week.

Ince May Direct

Film Version of

Historical Tale
(Special to Exhibitors Herald)

NEW YORK,. Sept. 3.—Thomas H.
Ince may direct “The Last Frontier.”
This announcement was embodied in a
statement from
the Thomas H.
Ince Studios, that
camera work will

begin soon on the
main sequences of
the film version of
Courtney Ryley
Cooper’s widely
read novel.

It has been ru-
mored for some
time that Mr. Ince
would direct “The
Last Frontier.”
While this report
has never been
confirmed, the
possibility of his decision to do so has re-
sulted from the volume of telegrams and
letters which have come from exhibitors,
editors and the general public urging him
to once more direct. Most of those who
have urged Mr. Ince to return to the
directorial field, have pointed out his great
success in the past with pictures told
against a background of historical events.
Films such as “The Battle of Gettysburg,”
“War on the Plains” and “Civilization”
had their superstructure of dramatic inter-
est founded on history. Mr. Ince has ac-
cordingly decided that if he can regulate
his supervisory work in other productions,
he will direct “The Last Frontier.”

Producers Distributing

^ to Issue Premier Films
(Special to Exhibitors Herald)

OTTAWA, ONT., Sept. 3. — An-
nouncement has been made here of the
consummation of an agreement whereby
the Producers Distributing Corporation,
Limited, will distribute all features con-
trolled in Canada by Premier Films, Lim-
ited, Toronto. These include a number
of strong independent attractions includ-
ing “Bright Lights of Broadway,” “Spi-
der and the Rose,” “Don’t Marry for
Money,” “East Side, West Side,” "Mar-
riage Morals,” “The World’s a Stage,”
“Temporary Marriage,” “Passionate
Friends,” “Fire Patrol,” “I Am the Man”
and “The Painted Flapper.”
The announcement was made by Jo-

seph Plowright, Canadian manager for
Producers Distributing Corp.

City to Make Theatre

Birthday Gala Affair
(Special to Exhibitors Herald)

HARTFORD, CONN., Sept. 3.—Like
the day Johnny came marching home busi-
ness people and laymen in the neighborhood
are preparing to help the Lyric theatre.

Park at Broad, celebrate its first anniver-
sary next week. The neighborhood will

be all decked out in bunting for the week
and the immediate vicinity as a whole will

assume a holiday aspect.

Manager Jack Sanson has arranged tO'

have Mayor Norman C. Stevens start the

program with a speech Monday night. The
mayor will be accompanied by his entire

staff. The theatre will be suitably dressed
for the occasion with new settings and
decorations.
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Frederick Roy Martin

Elmer Rice

Elli’s Parker Butler

Allan Dwan

ADOLPH ZUKOR
Fri’sidciit of famous Playcrs-Lasky

Judges in Paramount Story

Contest Selected
'Die Authors’ League of x'Vmerica, which was designated hy Adolph

Zukor, president of the Famous Players-Lasky Corjjoration, to select

the judges who will name the winner of the $10,000 prize offered by

him ‘‘to the author whose story or play makes the best picture,” has

announced the personnel of that board.

screen and publicly exhibited in a

theatre during the year beginning
September 1, 1923.”

In requesting the Authors’ League
to select the judges, Mr. Zukor sug-

gested that the board include the

president of the Authors’ League, a

newspaper editor, a novelist, a dra-

matist and a motion picture producer.

The first year ended August 31,

1924. To give the jury time to judge
the pictures and select the winner, it

is announced by the Authors’ League
that the award will be made during

the Christmas holidays.

Following are the rules

formulated by the Au-
thors' League of America :

First: The term “author*’

shall apply fo the person or

persons so designated in the

main title of the positive print

of the motion picture produc-
tion.

Second: The author must
have been alive when the film-

ing of fhe story was begun.
Third; The production must

have been made by an Ameri-
can company.
Fourth: The committee of

award in judging films will

consider as its standard of ef-

fectiveness of the pictures as

public entertainment.

The members are;
Ellis Parker Butler, president of the

Authors’ League of America, Inc.
Frederick Roy Martin, general manager

of the Associated Press.
Edward Childs Carpenter, president of

the American Dramatists’ Society.
Charles Dana Gibson, famous American

artist.

Elmer Rice, playwright and scenario
writer.
Allan Dwan, motion picture director.
Mary Roberts Rinehart, novelist.
Robert E. Sherwood, motion picture re-

viewer.
George Barr Baker, who was chairman of

the International Congress of Motion Picture
Art’s held last summer.

This offer by Mr. Zukor
of a .$10,000 annual prize
was announced at the
first International Con-
gress, which was held at

the Waldorf-Astoria Ho-
tel in N'ew York in June
of last year. The offer
was made through the
Authors’ League, under
the auspices of which the
Congress was held, and
the prize will be awarded
“to the author, either

.American or foreign,
whose story or play
makes the best picture to

be produced upon the Edw. Childs Carpenter

George Barr Baker

Robert EL SherwoDd

Charles Dana Gibson

Charles Dana Gibson

photo copyright: Under-

zvood & Underwood.

George Barr Baker
photo copyright : Under-

zvood & Undcrzvood.

Mary Roberts Rinehart
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Filmdom’s Most Radiant Stars

Dance at Movie Ball
Greater Movie Season Ends in Blaze of Glory—Mayor

to Make It Annual Affair
By HARRY HAMMOND BEALL

H ollywood, Sept. 2.—The “Great Movie Ball” has come and gone,
but the memory still lingers with those who attended, and those
who staged it are still basking in the glow of a successful triumph

that has written a new chapter in the history of things cinematic.
Stars, Stars, Stars

!

Every one of any consequence in the industry turned out, the gowns
were stunning, the jewels dazzling, never were the feminine beauties of
filmdom more radiant, nor the matinee idols more god-like in their 1925
models of moonlight toggery.

'^HE Greater Movie Season Ball was
-* under the direct command of Albert

A. Kaufman, managing director of the

Metropolitan, Million Dollar, and Rialto

theatres, and Harry C. Arthur, general

manager of the West Coast Theatres,

with Jeffery Lazarus, publicity director
of the Metropolitan, Jflillion Dollar, and
Rialto, as chairman of the committee on
entertainment and personal appearances.
A monster program with acts inter-

spersing the dances was given from a
giant stage especially erected in the cen-
ter of the ballroom so that the talents of
the performers might be audible and vis-

ible to all.

Included among the performers were
the following dazzling numbers. It was
to be regretted that many whose services
were offered had to be discarded through
sheer lack of time on the program.
From the Paramount organization, Ce-

cil B. DeMille brought a pageant from
his latest production, “Feet of Clay,” soon
to be seen at the Million Dollar theatre,
called “The Queen of Fashion,” with an
elaborate setting in a modiste’s shop.
The services of Mr. DeMille and mem-
bers of his staff, including Mitchell Lei-
sen, Lou Goodstadt, Paul Tribe and
others successfully concentrated upon
making an exquisite array of famous fem-
inine stars. $250,000 worth of furs from
the stock of Willard George was only
one item on the gorgeous stock of ap-
parel which adorned the beauties of the
screen in this presentation.
William Beaudine, well-known comedy

director, set up lights, scenery and cam-
eras on the stage and directed Dorothy
Devore and Matt Moore in scenes from
his picture now being made at Warner
Brothers studio, entitled “The Narrow
Street.”

Fanchon and Marco, foremost expo-
nents of Terpsichore on the coast, did
their bit.

-Art Landry, king of syncopation, and
his famous band from the Metropolitan
theatre, rendered several popular num-
bers.

The Knickerbocker Syncopators from
Loew’s State theatre, also made the feet

of the audience tingle.

Inimitable Charlie Murray, master of
ceremonies, added many bits of wit to the
occasion and Milton Sills offered a timely
speech, “Greetings to the Greater Movie
Season.”
From the Orpheum and Hillstreet the-

atres, courtesy of Harry Singer, came
Fanny Brice, Doroth}' Jardin, Ernest R.
Ball, George Whiting and Sadie Burt and
other celebrities with their acts. Others
were Harry Carroll, recently of the Or-
pheum but now producing his own revue
in Los Angeles at the Orange Grove the-
atre, Walter Hiers, and a host of others

well known the world over for their clever
gifts.

Motion pictures taken at the entrance,
showing the royalty of filmdom and so-
ciety entering the ballroom, were shown
to the spectators later in the evening and
numerous other attractions augmented
the unforgettable program which fairly

dazzled with its flow of celebrated talent.

The idea of a Greater Movie Season
was enthusiastically adopted by Albert
A. Kaufman, managing director of the
Metropolitan, Million Dollar, and Rialto
theatres, Harry C. Arthur, general man-
ager of West Coast Theatres, Sam Myers,
of Grauman’s Hollywood Egyptian thea-
tre, A. A. Emenheiser of the Mission the-
atre, Charles E. Wuertz, representing the
California and Miller theatres. The man-
agers and publicity staffs of all the thea-
tres cooperated with the general campaign
committee, of which Jack Retlaw, field

representative of West Coast Theatres,
Incorporated, was chairman, and ac-
cepted the work of putting over Greater
Movie Season as a labor of love, inspired
by the ideals which fostered the idea.

Mayor Cryer of Los Angeles, officially

proclaimed the season to the public with
a proclamation and the opening gun was
sounded on August 1, with a mammoth
spectacular parade. This was a brilliant

Mardi Gras of filmdom with all of Los
.\ngeles turning out to participate in the

Jack White, producer of E^ucational-Merlmaid
comedies, is not, as hcis been stated in news-
papers throughout the country, the “Jack
White” involved in the Ann Luther legcil bat-
tle in Los Angeles.

festivities. Beautifully decorated floats

representing the different theatres, stu-

dios and their current photoplays, with
hundreds of automobiles bearing the roy-
alty of motion pictures held the spectators’

attention for several hours.
The credit for putting over Greater

Movie Season is due to the enthusiastic
cooperation of the various committees
which unselfishly gave their best efforts
towards making it a success.
To Albert A. Kaufman and Harry C.

Artlnir, executive cbairmen, and Jetfery
Lazarus, chairman of the committee of
entertainment, and their various lieuten-

ants, goes the tribute of the industry for
their unceasing activity in putting over
the monster ball in a blaze of glory.

Jack Retlaw, chairman of tne general
campaign committee, which made the
parade and other stunts outstanding fea-

tures.
*

Harold Horne, of the Criterion theatre,
Harry Swift of Paramount, and Roy Mil-
ler of the California theatre, looked after

the general newspaper publicity for the
Ball, billboards and window cards.
Richard Spier, publicity director for the

West Coast Theatres, was in charge of

the publicity for the parade. Roy Miller,

chairman of musical committees. H. B.
Wright of Loew’s State, superintended
the general screen publicity. H. L. Hart-
man, district manager of West Coast the-
atres, attended to lobby displays while
Frank L. Brown of Long Beach, contrib-
uted his services for stunts. Louis
Golden and Norman Manning handled the
parade.
Los Angeles accepted the Greater

Alovie Season idea so enthusiasticallj' that
hardly had the season begun than the
newspapers, mayor, public at large, as
well as everyone connected with the great
motion picture industry, decided to make
this an annual affair. Already plans are
being made to make Greater Movie Sea-
son of 1925 a still more brilliant event.

* ^ *

While on the subject of social func-
tions, Or.al D. Cloakey, managing direc-

tor of the Cameo theatre, will be the
semi-official chaperon for the Prince of

Wales when his royal nibs arrives in Los
Angeles. Cloakey was managing director

for the Allen theatres when the Prince
toured Canada, and entertained Baron
Renfrew personally with several solos on
the xylophone. It will be a case of prince
and prince, for in his short time here
Cloakey has established himself as a

“prince of good fellows.”

* * *

Vera Reynolds has signed a long term
contract with Paramount. She is a Cecil

B. DeMille find.
^

Irving Lesser is here to confer with Sol
on the fall production schedule of Prin-
cipal Pictures. The New Yorker will also

attend the semi-annual meeting of the

directorial board of the corporation. An-
other Harold Bell Wright and another
Baby Peggy film are in the offing.

^ -JSi

Stars of the silver sheet journeyed to

Tia Juana over the Labor Day holiday to

attend the grand fiesta and bull fight

being staged at the border city. A dance
at the .Foreign Club was staged in their

honor.
* * *

The ill-fated Forum has changed its

policy to several shows daily. Last week
a Vitagraph film, “Between Friends,”
played there, which followed Clarence
Brown’s Universal-Jewel, “Butterfly,”

Frequent, if not weekly, changes are an-
ticipated. This leaves Grauman’s Holly-
wood supreme in its field as the only
picture house with a successful two-a-day
policy, a tribute to the genius of Sir Sid-

ney Grauman.
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Film News

in

Pictures

PICTORIAL SECTION
of Exhibitors Hera Id

Issue of September 13

Stories Told

h
the Camera

This is the latest way to direct a picture.

Cecil B. DeMille, the Paramount director,

found the amplifier and loudspeaker unit in-

valuable in making “Feet of Clay.”

Float used by California Theatre, Los Angeles, in Greater Movie Season

parade, advertising “Never Say Die,” the Douglas MacLean-Associated

Exhibitors production. Pictures were taken of the crowd and shown at

the California the same night. The stunt created quite a sensation.

Marguerite de la Motte getting into condition to

present a number of dances in “The Beloved

Brute,” a Vitagraph picture which J. Stuart Black-

ton is producing. Miss de la Motte used to be

one of Pavlowa’s deciples.

Police Chief Dan O’Brien of San Francisco holding Jackie Coogan,

star of the Metro-Goldwyn film “Little Robinson Crusoe,” with

Mrs. Coogan, Paul Biese, famous jazz orchestra leader, and Jack

Coogan, Sr., welcoming the Police Chief, who journeyed to Los

Angeles from Montreal to attend the opening of the film.
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Here are three examples of typical flappers chosen at random from a group of twenty-five who worked as extras in

King Vidor’s Metro-Goldwyn-Mayer production, “Don’t Deceive Your Children,” adapted from the stage play “Mary
the Third,” written by Rachel Crothers. Director Vidor spent more than a week making film tests of hundreds of
flappers in Hollywood and surrounding towns before choosing the twenty-five he regarded as distinct types of the
species. Left to right they are—Mary McAllister, Helen Howard and Helen Kessler.

Violet LaPlante, Percy Marmont, and J. Stuart Blackton, who has
just finished the Blackton Production “The Clean Heart” for Vita-

graph. (Left) Clarence Brown, Universal director, who made “The
Signal Tower” and “Butterfly” has just started work on his fourth
production.

Five in Search of an Idea—Jack Warner, June Mar-
lowe, James Flood, director, Beverly Bayne and Johnnie
Mescall, cameraman, all of the Warner Bros, studio,

trying to get a good piece of business for a scene for

“The Tenth Woman.”

Northwest Film Board of Trade, Seattle, Wash.—(Standing,

left to right)—Seth Perkins, Fred G. Sliter, Chas. Hardin, A1

Rosenburg, Arthur Hout, H. A. Black. (Seated) George

Endert, Jack Schlaffer, and Jack Sullivan. (H. E. N. Photo.)



September 13, 1924 EXHIBITORS HERALD OD

John McCormick, director of publicity for First

National on the Coast, welcomes Doris Kenyon to

Hollywood. She is to be starred in a new produc-

tion “Idle Tongues,” which First National will dis-

tribute.

Mary and Douglas Fairbanks, United Artists stars, out for a

drive with Charlie Chaplin upon their return to Los Angeles,

after an absence of six months.

Little Edwin Hubbell, WAMPAS baby star of 1924,

and Director Del Lord of the Sennett studios, Holly-

wood, driving the giant locomotive just acquired by

the Lumbago Railroad company.

Getting ready to shoot the parade of the toreadors in “The Siren

of Seville.” The young man in the white jersey is Hunt Strom-
berg, producer of the Priscilla Dean pictures, who personally

directed the bull light scenes for the Producers Distributing

Corp. feature.

Director George Archainbaud and little Dorothy
Brock, four year old player, who appears in “Chris-
tine of the Hungry Heart,” a Thomas H. Ince pro-
duction for First National. Little Dorothy cries real

tears in “Christine” and takes instructions from
Directors like a veteran.
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New York’s Mayor Visits Metro-Goldwyn-Mayer studio
during the filming of “The Great Divide.’’ (Left to right)
Guy Price, critic; Alice Terry, Conway Tearle, Louis B.
Mayer, Joseph Willicomb, secretary for years to Wm.
Randolph Hearst; John F. Hylan, mayor, Mrs. Hylan and
Dr. Frank Barham, publisher Los Angeles Herald.

“You’re a good actor but I don’t trust you as a camera-
man,” says Thomas Meighan, Paramount star, to Glenn
Hunter, while making camera tests for “The Alaskan,”
Mr. Meighan’s next starring vehicle.

Fred Tuefel, man-
ager Blue Mouse
theatre, Portland,
Ore., “the man with
a million friends.”

T. C. Poorman,
owner of the Bung-

alow theatre. Wood-
burn, Ore.

/

Col. Woodlaw,
owner of Circle the-
atre, Portland, Ore.,

a co-operative basis
employer.

Mrs. Elsie F. Brandt,
owner of the Yeager
theatre, Portland,
who has been in the
business 8 years.

I. Lessor Cohn,
owner of the Union,
Burnside and Casino
theatres, Portland,
Ore.

A new photo of Wanda Wiley,
Century Comedy star, who has
just completed “The Trouble
Fixer.”

Clara Bow, the little Brooklyn girl, who has
made such rapid strides in pictures this year.

She appeared in the Universal-Jewel pro-
duction “Wine.”

A1 Alt, one of the Century Com-
edies clever stars. Mr. Alt was
recently married to Bebe Gor-
man.
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Two more examples of company cooperation. (Above) Charles Ray
and his “Dynamite Smith” display, the Ince-Associated Exhibitors
production. (Below) Principal Pictures company making “Mine
With Iron Door” do their bit for Greater Movie Season.

Just married—Mr. and Mrs. C. P. Scates of
Bremerton, Wash. Mr. Scates owns the Rialto
theatre at Bremerton.

Norbert Brodin (left), Dewey Wrigley (right),

and (sitting down) Edward Henderson, C. B. C.-

Columbia Productions cameramen who are shoot-
ing scenes for “The Price She Paid,” now being
made under the direction of James Young. This
fast camera crew of the West Coast is responsible
for the exceptionally fine camera work in “The
Sea Hawk.”

This is one of the airplanes that ^VilIlanl Fox has rented to fly over New York, Coney Island and surrounding territory
with an electric sign to advertise *‘The Iron Horse” now playing at Lyric Theatre, New York
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Service Boosts

Kinograms Sales

Declares Baynes
(Special to Exhibitors Herald)

NEW YORK, Sept. 3.—An interesting

statement on the progress made by
Kinograms, Educational’s newsreel, dur-
ing the last year, has just been issued by
Captain George Mac L. Baynes, president
of Kinograms Publishing Company, Inc.,

producers of the reel.

“During the period between September 1, 1923,

and September 1, 1924, Kinograms has made the
greatest strides in its career and perhaps the

greatest increase in representation ever gained by
a news-reel in a like period,” said Captain
Baynes. “We have increased our representation
very nearly 5U ptr cent over the preceeding year

and have exceeded that percentage in the number
of representative first run accounts served.

^

“This increase can be traced almost directly
to the Kinograms policy of service to subscribers.
During the period just mentioned, several events
of national and international importance trans-

pired. Pictorial news of these events was rushed
to first run subscribers as fast as human in-

genuity could devise the means to get it there.

These special events were furnished as part of

the regular Kinograms service, without one cent
extra charge to exhibitors.
“We will continue to pursue this policy during

1924-1925. We believe subscribers- to a news-
reel service to be entitled to the same privileges

as are those of a daily newspaper in that they
should be furnished with the news when it hap-
pens and without extra charge for the big
events.”

Among the representative, nationally

known theatres now including Kinograms
in their weekly programs are such houses
as the Chicago, Chicago, Capitol and
Rivoli, New York; Princess, Denver;
Grauman’s, Los Angeles; Newman, Kan-
sas City, Carlton and Stanley, and the

Stanley Circuit in Philadelphia; Rowland
and Clarke’s State and Regent, Pitts-

burgh, the new million dollar Wisconsin,
Milwaukee, and Tivoli, Washington.

Successive Features

To Be Included Under
New Pathe Review Plan

(Special to Exhibitors Herald)

NEW YORK, Sept. 3.-—A new policy

for Pathe Review is announced by Pathe.
It goes into effect with the publication
on October 5 of issue No. 40.

In the No. 40 and successive issues fea-

ture subjects are to be incorporated.
These feature subjects, aggregating in

most instances two and three thousand
feet, will be so divided as to admit of

insertion as serial installments in succes-
sive numbers of the Review. Thus a wide
range of interesting features will be cov-
ered completely and comprehensively in-

stead of being dismissed with a few hun-
dred feet.

The program has been arranged to
provide for a different feature series each
week over a period of a month. Under
this arrangement the first installment of
four different features will be made avail-
able during the month of October. The
second chapter of each of the same four
will be issued in November, this plan be-
ing continued until each of the initial

features is completed and new ones
started.

Canada Man Shifted
(Special to Exhibitors Herald)

TORONTO, ONT., Sept. 3.—George
Jeffrey, former Toronto district represen-
tative for Universal Jewel productions,
has been transferred to Buffalo, N. Y.
Before his departure, Mr. Jeffrey was
accorded a wonderful send off at a party
of film exchange and theatre people at
the King Edward Hotel, Toronto.

Independents

Not to Be Outdone
The independent exchangemen

are showing a determination to
keep pace with the national dis-

tributors, not only in product, but
also in the manner of advertising.
Two brochures advertising the

product of Progress Pictures, Chi-
cago, Milwaukee and Indianapolis,
and Standard Film Service Com-
pany, Cleveland, have just come to
our desk.
Both are excellent examples of

fine printing and their contents an-
nounce a high grade product for

the season 1924-25.

In his announcement, Frank
Zambreno, head of Progress, sched-
ules ninety features, two serials and
twenty-six comedies for distribu-

tion. Among the features are
Frank Merrill, Kenneth McDonald,
Ranchland stories, Pinto Pete, Ben
Wilson, Dick Hatton, Buddy Roose-
velt, Buffalo Bill, Jr., Big Boy Wil-
liams, Leo Maloney, Pete Morrison,
Neal Hart and Hurricane Hutch.
Jess Fishman, general manager

of Standard, is offering nine Chad-
wick pictures, eight Perfection fea-

tures, the series of Columbia at-

tractions and other high grade
feature and short reel subjects.

Thief of Bagdad* *

Opens to Standout
Crowd in Chicago

If there is any reason why Douglas

Fairbanks’ masterpiece, “The Thief of

Bagdad,’’ doesn’t have a long run in Chi-

cago, that reason is not now apparent.

Woods theatre was far too small on the

opening night, August 31, to accommo-
date the crowds, and those who lined up

at the box office long before the perform-

ance opened were forced to buy advance

tickets.

Chicago’s newspapers gave the attrac-

tion a rousing sendoff, and it is certain

that those who saw the fantasy on the

opening night will broadcast the word:

“See ‘The Thief of Bagdad.’
’’

Handling the show in Chicago are
Frank V. Bruner, business manager, and
J. L. McCurdy, assistant business man-
ager. They have two novelties supple-
menting the show. Before the perform-
ance and during the intermission there is

Oriental music in the lobby. During the
intermission Bagdad coffee is served in

the lobby and to those remaining in their

seats.

Vancouver Plays Three
British Films in Week

(Special to Exhibitors Herald)

VANCOUVER, B. C., Sept. 3.—There
is one spot in Canada at least where Eng-
lish-made productions are enjoying a con-
siderable sway. This is Vancouver, B. C.,

where, during the last week in August no
less than three of the largest downtown
houses of the city were presenting special
British pictures.

These were the Colonial theatre, play-
ing ::Come On Loving Cup!’’ Globe thea-
tre, showing “Old Bill Through the Ages”
and the Rex theatre, offering “Out to
Win.”

///. Theatres in

Coal Region Face
Grave Situation

(Special to Exhibitors Herald)

ST. LOUIS, MO., Sept. 3.—Grim busi-
ness death stalks the coal fields of south-
ern Illinois today and ere the winter of
1925 has passed, unless some relief comes
from a most unexpected quarter, hundreds
of motion picture exhibitors in those parts
will be forced to the wall with thousands
of other merchants.
More than one-third of the 250 or so

theatres in the coal fields proper have al-
ready closed. Others are running but one
and two nights a week, while others are
holding on, hoping against hope that
something will bring relief.

But an exhaustive survey of the district
indicates that no relief is in sight, and
that even when the miners get back to
work it will take many, many weeks of
fat payrolls for them to pay up the debts
that they have contracted during this
summer, and have sufficient surplus to
patronize motion picture houses and other
amusements as they should.

Last week’s conference of business in-
terests, railroad officials and coal oper-
ators, was held at Herrin, 111., under the
auspices of the Lions Club to discuss the
situation, and to devise ways and means
if possible to bring relief. However, local
officials of the United Mine Workers de-
clined to attend, explaining that the na-
tional organization had already gone on
record as opposed to any reduction in

miners’ wages or changed working con-
ditions, so that situation remains dead-
locked.

Bookings in Past Few
Months Biggest Ever
First National Says
(Special to Exhibitors Herald)

NEW YORK, Sept. 3.—One of the
most prosperous years in the history of
the film business is anticipated by of-
ficials of First National, who declare that
bookings on the company’s product during
the past three months are by far the
greatest ever recorded for a similar period
in the company’s history.

“Sizing up the situation as it is de-
veloping in the booking situation in our
own offices, the coming season is going to
be a highly prosperous one—the most
prosperous of any,” according to E. A.
Eschmann, general manager of distribu-
tion. “Our list of specials, such as ‘The
Sea Hawk,’ ‘Secrets’ and ‘Abraham Lin-
coln,’ have been extensively booked, and
new contracts are coming in at a rapid
rate. The specials will be played at in-

creased admission prices.”
Mr. Eschmann also states that the

policy of bringing branch managers to the
office in pairs instead of in a general con-
vention has proven entirely successful and
is responsible for the speeding up of
distribution.

F. & R, Buy Interest

In Bismarck Theatre
(Special to Exhibitors Herald)

BISMARCK, N. D., Sept. 3.—V. B.
Valleau has sold a one-half interest in his
Eltinge theatre here to Finkelstein &
Ruben, Minnesota theatre owners, it has
been learned. The house seats 430 and
Dale Simon is to continue as manager.

It is said that this marks the first the-
atrical acquisition in this state by the
Minneapolis theatre men.
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Who Can Tell T. O. Service
“What Is Average Picture?”

Wealth, Fame and Glory Await Author of Correct

Answers—Service Will Act as

Press Agent Gratis

By T. O. SERVICE

What is the title of one average picture that you have seen?
What is the name of one average theatre that you know about?
Did you ever see an average audience? If so—where? W'hat did it

look like? What kind of people were in it?

Name, fame and glory await the man, woman or child correctly an-

swering these questions without stating that they cannot be answered.
Great riches are within the grasp of such a person and history yearns to

echo his praises down the ringing Halls of Time.

Service Will Press Agent Unknown Wonder
The person naming an average picture and proving that it is one, the

individual designating an average theatre and demonstrating that it is

indeed such, the unknown wonder capable of locating and duly pigeon-
holing an average audience in all its glory, is hiding his light under a
hogshead. I herewith eagerly pledge my unparalleled services as press
agent gratis to this modest marvel, whoever, wherever and whatever he
may be.

1 am safe in this offer, of course, because I know that no such thing
as an average picture, theatre or audience exists anywhere upon this

verdant globe save (perhaps) nebulously in' the minds of persons who write
trade paper reviews of motion pictures.

Sidney Olcott, who has an enviable rec-

ord of screen achievements to his

credit, has been signed to direct specials

for Paramount. Among Mr. Olcott’s

winners are “The Green Goddess,”
“Little Old New York,” “The Hum-
ming Bird,” “Monsieur Beaucaire” and
“The Sacrifice.”

Stevens Replies

ToArgument on

Non- Theatricals
“Oh, prunes and fiddle-sticks,” is the

answer of W. O. Stevens, Apollo theatre,

Princeton, 111., to the unsigned communi-
cation published in the issue of September
6, as a part of the concluding installment

of the Herald's survey on the non-the-
atrical situation.

The Herald's unidentified correspond-
ent said that he believed the proper way to

keep non-theatrical competition at a

minimum was to permit the exchanges to

serve churches, schools and similar insti-

tutions and thereby retard the growth of

non-thea,trical producing companies. In
replying Mr. Stevens says:

“Truth is sometimes stranger than fiction so
I am going to send in a few jokes that happen
to be true. I note in this' week’s issue from
an unsigned correspondent stating that if we
black-balled the non-theatrical branch of the
movies thjt companies would spring up and pre-
sent real competition to the exhibitors. Oh
prunes and fiddle-sticks.

“These schools and churches don’t amount to

much except in this fashion : They generally
run at a cut-throat admission which has a ten-

dency to make it hard for an exhibitor to pay
for good pictures, maintain a good equipment
and make money.

“If it were not for the fact that real exhibit-
ors were supporting the producers these near-
sighted exchanges would starve to death on the
rentals they get from these schools, churches,
etc.

“Now let’s withdraw the commercial films
from these places and let some producing com-
pany try to compete with us exhibitors on the
patronage from these places and in turn the
exhibitor in this event will not be bothered with
this sort of competition very long.’’

(Mr. Stevens comments on additional subjects
in "Letters from Readers,” page 47.)

Elected Bank Director
(Special to Exhibitors Herald)

LOS ANGELES, Sept. 2.—Cecil B.

DeMille, Paramount producer, who is

vice-president of the Commercial National
Bank of Los Angeles and a director in

the Bank of Italy, has been elected a

director of the Bank of America in this

city.

But here’s a question you can answer;
Why do trade reviewers write that a

picture is “average,” that it will go over
to “the average audience” or that it is

“suitable for the average theatre”? Why
do they write these things and what do
they mean by them?

Do It If You Can
Take the average picture first. Try to

name one. Take a poll of your theatre
staff, your clientele or your city, and see
how many name the same one. That will

dispose of that.

Take the average audience next. Watch
your auditorium closely for as long a
period as you wish and try to catch an
average audience in it. Wire me a de-
tailed description of same immediately.
If it is an accurate description of an
average audience, and if I can find three
individuals in Chicago who agree that it

is such, I will print it on nink nlush
paper in an extra edition of the Herald.
Now consider the average theatre. It

you are proprietor of an average house,
notify me at once, enclosing photographs
of self and theatre. You will be the first

exhibitor who ever admitted that he
operated an average house, the first “av-
erage exhibitor,” and I’d be remiss in my
duty to the trade if I didn’t put pictures
of theatre and exhibitor before the indus-
try so that all can see what they look
like.

No Basis for Computation

There are no average pictures, theatres
or audiences, for the simple reason that
such things do not average. There is no
unit of computation, and averages are
obtained by mathematics. You can ascer-
tain the average number of seats in all

the theatres, the average number of lineal
feet in all the pictures, the average num-
ber of people in all the audiences— if you
can get the figures—and none of these
things are what the trade reviewers write
about or have in mind when they write
the phrases quoted.
“Then why all this talk about aver-

ages?” the reader interrupted.
“Here’s why,” the oracle continued un-

perturbed.
During my extensive and not always

entertaining reading of trade paper re-

views for the purposes of this investiga-
tion, I have amused myself by keeping
a log, as the radio addicts style it, show-
ing the number of reviews in which “aver-
age picture,” “average theatre” or “aver-
age audience” are basic phrases. Use of
“average” in one connection or another
is made in slightly more than 61 per cent
of the reviews read and I think you’ll

find it runs about that way in any bunch
of reviews you m-"' care to find out.

Now it’s my turn to ask questions
again, but I’ll ask only one: Why do
reviewers write in averages when they
know and everyone else knows as well as

I do that “there ain’t no sich animal”?
I wouldn’t press agent anybody who

can’t answer that, and I haven’t time to

press agent everybody who can.

Schulberg Announces
Production Order of
New Season Program
(Special to Exhibitor^ Herald)

NEW YORK, Sept. 3.—Announcement
is made by B. P. Schulberg of the order
in which he will produce the nine Pre-
ferred pictures to be issued during 1924-

25 by B. P. Schulberg Production?, Inc.

With Edwin Balmer’s novel, “The Breath
of Scandal,” completed and ready for

publication, work has started on the next
Gasnier production, “The Triflers” which
will be ready for playdates in October.
Third on the program will be the

Belasco play, “The Boomerang” by Win-
chell Smith and Victor Mapes. It is a

toss-up between George Agnew Cham-
berlain’s “White Man” and Royal A.
Baker’s “When a Woman Reaches Forty”
for the fourth place on the schedule.
However, “Faint Perfume” by Zona

Gale and “My Lady’s Lips” by Eve Un-
sell, will be sixth and seventh. Number
eight will be a production based on the
song, “The Mansion of Aching Hearts”
by Harry Von Tilzer and Arthur J. Lamb.
Last will be “Frivolity,” an original

screen story by Larry Evans.
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“This one was taken at night,” explains Mr. Betters-

worth in a notation on the back of this photograph.

“This one was not taken at night,” Mr. Bettersworth
elucidates, clearing up the otherwise impenetrable

secret of the theatre’s different appearance.

Hoot Gibson, Buck Jones,

Tom Mix, Fred Thomson,
as you wish or require,

is the useful invention of

Mr. Bettersworth. You
examine the chaps to tell

which one it is. The
secret of it all is unfolded

upon the opposite page.

Don’t miss a word of it.

Rex Ingram required four horses to make one picture, but Mr. Bettersworth uses only two for all the equine dramatic
masterpieces, varying dimensions of mane, tail and other features to suit. Complete plans and specifications are given
in his story letter on the opposite page, enabling even you to do likewise. Drawings by the author.

ILLUSTRATING “THE LOWDOWN ON AMERICAN SHOWMANSHIP” (Opposite page)
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(THE THEATRE]
[jS,^_J)epartment ofPnwtical Showmanship J

WHAT I DID TO THE PICTURE
The Lowdown
On American
Showmanship

LEN S. BROWN

Delving Into

Len Brownes
Purple Past

I
MAGINE our surprise one day last

week when Len S. Brown, himself, in

person, crashed our gate and drew up the

other chair to tell us all about it. Warned
that anything he said might be used
against him, probably would, he admitted
only the following:
That he was duly born in London, Eng-

land, and did make his waj^ in due time
(amount not given) to the Edison Elec-

tric theatre, Regina, Canada, where he
did knowingly and with full consciousness
of his acts play one piano and sing many
illustrated songs way back there in 1904.

That he did, upon learning the error of

his ways, become an actor and encourage
both musical comedy and dramatic stock
in this, that and the other city by enact-
ing same.
That he did acquire in said Dominion

of Canada in or about the year 1910 a

chain of seven (7) theatres and operate
them full diligently until California called

and he did answer, giving seven years to

Universal in its own legally chartered
City, returning thereafter to Canada for

a brief time before committing in Los
Angeles the deed which sheds direst sha-
dow over this record.

Sh—h-h-l He operated an independent
film exchange in California!

Next Week—“Bobby” Burns.

IN the interests af the service and so

that utmost efficiency may be at-

tained, exhibitors using theatre copy
provided by this department are re-

quested to submit specimens of all

published material containing same. If

for any reason reproduction is not de-

sired, such contributions will be re-

garded as confidential.

Tell Garvin
How to Start

House Organ
M. H. Garvin, Nebraska exhibitor,

whose letter asking advice and sug-
gestions relative to starting a the-

atre house organ appeared on this

page last week, is being told. Show-
men whose common interest in

house organs have drawn them to-

gether in an efficiently operating
circle have forwarded material to
Mr. Garvin direct and through this

department. Detailed report of as-
sistance given will be published in

an early issue.
.^s announced last week, this depart-

ment has offered to prepare for Mr. Gar-
yin all the copy required for his initial

issue. The following suggestions are
given in response to his specific request
for information as to sources from which
may be drawn “the picture dope that
noes into such a paper, as the short star
biographies and other things of interest
to patrons.”

J. M. Wright’s weekly contribution to
this paper, which appears as a distinct
department, “The Eilm Mart,” is written
in such style and phraseology as to serve
admirably the purpose of house organ
publishers. News of forthcoming produc-
tions, purchase of screen rights, signing
of players, casting of pictures, all the
“gossip” about motion pictures that the
public likes to and should read is given
in “The Film Mart” long before it appears
in the daily newspapers and “fan” maga-
zines.

Mr. Wright’s style is swift and pointed,
his statements emanate from the best au-
thorities, he writes at once for trade and
public, telling the news impartially and
l5riefl3C Each week he furnishes a suffi-

cient volume of material for any but the
largest house organs, and facts enough
to fill a newspaper.
The 1923 Anniversary and Studio Num-

ber of Exhibitors Herald devoted sev-

eral pages to pictures and short biogra-

I

Concluded on following page
|

Daubing the rose is always such
bad business that the following is

presented with only this notation
directing attention to the illustra-

tions on the page facing.

Meet Mr. Bettersworth

:

THE THEATRE,
Exhibitors Herald.
Dear Sir:

.'\t present writing you are no doubt
unaware of the honor being bestowed
upon you by receiving a letter from me,
and having never received any corre-
spondence from me (in the past) you lit-

tle suspect what is in store for you, as
Santa Claus has laughingly remarked.
Knowing as I do your peculiar desire

for new “stuff” in putting over pictures,
T will endeavor to shed a shining light

on “How to do it.”

Now I don’t want to leave the impres-
sion that I am the best in the world for
that, my good friend, is not true. I

merely studied under the best showman
in the world and then beat him (which is

neither here nor there, as the magicians
have so well put it).

* * 4:

I suppose that 3mu have noticed by now
that I have enclosed a few photos and
sketches of some of the work I have been
doing. The first one I will discuss is the
sketch of the leaning cowboy (the one
without the horse). I am using sketches
in these instances not only because they
are more distinct than photos but because
they give a clearer idea of the construc-
tion.

This cowboy is one of the Universal
Ranch Riders you have heard so much
about. I painted him in a natural posi-

tion in hopes that it would attract some
favorable attention and much to my sur-

prise it did. It was a big success (tech-

nically) because some mustache fiend

adorned him with a style of hirsute deco-
ration that moved our patrons to ask
when Buffalo Bill was coming. I have
to watch my cutouts closely and I live

in a constant dread that some well-mean-
ing lad will put rubber-tired glasses on my
Harold Lloyd cutouts. The natural posi-

tion of the cowboy cutout is very adapt-
able to the many corners of our little the-

atre, and when the young bloods of our
hamlet see this sturdy cowperson leaning
carelessly against the wall they know
that he is a man of action, a man who
would a thousand times rather roll his

own cigarette than work in the harvest

I

Concluded on following page |
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The Lowdown
On American
Showmanship

1

Concluded from preceding page i

field in the broiling sun. They are posi-

tive of that.
* * *

Heretofore I have had no end of fun in

putting on my silk shirt and angora chaps
and standing hour upon hour like unto
some village smithy keeping a sharp look-

out for a chance to trade a kingdom for

a horse.

But, as you may well believe, the du-
ties of a theatre Mgr. will not permit one
to bask in the smiles of the fickle public.

Hence the cardboard substitute.

I found it to be a capital idea to have
tlie cowboy holding a placard with lines

like these: “I’d admire tuh have you see

the show stranger’’ or
“ ‘Apologize’ to the

lady, you dog.’’ Those sub-titles get them
every time and the small boys can’t re-

sist them.
* *

I had another cutout like this of Hoot
Gibson, only I used Angora chaps instead
of leather. This effect was made possible

by coating the chaps with strong glue and
then applying bits of cotton rope which
was unraveled and cut to the proper
length. A bright red scarf around his

neck added greatly to his colourful ap-
pearance.

I was unfortunate with this cutout,

though, because we have among our pat-

rons a class of people who wouldn’t dare
strike matches on their trousers, but who
would think little of striking them on
some other person’s pants. Of course
that is all very well, but the cutout of

Mr. Gibson suffered complete destruction
when one of our good patrons struck a

match on his pants (Mr. Gibson's)
thereby igniting his cotton chaps.

I saw the man when he did it and we
talked for quite a while about the mat-
ter. My eye was all right in a few days.

* * *

For First National’s picture, “The Gold-
fish,” I made about two dozen (meaning
twenty-four) cutouts, using corrugated
cardboard and an ample amt. of gold
paint. Freely.

This, I thought, was a great chance for

some kind of tie-up so I painted
“14 K. T.” on both sides of the respective
fish (plural) and beneath that I put, “All
That Glitters Is Not Gold,” by F. W.
Woolworth. As you have no doubt sus-
pected, this idea went over big like a tent,

for all of our patrons thought that the ad-
mission would be nothing over ten cents.

So you can imagine their surprise when
they learned different.

There is nothing like a little surprise

to promote the holiday or festive spirit

and it was not long before our patrons
began pushing in the box office windows
and upsetting the lobby palms, just in a

spirit of good-natured fun. One unaccus-
tomed to theatre business would have
thought that they really wanted tickets.

* + *

Another illustration which I have so
thoughtfully enclosed is the one yclept
Tom Mix. You will no doubt notice that

I put his name in bold type so that there
would be no confusion.

This was a foresight on my part, due
to the fact that every time I use these
coutouts (I have twelve—1 doz.—of them)
some well-meaning citizen will invariably
ask me if it is the famous “Tom Wilson”
who plays in so many of those society

pictures. This particular cutout, which
I have pictured herewith, is made of cor-

Pathe is sponsoring “Alexander Hamil-
ton,” one of the Chronicles of America
series, as especially adaptable for pres-
entation during Defense Week begin-
ning on September 7.

rugated board scraps which may be had
for the mere asking at any fashionable
store. The mane and tail of this palfrey
l)ear a striking resemblance to the mane
and tail of most any horse. In order to
.get a unique effect I always use strands
of grass rope for these parts and on the
extreme ends.

In case the horse is northbound the
length of the strands governs the rear.
With the rear well covered there can be
no confusion.

* * *

I haven’t the time to worry you much
longer, or as the French put it, “L’worry,”
so I will sound off with a few exploita-
tion ideas, which according to my way of
thinking are “good” in that they are new.

I have had wonderful success with these
absolutely new angles of exploitation that
I am about to unfold, for like Benj. Tur-
pin I always look at things from a differ-

ent angle.

On Paramount’s super special, “Drunken
Schoolgirls,” I paid a man ( I mean I gave
him a pass to the show) to walk up and
down the street with a gaudy placard
bearing these words, “I AM GOING TO
SEE DRUNKEN SCHOOLGIRLS at
the ISTRIONE TODAY.” I am not
positive but I do not think that the sand-
wichboard stunt has been pulled before.
Even so, I will humbly refrain from being
the author of this clever trick.

I must admit that a Paramount Ex-
ploiteer dropped the hint. I will not give
his name but he sure is a whiz, for all

that. Another one that he pulled off was
having me lead a cow down the street

with a sign on her telling the whole city

that it was no bull about “Monna Vanna”
being a good picture. This was great
stuff but it did not seem to register be-
cause we could not secure a cow and had
to substitute a specie of mule which is

so well known within our common-
wealth.
So next time I am going to use a sign

like this, “If You Don’t Come To Our
Show You’re Crazy.” Now of course no
one wants to go crazy or even be consid-
ered crazy, so that leaves only one course
to take. They just have to see our show.
That is my very own idea and I cln

safely say that I have never seen it used
I)efore and I do not object to anyone else
using it.

* * *

If they put “Abie’s Irish Rose” in the
movies I am going to book it for St. Pat-
rick’s Day and have a negro on a soap
l)ox at every corner singing “Ireland Must
Be Heaven Eor My Mother Came From
There” or “Heaven’s Just Like Ireland
So I’m Going to the Dogs,” and at the
same time they can give away large sham-
rocks with my ad on it. Hot Cat!!

I hope you will believe that I am sin-

cere wdien I tell you that I believe that
these ideas, if properly used, will bring
about a liig change in the motion picture
l)usiness. Or, as the Russians have so
ably expressed it, it’s "Nux Vomica.”
Wishing you many happy returns tor

a successful season, I am
J. W. BETTERSWORTH,

IsTRioNE Theatre,
Jackson, Miss.

Tell Garvin
How to Start

House Organ
I

Concluded from preceding page
j

phies of the newcomers among motion
picture actors and actresses. Many of
these are dominant figures today; all are
important in pictures and, because of

their recent elevation to prominence, per-
sonalities of vital interest.

Reference to that issue will satisfy Mr.
Garvin’s specified need adequately, and
because of the present timeliness and
value of the information given Mr. Wright
will begin at once weekly republication
of matter contained in that edition. This
will'bring the material into the hands of

the many new subscribers of the Herald
as well.

For information especially needed in

connection with individual productions or
stars upon the immediately future pro-
gram schedule, the press or publicity de-

partments of the various film companies
can be relied upon in practically every
case. This department will supply to any
exhibitor requesting same the names of

individuals in any film organization quali-

fied to assist in this manner.
Editorials for theatre house organ use

are supplied regularly by this department
in each issue, and the exhibitor starting

a house organ at this time need only to

refer to the file copies of the last few
months to find editorials suitable to prac-

tically every requirement. In addition, a

standing offer is made to provide editorial

or ad copy treating of any subject, situa-

tion or condition with which the exhibitor

may be confronted at the moment.

FALL STYLES

M ilady is giving her attention to

Fall styles. What to wear is the ab-
sorbing topic of conversation where ladies

gather. The shops are busy and pros-

perous. All is well with the community.
Fall styles in motion pictures are no

less engaging. Always at this season
there is a rush of new screen material,

pictures built along different lines, dramas
and comedies in key with the period. As
in the case of clothes, shopping is in

order. One theatre offers “the latest,”

while another so labels the held over
stock on hand and tries to sell it as new.
The well-informed shopper knows when
and where he gets his money’s worth.
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What Showmen
Are Doing to

Get Business

Theatre Bits Copy Service

For Exhibitor

House Organs

'f MMEDIATELY following the over-
A ture of the Chicago theatre show last
week came an International News special
depicting a visit to “The World’s Wonder
Theatre,” of course the Chicago. Observ-
ers were taken down State Street to the
front, shown same, escorted within,
treated to splendid views of lobby, foyer
and auditorium, then carried through the
back stage regions, the cooling system,
the drill school for ushers, the “little the-
atre” operated for rehearsals, all the in-

A phototype survey of cur-

rent exhibitor business ef-

fort, with pictures upon the

two pages accompanying.

House organ or newspaper
publication rights to this

copy is granted exhibitors by
the “Herald” herewith.

J
W. BETTERSWORTH’S story
letter beginning on the first page

* and illustrated on the page preced-
ing that is easily the highlight of the ex-

ploitation week and the thing you should
read if you are to read but one thing.

Here, however, is continued the humdrum
record of efforts contributing to the any-
thing but humdrum life of the business.

(Illustrations upon the two pages follow-

ing.)
*

I
An airplane flew low over Evans-

• ville advertising “The Eagle’s Fea-
ther” for the American theatre. Plane
hire is less prohibitive than it used to be

and people still look up when they hear
one.

*

2
Walter Batcheler, Randolph theatre,

. Chicago, is stepping into the local

limelight with consistent showmanship.
He had Mike Cvengros, Ted Lyons,
Clyde Crouse and Ray Elsh of the Cubs
come down and endorse “Hit and Run”
as “the greatest Baseball picture ever put
on the screen.”

*

3
Real oil, at least real oil cans, were

• lined up in front of the Madison at

Peoria to spell and thereby advertise

“Flowing Gold,” which doesn’t sound
particularly like an oil picture to everyone
unless they’re given a hint. Most people
having dropped little or much in this oil

hole or that, it’s well to let everyone
know.

*

4
Lights dotted a spread wing moth

• sign erected upon the marquee of

the Liberty, Seattle, during the run of

“The White Moth.” It’s right that more
should be done about breaking up the
monotony of replacable sign letters.

5
M. H. Newman, Columbia theatre,

• Seattle, make a great pictorial appeal
with the front of the Columbia for “Bor-
rowed Husbands.” More like this will do
no harm and much good.

6
Ushers of the Rialto, Omaha, were

• dressed in neat uniforms for “Lilies

of the Field,” says the illustrated report
at hand, and it is not a matter of great
concern that the costumes seem to have
nothing to do with the picture. They’re
nifty uniforms anyway, and maybe you’ll

want to buy some like them. (Apology
to “Better Theatres” for use of photo and
item.)

*

7
Four weeks before “The Sea

• Hawk” opened at the Circle, Indian-
apolis, an attractive window about it ap-
peared at the plant of a local newspaper.
The hand of Ace Berry seems to be dimly
discernible in the background.

*

8
“Bread” is a good title to work

• with if you like window tie-ups and
that sort of thing, and they did at Loew’s
Columbia, Washington, D. C. H. S.

Ansley, of Metro Goldwyn, handled the
campaign.

teresting departments of the big struc-
ture. The Chicago audience applauded it

and it unquestionably won prestige for
the institution.

*

LEN S. BROWN, visiting this office

last week, unfolded in confidence ex-
tensive and novel plans to be put in op-
eration when he opens the Lyceum the-
atre, Minneapolis, in the near future.

Details of these will be published in this

and other departments of this paper when
Mr. Brown says the time is ripe for pub-
lication. He plans a house organ for the
Lyceum which should be of special in-

terest to those of you who publish theatre
papers.

*

Laurence (“Buddy”) Stuart has
supplied us with pictures of his bath-

ing girl stunt, recently mentioned in these
pages, and as they arrived just too late

for publication in this issue, pictures and
details will be given you next week.

*

Next week you will learn, also, the
naked truth about Frank H.

(“Bobby”) Burns, Orlando Enterprises,
Inc., and you will look into his face as
borne hither photographically. This dar-
ing expose will appear upon the first page
of this department, where the inside on
Len Brown appears this week. At that
time you’ll also hear more about Mr.
Burns’ opening of the Palace theatre at
Bradenville, Fla., mentioned last week.

9
No less than 215 A & P stores used

. displays based upon or connected
with the title. “Bread,” according to a

notation which gives no hint of typo-
graphical error. That’s a lot of A & P
stores, though, isn’t it?

*

1 ^ Dan Roche did a lot for the Or-
JLU. pheum theatre in connection with
its run of “Hold Your Breath,” which
continues as this is written. Three Life
Saver Mints floats drove about advertis-
ing mints and the picture, there being
some sort of mental association relative

to their titles, and a man walked the
street in a dummy package of the candies.
Girls stopped passersby, which are legion,
and gave them samples. “Fastest Ever
Filmed” is the marquee catchline and it

catches them. It’s good to write Dan
Roche’s name again.

n “The Fire Patrol” was exploited
• by the Mission theatre,, Los An-

geles, with a trick automobile carrying
radio equipment and generally fashioned
to get attention. The news report is that
it did, staying two weeks at the theatre.

1 Q Tack Mclnerney, professional ex-

4^*

* ploiter of Universal subjects, cared
for “The Reckless Age” in its run at the
Century, Baltimore, and used among
other things an automobile, it being an
automobile picture. Who will utilize that
ancient “(W)Reckless” for the picture?

A FAMILY TRUST

The motion picture theatre, accorded
a patronage support far greater than

that accorded the stage theatre, accepts
with that support a far greater responsi-
bility and a far greater trust. This is no
more than an automatic working out of
the law of compensation.
The stage theatre of the present day

makes a practically exclusively adult ap-
peal. Stage plays of the day are writ-
ten and acted for adults. Stage theatre
prices are high in keeping with that con-
dition.

The motion picture theatre makes a
family appeal. Motion picture plays are
written and acted for adults and children
at once. The picture playwright or actor
must provide entertainment which is at

once suitable and sufficient for adult and
child. Motion picture prices are in keep-
ing with this condition.

This theatre and the motion picture in-

dustry at large is keenly appreciative of

this great family trust.

SCHOOL RESUMES

WITH the resumption of school activi-

ties, this theatre loses for five days
of the week its cherished afternoon asso-
ciation with the children of the commun-
ity. During the vacation period our audi-
torium has been a favored gathering place
for the little folks and we have appre-
ciated deeply the temporary guardianship
which we have enjoyed.
Without doubt the little folks will miss

their' matinee visits to our theatre, as we
will miss them. And without doubt it is

not good for them to be kept up late

at nigbt to continue the screen associa-
tions they have enjoyed so thoroughly.
For that reason we suggest that the chil-

dren be sent or brought to the first even-
ing performance rather than a later one.
In this way can be continued the educa-
tional and broadening influence of good
motion pictures without curtailment of

the vital sleep and study periods.

YOUR DAILY HOLIDAY

After Labor Day, as after every holi-

day, humanity returns to its work re-

freshed, invigorated, better equipped than
before to perform the big or little tasks
at hand. Individuals function more effi-

ciently for the rest, find more happiness
in their lot.

The theatre is in point of effect no less

than a daily holiday. Two hours this

evening in the theatre, two hours of re-

laxation, inspiration, pleasure, equip you
for a better night’s rest, a better fulfill-

ment of tomorrow’s obligations.

The theatre is your daily holiday.

(FILLER LINES)
Action, the Language of Life, is the

Mother Tongue of the Motion Picture.

No Place to Go? Go to the Show.

If It’s Worth While, It’s Been Filmed.
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ILLUSTRATING “WHAT SHOWMEN ARE DOING TO GET BUSINESS” (Page 43)

1. Airplane exploitation for “The Eagle’s Feather,” Metro,
at American theatre, Evansville, Ind.

2. Chicago Cubs endorse “Hit and Run,” Universal, at Ran-
dolph theatre, Chicago, as best baseball picture.

3. Oil exploits oil in “Flowing Gold,” First National, at
Madison theatre, Peoria, 111.

4. Electric moth advertises “The White Moth,” First Na-
tional, at Liberty theatre, Seattle.

5. Pictorial display for “Borrowed Husbands,” Vitagraph,
at Columbia theatre, Seattle.

6. Rialto, Omaha, ushers costumed for run of “Lilies of

the Field,” First National.
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ILLUSTRATING “WHAT SHOWMEN ARE DOING TO GET BUSINESS” (Page 43)

7. Advance window display for “The Sea Hawk,” First
National, by Circle theatre, Indianapolis.

8. Exploitation of “Bread,” Metro, by Loew’s Columbia
theatre, Washington, D. C.

9. Two hundred and fifteen A & P stores of Washington
had displays of this character.

10. “Hold Your Breath,” Producers Distributing Corp., ex-
ploited for Orpheum theatre, Chicago.

11. Mission, Los Angeles, advertising “The Fire Patrol,”
Chadwick Pictures feature.

12. “The Reckless Age,” Universal, advertised for Century
theatre, Baltimore.
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Comedy Titles Clear
More than a little credit is due the comedy makers

for keeping comedy titles clear of censure. With the

mantle of humor affording ample cover for the multi-

tude of titular sins that might be committed, short

subject producers have kept to the comic instead of

leaning to the alluring and provocative. Enjoying a

greater latitude than feature producers, the short sub-

ject men have stayed well within the limits. That is

as it should be, of course, but gratifying nevertheless.

To Separate Groups
Word from the editor of “What the Picture Did

For Me” is to the effect that beginning next week the

reports on Short Subjects in that department, until now
listed alphabetically by title, will be separated in groups

under headings designating the film companies sponsor-

ing the subjects. That will make it a simpler matter

for exhibitors to check up on the product from the

various sources and to find at once the good or bad

news about short subjects booked or in booking pros-

pect. No doubt the trade papers offering departments

in imitation of “What the Picture Did For Me” will

follow along in due course, but that is beside the point.

Arthur Stone Announced
Arthur Stone, vaudeville star, is announced by

Pathe as presented in his first motion picture comedy,

September 28. There is a good deal of interest con-

nected with that announcement.

Harry Langdon, most strikingly successful of the

recent newcomers into the comedy field, was a stage

comedian first. He could not possibly have been as

funny on the stage as on the screen.

Recruits from stage to screen, particularly comedi-

ans, have fallen into two very sharply divided classes.

They are either very good or very bad, and the first

comedy usually tells the story. If Mr. Stone proves to

be one of the very good ones, everybody should be glad,

for good comedians have never been too plentiful.

O. Gives Facts
Again the “Box Office Record” looms on the

horizon with all the essential information about motion
pictures long and short. As in former issues, the short

subject will be amply represented, the representation

in this case overshadowing that in former issues as a

result of increased interest in short subjects during the

past six months, resulting in an increase in the num-
ber of short subject reports.

The worth of this feature of the “Box Office

Record” to the exhibitor is, of course, well understood.
He can not only pick up a great number of “good bets”

which he can exhibit profitably, advertising them with

assurance, but he can get a straight line on the types

of short subjects that are finding favor in his or any
other part of the country.

The worth to the short subject producer is some-
thing else again. The compilation offered in the

“Record” is an accurate schedule of his hits and misses.

He can learn definitely what lie has done that is good,

and what he has done that is not good. He can view,

with profit if not with pleasure, his mistakes and his

correct guesses in orderly review.

Actors, directors, all who take part in the produc-

tion of short subjects, or long ones for that matter, find

in the semi-annual editions of the “Record” the plain

facts about their work. Although fundamentally an
exhibitor service volume, the book is no less than a

hand-book to the picture worker as well.

Exhibitor Editing
Exhibitor editing of short subjects to save footage

continues in certain quarters. It is no more excusable

than when first discussed in this page a year or more
ago, when the then somewhat general practice sub-

sided.

This editing is done, it is explained in most cases,

because feature picture producers make their pictures

too long for program schedules. Something has to be

cut, exhibitors say, and for some obscure reason they

pick on the short subjects.

If there is logic in this, it quite escapes detection.

Lacking logic, the custom should fall of its own weight.

Announce Short Subjects
It is the season for announcements and most show-

men are publishing or getting ready to publish an-

nouncements of the Fall and Winter picture schedules.

And most of these are not planning to announce the

short subjects.

Why?
Announcement of short subjects alongside an-

nouncement of features will just about multiply the

effect of the announcement by two. Most of the titles

can be obtained, and where titles are not available the

naming of the principal player or the brand will serve

fairly well.

If short subjects have been selected for the coming
season, as they should be, with the same care governing

feature picture selection, plainly they should be an-

nounced with the same gusto.
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LETTERS
From Readers

A forum at which the exhibitor
is invited to express his opinion on
matters of current interest. Brevity
adds forcefulness to any statement.
Unsigned letters will not be
printed.

Cometist Misses His Cue

PRINCETON, ILL.—To the Editor:
A joke was my recent visit to Geneseo,
III., to direct the music for “Birth of a

Nation”—just as the big punch came and
I wanted the cornet player (a local in-

experienced man) to blow the Klan call,

I’ll be darned if he didn’t clapp his lunch-
hooks.

And still another joke, the biggest one
of all. In the fall of ’23 I signed up with
Mr. Gallos of Film Booking Offices for

some features, comedies, etc., to be run
at my Eagle theatre. I told him at the

time that I hadn’t fully decided to open
it and in case I did, I wouldn’t continue
to run it, if it didn’t pay or interfered

with the business of the Apollo. So he

put a “rider” on the contract, “the Apollo
is not to be held responsible for these

pictures, etc.” Now any reasonable per-

son would construe that to be a condi-
tional contract and that the words Apollo,

etc., would, of course, mean the manager.
Well I trotted in to the board meeting
and they ruled against me. So I applied

for an appeal which they set for a date

when I was away on a vacation and
again ruled against me.

Then I came onto a letter that Sales-

man Gollas left with me stating Mr. Ste-

vens was not to be held responsible for

these pictures if the Eagle was closed,

and this was signed Gollos for the F. B.

O. The board has finally ruled that I

have got to pay for these pictures for

the period of time the Eagle was opened
till it closed, which was practically no
time, as I did not attempt to open it

when the weather was extremely cold,

and when I attempted to open it I imme-
diately closed due to the furnace going
bad with no chance of repairs obtainable
last spring in time to re-open. I then
dismantled the place. They sure have a

good sensible (??) bunch on the joint

board in Chicago, who only use their

heads for hat racks. I am going to let

them see what they intend to do.

If they want a fight, “Scrap” is my mid-
dle name. I believe a joint board can do
a lot of good when they act fair and im-
partial, but not in the manner they
treated me.

On the other hand, an exhibitor some-
times gets some real fine treatment from
some exchanges. A salesman from Para-
mount called on me at two A. M. one
morning (no, I was not playing poker)
and we discussed the “next block” of
pictures and arrived at a mutual agree-
ment of an average price per picture, the
exchange to reserve the right to list them
individually as they saw fit, so long as the
average remained the same. I signed the
contracts in blank (which of course I

should not have done) and the salesman
worked in some old pictures that my for-
mer competitor had used (we are in a
town of 4,000 and repeats on competitors
are out) and these were set in real low
and that left the new service altogether
too high and the old ones I, of course,
could not use. Now, did the Paramount
hold me to this contract? They did not!
They are a real outfit and not a one-horse
affair. That’s all.—W. O. Stevens, Apollo
theatre, Princeton, 111.
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T
he alert exhibitor doesn’t want to overlook an
odd little subject everybody will enjoy immensely,
not if he has the best interests of his cus-

tomers at heart, and most of them do. It is Plasti-

grams. The latest is “Steroscopics” and shows you a

man firing a gun right in your face, a cowboy snapping
a lariot that almost hits you on the nose, as well as a
fisherman dangling a crab before your eyes. You have
to look at these pictures through the red and green
“specs” furnished with the picture, to get the right

effect, but audiences will jump out of their seats every
time it is run. It is a novelty well worth trying and
this second number is especially interesting.

^ jjt

Lew Cody at It Again

In “Three Women,” the Warner Brothers produc-
tion, made under the direction of Ernst Lubitsch, there
are several surprises. First and foremost Pauline
Frederick stages a marvelous come-back. Nothing she
has ever done quite equals her Mrs. Wilton in “Three
Women.” And then there is May McAvoy, registering
in every scene, in her quiet, forceful way, with Lew
Cody as the villain, and Marie Prevost, the soiled dove.
The balance of the cast includes Mary Carr, Willard
Louis and Pierre Gendron, which makes it practically

an all-star aggregation. The story concerns a mother,
past her first yopth, in love with a scheming scamp.
She neglects her daughter for the he-vamp, until the

latter steps out with daughter. After marrying the
daughter, to get her fortune, he turns to another lady
and there is the usual exposure and threatened scandal,
all very well told with Lubitsch’s adroit handling of

every scene.

* *

“Open All Night” Is Fantastic

“Open All Night” is what you make it. I enjoyed
it more than any picture I saw last week, while Mrs.
Service denounced it as terrible. I think she sought
drama, which it isn’t, while I sought motion picture,

which it certanly is. I’ve an idea that that’s about the
way people will divide in comment about it.

If “phantasy” hadn’t been worn threadbare and its

meaning distorted, Pd say the picture was that. Un-
der the circumstances. I’ll say it looks as if a lot of

splendid actors set out to have a good time and took
a cameraman along, giving you an opportunity to have
a good time with them if you choose, as I did.

Viola Dana, Adolphe Menjou, Jetta Goudal, Maur-
ice Flynn, Raymond Griffith and Gale Henry are the

life of the party and I’ve never seen any of them do
better acting. They are engaged in a fantastic tale

about a six day bicycle race in Paris and if that isn’t

new stuff, what is? It’s no use telling how good each
one is, for all are great, but it certainly is a duty to

herald Jetta Goudal ! Nita Naldi, Carmel Myers, Rose-
mary Theby, even Pola Negri and Barbara LaMarr
can well afford to eye her. She’s the vamp Theda
Bara was, with modern equipment.

What the public is going to think of this picture
is none of my business, but if it isn’t a gem of purest

ray serene from the motion picture viewpoint, I’m

delirious.
* 4: *

Menjou Is Great in “Sinners in Silk”

I wonder why no one has called him “Adolphe the
Active.” Menjou, I mean. He proved vital to at least

three downtown Chicago theatres
;

McVickers in

“Open All Night,” the Chicago in “Sinners in Silk”
and the Randolph in “Behold This Woman.” Briggs
ought to do a “Wonder When Adolphe Menjou Sleeps.”

In “Sinners in Silk” he has one of those rejuvena-
tion roles and acts it so well that you forget to wonder
what the undisclosed process employed may be. He
looks seventy in the beginning and himself thereafter,

making of both performances character cameos. With-
out him, the picture would be “just another one of those
jazz things.”

Eleanor Boardman is the jazz-mad young thing and
as such improves upon past efforts. A lot of other
capable players are in it, too, including Conrad Nagel
at his best, but Menjou is the works. He keeps your
mind off the things he’s doing and on the way he’s

doing them.
The picture is splendidly produced, optically great,

but the story is getting monotonous.

* ^ *

I hope and trust that nobody talks Harry Langdon
into the feature footages. He’s indispensable in the two
reels division. In “The First 100 Years,” which almost
anybody could tell from the title is a Mack Sennett
comedy, he’s begging nothing in comparison with any
comedian who ever hurled a vegetable. He doesn’t

hurl any, by the way, but he tosses you laugh after

laugh. Be sure to see it.

^ ^ ^

Lige Conley also put a lot of kick into his con-

tribution to the good spirits of Chicago theatregoers

last week, the contribution being “Pig Skin,” a foot-

ball comedy. (No pun was in prospect when I started

that.) Conley’s comedies almost always contain two
or three new mechanical stunts,, at least, and he dashes

through them at such speed that one laugh has a hard

time keeping out of the way of the next. “Pig Skin”

is the first football comedy in a long time and you’ll

he surprised how many funny things can happen on a

gridiron.
*

“The Chase” was a feature of the Chicago theatre

bill last week and if you think you ever saw ski-ing

before you’ll know differently after you see this. I am
heartily opposed to Winter in any form and am not

addicted to violent exercise at my worst, but the chase

here pictured made me itch to risk- my neck on the

darn things come what might and probably Would.

It happens at St.

Moritz and now I

know why every-

body goes there.

The Chicago audi-

ence clapped its

approval.
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NEW PICTURES
Messalina

Distributor: F. B. O.
Producer: Guazzoni Films

Length : 8,000 feet
DIRECTOR ENRICO GUAZZONI
Author and Adaptor Enrico Guazzoni
Cameraman Alfredo Lunci

PLAYERS
Messalina Rina de Liguoro
Princess Mirit Giovanna Terribili

Ela Lucia Zamissi
Ennio Gino Talamo
Apolonius Gildo Bocci
Marcus Alfredo De Felice

Narcissus Aristide Garbini

Caius Mario Cusmic
Tigris Adolfo Trouche
Claudius the Emperor

Augusto Mastripietri

TYPE: Story of the Roman empire in

the year 44 B. C.

HIGHLIGHTS: The loves of

Messalina famous for her beauty and

easy virtue Plot to ouhvit the

Princess Mighty Circus Maxi-
mus Chariot race B urning

of palace.

STORY : Messalina lives with her hus-

band, Claudius, in the Imperial Palace.

He is a nephew of Caligula. Caligula is

a great tyrant and Messalina takes ad-
vantage of the hatred of the people to

make her husband Emperor. She and an
Egyptian princess fall in love with a

famous chariot driver. Jealousy between
the two arises and they plot to outwit
each other. A young girl slave with
whom the driver is in love, brings about
the death of the princess and Messalina
and unites the two young lovers.

Payable on Demand
Distributor: PHOTO DRAMA CO.

Producer: William Steiner

Length : 5 reels
(State right picture. Write Exhibitors Herald

for exchange handling picture in your territory.)

DIRECTOR LEO MALONEY
Author Frances and Ford Beebe
Adaptor Frances and Ford Beebe
Cameraman Jake Badaracco
Subtitles Fred Bain

PLAYERS
Buck McDavid Leo D. Maloney
Mona Selby Josephine Hill

Buck’s only companion, a foundling
named Bullet Himself

Alf Lonnergan Chet Ryan
Slim Miller Jim Corey
Mrs. Martin Selby Eva Thatcher
Martin Selby Harry Belmour
TYPE: Western comedy-drama ot

mortgaged ranch and owner’s trials.

HIGHLIGHTS : Buck’s meeting

zmtli Alf. . . . Mix-up of packages.

. . . Rival love affair.

STORY : Buck McDavid, owner of
the Bell Cross Ranch which is mortgaged
to the hilt, decides to try to get a renewal
on the mortgage and on, his way to see
Martin Selby, who holds his note, he
meets Alf Lonnergan, a rival for Mona
Selby. Lonnergan knows of Buck’s di-

lemma and decides to purchase the note
from Martin Selby and tells Buck so.

Comedy is mixed with drama and in the

Monte Blue and Irene Rich, two of the
featured players in Warner Brothers
“Being Respectable.” Marie Prevost
and Louise Fazenda also are members
of the special cast.

end Buck discomforts his rival and all

ends happily.

Butterfly
Distributor: UNIVERSAL
Producer: Universal Pictures

Length: 7,472 feet
DIRECTOR CLARENCE BROWN
Author Kathleen Norris
Adaptor Olga Printzlau

PLAYERS
Dora Collier. .. .LAURA LA PLANTE
Hilary Collier Ruth Clifford

Craig Spaulding Kenneth Harlan
Konrad Kronski Norman Kerry
Von Mandescheid Cesare Gravina
Violet Van De Wort . Margaret Livingston
Cecil Atherton Freeman Wood
Cy Dwyer T. Roy Barnes
TYPE: Modern drama of the love af-

fair of two sisters in which one sister

steps aside for the other.

HIGHLIGHTS : Emotional drama.
. . . Exposure of Butterfly’s flirta-

tion zuith another. . . . Threat to

leave her husband for musician. . . .

Climax zvhere both go to apartment
and are follozvcd by Butterfly's hus-

band.
STORY : Hilary Collier has made

sacrifices all her life for her sister, Dora,
but refuses to suppress her love for Kon-
rad Kronski, a famous musician, when
Dora says she will leave her husband for
Konrad. Dora’s husband learns of his
wife’s strange love for the musician but
scandal and disaster are averted when
Dora and Craig are reunited by an un-
expected event, and Hilary and Konrad
are made happy.

A Soul's Awakening
Distributor: STATE RIGHTS

EXCHANGES
Producer: Cranfield & Clarke, Inc.

Length : 6 reels
(State right picture. Write E.rhibitors Herale.

for exchange handling picture in your territiry.)

DIRECTOR RICARD KILLING
Author Frank Powell
Camerman A. A. Brown, A.S.C.

PLAYERS
Maggie Flora LeBreton
Sal Ethel Oliver
Ben David Hawthorne
Cynthia Sylvia Caine
Mike Nolan "Tom Morris
TYPE: Story of the London slums and

rescue of a little waif.

HIGHLIGHTS : Brutal treatment

of child Rescue of Maggie
Battle betzveen thugs.

STORY : Maggie, daughter of a thug,
is ill treated. A flower girl who moves
into the neighborhood takes a kindly in-

terest in Maggie. She meets Cynthia
Dare, daughter of a wealthy family and
eventually is rescued from the squalor of
the slums after a terrific fight between
the two ring leaders in a traffic in stolen
dogs.

Released in August—Now Booking
DISTRIBUTING CORPORATION

CHARLESR ROGERS

PERCY MARMONT

LEGEND,
jfHOUyWOOD
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from th/PmOPLAY MAGMlHECtorgbg FRANK CONDON ^
^RENAUD HOFFMAN Picturization

Season 1924~2S Thirty First Run Pictures
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Comered
Distributor: WARNER BROS.

Producer: Warner Bros.

Length : 7 reels
DIRECTOR WILLIAM BEAUDINE
Authors Dodson Mitchel and Zelda Sears
Adaptors Hope Loring and Louis Leighton
Camerman Ray June

PLAYERS
Mary Brennan |
Margaret Waring, .j

Jerry, the Gent
Nick, the Dope
George Wells
Lola Mulvaney
Mrs. Wells
Casey
Brewster
Leontine
Flannigan
The Bride
The Groom
Mrs. Webster
Webster
LTpdike

MARIE PREVOST
.Rockcliffe Fellowes
. . . Raymond Hatton

John Roche
.... Cissy Fitzgerald

Vera Lewis
Fred Kelcey

George Pearce
. . . .Annette De Foe
. . . . Henry Murdock
.... Bartine Burkett

Billy Fletcher
Ruth Dwyer

Bertram Johns
Wilfred Lucas

TYPE: Mystery drama with double
identity theme. Scenes laid in Chinatown
and Fifth Avenue neighborhood of New
York City.

HIGHLIGHTS: Plan of crooks to

rob zvealthy home. . . . Girl of slums
posing as zvealthy girl in her ozrni

home. . . . Return of lady of the

house. . . . Escape of thieves. . . .

Threatened expose of girl. . . . Final

clearing up of mystery.

STORY : Mary Brennan is brought up
in the heart of Chinatown, New York.
Her pals see a way to make some easy
money through her close resemblance to
a wealthy girl who visits Chinatown.
She enters the girl’s home and is about
to rob the safe when the wealthy girl

returns and is shot by one of the crooks.
Then comes the revelation that the girls

are twins and have been separated since
childhood.

Flirting With Love
Distributor: FIRST NATIONAL

Producer: First National

Length: 6,926 feet

DIRECTOR JOHN FRANCIS DILLON
Author Leroy Scott
Adaptor Joseph Poland
Cameraman T. D. McCord

PLAYERS
Gilda Lamont COLLEEN MOORE
Wade Cameron Conway Tearle
Estelle Van Arden .... Winifred Bryson
Mrs. Cameron Frances Raymond
Dickie Harrison John Patrick

At top is shown the parade of the torea-
dors, an impressive scene in “The Siren
of Seville,’’ which features Priscilla

Dean and which is on the Producers
Distributing Corporation program. Be-
low is another colorful scene from the
same production.

Franklin Stone .Alan Roscoe
John Williams William Gould
Henderson Marga La Rubia

TYPE: Comedy drama based on the
story “Counterfeit” concerning an actress

who tricks a scientist studying dual per-

sonalities.

HIGHLIGHTS: Incident of the

reformer zvho closes shozv Gilda’

s

pretending to be an amnesia victim.

. . . Discoz'ery of Gilda’s plan to hu-

miliate him. . . . Acting of entire

cast.

STORY : When “The Lost Kimono”
is closed by Wade Cameron, Gilda La-
mont, the leading lady, enters his home
pretending to be suttering trom amnesia.
Wade, who is investigating dual person-
alities keeps her in his home and later

stars her in one of his own plays. She is

exposed in her attempt to humiliate him,
but Gilda is really in love with Wade
and he forgives her.

Released in August—Now Booking
PRODUCERS DISTRIBUTING CORPORATION

THC WISEVIRCIN
STARRING

RatsyQuth
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Matt
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SPECIAL
PRODUCTION
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Season 1924-25 Thirty First Run Pictures

Empty Hands
Distributor: PARAMOUNT

Producer: Famous Playersi-Lasky

Length: 7,048 feet

DIRECTOR VICTOR FLEMING
Author Arthur Stringer

Adaptor Carey Wilson

PLAYERS
Grimshaw Jack Holt
Claire Endicott Norma Schearer
Robert Endicott Charles Clary
Mrs. Endicott Hazel Keener
Gypsy Gertrude Olmsted
Montie Ramsey Wallace
Milt Bisnet Ward Crane
Indian Guide Charles Stevens
Spring Water Man Hank Mann
Butler Charles Green

TYPE: Story of an engineer and a
society lady who are stranded in the
Northern wilderness, empty-handed, and
the man’s struggle to secure food.

HIGHLIGHTS : Meeting of Grim-
shazv and Claire. . . . Rescue from
the rapids. . . . Final dislike chang-
ing to love. . . . Acting of Jack Holt
and Norma Shearer.

STORY: On a trip to Northern Canada,
Claire Endicott is swept over a ledge in
her canoe and lost in a gorge never be-
fore explored by man. A young engineer
employed by her father risks his life to
rescue her and they reach an isolated
valley where they are forced to live to-
gether on what he can find to eat. They
finally are rescued and retvum to the old
life but Claire renounces her old way of
living and together they return to the
woods.

Ace of Cactus Range
Distributor: STATE RIGHTS

EXCHANGES
Producer: Features Pictures

Length: 5 reels

{State right picture. Write Exhibitors Herald
for exchange handling picture in your territiry.)

DIRECTORS
DENVER DIXON AND MALON ANDRUS

Camerman jack Fuqua

players
Jim Cullen
Virginia Marsden.
Rudolph Truthers
Bull Davidson . .

.

Cleora
Markes
Sheriff
Sam
Quosmo
King

......ART MIX
Virginia Warwick
. . Hanley Stafford
Clifford Davidson

. . . Dorothy Chase
. . H. Paul Walsh
. . . Charles Colby
... A. W. Dearie

. . . Charles Mears
Mix’s horse

TYPE: Western melodrama of a law-
less gang and efforts of an upright man
to enforce the law.

HIGHLIGHTS \ Jim suspended in

midair by his captors Bulldog-
ging a madly driven highpozver car

Capture of fortified desperado
Clever horsemanship Beau-

tiful desert scenery.

STORY
: Jim Cullen is sent to the

desert country to quell a band of out-
laws. He finds a beautiful girl held
prisoner in a cabin and when he tries to
rescue her, he is captured by two out-
laws. He trips up his captor and es-
capes with the girl. The horse on which
they escape fMls into a ravine and they
camp there. Jim is caught by Bull David-
son but is released by a negro and he
finally rescues Virginia again from the
gang.
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Open All Night
Distributor: PARAMOUNT

Producer: Famous Players-Lasky
Length: 5,671 feet

DIRECTOR PAUL BERN
Author Paul Morand
Adaptor Willis Goldbeck

PLAYERS
Edmund Duverne Adolphe Menjou
Therese Duverne Viola Dana
Petit Mathieu Maurice B. Flynn
Lea Jetta Goudal
Isabel Fevre Gale Henry
Igor Raymond Griffith

Van DeHoven Jack Giddings
Bibendum Charles Duffy

TYPE: Farce comedy, story of night

life in Paris.

HIGHLIGHTS : Six-day bicycle

race in Paris. . . . Vivid acting of

Jetta Goudal. . . . Raymond Grif-

fith’s portrayal of Hollywood’s “sheik”

. . . Smash-up in bicycle- race. . . .

Rousing finish of race. . . . Menjou’s
vanquishment of burly riding star.

STORY : Therese Duverne, grown
tired of her docile husband, Edmund
craves the embraces of a caveman. Her
husband is advised to step out by a mu-
tual friend of the family. Edmund meets
Lea, sweetheart of France’s champion
bicycle rider. Petit Mathieu, and together
they go to the six-day bicycle races,

where he finds his wife in company with
Petit. The smell of onions on the

champ’s breath is enough to drive Therese
back to her husband.

One Night in Rome
Distributor: METRO-GOLDWYN
Producer:- Metro-Goldwyn-Mayer

Length : 5,883 feet

DIRECTOR CLARENCE G. BADGER
Author J. Hartley Manners
Adaptor J. Hartley Manners
Cameraman Rudolph Berquist
Art Director Charles Cadwallader

PLAYERS
L’Enigma |

Duchess Mareno)
Richard Oake Tom Moore
Zephyr Miss Du Pont
Duke Mareno Alan Hale
Dorando Warner Gland
Princess Danaili Joseph Dowling
George Milburne William Humphrey
Count Beetholde Brandon Hurst
Italian Maid Edn^ Tichenor
Italian Gardener Ralph Yearsley

TYPE: Intrigue in the Italian Court.

Foreign adventure.

HIGHLIGHTS : Beautiful back-

grounds Scenes in the palace,

magnihcent banquet scene, delightful

portrayal by Lauretta Taylor

Excellent performances of the other

members of the cast Racing
scene Grand basaar Mar-
velous sets especially those in the home
of the Italian Ambassador.

Story: Wrongly accused of having
been unfaithful to her defunct husband.
Princess Danaili leaves Italy and estab-
lishes herself in England as a seeress.
While attending a bazaar, she is recog-
nized by a friend of her husband’s. She
is caught when she is about to flee, at
the request of Scotland Yards. Her hus-
band’s father has learned of her inno-
cence and offers her the position she for-
merly enjoyed. She finds love with the
Englishman, who has always loved and
admired her, and who tried to shield her
from the malicious attacks of her op-
pressors.

players shown inside of polo, Ft. Hamilton,
N. Y.—Two mothers eagerly awaiting end of
World flight, Los' Angeles.—Response to ad. in
San Francisco paper for baby to act in movies
bring response—U. S. S. West Virginia shows
she has speed, off main coast.

INTERNATIONAL NEWS No. 71: Presi-
dent Coolidge turns farmer again, Plymouth, Vt.

—

New radio thrills at Colorado Springs, Colo.

—

Elephants join army of radio fans. Coney Island—Flivver run by hand power, Paris—Hundreds
visit largest telescope, Williams Bay, Wis.—Ma-
rie Meeker chooses queer place for training,
Frisco, Cal.—Japanese farmers take to raising
deer, Nara, Japan.—West’s largest family holds
daily inspection, Los Angeles—Polo stars in first

brisk work out, Westbury, L. I.

INTERNATIONAL NEWS No. 72: De-
Valera freed from prison, Ennis, Ireland—Dyna-
mite aids sculptor in carving mountainside monu-
ment, Stone Mountain, Ga.—Thousands welcome
Davis at Columbus, Ohio, state fair—First movie
of Filipinos’ popular game, Sepa, Manila, P. I.

—Art treasures of Old Japan displayed, Kyoto,
Japan—America’s first woman governor. “Ma”
Ferguson, Temple, Texas—Ocean liners battered

by summer hurricanes on Atlantic—Nation wel-
comes Prince of Wales, New York City.

FOX NEWS No. 94: Italy’s future admirals
on training cruise—Vivian Brown, 11 years' old,

runs farm. Rye Beach, N. H.—Pres. Coolidge
receives two hand carved rakes, Plymouth, Vt.

—

Karl von Rydingsvard, expert wood carver,
Deering, Me,—Coolidge’s running mate, Charles
G. Dawes, delivers address of acceptance,
Ferguson, Temple, Texas—Ocean liners battered
Jersey coast. Cape May—Monkey shines. Max
and Moritz, open shop, Los Angeles'—Aesthetic
dancers taught ways of grace, Arlington, Va.

FOX NEWS No. 95: Defenders of U. S.

for Polo Cup, Westbury, L. I.—Harvest time
in West Montana—Perfect grace of world’s
greatest divers shown by slow motion camera,
Detroit—Visit to limestone caves, Ipch, Malay
States—John W. Davis makes first campaign
speech. Seagirt, N. J.—Wandering kitten moth-
ered by Mrs, Monk—American team defeats
Australians for lawn tennis trophy, Boston

—

Cowboys thrill spectators at Pike’s Peak rodeo,
Colorado Springs.

Laurette Taylor

Here’s Marion Davies as she appears in

“Janice Meredith,” her new Cosmopoli-
tan production, which is now showing
at the Cosmopolitan theatre on Broad-
way.

NEWSPICTURES
KINOGRAMS No. 5008: Davis opens cam-

paign at Sea Girt, N. J.—Troopers of N. Y. State
police assigned to watch over Prince of Wales,
Bay Shore, N. Y.—Yerkes observatory watches
Mars come close, Williams Bay, Wis.—Kinsey
brothers win tennis title, Boston—Acquitania
brings stylish yachts from Europe—Twenty^-two
children and parents in one picture, Los Angeles
—Buoys to guide world flyers in Indian Harbor,
Labrador.

KINOGRAMS No. 5009: Davis on his swing
around country, Columbus, O.—How the Presi-
dent goes calling, Proctor, Vt.—Modern Robin
Hoods draw long bow, Deerfield, Mass.—Army

PATHE NEWS No. 69: Charles G. Dawes
notified of nomination at Evanston, 111.—At Lin-
coln, Neb., Gov. C. W. Bryan is notified

—

Mount Hamilton, Cal., Powerful telescopes at
Lick Observatory focused on Mars—-Plymouth,
Vt., Trio of famous cronies. Ford, Firestone
and Edison, visit the Coolidges—New York City
experts test new commercial freight airplane

—

Argenteuil, France,
^

demonstrates new three-
wheeled ‘car” invention—Madison, Wis., a bout
for the monkey lightweight title—Gardiner, Mont.,
Teddy, the hobo, enjoys vacation in Yellowstone
Park—-Zeeland, Holland, Queen Wilhelmina, Hol-
land’s ruler,

_

receives enthusiastic reception on
visit to quaint isles of Zeeland—Pathe News
presents unusual films of Panama Canal—Berlin,
Germany, thousands participated in monster cel-

ebration.

PATHE NEWS No. 70: Mr. and Mrs. Geo.
Toombs and their 22 children pose for the Pathe
News, Los Angeles—In the campaign arena

—

Camera keeps pace with Presidential candidates

—

Coolidge has campaign talk with Gen. Dawes
at Plymouth, Vt.—Seagirt, N. J., John W. Davis
opens campaign for Democrats'—Orkney Islands,
U. S. S. Richmond rescues Italian airman adrift
in icy Arctic—Defy death to paint Eiffel Tower,
Paris—Pathe News cameraman risks life in ob-
taining remarkable pictures of painters at work
1,000 feet in air—One billion cubic feet of gas
destroyed at “gusher,” Laredo, Texas—Pathe
News presents exclusive films of Harry Wills in
training, Southampton, N. Y.

Ci
PRODfUCERS DISTRIBUTINO CORPORATION-

HUNT STRDMBERQ CHARLES R. ROGERS presents

scilla Dea

Slorij t)(/ H n VAN LOAN

Directtdbii JEROME STORM

and HUNT STROMBERG-
ENTIRE PRODUCTION UNDER, THE
PERSONAL SUPERVISION OF

HUNT STROMBERG
V rBIKraB VJ,

Season 1924-25 Thirty First Run Pictures

Released in August—Now Booking
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THE FILMMART
By J. M. WRIGHT

“The Film Mart" is writteu with a view of presenting concisely to exhibitors the latest news of production and distribution. In preparing this department,
Mr. Wright has -in mind also the adaptability of the news presented herein for use in house organs published by the exhibitors of the country, and also

nezespapers who look to their local exhibitor for bona fide and accurate news for their motion picture departments.

Christie

BOBBY VERNON will have Marion
Harlan, daughter of Otis Harlan and

cousin of Kenneth Harlan, as his new
leading woman .... The smoke is flying

on the Christie lot with five companies
working. “Reckless Romance” heads the

list of attractions in production, and in

addition the Walter Hiers, Bobby Ver-
non, Neal Burns and Jimmie Adams
units. Directors with these companies
are Scott Sidney, Harold Beaudine,
Archie Mayo, Gil Pratt and Walter Gra-
ham.

+ + +
WALTER HIERS’ Initial Educational

Christie comedy, “Short Change,” will

be published in October. It is now re-

ceiving its final editing and cutting. He
will start shortly on his second vehicle

....Here is the list of leading women in

Christie comedies: Kathleen Myers,
Vera Stedman, Billye Beck, Molly Ma-
lone and Natalie Joyce.

Vitagraph

A LIMITED SHOWING, commencing
on September 8, has been arranged for

“Captain Blood” at the Astor Theatre,

New York. The lobby and front will

be specially decorated for the world pre-

miere and a comprehensive advertising

campaign will be conducted . . . More
than 300 newspapers with 20,000,000 read-

ers are publishing a serialization of Ra-
fael Sabatini’s “Captain Blood.” The ex-

ploitation of this picture, says Vitagraph,
has exceeded in material help to the

exhibitor that given any production in

the last year.
+ + +

“JOAN THURSDAY,” by Louis Joseph
Vance, has been acquired by Vitagraph

and will be produced under the title,

“Greater Than Marriage.” Victor Hugo
Halperin will make the attraction . . .

The Forum Theatre, Los Angeles, has

closed with Vitagraph for a run of

twenty-one days on “Between Friends”
with the option of a fourth week if

desired.

F. B. O.
PERCY MARMONT, who has been ad-
judged one of the finest actors on the

screen since his work in “If Winter
Comes,” has been selected to play oppo-
site Mrs. Wallace Reid in “Broken
Laws,” by Adele Rogers St. John. . . .

Mary Carr has been added to the cast

of “Hard Cash,” which includes Madge
Bellamy and Kenneth Harlan .... Charles
de Ravenne, called the Jackie Coogan of

France, has an interesting role in Fred
Thomson’s attraction, “Pal o’ Mine.”

+ + +
“JOCKO MEAN” is a new star. He is

the bull playing in the big punch scene
of Fred Thomson’s new picture....

A

novelty of Emory Johnson’s new picture
will be a big league baseball game of

twenty-five years ago. This attraction is

slated for publication the week of the
world’s series. ... Nat G. Rothstein has
launched a nation-wide campaign of ad-
vertising to acquaint the women with the
entertainment qualities of “Vanity’s
Price,” which features Anna Q. Nilsson.

+ + +
A NEW CLUB, “The Go-Getters,” has

been formed in Chicago by Dorothy
Brinkley. The idea is that members of

the organization, all fans, “go-get” what
they want in screen entertainment and
then attend in a body. There is an ex-
cellent stunt for exhibitors playing F.

B. O.’s “Go-Getter” series to emulate....
The new Lefty Flynn-Harry Garson pic-

ture has been held up by the illness of

Flynn.

First National
EUGENE O’BRIEN, Mae Busch

(through the courtesy of M-G-M) and
Ben Alexander are the leading players
chosen for the cast of J. K. McDonald’s

“Frivolous Sal.” Other players thus far

engaged are Mildred Harris, Mitchell
Lewis and Tom Santschi. . . .R. E. Pritch-
ard has prepared a forty-one-page booklet
on special advance exploitation on “The
Sea Hawk.” Many of the stunts and
ideas have been used successfully in Chi-
cago, New York, Los Angeles and At-
lantic City.”

+ + +
LABOR DAY week First National will

be represented in the New England
territory by “Abraham Lincoln” at the
Tremont Temple in Boston; “The Sea
Hawk” at the Symphony Hall in Bos-
ton; “Abraham Lincoln” at the Jefferson
in Portland; “Secrets” at the Capitol in

Springfield, and “The Sea Hawk” at the
Modern in Providence. . . .A splendid cast
including Doris Kenyon, Lloyd Hughes,
Hobart Bosworth, Frank Mayo and
Anna Q. Nilsson have been selected for
“If I Marry Again.”

+ + +
“THE SEA HAWK” will end its four-

teen weeks’ run at the Astor in New
York at a $2 top scale on September 7.

It will go to the Brooklyn Strand on Sep-
tember 28.... Earl Hudson has selected
Ir-ving Cummings to direct Eugene
Wright’s “Pandora La Croix,” which
will be released under a different title

....Norma Talmadge’s new picture, pro-
duced under the title of “Fight,” then
“Conflicting Passions,” and finally “Sac-
rifice,” will go to the screen as “The
Only Woman.”

Lumas Film
SAMUEL SAX, president of Lumas

Film Corporataion, which is distrib-

uting Gotham productions, announces
that two of the six pictures to be dis-

tributed on the independent market have
been completed. These are, “Unmarried
Wives,” with Mildred Harris, Gladys
Brockwell and others, and “Black Light-
ning,” with Thunder, the marvel dog,
Clara Bow and Joe Butterworth. “Wo-
men and Gold,” “The Night Ship,” “You
Can’t Fool a Woman” and “Every Wo-
man’s Secret” will complete the list.

F. H. Adams
FOUR REISSUES for the state right

market are announced by Ferdinand
H. Adams. Two of the pictures, “Twin
Pawns” and “The A. B. C. of Love,”
star Mae Murray, and were handled orig-

inally by Pathe. “The Million Dollar
Dollies,” starring the Dolly Sisters, and
“The Thirteenth Chair” are the other
two.

Rosemary Davies
“SOULS ADRIFT,” the initial produc-

tion starring Rosemary Davies, sister

of Marion, has been completed by Frank
P. Donovan. This picture is based on
Sir Bulwer Lytton’s novel, “Alice,” and
has in the cast supporting the star, Har-
rison Ford, Gaston Glass, Florence Turn-
er, Maurice Costello and Richard Carle.

Released in August—Now Booking

I

P
ft

ft

%

I

PRODUCERS DISTRIBUTING CORPORATION

IL

(^SUPER-SPECIAL
FILM DRAMATIZATION

%

%
?

%

Season 1924-25 Thirty First Run Pictures



September 13, 1924 EXHIBITORS HERALD 55

Warner Brothers

THREE WARNER attractions for the

new season have been completed and
work is now progressing on others of

the twenty classics for 1924-35. Com-
pleted are, “Three Women,” featuring

Marie Prevost, May McAvoy, Lew Cody
and Pauline Frederick; “The Love of

Camille,” with Monte Blue and Marie
Prevost, and “Find Your Man,” starring

Rin-Tin-Tin. In production are, “The
Dark Swan,” “This Woman,” “The Nar-
row Street” and “The Lighthouse by the

Sea.”
+ + +

“THREE WOMEN,” the Ernst Lubitsch
attraction, will play an indefinite run,

beginning on October 4, at both the

Modern and Beacon Theatres in Bos-
ton. Extensive advertising will back the
picture . . Five well-known writers, Dor-
othy Farnum, Olga Printzlau, Julien

Josephson, Hope Loring and Louis
Lighton, are now preparing Warner
scripts; Dorothy Farnum is adapting “A
Lost Lady;” Olga Printzlau is working
on “The Age of Innocence;” Julien Jo-
sephson is at work on “How Baxter
Butted In” and Hope Loring and Louis
Lighton are preparing “The Bridge of

Sighs.”
+ + +

MONTE BLUE and Marie Prevost
again will be seen together in the

Warner adaptation of Ernst Pascal’s
novel, “The Dark Swan.” John Roche,
Carl Miller and Helene Chadwick also

have been selected for the cast.

Producers Distributing Corp.

UNUSUAL DETAILS involved in the
production of “Barbara Frietchie” has

made it necessary to move back the pub-
lication date from August 34 to Septem-
ber 14. Florence Vidor and Edmund
Lowe have the important roles in this

attraction which Lambert Hillyer directed
. . . . A happy, hearty and most en-
thusiastic compliment to “Welcome
Stranger,” has been paid by Mrs. Enoch
Rauh, director of the department of public
welfare in Pittsburgh, Pa. “Welcome
Stranger,” she says, “served as a health-
ful tonic to me. It thrilled and stimulated
me with its compelling force. It clar-

ified my vision and put great joy in my
heart and brought a song to my soul.”

+ . + +
FANS WILL SEE a new Virginia Lee

Corbin in “The Follies Girl.” Not
more than a year ago she was playing
child parts, but now with dresses length-
ened and hair combed up on her head,
she is playing a grownup role in Mar-
garet Livingston’s first starring vehicle
. . . . Elmer Harris has started work
on his second production, “The Girl on
the Stairs,” by William Bouve. Patsy
Ruth Miller will be starred.

+ + +
“WELCOME STRANGER” opened the
new Schenley theatre, Pittsburgh, Pa.,

on August 30. After a preview of the
picture. Hunt B. Miller, president of the
theatre company, wired Paul C. Mooney:
“We are unanimous in our opinion that
this production will prove one of the out-
standing big successes of the season. It

contains good, clean wholesome comedy,
has plenty of heart appeal and is por-
trayed by a wonderfully representative
cast of well known artists.”

Aywon.
THE SERIES OF six George Larkin
and Big Boy Williams pictures hag

been obtained for Ohio from Aywon Film
Corporation by Lande Distributing Com-
pany, according to Nathan Hirsh, Aywon
president.

Metro-Goldwyn-Mayer
ROBERT G. VIGNOLA, who is now

titling “Mrs. Paramor,” has something
unique in his new Hollywood home—

a

Mah Jong room. ... So that his

story, “The Great Divide,” which Reg-
inald Barker is producing, might contain

the proper atmosphere, William Vaughn
Moody lived for several weeks with a

family of Hopi Indians. Conway Tearle

and Alice Terry are featured in this opus,

which Waldemar Young adapted.

+ + +
FIVE ATTRACTIONS from the M-G-
M lot have been approved by the

National Committee for Better Films.

They are, “The Arab,” “Tess of the D’-

Urbervilles,” “The Red Lily,” “Bread”
and “Revelation”. . . . Lon Chaney
has a role different from those he has

essayed previously ' in “He Who Gets
Slapped.” In this Victor Seastrom pro-

duction, Chaney discards his makeup
tricks and physical distortions and as-

sumes the role of a tragic clown.

+ + +
“THE NAVIGATOR,” Buster Keaton’s
new comedy, is said to have cost in ex-

cess of half a million dollars. . . .

Maud Fulton is cooperating with King
Vidor on the titles for "His Hour,” with
John Gilbert and Aileen Pringle in the

leading roles. . . . Peter the Great,

the dog star in “The Silent Accuser,” is

no different in one respect from the
human actors of the piece. Peter the

Great needs music on the lot while he is

working. . . . Paulette Du Val, French
beauty, Mario Carillo, who hails from
Italy, Gibson Gowland, a native of Eng-
land, and Etta Lee, a product of China,
figure prominently in the new M-G-M
attractions

Universal

DO YOU SUPPOSE that if a theatre

had been closed for five years you
could talk fast enough to induce the

owner to open? That’s just what George
R. Schaefer, Universal salesman out of

the Buffalo exchange, did. The Chili

Theatre of Rochester, under the same
management as the Lyndhurst, had been
dark for five years. Along came Schae-
fer with such an eloquent plea that the
exhibitor decided to reopen and con-
tracted for the Universal output from
newspicture to Jewels.

+ + +
MARGARET QUIMBY, former Follies

girl, has deserted the stage for the
screen. She has signed with Universal
and is playing opposite Jack Dempsey in

“Kayo by Cupid,” tenth of the “Fight
and Win” series . . The phantom story
of the floating cabaret beyond the twelve
mile limit off New York was capital-

ized by Universal in advertising “Wine.”

Vice President R. H. Cochrane has de-

nied that anyone connected with Uni-
versal had anything to do with the “dis-

covery” of the liquor palace by a writer

of the New York Herald-Tribune.

Paramount
“PETER PAN,” says Sidney R. Kent,

general manager of distribution, will

be published the week of December 38,

will play simultaneously in 250 theatres

throughout the United States. Intensive
advertising will precede the release.

. Paramount has placed Vera Reynolds,
Cecil B. DeMille’s newest find, under a

long term contract. The contract is in

recognition of her work in “Feet of Clay.”
+ + +

REPORTS SAY that Paramount’s “The
Ten Commandments” was given the

greatest ovation ever accorded an
American picture in Germany when it

opened at the Schauspiehaus in Berlin

Newspaper men from Houston
have been assigned to the Irvin Willat
company which is producing “North of
36” at the Bassett Blakely ranch, twenty-
seven miles outside of Houston. . . . Sid-

ney Olcott is preparing for the production
of “Three Black Pennys,” the Joseph
Hergesheimer novel.

+ + +
LOIS WILSON and Ernest Torrence,

immediately upon their return from
England went into production on “North
of 36.” These two players, along wdth
Jack Holt and Noah Beery, are featured

in the cast. It is said that more than
1,000 books were consulted to gather
historical data for the picture.

Associated Exhibitors
CLOSER FRIENDSHIP between
church and screen is sought by Doug-

las MacLean who frequently entertains

groups of ministers at his studio during
production. For instance, when “Never
Say Die” was placed in production mem-
bers of the Ministerial Association of Los
Angeles w'ere on hand and so impressed
were they with the wholesomeness per-

vading his studio that they expressed a

desire to “come again.” Only recently
prominent delegates to the joint confer-

ence of the Presbyterian Synods of Cali-

fornia and Arizona visited the lot. Fol-
lowing this delegates said that such meet-
ings did more to increase the friendship
between church and screen than all the
written propaganda in the world.

+ + +
RECORD MAKING attendance at all

first runs of “Never Say Die,” with
Douglas MacLean, is reported by Asso-
ciated Exhibitors. The “biggest busi-

ness since ‘Girl Shy,’ ” was the gist of
the wire received by Jack S. Woody from
Managing Director Milton H. Feld of
Newman’s Theatres, Kansas City.

Released in September—Now Booking
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Pathe
“DYNAMITE SMITH,” Charles Ray’s

first starring vehicle under his new
contract with Thomas H. Ince, will open
for an indefinite run at the California
theatre, Los Angeles. This will be the
world premiere of the film, which has a
supporting cast composed of Wallace
Beery, Jacqueline Logan and Bessie Love
. . . . Pathe has issued instructions
to its sales department to make special
efforts on Grantland Rice’s Sportlight,
“Our Defenders,” in connection with
National Defense Week. The picture
deals with West Point and Annapolis.

4* 4* 4*

FOR THE WEEK of September 7,

Pathe will publish “Alexander Hamil-
ton,” one of the chronicles of America; the
sixth chapter of “Into the Net;” the
Sennett comedy, “Lizzies of the Field,”
a burlesque on “Lillies of the Field,”
“South of the North Pole” with the
“Spat Family;” the Aesop Fable, “Barn-
yard Olympics,” Pathe Review No. 36,
Topics of the Day No. 36 and Pathe
News Nos. 74 and 75.

+ + +
during research for facts on

which to base production of the
“Chronicles of America,” the Yale Uni-
versity Press learned that “Dixie,” a fa-
vorite song south of the Mason and
Dixon line, was written by a northerner
and not a southerner. The song was writ-
ten in 1859 by Daniel Decatur Emmett,
a well known minstrel who was playing
on Broadway at the time.

Educational
THE AMBASSADOR from the republic

of Argentina, Dr. Honorio Pueyrredon,
was so delighted with “Kinograms” pres-
entation of Luis Firpo, the Argentine
boxer, that he forwarded a letter to
Educational thanking it on behalf of his
family and himself for the private show-
ing of the film.

+ + +
“PLASTIGRAMS” was given feature

play in all advertising copy during its

run at the Capitol Theatre, Vancouver,
B. C., by Ralph Ruffner, one of the best
known managers and exploiteers in the
business. .. .And we might add that

“Plastigrams” broke all records for the
season of the year at the Capitol.

Fox
FOLLOWING “Honor Among Men,”
Edmund Lowe, the new Fox star, will

appear in “The Brass Bowl,” the Louis
Joseph Vance novel which Jerome Storm
will direct. Claire Adams remains as
Lowe’s leading woman . . . Fox is

progressing on its series of Van Bibber
series. “The Race,” third of the series,

has been completed and “Paul Jones,
Jr.,” is now in production. George Mar-
shall is directing this series from scripts
by Robert Kerr. Earle Fox has the titled

role. T. O. Service says, “Don’t over-
look the Van Bibber series when shopping
around for short subjects.”

+ + +
DURING THE WEEK of August 31,

Fox has three attractions scheduled.
They are “It Is the Law,” third of the
1924-25 specials: “The Pinhead,” Imperial
comedy, and “Dancing Girls of India,”
an educational. Arthur Hohl has the
dual role in Hayden Talbot’s novel, “It
Is the Law,” which J. Gordon Edwards
directed. Mimi Palmeri has the leading
feminine role.

+ + +
ADDITIONS have been made by Em-

mett Flynn to the cast of “Gerald
Cranston’s Lady,” which has James Kirk-
wood and Alma Rubens in the featured
parts. The additions are Walter McGrail
and Eric Mayne. Edmund Goulding
made the adaptation of this Gilbert
Frankau novel.

C. B. C.

ELAINE HAMMERSTEIN will appear
in another Columbia picture for C. B.

C. The cast of this unit of the series of
eight, “The Midnight Express,” will also
include George Nichols, Pat Harmon, Ed-
win Booth, Tilton Roscoe Karns, and
William Heins. George W. Hill is the
director .... Cosmo Hamilton’s “Who
Cares” is to be made by C. B. C....
Walter Anthony, whose titles for such
pictures as “The Sea Hawk” and “When
a Man’s a Man” placed him high in the
ranks of title writers, has been engaged
by C. B. C.

PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact. Readers are
invited to contribute items for
publication in this column. Address
them to “Purely Personal.”

Believe me our sympathies go out to

Fred S. Meyer, managing director of the

Palace theatre, Hamilton, O. Somebody
cracked Fred’s personal safe and made
away with money and jewels to the tune

of $1,600 What’ll we do when they can’t

make safes bandit-proof? In Fred’s case

we would suggest that he put Harry
Silver on guard. On the level, Fred,
we’re darn sorry to hear of your loss

We offered our sympathies to Fred and
now we offer our congratulations to
Manager M. J. Babin of the Fairyland
theatre, White Castle, La. Mrs. Babin
has just 'presented the exhibitor with a
bouncing baby boy. They have just
named the youngster Herrmann after Mr.
Babin’s old time friend, H. J. Herrmann
of Progressive Pictures, New Orleans

And it isn’t every exhibitor who
has the honor of being host to a star,

but Mrs. Linnie M. Carter, Court theatre,
Huntingdon, Tenn., is one of the honored
few. Writes Mrs. Carter; “I had the
glory of having a real star in my little

show four weeks ago, the beautiful May
Allison. Miss Allison was visiting her
sister in this town, Mrs. Neil Wright
(who is equally as beautiful as her
famous sister) and they came to see
‘The Silent Command’” Do we
envy C. F. Byars of the Valley theatre.

Valley, Neb., and his family. After re-

decorating his house. Exhibitor Byars
piled the family in his car and they went
to Casper, Wyo., for a two weeks trip.

They had to return to Valley, however,
for reopening of the house on August
30 /. H. Talbert of the Legion the-

atre, Norwich, Kan., has just sent us a

piece of bad news. His house was com-
pletely destroyed in a fire which threat-

ened the business section of the town.
“Hoped that I would never have to turn
in such an item,” he writes and so did we

Anytime that you think F. C. Bur-
gess of Tower, Minn., isn’t a busy man
you are mistaken. When he isn’t on the

go superivising the remodeling of his

Rex theatre, which was damaged by fire,

he is publishing the News, a weekly
paper. And we know that publishing is

a job Our North Country Cor-
respondent, Clyde Allen of Antwerp, N.
Y., is back with us again. Clyde says
he has been too blooming busy, or lazy,

of late to devote time to his business and
ours also. That’s a good alibi so we
excuse him. Clyde informs us that the

Convention hall at Alexandria Bay, N. Y.
managed by Sangster & Fitzgerald, is

doing a nice business this summer
He says that when he called on “Pop”
Pearson of Pearson’s Perfect Pictures
fame at Clayton, N. Y., he found “Pop”
busy as a beaver getting out his program
for September Then Clyde went
over and visited Harry Papayanokes at

the Graylyn in Gouverneur. He found
Harry busy with a week of stock during
the Gouverneur fair. Harry will manage
the new Papayanokes theatre at Potsdam
when it opens, and Jim, a brother, will

transfer to Gouverneur, while another
brother, Aleck, is doing a good business
this summer with the American at

Canton.

Developing, Tinting, Titling

Printing, Toning, Editing
The **Laboratory of Individual Attention**

Cameramen and Small Producers, Write for Estimates on Your Work

DIRMEYER STUDIOS
259 Monroe Avenue Rochester, N. Y.
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“What the Picture Did For Me
”

VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR
Copyright, 19 2 4

This is the original exhibitors’ reports department, established October 14, 1916.

Beware of cheap, misleading imitations.

“What the Picture Did for Me’’ is the one genuine source of exhibitor-written box
office information.

Address: “What the Picture Did for Me,’’ EXHIBITORS HERALD, 407 South Dearborn
Street, Chicago, III.

F. B. O.
The White Sin, with Madge Bellamy.

—

This is a good picture, not a special as they
would have you believe, just a good pro-
gram picture. You can’t go wrong on this
one.—H. D. McChesney, Princess theatre,
Crandon, Wis.—Small town patronage.

Galloping Gallagher, with Fred Thomson.
—This is the fourth of this series that we
have had and they went over big from the
first. If you have not used them, get busy
and book ’em before the price goes up. You
know how ’tis', us little fellows made Mary,
Doug., Charley, Tom, Buck and a dozen
or more others, and now they want us to

pay their income tax—plus the Income.
Five reels.—Clyde Allen, Casino theatre,
Antwerp, N. Y.—Neighborhood and farmer
patronage.

Judgment of the Storm, with Lloyd
Hughes.—A fine picture. Pleased 100 per
cent. Ran for two days and did better busi-
ness second day than the first. The snow
and storm scenes are truly wonderful. If

you haven’t run this picture, book it, you
can’t go wrong, and F. B. O. will not ask
all that you take in at the door.—H. D. Mc-
Ches'ney, Princess theatre, Crandon, Wis.

—

Small town patronage.

The Whipping Boss, with Lloyd Hughes.
—We ran this in conjunction with the local

Post of the Ani§rican Legion and made
money on it. A very strong picture and
drew a good crowd. Six reels.—R. W.
Smith, Town Hall theatre, Wilton, N. H.—
Small town patronage.

BTorth of Nevada, with Fred Thomson.

—

Boys, this is a dandy. Thought the kids
were going to ruin the place. If you can
please the hard boiled kids, it’s a cinch that
you have pleased 99 per cent of the grown-
ups. Five reels.—William E. Tragsdorf,
Trags theatre, Neillsville, Wis.—Small town
patronage.

The Mailman, with Ralph Lewis.—A real
picture. Sends them out pleased. Print
poor. Seven reels.—W. T. Waugh, Empress
theatre, Grundy Center, la.—Small town
patronage.

Blow Your Own Korn, with Warner Bax-
ter.—A splendid program.—-Bert Silver, Sil-

ver Family theatre, Greenville, Mich.

Blow Your Own Horn, with Warner Bax-
ter.—A good picture with some good comedj-
in it. Fine cast. Six reels.—J. W. Andre-
sen, Rialto theatre, Cozad, Neb.

Bights Out, with a special cast.—A good
crook comedy-drama. Pleased. Not a spe-
cial, but a good program picture, that can
be bought right. Seven reels.—George
Eberwine, School Auditorium theatre,
Marblehead, Ohio.

Crashing Through, with Harry Carey.—

A

good picture which was' almost ruined by
the most terrible film I ever tried to shove
through a machine. Why will they do it?

Didja ever notice that the minute a star
jumps from one outfit to another, you Im-
mediately begin getting rotten prints? Bush
league stuff. Six reels.—William E. Trags-
dorf, Trags theatre, Neillsville, Wis.

—

Small town patronage.

Baytime ’Wives, with a special cast.-—
Good program picture, and hits the nail on

Ticket Sale
For Week Is

72.2% Good
Business is 72.2% good, ac-

cording to exhibitors’ box of-

fice reports printed in this

issue.

This figure is obtained by
rating definite attendance

statements at face value as

plus or minus without regard

to comment explanatory of lo-

cal conditions, weather, or

other factors affecting ticket

sales.

the head with many women. Is interesting
from start to finish. Seven reels.—George
Eberwine, School Auditorium theatre,
Marblehead, Ohio.

The Canyon of the Pools, with Harry
Carey.—Surely here is the weakest thing
ever done by F. B. O. A silly, idiotic pres-
entation fit for the discard. It should never
be sent to a gold mining community, be-
cause it is only accepted as a farce comedy
by people in the mining community. We
laughed more at this serious picture than
we did at the comedy. Six reels.—Giacoma
Bros., Crystal theatre. Tombstone, Ariz.

The Plying Dutchman, with W. Lawson
Butt.—Film not all there and what there
was of it was so rotten we could not get
the run of the story account of the trouble
it gave us. A big disappointment to the
best house we have had since June. From
general comment, we won’t get them all
back again. Six reels.—Harry Roberts.
Electric theatre, Centralla, Kan.

Daring Years, with Mary Carr.—A good
program picture that seemed to please here.
Seven reels.—E. A. Armistead, Lyric the-
atre, Earley, S. C.

The Daring Years, with Mary Carr.—This
picture surprised us. It is very good, with
a good cast. We should have stepped on it

more. Seven reels.—C. A. Brozik, Crystal
theatre, Waseca, Minn.—General patronage.

Kaldone of the Secret Service, with Hou-
dini.—Fair picture of the secret service,
which pleased 60 per cent. The only trouble
is the picture is overrated. Had a good
crowd to see Houdini perform. Six reels.

—

George Khattar, Khattar’s theatre, Sydney,
N. S., Canada.

Desert Driven, with Harry Carey.—Great.
Pleases 100 per cent. What more can you
say? Six reels.—A. C. Betts, Powers the-
atre, Red Creek, N. Y.—Small town patron-
age.

Bden and Betnrn, with Doris May.—Good
little comedy-drama, but we wish the dates
on pictures would be eliminated, as some
sharp eyed youngster always sees it and
calls it out.—Dinsmore & Son, Majestic the-
atre, Weiner, Ark.

Divorce, with Jane Novak.—A very fine

entertaining picture which pleased my pa-
trons. Six reels.—A. C. Betts, Powers the-
atre, Red Creek, N. Y.—Small town patron-
age.

Human 'Wreckage, with Mrs. Wallace
Reid.—A fine picture, but we did not suc-
ceed in getting many out to see it. We
used all the advertising, sent out 1,000 hand
bills, admitted all children free and only
had 87 adults to come, although we ran it

three nights, and the last night cut the
price to twenty cents. Our folks do not

Released in September—Now Booking
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“Herald Only" Club
"Because the 'Herald' was the pioneer in this field, and because

we will have a better journal to which to turn for guidance if we
solidly contribute to the same one, just as long as the 'Herald'
keeps up its high standard of service I shall write solely for this

magasine.”—Philip Rand, Rex theatre, Salmon, Idaho.

ACCOLA, E. C 184
ADAMS, R. W 19
AI.I-F N, C 8
ALGUIRE, Mrs. C. C 54
ANDEJISON, C V 116
ANDERSON, J A 143
ANDERSON, R. L 85
ANDRESEN, J. W 104
ANGELL, H. H 130
ARMENTROUT, R. 72
ARMISTEAD, E. A 66
ASHWORTH & BARTELS. .. 180
BADIN, M. J 7
BAILEY, J 159
BAKER, C. C 195
BARBEIR, C. E 87
BARTLETT & SON, C. W 103

BAYS, E. C 170
BELL, Mrs. L 22
BEJtGER, S. A 37
BICKEL, J. C 108
BIGGS, W. T 207
BIERWIRTH, H. C 62

BILLS, C. H 88

BINOINS, H. H 133

BIPRELLA P 215
BODWELL, M. F I4l

BOLLMAN. V. G 9

BREITRICK, D. M 193

BRENNER, W. H. 10

BROADUS, J. N 177

BROWN, C. L 42

BROWNE, F. L 39

BURSON, L. A. 158

BYERLY, C. M 43

BYERLY, S. L. 30

BYRNE, E. E 147

CAIRNS. J 23

CARTER, Mrs. L. M 55

CAUSEY. H 70
CHAPMAN & EVANS 210
CLARK, W. M 105

COLLINS, E. N 101

CRAIG, M. T 186

CRAIG, W. E 152

CREAL, W. H 4

CRONKHITE, C. C 89

CROSBY & SCHWIERSKE 44

DASPIT, H 31

DeBAGGIO. H 40

DeMORDANT, P 76

DEYO, L 174

DINSMORE & SON 90

DOLWING, R. L. 41

DURBIN, P. J 127

EAGAN, H. J 112

ELLIOTT. E. H 63

ENLOE, J. J 134

ESTEE, P. G 24

EULER, J. R 26

FARNSWORTH, R 110

FARRAR. S 206

FAWKS, E. L 219

FAY, L. M 202

FAYTLE. M. F 163
FOSTER, M. P 73
FOX, Mr. and Mrs. E 64
FREEMAN. F. L. 81
GAILEY, E. E 94
GARDNER, B. B 214
GARDNER, J. M 213
GAUDING, H. W. 45
GETTING, R. C. 201

GIACOMA BROS 199

GRAY. L. E. 135

GREEN, S 168

GUERIN, W. R .82
HARRIS, F. N 77

HARRISON. M 169

HARTMAN, C. M 154

HAWKINS. J. W 200

HELD, P. G 32

HESS. L. S 95

HICKMAN. R. W 83
HILLYER, M 137

HILTON, O. A. B 28

HINDS, F. C 11

HINDSi, W 173

HOADLEY, E. C 197

HOFFMAN, P. B 114

HOPKINSON. JR.. F. S 131

HORN & MORGAN 58

HORNUNG, A 56

HOUSEY. J. A 198

HUESTIS. B. E 106

HUMPHREY, W. H 212

HUTCHISON. R. 0 194

IHDE. S. G. 46

JENKINS, J. C 3

JENSEN BROS Ill

JESSEE, Mr. and Mrs. T. R.. 47

JOHNSON, F. L. 205

JOHNSON. O. W 78

JUDGE & WOOLSEY 164

KATZENBACH, E. L 218

KENNEASTER, J. S 172

KHATTAR. G 51

KIMBRO, Mrs. W. M 211

KING. L. G 209

KINGERY. R. H 123

KIRKMAN. W. G. 190

KOBORG. C. W 188

KOCH. G. H 1(»

KOOKER, D. A 52
KOOPMAN. J 132

KOTTAS, E. V. 150

KRAUTH, P 149

KUDLACEK. J. J 67

LAMBERT. O. W 148
LANGACHER, C. W 59

LEEK, L. N 196

LOWELL, B. S 86
LUNA, E. D 96
LYMAN, C. H. 128

LYNCH, C. H 71

MacPHERSON, O. E 117
MALPHURS, C 178
MARTIN, H. G 48
McCORMICK, B. P 49

McCOY, H. C 192

MEECE & HALE 121

MENDENHALL, C A 12

MEYER, F. S 2

MILES. A. N 13

MILLER. C. E 166

MILLER, C. R 14

MILLER. L. A. 145

MILLWARD, V. 102

MITCHELL, R. E 221

MOORE, L. R 74

MOORE, Mrs. J. W 25

MOORE, P 124

MORGAN. A. M 136

MORRIS. P. E 126

MOULTON, C. H 68

MUNSON, C 122

MUSSON. W. H so

NEIS. A. R 125

NICKELL, C. W 216

NORTON. B 182

O’HARA, F. J 80

OLLER, L. 139

O’NEIL, E. J 109
O’TOOLE, A. B 176

OTTEN, H. J 197

PARKS. O. E 60
PARTRICK, H. E 204

PATRICK, W. D 97

PEITZ, P. B 115

PERRY. F 156

PFEIFFER. R 113

PFLUGER, H. H. m
PHILLIPS, D. H. 107
PILLIOD. L. A 33
PORTELL, J. G 68

POWERS:, C. H 20
PRICE, A. J 208

RADTKE, T. W 220

RAND, P 5

REA, G. A 1

REDISKE, G. F 34

REEVE, H 203

RESTIVO, J 167

REYNOLDS, E. J 91

REYNOLDS. J. M 179

RICE, R. B 191

RILEY. R. R 38

RITTER, G. J 75

RIVA, Mrs. C. A 15

RODGERS, F. C 144

ROSSER, R. P 161

ROYSTER. M 175

RYAN, C. H 57

SABIN, F. E 16

SAMPLE, F. R 61

SAUNDERS. E 129

SCHMIDT, J. W .92
SELK, H. G. 138

SHOUF, W. J 189

SHOYER, Dr. M 183

SILVER & SON, W. H 120

SIMPSON, C. H 157

SITTON & SON. A. P 151

SMITH, Mrs. R. B 142

SMITH, R. W 217

SPAINHOUR, C. A 100

STANTON, M 27
STARKEY, G. C 17

STEEL, A 98
STETTMUND.H. G 6
STEVENSON, G 160
SUSZYCKI, A. A 99
SWARTOUT. E. W 35
TALBERT. J. H 162
THOMPSON, H. P 21
TILLER, J 28
TOPE, G. W 119
VAN ALSTYNE, L. A 187
VAN NOY, H 36
VAN STRAIT, W. J 118
VAUGHAN, G. 53
VEATCH, A. L 65
VETTER. E. H 153
WENGER, R. S 181
WERNER, A. C 146
WETZ, J. H 140
WHARTON, E. L 79
WILCOX. L. M 185
WHITE, D. A 84
WILLIAMS, E. J 146
WILLIAMS, J. M 93
WILLIAMSON, A. E. 155
WNTERBOTTOM, .W 18

take to education in pictures, even if it is

gratis'. We’ve tried it for the last time.
But we are glad we run it, as we believe

it will help anyone to see it.—Dinsmore
& Son. Majestic theatre, Weiner, Ark.

Human Wreckage, with Mrs. Wallace
Reid.—This picture is excellent propaganda
on the evils of the drug traffic, but rather
poor entertainment. Fair program picture

—not a special. Should be listed among
educational subjects. Eight reels.—Edward
P. Totten, Magnet theatre, Fairhope, Ala.

—

Small town patronage.

A Broadway Madonna, with a special cast.

—This picture would have been fine had we
had it fifteen years ago, before we knew
anything about pictures. Let it alone. End-
ing miserable. Print poor. Six reels.—M.

E. Hotter, Select theatre, Geneva, Ind.

—

Small town patronage.

Mickey, with Mabel Normand.—Brought
back to the screen, and if they’ve seen it

once, they will want to see it again. A
dandy picture, and can be bought right. F.

B. O. is a “real” company to do business
with, and they have the stuff. Six reels.

—

W. A. Clark, Jr., Castle theatre, Havana,
111 .

The Hound of the Baskersvilles, with a
special cast.—Say, fellows! This was the
worst piece of cheese with holes in it I

have ever run. Utterly worthless, print and
all. The first time in my eighteen years
as a picture showman that I had people to

walk out on me. Five reels.—M. E. Hatter,
Select theatre, Geneva, Ind.

First Nationad
A Self Made Failure, with Lloyd Hamil-

ton.—Another time killer, and when that's
said all is said, but I am going to say more.
You can’t put Lloyd Hamilton out in the
lights and make him a box office star, or
Benny Alexander. They are both good, but
their names do not mean anything. A pro-
ducer cannot make a Chaplin over night,
as they don’t get to be box office stars that
way. We exhibitors have found out long
ago that the public proclaims' the stars and
Hamilton and Alexander are not stars be-
cause they are not in a class by themselves,
for there are possibly hundreds doing bits
in the movies as good. Business poor dur-
ing run. Eight reels.—W. H. Brenner, Cozy
theatre, Winchester, Ind.

Jealous Husbands, with Earle Williams.

—

Here is a very good small town program
feature and pleased about 90 per cent for
us. Title will not draw any extra business,
but picture is very interesting and will hold
interest all the way. Had a great many fa-
vorable comments on this. Plenty of ac-
tion, which title does not imply. Can be
bought right. Seven reels. — Crosby &
Schwierske, Rex theatre, Colby, Wis.—Small
town patronage.

Flamlug TTouth, with Colleen Moore.

—

Very nice picture. Pleased about 60 per
cent. If you want to see Colleen act, see
this picture. Seven reels.—George Khattar,
Khattar’s theatre, Sydney, N. S., Canada.

The Meanest Man in the 'World, with Bert
Lytell.—This went over fairly well for us.
Is nothing big, but will pass as program
feature in most any small town house. Some
said good, others said nothing much to it.

Really not many laughs in it for a comedy,
as it is supposed to be. Seven reels.

—

Crosby & Schwierske, Rex theatre, Coiby,
Wis.—Small town patronage.

The Age of Desire, with a special cast.

—

Here is another one with not much action

Released in September—Now Booking
V 'AV “J PRODUCERS DISTRIBUTING CORPORATION
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The Contributor's Column

“Herald Only” Club Adds Four Members

Four enrollments received this week bring the “Herald Only’’ Club

membership to 221 members. New names added in this issue are:

E. L. K.vtzenbach, Pastime theatre, Nelsonville, O.

E. L. Fawks, Photo Phone theatre, Graford, Tex.

Theo. W. Radtke, Lucky theatre, Mansfield, Wash.

Roy E. Mitchell, Plainview theatre, Plainview, Tex.

Membership cards have been 'mailed to the new members and the

dub roster, brought up to date, is published upon the opposite page.

EXHIBITORS HERALD,
407 S. Dearborn St.,

Chicago, 111.

Gentlemen:

I wish to join the “Herald Only” Club formed by contributors to

your “What the Picture Did For Me” department.

(Exhibitor)

(Theatre)

(City)

(State)

to it. The title will not draw any extra
ljusiness. Will go over as an ordinary pro-
,gram picture. Think it is a little overdone
in spots. Will please about 75 per cent.
More of a ladies’ pictures than for the men.
Film in fine shape, as in all First National
films out of Milwaukee Branch. Eight reels.

Crosby & Schwierske, Rex theatre, Colby,
Wis.—Small town patronage.

The Perfect Flapper, with Colleen Moore.
—To say this is the usual offering and let

it go at that would not be doing it justice,

as it is better than the usual picture that
comes along now. Colleen Moore does the
best that she has ever done and the work
of Sidney Chaplin is very good, but busi-
ness is nothing out of the ordinary. How-
ever, the rental on the picture was. Seven
reels.—W. H. Brenner, Cozy theatre, Win-
chester, Ind.

Galloping Pish, with Sidney Chaplin —
As good a comedy as one might wish to see.

Business good, but would have been better
vv'th some other title. I suppose v.'e will
soon be getting “The Jumping Grasshopper”
and “The Croaking Frog,” you never can
tell. Five and a half reels.—Frank L.
Browne, Liberty theatre. Long Beach, Calif.

—General patronage.

Potash and Perlmutter, with a special
cast.—Boys, this is a 100 per center. This
ou.ght to please any sort of an audience,
any time, and anywhere. Seven reels.—Wil-
liam E. Tragsdorf, Trags theatre, Neills-
ville, Wis.—Small town patronage.

The Woman on the Jury, with Sylvia
Breamer.—An array of talent that reads like

a directory at Hollywood in a very inter-

esting drama that holds the interest fairly
well. Capable direction and well acted.
Fair business only, due mostly to extreme
hot weather. Seven reels.—Frank L.
Browne, Liberty theatre. Long Beach, Calif.

—General patronage.

The Love master, with Strongheart.—In
my opniion, much better than “Brawn of
the North.” A thrilling dog race keeps
them on their toes. On the whole, a good
picture, they told me so.—H. R. Cromwell,
Richelieu theatre. Bedford, Pa.—Small town
patronage.

The Bad man, with Holbrook Blinn.

—

Very good program that seemed to please
everyone. Good Sunday picture.—S. G.
Harsh, Princess theatre, Mapleton, Iowa.

—

Small town patronage.

Scars of Jealousy, with Frank Keenan.

—

.\ fine production and shown to full house.
Have lowered my admissions and am filling

my house. Don’t know whether it is the
feature or lower admission that draws them.
Seven reels.—A. C. Betts, Powers theatre.
Red Creek, N. Y.—Small town patronage.

Scars of Jealousy, with Frank Keenan.

—

I think this would have been a dandy pic-
ture, but received a very poor print. First
poor print I have received since I played
Paramount’s “While Satan Sleeps” last
May. Business average.—F. H. Gatcomb.
Armstrong’s theatre, Vanceboro, Me.

—

Neighborhood patronage.

Scars of Jealousy, with Frenk Keenan.

—

A fine picture. Had some good comments
on this. Seven reels.—J. A. Andresen,
Rialto theatre, Cozad, Neb.

Twenty-One, with Richard Barthelmess.

—

Very good. Ran this on Sunday and re-
ceived many comments. Seven reels.—W.
T. Biggs', Unique theatre, Anita, la.

Boys of mine, with Ben Alexander.

—

Really a fine picture that will appeal to
whole family, but you must get them in,

and if you do they will talk about it.—H.
R. Cromwell. Richelieu theatre, Bedford, Pa.

Her Temporary Husband, with Dwen
Moore.—Very satisfactory.—E. W. Swarth-

out. Palace theatre, Aurora, Ind.—General
patronage.

Within the Law, with Norma Talmadge.—One of Norma’s best. Sure fire at the box
and pleased 100 per cent. You can’t go
wrong on this by repeating. Eight reels.

—

D. E. Knorr, Pergola theatre, Allentown,
Pa.—Family patronage.

Thundergate, with Owen Moore.—Very
ordinary. Too long and drawn out. Beau-
tiful settings; but it takes more than this
to make a picture. Seven reels.—IV. E.

Elkin, Temple theatre, Aberdeen, Miss.

—

Neighborhood patronage.

Daddy, with Jackie Coogan.—As has been
said before, this is very, very good, but
the prints we received were not in a very
good sliape and believe it is time to stop
booking it unless First National gets some
new prints on it.—Miller Stanton, Picture-
land theatre, Cohocton, N. Y.—Small town
patronage.

Daddy, with Jackie Coogan.—An honest-
to goodness picture with a star that cannot

Released in October—Now Booking
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J ust ]Between N1
By “A. F. T. W.’

Le an You
»

(It’s good to be able to announce that illness was not again the cause

of non-appearance of this column last zueek. It zvas nothing more serious

than a mail delay, the coliunn arriving just about an hour too late to make
the deadline. Here it is, just as good as nczv.—IVRIV.)

Uncle Tom’s Gabbin’

“This dratted movin’ pictuhre bizness ain’t whut it used to be,’’

complained Uncle Tom. Having spent fifteen years as a small town ex-

hibitor in the West, Uncle Tom knew a thing or two.

“What’s wrong now, Uncle Tom?’’ queried Mr. Perkins of Perkins &
Dinwiddie, groceries, meats and eatable odds and ends.

“Why I kin remember when all an exhibitor had to do wuz tuh

plaster a raggedy one sheet on the frunt uv the ticket box, open the door
an* rake in the nickels by the barrel. Nuthin’ to worry about only tuh

see that the one reel on the program wuz in fer the day an‘ with enough
sprocket holes left on one side fer to git it through the ole thrasher with-

out more’n a coupla dozen stops. The exchanges useta pay the express

an’ furnish one sheets free an’ life wuz kinda easy like.”

“You seem to have things i^retty easy now,” ventured Mr. Perkins.

“Thet's all yuh know about it,” snorted Uncle Tom. “We gotta

hundred an‘ one worries today where the only thing that kept us awake
nights them days wuz the $2 a week we hadda pay the Patents Co. fer

runnin’ our own machines. An’ whether the pianny player would be

more than her usual half hour late an’ if Tessie, the illustrated song
yodeler, would spring her excuse about havin’ a cold tonight or the one

about gittin’ off early fer the dance at the Turners Hall.”

“But every business has it's own little worries,” said Mr. Perkins.

“D’ye know whut we gotta put up with in the bizness nowadays jest

fer the privilege uv keepin’ some money grabbin’ fillum perducer wurkin’

his grabbers overtime?” Uncle Tom was getting rather red around the

gills.

“Pll have to confess that Pm not well versed in the ways the moving
picture business is run,” said Mr. Perkins.

“No. I’ll jest bet yuh ain’t,” growled Uncle Tom. “An’ neither is

anybody else, the way it’s alius changin’ around. Why all we hadda do
in the old days wuz write a post-card to the exchange orderin’ a supply

uv reels fer the month. An’ now lookit whut yuh gotta do ! Every
coupla weeks a whole durn flock o’ slick talkin’ confidence men they calls

salesmen swarms down on yuh fluorishin’ contracts in yuhr face an’ talkin’

}uh intuh a state uv hynotised insensibility. An’ by the time yuh comes
up fer air, yuhr man is gone an’ yuh find a nice big sheet o’ paper in yuhr
hands all signed up with yuhr own John Henry obligin’ yuh to buy enough
dum-gasted fillums tuh last yuh until death do us part. Why, d’ye know
I’m so hog-tied with fillum contracts now, I gotta enough fillums to last

me until the year uv 1933, if them Democrats don’t wreck this here

world before then? .\n' that ain’t all either! Hardly a day passes I

Released in October—Now Booking
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help but please. It's a little sad in places
but it does people good to be serious once
in a while. If any of you little fellows, like
myself, haven’t played this picture, get it

and boost it big, as it will stand boosting,
and First National is selling pictures so
us small town exhibitors can show them.
Seven reels.—W. J. Shoup, DeLuxe theatre,
Spearville, Kan.—Small town patronage.

A Man of Action, with Douglas MacLean.—A good picture that gave general satisfac-
tion. Six reels.—W. J. Shoup, DeLuxe the-
atre, Spearville, Kan.—Small town patron-
age.

The Hottentot, with Douglas MacLean.

—

Business good. Dandy comedy-drama.
Played Buster Keaton in “The Boat” with
this, which made a good show. “The Boat”
not Keaton’s best, but fairly good.—F. H.
Gatcomb, Armstrong’s theatre, Vanceboro,
Me.—Neighborhood patronage.

Children of the Dust, with Johnnie
Walker.—Wish to say that this picture is

a wonderful production and the cast dues
some real acting. Special mention to Bert
Woodruff, in fact all work was almost per-
fect, and the direction was faultless, as well
as the photography. The only fault we
found was the condition of the print, which
had seven misframes, which we took out
before we ran it the second time. We wish
to say that First National is selling pictures
of merit at a price that we small town ex-
hibitors can pay. Seven reels.—W. J.

Shoup, DeLuxe theatre, Spearville, Kan.—

•

Small town patronage.

Children of the Dust, with Johnnie
Waiker.—This may go over the heads of
some of the rough necks, as it is not much
of a picture if they are looking for action
or thrills, but it is a very fine picture and
where they appreciate good heart interest
story it will go fine. First three reels are
all kids’ acting and they do some fine work.
Would say it would please 7.5 per cent.
Seven reels.—Crosby & Schwierske, Rex
theatre, Colby, Wis.

The Isle of Lost Ships, with Milton Sills.—An excellent picture of the sea and ships
with a thrilling and unusual drama. Ca-
pably played. Drew a good house and satis-
fied everybody at regular admission. Bight
reels.—Edward P. Totten, Magnet theatre,
Fairhope, Ala.—Small town patronage.

The Hotteutot, with Douglas MacLean.

—

Oh, boy! what a picture! It’s there and then
some. It’s hokum, but if hokum is what
they want, let’s have it. This picture had
my patrons standing on their toes and
shouting, especially in the last reel, during
the steeplechase. If we could be assured of
a picture that would give the satisfaction
this did, every week in the year, we would
be sitting on the moon. Seven reels.—W. J.

Shoup, DeLuxe theatre, Spearville, Kan.—

•

Small town patronage.

M’ghty Lak a Rose, with Dorothy Mac-
kaill.—Dorothy Mackaill’s work excellent.
A heart-throbbing melodrama. A little blind
violin girl converts five notorious gangsters
—otherwise the story is reasonable. Rather
sad but well done. Pleased the women.

—

B. M. Hornsby, Recreation theatre. Hard-
burly, Ky.—Mining town patronage.

The Sunshine Trail, with Douglas Mac-
Lean.—Good picture but not a Western.
There is only one reel of Western, though:
rest are city scenes. So don’t advertise it

as a Western, as I did.—W. J. Shoup, De
Luxe theatre, Spearville, Kan.—Small town
patronage.

The Cave Girl, with Teddy Gerard.—Very
good program picture—comedy-drama with
beautiful scenes of winter in the Yosemite
Valley. Excellent for summer showing.
Pleased all of our patrons. Five reels.

—

Edward P. Totten, Magnet theatre. Fair-
hope," Ala.—Small town patronage.

East Is West, with Constance Talmadge.
—How nice it would be if we could get
them all as interesting and entertaining
as this one. With beautiful settings, lots
of comedy and good acting, this one can’t
be beat. You can buy it right and certainly
will make no mistake in playing it. Eight
reels.—H. J. Egan, American theatre, Wau-
toma, Wis.—Small town patronage.

Oliver Twist, with Jackie Coogan.—This
picture will be appreciated by those who
have read the book, but to those who have
not I wouid say that it perhaps would
please about 50 per cent. Perhaps if you
would get a good print on it it would please
better than the one I got, as it was in very
poor condition. However, First National
usually furnish good prints; this is an ex-
ception. Seven and three-quarter reels.

—
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W. J. Shoup, DeLuxe theatre, Spearville,
Kan.—Small town patronage.

Her Reputation, with May McAvoy.—

A

very good program picture. Good story and
good acting by all the cast. Broken levees,
flood scenes and forest fires' were thrilling
and very well done. Eight reels.—P. E.
Schulz, Y. M. C. A. theatre, Morenci, Arlz.

Her Reputation, with May McAvoy.—

A

pleasing picture which should please most
any sort of an audience. Has the Thos. H.
Ince punch. Some extra good shots of the
Mississippi in full flood. The breaking of
the levee is palpably a studio job, but very
well done. Seven reels.—William E. Trags-
dorf, Trags theatre, Neillsville, Wis.—Small
town patronage.

The Wonderful Thing, with Norma Tal-
madge.—This picture pleased our patrons.
We like this kind once in a while, and as we
have not had Norma for a long time some
came because it was her. We had special
music by a musician of some fame in these
parts and this' brought us some business
and, altogether, we made some money on it.

Seven reels.—W. J. Shoup, DeLuxe theatre,
Spearville, Kan.—Small town patronage.

Kindred of the Dust, with Miriam Cooper—Very good. Old but well worth showing.
Fine piece of acting. This is not a special.
Don’t pay too much.—H. D. McChesney,
Princess theatre, Crandon, Wis.—Smal
town patronage.

The Huntress, with Colleen Moore.—Fail
program. Snitz Edwards good. Moral tone
okay.—S. G. Harsh, Princess theatre. Maple-
ton, Iowa.—Small town patronage.

The Huntress, with Colleen Moore.—

A

good satisfactory program. The star splen-
did.—Bert Silver, Silver Family eheatre,
Greenville, Mich.

The Iiotus Eater, with John Barrymore.—
Excellent program feature. As good as
many specials, which pleased our patrons.
South Seas scenes and unique social sug-
gestions with the splendid acting of star
made picture stand out as unusual. Eight
reels.—Edward P. Totten, Magnet theatre,
Fairhope, Ala.—Small town patronage.

Hail the Woman, with a special cast.

—

This is what I call a great picture. It is

old, but received a new print. Business
just fair, but no fault of picture. Eight
reels.—F. H. Gatcomb, Armstrong’s the-
atre, Vanceboro, Me.—Neighborhood patron-
age.

Chastity, with Katherine MacDonald.

—

Consider this a better than average pro-
gram picture. Drew well. Audience
pleased.—George J. Ritter, Regent theatre.
Bogota, N. J.—General patronage.

Smilin’ Through, with Norma Talmadge.

—

Here is a picture that will long be remem-
bered. Sad, but good and clean. Made your
heart ache, but that is life. Played to the
gentry that night. Everyone was pleased.
That is what I like. Seven reels.—John
Huyett, New theatre, Berryville, Va.

Circus Days, with Jackie Coogan.—Very
pleasing and entertaining for old and young.
Six reels.—D. S. Knorr, Pergola theatre,
Allentown, Pa.—Family patronage.

Fox
The Heart Buster, with Tom Mix.—If

you want to get a good laugh, just book
this picture. It sure is a go-getter, and
very thrilling. Tony did many feats.

—

Hazel M. Roberts, Cozy theatre. New Wind-
sor, 111.—Small town patronage.

The ’Vagabond Trail, with Buck Jones.

—

A little better than some of the former
Jones pictures. It’s about time. Jones no
drawing card here any more. Five reels

—

Just Between Me an' You

don’t git a threatenin’ letter advisin’ me tuh set dates fer the duin fillums

or else git ready fer a restin’ spell in the state penitentiary. An’ fer

every date in the whole dod-gasted calendar I gotta dozen an’ a half

feature fillums tuh match. Every bizness has it’s drawbacks, only us

fellas in the movie bizness have been drawn back so fer we’ll never
ketch up.”

“But if you are so well supplied with pictures, why buy more than
you need?” asked Mr. Perkins.

“Yuhr ignorance is plum’ aggrevatin’,” wailed Uncle Tom. “If’n

yuh wuz pestered an’ bulldozed by the picture goin’ public an’ meddle-
some busybodies an’ yuh wuz worked up into a state uv mind where yuh
wuz tryin’ to decide which wuz the quickest, rat poison or a nice soft rope

around yuhr neck—if’n yuh wuz worn to a frazzle like that an’ no less’n

seven strong arm fillum fabricaters stampeded yuh intuh a corral an’ se-

curely hog-tied yuh with mesmeric hocus-pocuses yuh’d jest natcherly give

in an’ sign anything jest tuh git rid uv them so's yuh could go ahead an’

pick yuhr pet dyin’ arrangement in peace. I jest natcherly hates all

salesmen.”

“Well mebbe you’re right,” guessed the sympathetic Perkins.

“Yuhr doggone right I’m right. There’s the 2 :40 whistlin’ an’ I gotta

meet it. Partickler friend o’ mine cornin’ in on it. He’s a fillum sales-

man fer the Great Western Features.” And Uncle Tom stumped off to

meet his friend.

NOTE—Will try to get Uncle Tom to gab about film reviewing soon
and will let you know the result.

H. H. Binions sez if any of you boys is passin’ up those good Fred Thom-
son pictures yuh deserve to starve. The wide-awake exhibs who keep close
tabs on HERALD reports an’ follow the tips on the good ones ain’t in any
danger o’ starvin’. They’re the boys who are doin’ the bizness!

Fred Hinds sez, “The longer I stay in this bizness the less I know about
it.” 'Which same bein’ a peculiarity of this derned fillum business. Wuz all

of us as truthful as Fred, we’d have to admit the same thing. Yuh never know
jest what’s gonna happen an’ the same thing never happens twice the same way.
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Just Between Me an You

George Khattar had “Strangers of the Night” and he sez don’t promise too
much and you’ll be Okay. Which applies to most other pictures, too. Makin’
Ijromises to movie fans is risky hizness. Gives the Hammer family (invented by

J. C. J.) a good excuse to knock.

Ben Morris sez, "Changing Husbands” will please lots more than many
you pay three times as much for. Ain’t it a truthful fact? The more yuh pay,
the less yuh get, sometimes! An’ it sure is a pleasant feelin’ when yuh pay a

little an’ find out yuh’ve gotta whole lot!

George Rea played “A Society Scandal” and sez he’s invited J. C., Viola
an’ Gloria to go bass iishin’ with him. What’s friend George aimin’ to do?
Pull off a society scandal in real life? George, you’re runnin’ a big risk, invitin’

two lovely ladies like that an’ then ringin’ in that ole lady killer, J. C. J.

Accordin’ to S. B. Johnson, Sunny Californy is livin’ up to it’s reputation
fer sendin’ out swell lemons. Sez “The Next Garner” is the prize lemon of all.

Fillum producers git the California lemon fever in the blood occasionally an’
tbe result is a (ilium lemon.

R. Ross Riley sez it sure makes a man feel like he had done something
worth while to have people stop and tell you what a good show you had. Yes,
R. R., it helps make up fer the times some o’ the same people gave yuh fits fer

showin’ the last picture they did not like. But that’s all in the game!

G. M. Jordan, Grand theatre, Newcomers-
town, Ohio.

Eyes of the Forest, with Tom Mix.

—

Very good. All the Mix fans turned out to
applaud his stunts. Five reels.—D. E.
Knorr, Pergola theatre, Allentown, Pa.—
Family patronage.

Eadies to Board, witli Tom Mix.—Very
good, featuring the king of drawing cards.
Pleased 90 per cent. Play it and you play
safe. Six reels.—George Khattar, Khattar’s
theatre, Sydney, N. S., Canada.

Hoodman Blind, with David Butler.—This
picture pleased our people very much. Small
attendance. Hard to get people indoors
nowadays in summertime.—Giacoma Bros.,
Crystal theatre. Tombstone, Ariz.

Kot a Drum Was Heard, with Buck Jones.
—Business fine and pleased the majority.
Not an extra good one. Five reels.— F. U.
Johnson, Johnsonian theatre, Ripley, N. Y.
—Small town patronage.

The Grail, with Dustin Farnum.—I’ve

read a lot of knocks on this lately, but I

must say my people liked it, and it did fair
business against Chautauqua opposition.

—

Roy W. Adams, Pastime theatre. Mason,
Mich,—Small town patronage.

Alias the Night Wind, with William Rus-
sell.—A good crook story that needs a good
comedy to put it over. Five reels.—E. A.
Armistead, Lyric theatre, Easley, S. C.

Just Off Broadway, with John Gilbert.

—

This is an extra good one that should please
anywhere. Six reels.—E. A. Armistead,
Lyric theatre, Easley, S. C.

Average program. Six reels.—D. E. Fitton.
Lyric theatre, Harrison, Ark.—Small town
patronage.

Hell’s Hole, with Buck Jones.—Not
“Hell’s Hole,” but Hell’s Fire, I say. Why
do they want to spoil a perfectly good
picture by having it end as a dream? A
dandy picture, but the dream ending spoiled
it. If I had known this was going to be
like this I would not have bought it. Six
reels.—J. W. Andresen, Rialto theatre,
Cozad, Neb.

Does It Pay? with Hope Hampton.—I ran
on Thursday night to a good house. I

notice some of my exhibitor friends find

fault with Fox specials, and I have had
some that were far from being good, but
this one is extra good, better than many of
the so-cailed specials. The acting of
Robert T. Haines' was wonderful. I bought
this at a program price and found it a spe-
cial in every sense of the word. If my
little exhibitor friends can buy it as I did,

you can advertise it as a special. You
can make a piece of change on it. Six reels.—P. W. Quinlin, Ideal theatre, Chateaugay,
N. Y.—Small town patronage.

The Trouble Shooter, with Tom Mix.

—

Fully up to Mix standard. The only star
today who puts us to the good. Six reels.

—

T. A. Shea, Palace theatre, McGehee, Ark.

—

Neighborhood patronage.

The Trouble Shooter, with Tom Mix.

—

Best Mix since the “Lone Star Ranger.”
Don’t be afraid of this one if your people
like Tom Mix. This is' worth half a dozen
Fox so-called specials from a box-office

standpoint. Couldn’t take care of them.

Even ran out of standing room. Ran Fox
comedy, “Spring Fever,” with the above
and will say they sure raised the roof. Six
reels,—J. E. Ridgeway, Lyric theatre, Coon
Rapids, la.

North of Hudson Bay, with Tom Mix.

—

My crowd likes Tom in anything, but must
say this was not one of his best efforts
It’s not Tommie’s fault. Why don’t they
put him in real Western pictures? Then
everybody would be satisfied. I have got
“Ladies to Board” coming, but afn afraid
my crowd won’t appreciate Tom as a light
comedian.—J. L. Harriman, New Empresa
Cinema, Nottingham, England.—Working
class patronage.

"When Odds Are Even, with William Rus
sell.—Nice little program picture. One with
a good ending. Everybody pleased. Ran
Imperial comedy, “The Two Johns,” with
this. Sure some comedy. Five reels.—J, E.
Ridgeway, Lyric theatre, Coon Rapids, la.

The Silent Command, with Edmund Lowe.—Did not see this one but the reports were
all favorable and the box office was kept
in action, so it must be good. Seven reels.—D, E. Knorr, Pergola theatre, Allentown,'
Pa.—Family patronage.

Dove Letters, with Shirley Mason.—Very
good little program. Everybody pleased
and the box office made us smile. What
more do we want? Ran Fox comedy, “The
Two Johns,” with this. A very good com-
edy. Five reels.—J. E. Ridgeway, Lyric
theatre, Coon Rapids, la.

St. Elmo, with John Gilbert.—Another one
of the Fox specials that went over big. It

has a drawing power above the average ami
pleased as well. Six reels.—D. E. Knorr,
Pergola theare, Allentown, Pa.—Family
patronage.

Big Dan, with Buck Jones.—Not a West-
ern but good show. Charles is slipping for
me as my patrons look for a good outdoor
Western from him. Six reels.—’W. T. Biggs,
Unique theatre, Anita, la.

Monna Vanna, with a special cast.—The
reports on this one have been unfavorable
and I was greatly surprised to see a great
picture. The author ought to be com-
mended on the story and the settings are
spectacular. It is truly a big production.
Nine reels.—D. E. Knorr, Pergola theatre,
Allentown, Pa.—Family patronage.

Six Cylinder Love, with Ernest Truex.

—

Domestic troubles of young people. Hus-
band wanted children. Wife wanted car.
Nothing new, interesting or improving.
Robbed a full house of 15c and 25c. Had
more people walk out on this show than
any in a year. For rottenness, it goes in
on high. If you have it booked, make the
contribution to Fox and spare your people.
Seven reels.—Mrs. Llnnie M. Carter, Court
theatre, Huntingdon, Tenn.—Small town
patronage.

Goldwyn Cosmopolitan
Bendezvons, with Conrad Nagel.—A good

program picture. Nagel does good work
and so does Elmo Lincoln and Lucille Rick-
sen. A love story of the far off land of
Siberia. Not a special but said to be. All
companies seem to sell nothing but “spe-
cials” nowadays. Seven reels.—W. A. Clark.
Jr., Castle theatre, Havana, 111.—General
patronage.

Three 'Wise Fools, with Eleanor Board-
man.—Good comedy-drama with some ac-
tion and was liked by patrons.—H. R. Crom-
well, Richelieu theatre, Bedford, Pa.—Small
town patronage.

Bed Eights, with Johnnie Walker.—One
of the best mystery dramas we have seen.—Morehouse & Lee, Essaness theatre,
Rushville, Neb.

Enemies of Women, with Lionel Barry-
more.—A most satisfying production.
Pleased all who saw it, although a few
mentioned the fact that it was pretty
long. Personally, we thought it wonder-
ful, but it did not do anywhere near the
business done with “Pioneer Trails,” shown
a week ago. Half the business with twice
the picture! How come? So, there “high-
brow” pictures and “lowbrow” pictures and
“small town” shows and “big city” shows.
Here after we will try to give the people
what they think they want. Good film from
Minneapolis. Ten and one-half reels.

—

Hammond theatre, Hammond, 'Wis.—Small
town patronage.

The Green Goddess, with George Arliss.

—

No good for small town. No one liked it

Just Off Broadway, with John Gilbert.

—
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here. Nine reels.—Morehouse & Lee, Es-
saness theatre, Rushville, Neb.

Six Days, with Corinne Griffith.—Consider
this very good picture. Drew well.—George
J. Ritter, Regent theatre, Bogota, N. J.

—

General patronage.

Iiittle Old New York, with Marion Davis.
—Wonderul production, but did not have
the pull at the box that I expected. Eleven
reels.—D. E. Knorr, Pergola theatre, Allen-
town, Pa.—Family patronage.

The Spoilers, with Milton Sills.—Boys,
the fight scene in this picture will hold
your attention throughout, and, believe me,
some of the blows went home. This pic-

ture did a good business for me and was
voted favorably by my patrons. 1 do not
think or even see how any house could go
wrong on this one. Seven reels.—Prank
H. Allen, Allen theatre, Solvay, N. Y.

—

Neighborhood patronage.

The Spoilers, with Milton Sills'.—Rex
Beach’s books that I have seen filmed all

make good pictures and this is no excep-
tion. A real he-man’s picture, with action
and romance. Liked by patrons generally.
—H. R. Cromwell, Richelieu theatre, Bed-
ford, Pa.—Small town patronage.

The Spoilers, with Milton Sills.—If they
like action pictures in your town, grab this

one. Of course, the old version ran in

most every theatre in the land few years
back, but most of those that saw it then
will come again if you play up the fact that
this is a new picture, but we had lots

of them tell us when we first advertised
this that that picture was run here five or
six years ago. We advertised it big, raised
price of admission ten cents and packed
them in for two shows and made some jack
on it. Anna Q. Nilsson is really the star
in this, as she really does some fine work.
Eight reels.—Crosby & Schwierske, Rex
theatre, Colby, Wis.—Small town patronage.

Metro-Goldwyn
Dittle Bohixson Crusoe, with Jackie

Coogan.—Compares favorably with the best
of the Coogan pictures. Drew a record
bunch of kids for us, but not so good with
the adults. There is lots of action, money
was spent in making it (that to justify the
price they charge for it), but there is not
enough sympathy and pathos. Lots of
hokum, but everybody liked it and went out
with a smile and that’s the answer. Eight
reels.—Cragin & Pike, Majestic theatre. Las
Vegas, Nev.

The Becoil, with Betty Blythe.—One of
the most original stories of recent times.
Both stars are fine and supporting cast is

perfect. The photography of scenes in Eu-
rope, where the story is laid, is' very beauti-
ful, We consider this picture “out of the
ordinary.’’ Patrons expressed their pleas-
ure and approval. Exploit it and bring in

the crowd. The picture will do the rest.

Eight reels,-—Cragin & Pike, Majestic the-
atre, Las Vegas, Nev,—General patronage.

The Man Life Passed By, with Percy Mar-
mont.—This is an interesting picture with
a good cast. If there is' anything against
it, it is the overacting of Marmont in a
couple of places. Seven reels.—William E.
Tragsdorf, Trags theatre, Neillsville, Wis.

—

Small town patronage.

The 'White Sister, with Lillian Gish.

—

Played this one two days, which is a lot

for a small town, and business the second
day was about half of what we did the first

and really more than we have ever done the
second day on any picture in recent years.
The picture as a whole was very good and
needs no further comment. Price was, of
course, too high for a small town to make
any money on it. However, we are satisfied

to make a little. Eleven reels.—Clyde Al-
len, Casino theatre, Antwerp, N. Y.—Neigh-
borhood and transient patronage.

Th« WTiite Sister, with Lillian Gish.

—

We paid big money, expecting a great pic-

ture. It is good but not a big production.
Flood and eruption hardly worth the
struggle, although we did good business.
Eleven reels.—C. A, Brozik, Crystal theatre,

Waseca, Minn.—General patronage.

Don’t Doubt Your Busband, with Viola
Dana.—A corking good little farce-comedy.
Dana in her best comedy mood and a pretty
fair story to back her up. Everybody
semed to enjoy this one. Six reels.—Henry
Reeve, Star theatre, Menard, Tex.—Small
town patronage.

In Search of a Thrill, with Viola Dana.

—

A good program.—Bert Silver, Silver
Family theatre, Greenville, Mich.

Desire, with a special cast.—A good pro-
gram picture, in fact better than many of
the so-called specials. Six reels.—T. A.
Shea, Palace theatre, McGehee, Ark.

—

Neighborhood patronage.

The Eagle’s Feather, with James Kirk-
wood.—Good Western picture. Drew a good
crowd.-—F. H. Gatcomb, Armstrong’s the-
atre, 'Vanceboro, Me.—Neighborhood patron-
age.

The Eagle’s Feather, with James Kirk-
wood.—.lust another good picture. It’s en-
tertaining. Seven reels.—G. P. Miller, Re-
gent theatre, St. Mary’s, Ohio.—Small town
patronage.

The Eagle’s Feather, with James Kirk-
wood.—This should have been a good pic-
ture but it missed fire. Too long drawn out
—no fire or life to it—so just a program
picture—play it and forget it. Seven reels.

—Henry Reeve, Star theatre, Menard, Tex.
—Small town patronage.

Scaramouche, a Rex Ingram production.

—

Second run at regular prices. Did better
business in comparison than first run at
advanced prices. There is no question about
the quality of this picture except that it is

“costume stuff.’’ Box office receipts satis-
factory in four-day engagement.—John W.
Hawkins, Capitol theatre. New Bedford,
Mass.—General patronage.

Half-a-Dollar Bill, with Anna Q. Nilsson.
—A dandy good action picture of the land
and sea. Players all do good work. Frankie
Darro is a great child actor. Two dogs in

the picture also fine. Used trailer on this.

Best business in a long time.—F. H. Gat-

comb, Armstrong's theatre, Vanceboro, Me.—Neighborhood patronage.

The Social Code, with Viola Dana.—Good
program picture. Six reels.—Bert Silver,
Silver Family theatre, Greenville, Mich.

The Social Code, with Viola Dana.—

A

good one. Five reels.—E. A. Armistead,
Lyric theatre, Easley, S. C.

The Social Code, with Viola Dana—A very
nice comedy-drama. Everyone likes 'Viola
here. Good comments.—A. F. Jenkins, Com-
munity theatre, David City, Neb.

The Famous Mrs. Fair, with Myrtle Sted-
man.—One of the best pictures I have ever
had. Story interesting and moral splendid.
Title no drawing power. Had a very small
but delighted audience. Eight reels.—Mrs.
Linnie M. Carter, Court theatre, Hunting-
don, Tenn.—Small town patronage.

The Eternal Struggle, with a special cast.
—One of the best Northern pictures we
have ever seen. Good cast, good story.
Used trailer on this, which helped a lot.

Business good.—F. H. Gatcomb, Arm-
strong’s theatre, Vanceboro, Me.—Neighbor-
hood patronage.

Three Ages, with Buster Keaton.—While
some of our people wonder what it was all

about, the highbrows thought it was the
best thing, satirically, we have ever shown.
Photography fine. Keaton excellent. Sup-
port fine. Just a question of a mixed au-
dience getting its points. Some very spon-
taneous laughs sprinkled through the pro-
duction as it unwinded. Seven reels.

—

Giacoma Bros., Crystal theatre. Tombstone,
Ariz.

Three Ages, with Buster Keaton.—A lot

of exhibitors panned this, but we got a lot

of laughs on this and good business. Six
reels.—C. A. Brozik, Crystal theatre, Wa-
seca, Minn.—General patronage.

Brothers Under the Skin, with a special
cast.—This is an old one, but an extra
.good one. Six reels.—E. A. Armistead,
Lyric theatre, Easley, S. C.

The Uninvited Guest, with Jean Tolley.

—

We advertised this as a special with letters,
extra posters, heralds and handbills. Drew
our best house for the summer and it ap-
parently pleased 100 per cent. Plot is ordi-
nary but satisfactory and action continues
without dragging after it gets past the
first reel. Photography throughout is ex-
cellent, very pretty titles and scenes, and
the colored reel is very beautiful. The lat-
ter was the principal talking point for us.

The picture should go over anywhere at
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regular admission.—F. E. Schulz, Y. M. C.

A. theatre, Morenci, Ariz.

Fashion Row, with Mae Murray.— I would
rate this as quite a bit better than the
recent Murray pictures. There is some re-
straint in her work and her handiing of the
dual character is weli done. All in all, a
lair evening’s entertainment. Seven reels.—Henry Reeve, Star theatre, Menard, Tex.
—Small town patronage.

Hearts Aflame, with Frank Keenan.

—

This is one of the best pictures we have
had in a long time. It will satisfy any
audience. Nme reels.—-P. J. Burford, Prin-
cess theatre, Ocniphan, Mo.—Neighborhood
patronage.

Hearts Aflame, with Frank Keenan.

—

Just
as big" as the ‘‘Heralds Only” Club has been
telling me for the last two years. As usual,
the paper on it tries to make you think it’s

a sex picture. I wish some of the rats that
design these daring posters would come out
of their sewers once in a while and learn
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—M. P. World.

“Title and Cast Glitter with Allure-
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how white folks live and what they like for
entertainment.—Roy W. Adams, Pastime
theatre. Mason, Mich.—Small town patron-
age.

Her Fatal Millions, with Viola Dana.

—

Good program picture with plenty of
comedy, which will please nearly everybody
looking simply for light entertainment. Six
reels.—Edward P. Totten, Magnet theatre,
Fairhope, Ala.—Small town patronage.

All the Brothers Were Valiant, with Lon
Chaney.—We received just the remnants of
a print which had seen its best days—and
most of its worst ones, so don’t know for
certain whether it was good or not. Most
of Metro’s older subjects have bum prints
out of Minneapolis and it’s going to be
difficult for them to sell us any more.
Seven reels.—I. R. Gavin, Hammond the-
atre, Hammond, Wis.-—Small town patron-
age.

Quincy Adams Sawyer, with a special
cast.—This is an old one, but good. Will
please 90 per cent. Eight reels.—R. K.
Fatten, Strand theatre, Valparaiso, Neb.

—

Small town patronage.

Paramount
Monsieur Beaucaire, with Rudolph Valen-

tino.—Two days' stand. Second day fell

off 50 per cent from first day. Ordinarily
this star draws big for us, but results tell

the tale here: It will not build up. Costum-
ing very beautiful, sets appropriate but not
big, photography very artistic but too much
soft focus unless you have all the light in

the world. The verdict is “too highbrow for
general consumption.” The- critics say it is

a wonder, but patrons do not. A cut of two
reels and more action would help a great
deal. We can’t help but feel that Doug.
Fairbanks would have made a knockout of
this dandy story of Tarkington’s. Valen-
tino surely does not. Ten reels.—Cragin &
Pike, Majestic theatre. Las Vegas, Nev.—

-

General patronage.

Open All Night, with Viola Dana.—Oh,
boy, it’s a pippin! A genuine novelty. The
most different picture I’ve seen in months.
There’s an indoor circus with a six-day
bicycle race that furnishes plenty of com-
edy. J. C. will love Viola more than ever.
Paramount has the pictures. Don’t let any-
one else kid you. They’re the greatest pic-

tures ever made. Wait till you see “Chang-
ing Husbands,” “Open All Night,” “Man-
handled,” “The Enemy Sex,” “The Covered
Wagon,” “Wanderer of the Wasteland,”
“Monsieur Beaucaire,” and you’ll join me
in saying Paramount has the pictures.—

•

George Rea, Colonial theatre, Washington
C. H., Ohio.

Tiger Iiove, with Antonio Moreno.—The
picture is good. Title has box office value
and we had good crowds. Six reels.—G. P.

Miller, Regent theatre, St. Marys, Ohio.

—

Small town patronage.

The Covered "Wagon, a James Cruze pro-
duction.—Played this August 20, 21 and 22

at new high school auditorium. Benefit
township rural schools of Danbury Town-
ship. Was about $65 to the good. It is a
wonderful picture and has magnetic draw-
ing power and pleased everybody. People
drove 30 miles to see it. Had to bank on
country patronage. Nearest town had less
than 1,000 people, but the rural patronage

Released in November—Now Booking
PRODUCERS DISTRIBUTING CORPORATION

ght FOLLIES
Gmc

Stoning MARGARET
LIVINGSTON

Directed bij CULLEN TATE

Season 1924-25 Thirty First Run Pictures

helped to swell the receipts to $600 on the
three days. Used piano music. Had an ex-
perienced musician. Charged 25—50—75
cents. It is beyond doubt the greatest pic-
ture ever released. Used heralds, three
dozen window cards, cuts, photos, 1-sheets
and slide. Get it, if you can buy it right,
and step on it. Ten reels.—George Eber-
wine. School Auditorium theatre, Marble-
head, Ohio.

The Covered Wagon, a James Cruze pro-
duction.—Cost four times as much as my
highest priced picture. Spent $100 more to
advertise it. Raised my admission to double
and failed to make any money. Splendid
picture. Broke all records here. A good
Sunday picture.—S. G. Harsh, Princess the-
atre, Mapleton, Iowa.—Small town patron-
age.

The Spanish Dancer, with Pola Negri.

—

Our patrons did not care much for this.

Too many big scenes that did not mean
anything. Pola Negri is a good actress, but
would like to see her in something Amer-
ican. Am through with her until they put
her in something we can understand. Nine
reels.—R. W. Smith, Town Hall theatre,
Wilton, N. H.—Small town patronage.

The Fighting Coward, with Cullen Landis.—Picture is up to the usual James Cruze
standard. A dandy romantic comedy that
everybody enjoyed immensely. Cast is ex-
cellent. Cullen Landis, who has the lead,
is especially good, but his name does not
appear on any of the advertising. Should
be featured. Ernest Torrence is, of course,
good as always, and lovely Mary Astor is

certainly beautiful and appealing. Seven
reels.—J. H. Talbert, Legion theatre, Nor-
wich, Kan.—Small town patronage.

The Fighting Coward, with Cullen Lan-
dis.—Very good picture. Work of Torrence,
Beery and Landis very good. Eight reels.—T. A, Shea, Palace theatre, McGehee. Ark.—Neighborhood patronage.

The Fighting Coward, with Cullen Lan-
dis.—Bang up picture. Business good.

—

George J. Ritter, Regent theatre, Bogota,
N. J.—General patronage.

The Humming Bird, with Gloria Swanson.—This is a fine picture that will please all.

Gloria’s work in this stamps her a real art-
ist. Book it and boost it.—E. W. Swar-
thout. Palace theatre, Aurora, Ind.—General
patronage.

Singer Jim McKee, with William s! Hart.—We advertised this as" Bill Hart’s last
picture for some time. It drew a good
crowd. I guess none of them were sorry it

was his last one. Bill is all right. If he
would let someone else write the stories and
direct them, he could still make good. Seven
reels.—R. W. Smith, Town Hall theatre,
Wilton, N. H.—Small town patronage.

Singer Jim McKee, with William S. Hart.
-—Picture very poor, but drew well. Pa-
trons came to get their last look at Hart,
for I advertised that it would be his last
picture here. Seven reels.—A1 Powell,
Highland theatre, Guthrie, Okla.—General
patronage.

Singer Jim McKee, with William S. Hart.—Worse than “Wild Bill.” They want Hart
in a real Western as a two-gun man. Print
good. Seven reels.—W. T. Waugh, Empress
theatre, Grundy Center, la.-—Small town
patronage.

The Stranger, with Betty Compson.—Not
much of a picture for two such stars as
Dix and Compson. Good Sunday picture.

—

S. G. Harsha, Princess theatre, Mapleton,
Iowa.-—Small town patronage.

Flaming Barriers, with Jacqueline Logan.
—A good big picture. Lots of fire, a little

water, some hokum. Pleased about 50 per
cent. A splendid program picture, but not
a special that you can raise admission on.—

•

Bert Silver, Silver Family theatre, Green-
ville, Mich.

Flaming Barriers, with Jacqueline Logan.
—A very good picture, it pleased 100 per
cent. Six reels.—G. P. Miller, Regent the-
atre, St. Marys, Ohio.—Small town patron-
age.

Peter the Great, with a special cast.

—

Of all the Junk in the picture business, this
takes the prize. Not one favorable com-
ment. People walked out on it, and who
could blame them? Six reels.—M. W. Mat-
techeck. Liberty theatre, Kennewick, Wash,
•—Local patronage.

Icebound, with Lois Wilson and Richard
Dix.—A picture that is absolutely clean.

It has a good deal of humor connected
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with It. Seven reels.—G. P. Miller, Regent
theatre, St. Marys, Ohio.

The Moral Sinner, with Dorothy Dalton.
—No pep, punch or excuse for such a pic-

ture. If there is any entertainment value
to it, the few who saw it failed to find it.

Six reels.—T. A. Shea, Palace theatre, Mc-
Gehee, Ark.—Neighborhood patronage.

The Next Corner, with Dorothy Mackaill.
—Would like to know what the title has to

do with picture. Did not draw well and
those who came did not like it. Conway
Tearle too much of a man to play the part
he plays.—H. R. Cromwell, Richelieu the-
atre, Bedford, Pa.-—Small town patronage.

His Children’s Children, with Bebe
Daniels.—Not as big a picture as you are
told it is', but is interesting to the ladies.

—

H. R. Cromwell, Richelieu theatre, Bedford,
Pa.—Small town patronage.

Bacing Hearts, with Agnes Ayres.

—

Pleased a big crowd. This is a dandy small
picture. Six reels.—F. L. Johnson, John-
sonian theatre, Ripley, N. Y.—Small town
patronage.

The Heart Haider, with Agnes Ayres.

—

A comedy-romance treating of caprices of
wilfui girl. Surely pulled in the young
.girls a.nd was a big hit with everybody.
Five reels.—D. E. Knorr, Pergola theatre,
Allentown, Pa.—Family patronage.

The Siren Call, with Dorothy Dalton.—

A

fine picture. The best crowd this season.
Made some money. Ran on a Saturday.
Told me the next day how good it was.
Those exchange fellows down at Indian-
apolis sure have been exhibitors, as aii

prints are fine, not even one frame in the
picture. Six reels.—M. E. Hutter, Select
theatre, Geneva, Ind.—Small town patron-
age.

The Siren Call, with Dorothy Dalton.

—

This was a very nice show. Everybody
pleased. Winter scenery nice. I call it an
extra good show. Six reels.—L. J. Moritz,
Dana Consolidated theatre, Dana, la,

—

Neighborhood patronage.

The Siren Call, with Dorothy Dalton,—

A

splendid sea picture.—A. C. Betts, Powers
theatre. Red Creek, N. Y.—Small town pat-
ronage.

Homeward Bound, with Thomas Meighan.
—Good. Pleased about 70 per cent. Real
good sea story which should please an>
audience, if not overrated. Seyen reels.

—

George Khattar, Khattar’s theatre, Sydney,
N. S., Canada.
Triumph, with Beatrice Joy.—Nothing to

it to raise it above program class, except
the price asked for it. Miss Joy miscast in

this one. Zukor got the money, we the ex-
perience as usual. Eight reels.—T. A. Shea,
Palace theatre, McGehee, Ark.—Neighbor-
hood patronage.

You Can’t Fool Your 'Wife, with a special
cast.—Some class to that picture. Real
good and true to life. Some liked and
some did not. Too much real life for them,
but nevertheless I had a full house. Ten
reels.—John Huyett, New theatre, Berry-
ville, Va.

Big Brother, with Tom Moore.—A very,
very good picture. Excellent for Sunday.
Seven reels.—Morehouse & Bee, Essaness
theatre, Rushville, Neb.

Woman Proof, with Thomas Meighan.

—

Very good offering. Pleased all. Very good
picture. Six reels.—George Eberwine,
School Auditorium theatre, Marblehead,
Ohio.

While Satan Sleeps, with Jack Holt.—This
is a good progratp picture, but received a
rotten print. Cannot please my patrons
unless I can show them all of the picture.—F. H. Gatcomb, Armstrong’s theatre,
Vanceboro, Me.—Neighborhood patronage.

'

Singed Wings, with Bebe Daniels.—

A

great deal has been said of this feature and
we find it pleased our attendance. We like

Daniels here, which was a good deal to help
out. The picture is good as entertainment
and photography and the print good, so rec-

ommend it. Seven reels.-—Bricker & Green,
Gem theatre. Green River, Utah.

Manslaughter, with Thomas Meighan.

—

Very good picture. Action very good.
Print in fine condition, but in my estimation
three reels too long. Why can’t the pro-
ducers agree on an average length and hold
them there? If I get many more long ones
I’ll have to pad my chairs. Ten reels.

—

Frank H. Allen, Allen theatre, Solvay, N. Y.
—Neighborhood patronage.

The Valley of Silent Men, with Alma
Rubens.—Good Northern picture. Bew
Cody not very well li’,ved as hero. Drawing-
power good.—F. H. Gatcomb, Armstrong’s
theatre, Vanceboro, Me.—Neighborhood pat-
ronage.

Kick In, with Betty Compson.—Found this
a good entertainment that holds interest at
all times. Walter Bong also good. Ruth
Clifford as good as Compson and makes a
great character. Get it. Seven reels.

—

Bricker & Green, Gem theatre. Green River.
Utah.

The Baw of the Lawless, with Dorothy
Dalton.—A fair program that can be bought
cheap. Print fair. Seven reels.—W. T.
Waugh, Empress theatre, Grundy Center, la.

—Small town patronage.

The Law of the Lawless, with Dorothy
Dalton.—One of this star’s best pictures,
and a dandy good action picture. Give us
more like it.—F. H. Gatcomb, Armstrong’s
theatre, Vanceboro, Me.—Neighborhood pat-
ronage.

30 Days, with Wallace Reid.—As usual, it

is light entertainment comedy stuff.

Pleased my audience very much and they
told me so as they passed out. Wish we
could get more as good as W. R. made.
Five reels.—H. B. Wilcox, Unique theatre,
Bricelyn, Minn.

The Pace in the Pog, with Bionel Barry-
more.—If this is a good picture my patrons
did not think so. Had several walkouts and
many told me they did not like it. Received
this as a substitute. Exchange wired they
were sending paper, but none showed up.
Was glad I did not get a good crowd to
this one.—F. H. Gatcomb. Armstrong’s the-
atre, Vanceboro, Me.—Nei.gbborhood patron-
age.

Adam’s Rih, with a special cast.—A very
good picture when first produced, but now

only fair. Pleased about 50 per cent. Only
had a small crowd to see it. Ten reels.—
George Khattar, Khattar’s theatre, Sydney,
N. S., Canada.

Adam’s Ri'b, with a special cast.—A good
picture but too long, especially in hot
weather, but people stayed for the finish.

Had a two-reel comedy, also, which made
the show too long. Ten reels.—George
Eberwine, School Auditorium tneatre,
Marbiehead, Ohio.

The Ne’er-Do-Well, with Thomas Meighan.
—A wonderful picture, fuli of story and
also excitement. It’s a very good picture
to produce if you like a solid and sound
picture.—Hazel M. Roberts, Cozy theatre.
New Windsor, 111.—Small town patronage.

Blood and Sand, with Rudolph Valentino.
—Not much to this. Does not come up to
expectations. Eight reels.—E. A. Armistead,
Byric theatre, Easley, S. C.

The Pride of Palomar, with Forest Stan-
ley,—Bike the rest of the exhibitors have
said, you owe it to your patrons to run
this one, even if it is a little old. The
book must have been widely read, as it drew
like a mustard plaster, and. Oh, how it did
piease. Eight reels.—H. J. Eagan, Amer-
ican theatre, W’automa, Wis.—Small town
patronage.

Travelin’ On, with William S. Hart.

—

William S. Hart draws a crowd for us any
time. This picture up to his usual stand-
ard. We recommend it to smail town the-
atres where patrons want gun play and
fighting. Seven reels.—C. W. Nickell, Peo-
ples theatre. Campton. Ky.—Small town
patronage.

A Bachelor Daddy, with Thomas Meighan.
—Audience highly pleased. Business above
normal. Film only fair, with parts gone,
but no worse than usual in subjects as oia
as this. Seven reels.— I. R. Gavin. Ham-
mond theatre. Hammond, Wis,—Small town
patronage.

Making a Man, with .lack Holt.—A good
story which men should profit by. Goes to
show what a man can do with will power,
lack is always welcome in town. We played
against several entertainments. Six reels.—.Tolin Huyett, New theatre, Berryville, Va,

The Cowboy and the Lady, with Mary
Miles Minter.—This picture sure pleased the
people. A great many comments on it.

Film extra good and clear. Five reels.

—

B. J. Moritz, Dana theatre, Dana, la.

—

Neighborhood patronage.

The Old Homestead, with Theodore Rob-
erts.— I call this a special and anybody that
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has seen it will do so. A very good picture
at a reasonable price. Buy it; it’s good.
Reels in good shape. Eight reels.—Fred
Boeselager, Opera House, Hulbert, Wis.

The Impossible Mrs. Bellew, with Gloria
Swanson.—One of the best we have ever
run. A rainy night, but good crowd pres-
ent. Satisfied 100 per cent. Film in perfect
condition. Seven reels.—C, W. Nickell, Peo-
ples theatre, Campton, Ky.—Small town pat-
ronage.

To Have and to Hold, with Betty Comp-
son.—This is a very nice picture with some
very good acting but picture too long
and drawn out. Would have been good if

cut to six reels. Eight reels.—Johnson &
Lawson, Beaver theatre, Spencer, Idaho.

To Have and to Hold, with Bert Lytell.

— I can only say what the rest of exhibit-
ors have said: A great picture.—F. H. Gat-
comb, Armstrong’s theatre, Vanceboro, Me.
—Neighborhood patronage.

The Man Who Saw Tomorrow, with
Thomas Meighan.— It seems useless for me
to report on this picture, as there has been
so many good reports, but I must add an-
other one. I know it is a little old, but I

should worry, where my house is filled and
all are satisfied. Print in good condition.
Seven reels.—M. E. Hutter, Select theatre,
Geneva, Ind.

G-riimpy, with Theodore Roberts.—Con-
sider this as good as “The Old Homstead,”
and all liked Theodore Roberts in this one.
Had fair attendance for the warm weather
we have here. Print good. Seven reels.

—

Bricker & Green, Gem theatre. Green River,
Utah.

If You Believe It, It’s So, with Thomas
Meighan,—Fair picture. Business the same.
— F, H. Gatcomb. Armstrong’s theatre,
Vanceboro, Me.—Neighborhood patronage.

Pathe
The King of Wild Horses, with Rex.

—

Fine picture and an unusual one, but had no
drawing power here. We just got by, but
cannot understand why no more came out,

as we had advertised heavily.—Dinsmore &
Son, Majestic theatre, Weiner, Ark.

The King of Wild Horses, with Rex.

—

A most unusual offering and credit is de-
served for the originating of such an inter-
esting subject. I put this on for a run and
was afraid it would not hold up. However,
it did very satisfactory business during
run. Six reels.—W. H. Brenner, Cozy the-
atre, Winchester, Ind.

The King of Wild Horses, with Rex.

—

'This is a picture that has that vital spark
which makes it an excellent attraction.
Title is worth a lot to an exhibitor show-
ing the picture and it pleased more people
than any picture I have shown for a long
time. Get the rotogravure heralds from
Pathe and put them out. They are great
and will help to get people in. I had more
favorable comments on this than any pic-
ture run. The horse dominates the action
so completely, that, after seeing it, I can-
not tell what the story is. Book it and give
your patrons a treat.—H. R. Cromwell,
Richelieu theatre, Bedford, Pa.

The Call of the Wild, with Buck.—

A

very good picture, especially for this time
of the year. Strongheart is better -known
than Buck, but due to the great number

who had read Jack London’s story, this
drew as well as any of Strongheart’s and
would rate it about as good. I must agree
with Wigwam Biley in his report to the
effect that Buck does not spend most of his
time watching the director. Seven reels.

—

William E. Tragsdorf, Trag’s theatre,
Neillsville, Wis.—Small town patronage.

Why Worry? with Harold Lloyd.—We
read so many conflicting reports on this
that we were afraid of it, but it went over
O. K., although the giant was easily the
star of the picture. We ran it two nights
and the kids all came back and their cries
of “There he is” and “Watch him! Watch
him now!” were always for the giant, and
never for Lloyd. We were too critical the
first night and did not enjoy it, but the sec-
ond night we liked it fine and laughed as
much as the others.—Dinsmore & Son,
Majectic theatre, Weiner, Ark.

Safety Bast, with Harold Lloyd.—We
waited a long time before running it, but
it was worth the wait and just as good to-
day as the first day out and, for me, much
cheaper to run. Made me some money and
a host of satisfied customers. Not so much
comedy in this one as in “Dr. Jack” or
“Why Worry?” but for real, gasping thrills
it puts all other pictures in the shade. If
you can buy it right, play it by all means.
Seven reels.—J. H. Talbert, Legion theatre,
Norwich, Kan.—Small town patronage.

Safety Last, with Harold Lloyd.—This
one is a knockout and to those like my-
self who have not shown this picture,
would advise them to get this, for it is

there with a kick, and there will be few
made in the future that will make ’em
yell like this does. Lloyd has not reached
the place in this little burg where he
simply packs them in like “they say” he
does in the big time houses. However, I

am for him. as his stuff is clean, abso-
lutely, and deserves the highest recom-
mendation. Busine.s's average three days.
Seven reels.—W. H. Brenner, Cozy theatre,
Winchester, Ind.

The 'Way of a Man, with a special cast.—My patrons seemed to like this one. It

is a real old fashioned Western going back
to the early Western settlement period.
Photography good and print was in fine
condition. Seven reels.—Frank H. Allen,
Allen theatre, Solvay, N. Y.—Neighbor-
hood patronage.

When the Devil Drives, with Leah Beard.
—Nothing extra. Just a fair program pic-
ture that will please about half the au-
dience. Five reels.—W. E. Elkin, Temple
theatre, Aberdeen, Miss.—Neighborhood
patronage.

Hanook of the North, with Nanook.

—

We played this picture two days last
Summer and considered it so good as to
be worth while bringing back for one day
now. Exceptional picture with high class
showing that is worth showing where
people want something more than Westerns
and “mellerdrammerg.” Six reels.—Ed-
ward P. Totten, Magnet theatre, Fairhope,
Ala.—Small town patronage.

Prod. Dist. Corp.
Hold Your Breath, with Dorothy Devore.—Fine. Some picture. Book it at live

and let live prices. Six reels.—I. T. Bris-

coe, Princess theatre, Elwood, Ind.—Gen-
eral patronage.

The Night Hawk, with Harry Carey.

—

A fairly good picture, but not the star’s
best by a long shot. Press book contains
a lot of things the picture does not. Pleased
about 60 per cent of my patrons.—F. H.
Gatcomb, Armstrong’s theatre, "Vanceboro,
Me.—Neighborhood patronage.

Love’s Whirlpool, with James Kirkwood
and Lila Lee.

—

A dandy picture. Nothing
extraordinary about it, but one which
pleases. Failed to do good at box office.

Here is a picture whose moral tone makes
it one which would be suitable for Sunday.
Six reels.—Rex P. Barrett, Cozy theatre,
Columbia, Mo.—Small town patronage.

The Man from &lengary, with a special
cast.—A fine picture. Logging scenes very
interesting. Shown to a full house and
pleased them all. Six reels.—A. C. Betts,
Powers theatre. Red Creek, N. Y.—Local,
small town patronage.

Just Like a Woman, with a special cast.—Poor title but good entertainment. Will
hold your Interest. LaMotte very attrac-
tive and also a good actress. Well liked
by our patrons. A flapper story. She
makes a man fall in love with her in less
than two weeks. Some “sheba.” Six reels.—W. A. Clark, Jr., Castle theatre, Havana,
111.

The Lightning Bider, with Harry Carey.—This is very good picture. Keeps au-
dience in suspense until the end.—Star
theatre, Jasper, Ind.

The Lightning Bider, with Harry Carey.—Pretty good western that is made so that
ladies will like it. Plenty of action, but
done in such a way that it will not be
offensive to feminine patrons.—H. R. Crom-
well, Richelieu theatre, Bedford, Pa.

The U. P. Trail, with a special cast.—
Ran this to a packed house and it gave
general satisfaction. A Zane Grey story
and they always pull a house for us.
It is an outdoor action picture with a love
story in it. Receipts about five times the
film rental so the audience isn’t the only
one that -was' sa.tisfied. Seven reels.

—

Paul
B. Hoffman, Legion theatre, Holyrood, Kas.—Small town patronage.

The Critical Age, with a special cast.

—

Very good picture. Not draggy but in-
teresting from start to finish. Five reels.—A. C. Betts, Powers theatre. Red Creek,
N. Y.—Small town patronage.

The Critical Age, with a special cast.
—This is fine. Gave our patrons a good
evening’s entertainment. This pleased bet-
ter than the vaudeville we put on with
it.—A. C. Betts, Powers theatre. Red Creek,
N. Y.

Michael O’Halloran, with a special cast.—This is a wonderful little story that
beats your big special features all hollow.
Shown to a full house and pleased them
all. Advise all exhibitors to play this.
Five reels.—A. C. Betts, Powers theatre.
Red Creek, N. Y.—Small town patronage.

Selznick
$20 a 'Week, with George Arliss.—Drew

a good crowd, probably on account of Mr.
Arliss, and this is probably the worst dis-
appointment in the picture. People expect
a great deal from Mr. Arliss and do not
receive it. The work is good, but his part
does not predominate. Taylor Holmes’ part
probably made more of an impression.
There is quite a bit of good subtle comedy
and our audience responded with some good
hearty laughs. Portions dragged badly. A
few people said, “too slow.” Some well
pleased. We consider this a good program
picture but not suitable for audiences who
want “pep” and action and it should not
be advertised as a special. Photography
excellent. Six reels.—F. E. Schulz, Y. M.
C. A. theatre, Morenci, Ariz.

The Super Sex, with Robert Gordon.—

A

corking family story that appealed to old
and young. Robert Gordon and his flapper
sweetheart were well received by the young
folks and Grandma Bunster was a scream.
Pa Higgins deserves a special compliment
also. It’s good. Selznick has certainly
furnished us some good pictures. If times
were good we could make some money,
but we haven’t had one hundred adults out
to a show for several weeks, and that
gets serious in time.—Dinsmore & Son,
Majestic theatre, ’Weiner, Ark.

Quicksands, with a special cast.—Splendid
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picture. The army maneuvers and the
charge of the cavalry had a special appeal,

but the story is good and both stars de-

serve praise. We have also used “One
Week of Love,” “A Lady’s Name,” “Re-
ported Missing” and “Grubstake,” all Selz-

nick pictures, and every one a good one.

“A Lady’s Name” is a Constance Tal-
madge and Harrison Ford reissue, but for

us small town exhibitors it is a mighty
good little comedy drama.-—Dinsmore &
Son, Majestic theatre, Weiner, Ark.

A Man’s Home, with Harry Morey.—Not
much action in this picture, but has a
splendid moral appeal that should please
any theatregoer.—Prank H. Allen, Allen
theatre, Solvay, N. Y.—Neighborhood pat-
ronage.

The Common Iiaw, with Corinne Griffith.
—-This is reaily a splendid picture. Drew
a packed house both nights. Got a write-
up in the paper and pleased everyone.
Eight reels.—G. P. Miller, Regent theatre,

St. Marys, Ohio,—Small town patronage.

United Artists

The Birth of a Nation, a D. W. Griffith

production.-—It doesn’t speak very well for

the new pictures when a revival smashes
the record for the summer. That’s what
happened here with "The Birth of a Na-
tion." Three day run and the crowds looked
mighty good to us. Twelve reels.—John
W. Hawkins, Capitol theatre. New Bedford,

* Mass,—General patronage.

The Ruling Passion, with George Arliss,
—-One of the finest, cleanest, most refresh-
ing little plays, I’ve run In a coon’s age.
The press book doesn’t mention it. but it’s

a garage man’s story, and I believe should
be sold to them. Absolutely ideal for Sun-
day.

—

Roy W. Adams. Pastime theatre.
Mason, Mich.—Small town patronage.

A Tailor Made Man, with Charles Ray.
—One of Charles Ray’s best. Pleased 99
per cent. Pine story; no dull moments.
Good light American comedy. The sub-
titles are as good as the scenes. Old but
get It. We’re getting something out of
the “Herald” Club, so -we’re going to start
putting something into it.—B, M. Hornsby,
Recreation theatre, Hardburly, Ky.-^—Min-
ing town patronage.

Through the Back Door, with Mary Pick-
ford.—Although this Is an old one, it fur-
nished good entertainment to our patrons
and brought us a good house. Worth while
showing. Eight reels.—Edward P. Totten,
Magnet theatre, Pairhope, Ala.—Small town
patronage.

Iiittle Dord Pauntleroy, with Mary Pick-
ford.—A very fine picture indeed. Acting
and settings wonderful. No business, but
on account of the extreme hot weather and
strong opposition. Nine reels.-—W. E. Elkin,
Temple theatre, Aberdeen, Miss.—Neigh-
borhood patronage.

His Majesty, the American, with Douglas
Fairbanks.—I ran this four or five years
ago, and I had forgotten how good it was,
but it is a perfect Fairbanks vehicle, better
than “The Nut,” “The Mollycoddle,” or
“When the Clouds Roll By,” I bucked a
Sunday Chautauqua performance of “Daddy
Long Legs” with it, and it held up well.
Detroit has a good print, but no paper on
it.—Roy W. Adams, Pastime theatre. Mason,
Mich.—Small town patronage.

Universal

The Phantom Horse, with Jack Hoxie.

—

Some good scenery. I have seen Hoxie in
better pictures. Soyne fine riding. A good
moral to this play. It rained that night.
Did not have the crowd. Six reels.—John

Huyett, New theatre, Berryville, Va.—Gen-
eral patronage.

Young Ideas, with Laura LaPlante.—Only
fair picture. Nothing to brag about, al-

though there is quite a bit of comedy in

this one and got by. No comments, no
kicks or knocks. Very much of an im-
possible story. Five reels.—J. W. Boat-
wright, Radio theatre, Ozark, Mo.—Fair
patronage.

Behind the Curtain, with a special cast.

—A dandy little program picture, full of
pep and action. A picture that will go over
with the average audience. Has appeal and
is a mystery drama. Five reels.—W. A.
Clark, Jr., Castle theatre, Havana, 111.

—

General patronage.

Back Trail, with Jack Hoxie.—A good
Western picture. These are the kind they
like to see Hoxie in. Five reels.—Al.

Powell, Highland theatre, Guthrie, Okla.

—

General patronage.

Riders Up, with Creighton Hale.

—

Thought this one good. Pleased a fair
crowd. Some nice comments. Picture
should please almost any place. Only a
program picture, but it would make some
of the would-be specials look bad.— ,1. M.
Boatwright, Radio theatre, Ozark, Mo.

High Speed, with Herbert Rawlinson.

—

This picture is rotten. Very suggestive,
and this is the kind that sure hurts the
little fellow. Five reels.—Johnson & Law-
son. Beaver theatre, Spencer, Idaho.

High Speed, with Herbert Rawlinson.

—

Fair program picture. People said they
knew what was coming all the time. Five
reels.— I. T. Briscoe, Princess theatre, El-
wood, Ind.—General patronage.

The Whispered Name, with a special cast.

—Just a picture. Five reels.—T. A. Shea,
Palace theatre, McGehee, Ark.-—Neighbor-
hood patronage.

The Storm Daughter, with Priscilla Dean.
—A program picture they called a “Jewel,”
Storm scene fine. Star out of place. Six
reels.—I. T. Briscoe, Princess theatre, El-
wood, Ind.—General patronage.

The righting American, with Pat O’Mally.
—Everyone praised this picture. Book it

and don’t be afraid to advertise it heavy.
Six reels.—G. P. Miller, Regent theatre,
St. Marys, Ohio.—Small town patronage.

The Dancing Cheat, with Herbert Raw-
linson.—A dandy title. Program picture.
Rawlinson always pleases my patrons, but
so far as drawing power is concerned, there
is no such animal. It seems to me that
it is more of a happen-so than anything
else. Five reels.—J. M. Boatwright, Radio
theatre, Ozark, Mo.

Jack O’ Clubs, with Herbert Rawlinson.

—

Had to go to Seattle with a sick child, so
did not see this, but all I have heard is

kicks with one exception. This is the first

time in three and a half years that “What
the Picture Did For Me” got me in wrong.
Read so many favorable reports on this

that I stepped on it some and got a 30
piece band from Uncle Sam’s War Ship,
“Tennessee.” Had the biggest house this
town has ever known. This town is on the
Olympic Highway and for the first time in

history we stopped a lot of tourists, some
from nearly every state in the Union.
Everything was lovely except that 95 per
cent went away disgusted. Can’t say what
was wrong. “Nothing to it,” is what they
all say. A good “Our Gang” comedy
helped to save the day. Five reels.

—

Robert L. Anderson, Olympic theatre. Forks,
Wash.

Bxcitemeut, with Laura La Plante.—

A

rapid fire farce comedy that tickled the
crowd—only there wasn’t aiiy crowd.—Roy
W. Adams, Pastime theatre. Mason, Mich.

—

Small town patronage.

Bxcitemeut, with Laura La Plante.—

A

fine picture for the young folks and the
grown-ups liked it too. A fair program.
Five reels.—Johnson & Lawson^ Beaver
theatre, Spencer, Idaho.

Dark Stairways, with Herbert Rawlin-
son.—This is a dandy little program pic-
ture. Holds interest to the end. Five
reels.—William E. Tragsdorf, Trags thea-
tre, Neillsville, Wis.—Small town patron-
age.

The Dangerous Blonde, with Laura
LaPiante.—Only a program picture. Bought
at program price. It seems that Universal
would like to sell her pictures at a special
price. If you have not bought, my advice
would be to see the picture before you buy.
Picture pleased and made money, but not
any special by a long ways. Five reels.

—

J. M. Boatwright, Radio theatre, Ozark,
Mo.

Bide for Your Life, with Hoot Gibson.

—

Just another good Western picture that
will entertain you from start to finish. I

think the entire audience liked this one.
Six reels.—Addie Hinson, Strand theatre,
Samson, Ala.

Sporting Youth, with Reginald Denny.

—

Without any doubt there is the best auto-
mobile race ever screened in this feature.
There is lots of action and comedy and
as near 100 per cent as any of them. Real
good and entertaining. Seven reels.—H. J.

Eagan, American theatre, Wautoma, Wis.
—Small town patronage.

Sporting Youth, with Reginald Denny.

—

Absolutely the most thrilling photoplay
ever made. A good many of our patrons
thought they would not like It, but it

pleased 110 per cent. We used “Plasti-
grams” with it. Plastigrams pulled them
in and “Sporting Youth” pleased them. Do
not believe, alone, “Sporting Youth” would
draw a very big crowd. In speaking of
“Plastigrams,” be sure to book a very good
feature with it, as it is almost too short
to have much weight with an audience.

—

Miller Stanton, Pictureland theatre, Cohoc-
ton, N. Y.—Small town patronage.

Sporting Youth, with Reginald Denny.

—

A real good box office attraction. It's one
of the season’s best and did very well here.
Seven reels.—G. P. Miller, Regent theatre,
St. Marys, Ohio.—Small town patronage.

Sporting Youth, with Reginald Denny.-

—

Here is one which everybody liked, the
kind that appeals to everybody that’s hu-
man. Too bad we don’t get more like it.

There’s action, humor, goodlooking girls
and then more action in the best auto race
ever filmed. Laura LaPlante certainly has
arrived. She gained our approval when we
first saw her in a serial and today we
consider her one of the most charming
and talented of the new stars. We expect
and hope to see her go far. Denny is the
kind of cleancut, athletic young fellow that
people like. He enhances his reputation
with this picture. Seven reels.—Cragin
& Pike, Majestic theatre. Las Vegas, Nev.—General patronage.

The Galloping Ace, with Jack Hoxie.

—

An extra good picture. Five reels.—E. A.
Armistead, Lyric theatre, Easley, S. C.

The Galloping Ace, with Jack Hoxie.—

A

fairly good Western picture. Not the star’s
best.—F. H. Gatcomb, Armstrong's theatre,
Vanceboro, Me.—Neighborhood patronage.

The Galloping Ace, with Jack Hoxie.—

A

nice little Western that got by and made
me feel good again. Say, isn’t it nice to
expect nothing and get something? I'll say
it is. Five reels.—J. M. Boatwright, Radio
theatre, Ozark, Mo.

The Acquittal, with Claire Windsor.

—

Personally I can’t say much for it. I

notice the audience didn’t either. It may
have pleased 50 per cent but no more.

—

(.Continued on page 70)



TOLD you we had a genuine winner in “FOOLS IN THi
'"v DARK” . . . we told you it would go over like a house afire . J

We told you that MAT MOORE and Patsy Ruth Miller never pij

over such a picture in their lives.
|

We told you the trade papers would rave over it,—we told you tl

critics would boost it to the skies.

|

You read several weeks ago in the trade papers reviews like this-

N. Y. AMERICAN:—“Fools in the Dark” is a combina-
tion of all the thrillers ever concocted into hair-

raising serials, and contains all the concentrated ac-

tion found in any brand of this sort of picture and
is guaranteed to send a shiver down the backbone of

any audience. I can promise enjoyment for any-
one in “Fools in the Dark.” I would not for the
world tell the story for like David Wark Griffith’s

“One Exciting Night,” it is a thing to be seen before
hearing the plot unfolded.

DAILY MIRROR:—Races along—speedy action a

that is wild and furious. You can count on beii

well-entertained when you go to see “Fools in 1

Dark.”
N. Y. HOTEL REPORTER:—This F. B. O. triumph

even a greater success thaui Mr. Santell’s fonr
comedy “Lights Out,” and is rated as one of the on

standing attractions of the year.
BULLETIN:—“Fools in the Dark” is an exciting pictr

with spectacular thrills.

And what we told 3



“WILL PROVE A RIOT IN ANY THEATRE’-Wid’s Weekly.
“FOOLS IN THE DARK A SURE FIRE HIT”—Ex. Trade Re-
view. “SHOULD CALL OUT THE S.R.O.”—N.Y. Mom. Tele-
graph. “GREAT BOX OFFICE ATTRACTION FOR ANY
THEATRE”—M.P. World.

Now read what the New York Daily Newspapers had to say, and
remember this is A1 Santell’s greatest picture and F.B. O.’s finest super

special for Fall. It’s a house packer and a whale of a repeater.

An A1 Santell Production
From the story by BERTRAM MILLHAUSER

MORNING TELEGRAPH:—“Fools in the Dark,” melo-
dramatic combination of thrills and comedy. Action
is keyed to break-neck gait.

N. Y. TRIBUNE:—You’ll enjoy “Fools in the Dark.” We I

did.

N. Y. EVE. JOURNAL:—“Fools in the Dark” at the
Cameo moves swiftly and hilariously. Well acted. I

BRONX HOME NEWS:—“Fools in the Dark,” one of
the biggest laughs of the year.

ou isn’t the half of it

!
EVE. WORLD:—We’ll venture that “Fools in the Dark”

does a fine box-office business.

EVENING POST—A heap side better than most comedy
that comes our way. Has plenty of thrills and
fights—Ye Gods!—Situations were strong enough
to make you feel like hissing the villmn and applaud-
ing the hero and heroine.

New York TIMES:—Thoroughly entertaining, good
sub-titles and spirited acting.

Office, United Kingdom: R-C Pictures Corp., 26-27 D’Arblay St., Wardour St., London, W. 1, England
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True Talk No. 9

By John B. Rock

General Manager, Vitagraph, Inc.

September 13

—

Hello, Exhibitors—
Everv'it'here!

Sabatini is “The Mod-
ern Dumas.”

Sabatini wrote Captain-

Blood.

No novelist of today has

the popularity of Sa-

batini.

More than 300,000
copies of Captain Blood
have been sold.

Newspapers all over the

country are publishing
Captain Blood in serial

form.

Their combined circu-

1 a t i o n is 20,000,000
readers.

This is a ready-made
audience for you.

David Smith directed

Captain Blood.

This is a real tip.

’Nuff Sed!

G. P. Miller, Regent theatre. St. Marys,
Ohio.

The Acquittal, with Claire Windsor.

—

A splendid picture put over in fine shape.
Acting and photograph good. Patrons’
comments favorable.—Frank H. Allen, Allen
theatre, Solvay, N. Y.—Neighborhood pat-
ronage.

Crossed Wires, with Gladys Walton —
Dandy comedy-drama.—P. H. Gatcomb,
Armstrong’s theatre, Vanceboro, Me.—
Neighborhood patronage.

The Bambliu’ Kid, with Hoot Gibson.

—

The best Hoot Gibson pictifre we ever saw.
He is certainly at his best. Small theatres
can push this as a special and make
money on it as rental is right. Six reels.
—C. W. Nickell, Peoples theatre. Camp-
ton, Ky.—Small town patronage.

Blinky, with Hoot Gibson.—Very nice
picture. Pleased about 80 per cent. When
playing this, advertise the army of soldiers
which are In the picture, and this will
help put it over. Six reels.—George
Khattar, Khattar’s theatre, Sydney, N. S.

Canada.

The Victor, with Herbert Rawlinson.

—

Good short program. Plenty of action.
Failed to do any business on account of
tent show.—S. G. Harsh, Princess theatre,
Mapleton, Iowa.—Small town patronage.

Man in the Baw, with .Tack Hoxie.—

1

ran this on Tuesday night to small busi-
ness and I was glad. The ones who saw
it were disgusted. The name and the pic-
ture are well mated, for it is the rawest
attempt at a picture I ever saw. If
Daemmle makes many like it, his trips to
Europe will be less frepuent, so beware,
beware. Five reels.—P. W. Quinlin, Ideal
theatre, Chateaugay, N. Y.—.Small town
patronage.

Vitagraph
Bet Not Man Put Asunder, with Pauline

Frederick.—We stepped on this one hard
and did good business. But it will not
Iilease In small town. Tragic endings will
not pass. Eight reels.—C. A. Brozik,
Crystal theatre, Waseca, Minn.—General
patronage.

The Man From Brodney’s, with J. War-
ren Kerrigan.—Pleased a good crowd and
made some money. Pictures like this, if

bought right, would save some of us little

town guys. It seems to me that the film

guys try to see how hard they can boost
us a rental. On this one. Okay. Eight
reels.—J. M. Boatwright, Radio theatre,
Ozark, Mo.

The Man from Brodney’s, with J. Warren
Kerrigan.—This is a very good picture, but
we lost money because it has a little cos-
tume in it. No more costume pictures here.
Eight reels.—C. A. Brozik, Crystal theatre,
Waseca, Minn.—General patronage.

The Man Prom Brodney’a, with J. War-
ren Kerrigan.—A pretty good picture that
didn’t draw any extra business. Just came
out even, that’s all. Seven reels.—G. F.
Rediske, Star theatre, Ryegate, Mont.—

•

Small town patronage.

The Man Prom Brodney’s, with J. War-
ren Kerrigan.—A dandy good picture that
pleased a good crowd and made money
and that is what I am in this game for.

Please the people and get the money. Try
it. Eight reels.—J. W. Boatwright, Radio
theatre, Ozark, Mo.—Fair patronage.

Iioyal Bives, with Mary Carr.—Very good
but played this during Chautauqua and did
not make expenses, but no fault of the
picture. Pleased all who saw it. Six reels.

—J. E. Ridgeway, Lyric theatre, Coon
Rapids, la.

The Man Next Door, with Alice Calhoun.
—Very good. Ran it as program. Would
have been good enough for special. Vita-
graph is putting out good stuff and good
prints. Seven reels.—F. S. Mooney, Opera
House, Mason City, Nebr.

The Man Next Door, with Alice Calhoun.
—An extra good picture. Contains a mix-
ture of Western and society. Alice Calhoun
is easily the best part of the picture. Seven
reels.—William E Tragsdorf, Trags thea-
tre, Neillsville, Wis.—Small town patron-
age.

The Man Next Door, with Alice Calhoun.
—A show that will please all classes. I

was late in showing this one but it is

worth buying if it is old. A very good
story with good acting, photography and

some comedy. Seven reels.—W. T. Biggs,
Unique theatre, Anita, la.

Pioneer Trails, with Cullen Landis.

—

This picture was a very good program
picture, but it falls way short of being
the special they represent it to be. Seven
reels.—Town Hall, Schaghticoke Amuse-
ment Ass’n, Schaghticoke, N. Y.

Pioneer Trails, with Cullen Landis.

—

Very good picture. Not a big special but
one that pleased all our patrons. High
melodrama with some big scenes and pleas-
ing scenery. Seven reels.—Edward P.
Totten, Magnet theatre, Fairhope, Ala.

—

Small town patronage.

Pioneer Trails, with Cullen Landis.—

A

good picture, but if “The Covered Wagon”
is not better than the “Pioneer Trails,” she
lacks some of being a great picture. It
seemed to me that the reports in Exhibitors
Herald are just a little too much pep for
this one. While this is a good picture,
and I am not trying to knock it, get down
to the real facts and I will say this, that
I have seen lots of pictures that suited me
much better than this one by far. I have
no reason to knock and am not, for I bought
it right. Vitagraph has treated me right
and I made money on the picture. Also
I am no sore head, but telling you the way
I looked at it. Lots of good comments.
Let’s not give them something without
they deserve it, but give them all that is
theirs.—J. M. Boatwright, Radio theatre.
Ozark, Mo.

Masters of Men, with Cullen Landis.

—

Good picture. Good business, considering
season.—George J. Ritter, Regent ttieatre,
Bogota, N. J.—General patronage.

The SSidnight Alarm, with Alice Calhoun.—A splendid production. Big fire scene,
very realistic. Acting splendid. Seven
reels.—A. C. Betts, Powers theatre, Red
Creek, N. Y.—Transient patronage.

The Midnight Alarm, with Alice Calhoun.—A good picture, but didn’t draw the regu-
lars. Film in rather poor condition. Had
three breaks about the middle of the show.
Only fair crowd. Seven reels.—G. F.
Rediske, Star theatre, Ryegate, Mont.

—

Small town patronage.

Steelheart, with William Duncan.—An
action picture. Pleased some but they
walked out on me. Not a picture that
would suit my patronage. Condition of
film good. Six reels.—W. A. Doerschlag.
Strand theatre. Ransom, Kas.—Small town
patronage.

Playing It Wild, with William Duncan.—Saw some reports on this one that looked
bad, but boy if all the pictures that I

have run had made the money that this
one made, I would be riding in a Rolls
Royce, Picture not a bloomer by a lot.

Just a good program picture.—J. M. Boat-
wright, Radio theatre, Ozark, Mo.

A Pront Page Story, with a special cast.
—Had no comments on this picture, either
way. Just an ordinary program picture.
In fact, I believe it not up to the standard.
Six reels.—C. A. Linsley, Opera House,
Soldier Summit, Utah.

A Pront Page Story, with special cast.—A good program picture. Good as the
average. Not a special, but will please.

—

R. K. Latten, Strand theatre, Valparaiso,
Nebr.—Small town patronage.
The Bittle Wildcat, with Alice Calhoun.—I see several adverse comments on this

one. I personally viewed this and must
say that you exhibitors that have it booked
need not worry, as the picture pleased my
crowd, and this morning when I went down
town there were several who gave me good
comments on it. Not a special, and sold
where you could make some money. Vita-
graph pictures have nearly all been good
and the bunch that I bou.ght have all turned
out better than I expected. Fellows, let’s

all be fair in this. Now you know that
this picture is good and that there are a
lot of fellows that will run this and they
should not be discouraged like I was,
though I was agreeably surprised, however.
Five reels.—J. M. Boatwright, Radio thea-
tre, Ozark, Mo.—Fair patronage.
The Beavenworth Case, with a special

cast.— I thought this was a bum picture
but my patrons seemed to think it good.
Pleased about 75 per cent and would con-
sider it a fair program picture. Nothing
special. Six reels.—W. A. Doerschlag,
Strand theatre. Ransom, Kas.—Small town
patronage.
Plower of the North, with Pauline

Starke.—Very good Northern picture. Noth-
(Continued on page 72)
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NEWSFMOM

GHT BIG BRAND NEW

FREDIHOMSON
BIG TIME WESTERN FEATURES

T housands of Exhibitors win applaud the newis of these (8) Eight Big Brand New FRED THOM-
SON Western Productions, which will be far bigger pictures—with far better stories—and far more
action, thrills, and exploitation values than any of the previous pictures in which THOMSON has

appeared.
FRED THOMSON is today acknowledged the foremost Western Star in the industry. ASK ANY

EXHIBITOR WHO HAS PLAYED ONE OR MORE OF HIS PICTURES . . That’s your answer, Mr.
Exhibitor, and his remarkable horse, SILVER KING, is also a bigger drawing card than many of the so-

called (human being) Western Stars.

Everybody is boosting him and for him. His pictures have made good with a wallop. EVERY
ONE OF THEM. Read in any film trade paper under “WHAT THE PICTURE DID FOR ME” and let

that be your guide. All arguments fall flat alongside of ACTUAL ACCOMPLISHMENTS in attendance
and cash to exhibitors.

CONTRACT FOR THESE (8) NOW. Don’t let your competitor beat you to it. We promise you
8 corking box office winners. Produced at F. B. O.’s Hollywood Studios.

FILM BOOKING OFFICES
723 Seventh Ave., New York City, New York

Exchanges Everywhere
Sales Office: United Kingdom, R-C Pictures Corp., 26-27 D'Arblajr St., Wardour St.,

London W-l, Engrland
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ing but favorable comments. All seemed
pleased and we made some money. Seven
reels.—J. E. Ridgeway, Lyric theatre, Coon
Rapids, la.

When Danger Smiles, with William Dun-
can.—Poorest Duncan we have run. Print
very dark. Semon comedy helped the pic-
ture up. Vitagraph will treat you right,
though.—H. D. McChesney, Princess thea-
tre. Crandon, Wis.—Small town patronage.

Warner Brothers

Bean Brnnunel, with John Barrymore.—A truly big picture with some of the
greatest acting the screen has ever seen.
Barrymore is without an equal In this line,

and the Prince of Wales did some great
character work. Just one trouble,—it was
too long, due to long drawn out scenes
and the slow moving style of the English
drama. Eleven reels.—R. Ross Riley, Wig-
wam theatre, Oberlin, Kas.

How to Bdncate a Wife, with Marie Pre-
vost.—Very good entertainment. It would
be hard to go wrong on this one. Acting
okay and print in good condition.—Frank
H. Allen. Allen Solvay, N. Y.—Neighbor-
hood patronage.

Marriage Morals, with a special cast.

—

This wa.s a good play, but such a mixup.
Twenty-four sheets music and press sheets
so different. In fact, not for this play at
all. None of the characters in the press
sheet are the same on the screen. If the
rest of that bunch is like this, I don’t
want much more of Warners’. No children
in the picture at all.—A. P. Jenkins, Com-
munity theatre. David City, Neb.
Broadway After Dark, with a special

cast.—Acting fine, photography great, stars,
none better. However, not a tank picture.
Towns under 5,000 in the Middle West,
lay off. Scene where wife in negligee and
in the arms of her lover telephones her
husband and tells him how lonesome she
is will not go in this Middle West. In
fact, the whole plot simply shows what
we know exists, but do not wish to look
in the face. What we wish is, clean whole-
some pictures. Sex stuff is O. K. where
it enters into the plot of the story and is
subsidiary to the story, but where it sticks
out like a sore thumb, as in this picture,
let it alone. This type of picture con-
tinued will kill the small town house play-
ing to a family business.—Clifford L. Niles,
Grand theatre, Anamosa, Iowa.

Where the North Begins, with Rin-Tin-
Tin.—Same as the rest of those who have
run it. The dog is a wonder and gets
only praise from those who view the pic-
ture. The way he depicts the various
emotions is a matter of wonder to them all.—Dinsmore & Son, Majestic theatre,
Weiner, Ark.

Conductor 1492, with Johnnie Hines.—
Played this one to a good house. It is a
good clean cut comedy. Book it and boost
it, it is bound to please.—Frank H. Allen.
Allen theatre. Solvay, N. T,—Neighborhood
tjatronage.

George Washington, Jr., with Wesley
Barry.—An exceptionally entertaining pro-
gram. Pleased all who saw it, but our
crowd was mostly young folks. Did not
draw adults. We could line our business
up if we had more as' entertaining as this.
.Six reels.—D. E. Pitton, Lyric theatre,
Harrison, Ark.—Small town patronage.
The Country Kid, with Wesley Barry.

—

I really fail to see any reason to kick on
these Barry pictures. Simple little story.
Wesley is growing, of course, but the
people seem to like them—if only for a
change from the heavy bath of sex we have
been plunged in for so long. This is a
good "kid” picture. Six reels.—Henry
Reeve, Star theatre, Menard, Tex.—Small
town patronage.

Iiittle Johnnie Jones, with Johnny Hines'.—Great. One of the best pictures we have
had for a long time. Drew fairly well,
considering strong opposition. Eight reels.—W. E. Elkin, Temple theatre, Aberdeen,
Miss.—Neighborhood patronage.

liittle Johnnie Jones, with Johnny Hines.
Just another race picture made very

acceptable by the good acting of a good
cast headed by Johnny Hines. Some good
comedy bits and a slight thrill for the
sensation seekers.—J. L. Harriman, New
Empress Cinema, Nottingham, England.

—

V/orkin.g class patronage.

Heroes of the Street, with Wesley Barry.

—Sad in spots, but more comedy than any-
thing else. Good entertainment all the way
through. The audience was well satisfied.
Seven reels.—Robert L. Anderson, Olympic
theatre. Porks, Wash.

State Rights

The Bad Bandit of Fainted Gulch (Tri.),

with Roy Stewart.—These re-issues prob-
ably the best Roy ever made. This particu-
lar one is extra good and the distributor
in this territory (Enterprise) sells ’em right
and is very fair in his dealings. Perfect
print too. Five reels.—P. G. Roberts, New
Wewoka theatre, Wewoka, Okla.—General
patronage.

The Bargain (Tri.), with William S. Hart.—A real good Western picture. Print in
good condition. Five reels.—L. Deyo,
Miers theatre, Schoharie, N. Y.—General
patronage

Bungalow Dove (Reelcraft), with Bobby
Burns.—A real good comedy. Print in good
condition. Two reels.—L. Deyo, Miers the-
atre, Schoharie, N. Y.—General patronage,

Headin’ Through (Steiner), with Leo
Maloney.—A dandy Western feature that
played to a big crowd and pleased 100 per
cent. Print in good condition. Five reels.
—L. Deyo, Miers theatre, Schoharie, N. Y.—General patronage.

The Heart of a Texan (Steiner), with
Neal Hart.—Made more money on this
than any feature for the past month, but
cannot say it is our type of picture. It

pleased a good many, but who cares to see
two reels of gun play with impossible situa-
tions? Five reels,—Bricker & Green, Gem
theatre. Green River, Utah.

King’s Creek Daw (Steiner), with Leo
Maloney.—This may be all right for a
western for those who have not played
the Mix or Thomson westerns, hut if you
have y'ou certainly will see the difference.
Just a picture, is what I would call it.

Will not please your western fans if they
are used to seeing something better, like

Mix or Thomson. Five reels.—H. J. Egan.
American theatre, Wautoma, Wis.—Small
town patronage.

Making Good, with Pete Morrison.—Very
good but failed to draw ’em in for us.

However, it pleased all who saw it. Five
reels.—J. E Ridgeway, Lyric theatre, Coon
Rapids, la.

The Man From Montana (Steiner), with
Neal Hart.—A good picture that pleased
a good crowd. Print in good condition.
Five reels,—L Deyo, Miers theatre, Scho-
harie, N. Y.—General patronage.

Only a Shop Girl (C. B. C.), with Estelle
Taylor.—I ran it Wednesday night to a
fair crowd and I would consider it a very
good program picture. Better than a great
many pictures I have run that cost more.
Price is fair and condition good. It is

worth running. Six reels.—P. W. Quinlin,
Ideal theatre, Chateaugay, N. Y.—Small
town patronage.

On Time, with Richard Talmadge.—My
people like Richard very much. A very
satisfactory program. Six reels.—D. E.
Fitton, Lyric theatre, Harrison, Ark,

—

Small town patronage.

Kange Blood (Arrow), with Edmund
Cobb.—A good Western, in fact one of the
best of Cobb’s. Good entertainment for the
Western fans. Plenty of action and thrills.

Five reels.—W. A. Clark, Jr., Castle theatre,
Havana, 111.—General patronage.

Riders of the Night, with Big Boy Wil-
liams.—The only good one I ever had with
this star. Five reels.—E. A. Armistead,
Lyric theatre. Easley, S. C.

Ridin’ Double (Arrow), with Big Boy
Williams.—If you want the poorest West-
erns on the market, here they are. Wil-
liams sure is a clumsy fellow. He likes

to get his dummies in a good view of his
audience, then throw them off a cliff. He
fights like a bear. Action the poorest.
Nothing to them. He would look better
behind a pair of mules and a plow. Five
reels.—W. A. Clark, Jr.. Castle theatre.

Havana, 111,—General patronage.

A Rodeo Mixup (Arrow), with Edmund
Cobb.—A good Western, well acted, with
plenty of action. Five reels.—E. A. Armis-
tead. Lyric theatre, Easley, S. C.

Shadows of Couscrence, with a special
cast,—One of my patrons stopped me with,
"I didn’t know they had saved any film

from the Ark.”—S. G. Harsh, Princess
theatre, Mapleton, Iowa.—Small town pat-
ronage.

Slow as Digbtniug, with Kenneth Mc-
Donald.—This seemed to please. Is full of
action and thrills. Print I received was in
very bad condition, so cannot give the show
full credit. Five reels.^—W. T. Biggs,
Unique theatre, Anita, la.

Temptation (C. B. C. ), with Eva Novak.

—

Sent to me as a substitution. Ran it on
a Sunday. It is a very good picture, above
the average. Print new.—H. D. McChesney,
Princess theatre, Crandon, Wis.—Small
town patronage.

The Trail of Hate (Herbst), with Big
Boy Williams.—If your patrons like a good
clean western, book this one. Big Boy
sure is a real western star. Action all the
way through. Also “Western Blood” is

a good western. They both pleased my
Saturday night patrons and the price is

right. Home Supply don’t hold you up,
and print good. Five reels.—A. D. Fielder,
Pastime theatre, Marmaduke, Ark.

The Unknown Purple (Truart), with a
special cast.—A mystery picture. They
either said it was very good or rotten,
with more calling it good.—H. R. Crom-
well, Richelieu theatre, Bedford, Pa.—Small
town patronage.

Serials

The Ragle’s Talons (Universal), with
Fred Thomson.—Fair serial, pleasing 10
per cent. The other 90 per cent walked
out when it started. If you have it booked,
lay off of it. If you haven’t you’re lucky.
Two reels.—George Khattar, Khattar’s the-
atre, Sydney, N. S. Canada.

The Fortieth Door (Pathe), with Aileen
Ray.—Good serial, but did not please as
well as "Leather stocking.” One of the best
of its kind that we have run.—G. M. Jor-
dan, Grand theatre, Newcomerstown, Ohio.

Haunted Valley (Pathe), with Ruth Ro-
land.—Pound 13th episode very entertain-
ing. but think my patrons are tiring of
this every week stuff. Two reels.—A. C.
Betts, Powers theatre. Red Creek, N. Y.

—

Small town patronage.

Deatherstocking (Pathe), with a special
cast.—A knockout. Don’t be afraid to buy
it. On the seventh episode and going over
big.—E. J. Frier, Star theatre, Portland
Ore.

Short Subjects
Applesauce (Fox).—A fairly good two

reel comedy. Nothing great, however; but
will please. Two reels.—W. E. Elkin,
Temple theatre, Aberdeen, Miss.—Neighbor-
hood patronage.

The Champeen (Pathe), with Our Gang.—Played this with Fable Cartoon, “Best
Man Wins.” Did not see it, but patrons
told me both were fight pictures, both were
good individually and were extra good com-
bined. Two reels.—Robert L. Anderson,
Olympic theatre. Forks, Wash.

Don’t Scream (Universal), a Century
comedy.—Starts out well, but they didn’t
have quite stuff enough for two reels. The
dog is very good.—Roy W. Adams, Pastime
theatre. Mason, Mich.—Small town patron-
age.

Fields of Glory (Pathe), a Grantland
Rice Sportlight.—One of the best of these
Sportlights we have run and they have
all been good. This one shows a number
of different international contests in the
field of sport and shows the friendly feeling
that is generated between two nations
when engaged in sport rivalry. One reel.

—J. H. Talbert, Legion theatre, Norwich,
Kans.—Small town patronage.

Flying Finance (Educational).—Boister-
ous glee from old and young greeted this
offering. Go back and get it if you have
passed it up. Print good. Two reels.

—

I. R. Gavin, Hammond theatre, Hammond,
Wis.—Small town patronage.

Gall and Golf CYitagraph), with Larry
Semon.—Will pas’s as a one reeler.—G. F.
Rediske, Star theatre, Ryegate, Mont.

—

Small town patronage.

The Goat (Metro), with Buster Keaton.
—Full of real funny stuff all the way
through. The film on this was good but
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is one of the few Keatons from Metro that
wasn’t a short print. Two reels.—Ham-
mond theatre, Hammond, Wis.—Small town
patronage.

The Goat (Metro), with Buster Keaton.

—

A dandy comedy. These old Keaton com-
edies are as good if not better than the
new. Try them if you haven’t used them.
Print poor on this one. Two reels.—J. W.
Andresen, Rialto theatre, Cozad, Nebr.

The Goat (Metro), with Buster Keaton.
—A real good comedy. Old, but received
good print. Played this with “Half a Dollar
Bill” and made good show. Price right.

—

P. H. Gatcomb, Armstrong’s theatre, Vance-
boro. Me.—Neighborhood patronage.

Good News (Educational), with Cliff

Bowes.—Not up to the standard of pre-
vious Cameos. Hope these comedies don’t
lose their pep, as they are the best one
reel subjects we have been able to get.
One reel.—J. H. Talbert, Legion theatre,
Norwich, Kans.—Small town patronage.

Jollywood (Universal), with Chuck
Reisner.—Good so far as it went, but the
last fifty feet was missing.—Roy W.
Adams, Pastime theatre. Mason, Mich.—

•

Small town patronage.

Morals A Iia Mode (Pox).—Pleased about
20 per cent, and only fair in any respect.
Two reels.—George Khattar, Khattar’s the-
atre, Sydney, N. S. Canada.

My Priend (Educational), with Lloyd
Hamilton.—This is a fair comedy. Have
had better and have had worse by Hamil-
ton. Two reels.

—

J. W. Andresen, Rialto
theatre, Cozad, Nebr.

Near Dublin (Pathe), with Stan Laurel.
—A good comedy. They like Stan here and
he never falls to satisfy. Print good. Two
reels.—W. T. Waugh, Empress theatre,
Grundy Center, la.—Small town patron-
age.

Nobody’s Darling (Universal), with Baby
Peggy.—Better than some she has made.

—

Roy W, Adams, Pastime theatre. Mason,
Mich.—Small town patronage.

On the Job (Pox), an Imperial comedy.

—

An extra good comedy, liked by all and
children laughed at continuously. Two
reels.—Mrs. Linnie M. Carter, Court thea-
tre, Huntingdon, Tenn.—Small town pat-
ronage.

Plans and Pajamas (Vitagraph), with
Larry Semon.— dandy slapstick comedy.
Gets the laughs and that is what we want.
Pilm good. One reel.—W. A. Doerschlag,
Strand theatre. Ransom, Kas.—Small town
patronage.

The Saw Mill (Vitagraph), with Larry
Semon.—One of the best Semons we have
played, and while typical of his stuff, there
are some fine timber scenes in it. Print
good. Two reels.— I. R. Gavin, Hammond
theatre, Hammond, Wis.—Small town pat-
ronage.

Scare ’Um Much.—A dandy comedy.—A.

CLASSIFIED
ADVERTISING

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

FEMALE HELP WANTED
WANTED: Ladies—Earn $15.00 weekly at

home in spare time with our Music and Circular
Letters. Send 25c (silver) for sample Music and
full particulars. Sonora Music Publishing Co.,
627 N. Fremont Ave., Baltimore, Md.

EQUIPMENT FOR SALE
FOR SALE; 275 Chairs, Transverter, Rectifier,

two Motiograph Machines, Screen and Scenery.
Also Wurlitzer Piano Style “G” and other equip-
ment, Capitol Theatre, Whiting, Ind.

THEATRE WANTED
WANTED; Moving Picture Theatre in town

of 2,000 or larger. Have the cash. Address W.
J. Themer, Bo.x 51, Kankakee, 111.

P. Jenkins, Community theatre, David City,

Neb.

Second Childhood (Educational).—A fair

comedy. Have seen lots better ones. Print
good. Two reels.—W. T. Waugh, Empress
theatre, Grundy Center, la.—Small town
patronage.

Sing Sing (Universal), with Nealy Ed-
wards.—Very good single reeler.—Roy W.
Adams, Pastime theatre. Mason, Mich.

—

Small town patronage.

Skylarking (Pathe).—Starts a little

slow, but soon wakes up. A little different

and pleased all. Two reels.—Robert L.

Anderson, Olympic theatre. Porks, Wash.

Smile Please (Pathe), with Harry Lang-
don.—This is our second Langdon and 1

think he is one of the best comedians on
the screen. “Smile Please” will make your
patrons laugh. Two reels,—W. E. Elkin
Temple theatre, Aberdeen, Miss.—Neighbor-
hood patronage.

Such Is Iiife (Universal), with Baby
Peggy.—This is another Baby Peggy spe-

cial that we all like. All of the boys, and
most of the girls, like Baby Peggy. Two
reels.—Addie Hinson, Strand theatre, Sam-
son, Ala.

Tenderfoot Duck (Vitagraph).—A real

good comedy. Gets the laughs. Two reels.

—W. A. Doerschlag, Strand theatre, Ran-
som, Kas.—Small town patronage.

Tire Trouble (Pathe), with Our Gang.

—

The best Gang we have shown. They
always please. Print good. Two reels.

—

W. T. Waugh. Empress theatre, Grundy
Center, la.—Small town patronage.

The Whole Truth (Pathe). with Stan
Laurel,—The only reason this is not as
rotten as “Mother’s Joy” and “Prozen
Hearts” Is that it is in one reel. Laurel’s
are very poor,—P. G, Roberts. New We-
woka, theatre. Wewoka. Okla.—General
patronage.

Wild a.nd W’cked (Producers Distribut-

ing' Corn.), W'tli Charlie Murray.—A good
comedy. Better than some of his others.

Two reels — J. W. Andresen, Rialto theatre,

Cozad, Nebr.

Past Ste-opers (Universal), with Billy

Sullivan,—Have played two of the series

and they do not draw or please like a good
two reel comedy. They are not bad but
there is not enough comedv and they are

pot wai'tii the money. Take Carl’s word,
“Look before you hook,” and I don't he-

I’eve you will hook. Two reels.—H. J,

Eagan, American theatre, Wantnma, Wis.
—Small town patronage.

Past Ste-opers (Universal), with Billy

Sullivan.—“The Hot Dog Special,” 5th

episode of this series, is' hy far the best
of the lot. Has plenty of heart Interest

and a horse race that will lift ’em out of

their sea is. Two reels.—,Tolin W. Hawkins.
Capitol theatre. New Bedford, Mass.—Gen-
eral patronage,

pightiner Blood (P. B. 0.1, with George
O’Hara.—The best two reelers ever pro-

duced. Better than the first series. This
will please any audience 100 per cent. If

the Demnsey series are better than these,

they will have to go some. Two .
reels.

—

George Khattar, Khattar’s theatre, Sydney,
N. S. Canada.

Our Gang Comedies (Pathe).—Some laugh.

They are some kids. King Solomon was
si're forgotten when that hunch of kids
•got together. T^et them have a good time;
life is short at the longest. Play to nearly
all the kids in town. One little boy came
and brought three little tots to see the
Gang. Two reels'.—John Huyett, New the-

atre, Berryville, Va.

Our Gang Comedies, Fighting Blood, and
Aesop’s Fables.—We are using this com-
bination on Friday nights and it's going
over fine —Morehouse & Lee, Essaness
theatre, Rushville, Neh.

Our Gang Comedies (Pathe).—You can’t

go wrong with these. We have run several
of them, and they are absolutely “knock-
outs.” Our patrons' look forward to them.
Two reels.—G. M. .Jordan, Grand theatre,
Newcomerstown, Ohio.

The Telephone Girl (P. B, 0,1, w'ith

Alberta Vaughn.—Not nearly as good a.s

“Pighting Blood.” Alberta Vaughn may
he “bewitching,” hut not for the box office.

Two reels.—G. M. Jordan, Grand theatre,
Newcomerstown, Ohio.

EACH PICTURE
IS SOMEONE’S
NEXT BOOKING
You fellows who read these re-

ports and gain a lot of good infor-

mation from them and never send
in any yourself, do you think you
are doing right by your brother ex-
hibitors?

There are times when a report on
a picture will save another exhibitor

a lot of grief, and other times will

make him more money. All you
have to do is to give your honest
opinion on every picture that you
run. Surely that isn’t too much
work for any one.

Boys, let’s get together and be
lOO per cent in writing up every
picture that we run.— ALEX
STEEL, Princess-Strand theatres,
Farmington, 111.

—Reprinted from the HERALD
dated March 15, 1924.

Title

Star

Producer

Report

Exhibitor

Theatre.

.

Clientele.

City.

State
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AMABUAnBOONS
ASSOCIATED EXHIBITORS

CHECHAHCOS, THE, Albert Van Antwerp,
Eva Gordon, Gladys Johnston, 7. Au. Lewis
H. Moomaw. Dir. Lewis H. Moomaw. N-P
6/7/2f

LONE WOLF, THE, Jack Holt, Dorothy Dal-
ton, 7. Crook melodrama. Au. Louis Joseph
Vance. Dir. S. E. V. Taylor. Rev. 5/10/24.

NEVER SAY DIE, Douglas MacLean, Lillian
Rich, Helen Ferguson, Hallam Cooley, Wade
Boteler, 6. Farce comedy laid in New York.
Au. : William H. Post. Dir. George J. Crone,
N-P.: 8/16/24.

SIXTH COMMANDMENT. THE, William
Faversham, Charlotte Walker, 6. Romantic
drama of New England. Au. Arthur Hoerl.
Dir. Wm. Christy Cabanne. N-P: 7-12-24.

SPITFIRE, THE, Betty Blythe, Elliot Dexter,
Robert Warwick, Pauline Garon, Lowell Sher-
man, 7. Society-stage drama. Au. Frederic Ar-
nold Kuramer. Dir. Wm. Christy Cabanne.
N-P 6/7/24.

UNSEEN HANDS, Wallace Beery, 6. Melo-
drama. Au. Walker Coleman Graves, Jr. Dir.

Jacques Jaccard. N-P 6/14/24.

WHEN A GIRL LOVES, Agnes Ayres, Percy
Marmont, Robert McKim, Kathlyn Williams,
Mary Alden, George Siegmann, 6. Drama of

Revolutionary Russia. Au. Victor Hugo Hal-
perin. Dir. Halperin and C. R. Wallace. Rev.
5/17/24.

WHY GET MARRIED, Andree Lafayette, Helen
Ferguson, Jack Perrin, Orpha Alba, 6. Do-
mestic Drama. Au. William M. Conselman.
Dir. Paul Cazeneuve. Rev. 3/22/24.

FILM BOOKING OFFICES

BELOVED VAGABOND, THE, Carlyle Black-
well and company, 6. Society drama. Au. Wil-
liam J. Locke. Dir. Fred Leroy Granville.

Rev. 5/10/24.

DANGER LINE. THE, Sessue Hayakawa, 6.

Drama. Au. Claude Farrere. Dir. E. E. Vio-
let. N-P 6/7/24.

FIGHTING SAP, THE, Fred Thomson, Hazel
Keener, Silver King, 5,138. Western melo-
drama. Au. : Marion Jackson. Dir. : Albert
Rogell. N-P: 7/5/24.

FOOLS IN THE DARK, Patsy Ruth Miller,

Matt Moore, Tom Wilson, 7,702. Comedy melo-
drama. Au. Bertram Milhauser. Dir. A1 San-
tell. N-P: 8/9/24.

GALLOPING GALLAGHER, Fred Thomson,
5. Western comedy drama. Au. Marion Jack-
son. Dir. Albert Rogell. Rev. 4/26/24.

GIRL OF THE LIMBERLOST, Gloria Grey,
Emily Fitzroy, Arthur Currier, Cullen Landis,
Gertrude Olmsted, Raymond McKee, Virginia
Boardman, 6. Drama. Au. Gene Stratton
Porter. Dir. James Leo Meehan. Rev. 5/17/24.

HIS FORGOTTEN WIFE, Madge Bellamy,
Warner Baxter, 7. After war drama. Au.
Will Lambert. Dir. William A. Seiter. Rev.
5/3/24.

SWORDS AND THE WOMAN, Holmes Her-
bert. Pedro DeCordoba, Flora LeBreton, 6.

Story of French Revolutionary period. Au.
Baroness Orczy. Dir. Henry Kolker. N-P

;

8/2/24.

SILENT STRANGER, THE, Fred Thomson, 5.

Western melodrama. Au. Marion Jackson.
Dir. Albert Rogell. Rev. 5/10/24.

SPIRIT OF THE U. S. A., Johnny Walker, Mary
Carr, 9. Au. Emilie Johnson. Dir. Emory
Johnson. Melodrama. N-P 6/14/24.

THERE’S MILLIONS IN IT, Clive Brooks.
Daisy Campbell, Irene Norman, 6,100. Eng-
lish melodrama, Au. Roland Pertwee. Dir.

Denison Clift. N-P: 7-19-24.

UNTAMED YOUTH, Derelys Perdue, Lloyd
Hughes, Ralph Lewis, 6. Drama. Adapted
from the stage play of the same name. Dir.
Emile Chautard. Rev. 5/17/24.

YANKEE MADNESS, George Larkin, Billie
Dove, Walter Long, 5. South American melo-
drama. Au. Charles R. Seeling. Dir. Charles
R. Seeling. Rev. 4/19/24.

Abbreviations
AU.: Author.
DIR.: Director.
NUMERALS: Length of picture

in footage or reels.

N-P or REV.: Date of Herald
issue containing “New Pictures”
analysis or review of picture.

Picture information amassed in

this department of the “Herald”
during each six months period is in-

corporated in the semi-annual edi-

tions of “The Box OMce Record”
for permanent reference. See pub-
lished editions of the “Record” for
information on older pictures.

FIRST NATIONAL
CYTHEREA, Irene Rich, Lewis Stone, Norman

Kerry, Betty Bouton, Alma Rubens, Constance
Bennett, 8. Society drama. Au. Joseph Her-
gesheimer. Dir. George Fitzmaurice. Rev.
5/3/24.

ENCHANTED COTTAGE. THE. Richard Bar-
thelmess. May McAvoy, 7. After-war drama
adapted from Arthur Wing Pinero’s stage play.
Dir. John S. Robertson. Rev. 4/19/24.

FOR SALE. Claire Windsor, Adolphe Menjou,
Robert Ellis, Mary Carr. Tully Marshall, 7,482.
Society drama. Au. Earl J. Hudson. Dir.

George Archainbaud. N-P 6/28/24.

GALLOPING FISH, Louise Fazenda, . Sidney
Chaplin, 5. Bedroom Farce. Au. Frank R.
Adams'. Dir. Del Andrews. Rev. 3/29/24.

GIRL IN THE LIMOUSINE. THE, Larry
Semon, Claire Adams, Charlie Murray, 6.

Farcical melodrama based on stage play. Au.
Avery Hopwood. Dir. Larry Semon, Noel
Smith. N-P: 7-26-24.

GOLDFISH. THE, Constance Talmadge, Jack
Mulhall, Frank Elliot, Jean Hersholt, Zasu
Pitts, 8. Farce comedy. Adapted from Gladys
Unger’s stage play. Dir. Jerome Storm. Rev.
4/19/24.

IN EVERY WOMAN’S LIFE, Virginia Valli,
Marc McDermott, Stuart Holmes, George Faw-
cett, Lloyd Hughes, Ralph Lewis, 7. Society
drama. Au. : Olive Wadsley. Dir. Irving
Cummings. N-P.: 8/16/24.

LILIES OF THE FIELD, Corinne Griffith, Con-
way Tearle, Alma Bennett, Sylvia Breamer,
Myrtle Stedman, 9. Heart interest drama.
Adapted from William Hurlbut’s stage play.
Dir. John Frances Dillon. Rev. 3/22/24.

MARRIAGE CHEAT, THE, Percy Marmont,
Leatrice Joy, Adolphe Menjou, 7. South Sea
island drama. Au. Frank R. Adams. Dir.
John Griffith Wray. Rev. 5/10/24.

PERFECT FLAPPER, THE, Colleen Moore.
Frank Mayo. Sydney Chaplin, Phyllis Haver, 7.

Au. Jessie Henderson. Dir. John Frances I9il-

lon. N-P 6/7/24.

SECRETS. Norma Talmadge, Eugene O’Brien,
Emily Fitzroy, 9. English and western drama.
Au. Rudolph Bessier and May Edgington. Dir.
Frank Borzage. Rev. 4/12/24.

SELF-MADE FAILURE, A, Ben Alexander,
Lloyd Hamilton, Matt Moore, Patsy Ruth
Miller, Mary Carr, 7. Farce comedy. Au.
T. K. McDonald. Dir. William Beaudine. N-P
6/28/24.

SINGLE WIVES. Corinne Griffith, Milton Sills,

Kathlyn Williams, Lou Tellegen, Henry B.

Walthall, Phyllis Haver, 7. Modern Ameri-
can Society drama. Au. Earl Hudson. Dir.

George Archainbaud. N-P: 7-12-24.

SON OF THE SAHARA, Bert Lytell, Claire
Windsor, Rosemary Theby, Montagu Love, 8.

Desert romance. Au. Louis Gerard. Dir. Ed-
win Carcwe. Rev. 5/3/24.

TEMPERAMENT, Colleen Moore. Conway

Tearle. 8. Modern comedy drama. Au. Leroy
Scott. Dir. John Francis Dillon. N-P:
7-12-24.

THOSE WHO DANCE, Blanche Sweet, Bessie
Love, Warner Baxter, Robert Agnew, John
Sainpolis, Lucille Ricksen, 8. Melodrama. Au.
George Kibbe Turner. Dir. Lambert Hillyer.
N-P 6/7/24.

WHITE MOTH, THE, Barbara LaMarr, Conway
Tearle, 7. Parisian Drama. Au. Izola For-
rester. Dir. Maurice Tourneur. N-P 5/31/24.

WHY MEN LEAVE HOME, Lewis Stone, He-
lene Cradwick, Alma Bennett, Mar^ Alden,
William V. Mong, 8. Modern domestic drama.
Au. Avery Hopwood. Dir. John M. Stahl. Rev.
3/29/24.

WOMAN ON THE JURY, THE, Sylvia Brea-
mer, Frank Mayo, Henry B. Walthall, Hobart
Bosworth, Bessie Love, Mary Carr, Myrtle
Stedman, Roy Stewart, Jean Hersholt, Ford
Sterling, 7. Modern society drama. Au. Ber-
nard K. Burns. Dir. Harry O. Hoyt. Rev.
5/3/24.

FOX FILM CORP.

AGAINST ALL ODDS, Buck Jones, Dolores
Rousse, William Scott, Ben Hendricks, Jr,,

Thais Valdemar, 5,809. Western mystery
me'odrama. Au. : Max Brand. Dir. Edmund
Mortimer. N-P.: 8/23/24.

ARIZONA EXPRESS, THE, Special cast, 7.

Western melodrama. Au. Lincoln J. Carter.

Dir. Thomas Buckingham. Rev. 3/29/24.

CIRCUS COWBOY, THE, Charles Jones, Mar-
ian Nixon, 5. Melodrama. Au. Louis Sher-

win. Dir. William Wellman. Rev. 5/17/24.

HEART BUSTER. THE, Tom Mix, Esther
Ralston, Frank Currier, Tom Wilson, 4,500.

W.estcrn comedy-drama. Au. George Scar-

borough. Dir. Jack Conway. N-P: 8/2/24.

MAN’S MATE, John Gilbert, Renee Adoree, 6.

Crook melodrama. Au. Charles Kenyon. Dir.

Edmund Mortimer. Rev. 4/5/24.

PLUNDERER, THE, Frank Mayo, Evelyn
Brent, Edward Phillips, 6. Mine drama. Au.
Roy Norton. Dir. George Archainbaud. Rev.

4/19/24.

ROMANCE RANCH, John Gilbert, Virginia
Browne Faire, 5. Western romance. Au.
Jessie Maud Wybro. Dir. Howard Mitchell.

N-P: 7-12-24.

THAT FRENCH LADY Shirley Mason, Harold
Goodwin, Theodore Von Eltz, Kate Lester,

5,470. Romantic drama of artist life in Paris,

Au. William J. Hurlbut. Dir. Edmund Mor-
timer. N-P: 8/30/24.

TROUBLE SHOOTER, THE, Tom Mix, 6.

Western melodrama. Au. Frederick and Fanny
Hatton. Dir. John Conway. Rev. 5/17/24.

VAGABOND TRAIL, THE, Charles Jones.
Marian Nixon, 6. Western melodrama. Adapted
from George Owen Baxter’s novel “Donnegan.”
Dir. William Wellman. Rev. 5/10/24.

WESTERN LUCK, Buck Jones, Beatrice Burn-
ham, 5,020. Western comedy-drama. An.;

Robert Lee. Dir. George Beranger. N-P.

:

8/23/24.
"

GOLDWYN COSMOPOLITAN
ALONG CAME RUTH, Viola Dana, Walter

Hiers, Tully Marshall, Raymond McKee, Victor
Petel, Gale Henry, 5,000. Small town comedy
drama. Au. Helman Dav. Dir. Edward Cline.

N-P; 8/9/24.

BROKEN BARRIERS, James Kirkwood, Norma
Shearer, Adolphe Menjou, Mae Busch, George
Fawcett, Robert Agnew, Ruth Stonehouse,
Robert Frazer, 6. American drama. Au. Mere-
dith Nicholson. Dir. Reginald Barker. N-P:
8/9/24.

JANICE MEREDITH, Marion Davies, Harrison
Ford, Macklyn Arbuckle, Joseph Kilgour, Ty-
rone Power, May Vokes, W. C. Fields, 12.

Historical American romance. Au. Paul Lei-

cester Ford. Dir. E. Mason Hopper. N-P

:

8/30/24.
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RECOIL, THE, Mahlon Hamilton, Betty Blythe,
7. Society drana. Au. Rex. Beach. Dir. T.
Hayes Hunter. N-P S/31/24.

REJECTED WOMAN, THE, Alma Rubens,
Conrad Nagel, Wyndham Standing, 8. Melo-
drama. Au. John Lynch. Dir. Albert Parker.
Rev. 3/10/24.

SECOND YOUTH, Alfred Lunt, Mimi Palmeri,
Jobyna Howland, Faire Binney, 7. Farce com-
edy. Au. Allen Updegraff. Dir. Albert Parker.
Rev. 4/5/24.

TESS OF THE D’URBERVILLES, Blanche
Sweet, Conrad Nagel, Stuart Holmes, George
Fawcett, Courtenay Foote, 8. Rural English
romance. Au. : Thomas Hardy. Dir. Marshall
NeilaiJ. N-P.: 8/16/24.

TRUE AS STEEL, Aileen Pringle, Huntley Gor-
don, Norman Kerry, Eleanor Boardman, Cleo
Madison, Louise Fazenda, 7—Business drama.
Au. : Rupert Hughes. Dir. Rupert Hughes.
Rev. 4/12/24.

WINE OF YOUTH, Eleanor Boardman, Ben
Lyon, Pauline Garon, Robert Agnew, ZaSu
Pitts, Creighton Hale, Niles Welch, 6,600.

Modem romance contrasted with romance of

1870 and 1897. Au. Rachel Crothers. Dir.

King Vidor. N-P: 8/9/24.

METRO
ARAB, THE, Ramon Novarro, Alice Terry, 6,710.

Oriental romance. Au. Edgar Selwyn. Dir.

Rex Ingram. N-P: 7-26-24.

BOY OF FLANDERS, Jackie Coogan, Josef
Swickard, Nigel De Brulier, 7.—Human in-

terest drama. Au. : Louise De La Ramee
(Ouida). Dir. Victor Schertzinger. Rev.
4/12/24.

BREAD, Mae Busch, Robert Frazer, Wanda
Hawley, Pat O’Malley, Hobart Bosworth,
Myrtle Stedman, Eugenie Besserer, 6,500.
Drama of American home and business’. Au.

:

Charles G. Norris. Dir. Victor Schertzinger.
N-P.: 8/16/24.

DON’T DOUBT YOUR HUSBAND, Viola
Dana, Alan Forrest, 6. Domestic comedy
drama. Au. Sada Cowan and Howard Higgin.
Dir. Harry Beaumont. N-P 6/28/24.

HAPPINESS, Laurette Taylor, Pat O’Malley,
Hedda Hopper, 8—Comedy-drama. Au.

: J.

Hartley Manners. Dir. King Vidor. Rev.
3/29/24.

LITTLE ROBINSON CRUSOE. Jackie Coogan.
Tom Santschi, Will Walling, C. H. Wilson.
Gloria Grey, 6,216. Boy adventure story. Au.
Willard Mack. Dir. Eddie Cline. N-P: 8/30/24.

MLLE. MIDNIGHT, Mae Murray, John Sain-
polis, Monte Blue, Robert McKim, Nigel de
Brulier, Otis Harlan, 8—Society drama. Au.

:

John Russell and Carl Harbaugh. Dir. Rob-
ert Z. Leonard. Rev. 5/17/24.

RED LILY, THE, Ramon Novarro, Frank Cur-
rier, Enid Bennett, Wallace Beery, Rosemary
Theby, 7. Parisian underworld drama. Au.

:

Fred Niblo. Dir. Fred Niblo. N-P.: 8/23/24.

REVELATION, Viola Dana, Monte Blue, Mar-
jorie Daw, Lew Cody, Frank Currier, Edward
Connelly, George Seigmann, 8,500. Parisian
romance. Au. Mabel Wagnalls’. Dir. George
D. Baker. N-P: 7-12-24.

SHERLOCK, JR., Buster Keaton, 5—Comedy.
Au. : Jean Havez, Joe Mitchell, Clyde Bruck-
man. Dir. Buster Keaton. Rev. 5/3/24.

SHOOTING OF DAN McGREW, THE, Bar-
bara LaMarr, Lew Cody, Percy Marmont, Max
Ascher, Fred Warren, George Siegmann, Mae
Busch, 7—Alaska melodrama. Adapted from
Robert VV. Service’s poem. Dir. Clarence
Badger. Rev. 4/19/24.

WOMEN WHO GIVE, Frank Keenan, Renee
Adoree, Robert Frazer, Barbara Bedford, 8

—

Sea drama. Au. : Sarah P. McLean Greene.
Dir. Reginald Barker. Rev. 3/29/24.

PARAMOUNT
BLUFF, Agnes Ayres, Antonio Moreno, 6.

Comedy-drama. Au. Rita Weiman and Jose-
phine L. Quirk. Dir. Sam Wood. N-P 5/31/24.

BREAKING POINT, THE, Nita Naldi, Patsy
Ruth Miller, George Fawcett, Matt Moore, 7

—

Society drama. Au. : Mary Roberts' Rinehart.
Dir. Herbert Brenon. Rev. 5/3/24.

CHANGING HUSBANDS. Beatrice Joy, Victor
Varconi, Raymond Griffith, Julia Faye, ZaSu
Pitts, 5,700. Light comedy. Au. Elizabeth
Alexander. Dir. Frank Urson, Paul Iribe.
N-P: 7-19-24.

CODE OF THE SEA, Rod LaRocque, Jacqueline
Logan, 6. Sea Melodrama. Au. Byron Mor-
gan. Dir. Victor Fleming. N-P 6/21/24.

CONFIDENCE MAN, THE, Thomas Meighan,
Virginia Valli, Margaret Seddon, 6.—Comedy
drama. Au. : Laura York Erskine and Rob-
ert H. Davis. Dir. Victor Heerman. Rev.
5/10/24.

DAWN OF TOMORROW, THE, Jacqueline
Logan, Raymond Griffith, David Torrence. 6

—

Crook drama. Au. : Frances Hodgson Burnett.
Dir. George Melford. Rev. 4/12/24.

ENEMY SEX, THE, Betty Compson, Sheldon
Lewis, Huntley Gordon, Peryr Marmont, 8. Au.
Owen Johnson. Dir. James Cruze. N-P 6/7/24.

FAIR WEEK, Walter Hiers, Constance Wilson,
Carmen Phillips, 5—Comedy drama. Au.

:

Walter Wood. Dir. Rob Wagner. Rev. 4/5/24.

FIGHTING COWARD, THE, Ernest Torrence,
Mary Astor, Noah Beery, Cullen Landis, Phyl-
lis Haver, 7—Comedy drama. Adapted from
Booth Tarkington’s stage play, “Magnolia.”
Dir. James Cruze. Rev. 4/5/24.

GUILTY ONE, THE, Agnes Ayres, Edward
Burns, 6. Mystery melodrama. Au. : Michael
Morton, Peter Traill. Dir.; Joseph Henaberry.
N-P: 7/5/24.

ICEBOUND, Lois Wilson, Richard Dix, 7—
New England drama. Au. Owen Davis'. Dip.
William de Mille. Rev. 4/26/24.

LILY OF THE DUST, Pola Negri, Ben Lyon,
Noah Beery, Raymond Griffith, Jeanette Dau-
det, 7. Emotional Continental drama. Au.

:

Edward Sheldon. Dir. Dimitri Buchowetski.
N-P.: 8/23/24.

MANHANDLED, Gloria Swanson, Tom Moore,
8. Metropolitan comedy drama. Au. Arthur
Stringer. Dir. Allan Dwan. N.P: 7-12-24.

MAN WHO FIGHTS ALONE, THE, William
Farnum, Lois Wilson, Edward Horton, Lionel
Bellmore, George Irving, Rose Tapley, 6,337.
Domestic drama. Au.

: Jack Cunningham. Dir.
Wallace Worsley. N-P.: 8/23/24.

MEN, Pola Negri, Robert Frazer, Robert
Edeson, Josef Swickard, 7. Drama. Au.
Dimitri Buchowetzki. Dir. Dimitri Bucho-
wetzki. N-P 5/31/24.

MERTON OF THE MOVIES, Viola Dana.
Glenn Hunter, Charles Ogle, Ethel Wales, Gale
Henry, 8. Comedy drama of filmdom. Au.
Harry Leon Wilson. Dir. James Cruze. N-P:
9/6/24.

MORAL SINNER, THE, Dorothy Dalton, 6—
Crook drama. Based on stage play, “Leah
Kleschna.” Dir. J. Clarkson Miller. Rev.
4/26/24.

SIDESHOW OF LIFE, THE, Ernest Torrence,
Anna Q. Nilsson, Neil Hamilton, 7,511. Con-
tinental drama with circus setting. Au. W. J.
Locke. Dir. Herbert Brenon. N-P: 9/6/24.

SINGER JIM McKEE, William S. Hart, Phyl-
lis Haver, George Siegmann, 7—Western drama.
Au. : Hart. Dir. Clifford S. Smith.

SOCIETY SCANDAL, Gloria Swanson, Rod
LaRoque, Ricardo Cortez, 7—Society drama.
Adapted from Sutro’s “The Laughing Lady.”
Dir. Alan Dwan. Rev. 4/19/24.

TIGER LOVE, Antonio Moreno, Estelle Taylor,
David Torrence, Snitz Edwards, 5,328. Bandit
story in Spanish setting. Au. Manuel Penella.

Dir. George Melford. N-P 6/28/24.

TRIUMPH, Beatrice Joy, Rod LaRoque and
all-star cast, 9—Drama. Au. : May Edgington.
Dir. Cecil DeMille. Rev. 5/10/24.

UNGUARDED WOMEN. Bebe Daniels, Richard
Dix, Mary Astor, Walter McGrail, Frank
Lossee, Joe King, 6,500. Regeneration drama.
Au. Lucy Stone Terrill. Dir. Alan Crosland.
N-P: 7-19-24.

WANDERER OF THE WASTELAND, Jack
Holt, 7—Western melodrama. Au. Zane Grey.
Dir. Irvin Willat. N-P 6/14/24.

PATHE
GIRL SHY, Harold Lloyd, Jobyna Ralston, Rich-

ard Daniels, Carlton Griffiths, 8. Comedy, Au.

:

Sam Taylor. Dir. Fred Newmeyer and Sam
Taylor. Rev. 4/12/24.

KING OF WILD HORSES, THE, Rex, the stal-
lion, Edna Murphy, Leon Bary, Pat Hartigan,
6. Horse melodrama. Au. : Hal Roach. Dir.
Fred Jackson. Rev. 4/12/24.

PRINCIPAL
CAPTAIN JANUARY, Baby Peggy, Hobart

Bosworth, Irene Rich, Harry T. Morey, 6,194.
Comedy-drama. Au. Laura E. Richards. Dir.
Edward Cline. N-P: 8/2/24.

DARING YOUTH, Bebe Daniels, Norman
Kerry, 6. Society drama. Au. Dorothy Far-
nura. Dir. William Beaudine. N-P 6/21/24.

DAUGHTERS OF PLEASURE, Marie Prevost,
Monte Blue, 6. Au. Caleb Proctor. Dir.
William Beaudine. N-P 6/7/24.

LISTEN LESTER, Harry Myers, Louise Fa-
zenda, Eva Novak, Alec Francis, 6. Comedy
Drama. Au. Louise Milestone. Dir. William
A. Seiter. N-P 5/31/^.

MASKED DANCER, THE, Helene Chadwick,
LoweU Sherman, 4,987. Modern society drama.
Au. : Rodolph Lothar. Dir. : Burton King.
N-P: 7/5/24.

PRODUCERS DIST. CORP.
ANOTHER SCANDAL, Lois Wilson, Holmes

Herbert, Hedda Ho^er, Ralph Bunker, 6. So-
ciety drama. Au. : Cosmo Hamilton. Dir. : E.
H. Griffith. N-P: 7/5/24.

HER OWN FREE WILL, Helene Chadwick,
Holmes Herbert, 6. Society drama. Au. : Ethel
M. Dell. Dir.: Paul Scardon. N-P: 7/5/24.

HOLD YOUR BR E A T H, Dorothy Devore,
Walter Hiers, 6. Comedy. Au. Frank Roland
Conklin. Dir. Scott Sidney, N-P 6/14/24.

LIGHTNING RIDER, THE, Harry Carey, 6.

Western. Au. Shannon Fife. Dir. Lloyd
Ingraham. N-P 5/31/24.

MIAMI, Betty Compson, Benjamin F. Finney,
r., Lawfird Davidson, Hedda Hopper, 6. Au.
ohn Lynch. Dir. Alan Crosland. N-P 6/7/24.

TIGER THOMPSON, Harry Carey, Marguerite
Clayton, John Dillon, Jack Richardson, 6 West-
ern melodrama. Au. Buckleigh Fritz Oxford.
Dir. E. Reeves Eason. N-P: 7-26-24.

TRY AND GET IT, Bryant Washburn, BilUe
Dove, Edward Horton, 6—Comedy. Au. : Eu-
gene P. Lyle, Jr. Dir. Cullen Tate. Rev.
4/12/24.

WELCOME STRANGER Dore Davison, Flor-
ence Vidor, Virginia Browme Faire, Noah
Beery, Lloyd Hughes, Robert Edeson, William
V. Mong, Otis Harlan, 6. Story of New Eng-
land small town life. Au. Aaron Hoffman.
Dir. James Young. N-P; 8/30/24,

WANDERING HUSBANDS, James Kirk-
wood, Lila Lee, 6—Society drama. Au. : C.
Gardner Sullivan. Dir. William Beaudine. Rev.
5/3/24.

WHAT SHALL I DO! Dorothy Mackaill, John
Harron, 6. Drama. Au. Frank Woods. Dir.

John G. Adolfi. N-P 6/21/24.

WHICH SHALL IT BE, Special cast, 5.—
Based on school poem "Not One to Spare,”
known a quarter of a century ago. Dir. Ren-
and Hoffman. Rev. 5/3/24.

SELZNICK

DAUGHTERS OF TODAY, Patsy Ruth Miller,

Ralph Graves. Edna Murphy, Edward Hern,
Philo McCullough, George Nichols, Gertrude
Claire, Truman Vandyke, Dorothy Wood,
Phillips Smalley, Zasu Pitts, H. J. Hobert,
Fontaine LaRue, Marjorie Bonner, 7—Au.

:

Lucien Hubbard. Dir. Rollin Sturgeon. Rev.
3/22/24.

LOVE OF WOMEN, Helene Chadwick, Montagu
Love, Maurice Costello, Mary Thurman, 6.

Society melodrama. Au. E. C. Holland. Dir.

Whitman Bennett. N-P: 7-26-24.

MISSING DAUGHTERS, Eileen Percy, Rock-
liffe Fellowes, 7. White slave melodrama.
Au. William H. Clifford. N-P 6/21/24.

PAGAN PASSIONS, Wyndham Standing, Rose-
mary Theby, 6. Au. Grace Sanderson Michie,
Dir. Colin Campbell. Drama of Malay Penin-
sula. N-P 6/14/24.

SINNER OR SAINT, Betty Blythe, William
Collier, Jr., 6—Comedy drama. Au. : Dorothy
Farnum. Dir. Lawrence Windom. Rev. 4/5/24.

STRANGER OF THE NORTH, THE, Richard
Travers, Ruth Dwyer, 5,000. Melodrama of

lumber camps. Au.
:

John W. Noble. Dir.

John W. Noble. N-P.: 8/16/24.

TWENTY DOLLARS A WEEK, George Arliss,

Taylor Holmes, Edith Roberts, 6—Comedy.
Dir. Harry A. Fishbeck. Rev. 4/5/24.

UNITED ARTISTS
DOROTHY VERNON OF HADDON HALL,
Mary Pickford, Anders Randolf, Allen Forest,
Estelle Taylor, Wilfred Lucas, Marc McDer-
mott, 9,351. Romantic drama of Old England.
Au. Charles Major. Dir. Marshall Neilan.
N-P: 7-12-24.

END OF THE WORLD, THE, Jack Pickford,
Claire McDowell, Alec B. Francis, Norma
Shearer, 8. Comedy drama. Au. James Cruze,
Frank Condon. Dir. Vernon Keays. N-P:
7-12-24.

HILL BILLY, THE, Jack Pickford, LuciUe
Ricksen. 6—Kentucky mountain melodrama.
Au. John Fox, Jr. Dir. George Hill. Rev.
3/29/24.

THIEF OF BAGDAD, THE, Douglas Fair-
banks, Julanne Johnston, Snitz Edwards, Anna
May Wong, 12—Fantasy. Au. : Elton Thomas.
Dir. Raoul Walsh. Rev. 4/5/24.
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UNIVERSAL
BACK TRAIL, THE, Jack Hoxie, Alton Stone,
Eugenie Gilbert, 4,614. Western melodrama.
Au. Walter Coburn. Dir. Clifford Smith. N-P:
7-12-24.

BEHIND THE CURTAIN, Lucille Ricksen,
Johnny Harron, 4,875. Mystery melodrama.
Au. Wm. J. Flynn. Dir. Chester Franklin.
N-P: 7-19-24.

BIG TIMBER, William Desmond, Olive Has-
brouck, Betty Francisco, 4,650. Timberland
melodrama. Au. ; Vingie E. Roe. Dir. Wil-
liam Craft. N-P.: 8/30/24.

BROADWAY OR BUST, Hoot Gibson, Ruth
Dwyer, 5,272. Eastern Western comedy drama.
Au. Edward Sedgwick and R. L. Shrock. Dir.
Edward Sedgwick. N-P 6/28/24.

DANCING CHEAT, THE, Herbert Rawlinsoh,
Alice Lake, 5.—Southern melodrama. Au.

:

Calvin Johnson. Dir. Irving Cummings. Rev.
4/5/24.

DANGEROUS BLONDE, THE, Laura La-
Plante, 5. Comedy-drama. Au. Hulbert Foot-
ner. Dir. Robert F. Hill. N-P 5/31/24.

EXCITEMENT, Laura LaPlante, Edward
Hearn, 5—Comedy love drama. Au. : Hugh
Hoffman. Dir. Robert H. Hill. Rev. 3/29/24.

FAMILY SECRET, THE, Baby Peggy, Gladys
Hulette, Frank Currier, Edward Earle, Martha
Mattox, 5,676. Family comedy drama. Au.

:

Frances Hodgson Burnett. Dir. William Sei-
ter. N-P.: 8/23/24.

FIGHTING AMERICAN, THE, Pat O'Malley,
5.' Au. Wm. Elwell Oliver. Dir. Tom Fore-
man. Comedy-drama. N-P 6/14/24.

FORTY-HORSE HAWKINS, Hoot Gibson, 6—
Western comedy drama. Au. : Raymond
Schrock and Edward Sedgwick. Dir. Edward
Sedgwick. Rev. 5/3/24.

HIGH SPEED, Herbert Rawlinson, Carmelita
Geraghty, 5. Comedy-drama. Au. Fred Jack-
son. Dir. Herbert Blache. N-P 6/14/24.

HIT AND RUN, Hoot Gibson, Marian Harlan,
Cyril Ring, Harold Goodwin, Mike Donlin,
5.508. Baseball comedy drama. Au. and Dir.
Edward Sedgwick. N-P: 8/30/24.

LOVE AND GLORY, Madge Bellamy, Charles
De Roche, Wallace MacDonald, Ford Sterling,
Priscilla Moran 7,765. French-Algerian war
drama. Au. Perley Moore Sheehan and Robert
Davis. Dir. Rupert Julian. N-P: 8/30/24.

RIDERS UP, Creighton Hale, George Cooper,
Ethel Shannon, Kate Price, Robert Brower, 5—Race track comedy drama. Au. : Gerald
Beaumont. Dir. Irving Cummings. Rev. 5/
10/24.

RIDGEWAY OF MONTANA, Jack Hoxie, 5.

Western melodrama. Au. William McLeod
Raine. Dir. Cliff S. Smith. N-P 6/21/24.

SAWDUST TRAIL, THE, Hoot Gibson, Josie
Sedgwick, David 'Torrence, Charles K. French,
5.509. Western comedy-drama. Au. William
Dudley Pelley. Dir. Edward Sedgwick. N-P:
8/2/24.

SIGNAL TOWER, THE, Virginia Valli, Rock-
liffe Fellows, Wallace Beery, 7—Drama. Au.

:

Wadsworth Camp. Dir. Clarence Brown. Rev.
5/17/24.

STOLEN SECRETS, Herbert Rawlinson, 5.

—

Crook melodrama. Au. : Richard Goodall. Dir.
Irving Cummings. Rev. 4/5/24.

STORM DAUGHTER, THE, Starring Priscilla
Dean, 6—Sea melodrama. Au. : Leete Ren-
ick Brown. Dir. George Archinbaud. Rev.
4/26/24.

TURMOIL, THE, Emmett Corrigan, George
Hackathorne, Eileen Percy, Eleanor Boardman,
Pauline Garon, Theodore Von Eltz, 7. Society
Drama. Au. Booth Tarkington. Dir. Hobart
Henley, N-P 6/21/24.

WINE, Clara Bow, Forrest Stanley, Huntley
Gordon, Myrtle Stedman, Robert Agnew, Wal-
ter Long, Grace Carlyle, 6,220. American met-
ropolitan drama. Au. W. MacHarg. Dir. L. J.
Gasnier, N-P: 9/6/24.

YOUNG IDEAS, Laura LaPlante, T. Roy Barnes,
Lucille Ricksen, Buddy Messinger, 4,095. Farce
comedv. Au. Sophie Kerr. Dir. Robert K.
Hill. N-P: 7-26-24.

VITAGRAPH

BEHOLD THIS WOMAN, Irene Rich, Charles
Post, Harry Myers, Marguerite De la Motte,
Rosemary 'Theby, Anders Randolph, 7. Story
of love of ranchman for heiress. Au. E. Phillips
Onpenheim. Dir. J. Stuart Blackton. N-P:
8/9/24.

BETWEEN FRIENDS, Lou Tellegen, Norman
Kerry, Anna Q. Nilsson, 7—Society drama.
Au. : Robert W. Chambers. Dir. J. Stuart
Blackton. Rev. 4/26/24.

BORROWED HUSBANDS, Florence Vidor,
Earle Williams, Rockliffe Fellows, Robert Gor-
don, 7—Light comedy. Au. : Mildred K. Bar-
bour. Dir. David Smith. Rev. 4/19/24.

CODE OF THE WILDERNESS, THE John
Bowers, Alice Calhoun, Alan Hale, Otis Har-
lan, 6,480. Western melodrama. Au. Charles
Alder Seltzer. Dir. David Smith. N-P:
7-26-24.

ONE LAW FOR THE WOMAN, Cullen Landis,
Mildred Harris, Bertram Grassby, 6. Mine
Melodrama. Au. : Charles E. Blaney. Dir.:

VIRTUOUS LIARS, Special cast, 6—Society
drama. Au. : E. C. Holland. Dir. Whitman
Bennett. Rev. 4/26/24.

WARNER BROTHERS
BABBITT, Willard Louis, Mary Alden, Carmel

Myers, Raymond McKee, Cissy Fitzgerald,
Gertrude Olmsted, Lucien Littlefield, Dale Ful-
ler, 8. Modern American domestic comedy
drama. Au. Sinclair Lewis. Dir. Harry Beau-
mont. N-P: 7-19-24.

BEAU BRUMMEL, John Barrymore, Mary
Astor, Carmel Myers, Alec B. Francis, Irene
Rich, Willard Louis, 10—Adapted from the
stage play by Clyde Fitch. Dir. Harry Beau-
mont. Rev. 4/12/24.

BEING RESPECTABLE, Marie Prevost, Monte
Blue, Irene Rich, Louise Fazenda, Frank Cur-
rier, 6. Domestic comedy-drama. Au. Grace
H. Flandreau. Dir. Phil Rosen. N-P: 8/2/24.

BROADWAY AFTER DARK, Adolphe Menjou,
Norma Shearer, Willard Louis, Carmel Myers,
Anna Q. Nilsson, 8. Melodrama. Au. Owen
Davis. Dir. Monta Bell. N-P 5/31/24.

GEORGE WASHINGTON. JR., Wesley Barry,
Gertrude Olmstead, Charles Conklin, Otis Har-
lan, Eddie Phillips, Leon Barry, Eaton Ham,
William Courtright, 7—Adapted from George
M. Cohan’s stage play. Dir. Rex Taylor. Rev.
3/22/24.

HOW TO EDUCATE A WIFE. Marie Prevost,
Monte Blue, 6. Domestic Comedy. Au.
Elinor Glyn. Dir. Monta Bell. N-P 5/31/24.

SIATE RIGHTS
APACHE DANCER, THE (Aywon), George

Larkin, Marie Newell, 5. Melodrama. Dir
Charles Seeling. N-P 5/31/24.

BAFFLED (Independent) Franklyn Farnum,
Alyce Wills, J. P. McGowan, 5,100. Western
drama. Au. Agnes Parsons. Dir. J. P. Mc-
Gowan. N-P: 7-12-24.

BATTLING FOOL, THE (C. B. C.), William
Fairbanks, Eva Novak, 4,977. Drama centered
about fight ring. Au. Wilfred Lucas. Dir.
Henry A. MacRae. N-P: 8/2/24.

CALIBRE 45 (Independent) Franklin Farnum,
Leonard Chapman, Dorothy Wood, 4,752,
Western drama. Au. James Ormont. Dir.
Jack Nelson. N-P: 7-26-24.

COME ON COWBOYS (Arrow), Dick Hatton,
Marilyn Mills, 4,700. Western melodrama. Dir.
Ward Hughes. N-P: 9/6/24.

CROSSED TRAILS (Independent Pictures),

J. P. McGowan, Franklyn Farnum, 5. Au.
James Ormont. Dir. J. P. McGowan. N-P
5/31/24.

CYCLONE JONES (Aywon) Big Boy Williams,
Bill Patton, Kathleen Collins, 4,700. Western
melodrama. Au. and Dir. Charles R. Seeling.
N-P. 6/28/24.

DARING LOVE (Truart) Elaine Hammerstein,
Huntley Gordon, Walter Long, Gertrude Astor,
5,606. Metropolitan drama. Au. Albert Pay-
son Terhune. Dir. R. G. Edwards. N-P: 7-

19-24.

DARING YEARS, THE (Equity), Charles Em-
mett Mack, Mildred Harris, Mary Carr, Clara
Bow, 6.—Society melodrama. Dir. Daniel Car-
son Goodman. Rev. 3/22/24.

DANGEROUS TRAILS (Ambassador), Irene
Rich, Tully Marshall, 6. Northwest melodrama.
Au. Alvin J. Neitz. Dir. Alvin J. Neitz.
N-P 6/21/24.

DESPERATE ADVENTURE, A (Independent)
Franklyn Farnum, Marie Walcamp, J. P. Mc-
Gowan, 5,141. Western drama. Au. James
Ormont. Dir. J. P. McGowan, N-P: 7-19-24.

DRUMS OF JEOPARDY (Truart), Elaine Ham-
merstein, Jack Mulhall, David Torrence, Wal-
lace Beery, 6.—.Mystery drama. Au. : Harold
McGrath. Dir. Edward Dillon. Rev. 3/22/24.

FIRE PATROL, THE (Chadwick), Anna Q.
Nilsson, Spottiswoode Aitken, Madge Bellamy,
Johnny Harron, 7. Au. Harkins and Barber.
Dir. Hunt Stromberg. N-P 6/7/24.

FLASHES OF ACTION, U. S. Signal Corps
photographs taken back of the lines during
the World War. State rights exchanges. Rev.
5/10/24.

FLOODGATES (Lowell), John Lowell, Evan-
geline Russell, 7.—Lumber country melodrama,
Au. L. Case Russell. Dir. Josef Settle. Rev.
3/29/24.

FOOLISH VIRGIN, THE (C. B. C.), Elaine
Hammerstein, Robert Frazer, Gladys Brock-
well, Phyllis Haver, Lloyd Whitlock, 5,931.
Metropolitan underworld melodrama. Au.

:

Thomas Dixon. Dir. George W. Hill. N-P.

:

8/16/24.

GOOD BAD BOY, The, Joe Butterworth, 6. Story
of every day life. Dir. Eddie Cline. N-P
6/14/24.

GREATEST LOVE OF ALL, THE (Beban)
George Beban, 7.—Crook melodrama. Au.

:

George Beban. Dir. George Beban. Rev. 4/
12/24.

GROWING BETTER (Sanford), William Patton,
Alice Saunders, 5. Western. Au. William
Patton. Dir. Horace B. Carpenter. N-P
5/31/24.

HUNTIN’ TROUBLE (Steiner), Leo Maloney,
Josephine Hill, 5. Western melodrama. Au.
Frances and Ford Beebe. Dir. Leo Maloney
and Bob Williamson. N-P: 9/6/24.

IN FAST COMPANY (Truart), Richard Tal-
madge, 6. Stunt melodrama. Au, Alfred A.
Cohn. Dir. James W. Horne. N-P 5/31/24.

KING’S CREEK LAW (Steiner), Leo Maloney,
Josephine Hill, Bullet, 5. Western romance.
Au. Frances and Ford Beebe. Dir. Leo Ma-
loney and Bob Williamson. N-P: 8/30/24.

LAWLESS MEN, (New Cal. Film) Neal Hart, 5.
Western Drama. Au. Arthur Henry Gooden.
N-P 6/21/24.

LEFT HAND BRAND. THE (Steiner), Neal
Hart, Chet Ryan, Beth Davies, Edwin Moulton,
5. Cowboy romance. Au. Jane Hurrie. Dir.
Neal Hart. N-P: 9/6/24.

MIDNIGHT FLOWER, THE (Aywon), Vola
Vale, Gaston Glass, 4,800. Society drama. Au.
Florence Herrington. Dir. Captain Leslie
Peacock. N-P: 8/2/24.

MILE-A-MINUTE MORGAN (Sanford), Matty
Mattison, Vivian Rich, 5. Comedy-drama. Dir.
Horace Carpenter. N-P 5/31/24.

NONE SO BLIND (Arrow), Dore Davidson, 6.
Drama of Ghetto. Dir. Burton King. N-P.
6/14/24.

POWDER RIVER (Braden & Chester), Wood-
row Wilson, Theodore Roosevelt, General Per-
shing, the enemy, the A. E. F., 6—Flashes of
U. S. soldiers in action “over there.” Photo-
graphed by U. S. Signal Corps. Rev. 5/3/24.

PURPLE DAWN, THE (Aywon), Bert Sprotti,
Bessie Love, Priscilla Benner, 4,700. Chinese
melodrama. Au. & Dir. Charles R. Selling.
N"-P: 8/9/24.

RACING LUCK (Grand Asher), Monty Banks,
Helen Ferguson, Lionel Belmore, 6.—Comedy
drama. Dir. Herman C. Raymaker. Rev. 4/
19/24.

SCARS OF HATE (Independent) Jack Living-
ston, A1 Ferguson, Mary Wynn, 4,081. Modern
western drama. Au. L. V. Jefferson. Dir.
Harry G. Moody. N-P: 7-12-24.

SPEED SPOOK, THE (East Coast), Johnny
Hines, Faire Binney, Edmund Breese, Frank
Lessee, 6,500. Auto comedy drama. Au.
William Wallace Cook. Dir. Charles Hines.
N-P: 7-26-24.

STRANGER OF THE NORTH, THE (North
Star) Richard C. Travers, Ruth Dwyer, Charles
E. Graham, Decacia Mooers, 6—Nova Scotia
melodrama. Dir. John Noble. Rev. 3/29/24.

SURGING SEAS (New-Cal), Charles Hutchin-
son, Edith Thornton, George Hackathorne,
David Torrence, Pat Harmon, 5—Thrill melo-
drama. Dir. William Steiner. Rev. 5/3/24.

TANGO CAVALIER, THE (Aywon), George
Larkin, Doris Dare, 4,700. Airplane stunt pic-
ture. Au. and Dir.: Charles R. Seeling. N-P:
7/5/24.

TRAFFIC IN HEARTS, THE (C. B. C.), Mil-
dred Harris, Robert Frazer, Don Marion, 5,550.
Metropolitan melodrama. Au. : Dorothy "Yost.
Dir. Scott Dunlap. N-P.: 8/16/24.

TWO FISTED TENDERFOOT, A (Indepen-
dent) Franklyn Farnum, Alyce Mills, Jack
Richardson, 4,681. Western drama. Au. James
Ormont. Dir. J. P. McGowan. N-P: 7-26-24.

VIRGINIAN OUTCAST, THE (Aywon), Mar-
jorie Daw, Otto Lederer, 4,700. Western drama.
Au. and Dir.: Robert Horner. N-P: 7/5/24.
Dell Henderson. N-P: 7/5/24.

WAY OF THE TRANSGRESSOR, THE (Inde-
pendent) George Larkin, Ruth Stonehouse,
4,598. Underworld reformation drama. Au.
George Hively. Dir. William J. Craft. N-P:
7-12-24.

WESTERN FEUDS (Arrow), Edmund Cobb,
Florence Gilbert, 4,908. Western drama. Au.

:

Isobel Blodgett. Dir. Francis Ford. N-P.:
8/23/24.

(Contiyiiied on page 78)
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MIDDIEMSIEVENK
METRO DISTRICT
OFFICE OPENED
BY a A. HICKEY

Kansas City Is Host to Group of

Screen Celebrities

(Special to Exhibitors Herald)

KANSAS CITY, MO., September .3.

—

George A. Hickey, after a tour of St.

Louis, Omaha and Des Moines, has de-

cided to establish Metro-Goldwyn’s district

office in Kansas City. . .“Monsieur Beaii-

caire” beat the former matinee attendance

record by 1,600 at the Royal theatre. . .

The Liberty here, first run house leased

by Universal, has contracted for Warner

Brothers “twenty”. . .Kansas City was
host—almost unawares—to a party of Hol-

lywood screen celebrities, including Mae
Murray, Herbert Rawlinson, George Hack-
athorne, Eleanor Boardman, Aileen Prin-

gle, Walter Hiers and Claire Windsor, who
were en route to St. Louis to attend the

opening of Loew’s New State theatre. .

A series of four beauty contests has

swelled the box office receipts at the Gill-

Jiavi, New Center, Gladstone and Roanoke
theatres “Jolly Jones,’’ formerly A. H.

Blank, manager at Omaha, has opened a

Junior Orpheum booking office here. . .

Because a dollar bill was reproduced in the

picture, an advertising film shown at the

Electric, Kansas City, Kan., was ordered

withdrawn by O. Q. Claflin, U. S. c^om-

missioner. . .The Central, Oberlin, Kan.,

has been purchased by D. Dowden; the

Overland, Overland Park, Kan., has been

acquired by George Tivianna, the Or-

pheum, Parsons, Kan., has been purchased

by N. W. Huston of Columbus, Kan., and

the Byers, Excelsior Springs, Mo., has re-

opened after having been dark all summer
. . .Raymond B. Jones has resumed his

position as publicity director for National

Theatres Company, Topeka. . .Jean Be-

lasco. Universal exploiteer, is back in K. C.,

after a busy week at St. Louis. . -L.

W. Alexander, manager here for Producers

Distributing Corporation, has been hitting

the key cities in Southern Missouri and
Kansas, not overlooking any bets. . .M.

E. Williams. A. H. Blank manager here,

has returned from the Kansas territory

convinced that the talk of a great wheat
crop was not exaggerated. . .Among the

out-of-town exhibitors seen along the row
were : John Waskons, Grand View, Mo.

;

Glenn Dickenson, Marshall theatre, Man-
hattan, Kan.

;
Mark Wilson, Peoples, Cha-

nute, Kan.; Mrs. R. B. Christian, Excelsior

Springs, Mo. ; H. Strang, Strand, Arkansas
City, Kan.; H. Beverly, Burlingame, Kan.;
H . Polk, Pastime, Mendon, Mo.

;
Herb

Thatcher, Lyric, Abeline, Kan.; H. K. Mc-
Fce, Liberty, Parsons, Kan., and Eli Ulam-
perl. Gem, Topeka. . .Many changes in

the personnels of Kansas City exchanges
have occurred in the last week. M. C.

Brodsky, formerly with Metro-Goldwyn,
will cover Northern Kansas for Selznick;

Lou Nathanson has succeeded A. J. Sim-
mons, resigned, as P. D. C. representative

in Oklahoma; A. W. Day has been em-
ployed as head booker for P. D. C., while

Clark Baker, head booker at Universal,

has gone to Des Moines, where he will fill

the same position with Universal there

;

IT. P. Bernfield, formerly city salesman for

Universal, will represent Vitagraph
;
H. R.

Barker has joined Film Classics staff and
will cover Kansas; H. E. Corbyn, former
A. H. Blank manager, also has been as-

signed to the Kansas territory by Film
Classics.

Goldberg, of World
Realty, Is Married

OMAHA, NEB., Sept. 3.—Harry L.

Goldberg of Omaha, general manager of
the theatres of the World Realty Com-
pany of Omaha, .married Miss Maud
Owens of Los Angeles at San Diego,
Calif., Julj^ 12, it has just been learned
here. The marriage was a complete sur-
prise to Omahans, as they knew nothing
of it until Mr. Goldberg stepped off the
train here last Sunday with his bride.

Miss Owens is the daughter of Mrs.
B. F. Owens of Los Angeles, and form-
erly of Omaha. She went to Los Angeles
with her mother nearly two years ago.
The young people have been spending

their honeymoon on the Pacific coast
since the marriage. Early in May Mr.
Goldberg went to the Pacific coast and
has been visiting motion picture studios
there ever since and conferring with pro-
ducers.
The couple will live at Omaha with Mr.

Goldberg’s parents.

Dynamite Wrecks Front

Of Playhouse in Omaha
(Special to Exhibitors Herald)

OMAHA, NEB., September 3.—What
was apparently a dynamite explosion,

after theatre hours, wrecked the front

of the Boulevard theatre in Leavenworth
street, and blew the doors across the

street and against the Municipal Ice

station.

J. F. Bredin, proprietor, said that he
had had trouble with union men because
he operated his own projector and
thought this might account for the ex-
plosion. The proprietor also said that

ox-gall stink bombs had been deposited
in his theatre a great many times lately.

Bandits Foiled After
Kidnaping Theatre Man

(Special to Exhibitors Herald)

COUNCIL BLUFFS, lA., September
3.—Two bandits, after kidnaping George
F. Clark, manager of the Broadway
theatre, and Mrs. Mazie Shorter, the
cashier, were foiled in their attempt tj

rob the safe of $2, .500, when policemen
arrived at the theatre as one of the
robbers was endeavoring to open the
inner door.

EDDIE SILVERMAN
IS ELECTED HEAD
OF EXCHANGEMEN

Popular Exchangcinan Succeeds

Himself for Third Term
In recognition of his splendid services

Edwin Silverman, manager of Warner
Brothers exchange, Chicago, was re-

elected President of the Chicago Film
Board of Trade for the third time at its

annual meeting, Aug. 5. J. J. Sampson,
manager of F. B. O. exchange was elected

vice-president; C. E. Bond, of First Na-
tional, was chosen secretary, J. D. Abram-
son executive secretary and 1. Maynard
Schwartz, of Educational exchange, was
made treasurer.

Mr. Silverman’s earnest work on behalf
of the Film Board won him the office for

the third term and it is through his

tireless efforts the Board has steadily im-
proved and is working for the best in-

terests of the exhibitors as well as the

exchanges in this territory.

A Model for Others

The Chicago Film Board has proved
invaluable in many ways to the film in-

dustry at large, in fact the methods of

the local Board and the joint Arbitration

Board, which is a part of the organization
have been patterned after by various other
Boards throughout the United States.

Charles C. Pettijohn, of the M. P. P. D.
A., the Hays organization, recently stated:

“There is no better working film board
in the country.”

Mr. Sampson’s work in the past toward
bringing about harmony and good feeling

between exchangemen and exhibitors, has
won him a host of friends and his excel-

U' t iudgment as an arbitrator has been
the source of much comment among ex-

hibitors.

C. E. Bond was chosen secretary of the

organization for his many likable qualities

''"fl frood judgment. 1. Maynard Schwartz
will a'^ain be the watch dog of the treas-

ur\^ Mr. Schwartz points with pride to

the Board’s balance in the bank.

New Committees

The following members were elected to

the Board of Directors:

F, C. Aiken, Manager, Pathe Exchange;
C. E. Rond, Manager, First National;
J. L. Friedman, President, Celebrated Players;
L, A. Rozelle, Manager, Metro-Cnidwyn ;

T. J. Sampson, Manager, Film Booking
Offices

:

E. Silverman, Manager, Film Classics;

J. A. SteinsoTi, Manager, Vitagraph.
For the ensuing year the Film Board has

divided its work among eleven distinct com-
mittees, the personnel of which is as follows:
Membership—Neil F. Agnew, Chairman; C.

E. Rond, L. A. Rozelle.
Publicity—H. O. Martin, Chairman; I. Man-

del, E. S'. Stewart, J. A. Stinson. J. J. Sampson.
Entertainment—H. S. Lorch, Chairman; Neil

F. Agnew, 1. Maynard Schwartz.
Advertising & Donations—L, A. Rozelle,

Chairman
: J. Abrams, E. Grossman.

Legislation & Public Information—J. J. Samp-
son, Chairman; J. A. Sfeinson, T. C. Montgomery.

Another hard-working individual of the

Board is the ever-smiling recording secre-

tary of the board J D. Abramson.
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CHICAGO PERSONALITIES
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E
dward auger, Vitagraph’s new
assistant general manager, was in

town last week and was greeted by

his many friends hereabouts. He made a

flying visit to the various Vitagraph ex-

changes in the mid-west after spending

several days in Chicago.
* * *

R. C. Seery, district manager of First

National, spent Friday, Aug. 29, in St.

Louis.
5*^ * *

Harry Weiss, the St. Louis manager of

First National, is back from a two weeks’

trip to New York offices of the firm.

* *

Ben Reingold, former manager of

Goldwyn office, Chicago, has been appointed
manager of Fox exchange, Omaha.

* * *

Through an arrangement which goes into

effect Sept. 7, all Associated Exhibitors
salesmen will handle both Pathe and A. E.

subjects in all cities over 5,000 population.

The Pathe salesmen will hereafter sell both

Associated Exhibitors features and short

subjects in towns under 5,000.

* *

The Temple theatre, Hammond, has re-

opened for the fall and winter season. “The
Hunchback” was the opening attraction.

* *

Lynch and Langdon opened their new
York theatre, at Elmhurst, on August 30th.

* * *

Harry Lefholz, for the past 11 years

manager of the Universal exchange,
Omaha. Neb., has been appointed manager
of Producers Distributing Corp. office,

Omaha, by district manager Cecil Maberry.
* * *

Jack Flannery, formerly with Produc-
ers Distributing Corp., Omaha, has been
made manager of Universal office, Omaha.

* ± d;

Harris P. MffiLFBERG, district manager of

Universal, made a business trip to New
York last week.

* * *

William Pearl, of the Pearl theatre.

Highland Park, 111., has just returned from
a motoring tour of the East. He visited

Virginia, Washington, D, C., Atlantic City,

and went as far north as Portland, Me.
* *

The Metro-Goldwyn exchange has a new
telephone number. It’s Harrison 1308, 1309,

1310, 1311.
* * *

Gregory Books Acts

S. J. Gregory and Ted Schlanger, booker,
of the S. J. Gregory Theatrical Corp. have
returned from New York where they lined

up a number of big productions and B. F.

Keith vaudeville for their new Berwyn the-

atre, which opens early in September. They
propose to play five acts of vaudeville and
pictures in the new house, which will be
called the Partheum. “Hold Your Breath”
the Producers Distributing Corp. feature

will be the opening attraction. Mr.
Schlanger is kept busy booking new pro-
ductions for the new theatres S. J. Gregory
are building.

* * *

Morris Hellman, president of Reelcraft
Pictures, is opening a branch exchange in

Peoria this week, with Milton E. Cohen in

charge.
* * *

Charlie Miller, F. B. O. salesman on the
south side, copped 1st, 2nd and 4th money
on the weekly prize contest conducted by
F. B. O. during the month of August.

4: *

Messrs. Levine and Cohen have taken
over the Parkway theatre, at Roseland ave.

formerly managed by Walter Johnson.
* *

Frank Zambreno is back from a circuit

of the key cities.

* *

Jack Edwards is mopping his brow after

putting on a strenuous campaign for “The
Hunchback” the Universal feature, at La-
Salle, 111. He arranged with newspapers
in Ottawa and LaSalle to give away 75

tickets to the first persons who reported the

special messenger passing through those

towns with the print of “The Hunchback.”
* * *

Walter Bachelor, manager of the Ran-
dolph theatre, is showing exclusively this

week, a reel of bathing beauties, the recent

winner of the “Miss Chicago” contest at

the Trianon ball room and several others

who are visiting Miss Chicago this week.
* * *

N. M. Burnstein, manager of the Tivoli

theatre, Michigan City, is handing out the

cigars, upon the arrival of a handsome baby
boy at the Burnstein home last week.

* * 5ft

Ed. Sipe, manager of Reelcraft exchange.
Indianapolis, came to Chicago, Saturday, to

attend the races, as the guest of his boss

Morris Heilman.
+. * *

The Ardmore theatre, was sold last week
by Abe Gumbiner.

* * *

and one at Des Plaines to their list. 1 he

house at the latter point will seat 1,000,

it is said, and cost in the neighborhood
of $200,000. Barney H. Winkleman is the

architect and builder.
4= * *

McElroy and Fitzpatrick will name
their new theatre at Ashland and 79th

sts. the West Highland.
^

Jack Miller, business manager of the

Exhibitors Association of Chicago, has
warned the theatremen hereabouts that

they are subject to arrest if they fail to

post their permits near the entrance of

theatres. He is busy these days attending
to arrest slips and in some cases has been
able to save the exhibitors the $50 fine

and costs.
* *

Col. Fred Levy, Louisville, Ky.; H. B.

Watts, Omaha, Thomas Daule, Detroit;
Fred Desberg, Cleveland; John Harris,

Pittsburgh; R. R. Blank, Davenport;
Harold Finklestein, Minneapolis; Ace
Berry, Indianapolis, and Spiros Skouras,
who recently formed the Mid-West Thea-
tres Managers Club, have elected Ace
Berry chairman and Harold Finklestein
secretary and treasurer. The organization
was formed to discuss ideas for the op-
eration of theatres.

* * *

The Paris theatre on South State street

has been sold to Adolph Krause. The
William A. Bartlett estate, Utica, N. Y.,

was the owner.

No Agreement Reached
.\lthough representatives of the Musicians

union and the Exhibitors Association of

Chicago have held three meetings in an at-

tempt to arrive at an agreement for the

ensuing year, no new wage scale has lieen

signed as yet. The old agreement expired

Sept. 1. and although an agreement with

the legitimate and vaudeville houses was
consummated the representatives of the

motion picture houses and musicians could

not get together on the matter. It is not

thought likely that a strike will be called

by the musicians. The various organists of

the city are not affected by the new wage
scale, it is said.

Censors Overruled
Judge Ryner, in the circuit court, re-

versed the municipal film board when he

ordered the censors to issue a permit for

the showing of “The Naked Truth” in

Chicago theatre, to adults only. The pro-

ducer, Sam’l Cummins, was directed to

have one scene deleted and the film was
ordered reviewed by the Board and a per-

mit issued. The city may appeal the case.

AVAILABLE
ATTRACTIONS

J. Norton Johnson, manager of the Mid-
way theatre, Elgin, is using a local news
reel of scenes made twice a week around
Elgin at his theatre, which is attracting

quite a bit of attention.

^ Jf:

Heilman Entertains

Morris Hellman fittingly celebrated his

first wedding anniversary, on Aug. 26, by
giving a dinner party to the employes of

his Reelcraft exchange and a few invited

guests at the Rainbo Gardens. Mr. and
Mrs. Hellman acted as hosts to the follow-

ing: Mrs. Frieda Hellman. Mrs. Fannie
Morris, Air. and Mrs. David Hellman, Mr.
and Airs. Jos. Goldman. Mr. and Mrs. M.
Davidson. Aliss Alathilda Fleishman, Jack
Barry, Aliss Irene Leavitt, George Segall,

Alilton E. Cohen, Aliss Sonia Astrachan,

Frank Astrachan and Mr. and Airs. J. R.

Murray.

Herman Robbins, general manager of

National Screen Service, paid the Chicago
branch a business call last Tuesday. Air.

Robbins left on Friday for the East.

* * *

Abe Cohn, manager of the Monroe the-

atre, reports capacity business on the Tom
Mix picture, “The Last of the Duanes”.

* * *

The following salesmen have been added
to the National Screen Service office, Chi-

cago: Tom Delaney, E. Barr, J. R. Grace

and H. AI. Marks.
^ -if: ^

George AIoore, manager of the Orpheum
theatre, is expected back from his four

weeks’ vacation in California, this week.
* * *

Polka Brothers of Austin, who now
have five theatres, will soon add the

New Maywood theatre, Maywood, 111.,

AVAILABLE
ATTRACTIONS

(.Concluded front Page 76 )

WESTERN VENGEANCE (Independent!,
Franklyn Farnum, Doreen Turner, Marie Wa'-
camp, 4,745. Modern Western drama. An
James Ormont. Dir. J. P. McGowan. N-P

:

8/2/24.

WHAT THREE MEN WANTED (Independent)
Miss Dupont, Jack Livingston, 5. Mysterv
Melodrama. Au. G. A. Lambert. Dir. Paul
Burns. N-P 6/21/24.

WHIPPING BOSS, THE (American Legion),
Eddie Phillips, Wade Boteler, J. P. McGowan.
Lloyd Hughes, Barbara Bedford, 6. Melo-
drama. Au. Phil J. Hum. Dir. J. P. McGowan.
N-P 5/31/24.

WILDCAT, THE (Independent), Robert Gordon,
Nola Luxford, 4,702. Western romance of

stockyards and prairies. Au. ; Eugene Manlove
Rhodes. N-P.: 8/16/24.

YOUTH FOR SALE (Burr), May Allison,

Sigrid Holmquist, Richard Bennett, 6,300.

Melodrama of modern foibles. Au. Raymond
S Harris. Dir. William Christy Cabanne.
N-P; 8/9/24.
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\me the Nearest Dealer

your Headquarters for

National Mazda Lamps
California

California Motion Piet. Equip. Co., Los Angeles
Electrical Products Corp., Los Angeles
J. Slipper and Co.. Los Angeles
Walter G Preddy, San Francisco

Colorado
Exhibitors Supply Co., Denver
Seeman-Mitchell Supply Co., Denver

District of Columbia
Ben Lust, Washington

Florida
Drollinger Theatre Supply Co., Jacksonville

Georgia
Lucas Theatre Supply Co., Atlanta

Illinois
Exhibitors Supply Co.. Chicago
Kinema Film Co., Chicago
Monarch Theatre Supply Co., Chicago

Indiana
Exhibitors Supply Co. of Indiana, Indianapolis
Kolograph Co., Indianapolis

Iowa
Iowa Theatre Equipment Co., Des Moines

Kentucky
Louisville Film and Supply Co., Louisville

Louisiana
George Vivirito, New Orleans

Maine
Howe Theatre Supply Co., Portland

Maryland
Baltimore Theatre Supply Co., Baltimore
N. C. Haefele, Baltimore

Michigan
Brenkert Light Projection Co.. Detroit
Exhibitors Supply Co. of Michigan, Detroit
Pictorial Clubs, Inc., Detroit
Service Theatre Supply Co., Detroit

Minnesota
National Equipment Co.. Duluth
Safety Projector Co ,

Duluth
Exhibitors Supply Co., Minneapolis
United Theatre Supply Co., Minneapolis
Raths, Mills & Bell, Inc., St. Paul

Missouri
Exhibitors Supply Co., St. Louis

Nebraska
Exhibitors Supply Co., Omaha
U. S. Theatre Supply Co., Omaha
Western Theatre Supply Co., Omaha
White, Jordan & White, Omaha

New York
J. F. Adams, Buffalo
Acme Theatre Equipment Co., New York
Graphoscope Service Co., New York
Chas. E. Mason, Rochester

North Carolina
Exhibitors Supply Co., Charlotte

Ohio
Dwyer Bros., Cincinnati
Theatre Supply Co., Cincinnati
Exhibitors Supply Co.. Cleveland
Theatre Supply Co., Cleveland
American Theatre Equipment Co., Columbus
International Church Film Co., Dayton

Oklahoma
W. R. Howell, Tulsa

Oregon
Portland Motion Picture Machine Co., Portland

Pennsylvania
Chas. H. Bennett, Philadelphia
Hollis-Smith-Morton Co.. Pittsburgh

Rhode Island
H. A. 6^ E. S. Taylor Co., Providence

Utah
Utah Theatre Supply Co.. Salt Lake City

Vermont
Hicks & Pryce, Inc., Montpelier

Washington
Douglas Light Co., Seattle
Spokane Theatre Supply Co., Spokane

West Virginia
Turner Picture Service, Wheeling

Wisconsin
Exhibitors Supply Co., Milwaukee
Ray Smith Co., Milwaukee
Wisconsin Theatre Supply Co., Milwaukee

The average motion picture theatre owner can

save money and can get better screen results

with National MAZDA motion picture lamp pro-

jection. Any of the above supply dealers will tell

you how, or, write

direct to National

Lamp Works of

General Electric

Co., Nela Park,
Cleveland, Ohio.

NATIONAL
MAZDA LAMPS

AGENERAL ELECTRIC PRODUCT
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RUTH ROLAND
Screen sta?\ writes about

ROCKBESTOS
MOTION PICTURE CABLE

” I never realized before how important
Motion Picture Cable waS| until the
other day in the projection room,! asked

Allen my camera man, what that beautiful

white wire was*

He saidt that is Rockbestos cable and it’s

the life lino of all projecting machines*
It has to stand some heat 1*11 say, but

Rockbestos just cant bum at all*

It*s some wire cable,and I*m for it*

Well,Allen knows*"

For Motion Pic-
ture Projectors,

Arc, and Spot
Lights

Samples sent

on request
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Big exhibitx>rs know that seat comfort
increases theatre patronage. Your

patrons come to you for relaxation. They
sit in one chair for two or three hours. If

they go away tired and cramped, they don’t
come back.

Seating comfort is not entirely a matter of

upholstery. It is more in the curve and
pitch of back and seat — items which long
experience alone can determine. Hey-
wood-Wakefield has specialized in seating

for 98 years. All H-W theatre chairs are

built for comfort.

The service of H-W theatre-seating experts

is free to you. Avail yourself of it.

HEYWOOD-WAKEFIELD WAREHOUSES

uig
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the ideal of greater and finer theatres.

Edited by H. E. Holquist

How Can Theatres

Use Radio?

Quimby Test Reveals Possibilities
Program Schedule, Publicity Angles. Equipment and Field of Operation Described in

Second Article of Herald Series

are listening^ now to Radio
X WDBV, the radiophone broadcast-

ing station of the W. C. Quimby Theat-
rical Enterprises, at Fort Wayne, Indi-
ana. This is our opening program and
is being broadcast from the stage of the
Palace theatre in tliis city. Mayor Wil-
liam J. Hosey will address you ” and
with these words, spoken into the micro-
phone by the announcer, in full view of
a packed house, the radio-theatre test at

Fort Wayne, arranged by the Exhibitoks
Herald was officially under way.
Nor was this audience at the Palace

the only audience to hear the opening
program, for at the Orphenm, another
Quimby house six blocks up the street,

another group, who had paid a lower
admission, were listening in on a mam-
moth Lyradion Concert Grande receiv-
ing set that filled the Orphenm audito-
rium with a volume fully ecpial to that
delivered by the speaker. Mayor Hosey
was followed by Hon. Harry Hogan, one
of Fort Wayne's
leading financiers. A
forty-five minute
special program of
the best musical tal-

ent afforded by the
city was then broad-
cast, the announcer
speaking to the ra-

dio audience after
each selection, ex-
plaining to them
just what was go-
ing on in the thea-
tre.

The event had
been given ample
publicity through
the Fort Wayne
Journal Gazette and
the city had respond-
ed generously, not

only filling the

house to capacity,

but crowding the

foyer and outside

entrance as well.

Because the opening
could not well be re-

peated at each show,
a receiving set was
placed in the out-

side lobby, in order
that those coming
late could listen-in

on the proceedings.

By KENYON W. MIX
The following day, a luncheon of the

Knights of Columbus, held at the Cham-
ber of Commerce was broadcast over
special wires installed by the Home Tele-
phone & Telegraph Company, and that

night Fort Wayne listeners were treated
to what radio will eventually accomplish
in the way of getting public information
l)efore the nation quickly. Knowing that
the news of the nomination for the Re-
publican Vice President could be expect-
ed momentarily, the station was con-
nected to the telegraph room of the Jour-
nal Gazette and bulletins of the conven-
tion were read to the radio audience, as
they were received. An organ recital

from the Jefferson theatre, and a con-
cert by the European School of Music
furnished the entertainment that inter-

spersed the hulletins.

All broadcasting done on this program
was hy remote control over special wires
connected to a switching system in the
operating room which permitted instant

changing from one location to the other.

Particular mention is made of the remote
control broadcasting in connection with
this station because it differs consider-
ably from that done by other stations.

In Fort Wayne the telephone company
being an independent company permitted
the use of its wires for broadcasting with-
out reservation and at a cost which in-

cluded only the normal rental of a phone
at the station and the rental of a phone
located on the stage of each theatre.

jjt ^ jJ;

Broadcasting from other points made
use of the phones already installed at

those points which were connected to the
transmitter through the regular telephone
e.xchangcs in a manner that prevented
listening-in on the part of operators,
chance disconnection or interference in

case the irhone being used should be
called by others. Such an arrangement
would he impossible in cities where the
Bell System exists, due to the high rate

usually charged by
the Bell company
for such service.

Thus the test at

Fort Wayne w'as

made under better
than normal condi-
tion in this respect,
although from the
theatre standpoint it

presented an ideal

situation, in that

the theatre could
be quickly coupled
directly to public

events at any place
and those events
broadcast in the
name of the Quimby
Enterprises. It also

made possible the

b r o a d c a s ti ng of

municipal band con-
certs from public

parks, musical soci-

eties and choirs
which could not, in

any other way, have
been presented un-

der the auspices of

the theatre.

The broadcasting
of the commence-
ment programs of

various musical
schools gave the ra-

Transmitting room of the Quimby radio station located in what was formerly the
manager’s office. Transmitter is shown to left and consists of three units: power
amplifier, oscillator and speech amplifier. Generators are in adjoining room. The
receiving set is also used to receive programs from other stations for rebroadcast.



VI BEITER 1 HEAT RES SECTION OF September 13, 1924

dio audiences of Fort Wayne an
opportunity of hearing their local

talent and at the same time ap-
prising the outside world of what
Fort Wayne had to offer along this
line. The regular program of the
station was as follows:

Each day at two-thirty the radio
station' went into the air announc-
ing that the program was being
transmitted direct from the Jeffer-
son theatre or the Palace theatre,
these houses being alternated to ob-
tain variety. The name of the or-

ganist, or the leader of the orches-
tra was given as the one under
whose direction the program for

the afternoon was presented. The
name of the pictures, feature, com-
edy and news reel were also an-
nounced to the listeners, as well as

the screen program of the other
houses under the Quimby control.

The Palace and Jefferson, both
playing a split week, made it pos-
sible to use the Jefferson program
on Monday, the Palace on Tuesday,
a special afternoon offering from
the studio on the stage of the
Strand which was closed for the
summer on Wednesday and then
this sequence was repeated on
Thursday, Friday and Saturday, no
program being broadcasct on Sun-
day. At three, four and five o’clock
the program was interrupted for a
few minutes to announce late news
of the day as well as baseball re-
sults furnished by the Journal Ga-
zette.

Each night a radio program was sent
out from the studio on the stage of the
Strand. These programs consisted of
talented individuals from Fort Wayne
and the surrounding towns. This talent
covered all manner of clubs, lodges, mu-
sical organizations, churches, acts from
the_ Palace who were not booked on the
Keith circuit and thus prevented from
appearing over radio, etc., formal invita-
tion to appear having first been mailed
to them. No orchestras were presented
by radio whose members were members
of the local union.

* * *

At the first breath of a radio station
in the city the musicians’ union promptly
placed a rate on broadcasting far in
excess of the regular rate charged for
individual performance under other cir-
cumstances, and in consequence their
members were omitted from the radio
programs. It is well for the reader to
understand the position of the unions in
the matter of radio. No objection is

made to the broadcasting of union musi-
cians providing they are presented while
at an occupation for which they are regu-
larly employed and for which they receive
the union scale. Consequently the thea-
tre orchestras, the band concerts held in
public parks and even dances, both pub-
lic and private, may be broadcast if spe-
cial wires or telephone connections can
be obtained to the point at which they
work. But no member of the union is

permitted to come to the radio station
for the purpose of a performance of any
kind without pay. Inasmuch as nothing
is paid to any radio performer, this auto-
matically eliminates this group.
Union musicians themselves are, as a

rule, friendly to radio and very much
desire the opportunity of appearing; they
fully appreciate the value of the publicity
thus obtained, and the further value of
the newspaper write-up which always ap-
pears on the following morning: they
cannot, however, violate the rules of their
locals without the penalty of a fine.
Many very excellent artists are thus lost

W. C. Quimby’s Palace theatre at Fort Wayne, Ind.
from where the stage programs were broadcast. The
Palace, designed by Rapp & Rapp, readily ranks with
the finest playhouses in the country in point of beauty

and comfort.

to radio whom the radio audience never
misses, because the names of these musi-
cians are not brought out and “plugged”
in the manner that all radio announcers
have of presenting the station talent.

* ^ *

At regular intervals, the Fort Wayne
station would announce the presentation
of a special radio program to be pre-
sented from the stage of the Palace or
Jefferson theatres and the newspaper ad-
vertisements of the theatre would carry
the announcement as an “added feature”
for the evening. This never failed to
bring out the crowd, who seemed inter-

ested in seeing the program “sent out.”
The announcer, during these programs,

always worked from the stage and talked
jointly to the theatre and radio audience
attempting to draw them together in the
enjoyment of the situation and with a
view toward bringing the radio listener
to the theatre for the next public broad-
cast.

“Herald” Will
Answer Questions
on Radio Test

In connection with the experi-
ment as to the possibilities of radio
in theatre operation being con-
ducted at Fort Wayne, Ind., and
detailed in this issue the HERALD
has arranged to answer communi-
cations from exhibitors on various
phases of the tests. Due to the
fact that the experiment has not
yet been completed no expression
of opinion as to the success or
failure of the proposition will as
yet be given. However, any infor-

mation as to mechanical require-
ments and other relevant questions
as to operating conditions will be
answered in these columns.

During the studio programs the

announcer continually asked the

radio audience to phone their re-

quests for musical numbers as well

as to drive home the fact that the

only way the radio performers

knew if their efforts were appre-

ciated was by the “applause” of

the telephone bell or the number of

cards received the next day through
the mail. So great a spirit of cama-
raderie was worked up in this

way that it was not uncommon to

receive more than two hundred
calls in an evening. Some folks

called every night that a program
was broadcast. A list of about 1,-

2.50 names were . thus obtained

which represented fairly well the

number of radio sets then operat-

ing in Fort Wayne. There are

more than this number of receiv-

ing sets in the city but many were

closed down for the summer and

their owners away on vacations.

It must be remembered that Fort

Wayne is backward in the number
of radio sets owned, however, due

to the fact that no local station has

before existed and no other station

is within 150 miles of the city, thus

making summer reception very dif- •

ficult.

The names received represented

all classes of people—judges, mer-

chants, mechanics, clerks and many
boys. Each name was carded along

-with the address, phone number,

and comment or suggestion made.

For three nights a special offer was
made by the Fort Wayne Journal Gazette

to send, free of charge, a radio map of

the United States to anyone who called

the station, wrote to either the station or

the circulation department of the paper

and identified any part of the program.

No mention was made of this in the

columns of the paper, the only source of

information being through the station.

Nearly a thousand maps were thus dis-

tributed and when a check up was made
it was found that 87 per cent of those

asking for maps were reading the Fort

Wayne Journal Gazette in order to re-

ceive the radio program for the day.

Sixteen per cent of the total number read

both papers published in Fort Wayne.
Each person phoning in was asked to

estimate roughly the number of people

who were listening to his set. Some
reported only the family while many
others reported groups from a dozen to

fifty who were listening in the yard. This
latter usually indicated a receiving set

placed on the porch and would apply

only in summer. The average over the

entire list was about^' four to the set

making a radio audience of about 4,000

people in Fort Wayne who listened to

the local station nightly.

A questionnaire was then prepared and
mailed to each person who had called

or written about programs. Stamped
postal cards of the Australian ballot type
were enclosed.

Ninety-one per cent of the cards were
received back by the station.

To the question, “Shall Fort Wayne
continue to have a broadcasting station?”

all but one of those replying answered,
“Yes.” One answered, “No,” and three

failed to answer the question.

To the question, “Shall we broadcast
classical or popular music?” 64 per cent
favored popular music, 27 per cent pre-

ferred classical, 5 per cent wanted talks

of various kinds, and 4 per cent stated

no preference.
To the question, “Shall our music be

presented mostly vocal or instrumental?”
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49 per cent checked instrumental, 13 per
cent preferred vocal and 38 per cent
asked for both.
To the question, “How many nights

per week shall we broadcast?” 33 per
cent said seven, 11 per cent wanted six,

13 per cent suggested five, 13 per cent
said four, 23 per cent preferred three and
10 per cent said two. A summary of this

shows that 68 per cent wanted us to
broadcast more than three nights per
week.
To the question, “Shall we broadcast

in the afternoons?” (remember please
that theatre programs were only broad-
cast in the afternoon) 51 per cent said
“Yes,” 20 per cent said “No,” and 29 per
cent did not reply.

To the question, “Can you tune out our
station and get other stations at a dis-

tance?” &3 per cent could tune us out,

13 per cent could not and 4 per cent did
not comment.
We had purposely tuned our transmit-

ter extremely sharp to place the outside
stations in competition with the local
station in order that we would be com-
pelled to hold our audience by sheer
merit of programs.
An arrangement was effected with the

Packard Piano Company which operates
a very beautiful downtown store in Fort
Wayne, whereby Thursday night was
designated as “Packard Night” and the

program for that evening was produced
by them. This program was broadcast
from the studio at the Strand theatre

and later, to draw a comparison between
broadcasting from an open stage and
from a specially prepared and sound-
proof room, a new studio was arranged
and properly flitted for radio transmis-
sioin in the Packard warerooms. The
regular Thursday Packard program was
then broadcast from this studio and the

audience asked to compare the quality

of the transmission with the programs
sent out from the Strand. “Packard
Night” became very popular with the
radio fans and the telephone applause re-

ceived, when compared to that received
on other nights, showed a large number
waiting for this program.
At times a test was made several times

to determine this “waiting” audience by
“going into the air” late. The telephone
was carefully checked at these times and
indicated surprising interest in what was
to be broadcast. One such night showed
forty-four calls made on the two incom-
ing phones within twenty-five minutes
asking if we were going to broadcast.
One interesting situation developed

when Mr. Homer Rodheaver, the eminent
evangelist, held a Sunday afternoon serv-
ice in Weisser Park which we had been
requested to broadcast. The announce-
ment in front of the crowd that day took
the form of, “This is the W. C. Quimby
Theatrical Enterprises at Fort Wayne,
Indiana, presenting a Sunday afternoon
service under the direction of Mr. Homer
Rodheaver.” Mr. Rodheaver gave a
wonderful program and realizing the
value of radio included the radio audi-
ence in everything he said. At the close
of the service and speaking into the mi-
crophone, as well as to the 5,000 people
in the park, he complimented the Quim-
by Theatrical Enterprises on their use of
the radiophone in Fort Wayne, speak-
ing in glowing terms of Mr. Quimby and
his public spiritedness in placing his sta-
tion at the disposal of worthy mavements.
While it is somewhat unusual for the
theatrical profession to be placed in the
position of “presenting” a feature of this

nature it clearly demonstrates the differ-

ent forms of civic life with which the
local theatre may find itself in co-opera-
tion. “Radio W D B V” has broadcast
the laying of a cornerstone of a church,
the news ticker in a newspaper office,

every municipal band in the city, the

1

'

j
'

1

The studio of the W. C. Quimby Theatrical Enterprises broadcasting station

W. D. B. V. located on the stage of the Strand theatre. The main curtain was dropped
during broadcasting to a point where the house echo was completely eliminated.

Philharmonic Society of a hundred
voices, street parade, a fire in the down-
town district where the microphone was
located in a window across the street

and the radio listener heard a description

of the progress made by the fire com-
pany; we have sent out the “speeder’s

court,” and the luncheons of the import-
ant business associations of the city. All

have been broadcast in the name of the

Quimby Theatrical Enterprises and in no
case, other than the one referred to above
with the musician’s union, have we found
an individual or an organization who was
not willing and anxious to donate his

services for the radio without reward of

any kind other than the newspaper pub-
licity wliich always was given by the
Journal Caceltc, generously and willing-

ly, and, whicli, in fairness, these per-
formers w'cre justly entitled to.

The hours of transmission were varied
for a time until the schedule above re-

ferred to W'as decided upon. For a time
only late programs were transmitted and
theatre attendance w'atched. This effect

upon the theatre audience is covered in

the next article. The effect on the radio
audience should be mentioned here be-
cause it brings up a subject dealing with
programs. Fort Wayne is an industrial
city where seven o’clock is the usual time
for starting work in the morning. Con-
sequently a program beginning at ten
o’clock at night and extending until one
or two o’clock in the morning finds very
few listeners after eleven and cannot ex-

FRANK FREI-
MANN, radio and
electrical engrineer in

charge of station op-

eration and installer

of equipment. Mr.
Freimann is a first

grade commercial op-

erator.

pect to hold the same audience consist-

ently. .A.gain, much of the talent is from
among the young folks who are not per-

mitted these hours as a regular thing.

Ever 3qhing considered, the late program
was found to interfere with the operation
of tlie station to such an extent that it

W'as abandoned excepting for an occa-
sional midnight dance w'hich was trans-

mitted from outside the studio or thea-
tre.

-At the Orpheum theatre, where the re-

ceiving portion of the experiment was
under way, the nightly audiences were
becoming accustomed to hearing the

radio, both locally and from a distance

and many were inclined to inquire at the

box office as to whether the set was in

operation before ijuying tickets.

A reply that it was not often w'as fol-

lowed by an entire family group walk-

ing away. During the Republican and
Democratic conventions a marked in-

crease in afternoon attendance was noted

when the radio began to report the pro-

ceedings broadcast from the eastern sta-

tions. Mr. Sprague Green, the manager
of this house, varied the afternoon pro-

gram, in that he did not hold *the receiv-

ing set tuned on the Fort Wayne station

for the whole program. The Detroit

News, Station W W J, is received in

Fort Wayne loud enough and reliably

enough to offer as a regular feature, the

program broadcast each afternoon from
Belle Isle Park. These programs had
a great number of followers who did

not ow'u radio sets and who came
several times a w'eek to listen. Another
fact that soon became evident was this:

many people liearing the afternoon pro-

gram of the Palace or Jefferson while

at the Orpheum attended these two thea-

tres that night in consequence.
It w'ould seem, at this point in the

series, tliat the conclusions to be reached
from the radio-theatre test at Fort
Wayne w'ere a pure matter of fact. But
the readers of Exhibitors Herald have
yet to hear the effects produced upon
audience and box-office. Suffice it to

say that there is a surprise in store for

those who have followed the articles

thus far. A definite conclusion has been
reached with facts and figures to back it

up.
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Efficient Methods of Checking
Electrical Supplies

By COLBY HARRIMAN
Stage and Theater Lighting Specialist.

I
T would be interesting to know how
many thousands of dollars are annually

expended for lamps and various electrical

equipment in the theatres of the United
States, that cannot be accounted for in

the yearly inventory. It seems that no
other factor in theatre operation is fea-

tured by. what may be termed, “unex-
plainable and unaccountable” losses as
aflforded by the illumination and electric

power systems. It has always been com-
paratively easy for the theatre manager
to keep an accurate check on his coal and
fuel supply, being able to account for its

consumption. Very little trouble has
arisen in checking maintenance supplies
necessary to the up-keep of the theatre,

but when the subject of keeping an ac-

curate check on the supplies affecting
the light and power system, the manager
is confronted with a problem. The great-
est item of waste which represents itself

in the theatre is that which evolves
through inefficient methods and lack of

a systematic checking of electrical sup-
plies. This is rather a broad statement
but it is fundamentally true. -Attempts
have been made in various sections as in

individual theatres to eliminate this seem-
ingly necessary evil. In some instances
such attempts have been successful, an 1

on the other hand a manager has often
found himself so entangled with red tape
that the idea borne of an efficient desire
proved to be a millstone around his neck
—and, the system w'as discarded.

The purpose of this article is to sub-
mit a plan which may be authoritatively

stated here as being practical and work-
able. It is based in part upon the system
for checking electrical supplies which I

recently developed for the Theatre De-
partment of Famous Players-Lasky Cor-
poration. This plan has passed the experi-

mental stage as it is being successfully
operated to the satisfaction of many
managers, and like the Standardized
Lighting Plan and Check-up Chart which
I presented in my previous article, it has
l)een thoroughly tested and all unnecess-
ary and non-essential elements eliminated.
Excessive forms, or what is commonly
known as red tape, has positively no place
in the office of the theatre manager, and
the successful manager will not consider
the adoption of such forms when their

successful maintenance depends upon
extra time spent in his office when it

should be spent about his theatre or in

w'ork necessary towards the increase of

his business. It being my privilege to be
thoroughly conversant with the business
activities of managers of all types of

houses, such knowledge has guided me
in the construction and detail of the forms
submitted and accompanying this article.

Let us analyze the subject of the waste
of electrical supplies, and what are the
main reasons for such waste. First, we
may contribute losses sustained in ship-

ments, meaning the lack of properly test-

ing the contents of the shipments and

securing credit for the damage thereto;

Second, faulty storage facilities, improper
containers used for keeping the new
stock; placing lamps in rooms or places

where they come in contact with other
materials or receive unnecessary vibra-

tion: Third, carelessness in making
changes or replacements: Fourth, un-
necessary theft, and it is useless for us

to call this common misdemeanor by any
other name as every theatre manager has

lost lamps which were taken from fixtures

by unscrupulous patrons or removed
from the stockroom by dishonest em-
ployees. It is absolutely impossible for

one to keep an accurate check of each
and every lamp, but it is possible to sys-

tematize this checking arrangement to

enable losses as above enumerated to be
minimized, resulting in an almost perfect

accounting. Any system, regardless of

its simplicity or its complexity depends
solely for its success uppn the sincere

attention given it by the people operating
it. Accuracy is an important factor and
is allied with efficiency. If the right

system is installed it should be kept up,

as immediate returns are not discernible

—results become only apparent when the

system may be scrutinized on a compar-
ative basis thereby furnishing within

itself a proof of its success. We are all

more or less dependent on our employ-
ees. We must depend in a great measure
on their honesty, and it is only due to

our confidence in them that we are en-
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Summary of Information Derived From Detailed Inventory for Year of

Theatre City Manager

Color ^iNm Siti
(Wfl TTSj)

riffsT

T0TA<-

Month of -•E'??-. Tovai-
For
T’i?ev\oc

HOfiTfl

Month of -TOTAL.
roR
T’c;evf<»5

month

MOfTTM OF

flppf p "DiSCONT f\VT)€V> Pisoon't RiScomt

s 1?eD (OW. lOO V o O o ;2.o ! ZO

abled to conduct our business, but at

the same time we must have our outline
of operation so well defined that their

apparent dishonesty or mistake would
make itself known to us almost auto-
matically. The manager, like the head of
any other business, must be closely identi-

fied with the operation of his business
at all times. He may be unable to give
his personal attention to what may be
termed minor detail, but he must be
cognizant of these factors as they are the
vital links in the entire chain which he
has welded.

;f( ^ 4*

The benefits of the system herewith
presented are numerous, but the salient

factors may be itemized as follows:
That it gives the basis for maintaining
an authentic and adequate record of the
stock, and how it is moving; that it fur-

nishes a basis for requisitioning, elimi-
nating the possibility of overstocking;
that it minimizes losses in that it accounts
for the unit of supplies; that it provides
a record to assist in obtaining credit or
refunds which may arise owing to faulty
products; that it enables a prominent
inventory of the electrical supplies to be
maintained proving valuable in rate con-
troversies, and other adjustments.

This system is a direct result of prac-
tical demonstration, and was developed
step by step in theatres and endorsed
by managers as meeting their needs. To
make this system understandable I am
presenting it in the same manner as
though I were installing the system in

the theatre personally. Attention to the
following outline will permit successful
operation of the system:
As each shipment of lamps is received

at the theatre the person in charge of the
stockroom or the theatre electrician
should follow this routine—

•

(a) Remove all lamps from the packing.
(b) Each lamp in the shipment should

be tested to ascertain if the lamp is

broken or “dead,” or if there is any other
disfigurement.

(c) If there is any damage apparent
in the shipment this should be noted in

the manner as to indicate the extent of
the damage and its nature.

(df If there is any shortage in the
shipment this should also be noted.

5(! 4= *

Checking each shipment a true and
proper basis for adjustment is achieved.
If damaged lamps are found in any ship-
ment so received or if the order is short
the following method is suggested:

(a) The local transportation agent,
either the representative of the express
company or freight division handling this
shipment, should be immediately notified,
and' requested to send a representative
to verify on affidavit the extent of the
damage. Such transportation agents

have affidavit forms which are used by
them for such adjustment purposes which
will not necessitate theatre manager
investing or causing a delay in taking
initial steps seeking this adjustment
owing to his lack or his ability to secure
such forms.

(b) In this matter of damage occurring
to shipment en route the claim would be
submitted by the transportation agent to

authorities of the common carrier, but
in the event of a shortage in shipment
the affidavit would be submitted to manu-
facturer or dealer from whom the ship-
ment w'as originally requisitioned. \

(c) If the delivery of the shipment is

made by a local manufacturer or dealer,
then the claim for such damage or short-
age is referred directly to them for ad-
justment, eliminating the necessity of
securing an affidavit or preparing an
affidavit via a transportation agent.
The amount of money which has been

saved by a correct testing and checking
of shipments of lamps is almost unbeliev-
able, and it is an item that should not
be overlooked as each lamp is a unit of
value and in itself while representing a
small price, collectively runs into sums,
and no theatre manager can afford to
disregard the slightest opportunity to
eliminate unnecessary expense in main-
taining his lighting system and the con-
stant cost of supplies.

* * *

A specially constructed or designated
compartment should be set aside in a

dry and quiet section of the theater for

storing new lamps and other electrical

equipment. A convenient corner in the
basement where other materials would
not come in contact with the compart-
ment or room, would be satisfactory.

The compartment should be constructed
of shelves large enough to hold cartons
or may consist of trays w'ith holes bored
in same wherein the base of the lamp
can be inserted, thus enabling the lamp
to be free from contact with other lamps,
and permitting it to be taken from the
receptacle without jarring adjacent bulbs.

The compartment should be securely
locked and one reliable employe desig-
nated by the manager, or the manager
himself, have sole supervision over it.

By having one person responsible for

the supplies enables the manager to fix

the responsibility to a better degree. The
old adage “Too many cooks spoil the
broth,” may be paraphrased in this in-

stance to “Too many stockroom keepers
cause unnecessary losses.” In the com-
partment or stockroom there should be
a container which may be an empty
lamp carton or box, or barrel which is

to be used for all damaged lamps and
broken lamp bases taken from fixtures

and outlets about the theater, and re-

placed with new lamps from the listed

stock. This item is important as it fur-
nishes absolute proof and evidence in
making the monthly check against the
record which has been kept. The im-
portance of this will be explained in a
later paragraph.

In order to inaugurate the electrical
supplies checking system it will be nec-
essary for a complete inventory to be
made of the lighting equipment of the
theater. The most convenient form for
securing this inventory is to follow this
outline: The desired information is:

(a) Number of units (meaning indi-
vidual fixtures and outlets) of

(b) Main units (fixtures and outlets).

(c) Type of lamp.
(d) Watts per lamp.
(e) Finish of lamp.
(f) Color of lamp.

(g) Memoranda specification.

To efficiently distribute this work it

is suggested that the theater be divided
into the following sections:

Signs and Marquis.
Entrance or outer lobby.

^ Main lobby.
Foyer.
Mezzanine.
Orchestra.
Balcony.
Stage.
General.

Under the last heading is included
various rooms, hallways, stairways, exits,

offices, etc.
* * 4"

When this information is secured it

will be possible to ascertain the number
of lamps of various types, sizes, finish

and color required in the theater equip-
ment. To have this information in con-
venient form to permit rate reference.
Chart I is suggested as a semi-annual
or annual lamp inventory record wherein
the totals derived from the inventorr-
may be transferred, and each month any
additions to equipment or changes in size

of lamps, etc., or discontinuance of same,
may be noted. This inventory record
will serve as a check against the elec-

trical supply record submitted in Chart
II., which is kept in the stockroom, and
each month, the original is filed in the
office, its notations being listed against
the inventory:-! The important record is

the electrical supplies record.
It is suggested that the house man-

ager designate a reliable employe who
may be the stockroom keeper or chief
electrician to keep the daily checking
record under the supervision of the man-
ager. This record contains a list of the
new lamps in stock together with the
lamps replaced. The best way to oper-
ate this chart is as follows: A copy in

duplicate may be placed on a board in

the stockroom. When new lamps are
(Continued on page XXIII)
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National Projector Carbons

specified as the standard by machine makers

Our Service Engineers

are always at your
disposal.

MOST manufacturers of motion picture pro-

jection machines use National Projector Car-

bons for their tests and recommend them.

The manufacturers know that the best

machine ever built must have the best light

source there is if it is to show its quality on

the screen.

Most machine and lamp makers take no

chances and neither should you.

They specify National Projector Carbons.

You, too, should specify these carbons and
get the best results.

Manufactured and guaranteed by

National Carbon Co., Inc., Cleveland, Ohio—San Francisco, Cal.

Canadian National Carbon Co., Limited, Toronto. Ontario

National
Projector Carbons
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Elected at Cleveland Convention

Above: Sam Leetrs, Arlington
Seating Company, President

Riffht: Jotm H. Hertner, Hert-
ner Electric Company, Vice-
president.

First photo gallery of the new officers

of the ’Manufacturers Division of the

Association of Motion Picture Equip-

ment Dealers of America.

Above: L. M. Fulton, E. E. -Ful-
ton Company, Secretary.

Left: J. W. Brenkert, Bren-
kert Light Projection Com-
pany, Treasurer.

New Million Dollar Loew Theatre
Is Opened in St. Louis

-Marcus Loew accompanied, l\v a gal-

a-xy of screen and stage stars, was in St.

Louis on -August 21, for tlie grand and
formal opening of the new Loew’s State

theatre, Eighth street and Washington
a V e n ue, erected

at a cost in ex-
cess of .$1,000,-

000. The thea-

tre was opened at

a special evening
performance at-

tended by leading
public officials,

business m e n,

bankers and oth-
ers prominent in

local affairs.

Among the
speakers were
Mayor Henry W.
Kiel of St. Louis,
State Senator
James J. Walker of New York, whose
subject was “Motion Pictures and Legis-
lation;” Marcus Loew, Eleanor Glyn,
author; Mae Murray, Alice Ridnor, who
was star in Shubert’s “Spices of 1923,”

and Yvonne Shelter, former star of

Ziegfeld’s Midnight Erolic on the .A^m-

sterdam Roof in New York City and
Harry Rishman, song writer and musical
star. The opening performance was
broadcast by Station XSD, the St. Louis
Post-Dispatch, with “N. T. G.," the offi-

cial announcer of Station W’MN of New
York City acting as master of ceremo-
nies on the stage of the theatre and in-

troducing the various speakers and screen
and stage celebrities.

The opening of the theatre was pre-

ceded by a parade Thursday morning
headed by the American Legion Band.
At the City Hall, Mayor Kiel officially

welcomed the party to the citJ^

For the opening performance all of

the seats of the theatre were reserved,

but commencing on Friday, -August 22,

the regular policy of continuous perform-
ances of feature picture, prologues, etc.,

with no reserve seats went into effect.

“Revelation” was the feature picture on
the opening program. -An added attrac-

tion of the opening bill was Ted Weems
and his Victor recording orchestra. A
large symphonj’ orchestra headed by Don
.Albert furnished the overture and regu-
lar music for the theatre.

Miss Norma Lee appeared in an atmos-
pheric prologue entitled “The Madonna
of the Roses.” This harmonized perfect-

ly with the theme of “Revelation.” The
prologue and musical setting for this

production was arranged by Louis K.
Sidney, general supervisor of prologues
for the Loew circuit of 300 theatres.

riie schedule of prices announced for

the theatre were: (Every night and all

da>’ Sundays and holidays) entire orches-
tra, ().') cents; balcony, .'50 and 65 cents;
bo-xes' and loges, S5 cents, and children
(any seat), 2.5 cents. -Afternoons (Mon-
day to Friday, inclusive), entire orches-
tra, 50 cents; balcony, 25 and 35 cents;
boxes and loges, 50 cents, and children,
15 cents. Saturday afternoon: Entire
orchestra, 50 cents; balcony, 35 and 50
cents: bo-xes and loges, 05 cents, and
children, 15 cents.

The New State theatre comprises two
buildings the first a terra cotta and re-

inforced concrete structure with a front-
age of 135 feet on Washington avenue,
has six stores and the spacious lobby of
the theatre on the ground floor with two
floors of office rooms above. It is so
constructed additional stories maj' be
added later.

Entrance to the theatre proper, which
is of structural steel, concrete and brick
construction with a frontage of 90 feet

on I-ucas avenue, is through an upjicr

foyer leading across the alley between
Washington and Lucas avenue. This
alley also provides ample exits for the
theatre and was especially paved and
covered. There are also exit doors on
the west leading to Eighth street.

ijt ^

The lobby is modeled after that of
the McVbcker’s theatre in Chicago with
terrazzo floors, bronze ticket kiosk and
walls linished in rouge royal marble.
The lighting fixtures of the lobby include
two gold-plated wall brackets purchased
from the Vanderbilt estate. The inner
rotunda is circular and elaborately deco-
rated, including two fountains with Ital-

ian figures set in black and gold marble
niches in the west and east walls and a
chandelier of cut Colonial prisms sus-
pended in the center.

-A grand staircase of Tennessee marble
leads from the rotunda to the upper
foyer, which is wainscoated ten feet high
with -American walnut. The ceiling is

finished in blue and silver. Two paint-
ings, “Romance” and “.Adventure” by Ed-
ward Trumbell adorn the walls. The
furniture and props of the foyer and
promenade include canary birds and par-
rots, anticpie pieces from Italy and
h'rance, bronze clocks and lamps and
modern .American lounges and cash
chairs for practical purposes. At the
south end is a ladies’ room decorated in

harem style with the men’s room more
soberly finished in the opposite end. The
way to the lower floor of the theatre is

a second marble stairway and to the
balconv through the north and south
doors direct from the foyer.
The auditorium of the theatre is fin-

ished in orchid and gold, the decorations
including two large tapestries symbolic
of “Music” and “Drama” and a 3,000-

pound chandelier of crystal beads. Illu-

mination is by semi-direct panels with
four color lights. The standing rail in

the lower floor is of Yorke fossil marble,
with Egyptian black and gold posts at

the ends, all other rails being of bronze
tubing.
The stage is 35 feet by 75 feet with

(Continued on page XXX)
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CRANE FIXTURES AND PIPING ARE THE PROVISION FOR LOW UPKEEP COSTS IN THIS PUBLIC TOiLET ROOM

THEATER PLUMBING EQUI
Many theater owners recognize the

importance of installing sanitary equip-

ment which will not break down under
ordinary, careless public usage.

In equipping this toilet room, Crane
“Monroe” lavatories of the finest Vit-

roware and Crane urinals and closets

as well were chosen on a basis of sound
economy. Vitroware does not craze.

PMENT MUST BE RUGGED
Dirt and grime cannot stick to its

smooth surfaces. It is non-porous and
as hard as the flint used in its manu-
facture. It can always be kept as bright

and sanitary as on the day it was made.

A wide selection of interesting Crane
fixtures ofVitroware in addition to those

pictured here, are provided to meet
theater requirements of everv kind.

CRANE

Crane Drainage Fitting

GENERAL OFFICES: CRANE BUILDING. 836 S MICHIGAN AVE., CHICAGO
CRANE LIMITED: CRANE BUILDING. 3e36 BEAVER HALL SQUARE. MONTREAL

Branches and Sales Offices in One Hundred and Fortyffi've Cities

National Exhibit Rooms : Chicago^ Neiv York^ Atlantic Citx^ San Francisco and Nlontreal

IVorks: Chicago^ Bridgeport^ Birmingha??:^ Chattanooga^ Trenton and JMontreal

CRAKE EXPORT’ CORPORATION: NEW YORK. SAN FRANCISCO
CRANE-BENNETT’. Ltd.. LONDON
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Theatre Success Today Demands
the Best in Projection

By T. O. SERVICE <

T OSEPH HOFFMAN tells lesser

J pianists that technique is not per-

fected until it is forgotten.

There is an ancient bit of doggeral
about a caterpillar which stopped to

think of its legs individually and straight-

way lost its power of locomotion through
confusion.

Projection is like both of these, and as

important as either. It is not perfected
until the audience has forgotten about
it, and the instant that the audience is

reminded of it by any of the minor mis-
fortunes which yet occur at intervals

the picture loses its illusion and becomes
a mere strip of photographs mechanic-
ally drawn before an illuminant.

I dare say one of the big factors in the

discrepancy often noted between trade
show and theatre exhibition of a motion
picture is the faulty projection existing
in film exchanges and elsewhere where
pictures are exhibited for private view.
I would even venture that a good deal
of the censoring which is done in the
generally ill equipped censorial star
chambers would not be done if the all

wise guardians of our morals conducted
their operations in the atmosphere of the
well appointed modern theatre. A good
picture well projected is to the observer,
any observer, a world in itself wherein
live people do things that live people do.
Even the best picture, poorly projected,
is a strip of film and nothing more.

Although I have been a perhaps ex-

) niimiiiimiii iiiiiiiiiinniiiniiniiiiffiiiiiiiiiniiininMinininiiiii i^^ DIRECTORY OF miiiiiiniiiiiiiniiiii

THEATRE ARCHITECTS
'>!k&ssssssssssssssssssssssssssssssssssssssssssssssssssssss^

E. P. RUPERT
Architect

L. L. HARRIS
Superintendent

SAMUEL KLEIN
Consulting Engineer

REUBEN LEVINE
Promoter and Financier

R. LEVINE & COMPANY, Inc.
822 W. 70th St. WENTWORTH 0322 Chicago, Illinois

Theatres Designed, Built, Equipped and Financed
Largest Financier and Builder in the U. S. A.

C. K. HOWELL HORACE L. SMITH, Jr.

Architect Engineer

C. K. HOWELL
Incorporated

Theatre Architects
National Theatre Building

RICHMOND, VA.

“We Specialize in Acoustics”

Henry L. Newhouse
Architect

4623 Drexel Blvd. Chicago, 111.

R. L. SIMMONS
Architect

Elkhart, Indiana

Boiler Brothers Leonard F. W. Stuebe
Architects Architect

Theatres and Auditoriums
508 Palace Bldg. 531 Douglas Bldg. Twenty Years’ Experience

Kansas City, Mo. Los Angeles, Calif. 415 Adams Bldg., Danville, 111.

Geo. E. Eichenlaub Louis L.Wetmore
Theatre Specialist ARCHITECT

Design—Finance—Construction Theatre Specialist

Commerce Bldg. Erie, Pa.
Buudlng Glens Falls, N. Y.

ceptionally constant observer of pictures
for many more years than I like to count,
I have not yet perfected a resistance
against the intrusion of the mechanical
aspect of the motion picture into the field

of the fiction aspect. One arc sputter
jerked me from sympathetic suffering
alongside Milton Sills in the slave galley
of “The Sea Hawk” to impatience in the
suddenly distasteful auditorium of a mod-
ern theatre. A hair-line misframe is

probably the real cause of my failure to
believe “The Covered Wagon” the won-
derful picture that it unquestionably is.

* >1: *

I think no one is different. Possibly
few analyze the thing as I have done,
but I am confident that the difference
between good and bad projection is ex-
actly the difference between many poorly-
attended theatres and their better attended
opponents. Theatregoers do not analyze,
but they do enact.

Recently considerable long due atten-
tion has been drawn to the cinematog-
raphers. I believe that is right and
proper, but I do not expect to live to
see their names widely billed or loudly
cheered. I believe they have much in

common with the projectionists, and that
both have much in common with perhaps
the finest body of people that ever lived.

Projections, like cinematographers,
seem to me to be fundamentally and in-

contestably artisans. The artisans have
made civilization. While the great credit
due them can he conferred only upon the
group, apportionment of that group credit
on a basis of individuals, if that were
possible, would bring to each a greater
share than he ever may hope or should
want to receive.

There should be no confusion about
the value of good projection or the worth
of a good projectionist. The projection
depends upon the projectionist, granting
that the now practically perfect equip-
ment is in use, and that’s that. It is the
misfortune of the good projectionist to be
noticed only when he is giving faulty
service and to be ignored when his ser-

vice is perfect, but that is the misfortune
of every artisan that ever lived. If his

temperament is such that he cannot be
happy, he should turn actor, writer, or
something like that, and see how he
likes it.

5k

As I see it, exhibitors today simply are
obliged to provide good projection, the
best projection, which today is practic-

ally perfect. Good projection is as right-

fully due the theatregoer as a good print

is due the exhibitor. The theatregoer
pays to see the picture drama, not the
ghost of a bad arc or the distortion of a

cheap lens, to see all of it not just the
portions between projectional mishaps,
and to see all of it continuously. Seeing
it so, he likes it if it is possible for him to

like it. Seeing it otherwise, he’s short-
changed and he knows it.

It’s a matter of ticket sales, when all

is said, and there is no more important
matter than that. It requires investment
and attention to that investment, as to-

any other. It pays handsomely.
The original investment is a consider-

able one. It costs real money to prop-
erly equip a modern theatre with pro-
jection machinery, but it isn’t a modern

(Continued on page XXV^
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Vital Considerations of Theatre
Building in Smaller Cities

By ROBERT O. BOLLER
Boiler Brothers, Theatre Architects, Kansas City, Mo.

Many articles have been written on
theatre construction but too often

not enough consideration has been given
to the needs of the owner wishing to

erect a moderate priced theatre in a
smaller community. The fact that the
theatre of today is as permanent an in-

stitution, in towns of 5,000 and upward,
as is the bank or the grocery store should
make us realize that it should be built

with the same idea of permanence. Too
many times the inclination is, in these
smaller communities, to throw up any
sort of a building which will serve the

purpose for the moment, thereby not
only inviting competition in the very
near future, but often giving the town
a building which is a detriment, rather
than a help, to civic beauty and pride.

Many theaters which have been prop-
erly designed and constructed have been
in use successfully for fifteen or twenty
years, and the only alterations necessary
have been the addition of more up-to-
date wiring and modern ventilating sys-
tems which have come into existence
since these theatres were built. There
is no reason why the theatres in these
smaller towns should not be planned as
well, and given as much study as thea-
tres in larger cities, and a realization of

this fact would soon give our country a

large number of “Better Theatres.”

Business Lots Best.

The first consideration for the owner
is the site of his proposed theatre, and
about the best advice we can give in

this matter is to get a “dime store loca-
tion,” that is, near the center of the
popular priced stores of the town. It

is better to invest more in a lot in the
heart of the business district than it is

to put the extra thousands into a build-
ing on a side street, or in an out of the
way location. The ideal site, if obtain-
able, is with a slope from front to rear,

as this allows a better slope to the au-
ditorium fioor, and Ijetter exiting facili-

ties, but this should not be allowed to
stand ill the way of choosing the best
location with regard to
the business district.

The arrangement shown
in Sketch No. 1 is a lot

with about a fifty-foot

frontage. This is a de-
sirable width for the ordi-
nary theatre with a capaci-
ty up to 1,200 persons,
and allows the owner to

obtain revenue from stores,

offices, rooms or apart-
ments, as the case ma}'
be, in front and on the
second floor, to help pay
on the original investment.
Can Use 25-Foot Front.

In towns where it is

difficult to obtain a front-
age of sufficient width to
build a theatre on, it is

sometimes possible to ob-
tain, say a twenty-five
foot frontage on the main
street, with back lots of
ljuildings adjoining, run-
ning the lobby through
the twenty-five-foot por-
tion on the main street,

with the auditorium prop-
er in the rear and on the
less expensive property.

riiis in no way detracts from the thea-
tre, and makes a very good arrangement,
as illustrated by Sketch No. 2.

An alley or court either on one side

or in the rear is a desirable feature for

exiting purposes, the side alley being
preferable, as it gives a chance to empty
the house of the first show while hold-
ing the crow'd for the second show in

the lobb}^ and in front. Otherwise, there
should be some way provided for exit-

ing the crowd leaving the theatre, so
that they will not conflict with patrons
entering for the following show.
There are three types of construction

wliich we use in the average theatre,

i. e., fireproof, of concrete and steel; semi-
fireproof, of steel and heavy mill con-
struction; and the ordinary type of

brick and mill construction, using steel

supports. An absolutely fireproof thea-
tre would be a large investment for an
owner in a small community, and we gen-
erally advise owners to build panic-proof,
rather than fireproof, observing rules of
.good, safe building construction, for un-
der the modern methods of building, with
.ill wiring in conduit, and the heating
plant separated or inclosed in a fireproof
manner, the chances of fire are very re-

mote.
The average cost of small theatres of

conservative types, without equipment, in

most localities is approximately thirty-

three cents per cubic foot for fireproof
theatres of concrete and steel; twenty-
.six cents per cubic foot for steel and
heavy mill construction, or wliat is

termed slow burnin.g construction ; and
twenty cents per cubic foot for ordinary
mill construction, with masonry walls,
using steel girder and cantilever con-
struction for the balcony, and steel

trusses for roof supports.

Estimating Building Costs

In estimating the cubical quantities,

one can arrive at an approximate cost
by multiplying the width of the building
by the length, by the height, (assuming
the height to be two-thirds of the width).

by the number of cents per cubic foot

for the particular class of construction
desired.

If an owner has a building which he
wishes to enlarge or alter, where he has
good walls and foundation, he can arrive
at a fairly accurate estimate of the cost
of the alterations he wishes by cubing
the building, as before mentioned, and
deducting the value of his existing walls,
foundation, and roof, if same is in good
condition. The value of his existing
!)uilding, for use in the reconstruction,
can generally be obtained from a local

contractor or builder.

The value of salvage obtained from
wrecking is generally about two-thirds
of the cost of new material, for brick,

joists and studding, after this material
is cleared. Old lathing, wiring, piping,

etc., are of small value, and are likely

to cause trouble if used in a new building.
There are two types of theatres now

in vogue, the first termed the bleacher
type, having all seating on one floor, simi-
lar to Sketch No. 3, and the second, the
theatre with a balcony.

In the bleacher type, the patrons en-
ter from one-half to one-third of the way
liack in the auditorium, through tunnels,
to a cross aisle. The retiring rooms are
usually placed under the auditorium, with
stores and other revenue in front.

In the balcony type of theatre, it is

generally advisable to have about two-
thirds of the capacity of the house on
the lower floor, and the remainder in

the Iialcony, with retiring rooms, etc., in

a mezzanine floor, midway between the
first floor and the balcony.

Advantages of the Balcony Tsrpe.

riiere are several advantages in hav-
ing a theatre with a balcony, rather than
a theatre of the bleacher type, one of
tlie greatest being that when business is

not as good as usual, the balcony may
l)e closed, and the orchestra floor alone
used, and the house doesn’t look so bar-
ren with only a few patrons, as it would
if the same number of persons were scat-
tered over a larger one-floor bleacher

type of theatre. There is

also the advantage of sav-
ing on lighting and clean-
ing when the balcony is

closed to the public. In
communities where it is

desired to accommodate
colored patrons, a sepa-
rate stairway can be ar-
ranged so that the door-
man may send them to a
portion of the balcony
especially reserved for
them, keeping them en-
tirely separated from the
white patrons. Balcony
seats are usually the most
desirable in the house, ow-
ing to their convenient
distance from the stage,
both with reference to see-
ing and hearing, while in

the bleacher house toO’

often the seats far from
the stage are not desir-
able for either seeing or
hearing what is going on.
The exterior design and

choice of materials for
the front may be optional,
as terra cotta, brick, or

Completed theatre, plans of which are shown in No. 1 group of sketches.
{Article and sketches reprinted by request from "Better Theatres'* for June, I9^3^
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GROUP SKETCH No. 1—Accompanying sketches show type of theatre possible on 50-foot front-

age lot. This is desirable width for ordinary theatre with seating capacity up to 1,200. Note
ample space for stores, offices, rooms and apartments.

stucco, or a combination of any of the
three, may be used to obtain a very
pleasing effect at no more cost than an
outlandish or poor design.
The front should be well lighted, and

properly arranged for display advertis-
ing. An attractive front on your theatre
is something your town will always be
proud of, and will help your business.

Suggest Box Office Near Street.

The box office should b^placed as
near the street as possible, as it is some-
times placed so far back in the lobby or
vestibule that one has to go through a
crowd to buy his ticket, which never
puts a patron in the best of humor.

The incline of the auditorium door is

often governed by the slope of the lot,

but two things to be avoided are a
straight incline in the auditorium, and
raising the rear of the auditorium floor

above the foyer level, making a step
down to the aisle, as this causes numer-
ous annoyances from stumbling, and
sometimes serious accidents, involving
the management in damage suits.

The most desirable material for the
orchestra floor is wood on wood sleepers

over a concrete base. The first cost is

a little more than a cement floor, but
the cost of the installation of seats is

considerablj^ less, as the seating com-

panies generally charge about thirty cents
per seat additional for installing seats on
cement floors. .\ cement floor is also
generally cold and disagreeable under
foot and hard to heat. Cement aisles

and foyer floor are advisable, with wood
strips for mailing carpets, as in these
points the cement floor prevents the possi-
bility of squeaking under foot.

“Cry Room” for Babies.

In theatres where the owners feel they
are not justified in providing a nursery,
with a maid in attendance, an attractive
idea is a “cry room,” with a double
plate-glass partition separating it from
the main auditorium, where the mothers
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GROUP SKETCH No. 2—Showing type of theatre possible on a narrow frontage lot in which

use is made of back lots adjoining buildings.

Lobby Runs

Through

Narrow

Portion on

Main Street

With

Auditorium

Proper in

Rear as Shown

in Sketch

to the Right

and Above

may take their children if they are fret-

ful, or disturbing the other patrons, with-
out missing the show themselves.

It is a good plan to provide a regula-

tion stage, as there are often opportuni-

ties for booking a road show, and some-
times putting on local attractions several

times a year, in addition to the regular

programs of pictures, and this will pre-

vent competition both from other thea-

tres and community halls. The stage

need not be more than twenty-six or

twenty-seven feet deep, and the height

of the loft need not be great, as it merely
means unnecessary e.xpense in heating.

A mezzanine floor under the balcony
allows space for retiring rooms, man-
ager’s office, bill room, etc., and with
this arrangement it is not necessary to

provide additional retiring rooms in the
basement, unless it is to be a two-price
house. It is well to provide windows
in the mezzanine rooms for ventilating

purposes, and to allow light for clean-

ing up. Casement windows are especially

desirable, as they give a larger amount
of ventilation. The mezzanine should be
easy of access from the lower floor, and
should be attractively furnished and
lighted, as this appeals to the patrons
as much as any one part of the theatre.

Size of the Balcony.
One of the greatest errors which can

be made is trying to get too large a bal-

cony, thereby making it so steep that

the climb is too great. The balcony in

a properly designed theatre should be so
arranged that the climb to it no more
than in the average residence. If the
balcony and mezzanine are made invit-

ing, easy of access, and are properly ven-
tilated, the owner will find that many
patrons will prefer balcony seats to those
on the lower floor.

There are three desirable places for

loges, either at the rear of the orchestra
seating, or in the front portion of the
balcony, so they may be placed at the
sides of the auditorium, if the house is

not too wide and they are not placed

too near the .stage. It is better to put
removable cables in loges rather than
stationary railings, as it is then possible
to throw a series of two or three loges
into one for large parties. Loges placed
in the center of the orchestra seating, or
about half-way back, have a tendency
to split the house up into two parts, and
it is difficult to get patrons to sit in

front of the loge section.

The location of the projection room is

a matter of choice, as it may be placed

on the lower floor very satisfactorily, or

at the rear of the balcony. On the lower
floor it makes a direct and shorter throw
to the screen, but it cuts out more of

the choice seating, while in the balcony
it makes a longer and less direct throw,
but is more out of the way, also allow-
ing outside ventilation. The projection
room should be built somewhat larger

than the code requirements, and plumb-
ing facilities should be provided for the
operator. In the event that the projec-
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LO/HGinruDin/TL ^ectioai.
GROUP SKETCH No. 3—Plans showing layout of the bleacher type theatre having all seats on
one floor, patrons entering from one-half to one-third of the way back in auditorium through

tunnels to a cross aisle.

tion room is placed at the rear of the
balcony, some arrangement should be
made near the entrance of same for ac-
cess to the attic.

Full Basement a Liability.

A full basement under the entire thea-
tre is a liability, rather than an asset,
the only necessary basement being one
under the stage for well ventilated dress-
ing rooms, musicians’ room, small prop-
erty room, etc.,, and small basement for
heating plant and ventilating apparatus.
Basements under stores or rooms in the
front portion of the building are optional,
but the rent obtainable for the small
store basement hardly justifies the invest-
ment.
The lighting of a theatre is one of the

most important items, as it may be
economically taken care of, or it may be
a source of continual expense. The lobby
and front light should be put on separate
services, so that after the first show the
greater bulk of this lighting may be cut
off, allowing a small number of properly
distributed lamps to remain.
An economical indirect lighting system

may be provided in the main auditorium,
with the judicious use of art glass. Cove
lighting may also be used, but the cost
of upkeep is considerably greater. If
the lighting system is split, during mati-
nees or quiet seasons the lower part of
the house may be separately controlled
frorn the upper position.

Aisle lights should be placed in the
balcony or on the lower floor, if there
are any uneven grades in the floor. Base
plugs should be placed in various parts
of the house for plugging in for portable
lamps and vacuum cleaner.

Control of Lighting.

The most convenient method of con-
trolling the foot and border lights is

frorn the stage and also from the pro-
jection room by means of a remote con-
trol; and in most cases it is well to pro-
vide the control of all house lights from
the projection room, with a remote con-
trol on the stage. When there is only
one act, with the installation of a curtain
motor the_ projectionist may handle the
entire auditorium and stage lighting sys-
tem, thereby eliminating the expense of
additional stage help.

It is generally found to be more eco-

nomical also to control the overhead
cooling system from the projection room.
The power and machine service should

be’ separate from the lighting.

The installation of a few house tele-

phones is a large saving in annoyance
and shoe leather. For a simple layout
we would suggest phones located in the
orchestra pit, stage, basement, projection
room, box office, and manager’s office.

We consider the most successful cool-
ing and ventilating system, which does
not entail an enormous investment, to
be the overhead cooling system, forcing
the air in at the top of the building,
near the stage and allowing it to exhaust
through the front doors and louvres at

the rear of the balcony. The blower
fans should be separated, as in the after-

noon one set may pull the air from the
cooler and shadier side of the building.
The fans should be large enough so that
they will not have to be speeded up to

give the required volume of air, as most
fan trouble comes from running the fans
too fast, causing excessive noise, and by
having the grilles too small, allowing
them to become air-bound.

Should Allow Organ Space.

Organ space should be provided, even
if the organ is not contemplated for the
immediate future. It allows a chance to
talk business with the orchestra, when a
strike is imminent, and we recall several
occasions when the space alone prevented
a strike. The best locataion for the or-
gan loft is directly above the proscenium,
rather than at the sides, as the tone
comes from the same point at all times,
and the organist can tune in better.

The orchestra pit may be enlarged at

any time by having the first row of or-

chestra seats made removable.
Decorating is an item which may either

make or mar the appearance of a theatre,
and the greatest mistake which can be
made is when the decorator overdoes his

work, making the color scheme too
“loud,” instead of keeping it subdued and
dignified. The decorating should be
done by an experienced theatre decorator,
as an inexperienced workman will work
in colors which do not show up well
under artificial light.

A good, conservative type of seating,
for all purposes, is an upholstered seat,

with veneered back, using chairs nineteen
or twenty inches in width. Balcony seats
should always be placed thirty-two inches,
back to back, as more knee room is

(Continued on page XXVI)
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MONEY
MAKING
IDEAS

Business Building Suggestions Which Have Been Used
Successfully By Exhibitors to Increase Operating
Efficiency and In Stimulating Greater Patronage.

Program for
Small Town

By H. R. CROMWEL.L
(Richelieu Theatre^ Bedford, Pa.)

For a small town of 2000 popula-

tion with surrounding country to

draw from, I have found that tliree,

two day pictures is the best. Some
him salesmen will tell you to change
every day, but they are selling pic-

tures and you must work this out

for yourself. Of course in a small

industrial community this might
not do as well, but where the terri-

tory has no industries, I think this

will work out better.

Cooling System

Best Investment
By P. G. HELD.

{Sterling theatre, Fairmont, Neb.)

I have installed a N^o. 1 cooling

system and I hnd it to be one of the

best investments any theatre can
make. Keep your theatre cool and
let your patrons know about it and
you will hnd that your business will

be better during the summer months
than it is during winter.

I also have made it a rule to only
have one admission price for all pic-

tures I show. I show all pictures
at 10 and 25 cents including all big
specials. Try this and you will hnd
that it pays. My business is good.

Double Feature

Weak Night Cure
By D. E. KNORR

(Pergola theatre, Allentown, Pa.)

That weak night can be made a

big night by running a double fea-

ture of the kind that appeals to your
community. Run two good features

that are old, but worth seeing over
and over, and by a little publicity

you can do wonders. Play to the
kiddies and you win. Any house

catering to the family that has the
welcome sign out for children can
be built up that weak night with a

country story by giving a twenty
minute entertainment of local talent
and giving free 25 or 30 prizes if

you spend from $30 to $40 extra
your receipts will jump from $75
to $150.

Suggests Essay
Contest on Film

By A. R. MOORE,
{Foam Lake theatre, Foam Lake, Sask., Canada)

Offer prizes to school children in the

different grades, for an essay on any
suitable feature, but especially on a com-
edy feature such as “The Kid,” “Doctor

Jack,” “Grandma’s Boy,” and such like

subjects, something children can grasp,
understarfd and describe. Have the es-
says judged by someone not in any way
connected with your theatre, say a prin-
cipal of a local school or a retired lady
teacher.

A complimentary ticket should be given
your prospective judge to the showing
of the feature on which the essay is to be
written. You will find that the compe-
tition will advertise your show and that
children and their parents will patronize
the performances at which the feature to
be written on is shown, and that they
will come again in full force to the show
at which, at least a week later, the re-
sults are announced by some well known
local man, and the prizes distributed.

Equal awards shou d be made in case
of a tie.

Advertises Big
On Specials

By R. PFEIFFER
(Princess Theatre, Chilton, Wis.)

To Attract Larger Attendance
In order to show a profit on the so-

called specials, I must draw from the

entire county as my city is not large

enough. Use all the county newspapers

and tell all the surrounding towns and

use mailing list. Have found this profit-

able, and on many occasions I can play

a picture three days in my city of 1800

and play to good business each night.

BAUSCH & LOME

C I NEPH O R
Projection and Condensing Lenses

BRILLIANT ILLUMINATION
CRITICAL DEFINITION
MAXIMUM CONTRAST

FLAT FIELD
are features tl at are combined in the

BAUSCH & LOME
CINEPHOR OPTICAL SYSTEM

in a degree not found in any other combination of lenses

BAUSCH & LOME OPTICAL CO.
635 St. Paul St., Rochester, N. Y.

New York Boston Washington San Francisco Chicago London



September 13, 1924 EXHIBITORS HERALD XXI

SUPERIOR
PEER OF PROJECTORS

NEW
In Screen Results

In Improvements

In Price

A Super Projector Developed and
Perfected by Projection Experts.

EXCLUSIVE
SUPERIOR
FEATURES
The eliniination throughout of belts and

chains, and a direct motor drive.
Less parts than any other machine.
A simple enclosed speeding device.
Unit construction eliminating the use of

emergency heads.
An automatic take up device assuring

equal tension, and eliminating possibilities

of film breakage, fire and tearing of film

perforations.
A perfect framing device eliinitiating the

possibilities of disturbing the synchrony.
The use of only nine hanlened steel gears

in the mechanism.
Large, roomy lam]>house, well ventilated

and easy to clean.
A massively constructed burner capab’e

of running on 100 amperes or more.
A condenser mount and housing sur-

passing any other in accessibility and pro-
tection to the condenser lenses.
A gun carriage pedestal allowing the en-

tire mechanism to be revolved in 'a com-
plete circle while the pedestal itself re-
mains fixed.

A device which allows the machine to be
depressed or elevated to an angle of 3)
degrees.
Every part of the mechanism enclosed,,

free from dirt and dust, and in no way
open to the effects of atmospheric condi-
tions.

Adapted to

—

G. E. Mazda Incandescent Lamp
Projection.

Cinephor Condenser System.

THE SUPERIOR PROJECTOR is new all through, not an antique with new at-
tachments ADDED. SERVICE TO THE PUBLIC DEMANDS THE USE OF NEW AND PRACTICAL MACHINES.
THE SUPERIOR MEETS THIS NEED. INSPECTION INVITED. WE ARE READY TO SERVE.

MANUFACTURED BY

SUPERIOR PROJECTOR, Inc.

COXSACKIE, NEW YORK, U. S. A.
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'"Its Tailored-to-Fit
'

An All-year-round

Chair Cover that Attracts Patrons
Nu-Tex Covers add years of life and beauty to old

chairs, making them really comfortable and inviting

soiled aiid old - fashioned?
Then figure what the effect is
on your whole audience when
every one of them comes in
to sit down in a chair like
that I

Compare the two chairs

here illustrated. The chair

on the left means loss at

the Box-Office. It is dark,
shabby and old-fashioned.
People don’t like to sit in

it. The chair on the right

is the same chair covered
with one of the many at-

tractive designs of Nu- »

Tex “Tailored-to-fit" cov-
ers.

Think of the different im-
pression this inexpensive
cover makes on the audi-
ence ! It is richly de-
signed, bright and clean
looking. It makes your
whole theatre more at-

tractive and helps pile up
profits at the Box-Office.
It saves the old chairs,
eliminates the cost of new
ones, and is equally useful
winter and summer.

Send us via Parcel Post one of your Chair
Backs <ind Seat Bottoms; detaching cdl

hardware for FREE SAMPLE COVERS
cut euid tailored-to-fit your chairs, they
will be returned same day as received to-
gether with estimate to e<|uip your theatre
without obligation, or write for further
infonration, description, samples and prices
today!

there's no comparison. But
wlien they are put in your
theater they give the effect
of a complete new installa-
tion overnight I

Nu-Tex Fabrics Co., 526 Broadway, Cincinnati, Ohio

NU-TEX ‘'Tailor ed-to-Fit” COVERS
Organ Is Destroyed

in Fire at Theatre
A spectacular fire, starting in a laundry

next door the night of Aug. 25, damaged
the North Star theatre, 2451 Central

avenue, Indianapolis, more than $25,000.
Part of the loss is an $11,000 pipe organ
which had just been installed. Part of

the roof of the laundry had fallen in

before the first apparatus of the fire de-
partment reached the scene. The theatre
was one of the best known among the
neighborhood theatres of the city. The
stage and about half the auditorium were
charred by the flames and part of the
roof also caved in. A. C. Zaring, owner
of the theatre, said the damage probably
would include loss on the moving picture
equipment, heating system and motors,
as well as the pipe organ.

Mr. Zaring has plans under way for the
construction of a new theatre at Fall
Creek boulevard, a few blocks north of

the property burned. He said it would
not be possible to reopen the North Star
and that he would close his business until

he was able to open the new location,
which he expected to do by early spring.

Boiler Brothers Move
Kansas City Offices

Boiler Brothers Kansas City theatre
architects, who are in charge of the con-

struction of Capitol Enterprises’ new
Lincoln theatre at Lincoln, Neb., have
moved their office from Palace building
to 114 West Tenth street. 'The company
also maintains a Los Angeles office.

A modern airdome theatre, is the Aerdome at Marion, Kentucky, which has a seating
capacity of 500. It is managed by Charles L. Cassady and owned by Cassady and
Hogard. Marion has a population of 1,750 and the Aerdome is doing an excellent
business, according to Manager Cassady.
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Efficient Methods
of Keeping Record

on Supplies, Stock
(Continued from page X)

received they are noted on the record
according to the sizes. For example: a

shipment arrives at the theater on the

tenth of the month and consists of 10-

watt, 40-watt and 100-watt lamps, and
this supposed shipment might be enu-
merated as follows, on the line opposite
the date and in the column headed by
the size of the lamp, as indicated on the

bulb, and listed in the manner which
would indicate that 100 10-watt, sixty

40-watt and twelve 100-watt lamps were
received. Should shipments be received

at any other time during the month no-
tations of their contents should be made
in a similar manner on the monthly rec-

ord. At the end of the month the list-

ing of new lamps, etc., added and a

record would be had of the amount of

lamps received and in stock. In the ad-
joining block is the heading known as

“Lamp Replacements,” wherein a record
of the lamps replaced during the month
is kept in the same manner as the lamps
received. For example: on the fourth of

the month ten 10-watt lamps and four
40-watt lamps were replaced. Adjoin-
ing this block is a division given a head-
ing known as “Checking.” This is a
resume or detail of the general cause
of replacements for that particular day.
We are supposing that of the fourteen
lamps replaced on the fourth of the
month seven were burned out, five were
broken and two were missing. The
burned out lamps and the bases of the
broken lamps would be placed in the
container.

45 * *

If this check is valuable to the extent
that it supplies information to the man-
ager as to the reasons for replacement;
if an unusual number of lamps are miss-
ing each month this may be checked b}^

investigating the sources where the main-
tenance man or electrician has found
such causes, if they are in places where
unscrupulous patrons may remove them,
the manager may eliminate this loss by
substituting safety rings or lock sockets.
If an unusual number of lamps are
broken similar investigation may be in-

stituted. Perchance the lamp is in a
location where materials or other sub-
stances jar it or come in contact with it,

or the lamp may need a guard to protect
it from useless destruction. It may be
due to carelessness on the part of em-
ployees making changes in signs, etc.,

and this trouble could be easily rectified
when thus brought to the attention of
the manager. Missing and broken lamps
should be the exception and not the rule.

Carelessness and negligence are usually
attributed to these causes of loss. With
burned out lamps it is not as easy to
determine the reasons as this damage
may be due to varying causes. Constant
handling of the lamp shortens the life

of the lamp; ofttimes the lamp occupies
overloaded areas or socket connections
are not proper, or there may be some-
thing mechanically wrong with the lamp;
its life may be shortened owing to the
finish of the bulb, but if the manager
sees that an excessive amount of lamps
of a certain wattage have been burned
out during the month it is easy for him
to investigate such damaged lamps in
the container, and arrive at satisfactory
adjustments either to his credit or his
peace of mind. At the end of the month
the lamp

_
requirements are totaled and

are subtracted from the total number of
lamps in stock, which gives the man-
ager the amount or balance of good
lamps in stock. This balance is then

We Invite Comparison

Before You Buy

Model D
American Reflecting Arc

AND

Stereopticon with Automatic Slide Changer

is the Last Word in Projection Equipment

Try One in Your Own Theatre

Upon the request of any responsible

exhibitor in the United States we
will arrange to have our equipment

installed in his theatre on trial for

thirty days free of charge.

American Reflecting Arc Corporation
24 MILK STREET

BOSTON MASSACHUSETTS
Made in U. S. A. Patents Applied For

Picture

Sets

Scenery

of

all

Kinds

From the footlights

to the back wall—
Whatever you need, whether it’s a small hang-
ing or a complete “permanent set” to give a

rich, pleasing foreground to your screen, we
give your order our most careful personal at-

tention. Insure satisfaction from the start

by taking advantage of this expert, reliable

service. Write direct to

NOVELTY SCENIC STUDIOS
226 West 47th Street NEW YORK CITY

Velour

and

Velvet

iCurtains

• •
• •

Draperies

Super-Lite Screens
FOR PERFECT PROJECTION

Manufactured to meet all conditions

Common Arc—Mazda—High Intensity

G. S. WERTSNER & SONS
MANUFACTURERS

211-221 North tSth Street Philadelphia, Pa.
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EDWARDS SHEET METAL
MARQUEES or CANOPIES

For use over entrances to theatres, hotels, cafes, store buildines, etc. A work of art

and they have the massive and ornamental appearance of cast iron, at but a fraction of

the cost. Furnished complete, easy to erect—Made of galvanized iron or copper in any
style or size desired. Shipped in largest convenient sections, with glass packed sep-
arately. Our large catalog showing complete line Marquises or Canopies, Balconies,
Cornices, Theatre Fronts, Signs, Skylights, Metal Roofing, Metal Ceilings and Walls,
etr.. sent free on request.

The Edwards Manufacturing Co.
409-459 East Fifth St. Cincinnati, Ohio

The World’s Largest Manufacturers of Metal Roofing, Metal Shingles,
Metal Spanish Tile, Metal Ceilings, Metal Garages, Portable

Buildings, Rolling Steel Doors, Partitions, etc.

COMPLETE THEATRE EQUIPMENT
SIMPLEX

Distributor for Western Pennsylvania* 14 Coun-
ties in Southeastern Ohio* West Virginia* East of
Kanawha River.

THE HERTNER TRANSVERTER
“If you want it quick, call us”

Phone GRANT 0586

Hollis, Smith, Morton Co.
Inc.

1024 FORBES ST. PITTSBURG, PA.

transferred to the next month’s sheet
and jilaced in the column at the head
of the block specified as “Lamp Bal-
ance Previous Month.’’

^

The system may be summed up in the
sentence that it compels accuracy and
efficient handling of supplies. It actually
cuts down costs of supplies because it

harbors ideas founded on conservation.
It has been proven that employees en-
trusted with the work of keeping the
system records evidenced more care and
caution than was apparent prior to its

inception. This system is simple but it

is adequate. It is easy to keep because
it is understandable. It is satisfactory

to the manager because every lamp re-

ceived is accounted for and every lamp
replaced is recorded. It enables the man-
ager to check his stock against his requi-
sition and the lamps in the container
enable him to check against the record
of replacements. The containers with the
damaged lamps listed under “Replace-
ments’’ are usually destroyed by the man-
ager or under his direct supervision at

regular intervals, preferably once each
month following his check of the record.
There may be arguments given that

this system will not prevent an employee
from taking lamps from the stockroom,
substituting damaged lamps secured out-
side of the theater and covering this

deception by a record under “Replace-
ments.” No system can control the hon-
esty of the man entrusted with operating
it as there are loopholes in everything.
This sj'stem was devised to permit a
more efficient functioning of the man-
ager’s business routine as it affected the
technical operation of his theater. It is

my firm belief that a conscientious trial

of this method following the foregoing
outline and using the suggested charts,
will result to the utmost satisfaction. This
checking system is linked with the stan-
dardized lighting systetm in that it forms
a complete arrangement for the conduct
and operation of the lighting system of
the .theater.

Issue Catalogue on
On Marquise!Styles

An informative catalogue illustrating
in pictures and specifications its lines of
marquise has just been issued by the
Prohert Sheet Metal Company of Cov-
ington, Ky. The booklet is especially
designed for the information of theatre
owners and architects and pictures, in

addition to marquise suggestions, various
interchangeable letters for attraction
boards.

In scope, the marquise shown range
from those common to the large metro-
politan theatres to such as are especially
suitable houses where a less pretentious
though efficient marquise is desired.

HILLGREEN,
LANE & CO.
Builders of Some of the

Most Important Organs
in American Th eatres

Correspondence Solicited

Factories; Alliance, Ohio

Theatre Is Opened
After Remodeling

The Starette theatre, Newcastle, Ind

,

which has been closed this past week for
repairs and redecorations has re-opened.
The house has been thoroughly cleaned,
painted and decorated and several new
seats have been provided. Two large
ventilating fans are being installed, which
with the ones now in use will have a
capacity that will make a complete change
of air in the theatre every three minutes.
New lights have been put in and also

a new switch board. The place has been
re-wired for protection against fire. A
number of other improvements have been
made about the theatre and especially in

the operating room, which puts it in the
best condition possible.
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Efficiency Expert
Is Engaged by Saxe
For Theatre Circuit

An efficiency expert—the first in Wis-
consin theatrical circles—has been ap-

pointed by Thomas Saxe of the Saxe
Amusement Enterprises, Milwaukee.

* *

Harry Rathner, ersthwhile special rep-

resentative of Sol Lesser, assumed the

duties of the newly created position on

August 1 and in this capacity will tour

the state, inspecting the score of Saxe
houses with a view of increasing efficiency

in the organization.
With the eye of an expert he will seek

the remedy for conditions that should

not exist and make “recommendations

accordingly to the home office in Mil-

waukee.
;jc if: Jjs

Rathner’s appointment is the second

important one made in the Saxe organ-

ization within recent weeks, the first

having been that of George H. Dumond
to the management of the new million

dollar Modjeska theatre on Milwaukee’s

South side. Although it had been re-

ported that Dumond would remain at the

Modjeska only long enough to get the

house started and running smoothly and

would then become supervisor of pro-

duction for all of Saxe’s houses. Saxe

denies that this plan will be followed.

-fc * *

Instead, Saxe has indicated that Du-

mond will remain at the Modjeska and

there will be no supervisor of production.

He points out that Eddie J. Weisfeldt

as director of production at the new

$2,000,000 Wisconsin, has always handled

that end of the business in his house

alone and will continue to do so, while

at the Strand in Milwaukee Stan Brown

works under a similar arrangement. The

upstate houses attempt so little in the way
of stage presentations that a supervisor

of production would be unnecessary, it

is contended.

Theatres Must Have
Best in Projection
(Continued from page XIV)

theatre without it and modern people

will not patronize it as such.

Attention to the investment is some-

thing else again. It costs very little more

to hire a good projectionist than it does

to hire a poor one, but it does and should

cost something to keep a good one after

you’ve got him. He’s worth more, and

if his employer dosen’t know it, another

employer does. And if there is not in

a specific instance this other employer

willing to pay more, an exhibitor worthy
of the name is business man enough to

know that he’s got to prove a good em-
ployer to keep a good projectionist a

good projectionist.

* *

I am no great believer in the common
doctrine which leads people to seek to

separate every unit into component parts,

but I would say that under modern theatre

conditions the photoplay is to the theatre-

goer an entertainment made up of pictured

action (the film), music and projection,

the two latter in about equal parts. None
of these is sufficient unto itself, but in

proper union they constitute standard

theatre merchandise.

Contrast!
That’s what good projection means— sharp, clear contrast between

light and dark. But contrast depends on the lens.

Eliminate ,muddy, cloudy effects from your pictures by using Snap-
lite Lenses. They will inject more snap into even the p>oorest print,

and give better ones the clear definition and strong black and white that
audiences demand.

See your Dealer or Write direct to

KOLLMORGEN OPTICAL CORPORATION
35 Steuben St. Brooklyn, N. Y.

Mahers of

SNAPLITE LENSES
ALSO SNAPLITE JR. LENSES FOR PORTABLE MACHINES

THE

Geometric Safety Reel

USED AS STANDARD
by the Largest Producers

The Double Edge Prevents
Cutting of Film—Cutting Operator’s Fingers

The Rolled Edge
Doubles the Strength

The Geometric Stamping Co.

221 E. 131st St., Cleveland, Ohio

The Screen of Quality
GIVES YOU

CLEARER DEFINITION WITHOUT EYE STRAIN
USE THE

TMATIONAL
CLLASS-READ-SCREEN

(Patented)

and be convinced

DURABLE—WASHABLE
Full information upon request

THE NATIONAL SCREEN CO.
Factory: 1549 E. 21st St., Cleveland, O. Sales OfRce: Film Bldg., Cleveland, O.
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HAMILTON NATIONAL BANK-

EVERY FACILITY

CONSISTENT WITH GOOD BANKING

Unusually Long Banking
Hours to Serve You Better

From

9:G0A. M. to 10:30 P.M.

Including Well
Equipped

SAFE DEPOSIT VAULTS

HAMILTON NATIONAL BANK
Just Off Broadway

130 W. 42nd ST. NEW YORK CITY

Make Smooth
Change-Overs Easily

!

From any point in the booth, operator
can make a smooth. lightning change-over from
one machine or stereopticon to any other, sim-
ply by pressing a button. Automatic action,

absolutely sure. Will not wear out, gives years
of service.

The STRONG
Change-Over
ELECTRIC AUTOMATIC

has been adopted by leading representative
theatres: McVickers, Balaban iSi Katz. Orphe-
um Circuit, and others. Assures a perfectly

cued program. Increases operator's efficiency

Set for 2 Machines, $25.00
Money-back Guarantee

ESSANNAY ELECTRIC MEG. CO.
5434 W. Monroe St. Chicago

Just Push a Button

A. D. C. Automatic

Curtain Control

We Concentrate

on

One Model Only

Adaptable For All Theatres

One Quality—The Best

AUTOMATIC DEVICES CO.
17 N. 7th Street Allentown, Pa.

Considerations of
Theatre Building in

the Smaller Cities
.. . {CoMtiiiHcd from page XIX)

required in balcony rows than on the
lower floor.

The shape, arrangement, materials and
general design of a theatre, each and all,

have to be taken into consideration in

the, matter of acoustics, and there is sel-

dom ;a failure in this respect where archi-

tects of experience in theatre work have
designed the building.

Value of Expert Plans.

Frequently an owner, in building a

smaller theatre, takes his first step toward
saving money by dispensing with an
architect and has a local builder get out
his plan, but it has invariably been found
that his building costs him more than it

would have had an architect erperienced
in the design of theatres had charge of

it. Then, too, the building often needs
extensive alterations immediately after

completion to render it even a make-
shift. On several occasions our firm has
been called in immediately after such a
building has been finished, to make ex-
tensive alterations, and these alterations
cost many times more than the original

cost of architectural services, and we
were also handicapped in our work by
being obliged to fit the altered work to

faultily arranged work, which would not
have been the case had an architect been
employed in the first instance.

The design and construction of thea-
tres is more of a specialty than any
other class of work, and the most abused
of all classes of design and construction.
This is an age bf specializing, and no in-

dividual firm of architects can become
as expert in the design of all classes of
work—schools, churches, theatres, banks,
apartments, industrial buildings, etc.—as
can a firm which spends a lifetime study-
ing one 'branch of work.' You don’t go
to the 'shoemaker to have a pair of pants
made, though no doubt he could make
them!

Co-operative Plan Open.

Often the owner in a smaller commu-
nity, through acquaintanceship or past
services, feels obligated to give his work
to his local architect, who probably has
not designed many, if any, theatres. In
this event he may also engage the serv-
ices of a firm with a wide experience in
the designing of theatres to associate
with the local architect, allowing the local
architect to supervise construction and
work with the experts in the matter of
design; or, if he wishes, he may employ
them as consulting architects, allowing
the local architect to design the build-
ing, working to the arrangement and
design as laid out by the consulting archi-
tects. Either of these plans has been
proven very satisfactory, and the owner
is assured of a properly planned building.
There is no reason why the small

theatre, seating in the neighborhood of
from 8-00 to 1,500 persons, if carefully
planned, should not be as attractive, con-
venient and popular as the most elabo-
rate million dollar theatre in the country.

Million Dollar House
Proposed for Gary

Gary, Indiana is to have a million dollar
theatre next year according to an an-
nouncement by Messrs. Young and Wolf.
It, is to be located at Broadway and Eight
avenue and the report of its erection
has already created a mild sensation in
real estate circles.

According to the plans at present the
house is to be completed by Fall of 192'").
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Congress Theatre, Saratoga, N. Y.

G'E Incandescent Projection Used
at Empire State’s Famous Spa

At Saratoga, N. Y., where visitors from everywhere in the

United States gather to witness “the sport of Kings,” G-E
Incandescent Lamp Projectors are giving satisfaction to

exacting audiences in the beautiful Congress Theatre.

The Congress shows a picture 12 ft. x 16 ft. at a throw of

112 ft. The seating capacity is a little over a thousand,

640 on the main floor and 370 in the balcony.

But few theatres are built nowadays too large to enjoy the

advantages of incandescent projection. Why not consult

the nearest G-E office about your theatre?

3SC-157

GENERAL ELECTRIC
GENERAL ELECTRIC COMPANY, SCHENECTADY, N. Y ., SALES OFFICES IN ALL LARGE CITIES^

The development of the Mazda
lamp for motion j-icture projection
has not only saved money for ex-

hibitors but has greatly improved
working conditions for the projec-

tionist and enabled him to secure

better screen results. There are

no fumes, dust or excessive heat
fiom a Mazda lamp and operation
is simplified, no adjustments be-

ing necessary after the machine
is started.
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A popular St. Louis Playhouse—“THE AUBERT** has Suprelitre Heating

3 \
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HEATING AND VENTILATION
AT PRICES YOU CAN AFFORD

The Su] reiuf System (Patented) of Forced Warm Air Circu-

lation { Blower System ) assures constant even temjieratures

throughout the building.

Uses no water—no danger of freezeup, perfect ventilation at no

extra cost, no aisle space occupied.

Burns less fuel, requires less attention, and the cost is surprising

—30% to 40% less than steam systems having none of the above

advantages. fii:-rstifiate Supreme.

Write Us Today

SUPREME HEATER & VENTILATOR CORP.
1522 Olive Street ST. LOUIS, MO.

MDOem

That’s

Why WA
Have Recog^nized

Distributors

Equipment is

Built For

Service

E. J. VALLEN ELECTRICAL CO., Akron, O.

Send for this

Beautiful Organ Catalog

Shows pictures of famous

theatres featuring

America’s Finest Organ

Built by

Th e Marr &Colton Co.

WARSAW, N .Y.

.--O'

Better Theatres
Advisory Staff

In order to render its readers

assistance on various problems of
equipment and construction that

arise from time to time, Better
Theatres has obtained the co-

operation of the individuals and
associations listed following in

this work.

Through the co-operation of
this advisory staff this depart-

ment feels that it has allied itself

with sources of expert knowledge
on virtually every phase of thea-

tre building and furnishing and
is able to offer theatre owners a

valuable service in providing in-

formation and answers on a wide
range of subjects of a general

nature.

ROBERT O. BOLLER, Boiler
Brothers, Architects.

E. B. CRESAP, Secretary, National
Association of Fan Manufactur-
ers.

JOHN EBERSON, Architect.

G. E. EICHENLAUB, Architect.

COLBY HARRIMAN, Technical
Director, Theatre Department,
Famous Players-Lasky Corp.

W. S. HAYS, Secretary, National
Slate Association and The Na-
tional Federation, Construction
Industries.

F. J. HUSE, Chief Engineer, Hol-
low Building Tile Association.

JOSEPH KAUSAL, Chief Electri-
cian, Maintenance Division, Bal-
aban & Katz Theatres.

SAMUEL R. LEWIS, Member,
American Society of Heating and
Ventilating Engineers.

A. C. LISKA, Remodeling.

E. M. LURIE, Assistant to Com-
missioner, Associated Metal Lath
Manufacturers.

VIRGIL C. MARANI, M. Am. Soc.
C. E., Chief Engineer, The Gyp-
sum Industries.

HENRY L. NEWHOUSE, Archi-
tect.

FRANK E. PLOWMAN, Theatre
Lighting.

GEORGE L. RAPP, Architect.

GEORGE W. REPP, Service Divi-
sion, American Face Brick Asso-
ciation.

R. L. SIMMONS, Architect.

HENRY J. SMITH, President,
Motion Picture Equipment Deal-

ers of America.

HORACE L. SMITH, JR.,Theatre
Engineer.

NORMAN M. STINEMAN, Assoc.
Mem. American Society of Civil

Engineers, Portland Cement As-
sociation.

MAX Y. SEATON. Technical Di-
rector, National Kellastone Com-
pany.

J. L. STAIR, Chief Engineer, Cur-
tis Lighting, Inc.
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A Real Sign
Increases Your Audience
Imagine the clever sign pictured above on
the job at your movie house. A colored
border of dancing lights first attracts the
eye. As the huge hand waves the magic
wand,, the letters light up until they are
all alight. Then they disappear to be again
brought to light.

Never resting, this giant advertisement
forces itself into the attention of the pleas-
ure bound, outbids the less attractive sign
for attention, and brings patrons to your
lx)x office.

Don* t let your sign
be a mere expense

Make it a patron-getter, a profit-maker.
Put it in motion. Give it color. You’ll be
surprised at the small actual cost of dou-
bling your sign’s value with color and motion.

Ask your sign man about

Flashers
can be relied

upon to flash

y o ur sign
month in and
month out.
Used on 80%
of the flash-

ing signs.

Color
Hoods

snap over lamps of any size

and produce brilliant color.
Six rich, fadeless colors, including our new canary
yellow.

Write for Circular
“21 Ideas for Go-Gettem Signs”

2651 W. Congress St. CHICAGO

Manager Who Began
As Bugler Tells of

Changed Conditions
The rara avis in the film industry is

the bird wdio really gets somewhere and

doesn’t feel called on to work overtime

telling the world
all about it. Here
is one of that

sort so we’ll do
a little telling

about him

:

Seven years ago
Max Cooper en-

tered the Rialto

theatre, New York
as a bugler. A
bugler, as you
probably know is

lower than a page-
boy; but the page-
boys envy him
because they must . ^ax Cooper
respond for duty
at his call. Cooper, however, wasn’t
satisfied to be envied; he just kept on
being a darned good bugler and finally

one day he insisted that he could page
even better than he could bugle. From
page-boy he rose to usher, from that to

the important position of head usher, and
now he reclines comfortably in the man-
ager’s chair—that is, when he reclines,

which is not often.

* *

In those seven years, Cooper has seen

many changes take place in the manage-

ment of motion picture houses. He has

seen the old system of unconscious neg-

lect of the patrons change to the modern
system in which the comfort of the
audience is the most important consider-
ation.

It is reasonable, of course, says Cooper,
to expect that conditions should have
changed and for the better. Time alone
attended to that. As the mere novelty of

going to the movies wore off, audiences
demanded better conditions under which
to sec the films.

And it was only reasonable, of course,
that this demand he met. But although
reasonable, it was not altogether easy.
Consider the fact, says Cooper, that

motion picture patronage has increased
with a rapidity that would have seemed
impossible at the outset; that in the same
theatre you must cater to those whose
primary interest is the music; and that,

varied as the feature lovers are. the
music lovers, too are varied; some come
in for the jazz selections, others for the
Saint-Saen overture.

* %

But in those old days—nor does Cooper
refer to them as “the good old days”

—

motion picture houses cared little for a

patron’s comfort. The main consider-

ation was to jam as many people as pos-
sible into the theatre. There was little

friendly atmosphere in the theatre then.
People paid their mone,y and they saw a
show. It was a simple hn.siness trans-
action and nothing else.

But today, practically all of the leading
houses are “home” to many of their pat-
rons. Cooper has learned to know his

“regulars” by sight, and know few of
them by name. They come to the Rialto
the same day every week and try to have
the same seats—their favorite seats, what-
ever they may be. At the end of the
performance, they will come to him and
tell him how much they enjoyed the pic-
ture, or they may even say why it didn’t
appeal to them. In short, what makes
a leading film theatre, says Cooper, is

ORNAMENT
Where It Pays!

This magnificent conductor’s stand
pays for itself many times in the im-
pressive effect it has on audiences.

It is mahogany finished with beau-
tiful gold glazed carvings in relief. The
hooded lamps and deep box-shape re-

move all reflection of music sheets from
screen and audience.

Our musicians’ stands have the same
improvements and decorations. With
this conductor’s stand they make a per-
fect installation. It fits the rest of your
theater, pleases your patrons and pays.

Write for information today

Gallagher Orchestra Equipment Co.

3235 Southport Ave., Chicago, III.

Gallagher
Orchestra Music Stands

No More Delays
Between Reels

Listed by the National Board of Fire Underwriters

Audiences grow annoyed at a
“white screen” between reels. This
latest invention does away with these

interruptions. It indicates the di-

minishing number of feet of film on
reel as machine runs. In addition it

sounds a buzzer at any pre-deter-

mined distance from end of reel.

Just the thing you need.

Write for descriptive circular and prices

Cinema Specialty Mnfg. Co., Inc.
GARY, IND.

Automatic
Film Indicator and Warner
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The Pioneer Series

Arc Generator
fo'* /Then!

All Standard

Arc Sizes

was the

Irani^rieK
TRADE MARK

The Pioneer

Series Arc Generator

for the Mirror Arc

is the Iran^^rieK

Write for description and details

The Hertner Electric Co.
1900 W. 114th St. Cleveland, Ohio

In Canada: PERKINS ELECTRIC, LTD.

AnotherTheatre Increases Receipts
with

MARQUISE
You, too, can show a marked
pick up in attendance from the

day your attractive Marquise is

installed.

Our big, new Marquise Catalog will

show you how. SEND FOR YOUR
COPY TODAY.

ProBert Sheet Metal Company
COVINGTON, KENTUCKY

Are You

BUILDING OR RECONDITIONING?
We Have What You Need

DESKS CHAIRS TABLES
UNDERWRITERS SAFES
WICKER AND UPHOLSTERED

FURNITURE

LEXINGTON DESK CO.
FILES 157 East 44th St., New York

The Temple Theatre, Hinton, W. Va.

big town showmanship combined with
small town hospitality.

,
>(c >(; >|c

That hospitality begins with the car-
riageman, and is carried on by everybody
else on Cooper’s staff. The girls in the
box-office recognizing an old patron, say
“How do you do?” as well as “How many,
please?” The doorman has a greeting
for them, and the page girl has a program
for them, and the ushers try to have a
seat for them. And, as in the Rivoli,
vvhere Fred Cruise is house manager,
nobody ever, under any circumstances,
takes a tip. That is one of the first rules
of the “Riesenfeld Service.”

Unusual Scheme of

Architecture Plan
For Detroit House

That the new 3,000 seat Detroit theatre
to he erected for Charles Munz will he
one of the unusual amusement places in

the city and in the middle west is apparent
in the announcement of early details of
the project, which will occupy a site at
the intersection of Grand River avenue
and Joy Road.
The theatre will he known as the

Grand-Riviera and will be part of a three-
story building with stores and offices.

The feature of the playhouse will he
the decorative scheme of the interior
'vh'ch is planned to give the effect of an
Italian rose garden. The two sides of the
auditorium are to he entirely unlike each
other, one representing a Greek temple
artd the other a replica of an Italian palace
facade.

The whole aspect to the audience sit-

ting in the auditorium will be that of

being out of doors. The great dome of
the theatre is to be a sky blue with me-
chanical effects providing realistic stars,

the moon, drifting clouds and other nat-
ural elements.

Bert Williams, manager of the Garden,
La Salle, Palace and other Munz houses
will be in charge of the Grand-Riviera.
John Kherson, Chicago, has drawn the
plans for the new house.

Loew Opens New
St. Louis Theatre

(-Conti)tuc(i from page XII)

Special lighting effects produced by the
use -of metallic cloths and drapes. A
combination heating and cooling system
provides an individual ventilator under
each seat. Two-thirds of the balcony
seats are of the upholstered lodge type,

as are all of the lower floor seats. The
theatre has accommodations for 3,500

persons.
* *

The buildings cost $1,200,000 to con-
struct, while an additional $500,000 was
e.xpended for equipment and furnishings.

The site is under a 99-year lease from
four estates, the annual rental being $60,-

000 for the ground. The prices that are
being charged for the regular perform-
ances are the same as charged by the
other leading motion picture houses of

St. Louis.
It is the present plan to have the new

house show Metro-Goldwyn pictures ex-
clusively. In addition to the pictures
there will be the usual atmospheric pro-
logues, orchestral and soloist features.

Performances are to be continuous from
11 a. m. to 11 p. m. The regular orches-
tra will consist of 35 pieces. The house
also has a very large organ.
Nash Weil of New York has been

named manager and Sidney Gates of

Baltimore assistant manager.
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Things to Know in

Selecting Rugs
Note: The following article, from a book

on Carpets and Rugs issued by the Hoover
Company will be of interest and value to

theatre owners in choosing a grade of car-

pet and rug that will prove out a sound
invest-0ient. The fact that theatre rugs and
carpets are subjected to unusual service

makes this an item of no small importance
in many houses. '

'

A person about to purchase a rug usu-
ally starts with a definite price limit in

‘ mind. Therefore, in discussing the quali-

ties of various rugs, it is perhaps best to

divide the subject into three groups,
namely: low, medium and high.

The price of a rug is determined by
the ciuality a.nd quantity of material em-
ployed, and by the time and labor oi

manufacture. The Tapestry is the cheap-
est carpet. It requires the smallest
amount of material and is woven at the

highest speed. The material used in the
face to form the loops is usually of good
quality, because it has to be in order to

save time in weaving.
The Velvet comes next to the Tapestry

in cheapness. The extra cost is due to

the fact that it must be woven more
slowly and dyed more thoroughly. Its

weraing qualities are no better than the

tapestry when made of equal materials.

The spool Axminster made with woolen
yarn comes third. Price depends upon the
quantity of wool employed. The cheapest
grades scarcely cover the surface. In such
cases one can plainly see the jute backing
between the rows of tufts. This type of

carpet is practically the same in durab'ilit3^

a.s the Velvet. The cheap Axminster can

be told at once by looking at the back,

as the back presents a distinctly ribbed

appearance, the ribs extending crosswise.

Many Tapestry, Velvet and Axminster
rugs are woven in one piece without
seams.

^ *!:

The medium-priced rug is more difficult

to classify because it involves the dis-

tinction of grades of a given type. Brus-
sels is the only type that can be definitely

fixed as a medium-priced floor covering.

Brussels being made of higli-grade ma-
terials and at the present time not par-

ticularly popular, the price on tlie basis

of quality and durability is
' extremely

reasonable.
The Imperial Axminster perhaps comes

next in quality. In materials it is not

quite as good as the Brussels, but being

a cut-pile carpet and much in vogue it

ranks considerably higher in demand than

the Brussels. The exact quality depends
upon the amount and the quality of wool
employed.' Some Imperial Axminsters arc

made with fine worsted, in which case

with proper pattern the result is as beau-
tiful as an Oriental. These Axminsters
are usually woven in carpet widths and
sewed together.
The Imperial Axminster is woven in

a manner which gives a very much less

ribbed appearance than the cheap Axmin-
ster, and the pattern shows through the

back.
The ordinary grade of Chenille is a

medium-priced carpet. It has come into

considerable vogue due to the great variety

of wide widths in which it can be ob-
tained, and also due to the fact that

single-tone carpets are in great demand.
Single-tone Chenilles made with woolen
pile are usually provided with a heavy
back. The lower-priced Chenilles are

practicaly always single or double-tone
rugs without pattern. Sometimes they are
provided with a plain border. The quality
depends upon the amount of wool used.
In buying a Chenille rug it is well to

Check Up!

OLYMPIC Duiioiio'ar, ro
Estibtiibed Wo# 6Se t

Tax Paid 7el7Sc
CM

m
Tm twin* to iO

IhM ETPO IWnxMM pile*

How many tick-

ets have you in

stock ?

Do you have to count

rolls or figure it out?

Then you need INVENTORY NUM-
BERED TICKETS that will tell you at a

glance exactly how many you have.

We will gladly send you samples and more

information about them.

QlobeTckel Companij
Specialists in Tickets and Checks Since 1873

122N. I2lh SI. PhiladelphlcL, Pa.

Helios Reflector Lamp
25% Better Screen Illumination
Approved by Underwriters Laboratories

OUR DISTRIBUTORS
Cleveland; The Theatre Supply Co., Inc.

Cincinnati: The Theatre Supply Co., Inc.

Omaha: U, S. Theatre Supply Co.

Philadelphia: Williams, Brown & Earle

Chicago: Movie Supply Co.

San Francisco: Theatre Equipment Supply Co.

Dallas: vSimplex Theatre Supply Co.

Baltimore: N C. Haefele & Co.

Pittsburgh: S. & S. Film and Supply Co.

WARREN PRODUCTS CO.
261 CANAL ST. NEW YORK

The Best in Theatre Equipment

NEW
SIMPLEX

Machines
Installed

in the

BUTTERFIELD
CIRCUIT

**The House
of Service**

AMUSEMENT SUPPLY CO.
2105 John R St. Detroit, Michigan

LENSES
repaired—replaced—made to order

CAMERA STUDIO
MEN MANAGERS
We remove that stain and discoloration

from your choice lenses

JONES & HEWETT OPTICAL CO.
2-4 GORDON STREET
BOSTON - 30 - MASS.
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BUSINESS
HENNEGAN

II

G)\iers

Nothing produces bus-

iness building good-will

more quickly than

Hennegan Program
Covers

Attractive, colorful and
lively, they inject new
interest into all your
announcements.

Write today for samples
showing various sizes and
designs.

The HENNEGAN COMPANY
CINCINNATI, OHIO

BUILDERS

ITKNOWSNOANGLES

RAVEN HA ^ SCREEN

RECENT INSTALLATIONS:
STRAND THEATRE

Rome, N. Y.

ST. HELENS THEATRE
Chehalis, Wash.

MAJESTIC THEATRE
Houston, Texas

NEW MISSION THEATRE
Tacoma, Wash.

HOWARD THEATRE
Atlanta, Ga.

Samples and Literature Upon Request

or

Your Dealer Can Supply You

Raven Screen Corp.
345 West 39th Street New York City

examine the catcher thread and inquire as

to whether it is cotton or linen. Linen
is preferred although not always ob-
tainable.

=
1= *

Wilton is distinctly the best buy in the

medium price group. The process of

manufacture is such that a certain grade
of quality is essential. For instance,

worsted yarn is practically always used
for the pile. Then, too, where there is

a pattern with a number of colors, a con-
siderable quantity of worsted must also

be included in the body of the carpet. The
better grade Wiltons usually contain five

or six colors; that is, five or six frames.
Therefore, in a six-frame Wilton, for in-

stance, there is five times as much wool
in the body of the carpet as in the pile

itself. This produces an extremely flexible

light-weight and yet dust-tight fabric.

From tlie manufacturer’s standpoint Wil-
ton is uneconomical and probably will

gradually be displaced by carpets of the
Axminster and Chenille types.

It is possible to weave Axminsters
when lightweight weft threads are used
in such a way that they closely resemble
Oriental rugs. Axminster weaving is a

pure machine process but setting up the
pattern and preparing the wool for the
weaving with the various colors in their

proper places is a slow job that must be
done by hand. Therefore, when exclusive
patterns are employed and only a small
number of rugs woven in each pattern,

the .A.xminster becomes an expensive
fabric. Some of the foreign-made Ax-
minsters are produced in small quantit}'

groups and utilize the finest materials.

Such rugs when made of suitable pat-
tern compare favorably with Oriental
weaves as to durability and appearance.
Indeed, many of them cannot be told

from Orientals, except by experienced
persons. Unfortunately, such weaves are

seldom produced except in narrow widths.
Therefore, they must be sewed together
to form a rug of any considerable di-

mensions.

Chenilles enter the high price class

when the patterns are exclusive, because
like the Axminster the setting up of the

pile for a given pattern is a fairly ex-

pensive operation. However, it is not as

expensive as in the Axminster, and there-

fore it is not unusual to purchase Chenille

28 New Playhouses
Planned for Coast
by Theatre Circuit

An appropriation of more than $5,000,-

000 has been announced by the board
of directors of West Coast Theaters at

Los Angeles for the immediate building

of 28 new neighborhood theatres of the

best type most of them in Los Angeles.
According to an announcement made

by Adolph Ramish, treasurer of West
Theatres, Inc., building will commence
at once in order to take advantage of

present conditions, whereby most reason-

able prices for building material can be
had.

The average seating capacity of the

28 new theatres to be built by the West
Coast chain will be 2000. Most of the

new theatres will be built in residential

neighborhoods in line with the present

policy of the West Coast organization
which aims to bring amusement to the

homes instead of compelling amusement
seekers to go to congested districts,

where parking space is at a premium.

The board of directors of West Coast
Theatres consists of Mike Gore, presi-

dent; Sol Lesser, vice-president; A. L.

Gore, secretary; Adolph Ramish, treas-

urer, and Joseph M. Schenck.
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The two words—

“EASTMAN”
and

“KODAK

—in black letters in the film margin,

identify the release print on Eastman

Positive Film, the film that carries

quality from studio to screen.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.



XXXIV BETTER THEATRES SECTION OF September 13, 1924

GOOD CLEAN AIR

WEBSTER AIR WASHER

Are you giving your patrons good, clean air

to breath?

Your box office returns depend upon the atmos-
phere you create, the projection, the picture,

and the comfort of patrons.

Let tcs help you increase your box office returns

Atmospheric Conditioning Corporation
Lafayette Building Philadelphia, Pa.

New Mazda Lamp Adapter
Fits Any Make Lamphouse

A simple and inexpensive
unit for easily converting
any Projector using the
carbon arc to the use of
Mazda Projection Lamps.

Installed in any carbon arc
housing by simply clamping
the device in the lower
carbon jaws. It may be
used for projecting either
pictures or stereopticon
slides.

All possible lamp adjust-
ments may be readily
obtained thru the same
mechanism formerly used to
adjust the lower carbon.

Price, (Without Lamp) .... $15.00
With Lamp (110 Volt 1000 Watt) . $22.00

CAPITAL MERCHANDISE CO.
Dept . E. H . 538 South Dearborn St Chicago, 111

.

DOUBLE-DISC

SHUTTER
Better Light

Better Protection

Better Pictures

WRITE FOR FREE
TRIAL OFFER

Mention make of

machines used

The Double-Disc Shutter

Company
2100 Payne Ave. Cleveland, Ohio

SPECIAL
ROLL
TICKETS
Your own special Ticket,
any colors, accuratelynum-
bered

;every roll guaranteed

.

Coupon Tickets for Prize
Drawinge; 5,000, ?7.(X).

Prompt shipments. Cash
with tbeorder. Get samples.
Send diagram for Reserved
Seat Coupon Tickets, serial

or dated. All tickets must
conform to Govemmentreg-
ulations and bear establish-

1 price ofadmission and tax paid.

SPECIAL TICKET PRICES
Five Thousand $3.50
Ten Thousand 6.00

Fifteen Thousand 7.00
Twenty-Five Thousand 9.00
Fifty Thousand 12.50
One Hundred Thousand 18.00

National Ticket Co. Shamokin, Pa.

Watch for the final

article on the Radio-

Theatre Test at Fort

Wayne, Indiana.

This will appear in

“Better Theatres” for

October.

Look for

The Stars

When your copies of the
Herald are nicely stacked on
the shelf and you want to

pick out any issue containing
the “Better Theatres” section

look for the book with the two
stars on the “backbone-”
These stars are your guide to
the issue which contains a
fund of information on vir-

tually every phase of success-
ful theatre operation.

If you are In need of some
particular item of equipment
turn to the “Exhibitors Infor-
mation and Catalog Bureau”
page in the “Better Theatres”
department, fill out the coupon
and send it in. This bureau
will obtain for you quickly in-

formation on any accessories
or equipment in which you are
interested.

Theatre Observes
Eighth Anniversary

The Circle theatre in Indianapolis has
just begun its eighth year. The theatre
is one of the largest exclusive motion pic-
ture theatres in the Middle West. Dur-
ing its career it has created and developed
its own symphony orchestra. Robert
Lieber, vice-president of the Circle Thea-
tre Company, also is president and active
head of the First National Pictures.
The management of the company be-

lieves in music with motion pictures.
Herman Lieber, a director of the Circle,
stated on the eighth anniversary, “music
is everything. To a certain extent, it

supplies the dialogue and portrays the
humor and atmosphere. If any doubt
exists, view a picture without music and
then with. The larger owners have
realized this, witness the fact that their

music cost is only exceeded by the price
of the feature picture. Motion picture
theatres have made it possible for dozens
of cities to have good orchestras under
the direction of capable conductors. No
legitimate theatre has a better array of

talent than the Circle. At least two of

our conductors, after leaving, have de-
voted their entire time to synchroniza-
tion of super-pictures. The Circle has
spent more than half a million dollars on
its orchestra and music.”

Acquire Theatre at

Logansport, Indiana
The Hornbeck amusement company,

former owners of the Strand and Lyric
theatres in Monticello, Ind., have pur-
chased the Grand theatre in Logansport.
With the acquisition of this show
house, the Hornbeck company now
owns and operates three theatres in

Logansport; the Luna, Colonial and the

Grand. The last named movie house was
purchased from Elkins and Shafer who
have operated the theatre for the past

two years. Prior to that time it was
owned by Mr. McDermott. The Grand
is one of the oldest theatres in Logans-
port.
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Finish Installing
New Equipment at

Eastman Playhouse
Simultaneously with the observance of

its second anniversary the Eastman the-

atre at Rochester has completed the in-

stallation of a number of equipment fea-

tures that will add materially to the effi-

ciency and cornfort of the noted house.
The Eastman was two years old on Sep-
tember 1. Nearly 4,000,000 persons have
attended the performances of pictures
and concerts given within its walls since

the opening.
During the Fall, Winter and Spring

six days of each week are given over to

the pictures and. the seventh day is de-
voted to concert. This year the concert
day has been changed from Wednesday to

Thursday at the request of the churches.

many of which hold their services
Wednesday evenings. The concert pro-
gram for the coming year will include
three series of five concerts each, as well
as an occasional extra offering. There
will be another series of afternoon sym-
phony concerts by the Rochester Phil-
harmonic Orchestra with Eugene Goos-
sens and Albert Coates again sharing
honors with the baton.
A new feature will be the presentation

of three operas in English by the oper-
atic department of the Eastman School of

Music, which it is hoped to develop into
an American grandopera company. Two
of these operatic performances will be
given as matinees and one in the evening.
The operatic department will continue to

present scenes and excerpts from grand
and light operas as part of the regular
programs of the theatre.

The outstanding musical event of the
past season was the visit of the Metro-

politan Opera Company of New York.
The new five-story ballet and scenic

studio, an additional gift of Mr. East-
man, bas been completed and is now in

use. Here the large ballet classes re-

ceive their training and here the sets will

be built for future stage offerings. A
costume department is part of the build-
ing’s equipment.
The new movable stage will be in oper-

ation for the first time, marking the com-
pletion of an ingenious engineering feat.

The orchestra will be raised to concert
level for the playing of the overture and
then dropped for the picture accompani-
ment. A new screen, three feet wider
than the old one, also will be in place.

A new refrigerating system for the cool-

ing of the air supplied the theatre audi-

torium is also now in operation, which
insures a temperature of not more than
66 degrees, no matter how hot it may be
outside.

Astonishing achievements in motion picture exhibition

were only ideas a short while ago. IDEAS spurred manu-
facturing genius to undreamed of accomplishments in the per-

fection of theatres. Successful management IDEAS abound
in the manufacturers’ advertisements. Read them.

Advertised in The

BETTER THEATRES SECTION
(If you desire something not listed here, Exhibitors Information and Catalog

Bureau on the following, page will get it for you.)

AIR CONDITIONING EQUIP.
Atmospheric Conditioning Corp.,
Lafayette Bldg., Philadelphia.

AUTOMATIC CURTAIN
CONTROL

E. J. Vallen Electrical Co.,
Akron, Ohio.

Automatic Devices Co.,

17 N. 7th St., Allentown, Pa.

AUTOMATIC FILM INDICA-
TOR AND WARMER

Cinema Specialty Co.
Gary, Indiana

CARBONS
National Carbon Co.,

Long Island City, N. Y.

CHAIR COVERS
Nu-Tex Fabrics Co.,

526 Broadway, Cincinnati, O.

CHANGE-OVERS
Essannay Elec. Mnfg. Co.,

5434 W. Monroe, Chicago.

ELECTRIC FLASHERS,
COLOR HOODS
Reynolds Electric Co.,

2651 W. Congress St., Chicago.

EQUIPMENT DEALERS
Amusement Supply Co.,

2105 John R. St., Detroit

Hollis, Smith, Morton Co.,
1024 Forbes St., Pittsburg.

FINANCIAL INSTITUTIONS
Hamilton National Bank
130 W. 42nd St., N. Y. C.

HEATING & VENTILATING
Supreme Heater & Ventilating
Co., 1552 Olive St., St. Louis, Mo.

INCANDESCENT PROJEC-
TION

General Electric Co.,
Schenectady, N. Y.

LENSES
Jones & Hewett,
2-4 Gordon St., Boston.

Kollmorgen Optical Corp.,
35 Steuben St., Brooklsm, N. Y.

Bausch & Lomb,
Rochester, N. Y.

MAZDA EQUIPMENT
Capital Merchandise Co.,

538 S. Dearborn St., Chicago.

MAZDA LAMPS
National Lamp Works,
Nela Park, Cleveland, O.

MARQUEES CANOPIES
Edwards Mfg. Co.,

Cincinnati, O.

ProBert Sheet Metal Co.,

19 W. 8th St., Covington, Ky.

MOTION PICTURE CABLE
Rockbestos Products Corp.,
New Haven, Conn.

MUSIC STANDS
Gallagher Orchestra Equip. Co.,

3235 Southport Ave., Chicago.

OFFICE EQUIPMENT
Lexington Desk Co.,

157 East 44th St., N. Y. City.

ORGANS
Rudolph Wurlitzer Co.,
Cincinnati, O.

Marr & Colton,
Warsaw, N. Y.

Hillgreen, Lane & Co.,
Alliance, O.

PROJECTORS
Nicholas Power Co.,

90 Gold St., New York City.

Superior Projector, Inc.,

Coxsackie, N. Y.

PROGRAM COVERS
The Hennegan Co.,
Cincinnati, O.

REELS
Geometric Stamping Co.,
221 E. 131st St., Cleveland, O.

REFLECTING ARC LAMPS
American Reflecting Arc Corp.,
24 Milk St., Boston, Mass.

Warren Products Co.,

265 Canal St., New York City.

SANITARY FIXTURES
Crane Company,
836 S. Michigan, Chicago.

SCREENS
C. S. Wertsner & Son,
211 N. 13th St., Philadelphia.

National Screen Co.,

Film Bldg., Cleveland.

Raven Screen Corp.,
345 W. 39th St., New Yoi k.

SEATS
He}rwood-Wakefield
209 Washington St., Boston

SHUTTERS
Double-Disc Shutter Co.,
2100 Payne Ave., Cleveland.

STAGE LIGHTING EQUIP-
MENT

Brenkert Light Projector Co.,
Detroit, Mich.

STAGE SCENERY
Novelty Scenic Studios ,

220 West 46th St,,

New York City.

TICKETS
National Ticket Co.,

Shamokin, Pa.

Globe Ticket Co.,
122 N. 12th St., Philadelphia.

Arcus Ticket Co.,

348 N. Ashland Ave., Chicago.

TRANSVERTERS
Hertner Electric Co.,
Cleveland, O.
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Exhibitors Information and
Catalog Bureau

Many of the products listed below are advertised by reliable companies in this issue of “Better Theatres.” See “Adver-
tisers Index” before filling in coupon for information.

1

2

3
4

5

6

7

8

9

10
11
12
13
14
15
16

17
18
19
20
21
22
23
24
25
26
27

28
29
30
31
32
33
34
35
36
37
38
39
40
41
42
43
44
45
46

47
48
49
60

51
52
53
54
66
56
67

58

59
60

61
62

63
64

Accounting systems
Accoustical installations

Adding, calculating machines
Addressing machines
Advertising novelties, materials
Air conditioning equipment
Air dome tents
Aisle Lights
Alarm signals, systems
Architectural service
Arc regulators
Artificial plants, flowers
Art titles

Automatic curtain control
Automatic projection cut-outs

Automatic sprinklers
B

Bell-buzzer signal systems
Blocks—pulleys—stage rigging

Booking agencies for musicians
Booking agencies (state kind)
Books on the M. P. Industry
Booths, projection
Booths, ticket

Box—loge chairs
Brass grills

Brass rails

Brokers—Theatre promotion
C

Calcium lights

Cabinets, reel

Cameras
Canopies for fronts
Carbons
Carbon sharpeners
Carbon wrenches
Carpets
Carpet lining
Carpet covering
Cement, film

Chandeliers
Change makers
Chairs, theatre
Condensers
Converters
Coloring, lamp
Cooling equipment
Coverings—carpet—rail—furni-

ture
Cups, sanitary drinking
Curtains, stage
Curtains—boxes—lobbies, etc.

Curtain operating machines
D

Decorations, (state kind)
Dimmers
Disinfectants—perfumed
Doors, fireproof
Draperies
Drinking fountains
Duplicating machines

E
Electric circuit testing instru-
ments

Electric fans
Electric power generating

plants
Electric signs
Electric signal and control sys-

tems
Emergency lighting plants
Exit light signs

65 Film cleaning service
66 Film splicing machine
67 Film tools, (state kind)
68 Film waxing machine
69 Fire alarms
70 Fire escapes
71 Fire extinguishers
72 Fire hose
73 Fire hose reels, carts
74 Fire proof curtains
75 Fire proof doors
76 Fire proofing materials
77 Fixtures, lighting

78 Flashlights
79 Flashers
80 Flowers, artificial

81 Floorlights
82 Floor covering
83 Footlights
84 Fountains, decorative
85 Frames—poster, lobby display
86 Furnaces—oil burning
87 Fronts, metal theatre
88 Furnaces—coal burning
89 Fuses
90 Furniture

G
91 Generators
92 Gummed labels
93 Gypsum products

H
94 Heating system—coal
95 Heating system—oil

I

96 Ink, pencils for slides
97 Insurance—Rain
98 Insurance—Fire
99 Interior illuminated signs

100 Interior decorating service

J
101 Janitors supplies

L
102 Lamps—decorative
103 Lamp dip coloring
104 Lamps—general lighting
105 Lamp shades
106 Lavatory equipment—furnish-

ings
107 Lavatory fixtures
1 08 Lenses
109 Lights—exit
110 Lighting fixtures
111 Lighting installations
112 Lighting systems—complete
113 Linoleum
1 1 4 Liquid soap
115 Liquid soap containers
116 Lobby display frames
117 Lobby gazing balls

118 Lobby furniture
119 Lobby decorations
120 Luminous numbers
121 Luminous signs—interior—ex-

terior

M

129 Metal numbers, letters
130 Metal polish
131 Mirrors—shades
132 Motor generators
133 Music publishers
134 Music stands
135 Musical instruments (state

kind)
N

136 Napkins
137 Novelties—advertising
138 Nursery furnishings and

equipment
O

140 Orchestral pieces
141 Orchestra pit fittings, furnish-

ings
142 Organs
143 Organ lights

144 Ornamental fountains
145 Ornamental metal work
146 Ornamental metal theatre

fronts
P

147 Paint, screen
148 Paper drinking cups
149 Paper towels
150 Perfumers
151 Pianos
152 Picture sets

153 Player pianos
154 Plastic fixtures and decorations
155 Plumbing fixtures
156 Positive film

157 Posters
158 Poster frames
159 Poster lights

160 Poster paste
161 Portable projectors
162 Pottery—decorative
163 Power generating plants
164 Printing, theatre
165 Programs
166 Program covers
167 Program signs—illuminated
168 Projection lamps
169 Projection machines
170 Projection machine parts
171 Projection room equipment

R
172 Radiators
173 Radiator covers
174 Rails, brass
1 75 Rain insurance
176 Rectifiers
177 Re-construction service
178 Re-decorating service

1 79 Reflectors (state kind)
180 Re-furnishing service
181 Reels
182 Reel end signals
183 Reel packing-carrying cases

184 Re-seating service
185 Re-winding, film

186 Rest room, equipment and fur-

192 Screen paint
193 Seat covers
194 Seat indicators
195 Seats—theatres
196 Signs (state kind)
197 Signals, reel end
198 Sign flashers
199 Sign-cloth
200 Sign lettering service
201 Side walk machines—com pop-

pers
202 Slides
203 Slide ink, pencils
204 Slide lanterns
205 Slide making outfits

206 Slide mats
207 Shutters, metal fire

208 Soap containers—liquid
209 Speed indicators
210 Spotlights
211 Stage drops—valances, etc.

212 Stage lighting equipment
213 Stage lighting systems
214 Stage rigging—blocks, pulleys
215 Stage scenery
216 Stair treads
217 Statuary
218 Steel lockers
219 Stereopticons
220 Switchboards

221 Tally counters
222 Tapestries
223 Telephones, inter-communicat-

ing
224 Temperature regulation system
225 Terra Cotta
226 Theatre accounting systems
227 Theatre dimmers
228 Theatre seats
229 Tickets
230 Ticket booths
231 Ticket choppers
232 Ticket holders
233 Ticket racks
234 Ticket selling machines
235 Tile
236 Title stands
237 Towels—paper
238 Towels—cloth

239 Trailers
240 Transformers
241 Tripods
242 Turnstiles—registering

243 Typewriters
U

244 Uniforms
V

245 Valances
246 Vases, stone
247 Vacuum cleaners
248 Ventilating fans
249 Ventilating, cooling system
250 Ventilating systems—complete
251—Vending machines—soap-^ow-

123 Machines, pop corn 187 Roofing materials 252 Vitrolite

124 Marble s W
125 Marquise 188 Safes, film 253 Wall burlap

126 Mats and runners 189 Scenery, stage 254 Wall leather

127 Mazda projection adapters 190 Scenic artists service 255 \\%ter coolers

128 Metal lath 191 Screens 256 Wheels, color

EXHIBITORS HERALD
407 S. Dearborn St., Chicago, 111.

Gentlemen: I should like to receive reliable Information on the items

listed herewith:
{Refer to Items by Number)

Remarks.
I

Name Theatre City
|

State Seating Capacity I

USE THIS COUPON %

Detailed information con-

cerning any product listed

above will be sent to any ex-

hibitor. Fill in the coupon
to the left and mail to Ex-

hibitors Herald, 407 S. Dear-

born St., Chicago. This

service is free to Herald
readers.



WurlUzei;
WORLDS LARGEST MUSIC HOUSE OUER 200 YEARS IN MUSIC STORES FROM COAST TO COAST

What
will Balaban & Katz
do?

What will Balaban & Katz do about music in tbeir new
‘‘Uptown” Theatre?

They all wanted to know.

The new theatre at Lawrence and Broadway, Northside,

Chicago, is to he one of the finest of the Balaban & Katz play-

houses— another Chicago and Tivoli— which will seat 6,500,

and is designed to be the most beautiful theatre in America.

For such a theatre only the finest of organs, of course.

Balaban & Katz have won their position of leadership

through keen business judgment and foresight. Their selec-

tion of the organ for their newest amusement palace was con-

fidently looked to as the right answer to the question: “What
is the right organ to buy?”

Balaban & Katz chose a Wurlitzer Unit Organ.

This will make their fourth Great Wurlitzer.

The first was bought for the Tivoli Theatre. The record

of the Tivoli Wurlitzer sold them their Chicago Wurlitzer.

Results from the Tivoli and Chicago Wurlitzers sold the

Riviera Wurlitzer.

The individual and combined showing of the three Wur-
litzer Organs caused Balaban & Katz to choose their fourth

mighty Wurlitzer for the new uptown theatre.

There^s a Wurlitzer branch house near you. For recom-
mendations on your music problem, visit or write the nearest

one.

WUl^LIiZER

yyui<jLJULzei<

WORLDS

LARGEST

MUSIC

HOUSE

OVER

200

YEARS

IN

MUSIC

STORES

FROM

COAST

TO

COAST



a

Mack Sennett
presents

Ben Turpin
in

“ROMEO AND JULIET”
A Two Reel Comedy

1st Release, 3rd Series, Ben Turpin

A cross-eyed hero in love; a heart-sick swain singing

his swan song to his lady love, while the chandeliers

shake
;
a dizzy vamp catching his heart on the re-bound

and making him lie down and roll over.

The gent with the inverted eyes sure knocks ’em cold

in this one. Turpin is Turpin, and there are no come-
dies like the Turpin comedies.

If you look you’ll book.

Pafh^come^
TRADE MARK



Mays Winning l^ight to ^top film otock rrauas
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III

LITTLE
ROBINSON CRUSOE

Variety says: “At the Capitol The-
atre Sunday it was eaten up by an
audience sweltering with the heat.

Genuine and clean entertainment.”

Morning Telegraph says: “Thrills

and amuses. Its appeal cannot be
measured in mere words. ‘Little

WILLARD MACK

Produced

under the personal

supervision of

JACKCOOGAN.Sr.

Louella Parsons in N. Y. American:
“Make it a point to take the chil-

dren to see Jackie Coogan in ‘Little

Robinson Crusoe’.”

Evening Sun: “The present reviewer

will go with whoops of joy to any-

thing in which he appears.’*
Picture

wvijWl/VvVVvVvVhvvl/XkVV.;

Entered as second-class matter, August zo, igiy, at the Post Office at Chicago, III., under the act of March 3, iSyg.

Published weekly at 407 South Dearborn St., Chicago. Subscription $3.00 a year.



“Most of the I'otroiis object tvlicii

coiiu'dics ore not slum’ll
”—

•

Jos. Ilopj’, Illinois Thcaire,

Rod; Island, III.

For Variety and

You Can^t Beat U
Unparalleled line-up of popula.

You’re barking up the right tree when you book

PAL, the DOG
Red letter week in the history of the Century

Company — and a red letter week in the his-

tory of every theatre that pla,ys

in his truly unusual series of surprising comics.

“He’s almost human” is the unanimous opinion

of picture patrons between laughs. His latest

is better than ever. Be sure to show

“Mind the Baby”
WANDA

Released September lo

Another of that famous series of WILEY
BUDDY

MESSINGER
comedies. The irresistible spirit of a real Amer-
ican boy in moments of irrepressible mirth

!

Buddy’s latest is a knockout entitled

in the first of that big new series you’ve heard

so much about. Be prepared for gales of

laughter and riots of applause when you in-

augurate this new series featuring the greatest

comedy find in years! The first of the series

“LOW BRIDGE” “TheTrouble Fixer”
Released September ^7 Released September 24

CENTURY
COMEDIES

Released one a week—52 a year. ** Consistently Good'

(£>£)
“Patrons zvant comedies ’

—

Maurice F. Barr, Saenger Ainnse-

ment Co., San Antonio, Texas

1



Consistent Quality

liversal Comedies!
medy subjects for September

Think of the big Fall business that’s running

wild all around you—and get it for your the-

atre with sure-fire comedies. You’ve never

seen the equal of

NEELY EDWARDS
BERT ROACH

and

ALICE HOWELLS
for real results when it comes to getting real

business. They’ll steal any show in their new
laughter special,

“The Game Hunter”
Released Set'tcmber i/lli

One reel each—Fifteen a year

Are you on board the laugh and profit special

that

44The GUMPS
featuring

Joe Murphy and Fay Tincher
are engineering for exhibitors everywhere?
Fred A. Miller of the California Theatre, Los
Angeles, Cal., declares that a Gump Comedy
“more than delighted audiences and that the
picture had strong drawing power!”

Other exhibitors say the same. “They ask
every day when we will have another!” J. P.
Jones, Yale Theatre, Grosbeck, Texas. “I had
a packed house.” Sam dayman, Bartlesville,
Okla.

These original comedies are adapted from the
famous newspaper cartoons by Sidney Smith
read by millions of fans daily. Now is the time
to get the money!

Shouldprove a welcome box office attrac-
tion! Highly amusing! Should go over big!'*

says the Moving Picture World of Universal’s big new comedy idea

HYSTERICAL HISTORY
COMEDIES

You can’t go wrong here! Book this series and show your patrons
these two new hysterical successes

!

“WILLIAM TELL” “BENJAMIN FRANKLIN”
“Highly amusing and enter- “Should be productive of
taining,” says M. P. Neves. many laughs !” says M . P.

News.

Series of 26—i reel each. Released every other week.

Giving Comedies

Their Due

^^TTISdue to its

comedians
that the motion
picture art first

obtained critical

recognition.”

—Can. M. P.
Digest

i'*/



show palaces, the

Modern and Beacon

Theatres, Boston, Mass.

Jake Lourie
and his two

picture palaces.
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JACKIE
COOGAN

A National Institution

UTTLE
ROBINSON
Crusoe^^

Fame! Sometimes it’s built of rock and
mortar. Sometimes it’swovenofhuman
substance, tears, laughter, sunshine,
shadows. Jackie Coogan has become
enshrined in the hearts of all audiences.

He is as truly a National Institution as

The Mint, The Statue of Liberty, The
WoolworthTower. Jackie’s newest pic-

ture is one of the greatest works of en-

tertainment ever offered to exhibitors.

By Willard Mack

Produced

Under the personal

supervision of

JACK
COOGAN, SR.
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THE FAMOUS FORTY PARAMOUNT PICTURES

Exactly As Promised

F
our months ago Famous Players promised exhibitors a group of pictures

known as the Famous Forty, an avalanche of super-hits, which would send

box-office figures sky-high and bury former records in the dust. Inasmuch as 13

of these productions have been shown in pre-releases, it is possible at this time to

analyze some of the results obtained.

1.

Gloria Swanson in Manhandled **

An Allan Dwan Production

A compendium of reviews from all over the country set this down as the greatest picture

of Gloria Swanson’s career, and another knockout for Allan Dwan. Out of 75 reviews read by
this department only one was adverse and that one was Pete Harrison. Telegrams have
flooded in from everywhere, recounting broken box-office records with “Manhandled.” It is

generally admitted by the entire trade to be one of the biggest money-makers ever offered.

It is one of the Famous 40.

2.

Zane Grey*s Wanderer of the Wasteland**

All reviews mark it as a marvelous picture, even without the sensational color feature. It

has run to extra time in practically every city where it has been shown, and has been one of

the early sensational box-office successes of the season. It is one of the Famous 40.

3.

^‘Changing Husbands**

“Your patrons will howl with joy,” says the Majestic Theatre, Las Vegas, Nev. “Delight-
ful from start to finish,” says the Temple Theatre, Bellaire, O. “A hundred laughs and 19

gasps,” Los Angeles Times. “I laughed my fool head off,” Kansas City Post. “Laughter prac-

tically continuous,” N. Y. Evening Bulletin. “This is splendid value,” Wid’s Weekly. It is one
of the Famous 40.

4.

Rudolph Valentino in
^
‘Monsieur Beaucaire*

*

It is impossible to recount in this short space the marvelous reviews accorded this picture,

or to attempt to give an account of the tremendous business it has done in the few places it has
played. Interested exhibitors should write Joe Plunkett of the New York Strand, or Sam Katz
of the Roosevelt Theatre, for an unprejudiced opinion of the box-office value of this knockout.
It is one of the Famous 40.

( Cojitiiiucd oil Next Page)

PRODUCED BY

FAMOUS PLAYERS-IASKYCORPORATION
ADOLPH ZUKOR. President

•NEW YORK CITY’
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THE FAMOUS FORTY PARAMOUNT PICTURES

(Coiiti)uicd from Previous Page)

5

.

** Unguarded Women^*

“A picture of unusual power and appeal,” Washington Star. “Certain to entertain. There
is every reason to believe a picture like this will make them talk about it,” Variety. “One of

the most entertaining of the present season,” Detroit Free Press. “Far from the usual run and
hands the jjatrons something new,” Trade Review. It is one of the Famous 40.

6,

The Enemy Sex
* *

“One of the best Cruze pictures,” S;in Francisco Chronicle. “Likely adventure. 1 enjoyed
it immensely,” Ashton Stevens, Chicago Herald Examiner. “Paramount sure starts out on the

right foot when it brings forth a ])roduction of this calibre for the new season,” Motion Pic-

ture News. “Far above the average, one of the best pictures we have seen in weeks,” New York
Times. Scores of other reviews are of the same tenor, and the lousiness done on “The Enemy
Sex” so far proves that another great box-office success is in this picture. It is one of the
Famous 40.

7

.

Pola Negri in ^‘Lily of the Dust**

Rated as the Ijest picture Miss Negri has made in America by critics and public alike. Did
tremendous business at the California Theatre, San Francisco, and the Metropolitan Theatre,
Los Angeles. "This is what I call acting. This is far and away the best work Miss Negri has
done in America,” Chicago Post. ‘Negri never so fine.” Chicago Journal. “By far the best thing
she has done,” Los Angeles News. “Lily of the Dust” has had few pre-releases, but indica-

tions point to another '-emarkable success. It is one of the Famous 40.

8.

^

‘ The Side Show of Life*
*

“A ])icture that is both adult and romantic, thrilling' and intelligent,” Ashton Stevens, Chi-
cago Herald Examiner. "Wry sincere, very interesting and very enjoyable,” Los Angeles News.
"\Ve can recommend it heartily as one of the best features we have seen for some time,” N. Y.
Tribune. “It must be a keen source of satisfaction for everyone who had a hand in the produc-
tion,” N. Y. Post. “Can recommend it even to our best friends,” N. Y. World. “The .Side

Show of Life” is a jwoduction that will lend dignity and prestige to any theatre that plays it.

It is one of the very highest*. class pictures ever made and has e.xceptional drawing power l:)e-

sides. It is one of the Famous 40.

9.

‘^The Covered Wagon**

d'he space is entirely inadequate to give any indication of the stupendous results of “The
Covered W'agon” in motion picture theatres. Certainly these results have disproved completely
the theory of the value of road show, provided that in the first place you have a picture that
is really a road show picture. Without any question, “The Covered Wagon” has proven the
most i)rosperous picture exhibitors have ever had in their history and that fact is readily ad-
mitted by e^'eryone who has ])layed it. It is one of the Famous 40.

{Continued on Next Page)

PRODUCED BY

FAMOUS PLAYERS-LASKYCORPORATION h
^ ADOLPH ZUKOR. Pp.sid.nt

'NEW YORK CITY’
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THE FAMOUS FORTY PARAMOUNT PICTURES

(Continued front Previous Page)
10.

** The Man Who Fights Alone*

^

The return of William Farnum in one picture brought forth the best type of reviews. “We
for one are doggone glad to see him back,” N. Y. Evening World. “Unusually well directed,

and acted, good casting,” N. Y. Herald Tribune. “A new Lois Wilson, a beautiful Lois. She’ll

be mentioned with the beauties from now on,” N. Y. News. “The Man Who Fights Alone,”
is more typically a small town picture than the others in this group, but is one which will

undoubtedly make satisfactory profits for every exhibitor who plays it. It is one of the
Famous 40.

11.

Cecil B. DeMille*s ^^Feet of Clay**

This production has not had a public showing as yet, but some indication of its value may
be gathered from the telegram of one who saw it in rough form in Los Angeles. 'Phis complete
telegram appears in Film Daily, Friday, August 22. It is one of the Famous 40.

12. **Empty Hands**
The sensational newspaper story about this picture which got sjtace in practically every

daily in the country is reaping cash for “Empty Hands” -in its pre-release runs. A corking good
love-adventure tale perfectly acted by Jack Holt and Norma Shearer and perfectly ])roduced by
Victor Fleming, who made “The Call of the Canyon.” “Thrills, comedy and a good love story,”

says the New York Evening Post. “Anyway you look at it. ‘Enp^ty Hands’ has something of

interest to offer. Deft touches of comedy,” T.os Angeles Times. It is one of the Famous 40.

13. ^^Open All Night**

Pre-release at the Metro])olitan Theatre, Los Angeles, topjjed all other shows in town in

receipts, and got these reviews: “Far and awa}' different from the ordinary line of entertain-
ment. Verges on the brilliant,” Los Angeles Times. “For an entertaining exjtosition of the
old theory that women like ‘cave man stuff’, see ‘0])en All Night.’ A bright, attractive and
interesting picture, extremely novel at times and well done throughout.” Los Angeles Ex])ress.
Chicago reports are equally enthusiastic. It is one of the Famous 40.

14.

Merton of the Movies**

This famous book and strikingly successful stage ])lay have already established this as one
of the greatest screen comedy-romances ever produced. “James Cruze has triumphed again.
Put it on and see how many people your theatre will really hold. Exceeds in entertaining qual-
ities either the book or the i)lay.” Motion Picture News. It is one of the Famous 40.

In conclusion, it may honestly be said th at there will be no let-dcwn in this cunazing
record of box-office successes. Private pre- views of Gloria Swanson in Allan Dwan’s “Her
Love Story,” of William de Mille’s “The Fast Set,” of James Cruze’s “The City That Never
Sleeps,” of Thomas Meighan in James Oliver Curwocd’s “The Alaskan,” of Bebe Daniels and
Richard Dix in “Sinners in Heaven” have been held and it may safely be predicted that they
are all cf them great or greater than those already shown to the public.

It seems entirely in accord with truth to state again that The Famous Forty will con-
stitute a group of pictures that individually an d collectively cannot even be approached in
merit and money-making possibilities by any ether pictures in the field today.

Fortunate the exhibitor who has booked

Q*aramountQ>iduKS
PRODUCED BY

FAMOUS PLAYERS-LASKYCORPORATION



REDUCTION
RENTAL PRICES

OUR DELUXE TRAILERS, on Super—
Special productions, have met luith such pop-

ul4r fauor and increased volume of business that uie

are noiu enabled io substantially reduce the rental price en-

abling every exhibitor, large and small, h) take advantage of this

SURE FIRE BUSINESS BUILDER^

Effectiue IMMEDIATELY, the net lenial pri<xs willbe asfollows

TO SUBSCRIBERS <1 TO NON SUBSCRIBERS
of our regular Monthly Seruice m of our regular Monthly Seruice

N0W^595 ^
Invoiced Io non-eubsccibere @ 12.50 ivilh refund cf 5.5? upon return, luithin 3 uieeks of shipping date

DE LUXE TRAILERS NOW AVAILABLE ON
Monsieur Bea.ucaire'' ^ 'America/ ^ Cohered

^ '"'Siancil ToWer"''' '^'Ybla.ndaL^''

Man Who Came Back/ x '^'DorothyVernon o/’Haddon

WRITE FOR COMPLETE LIST

REDUCTION IN INDIVIDUAL
SERVICE TRAILER RENTAL PRICES
EjfectlOe Immediately, the net rental cost ^
o] all serOice trailers on features that / x-i ‘ ezr)
are four months old mill be reduced ^ ^1.2^:

Invoiced at i250 luHh refund of ilQ9 upon return of
trailer Luithin tujo-Lueeks from shipping date

NATIONAL SCREEN SERVICE INC.
NEW YORK
126 W. 46 tt} Street

C H ICAOO
845 S. 'VabashAoe.

C.i 0

4



WILLIAM FOX

From the play by Elmer L Rice

that thrilled theatre-goers

throughout America.

Based on the book by

Flayden Talbot

A mystery melodrama that will

prove even greater on the screen

than on the stage.

A J. GORDON EDWARDS
PRODUCTION

TcmTrUfc
TLeLASTof
the DUANES
TOM MIX and TONY, the wonder horse, an unbeat-

able combination, in a ZANE GREY novel of the

wide open spaces.

A LYNN REYNOLDS PRODUCTION

FOX FILM CORPORATION

PRESENTS TWO SPECIALS
FOR IMMEDIATE PLAY-DATES

ITISTHE
LAW

INDEPENDENT
f^STRENCraji Watch for the O’Brien Smile



LINCOLN J. CARTER’S
1925 HIGH-SPEED MELODRAMA

A J. G. BLYSTONE
PRODUCTION

INDIVIDUAL
ATTRACTIONS

For immediate release

THE MAN WHO CAME BACK
DANTE’S INFERNO

SPECIAL
PRODUCTIONS

Now Booking

TOM MIX in

THE LAST OF THE DUANES

IT IS THE LAW
THE CYCLONE RIDER

TOM MIX in

OH, YOU TONY!

THE PAINTED LADY
HEARTS OF OAK
WARRENS OF VIRGINIA

DAUGHTERS OF THE NIGHT

FOX FILM CORPORATION
The O’Brien Smile Spells Success

WILLIAM FOX
Presen

mt
moMi
RIDER
You thought the limit had been reached in

screen thrills when you played “THE FAST
MAIL” and “THE ELEVENTH HOUR”—
but “THE CYCLONE RIDER” beats them
both ten to one.



WILLIAM FOX
presents

Special attrac-
tions that will

make new box-

office records.

INDIVIDUAL
ATTRACTIONS

season 1924-25

The Man Who
Came Back

Dante’s Inferno

Hunting Wild
Animals in
Hollywood

The Dancers

FOX FI

ACCLAIMED BY NEW YORK CRITICS:

Jules Eckert Goodman’s Stage Play

theMAN who
CAME BAOC

cAN EMMETT FLYNN TRODUCTION

“A corking good screen melodrama ’.’-N.y. WORLD
“Higher praise is not likely soon to appear in

this column."—NEW YORK SUN
“Take my tip and do not miss it."

—NEW YORK AMERICAN
“Most effective, most entertaining and most
convincing."— YORK MIRROR

DANTE’SINFERNO
It answers the question—is modern youth headed
toward Paradise or Perdition?

cA HENRY OTTO PRODUCTION

SPECIAL
xATTRACTIONS

for immediate
play dates

Tom Mix in

The Last of the
Duanes

It Is The Law

The Cyclone
Rider

Tom Mix in

Oh, You Tony!

The Painted
Lady

Hearts of Oak

The Warrens
of Virginia

Daughters of
the Night

2 INDEPENDENCE
fc-
strength.

CORPORATION
OBRIEN SMILE
Z5 a BUSINESS

BUILDER



WILLIAM FOX
PRESENTS

Special attrac-

tions that will

make new box-

office records.

THE
N T E D

LADY
With Qeorge O'Brien and Dorothy Mackaill

She played the game of life and won. It’s a cy-

clonic drama, brimful of thrills and human appeal.

From Larry Evans, Saturday Evening Post Story.

A Chester Bennett Production

TONY
\\ ith 7 ONY, the wonder horse.

MIX as a Western graduate of

a school of etiquette in a thrill-

ing comedy melodrama

A J. Q. Blystone
Production

^5TB£N^

FOX FILM COEPOEATION
Oidtchjo
O’BRIEN

tor

O’BRIEN'S
MILLION DOLLAR

SMILE

^om
OH. YOU



‘^Captain Blood” Page One

What VITAGRAPH Has Done

for Exhibitors In Exploiting

APTAIN BLOOD
By RAFAEL SABATINI

The Greatest Love Story Ever Told

^ITAGRAPH placed this novel in serial form i

* newspapers whose circulation totals

Twenty Million Readers

Among them are

:

in

CHICAGO DAILY NEWS PHILADELPHIA LEDGER

DETROIT TIMES NEW ORLEAN’S TIMES PICAYUNE

BROOKLYN TIMES LOUISVILLE COURIER JOURNAL

BUFFALO ENQUIRER OMAHA BEE

CLEVELAND PLAIN DEALER

Hundreds of newspapers throughout the United States

and Canada are twenty-four sheeting their cities with

posters of

CAPTAIN BLOOD See Page Four



g J. WARREN KERRIGAN as Pe

Charlotte Merriam as Mary Trafl

Pretty Arabella Bi:

Uncle to Bu



[TH, President

for Twenty-Seven Years)

HOP Prompts
Y Peter Blood, Slave

lean Paige as Arabella Bishop

as Col. Bishop

CONDEMNED REBELS
LAND AT BARBADOES

Hero of Voyage, Put to Work as Physician,

Saves Lives on Board Ship

By Rafael Sabatini

Bridgetown, Carlisle Bay, Barbadoes, December 15, 1685.— Peter Blood,

Jeremy Pitt and about two score of rebels-convict arrived on the Jamaica

Merchant today. From close confinement under hatches, ill nourishment and

foul water, a sickness broke out amongst them on the voyage and eleven died.

The mortality might have been higher than it was hut for Peter Blood, who

cliecked the spread of the disease.

Upon their arrival to inspect them, drawn up there on the mole, came

Governor Steed and after him rolled a tall, corpulent man. Colonel Bishop,

with malevolence plainly written on his enormous, yellowish countenance.

.•\t his side and contrasting oddly with his grossness, moving with an easy,

stripling grace, came a slight young lady in a modish riding gown. The broad

brim of a grey hat with scarlet sweep of ostrich plume shaded an oval face

upon which the climate of the Tropic of Cancer had made no impression, so

delicately fair was its complexion.

Peter Blood caught himself staring in a sort of amazement at that piquant

face, which seemed here so out of place, and finding his stare returned shifted

uncomfortably. She spoke to her companion, the Colonel. He would have

jiassed on hut Arabella Bishop tapped his arm with her whip.

“This one?’’ Contempt rang in the voice. “Bah! .A. bag of bones.’’ He

turned away. Governor Steed laughed, “Trust your niece,’’ he cried, “her sex

knows a man when it sees one.’’

“I’ll give you ten pounds for him,’’ said the Colonel, and the bargain

was struck.

A DAVID SMITH

PRODUCTION
I

REG. U S, PAT. OFF,



“Captain Blood’^ Page Four

T
he wide territory covered by newspapers using ‘‘Captain Blood’^

by Rafael Sabatini, and the far-reaching circulation which is build-

ing a ready-made AUDIENCE OF MILLIONS is shown by a partial

list of the papers classified according to VITAGRAPH^S key city

exchanges. Wire or write your nearest branch.

FOR BOOKING RESERVATION
AHjBANY

Amsterdam, N. Y., Recorder
Beacon, N. Y., Journal
Troy, N. Y., Observer

ATLANTA
Albany, Ala., Decatur Daily
Americus, Ga„ Times Recorder
Augusta, Ga., Chronicle
Ttothan, Ala., Eagle
Greenville, Tenn., Democrat-

Sui
Jackson, Tenn., Sun
Johnston City, Tenn., Chronicle

Staff
I^akeland, Fla., Star Telegram
Morristown, Tenn., Gazette &
Mail

Orangeburg, S. C., Times &
Democrat

•Sheffield, Ala., Tri-Cities Daily
'I'roy, Ala., Messenger
West Palm Beach, Fla.. Post

BOSTON
-Attleboro, Mass., Sun
Leominster, Mass.. Enterprise
Lewiston, Maine, Journal
New Bedford, Mass., Standard
North Adams, Mass., Herald

Bl'KF VI,0
Buffalo, N. Y., Enquirer
Dunkirk, N. Y., Observer
North Tonawanda, N. Y., News

' MICAGO
Aurora, 111., Beacon-News
Brazil. Ind., Times & News
Canton, 111., Register
Chicago, 111., Daily News
Crandon, AVIs., T orest Republi-
can

Dixon, 111., Telegraph
Elgin, 111., Courier
Port Madison, Iowa, Democrat
Fort Wayne, Ind., News-Sen-

tinel
Galesburg, 111., Register
Goslien, Ind., Democrat
Huntington, Ind., Herald
Kokomo, Ind., Dispatch
La Salle, 111., Tribune
r..afayette, Ind., Journal and
Courier

I,ogansport, Ind., Pharos Tri-
bune

Madison, Ind., Courier
Manitowoc, Wis., Times
Marion, Ind., Chronicle
Marseilles, Ind., Press
Michigan City, Ind., News
Moline, 111., Dispatch
Morris, 111., Herald
-National Stock Yards, 111.. Re-
porter

Ottawa, 111., Republican Times
Racine. Wis., Journal-News
Rockford, 111., Republic

South Bend. Ind., Tribune
tS^aukesha, Wis., Freeman
AVoodstock, 111., Sentinel

< I-\CTN-N-\TI
Clarksburg, AA’. A’a.. Telegram
Ironton, Ohio, Register
Louisv'ille, Ky., Courier-Journal
Mt. Vernon. Ind.. Democrat

( I.KVEIiAND
Bucyrus, Ohio. Telegram-
Forum

Cleveland. Ohio, Plain Dealer
Conneaut, Ohio, News-Herald
Fremont, Ohio, Messenger
Marietta, Ohio, Times
Newark, Ohio, American Tri-
bune

Niles, Ohio, Times
Shelby, Ohio. Globe
Tiffin, Ohio, Advertiser
Youngston, Ohio, Vindicator

DENVER
Albuquerque, N. Alex.. Herald
Casper, AA"yo., Herald
Ft. Collins. Colo., Express
Courier

Greeley, Colo., Tribune Repul)-
lican

La Junta. Colo., Democrat
Longmont, Colo., Press
Loveland, Colo., Herald
Sterling, Colo., Advocate
Trinidad, Colo., Picketwire

DETROIT
Albion, Mich., Recorder
Battle Creek, Mich.. Moon-

Journal
Detroit, Mich., Times
Dowagiac, Mich., News
Flint, Mich., Herald
Grand Rapids, Mich., Herald
Lansing, Mich., Capital News
Alarshall, Mich., Chronicle
Alt. Clemens, Mich., Leader

K-\N.S-AS CTTV
Hutchinson, Kansas, News
Aloberly, Mo., Monitor Index
Winfield, Kansas, Courier

I,OS .\NGELES
Bishee, Ariz., Ore
Corona, Calif., Independent
Hollywood, Calif., Citizen
Alesa, Ariz., Tribune
Prescott, Ariz,, Courier
Redlands, Calif., Pacts
Santa Maria., Calif., Times
Santa Alonica, Calif., Outlook
San Pedro, Calif., Pilot
Tombstone, Ariz., Epitaph
Tucson, Ariz., Citizen

MINNE-APOLIS
Bemidji, Alinn., Pioneer
Brainerd, Minn., Ditspatch
Fairmont, Minn., Sentinel
Hancock, Alich., Copper Journal
Merrill, AA^is., Daily Herald

Owatonna, Alinn., People’s
Press'

Rapid City, So. Dak., Journal

MONTREAL
Hamilton, Ont., Herald
Sherbrooke, Quebec, Record
Westmount, Quebec, News

NEW HAVEN
New Haven, Conn., Union

NEW ORLE.VNS
Meridian, Miss., Star
Monroe, La., News Star
Natchez, Aliss., Democrat
New Orleans, La.. Times Pica-
yune

Starkville, Aliss., News

NEW AORK CITY
Bridgeport, Conn., Star
Brooklyn, N. Y., Times
Flushing, N. Y.. Times
Hudson, N. Y., Republican
Naugatuck, Conn,, News
Peekskill, N, Y., Union
Torrington, Conn., Register

OKLAHOMA CITY
-Ada, Okla., Evening News
Bartlesville, Okla.. Enterprise
Bentonville, Ark., Record
Fayetteville, Ark., Democrat
Sapulpa, Okla., Times

OMAHA
Charles City, Iowa., Press
Columbus, Neb., Telegram
Des Moines, Iowa, Capital
Fremont, Nebr., Tribune
Hastings. Nebr., Tribune
Marshalltown, Iowa, Times Re-
publican

Omaha. Nebr., Bee

PHILADELPHIA
Atlantic City, N. .1., Press
Camden, N. J., Post Telegram
Harrisburg, Pa., Telegraph
Lancaster, Pa., Intelligencer
Littlestown, Pa., Independent
Philadelphia, Pa., Ledger
Reading, Pa., Tribune
Stroudsburg, Pa., Record and
Times Democrat

Trenton, N. J., Times
AA'aynesboro, Pa.. Press

PITTSBURGH
Dubois, Pa.. Express
Huntingdon, Pa., News
Jeannette, Pa., News-Ditspatch
Latrobe, Pa., Bulletin
Morgantown, AA^. Va., Post
Pittsburgh, Pa., Press
Washington, Pa., Observer
AA'heeling, W. Va., Register

SALT LAKE CITY
Provo, Utah, Herald
Salt Lake City, Utah, Telegram
Twin Palls, Idaho, News

S.A.N FR.VNCISCO
Anaheim, Calif., Bulletin
Corning, Calif., Observer
Madera, Calif., Tribune
Alerced, Calif., Star
Porterville, Calif., Alessenger
Vallejo. Calif., Times-Herald

SE.VTTLE
-Albany, Ore., Democrat
-Astoria, Ore., Astorian
Eugene, Ore., Guard
Hoquiam, AA^ash., Washington-

ian
Alarshfield, Ore., Coos Bay
Times

Mt. Vernon, Wash.. Herald
Olympia, Wash., Olympian
Salem, Ore., Statesman

ST. JOHN
Campbellton, N. B., Graphic
Glace Bay, N. S., Gazette
Halifax, N. S., Chronicle
Sydney, N. S., Post

ST. LOUIS
Alton, 111., Times
Belleville, 111., Democrat
Evansville, Ind., Courier
Matoon, 111., Bulletin
Mt. Vernon, 111., Herald
Murphysboro. 111., Republican
Springfield, 111., State Register
Vincennes, Ind., Western Sun

TORONTO
Belleville, Ont., Intelligencer
Oshawa, Ont., Telegram
Port Dover, Ont., Maple Deaf

WASHINGTON
Cumberland, Md., News
Danville, Va., News
Norfolk, Va., Ledger-Dispatch
Suffolk, Va., News
Wilmington, N. C.. News-Dis-
patch

WINNIPEG
Cranbrook, B. C., Herald
Dodsland, Sask., Prairie Times
Holland, Manitoba, News
Lethbridge, Alberta, Herald
North Vancouver, B. C., Press
Prince Albert, Sask.. Herald
Provost, Alberta, News
Saskatoon, Sask., Canada. Star
Virden, Manitoba, Empire Ad-
vance

Wainwright, Alberta, Star

AND remember!
Five hundred other newspapers have published this novel within the

past year and more than 300,000 copies of the novel have been sold.

Reg. U. S. Pat. Off.
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Hear, hear

!

** *Never Say Die * closed success-

ful week*s engagement at our

big Colorado Theatre breaking

MacLean *s ‘ Going Up * and
‘Yankee Consul* records, I per-

sonally recommend ‘Never Say
Die * to theatres everywhere.

* *

—A. G. Talbot, Managing Director,

Colorado Theatre, Denver, Colo.

These Wise Boys Grabbed Pre-release Dates!

Davis’ Million Dollar Grand, Pitts-

burgh, Pa.

Metro-Goldwyn’s California, Los

Angeles, Calif.

Kunsky’s Capitol, Detroit, Mich.

Crandall’s Metropolitan, Washington,

D. C.

Shea’s Hippodrome, Buffalo, N. Y.

Guy Wonder’s Rivoli, Baltimore, Md.

Empress, Oklahoma City, Okla.

Colonial, Indianapolis, Ind.

Newman’s Royal, Kansas City, Mo.

Talbot’s Colorado, Denver, Colo.

Hamrick’s Blue Mouse, Seattle Wash.

Hamrick’s Blue Mouse, Portland, Ore.

Hamrick’s Blue Mouse, Tacoma,

Wash.

Ray Stinnett’s Capitol, Dallas, Texas.

King’s and Rivoli (day and date)

St. Louis, Mo.

Strand, Erie, Pa.

Desormeaux’ Strand, Madison, Wis.

.

Allen’s Temple, Birmingham, Ala.

Laughlin, Long Beach, Calif.

Granada, Santa Barbara, Calif.

Almo, Raleigh, N. C.

Perry’s, Ogden, Utah.

Martin’s Dixie, Galveston, Texas.

Capitol, Elizabeth, N. J.

Steege’s Liberty, Great Falls, Mont.

Palace, Cedar Rapids, la.

Pastime, Iowa City, la.

Crystal, Waterloo, la.

Liberty, McKeesport, Pa.

Montauk, Passaic, N. J,

Garden, Paterson, N. J.

Have you set Your date?

Now Booking

-ASSOCIATED EXHIBITORS, INC.
Arthur S. Kane, Pres.

Physical Distributors Foreign Representative

Pathe Exchange, Inc. Sidney Garrett
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cvc cTi AcKieveTOCTit/
W01*1 d’s best seller
picturized under tKe
world's greatest living
autKor witK this mar-
velous cast

PAT O'MALLEY, DOROTHY
MACKAILL, CREIGHTON
HALE, MARY CARR,
ROBERT W. FRAZER,
MITCHELL LEWIS, RAY-
MOND HATTON, CHARLES
MURRAY AND BERT
WOODRUFF.

SOL LESSER. AND
HAROLD BELLWRIGHT

50,000,000 people have read
HAROLD BELL WRIGHT’S works.

“WHEN A MAN’S A MAN,’’ the
first of his stories to be put on the
screen by Sol Lesser, has proved a

tremendous box office success.

Now comes “THE MINE WITH
THE IRON DOOR,’’ a splendid ad-
venture romance, filled with love

and mystery. This is HAROLD
BELL WRIGHT’S BEST SELLER.

A SaniWbod Pi*oduction
WRIGHT’S“THE RE-CREATION

OF BRIAN KENT’’ will be the next

great story to be picturized by Sol

Lesser.

mOK NOW FOR BIG RESULTS!

HANDLED BY OUR OWN
TERRITORIAL FRANCHISE
HOLDERS.



e Great
Love

A picture that

will [tear at the

heartl of every
w^G'ni an! and
that hits 80% of

your audiences.

iOffice

SAMUEL GOLDWYN

nhe GEORGE FITX

Adapted for the screen by FRANCES MARION

with May McAvoy, Marie Prevost

,^111 A '3irAt HationaX 'Picture



MAUR.iCE triumph

From the Famous Broadway Stage Success by GILBERT EMERY

Ronald Colman, Norman Kerry
U M

Ameucan
t

A picture supreme
in direction, match-
less in cast, power-
ful with dramatic
''kicks,” that will

register with any
class, calibre or type
of patron.
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FRANK LLOYD PRODUCTIONS INC
Presentation of RAFAEL SABATlNrS ^reat story of adventux*e*<

with

MILTON SILLS and a supporting cast including

ENID BENNETT LLOVD HUGHES
and WALLACE BEERT

Directed by FRANK. LLOTTD

UNION
JAM

SYMBOL
(MASS Of be

Teli»«w

DlwLnWw

MliW L«B«t

e. ATK1N9,99
(outlier*«e check

l,rtn «« Big

Baw « 35 COLLHC. 3 «« »l
received at

ATLANTIC

0 SCH^VALBE

PIRST national PICTUBES INC

SSL

,V,b1«E38 « 0*W>™

^ OJ oPSliiS ffiS

bbbeos y™™ »« «»'

STANLEY CO OF AilERICAN

A SABUJSKEY

1210A

Get youTself a showmanshi
FIRST NATIONAL Contract foi* next season

nMS OF SEBVILtJ SYMBOL

Talegrtm -

Bbik

UbMMMM* NIW

1
NL

5is;X^srT«2S*-
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The business outlook for the com^

ing season is an interesting and
attractive prospect. An analysis of

the internal and external factors which

shall have a major influence in deciding

just what sort of a business year the

industry is going to have lead inev-

itably to the conclusion that unless all

signs fail, the theatrical season of

1924-1925 should amount to the top-

most in healthy and substantial pros-

perity.

Internally, the business is in such

shape that even the chronic fault-

finders have little about which to raise

their voices. The records of theatre

business generally show only that the

public interest in and devotion to

motion picture entertainment is on the

increase. The producers cannot be

making such a bad job out of their

work, because motion pictures are not

only holding their old public but they

are claiming recruits from older gen-

erations who have not been theatre-

goers and, as far as the young genera-

tion is concerned, practically every one
of them is a motion picture enthusiast.

* * *

There is a great volume of excellent

product available and a great deal

more, based on pretentious proportions,

is scheduled to be made before the
coming of spring. The volume of good
product that is in the hands of a num-
ber of distributors points to keenly
competitive selling that should auto-
matically keep prices at a level that

will be advantageous for exhibitors.

The substantial benefits that have
accrued from the passing of the admis-
sion tax on tickets of fifty cents and
under will continue. The economies
that have been effected in production
and distribution will be felt, contribut-
ing their quota to the general pros-
perity of the business.

Business Trend
Makes Way for

Big Prosperity

The motion picture business, how-
ever, is inextricably bound up in the

fortunes of general business. The in-

dustry never was free of definite in-

fluence from the general commercial
affairs of the nation, but, with its de-

velopment and expansion in the past

few years, it has become more closely

linked than ever with the business

trend of the times.

And it is an agreeable task to chron-

icle here that the consensus of opinion

among the leading business analysts of

the country is that the coming fall and
winter will be periods of marked pros-

perity for the nation generally and
particularly some of the agricultural

districts of the Middle West and West
which have found little to exult about
since the closing days of the war.

For instance, the winter wheat states

of Kansas, Nebraska and Oklahoma
produced 261,000,000 bushels, com-
pared with only 148,000,000 last year.

In these states, at prices being paid
to farmers in the middle of July last

year and this year, the time of heavy
farm marketing, the value of last year’s

crop was $119,000,000 and the value
of this year’s erop is $224,000,000—or

nearly twice as mueh. Another inter-

esting example of the return of pros-
perity to various of the agricultural

districts is the case of North Dakota,
which produced only 69,000,000 bush-
els of wheat last year and the prospect
for this year is 100,000,000.
The advantage of the situation is not

reflected alone in the increased crop
yield in these states, because there is

also the important fact to consider that

crop prices are substantially ahead of

last year. The farm price of wheat
in North Dakota last year was 84 cents

and this July the price had increased

to $1.15.
* * *

Practically all of the United States,

and particularly the Central West and
West, are headed into a period of sub-
stantial prosperity

; and this despite
the occurrence of “Presidential year,”
which usually brings with it a period
of slaek business. The political situa-

tion, for one reason or another, does
not seem to have in it the usual alarm
of Presidential year. Business, big and
little, does not appear to be appre-
hensive, and as a result the story is

“business as usual” in the general run
of commercial and manufacturing
centers.

In the South the prospect is ex-
tremely favorable. The South depends
almost entirely upon the production and
price of cotton. The most recent fore-

cast of this year’s crop is 12,350,000
bales, which is an increase of 22 per
cent over last year’s short crop of
10,100,000 bales. It is expected that
the South will receive for this year’s
cotton crop at least 10 per cent more
than it received last year, which will

mean some fifteen million dollars.

General conditions, therefore, are
extremely favorable for the motion pic-

ture industry.

It is to be hoped that, with external
conditions so bright, nothing in con-
nection with the inside workings of the
business will prevent the industry on
the whole from realizing its full share
from the general condition of pros-
perity that seems destined to come
about.
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July

and

August

—the warm months, when

advertisers weigh the value

of magazines more caret ally

than at other time of the

year—

EXHIBITORS HERALD
carried more advertising

than any other motion

picture trade paper.

*‘AvaiIab.!e Attractions,” givings es-
sential facts about |>ktures offered
on the current market, appeared in
the Septelmber 13 issue, pag^e 74. It

will be republished in amplified form
in an early Issue and in “The Box
Office Record.”

Re-Takes

I
T would seem as though the next elec-

tion was to be decided with pipes,

Dawes has an underslung, baseburner,
which is bound to get the Republican
vote of the briar pipe manufacturers, and
now the Denis, come along with a coni
cob to off-set that vote. Its to be a
battle of the pipes. May the sweetest
and coolest win. . - . _ . -

* V *
'

So far the. Prince hasn’t tried to smoke
either kind.- ' He’s probably holding out
for the picture -fights - to the highest
bidder.

jSc j}j

The blue shirt manufacturers are work-
ing nights turning out men’s blouses
since be appeared in one a fortnight ago.

* *

There’s a new disease going the rounds.
“Flapper rash.” We’ve seen a lot of

rash flappers but this is something else

again.
^ ''fi

To get hack to the Prince, it must be
a relief for him to go to the movies
without his horse guards escort. Think
of having a troop of mounted police

standing around while you are looking
at your favorite cinema heroine emote.
Must he disconcerting-.

.

* -i: «

Dempsey vs. Taylor

The newspapers won’t be content until

they have Jack and Estelle married. The
fact that Miss Taylor has a husband
doesn’t seem to make any difference.

Arthur Makes It Pay

Arthur Brisbane does everything on a

big scale. I see he’s going to build the

world’s tallest apartment house in New
York. Who sez the newspaper business

doesn’t pay?
* * *

Banquets Galore

The World fliers face the toughest part

of their trip around the world. The
fried chicken dinners extend clear across-

the country from Boston to San Fran-
cisco.

'.i: ^ ^

No Fight

I see Benny Leonard’s thumb needs a-

month’s rest. Thus it is the little things

in life count. The doctors say that the

arthritis has involved the interphalangeal,

whatever that is, hut it sounds O. K.
* * *

Thorough That’s Us -

We just print the above to show how
thoroughly we cover the field—moving-
pictures, society, sports—everything.

* * * .

Help a Little

Have you got your flag for National
Defense Day? Well don’t forget to wave
it.

Hi * *

Oh What Scores.

Rumor, via a press agent who is more
or less reliable, says Milton Sills and
Colleen Moore have started a night golf

club (they work day times and can’t play

then) and everybody’s just crazy about it.

It seems they have electric lights around
the greens with 900 watt bulbs for flags,

and the balls are dipped in phosphorous
paint to make them visible at night. I

can see where the game has certain ad-
vantages at night, especially when one
boots the pill a little nearer to where one
wants it. It won’t be so easy to detect

the movement, unless everyboy plays with

a spotlight on him. J. R. M.
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Will H. Hays Winning Fight
For Good Name of Industry

Commercial Clubs Enlisted in Nation-Wide Fight to

Educate Public Against Fraudulent Motion
Picture Promoters
(Special to Exhibitors Herald)

NEW YORK, Sept. 9.—That the work of Will H. Hays in looking

toward placing the film industry on the high plane upon which it belongs,

is bearing fruit in many ways, is evidenced by a recent bulletin issued by
the \ igilance Committee of the Advertising Clubs of the World declaring

war on the fraudulent stock selling promotion which has done much to

injure the good name of the picture play business.

Bulletin Reflects Progress Being Made

Working through the National \"igilance Committee, the Better Busi-

ness Buieaus and volunteer vigilance organizations co-operating with the

Associat'vl Advertising Clubs, the Hays office has long been seeking to

eliminate so far as possible this nefarious practice. That much is being
accomplished is shown by a statement issued last week by Lou M. Hol-
land, President of the .\ssociated Advertising Clubs which warns against

and outlines the methods upon which the fraudulent stock sellers operate.

Mails Barred to

Firm Soliciting

Screen Stories
(IVashington Bureau, Exhibitors Herald)

WASHliMGTOi\, U. C. ^ept. 'j.— With
the issuance of a fraud order closing the

mails to the Bristol Photoplay btudio.s

and Vernon Hoagland, scenario editor,

of New York, the post office department
has taken the first step toward putting

out of business a number of concerns
which in the past few years it is claimed,

have defrauded the public out of thou-
sands of dollars.

The department’s action was based
upon evidence gathered by post office

inspectors, who found that the business

consisted of inducing various persons wbo
wrote scenarios to submit them to the

Bristol Photoplay Studios upon repre-
sentations that for a stipulated sum to be
paid the concern it would furnish certain

services as a result of which prompt sale

of the manuscript to producing com-
panies would be affected at a substantial
price.

It was brought out during the inves-
tigation, postal officials declare, that dur-
ing the several years of the concern’s
existence, in which time it handled thou-
sands of stories for authors, it has not
been able to sell one of them or secure
its production by any of tbe picture con-
cerns. In fact, it was shown according
to investigators, that of about twelve
producing concerns to whose attention
the business of the Bristol Photoplay
Studios was called, over half had never
received any submission from the con-
cern, while the others had received story
matter but had promptly returned it as
unsatisfactory.
During the year ended June 30, 1923,

the receipts of the concern are alleged
to have been $52,000, of which salaries

paid amounted to $32',000, the investigators
state. A report from the postmaster at

New York shows the receipt of approx-
imately 500 letters a day by the concern.

Houston Houses Raise
Trust** Cry in Fight
With Famous Players
(Special to Exhibitors Herald)

HOUSTON, TEXAS, Sept. 9.—Charg-
ir.g that Famous Players-Lasky, ownet
of Southern Enterprises and operating
the Queen, Capitol and Liberty theatres
are seeking his business extermination.
Will Horwitz, owner of the Iris theatre
here has precipitated a public warfare
against the company which the courts
may be called upon to settle if matters
continue.
Engaged in a fight of his own at the

same time with Famous Plaj'ers-Lasky
is Orrill O’Reilly who operates free pic
tnre shows in Houston city parks.
Horwitz alleges that Famous Plaj'ers

is trying to put him out of business by
refusing to sell him second run pictures
at the expiration of his present contract.
Announcement was. recently made by
Southern Enterprises that the Queen and
Capitol will be first run bouses charging
fifty cents admission and that the Liberty
will show second runs at twenty-five
cents.

Horwitz has been showing second run
pictures at the Iris at fifteen cents.
Horwitz recently hired a band which

paraded the downtown streets with a
banner reading “Let’s Move the Movie
Trust Out of Texas.”

O’Reilly charges propaganda has been
broadcast to the effect that he is showing
salacious pictures at his parks in an efforc

to force him to discontinue the shows.

The statement, which has l)een broad-
casted by the Chamber of Commerce
Service, is as follows:

Text of Statement

“Tbe rapid development of the motion
picture industry to its present status as
one of the largest in onr national life

is worthy of consideration by all busi-
ness men. Its relation to the civic activi-

ties of practically every village, town and
city is very close. The popularity which
it has achieved through its ability to

entertain and instruct the great masses is

outstanding. .Ml classes of citizens are
interested in motion pictures because
their appeal is universal.

“In its commercial and financial phases,
the industry has been recognized as a

business which has come to stay. Its

history has many analogies with the
growth and development of our older
industries which in their turn were im-
properly exploited by promoters. Today,
the motion picture business, when prop-
erly and efficiently conducted by experi-
enced management, is a safe and sane
investment receiving the support of bank-
ing and other financial institutions.

“Trading upon its inherent qualities

and wide appeal, imposters are attempt-
ing to defraud the public through mis-
leading references to the success which
has accompanied the growth of the in-

dustry. Quite unwittingly, the valued
endorsement of various Chambers of

Commerce throughout the country has
been given to the promoters of cer-

tain motion picture enterprises which not
only do not deserve such support, but,

on the contrary, should be most heartilj^

condemned.

Commercial Clubs Victims

“From time to time, notice reaches us
of cases where the local Chamber of
Commerce instead of protecting its com-
munity has been placed in a position of
embarrassment upon the subsequent dis-

covery that the motion picture promotion
so enthusiastically endorsed was, in fact,

a ‘South Sea Bubble.’

“There is nothing particularly new or
startling in the statement that many citi-

zens have been victimized by unscrupu-
lous promoters, but you should know of
this new and unwilling consort of the
promoter—motion pictures. This great
industry is now receiving the unflattering
attentions of promoters, previously be-

stowed upon the automobile, oil and other
older industries.

“With the acceptance of Will H. Hays
of the high executive position of Presi-
dent of the Motion Pictures Producers
and Distributors of America, Inc., the
public very generally began to ‘clear’

through his office its complaints and criti-

cisnts with regard to sharp practices
being employed by certain stock promo-
ters, acting schools and scenario schools.
In order that the best attention and the
most expert handling of such complaints
might be obtained, Mr. Hays sdiSght and
obtained the services of the National
Vigilance Committee of the Associated
.Advertising Clubs of the World, and the
Better Business Bureaus in the leading
cities of the country, which are affiliated

with the National Vigilance Committee.

Stardom Bait to Women
“The work of the fraudulent movie

promoter is virtually standardized in ob-
taining the support of the Chambers of

Commerce. He enters a city and visits

one of the leading citizens who has a
more or less attractive-looking daughter.
He tells the citizen that his company is

going to make this particular community
its home. The climate is ideal and the
scenery is wonderful. Local talent will

be used exclusively, says the promoter.

“When the Chamber of Commerce
meets at its next regular luncheon, it is

the prominent business man and member
in good standing of the Chamber of

Commerce who gets up and proposes that

the citizens back the new motion picture
enterprise which, he says, ‘will bring un-
told wealth, advertising, publicity and
prestige to our fair city.’

“The promoter is the guest of honor
and he remains silent while the leading
local orators promote each other on his

idea.

“Other leading business men of the
community have more or less talented
sons and daughters, and even wives, and
it is no great task for the fraudulent
movie promoter to unload his worthless
stock on an unsuspecting community.
Conditions are more favorable to a movie
promoter than to any other type of fraud-
ulent stock salesman. Movie fans, espe-
cially women, feel that they are an integ-

ral part of the motion picture industry.

They go frequently to see their favorite

screen actor or actress and in this man-
(Continued on page 30)
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N ew YORK—Harold Lloyd departed

for Hollywood without having seen

the Prince fall off even once Julian

Saenger, E. V. Richards, Bill Gncringcr and
Ed Schiller lunched together at the Astor
and no sale of Saenger Amusement Com-
pany or Loew’s Inc. was reported. . . .

Russell Cornelius went to London last week
where he is thinking of buying a theatre

or two. . . . Artie Brilant is laboring un-
der the suspicion that Vic. Shapiro is an
opportunist, whatever that is. . . . Harry
Reichenbach went to Chicago for two days
and covered Chicago for the “Covered
Wagon.” . . . Sam Goldwyn is due in

New York, Friday, with “Tarnish” which
he says Will Hays will find untarnished.
. . . Dick Rowland, arriving from the

coast, thinks pretty well of First National
pictures. . . . Edgar Lewis bought lunch
for everyone in sight in the Hunting Room
last Friday and said he was willing to go
$180 worth. . . . Dr. Sliallenberger, finan-

cier and Arrow president, was Edgar Lewis’
guest of honor, others were just ordinary
guests, . . . Dave Bader, laboring in Henry
Ginsberg’s vineyard, writes publicity in

what he fondly imagines is poetry. . . .

L. B. Mayer will spend a day in New York
and then go to Rome to see how Ben Hur
is coming with his chariot race. .

Benny Leonard, film actor, says Benny
Leonard, box fighter, will have to call off

his bout with Mickey Walker. . . . Al
Christie, back from abroad, says New York
looks pretty good and Los Angeles better.

. . . Bill Atkinson sailed Saturday to see

what changes fourteen years have made in

dear ole Lunnon. . . . Paul Perez was well

fed at a luncheon given by his co-workers
just prior to his departure for London.
. . . Paula Gould, the charming, etc., etc.,

is now dealing trade paper publicity for

F. B. O. vice Lou Kramer. . . . J. D.
Williams has gone to the coast to acquire

a studio for a young and promising film

actor named Valentino, and believes the boy
will be heard from. . . . Peter Milne took

a holiday last Sunday and got married.

. . . Sam Comly says he always figured

Pete Milne would someday make some good
girl a husband. . . . Joe Schenck is due

from the coast and while here may test the

temperature of the Great Neck house he

rented to Gloria Swanson. . . . Gloria

Swanson didn’t wait for Mr. Schenck, but

her lawyers did with a suit for $2 400 . . . .

J. Gordon Edwards lunches regularly at the

Hunting Room with the other picture pro-

ducers. . . . Jay Pilcher, scenario writer,

came from the coast to attend the premiere

of “Captain Blood,” Monday night. . . .

Charlie McCarthy, vacationing at Nantucket,

postcards that if he continues to like it

he may buy it and bring it home. . . .

Jack Allcote has gone to the coast and
Danny says it will be tough on the golf

tourney and Film Daily. . . . Dr. Lee
DeForest, via T. C Deitrich, has discov-

ered that Helen Maria Dawes is a talented

musical composer. . . . Merritt Crawford
says a publicity man writes when he has
something to write about and a press agent
writes anyway. . . . Tim Leahy is plan-

ning to sing “Minnie, the Mermaid” at the

golf tourney dinner. . . . Paul Gtdick
played so much golf Saturday, Sunday and
Labor Day that he doesn’t want to look a

golf ball in the face for at least three

days. . . . Dr. Harry Meyers says if you
want to be successful in the film industry

you should consult an astrologer. . . . Lou
Jmeobson is looking for a golf course where
the mosquitoes and other things have had
their teeth extracted.—SPARGO.

Elxplorers prepar-
ing for a trip oa
the Amcizon. This
is one cl the
scenes in “The
Lost Worli“

Bessie Love,
Lewis Stone, Wal-
lace Beery, Lloyd
Hughes and Di-
rector Arthur
Hoyt in a jungle
scene from “The
Lost World/*

The upper reaches
of the Amazon as
depicted in “The
Lost Worl d,**

which First Na-
tional is produc-
ing in conjunction
with Watterson
R . Rothacker.

Watt er son R.
Rotha<v.ker (with
straw hat), meets
the cast of hTi'st

National’s ‘'The
Lost World.** In
the picture are

I William Crosby,
assistant director

;

Arthur Hoyt,
Lloyd Hughes,
M r . Rothacker,
Jules Cowles,
Bull Montana,
Virginia. Biowne
Faire, Arthur
Edison, chief
ca meramian ;

Harry Hoyt, di-

rector; Bessie
Love, Wallace
Beery and Lewis
Stone.
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Independent Distributors

Fight “Unfair” Exchanges
Plan to Finance Co-Operative Exchanges^ in Cities

Where They Feel They Are Not Getting
Proper Consideration

NEW YORK, September 9.—Determined to break into what is gen-
erally considered closed territory for them, the Independent Motion Pic-

ture Producers & Distributors Association last week decided to take radi-

cal action.

At a meeting held Thursday of last week, which was attended by the
heads of a number of the most important independent organizations, a
decision was reached to begin the establishment at an early date of ex-

changes in territories where they feel they are not getting a proper show-
ing. For some time past this troublesome subject has been under discus-
sion and at last week’s meeting a line of action was definitely deter-
mined upon.

Ten Distributors to Finance New Exchanges
It was decided that ten of the largest of the independent operators

should each invest a specified sum for the establishment and maintenance
of independent exchanges, each signer to the agreement placing all of his
product through these channels. At the meeting last week seven of the
ten distributors signed the agreement and turned over their checks for
the establishment of the first exchange.

September 20, 1924

Browne and Bowles
to Open West Coast
Sacramento Theatre
(Special to Exhibitors Herald)

LONG BEACH, CAL., Sept. 9.—
Frank L. Browne of West Coast Thea-
tres, Inc., left here Monday for Sacra-

mento, where he will assist A. M.
Bowles, general manager of the Northern
Division, in the opening of the new Sen-
ator theatre, another of the million-dollar

theatres being erected by this organiza-

tion in the state.

Date of opening is set for September
29, after which Browne will return to

Long Beach, where he is managing the

Liberty theatre. During his absence,

M. A. Ellsworth, house manager of the

Criterion, Los Angeles, will be acting

manager.
Mr. Browne is one of the veteran man-

agers of West Coast Theatres and was
in charge of the opening of the Cabrill.o

at San Pedro and the Balboa at San
Diego several months ago.

Fourteen Companies
Chartered at Albany
(Special to Exhibitors Herald)

ALBANY, N. Y., Sept. 9.—Motion
picture companies incorporated at the

rate of one a day during the past two
weeks in New York state. The records
in the secretary of state’s office here
show that 14 companies incorporated to

enter the business in its various
branches, and tnat all the newly formed
companies will be located in New York
City.
These companies were Stadium Pictures, Inc.,

capitalized at $20,000; Kagor Productions, Inc.,

$25,000; Scharhag, Incorporated, $10,000; Dex-
ter Process, Inc., $100,000; Morjon Productions,
Inc., $1,000; Jewel-Regun Theatres Corporation,
$10,000; Nomis Amusement Corporation, $4,000;
Milman Productions, Inc., $6,000; Duchess Play-
house, Inc., $10,000; Tune-House Incorporated,
$25,000 ; Wilfran Producing Corporation, $50,000 ;

while the papers filed by the three following com-
panies did not specify the amount of capitaliza-
tion: Erlhar Theatre Corporation; Ziegfield Con-
tinental Stars, Inc.

;
the C. and C. Producing

Company, Inc.

Rork Making Hollywood
Tale for First National

(Special to Exhibitors Herald)

LOS ANGELES, Sept. 9.—To eclipse

the success of “Ponjola” is the aim of

Sam E. Rork, who has started produc-
tion of “Inez From Hollywood,” for
First National at the United Studies,
with Anna Q. Nilsson and Lewis Stone
in the featured roles and Alfred E.
Green directing.

“Inez From Hollywood” is adapted
from the story of Hollywood motion
picture life by Adela Rogers St. Johns,
published in the Cosmopolitan Magazine.
This story marks the screen debut of
Anna Q. Nilsson as a “vampire,” and
the role is said to be as unusual as was
the masquerading boy-heroine of “Pon-
jola.”

F. B. O. Will Open
Two Offices Abroad
(Special to Exhibitors Herald)

NEW YORK, Sept. 10.—Edna Williams,
foreign sales manager of F. B. O., who
has been abroad since May, is arranging for
opening a Paris office of the company
which will take care of F. B. O. sales in

Southern and Eastern Europe, as well as in

Asia Minor. After the completion of her
work in France. Miss Williams plans -to

go to Berlin, where another office will be
opened.

The location of this has not definitely

l)een determined upon but it is generally

believed that Detroit will be the key city

selected. Five key centers were dis-

cussed, these being, Minneapolis, Omaha,
Kansas City, Detroit and St. Louis.

Expect Money from Other Three

Another meeting will be held this week
at which a decision will be reached for

the establishment of the first of the in-

dependent exchanges. It is also expected
that the remaining three of the Big Ten
Independents will affix their names to

the contract and turn over their checks.
“This is not an enterprise of the ‘In-

dependent Motion Picture Producers Dis-
tributors Association’ as an association”,

said one of the leaders in the movement

To Suspend Ushers

Who Break Rules

(Special to Exhibitors Herald)

ALBANY, N. Y., Sept. 9.—Be-
lieving that the general public fre-

quently discriminates against a the-

atre because of discourtesy on the

part of ushers, Herman Vineberg,
manager of the Mark Strand thea-

tre in Albany, has issued a set of

rules which will govern his force of

ushers from now on. Infractions

of rules will result in from one to

three days’ suspension. Mr. Vine-
berg has requested his ushers to

work with him toward preventing
smoking in the ladies’ room and
also to put a stop to spooning par-

ties among young couples. The
ushers are not to chew gum while
on duty or indulge in manicuring.
They are also to do no giggling nor
to lean against their stations and
display listlessness. Mr. Vineberg
has asked his ushers to be neat and
courteous at aU times and to report

any one seen changing his seat

more than twice during a show. He
has named Mary Rhubin as head
usher.

who requested that his name be not used
until the full quota of ten had signed up.

“It is simply a get-together of ten of
the members of the organization whose
interests are sufficiently large to warrant
us in going to the expense of forcing what
we do not seem to be able to get in any
other way. We have been offering good
pictures at reasonable figures but there
are a number of territories that have been
practically so closed against us that we
are unable to get the showing that we
deserve by these pictures at these prices.
“Unable to break in any other way we

have determined to open our own ex-
changes, owned and financed by us col-
lectively and which will handle all of our
products and those of any other inde-
pendents we may care to take.

To Stay Out of “Fair Cities”

“It is not our intention to open ex-
changes in any other territories excepting
those where we feel the independents
have been discriminated against. There
are five or six good territories which are
so tied up that some radical action is

necessary to get in and in these we are
going to operate.
“The first exchange will be opened

within the ne.xt month or six weeks and
will be located either in Detroit, Minne-
apolis, Omaha or Kansas City. The sec-

ond exchange will be opened a month or
so later and before the seasonjs^^over we
believe we ^yill be

;
doing busisfess in at

least the four'eities named. A competent
exchange man and force of salesmen will

be placed in each exchange and we have
already obligated ourselves for sufficient

money to establish and maintain these
until they are on a paying basis.”

Bachmann in N. Y.
NEW YORK.—J. G. Bachmann, treasurer of

B. P. Schulberg Productions and head of the com-
pany’s eastern office, is back in New York for a
few day.s after a partial tour of the company’s
exchanges. He will leave again immediately to
complete his visits to Schulberg offices in the
middle west.

Forman Directing Carey
LOS ANGELES.—Tom Forman who has just

completed “Roaring Rails,” starring Harry Carey^
has been retained by Hunt Stromberg to direct

Harry Carey in his next production “The Man
From Texas.”
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Reproduction of the Arabella, flagship of “Captain Blood.” This replica was used as
one of Vitagraph’s floats in the Los Angeles “Greater Movie” pageant and when
filled with bathing girls was awarded second prize in the annual Venice, Cal.,

bathing parade.

Thrills in “Captain Blood ” Draw
Applause at Astor Premiere

Vitagraph*s Screen Version of Sabatini*s Story Is Enthusias-

tically Received in New York

By JOHN S. SPARGO

NEW YORK, September 9.—Vitagraph’s “Captain Blood” was shown
at the Astor theatre last night to a premiere audience whose enthusiasm
broke into applause when some of the most thrilling scenes of Sabatini’s

dramatic story of love and piracy were thrown on the screen. Following
“The Sea Hawk,” by the same author, into the same theatre, the Vitagraph
production had a pace to live up to and, judging from the enthusiasm of

the audience, “Captain Blood” is a worthy successor.

"Captain Blood” was presented witli

an exquisite setting and an unusually
pleasing musical arrangement, and the
first night audi-
ence \va= not one
of invitation, but
of regular traffic,

d'he costumes arc
gorgeous and the
settings. e s p e -

cially those of the
sea scenes, are
unusuallv ef f e c-

tive. The produc-
tion looks good
to run at the
Astor as long as
Vitagraph cares
to keep it there.

Tlie book from
J. W. Kerrigan

Mhich the picture play was made is gen-
erally recognized as one of the best
sellers from the pen of Rafael Sabatini
and in point of appeal to every angle of
dramatic liking ranks right up with “The
Sea Hawk,” and “Scaramouche,” by the
same author.
The love interest in “Captain Blood”

is especial!}- strong, the lovers being por-
trayed by J. Warren Kerrigan and Jean
Paige. Tbrough the sweet love story is

interspersed enough thrilling sea situa-
tions to supply several pictures. Chief
among the thrills is the great naval bat-
tle which saves Port Roval from capture
by the French, Captain Blood, tlie former

pirate, arriving in time to turn the tide

of battle and win the sea fight for

England.
* * *

The iiicturization of this sea fight is

one of the most thrilling yet shown on
the screen, and the efforts of Director
David Smith were rewarded with a hearty
round applause.
The storj- relates the adventures of

Peter Blood, a young Irish physician,
who, because he gives medical aid to a
follower of the Duke of Monmouth in his

rebellion against King James, is con-
demned as a slave to the Barbadoes by
the cruel Lord Jeffreys. During -’u at-

tack on the West Indies Colony by
the Spaniards, who sack the town, Blood
and his fellow convicts capture the
enemy’s galleon and sail for Tortuga,
rendezvous of the pirates. Blood leaves
behind the girl he loves, Arabella niece
of the governor. The convicts organize,
and Blood becomes the leader of the buc-
caneers. His name is terror to all who
sail the West Indies seas. Captain Blood
joins the French flag and is tricked by
the avaricious admiral of the fleet. His
persecutor. King James, is dethroned,
and Blood enlists under the English flag.

He pursues the French traitor and in

a terrific sea fight saves Port Royal for

England and rescues Arabella from the
liesiegers.

* * *

The complete cast follows: J. "'^^arren

Kerrigan, Jean Paige, Charlotte Merriam,

James Alorrison, Allan Eorrest, Bertram
Grassby, Otis Harlan, Jack Curtis, Wil-
frid North, Henry Hebert, Tom Mc-
Guire, Otto Matiesen, Robert Bolder,
Miles McCarthy, Templar Saxe, Boyd
Irwin, Joseph Rickson, Henry Ba<-rovvs,
Frank Whitson, Helen Howard, Robert
Milash, William Eugene, George Wil-
liams, Omar Whitehead, Muriel Pauli and
George Lewis.

Warner Brothers to

Erect 22 Theatres

In Principal Cities
(Special to Exhibitors Herald)

LOS ANGELES, Sept. 9.—Announce-
ment was made by H. M. Warner of
Warner Brothers yesterday that his com-
pany plans the establishment of - twenty-
two theatres in principal cities of the
United States and Canada in a building-
program which will involve an outlay of
Hi,750, 000. The move, it was indicated,
will be made in an effort to obtain greater
showing of the company’s pictures in im-
portant cities.

The cities in which it was announced
theatres are to be built are New York,
Los Angeles, San Francisco. Portland,
Ore.; Seattle, Denver, Omaha, Milwau-
kee, Minneapolis, Kansas City, Cleveland,
Boston, Atlanta, Memphis, Philadelphia,
Dallas, New Orleans, Vancouver, B. C.;
Montreal, Que., and Toronto, Out.

Exhibitor Features in

Real Robbery Thriller
(Special to Exhibitors Herald)

Sr. LOUIS, MO., Sept. 9.—William
Goldman, owner-manager of the Kings
theatre here, figured in a real thriller
when he was kidnapped early yesterday
by two bandits after leaving the theatre,
forced to drive back to the theatre, where
the robbers in succession overcame two
w-atchfnen, -who opened the door for them
and, while waiting in the office for the
combination to the safe

, subdued two
policemen who entered.
A third officer, arriving on the scene,

found all the captives covered and -w'as

ordered to join the captured crew, but
instead of obeying beat an alarm on the
door with his club. One of the robbers,
a gun pressed to the policeman’s face,
fired, but the automatic failed to work.
His companion wounded the officer and
the pair escaped after a futile chase.

Opens House Closed Two
Years at Bellaire, O.
(Special to Exhibitors Herald)

BELLAIRE, O., Sept. 9.—The Romo
theatre here, which has been closed the
past two years, will be opened again
about the first week in October. The
lease, held by the Spragg Amusement
company on the house, has been trans-
ferred to Vincent DiNoble, who con-
ducts a theatre at .Ydena, O. The house
seats 3-10 and will be exclusively pic-
tures.

The Carey-Myers company of Steu-
benville, O., has just completed redeco-
rating the interior of the big Temple
theatre here. They made a wonderful
job of it and the Temple is now one
of the very finest appearing pictures in
the Ohio valley.

Rob Wagner Joins Sennett
LOS ANGELKS—“Rob” Wag'ner,, magazine

writer and humorist has joined Mack Sennett to
work on stories for the Ralph Graves series of
two-reelers.
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Michigan Exhibitors Slash
Annual Dues Fifty Percent

Surplus of $20,000 for Past Year Permits Saving to

Members—Expect Hays at State Convention
October 14 and 15

DETROIT, MICH.; Sept. 9.—Despite the fact that for the coming
year a greater and more varied program of activities are planned, at the

meeting of the ways and means committee of the Motion Picture Theatre
Owners of Michigan held September 3 and 4, it was decided to cut the

dues to the organization fifty per cent.

Will Ask No Money at Convention

All the convention hurrah will be eliminated at the coming conven-
tion of the organization to be held at Saginaw, October 14 and 15. There
will be no subscriptions of money made under the pressure of organization
enthusiasm. There will be no urging theatre owners to “give till it

hurts.”

The ways and means committee found the organization in such ex-

cellent financial condition that this step was to partially realize the ulti-

mate goal of the organization, the time when memberships to the organiza-
tion can be secured for $1.

Vision Firm Arranges
New Distribution for

Nontheatrical Films
(Special to Exhibitors Herald)

NEW YORK, Sept. 9.—General Vi-
sion company will hereafter distribute

its films for churches, schools and in-

dustrial use through, and in co-opera-
tion with the United Cinema Service.

F. C. Pitcher, president of the company,
announces that a contract between the

two organizations had just been made,
providing that, beginning this month.
United Cinema Company will distribute

exclusively for General Vision Company
tltrough exchanges representing this

service in the various key cities.

Under this arrangement, General Vi-
sion product will hereafter be available

in all parts of the country, either from
its own exchanges or those of the
United Cinema Service.

General Vision Company cayne into

existence early in the present year as

the successors of National Non-Theatri-
cal Motion Pictures. Inc., which had
specialized in educational and religious

films for the previous three years.

Men Who Will See

FirpO' Wills Announced
(Special to Exhibitors Herald)

NEW YORK, Sept. 9.—The names
of the winners in the sales competition
launched by Carl Laemmle about three

months ago in which the prize is a ring-

side seat at the Firpo-Wills scrap have
just been announced by Universal. The
winners are:

S. Liggett, New York exchange; V. Bendell, of

the Albany exchange; S. Wittnian, of the Phila-
delphia exchange; D. C. Stearns, of the Cleveland
exchange; R. Winnig, of the Milwaukee ex-
change; L. Goldhammer, of the .St. Louis ex-
change; Vic Maurin, of the New Orleans
exchange; H. C. Simpson, of the Jacksonville ex-
change; R. Cadman, of the Los Angeles ex-
change; H. N. Hooper, of the Montreal exchange.

The offer of a trip to New York and
to the fight was also extended to the
three men who could -roll up the big-

gest percentage on the Jack Dempse.v
“Fight and Win” series and on Univer-
sal serials. Winners of this competition
are: R. N. Hooper, of Montreal: L. T.
Britton, of New Haven, and W. F. La
Sance of the Cincinnati exchange.

New Firm Plans Chain
of California Houses
(Special to Exhibitors Herald)

SAN FRANCISCO, CAL., Sept. 9.—
Announcement has been made of the
formation of Golden State Theatre Cor-
poration with a capitalization of $1,600,-

000 to build a chain of theatres in Cali-

fornia. Robert A. McNeil, who has
associated with him a number of Cali-

fornia theatre men, is president of the
new company.
McNeil is president of twelve theatre

corporations and holds the office of

vice-president or treasurer and director

in seven other companies, operating
altogether fifty theatres throughout Cali-

fornia.

Launch Jewish Magazine
NEW YORK.—Jewish Theatrical News will be-

gin publication as a semi-monthly news-magazine
soon. It will deal with the activities of Jews in

the amusement world,, which includes music, mo-
tion pictures and the stage.

Signs Ronald Colman
LOS ANGELES.—Samuel Goldwyn announces

that he has just signed a contract with Ronald
Colman to appear under his banner for five years.

In the new schedule for dues, extraor-
dinary consideration is given the smaller
theatres. The schedule which will Ite

adopted is as follows:

Theatres seating 250 and under $ 10 a year
Theatres seating up to 500 25 a year
Theatres seating from 500 to 1,000... 50 a year
Theatres seating from 1,000 to 1,500. . 75 a year
Theatres seating over 1,500 100 a year

For the past four years the dues have
been based at ten cents a seat. However,
now with the organization future assured
the board felt that the work of organi-
zation in Michigan should be carried on
at the minimum cost to the theatre owner,
hence the adoption of the above schedule.

Find $20,000 Surplus

The Ways and Means Committee found
that the organization will close the year
with well over $20,000 as a cash balance
ill the treasury. Because of this and be-
cause of the fact that a large number of

theatre owners have for some time been
advocating the building of an exhibitors’
building, they are recommending to the
organization the election of a board of

trustees to be made up of the four past
and acting presidents of the organization,
to have complete supervision over the
surplus revenue of the association over
and above the yearly budget, which was
also fixed by the association.
That the convention this year will be

the largest ever held in the state is indi-

cated by the varied program the com-
mittees and General Manager H. M.
Richey are working out. In response to
an invitation that he attend the conven-
tion, the association has received assur-
ance from Will H. Hays, president of the
Motion Picture Producers and Distribu-
tors of America, that he is planning on
being present at the banquet on October
14th. Mr. Hays will undoubtedly be ac-
companied by Charles C. Pettijohn, gen-
eral counsel, and W. E. Wilkinson,
assistant general counsel, and a former
Michigan man.

Martin J. Quigley Invited

Invitations have also been extended to

Joseph Dannenberg, Martin J. Quigley,
editor and publisher of Exhibitors Her-
-VLD, Harry Reichenbach, Senator James
Couzens, Congressman Robert Clancy,
Governor Alex Groesbeck, Lieutenant
Governor Thomas Read, Dr. M. C. Pear-
son of the Detroit Council of Churches,
and other people of note, to be present
and take an active part in the convention.
The past year has been a wonderful

year for the Michigan organization. Its

membership now embraces 468 theatres

who are paid members of the organiza-
tion, out of a possible membership in the
entire state of about 550. Many new
members have been added and more have
signified their intentions of becoming
members.
The association as a souvenir of the

convention is now busy planning and
will present to each theatre owner who
attends the convention a booking book,
in a flexilile leather folder, loose leaved,
which in addition to containing a book-
ing book, place for paper orders, etc.,

will contain valuable information, such
as rules of arbitration, copy of the stand-
ard contract, names and addresses of e.x-

changes, v^audeville agencies, high spots
of the present contracts, a place where
exhibitors can make a record of pictures
under contract, etc. From time to time
information of value will be sent to the
exiiibitor to keep in his book.
Each book will have the exhibitor’s

name on it in gold. The books will be
given to each theatre owner absolutely
free as part of the service of the associa-
tion.

Committees Are Named
The following committees have been

appointed

:

Budget Committee—James C. Ritter,

chairman, Blair McElroy, H. T. Hall,
Fred DeLodder, A. J. Kleist.

Constitution and By-Laws—W. S. Mc-
Laren, chairman, J. E. Niebes, E. S.

Brewer, Vernon Locey.
Waj^s and Means Committee— Blair

McElrojq chairman, W. S. Butterfield,

Ed. Kirchner, Claude Cady, Glenn Cross.
Association Activities—Charles Car-

lisle, chairman, Sam Ackerman, G. L.

Wilier, P. C. Schram.

Son of d*Annunzio Is

^*Ben Hur** Assistant
(Special to Exhibitors Herald)

NEW YORK, Sept. 9.-—Gabriellino
d’Annunzio, son of the warrior-poet-play-
wright, has been engaged as an assistant

director by Fred Niblo, who is in Rome
filming “Ben Hur” for the Metro-Gold-
wyn-Mayer Pictures Corporation. Accord-
ing to cable dispatches he is one of Niblo’s
right hand men, and is helping to inter-

pret the American director’s ideas to the

thousands of Italian artists and workmen.
D’Annunzio has had considerable ex-

perience in directing Italian films, and is

declared to be taking keen delight in

learning the American method of film

production by practical experience.
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Six Houses in

Montreal Go to

Famous Players
(Special to Exhibitors Herald)

A'lONTREAL, QUEBEC, Sept. 9.—
One of the most important of recent the-

atre transactions is one at Montreal, in

the acquiring by the Famous Players
Canadian Corp., Limited, Toronto, of the

chain of theatres operated here by Inde-
pendent Amusements, Limited, of which
George Nicholas of this city has been
managing director for a number of years.

Six houses figure in the deal, two of them
being well-established downtown theatres.

The list includes the Strand and Regent
theatres, which are centrally located, the
Papineau, Belmont, Corona and Plaza all

of which serve various definite districts of

Canada’s largest city. Incidentally, the

four last named are comparatively new
structures, the Corona and Plaza having
been opened a little over a year ago.

The absorption of the Montreal circuit

by Famous Players marks the disappear-
ance of probably the most influential

group of independent picture houses in

Canada as such. At the same time, the
ever-growing Famous Players Corpora-
tion is becoming stronger than ever, in-

timation being given by N. L. Nathanson
of Toronto, managing director of the cor-

poration, that Famous now controls up-
wards of 70 high-class picture and vau-
deville theatres in all the important cities

of the Dominion.
Famous Players was well represented

in Montreal before the acquiring of the
Independent Theatres, Limited, houses,
the corporation having both the Capitol
and Palace theatres, two of the largest

houses in Canada, as well as Loew’s
Montreal theatre into which Loew vaude-
ville and pictures are still being booked.
Famous has also controlled the St. Denis
theatre, Montreal, for a number of years.

Memphis Musicians on
Job Again Temporarily

(Special to Exhibitors Herald)

MEMPHIS, TENN., Sept. 9. — The
strike of musicians here has been settled

temporarily. The players walked out on
Monday, September 1, and returned to

the Loew’s State theatre on Tuesday and
to the Pentagee theatre on Wednesday.
Loew’s Palace has been using radio
music.
The settlement is contingent on the

national organization successfully con-
cluding the negotiations with the theatre
owners. It has been rumored that a walk
out will take place on October 8.

Nebraska and Iowa
Will Meet October 7

(Special to Exhibitors Herald)

OMAHA, NEB., Sept. 9.—The annual
convention of the Motion Picture Theatre
Owners’ Association of Nebraska and
Western Iowa, will be held at Omaha
October 7 and 8. Last year the admission
tax was one of the big matters of dis-
cussion. There will be plenty of important
matters for the fraternity to take up again
this year, officers of the association say.

Buy “The Golden Cocoon”
NEW YORK.—Warners have acquired the

screen rights to “The Golden Cocoon,” by Ruth
Cross, recently published by Harper Bros, and
now selling in its first edition. The deal was
closed between Helen Hough, agent for the author
and publishers, and the Warner Bros, direct.

Business Gains

10 to 20 Percent

(Special to Exhibitors Herald)

ALBANY, N. Y., Sept. 9.—Busi-
ness at practically all motion pic-

ture theatres in central New York
started off with a bang on Labor
Day, with crowds continuing
throughout the week, indicative of

what managers declare will unques-
tonably be one of the best seasons
in many years. Houses which had
been running three days a week in

some of the smaller places have al-

ready swung into a six-day-a-week
schedule.

In the city of Albany, the first

run houses are enjoying exceptional
business and a comparison of re-

ceipts with a year ago shows gains
of from 10 to 20 percent in attend-
ance. The majority of houses have
already started in showing their

bigger pictures.

The Leland, in Albany, opened
with “America” on Labor Day, and
found business so heavy that by the
middle of the week Oscar Perrin,
manager, announced through the
newspapers that he would hold the
picture over for another week.
Thus far this year, the only other
picture held over for a second week
at the Leland was “Three Weeks.”

Warner Brothers Party
Visit Eastern Cities;

Country Tour Finished
(Special to Exhibitors Herald)

NEW YORK, Sept. 9.—Visits to
Baltimore and Philadelphia completed
country-wide tour of the Warner Bros,
tourists—S. L. Warner, Sam E. Morris
and Mrs. Pearl Keating.
The Baltimore affair, held Friday,

August 29, took the form of a dinner
given by the Washington branch of the
Independent Film Co., of Philadelphia,
at Bayou Inn, Havre De Grace, Md.,
which was attended by more than 150
people, most of them exhibitors from
the Baltimore territory. W. J. Hagerty,
of the Philadelphia office of the Inde-
pendent Film Co., acted as toastmaster
with N. J. Ayres, of the Washington
branch, acting as host.

For exhibitors in the Philadelphia
territory, the Warner Bros, meeting
was held at Evergreen Farms, just out-
side the Quaker City, the “tourists”
making the jump from Havre De Grace
by motor car. L. Berman, a pioneer
Warner I^os. distributor and present
holder of The franchises for Philadelphia
and Washington, was host to almost 200
people.

Toronto Tivoli Opened;
W. J, Stewart at Helm

(Special to Exhibitors Herald)

TORONTO, ONT., Sept. 10.—The
Tivoli theatre here, one of the leading
downtown picture palaces of the Ontario
capital, was reopened August 30 as a
“Twenty-five Cent Theatre” under the
management of Will J. Stewart, former
manager of the Rialto theatre, Toronto,
and a veteran exchange man. Mr.
Stewart is in charge of the house for the
shareholders and property holders. The
Tivoli was formerly the Allen theatre
and, as such, was the head theatre of the
once glorious Allen Theatres, Limited.

Music Firms File

Further Suits in

Kansas City Fight
(Special to Exhibitors Herald)

KANSAS CITY, MO., Sept. 9.—An-
other attack was launched by three music
companies in the music tax battle against
exhibitors in Kansas City Wednesday.
Damages totaling $750 are sought in suits
filed against three exhibitors, the amounts
being $250 each. The exhibitors are L: J.
Lenart, Roanoke theatre; J. W. Watson,
Benton theatre, and Jack Roth, Strand
theatre. The music companies are Leo
Feist, Charles K. Harris and Jerome H.
Remick and Company, the suits being
filed in the federal court.

“I presume this is a follow-up to the
decision rendered in the federal court
here this spring in suits agaii-st several
Kansas City exhibitors,” said A. M. Eis-
ner, president of the M. P. T. O., Kan-
sas City. “As unfavorable decisions to
exhibitors previously had been made in

other district federal courts, we were not
expecting the court here to establish a
precedent. We appealed the cases and
intend to take the matter to the supreme
court of the United States, unless the de-
cision in the circuit court of appeals is

favorable to us.”

Judge VanValkenburgh, who rendered
the decision several months ago, has been
away from the city since the application
for appeal was filed by Samuel S. Handy,
attorney for the exhibitors, and the appeal
bond consequently has not yet been
granted. However, as Judge VanValken-
burgh returns this week, quick action is

anticipated.

**Paramount Week** Is

Celebrated in Canada
(Special to Exhibitors Herald)

OTTAWA, ONT., Sept. 9.—The first

week in September, starting with Labor
Day, was officially observed throughout
Canada as I’aramount’s Seventh Annual
Week, a great number of Canadian the-
atres presenting Paramount features for
the occasion. In conjunction with Para-
mount Week, the Famous Canadian Corp.
of Toronto staged a celebration to com-
memorate the start of the fourth season
of “Capitol Entertainment” in its chain
of upwards of 70 theatres in the Do-
minion. Special advertising was carried
ip scores of Canadian newspapers for the
simultaneous events and gala events were
staged in the many Famous Players
houses.

Announcement was made by the cor-
poration that “Canadian Capital invested
in Capitol Entertainment theatre s'

throughout Canada exceeds $10,000,000
with approximately 1,700 Canadian share-
holders, of which upwards of 95 per cent
are resident Canadians, representing
every Province of the Dominion.” In the
large special advertisements, the names
of about 50 of the principal theatres oper-
ated by Famous Players from Montreal
to Vancouver were listed.

Dawes Music on Film

NEW YORK.—Very few know that General
Dawes is an accomplished musician and composer.
Dr. Lee DeForest, inventor of the Phonofilm, the
radio talking motion pictures, has long known
this other accomplishment of General Dawes. He
also knew that one of the finest compositions of

the General is entitled ‘‘Melody.” Dr. DeForest
has arranged for Max Rosen to visit his studio

at which time the celebrated violinist played
“Melody” before the Phonofilm camera.
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Valentino Films
Through F. P. L.

Say Fresh Rumors
(Special to Exhibitors Herald)

NEW YORK, September 9.—The de-

parture of J. D. Williams for the Coast

last Friday brought about a revival of

the story that arrangements have been

completed before his departure for the

distribution of future Valentino pictures

made under the Ritz Carlton banner.

While no official verification could be

had, it is definitely stated by a number
of those who may be in a position to

know, that a contract has been signed

whereby the Ritz Carlton product, at

least the Valentino portion of it, will go

to Paramount.

The two Valentino pictures made by
Paramount, one of which has been issued

and one which is now being cut and titled,

have received an unusual amount of ex-

ploitation even for a star of such magni-

tude. It is pointed out that such extensive

exploitation would scarcely have been

undertaken had Paramount but these two
Valentino pictures. It is said that ar-

rangements for future Valentino pictures

to go through Paramount were practi-

cally completed before the real exploita-

tion commenced on “Monsieur Beaucaire”

but that the actual contract between Ritz

Carlton and Paramount was not signed

until shortly before the departure of Mr.

Williams for the coast last week.

Mr. Williams’ trip to the Coast is to

join George Ullman, Valentino’s personal

business manager, to select a studio and
complete other arrangements for the pro-

duction of Valentino’s first Ritz pictures.

Smallwood Fails to Get

Fiat Service Distribution
(Special to Exhibitors Herald)

NEW YORK, Sept. 9.—Producers
Distributing Guild, the distributing or-

ganization sponsored by Arthur N. Small-

wood which was to have entered the

field this Fall, will not get into active

operation for the beginning of the 1924-

25 season.

It was announced that the delay was
due “to the lack of available physical dis-

tribution on a flat service basis.’’ The
P. D. G. was started one year ago.

Begin Vidor Picture
(Special to Exhibitors Herald)

LOS ANGELES, Sept. 9.—Production
of “The Mirage,’’ starring Florence Vidor,
for Producers Distributing Corp, has been
started at the Thos. H. Ince studio with
Clive Brook, Alan Roscoe, Vola Vale
and MVrtle Vane in the leading roles of

the supporting cast. George Archain-
baud is directing.

Title Leonard Films
(Special to Exhibitors Herald)

NEW YORK, Sept. 9.—Titles of the

first three subjects in the series of two
reelers starring Benny Leonard, light-

weight champion, are announced by
Henry Ginsberg and Jacob Wilk as

“Breaking In,’’ “Hitting Hard’’ and “Soft
Muscles.’’ “Flying Fists’’ is the title of

the group.

Open Office in Holland
NEW YORK—Famous Player-Lasky has opened

a new exchange in Amsterdam, Holland with M.
Pezzaro, formerly in Brussels for the same com-
pany, in charge.

“When in Doubt, Talk About
Exploitation,” Review Rule

Lack of Knowledge No Bar to Reviewer—Reader
Doesn’t Follow Advice Anyway—Safe to

Let Imagination Soar

By T. O. SERVICE
The beginners’ class in “How to Become a Motion Picture Trade

Reviewer” will please come to order.

We will discuss today the important subject of what to do when you
don’t know what to do. As you well know, if you have performed the

exercises outlined for you in the first lesson, this occasion arises frequently

in practical pursuit of your chosen calling.

“Exploitation” Is Trump Card of Reviewer

On your behalf, I have made intensive study of the motion picture

trade papers publishing reviews and find that this recurrent perplexity is quickly,

if not altogether effectively, dissipated by use of the rule, “When in doubt,
talk about exploitation.” I have been unable to learn the identity of the
brilliant jffoneer who evolved and laid down for posterity this nifty device,

but I find it in general use throughout the profession and so conclude
that it must be serviceable.

Beginners ask, naturally, what business
a reviewer has in talking about exploita-
tion, a subject which he has not studied
and one which he doubtlessly knows
nothing about. The question is interest-

ing, but without momentous import.
The reviewer talking about exploita-

tion is quite safe. He knows in advance
that the sort of person who may depend
upon his judgment in selecting pictures
cannot be very seriously injured by any
bad exploitation advice which he may
give him, even should he break character
to the extent of following it. Besides,
more words can be used to say nothing
at all about exploitation than any other
motion picture subject.

Now for an Example

To illustrate: Let us consider the Ex-
hibitors’ Trade Review’s review of “A
Soul’.s Awakening,’’ in its September 6

issue, page 22. The advice is “You can
exploit this picture by having a, man
parade the streets, dressed in a Cockney
outfit, with pearl buttons adorning his

costume. You might run your advertis-
ing in a Cockney strain. It should arouse
interest.’’

A Story That

Broke Just Right

When a writer on the “New York
Herald-Tribune” conceived the
story of a floating cabaret outside

the twelve-mile limit in New York,
little did he know that he was
inventing ready - made advertising

copy for Universal’s “Wine.” But
such was the case.

Following the appearance of the
fake story in the New York paper,

and in papers throughout the coun-
try, Universal inserted ads in the

New York dailies calling attention
to the fact a feature of its new
Jewel attraction is a twelve-mile
limit cafe such as was described by
the “Herald-Tribune” writer.

R. H. Cochrane, vice-president of

Universal, also issued a statement
declaring that “no one connected
with the Universal Pictures Corpo-
ration had anything whatsoever to

do with the floating cabaret” dis-

covered by the New York writer.

That’s the way it’s done. To be sure,
an earlier paragraph in the review reads,

“It is possible that some of the Cockney
titles may baffle the patrons of the
movies in the small towns, but anyone
who has read to any extent will find
little difficulty, and perhaps a great deal
of amusement from the captions,” but
what of that? Nobody who has read
enough to know a Cockney when he sees
one, or read his dialect, is going to buy
a ticket on the strength of this stunt,
anyway. See how neatly it works out?

Again, consider the Motion Picture
News’ review of “Girls Men Forget.” It

advises: “Play up the names of Patsy
Ruth Miller and Johnny Walker. Try
and put over a series of interviews in

your local paper with well-known male
citizens on ‘The kind of girls that men
forget’.”

This is an almost perfect example. You
see, the exhibitor is told to play up the
names of the two leading players. That’s
an idea which never would have occurred
to him. The interview suggestion, on the
other hand, gives him a good laugh and
makes him forget that he didn’t get what
he was reasonable in expecting to find
under the caption: Exploitation Angles.

It Takes Persistence

Now these examples are the work of
experienced reviewers, “trained,” I be-
lieve is the word. Of course, you will
not do so well the first time you try, but
persistence will win. If you practice dili-

gently it will not be long before you can
write

_

paragraph after paragraph about
exploitation in ease and security.

_

I have devised some useful little exer-
cises for your use in such practice and I

would like to have you submit your work
to me the next time we assemble. Here
they are:

1. Write as many words as you can
advising exhibitors to use plenty of paper
in advertising a certain picture.

2. Write as many words as you can
advising exhibitors to use plenty of news-
paper space in advertising a certain pic-
ture.

3. Write “Get in the kind of patrons
who like this kind of a picture and they
will like it” in as many different forms
as you can invent. (Your success in re-

vamping this line, here given in the sim-
ple form never used by reviewers in prac-
tice, will determine the degree of your
fitness for the post of trade reviewer.)
The class is dismissed.
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Hays Winning
Fight Against

Film Outlaws

Elaborate Production Program
Announced by Schenck

Hollywood Will Produce Greater Percentage of World’s

Films—Grainger on West Coast

By HARRY HAMMOND BEALL

H ollywood, Sept. 9.

—

Los Angeles is to produce ninety per cent

of the world’s films with an approximate expenditure of $137,000,-

000 this fall and winter, according to Joseph N. Schenck, president

of the Association of Motion Picture Producers. He made this statement
immediately following his inauguration for a second term as head of the
film makers on the west coast. Seventy-two million will be spent in actual

production and sixty-five million on studio building activities, he asserts.

A total of 680 films will be made, he advises, during the coming year, and
Schenck is going to New York this week to convince Will Hays that Hol-
lywood is the logical locale for picture making.

Larry Semon is staging an engagement
party September 12 at the Ambassador to
announce formally his betrothal to Dorothy
Dwan, his leading woman. And when it

comes to staging parties Laconic I-arry

is the lad who knows how.

. *

.•\rt MacLennan is the latest press agent

to turn producer. The former luce pub-
licity director now has his own producing
unit at the F. B. O. studios. Art learned

a lot about production details when he was
in charge of the expedition that went to the

Pacific Northwest to film the buffalo stam-

pede scenes for Ince’s “The Last Fron-
tier.’’

* * *

Tabor Divekey, expert publicist for the

California and Miller theatres for many
moons has been lured into the free lance

game and will be associated with Milt

Howe at the latter’s Hollywood office.

“Tabe” put over some mighty pretty exploi-

tation campaigns during his California and
IMiller association.

4 4 *

Wally Beery is in trouble again. The
deep dyed villain of the screen gave up fifty

bucks recently for violating California

game laws by shooting at doves from a

state highway.
>j: ^

Marion Davies is enjoying (?) the heat

waves of the Mojave desert at this writing,

having been taken there bj^ Clarence

Badger, her director, for the sandstorm
scenes of “Zander the Creat.’’

>;; * *

Jimmie Grainger, the big distributing

boss of the Metro-Goldwyn-Mayer outfit, is

getting to he a regular visitor. He is back
for the second time within a few weeks for

a studio conference with Louis B. and Irv-

ing Thalberg. He is particularly enthusias-

tic over what has been made so far of “The
Great Divide,” by Reginald Barker, with

Conway Tearlc and .Mice Terry co-starring.

^ *

John Emerson and his half pint spouse,

Anita Loos, are here once more after an Eu-
ropean trip to confer with Joe Schenck re-

garding their next story for Constance Tal-

madge, “Learning to Love.” The Holly-

wood hotel is housing this duplex set of

brains.
* * *

Sigmund Moos, who has mastered every

detail of the picture business in the few
short years he has been on Carl Laemmle’s
payroll at Universal Citj. is another recent

arrival from the other side of the big pond.

He will resume his duties as head of the

leasing department.
He * *

Sol I.esser is apparently going in for the

ultimate in the serious drama. He is plan-
ning to film Tolstoi’s “Resurrection.” Sam
Wood is mentioned as the likely director.

4 * *

Hail to Hal Roach. He’s home again
after an Alaskan tour in his yacht. The
comedy king of Culver City and his party
were away two months and did about 6,000

miles of cruising in northern waters.

* 4

.\be Lehr, Sam Goldwyn’s right bower, is

here from Manhattan, where be has been
in charge of the Goldwyn eastern office. He
is to handle production details here while
Samuel looks ’em over on the European
continent.

* * *

Evelyn Brent has achieved stardom. She
will be featured by Gothic Picture Corpora-
tion in productions for F. B. O. release.

This will make her working on the same lot

with friend husband, Bernie Fincman, who
is one of the high mucky-mucks on the

coast for F. B. O.
« * *

l£n Thomas is the new P. at the

Forum, replacing L. C. Barclay. Ed used to

represent a trade paper on the coast, and is

an old timer of the journalistic world.

* * *

Artie Lamb is the new manager of the

Metro-Goldwyn exchange in Los Angeles,

succeeding Ben Rosenberg, resigned. Artie

has managed exchanges all over the coun-
try for Metro, and is no stranger along film

row here.

Push Construction of
New Theatres in East

(Special to Exhibitors Herald)

ALBANY, N. Y., Sept. 0.—Satisfac-

tory progress is being made these days
in several new theatres being erected in

central and northern New York. The
Rialto, located in Potsdam, and which
will be managed by Harrv' Papayana-
kos, will probably be in shape to open
the latter part of this month.
There has been some little delay in

the steel work at the house which Wil-
liam Benton is building in Plattsburg,
and as a result this theatre will not open
much before Thanksgiving Day. In
Schenectady, the Strand theatre re-

opened last week, after having been
closed since July on account of a fire

which destroyed the organ and did con-
siderable other damage. “The Covered
Wagon” was used in reopening the
house. Robert Landry’s house, the
Strand, in Ogdensburg, will reopen
October 1.

(Concluded from page 2^)

ner, to tlieir own way of thinking, they
become a part of the industry itself.

“Therefore, the fraudulent promoter
finds it an easy task to unload stock in a

company that never intends to market its;

product and could not market it were it

capable of filming a story. The oil pro-
moter does not have the psychology of a
beautiful daughter in his favor. The staid
business man can see no romance in plac-
ing a beautiful daughter on an oil der-
rick, but he docs fall, and falls hard, for
the prospect of seeing his daughter oii

the silver screen.

Other Sources of Fraud

“The three leading branches in which
the majority of fraudulent promotions
and advertising is being perpetrated in

the motion picture industry include stock
promotions, scenario schools and acting
schools.

“In regard to fraudulent promotions it

is safe to say that a producer who is

seeking funds to finance the production
of a picture or pictures, cannot offer a
safe investment unless he can show a ‘re-

leasing contract’ for his picture when
completed. Lhiless proper arrangements
for distribution of the picture after its

completion have been made, there is

small possibility of an investor getting
back the cost of the production, to sa 3

-

nothing of the prospect of obtaining a
profit.

“Scenario schools predicate the selling
of their service on the theory that indi-
viduals can he taught to write scenarios
which will he accepted by producers of
motion pictures. For this service they
charge from .$25 to $150. Scenario writ-
ing is not dependent upon instructions
for success, but upon ideas, intelligence
and imagination. scenario can be writ-
ten on a cuff. The development of this
scenario by the motion picture producer
may be a very complicated process, as is

the case. There have been isolated cases
where students of such schools have had
their scenarios actually produced, but this

outcome has been brought about by in-

tense study on the part of the student
and not by the payment of money to the
scenario school.

Other Facts Worth Knowing

“Certam agencies which hold out pro-
spective employment in motion pictures
to the general public, state that such em-
ployment may be obtained by taking the
acting course which they offer at a price.
The producers have undertaken to state
that none of these agencies has any influ-

ence in the matter of obtaining positions
for their ‘students.’

“There is a distinct surplus of appli-
cants for minor roles in pictures and the
only wa 3

- in which employment can be
obtained is by registering with the cast-
ing director at the various studios. Care-
ful investigation by the producers has dis-

closed the fact that these schools do not
serve any useful purpose.

“In handling these situations, it is im-
portant that local Chambers of Com-
merce and similar citizen-organizations
co-operate with us and, further, keep in

close contact with the newspapers in their
communities. Newspapers can be of
great service in confining their columns
to the publication of items and advertise-
ments concerning propositions which
have stood the test of investigation.”
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Film News PICTORIAL SECTION Stories Told

in

Pictures
of Exhibitors Herald h

the Camera

Issue of September 20

Sir Arthur Conan Doyle discussing “The Lost World’’ with Watterson
R. Rothacker, during their recent meeting in London. It will be a First

National production. Mr. Rothacker purchased the rights several years
ago.

A1 Smith, governor of New York, recently paid
the Howard Estabrook studio a visit and met
Hope Hampton, star of “The Price of a Party,’’

an Associated Exhibitors production.

Alberta Vaughn and Marcell Daly, stars of F. B. O. pictures, enter-
tain Messrs. Godshall and Ferendini, noted West coast tennis stars,

between scenes on the F. B. O. lot. Alberta is admiring one of
Mr. Godshall’s trophies, a platinum watch.

How would you like to have Harry Langdon’s job?
He’s doing a story about a doughboy for Mack Sennett
and Pathe, and this is a scene from the comedy.
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Famous Sisters Go a Roller-skating — Viola
Dana, star of Metro-Goldwyn pictures, and her
sister, Shirley Mason, indulging in a little roller
skating in the court of the h(ollywood home.
Miss Dana is the one with the gay headdress.

Chet Withey di-

recting a scene
for “A Cafe in

Cairo,” for Pro-
ducers Distribut-
ing Corp., with
Priscilla Dean,
star.

You’re going to

see this on every
shipping box from
a Vitagraph ex-
change for some
time, as Vita-
graph believes in

advertising “Cap-
tain Blood.’’

I^ I

^WIw
I
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I

^ »V HAFAEL SAUATINI I

Producing “Flying Fists” a new series of short subjects for the state

right market. (Left to right) Sam Heilman, author, Diana Allen, lead-

ing lady, and Benny Leonard, star of ring and screen. Ginsberg &
Wills are exploiting the films.

Eva Novak, the popular C. B. C. star appearing in
Perfection Pictures is a student of the camera tech-
nique between scenes at the studio. She likes to see
how the wheels go 'round.

Sandy MacDonald trio demonstrated to (left to right) Eugene
Zukor, Phil Reisman, and C. F. Rose, manager of the Minneapolis
office of Paramount, that there’s some good Scotch in Minne-
apolis upon Messrs. Zukor and Reisman’s recent tour of exchanges.
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Albert Finkelstein,

manager of the
Strand theatre, Se-

attle, Wash.

Jack Allender, of

Neal & Allender cir-

cuit, Spokane, Wash.

Fred Berg and daugh-
ter, owner of Grant
theatre, Portland,

Ore.

J. M. Hone, sec’y and
treasurer, M. P. T. O.

of Washington.

J. W. Spear, Every-

body’s theatre, Ta-

coma, Wash.

W. S. Wessling,

Pathe Western dis-

trict manager, Se-

attle.

Paul Noble, mgr.

L i b e rty theatre,

Portland, Ore.,
and sec’y M. P.

League.

Howard Fleish-

man, of Haw-
thorne and Home
theatres, Portland,

Ore.

On board the good pirate ship “Dauntless,” making scenes for the Fox
production, “The Man Without a Country,” off Catalina Island, Calif.

(Left to right) Leigh Smith, actor, James Becker, captain of the pirate

ship, G. O. Post, chief camerman of Rowland V. Lee company.

Thomas H. Ince put over a Radio night recently with the above talent:

(Standing) Arthur Zoellner, Charles Ray, who sang rube songs, Warner
Baxter, George Hackathorne, Percy Marmont, Charles Delaney, Arthur
Hull, Walter Hiers, Richard Travers. (Seated) John Bowers, Mrs. Wallace
Reid, Marguerite de la Motte, Violet Palmer, Lambert Hillyer, “Bill” Reid

and Chester Conklin.

Frank Hewett,

owner American
theatre, Seattle,

Wash., an old-

timer.

George D. Srigley,

White Centre the-

atre, Seattle,
Wash.

E. A. Zable, Ray
and Rex theatres,

Olympia, Wash.
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(Left) Louis B. Mayer,vice-
president in charge of pro-

duction, talks things over

with James R. Grainger,

head of Eastern sales divi-

sion of Metro-Goldwyn, at

Culver City.

(Right) Lee Duncan, owner
of “Rin Tin-Tin,” famous
dog star, puts him through

a few tricks for director

Mai St. Clair who made
“Find Your Man,” a War-
ner Bros, production.

H. Jorkelson, of Park
and Lincoln theatres,

Tacoma, Wash.

(L to R) Wm. W. Lewis, vice-pres.; Ray
Peacock, R. C. Barthel, president; E. C.

Searle, Theatre Equipment Co., Seattle.

Ed Dolan, of D. &
R. theatres, Aber-
deen, Wash.

J. W. LaVigne, Madi-

son st. theatre, Seat-

tle, Wash.

Bi,L
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(Left) Irvin Willat, pro-

ducer of ‘‘North of 36”

for Pciramount, receives

a few pointers from
‘‘Pardner” Jones West-

ern champion rifle shot.

(Right) Bert B. Perkins,

who has resigned as

manager of exploitation

for Metro-Goldwyn, after

three years’ service.
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Bennie Alexander, star of the First National production “The
Silent Watcher” meets William Tilden, world’s champion tennis

player (right) through his director Frank Lloyd.

(Left) “Ride ’Em Cowboy”—Yakima Canutt, the World’s Cham-
pion cowboy, now starring in Arrow-Great Western Pictures,

who recently won first money at the Rodeo held in Garden City,

Kansas.

(Left) Molly O’Sullivan,

Cosmopolitan player in

“Janice Meredith,” who
has retired from the

Chariot Revue to return

to London.

(Right) Messrs. O. E.

Goebel and Ludwig Erb,

of Associated Arts Corp.

now filming “Hard
Cash” for F. B. O.
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A. M. P. A. Has a Red Hot

Fight on for Vice-President
Charles Barrell and Arthur Brilant Both After the Job—

Broadcasting Motion Pictures
By JOHN S. SPARGO

New YORK, September 9.—A red hot fight is on for the position of

vice-president of the A. M. P. A. at the annual election which takes

place next Thursday. The contestants are Charles W. Barrell, who
is the nominee on the regular slate and Arthur Brilant, whose name has
been placed in nomination by the “insurgents.”

Mr. Barrell is the present secretary of the organization and Mr. Bril-

snt is its treasurer.

It is customary for the selection of officers to go through with clock-

work regularity and but few contests have been made in the history of

the organization. A nominating committee prepares the slate, which is

generally acceptable to all the members or at least sufficiently so that con-
tests are avoided.

The nominating committee met this year

on July 7 and selected the following,

which with the exception of the second
place on the ticket will go through as

slated

:

For President, A. M. Botsford
;

Vice-

President, Charles W. Barrell
;

Secretary,

Walter Eberhardt
;
Treasurer, Glendon All-

vine. Auditing Committee: Julian Solo-

mon, Hopp Hadley, Fred Baer. National

Councillor, U. S. Chamber of Commerce,
Harry Reichenbach ;

Editor Bulletin, Morrie
Ryskind ;

Business Manager, Arthur Bril-

ant: Directors, Edward McNamee, Lon
Young, Irving Greene, Charles Einfeld, W.
E. Mulligan, Herbert Crooker, Edward
Klein, James Loughborough, Paul Perez.

It has long been the custom for the vice-

president to be elevated to the presidency

the following year and with few exceptions

this has been followed.

However, while Mr. Barrell was accept-

able to everyone in the position of secretary

and probably would also be as vice-presi-

dent, a number of the most active members
of the organization objected to his being

put in direct line for the presidency. Shortly

after the report of the nominating commit-
tee a number of these “insurgents” got

together and decided to nominate Arthur
Brilant, exploitation manager of Pathe for

the vice-presidency by petition, and from
this is developed the most bitter contest in

tbe history of the organization.

The “insurgents” are not backward in

making the assertion that Mr. Barrell, while

a very fine fellow and a good member of

the organization is scarcely eligible to mem-
bership owing to his position for the past

several years. They point out that he is

not directly a publicity or advertising man
within the motion picture industry but is

employed by the advertising department of

the Western Electric Company in the mo-
tion picture publicity department.

On the other hand, the adherents of Mr.
Barrell assert that he has been a valuable

and active member of the organization for

a number of years and point out that his

former connection with the publicity de-

partment of First National and his present

employment as a publicity man, even though
it be with the Western Electric Company,
makes him eligible not only to membership
but to the election.

The last spirited contest in the A. M.
P. A. was also for the position of vice-

presidency. This was two years ago when
Major''^J.. T. O’Mahoney was the regular

nominee and Victor Shapiro, the present
president, was the nominee by petition.

The objection at that time to O’Mahoney
was not so much his election to the vice-

presidency but the possibility of his suc-
ceeding to the higher office the following
year. On this point Shapiro won out and

this year was elected to the presidency.
President Shapiro is one of the backers of
Mr. Barrell.

* *

Broadcasting motion pictures by radio
within a year is predicted as the results of

experiments made recently by Colonel E.
H. R. Green, son of the late Hetty Green.
However, so far the distributing companies
are not figuring on making any changes in

their present exchange operations.

Col. Green has been experimenting on his

estate in South Dartmouth, Mass., and ac-
cording to claims made by those familiar

with his work he has already succeeded in

transmitting motion pictures sixty feet by
wireless. This information was made pub-
lic last week by W. H. R. Marshall, secre-

tary to Col. Green. Mr. Marshall was in

New York arranging for the broadcasting
of the Strand Theatre program on Sunday
nights from the South Dartmouth Station.

Mr. Marshall was as reluctant to prophecy
as he was to discuss the experiments in

detail, but he said in effect that if the

progress thus far made in the experiments
could be maintained, and some of the

obstacles that had been encountered over-

Here’s Sketch
of “Peter Pan”

(Special to Exhibitors Herald)

NEW YORK, Sept. 10.—“What
does Peter Pan look like?” many
exhibitors have asked.

Rather, what is the appearance of

the girl who was selected by James
M. Barrie from more than a htm-
dred candidates to portray the im-
mortal Peter Pan in Paramount’s
forthcoming production. Here’s a

sketch

:

She is an elfin sort of creature.

She is fust 17 years old.

She is an even five feet tall.

She causes the crossarm on the

scales to tremble at exactly ninety

pounds.
She has wavy brown hair and blue

eyes.

Faintly, across the bridge of her

nose, which is just the least bit tilted,

are a few freckles.

Her chin is rounded and her cheeks

are pink.

She smiles easily and often, show-
ing two rows of nice even teeth.

All in all, Betty Bronson, or rather,

Peter Pan, may be described as being

"very, very nice.’’

come, the transmission of motion pictures
by radio, so that the user of a radio set

of the proper character could enjoy mo-
tion pictures and music at the same time
in his own home, would be possible within
a year.

* * *

Flora Le Breton, the little English stage
and screen actress who has worked in sev-
eral pictures since her arrival in this coun-
try was a busy girl one day last week.
Within the course of a half hour she
signed a contract with Henry W. Savage,
Inc., for a term of years during which she
is to be starred in stage plays and also for

working in an all-star picture on which she
commenced yesterday. The picture is “Such
As Sit In Judgment,” a Banner production
being directed by Burton King and in which
Miss Le Breton will co-star with Lou Telle-

gen, Mary Thurman, Patsy Ruth Miller.

Miss Le Breton’s stage play under the

Savage banner will be “Lass of Laughter,”
the recent London success. The Savage
contract is for but one stage play with an
pption on Miss Le Breton’s services for

three more seasons.

The signing of the contract with Savage
does not mean that Miss Le Breton will give

up her picture work entirely as the contract

provides that she shall have a number of

months each year at her own disposal dur-
ing which time it is her intention to work in

pictures.

* * +

Word comes from London that D. W.
Griffith is having the roughest sort of

sledding in trying to get an opportunity to

show the British motion picture fans

“America” which in England carries the

title of “Love and Sacrifice.”

The film was banned by the British cen-

sors on the theory that the picturization of

the chief events of the War of Independence
would have a tendency to arouse ill feel-

ing.

The picture was shown privately last

week at the Prince’s Restaurant, Picadilly.

by the Griffth people who are making a
determined fight to over-rule the objec-

tions of the censors and have it appear at

the Scala theatre. The fight against the

showing of the Griffith picture is being
strongly backed by the British trade papers.

* * *

• A visitor to the palatial offices of Herb
Lubin, after giving the mahogany furniture

and other settings the up and down, over
and across, remarked to Mr. Lubin

:

“There must be money in the picture busi-

ness.”

“There must be,” replied Mr. Lubin.
“All mine is in it.”

* * *

Eddie Bonus walked into the Metro-Gold-
wyn offices one day last week with his hat
brim turned down and Howard Dietz asked
how come.

“ My name sake is wearing his that way.
so why can't I if I want to?” replied

Bonns.

“What do you mean your name sake?”
queried Dietz?

“I mean the Prince.” said Bonns. “You
know his regular name is Eddie Guelph.
Why don’t you read Bradstreet and learn

about royalty.”

Stromberg Signs DeLacy
NEW YORK—Robert DeLacy has been signexi

by Hunt Stromberg as film editor for his Harry
Carey Unit and he is now engaged in cutting
“Roaring Rails,” Carey’s new production.

Gets Reporter Series

NEW YORK—A series of six pictures based on
newspaper reporter stories have been acquired by
W. Ray Johnston, president of Rayart Pictures
undei a deal with Bob Homer Productions of Los
Angeles.
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Rules Are Tightened Up for

New York Golf Tournament
“Goofers’’ Barred from Golf Course September 23—

Handicap Committee Arranges System
of Getting Line on Players

{Special to Exhibitors Herald)

NEW YORK, September 9.—Golf players of the Film Industry will

find themselves up against a number of innovations when they journey to

the Sound View Golf Club, Great Neck, L. I., on September 23rd to take
part in the P'all Golf Tournament.

Rules Have Been Few in Past Tourneys
Heretofore, it has b^en customary for anyone in the industry who

cared to do so to go to the tournament and play a round at will regardless
of entry, handicaps, matches or prizes. Also it has been customary for

anyone in the industry, who cared to do so, to go to the scene of the
tournament with the enjoyment of the dinner and other things and never
thought of playing golf.

Extensive Production

Schedule Launched at

F, B. O. Coast Plant
(Sp'ecial to Exhibitors Herald)

LOS ANGELES, Sept. 9.—With the
launching of the first Harry Garson-
Lefty Flynn Western production, “The
Forgotten City,’’ production activities at

the Film Booking Offices plant in Holly-
wood began to hum merrily and the out-
look, according to general manager B. P.

Fineman, indicates a busy autumn and
winter among the independents.
Other units now busy are the Emory

Johnson company shooting baseball scenes
for “Life’s Greatest Game’’ in Oakland
and the Del Andrews company, filming
“The Go-Getters” at Balboa. Harmon
Weight is on the third week of “Hard
Cash,” produced by Associated Arts
Corporation which will launch its second
production within the month in accord-
ance with its contract with F. B. O.
Fred Thomson’s fractured thigh is

still keeping the star confined to the
hospital but his latest production “Thun-
dering Hoofs” is rapidly being whipped
into shape by the F. B. O. production
forces. Another Richard Talmadge pic-

ture will soon be started while plans are
being formed for the launching of the new
series of society features starring Evelyn
Brent. Among others engaged at the
Gower Street plant are B. F’. Schulberg
who will launch “The Triflers,” Larry
Semon at work on his second comedy for

Educational; Douglas McLean preparing
to film another big comedy and Holly-
wood Photoplay Corporation, preparing
for another of the “Puppy” Love series.

Heads Advertising of
Cranfield and Clarke
(Special to Exhibitors Herald)

NEW YORK, Sept. 9.—Albert A.
Kartell has been placed in charge of the
advertising and publicity for the new
distributing company of Cranfield &
Clarke, Inc. The firm of Cranfield &
Clarke, Inc., has just taken over the
.American and Canadian interests of Hep-
worth Pictures and have their offices at

729 Seventh Ave.
Mr. Karten has until recently been in

charge of the advertising and publicity
for Chadwick Pictures Corporation.

Pitts in Wright Story
(Special to Exhibitors Herald)

LOS ANGELES, Sept 9.—Zazu Pitts
it is announced is the first member of the
cast to be selected for the production of
“The Re-Creation of Brian Kent,” the
third Harold Bell Wright story to be
filmed by Principal Pictures Corporation.

Heads Banner Special Cast
NEW YORK—Patsy Ruth Miller will have the

leading feminine role in “Those Who Judge,”
third of the four specials on the Banner Produc-
tions program.

Things are very different now in many
ways. The non-players will be conspicu-
ous by their absence, as a rule has been
made by the Committee having the tour-

nament in charge that the clubhouse and
course for that day are open only to

members of the industry who actually
play golf. This was made necessary by
the fact that the tournaments have grown
so popular that no clubhouse could be
secured sufficient to properly take care
of the many people who wanted to at-

tend. Hence the rule eliminating the

“goofers.”

Committee Prepares Rules

In the matter of play, also, the tourna-
ment has developed into a regular golf

tournament, instead of a “go as you
please” golf playing day. Because of the
difficulties that have been faced by the
Committee, it was decided some time ago
to appoint a special Handicap Committee
to revise the rules of play and the award-
ing of prizes and to regulate affairs gen-
erally for the tournament. This Com-
mittee, consisting of G. Bruce Gallop,
Chairman, E. K. Gillette, Nat Rothstein
and Thomas Gaylor have filed the fol-

lowing rules of play:

A morning round of nine holes will be
played in four classes. Class A, will con-
sist of players having a handicap of 18

and under. Class B, a handicap of 19 to

25. Class C, a handicap of 25 to 35. Class
D, a handicap of 36 and above. The
afterr.oon play will be as heretofore with
prizes for the winners of the foursomes
as well as the usual trophies for the low
net, low gross, etc. Cups will also

be awarded the winners of the morning
round and there will be runner-up prizes

as well.

An important ruling filed by the Com-
mittee is that all entries must be in the
hands of the Committee not later than
forty-eight hours before the time of play

and where players have not previously
contested in these tournaments three
scores must be presented with the entry.

No player can participate in the win-
ning of the main prizes; that is, the low
gross and runner-up cups and the low
net and runner-up cups unless they have
played in at least three former tourna-
ments.

Any player who changes arrangement
of foursomes as they are posted by the
Handicap Committee for the afternoon
play shall automatically disqualify that
foursome from participation in prizes.

The violation of this rule caused great
confusion at the last tournament and will

be strictly enforced.

Many Splendid Trophies

As usual there will be many splendid
trophies and prizes.

Reuben Samuels, Inc., will offer a cup
for the low net. Rathe Exchange, through
Elmer Pearson, have offered the usual
cup for runner-up of low net. Warner
Brothers will present their usual trophy
for low gross. Film Booking Offices will

present a cup. Jules Mastbaum will again
offer a trophy for best score made by an
exhibitor. Watterson R. Rothacker will

present a cup as will also Jack Cosman
and Arthur W. Stebbins.

In addition to the big cup. Film Daily
will offer a trophy for the best score
turned in by a player contesting for the
first time in the tournament.

Motion Picture News will present a

silver putter instead of a cup for the
runner-up of low gross.

In response to many requests the Ex-
hibitors Herald will present twenty
Bobby Irons instead of a cup. The Com-
mittee has not yet decided as to how
these will be awarded but the suggestion
has been made that they be given to the
twenty winners of foursomes making the
best scores.
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Ck':iii]iness in .i theatre is not creallv unlike ckanS
liness in a home. It must not merely be the cleanliness*
that is obtained by pro|>cr use of mop and broom, but
also the cluiilincss lluit distinguishes the cnlcrlainmcnl
presented in the GOOD theatres from that offered else
whcrcl

,

The physical cleanliness of this theatre is assured.
A dili({ent staff equipped with the must modern appii
ances wa^es constant battle a^inst dirt.

The entertainment cleanliness of this theatre is in,
the keeping of a management which selects picture.s for
its clientele as carefully as literature is selected for the
home library, Th< Ihcjlie homc pamllel, always ,a
close one, is s|^rikingly apparent in this connection.

‘etnats to Palace
ago that peanut vendors sold thelr|

stance of the motion picture theatre

,
up with a goodly sOppiy before cn-

|

I. It isn't done lodav. I

jsphere of the up-to-date theatre is I

cople used to belie\e obtained in the
I

be .the acme of structural spjendoi
,1

itra manners are far superior to the J

/gonq royalty, deeply as Ihcse- wen* :|

without elTc

transition cc
a transition
the motion

j
the estate ol'

A TRIBUTE TO BEAUTl
Beautiful Maiden, tell nie^a^iilri
I'll write in

ILLUSTRATING “HOUSE ORGAN SHOWMEN HIT AUTUMN PACE” (Opposite page)

Analyzing the reproduction in the sequence of overlapping
corners:

E. E. Bair, State theatre, Uhrichsville, O., uses The Theatre
editorial matter in theatre newspaper.

Frank H. Burns gets out remarkable souvenir program for
opening of Palace theatre, Bradentown, Fla. Three pages re-

produced.
Mr. Burns continues responsible for house organ of Orlando

Enterprises, Inc., Orlando, Fla., using two Theatre editorials

as shown in latest issue.

Fred S. Meyer, Palace, Hamilton, O., sends cover design
of September “Palace Magazine,’’ featuring Valentino.

Mr. Meyer also sends effective ad linking Palace with busi-

ness life of city on the occasion of Dollar Day.
Mrs. W. M. Kimbro, Greenland theatre, Greensboro, Ga.,

first woman house organ publisher to use Theatre copy.
Leon O. Mumford, Tivoli, Newark, finds “No Short Weight’’

copy suitable for his house organ.
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[THE THEATRE]
[jS^Ajiepartment of Practical Showmanship }•

THEATRE MEN SET FOR AUTUMN

FRANK H. BURNS

Laying Bare
The Dope on
Frank Burns

Y OU’VE read his house organ and
comments about it in these pages.

Quite probably, if you are a house organ
publisher yourself, you have had letters

from him. And now a relentless repre-

sentative of this department bares to you
and all the world his likeness and the

lowdown on how come.
Frank H. Burns is just his publication

name. Ever3'body who knows him calls

him “Bobby,” a newspaper column which
he writes at times gaining him that ap-
pellation. The facial resemblance to that

other Bobby, experts saj^ is slight.

This Bobby has been doing things with
and for theatres some eleven years. He
began, it seems, with A. J. Small in

Canada and treked West. Time passed,

as it will, and brought him to Detroit,

where he did publicity for three theatres

for a year. Jacksonville called and he
did answer, moving thence to Orlando,
where Orlando Enterprises, Inc., occu-
pied his time with the fortunes of seven
theatres. Some three weeks ago he
opened the new Palace in Bradentown,
Fla., as previously mentioned in this de-

partment, and that is that.

But here’s the inside. (It seems there’s

always an inside.) Back there in the

great open country where men are men
and exploitation men must perforce be
supermen, he exploited professionalh’ for

Goldwyn out of Seattle.

TN the interests of the service and so
^ that utmost efficiency may be at-
tained^ exhibitors using theatre copy
provided; by this department are re-

quested to submit specimens of all

published material containing If

for any reason reproduction is not de-
sired, such contributions will be re-

garded as confidential.

Harriman to

Offer Trade
Service Aid

Colby Harriman, formerly Tech-
nical Director, Theatre Department,
Famous Players-Lasky and author
of the valuable series of articles now
appearing in the monthly issues of

“Better Theatres,” has announced
opening of the Theatre Survey and
Service System, presided over by
himself as Consulting Theatre Tech-
nician. In the work outlined, a new
source of theatre aid is offered.

The purpose of the system, it is an-
nounced, is to render a “dependable,
authentic and practical service to the the-
atre manager in the solution and adjust-
ment of the important technical phases
concerning successful theatre operation.”
The principle of this system is to out-

line the technical operation of the theatre,
increasing its efficiency and minimizing
the cost of operation and general main-
tenance. The survey includes a detailed
analysis relative to the efficiency, prac-
ticability and economic operation of
lighting, heating, ventilation, refrigeration
and general maintenance systems.
The survey, which is a technical audit,

is followed by an advisory service to the
theatre covering a specified period of not
more than a year unless renewed, during
which time the theatre manager has ac-
cess to valuable tecbnical data and sug-
gestions relative to new equipment, alter-
ations, etc., without additional cost.
Services of a purchasing agent are in-

cluded. The theatre survey or audit, it is

calculated, will take a week’s time.
Mr. Harriman is occupying temporary

offices, pending completion of his labora-
tory, in the Bush Terminal Building,
New York.

DON’T miss the first letter from E. H.
Randall, Liberty theatre, Condon,

Ore., in next issue. It packs an idea and
a wallop.

UT “The Theatre” on your mailing
list.

House Organ
Showmen Hit
Fall Stride

News channels are swollen with
reports indicating by bulk and char-
acter general theatre readiness for
Fall business increases. Pages
flanking this one attest the go-get-it
spirit that prevails. The box office

tomorrow looks good.

House organ publishers, check upon
whose activities is most convenient, seem
to have hit their Fall stride. Some of the
things they’re doing are: illustrated upon
the opposite page, others, elsewhere.

ii. E. Bair, State theatre, Uhrichsville,
O., has put added spirit into his semi-
montlily theatre newspapers. Its editorial
page is reproduced in part, two of the
editorials furnished by this department
being shown.
Frank H. Burns, practically “psycho-

analyzed” in the opposite column, is

keeping things humming for Orlando En-
.
tel-prises’ seven theatres at Orlando, Fla.,
and still finds time to go over to Braden-
town and open the new Palace theatre
there.

Fred S. Meyer’s September issue of tbe
Palace Magazine, Palace theatre, Hamil-
ton, O., IS possibly his best edition in a
year, as it should be at this time. Valen-
tino’s got the cover. As Hamilton ob-
serves Dollar Day, he tied up with that
by an ad worth your study.

Mrs. W. M. Kimbro, Greenland theatre,
Greensboro, Ga., sends a copy of her
house organ. The Greenland Weekly, do-
ing us the honor of using our stuff in the
editorial column. It is a well printed four-
page magazine that those of you who
exchange copies should write for.

Leon O. Mumford, Tivoli, Newark,
seizes upon the somewha-t barbed “No
Short Weight” editorial recently pub-
lished and throws it into the teeth of his
competitors.
Nothing sensational, perhaps, in any of

these items singly, but as indicative of
group progress they mean something.
That something means business this Fall
if business is to be had, and it is if it

ever was.

NOTHER Theatre Merger! “What
Showmen Are Doing to Get Business”

absorbed “What I Did For The Picture”
this week. Details on next page. Both
parties are doing well.

Harry F. STORIN, Leroy theatre,
Pawtucket, R. 1., is to be next

week’s victim of the scandalmonger who
digs up gossip for the column at tbe left.
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Copy Service

For Exhibitor

House Organs

House organ or newspaper
publication rights to this

copy is granted exhibitors by
the “Herald” herewith.

PHOTOPLAY TITLES

Criticism of piiotopiay titles is a
newspaper editorial fad of the mo-

ment. The common charge is of sensa-
tionalism with avaricious intent. Thought-
lessness explains the appearance of such
criticism.

We do not write the titles of photo-
plays which we exhibit, hut we do endorse
them. We would not exhibit the pictures
if we did not believe them fit, even to the
detail of title. As a matter of fact, we
are a little proud that photoplay titles are
not on a plane with the titles of current
stage plays, novels and short stories.

If the editors who write lofty criticism
of photoplay titles will look through any
of the short story magazines of the day,
any book catalogue or any list of current
stage plays, they will find something else

to write about. For that matter, it

wouldn’t be a bad idea for such editors
to give a little attention to their own
front pages.

It has been considered open season for

attack upon motion pictures just about
long enough. It’s about time for a square
deal. Happily, the great body of theatre-
goers are giving motion pictures a square
deal right now and groundless attack does
little harm to anyone save the attacker.

BUSINESS BOOMING

Business is booming. Vacation
over, everybody is back on the job

with renewed vigor, and trade reflects the
result of increased enthusiasm. Attend-
ance at this theatre showed a big jump
last week and indications are that one of

the biggest seasons in years will be ex-
perienced.
This is as anticipated. Accordingly,

the theatre and the theatre organization
is ready. Furnishings and equipment
have been overhauled, renovated and
brought up to top-notch efficiency. Addi-
tions to tin staff have been made and you
are assured a full measure of comfort,
attention and courtesy during the season.

In outlining our Fall and Winter pic-

ture programs we likewise have pro-
ceeded in anticipation of this business re-

vival. We have obtained the best picture
material available without regard to cost.

It is our aim to make this a banner year
for the — theatre and we want you
to share with us the normal benefits ac-
cruing.

YOU GET THE CREAM

YOU who patronize this theatre will be
interested to know that the pictures

you see this year are selected from
approximately 800 feature attractions
offered the management for booking. Of
course, you will see considerably less

than half of this number, and so you may
well ask, “What of the others?”
That is one of the questions the man-

agement of necessity answers for you. It

is a part of our obligation to familiarize

ourselves with all the motion pictures
manufactured and to select those which
we feel are of a quality and variety de-
serving the attention of this community.

Basing our selection upon carefully

Theatre Bits

A RTHLTR SWANKE, well known to
Theatre readers by reason of his

many good contributions while identified
with El Dorado, Ark., houses, writes to
say that he has affiliated with W. M.
Smith’s theatres at Tulsa, Okla., the
Orpheum and Rialto.

*

T his week we “expose” Frank H.
Burns on the precedin<T page and

next week we’ll tell you the news about
Harry F. Storin. If our tireless invest-
igator don’t come a cronper it is planned
to tell all about everybody who figures
in these pages sooner or later. Any as-
sistance given him will be appreciated.
(In other words, send in the stuff.)

*

M iller STANTON, Pictureland
theatre, Cohocton, N. Y., read about

H. E. Jameyson’s “Taka-Chance Week"
in these pages, booked “Sporting Youth”
and “Plastigrams,” one of the programs
used by Mr. Jameyson, and used Mr.
Jameyson’s copy in bis advertising, which
he submitted but which the mail people
multilated beyond hope of reproduction.

*

S OMEHOW or other, we moved Leon
O. Mumford’s Tivoli theatre at New-

ark over to Wilmington, Del., and made
Bradentown, Fla., Bradenville, in a recent
issue. Don’t know how it happened, but
the Tivoli is in Newark and Bradentown
is Bradentown.

*

C HARLEY RAYMOND, Rialto
theatre, Washington, D. C., formerly

an exploiteer of more than a single note,
sends a house organ which can’t be re-

produced for fundamental reasons. We
hope to hear more from him, and the
sort of thing that we can print for all

to share.

T he gentleman at the adjacent desk
again asks suggestions for house

organ copy. Says he’s going to take a

long-deferred vacation shortly and wants
to get enough written ahead so there’ll

be no break in the continuity. Anything
you can do for him, he says will be ap-
preciated. He’s getting so we have to

goad him to get a new idea out of him
and he’s later every week with the copy.

kept records of your attendance and ap-
proval of pictures exhibited in the past,

we seem to have been able to please you
in the past. The process is simple. We
observe tbe type of pictures you have
liked best and obtain better ones for the
future.

You get the cream of the picture mar-
ket at this theatre. The skimmed milk
seeks its level.

FOOTBALL
F ootball season is at hand and

everybody ought to be glad. Foot-
ball has been crowding baseball for the
position of Great American Sport and in

our opinion merits the decision.

Football takes a good many matinee
patrons awaj" from this theatre during
September and October but we do not
bemoan their absence. We know they
are out in the glorious open, benefiting
themselves and giving impetus to a sport
which cannot but make the community
a better, finer place to live.

Whenever possible, this theatre will

.screen portions of the big sectional and
inter-sectional gridiron contests for those
of its patrons who cannot attend the

games in person. And when “Our Team”
brings home the bacon, the doors of the

(theatre name) will be wide open to play-

ers and celebrants.

At ’em. Boys!

What Showmen
Are Doing to
Get Business

A phototype survey of cur-
rent exhibitor business ef-
fort, with pictures upon the
pages accompanying.

S
HOWMEN who publish house organs
are rushing to the aid of M. H. Gar-
vin, Nebraska exhibitor who asked

advice before beginning publication of a
house magazine, and next week this de-
partment will detail the assistance ren-
dered. It is a story reflecting great credit
upon the individuals involved, a story of
the cooperation that counts. Watch for
it.

*

I
Some time ago, readers with good

. memories will recall, this department
published a reproduction of the house
organ issued by Laurence (“Buddy”)
Stuart for the Fenway theatre, Boston,
asking Mr. Stuart to supply details of the
bathing girl exploitation stunt mentioned
therein. This week Mr. Stuart supplies
the details in a letter which reads:

THE THEATRE, Exhibitors Herald.

—

Since I put over my Fenway Theatre
Ushers Jazz Band and our patrons liked
it so well, I have been looking around
for something else to devote my spare
time to and finally I decided, alter my
boss, Mr. Harold B. FrankKri, had said
to me, “Buddy, put over a Bathing Beauty
Revue for the benway.” Of course I told
him I would, and on my return (I was
then in New York for conference with
Mr. Franklin) the next day I started to
work to gather together a bunch of bath-
ing girls, and finally decided that the
“want ad,” in short, “help wanted,” was
the best way to get them. So i advertised
in several papers for “beautiful girls with
one-piece bathing suits to apply at Fen-
way Theatre.”

When they applied I had a bunch of
editors, motion picture critics and re-
porters on hand, as well as photographers
irom some of Boston’s papers, also Kino-
grams Cameraman A1 Moffitt and Inter-
national News Cameraman Jerry Fraen-
kel, as well as George Woodruff, the
International News Service Staff photog-
rapher, and Associated Press staff pho-
tographer.

Well, we then decided to take movies
and stills in Fenway Park, only a few
blocks from theatre, so I called a friend
of mine and we got permission to take
movies and stills over in the park.

We got twenty Checker Taxis (cour-
tesy to me by a friend of mine in Checker
Taxi Co.—and by the way we used these
twenty cabs nearly two hours free), and
dashed over to start.

We had pictures of the girls in parade.
They passed in review, swam, tug o’ war,
and had a general good time. In the
meantime several hundred people had
gathered around. After we finished we
made announcements that all could see
these pretty girls at Fenwav theatre both
in person and movies. Kinograms and
International News both useu tins as a
news subject and both presented me with
a full copy of 350 feet with titles that I

used as advance advertising on my Fen-
way Bathing Beauty Revue. Newspapers
here gave the stunt lots of good free

space for fully a week.

Just before starting the Revue, in fact

the day before, I tipped off weeklies and
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C.- LAEMMLE presente

*‘Notre-Dame de Paris”
La plus belle realisation cinematograpbique

cle i epoque

DAPRfeS LE CHEF-DCEUVRE DE

VICTOR HUGO
QUELQUES DETAILS:

La Realisation demanJa dcus

La Cathedralc fut reproduitc dans

scs moindrcs details.

3.091 Artistes fyrent employes.

II fallut a LON CHANEY cisaque

jour, trois heures et deoiie pour
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Gourdes Miracicset

(suit ruei d» Vicux*

Paris furent recons-

La plus belle bistoire

d’amour illusit^e i

Uplu
,r illusit^e par

grand film.

Une Production UNIVERSAL

THE WORLD S GREATEST MOTION PICTURE
ACHIEVEMENT. THE SENSATION OF NEW-
YORK. LONDON AND PARIS. DON'T MISS
SEEING LON CHANEY AS "THE HUNCHBACK”
IN THIS MARVELOUS FILM SPECTACLE.

SALLE MARIVAUX
t: LA PLUS. FRAICHE DE TOUT PARIS

1 B<1 lies Itahens

s h. — 8 h. 30

“Parlez Vouz Frajicaise?” Then real it

yourself.

newspapermen again and made arrange-

ments with Rudolph of the Boston
Braves (he was acting manager while

Bancroft was ill) to have the Fenway
Theatre Bathing Girls play one inning

with Boston Braves at Braves Field just

before regular game started. The girls

showed up very well indeed. Miss Sophie

J. Wold, who is my secretary and who
you v/ill remember was a feature soloist

and dancer with Fenway Ushers Jazz
Band, held the position of pitcher and
manager for Fenway Bathing Girls—and
say, the players and the customers cer-

tainly made the most of it.

I have been, as you know, managing
theatres and doing special publicity for

the greater part of my twenty-eight years

in various cities of this and other coun-
tries, and I want to say to you that never
have I seen a publicity stunt received

with as much enthusiasm as was this

Fenway Bathing Girls vs Boston Braves
baseball game. The fans howled and
yelled and clapped and cheered. Of
cpurse just before we started to play,

and immediately after, the announcer
made the announcement: ‘‘Ladies and
gentlemen. Buddy Stuart’s Fenway Thea-
tre Bathing Beauties—Sophie J. Wolf,
pitcher; Alice Gray, catcher—and our
own Boston Braves—Casey Stengel,

pitcher; Ray Powell, catcher—one inning
only etc.” Fans yelled here, as Casey and
Ray are both outfielders.

All in all, it was a great day for the

Fenway, and we derived much newspaper
publicity, but better still, I think, was the
mouth-to-mouth publicity that those base-
ball fans gave the stunt. Result, good
business with the Fenway Bathing Beauty
Revue.

—

Buddy Stuart, Fenway theatre,

Boston, Mass.
Mr. Stuart’s letter is illustrated upon

the second page following.

3
AS was to be expected, Frank L.

. Browne identified the Liberty thea-

tre, Long Beach, Cal., definitely and
profitably with the recent Greater Movie
Season celebration. Regarding the same,
he writes:

THE THEATRE, Exhibitors Herald.

—

In connection with the Greater Movie
Season, inaugurated throughout Califor-
nia on August First and to prevail during

the entire month. Long Beach and yours
truly endeavored to do our ‘‘little bit” in

making it a successful venture in the fol-

lowing manner:
First of all, I called a meeting of all

the managers in the city and got them to

agree to lend their aid in ‘‘putting it

over.”

Every manager agreed to run a line or

tv.'o in all ads reading “August Is Greater
Movie Season.” This line appeared for

ten days prior to Aug. 1st.

I then had the mayor issue a proclama-
tion that “August Is Greater Movie Sea-
son,” and each one of the papers gave it

space in their columns. They also gave
us many other stories.

Four theatres, including my house,
agreed to pay pro rata for the printing
and placing of 1,000 pieces of paper (3G’0

one-sheets and 700 window cards). This
cost the four houses $24.03 each.

Through the cooperation of Mr. Harry
C. Arthur, general manager of the West
Coast Theatres, Inc., we had 10,000 blot-

Open All Night
Thompson's Service to the Public

'! The - .me prciripf, clean attention ^4 hours every day in the year

:j

• 'T imr appetixu',- . :hsieniial early moniinf; or late a;

‘OPEN ALL NJGHr
Jl.IlA •i-i-iML . w,!'.).ND QRIKi-- : l!

McVICKERS THEATRE
Week Storting MONDAY. AUGUST 2Sth

iUeryoartjiot OftH ALL H\CHV rnim » lumhimn h!

Ed Olmstead, McVickers, Chicago, bright-
ened the week by getting the above into
the windows of Thompson’s many restau-
rants and putting across the special sec-
tion shown below with the ‘’Chicago Daily
Journal.”

MeVICREaS THEATaS-PABAMOUNT PICTUBE SECTION OP 1

THE CHICAGO DAILY JOURNAL I

GLORIA SWANSON’S BEST

Sh—h—h ! Les Whelan, Paramoun-t ex-
ploiteer, arranged this for beach ex-
ploitation of “Changing Husbands” at
Philadelphia.

ters distributed at no cost to the local

houses.
I made arrangements with a laundry

company here to place a blotter in each
one of 2,000 packages they sent out on
July 31st.

Newsboys were supplied with big yel-

low celluloid badges reading “Get Behind
Greater Movie Season, August, 1924.”

Although August, as a rule, is not a

very good month here, nevertheless this

year every manager reported business to

lie away above the average.
Linder separate cover I am sending you

several photos showing the decorations
in my lobby and a window tie-up.

—

Frank L. Browne, Liberty theatre, Long
Beach, Cal.

Mr. Browne's letter is illustrated upon
the second page following.

G
F. Z. Lewis, Capitol theatre, Eaton

. Rapids, Mich., is a newcomer to this

department, making his bow this week
with the following letter and a photograph
reproduced upon the second page follow-
ing:
THE THEATRE, Exhibitors Herald.

—

Have been very much interested in the
articles appearing in your “What the Pic-
ture Did For Me,” written by my neigh-
bor, Roy Adams, of Mason, 14 miles
away, so I thought I would chip in with
“What I Did For the Picture.”
Am sending under separate cover photo

of my front on “Girl Shy.” It might in-

terest some to know how a big picture
is put over in a small town. I also put
out 100 half-sheets in the surrounding
towns, placed 50 window cards, and gave
away 300 balloons to the kiddies.—F. Z.

Lewis, Capitol theatre, Eaton Rapids,
Mich.

*

7
Harry Van Noy has been busy with

. “The Covered Wagon” and writes
about it. Incidentally, he now writes the
names of three theatres after his signa-
ture, the Riviera, Starland and Granada.
His letter, illustrated upon the third page
following, reads:
THE THEATRE, Exhibitors Herald.—

Please accept my advance photograph of

my exploitation for “The Covered Wagon.”
The Hill Standard Manufacturing Com-
pany of this city made fifteen of these for

us. We will give these away before we
play “The Covered Wagon” at the thea-
tre.

I am also arranging a parade with
these small covered wagons, also ten win-
dows. This is something new and we
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“Film Face” A
Political Asset

(Special to Exhibitors Herald)

KANSAS CITY, MO., Sept, la
—The Kansas City Star, in an edi-

torial, throws an interesting light

on the power of the screen in poli-

tics, saying:
“A candidate’s success often depends

upon whether he ‘films’ well, to use the

movie expression. The people must get

a clear cut idea of the man and what he
stands for, if they are to be attracted to

him. If the outlines are blurred, if the
figure is indistinct the candidate fails to

appeal.

“In the movies a homely young woman
with striking features often films better
than one who is much more attractive off

the screen. The features may be too
regular to make the right sort of impres-
sions in the photograph. The ne.xt few
days will show which of the two major
candidates for President will film the bet-

ter, Mr. Coolidge, the small town Yankee,
or Mr. Davis, the urbane man of the
world. The President already has thrown
a sharp picture on the screen. The homely
anecdotes about his silence, his wit, his
thrift, have captured public imagination.
Mr. Davis is highly regarded as an able
man by those who know him well. The
question is whether he will dramatize him-
self successfully for the national audience,
whether people will get him, as they get
his opponent; whether they will see his
mental picture as clearly as that of Mr.
Coolidge.

“The audience is straggling in to see
the films. It will give its verdict in
November.’’

should have a wonderful business. Every
child in Madison County will be here.

This wagon was made by Mr. June
Hill especially for the Riviera theatre.

Mr. Hill is head of the Hill Standard
Manufacturing company, largest vehicle
manufacturers in America.

I will send you photograph of my
parade, also my lobby, and the windows.
—Harry \hAN Noy, Riviera, Starland,
Granada theatres, Anderson, Ind.

*

8
A surprisingly effective lobby display

• for “Bread” was arranged by the
house manager and a Metro Goldwyn
exploiteer when that picture played
Loew’s Ohio State theatre, Cleveland. It

can be done elsewhere.
*

9
Delivery wagons of the Star Baking

• Company, Cleveland, carried the
message of “Bread” throughout the city

for Loew’s State theatre also. This is

another adaptable stunt, as bakeries gen-
erally are willing advertisers.

*

Possil)ly the Warner Brothers con-
. tribution to the Greater Movie

Season parade, a recent highlight of West
Coast activities, does not come properly
under the heading of “What Showmen
Are Doing to Get Business,” but on the

other hand, possibly it does. Certainly it

is a fine bit of showmanship. Twenty-one

floats, depicting the Warner Brothers
new product announcement, were entered.

The illustration gives a good idea of the

striking effect obtained.
*

Each of the Warner Brothers floats

• represented a Warner Brothers
picture, a book structure being used.

Compare height of man with that of book
to get impression of magnitude.

Cutouts from the 3 and 2^4 sheets

. furnished with “Another Scandal”
served the Capitol theatre, Dallas, admir-
ably in making up a lobby display of

striking power. The shadow box was
illuminated with footlights, giving a stage

effect.
*

The 24-sheet supplied with “The
. Perfect Fapper” was well suited

to the frontal requirements of the Capital

theatre at Benton, 111., and that is but
half of the story.

*

The same 24-sheet was used for

. the stage dressing, that is, another
copy of the same one, and the second
photograph shows the interior decoration.

It must be a good bit of paper.
*

P. O. Price, Jewel theatre, Beau-
• mont, Texas, attained remarkable

brilliance for his lobby presenting “Let
Not Man Put Asunder,” featuring a ban-
ner with the title lettered in Old English.
The photograph tells the story best.

*

Joe Weil of Universal reports
. plenty of difficulty in Paris with

his exploitation of “The Hunchback of

Notre Dame,” but the photographs illus-

trating his account of trials and tribula-

tions seem to indicate that he overcame
all and sundry obstacles successfully. The
first of these shows the front of the thea-
tre differing but slightly from the fronts
of many American houses.

*

The sandwich men in Paris do the
• stunt a little differently. All in all,

the method seems to be somewhat better
than the Anglo-Saxon way.

*

An election gave Mr. Weil one of
. the biggest opportunities. Rival

parties were using the street corners for
board displays and Mr. Weil sniped them
far and wide with tidings of the Univer-
sal special’s engagement. A typical cor-
ner is seen in the photograph.

Sell *^See Hawk** Books
(Special to Exhibitors Herald)

BOSTON, MASS., Sept. 10.—Approxi-
mately 1,500 copies of Rafael Sabatini’s
novel “The Sea Hawk” were sold at the
first performance of the Boston engage-
ment of the picture at Symphony hall.

The book is a popular priced edition
issued by Grossett & Dunlap.

Bonns’ New One Tops ’em All

Eddie Bonns, exploitation director of

Metro-Goldwyn, has outdistanced all his

previous efforts in the yellow supplement
he has just issued on ‘“The Arab.”

In the 100-page advertising prospectus,
Bonns presents a series of complete cam-
paigns suitable for all classes of theatres.

There is a cooperative suggestion for each
page—100 of them.

Assisting Mr. Bonns in compiling this

comprehensive supplement was W. R.

Ferguson.
A ^rusal of the titles of the scores of

.exploitation suggestions offered will give

some conception of the contents of the

supplement.

“The Best Buy on the Market,” lists the
Metro-Goldwyn product; “What the Al-
liance Means to the Ekhibitor,” “Posters
that catch the eye,” “The educational
questionnaire,” “The sand trail,” “Make
yoiu: lobby serve as a salesman,” “Ne-high
patronage,” presenting a plan for “Book
Week”; “The tongue twisting,” “Get the

song, hear the record, see the picture”;

“The Arabian sectional color puzzle,”

“Find the Arab lost in the Oasis,”

“Arabian Sundae,” “The mysterious

Arabian letter,” “The Arabian maze
puzzle,” and others too numerous to men-
tion.

Watch Is Reward
for Warner Song

(Special to Exhibitors Herald)

NEW YORK, Sept. 10.—Reports
that have come back from the road
as S. L. Warner, Sam E. Morris,
and Mrs. Pearl Keating, “Warner
Bros, tourists,” swung along the
route, indicate that there has been
a world of novelty in the various re-

ceptions which have been given
them in cities visited from time to
time. One of the interesting novel-
ties has just come to light with the
sending to Frank Holland, of the
Victory theatre, Evansville, Ind., a
handsome watch given him with the
compliments of S. L. Warner.
Mr. Holland is a song writer of

some repute and, some weeks ago,
in attendance of the meeting of ex-
hibitors held in Indianapolis to wel-
come the Warner people, he sang a
song he had written in praise of the
Warner Bros, product which had
already been made. The original
words were sung to the tune of
“Wonderful One.” The song made
a tremendous hit with all those in

attendance at the meeting and the
Warner people were particularly
appreciative, not only of the effort

to which Mr. Holland had expended
in their behalf but also of the spirit

which had prompted him to do it.

The gift of the handsome watch
was the means they took of express-
ing, in a measure at least, this ap-
preciation.

Starts Drive to Boost
Sales on Accessories

(Special to Exhibitors Herald)

NEW YORK, Sept. 10.—In the belief

that the amount of business done by the
exhibitor on any picture depends to a
considerable degree upon the amount of

posters and other exploitation accessories
which he uses, and the manner in which
they are displayed or distributed, E. A.
Eschmann, general manager of distribu-

tion for First National Pictures, has de-

vised and put into execution a scheme
which will increase the sales of First Na-
tional posters, heralds and other accesso-

ries.

To stimulate poster clerks in the vari-

ous branch offices to effect as, large sales

as possible on the accessories, Mr. Esch-
mann has placed the company’s poster
clerks under a bonus system, in addition

to their regular salary. Mr. Eschmann
believes that increased accessory sales will

be a benefit to exhibitors by drawing in-

creased patronage into the theatres show-
ing First National pictures.

Fox Views Production

Quarters in Dominion
(Special to Exhibitors Herald)

CALGARY, ALBERTA, Sept. 3.—

A

prominent visitor in Calgary, Alberta, has

been John Zanft of New York, vice-presi-

dent of Fox Film Corporation, who made
the trip to the Canadian West for the

purpose of looking over various parks
and mountain locations with a view to the

establishment in Alberta of a semi-per-

manent producing unit of the Fox com-
pany for the making of various features.

^ A Fox cameraman shot a considerable

number of scenes in the vicinity of Banff

which are to be examined in the New
York Fox office.



ILLUSTRATING “WHAT SHOWMEN ARE DOING TO GET BUSINESS” (Page 40)

1. “Buddy” Stuart’s Fenway Theatre Bathing Girls march
in review before judges.

2. Closeup of Fenway Bathing Girl, subject of “Buddy”
Stuart’s letter in this issue.

3. Frank L. Browne writes this week of Greater Movie
Season exploitation executed.

4. Front of Liberty, Long Beach, Cal., done for “The
Woman on the Jury,” First National.

5. Interior view of Liberty front. See Frank L. Browne’s
letter for details.

6. F. Z. Lewis’ front for “Girl Shy,” Pathe, subject of

his letter in this issue.
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7. “The Covered Wagon’*

8. “Bread**

10. Warner Brothers Announcement Parade

11. Warner Brothers Announcement Parade

ILLUSTRATING “WHAT SHOWMEN ARE DOING TO GET BUSINESS” (Page 40)

7. Harry Van Noy’s letter in this issue tells of his exploita-

tion for “The Covered Wagon,” Paramount.
8. Bakery lobby of the State, Cleveland, during the run

of “Bread,” Metro Goldwyn.
9. Bakery wagon of the style used to exploit “Bread” in

its run at the State, Cleveland, O.

10.

Warner Brothers’ floats in the Los Angeles Greater

Movie Season parade depicted future productions.

] I , Twenty-one of these floats were entered in the Great

Movie Season parade, each advertising a picture.

12. “Another Scandal,” Prod. Dist. Corp., as lobbied at

the Capitol theatre, Dallas.
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14. “The Perfect Flapper*’

JbetOlonilan
Asundert.

15. “Let Not Man Put Asunder**

17. “The Hunchback of Notre Dame’*

18. “The Hunchback of Notre Dame”

ILLUSTRATING “WHAT SHOWMEN ARE DOING TO GET BUSINESS” (Page 40)

13. Lobby use of “Perfect Flapper” 24-sheet by the
Capital theatre, Benton, 111.

14. Interior use of “Perfect Flapper” 24-sheet at Capital
theatre, Benton, 111.

15. Jewel, Beaumont, Tex., front for “Let Not Man Put
Asunder,” Vitagraph production.

16. Lobby of Salle Marivaux Marcelle, Paris, for “The
Hunchback of Notre Dame,” Universal.

17. Street representatives of “The Hunchback of Notre
Dame” in its Paris engagement.

18. Street corner placement of boards advertising “The
Hunchback of Notre Dame” in Paris.
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S
HORT subject studios are ac-

tive and the prospect is bright

for a big season in the short

subject division of the business as

elsewhere. News from various
sources O’f short subject product is

assembled here this week. All of it

is good news, which is good news
in itself.

Educational officials are predict-

ing the biggest year in the history

of that organization. This company,
which did its largest business last

year, is confident that the 1923-24

record will be surpassed in 1924-25.
^ The reception accorded the Larry

Semon Special Comedies, the Wal-
ter Hiers Comedies, Bobby Vernon
Comedies and the Earl Hurd Pen
and Ink Vaudeville Series is partial

ground for these expectations.

Prepublication showings of the

completed product is reported pro-

ductive of 46ud acclaim.

The Hal Roach Studios at Culver

City have reopened after a month
of vacationing. Five companies are

already at work.
During the shutdown. Roach peo-

ple vacationed here, there and else-

where, according to their individual

likings. Some went to New York,

some sought less densely populated

resting places.

Larry Semon has contracted with

the McClure Newspaper Syndicate

to turn out a daily comic strip

which will run in newspapers
throughout the country. You knew,
of course, that Mr. Semon used pen
and ink as medium for his drollery

before discovering the superior ef-

ficacy of the film. Undoubtedly his

cartoons will work no hardships

upon exhibitors using the comedies
he is making for Educational.

Our Gang operates a trrck loco-

motive as no train crew in the

world ever operated one before

in “The Sundown Limited,” pub-
lished September 21.

Other Pathe short stuff for the

week includes “Little Robinson
Corkscrew,” with Ralph Graves, an
episode of “Into the Net,” Pathe
Review, “Spikes and Bloomers,” a

Sportlight, an Aesop Fable and the

usual newsreels.

Jimmie Adams and Eddie Baker,
Christie comedians, were painfully

injured in the making of Mr. Ad-
am’s most recent two-reeler, bu,t

have recovered sufficiently to re-

sume work upon the next task in

hand. It takes more than a few
hard knocks to keep a good come-
dian down.

U. S. Army flyers set a new rec-

ord September 3, flying from Bos-
ton to New York in 58 minutes.
They carried Pathe News scenes of

the Around the World flyers land-

ing at Labrador. The news was on
New York screens that night.

A1 Christie arrived in New York
from a business trip to England
September 2, and left for the Coast
the next day. He was met by Pat
Dowling, publicity manager for

Christie, who is to remain in New
York for some little time.

Mary Kornman, whom you may
not know by name but certainly

do know as the “leading lady” in

Our Gang Comedies, made a per-

sonal appearance at the American
theatre, Oakland, the other day, a

good time being had by all.

Joe Cobb (you know Joe) did the

same thing in Seattle a short while

back, having gone to that city to

vacation with relatives.

They’ve named a dahlia after

Molly Malone, who enacts opposite

Neal Burns in a new Christie com-
edy.

Because Alexander Hamilton es-

tablished the first credit system in

this country, way back there in 1789,

American bankers are to get behind
“Alexander Hamilton,” the Chron-
icles of America unit, and boost it

along. Tell your banker about it if

you’re to run the picture.

“Her Boy Friend” is the title of

the first Larry Semon comedy for

Educational.
^ 4=

Ben Turpin is burlesqueing again,

“The Virginian” being his latest

victim.

Thelma Hill is playing opposite
Ralph Graves in a new comedy Sen-
nett is making. Miss Hill has posed
for the most fetching of the recent
bathing girl stills published in this

and other wide-awake periodicals.

>}: ij:

Memphis police will help the Ma-
jestic theatre (probably have helped
it by this time) put over “Into the
Net.” Police have done much for

pictures in the past when properly
approached and sufficiently coached,
and there is no charge for this in-

formation.
j

When making up your house or-

gan, if you publish one, you will

often find it less difficult to fill if you
dip freely into the news about short
subjects. Often a short subject

item will produce just as much busi-

ness as any other kind.

An Earl Hurd Pen and Ink Vau-
deville comedy, or whatever they
are called, was shown at the Chi-
cago theatre last week. It seemed
very brief, but it was very funny.
It’s possible that the subject was
shortened to fit running schedule.

The comedy at McVickers last

week was “Grandpa’s Girl” or
“Grandpa’s Boy,” memory does not
say which. At any rate, a girl was
featured and it was Kathleen Clif-

ford, a Christie player who makes
a better boy than Bobby Vernon
does a girl. It’s very funny.

John C. Terry is the name signed
to a “Bad News Reel” forming part
of the “Topics of the Day” run at

the Chicago last week. Will some-
one please inform this interested de-

partment what if any relationship

exists between John C. and Paul, of

Aesops fame?

John C. need not be brother or
anything else to Paul to make his

way. His stuff is totally different

and mighty good. It’s a notable
addition to the Topics, and we hope
it sticks.
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The Cameraman
A Department Devoted to the Advancement of Screen Photography

S r

Less Over-Lighting Would Tend
To Decrease “Kleig Eyes, ” Says
Levee’s Chief Cinematographer

By ARTHUR TODD
(Chief Cinematographer, M. V. Levee Productions.)

HOLLYWOOD, September 9.
—

“Kleig eyes” would be less prevalent if

there were less over-lighting of sets. A scientific coiuputation of volume and
intensity of illumination and adherence to a table compiled from the results of
such computations would not only result in reducing losses because of time
taken out by actors on account of “Kleig eyes” but would effect a considerable
economy in juice as well. .. i

Six reasons (and good ones) why Virgil
Miller is a cameraman. Miller has been
working with Director Edward Sedgwick
on the Hoot Gibson attractions at Uni-
versal City.

New A. S. C. Offices

In Guaranty Building

Nearing Completion
(Special to Exhibitors Herald

)

HOLLYWOOD, Sept. !).—New offices

of the American Society of Cinematog-
raphers and of the American Cinematog-
rapher will be ready for occupancy within
the next six or eight weeks, it is an-
nounced. The new Guaranty building,

Hollywood boulevard and Ivar avenue,
Hollywood, in which the headquarters
are located on the top floor, is practi-

cally completed.
Only the final finishing touches such

as the installation of the lighting fixtures

and the radiators remain to be put on.

All heavy work on the building has been
effected some time past. A young army
of workmen is busy on the building to

have it ready in record time.

A. S. C. members are now devoting
their attention toward providing proper
furnishings for the new headquarters and
from plans that have been outlined the
offices will be among the most elaborate
in the entire building.

It is said by those who have inspected
the building that the A. S. C. offices are
probably the most strategically located in

the entire structure. They occupy a
major unit on the top floor with an un-
obstructed view for miles over the Hol-
lywood hills, Los Angeles proper and the
sister cities stretching beyond from the
mountains to the sea.

-A.lso, there is another method of cut-
ting down the toll exacted by overly
strained oi)tic nerves, and that is by re-

flected lighting. I have in mind an in-

dependent producer, witli a small bank
roll who made a picture, and a success-
ful one, at an expense of just one-third
for lighting than is spent on the aver-
age program feature, and he did it by
reflected lighting.

By a system of mirrors he was aide
thoroughly to illuminate every nook and
cranny of an interior set with three
lamps, and he even has used only one
with good results while condiittmg ex-
periments to arrive at the minimum o‘f

illumination required for space and dis-

tance and effects.

My own method of using light blue

Ed Tanner who has been in charge of
the still department at the Ince studios
at Culver City, Cal.

glass to protect the eyes of actors has
proven very successful and is being
adopted Ijy several other companies.
Definition is not affected by this method,
the photographic results being just a"s

sharp as those achieved under glaring
white light, and I have been told thai
the elimination of eye strain has resulted
in better histrionic work on part of the
actors.

Among Those Who Are
Behind the Camera on
New Season's Product

(Special to Exhibitors Herald)

Hollvwooi). Sept. 9.—Ernest Haller, A-.

S. C., is filming “Go Getters” at the Fi B.
O. studios. Ernie has been shooting plenty
of stunt action on trains.

* *

Gilbert Warrenton, A. S. C., is photo-
graphing “Oh Doctor,” Universal comedy
drama, with Raymond Denny, Mary Astor,
Helen Lynch, Lucille Ward, William V.
Mong, Tom Rickets and Otis Harlan in

the cast.
Jf. 'Jfi. ^

Ira Morgan and George Barnes, both A.
S. C. members, have arrived in Hollywood
for the filming of the next Marion Davies
production. This is their first visit to Holly-
wood in many moons.

V ^ ^

Robert Kurrle, A. S. C., has completed
the camera work on “Madonna of the

Streets,” with Nazimova and Milton Sills.

Georges Benoit, A. S. C., has left for

Colorado to photograph “The Birth of the

West” for the Colorado Pictures Company.
The cast will include Robert Frazer, Robert
Edeson and Charles Murray.

V V ^

H. Lyman Broening, A. S. C., is com-
pleting the cinematography on “This

Woman,” a Warner Brothers production.
5k 5k 5k

Harry Perry. S. C., is shooting the
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Director Jerome Storm and Cameraman
Sol Polito, A. S. C., filming ‘‘A Siren of
Seville,” starring Priscilla Dean. Pro-
ducers Distributing Corporation will han-
dle the picture. (Photo by H, E. N.)

first Motion Picture Directors Association
production for Grand-Asher release.

* *

Paul P. Perry, A. S. C.. has finished

filming “The Grandstand Play,” Emory
Johnson’s latest production.

* * *

Karl Brown, A. S. C., has begun cine-

matography on James Cruze’s next feature

for Famous Players-Lasky.
* *

Alfred Gilks, A. S. C., is shooting Para-
mount’s production of the late Emerson
Hough’s “North of 36,” which Irvin Willat
is directing. * *

King Gray, A. S. C., is filming Larry
Trimble’s latest production.

* * *

Due to a change in production plans,

Bert Glennon, A. S. C., did not leave for

New York City where Paul Bern’s next
production for Paramount was scheduled to

be made. . * *

While honors are heaping up for his work
in “The Sea Hawk,” Norbert Brodin, A.
S. C., is hard at work on the filming of
Frank Lloyd’s next production for First

National.
« « *

Dan Clark, A. S. C., has been busier
than ever filming Tom Mi.x’s latest Fox
feature.

* * *

Floyd Jackman, A. S. C., has joined
hands with Fred Jackman and Homer
Scott, both A. S. C. members, in working
on the “trick” phases of First National’s
“The Lost World.” Arthur Edeson, A. S.

C., has finished filming the character phases
of the same production.

Left to right: Bill McGann, cameraman,
and Edward I. Luddy, director, with
“Pal.” McGann and Luddy are making
Century comedies for Universal dis-
tribution. (Photo by H. E. N.)

Victor Milner, A. S. C., is photograph-
ing the latest Joseph M. Schenck produc-
tion starring Constance Talmadge.

* * *

For the first time in many months,
Walter Lundin, A. S. C, is not shooting

Lloyd Bacon, director, and Barney Mc-
Gill, cameraman, on the parallels doing
their stuff for one of Jack White's com-
edies which Educational releases. (Photo
by H. E. N.)

Bvron Houck (left), cameraman, and
Donald Crisp, director, shooting Buster
Keaton comedies. The comedian's new-
est subject for Metro-Goldwyn is “The
Navigator.” (Photo by H. E. N.)

Dan Clark, demon cameraman for Tom
Mix, Fox star, initiates his daughters.
Rowena and Winnoa, in the art ol
cinematography. Winnoa is the larger
of the two.

his star, Harold Lloyd, for the reason that

Lloyd has left on a trip to the East.

Lundin’s association with Lloyd has traced

Alvin Wyckoff, A. S. C., cinematographer
on “Men,” the Paramount picture star-
ring Pola Negri, and Dimitri Buch-
wetzki, the Russian director, who made
the picture. (Photo by H. E. N.)

the rise of the comedian to one of the
screen’s most famous stars.

* * *

Reginald Lyons, A. S. C., has been con-
fined to the hospital as the results of an
injury to his back sustained when Reggie
was endeavoring, it is said, to rob the
assistant of his prerogative of carrying a

camera up a hill—which proves that Reg-
gie’s duties have been weighty.

* *

Steve Smith, A. S. C., came to the cli-

max in the shooting of Vitagraph’s “Captain
Blood” when he turned his cameras on the

explosion of numerous of the ships in the

Pacific.
* *

Charles Van Enger, A. S. C., is hold-

ing forth at the Famous Players-Lasky stu-

dios where he is filming Ernst Lubitsch’s

latest production, which will be for Para-
mount.

* *

J.\MES C. Van Trees, A. S. C., is shoot-

ing his latest First National vehicle. John
Francis Dillon is directing.

*

Stephen S. Norton, A. S. C., has been
in Santa Barbara, Calif., on location.

* * *

Tony Gaudio, A. S. C., is finding all days
short—with his duties filming Norma Tal-

madge’s current production together with his

official duties as president of the A. S. C.

and with the cares incident to the building

of his new home in Beverly Hills, which
is to be completed shortly.

* * *

,SoL Polito, A. S. C., is shooting the latest

Hunt Stromberg production, which Chet
Withey is directing.

Credit Where Credit Is Due

The cameraman comes into his

own. Following are a few newspaper
review excerpts which are indicative

of how the most famous critics re-

ceived the cinematography of Nor-
bert Brodin, A. S. C., in “The Sea
Hawk”

:

Guy Price, Los Angeles Herald

:

“I could sit and look at the sea scenes
by Norbert F. Brodin until the Demo-
crats get together on their candidate.”

Florence Lawrence, Los Angeles
Examiner: “The photography is a

great credit to Mr. Brodin.”

Pearl Rail, Los Angeles Evening
Express: “Too much credit cannot be

given the photographer of ‘The Sea
Hawk.’ ”

Edwin Schallert, Los Angeles
Times: “Frank Lloyd must share
honors with his cameraman, Norbert
F. Brodin, in the achievement of ‘The
Sea Hawk.’”
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The two words—

“EASTMAN”
and

“KODAK”

—in black letters in the film margin,

identify the release print on Eastman

Positive Film, the film that carries

quality from studio to screen.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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D
espite the fact that "Tamish” was made with

one eye on the censors I feel the public is going

to like it. The coarseness of the stage play,

the jarring lines that you would not want your young-

son or daughter to hear, have been left out, but there

is enough of the underlying meaning to put it across.

And the whole is splendidly acted by May McAvoy,
Marie Prevost, Ronald Colman, Harry Myers and a

half dozen other sterling actors. The theme isn’t a

pleasant one, that all men are somewhat tarnished when
it comes to lily white reputations, and the settings and

locale form a drab background for the interesting goings

on of the characters. It is in seven reels but you be-

come so absorbed in the stor}- it doesn’t seem five, which

to my way of thinking is a big boost for any picture.

^
5fS

Another Stage Play Screened

“It Is the Law,” which William Fox has made

into a strong, dramatic feature, with Arthur Hohl play-

ing the two principal rules, holds an especial interest

in these days of l)ig murder trials, etc. The story

centres around a fanatic, who, disappointed in love,

turns his attention upon the lucky suitor and has him

jailed for a supposed murder. The one unjustly im-

prisoned finally gains his freedom and straightway kills

the cause of all his unhap])iness. The real kick of the

piece is held until the last reel—and there is a real kick

in it. The excellence of Arthur Hohl’s performance

marks him for further screen honors. He has made

quite a name for himself in “White Cargo” upon the

stage and we predict a great future for him in pictures.

^ ^

“Bread” Is Good for Everybody

I think you’ll like “Bread.” I think audiences gen-

erally will like it. It has that very necessary quality

humanness and although its character drawing is not

perfect, the work of Mae Busch, Pat O’Malley, Robert

P'razer and Eugenia Besserer lea'm distinct impressions

upon one. At the State-Lake theatre, Chicago, where

it played a week’s engagement the crowds fairly reveled

in it. It was their kind of a story. A tale about work-

ing people. And they liked it. Charles G. Norris’

novel ran into many editions and was one of the sea-

son’s best sellers and although the ending of his story

has been changed to meet the demand for a happy finish,

it fulfills all needs as cinema entertainment. The story

concerns a poor family, mother and two daughters,

who have to count their pennies to buy bread and keep

the home fires burning. One marries and raises a

family and finally the industrious man of the house-

hold buys a Ford and they take their first ride. This

furnishes one of the screams of the picture. The other

daughter goes into business, becomes secretary to a

wealthy publisher and finally succumbs to the en-

treaties of a hustling salesman. Because of his spend-

thrift habits and her independence, their matrimonial

barque goes on the rocks, but is finally rescued and all

is well. “Bread” should fill the exhibitor’s larder for it

is a satisfying little piece, well acted by a competent
cast, and carefully directed.

* 4^

Another Dog Picture “Find Your Man”

Warner Brothers presents that wonderfully clever dog,

Rin-Tin-Tin, in another story of the woods, with a

rather long introductory paragraph about his war rec-

ord and scenes of the conflict “over there.” It would
have been a good picture without the war stufif, which

was pretty much a repetition on this theme. After it

gets into the real substance of the tale, of the scheme

to get the ex-doughboy into trouble by his innocently

stealing government logs, it peps up and holds the

interest every moment. The dog takes direction like

a veteran
;
all concerned worked hard to keep the action

stirring every minute. Some excellent photography

marks the production and patrons who enjoy dog pic-

tures (most audiences' do I find) will not be disap-

pointed in the work of Rin-Tin-Tin in “Find Your
Man.” Why can’t somebody write a real dog story and

give these canines something worthy of their talents?

* * *

Gloria Swanson in Costume Play

Gloria isn’t Gloria in “Her Love Story,” if you

think of Gloria as the leading exponent of women’s
wear well worn. But if you think of Gloria as the

actress, as more and more people are thinking of her

lately, this is she indeed. She is the unhappy queen

of Mary Roberts Rinehart’s “Fler Majesty, the Queen”
and does the part well. She is ably supported, too.

There is some question, however, about the fitness of

the story for screen purposes. Chicago censors ques-

tioned it to the extent of inserting several childish sub-

titles altering the narrative and deleting several of the

original ones. It really wasn’t Paramount’s “Her Love
Story” that I saw, therefore, but rather what Chicago

censors thought it should have been. I think it might

have been a pretty good picture if they had let it alone

although of course

I am not qualified

to state. Luckily,

Chicago censors

have their way
only with the Chi-

cago prints.
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NEW PICTURES
His Hour

Distributor: METRO-GOLDWYN
Producer : Metro-Goldwyn

Length: 6,300 feet

DIRECTOR
Author

Adaptor

Cameraman . .

Art Director.

KING VIDOR
. . Elinor Glyn

. . , Elinor Glyn

. .John Mescall

Cedric Gibbons

PLAYERS
Gritzko Milaslavski John Gilbert

Tamara Loraine Aileen Pringle

Tatiane Shebanoff ... .Jacqueline Gadsdon
Countess Olga Gleboff Dale Fuller

Count Valonne Mario Carillo

Princess Donia Zaiskinc Jil Reties

Princess Ardacheff Emily Fitzroy

Stephen Strong Laurence Grant
Princess Murieska. . . .Carrie Clark Ward
Ivan Bert Sprotte

Boris Varishkine Bertram Grassby

TYPE: Romance of an Englisli girl

and a Russian Prince.

HIGHLIGHTS: Beautiful s c t-

tings Skillful treatment of story

Original development of the

various sequences Splendid act-

ing Exotic backgrounds

The Russian parties.

Story: A young English widow is at-

tracted by a Russian Prince who is also

fascinated by her. They both mistake
each other’s attitudes for indifference, but
through the widow’s Russian godmother
—a prinqess—they are brought together
in St. Petersburg, where after a sensa-

tional courtship, they learn of each other’s

love.

Vanity's Price
Distributor: FILM BOOKING

OFFICES
Producer: Gothic Pictures

Length; 6,124 feet

DIRECTOR R. WILLIAM NEIL
Author Paul Bern
Adaptor Paul Bern
Cameraman Hal Mohi

PLAYERS
Vanna Du Maurier Anna Q. Nilsson
Plenri De Greve Stuart Holmes
Richard Dowling. ... Wyndham Standing
Teddy (Vanna’s son) ... .Arthur Rankin
Sylvia (Teddy’s Fiance) .. Lucille Ricksen
Bill Connors. Robert Bolder
Mrs. Connors Cissy Fitzgerald
Katherine, Vanna’s maid.... Dot Farley

TYPE: Society drama—story of an

actress’s rejuvenation via the Steinach
treatment.

HIGHLIGHTS : Gorgeous settings;

stunning goums worn by Anna Q.
Nilsson. . . . Stuart Holmes
splendid interpretation of a wealthy
roue. . . . Big see n e tv h c n

“The Fight’’ is No. 1 of the series of Van
Bibber pictures which Fox is produc-
ing. These are from the Richard Hard-
ing Davis stories.

“Vanna’ flogs “Henri’’ because he

seduced her son’s hancc. . . . The

Steinach treatment.

STORY: Vanna du Maurier, an actress

of forty, goes to Vienna to become re-

juvenated. While she is away her former
husband seduces her son’s young fiance.

Upon her return, Richard Dowling, who
has loved Vanna for years, gpves Henri
the flogging he deserves, after Vanna
whips him with a riding crop. She feels

that “vanity’s price’’ is a big one, indeed,
and brings the girl and her son together,
and she and Dcwling find happiness in
their mutual love.

It Is the Law
Distributor: FOX

Producer: Fox Film Corp.

Length: 7,800 feet

DIRECTOR J. GORDON EDWARDS
Author Hayden Talbot
Adaptor Elmer L. Rice

PLAYERS
Albert Woodruff i a ^.u tr

Justin Victor Herbert Heyes
Ruth Allen Mimi Palmeri

Inspector Dolan George Lessey

Travers Robert Young
Lillian Allen Florence Dixon
Cummings Byron Douglas
Bill Elliott Olaf Hytten
Bernice De Sascia Mooers
Manee Guido Trento

Harley Byron Russell

Valerie Bijou Fernandez
TYPE: Dramatic story of revenge

sought by disappointed lover adapted

from successful stage play.

HIGHLIGHTS : Planting of double

in Woodruff’s room. . . Trial

of Justin for the murder.

Competent zuork of Arthur Hold in

dual role. . . . Final dramatic

scene where Justin is discharged.

STORY : Ruth Allen in love with two
young men, marries Justin Victor. Al-

bert Woodruff, the disappointed lover,

plans revenge. He lures a drug addict to

his rooms and murders him. Changes
clothes and after warning the police,

escapes to China. Justin is sent to prison

for the murder. The Governor pardons
Justin but he refuses to accept it. A fash-
ionable gambling den is raided and Wood-
ruff is discovered to be the proprietor.
Justin is freed from prison goes to the
den and kills Woodruff but cannot be
tried for the same crime and goes free.

Released in August—Now Booking
PRODUCERS DISTRIBUTING CORPORATION
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Three Women
Distributor: WARNER BROS.

Producer: Warner Bros.

Length: 8,000 feet

DIRECTOR ERNST LUBITSCH
Cameraman Charles Van Enger

PLAYERS
Jeanne Wilton May McAvoy
Harriett Marie Prevost
Mrs. Wilton Pauline Frederick
Edmund Lamont .Lew Cody
Harvey Craig Willard Louis
Mrs. Armstrong Mary Carr
Fred Armstrong Pierre Gendron
TYPE: Modern society drama of the

love of two women—mother and daugh-
ter—for one man and the tragedy that

ensued.

HIGHLIGHTS: Affair between
Mrs. Wilton and Lamont. . . .

Cabaret scenes and clandestine meet-

ings betzoeen daughter and roue. . . .

Killing of Lamont.

STORY: “Three Women” deals with
the love affairs of three women for one
man. At first he is in love with a middle-
aged widow, Mrs. Wilton, or rather with
her money; then he becomes infatuated

with her daughter, whom he marries.
Still not content, he has an affair with
another, to the chagrin of his wife and
her mother. Mrs. Wilton, in a fury, comes
to demand her daughter’s release, but
Lamont merely laughs at her and hints

at her still being in love with him. Then
comes the tragedy when Lamont is killed

by his mother-in-law. Days of suspense
follow for the mother and daughter be-

fore the trial, but the picture comes to a

happy conclusion when a verdict of “not
guilty” is brought in by the jury and the
girl gives her love to a former sweetheart.

Sinners in Silk
Distributor: METRO-GOLDWYN

Producer: Metro-Goldwyn
Length: 5,750 feet

DIRECTOR HOBART HENLEY
Author Benjamin Glaser
Adaptor Carey Wilson
Cameraman John Arnold

PLAYERS
Merrill Adolphe Menjou
Penelope Stevens .... Eleanor Boardman
Brock Farley Conrad Nagel
Dr. Eustace Jean Hersholt
Bates Edward Connelly
Bowers... John. Patrick
Mrs. Stevens Hedda Hopper
Ynez Miss Dupont
Flapper Virginia Lee Corbin
Ted Bradley Ward
Rita Dorothy Dwan
Sir Donald Ramsey Frank Elliott

The palatial twelve mile limit cafe as de-

picted in the Universal Jewel, “Wine.”
The supposed discovery of a floating

cabaret off New York gave this picture

wide publicity.

TYPE: A modern romantic drama in

which a man is transformed in his search
lor love and excitement.

HEADLIGHTS: Bathing pool

scene. . . . Love affair of Men-
jou for young girl in love with his

son. . . . Final awakening of
young flapper. . . . JVork of Menjou
and entire cast.

STORY : Merrill, middle aged man,
undergoes an, operation to regain his

youth. He is attracted by a modern
young girl and he almost wins her away
from the youth who really loves her.

Then he learns that the young man is his

son by a former marriage and he steps
aside, renounces his wild parties and re-
sumes his simple life.

Girls Men Forget

Distributor : STATE RIGHT
Producer: Principal Pictures

Length : 6 reels

(State Right picture. Write Exhibitors Herald

for exchange handling it in your territory.)

DIRECTOR MAURICE CAMPBELL
Author Fannie Kilbourn
Adaptor Percy Heath
Cameramen Allen Siegler and Glen Kershner

PLAYERS
Kitty Shayne Patsy Ruth Miller
Russell Baldwin Johnnie Walker
Jimmy Masson Alan Hale
Ruby Masson Shannon Day
Mrs. Baldwin Frances Raymond
Michael Shayne Wilfred Lucas
Lucy Mayme Kelso

TYPE: Story of small town life, with
modern flapper who reforms.

HIGHLIGHTS : Funny country
party zvith Kitty as “life of the crowd.”
. . . The flirtations of Kitty. . . .

Kitty’s auto ride. . . . The sav-

ing of a dull party.

STORY: Kitty Shayne, the “life of

every party,” saves a dull evening from
total ruin, but she learns that the men
want quiet, sedate girls for wives. She
moves to Chester to visit her aunt and
while there meets a bashful suitor of her
former home town. He falls in love with
her at a party and when Kitty saves her
aunt’s party from becoming a dismal af-

fair, Russell turns from her. However,
he realizes she did it for her aunt and all

is forgiven.

Monsieur Beaucaire
Distributor: PARAMOUNT

Producer : Famous Players-Lasky
Length: 10 reels

DIRECTOR SIDNEY OLCOTT
Author Booth Tarkington
Adaptor Forrest Halsey
Cameraman Harry Fishbeck

PLAYERS
Duke De Chartres (Monsieur Beau-

caire). . .RUDOLPH VALENTINO
Princess Henrietta Bebe Daniels
Queen Marie Lois Wilson
Lady Mary Doris Kenyon
King Louis XV Lowell Sherman
Madame Pompadour. . . .Paulette Du Val
Richelieu John Davidson
Duke of Winterset Jan MacLaren
Badger Frank Shannon
Molyneaux Templet Powell
TYPE: Costume play of the days of

Louis XV. of France. A romantic tale
of a passionate love affair and a gay
French hero.

HIGHLIGHTS : Flashing sword
duels. ... I he Duke’s escape to Eng-
land. . . . ll' ooing of Lady Carlisle.

. . . Defeat of the hired bullies. . . .

Return to France.

STORY: Duke De Chartres resents
the court’s order for him to marry Princess
Henriette, to whom he makes violent love.

He escapes to England where he falls in

love with Lady Mary Carlisle, while pos-
ing as the French Ambassador’s barber,
but disguised as a nobleman. He is de-
nounced by Lord Winterset, and defeats
his hired bullies. He then is introduced
to the Lord in his true colors. Pardoned
by the King he repulses Lady Carlisle and
returns to France, where he marries Hen-
riette.

Released in August—Now Booking
PRODUCERS DISTRIBUTING CORPORATION
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Find Your Man
Distributor: WARNER BROS.

Producer. Warner Bros.

Length : 7,358 feet
DIRECTOR MAL ST. CLAIR
Author Darryl Francis Zanuck
Adaptor Darryl Francis Zanuck
Cameraman Lee Garmes

PLAYERS
Buddy Rin-Tin-Tin
Caroline Blair June Marlowe
Paul Andrews...., Eric St. Clair

Gregory Mills Charles Mailes
Martin Dains Pat Hartigan
The Sheriff Fred Stanton
Half-Breed Lew Harvey
Lumberjack Chester Conklin
TYPE: Melodrama of the lumber

country and out-of-doors in the Pacific

Northwest.

HIGHLIGHTS : Arrest of Paul for

death of Gregory. . . . Escape

from prison zvhen barge floats azuay

tied to bars of fad. . . . Buddy
clears up mystery of murder.

STORY : Paul, an ex-soldier, secures
work in a lumber camp where his sweet-
heart, Caroline, lives. Unknowingly he is

assigned to take government logs to

market, but is accused of murdering
Gregory, Caroline’s stepfather and thrown
in jail. He escapes with his dog’s aid,

and later Buddy leads Caroline to the
cabin of the real murderer and the mys-
tery is cleared up.

The Last of the Duanes
Distributor: FOX

Producer: Fox Film Corp.
Length : 6,942 feet

DIRECTOR LYNN REYNOLDS
Author Zane Grey
Adaptor Edward J. Montagne

PLAYERS
Ruck Duane .

Jenny
Cal Bain
Euchre
Mother
Jenny’s Father
Tony

Tom Mix
, . .Marian Nixon
. Brindsley Shaw
. . . Frank Nelson
Lucy Beaumont
Harry .Lonsdale
.... By Himself

TYPE: Western melodrama in which
hero forced by circumstances to join out-
law band, finally redeems himself by cap-
turing another desperate outlaw.

HIGHLIGHTS : Exciting stunts of
Tom Mix and his horse Tony

.

Escape over waterfall. . . . thril-

ling riding. . . . excellent zvork

of cast. •

STORY : Buck Duane kills Cal Bain
for an insult. He escapes and joins an
outlaw band. He learns that Sheriff
Hawkins, a bully and cattle rustler, has
imprisoned a girl. Buck rescues the girl

after many exciting adventures, and cap-
tures the gang, turning them over to the
rangers. He joins the rangers and mar-
ries the girl.

The Breath of Scandal
Distributor: B. P. SCHULBERG

Producer: B. P. Schulberg
Length : 6,940 feet

DIRECTOR LOUIS J. GASNIER
Author Edwin Balmer
Adaptor Eve Unsell

PLAYER.S
Sybil Russell Betty Blythe
Charles Hale , Lou Tellegen
Marjorie Hale... Patsy Ruth Miller
Gregg Mowbry. . .Forrest Stanley
Bill Wallace.. Jack Mulhall
Clara Sirfimons. Phyllis Haver
Helen Hale Myrtle Stedman

On September 7, Producers Distributing

Corporation will publish “Ramshackle
House,’’ produced by Tilford Cinema
Corporation with Betty Compson in the
stellar role. Harmon Weight directed.

TYPE: Modern society drama dealing
with flirtations of husband and threat-

ened scandal.

HIGHLIGHTS: Shootiiig of Hale.

. . Threatened scandal. . .

Daughter’s attempt to keep knozvlcdgc

from her mother. . . . Attempt
to inz'olz'c girl in scandal.

STORY: When Marjorie Hale’s father
is shot by the jealous husband of Sybil

Russell, Marjorie attempts to keep the
knowledge from her mother and becomes
involved in a scheme of Russell’s to dis-

credit her father. Hale renounces Sybil,

however, and Marjorie forgives her father

and upon the return of her mother there
is a happy reunion of the family.

[i^SFICTURES]

pATHE NEWS No. 71: First pictures of

arrival of Prince of Wales', New York city.

—

Arabic passengers injured in gale, land in New
York—First woman candidate for governor, “Ma’'

Ferguson, Austin, Texas—Last of whaling vessels

perish, New Bedford, Mass.—Harry Mallen lands

broadbill sword fish, Los Angeles—Herriot,

French Premier, hailed in triumph on return from
London parley, Paris—Fight opens for national
tennis singles championship, Forest Hills, N. Y.
—35,000 persons to see annual bull fight, Mexico
city.

PATHE NEWS No. 72: U. S. super-dread-

naught West Virginia has trial trip Rockland,

Me.—Ireland holds martyred leaders in remem-
brance, Publin—Picturesque features of doll

carriage parade, Jersey, city, N. J.—Pres.

Coolidge and family complete vacation Plymouth,

Vt.—John W. Davis at Ohio Fair, Columbus

—

Finish mooring to hold Shenandoah, Camp Lewis,
Wash.—Fortune in silver fox farm Shasta Springs,
Cal.—Prince of Wales visits Capital, Washington—50,000 watch Wise Counsellor outstrip Epinard,
Belmont Park, L. I. Prince stirs throngs at Bel-
mont Park.

INTERNATIONAL NEWS No. 73: Prince of

Wales' visits America, New York—Mightiest U. S.

battleship in spectacular trial run off Rockland,

Me.—Puccini, world famous composer, poses for

movies, Viareggo, Italy—American and veterans

of Philipino revolution fraternize for first time,

Manilla, P. I.—Bathing beauties thrill crowd of

200,000 at Venice, Cal.—Newest dirigible, ZR-3
ready to cross Atlantic, Friederichshafen, Ger-
many—Spinard loses to American horse, at Bel-
mont Park, L. I.

INTERNATIONAL NEWS No. 74: Thou-
sands' gather to see fairest bathing beauty picked,

Atlantic City—On the Polo> danger line with

Prince of Wales, Westbury, L. I.
—“Double” for

thrillers invents new thrill, Hollywood, Cal.—Use
mountain snow as ballroom, Mt. Rainier, Wash.
—Jack Dempsey gets a new nose, Hollywood

—

U. S. airmen circle globe and return to North
America, Indian Harbor, Labrador.

KINOGRAMS No. 5010: Pres. Coolidge’s vaca-

tion on farm ends, Plymouth, Vt.—Yaqui Indians

made some good medicine, Tucson, Ariz.—Fam-
ous folk face camera, New York—James Rock-
well Sheffield, Her Royal Highness Princess De
Braganza, Lady Diana Manners.—Lawn bowlers

ai Dorchester, Mass.—Dog days, at Bellaire, O.

—Spin big cables for Hudson river bridge. Bear
Mountain, N. Y.—New York policemen drill for
police games—Prince of Wales is rushed off to
Long Island, New York.

KINOGRAMS No. 5011: Prince of Wales sees

Epinard beaten by American horse, Belmont
Park.—Polo has Prince as player and patron,

Westbury, L. I.—Jimmy Murphy wins 250 mile

auto race, Altoona, Pa.—Chicago dancing masters

decree newest steps, Chicago—Big Bill Tilden
keeps title, Forest Hills, N. Y.—No bobbed hair
for Lydia McPherson, Sacramento, Cal. Army
fliers reach America again, Indian Harbor, I-.ab-

rador.

Released in September—Now Booking
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THE HIMMART
By J. M. WRIGHT

“The Film Mart’’ is written zvith a vieze of presenting concisely to exhibitors the latest news of production and distribuiion. In preparing this department,
Mr. Wright has -in mind also the adaptability of the nezvs presented herein for use in house orgems published by the exhibitors of the country, and also

nczvspapers who look to their local exhibitor for bona fide and accurate nezvs for their motion picture departments.

Vitagraph
“CAPTAIN BLOOD,” Vitagraph’s pro-

duction of the Rafael Sabatini stor\’,

had its world premiere Monday, Septem-
ber 8, when it opened a two weeks’ en-

gagement at the Astor theatre, New
York. The limited engagement is due to

the fact that a spoken drama is sched-

uled to go into the Astor on September
3“ Frank Loomis is in charge of the

Astor during the run with W. Wallace
Ham of the home office handling pub-
licity.

+ + +
THE SCREEN TITLE of the Louis
Joseph Vance story, “Joan Thursda}’,”

which Vitagraph will produce, will be

"Greater Than Marriage.” It will be a

Victor Hugo Halperin production with a

cast composed of Marjorie Daw, Lou
Tellegen, Peggy Kelly, Tyrone Power,
Effie Shannon, Mary Thurman, Dagmar
Godowsky and others. . . . Production
of “The Beloved Brute,” a story by Ken-
neth Perkins, is under way by Vitagraph.
. . . “The Clean Heart,” a J. Stuart
Blackton production on the Vitagraph
1924-2.5 program, has been completed. It

will be published October 26.

Universal

“WINE,” the Universal-Jewel production
by Louis Gasnier of William McHarg’s

Cosfuopolitan Magazine story, will be is-

sued at once, to enable theatres to take

advantage of the unusual publicity con-

cerning the “floating cabaret” supposed
to be hovering in New York waters just

off the twelve-mile limit. The floating

oasis has been the subject of much news-
paper publicity and on the strength of

it “U” decided to issue the picture now
rather than in December, for which it

was originally scheduled.
+ + +

IN ADDITION to the regular Western
feature and the Jewel production, Uni-

versal will issue one of its specials, “The

Slanderers,” during September. It is

based on the Velma Clark story, “The
Judgment of West Paradise,” and was
directed by Nat Ross. Johnny Walker,
Gladys Hulette and Billy Sullivan are

featured.

F. B. O.
THERE IS PLENTY of activity at the

F. B. O. studios in Hollywood, says

J. I. Schnitzer, vice-president of the com-
pany. Emory Johnson is producing an-
other melodrama tentatively called “The
Grandstand Play”; Larry Semon is work-
ing on a three-reeler for Educational
while B. P. Schulberg is making “The
Triflers.” Associated .A.rts Corporation,
headed by Ludwig Erb and O. E. Goebel,
are about to launch their first production,
called “Hard Cash.” Lefty Flynn, famous
athlete, is heading a company making
"The Forgotten City,” which Harry Gar-
.son is directing. The Fred Thomson
production, “Thundering Hoofs,” and
Richard Talmadge’s new picture, “Step-
ping Lively,” have both been completecl.

+ + +
“CHEAP KISStS,” the first of a series

of C. Gardner Sullivan stories in which
Jane Novak heads the cast, has been com-
pleted. F. B. O. will distribute it. . . .

Gothic Productions has purchased Emile
Forest's story, “Paris After Dark,” and
will star Evelyn Brent in it. . . . “Fools
in the Dark” with Matt Moore and Patsy
Ruth Miller, which reports indicate made
a decidedly favorable impression at its

Cameo theatre run, has been booked by
the William Fox circuit of theatres.

+ + +
THAT THREE-PLY wood lends itself

to the production of a superior type of

scenery has been discovered by Frank
Ormston, F. B. O. art director, and the

sets of this make are now replacing the

compo board affairs which have hereto-

fore been used extensively. . . . Mrs.
Wallace Reid has engaged Arthur Ran-
kin for an ingenue role in the “Broken
Laws,” which she is now' producing.

First National
NINE NEW PICTURES are ready to

be started for First National. Four of

them are being made by the company’s
owm producing units, while the others are
from independent producers. First Na-
tional’s own are the Colleen Moore star-

ring vehicle, “So Big,” based on Edna
Berber’s story; “If I Marry Again,” fea-

turing Doris Kenyon; “Wilderness,”
starring Corinne Griffith, and a picture
tentatively called “Pandora La Croix,” in

which Milton Sills will have the leading
role. Sam Rork will make “Inez from
Hollywood”: J. K. McDonald will make
“Frivolous Sal” with little Ben Alexan-
der; Joseph M. Schenck will contribute
“The Lady” with Norma Talmadge,
while the new Richard Barthelmess pro-
duction, “Classmates,” and the Barbara
La Marr starring picture, “Sandra,” com-
plete the nine.

+ + +
WHAT PICTURES ARE the public

flocking to see? It’s a safe bet that the
answer to this question will include “The
Sea Hawk,” Norma Talmadge’s “Secrets”
and “.Ybraham Lincoln.” From all re-

ports I have checked, these productions
are r.ight at the top among present pic-

tures doing a land office business in many
sections of the country.

+ + +
DID YOU GET A COPY of the big

press book First National has issued on
“The Sea Hawk”? If you’re going to

show this Lloyd production you will find

this press book a big help. There’s a

wealth of material that any exhibitor can
use and I suggest you write for it at

once if you have overlooked it or failed

to receive it.

. Educational

SOMETHING NEW in the way of cin-

ema entertainment. Educational Film
Exchanges declare, is a series called “Pen
and Ink Vaudeville.” Each picture pre-

sents a vaudeville bill, the first one being
“Boneyard Blues” which shows barnyard
animals and fowls manipulated by strings

and levers so that they squeel or grunt
in ha-rmony.

Principal Pictures

WITH PRODUCTION of the Harold
Bell Wright story, “The Mine With the

Iron Door,” virtually completed. Principal

Pictures Corporation has already started

preparation of the author’s next story.

Mary Alice Sully and Arthur Statter are

preparing the screen version of “The
Recreation of Briant Kent,” the action of

which is laid in the Ozark mountains.

Sam Wood is directing “The Mine With
the Iron Door.” Dorothy Mackaill, Pat

O’Malley, Robert Frazer, Mary Carr.

Charles Murray, Creighton Hale, Mitchell

Lewis, Raymond Hatton and Bert Wood-
ruff are in the cast.

Released in September—Now Booking
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WELCOME stranger:
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AARON HOFFMAN
ADAPTED SV

JAPffS yOUNCr

An
Edward Belasco

Production

FLORENCE ViOOR,
DORE DAVIDSON,

VIRGINIA BROWN FAlRE,

NOAH B££R.y
LLOYD HUGHES,
ROBERT EDESON,
WILLIAM V. MONO-,
end OTIS HAR.LAN-
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Fox
WE UNDERSTAND that Fox has pre-
pared an array of novelties for his 1924-

25 specials that should prove excellent
business pullers. We haven’t seen any of
the samples but a description furnished
gives an idea of what is included in the
lot. For instance, on “The Man Who
Came Back’’ a long railroad ticket has
been prepared entitling the bearer to a
trip between the points represented in

the picture; a small key labeled “The key
to the mystery in ‘It Is the Law’ ’’ and an
automobile tag are novelties on this sub-
ject; a sticker presenting a hand pointing
a six-shooter at the observer has been
made for “The Last of the Duanes,”
while a roll of bills for “The Cyclone
Rider” and a counterfeit book of etiquette
on “Oh, You Tony” are further examples
of the material prepared.

+ + +
FOX’S PRODUCTION OF “Dante’s

Inferno,” a combined modern story and
allegorical spectacle, was issued the week
of September 7. This is the second of the
five big specials on the Fox program. In
the cast are Ralph Lewis, Josef Swickard,
Pauline Starke, Gloria Grey and others.
. . . “The Star Dust Trail” is a new
Shirley Mason picture just put into pro-
duction with Bryant Washburn in the
leading male role. The pair has just fin-

ished “My Husband’s Wives.”

Metro-Goldwyn-Mayer
GERTRUDE O.LMSTEAD is now a
member of the growing list of M-G-M

contract players, having affixed her signa-
ture to a long term contract. . . . Jensen
and Von Herberg will play the Metro-
Goldwyn product in their first-run thea-
tres in Portland and Oregon. . . . Monta
Bell, who is directing “The Snob,” ob-
tained the “Shuffle Along” company of
eight dusky girl dancers for the big cab-
aret scenes in this production.

+ + +
ROUND OUT OF casts in three big
M-G-M pictures has been completed

with the addition of Huntly Gordon, Zasu
Pitts, Allan Forrest, Ford Sterling and
George Cooper to assist Alice Terry and
Conway Tearle in “The Great Divide.”
Roy Laidlaw, Nellie Bly Baker and others
have been added to the cast of “The
Snob,” which already includes John Gil-
bert, Norma Shearer, Conrad Nagel,
Hedda Hopper and Phyllis Haver. Elea-
nor Boardman, Conrad Nagel and Alan
Hale have been joined by Estelle Taylor,
Clyde Cook and others in the cast of “So
This Is Marriage.”

C. B. C.

IN PRODUCING “The Midnight . Ex-
press,” C. B. C. is going after an all

star cast to support Elaine Hammerstein.
Phyllis Haver and Lloyd Whitlock have
just been added to the cast and work will
start shortly on the attraction under
George W. Hill’s direction. . . . Some
fast riding by Eva Novak is a Lature of
“Women First,” in which she co-stars
with William Fairbanks.

+ + +
DELAWARE, Southern New Jersey and

Eastern Pennsylvania exhibitors can
book “Hot Dog,” the two-reel novelty
comedy acted entirely by animals, from
DeLuxe Film Company of Philadelphia,
Joe Brandt just having closed with the
exchange to handle the picture.

Aywon.
NATHAN HIRSH, president of Aywon

Film Corporation, announces that the
first picture of his series of six Marl-
borough Production, “The Law and the
Lady,” has been completed and will be
issued shortly.

Producers Distributing Corp.
FOUR WIDELY different subjects will

be issued by Producers Distributing
Corporation this month. First of the
September pictures are “Ramshackle
House” starring Betty Compson. This
is from Hulbert Footner’s novel. Next is

“Barbara Frietchie” starring Florence
Vidor. “Chalk Marks,” the story by
Frank Woods, is third on the program
and will be issued September 14. Jacque-
line Logan in a C. Gardner Sullivan story,
“The House of Youth,” is the fourth pro-
duction, to be issued September 28. Mal-
colm McGregor, Vernon Steele, Richard
Travers and others are in the cast.
Ralph Ince directed it.

+ + +
PREPARATION HAS been started for

the filming of Edgar Selwyn’s stage
success, “The Mirage,” at the Thos. H.
Ince studios. George Archainbaud will

direct Florence Vidor in the leading role.

. . . “The Siren of Seville,” Hunt Strom-
berg production featuring Priscilla Dean,
has its world premiere at the California
theatre, San Francisco.

+ + +
ELMER HARRIS has engaged Niles
Welch to play the leading role opposite

Patsy Ruth Miller in “The Girl on the
Stairs,” the second picture in the series
which Harris is producing.

Pathe
THE FIRST OF THE two new series

of Hal Roach comedies will be issued
by Pathe, September 28. The initial sub-
ject is called “Should Landlords Live?”
The first of the Hal Roach star series is

“Goofy Age” and features Glenn Tryon.
It will be published October 12'.

+ + +
FOUR UNITS ARE at work on the
Mack Sennett lot under the direction of

Richard F. Jones. These units are the
Ralph Graves unit producing straight
comedies; the Ben Turpin company mak-
ing burlesque and satire stuff; the Mack
Sennett company under the direction of

Del Lord making slapstick comedies fea-

turing Sid Smith, Billy Bevan, Vernon
Dent, J. J. Richardson, Madeline Hur-
lock, Andy Clyde and Tiny Ward. Harry

Langdon under the direction of Harry
Edwards will produce “situation” humor.

Paramount
GLORIA SWANSON has sailed for
France to make “Madame Sans-Gene”

for Paramount. It is said the star occu-
pied the imperial suite in which the
Prince of Wales arrived here recently.
Leonce Perret, a French director, will

produce the picture. . . . Adolphe Men-
jou will go to New York as soon as he
liiiishes playing opposite Pola Negri in

“Forbidden Paradise” to play opposite
Elsie Ferguson in “The Swan.”

+ + +
PAT O’MALLEY and Bessie Love have
been signed for new Paramount pic-

tures. O’Alalley will play the lead oppo-
site Agnes Ayres in “Worldly Goods,”
while Bessie Love will play in the
Meighan picture, “Tongues of Flame.”
. . .Betty Compson is now back under
the direction of James Cruze in the star
role of “The Garden of Weeds.”

+ + +
RUDOLPH VALENTINO has sailed

for Europe. He had completed work
in "The Sainted Devil,” but didn’t have
time to see the final results, so arrange-
ments have been made to show him the
picture when he arrives in Juan Les Pins,
Antibes, France.

Warner Brothers
THE FIRST PICTURE in the Warner

Brothers classics of the screen for 1924-
25 is the Ernest Lubitsch production,
"Three Women.” It has been booked for
the Los .A.ngeles Criterion for an indefi-

nite run to follow “The Sea Hawk.” May
MacAvoy, Marie Prevost, Pauline Fred-
erick, Lew Cody and Mary Carr are fea-
tured. This is the second Lubitsch pro-
duction for Warner Brothers.

+ + +
BEVERLY BAYNE has signed a long
term contract with Warner Brothers.

She plays in the Warner production, “Her
Marriage Vow.” . . . Edwin Bateman
Morris’ popular novel, “The Narrow
Street,” is rapidly being completed at the
Warner Brothers West Coast studio. It

is an adaptation by Julien Josephson of
the Owen Davis play, “How Baxter
Butted In.” V'^illiam Beaudine directed.

Developing, Tinting, Titling

Printing, Toning, Editing
The “Laboratory of Individual Attention”

Cameramen and Small Producers, Write for Estimates on Your Work

DIRMEYER STUDIOS
259 Monroe Avenue Rochester, N. Y.
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PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact. Readers are
invited to contribute items for
publication in this column. Address
them to “Purely Personal.”

Are You Busy?—Read This

We would like to know that the busiest

exhibitors in the country will read this

item. And then we would like to hear

how busy they believe they are compared
to Henry Bettendorf, Opera House,

Foie}’’, Minn. Here’s Mr. Bettendorf’s

program in his own words;

“Only one theatre here. 1 have been

in possession two years last June. Am
doing pretty good business and I hope

it continues as it has since I have had it.

Times were none too good at that. This
fall farmers’ conditions are better, so am
not looking for any falling off in business.
Am the father of ten children, nine li\’-

ing. Have my office at home so when
film salesmen come around and see the
crowd I get films pretty cheap.
“Of course film business might not

keep me going, as I also derive revenue
as being village clerk, school clerk, fire-

man clerk, M. W. A. clerk and also keep
books for a mercantile concern.
“Wonder if some of the brother exhibi-

tors are any busier than I am.—Henry
Bettendorf, Opera House, Foley, Minn.’’

*

Motion picture theatre owners of the

state of New York, Buffalo zone, are

meeting at the Statler hotel, Tuesday,
September 9, for the purpose of organi-
zation and other important business, we
learn from Frank H. Allen, Solvay, N. Y.,

exhibitor and a consistent reporter of

news to this and other Herai.d columns.
Mr. Allen also states that Harold Lloyd
will be one of the guests at the great

New York State Fair on Syracuse Day,
September 8.

*

Here is a little news item that you may
put in the Herald, says a communication
and continues, “John E. Travis, manager
of the Doric theatre, Erie, Kansas, and
Miss lola Klopfenstein, of Pittsburg,
Kansas, were united in marriage at the

bride’s home August 17, leaving imme-
diately after the ceremony for a week’s
honeymoon, spending a few days at Kan-
sas City and looking after business at

the film exchanges of that city.”

Jack Pickford’s new picture for Allied

which distributes through United Art-
ists is “The End of the World.”

John O. Aolberg of Chicago has pur-

chased the Dreamland theatre at Rood-

house, 111., from McCarrathy and David-

son. The Theatre Investment Company
were the brokers.

*

“Her Pound of Flesh” might make a

good title for this little yarn which Frank
H. Allen of the Allen theatre, Solvay,

New York, relays to us. Except in this

case only a piece of bone is involved.

The story concerns Mrs. Theresa M.

Bailey who sought to collect $2,000 from

the Robbins-Syracuse Company, Inc.,

owners of the Eckel theatre, charging

that while finding a seat in the theatre

she struck her leg on a chair that was
down and chipped off a piece of her knee.

However, a jury decided there was “no
cause for action” in her complaint.

Friend Allen also forwards some clip-

pings which show that there is quite a

scrap on over the wage question between
members of the Syracuse Theatre Man-
agers Association and musicians, stage

hands and carpenters. A deadlock still

prevails following several meetings.

Released in September—Now Booking
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The most striking and original

story in motion picture history

^ FRANK E.WOODS
Production

DIRECTED BY JOHN G. ADOLFIY, DIRECTED BY JOHN G. ADOLFI
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LETTERS
From Readers

A forum at which the exhibitor
is invited to express his opinion on
matters of current interest. Brevity
adds forcefulness to any statement.
Unsigned letters will not be
printed.

The “Herald” Will Help

WATKINS, N.- Y.—To the Editor;

Hardly a week passes that some repre-

sentative of what they call, themselves,

“Independent Exchanges” calls on me
and the main argument put up is that

were it not for these small concerns the

big companies would squeeze the life out

of the small town exhibitor. I cannot say

if this is true or not, but as I have told

many of these agents many times, I see

a picture advertised but don’t know where

to get it. Eor instance, in “What the Pic-

ture Did For Me” under the heading

“State Rights” I find many pictures

labeled C. B. C., Miller, Standard, Schwab,
Burr, etc. Should any of the reports on
the pictures catch an exhibitor’s fancy,
to whom is he going to write to get a

price on the pictures?
The big concerns, such as Paramount,

Metro, etc., to which these above-men-
tioned agents refer as “Pirates” and many
other titles, are listed with exchanges to
whom one may write. I depend almost
entirely on the Herald in booking my pic-

tures and read over the reports from ex-
hibitors so that when an agent arrives I

have my mind made up as to just the
ones I want and the ones I don’t want
and Thereby a lot of the sales talk of the
agent is avoided and he don’t run away
with me with a lot of talk. Not knowing
anything about the Independent pictures
when one of their agents calls I refuse
to buy until I have had time to spend a
number of hours and go over number
after number of the Herald.
Of course, I understand that many of

these State Right pictures are sold for
distribution in one section of the country
to one distributor and in some other part
of the country to someone else, so I don’t
see how they can be listed, but this idea
has been in my mind for some time and,
having talked it over many times with
agents, thought I would have it appear
in the Herald and perhaps some scheme
could be figured out.

—

Geo. C. Starkey,
Opera House, Montour Falls, N. Y.
NOTE—The HERALD will be pleased to in-

form any exhibitor what exchange handles state
right pictures in the territory he is interested in.

Write State Right Editor, Exhibitors Herald, 407
So. Dearborn St., Chicago, 111.

$1,350,800 Paramount
Earnings in 6 Months

(Special to Exhibitors Herald)

NEW YORK, Sept. 10.—The Famous
Players-Lasky Corporation jn its consoli-

dated statement (which includes the earn-

ings of subsidiary companies) reports for

the six months ended June 28, 1924, net

operating profits of $1,350,801.51 after de-

ducting all charges and reserves for Fed-

eral income and other taxes.

After allowing for payment of dividends
on the Preferred stock, the above earnings
amount to $4.32 per share for the six

months on the common stock outstanding.
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“What the Picture Did For Me’’
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1924

This is the original exhibitors’ reports department, established October 14, 1916.

Beware df cheap, misleading imitations. /

“What the Picture Did for Me” is the one genuine source of exhibitor-written box
office information.

Address: “What the Picture Did for Me,” EXHIBITORS HERALD, 407 South Dearborn
Street, Chicago, III.

Associated Exhibitors
The Destroying' Angel, -with Leah Baird.—

A good picture but star is not popular.
Supporting cast very good. Good business.

Six reels.—C. A. Brozik, Crystal theatre,

Waseca, Minn.

Racing Duck, -with Monte Banks.—All you
boys who book strictly according to the re-

ports of our old college chum Mae will be
surprised to see a good report on this pic-

ture after the panning she gave it. If you
want a typical Wallie Reid racing picture,

this is it (except it moves faster than
Wallie’s). The only objection to it is that
Monte is not very well known, if at all,

out in the sticks and you should govern
yourselves accordingly. If you can get ’em
in to see this, you will please them. Six

reels.—Wm. E. Tragsdorf, Trags theatre,

Neillsville, Wis.—Small town patronage.

F. B. O.
The Spirit of the U. S. A., with Mary

Carr and Johnnie Walker.—Good picture
but could not get them in. Very hot weather
and band concert on the outside. Good
comments from some who saw it. Eight
reels.—W. L. Douglas, Strand theatre, New-
man Grove, Neb.—Small town patronage.

The Spirit of the U. S. A., with Mary Carr
and Johnnie Walker.—Mother love theme
that pleased. With a better and shorter
title, leaving out the war connection, would
have helped the box office 25 per cent. Old
stuff but it goes over. 8,312 feet.—Chas. H.
Ryan, Milford theatre, Chicago, 111.

Untamed Youth, with Lloyd Hughes.—Ex-
cellent. Not much of a title, but if you can
get ’em in it will certainly please. Good
print from St. Louis. Five reels.—Russell
Armentrout, K. P. theatre, Pittsfield, 111.

In Tast Company, with Richard Tal-
madge.—Very good picture and pleased all

who saw it. Good prints from Omaha. Six
reels.—Carlin & Son, Carlin’s Opera House,
Spalding, Neb.

The 'White Sin, with Madge Bellamy.—
Very good picture, with a good story.
Should please 80 per cent. Watch your step
when buying this, and don’t pay too much.
Seven reels.—George Khattar, Khattar’s the-
atre, Sydney, N. S., Canada.

The 'White Sin, with Madge Bellamy.—
Very fine picture. Well acted. Did not
draw, but no fault of the picture.—W. H.
Hardman, Royal theatre, Frankfort, Kan.

—

Small town patronage.

On Time, with Richard Talmadge.—Hot
dog! When you see Tom Wilson’s feet and
Cameo, the dog, you are going to laugh
yourself to death. This is by far the best
thing that Talmadge ever made. The un-
usual ending makes it a real novelty. Boy!
The comedy in this one is rich.—Russell
Armentrout, K. P. theatre, Pittsfield, 111.

Damaged Hearts, with a special cast.—
Just a “so-so” picture. Nothing worth
while, was the general opinion of the au-
dience. Six reels. — Giacoma Brothers,
Crystal theatre. Tombstone, Arlz.

The Pighting Sap, with Fred Thomson.

—

Last but not the least of the first Thomson

Ticket Sale
For Week Is

69.1% Good
Business is 69.1% good, ac-

cording to exhibitors’ box of-

fice reports printed in this

issue.

This figure is obtained by

rating definite attendance

statements at face value as

plus or minus without regard

to comment explanatory of lo-

cal conditions, weather, or

other factors affecting ticket

sales.

series. All six are sure fire Westerns.

—

Frank Afkins, Jr., Lyric theatre, Marysville,

Cal.

By Divine Right, with Elliott Dexter.

—

The salesman who sold me this told me it

was a big special. It’s not even a good
program offering. They walked out on it.

It takes more than a good train 'wreck to
make a good picture. They have a good
wreck in this one and that’s all. Seven
reels.-—Steve Farrar, Orpheum theatre, Har-
risburg, 111.

Galloping Gallagher, with Fred Thomson.
—My people said, “Fine.” That’s all I want

to hear. Seven reels.—Mrs. Linnie M. Car-
ter. Court theatre, Huntingdon, Tenn,

—

Small town patronage.

Galloping Gallagher, with Fred Thomson.—Another Fred Thomson picture that is
worth showing. Although I don’t believe it

as good as a few of the others, it is enter-
taining and can be classed among the good
ones. Five reels.—John E. Travis, Doric
theatre, Erie, Kan.—Small town patronage.

Galloping Gallagher, with Fred Thomson.—Buy all these Thomson pictures.—George
C. Starkey, Opera House, Montour Falls
N. T.

The Mask of Lopez, with' Fred Thomson.
—This is not as good as the other Thom-
son’s, but it pleased, as all these do. You
can’t go wrong on these. Five reels.—H. E.
McChesney, Princess theatre, Crandon, Wis.—Small town patronage.

The Mask of Lopez, with Fred Thomson.—This is a good Western picture and think
the star is going to be popular. Consider-
able favorable comment. Five reels.—C. H.
Moulton, Bijou theatre. Beach, N. D,—Small
town patronage.

Let’s Go, with Richard Talmadge.—If
your people like thrills, book this and
please all of them. Wish we could get
more Talmadge pictures. Six reels.—E. L.
Fawks, Photo Phone theatre, Graford, Tex.

Lights Out, with Ruth Stonehouse.—

A

very good crook comedy-drama that will
please most any audience. Seven reels.

—

M. A. Manning, Opera House, Baldwin, Wis.—Small town patronage.

Blo-w Your Own Horn, with a special cast.—This is a little above the program picture,
but the name kills it. I would advise ex-
hibitors to leave this picture alone, because
no matter how much you advertise the peo-
ple will not turn out to see a picture with
a name like this.—George C. Starkey, Opera
House, Montour Falls, N. Y.

The Silent Stranger, with Fred Thomson.—Thomson is the best Western we have.
He is taking the place of Mix and can be
bought right. Any of his ’24 pictures are

Released in September—Now Booking
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REGAL PICTURES, INC. presents
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HOUSE'/YOUTH"
from the novel by MAUDE RADFORD WARREN

X ADAPTED BY C. CARDN ER SULLIVAN
DIRECTED BY RALPH INCE «
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ACCOLA, E. C IM
ADAMS, R. W 19
AIJ-F.N, C. 8
ALGUIRE, Mrs. C. C.'.'.'.V.'.'.'.'.'. S4
ANDERSON, C V 116
ANDERSON, J A 143
ANDERSON, R. U 65
ANDRESEN, J. W IM
ANGEl-L, H. H. 130
ARMENTROUT, R. 72
ARMISTEAD, E. A 66ASHWORTH & BARTELS ... 180
BABIN, M. J 7
BAILEY, J 159
BAKER. C. C 195
BARBER, C. E 67
BARTLETT & SON, C. W 103
BAYS, E, C 170
BELL, Mrs. L. 23
BERGER. S. A 37
BICKEL. J. C 108
BIGGS, W. T 207
BIERWIRTH, H. C 62
BILLS, C H 88
BINOINS, H. H 133
BIPRELLA P 215
BODWELL. M, F 141
BOLLMAN, V. G 9
BREITRICK. D. M 193
BRENNER, W. H 10
BROADUS, J. N 177
BROWN, C. L. 42
BROWNE. F. L. 39
BURSON, L. A 158
BYERLY. C. M 43
BYERLY, S. L. 30
BYRNE, E. E 147
CAIRNS, J 23
CARTER, Mrs. L. M 55
CAUSEY. H 70
CHAPMAN & EVANS 210
CLARK, W. M 105
COLLINS. E. N 101
CRAIG, M. T 186
CRAIG, W. E 152
CREAL. W. H 4
CRONKHITE. C. C 89
CROSBY & SCHWIERSKE 44
DASPIT. H 31
DeBAGGIO, H 40
DeMORDANT, P 76
DEYO. L 174
DINSMORE & SON 90
DOLWING. R. L. 41
DURBIN. P. J 127
EAGAN. H. J 112
ELLIOTT. E. H 63
ENLOE, J. J 134
ESTEE, P. G 24
EULER. J. R 26
FARNSWORTH, R 110
FARRAR, S 206
FAWKS, E. L 219

FAY, L. M 202

“Herald Only” Club
"Because the 'Herald' was the pioneer in this field, and because

we will have a better journal to which to turn for guidance if we
solidly contribute to the same one, just as long as the 'Herald'
keeps up its high standard of service I shall write solely for this
magazine."—Philip Rand, Rex theatre, Salmon, Idaho.

FAYTLE, M. F. 163
FOSTER, M. P 73
FOX, Mr. an4 Mrs. E 64
FREEMAN. F. L. .81
GAILEY, E. E. 94
GARDNER. B. B 214
GARDNER, J. M 213
GAUDING, H. W. 45
GETTING, R. C 201
GIACOMA BROS 199
GRAY. L. E. 135
GREEN, S 168
GUERIN, W. R 82
HARRIS, F. N 77
HARRISON. M 169
HARTMAN, C. M 154
HAWKINS, J. W 200
HELD, P. a 32
HESS, L. S 95
HICKMAN, R. W 83
HILLYER, M 137
HILTON, O. A. B 28

HINDS, F. C 11

HINDSt, W 173
HOADLEY. E. C 197

HOFFMAN, P. B 114

HOPKINSON. JR.. F. S 131

HORN & MORGAN 58

HORNUNG. A 56

HOUSEY, J. A 198

HUESTIS, B. E 106

HUMPHREY, W. H 212
HUTCHISON. R. 0 194

IHDE. S. G 46
JENKINS, J. C 3

JENSEN BROS Ill

JESSEE, Mr, and Mrs. T. R... 47

JOHNSON, F. L 205

JOHNSON. O. W 78

JUDGE & WOOLSEY .164

KATZENBACH, E. L 218

KENNEASTER, J. S 172

KHATTAR. G 51

KIMBRO, Mrs. W. M 211

KING, L. G 209

KINGERY. R. H 123

KIRKMAN, W. a 190

KOBORG, C. W 188

KOCH, G. H 165

KOOKER, D. A 52
KOOPMAN, J. 132
KOTTAS, E. V 150
KRAUTH, P 149
KUDLACEK. J. J 67
LAMBERT, O. W 148
LANGACHER. C. W 59
LEEJC, L. N 196
LOWELL, B. S 86
LUNA. E. D 96
LYMAN, C. H. 128
LYNCH, C. H 71

MacPHERSON, O. E 117
MALPHURS, C 178
MARTIN, H. G. 48
McCORMlCK, B. P 49
McCOY, H. C 192
MEECE & HALE 121
MENDENHALL, C. A. 12
MEYER, F. S 2
MILES, A. N 13
MILLER, C. E 166
MILLER, C. R 14
MILLER. L. A 145
MILLWARD, V. 102
MITCHELL, R. E 221
MOORE, L. R 74
MOORE. Mrs. J. W 25
MOORE. P 124
MORGAN, A. M 136
MORRIS, P. E 126
MOULTON. C. H 68
MUNSON. C 122
MUSSON. W. H SO

NEIS. A. R 125
NICKELL, C. W 216
NORTON. B 182
O’HARA, F. J 80
OLLER, L 139
O’NEIL, E. J 109
O’TOOLE, A. B 176
OTTEN, H. J 197
PARKS, O. E 60
PARTRICK, H. E 204
PATRICK, W. D 97
PEITZ, P. B 115
PERRY. F 156
PFEIFFER, R 113

PFLUGER, H. H. 171
PHILLIPS. D. H. 107
PILLIOD. L. A. 33
PORTELL, J. a 69
POWERS^ C. H 20
PRICE. A. J 208
RADTKE, T. W 220
RAND, P 5

REA, G. A 1

REDISKE. G. F 34
REEVE. H. 203
RESTIVO. J 167

REYNOLDS, E. J 91

REYNOLDS. J. M 179

RICE, R. B 191

RILEY. R. R 38
RITTER. G. J 75

RIVA, Mrs. C. A IS

RODGERS, F. C 144

ROSSER, R. P 161

ROYSTER. M 175

RYAN. C. H 57

SABIN, F. E 16

SAMPLE. F. R 61

SAUNDERS. E 129

SCHMIDT, J. W 92
SELK, H. G. 138

SHOUF, W. J 189

SHOYER, Dr. M 183
SILVER & SON, W. H 120

SIMPSON. C. H 157
SITTON & SON. A. P 151
SMITH, Mrs. R. B 142
SMITH, R. W 217
SPAINHOUR, C. A lOO
STANTON. M 27
STARKEY. G. C 17
STEEL. A 98
STETTMUND.H. G 6
STEVENSON. G 160
SUSZYCKI. A. A 99
SWARTOUT, E. W 35
TALBERT, J. H. 162
THOMPSON. H. P 21
TILLER, J 29
TOPE. G. W 119
VAN ALSTYNE, L. A 187
VAN NOY. H 36
VAN STRAIT, W. J 118
VAUGHAN, G. S3
VEATCH, A. L 65
VETTER, E. H 153
WENGER. R. S 181
WERNER, A. C 146
WETZ, J. H 140
WHARTON, E. L 79
WILCOX, L M 185
WHITE, D. A 84
WILLIAMS, E. J 146
WILLIAMS. J. M 93
WILLIAMSON, A. E 155
WNTERBOTTOM, W 18

good and can be bought right. Five reels.

—R. V. Fletcher, Lyric theatre, Hartlngton,
Neb.—Small town patronage.

The Dangerous Coward, wuh Fred Thom-
.son.—Ran it on Monday night to the biggest
Monday night of the year. I consider this
the best Western Thomson has made so far
and, in fact, one of the best Westerns I

ever saw. The fight was better than many
of the big prize fights I gave barrels of
money for. The acting of Silver King is

simply marvelous and Fred as an athlete
is surely Al. I don’t blame Fox for putting
Tom Mix in specials, for he is outclassed in

programs and we exhibitors want Thomson
to stay in program pictures like “The Dan-
gerous Coward” that possess more drawing
power at the box office than three-quarters
of their so-called specials. All you little

fellows like me buy the six already made
and eight he is going to make. Five reels.—P. W. Quinlin, Ideal theatre, Chateaugay,
N. Y.—Small town patronage.

The Dangerous Coward, with Fred Thom-
son.—Very good. My patrons like this star
and turn out well to see his pictures. Five
reels.—W. D. Douglas, Strand theatre, New-
man Grove, Neb.—Small town patronage.

The Dove Pirate, with Carmel Myers.

—

When I say punk, it is putting it in very
mild terms. Worse than that.—Russell
Armentrout, K. P. theatre. Pittsfield, 111.

Nine Points of the Daw, with Helen Gib-
son.—Failed to draw patrons and we lost

on this picture. Film in poor condition
and only about half of it there. Makes two
bad films in succession from F. B. O., and

we can’t blame patrons for not turning out
to such as these. F. B. O. has some good
stuff but deals like this spoil their depend-
ability. .Six parts of reels.—Harry Roberts,
Electric theatre, Centralia, Kan.

Daytime Wives, with a special cast.—Un-
doubtedly a good jjicture, but our operator
got a couple of reels transposed and ruined
it here. Some of our patrons told us it

would have been a mighty good show if it

had been run right.—Louis A. Van Alstyne.
Quality theatre, Cullom, 111.

In the Name of the Daw, with Ralph
Lewis.—Has been cut until you can’t tell

what it^s all about. This is not a special
as they would have you believe. Six reels.—H. D. McChesney, Princess theatre, Cran-
don, Wis.—Small town patronage.

First National

Single Wives, with Corinne Griffith.—

A

good picture that will be liked by almost
everyone, as it has every ingredient neces-
sary to make this a fact. Good business
for a week, Seven and one-half reels.

—

Frank L. Browne, Liberty theatre. Long
Beach. Cal.—General patronage.

Por Sale, with Claire Windsor.—Only fair.

Will get by but that is about all. Not
much.—Russell Armentrout, K. P. theatre,
Pittsfield, 111.

The Marriage Cheat, with Beatrice Joy.

—

Just a fair picture, with no great drawing
power,—William H. Creal, Suburban theatre,
Omaha, Neb.—Neighborhood patronage.

The Marriage Cheat, with Beatrice Joy.

—

Good interesting picture of the South Seas.
Holds attention to the last. Good acting
and photography. Storm scenes good, and
good photography. Better than average
business four days. Film good.—R. S.

Wenger, Victory theatre. Union City, Ind.

The Marriage Cheat, with Beatrice Jo.v.

—

Rekctsed in October—Now Booking^
PRODUCERS DISTRIBUTING CORPORATION

n HARRItCAREY
“T;Koa(jin^

Raiir
Directed by

TOM FORMAN
A

HUNT STROMBERG
Production

Season 1924-25 Thirty First Run Pictures



September 20, 1924 EXHIBITORS HERALD 59

Nothing- extra. Would give this only a fair
rating.—Russell Armentrout, K. P. theatre,
Pittsfield, 111.

Those Who Dance, with Blanche Sweet.

—

A lot better than anyone gets the impres-
sion of by the name and seeing the photos.
Acting the best, photography good, lots of
action, interesting. Rating too high. Films
good. Less than average business two
days.-—R. S. Wenger, Victory theatre. Union
City, Ind.

The Dove Master, with Strongheart.—Not-
withstanding it is said by some that it can’t
be done at this time of the year, we did a
winter time business on this picture and
knocked the folks cuckoo. However, we
will have to admit that we had a lucky
break in the weather, it being cool and
cloudy, although the weather man said "fair
and warmer.” The story is not much, but
the dog race is very exciting and gave the
kids a thrill, which makes this a very satis-
factory feature for summer, as the scenes
are, of course, winter stuff. Producers,
bring on another as good and we’ll take a
chance on it.—William H. Creal, Suburban
theatre, Omaha, Neb.—Neighborhood pat-
ronage.

Dilies of the Tield, with Corlnne Griffith.

—The only fault with this picture Is it is

too long. Has special appeal to the ladies
and will make a big hit with them. The
acting is very good. You can’t go wrong in

showing this one. Nine reels.—James
Haworth, Ilo Ho theatre, Cumberland, B. C.,

Canada.—Small town patronage.

Dilies of the Field, with Corinne Griffith.

—Here is one real picture. Will stand a
raise in admission. Get behind this and tell

your people you have something real. The
picture will back up all the good things
you can say about it. Excellent print from
St. Louis.—Russeli Armentrout, K. P. the-
atre, Pittsfield, 111,

The Meanest Man in the World, with Bert
Lytell.—A fair comedy-drama. Can’t kick,
because I did not pay a hold-up price for it.

What a wonder! Six reels.—M. .1. Babin,
Fairyland theatre. White Castle, La.

Black Oxen, with Corinne Griffith.—Very
good for the first run houses, but poor for
second run. Pleased about 60 per cent. If
you think it pays to advertise, then adver-
tise this one and make money. Eight reels.

—George Khattar, Khattar’s theatre, Syd-
ney, N. S., Canada.

The Wanters, with Marie Prevost,—Tliis
is as fine a picture as a lot of the much
touted specials, and pleased better. The
title is very good and a lot of Wanters
came in to see what they wanted. Wish
First National would have kept Marie and
discarded a lot of the females that they
tell us are big stars. Seven reels.—Wm.
E. Tragsdorf, Trags theatre, Neillsville,
Wis.—Small town patronage.

Boy of Mine, with Ben Alexander.—One
of the most appealing pictures we have
ever shown. A wonderful heart interest
story. It lacks drawing powers and did
not get business. Delighted all who did
see it, however.—Ben L. Morris, Temple the-
atre, Bellaire, Ohio.

Boy of Mine, with Ben Alexander.—This
is a good picture. Bought right, and pleased
100 per cent here. Seven reels.—R. V.
Fletcher, Lyric theatre, Hartington, Neb.

—

Small town patronage.

Cliastity, with Katherine MacDonald.

—

fair MacDonald picture. Some beautiful
close-ups of Miss MacDonald. Settings and
exteriors very .good. A red hot night, and
didn’t pay express charges one way. First
MacDonald picture which ever flivvered on

The Contributor s Column

Wants “Box Office Record”

EXHIBITORS HERALD,
Chicago, 111.

Gentlemen

:

Will you kindly mail us the September, 1924, BOX OFFICE
RECORD? If you have same printed, please mail us a copy at

once, as we can’t get along without it.

We also want to say the the HERALD is the only magazine

out. It is the best of them all, as it gives us all of the reports.

L. J. BENNETT,
Liberty theatre.

Mason City, HI.

(NOTE: The “Box Office Record” staff is laboriiuj under peak load

as this is written and promises delivery at the earliest possible date. Mail-
|

intj date will be definitely announced as soon as if eau be determined .)
j

It’s All There This Week
Upun reference to my report on “Racing Luck” in this week's

IIekald, you will note that it is only half done. In other words,
the linotyper w’as sure anxious to see the Cubs lose another game.
From the last reports, the rvar is over, but the deletion goes on.

As “Our Fool’’ would say, it’s a fine day for ducks.—

W

m. E. Trags-
DOKF, Trags theatre, Neillsville, Wis.

(NOTE: It must have been the lure of the Cubs, not that zve care

for the (jaiue this season, for the zvar is ineontestablv oz'er. Anyway, the

“Racing Luck” report is in this zveek in its entirety and thc' zvay it zvill go
into the “Box Office Record” if there’s time to eatch the September issue

zinth it. Thanks for letting us knozv about it.)

Released in October—Now Booking

PRODUCERS DISTRIBUTING CORPORATION

er
Man ’s Wife

JAMES KIRKWOOD- LIU LEE-

MATT MOORE -WALLACE BEERY-

CHESTER CONKLIN^ZENA KEEFE

story by ElllOtt ClaWSOn
Directed by BrUCC Mitchell

Season 1924-25 Thirty First Run Pictures
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Tlie Contributor s Column

Sauce for Gander Lynch

I see by the papers that C. Herbert Lynch wishes lie knew what

the “H” in my name stands for.

Well, Charles, scein”- as how 1 have guessed your middle name
correctly, and also it is an historical fact that you kept us all guess-

ing as to your identity until a great number of us had to be taken

to lunatic asylums, I think it is no more than fair that you now
engage in a little guessing bee yourself.—AV m. H. Cre.vl, Suburban

theatre, Omaha, Neb.
*

About Those Sunday Pictures

I’ve noticed several requests in the best trade paper ever pub-

lished that suitability of pictures for Sunday showing be included

in reports. Good Lord, don’t start that.

If you want to know why not, just try reading a few rej)orts

in the Empey World. After about two or three you’ll find your-

self going round and round like a young top—nothing in vour head

but “suitable for Sunday,’’ “suitable for Sunday.’’

Honest to Goodness, though, how do I know what is suitable

for Sunday for some other fellow? If I can’t pick ’em out without

this I’ll begin to feel sorry for myself. I may not be much of a

])ickcr—lots of times I find out just how much—but I do know enough
that if I were picking .Sunday shows I wouldn’t rush in Negri, Swan-
son, Mae Murray, et al, and I’d lay oft’ sex titles. Anybody that’s

been in the business at all knows that Meighan, Wes Barry, the

Fred Thomson Westerns and the well known human interest books

that have been filmed make almost sure fire subjects.

But Gee, Oh Gosh, ( )h Golly! 1 don’t know what I’ll do if we
have to read that “suitable for Sunday’’ line in every writeup in

the department.

Sing it yourself one time, then lune a heart, please!

—

IIenk'i’

Reeve, Star theatre, Menard. 'Lex,

(NOTE: Having sung llu- line in our incouiparable tenor to each of several

jazz classics, zve agree utterly with Mr. Reeve that it shouldn’t in every report.

In fact, zve agreed before we got his letter, and that's why zve suggested lists of

.Sunday pictures instead of specific coninient in each report. We don’t agree about

the case of picking them every time, however, for zvc’ve seen the patently e.vcelleiit

system outlined do a Hop. We'll spare readers the reiterated dirge at all costs, but

lae’ll print all the lists that come in.)

Released in October—Now Booking
PRODUCERS DISTRIBUTING CORPORATION

Mme Choduiidi

'trouping
WITH ELLEN
from the story bij EAfiL DERR BiGQlRS^Directedby T HAYES HUNTER.

SCREEN DRAMATIZATION BY G-ERALD C DUFFY

Produced bij E/ISTERN PRODUCTIONS. INC

Season 1924-25 Thirty First Run Pictures

me. That’s why I show ’em. Six reels.

—

Wm. E. . Tragsdorf, Trags theatre, Neills-
ville, Wis.—Small town patronage.

The Fighting Blade, with Richard Barthel-
mess.—Failed to draw or please. Costume
pictures are “done” here. Nobody comes
out, no matter how good. Too long. Seven
reels.—S. G. Harsh, Princess theatre,
Mapleton, Iowa.—Small town patronage.

The Huntress, with Colleen Moore.—Due
to running “Flaming Youth” a few weeks
ago, this one drew very good. It is a pleas-
ing program picture and should go good
most anywhere. IP is a mild Western and
Colleen looks 'better in'^this than in “Flam-
ing Youth.” Six reels.—Wm. E. Tragsdorf,
Trags theatre, Neillsville, Wis.—Small town
patronage.

The Huntress, with Colleen Moore.—Not
much of a picture, but it pleased a small
Saturday night crowd. Si.x reels.—S. G.
Harsh, Princess theatre, Mapleton, Iowa.

—

Small town patronage.

The Bad Man, with Holbrook Blinn.—Not
a big picture, but six reels of good enter-
tainment that was a bit different. Six reels.
•—S. G. Harsh, Princess theatre, Mapleton,
Iowa.—Small town patronage.

Ponjola, with Anna Q. Nilsson.

—

A very-
good picture with a terrible print and a
bunch of misframes. A great number had
read the story, which helped considerably.
Anna’s name was misspelled in the titles.

Why is it necessary for ’em to put in the
scions of these old ex-junk dealers and rag
pickers as title writers. Some of these
title writing fatheads never got beyond the
sixth grade, and have never been farther
away from home than New York and Holly-
wood. Otherwise it’s a fine picture. Seven
reels.—Wm. E. Tragsdorf, Trags theatre,
Neillsville, Wis.—Small town patronage.

Hurricane’s Gal, with Dorothy Phillips.

—

This is an excellent sea picture and gave
good satisfaction. It is old, but the story
is such that it does not matter. The print
I got was in excellent condition. It can be
bought right and is fine for Saturday.
Eight reels.—C. H. Moulton, Bijou theatre.
Beach, N. D.—Small town patronage.

Mighty Bak’ a Rose, with Dorothy Mac-
kaill.—Splendid entertainment. Buy this
one.—George C. Starkey-. Opera House, Mon-
tour Palls, N. Y.

Trouble, with Jackie Coogan.—One of the
very best pictures I have run. One that
will please all. Don’t hiss this one if you
want to please your audience. Film good.
Five reels.—W. A. Doerschlag, Strand the-
atre, Ransom, Kan.—Small town patronage.

Trouble, with Jackie Coogan.-—As good as
any Coogan. His pictures alway-s please,
but in my town the people have the im-
pression that his pictures are for children.
Result, I get all the kids in town and the
parents of a few of them.—George C. Star-
key, Opera House, Montour Falls, N. Y.

Trouble, with .Tackie Coogan.—Jackie
Coogan’s pictures, where he is real small,
and in old clothes, surely please everyone.
He does some wonderful acting in this ex-
cellent picture. Almost 100 per cent. Heart
interest, and comedy mostly. Good for
Sunday-. Price reasonable. Film condition
good. Five reels.—O. K. Stablein, Star the-
atre, Alexandria, S. Dak.—Neighborhood
patronage.

The Hottentot, with Douglas MacLean.
—An excellent picture every one will enjoy.
Seven reels.—P. J. Burford, Princess the-
atre, Doniphan, Mo.

The Hottentot, with Douglas MacLean.

—

There may be better comedians than this in

feature length, but if so they haven’t
played here. Many people liked it better
than the Lloyds, but as it did not have
Lloyd, it did not pull them in. Sure pleased
them all 100 per cent, and is much cheaper
than the Lloyds. A good one reel scenic
is all you need with this. Seven reels.

—

M. A. Manning, Opera House, Baldwin, Wis.—.Small town patronage.

Pilgrims of the Night, with a special
cast.—An extra good picture. Not a special,

but a lot above the program type.—George
C. Starkey, Opera House, Montour Falls,

N. Y.

Fox
The Heart Buster, with Tom Mix.—Ran

this one Thursday to a very good crowd. It

is a very good picture for people who like
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Westerns. The price is O. K. on this one
and it will make some money for all you
little fellows if you buy it, and you better,
for Tom is going into the "special” end of
it now and we little chaps will be barred
out, so we had better get the few programs
that are available. Six reels.—P. W. Quin-
lin. Ideal theatre, Chateaugay, N. Y.—Small
town patronage.

The Zione Chance, with John Gilbert.—

A

good program picture but pulled better than
the ‘‘only in name” specials. No kick on
this one. Five reels. — Nathan Levin,
Vaudette theatre, Tacoma, Wash.

The Iione Chance, with John Gilbert.

—

Fair Western with a good star in it. .Story
didn’t seem to please. If Fox will put more
action in some of his pictures, with Gilbert
in them, they will please more people. The
above pleased 40 per cent. Five reels.

—

George Khattar, Khattar’s theatre, Sydney,
N. S.. Canada.

The Blunderer, with Frank Mayo.- Title
has no drawing power. Picture very sat-
isfactory. Cannot be classed as a special.
Audience fairly well pleased on a Saturday
night. Six reels.—A1 Powell, Highland tlie-

atre, Guthrie, Okla.—General patronage.

The Plunderer, with Frank Mayo.—

A

Western that will please 80 per cent and
has a good story and has a good fight in the
end. Six reels.—George Khattar, Khattar’s
theatre, Sydney, N. S., Canada.
The Arizona Express, with a special cast.

—Very good action picture with a good
story and the leading man is wonderful.
Thrills, action, romance, suspense, all the
way through. Will please 95 per cent if you
don’t raise your admission prices. Seven
reels.—George Khattar, Khattar’s theatre,
Sydney, N. S., Canada.
The Arizona Express, with a special cast.

—A melodrama that is in about the same
class as “The Eleventh Hour.” The story
is very improbable. My patrons do not
stand for this kind. Did very poor busi-
ness. Six reels.—James Haworth, Ho Ilo
theatre, Cumberland, B. C., Canada.
A Circus Cowboy, with Charles Jones.

—

Nice clever little program that will please.
Some Western stuff that is good and the
circus parts are all right. Perhaps Fox
will keep his promise and give Jones good
Westerns next season. Five reels.—C. H,
Moulton, Bijou theatre. Beach, N. D.—Small
town patronage.

Not a Brum Was Heard, with Buck Jone.s.
—A good Western that gave good satis-
faction to a satisfactory business. Pro-
ducers, give us a picture where a fellow
gets a wife before some other bird musses
her all up. About all the brides we have
had in two years have been warmed over
biscuits. Ran A1 St. John in “Full Speed
Ahead,” which was fine and full of fun.

—

E. W. McClelland, Rex theatre, Gilman Citv,
Mo.
Not a Brum Was Heard, with Buck Jones.

—Pleased very good—as good as Mix. From
now on will pull better. Since Mix went
to highbrow stuff. Buck will be our sure
bet. Five reels.—Nathan Levin, Vaudette
theatre, Tacoma, Wash.
Not a Brum Was Heard, with Buck Jone.s.—This one went across fairly well, since

they don’t expect anything from Jones
since he has become “Charles.” Nothing
much to it, but it was a pleasant surprise
to find Jones in a Western.—Pugh Moore,
Strand theatre, McKenzie, Tenn.—Small
town patronage.

Not a Brum Was Heard, with Buck Jones.—Personally we consider this a good pic-
ture, and many of our patrons told us they
enjoyed it. A little different, and the title,

which so many do not understand, suggests

to us that there are heroes where no drums
are heard as well as in battle. Don’t be
afraid of it, but 'don’t pay a fancy price.

Five reels.—Oscar Reinert, Elite theatre,
Humboldt, Kan.—Small town patronage.

Not a Brum Was Heard, with Buck Jones.
—A dandy Western with Buck Jones back
where he is needed. Pleased at least 90 per
cent. A little extra advertising on this pic-

ture won’t hurt you any. Five reels.

—

George Khattar, Khattar’s theatre, Sydney,
N. S., Canada.

The Net, with a special cast.—Not much
of a picture. Was disappointed in it and it

did not attract business.—Ben L. Morris,
Elk Grand theatre, Bellaire Ohio.

The Trouble Shooter, with Tom Mix.

—

A good average Tom Mix. Plenty of action.

Comedy, but not a Western. Six reels.

—

Jam.es Haworth, Ilo Ilo theatre, Cumber-
land, B. C., Canada.—Small town patronage.

The Lone Star Ranger, with Tom Mix.

—

The Mixiest sort of Mix picture. Star, au-
thor and story all did their part to bring
out the S. R. O. sign, so why worry if it

all is wildly improbable and “movie”? It

will please anywhere. The Fox star series

does not try to be art or high brow, but
they do entertain the crowd and that is

what we want. Six reels.—Henry Reeve,
Star theatre, Menard, Texas.—Small town
patronage.

Eadies to Board, with Tom Mix.—A real

.good picture with Mix supplying all the
action and comedy that’s required to put the
picture over. Pleased 90 per cent. Step
on her if you want any extra cash. Six
reels.—George Khattar, Khattar’s theatre,

Sydney, N. S., Canada.

Shadows of the East, with Frank Mayo.—

•

Fair production, not the special Fox claims,
'i'he author’s name brought a good crowd.
Heard no boasts and no knocks. Not much
sheik stuff. Film in excellent condition.

Seven reels.—C. H. Moulton, Bijou theatre.

Beach. N. D.—Small town patronage.

South Sea Love, with Shirley Mason.

—

Just fair. Don’t expect much and don’t be
disappointed.—Pugh Moore. Strand theatre,

IMcKenzie, Tenn.—Small town patronage.

The Blizzard, with a special cast.—Title

.good but picture very unsatisfactory and
was forced to take it off. Do not believe

it will get over in any house. Foreign
made picture. Six reels,—A1 Powell. High-
land theatre, Guthrie, Okla.—General pat-

ronage.

The Blizzard, with a siiecial cast.—This

picture was a real “flivver.” The people
came out saying, “Never again.” It was
made in Switzerland, the advertising said.
The patrons said that is why it resembled
a Swiss cheese. Six reels. — Giacoma
Brothers, Crystal theatre. Tombstone, Ariz,

If Winter Comes, with Percy Marmont.

—

A splendid picture but entirely too long.
Many expressed this as they went out.
Beautiful scenery, good acting, clear photog-
raphy, some good war scenes. We did spe-
cial advertising in town and mailed postal
cards to our country patrons and others
and drew special attention to this picture
by outlining it with pencil marks. Many
of the scenes could have been shortened
without spoiling the effect. If you don’t
mind a long one get this. It is a very good
production. Twelve reels.—Adam Hornung,
Opera House, Victor, Mont.

Love Betters, with Shirley Mason.—The
best Mason picture this year. However, she
is absolutely no good for me. Worst draw-
ing card I have. Five reels.—A1 Powell.
Highland theatre, Guthrie, Okla,—General
patronage.

Love Letters, with Shirley Mason.

—

Pretty slushy and not any good. Shirley
deserves a better chance than this one. Five
reels.—F. L. Johnson, Johnsonian theatre,
Ripley, N. Y.-—Small town patronage.

Eyes of the Forest, with Tom Mix.—This
is a knockout of a picture. Pleased 100 per
cent. Five reels.—Mr. and Mrs. E. Fox,
Princess theatre, Obion, Tenn.—Small town
patronage.

Eyes of the Forest, with Tom Mix.—Good
Mix. It pleased the children and rural cus-
tomers especially. Tom is in a little dif-
ferent setting, but he pleases just as much
in the north woods as on the plains. Five
reels.—Pugh Moore, Strand theatre, Mc-
Kenzie^ Tenn.—Small town patronage.

Western Luck, with Buck Jones.—Ran
this on Thursday to an even break. It’s

a very good Western, full of action and
will please the kids. It is well worth run-
ning. Buck Jones is a good Western star.

Six reels.—P. W. Quinlin, Ideal theatre,
Chateaugay, N. T.—Small town patronage.

Cameo Kirby, with a special cast.— .-V

wonderful picture shown to a half an au-
dience. Our people are too busy to turn
out for a mid-week picture. Beautiful
scenes, splendid photography and entertain-
ing story. Seven reels.—Adam Hornung,
Opera House, Victor, Mont.

Cameo Kirby, with John Gilbert.—Pei-

Re leased in November—Now Booking
PRODUCERS DISTRIBUTING CORPORATION
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sonally I liked this picture, but it isn’t

a special. It is a good program picture,
but not a special. No drawing power. Didn’t
please. Six reels.—R. V. Fletcher, Lyric
theatre, Hartington, Neb.—Small town pat-
ronage.

Eentncky Days, with Dustin Farnum.

—

Good program picture. Have had better
by this star, but this one will get by.

—

.1. W. Andresen. Rialto theatre, Cozad, Neb.

The Man 'Who Won, with Dustin Farnum.
—Just an average Western. Five reels.

—

George C. Starkey, Opera House, Montour
Falls. N. Y.

The Man "Who Won, with Dustin Farnum.
—A nice Western with a little comedy
mixed in it. Pleased 65 per cent. A good
program Western. Five reels.—George
Khattar, Khattar’s theatre, Sydney, N. S.,

Canada.

You Can’t Get Away With It, with a spe-
cial cast.—Lost good money on U. They
should worry as long as they get pay for
it, while the paying is good. Six reels.

—

Nathan Levin, Vaudette theatre, Tacoma,
Wash.

Brass Commandments, with William Far-
num.—A mighty pleasing program picture.
Five reels.—H. M. Face & Sons, Elmac the-
atre, Maple Rapids, Mich.—Small town pat-
ronage.

St. Blmo, with John Gilbert.—Good pic-
ture. Pleased about 90 per cent. One thing
about the picture is it has a good story.
Star’s performances always please. Six
reels.—George Khattar, Khattar’s theatre.
Sydney. N. S., Canada.

The Gunfighter, with William Farnum.

—

Just a fair program picture.—George C.
Starkey, Opera House, Montour Falls, N. Y.

The Village Blacksmith, with a special
cast.—Great. Just as good as “Over the
Hill.” Get behind it and boost it big and
you won’t be sorry. Eight reels.—Mr. and
Mrs. E. Fox, Princess theatre, Obion, Tenn.
—Small town patrona.ge.

Cupid’s Fireman, with Buck Jones.—Just
a fair program picture. Makes no difference
what others may say, if you don’t believe
what I say, play the picture and find out
for yourself.—George C. Starkey, Opera
Hoouse, Montour Falls, N. Y.

Times Have Changed, with William Rus-
sell.—They have not changed with Russell.
He never did get us any business and this
was no exception. Although he does his
best to get his stuff over, he attracts no
more attention here than a “Good Night”
slide. Print good (little used). Five reels.
—E. W. McClelland, Rex theatre, Gilman
City, Mo.—Small town patronage.

Times Have Changed, with William Rus-
sell.—It seems to me that Fox gets some
good stories and then won’t spend enough
in picturizing them. This picture has a
good plot, but is so incomplete in small
details that it will hardly get across where
an audience is very critical. Fair business,
but didn’t please because my audience de-
mands a Western.—Pugh Moore, Strand the-
atre, McKenzie, Tenn.—Small town patron-
age.

Western Speed, with Buck Jones.—This
is a knockout of a Western. As good as a
Mix for me. New print. Why doesn’t Buck

Fox is bringing to the screen this season
a picturization of Dante’s “Inferno.”
Henry Otto directed this special.

make more with action like he put in this
one? Five reels.—E. L. Fawks, Photo
Phone theatre, Graford, Tex.

A Pool There Was, with Estelle Taylor
and Lewis Stone.—Good picture of the vam-
pire type. Fair crowd. Six reels.—Mr. and
Mrs. E. Fox, Princess theatre, Obion, Tenn.
-Small town patronage.

Six Cylinder Love, with Ernest Truex.

—

Ran this a few weeks after the Chautauqua
gave the play on the stage and it drew a
good crowd, owing to the advertising it got
there, and pleased fairly well too. Seven
reels.—Nettie M. Sinderson, Mystic theatre.
Albion. Ind.—Small town patronage.

Six Cylinder Love, with Ernest Truex.

-

Not a special by any means. No pulling
power. Second night worse than first night.

Film very bad. Seven reels.—Nathan Levin,
Vaudette theatre, Tacoma, Wash.

Metro Goldwyn
Little Robinson Crusoe, with Jackie

Coogan.—Just tell your people Jackie has
made another toj) notcher when you exploit
this one, and they all will be there and I’ll

promise every one will be pleased. Jackie
does better work than most grown-ups.
Local county fair hurt attendance. Keep
the good work up, Jackie. Six reels of real

entertainment.—H. .1. Longaker, Howard
theatre, Alexandria, Minn.—Farmer patron-
age.

The Arab, a Rex Ingram production.—Not

in the same class as Ingram’s others.
Worth about one-third of “Scaramouche.”
Of course, this will pull a certain amount
of business due to the popularity of the
stars, but if they are not known, don’t
boost it until you see it, and watch out for
the price, as Metro wants twice as much as
it is worth. Seven reels.—James Haworth,
Ho Ho theatre, Cumberland, B. C., Canada.
—Small town patronage.

The Arab, a Re.x Ingram production.—Did
not hit the bull’s eye. Lacked real punch.
Going to Sahara helped make this an artis-
tic failure. It is not a commercial success.
7,200 feet.—Chas. H. Ryan, Milford theatre,
Chicago, 111.

The White Sister, with Lillian Gish.—

A

wonderful production with a tragic but
logical ending. Paid a big price for it, ad-
vertised it big, played it at 10c and 25c two
nights, and made good money. Had many
favorable comments and a great many said
they did not care for it. It is not anywhere
near a 100 per cent feature in a small town.
,\ny one that has a good Catholic patronage
will do very well with this production and
will please. The others do not seem to
appreciate the fact that the ending is the
only logical one. Eleven reels.—H. J. Eagan,
American theatre, Wautoma, Wis.—Small
town patronage.

Through the Dark, with Colleen Moore.
—Everylaidy seemed satisfied with this one.
We drew good business for a Saturday
night with this one.—C. A. Anglemire, “Y”
theatre, Nazareth, Pa.

The Man Life Passed By, with Hobart
Bosworth. A rather ordinary program pic-

ture. Will get by if they are not led to
believe that it’s a big one. Seven reels.

—

Steve Farrar, Orpheum theatre, Harrisburg,
111.

Don’t Doubt Your Husband, with Viola
Dana.—Another wholesome comedy-drama
enjoyed by everyone. We have played
nearly all the Dana’s and find them fine

entertainment. While they are not a great
drawing card, they are sure to please a good
average crow’d and the rental is reasonable.
This little star is very clever and always
has good support. We always read the
“What the Picture Did For Me” and while
we do not agree with all the reports, find

them a great help. Six reels.—Oscar Rein-
ert, Elite theatre, Humboldt, Kan.—Small
town patronage.

Sherlock, Jr., with Buster Keaton.—

A

mighty poor offering as a complete program
and too long to put on with another feature,
therefore 1 could not recommend it as be-
ing worth while, as it don’t seem to have
any drawing power. However, they say that
Buster Keaton is a headliner, but I don’t
say it and I have now used many of his
offerings. Five reels.—W. H. Brenner, Cozy
theatre, Winchester, Ind.

The Shooting of Dan McGrew, with Barb-
ara LaMarr.—This is a very good picture
of the North and if your patrons like this

kind of a picture, then book it, as it will

please. Six reels.—James Haworth, Ho Ho
theatre, Cumberland, B. C., Canada.

Three Wise Fools, with Eleanor Board-
man.—Excellent. The picture contains a
good plot, has good acting, plenty of com-
edy and everything that goes to make up a
good picture. Business only fair, but this

is possibly due to hot weather. Seven reels.

—Pugh Moore, Strand theatre, McKenzie,
Tenn.—Small town patronage.

Three Wise Fools, with Eleanor Board-
man.—This is a real satisfactory picture.

It had fair drawing power and gave perfect
satisfaction. A good one to book. Seven
reels.—H. M. Face & Sons, Elmac theatre.

Maple Rapids, Mich.—Small town patron-
age.

Long Live the King, with Jackie Coogan.
—Big business on this one on account of

popularity of star and publicity he has
gotten lately on his Near East relief drive.

A mighty good picture that will make you
money. The kid has the goods.—Louis A.

Van Alstyne, Quality theatre, Cullom, 111.

Long Live the King, with Jackie Coogan.
•—And they even had to spoil a Coogan pic-

ture with costumes. He is better liked in

simpler things. Eight reels.—S. G. Harsh,
Princess theatre, Mapleton, Iowa.—Small
town patronage.

Long Live the King, with Jackie Coogan.
—When the kids go to sleep on a Coogan
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picture it must be mighty poor. Well, be-
lieve me, this one is worse than that. I

could be arrested for my thoughts.—Russell
Armentrout, K. P. theatre, Pittsfield, 111.

Xiittle Old New York, with Marion Davie.s.
—Marlon Davies’ acting in this picture is

the best 1 have seen yet. The picture as a
whole is excellent and deserving of a place
in any theatre. Our business was bad for
two nights, but I attribute this to lack of
exploitation and improper exploitation.
Charged 20 and 35 cents. Eleven reels.

—

Pugh Moore, Strand theatre, McKenzie,
Tenn.—Small town patronage.

Thy Name ! Woman, with Barbara La
Marr.—Not worth the two dollar admission
that they claim they got for it in New
ijork, but well worth seeing at regular
prices or slight advance. It’s a real picture.
You can go after business with this one.
Seven reels.—Steve Farrar. Orpheum the-
atre, Harrisburg, 111.

Eleno, with Lew Cody.—Didn’t please. No
story. Seemed like an advertising stunt.
Seven reels.—W. P. Gibson, Palace theatre.
Grand Saline, Texas.—Small town i)atron-
age.

Bed Ziights, with Marie Frevost.—This
is a fine mystery melodrama with a touch
of humor by Raymond Griffith Interest
well sustained, gave good satisfaction to my
patrons. Good paper. Seven reels.—C. H.
Moulton, Bijou theatre. Beach, N. D.—Small
town patronage.

Fleaeure Mad, with a special cast.—An
unusual offering of this type and very well
done, but none of the cast seemed to get
into the thing like Norma Shearer did, and
she does some real stuff all through, espe-
cially in the scene of the parting of the
ways of her mother and father. The story
sustains fair interest and we had good
business two days at low admission price.
Eight reels.—W. H. Brenner, Cozy theatre,
Winchester, Ind.

The Eternal Struggle, with Earle Wil-
liams.—A northern picture which was fully
up to, if not above, the standard of this
kind. It drew a fair business.—William H.
Creal, Suburban theatre, Omaha, Neb.

—

Neighborhood patronage.

The Eternal Struggle, with Earle Wil-
liams.—This is a mighty good Canadian pic-
ture with enough star names in the cast to
satisfy anyone. Pat O’Malley, Renee Adoree
run off with the honors. Barbara l^aMarr
just passes in and out of the picture occa-
sionally. She wears more clothes than
usual. It is easy to see that Director Bar-
ker has not forgotten “The Storm.” Very
similar in several of the situations. Adoree,
like Lenore Ulrich, is “a good girl,” but very
easy to look at. All in all, made on formula
and full of “pap,” but a picture that will
please the public, particularly in the small
town. Eight reels.—Henry Reeve, Star
theatre, Menard, Texas.—Small town pat-
ronage.

Bouged Iiips and The Social Code, with
Viola Dana.—Good little programs that are
priced right.—Louis A. Van Alstyne, Quality
theatre, Cullom, 111.

The Bagged Edge, with Alfred Lunt.

—

One of the “sixth year” products which
have been an expensive investment for us
even at a reasonable rental. Some of the
pictures were good, but for some reason
have no drawing power. Can’t recommend
this series to the small town exhibitor,
especially the ones who cater to out of door
fans. 6,800 feet.—O. Reinert, Elite theatre,
Humboldt, Kan.—Small town patronage.

Im Search of a Thrill, with Viola Dana.

—

Another good one from Viola. I am about
convinced that Jenkins of Neleigh knows

something. This little gal is the goods and
when you play this one you have her in a
pleasing picture sure. Seven reels.—Steve
Farrar, Orpheum theatre, Harrisburg, 111.

In Search of a Thrill, with Viola Dana.—
A very good little picture with Viola Dana
doing a bit that is out of the beaten path
in which this star has been traveling, and
I would say she gets away with it in a
mighty fine way, showing if given the
chance she could do more than just her
stuff. Business good two days at low ad-
mission price. Five reels.—W. H. Brenner,
Cozy theatre, Winchester, Ind.

The Heart Bandit, with Viola Dana.

—

Very ordinary. Viola Dana has made lots
better ones. Print good. Bfive reels.—W.
E. Elkin, Temple theatre, Aberdeen, Miss.

—

Neighborhood patronage.

Six Bays, with Corinne Gritfith.—Good
business considering hot weather. Picture
not as bad as I expected morally. It is too
long, but if made in six or seven reels it

would he good. It is a bit too gruesome,
since it need not be gruesome at all. Nine
reels.—Pugh Moore, Strand theatre, Mc-
Kenzie, Tenn.—Small town patronage.

The SpoUers, with Milton Sills.—Good
business but everyone said not so good as
the Farnum-Wllliams production. So that’s
that. Eight reels.—Giacoma Bro.thers,
Crystal theatre. Tombstone. Ariz.

The Eove Biker, with Anita .Stewart.

—

Many people told me that they enjoyed it

and that they thought the moral was good.
Gave general satisfaction. Seven reels.

—

Pugh Moore, Strand theatre, McKenzie,
Tenn.—Small town patronage.

Three Ages, with Buster Keaton.—Not so
good. Leave it alone unless you like to
see three stories carried along in an unusual
manner. This is all we can say for it.

Five reels.—R. W. Hudson, Strand theatre.
North Loup, Nebr.

Three Ages, with Buster Keaton.—Some
of the boys have been giving this an awful
panning. I paid more than it was worth,
but cannot conscientiously say it was as
bad as some of the reports would lead you
to believe. The greatest fault with “Three
Ages” is due to the fact that the humor is

deep and very subtle and not of the spon-
taneous variety. A big majority of the stuff
in this is new and is put over in good
shape. This is not Buster's best one by a
long ways, but will please those who like
Buster’s stuff. The only thing I didn’t like

about it was this—when I buy a comedy I
don’t expect or don’t want any of the
Beerys mixed up in it. There are probably
a thousand of the dollar-a-day extras hang-
ing around the lot who could have done
just as well and they could have saved 90
per cent on the rental price. Six reels.

—

Wm. E. Tragsdorf, Trags theatre, Neills-
ville, Wis.—Small town patronage.

Backbone, with Edith Roberts.—-A very
good picture. It proved entertaining to our
patrons. Some thought that it was too
much drawn out in places, however. Per-
sonally, we think that it could be short-
ened to six reels and helped. Seven reels.—-H. M. Face & Sons, Elmac theatre. Maple
Rapids, Mich.—Small town patronage.

The East Moment, with a special cast.

—

Very good sea picture. Pleased 85 per cent.
Pull of thrills and action. If this doesn’t
scare the kids, nothing will. Five reels.-

—

George Khattar, Khattar’s theatre, Sydney,
N. S., Canada.

The French Boll, with Mae Murray.—This
one pleased and drew best business in a
long time. Mae acts silly, but then what
do you expect of her but silly acting? That
is all she has ever done and that’s what
they seem to want her to do, so I am sat-
isfied with this picture. Seven reels.—Steve
Farrar, Orpheum theatre, Harrisburg, 111.

Crinoline and Bomance, The Match
Breaker, They Eike ’Em Bough, June Mad-
ness, with Viola Dana..—Program pictures
which gave good satisfaction. Viola is a
good looker and a clever comedienne. Well
liked here. “June Madness” is the best,
“Crinoline and Romance” next best. They
are all right for Sunday. Five and six reels.—O. K. Stablein, Star theatre, Alexandria.
S. Dak.—Neighborhood patronage.

Forget Me Not, with Bessie Love.—

A

heart appeal picture, not easily forgotten.
The lesson taught is fine, and every house
should show it. Story very interesting.
Seven reels.—Mrs. Linnie M. Carter, Court
theatre, Huntingdon, Tenn.—Small town
patronage.

Our Hospitality, with Buster Keaton.

—

Compares favorably with the average
Keaton two reelers. The old train is the
real “puller” and it is bound to cause some
comment.—R. W. Hudson, Strand theatre.
North Loup, Neb.

Our Hospitality, with Buster Keaton.

—

After seeing this and seeing it go big at the
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box office we are at loss to know why the
boys are panning Buster so. “Our Hos-
pitality” is a scream from first to last. The
old time railroad and rolling stock is a
positive knockout. Water scenes and rescue
had them holding their breath.—Louis A.
Van Alstyne, Quality theatre, Cullom, 111.

Strangers of the Night, with a special
cast.—A very good comedy-mystery picture
which pleased all. Drew average business.
—William H. Creal, Suburban theatre,
Omaha, Neb.—Neighborhood patronage.

Strangers of the Night, with a special
cast.—A fine picture, one that should please
anywhere. The only thing wrong with it

was the length. It should have been six
reels in place of eight, as it dragged in
places. Eight reels.—J. W. Andresen, Rialto
theatre, Cozad, Neb.

A Blind Bargain, with Lon Chaney.—-“A
Blind Bargain” is right. Any small town
exhibitor operating without the aid of the
“Herald” has made a blind bargain. We
just showed this picture. It is a part of
a blind bargain that we made with Goldwyn
nearly a year ago. It may have been a fair
picture in its younger days, but it is not a
tit picture for children. Ladles do not like
it at all. We got so little of it that one
could scarcely tell what it was all about.
We have often gotten more out of a trailer.

There were not over two and one-half reels,

but Goldwyn spread it out on five. I believe
a bargain is a bargain—blind or not. Gold-
wyn never did live up to their part of the
contract. They were to furnish short sub-
jects but they didn’t. I have tried in every
way to get some adjustment of my “Blind
Bargain” but I can’t. I can’t see why a
company will insist on an exhibitor showing
such poor stuff. My patrons have learned
it too. They say, “I’ll bet that it Is a poor
one. It is another one of those Goldwyns.”
I have been in the picture business over
four years and I never before had any occa-
sion to kick on a contract. We have had
pictures that did not pay, of course, but
every other company with whom I have had
dealings has seemed anxious to have their
products make money for the exhibitor.
Goldwyn has some good pictures. I don’t
see why they wouldn’t let me show them
instead of this junk. They wouldn’t do me
any good now, as the name Goldwyn is too
unfavorably known. Five reels.— J. A.
Housey, Calhoun theatre, Calhoun, Mo.-

—

.'^mall town patronage.

Paramount
The Man Who Fights Alone, with Wil-

liam Farnum.—The critics are wrong again.
They don’t like Farnum and they are not
going to see any good in any of his pic-

tures. On the contrary, this pleased here
nearly 100 per cent. It has an interesting
story. The sets are big, the outdoor scenery
in the Yosemite is very beautiful, the cast
is perfect and Farnum does not “overact.”
He does act, however, and that is something
that so few of the stars know how to do
that the critics don’t recognize it when they
see it.—Cragin & Pike, Majestic theatre. Las
Vegas, Nevada.—General patronage.

Monsieur Beaucaire, with Rudolph Valen-
tino.—Curiosity, I believe, to see Valentino

Tense scenes from chapter 6 of the Pathe-
serial, “Into the Net.” George B. Seitz

directed Edna Murphy in this Richard
E. Enright story.

brought us one of the biggest houses that
ever attended a picture opening. It seemed
to please and we had lots of favorable com-
ments—even the men liked it. The advance
claims for the most elaborate picture evei-

filmed were carried out. Settings and cos-
tumes most magnificent. The story has ti>

be followed closely to hold the interest, but
it has enough pnimlar appeal to put it over.
After the tremendous opening the business
dropped off the third day. Rudy could not
do a second costume picture and get away
with it, but this as an opener and a cotne-
back is very satisfactory.—Ben L. Morris,
Temple theatre, Bellaire, Ohio.

Mousietu: Beaucaire, with Rudolph Valen-
tino.—Valentino’s work, also other stars,
fine. Valentino is a good drawing card, but
some comments against costume plot. I

am satisfied with the business done, but
would rather see Valentino in different
story. It will draw anywhere, though, and
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suit most of them. 9,800 feet.—H. J. Long-
aker, Howard theatre, Alexandria, Minn.

—

Farmer patronage.

The Enemy Sex, with Betty Compson.—

A

pretty good drama of the chorus girl-rich
idler type. Settings excellent and Betty
Compson got a nice fat part from Hubby-to-
be Jimmy. Percy Marmont does a very
clever bit of work in this story, as does
Sheldon Lewis. As a whole, it is a type of
picture that pleases the movie fans.—Ben
Ij. Morris, Temple theatre, Bellaire, Ohio.

The Covered Wagon, a James Cruze pro-
duction.

—

Ban it Saturday and Sunday to
the two biggest crowds I ever had. It
cost a lot of money but it is worth it. I
would consider it a masterpiece. I know
the West—I have been over every foot of
the ground it was made in. The direction is
perfect in every detail. The acting is true
to life. Every character is a star. But
the outstanding characters are Ernest Tor-
rence and Johnnie Fox. I would advise
every person who has any desire to know
the old West of forty years ago to see “The
Covered Wagon.” It is truthfully por-
trayed in that. To me, who knew it then
and was a part of it, the march of time
rolled back and I lived it over again.
So, boys, don’t pass it up. Ten reels.—P. W.
Quinlin, Ideal theatre, Chateaugay, N. Y.

—

Small town patronage.

The Covered Wagon, a James Cruze pro-
duction.—Very good picture. Broke all
house records, but failed to make any
money. I’aid three times more than it was
worih. Spent .flOO.OO more than any other
jiicture to advertise it. Never worked so
hard in my life. Had a good crowd. Gave
me lots of “prestige” and less than a
tinker’s damn in cash.—S. G. Harsh, Prin-
cess theatre, Mapleton, Iowa.—Small town
patronage.

The Code of the Sea, with Rod LaRocque.—A very good sea picture, which the people
of our neighborhood did not wish to see.
The fact is, we never did do anything start-
ling on a sea picture. We hope the pro-
ducers of “The Sea Hawk” and “Captain
Blood” will please take note of this and
keep within reason when they try to sell
the above mentioned supers to us.—William
H. Creal, Suburban theatre, Omaha, Neb.—
Neighborhood patronage.

The Code of the Sea, with Rod LaRocque.—A very good sea story that pleased 70 per
cent. 'Six reels.—James Haworth, Ilo Ilo
theatre, Cumberland, B. C., Canada.—Small
town patronage.

The Wanderer of the Wasteland, with
.lack Holt.—This is only a program pic-
ture, but they ask a special price for it.

The coloring is good, but overdone. Have
run all the Zane Grey’s and find this the
weakest of them all. Don’t promise too
much with this one. Seven reels.—James
Haworth, Ilo Ilo theatre, Cumberland, B. C.,
Canada.—Small town patronage.

Changing Husbands, with Beatrice* Joy.

—

It gives me great pleasure to boost this.
Hot weather or cold weather, B. O. knock-
out. It’s a wonderful comedy, in class with
“23% Hours’ Leave” and “Fair and Warmer.”
Joy in a dual role is a joy forever. Best
she ever has done, and watch Raymond
Griffith. This lad knows how to be funny
without being silly. Boys, he shines in this
picture, and also in “Open All Night.” More
thrills and laughs in one reel than in any
other whole feature that I can think of.
Three days at 10 and 30 cents. Big happy
crowd. Better business every day. I am
not on Paramount’s payroll, but the more
of the Famous Forty I play the more I

realize that Paramount has the pictures.

—

George Rea, Colonial theatre, Washington
C. H.. Ohio.

A Social Scandal, with Gloria Swanson.

—

Not so good. This production is a great
disappointment after witnessing “The Hum-
ming Bird,” and thus knowing what Gloria
Swanson is capable of in the way of real
entertainment. However, if it is clothing
in abundance that they want to see, this
picture has it. But why not go to a store
which specializes in ladies’ ready-to-wear
clothing and be done with it?—William H.
Creal, Suburban theatre, Omaha, Neb.

—

Neighborhood patronage.

The Stranger, with Betty Compson.—One
of the poorest pictures either star was ever
in. Seven reels.—S. G. Harsh, Princess the-
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atre, Mapleton, Iowa.—Small town patron-
age.

The righting Coward, with Cullen Landis.
—This is by far the best picture of its
kind I have ever seen, but it did not
draw. Why? On account of the title,

which seemed to scare the ladies. I per-
sonally recommended the picture to several
and had a hard time inducing them to come,
but when they saw it, all said they liked
the show. Notwithstanding, we did not do
very well with this feature; I wish all were
as good.—William H. Creal, Suburban the-
atre, Omaha, Neb.—Neighborhood patronage.

The Breaking Boint, with a special cast.
—Just an ordinary picture which did not
<iraw. Patrons do not like Nita Naldi. Do
not boost this. Six reels.—A1 Powell, High-
land theatre, Guthrie, Okla.—General pat-
ronage.

Triumph, with Rod LaKocque.—This pic-
ture is not a regulation Cecil B. DeMille
production. It is good, nevertheless, but
not as good as "Manslaughter.” The pic-
ture has nothing lavish in it, therefore did
not cost a great deal of money, but you
are expected to pay for the director’s name,
however. Drawing power was just ordi-
nary for us.—William H. Creal, Suburban
theatre, Omaha, Neb.—Neighborhood pat-
ronage.

The Next Corner, with Conway Tearle.

—

A very poor picture. Profane love topic.
Nothing for those who care for their self-

respect. Some Paramount officials ought
to be made to see this stuff and they might
try and do better pictures. Their product
is misrepresented. Six reels.—M. W. Matte-
check, Liberty theatre, Kennewick, Wash.

—

Local patronage.

The Next Comer, with Conway Teaile.

—

Good enough picture that nobody seemed to

like. Same old thing in the same old way.
Seven reels.—S. G. Harsh, Princess theatre,
Mapleton, Iowa.—Small town patronage.

Stephen Steps Out, with Douglas Fair-
banks, Jr.—Contrary to many unfavorable
reports on this show, our crowd liked it.

Fairbanks, Jr., got across pretty well and
Roberts helped also.—C. A. Anglemire, “T”
theatre, Nazareth, Pa.—Small town patron-
age.

Stephen Steps Out, with Douglas Fair-
banks, Jr.—Most of my people liked it. Not
much to it, but at least clean and refresh-
ing. Six reels.—M. W. Mattecheck, Liberty
theatre, Kennewick, Wash.—Local patron-
age.

Dark Secrets, with Dorothy Daltt)n.

—

Seemed to please fairly well. She drew a
fairly good house. You must hand it to

Paramount for their excellent service on
prints.—C. A. Anglemire. “Y” theatre, Naza-
reth, Pa.—Small town patronage.

The World’s Applause, with Bebe Daniels.—Very well put over, but in my estimation
a trifle too long. Shorter subjects, I be-
lieve, are the best. Seemed to please all

who were out to see it.—Frank H. Allen,
AUen theatre, Solvay, N. Y.—Neighborhood
patronage.

The World’s Applause, with Bebe Daniels.
—For those who like to see gorgeous
clothes, and background, this is a splen-
did picture. Well acted, and story full of

interest. Was well liked by practically all

who Saw it. Good for Sunday. Rating
about 90 per cent. Seven reels, good con-
dition.—O. K. Stablein, Star theatre, Alex-
andria, S. Dak.—Neighborhood patronage.

Wild Bill Hickok, with William S. Hart.

—

Hart’s usual gun stuff. A fair picture, but
lots of impossible stuff, as usual. Seven
reels.—M. J. Babin, Fairyland theatre,

White Castle, La.

Woman Proof, with Thomas Meighan.— I

ran this one on Sunday night to a nice
business and to a very well pleased crowd.
Tom Meighan is a great favorite with our
people. I consider him as good a box office
star a^,_there is in the business. I feel that
all small town fellows can make a dollar
with his features. Buy them. Eight reels.—P. W. Quinlin, Ideal theatre, Chateaugaj',
N. Y.—Small town patronage.

Woman Proof, with Thomas Meighan.

—

Old, but good. Paid too much for it. Did
not draw any more than any other ordi-
nary feature. Eight reels.—M. J. Babin,
Fairyland theatre. White Castle, La.

Only 38, with Lois Wilson.—Very fine
picture. Did not do much business.—W.
H. Hardman, Royal theatre, Frankfort, Kan.
Small town patronage.

Pied Piper IKCalone, with Thomas Meighan.—Good picture, but far below the usual
Meighan standard. Eight reels.—S. G.
Harsh, Princess theatre, Mapleton, Iowa.

—

.Small town patronage.

Pied Piper Malone, with Thomas Meighan.—Good acting. Tom always good. Story
no good. Pleased all who saw it. Eight
reels.—W. F. Gibson, Palace theatre. Grand
Saline, Texas.—Small town patronage.

The Woman With Pour Faces, with Betty
Compson.—Very good picture.—George C.
Starkey, Opera House, Montour Palls, N, Y.

The Ne’er-Do-Well, with Thomas Meighan.
—Our people liked this very well. We ran
it with "Sunday Calm,” an Our Gang com-
edy, and many told us, they liked our show.
Eight reels.—Adam Hornung, Opera House,
Victor, Mont.

The Face in the Fog, with Lionel Barry-
more.—A good mystery story. Good even-
ing’s entertainment which my patrons en-
joyed. Seven reels.—A. C. Betts, Powers
theatre. Red Creed, N. Y.—Small town pat-
ronage.

Passing Through, with Douglas MacLean.
—This is very old picture, but the print
was new and, on the strength of Mac-
Lean’s continued popularity, no one need be
afraid to run it, if you have it on your
book at this late date, as we did. A good
little small town comedy-drama that pleased
as a one-day program picture. Five reels.

—Henry Reeve, Star theatre, Menard, Tex.
—Small town patronage.

The Pride of Palomar, with Stanley For-
rest.-—One of the best pictures we ever had
in our house. People called us up to tell

us how good it was. Has about everything
to make it interesting. An outdoors action.

picture of Southern California of the pres-
ent time. Good for Sunday.. 100 per cent
picture. Fight reels, good condltion.^O. K.
Stablein, Star theatre, Alexandria, S. Dak.—Neighborhood patronage.

The Man From Home, with James Kirk-
wood,—Entirely too slow for my town. Had
several walk out after three reels were un-
wound. If it were cut down to five reels,
there might be some life to it. Seyen reels
is too long and drawn out. Pleased 50-50.
Seven reels.—G. F. Rediske; Star theatre.-
Ryegate, Mont.—Small town patronage.

While Satan Sleeps, with Jack Holt.—
First class picture. Drew well and pleased.
Six reels.—Mr. and Mrs. E. Fox, Princess
theatre, Obion, Tenn.—Small town patron-
age.

Racing Hearts, with Agnes Ayres.—Very
good. Theodore Roberts always well liked,
and Agnes Ayres and Richard Dix do good
work in this picture. Good story and con-
tinuous action; thrilling race; fine photog-
raphy. Six reels.—F. E. Schulz, Y. M. C. A.-

tlieatre, Morenci, Ariz.—General patronage.

The Go-Getter, with T. Roy Barnes.

—

This is a good picture, but Oh, so long!
Good photoplay and good acting. Lively
story that kept people smiling. Not a se-
rious picture—just made to entertain and
does it. Eight reels.—Adam Hornung,
Opera House, Victor, Mont.

The Kentuckians, with Monte Blue.—For
us this had no drawing power and did not
please. Film in very good shape. Six reels.—E. L. Fawks, Photo Phone theatre, Gra-
ford, 'Texas.

Java Head, with a special cast.—We had
a fair crowd when we started the show,
but only a few had the nerve to see it

through. I looked at it for about a half
hour and spent the rest of the evening read-
ing the “Herald.” It may go some place,
but it sure didn’t here. Seven reels.—John
E. Travis, Doric theatre, Erie, Kan.—Small
town patronage.

North of the Bio Grande, with Jack
Holt. — Good Northern program picture.
Very poor busines. Lost money. Weather
is too hot to draw them inside. Five reels.—G. F. Rediske, Star theatre, Ryegate.
Mont.—.Small town patronage.

The City of Silent hlen, with Thomas
Meighan.—An old one but very good, with
new print. Six reels.—E. L. Fawks, Photo
Phone theatre, Graford, Tex.

Prodigal Daughters, with Gloria Swan-

Released in December—Now Booking
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son.—A show that pleased everybody in our
audience. Roberts’ work in this was liked
very much. Did not draw as well as it

warranted.—C. A. Anglemire, ‘'Y” theatre,
Nazareth, Pa.—-Small town patronage.

Prodigal Daughters, with Gloria Swanson.—-V’ery good moral to this. Rich costumes,
rich settings. Ends with Christmas Eve
scene, putting gifts on the tree for missing
daughter, who turns up at the right mo-
ment. Six reels.—Adam Hornung, Opera
House, Victor, Mont.

Prodigal Daughters, with Gloria Swanson.—Here is one of the best Swanson pictures
I have shown. It is not only an entertain-
ing picture but one that really has some-
thing to think about. Y'ou can't go wrong
by boosting this one. Six reels.—John E.
Ti'avis, Doris theatre, Erie, Kan.—Small
town patronage.

The Exciters, with Bebe Daniels.—A pass-
able program picture. Nothing l)ig and
creates no enthusiasm or comments, .iust a
fairly good program. Six reels.—H. J.

Eagan, American theatre, Wautoma, \Vis.

—

Small town patronage.

The Exciters, with Bebe Daniels.—Busi-
ness very good and pleased. I’lenty of pej).

Six reels.—F. L. Johnson, Johnsonian the-
atre, Ripley, N. Y.—Small town patronage.

The Exciters, with Bebe Daniels,—Good
picture. Drew fairly well.—W. H. Hard-
man, Royal theatre, Frankfort, Kan —Small
town patronage.

Kick In, with Betty Compson.—.Although
not a new picture, this one gave 100 per
cent .satisfaction. It is an excellent crook
drama, which held interest to the end. A
good story and some splendid acting. May
McAvoy also did fine. All right for Sunday.
A 90 per cent picture. Many good com-
ments. Eight reels.—O. K. .Stablein, Star
theatre, Alexandria, .S. Dak.—Neighborhood
patronage.

The Impossible Mrs. Bellsw, with Gloria
Swanson.—Good acting; good story; good
picture; still it isn’t just what my patrons
like. Too much society for this place.
Seven reels.—J. A. Housey, Calhoun theatre,
Calhoun, Mo.^—Small town patronage.

The Impossible Mrs. Bellew, with Gloria
Sawnson.—A very showy pictui'e, some very
elaborate settings and costumes. Society,
heart interest story with Gloria acting her
best. Was well liked. We used it Sunday,
-Ml right. Almost 90 per cent rating. Seven
reels, good condition.—O. K. Stablein, Star
theatre, Alexandria, S. Dak.—Neighborhood
patronage.

Piuk Gods, with Bebe Daniels—Too much
film wasted. Story should be told in less
leels. No good for Saturday night. Seven
reels. —Mr. and Mrs. E. Fox, Princess the-
atre, Obion, Tenn.—Small town patronage.

A Bachelor Daddy, with Thomas Meighan
Good, as are all Paramount's. Old. but if

you haven’t played it, .give your audience a

real treat.—R. M. Moser, Liberty theatre,
.\thol, Kan.—.Small town patronage.

Kacing Hearts, with Agnes Ayres.—Good
program i>icture. Good racing story. That’s
all.—W. F. Gibson, Palace theatre. Grand
.Saline, Texas.—Small town patronage.

Anna Ascends, with Alice Brady.—Very

Scenes from “The Wise Virgin” featuring
Patsy Ruth Miller and Matt Moore.
This is one of the important produc-
tions on the program of Producers Dis-
tributing Corporation.

good picture. Pleased about all.—Mr. and
Mrs. E. Fox, Princess theatre, Obion, Tenn.
—Small town patronage.

Pathe
Girl Shy, with Harold Lloyd.—Pleased and

satisfied. 90 per cent entertainment value.
Ran Dempsey with it and made a good com-
bination attraction. 7,200 feet.—-Chas. H.
R^'an, Miiword theatre, Chicago, 111.

Girl Shy, with Harold Lloyd.—A good
comedy that pleased our patrons immensely.
.Seven reels.—E. W. Swarthout, Palace the-
atre, .Aurora, Ind.—General patronage.

Girl Shy, with Harold Lloyd.—Starts slow
but ends with a wallop. Very good. Pleased
99 per cent. Too hot for the movies. Eight
reels .—S. G. Harsh, Princess theatre,
.\Iapleton, Iowa.—Small town patronage.

King of Wild Horses, with Rex.—Broke
all house records for three years. An ex-
cellent picture that ))leased 100 per cent.
No exhibitor can go wrong on this picture,
and should be able to buy it right. Five
reels.—R. W. Hudson, Strand theatre, North
Loup, Nebr.

The King of Wild Horses, with Rex.

—

The horse fight is great, but you can take it

from me that those two horses that stage

the fight are not wild. All I can say is

that they are well trained. Satisfied a fair
house. Six reels.—Frank H. Allen, Allen
theatre, Solvay, N. Y.—Neighborhood.

The King of Wild Horses, with Rex.

—

The best drawing card we have had this
summer. Pleased everyone, and more peo-
ple told me they liked it, than any picture
I have shown.—W. H. Hardman, Royal
theatre. Frankfort, Kan.—Small town pat-
ronage.

Why Worry? with Harold Lloyd.—Good
comedy. Did not draw very well. Did not
make expenses.—W. H. Hardman, Royal
theatre, Frankfort, Kan.—Small town pat-
tronage.

The Call of the Wild, with Buck.—Has
drawing power and seemed to please, al-
though we received a very poor print on
it. The dog is the whole show.—Miller
Stanton, Pictureland theatre, Cohocton, N.
Y.—Small town patronage.

The Call of the Wild, with Buck.—Drew
fairly well. Picture is rather slow. Will
get by.—W. H. Hardman, Royal theatre,
Frankfort, Kan.—Small town patronage.

Dr. Jack, with Harold Lloyd.—I ran this
one Friday night to a very good house
and a thoroughly satisfied audience. This
is certainly one of the best comedies I

ever saw. I must say the price on it is

very fair. I would advise my friends in

the small towns to buy “Dr. Jack.” It will
make you a little change. Five reels.

—

P. W. Quinlin, Ideal theatre, Chateaugay,
N. Y.—Small town patronage.

Playgoers
A Clouded Name, with special cast.—Our

people liked this program picture.—Adam
Hornung, Opera House, Victor, Mont.
Her Unwilling Husband, with Blanche

Sweet.—Ran it on Friday, also Pathe News.
Fair crowd for Friday night. I would call

it a fairly good program picture. Six reels.

—P. W. Quinlin, Ideal theatre, Chateaugay,
N. Y.—Small town patronage.

Counterfeit Love, with special oast.

—

Pretty fair story. Some good scenery, but
very poor photography. The title was a
knock to the picture. Many said they liked
it. Five reels.—Adam Hornung, Opera
House, Victor, Mont.

Preferred
Tile Virginian, with Kenneth Harlan.

—

Very satisfactory. A Ittle above average
western. Those who have read it will want
to see it. Eight reels.—D. E. Fitton, Lyric
theatre, Harrison, Ark.—Small town pat-
ronage.

The Virginian, with Kenneth Harlan.—

A

splendid picture and one your people will
talk about a long time. If you can get a
good print, play it. The print I had was
torn to nothing and spoiled the picture for
me. People were delighted, but sore at me,
and the result was that I lost money on
Saturday night after playing this picture
on Thursday. Another proof that it don’t
pay to buy pictures of the small exchanges
that run them to death and can’t afford to

get new prints.—George C. Starkey, Opera
House, Montour Falls, N. Y.

Producers Distributing
Another Scandal, with Lois Wilson.

—

Very fine. Everyone liked it. Good story.
Splendid star and cast. Book it. Boost
the independents. We must boost inde-
pendent pictures if we expect to live. Eight
reels.—I. T. Briscoe theatre, Elwood, Ind
—General patronage.

Try and Get It, with Bryant Washburn.
—Good ijicture. Strong strain of comedy
running through the picture. Made it one
which pleased. Business good. Six reels.

—Rex P. Barrett, Cozy theatre, Columbia,
Mo.—Small town patronage.

Try and Get It, with Bryant Washburn.
—We were a little disappointed in this one.

It is a good picture, but I suppose we ex-

pected too much. Played to fair business.
—Pugh Moore, Strand theatre, McKenzie,
Tenn.—Small town patronage.

The Night Hawk, with Harry Carey.—

A

very good Western. Pleased most of the
folks.—W. H. Hardman, Royal theatre,

Frankfort, Kan.—Small town patronage.

The Night Hawk, with Harry Carey.

—
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This picture pleased our Carey fans very
much. We think it’s his best for some
time. 90 per cent. The Charles Murray
comedy, “Pill Pounder,” was good, too. It
is different. An extra good program, but
we lost money on it because we showed it

on Tuesday. No more Tuesday for us.
Six reels, good condition.—O. K. Stableln,
Star theatre, Alexandria, S. Dak.—Neigh-
borhood patronage.

Selznick
The Common Ziaw, with a special cast.^

—

Better late than never on this one, pro-
vided you get a good print. Print we re-
ceived was in a very worn condition. How-
ever, this is a very fine picture and has
the best cast that we’ve had for a long
time. Eight reels.—W. E. Elkin, Temple
theatre, Aberdeen, Miss.—Neighborhood
patronage.

Pools of Portune, with a special cast.

—

About as clever a comedy drama as we have
had for some time. Good western stufl:

mixed with eastern and a good cast. Price
was right. Six reels.—R. Ross Riley,
Wigwam theatre, Oberlin; Kans.

Man’s £aw and God’s, with a special
cast.—Northwest mounted police story. This
is a very good picture, beautiful scenery
and well done. Pleased everyone, and that
is more than we can usually say for

.Selznick. Five reels.—H. D. McChesney,
Princess theatre, Crandon, Wis.—Small
town patronage.

UniversaJ
The Signal Tower, with Virginia Valli,

—

This is a very good railroad picture. There
are plenty of thrills and is well acted.
Should be a very good audience picture.
In about the same class as “The Storm.”
Seven reels.—James Haworth, Ho Ho thea-
tre, Cumberland, B. C., Canada.—Small town
patronage.

The Sawdust Trail, with Hoot Gibson.—

•

A good one, and “Hoot” is coming back
with my people. Did a big business and
will recommend this one to those who have
not shown it. Six reels.—C. V. Anderson,
Oak theatre, Oakdale, Neb.

The Gaiety Girl, with Mary Philbin.

—

Nothing much to this one. Very slow and
draggy. Would have made a fair five
reeler. Seven reels.—James Haworth, Ho
Ho theatre, Cumberland, B. C., Canada.

—

Small town patronage.

The Htwchhack of ITotre Dame, with Lon
Chaney.—Played this to big business during
hottest weather of the summer. Believe
you are passing up a good bet if you don’t
book it. Even your Western fans can see
that this is something out of the ordinary.
Universal will help you put it over too.

—

Louis A. Van Alstyne, Quality theatre,
Cullom, 111.

The Hechless Age, with Reginald Denny.—A very good audience picture, but not as
good as “Sporting Youth.” Seven reels.

—

•lames Haworth, Ho Ho theatre, Cumber-
land, B. C., Canada.—Small town patronage.

The Phantom Horseman, with Jack Hoxle.
—Not as good as some of the other Hoxies.
Fair picture. Five reels.—W. L. Douglas,
Strand theatre, Newman Grove, Neb.—Small
town patronage.

Forty Horse Hawkins, with Hoot Gibson.—Another poor attempt of the Nebraska
cowboy to play the comedian. These 1924
comedy dramas have absolutely ruined
Gibson as a box office attraction at my the-

There’s ivater, water everywhere and not
a drop to drink in the Fox Imperial
comedy, “Sweet Papa.”

atre. Adios Hoot and Buck. Six reels.

—

F. G. Roberts, New Wewoka theatre,
VVewoka, Okla.—General patronage.

The Galloping Ace, with Jack Hoxie.

—

Fair Western picture.—W. H. Hardman,
Royal theatre, Frankfort, Kan.—Small town
patronage.

Jack O’ Clubs, with Plerbert Rawlinson.
—A dandy good clean action picture. Raw-
linson continues to please here. Five reels.—H. D. Nicolls, Photoplay theatre, Keese-
ville, N. Y.

Jack O’ Clubs, with Plerbert Rawlinson.—Good story of popular young cop. Good
comments. Five reels.—Mr. and Mrs. E.
F’ox, Princess theatre, Obion, Tenn.—Small
town patronage.

High Speed, with Herbert Rawlinson.

—

Did not see this, but from what they said
as they came out it must have pleased
them. They were all talking about that
boxing match in the second reel and they
said it was a regular “slugging match.”
Pleased them and made a little money, so
why worry? Universals are getting bet-
ter. Haven’t had a bloomer in a long time.
Five reels.—J. M. Boatwright, Radio thea-
tre, Ozark, Mo.
Excitement, with Laura La Plante.—An

excellent picture. Pleased 100 per cent.
We want more on that order. It is better
than a three ring circus. Five reels.—R.
W. Bohls, Queen theatre, Taylor, Tex.

Excitement, with Laura LaPlante.—One
of the best program pictures I ever ran.
Not so much truth in story, but you know
a hellavalot of entertainment, and that is

what they want when they come out, “en-
tertainment,” and this sure does the little

feat a nice way and sends them away home
in good spirits. More like it. Five reels.

—J. M. Boatwright, Radio theatre, Ozark,
Mo.
Excitement, with Laura LaPlante.—The

best audience picture of program type
Universal has delivered on my ’24 contract.
Five reels.—F. G. Roberts, New Wewoka
theatre, Wewoka, Okla.—General patron-
age.

Sporting Youth, with Reginald Denny.

—

A picture that is more than worth while
and one that will set the most jaded movie
crowd on earth right upon the edge of their
seats. Got three days’ good business under
the most unfavorable circumstances of
storm, heat spell and redecorating house.
Denny was ideal in the part. A rough ride
by a woman in the rear seat of a fast
moving car is about the funniest bit of
work ever filmed in any picture' any time.
If it has not been in your town, get it.

—

Ben L. Morris, Temple theatre, Bellaire,
Ohio.

Kindled Courage, with Hoot Gibson.

—

This is not really a western, no roping or
riding. Hoot is a deputy sheriff and gets
some bad men. The part fits him rather
well and is a very good picture. Five
reels.—Robt. L. Anderson, Olympic theatre.
Porks, Wash.
ahe Storm raugh^-er, with Priscilla Dean.— Heally T did not like this one. Too much

brine stuff. The poorest Dean I have ever
run and I have run most all of them.
Doesn’t give her a chance to show her
stuff, that is her variety. Had no kicks on
this picture. Will please them, but not
what we want. Sold at a special price.

—

J. M. Boatwright, Radio theatre, Ozark,
Mo.

Stolen Secrets, with Herbert Rawlinson.—Good crook picture. Gave very good satis-
faction. Five reels.—W. L. Douglas, Strand
theatre, Newman Grove, Neb.—Small town
patronage.

Stolen Secrets, with Herbert Rawlinson.
—Here’s a program picture which is all
right. Will do. That’s all. Has nothing
unusual but pleased more than 60 per cent.
No walkouts. Business fair. Five reels.—Rex P. Barrett, Cozy theatre, Columbia,
Mo.—Small town patronage.

The Acquittal, with Claire Windsor.—
Something different, as stated in the press
book. Use the catch-line, “Don’t tell your
friends how it turns out,—they’ll never
guess” as the basis of all your advertis-
ing and it will draw. The window cards
are very good. Used “My Pal,” Century
comedy, with it, which was very good. The
entire program pleased. However, do not
believe “The Acquittal” without any sup-
porting short subjects would please.—
Miller Stanton, Pictureland theatre, Cohoc-
ton, N. Y.—Small town patronage

Hook and Eadder, with Hoot Gibson.

—

My patrons liked this one very much,
though I think Hoot is better in Westerns.
—Mr. and Mrs. E. Fox, Princess theatre,
Obion, Tenn.^—Small town patronage.

The Man From Wyoming', with Jack
Hoxie.—This picture pleased the Western
fans. Not a lot of big stunts, but a good
story, and they like Hoxie. He has a pleas-
ing personality, and is a good rider and
fighter. Five reels, good condition.—O. K.
Stablein, Star theatre, Alexandria, S. Dak.
—Neighborhood patronage.

The Thrill Chaser, with Hoot Gibson.

—

This is not so bad as some of your re-
ports made me think it would be, but it’s

just a program picture. Five reels.—H. D.
Nicolls. Photoplay theatre, Keeseville, N. Y.
—Small town patronage.

Crooked Alley with Laura LaPlante.

—

The only criticism that I have for it, is

that it was too long by five reels.—Five

(Continued on page 70)
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Acknowledffed ond accloimcd
Qi t^he leadinff Western Slur willi

poivei’. F.B.O. lokes pleasure in
bidder ond belter series of

Stories and
Continuities by-

Marion Jackson

Directed by
ALBERT
ROGELL

^ntthis
Before you book a single Western pic-

ture of any kind, read about the astonish-

ing success of FRED THOMSON pic-

tures under the heading of “WHAT THE
PICTURE DID FOR ME” in the Film

Trade papers. Here Is the most sensa-

tional success recorded in the picture bus-

iness in the past ten years. Have you
played the first Thomson pictures. PLAY
THEM and get yourself set solid for this

new series, or book them both at once.

Read the Trade Paper reports

under the heading of *‘WHAT THE
PICTURE DID FOR ME.” There’s

your answer on the Thomsons.

Produced at the F. B. O. Studios

Hollywood, Calif.
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If you played the first series of FRED THOMSON pictures, or if you
bI have heard the comments in the trade you already know that FRED THOM-
SON is the biggest western drawing star on the market.

,= His first pictures went over like a house afire. This brand new series

are bigger pictures, better stories, better productions all round. H's first

picture is “THUNDERING HOOFS”—his second w’ll be the big Saturday
Evening Post story “QUEMADO.” The others will be big ones, every one a
winner. The women are all wild about Handsome Fred and everybody loves
his remarkable horse SILVER KING.

Here is the greatest western combination in the business, bar none.
8 wonderful westerns, one finer than the other. Backed by red hot adver-
tising and that sure fire brand of F. B. O. eTsnloitation.

Take our tip. Book this series NOW. Don’t wait.

Distributed throughout the world by

FILM BOOKING OFFICES
of America, Inc.

723 Seventh Ave., New York City, N. Y.

Sales Office, United Kingdom: 26-27 D’Arblay St., Wardour St., London, W. I, England

by moie Ilian 6000 Exhibitor*

the biffifie*! box-office drawing
now onnouncin^ a brand new

NEW naURES
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True Talk No. 10

By John B. Rock
General Manager, Vitagraph, Inc.

September 20

—

I have just seen “The Clean

Heart” — the picture un-

usual—from A. S. M. Hut-
chinson’s soul stirring
novel.

No matter how many hun-

dreds of films you have
screened in your theatre you
have never projected one

like this. It is as different

from “movies” as day is

from night.

It is drama; it is beauty;

tears and laughter alternate

in this live, pulsating story.

Marguerite de la Motte’s

work as the heroine is un-

surpassed by any actress

of the day.

Percy Marmont’s charac-

terization of Philip Wri-
ford who seeks the Light is

this marvelous actor’s

greatest role.

Otis Harlan’s sacrifice to

that “old devil sea” is the

most heart rendering I’ve

witnessed in twenty years.

“The Clean Heart” tugs at

the heart strings, and. I’ll

tell the industry that it’s the

greatest picture J. Stuart

Blackton ever made!

True words, my friends!

reels.—H. M. Face & Sons, Elmac theatre,
Maple Rapids, Mich.—Small town patron-
age.

The Bamhlin’ Kid with Hoot Gibson.

—

Ran this on Tuesday to a very good house,
and the people were pleased with the show.
It is fortunate that Universal has a good
one once in a while. The last two I ran
were so bad that I was so discouraged with
them that I felt like cancelling the out-
fit, but Hoot is good. Six reels.—P. W.
Quinlin, Ideal theatre, Chateaugay, N. Y.

—

Small town patronage.

Merry Go Round, with Mary Philbin.—

•

It is big in every way. Ten reels.—H. M.
Pace & Sons, Elmac theatre. Maple rapids,
Mich.—Small town patronage.

The Victor, with Herbert Rawlinson.

—

Good little program with enough action to
keep them awake. Six reels.—S. G. Harsh,
Princess theatre, Mapleton, Iowa.—Small
town patronage.

The Six-rifty with a special cast.—I ran
it on Tuesday and in all fairness to the
producer, I must give him credit for pro-
ducing the worst picture it has ever been
my misfortune to run. Uncle Carl’s talks
from the shoulder can’t put that kind of
stuff over unless he makes his talk more
impressive. Six reels.—P. W. Quinlin,
Ideal theatre, Chateaugay, N. Y.—Small
town patronage.

Driven, with Elinor Fair.—A moonshine
story of the Kentucky hills, and the story
is good and must say that it is well acted.
This is a little old, but very good, although
I am of the opinion that the “Jewels” of
a year ago were better. The only objection
I have with this one is that it is not
enough action. However, film was good,
and made a little money on it. Title is

against it for box office. Six reels.—C. V.
Anderson, Oak theatre, Oakdale, Neb.

Human Hearts with House Peters.—This
is a very good picture. Heard many com-
plimentary remarks. Would please anyone
anywhere. Old but in good condition and
sold cheap for the small town. Would call

it a 90 per cent picture. Good for Sun-
day. Heart interest story. Seven reels.

—

O. K. Stablein, Star theatre, Alexandria, S.

Dak.—Neighborhood patronage.

Hook and Dadder, with Hoot Gibson.

—

We liked this one. Saw several bad com-
ments on it, but pleased as well as his
Westerns here. Six reels.—R. K. Latten,
Strand theatre, Valparaiso, Nebr.—Small
town patronage.

Hook and Dadder, with Hoot Gibson.

—

Here’s another Gibson comedy. It is not
a Western but certainly is a good picture.
Hoot pleased, but we get complaints when
he isn’t in a Western. Business good. Six
reels.—Rex P. Barrett, Cozy theatre, Colum-
bia, Mo.—Small town patronage.

His Mystery Girl, with Herbert Rawlin-
son.—A medium comedy-drama. Nothing
extra. Five reels.—E. A. Armistead, Lyric
theatre, Easley, S. C.

The Six-Pifty, with a special cast.-—

A

good program picture The advance trailer
leads one to expect more from the wreck
than it really amounts to. Old Man Comedy
livens the picture up. Altogether, it pleased
well and business okay. Five reels.—Rex
P. Barrett, Cozy theatre, Columbia, Mo.

—

Small town patronage.

The Hear Dady, with Gladys Walton.

—

Just an ordinary comedy-drama that ended
good. Pleased about 60 per cent. Five
reels.—Addie Hinson, Strand theatre, Sam-
son. Ala.

The Hear Dady, with Gladys Walton.—
Poorest Walton we have had. Am afraid
it will spoil our next one. She has always
been a good draw here before. Five reels.—R. K. Latten, Strand theatre, Valparaiso,
Nebr.—Small town patronage.

Ride for ’Your Xiife, with Hoot Gibson.

—

Hoot was there with the goods and so was
the crowd. All of the children come out to
see Hoot. All I have to do is to tell the
kids Hoot is. coming; that is all the adver-
tising I have to do. Six reels.—John
Huyett, New theatre, Berryville, Va.

The 'White Tiger, with Priscilla Dean.

—

Not good for Sunday, and I thought it

pretty poor on Friday and Saturday, but
my people are a hardy lot and they set ’er
through without a murmur. What Is a
white tiger—cross between a blind tiger
and white mule?—Roy W. Adams, pastime

theatre. Mason, Mich.—Small town patron-
age.
Thundering Dawn, with J. Warren Ker-

rigan.—Good picture, liked very much by
my patrons. The tropical storm scenes
were very good. Did a fair business con-
sidering weather and local conditions.
Seven reels.—Frank H. Allen, Allen thea-
tre, Solvay, N. Y.—Neighborhood patron-
age.

Crooked Alley, with Jack Carrigan.—

A

poor picture. Leave it alone. Did not draw
for us nor please those that did come.
Five reels.—C. W. Nickell, Peoples theatre.
Campton, Ky.—Small town patronage.

Vitagraph
Behold This Woman, with Irene Rich.

—

A good society drama played to my Sunday
crowd. Bought right. Seven reels.—R. V.
Fletcher, Lyric theatre, Hartington, Neb.
—Small town patronage.

Virtuous Iiiars, with a special cast.

—

Some old love sick society stuff and they
walked out on this one. Better leave it

alone, unless you have a different patron-
age than mine. Possibly as good as a lot,

but not right type. Six reels.—H. J. Long-
aker, Howard theatre, Alexandria, Minn.

—

Farmer patronage.

Between Friends, with Lou Tellegan and
Alice Calhoun.—A splendid picture and
drew well. Vitagraph is surely giving us
some good pictures. Seven reels.—Nettie
M. Sinderson, Mystic theatre, Albion, Ind.
—Small town patronage.

Between Friends, with Lou Tellegan and
Alice Calhoun.—An extra good picture and
pleased my audience 100 per cent. Vita-
graph has real good pictures.—R. W. Bohls,
Queen theatre, Taylor, Tex.

Between Friends, with Lou Tellegan and
Alice Calhoun.—If bought cheap will pass.
A little slow in places, but will please mopt
that see it. Less than average business
four days. Films good except 'that Chicago
punch hound is staill at large. I wish that
punch guy would read this and send his
picture. I would like to see how he looks.

“Title and cast glitter with aUurement.”
—Trade Review.

“Will register before any sort of audience.”
—Morning Telegraph.

Produced and Distributed by
EAST COAST FILMS

Incorporated
C. C. Burr, Managing Director
13S West 44th St, N. Y., N. Y.

C C BURR presents

JohnnuHines
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William Fox is presenting as one of his

specials, “It Is the Law,” a J. Gordon
Edwards production from the stage

play by Elmer ,L- Rice and Hayden
Talbot.

I imagine his head is small, lacks some-
thing, a good punch in the nose by his
manager would probably help some, but
imagine a manager that will allow film

punching. Glad I don’t get many from
Chicago.—R. S. Wenger, Victory theatre.
Union City, Ind.

Let Hot Man Put Asunder, with Pauline
Frederick and Lou Tellegan.—O. K. in every
way. Eight reels.—W. L. Douglas, Strand
theatre, Newman Grove, Neb.—Small town
patronage.

Let Hot Man Put Asunder, with Lou
Tellegan and Pauline Frederick.—A very
good picture and drew a good crowd. Lots
of truth to the story, too. Had several
compliments on it. Seven reels.—Nettie M.
Sinderson, Mystic theatre, Albion, Ind.

—

Small town patronage.

The Love Bandit, with Doris Kenyon.

—

A pretty good program picture that will
please those who like action pictures
mostly. The six sheet on this subject is

very attractive and will help towards get-
ting them in. Print excellent. Six reels.

—W. E. Elkin, Temple theatre, Aberdeen,
Miss.-—Neighborhood patronage.

The Man Hext Door, with Alice Calhoun.
•—A fine program show from Vitagraph.
Everybody pleased with it. The print was
not so good as the usual prints received
from Vitagraph.—C. A. Anglemire, “T”
theatre, Nazareth, Pa.—Small town patron-
age.

The Man Prom Brodney’s, with J. Warren
Kerrigan.—Ran it Sunday night to paying
business. It is very nice feature well
played and directed. I am pleased to tell

my brother exhibitor friends that I haven’t
got a loss from Vitagraph in a long time.
The price on this is right aand in good
condition out of Albany. Eight reels.—

•

P. W. Quinlin, Ideal theatre, Chateaugay,
N. Y.—Small town patronage.

The Man Prom Erodney’s, with J. Warren
Kerrigan.—Very good picture. Those who
saw. it were very much pleased with it,

but it is hard to get them in this warm

weather. Eight reels.—W. L. Douglas,
Strand theatre, Newman Grove, Neb.—Small
town patronage.

The Man Prom Brodney’s with J. Warren
Kerrigan.—A right good picture. Starts out
slow: winds up in a rush. A lot of hokum
mob fights where Kerrigan holds a man on
his shoulder and licks a mob. A little out
of reason, but the kids and some of the big,

if not too critical, eat it up on you. Crowds
like them with action, and good looking
women. Some good acting. Get this. I

bought it cheap. Paid all it was worth.
Films fair,—R. S. Wenger, Victory thea-
tre, Union City, Ind.

The Man From Brodney’s, with J. Warren
Kerrigan.—For me this one was a flivver.

Proved a mighty poor box office attraction.
Vitagraph must come to earth with their
stuff if they expect future business. Their
pictures will not come up to average pro-
duction, and they ask twice as much as
they are worth.—Russell Armentrout, K. P.

theatre, Pittsfield, 111.

The Man Prom Brodney’s, with J. Warren
Kerrigan.—Was a good picture once, but
not much when I got it. Exchange got all

the money.—D. B. Follett, Star theatre,
Gibsonburg Ohio.

On the Banks of the Wabash, with Mary
Carr.—Good picture. Pleased well. Big
flood scenes furnished plenty of thrills.

Business fair in spite of Chautauqua. Seven
reels.—Rex P. Barrett, Cozy theatre, Colum-
bia, Mo.—Small town patronage.

Smashing Barriers, with William Duncan.
—A boiled down serial and by boiling ’twas
made stronger and action came thick and
fast. Just what a Saturday night crowd
likes. Six reels.—Nettle M. Sinderson.
Mystic theatre, Albion, Ind.—Small town
patronage.

Smashing Barriers, with William Duncan.
—An action picture but not well connected.
It’s a serial boiled down. Not suitable for
my audience. Struck me as too much ac-
tion, and not enough story. Film good.
Six reels.—W. A. Doerschlag, Strand thea-
tre, Ransom, Kan.—Small town patronage.

The ninety and Hine, with Colleen Moore.
—Another old one that it will pay any
exhibitor to get. It’s a pleasure to show
this kind. Seven reels.—R. M. Moser,
Liberty theatre, Athol, Kan.—Small town
patronage.

The Plower of the Horth, with Pauline
Stark.—An old picture, but a mighty good
one. Suited all.—H. M. Face & Sons, Elmac
theatre, Maple Rapids, Mich.—Small town
patronage.

The Little Minister, with Alice Calhoun.
—If any exhibitor hasn’t used this, it’s time
he was booking it. Pleased 100 per cent.
Six reels.—R. M. Moser, Liberty theatre,
Athol, Kan.—Small town patronage.

Playing It Wild, with William Duncan.
—Good. Plenty of action. Pleased better
than lots of higher priced pictures. Six
reels.—J. A. Housey, Calhoun theatre, Cal-
houn, Mo,:—Small town patronage.

Island Wives, with Corinne Griffith.—This
was sent as a substitute and it did not
please very well. My patrons do not care
for this kind of picture. South Sea and
society stuff are no good here. Five reels.
—-J. A. Housey, Calhoun theatre, Calhoun,
Mo.—Small town patronage.

My Wild Irish Bose, with a special cast.

—A very good picture will please nearly
any audience. A good plot, with action and
comedy. Film good. Seven reels.—W. A.
Doerschlag, Strand theatre, Ransom, Kan.
—Small town patronage.

A G-irl’a Desire, with Alice Calhoun.—
This was sent as a substitute for “The
Little Wildcat” and did not please very
well. I never heard any one say they really

liked it. I just want to say right here
that Mr. Harttmann the Vitagraph sales-

man who sold me this Vitagraph service,

is sure square. He advised me what pic-

tures he thought best for me and all have
been good just as he said. I have had two
substitutes on this service, neither very
satisfactory, and both were pictures he ad-
vised me to let alone. So, I am sure now
that I can depend on his word. We
couldn’t find many reports in the “Herald”
on these Vitagraph program pictures when
Mr. Harttmann called. I relied on his word

and judgment and I have had no cause
to regret it. Five reels.—J. A. Housey,
Calhoun theatre, Calhoun, Mo.—Small town
patronage.

Warner Brothers
Babbitt, with Willard Louis.—This is

fairly good entertainment. Willard Louis
and balance of cast do good work. It

should draw where advertised well. I had
the County Fair to buck, so could not get
them in. Do not promise too much. Seven
and one-half reels.—H. J. Longaker, How-
ard theatre, Alexandria, Minn.—Farmer pat-
ronage.

Flaming Passions (Lucretia Lombard),
with Irene Rich.—You can tell the folks
you have this one. It’s a wow, boys, the
kind that everyone likes. Good acting, good
sets, and brings good business. Eight
reels.—Steve Farrar, Orpheum theatre,
Harrisburg, 111.

Daddies, with Mae Marsh.—Push this and
ride it to glory. It’s a dandy and you
can’t go wrong on this one. Seven reels.

—

H. D. Nic,olls, Photoplay theatre, Keese-
ville, N. Y.—Small town patronage.

The Little Church Around the Comer,
with a special cast.—Here is another good
Warner picture. This is a dandy picture
for the better class. Patronage was only
fair, but it was not the fault of the pic-

ture. Six reels.—John E. Travis, Doric
theatre, Erie, Kan.—Small town patronage.

George Washington, Jr., with Wesley
Barry. Wesley’s director has just dis-

covered that the boy is growing up, with
the result his pictures are getting better.

The “nig” in this, however, overshadows
Barry. Lots of laughs. Seven reels.—H.
D. Nicolls, Photoplay theatre, Keeseville,

N. Y.—Small town patronage.

Where the Horth Begins, with Rin Tin
Tin.—Splendid, beautiful scenery and every-
thing. Dog extra good. Many people came
the second time to see him. This is an

“Madonna of the Streets’’ is significant

for more than one reason. It is Edwin
Carewe’s next contribution to the First

National schedule and it brings Naxi-
mova back to the screen.
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F. B. O. is bringing “Vanity’s Price’’ to

the screen with Anna Q. Nilsson,
Wyndham Standing, Lucille Ricksen,
Stuart Holmes, Cissie Fitzgerald and
others in the cast.

ideal picture to play during hot weather.
Six reels.—W. E. Elkin, Temple theatre,
.\berdeen. Miss.—Neighborhood patronage.

WTiere the North Begins, with Rin-Tin-
Tin.—A good northern story. Dog good in

action scenes, but when it comes to the
close ups, Strongheart has him beat. No
comparison. Average business three days.
Films streaked in spots. Dooks like some
boob operator has had them to practice on.

—R. S. Wenger, Victory theatre. Union City,

Tnd.
Brass, with Monte Blue and Marie Pre-

vost.—Here is a very good picture. Takes
especially with the women. A picture well
directed, well acted and very clever titles.

Enough said. Nine reels.—Schaghticoke
Amusement Ass’n, Town Hall theatre,
Schaghticoke, N. Y.

Brass, with Monte Blue and Marie Pre-
vost.—A fine picture. Some good com-
ments on it. No business, though, on ac-
count of county fair. Nine reels.—J. W.
Andresen, Rialto theatre, Cozad, Nebr.

State Rights
Bargains, with a special cast.—An Eng-

lish made picture that is punk.—Ben T..

Morris, Olympic theatre, B^llalre, Ohio.

Border Intrigue (Independent), with
Franklin Farnum.—Fine. Exhibitors that
do not play independent pictures, should
give their theatre over to Hays. Play in-

dependent pictures all the time. I do and
I get by. Five reels.—I. T. Briscoe, Prin-
cess theatre, Elwood, Ind.—General patron-
age.

Daring Dove (Truart), with Elaine Ham-
merstein.—A very good heart-interest and
domestic drama. Pleased all, so far as we
could learn. Very interesting story. Clean
and wholesome. Miss Hammerstein a fa-

vorite here. Very pretty and winsome.
Good for Sunday. Rating about 90 per cent.

;Six reels.-—O. K. Stablein, Star theatre,
Alexandria, S. Dak.—Neighborhood patron-
age.
His Bast Bace (Goldstone), with a spe-

cial cast.—Brought a lot of kids out and
pleased them. The horse race got them.
It should please the thrill hunting crowds
to the last one.—C. A. Anglemire, “Y” the-
atre. Nezareth. Pa.—Small town patronage.

Payable on Demand (Steiner), with Leo
Maloney.—Not as good as the average five

reel Western. Five reels; good condition.

—

D. E. Fitton, Lyric theatre, Harrison, Ark.
—Small town patronage.

Putting It Over (Goldstone), with Richard

Talmadge.—This is full of stunt stuff. Not
much if any plot to the story. Dick is

a likeable sort of fellow and pleased my
Saturday nighters. Five reels.—Wm. E.
Tragsdorf, Trags theatre, Neillsville, Wis.
—Siiiall town patronage.

Putting It Over (Goldstone), with Richard
Talmadge.—If your people like a lot of
stunt stuff this ought to please ’em. Dick
is a likeable fellow. Not much to the story,
but makes better entertainment than a lot

of the pictures we buy with a lot of our
Rulf Neck Western Stars decked out like
.Sheiks. The paper oh this is an absolute
loss. Lot of pink tea stuff. Six reels.

—

Wm. E. Tragsdorf, Trags theatre, Neills-
\ ille, Wis.—Small town patronage.

Bestless Wives (C. C. Burr), with a spe-
cial cast.—Heard many favorable comments
on this picture. It is a mighty fine attrac-
tion for any house. Six reels.—Al. Powell,
Highland theatre, Guthrie, Okla.—General
patronage.

The Biding Pool, with Lester Cuneo.

—

Fellows, if you want a regular Lloyd-West-
ern action plus picture, book this. It will
keei> ’em yelling. Brand new print from
Southern States at Dallas. Five reels.

—

F. L. Fawks, Photo Phone theatre, Gra-
ford, Tex.

Scandalous Tongues, with special cast.

—A very poorly photographed picture. A
little overdrawn, but a good moral to it.

A picture of this character could be made
into a wonderful special if handled right
and not have the church people represented
by the worst old hags in town. Give this
sort of picture some good looking char-
acters. good photography, pretty scenes,
up-to-date clothes and you will have a real

silent sermon that will offend no one.
Acting of Pnid Bennett and the minister
.good. Six reels.-—Adam Hornung, Opera
House, Victor, Mont.

Shadows of Conscience, with a special
cast.—This came out of the Ark.—S. G.
Harsh, Princess theatre, Mapleton, Iowa.

—

Small town patronage.

Through the Flames (Truart), with
Richard Tlmadge.—This picture is very
clever if you get it all. The film I re-

ceived had a lot cut out. These small
jerk water exchanges have to run every-
thing to death to get every cent out of

them possible.—George C. Starkey, Opera
House, Montour Falls, N. Y.

The Unknown Purple (Truart), with a
special cast.—Kind of slow at the begin-
ning, but picks up around the end. This
should please about .SO per cent. It has

From the Imperial comedy unit on the

Fox lot comes “The Pinhead,” with
Clyde Cook.

A Pittsburgh welfare worker said of

“Welcome Stranger,” “It served as a

healthful tonic to me.” This Producers
Distributing Corporation special has
just been published.

a mystery at the end that will please ’em
all. When you see the purple rays that
make a man seem invisible you’ll get
thrilled. Six reels. — George Khattar,
Khattar’s theatre, Sydney, N. S., Canada.

Yesterday’s Wife (C. B. C.), with a spe-
cial cast.—This Is a very good picture
played it on a Sunday and it pleased every-
one. Very well done and the print was
new. Six reels.—H. D. McChesney, Prin-
cess theatre, Crandon, Wis.—Small town
patronage.

Specials
The Fortieth Door (Pathe), with Aileen

Ray.—Great. Going over 100 per cent.

Pathe has the "real” serials. Book ’em.

Two reels.— 1. T. Brisco, Princess theatre,

Elwood, Ind.—General patronage.

The Way of a Man (Pathe).—This is

a serial you can advertise big and it will

pay you back. It has everything to keep
them interested. Whitehorse and the Old
Trapper makes the kids yell. The whole
cast is good. On sixth chapter and going
good. Is the talk of the town. 10 chap-
ters of 2 reels each.—E. L. Fawks, Photo
Phone theatre, Graford, Tex.

The Jungle Goddess (Selig), with a spe-

cial cast.—On tenth episode and is cer-

tainly a good, exciting serial. Holds the

attention and interests the people. The
animals alone are worth the price of most
serials. Can’t keep the kids away. We are

using it with good comedy at 15 and 20

cents. Book it and get capacity business.

It is better than most serials. Local con-

ditions not good. Tent shows, medicine
shows and now a skating rink. Two reels.

—Oscar Reinert, Elite theatre, Humboldt.
Kan.—Small town patronage.

Short Subjects
EDUCATIONAL

Aggravating Papa, with Jimmie Adams.
—A comedy that is worthy of the name
comedy. It was full of laughs for our

audience. Seemed to make everybody
laugh.—C. A. Anglemire, “Y” theatre,

Nazareth, Pa.—Small town patronage.

Busy Buddies, a Christie comedy.—This

is a very fine, snappy comedy and pleased

my crowd. One of the best. Two reels.

-—C. H. Moulton, Bijou theatre, Beach, N.

D.—Small town patronage.

Hot Water, a Christie comedy, with Neal

(Continued on page 74)
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Distributed by

FILM BOOKING OFFICES OF AMERICA, Inc.

723 Seventh Ave., New York, N. Y. Exchanges Everywhere

Sales Offices, United Kingdam, R. C. Pictures Corp.

26-27 D’Arblay Street, Wardour St., London, W. 1, England

Stories by

George Marion, Jr.

Directed by

Del Andrews

Produced at the

F. B. O. Studios
Hollywood, Cal.

George O’Hara Alberta Vaughn
who took the nation by storm and
won millions of friends for himself and
for exhibitors in F. B. O.’s “FIGHT-
ING BLOOD” Series.

The delightful little star who has made
herself beloved in every nook and cor-
ner of the land by her delicious por-
trayal in “The Telephone Girl.”

with a splendid supporting cast including those
inimitable comedians Al. Cooke and Kit Guard
of “Fighting Blood” and “Telephone Girl” fame.

in a colorful, action-ful, thrill-full, romance-ful, big money-getting series of twelve two-
reel featurettes, everyone of them packed with that “bring ’em in again” appeal that

means a capacity house every time you show them

!
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Burns.—Only fair. Some parts are funny;
but as a whole very ordinary. Two reels.—W. E. Elkin, Temple theatre, Aberdeen,
Miss.—Neighborhood patronage.

Uidnlght Blues, with Lige Conley.—

A

good slapstick comedy. You can depend on
Mermaid Comedies for excellent slapstick
stuff.—C. A. Anglemire, "Y” theatre, Naza-
reth, Pa.—Small town patronage.

ITeck an' Neck, with Lige Conley.—An-
other good two reel comedy from Educa-
tional. The stunts in this one made ’em
shriek with laughter.—C. A. Anglemire, "Y”
theatre, Nazareth, Pa.—Small town pat-
ronage.

The New Sheriff.—Not so good, not so
good. The poorest Tuxedo comedy we have
had so far. Hope the next ones are better.—C. A. Anglemire, “Y” theatre, Nazareth,
Fa.—Small town patronage.

No Boafing.—Good comedy. These Tuxedo
comedies are good for Saturday night
crowds. Lots of rough stuff. Two reels.

—

J. W. Andresen, Rialto theatre, Cozad, Neb.
One Night It Rained.—This is a sort of

domestic farce built on the foolishness of
jealousy and carries some very apt and
amusing situations. Two reels.—C. H.
Moulton, Bijou theatre. Beach, N. D.

—

Small town patronage.

Outbonnd, with Cliff Bowes and Vance.—Gee! This almost had “Safety Last’’ beat
in one part of it for thrills. An extra good
Cameo comedy.—C. A. Anglemire, “Y” the-
atre, Nazareth, Pa.

Powder Marks, with Cliff Bowes.—Full
of slapstick stuff which brought some good
hearty laughs from our crowd.—C. A.
Anglemire. “Y” theatre, Nazareth, Pa.

—

Small town patronage.

Wedding Showers, with Lige Conley.

—

Very good. A comedy that’s lived up to
its firm’s name. Pleased 100 per cent. If
this don’t make ’em laugh, nothing will.
Two reels.—George Khattar, Khattar’s the-
atre, Sydney, N. S., Canada.
Wrecks, a Cameo comedy.—Very good

for a one reel comedy. All of the Educa-
tional’s we’ve had are good. One reel.—
O. K. Stablein, Star theatre, Alexandria,
S. Dak.—Neighborhood patronage.

FILM BOOKING OFFICES
righting Blood, with George O’Hara.

—

Just finished the first series. The second
series will start immediately. I tried the
first series of “The Leather Pushers,’’ but
they fell flat due to the fact that I put ’em
on in the middle of the week. Have been
running this stuff every Saturday to a
packed house and believe that “Fighting
Blood’’ has had a lot to do with it. They
are a high priced dish for a small town,
but think they will more than pay for them-
selves in the long run. Some rounds are
better than others, but all good. Two reels.—Wm. E. Tragsdorf, Trags theatre, Neills-
ville, Wis.—Small town patronage.

The Telephone Girl, with Alberta Vaughn.—Here is clean cut, up to the minute en-
tertainment. There is something about
them that is different from the ordinary
run of series productions. I am running
my last one and sorry to see them finish.

They sure do satisfy. Two reels.—Frank
H. Allen, Allen theatre, Solvay, N. Y.

—

Neighborhood patronage.

Pop Tnttle’s “Fire Chief.”—Action slow
—drags in places—but contains consider-
able original comedy. Pleased the ma-
jority. Two reels.—F. E. Schulz, Y. M.
C. A. theatre, Morenci, Ariz.—General pat-
ronage.

FIRST NATIONAL
Cops, with Buster Keaton.—Pretty good

comedy. Seemed to please the few who
came in. Two reels.—G. F. Rediske, Star
theatre, Ryegate, Mont.—Small town pat-
ronage.

FOX
Be Yourself, with Al. St. John,—Better

imitate someone else, if this is the best
Al. St. John can do. Two reels.—Mrs.
Linnie M. Carter, Court theatre, Hunting-
don, Tenn.—Small town patronage.

Children Wanted, a Sunshine comedy.

—

Paper ga\e promise of a comedy, but noth-
ing in the film resembled the one-sheet.
Had two people been sitting up with a
corpse they would have enjoyed it fully

as much. Two reels.—Mrs. Linnie M. Car-
ter, Court theatre, Huntingdon, Tenn.

—

Small town patronage.

Dumb and Daffy, with Al. St. John.—
The ones who saw this sure went daffy, but
they certainly weren’t dumb while it was
on the screen. The only comedy about it

is that such a thing should be labeled one.
Two reels.—Mrs. Linnie M. Carter, Court
theatre, Huntingdon, Tenn.—Small town
patronage.

Highly Recommended, with Al. St. John.
About the average St. John comedy. No
knockout, but a pretty fair comedy. Two
reels.—James Haworth, Ho Ho theatre,
Cumberland, B, C., Canada.—Small town
patronage.

Highly Recommended, with Al. St. John.—Very good comedy. Has plenty of laughs
and some Harold Lloyd stuff. Two reels.—C. H. Moulton, Bijou theatre. Beach, N.
D.—^Small town patronage.

The Monkey Farm.—One of the best of
the monkey comedies, and has a number of
laughs. 'Two reels.—James Haworth, Ho
Ho theatre, Cumberland, B. C., Canada.

—

Small town patronage.

The Rainstorm.—A good comedy of the
slapstick variety. If your patrons like
slapstick they will enjoy this one. Two
reels.—J. W. Andresen, Rialto theatre,
Cozad, Nebr.

Roaring Dions on a Steamship, a Sun-
shine comedy.-—A scream. Two reels.—H.
M. Pace & Sons, Elmac theatre. Maple
Rapids, Mich.—Small town patronage.

Sad But True.—Comedy terrible. Not a
laugh in it. Two reels.—Al. Powell, High-
land theatre, Guthrie, Okla.—General pat-
ronage.

Slow and Sure, with Al. St. John.—Very
good comedy. Got as many laughs as most
comedies and possibly a few more. Two
reels.—Pugh Moore, Strand theatre, Mc-
Kenzie, Tenn.—Small town patronage.

Spring Fever.—Very nice. Pleased about
60 per cent. Lots of laughs and thrills.

Two reels.—George Khattar, Khattar's the-
atre, Sydney, N. S., Canada.

Wet and Weary, with Clyde Cook.—

A

good comedy with Cook getting wet every
minute. In fact, so wet the frogs take
to him right when he is making big love to

his sweetie—then he performs stunts that
will keep your audience in an uproar. Two
reels.—E. L. Pawks, Photo Phone theatre,

Graford, Tex.

When Wise Ducks Meet.—First reel of

this is great but second is dream of ducks,
which did not please here. Two reels.

—

E. L. Fawks, Photo theatre, Graford, Tex.

“Low Bridge” is the title of one of Cen-
tury’s re'eases through Universal. Buddy
Messinger and “Bubbles” are the prin-

cipals in the cast.

METRO
The Handy Man, with Stan Laurel.—

A

very good comedy. Pleased about 80 per
cent. Two reels.—O. K. Stablein, Star the-
atre, Alexandria, S. Dak.—Neighborhood
patronage.

When Knights Were Bold, with Stan
Laurel.—Very funny Laurel. Two reels.

—

O. K. Stablein, Star theatre, Alexandria,
S. Dak.—Neighborhood patronage.

PATHE
Aesop’s Fables.—These comedies sure

please kids, and grownups also. Never get
any kicks on ’em. One reel.—W. F. Gib-
son, Palace theatre. Grand Saline, Texas.

—

Small town patronage.

Sportlights.—These are first class one
reel subjects. No. 1—“Wild and Western”
was a real rodeo, thrilling stunts and
bronco-busting in both fast and slow mo-
tion. No. 2, “Olympic Mermaids”—swim-
ming and diving by champion women
swimmers; beautiful photography; high div-
ing in slow motion; under-water scenes
showing the various strokes. No. 3, “Girls
and Records.”—Contrasted the quiet life of
the girls of years gone by with the active,
sport-loving girls of today in tennis, polo,

etc. No. 4, “Call of the Game,” contrasts
baseball, football, horseracing, etc. with
snatches of mountain scenery and the
hunting of wild game in Alberta. Beauti-
ful scenes but some people said too slow.

—

F. E. Schulz, Y. M. C. A. theatre, Morenci.
Ariz.—General patronage.

Asleep at the Switch, with Ben Turpin.
—As good a comedy as I have had. Two
dogs in this take the honors away from
Turpin. Two reels.—J. A. Housey, Cal-
houn theatre, Calhoun, Mo.—Small town
patronage.

The Cake Eater, with Will Rogers.

—

While Bill is not so much to the front in

this one with his dry humor, it is a very
good comedy nevertheless. Two reels.-

—

Frank H. Allen, Allen theatre, Solvay, N.

Y.—Neighborhood patronage.

Commencement Day, with Our Gang.

—

Everyone in the audience who is old enough
has gone through Commencement Day.
Little Mary gets up to speak her piece

about her “Little Lamb” but she slips and
winds up with the “Charge of the 600.”

Her “Lamb” is listening but it gets so
bad lie drops dead. The bad actor turns
loose a nest of hornets on the School Board
and everything ends the way the kids and
adults hope it would. A very good Our
Gang that will please ’em all from six to

sixty. Two reels.—Wm. E. Tragsdorf,
Tra^s theatre, Neillsville, Wis.—Small town
patronage.

Cradle Bobbers, with Our Gang.—Another
good one. The old Gang enters LltHe Joe
in the baby contest. Everything looks
pretty soft for Joe until a bunch of old

dames spy him in his baby getup, and he
is sweet enough to kiss. From that time
on the fun starts. Two reels.—Wm. E.

Tragsdorf, Trags theatre, Neillsville, Wis.
—Small town patronage.

Cradle Bobbers, with Our Gang.—Joe
wants the Old Gang to go fishin’ for he
says “This is the Bunk.” However, Speck
and Shine get him to pose as the Fat
Baby in the Baby Contest and from thence
onward there is plenty of action. Pathe
sure holds you up on these two reelers.

but when I can make a house composed
of 99 per cent adults laff in raucous tones

I figger I’m giving ’em a run for their

money; and a few thousand dollars extra

don’t cut much of a gash due to the fact

that we won’t have to begin buying coal for

a month or so more anyway; providing

Mars or some of his bone head relatives

keen sending us enough rain so we won’t

suffer from a long dry spell, grass hoppers,

or a lot of old heifer dust known as Poli-

tics. Two reels.—Wm. E. Traesdc.-f, Trags
theatre, Neillsville, Wis.—Small town pat-

ronage.

The Dare Devil, with Ben Turpin.—

A

howling success as a comedy. Many a

good long laugh at this burlesque on the

present day serial hero. Two reels.—Steve

Farrar, Orpheum theatre, Harrisburg, 111.

Fishing Fever.—A dandy filler at this

time of the year. If some of those “Fish-

ing tiars” like Phil and “J. C.” ever get
ahold of any of the finny tribe as shown in

this Sportlight they never would get over
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talMngr about it. Even when I step into
my boat and gfet out on the bosom of Ziahe
Arbutus, I do not iret ahold of Muskies
that figrht harder than the fish shown in
this one. One reel.—Wm. E. Tragsdorf,
Trags theatre, Neillsville, Wis.—Small town
patronage.

Mother’s Joy, with Stan Laurel.—Fairly
good. As a whole, not much to it. Have
.seen lots better. Print excellent. Two
reels.—W. E. Elkin, Temple theatre, Aber-
deen, Miss.—Neighborhood patronage.
Nip and Tuck.—A real honest to good-

ness comedy. Pleased the entire audience.
Dog good. Crook game some game. Two
reels.—M. J. Babin, Fairyland theatre.
White Castle, La.

Number, Please, with Harold Lloyd.

—

Pretty good comedy. Not “uproarously”
funny, but got several laughs. Better than
the average. Two reels.—J. A. Housey,
Calhoun theatre, Calhoun, Mo.—Small town
patronage.

Picking Peaches, with Harry Langdon.

—

A peach of a comedy. My first from Pathe
in a long time, but if this is a fair sample
it won’t be the last by a long shot. Peo-
ple said best comedy in months. Two reels.—Mrs. Linnie M. Carter, Court theatre,
Huntingdon, Tenn.—Small town patronage.
A Quiet Street, with Our Gang.—Real

good. Our first “Our Gang” and we liked
it pretty well. Two reels.—J. A. Housey,
Calhoun theatre, Calhoun, Mo.—Small town
patronage.

Smile Please, with Harry Langdon.—

A

very good slapstick comedy that got oodles
of laughs. At times my “customers” just
roared at the situations. Two reels.—Frank
L. Browne, Liberty theatre. Long Beach,
Cal.—General patronage.

Smile, Please, with Harry Langdon.

—

This was my first Langdon and it was
good. It seems that the price is a little

high, but if bought right they should
satisfy any exhibitor. Two reels.—Pugh
Moore, Strand theatre, McKenzie, Tenn.—

•

Small town patronage.

Spies and Spills, with Snub Follard.

—

Not much to this. One reel.—W. A. Doer-
schlag. Strand theatre, Ransom, Kan.

—

Small town patronage.

365 Days, with Snub Pollard.—Only fair.

Our first Snub Pollard and we didn’t think
much of this one. Two reels.—J. A. Housey,
Calhoun theatre, Calhoun, Mo.—Small town
patronage.

Two Wagons—Both Covered, with Will

CLASSIFIED
ADVERTISING

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

THEATRES FOR SALE
FOR SALE: Three theatres in three small

Western Illinois towns located close together.

First class equipment each theatre. Annual profits

$3,000. Sell for $5,000 cash. Address M. M.,
Exhibitors Herald.

FOR SALE; Theatre in good Vaudeville and
Motion Picture town better than 2,000 population.
New theatre building, big stage, new scenery, fully

equipped for pictures. Seats 400. You can buy
$1,000 down, balance easy terms. Address New
Family Theatre, Richmond, Michigan.

EQUIPMENT FOR SALE
FOR SALE: 290 Heavy 6-ply Mahogany 18-

inch Theatre Chairs $1.65 each. George Hoke,
845 So. State St., Chicago, 111.

EXPERIENCED OPERATOR
AVAILABLE

EXPERIENCED OPEIRATOR, 15 years in
business, thoroughly familiar with theatre from
alley to street, wants a steady position in Illinois,

Iowa, Michigan, Indiana or Wisconsin. Married.
Good references. Salary $45.00. Handle all re-
pairing and wiring. Address “B,” Exhibitors
Herald.

ORGANIST AT LIBERTY
EXPERT PICTURE PLAYER. Experienced.

Splendid library. Union. References furnished.
Address, Organist, 313 South Seventh St., Goshen,
Indiana.

Rogers.—Of all the bunk, this one runs
off with all the prizes. It is a good thing
the programs said it was a comedy or
people would have never known it after
looking at the picture. Two reels.—Russell
Armentrout, K. P. theatre, Pittsfield, 111.

Uncensored Movies, with Will Rogers.—

•

Not exactly funny but more of a novelty
and good entertainment. Two reels.—Robt.
L. Anderson, Olympic theatre, Forks, Wash.

The Walkout, with Snub Pollard.—Good
comedy. Better than the other Pollard’s
that I have played. Has some good slow-
motion photography which seems to always
get a good share of the laughs. Two reels.

—Pugh Moore, Strand theatre, McKenzie,
Tenn.—Small town patronage.

UNIVERSAL
The Fast Steppers, with Billy Sullivan.

—If you pay the same for these as a two
reel comedy, they are all right, but not
worth a cent more. Two reels.—James
Haworth, Ho Ho theatre, Cumberland, B.
C., Canada.—Small town patronage.

Fight and Win, with Jack Dempsey.—
This series is like the “Leather Pushers,”
goes well with the men, but ladies don’t
care so much for them. Not worth the
money asked for them. Two reels.—James
Haworth, Ho Ho theatre, Cumberland, B. C.,

Canada.—Small town patronage.

Columbus and Isabella, a Hysterical His-
tory comedy.—Something new! A welcome
relief from the stereotyped slapstick stuff.

This was our first one of this new series.

We are booking the rest. One reel.—H. M.
Face & Sons, Elmac theatre, Maple Rapids,
Mich.—Small town patronage.

One Wet Night, with Neely Edwards.

—

This one made them all laugh, and played
to fair house first night, and a big one the
second. So it pleased as far as I could
see. One reel.—G. V. Anderson, Oak the-

atre, Oakdale, Neb.

So Bong Buddy, with Buddy Messinger.
—A very clever and funny comedy. Pleased
about 95 per cent. Two reels.—O. K. Stab-
lein. Star theatre, Alexandria, S. Dak.

—

Neighborhood patronage.

The Spring of 1964, with Neely Edwards.
—Fair, not as good as some of these fel-

lows; however, film was in good shape,

and with “Sawdust Trail” made a good
entertainment. All pleased. One reel.

—

C. V. Anderson, Oak theatre, Oakdale, Neb.

Winning His Way, with Jack Dempsey.—“Fight and Win” series. Must say it’s

a corker. It must have pleased at least

96 per cent. Two reels.—George Khattar,
Khattar’s theatre, Sydney, N. S., Canada.

Winning His Way, with Jack Dempsey.
•—About 25 per cent fight and 75 per cent
of footage laying plot, which is not so

bad, but it gives a good picture of Dempsey
and how he can handle himself. It will

please. I used it with “Robinson Crusoe”
with Jackie Coogan. Two reels.—H. J.

Longaker, Howard theatre, Alexandria,
Minn.—Farmer patronage.

VITAGRAPH
G-all and Golf, with Larry Semon.—Good

one reel comedy. One reel.—G. F. Rediske,
Star theatre, Ryegate, Mont;—Small town
patronage.

The Messenger.—A real good comedy of
the slapstick variety. Two reels.—W. A.

Doerschlag, Strand theatre, Ransom, Kan.
•—Small town patronage.

Bomance and Bascals, with Larry Se-
mon.—About one of the punkest comedies
it was ever my misfortune to get. I wrote
Vitagraph asking them to send something
else, after reading the reports on same.
They probably scrapped the letter without
reading, then they wonder why a fellow
don’t buy more of their product. One reel.

—R. S. Wenger, Victory theatre. Union
City, Ind.

The Sportsman, with Larry Semon.—As
good as the average Semon. They seem
to please pretty well. Two reels.—J. A.
Housey, Calhoun theatre, Calhoun, Mo.

—

Small town patronage.

STATE RIGHTS
Felix Tries for Treasure (Winkler).

—

Good. As it always is. The kids sure are
tickled when they learn Felix is on the
program. One reel.—J. A. Housey, Cal-
houn theatre, Calhoun, Mo.—Small town
patronage.

EACH PICTURE
IS SOMEONE’S
NEXT BOOKING
You fellows who read these re-

ports and gain a lot of good infor-
mation from them and never send
in any yourself, do you think you
are doing right by your brother ex-
hibitors?

There are times when a report on
a picture will save another exhibitor
a lot of grief, and other times will
make him more money. All you
have to do is to give your honest
opinion on every picture that you
run. Surely that isn’t too much
work for any one.

Boys, let’s get together and be
KM) per cent in writing up every
picture that we run.— ALEX
STEEL, Princess-Strand theatres,
Farmington, 111.

—Reprinted from the HERALD
dated March is, 1924.
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[FOREIGN MARKET]

Praises
The Herald

Survey
In conducting its survey, in

conjunction with First Na-
tional, among foreign ex-

hibitors, the HER/1LD
submitted the following
questionnaire to European
theatre owners'.

1. What do you like most
about American pictures ?

2. What do you dislike
most about American pic>
tures?

3. Are they accurate in
detciil as regards the people
cuid customs of your coun*
try?

4. What kind of stories do
your patrons appear to ap-
preciate most ?

5. Do the average Amer-
ican films tend to increase
understanding and good fel-
lowsnip ueiween your people
and America?

6. Do you believe Auneri-
can films are becoming more
“international,^* having a
larger appeal to aj sorts of
people «Jl over the world?

7. What method of exploi-
tation in the way of display
advertising do you use, if

any?

8. Are the pictures pre-
sented in your theatre mere-
ly as fiLns or are there spe-
cial features in the way of
prologues and special music
to give the patrons other in-
terests than those obtained
only in the films?

9. Have you a censorship
of pictures? Do you think it
serves the public welfare?

10. What percentage of
American films do you use
•cAnpired with those pro-
duced in your own country?

11. What is the attitude of
the newspaper critics in re-
gard to American pictures as
compared with the home
product?

12. Are the people you
serve, who are termed in
the United States, “film
fans,** following the careers
of various actors and ac-
tresses and taking an inter-
est and critical view of their
acting as shown in various
pictures?

13. What do you consider
the five best American
pictures shown in your the-
atre during the past year?
^nd whv do you consider
them so?

14. Who are the favorite
American actors and ac-
tresses in your country?

15. Are the criticisi^ of
pictures in the trade and lay
press an influence to you in
buying films?

and Raps U. S. Films
English TheatreMan Likes
Them Because ''They SelE

E. E. Lyons Censures American Productions on the Ground
That There Is Too Much Elag Waving—Reviews

Are Not of Much Use, He Declares

Editor’s Note: In order to make known to the motion picture industry in America the reac-

tion of American films on foreign audiences, and of the problems confronting foreign exhibitors

who are presenting these films, “Exhibitors Herald,” with the co-operation of the First National

Pictures foreign department, has distributed a number of questionnaires among the leading show-
men of the world whose answers are appearing in the regular monthly “Foreign Market” depart-

ment of this paper. This month’s article answering the questions found elsewhere on this page is

by one of England’s foremost exhibitors, E. E. Lyons, managing director of the Biocolor Circuit,

operating in London, Brighton and Cardiff. *

like mostly is, “They Sell.”

Number Two.
Question number two,

and one to which my open-
ing paragraph is attrib-

uted, offers an opportunity
to bring before the makers
of your films the reasons
why a great many of them
fail in Great Britain, and

why British exhibitors or
representatives of American
companies here should have
something to say regarding
the filming of pictures sched-
uled for presentation in Eng-
land.

Firstly, there is far too
much flag waving and glori-

fication of America at the ex-

pense of the rest of the world.
In making that statement, I

see where one is likely to be-
come indignant, but, since we
are looking at it from a com-
mercial standpoint, I feel it

my duty to bring out this

point with particular stress.

Why is it that American pro-
ducers cannot bring a more
international appeal into their

product? Why is it that in

making a film supposedly
laid in a country other than
America, the hero must be
either a young American mil-

lionaire or the ne’er-do-well

son of the “copper plate”

king, seeking adventure in

other lands? Do not misun-
derstand me. Many pictures

with this same thought are
excellent for American con-
sumption, and, in fact, are
really good stories, but, from
a box office angle in this

country, they are a total flop.

{Continued on next p'oge)

LONDON, August 13.

There is little doubt that

each and every cinema
owner outside of the
United States, no matter
how large or small, who
is in the habit of using the
American film for his

means of livelihood, has at

one time or another,
wished for an opportunity to

express his opinions concern-
ing this particular product
with which he is in continual
contact, but of which he has
had very little to say.

In looking over this ques-
tionnaire I find that there has
been left a wide berth for fa-

vorable and unfavorable com-
ment. This, I might say, is

to my advantage for, sorrow-
fully enough, there are sev-

eral things that may be said

to American film producers
and distributors if they would
increase their revenue from
foreign countries. At the
same time, there are many
things which can be said

complimentary to the Ameri-
can cinema.

Number One.

Question number one af-

fords me the opportunity to

take the latter advantage.
What I like mostly about
American pictures is that they
first and foremost possess

the psychology of public ap-

peal—not all of them, per-

haps, but a great percentage,
due, I believe, in part, to the

cosmopolitan audiences of

America for whom they are

mainly made. The technique
of the better known make of

picture has become almost an

E. E. Lyons

art. The stars have become
world famous and the stories

are based frequently upon
well-known subjects.

Good publicity is also gen-
erally available which is un-
doubtedly the backbone of
many successful pictures.

Putting it shortly, what I
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The Empire cinema at Singapore, Federated Malay States, where
Paramount attractions are presented. Rudolph Santigo Lopex
is manager of this house.

John W. Hicks, Jr., while en route from New York to Sydney,
Australia, visits the Singapore office of Paramount, which is
under his supervision.

Too Much Flag Waving in

U. S. Films, States Briton
When this condition is

changed, there will undoubt-
edly be a rise in the revenue
of the foreign world as a
whole.
Secondly, the use of unin-

telligible expressions. It is

true that foreigners traveling
in America pick up the vari-

ous phrases which are com-
monly used there, and, in time
are able to say ‘‘hot dog” or
‘‘atta boy” when they wish to

emphasize their approval of
something or other. It has
also been known for an Eng-
lish girl to return home and
refer to her fiance as “sweet
daddy.” But, on the whole,
the stay-at-homes know noth-
ing of American slang and
when this is introduced in-

cessantly in your subtitles, it

is naturally “over their

heads.” (I might mention
right here that I have been
in America).

Thirdly, the frightful inac-
curacies in depicting the life

and customs of the English-
man. I think that I can best
bring out this point by using
a paragraph from an article

written by Ralph Pugh, Eirst
National’s managing director
in the United Kingdom,
which recently appeared in

an American trade paper. “In
‘The Voice From the Mina-
ret,’ tile Producer pictured
a London fog outside a
church, whilst inside the
church the atmosphere was
perfectly clear. Actually, a
London fog insists on filling

every corner of the interior,

even in a church. In a film
showing an aristocratic Eng-
lish family, an Earl walks
through the majority of
scenes, clad in a velvet dress-
ing gown with a conspicu-
ously large coat-of-arms em-
broidered on the left breast.
The coat-of-arms is, of course,
an impossible decoration for
such a garment.” These
sound as trifling errors, but
even in these, the American
films will be accurate when

{Continued from preceding page)

the producers learn of the ex-
acting and critical eyes which
his films are thrown before
in England.
Another thing which may

be incidentally mentioned is

the exorbitant rentals, when,
through public favor, a “pro-
duction” has become an “at-

traction.”

Number Three.

Question number three I

have answered in a paragraph
or two above.

Number Four.

If it were possible to an-
swer number four, I would
give up exhibiting and be-
come a “scenario suggestor”
(a new branch of the trade).

However, I might say that
the romantic love drama is

most appreciated. Mary
Pickford’s “Tess of the Storm
Country,” “My Old Dutch,”
made by a local British com-
pany, and Norma Talmadge
in “Smilin’ Through.” Good
and well produced melo-
drama, well dressed society
stories and presentations of
well-known English authors
as well as the popular play-
ers in real good productions
are always appreciated.

Number Five.

Question number five, I

should answer with one word,
but I will not. Films are
first and foremost made to
be sold—that is the orincin’e

of business—but more could
be done by a certain amount
of propaganda to bring about
a better understanding
amongst the English speak-
ing peoples. If I am not di-

gressing here, I should like

to say that in my opinion,
humble though it may be, it

is in this tyhich lies the hope
of civilization. The film is

the greatest medium yet con-
ceived which may help to
bring about good fellowship.

Number Six.

There is no hesitation in

answering question number

six in the affirmative. For
reasons which I have stated
before, I am of the opinion
that American producers, al-

though still quite a distance
from reaching the apex, are
beginning, through recent
stands taken by the various
trade journals of America, to

see the worth of internation-
alizing their product. It is

known that approximately 20
per cent of total receipts
come out of the foreign ter-

ritory. It will always be that
way unless there is something
done to demand more, and
this is becoming more than
just a vision in the eyes of
those concerned in the out-
put of films.

Number Seven.

As to methods of exploi-
tation, England stands on a
par with America. Sets from
the film when the opportu-
nity avails, are fixed up in

the theatre vestibule, with a
thought given to good light-

ing effects. .S’^reet hallyhoos,
newspaper advertising, win-
dow displays and a carefully
selected mailiut? list are all

used to a good adva.ntage
here.

Number Eight.

It is not our idea to mere-
ly run a pictureshow, but
rather to offer several hours
entertainment in the form of
prologues and special orches-
trations. Of course, we do
not subordinate the picture,

but it has been our experi-
ence that music and added
attractions reflect in the box
office.

Number Nine.

England has a censorship,
but one set up by the trade
itself, and which is not a gov-
ernment institution although
recognized by the public au-
thorities. I am quite con-
vinced that its work is well
done and that the public is

benefited.

Number Ten.

I answer question number

ten with a certain amount of

regret. America has by far

the greater percentage of re-

leases in our country. I be-
lieve every nation’s screens
should show a fair amount of

the home product, but British

producers are finding it in-

creasingly difficult by reasons
of not having a foreign mar-
ket for their films. You can
realize in that case, that we
cannot produce on the elabo-
rate scale that America does.
There may be some good rea-

son for this, so I feel that I

should not discuss it further.

However, what I have said is

merely what I know to be a

fact. The American film is

undoubtedly predominant in

this country, and so long as
America has its protected, po-
tential audience of 120,000,-

000 it is likely to remain so.

Number Eleven.

Of newspaper critics, I

write with fear—they always
have the last word. How-
ever, I think they are fair,

in fact, very fair to American
pictures. I’m sure that films

are judged in England on
their merits, irrespective of

their country of origin.

Might I just mention here,

that American film houses
should themselves do more in

general newspaper advertis-
ing. They should realize

more that they are the whole-
sale house and we have to

sell their goods. The lay

press is none too lavish in its

space so far as films are con-
cerned which means that this

is one more thing to be cul-

tivated if the trade is to ex-
pand.

Number Twelve.

Yes, to question number
twelve. There is in this coun-
try a class of people who con-
cern themselves with the ca-

reers of the various actors
and actresses, but the film

tan does not exist to the ex-
tent I am given to under-
stand it does in America. The
appetite is, however, there,

and if the junk is kept off

the screen, it will develop
enormously in the next few
years.

Number Thirteen.

Question number thirteen
makes me feel that I am
treading on dangerous ground
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John C. Jones, First Na-
tional director in Australia,
whose clever exploitation
put over “Flaming Youth”
in land of the kangaroos.
Because of objection to the
story many people carried
the book in a brown paper
cover. Jones referred to
the picture as the “book
you carry with the brown
paper cover,”

as it is difficult to hold aloft

the five best pictures of the
past year, at any rate I will

try to give a fair selection:
“Enemies of Women, “Se-
crets” (it was the star as well
as the film in this case),
“Anna Christie” (the film),

“Woman of Paris” and “The
Cheat” (the star).

Number Fourteen.

The names of the favorite
players in England, which I

will not endeavor to place in

order of their credit, are
Charlie Chaplin, Rudolph
Valentino, Norma Talmadge,
Mary Pickford and Gloria
Swanson.

Number Fifteen.

Criticisms in the lay press
are certainly useful as a guide
to the type of story, etc., but
I do not consider them of
much use in renting films as
the reviews are invariably
written by men connected
with the trade and not by
practical exhibitors.
That covers fifteen ques-

tions out of fifteen, and makes
about one day’s steady think-
ing. I sincerely hope that
some of my views will take
root and that they will help
to nourish a closer bond be-
tween the film industries of
England and America.

Returning to

Buy Programs
Henrique Blunt and Presi-

dent Serrador of Companhia
Brazil Cinematographica are
returning to the United States
from Brazil on September 20
to purchase new programs.
This company is building five

large theatres in Rio de Ja-
neiro and two in San Paulo
with seating capacities of from
1,300 to 2,500 seats.

Luncheon at Frascate*s following the closing of the annual
First National British convention. Bruce Johnson, First Na-
tional foreign manager, stands at the right of the central pillar
and beside him is Ralph Pugh, managing director of the Eng-
lish branch.

New Hogg Invention

Saves Wear on Film
(Special to Exhibitors Herald)

LONDON, September 9.—Enthusiasm and general com-
eraderie characterized the third annual convention of Asso-
ciated First National, Ltd., with its clients in London, which
was attended by E. Bruce Johnson, manager of the company’s
foreign department. Indicative of the steps taken by First
National toward better service was the announcement of a
new invention by C. H. Hogg, assistant sales manager for the
company in England, which saves the wear and tear on film.

Up to the present in England it has not been the custom
to ship film on reels because there was no standard size for

projection machines. This resulted in rewinding at every the-
atre, which shortened the life of film. Hogg’s invention, a
spool which can be adjusted to any projection machine, elim-
inates this trouble.

During his talk to the convention, Mr. Johnson told the
English exhibitors how well the film trade publications were
doing in America and assured the theatre men that the more
progressive trade papers were covering the foreign field as
well as the domestic market.

Ralph Ffiigh is managing director of the English office of

First National. He told the exhibitors that First National was
always ready to let film on the sharing plan if theatre men
thought that the films faded to justify the price asked.

Paramount Advisory
Board Is Organized

(Special to Exhibitors Herald)

NEW YORK, September 9.—E. E. Shauer, director of

the foreign department of Famous Players-Lasky Corporation,
announces the formation of an advisory board to assist him
in handling the European distribution of Paramount pictures.

This new board, the first session of which was held in Paris
on Monday, August 25, has as its members heads of the prin-

cipal European Famous Players-Lasky organizations, and
sessions will be held at frequent intervals in Paris, London
and other cities to devise methods and means of increasing
Paramount distribution throughout the continent.

John Cecil Graham, managing director of the company’s
British organizations, will act as chairman and Ike Blumen-
thal, special representative, is secretary. Other members of

the advisory board who met with Mr. Shauer to discuss trade
conditions were Adolphe Osso, general manager of the Berlin
organization, and Ingvald C. Oes, the company’s Scandinavian
representative stationed at Copenhagen. Other members will

be added to this body as new Paramount distributing units

are created in Europe.
“Our European business is much better than ever before,”

said Mr.. Shauer in his cable announcing the latest step to-

wards increasing the efficiency of Paramount distribution

abroad. “I have never found more enthusiasm in our organi-
zation than at the present time and everyone is most optimis-
tic as to the growth of future business. Our latest pictitres

are winning popular approval everywhere, and the year 1924-25
undoubtedly will break all previous records for European
business.”
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Methodist church in Sydney,
Australia, showing bulle-
tin board advertising ser-
mon on “Flaming Youth”
by Padre Gault. The sign
reads:. “‘Flaming Youth,'
The Sex Question, a New
Viewpoint. Address by
Padre Gault. Men Only.”
The Padre's address and
John C. Jones' exploitation
overcctme much objection to
the picture in Australia.

‘WHs Leader
Abroad, Says
Representative

(Special to Exhibitors Herald)

NEW YORK, Sept. 9.—
Henry Henigson, European
supervisor for Universal, and
A. B. Blofson, Universal man-
ager for Latin Europe, have
just made a hurried trip to

New York for a conference
with N. L. Manheim, Univer-
sal export manager. They
were called here to discuss

sales plans for the coming
season abroad.
Henigson stated that today

Universal is leading all other
companies in business abroad.
Carl Laemmle’s pictures, he
said, are most in demand.

Blofson has been promoted
recently by Mr. Laemmle to

the managership of Latin Eu-
rope. For the past two years
he has been manager of the

Paris office where he made a

splendid record.
“We have just reviewed

many of the new pictures,”

he said. “From what we
have seen we feel that Uni-
versal has again rung the bell.

‘Love and Glory’ and ‘K-the
Unknown’ are especially

good. ‘Love and Glory’
should do splendid business.

If Charles de Roche keeps his

promise to make personal ap-
pearances with the film

throughout France, I am
sure the picture will be one
of the most talked-of of the
year.

“While picture conditions
abroad are not all they should
be, the settling up of the
reparations question will un-

doubtedly lead to the stabili-

zation of the business. Uni-
versal will, of course, continue
to lead the field as it has done
during the past year.”



September 20, 1924 EXHIBITORS HERALD

The Cine Ideal theatre at Manila, P. L, where First National
pictures are presented.

Business Conditions

In India Improving
By HORACE T. CLARKE

{Far East Representative of First National)

KOBE, JAPAN, August 5.—Since my departure

from America on January 5, and my recent arrival in

Kobe, I have covered some 30,000 miles of the Far
East, and feel capable of giving authentic information

on the outlook of the American film in this part of the

world.

Starting with India, condi-
tions there are improving, in

fact they are better than ever

before, benefiting not only
the economic life of that

country, but also increasing

the demand for American pic-

tures. With cotton and jute,

the main staples of India’s

foreign trade maintaining
good prices and the foreign

exchange moving in her favor,

the general outlook there is

particularly bright.

The picture business in In-

dia is as in most countries,

seasonal, only more so. They
have but really five good
months out of the year, from
November to March, which
is the Indian winter. During
the balance of the year, it is

terrifically hot which of course,

effects the theatre attend-
ances, particularly among the
white population. The mon-
soon or rainy season breaks
about the middle of June and
finishes in September. April
and May are the worst
months for pictures there.

Programs Vary
The length of programs

vary. In Bombay where they
run three shows week days
and four shows on Saturday
and Sunday, they use from
seven to eight thousand feet,

but in Calcutta and Rangoon
where they show twice week-
days and thrice on Saturday,
Sunday, and holidays, they

use from nine to ten thousand
feet to a program.

Spectacular pictures are as

a rule most successful in this

territory as are dramas with
an Oriental flavoring. On the

other hand the demand for

serials in India (at one time
one of the greatest serial

countries in the world) has
diminished considerably. The
natives have become tired of

the same old hackneyed chap-
ter story so that this type of

film has lost much of its thrill

for them. Furthermore, a

strict censorship exists in

India and Burma as in prac-

tically every other Oriental
country, which has been the
means of a great number of

serials being banned. Speak-
ing of censorship, pictures de-
picting white women being
mistreated, or showing the

white race in a degrading
atmosphere are generally

banned outright and quite

rightly so for pictures of this

type have a very demoralizing
effect on the native mind and
cause all kinds of trouble for

the authorities.

Norma Talmadge is the

most popular actress through
all India, Burma and Ceylon,
with Jackie Cogan running a

close second. The picture
that greatly popularized
Coogan was “Circus Days”
which was run for three
weeks by the Madan Thea-

tres, Ltd. This is considered
a record run in this section of
the globe. Among the other
stars who enjoy considerable
popularity are Colleen Moore,
Richard Barthelmess, follow-
ing his “Tol’able David,” Con-
stance Talmadge, Barbara
La Marr, Charlie Chaplin,
Harold Lloyd, Corinne Grif-
fith and Milton Sills.

Admission prices in first

run theatres in these countries
vary from one American dol-

lar to 30 cents, while the
second and third class thea-
tres, which are mainly serial

houses, charge between 3 and
15 American cents.

Trade Abnormal
Looking to the Dutch East

Indies, we find business con-
ditions far from normal which
has been mainly brought
about by the fact that the
Dutch government is now en-
deavoring to collect excess
profit taxes on companies and
individuals who during and
following the world war made
considerable profits, but who
in most cases lost all they
made and then some, and are
now with their backs to the
wall. These taxes are not

only causing considerable
hardship but have been the
means of throwing many con-
cerns in the hands of receivers
and inevitable bankruptcy.
The Dutch film renter has

the advantage of excellent

railroad facilities in catering
to his circuit and operates
under the rambours system
which gives him a cash rental

against delivery of his film to

the customer by the railroads.

The press of Java gives a

very liberal space to the
boosting of pictures and con-

siderable advertising is done
by the average exhibitor. It

is not at all an uncommon
thing to see full, half and
quarter page ads in the lead-

ing dailies.

The censorship in Java,
Straits Settlements and F. M.

Horace T. Oarke on the
Esciolta (Main street) Manila
in front of the Eyrie Film
Exchange, distributor of

First National tilms in the
Philippines.
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5., is particularly harsh and
sometimes unreasonable but
a Film Importers Association
has recently been formed in

Java for the purpose of pro-
tecting the local industry
against infringements on its

rights. The American Consul
is the honorary President of
the Association so that it has
to a certain extent, an official

status.

As to the Filipino, he is the
most ardent of movie fans.
The majority of the houses
in Manila run continuous
from IP. M. to 11 P. M..
and are well patronized. The
average Filipino lives for to-
day. As a rule, they are' not
thrifty and prefer to spend
their earnings on the movies,
prize-fights, cockfights,
clothes and cheap jewelry.

The fact that a large num-
ber of the American forces
have been withdrawn from
the Philippines following
the Washington Disarmament
Conference, has had its effect
on box office receipts. The
Philippines are unfortunately
placed in that they lack first

class theatres—most of them
being out of date and not at

all attractive. Several pro-
jects are now under way for
the building of two first class
theatres in Manila, but so far

nothing definite has been ac-
complished in this connection.

Lacks Originality

Newspaper advertising and
picture presentation in the
Philippines lack originality.

The press devotes consider-
able space to picture criti-

cisms and the movie news,
yet the renters fail to take full

advantage of this cooperation.

A number of the houses run
vaudeville vvith their pictures
as this form of amusement is

extremely popular with the
Filipino.

The renters in Manila find

it difficult to handle their cir-

cuit business owing to the

fact that they have to rely

almost entirely on an inter-

island boat service for distri-

bution. It is often ninety
days or more before a ship-

ment of films is returned to

the distributor and then in a

very bad condition through
the careless handling by the
native operators.

There are approximately

900.000.

000 people living be-
tween India and Japan, north
of the Equator with less than
S',000 movie houses (many of

which are little better than
sheds) to cater to these
masses.

Now, as for Japan, there is

very little that may be said,

in view of the present situa-

tion. Japan has always been
the leader of the Orient in

the motion picture field and
up to the time of the ban on
.American films, she was pro-
gressing more rapidly than
ever. It has been felt right

along that this boycott is

temporary and by the more
influential, the end is in sight,

but there is no gainsaying the
fact that the lower classes are
now against all things Ameri-
can.
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MERCHANTS VIEW
NEW LOEW HOUSE
AS BUSINESS AID

Arrest Man for Daring Robbery

of St. Louis House
(Special to Exhibitors Herald)

ST. LOUIS, MO., Sept. 9.—Festus J.

Wade, president of the Mercantile Trust
Company of St. Louis, was host to 400
employees of the bank at a theatre party
in Loew’s State theatre the night of Aug-
ust 27.

Wade views the opening of Loew’s
$1,600,000 playhouse as a boon to down-
town St. Louis and he is doing all he can
to stimulate interest in the new show
house. Wade and other leading business

men have long advocated a revival of

night life down-town and they are hope-
ful that the new theatre will do much to

bring this about.
4: * *

Percy Fitzgerald, 30 years old, has
lieen arrested by the police and identified

as the driver of the automobile used in

the escape of two masked bandits who at

11 a. m. on August 24 held up the Tivoli

theatre, 6340 Delmar boulevard. Univer-
sity City, escaping with $1,000 in cash
and a diamond valued at $1,000.

When arrested by Detective Lieutenant
William Murphy and his squad shortly

after the robbery Fitzgerald had $451 in

$20, $10 and $1 bills in his possession.

He refused to account for the money, but
denied having participated in the rob-

bery. The robbery was one of the most
daring ever pulled off in St. Louis. The
two robbers waited in the lobby of the

theatre for Maurice Stahl, manager, to

arrive and then compelled him and other
employes of the theatre to walk up to

the private office. They also forced Stahl
to open the safe containing the Saturday
night and Sunday receipts.

Before leaving they tied Stahl and a
negro porter and two negro women hands
and feet and locked them in the theatre
office.

* * *

Harry Weiss, St. Louis manager for

First National, is back from a trip to the
New York office. He spent a week at

the home office in accordance with the
custom which is to have two branch man-
agers at the office each week. R. C. Seery
of Chicago, district manager for First

National, was a visitor on August 29.
^ 4=

A number of the St. Louis theatres

opened for the season on Saturday, Aug-
ust 30, or Sunday, August 31, including
the Ritz, formerly the Juniata, Grand
boulevard at Juniata street, which onened
August 30 with Mary Pickford in “Doro-
thy Vernon of Haddon Hall;’’ the Union,
Union and Easton avenues, with “Tiger
Love’’ as the feature picture, and the New
Lindell, Grand boulevard near Hebert,
which opened on Sunday, August 31.

* * *

Mrs. C. A. Ka'bfe'd, wife of the owen-
manager of the Pauline theatre, St. Louis,
who was seriously injured in an automo-

Musicians

Sign Agreement
After several meetings and a

week’s deadlock on the wage ques-
t’on the Chicago musicians’ union
and the Exhibitors’ Association of

Chicago have finally come to an
agreement. The matter was
threshed out last Sunday and an
agreement signed Monday, Septem-
ber 1. There is to be no increase
in the pay of musicians, but the
exhibitors agreed to guarantee
t’'em 44 weeks’ work and to main-
tain a minimum of four pieces in

theatres using orchestras.

bile accident several weeks ago, has re-

covered and is able to be about again.
* 4= *

Mr. and Mrs. 1. W. Rodgers, popular
Cairo, 111., and Poplar Bluff, Mo., exhib-
itors, are seriously ill at their home. It

is feared that they were poisoned. Mrs.
Rodgers came to St. Louis to visit a spe-

cialist who advised a course of treatment
that should put them on the road to

recovery speedily.
4: 4=

“The Fire Patrol,’’ the new super fea-

ture picture being released through Co-
lumbia Pictures Corporation, will receive

its St. Louis premier at William Gold-
man’s Kings theatre and Garden in Sep-
tember. Hunt Stroinberg, St. Louis di-

rector, made this production and there
is much local interest in the film. Gold-
man has mapped out an extensive adver-
tising and exploitation campaign to put
the picture across big.

4c 4c

C. E. Penrod, district manager for

F. B. O., spent September 2, 3 and 4 in

St. Louis. . . . Sidney Meyer, gen-
eral sales manager for Fox Films, was in

St. Louis on September 4. He is swing-
ing around the circles.

4:

Out-of-town exhibitors seen along Pic-

ture Row during the past week included:

J. Richards, Witt, 111.; J. E. Richardson,
Roodhou«e, 111.: Pete Sikes, Highland,
111.; Bill Kerstetter, Columbia, Mo.;
Buddy Paul, Mexico, Mo.; C. E. Lilly,

Hannibal, Mo.; F. L. Keuss, New Athens,
III.; Sam Taylor. O’Fellon, Ilk; O. L.

Roman, Banld, 111.; Oscar Wesley, Gil-

lespie, 111.; Elvin Weeks, Staunton, 111.;

Mrs. Paul, Marvel Theatre, Carlinville,

111.; J. A. Hickman, Puxico, Mo.; C. A.
Law, Buckner, 111.; John Spaulding,
Litchfield, 111., and S. E. Pertle, Jersey-
ville. 111.; Charley Horsefield, Union,
Mo., and C. E. Brady, Cape Girardeau,
Mo.

^ 4: *

Maurice Engel, publicity director for

Columbia Pictures Corporation, is still

confined to his bed at the Missouri Bap-
tist Sanitarium. He is slowly recovering
his former health and strength, but it

may be many more weeks before he is

able to get about again.

K. a THEATRES
FORESEE HEALTHY
SEASON AT B. O.

Many Houses Are Opened and
Enjoy Good Partronage

(Special to Exhibitors Herald)

KANSAS CITY, MO., Sept. 9.—One
of the busiest weeks in many seasons in

Kansas City theatrical circles is this

week. Augmented by cool weather, the
legitimate theatres opened fu ' b'ast
while three suburban houses, the Lin-
wood, Prospect and Benton, did a ca-
pacity business with the first suburban
run of “The Hunchback of Notre Dame.’’
Despite the opening of the legitimate
theatres, four in number, with another
yet to open, first run motion picture
houses in the down-town district failed to
show any decrease in attendance, while
three amusement parks were doing a big
business with closing festivals. Exhib-
itors are taking this as a real criterion to
winter business, due to the fact that sur-
rounding Kansas City territory produced
one of its greatest wheat crops this year,
serving as a leverage on the dollar.

4^ 4: 4=

A word of caution, pertaining to the
fulfillment of contracts by exhibitors
when reopening theatres, has been issued
by the Kansas City film board of trade,
through “Duke” Wellington, secretary.

“Unfortunately in the past, a great
many exhibitors have allowed pictures
under contract to remain unplayed for

such a long time after they are available
that the prints have become worn from
usage and the alibi is used that they do
not want to see the pictures on account
of being afraid of unserviceable prints.”
Mr. Wellington said; '“1

' e proper thing
for an exhibitor to do, after re-opening a
theatre which has been closed for two
or three months is to give the exchanges
with whom he has entered into contract
with for pictures the first dates.”
Mike and A1 Kahn of the Film Classics

office at Kansas City, are forming their
usual two-man team combination this

week, Mike scouring the territory, while
A1 is attending to technicalities in Omaha.

Jack Roth, manager of the Lib-
erty, Isis and Strand theatres, Kansas
City, returned from a business trip to

New York just in time to learn he had
been sued for $250 for violating the music
copyright act.

Among the out-of-town exhibitors in

Kansas City exchanges last week were:
Thomas Brown, Hipnndro '?e, T eaven-
worth, Kas.; G. L. Hooper, Orpheum
theatre, Topeka, Kas.; O. H. G'-egg,
American theatre, Sedan, Kas.; W. M.
Hubble, Hubble theatre, Trenton, Mo.;
C. R. Wilson, Liberty theatre, Liberty,
Mo.; Thomas McClure, Winfield, Kas.;
C. A. Rehm, Majestic theatre, Baxter
Springs, Kas.; Mr. and Mrs. William
Wagner, Independence, Kas.; C. M. Pat-
tee, Pattee theatre, Lawrence, Kas.; Mr.
and Mrs. H. Christian, Byers theatre.

Excelsior Springs, Mo.; Lee
,

Gunnison,
Atchison, Kas.
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! CHICAGO PERSONALITIES

!

I

J. R.

T
his is a big week for Berwyn and
vicinity and the Gregory boys have
been busy completing details for the

opening of their handsome new theatre,

The Parthenon, which takes place Thursday
evening. The policy of the house will be

two day pictures, Monday, Wednesday and
Friday change, and five acts of Orpheum
Circuit vaudeville on Friday, Saturday and
Sunday, at popular prices. The new theatre

has one of the finest Barton organs in this

part of the country.

5^ * *

Sid Meyer, general manager Fox Film
Corp., having completed his visit to ex-
changes in Chicago, Omaha, Kansas City,

St. Louis and Cleveland returned to New
York from here, last Saturday.

* *

“The Sea Hawk” established a record at

the Castle theatre on State street, being the

only picture that has ever played a three
weeks’ engagement at this house , since it

was opened some ten or fifteen years ago.
* *

Max Roth was in Chicago last week
introducing the new Benny Leonard series

of two reelers.
i'fi

Sam Saxe, of the Samuel Saxe company,
paid Chicagoans a visit last week.

* * *

T. Y. Henry, general manager of United
Artists, stopped off in Chicago last Friday.

* * *

Paul Bush has joined the United Art-
ists sales staff.

^ ^ ^

J. Frank Young, former Goldwyn sales-

man, is traveling the Illinois territory for

Educational.

Dave Chatkin, sales manager Educa-
tional, and Harvey Day, general manager
Kinograms, left on the Century for New

Laurence Trimble and Jane Murfin'are
using Jack London’s “White Fang” as

the next vehicle for Strongheart. It

will be a First National attraction.

York, Friday, after a canvass of the mid-
west territory.

R. W. Tibbet, manager of the Casino

theatre, is back from a two weeks’ fishing

trip up in Michigan, where he met with
great success, he sez.

>{5 * *

J. L. McCurdy, former manager of the

Randolph theatre, has resigned his position

with Lowell Film Productions, and joined

the Chicago staff putting over “The Thief
of Bagdad,” at the Woods.

V ^ ^

Abe Cohn, manager of the Monroe
theatre, was all smiles last week over the

business “The Cyclone Rider” was doing.

^ ^ ^

The Exhibitors Association of Chicago
held its regular monthly meeting last Eriday
and transacted routine business.

* *

The next meeting of the Board of Di-
rectors of the M. P. T. O. of Illinois will

be held next Friday, Sept. 13, at the Hotel
Kaskaskia, LaSalle, 111., at 1 :30 P. M. At
the same time a sectional meeting will be
held to which every theatre owner in North-

,
ern Illinois is invited.

Hi >1<

The Belleville, theatre, Belleville, IlL,

opened for business Aug. 31.

* *

J. A. Stein SON, branch manager of Vita-
graph, has arranged a special showing of
“Captain Blood” at the Eighth Street theatre.

South Wabash avenue, Thursday, Sept. 11,

at 1 :.30 P. M. The picture opens at the
Orpheum theatre. Sept. 13. By the way
have you seen the striking poster Vita-
graph has had painted on the blank wall
of its exchange facing the north. A well
executed oil painting.

New Members
Joseph Hopp, newly appointed managing

director of the M. P. T. O. of Illinois, is

a busy man these days, visiting the outlying
cities, signing up exhibitors and adjusting
disputes and arbitration matters. He reports

the following new members in the Illinois

organization : Eugene Saunders, Harvard

;

Erank Reinhardt, Belvidere; Chas. Carpen-
tier. East Moline

;
Miller and Spencer,

Highland Park; Mrs. Anna Heyman,
Waukegan; Weeks & Grenough, Sterling;
A. B. McCollum, Dwight

;
McCollum & Orr,

Gibson City. It is proposed to have a com-
plete service department for the down-
state exhibitors in a short time.

4: * *

Many film men journeyed to Ottawa to

the opening of Bert Jordan’s newly re-

modeled Orpheum theatre, Friday night,
Aug. 29. Mr. and Mrs. William Brum-
berg, of First National, Joseph Hopp, of

the 111. M. P. T. O., Esther Rosencran
and Charles Filkins; of Pathe, E. F. Tar-
bell, of Wurlitzer, and Mr. Larsen of the
.same concern, who officiated at the new
organ.

* 4'

Al Parker, of the Rothacker Film Mfg.
Co., who is now on the West Coast doing
publicity for “The Lost World,” writes
he is looking for a Diplodacus jockey.
References required. Anyone knowing of

an ambitious young man who is a special-

ist in this line might help Al out.
* * *

Lyman Ballard, manager of the United
Artists Milwaukee exchange, was married
on Wednesday, Aug. 36, to Miss Brun-
zelle.

Nazimova in the characterization which
brings her back to the screen. The
picture is “Madonna of the Streets,” a
First National attraction.

Bomb Rips Doors Off
Playhouse at Omaha

OMAHA, NEB., Sept. 9.—A reward
of $1,000 has been offered here for the

apprehension of the parties who bombed
the Boulevard theatre on Leavenworth
street early Sunday morning, August 30,

The doors were blown off and blown
across the street. Much other damage
was done. Union men are blamed, but

the officials of the union deny that the

outrage can be laid at the door of union
men.

The Grand theatre, Muscatine, la., is

a new and handsome structure recently

completed there, which was formally

opened August 30. William Holliday is

manager.

Elmhurst House Opens
to Capacity Business

The new York theatre at Elmhurst
opened on Labor Day with Paramount’s
“Open All Night,” featuring Viola Dana
as the initial attraction. In spite of rain,

capacity business marked the opening day
at both matinee and evening perform-
ances.

The new house is an entirely modern
structure and equipped with latest equip-
ment, including high intensity arc lamps.
V. Lynch of the Tiffin and other theatres

in and around Chicago is managing 4i^

rector of the activities of the York-' A
Barton organ has been installed and is

presided over by Mr. Harvey.

McGughey Will Open
House at Acton, Ind.
(Special to Exhibitors Herald)

INDIANAPOLIS, IND., September 3.;-

Robert McGughey, formerly of New York
and Boston, has contracted for use of the

Odd Fellows hall at Acton. He will pre-

sent pictures there every Saturday night.

It may be that he also will open a house at

New Bethel. . . . The American theatre

at Noblesville has been closed. L. G. Heiny,

who has been managing the house, does not

know whether the closing down is per-

manent or temporary, R. E. Thompson
holds a majority, of the stock in the theatre,
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THEATRE CONSTRUCTION^
AND EQUIPMENT I

Manufacturers, Dealers

Hold First of Senes of

Get-TogetKer Meetings
Motion picture equipment dealers and

manufacturers in and around Chicago
held the first of a series of get-together
dinners at Miss Scott’s

restaurant in the Railway
Exchange building, Chi-
cago on Tuesday Sep-
tember 2. The success of

the first function, from
the standpoint of attend-
ance and the value to be
derived prompted the es-

tablishment of the affair as a regular
function in the future. The next dinner
will be held at the same place October 16.

The dinner was arranged by Sam
Lears, president of the Manufacturers
Division of the equipment dealers associa-
tion. Manufacturers and dealers were
equally represented and a round table talk
of a constructive nature with virtually
all those present participating followed
the dinner.

The value of the association and its in-

fluence for bringing about better business
conditions in the trade were points
stressed l)y a number of the speakers,
among them being George Volz of Ar-
lington Seating Company, Ed Wolk of
the Chicago Cinema Equipment Company,
Irwin Shea and Louis Berman of Amer-
ican Carpet and Rug Company and H.
M. Grady of the National Card Mat and
Board Company.
The affair was regarded as highly suc-

cessful and the further dinners are ex-
pected to attract a growing attendance.
Those present at the affair last Tuesday

were

:

Geo. E. DeKruif, Exhibitors Supply
Co., 825 S. Wabash Ave.

; G. Rex Volz,
Arlington Seating Co., Arlington Heights,
111.; Charles Lee Bryson, Motion Picture
Equipment, 1930 Straus Bldg.; R. H.
Hughes, Motion Picture Equipment, 1930
Straus Bldg.; C. E. McWharter, Arling-

Will Tell Box
Office Results

There is a surprise awaiting
Herald readers when the story of
the box office results of the radio
test conducted at the Fort Wayne
Ind. theatres of W. C. Quimby is

told in the next article, says Kenyon
W. Mix in “Better Theatres” de-
scribing the operation of the broad-
casting activities. Facts and figures
will be presented to show just what
effect this experiment—the first of
its kind—has had at the box office

of the Quimby theatres. Thus will

be established definitely for the first

time, a conclusion as to what radio
is doing or can do for theatres.

Mr. Mix’s next article will ap-
pear in an early issue. It will com-
prise a summary of results with a
statement from Mr. Quimby that
will be of unusual interest in re-

vealing radio reaction at the box
office.

ton Seating Co., Arlington Heights, 111.;

B. A. Benson, Amusement Supply Co.,

746 S. Wabash Ave.; Ervin D. Shea, Sec.,

American Rug & Carpet Co., Chicago;
H. M. Garby, National Card Mat &
Board Co., 4318 Carroll Ave.; Louis G.
Berman, American Rug & Carpet Co.;

R. H. Fulton, Fulco Sales Co., 24 E. 8th

St.; A. L. DeBerri, Da-Lite Screen &
Scenic Co.; H. A. R. Dutton, Exhibitors
Supply Co., 825 S. Wabash Ave.; B.

Pearlman, Capital Merchandise Co., 538

S. Dearborn St.; O. F. Spahr, Enterprise
Optical Mfg. Co., 564 W. Randolph St.;

Irving Mack, Filmack Co., 738 S. Wa-
bash Ave.; M. A. Behrend, Movie Sup-
ply Co., 844 S. Wabash Ave.; E. H.
Wolk, Chicago Cinema Co., 820 S. Tripp
Ave.; Sam Lears, Arlington Seating Co.;

F. F. Barth, Secy. Association M. P. E.

D. of America; L. M. Fulton, E. E. Ful-

ton Co., 3208 Carroll Ave., Chicago.

Indiana Theatre Will

Boast Large Wurlitzer
What is said to be one of the largest

theatre pipe organs in the country is

soon to be installed in the Mars theatre,
Lafayette, Ind., the Luna Amusement
company having purchased for that play-
house a Wurlitzer, similar to the one in

use at McVicker’s theatre in Chicago and
the Circle theatre, Indianapolis.
This instrument, the second of its kind

to be acquired in the state of Indiana, is

being manufactured for the Mars at the
Wurlitzer factory and shipment has been
promised shortly. A large force of fac-
tory experts will rush through the work
of installation. It is expected that by
September 15 the instrument will be
ready for use. It is planned to give
free Sunday afternoon concerts to ac-
quaint the people with the organ.

Install Organ in Five

Tlieatres in Mlchlgan
Installation of organs in five theatres

in Michigan are reported by the Marr &
Colton Company. In Bay City instru-
ments have been placed in the West End
and Washington theatres, the latter house
owned by W. C. Watson.
Three more organs are being completed

for the New Humber theatre. Highland
Park; Academy theatre, Detroit, and the
Grosse Park theatre, also in Detroit.

In addition to these installations Marr
& Colton organs have been installed by
Harry Hartman at the Lyric, Northamp-
ton, Pa., and the Indiana theatre of
Indiana, Pa.

Issues New Catalogue
A new catalogue picturing a line of

spotlights and other equipment has just
been issued by the Chicago Cinema
Equipment company, manutacturers of
stage lighting equipment and other thea-
tre accessories.

Send for this

Beautiful Organ Catalog

Shows pictures of famous

theatres featuring

America’s Finest Organ

Built by

The AVarr S'Cclton Co.

WARSAW. N.Y.

SPECIAL
ROLL
TICKETS
Your own special Ticket,
any colors, accuratelynum-
bered;every roll guaranteed.
Coupon Tickets for Prise
Drawings; 5.000,37.00.
Prompt shipments. Cash
with theorder. Get samplea.
‘’end diagram for Reserved
Seat Coupon Tickets, serU
or dated. All tickets must
conform to Government reg-
ulations and liear establish-

priceoradmiesionand tax paid.

SPECIAL TICKET PRICES
Five Thousand $3.50
Ten Thousand 6.00

Fifteen Thousand 7.00
Twenty-Five Thousatid 9.00
Fifty Thousand 12.50
One Hundred Thousand 18.00

National Ticket Co. Shamokin, Pa.
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AMackSennett StarComedy
Two Reels

“East of the Water Plug”
with Ralph Graves

1st Release, 1st Series, Mack Sennett Star Comedies

The small town Romeo wants to play Romeo in

amateur theatricals.

And what a scream!

This comedy establishes Ralph Graves as a real

comedian and one who will be heard from. When
he, the small town grocery clerk, struts across the

stage in tights, all ye who have tears to shed pre-

pare to shed them now.

Made the Mack Sennett way with one of those

great all round Sennett casts.

Just see it; that’s all.

Pafh6come(b^—
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